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been the most significant technical development for
my work. The use of distortion with copiers and
computers has influenced my creative process.

Creative Practice
Production processes for artists’ books include:
Screenprint, Laser printed, Photocopy, Hand-drawn,
Collage and drawing

Yes, I would consider publishing an artist’s book on
electronic paper but I am waiting for advances in
technology before I would do so.

ABTREE
With reference to the ABTREE, sits under ARTISTS
BOOKS/ MULTIPLES, and in relation to the
diagram I would add BINDING METHODS…
sewn, stapled, stabbed etc.

Some of my books are traditionally sewn and some
are more high-tech. I love the mix when I move in
between the two – it keeps me on my toes! I use the
above processes but also my one off books are labour
intensive and low cost.… paper, buckram etc. so
the cost of materials and process does influence my
production means.

Technology and Tradition

Marketing and Distribution

Over time, my production methods have developed
a more sophisticated process for both image-making
and binding. Also, I developed the vertically unfolding
concertina book for wall installation purposes.
My work has adapted well so far as technology has
progress but, if the technology goes backwards for
any reason, then I am not sure how things adapt if
software or hardware become obsolete. The computer
has helped in the production of my artists’ books,
mainly through programmes such as Photoshop, but
the quality of black and white photocopying has

I would say that my main target audience is
institutional collections, private collectors and the
general public. I also make chap type books which
are strictly give away which I give to people I meet to
spread the word… e.g. THIS IS NOT AN ARTISTS
BOOK (Title) which encourages curiosity.
I sell my work mostly through word of mouth,
Grahame Galleries (Australia), Printed Matter in New
York, and at artist’s book fairs. They are also for sale
via gallery website.
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Above: Yes… this is an artist’s book, Stephen Spurrier, Ugg Boot Press, 2006
Below: No… this is not an artist’s book, Stephen Spurrier, Ugg Boot Press, 2006
From a series of chap type books which are strictly give away - I give these to people I meet to spread the word…

With reference to how bookshops/galleries/specialist
shops will adapt to distribute books produced using
solely digital media, it is really just a matter of how it
is packaged. I think digital media will only be collected
by people who are not really keen on the unique
phenomenon of handling paper.
The Future of the Book
For me, the artist’s book is a work of art made in
book/sequential format. I think that there is lots of
potential still given the range of media/processes for
there to be any limit to the definition of an artist’s
book. Trends change but I believe that people still like
the feel of paper and the immediacy of the book.

This case study forms part of the Centre for Fine Print Research’s
AHRC funded project 2008 - 2010: What will be the canon for the artist’s
book in the 21st Century (In an arena that now includes both digital and
traditionally produced artists’ books, what will constitute the concepts of artists’
publishing in the future?) http://www.bookarts.uwe.ac.uk/canon.htm
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