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Case study interview with Baysan Yüksel 
(also producing work as Bayananderson)
2nd Year Masters Fine Art (painting) student 
Marmara University, Istanbul, Turkey
http://bayananderson.com
info@bayananderson.com

Creative practice 

There are no modules or workshops in artists’ books 
at her college and the subject is not taught in practice 
or theory. Some students there make zines but not 
many make books, Baysan started producing her own 
books three years ago, more recently she has been 
producing zines and ephemera (postcards, stickers 
etc.) 

“When I produced my first book, I knew it was artist’s 
book, and I would say that around 20% percent of  
my work is made in a book format. Before that I was 
filling notebooks and doing printed zines and stuff, 
then later I started to make books. Some people know 
what I mean when I say they are artists’ books, some 
try to understand, and some are not even close to 
understanding or knowing.”

“I usually make books myself  not as a college 
project  (although one of  the books “life” was a 
school project), I was trying to exorcise some of  my 
own self-censorship. The other ones are personal 
projects, and I also make journals about wherever 
I travel. Usually it takes one day to one month to 
finish a book, with the Travel Journals size limited to 
how many days I stay in the city I have travelled to. 
Sometimes I make several pages a day and some days 
I don’t make any pages, it depends on the day.”

“I collect everything I find interesting; old magazines, 
things I find on streets, stuff  that belongs to other 
people whom I may not know, fabrics, etc. I put them 
in a huge box and I usually forget what I’ve collected 
and when I decide to make a book these materials 
have a big influence. Before I make a book I find a 
topic that I’m interested in, and then think about the 

sizes and how the book should look, then I open my 
huge box full of  materials and start doing the book. 
It takes one day to one month to finish a book. I use 
glue, drawings, fabrics and anything possible that 
would fit in the book. And my methods change from 
book to book.

ABTREE

I think my works fit into “artists’ books” and 
“handmade books” within the ABTREE, as these are 
the categories I mostly work under. But it varies from 
book to book; I also make zines and digitally printed 
books and web e-zines.

Technology and Tradition

I prefer to make traditional work. But I do make 
digital work as well. I think there is always another 
way to adopt technologies as they develop. I prefer 
to produce my own books manually. I use digital 
methods if  I want to make multiples of  the books I 
have previously made as one-offs, so I can make zines 
out of  them. I do also use digital print of  drawings 
made on the computer in my handmade one-off  
books. So I use digital as an instrument to make 
traditional works.

I don’t make traditional prints, most of  my work is 
hand painted or drawn, but I’m more into traditional 
than digital prints. I think they are more emotional 
than digital ones. Also I believe the quality is better.  

Above - Altered Book, 2009, 20,5 cm x 20 cm, 12 pages

Time Zone - Altered Book, 2009, 20.5 cm x 20 cm, 10 pages
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computer technology which now lets me add 
animations, gif  images and sound into my books, 
but then this is all only on digital platforms. I haven’t 
really thought about producing an artists’ book on 
electronic paper on an e-reader before, but why not 
if  the technology is available? But the books would 
be different than the ones I am doing now.  I think 
they would be more like moving images but not like 
animations. I would really like to find out more about 
the context of  artists’ books.”
 
Marketing and Distribution

Yüksel is part of  the group of  artists 18 kopek 
(18kopek.com), who regularly collaborate with each 
other to make books. “Most of  our projects come 
out spontaneously. All of  us are related to the arts 
and graduated from art departments, but we also do 
things for a living such as commercial graphic design, 
animation for web sites or TV commercials. So mostly 
in a sarcastic way we come together and create tiny art 
projects to keep us sane.” 

“Kopek means dog in Turkish. The name 18 kopek 
comes from 18 dogs. The story is that in Istanbul 
there are a lot of  dogs living in the street and most 
people feed them, pet them and take care of  them, 
and each dog has characteristics of  his/her own. The 
name comes from the 18 different dogs that live in 
the Moda area (a small neighborhood beside the sea in 
Istanbul) where the members of  the group also live. 
What brings us all together is that our viewpoints on 
the world and the arts are very similar and probably 
our humour. 
 

18kopek.com itself  is a collaborative project that my 
friends and I are doing. Our first idea was to make a 
magazine, and we thought the easiest way to do this 
would be online. So we produced the first 2 issues 
as such. There were no themes in either issue, we 
just told people to do something funny in their own 
style - most people did sarcastic stuff. Another idea 

In digital prints resolution can be a problem.  I mostly 
use my computer to organise the pages, to scan books 
and for digital archiving.  If  you ask about successful 
methods, when making handmade books I don’t the 
have chance to reconsider what I’ve done. I choose a 
topic but I don’t plan what the pages will look like. 
So it’s spontaneous. I like that it is spontaneous 
because mistakes like over gluing pages make me feel 
that it has been done by a human being. So I prefer to 
call this method successful.

I have also printed a book with a publisher. I would 
like to call this unsuccessful due to the publisher I had 
to deal with – as the book turned out to be terrible 
in quality of  publishing and printing; but of  course 
this changes from publisher to publisher. I now prefer 
to print for myself  at home (digital) black and white 
zines are successes for me, as you can control the 
whole printing process yourself. And web-based zines 
are successful as they look perfect on a colour screen. 
But the thing I don’t like about this is that you can’t 
touch them and I think it makes it hard for the viewer 
to make connection with them.

Cost of  production does influence some of  my 
production methods, when I make an edition of  
books or zines the cost involved makes me keep the 
size as small as it could be. And sometimes, it also 
makes me to change the designs of  the books to 
make them less expensive to produce. 
  
Yes, new technologies do influence my creative 
process, such as the continual development of  

Robot - Altered Book, 2006, 13.5 cm x 13.5 cm, 28 pages

Becoming Normal - Hand Made Book, 2009, 15cm x 21 cm, 14 pages
Baska Simdi Yok a collaborative  project book, 14.5 cm x 21 cm
2008  http://baskasimdiyok.blogspot.com
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was to make the magazine different with each issue, 
so for the third issue  - which will be coming out 
soon - we asked artists (mostly working in plastic arts 
/ sculpture) to make a song – so the third issue will be 
online and downloadable as an album. We are mostly 
experimental with the magazine, and we hope that 
future issues will also be different from one another.”

One of  18 kopek’s book pieces produced in Istanbul 
is baska simdi yok (which can be viewed at http://
baskasimdiyok.blogspot.com). Each artist had 90 
seconds to fill a page before passing it on to the next 
person. The collaborators were: Didem Çabukel, Ufuk 
Atan, Baysan Yüksel, Özgür Erman, Çaglar Biyikoglu 
and Akin Biyikoglu. “Baska simdi yok, the name of  
the project means in Turkish ‘there is no other now’. 
So it was just a one-off  project but we will be making 
more collaborative books, and I will also be making 
more of  my own books in the future.”

The Future of  the Book

“Thinking about the term “artists’ books” It is the 
same here in Turkey, this is what people would call 
them. Before the 80s they were referred to as ‘sketch 
books of  an artist’. But it has changed since then 
and now we call them artists’ books. Most Turkish 
artists keep a sketchbook and a few do make artists’ 
books. But I don’t know of  any place to see artists’ 
books here. Sometimes in galleries as part of  a 
show you can see a few artists’ books. In Turkey, the 
most common category is the e-zine and zines for 
artists’ books. Handmade books are not very well 
known and not many people are interested in them. 
Sketchbook works are much more widespread. I 
don’t think it would matter to me how artists’ books 
are categorised, though I’m not comfortable at the 
thought of  too many categories” 

Baysan Yüksel was interviewed by email 
(August – December 2008)

This case study forms part of  the Centre for Fine Print Research’s 
AHRC funded project 2008 - 2010: What will be the canon for the artist’s 
book in the 21st Century (In an arena that now includes both digital and 
traditionally produced artists’ books, what will constitute the concepts of  artists’ 
publishing in the future?)  http://www.bookarts.uwe.ac.uk/canon.htm


