The book is a public place.
| Kathleen Walkup




A book is a public place.

Michael Rosen, interview,
Sunday Observer, 5 July 2009
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dematerialized art as artists’ books

*inexpensive

e endlessly reproducible

al in content



It is possible that if Lucy Lippard and Sol LeWitt had not dreamed
up the idea of Printed Matter, the landscape of cheap artist books

would be very different today.

Clive Philpott, 1996 |
http://[printedmatter.org/researchroom/essays/twenty.cfm




Instruments for extension into a far broader public

| Lucy Lippard on the possibility of the artist’s book
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Maureen Cummins.

The Business is Suffering. 2003
Women’s Studio Workshop







Judy Chicago, Sheila Levrant De Bretteville, Arlene Raven
Founders, Los Angeles Woman’s Building, Feminist Studio Workshop, 1973
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Suzanne Lacy. Rape Is. 1972
Feminist Studio Workshop.
Open edition







Women in the Printing Arts.
Catalogue,

January 1975.
Feminist Studio Workshop




Women in the Printing Arts.

Catalogue, 2" ed.
Feminist Studio Workshop




Susan E King

Women & Cars
Paradise Press, 1983
[structure: Hedi Kyle]
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Technology







Adrienne Rich.
Twenty-One Love Poems.
Effie’s Press, 1975.

Bonnie Carpenter, printer
Handset type, letterpress




Kenneth Davids.

The Softness on the other side of the hole.
Rebis Press, 1976. Offset w/hair
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Frances Butler & Alastair Johnson. Confracti Mundi Rudera [Fragments of a shattered world].
Poltroon Press, 1975. handset type, letterpress



- Authentication




reading room,

Homestead Library.
Pittsburgh Post-Gazette,
December 2008







Library Gallery

text privileged visual privileged

full access to content (on individual basis) limited access to content

experiential access (tactile and kinetic) materiality via eye & sensory memory
authenticates as content authenticates as art u
work remains private for viewing work is public for viewing

”»

viewing distance varying viewing distance
retrieval no storage & retrieval

favors uniqu



