


Bound to Bristol presents a pop-up two-day exhibition, 

showcasing a collection of Artists’ Books. This exhibition 

is inspired by and sourced from the personal collection of 

Sarah Bodman, senior research fellow for Artists’ Books 

at the Centre for Fine Print Research, at UWE Bristol.  

Produced by four MA/MFA Curating students from the 

university, the exhibition aims to present a diverse range 

of works produced by artists, whose practices are either 

based in Bristol, or influenced by the city. The extensive 

range of books, brought together in this way, maps out 

connections between the objects and their authors, and 

celebrate the work's intrinsic diversity.    

    

We encourage visitors to pick up and flick through the 

books on display- but please do handle these objects 

with care. 

  

Visitors are also invited to contribute to The Bristol 

Reading List during the show - please feel free to record 

the title of your favourite book, or a book that everyone 

should read. 



Bristol 04.13, Craig Atkinson

Arbour, Guy Begbie



Black Cross Channel, Guy Begbie

Passing Front, Guy Begbie



Cassie's New Coat, Angie Butler

Mrs. Derrick's Blankets, Angie Butler



Doily Dwellers, Angie Butler

Another Old Lady, Angie Butler



Interview with Angie Butler 

What is your definition of an artist book? 
A sequence of spaces, the container of which is interchangeable. 

What is your practice about? 
My practice includes making artists' books and related ephemera, research and 
teaching. 
In making books, I am interested in sourcing and revealing narratives that may 
ordinarily lay hidden. Therefore, that narrative 'voice' is heard and celebrated 
through the making and publishing of an artist's book, a book-mark or other 
book-related printed matter. It's important to me that each and every part (of the 
book) holds meaning, in order to relate to and enhance the reader's experience and 
interaction with the book form. 

I teach in universities and studios across the UK on a variety of different courses as 
artists' books input into many associated fields: fine art, graphic design, illustration, 
creative studies in English etc. are a few of them. I think the best way to understand 
a book is to make one (!) 

My current PhD research project seeks to identify how letterpress printing is utilised 
within contemporary book arts practice as means to locate and test how and why 
practitioners are employing this process to make their books, to understand their 
psychological and physiological relationship with process and presses, what 
equipment they use, and how they pass on their skills to others, based on their own 
background and knowledge of their subject area. 

How has Bristol influenced your practice/ what are your links to the city? 
I have lived in Bristol, twice. Firstly, from 1991-1992 collaboratively setting up 
artists' studios (now known as Jamaica Street Artists). I moved back to the city in 
2005 and have stayed here. Both the University of the West of England and Spike 
Island have been key institutions in relation to my practice as I have studied, 
exhibited and taught in them, and hope to continue doing so. The people of Bristol 
have been important to the development of my practice as sourced local narratives 
have often been themainstay of my artists' books. I have always found others 
willing to tell me about their lives, relay opinions about particular topics or discuss 
subjects that they are passionate about. 



What are the ideas behind your two books; Mrs. Derrick's Blankets, and 
Cassie's New Coat? 

Mrs. Derrick's Blankets came out of a wider project that I was involved with, an 
18-month residency at a small hairdressing Salon in Bristol. Mrs. Derrick was a 
client of the salon (a Two-Weekly Thursday Lady). I found out that she had a very 
special pursuit…  Mrs Derrick’s Blanket’s celebrates the pastime of a 90-year-old 
lady who has been crocheting blankets for her local Cats & Dogs Home for over 
thirty years. As each page of the book is turned, new visual and verbal 
relationships unfold. The middle section of the book holds a series of 
monochromatic silkscreen images printed in the style of a vintage graphic novel, 
which shows a collection vehicle picking up the bag of blankets, journeying across 
town, and delivering them to the Cats & Dogs Home. In the first and last sections, 
digitally printed images of animals at the Home are interspersed with those of 
ephemera, crocheted wool, and related objects. The animals punctuate an 
emotional response in the viewer, and act as metaphor as they become part of the 
textual narrative. Juxtaposed with letterpress printed excerpts of dialogue from 
conversations with Mrs. Derrick discussing her own life: they enable a new reading 
across the book form about the precariousness of existence, and the joy that can 
be gained by affirmative action and a positive outlook. 

Cassie's New Coat was a book I produced in response to making contacts with 
people and animals at the Bristol Cats and Dogs Home. When I was visiting one 
day I met Cassie, a small terrier: a well-known resident having been at the Home 
for quite a while. She had just been knitted a new coat by a volunteer and was 
having it tried on her for the first time. As she seemed to look very pleased with her 
cosy new look, I took a few photos. I knew that the Home was planning to hold a 
fund-raising day, so I quickly made the photo book to draw attention to the plight of 
long-stay animals with proceeds from sales going to the Bristol Cats and Dogs 
Home. 



GIFT: I Made This For You, Sarah Bodman

Closure, Sarah Bodman



Urgent For Tonight, Paul Cooke

23 post cards of hotels; 22 never sent, Anwyl Cooper-Willis



The Elsewhere Necktie, Anwyl Cooper-Willis

A Warm Welcome Awaits, Anwyl Cooper-Willis



Funny Woman, Lisa Davies

Untitled, Chrystal Chernwichan



Untitled, Helena de la Guardia

Banged Up In Bristol, Jeremy Dixon



Night-Shining White, Andrew Eason

NICE BOOK, Bernard Fairhurst



sky blue pink, Kate Farley & Imi Maufe

to and fro, Kate Farley & Imi Maufe



Duchamp Is A Jerk, Fluxus Lab

Untitled, Stephen Fowler



Untitled, Stephen Fowler



NO NO NO, Hazel Grainger

A Series Of Small Admitions, Hazel Grainger



Untitled, Hazel Grainger

loose ends, Hazel Grainger



A Third Series of Small Admissions, Hazel Grainger

A Fourth Series of Small Admissions, Hazel Grainger



Beetle Jive, Charlotte Hall

Bearded Poe{T}ry, Gen Harrison



typewritten portraits, Nadie James



What Women Don't Understand, Éilis Kirby

Handbook, Éilis Kirby



Latitudes, Cecilia Mandrile

Kiss Me I'm A Prince, Natalie McGrorty



cylce ride, Imi Maufe

10 Significant Train Jouney's in 10 Years, Imi Maufe



Interview with Imi Maufe 

What is your definition of an artist book?  
A 3-dimensional piece of artwork that documents an event, journey, or happening. I 
am very open to what a book consists of, for my MA I printed the fabric and made a 
dress that documented my cycling round Bristol - I called this a book. 

What is your practice generally about?  
Journeys. 

How has Bristol influenced your practice/ what are your links to the city?  
My formative years as an artist were based in Bristol – I completed my Foundation in 
Art and Design at Bristol School of Art, directly after, I did the MA in 
Multi-Disciplinary Printmaking and lived in Bristol for 6 years.  It had a huge influence 
on my way of working and also my artistic network which is still present today even 
though I moved from Bristol in 2006 and have been based in Norway since then.  

Could you give a little information about your books Cycle Ride: Bath to 
Frome & 10 Significant Train Journeys in 10 Years?  
Cycle Ride is a book that documents the bike ride with the use of images of signs 
spotted along the ride. It was produced in relation to a public art work that was 
created for Sustrans Route 24.  

I have a habit of collecting the train tickets I have purchased and this book (10 
Significant Train Journey's ) was the result of going through ten years of this 
collection and pulling out one significant journey for each year. The train tickets were 
enlarged and screen printed in blue (a colour I use in most of my work) the book is 
perforated in reference to the perforated tickets issued.  

How does the theme of travel influence your practice?  
Ever since living and working in Bristol my work has been related to travel, both for 
my MA show and in a show that I am working on at the moment for Edinburgh 
Printmakers called Translating Travels. I think it is all about how one documents and 
event - so that the reader / viewer of the work gets a glimpse into the journey - often 
having to make images out of short sentences.



Dockwood, Jon McNaught

Untitled, Kar Mern Tan



Selected Messages Selected, Jonathan Monk

Show Me The Way To Go Home & Observers Book of Flowers, Linda Parr



History Of A City, Carinna Parraman

WELL WELL WELL, Paul Salt



lifelines, Ruth Sidgwick

Healing Poetry, Ruth Sidgwick



Interview with Ruth Sidgwick 

What is your definition of an artist book? 
Artists’ Books seems like one of the best-kept secrets in the contemporary art world, a little-seen 
form for original and unique work that I think punches way above its weight. 
I see the value of a limited edition of a hand-made book as being of human scale, an enticing 
miniature piece of art that fits in the hand.   

An artists’ book is an accessible, portable art experience: the very format is non-threatening, 
demanding engagement from the viewer, impelling them to exercise their natural curiosity to open 
the cover to explore the contents within.   

For me there is the intrinsic, sensory pleasure in working with the (usually good quality) materials 
of book construction: turning, folding, manipulating beautifully made paper; moulding the bone 
folder to the palm; gliding the steel of a clip-point knife through folds, exemplifying for me the spirit 
and integrity of hand-made over mass-production.   

What is your practice about? 
I define myself as ‘designer maker’, rather than ‘artist’ having a first degree (from Bristol 
Polytechnic, as was) in Graphic Design in the 1980s, immediately veering from graphics to a more 
low-tech approach… my practice has always been about making, whether through jewellery 
design, print making or artists books, all coming together in my current studies at University of 
South Wales, on MA Arts Practice: Arts, Health & Wellbeing. 

I can’t separate out my practice from my day job as Arts Programme Manager at North Bristol 
NHS Trust where I commission local, national and international artists for a range of projects from 
public art to patient engagement.   

I am deeply committed to socially-engaged practice and the rather old-fashioned, cultural 
egalitarianism of the community arts ideal that a professional artist can awaken the most 
surprising and challenging creativity in pretty much everyone, even at a point where clinicians 
have diagnosed extreme ill health – in fact, I’d argue that it’s even more vital at that moment; as 
Grayson Perry has said: “Art is the greatest asset to mental health that I have.” 

How has Bristol influenced your practice or what are your links to the city? 

I came to Bristol in 1981 to study Graphics at Bower Ashton and never really went away!   
I resisted the graduation drift to London and have just about managed to earn a living working in 
the arts ever since.  I very quickly moved from direct creation into arts management, but the city is 
a wonderful place for being a part-time creative too, whether through life drawing classes with the 
Bristol Drawing School, jewellery skills with Jessica Turrell or print-making at Spike. 
But the biggest positive influence on and encouragement for my own work has been with Angie 
Butler; being part of her part-time 2015 Artists Books course at Spike Print, working with tutors 
including Guy Begbie (a fellow Graphics student all those years ago), Corrine Walsh and Stephen 
Fowler opened up a new world to me, giving me the push to finally go back into studying. 



Please can you give me some more background information on your (very beautiful) 
book, Lifelines?   
Lifelines was an extraordinary year-long residency at Southmead Hospital by writer Sue Mayfield 
in 2014.  I commissioned her to spend time with patients in a one-to-one conversation.  During 
these exchanges, Sue explored what each person valued and loved in life, building a 14-word 
poem with them from their words.  The stories behind patients’ responses proved, of course, to be 
unique, valuable and heartfelt.  I wanted to go beyond a standard evaluation of the project, to 
have an artistic response as a way of valuing and validating what patients had been prepared to 
share with us: an artist book for each one seemed a simple, intimate yet accessible way of 
presenting this precious exchange and moment of creativity at a time of ill health. 

How did you come to be involved at Southmead hospital? 
I’ve been the Arts Programme Manager at North Bristol NHS Trust since 2009, where I’m an 
advocate for promoting good health and wel lbeing for us all through engagement in arts activity. 
 The two best aspects of my job are being endlessly surprised by what people are capable of 
creating, even when challenged by illness, and also being endlessly surprised by the ingenuity, 
compassion and sheer originality of an amazing group of artists who work regularly with our 
patients, whether through live music, visual art, writing and story-telling, dance, singing, craft or 
simply playing the grand piano in the hospital’s main atrium.  Patients telling me how seemingly 
small acts of creativity have influenced their sense of well being and positive mental health is life- 
enhancing – addictive stuff! 



A 4 Hour Walk On Every Road In The Southville Residents' Parking Scheme, Tom Sowden 

Homeless People, Tom Sowden



FORTYNINE COACH SEATS, Tom Sowden

Pheasant on the Crescent, Tom Sowden



Interview with Tom Sowden 

What is your definition of an Artist's Book? 
My definition of an artist’s book is a book that is a work of art. It is not a book 
containing images of works of art or a catalogue, but one that was conceived as an 
object and work of art in its own right. 

What is your practice about? 
My practice is generally about exploring and making sense of the environments in 
which I reside. 

Can you tell us about your books, Fortynine Coach Seats, Pheasant on the 
Crescent and A 4 Hour Walk on Every Road in the Southville Residents' 
Parking Scheme? 
In the case of the Fortynine Coach Seats book, at the time I was undertaking my MA 
at Camberwell College of Arts in London while living in Bristol. I had to travel 
frequently to London by coach and became interested in the space of the coach 
and cultural rules on how we pass through and interact with others in these spaces. 
  

At the time, I was also introduced to the book Non-Places: Introduction to an 
Anthropology of Supermodernity by Marc Augé. I recognised the space of the coach 
as being ‘non-place’ and wanted to intervene to see if place could be made in non- 
place. Each of the seats depicted in the book are the seats that I sat on for a 
journey, during which I has assigned myself a task which forced me to interact with 
the coach environment and/or the other passengers. These seats became my 
stage, if you like, and were a record of the intervention that I had made. These 
interventions also sometimes had outputs, but not always.  

Pheasant on the Crescent was produced after a had spent quite a considerable 
amount of time recuperating from a leg injury in my house. When I was able to walk 
again I wanted to engage with the outside environment and embarked on journeys 
out taking a plastic decoy pheasant with me to photograph in the landscape. As the 
project developed, the landscapes changed as well and I liked the fact that there is 
an ambiguity between what is real and what is not. Much as the pheasant can 
appear real and unreal as well. As much of the images were taken within the area 
that I live, they have also inadvertently become a record of how this landscape 
has changed and continues to change, often imperceptibly.  



A 4-hour walk on every road in the Southville Residents’ Parking Scheme, was made 
in homage to Richard Long as well as Ed Ruscha. The idea for the book came from 
the fact that residents parking had become quite a hot topic in the Bristol mayoral 
elections. Adopting the land art principle that the walk was the work of art, I set to 
walk on every road that was within a Residents’ Parking Zone in Bristol, the one that 
I had previously lived in. To record the walk, I stopped at all of the parking meters in 
the zone and printed a ticket at each on which I had typed a word that represented 
the sights, sounds or smells that I experienced at that location. I had observed local 
children at the time who used to write messages to each other on the free tickets 
that could be obtained, instead of typing in registration numbers. I also liked the idea 
of completely walking an area for which the car was the contentious issue, and 
using the street furniture designed for these cars.  

How has Ed Ruscha influenced your work? 
Ed Ruscha has been a big influence on my work. I was first introduced to his books 
when on my MA at Camberwell, and they immediately struck a chord. I was lucky 
enough to have access to all his books through the Chelsea library as well. Ruscha 
was, and still is, considered one of the forerunners to contemporary book arts 
practice, there had been little like his books before. I quickly realised that he was 
recording the aspirational development of his environment of Los Angeles and West 
Coast USA. I wanted to adopt the method of collecting and recording that he had 
used, and realised that the best way to do this was to wholeheartedly adopt his 
systems, processes and look. The difference being the subject matter, whereas his 
was more the new and the aspirational, I felt I was more interested mundane and 
everyday. After producing some books in a Ruscha style, I quickly realised that 
there were many others doing the same, and I have since been collecting these and 
exhibiting them with my co-curator Michalis Pichler under the title ‘Follow-ed (after 
hokusai)’. 



Untitled, Cathey Webb

Riso Birds, Corrine Welch



Bristol Terrace, Corrine Welch

What Matters Most, Corrine Welch



Untitled, Rebecca Weeks

Mother Deer, Rebecca Weeks



Face Book, Rebecca Weeks

Hiding In Plain Sight, Rebecca Weeks



Interview with Rebecca Weeks 

What is your definition of an artists’ book? 
Well, artwork that’s presented in the form of a book. To elaborate, artwork doesn’t 
have to be on a piece of paper, put in a frame and hung on a wall; it can be an 
installation, it can be a book, it could be a song, it could be a dance and so putting it 
in a book is just another form of presenting that.   

Why do you make books? 
So, one of the reasons that I like to present my work in say, book form, is that I have 
a love of books because I think they’re really personal. Traditionally, when you have 
a book you are holding it in your hands and you’re holding it up close and it’s quite an 
intimate experience; most people read on their own don’t they? That’s why I like the 
whole book idea, because I want to get attention and that’s a really good way to do 
so.   

How would you say Bristol has influenced your practice, or the pieces that 
you’ve made?   
Well, I live in Weston-Super-Mare, which is a seaside town that’s predominantly 
retired conservatives and old Welsh people, and Brummies on holiday. So when I 
come to Bristol which is about a 40 minute car drive away, it’s a city, and when it’s a 
city you’ve got people from all different ethnicities, different walks of life, you’ve got a 
big Chinese population living there, so you have all these flavours and smells and 
history…So when I go to Bristol, my brain is looking at all the different elements and 
taking that in. Bristol is like a safe haven. Especially being at UWE, which is like my 
second home; I always feel happy and safe there. And, it’s won awards hasn’t it? It’s 
been voted best city to live in, which is annoying because it makes it more expensive. 
It’s just a cool place, and I like that.   

How did you get to know Sarah Bodman? 
I was going out with a guy that runs an art shop in Bristol, the Here 
Gallery/Bookshop, that’s quite established now, and I went to B.A.B.E (Bristol Artist 
Book Event) and he pointed Sarah out to me, and I had a bit of a girl-crush. So I went 
over and said hello to her, and I was looking at the things she was selling, and I 
thought “oh, this is interesting”…and then when I did my Drawing and Applied Art 
course at UWE, at the time my tutors sort of put me in the direction of print, because I 
was making books but I was getting them professionally printed and they said you 
should screen print these. It kind of culminated. Then, I went and did the MA in Multi- 
Disciplinary Print and Sarah was the head of that. So it kind of all just came together. 
  



And how long have you been a maker for? 
Making the books myself, I’m actually a bit of a newbie-I’ve only been doing it for 
four years- there are people who have been doing it for years and years, so I think 
I’m a bit of a newbie. There are people around me making things that are so clean, 
and neat and perfect and I always think that everything I do is a bit of a mess. 
Sometimes I deal with subjects which are quite depressing, like loss and grief, but 
my practice is always quite playful, and I always think that humour is the best 
medicine and I try not to be too serious because that takes some of the fun out of the 
process for me. I feel like I’m a machine and I’m just going to keep-on screen 
printing. I don’t get too hung up on the technicalities, otherwise I get bored and it’s 
no fun, it’s as simple as that really.   

Are there any particular books that you have made which are your favourites 
or that particularly stand out to you? 
Well, I really like the egg book that I made. I really like Easter, this is how simple it is, 
everyone’s about Christmas but I like Easter- I like pastels and chicks and lambs. It’s 
all about rebirth and starting again, Jesus was born and Palm Sunday and Shrove 
Tuesday; pancakes. I just love all that, it just makes me happy so I did the egg book 
and I just wanted it to be bright and colourful and I’m doing a book similar to that, 
that will be in the form of Russian dolls. So I’m going to do a print of it, and then I will 
make books of that as well.   

Is there anything else in particular that you would like to mention?   
I don’t want to be sycophantic, but I really love Sarah, she is such a good tutor. 



42, Philippa Wood (collaborative project with Angie Butler)

18, Angie Butler (collaborative project with Philippa Wood)



Movements of Care, Katherine Hall

Bower Ashton #1, Jekaterina Ehlers



Interview with Jekaterina Ehlers 

What is your definition of an artist book?   
An artist book can be made out of many different materials, it can be any shape and 
any size. The artist can pick and choose any topic to praise in his/her artist book.   

What is your practice generally about?   
I am incorporating my love of photography with a technical printing process. I was 
inspired by the brilliant Artists’ Books maker Guy Begbie whose art work 
encouraged me to get into this field. I find new ways of expressing myself by 
placing my litho printed photographs in my ‘Architectural’ Artist Books. Deep inside I 
am an architect who wishes to build cityscapes. Making my ‘Architect’ Artist Books 
allows me to follow my childhood dream of becoming an architect.   

How has Bristol influenced your practice/what are your links to the city?   
I was really inspired by Bristol when I first moved here back in 2013. It was full of 
life and emotions. I fell deeply in love with the architecture here. Every single time I 
went for a walk I was always coming back with photographs of a building or a door, 
or a window. Even now after 5 years has gone by I am still discovering new great 
buildings and cityscapes.   

What were your ideas behind your Bower Ashton books in particular?   
I really enjoy spending time in Bower Ashton campus and for this very reason I 
wanted to keep some kind of a physical memory of it. I made three one off artist 
books about Bower Ashton that represented the campus in the way I saw it. Since 
then the campus has changed a lot and I am glad that I managed to create a 
memory that is never going to be the same again. 




