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Artists’ Books Exhibitions in the Bower Ashton Library 
cases, UWE, Bristol, UK

Stevie Ronnie - Arctica 
Monday 2nd November - Monday 30th November 2015

In 2013 interdisciplinary artist and writer Stevie Ronnie 
visited the High Arctic as part of the Arctic Circle 
international residency programme. This exhibition of 
artist’s books was produced onboard the Barkentine Antigua 
during the artist’s journey through the alien and rapidly 
changing landscape of the frozen North. 

The books in the series were made using materials that 
Stevie found on his travels. Even in this remote and sparsely 
populated part of the planet vast amounts of human debris 
can be found. The artist has re-purposed this debris using 
traditional bookmaking techniques and materials to 
produce a series of beautiful and curious book objects.

The Arctic Was a Poem Twisted into Rope is a collaboration 
with US-based book artist and printmaker Amanda 
Thackray. A weather balloon winch has been mounted with 
a paper rope that can be unwound to recreate the sound that 
is produced when a weather balloon is launched. The rope 
is made from the lines of a poem that is written in a form 
that reflects the patterns used in maritime rope making. 
Other books in the series utilise discarded plastics, weather 
balloon brackets, copper wire found in an abandoned 
Arctic coal mine and waste materials from the shipping 
and fishing industries. 
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The exhibition is part of Arctica, a year-long series of 
interlinked artworks on the subject of climate change taking 
place across the UK. The works are interdisciplinary in 
nature encompassing literature, performance, photography, 
artists’ books, film and a public art installation. 

Stevie returned from the High Arctic with a new perspective 
on our consumer culture: “I’d known that change was 
necessary but visiting this remote, medialess place where 
nature is clearly in control brought home the enormity of 
the challenges that face us as human beings. And what can 
I, a mere speck on the map, do about it? As a writer, as an 
artist, I can protest in the Latin sense of the word: protestari 
– “to declare publicly, testify”. 

Arctica been made possible through the financial support 
of Arts Council England, Durham Book Festival and 
New Writing North with additional support from 
The Arctic Circle, Free Word Centre, the Arvon Foundation, 
NewBridge Books, Filmpoem and the Centre for Fine Print 
Research at UWE, Bristol.

Further information on Arctica can be found at: 
http://arctica.stevieronnie.com
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Exhibitions at the Minnesota Center for Book Arts, USA:

Exceptional: Handmade Paper Beyond Substrate
Until 7th February 2016
Co-curated by Jeff Rathermel and Mary Hark.
Paper is often thought of as just the material art is created 
on. Exceptional explores handmade paper itself as a 
powerful messaging device.

Featured artists:
Islam Aly (Iowa City, IA)
Jocelyn Châteauvert (Charleston, SC)
Mandy Coppes-Martin (Johannesburg, South Africa)
Melissa Jay Craig (Chicago, IL)
Ann Marie Kennedy (Raleigh, NC)
Nnenna Okore (Chicago, IL)
Trisha Oralie Martin (Chicago, IL)

MCBA/Jerome Book Arts Mentorship Series V
6th November 2015 – 19th February 2016

Opening reception Friday 6th November, 6-9pm
The Book Arts Mentorship is an artist development 
programme aimed at introducing book arts to emerging 
artists whose primary medium is in another discipline. 
There are many reasons to explore book arts as a new 
artistic medium. As a highly malleable and versatile form 
of expression, book arts extend the possibilities of other art 
forms. You can create a conceptual space. Experiment with 
sequence and visual or verbal narrative. Use book art forms 
to extend, explore, document or re-examine work produced 
in other artistic disciplines.

This exhibition represents the culmination of a year-long 
mentorship and study of new artistic disciplines and one-
on-one work with master artist mentors. Artist mentors for 
Series V were: papermaker Mary Hark; letterpress printer 
and book artist Monica Edwards Larson; and printmaker 
and book artist Wilber H. “Chip” Schilling.

Featured artists:
Graphic designer Brandon Alvarado
Photographer and printmaker Claudia Danielson
Filmmaker and photographer Sam Hoolihan
Puppetry artist Olli Johnson

Printmaker Amira F. Pualwan
Origami artist and painter Ioana Stoian

For more information, visit our Mentorship page: 
http://www.mnbookarts.org/mentorships/
 
Minnesota Center for Book Arts
1011 Washington Ave. S. #100 
Minneapolis, MN 55415, USA
http://www.mnbookarts.org 

Monday – Saturday: 9.30am to 6.30pm
Tuesdays open late: 9.30am to 9pm. Sundays: noon to 5pm

Exhibitions at The Center for Book Arts, New York:

Archive Bound
Until 12th December 2015
Main gallery. Organised by Karen E. Jones, Independent 
Curator. Archive Bound examines methodologies within the 
presentation, documentation, historiography, and exhibition 
display of non-object based and site-specific artworks. 
Additionally, the exhibition includes books, photographs, 
and ephemera associated with Conceptual, Performance, 
and Site-Specific Art practices. Several first generation 
avant-garde figures lay the groundwork for a discourse on 
the contemporary utilisation of these crucial genres.

The premise of Conceptual, Installation, and Performance 
practices emerging in the 1970s was a polemic based on 
non-material art production. Artists were aggressively 
refusing both the materiality of the art object, the gallery/
museum circulation and the resultant commercial value 
of the art product within the context of the art market. 
The ephemeral nature of the performance and the 
dematerialization of the art object were the intellectual 
currency of the performance and conceptual movements. 
These historical practices set in place the groundwork for 
a second-generation of performance and conceptually 
based artworks and ushered in the present day conundrum 
regarding their (re)presentation within a museum setting.

Artists included are: Laylah Ali, Justin Amrhein, Cory 
Arcangel, Aurora De Armendi, Sophie Calle, Paul Chan, 
Rainer Ganahl, Jacqueline Goss & Jenny Perlin, Guerrilla 
Girls, Paula Hayes, Thomas Hirschhorn, Sasha Huber, Liz 
Magic Laser, Dean Moss, Karyn Olivier, James Romberger, 
Martha Rosler, Marion Scemama, Seth Siegelaub & Robert 
Projansky, Situationist International, Marguerite Van Cook, 
Martha Wilson, and David Wojnarowicz.
http://centerforbookarts.org/event/archive-bound/

Buzz Spector: The Book Under (De-) Construction
Until 12th December 2015
Master Faculty Fellow / Featured Artist Project
Organised by Alexander Campos, Executive Director & 
Curator, The Center for Book Arts. Each year the Center 
invites a notable artist to teach a master class with an 
exhibition as part of our “Master Faculty Fellow” series. 

Buzz Spector is an internationally-known artist whose 
work makes frequent use of the book, both as subject and 

Jocelyn Châteauvert Amethyst Spiral
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object, and is concerned with relationships between public 
history, individual memory, and perception. His work with 
altered found books dates back to 1981, and his collages 
incorporating dust jacket elements date from 1987.

Spector has received much recognition for his art, including 
a Louis Comfort Tiffany Foundation Fellowship in 1991, 
and three NEA individual artist fellowships. He received the 
distinguished teaching of art award from the College Art 
Association in 2013.

Related Events
Friday, November 20, 6:30pm – Artist Talk with Master 
Faculty Fellow Buzz Spector

Saturday & Sunday, November 21-22, 10am-4pm – Master 
Class with Buzz Spector
http://centerforbookarts.org/event/buzz-spector-the-book-
under-de-construction/

Elena Berriolo: Why Didn’t They?
Until 12th December 2015
Featured Artist Project - Organised by Alexander Campos, 
Executive Director & Curator, The Center for Book Arts
Why Didn’t They? highlights Elena Berriolo’s work of the 
last three years, encompassing books, performance and 
photomontage. Continuing her investigation into the 
possibilities of the line traced by the sewing machine, 
Berriolo presents 12 unique 16-page books made with 
thread, watercolour, and ink on paper that address a variety 
of themes, including a speculative rewriting of art history 
from a feminist point of view, the interweaving of poetry 
and visual art, and a direct engagement with nature. 
Each book will be displayed on a music stand and will be 
available for leafing through by visitors. Also on view will 
be photomontages that take a humorous and critical look 
at art history.

Three separate series of unique books are included in the 
exhibition. In Transcriptions from Canonical Male Artists 
(including Lucio Fontana, Henri Matisse, Ellsworth Kelly), 
Berriolo asks the question: Why didn’t they (these male 
artists) think of using the sewing machine? Berriolo points 
out that, in contrast to conventional art tools such as the 
pencil or paintbrush, the sewing machine creates a “true 
three-dimensional line with a top and a bottom that in a 
book, by turning the page can be moved through space.” 

If innovative artists such as Matisse, Fontana, or Piero 
Manzoni failed to think of using the sewing machine, it 
was because they associated it with women’s work. Berriolo 
first raised this issue in her 2012 Brooklyn Rail article 
“Why Didn’t Lucio Fontana Use My Sewing Machine?” and 
explores it in more depth in her newly published manifesto 
Why Didn’t They? (Milanville Editions, 2015).

In the series From/With Poetry, Berriolo interweaves her 
sewn line with lines of poetry (by Catullus, Apollinaire and 
Emily Dickinson), liberating word and image in a kind of 
visual dance. On December 4, Berriolo will present Feed Me 
the Line, a performance with sewing machine and poetry in 
collaboration with the poet Steve Dalachinsky.

In the series From/With Nature, the artist incorporates 
different natural elements into her process. For the book 
My Grass Brush, she draws with a brush made from fresh 
grass, acknowledging that the cotton of her sewing machine 
thread is also made out of grass. In I am a Beetle, she 
imprints with leaves that have been attacked by Japanese 
beetles, connecting the perforations made by the insects 
with the holes made by her sewing machine needle.

Related Event - Friday, December 4, 6:30pm – 
Artist Performance: Feed Me the Line, in collaboration 
with poet Steve Dalachinsky.
http://centerforbookarts.org/event/elena-berriolo/

2015 Scholars for Advanced Studies in Book Arts
Until 12th December 2015
Featured Artist Project. Organised by Alexander Campos, 
Executive Director & Curator, The Center for Book Arts. 
Aron Louis Cohen, Alaska McFadden, and Tammy Nguyen 
each received a year-long scholarship to work at the Center 
for their commitment to the artistic endeavors in the book 
arts.  This exhibition presents work created by the artists 
during their residencies at the Center.

The purpose of the Scholars for Advanced Studies in Book 
Arts program is to provide opportunities to emerging artists 
committed to developing careers in the book arts field, and 
to further the growth of this artistic profession. Each year’s 
recipients receive a cash stipend plus a materials budget, 
a tuition waiver for courses, and 24-hour access to the 
Center’s printing and binding facilities for a full year.

Related Event - Friday, December 11, 6:30pm – 
Artist Talk with Aron Louis Cohen, Alaska Mc Fadden, 
and Tammy Nguyen
http://centerforbookarts.org/event/2015-scholars-for-
advanced-studies-in-book-arts/

28 West 27th St, 3rd Flr, New York, NY 10001, USA
http://centerforbookarts.org
Gallery hours: Mon-Fri 11am-6pm, Sat 10am-5pm

The Ninth Annual “Beyond the Book” juried exhibition of 
artists’ books and book-related art.
Boston Public Library, USA
21st November 2015 - 23rd January 2016
We are honoured to have as this year’s juror Beverly Snow, 

Buzz Spector, Beautiful Scenes installation (detail), Cranbrook Art 
Museum, 1998.
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Program Manager and Exhibitions Director at Arsenal 
Center for the Arts, Watertown, MA. Opening Reception 
Saturday 21st November 11am - 1pm. at the Faneuil 
Branch, Boston Public Library, Brighton MA.
419 Faneuil Street, Brighton (Oak Square), MA 02135, USA

Manfred Förster: Künstler/Bücher 
Weserburg | Museum of Modern Art, Bremen, Germany 
Until 17th January 2016
Since the late 1970s, the Cologne-based photographer 
Manfred Förster has accompanied visual artists with his 
camera. Over periods of time, he observed in studios the 
creative process and composed the photographs since 2005 
to create a series of artists’ books. These books were made 
in small editions (c. 10 copies) and this showcase exhibition 
takes place as part of fotokunst Bremen. Artist Talk  - 
Sunday 8th November at 3pm with Gereon Krebber and 
Manfred Förster.

Weserburg | Museum of Modern Art 
Teerhof 20,  28199 Bremen, Germany. 
www.weserburg.de

Dirt? - Scientists, Book Artists, and Poets Reflect on 
Soil and Our Environment
Collins Memorial Library
University of Puget Sound, Tacoma, USA
Until 4th December 2015

An interdisciplinary exhibition featuring natural history 
specimens, artists’ books and poems selected from an 
international call for entries. Thanks to our community 
and campus partners: Slater Museum of Natural History, 
Department of English, Catharine Gould Chism for the 
Humanities and Arts, Department of Art, Puget Sound 
Garden Club, The Evergreen State College, Puget Sound 
Book Artists, and Tacoma Smelter Plume Project - Dirt 
Alert! of the Tacoma-Pierce Health Department.

Collins Memorial Library, University of Puget Sound, 
Tacoma, Washington 98416, USA. 
More programme information and links to the online 
catalogue can be found at: www.pugetsound.edu/dirt

Accordingly ... Art+Text
44AD Artspace, Bath, UK
3rd - 8th November 2015
Accordingly ... Art+Text is an exhibition showcasing the 
work of 20 local, national and international artists for whom 
text is an important element in their work. It includes 
Artists’ Books, Book Art, Box Art, Collages, Installations, 
Paintings, Photography and Print, all of which incorporate 
or are essentially based on texts, written, adapted or 
appropriated by the artist into various forms, legible or 
otherwise.

Art+Text, which is curated by Graeme Hobbs and Robert 
Lee, runs from the 3rd-8th November 2015 at 44AD 
Artspace, 4 Abbey Street, Bath, BA1 1NN, UK.
For more information, email arttext44ad@gmail.com

Jean Dubuffet Art Brut
Kunstbibliothek Berlin, Germany
Until 17th January 2016
Jean Dubuffet was one of the most radical renewers of art 
in the immediate postwar period. His work represented a 
transgressive, wilfully anti-cultural agenda, posited as an 
alternative to the established concepts of art. A talented 
artist in several disciplines, Dubuffet wanted to rekindle 
spontaneity and immediacy in art, so that it would again 

Janet Allsebrook, Something Rich and Strange
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relate directly to real life and unsparingly reflect the true 
feelings of the artist. 

Social conventions, the academic role models of the 
past, and the rules of good taste had to be shed in the 
quest for uncompromising authenticity. In their place, 
Dubuffet focused on experiences that originated outside 
the boundaries of the accepted art world. He saw artistic 
value in children’s drawings, random doodles, graffiti in 
public spaces, as well as works by prisoners and mentally 
ill patients. Dubuffet collected such works as a source of 
inspiration for his own art. For him, these works were the 
expression of a genuine, alternative form of art, which he 
termed ‘Art Brut’ - or ‘raw art’. The ‘brutal’ aesthetics of this 
visual art form continue to have an immediacy and the 
power to provoke.

The exhibition presents Jean Dubuffet and his concept of 
Art Brut, as seen in his impressive artists’ books, which are 
of equal importance in his overall oeuvre as the paintings, 
drawings, and sculptures. 

Kunstbibliothek gallery and foyers, Staatliche Museen zu 
Berlin, Matthäikirchplatz, 10785 Berlin, Germany.

There are regular talks/tours throughout the duration of the 
exhibition, for dates and details see:
http://www.smb.museum/en/exhibitions/detail/monsieur-
jean-dubuffet-in-der-kunstbibliothek.html

Eileen White in 10 days
Winchester, UK
Until 7th November 2015
‘10 days’ is a biennial interdisciplinary arts platform 
across Winchester, with many different events taking place 
in different venues, on the theme of CHALK, from 10 
October - 7 November 2015.  Geologically, chalk is rare, yet 
Winchester is built upon and surrounded by it. Chalk has 
long been a material of art and local archaeology.

Responding to this theme and the artefacts housed at the 
City Museum, Eileen White has made two artists’ books 
which are on show at both the Discovery Centre and the 
City Museum. The image above is a detail of ‘Flatlands’, an 
artist’s book by Eileen White. Venue: Discovery Centre.
Free entry.  Open: 10am – 6pm (Mon to Fri), 10am – 5pm 
(Sat), 11am – 3pm (Sun).  www.10dayswinchester.org

Pas de Deux
Noosa Regional Gallery, Noosa, Queensland, Australia
Until 29th November 2015
“We should make a book together for World Book Day” was 
the catalyst for a successful collaboration between artists 
Susan Bowers and Fiona Dempster, which became a journey 
of professional self-discovery. 

Pas de Deux celebrates the beauty of this collaborative and 
diverse body of work, developed over three years.

Susan and Fiona also present their individual work 
including more artists’ books, original etchings, prints and 
mixed media pieces, making this exhibition a real gift for 
fans of the artist’s book.

Noosa Regional Gallery 
9 Pelican St, Tewantin QLD 4565, Australia
www.noosa.qld.gov.au/noosa-regional-gallery

Michalis Pichler - Greatest Hits
Kunstverein (Milano), Italy
Until 29th November 2015
A touring exhibition that launched earlier this year as the 
second solo exhibition by the artist at Printed Matter, Inc. in 
New York. A book is also available: MICHALIS PICHLER, 
the first artists’ book/monograph focused on the practice 
of Berlin-based artist and author Michalis Pichler, co-
published by Printed Matter and Spector Books. 

The book is edited by Annette Gilbert and Clemens 
Krümmel (http://printedmatter.org/events/354).
Printed in an edition of 2000 copies softcover, 400 copies 
hardcover, 26 numbered copies A-Z special edition with 
hand-cut plates. 11.7 × 8.3”, 240 pages, 467 images. 
http://buypichler.com
http://www.kunstverein.it/en/projects/

Bound and Unbound III: 
International Juried Altered Book Exhibition
University Libraries
University of South Dakota, Vermillion, SD, USA
Until 4th January 2015
Irmari Nacht is showing Books92Angkor (image overleaf) 

Left: Photographer Susan Bowers
Top Right: Photographer Fiona Dempster
Bottom Right: Photographer Susan Bowers



from her SAVED recycled book series in this exhibition. 
This book, once shiny and slick, has been altered and 
transformed into an art object through a series of cuts, 
slivers, and folds. Its tree-like shape retains images of its 
past as it is recycled into a totally new entity. Information is 
imparted by the barely readable slivers, allowing the viewer 
his own interpretation, continuing the recycling of ideas 
and matter.

Nacht’s artwork, using the book as a metaphor, addresses 
environmental concerns, change and transformation, 
information received and denied, altered reality, as well 
as the concept of multiple imagery, which highlights the 
strength and energy of repeated elements.

University Libraries, University of South Dakota, 
Vermillion, SD 57069 USA
https://archivesandspecialcollections.wordpress.com

Donne Inquiete 
Museo Mini mu, Trieste, Italy
Throughout 2015

Several bookworks by Claire Jeanine Satin are in an 
exhibition at the Museo Mini mu, Trieste, Italy, titled 
‘Donne Inquiete’, and at the Hotel Continental in Trieste. 

Donne Inquiete is a presentation of an urban exhibition of 
contemporary art as a work in progress with a programme 
of readings, video screenings and discussions.
https://it-it.facebook.com/events/1464797153781020/
www.mini-mu.it

The Sisters of Invention: Forty-five Years of Book Art by 
Sas Colby, Betsy Davids and Jaime Robles
The San Francisco Center for the Book, USA
Until 10th January 2016

Beginning in the 1970s, Sas Colby, Betsy Davids and Jaime 
Robles were part of the first wave of innovative book art in 
the United States. Davids and Robles in the San Francisco 
Bay Area and Colby on the East Coast. In 1975, Colby move 
to the Bay Area, one of the centres of avant-garde writing 
and poetry publications. There were few mentors for women 
in the traditional print trade at the time, and even fewer 
following their impulses in the radical combination of visual 
arts and poetic thought. Davids taught herself letterpress 
printing by reading J. Ben Lieberman’s book Printing as a 
Hobby. Robles learned by asking questions of the members 
of the well-established post-San Francisco Renaissance 
publishing community.

Colby’s first books were constructed of stitched textiles, 
with pockets, zippers and found objects. She was inspired by 
language and the form more than by the conventional print 
trade. All three came to making books through text and 
their love of writing.

Much of Robles’ early work was realised at Five Trees Press 
with Cheryl Miller and Kathy Walkup as part of a collective 
of women, which included Eileen Callahan and Cameron 
Bunker, who were interested in producing beautiful books, 
outside the influence of the male printers of the era. Her 
work used the codex form, and she provided many of the 
illustrations for Five Trees Press.

Davids founded Rebis Press, collaboratively producing 
books with unconventional and unfamiliar structures. 
Many Rebis books and typographic inventions found a 
second life in performance with partner James Petrillo. 
From her earliest moments as a writer and book artist, 
Davids has explored the dream as primary content.

Page 6  this newsletter can be downloaded from www.bookarts.uwe.ac.uk/banlists.htm

Sas Colby, World of Books, 2012 for the al-Mutanabbi Street Project
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Since the 1970s, none of these artists has abandoned text or 
the discipline of artists’ books, even while the form of their 
work has shifted, expanded and changed. A fully illustrated 
catalogue of this exhibition may be purchased from San 
Francisco Center for the Book.

Reading Room Pop-up Event: Sunday15th November 
2015, 6.30 to 8.30 pm. Each artist will bring books not 
included in the exhibition for people to touch and read, 
and tables will be set up for viewers to read books that are 
not otherwise available for handling. The three exhibitors 
will be present for informal chats.
 
A Performance and Video Evening: Thursday 3rd 
December 2015, 7.00 – 9.00pm. Betsy Davids will perform 
an excerpt from A Voice From the Fire, the 1980s Rebis Press 
& Performing Arts multimedia work on William and Kate 
Blake. Sas Colby will present a digital slide show with music 
on the visual and philosophical influences on her work. And 
Jaime Robles will host a performance of arias from Vladimir 
in Butterfly Country and The Spirit of the Moth, sung by bass 
Richard Mix and soprano Erina Newkirk.

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA, USA. 
https://sfcb.org

OPENING UP THE BOOK 
A Festival of Book Arts
Until 11th December 2015

Following on from the inaugural Opening Up The Book 
in 2013, this second edition is again centred around and 
built upon the success of the Sheffield International Artist’s 
Book Prize. Thanks to funding from Arts Council England 
and Sheffield Hallam University, this year’s programme is 
much broader in scope and extent and includes brand new 
commissions, artists from around the world, and presents 
a combination of research and practice made up of no 
fewer than thirteen exhibitions supported by performances, 
artists’ talks, workshops, informal events a full day 
conference around the subject of books and technology.

Opening Up The Book is organised and held at Bank Street 
Arts, 32-40 Bank Street, Sheffield, S1 2DS. Normal opening 
hours – Wednesday to Friday, 11am – 4pm.

HOARD
4th November - 5th December. Admission: Free
Hoard is an artist’s book in the form of an installation, 
comprising approx 200 slip cast ceramic 35mm film 
canisters, each containing a page with a single monoprint. 

Based upon Angela’s collection of lost (found) gloves, the 
book is not a record of the collection but a creative and 
sculptural response. Each print is completely unique and 
represents a moment, a trace, a glimpse of a single found 
item. Pushing the boundaries of the concept of the book 
into an installation, the repetition and rhythm of the piece 
is reminiscent of poetry or prose.

Artist Information - Angela Tait and Ian Clegg are a 
photographer and sculptor who have been working together 
on creative projects since 2010. Their work often combines 
their two disparate disciplines, however, this work was 
created in response to Angela’s collection of 200+ lost 
(found) gloves and explores the artists’ propensity to ‘hoard’.

LECTOLALIA 2: “SPEAKREAD”
4th November – 5th December. Admission: Free
Lectolalia #2 (SpeakRead) is an exhibition by Emma 
Bolland comprising three short films, an installation, and 
a screenplay as an artist’s book. The Is Of The Thing (2014) 
made for Shady Dealings with Language London uses 
moving image and stills of books as collage and sculpture to 
explore fears of reading and our relationships with books. 

The Is Of The Thing, Emma Bolland, Video still 1, 2014
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What Is A Book If It Will Not Be A Book is a creative 
reworking of the performed paper delivered at Impact8 
using a cut-up recording of the paper to narrate the visual 
stills. Lectolalia: A Romance has been created in partnership 
with Leeds College of Art & Design’s library, as part of their 
‘Library Interventions’ commissions series.

Artist Information - Emma Bolland is an artist and writer 
who sees the process of making and writing as intertwined, 
incorporating text, books and the acts of reading and 
writing as performance into her visual practice.

UNFOLDING THE ARCHIVE: 
REPRISED AND REASSURED
4th November – 5th December. Admission: Free
As part of Opening Up The Book, Floating World will 
be reprising their exhibition Unfolding the Archive held 
earlier in 2015 at the NCAD Gallery, Dublin and the F.E. 
McWilliam Gallery & Studio, Banbridge. Unfolding the 
Archive set out to investigate the archives at The National 
Irish Visual Arts Library (NIVAL) and explore the richness 
of the archive as a starting point for the creation of new 
artworks. Floating World’s artists developed new narratives 
in response to objects in the archive which are both local 
and international in their resonance.

Artist Information - Founded in 2003 by Andy Parsons 
and Glenn Holman, Floating World is a collective of 
artists based in Ireland the UK, and Japan whose practices 
encompass painting, textiles, sculpture, video and 
performance.

THE GEORGIAN WRITING DESK
4th November – 5th December. Admission: Free
Floating World are proud to be initiating this permanent 
artwork as part of The History Project at Bank Street Arts, 
an ongoing and mutable art installation investigating and 
responding to the rich history of the buildings on Bank 
Street and the surrounding area of Sheffield.

Beginning with the research of Dr Karen Harvey into the 
buildings’ history, past uses and the lives of those who have 
lived and worked there, Floating World have created new art 
works and artists’ books that will be contained in a beautiful 
Georgian writing desk which has been chosen as it reflects 
the period when the buildings first came into being.

Participating artists - Glenn Holman, Glynis Candler, 

Sarah Carne, Edwin Aitken, Simon Burton, Andy Parsons, 
Elizabeth Kinsella, Diane Henshaw, Niamh O’Connor, 
Hidehiko Ishibashi, Helen Sharp. 

WALLPAPER
13th November – 5th December. Admission: Free
WALLPAPER is an ambitious and immersive work of digital 
fiction with a storyline that interweaves 19th and 20th 
century history with futuristic technology and a satire on 
social media and advertising.

Following the death of his elderly mother, PJ Sanders, 
POPPITECH’s Head of Product Innovation, returns to the 
UK from the United States to his rural North Yorkshire 
family home which has been in his family for generations. 
Sanders is back to close up the house and sell off the 
property, but not before he employs an experimental device 
primed to help him uncover the mysterious history behind 
a room in the house – a room that has remained locked 
since his childhood.

WALLPAPER is a new work especially created for Opening 
Up The Book by Dreaming Methods at One to One 
Development Trust funded by the Arts Council England 
and Sheffield Hallam University‘s Higher Education 
Innovation Fund (HEIF), with support from Bank Street 
Arts and Bangor University.

WALLPAPER LAUNCH - 12th November 2015
6pm (press preview), 6.30pm (launch)
To mark the launch of WALLPAPER, please join us for a 
late night opening and a celebratory reception at Bank 
Street Arts.

WALLPAPER POP-UP BOOK CLUB
25th November, 6pm – 8pm. Admission: Free, but places 
limited. Reserve places online. Join us for an informal 
reading group session, focusing on the WALLPAPER 
installation at Bank Street Arts, and help the Reading Digital 
Fiction project with their reader response research. You’ll 
have the opportunity to experience WALLPAPER in the 
gallery beforehand and then discuss this piece of digital 
fiction in a friendly and relaxed environment.

WALLPAPER: ARTIST’S TALK - 19th November, 
5.30 - 7.30pm Admission: Free, but places limited.

Artist Information - Andy Campbell (Director of Digital 
Media) and Judi Alston (Creative Director/CEO) of One to 
One Development Trust, an arts/media charity in Wakefield, 
have a formidable track record of creating unique digital 
fiction collaboratively. Their joint work includes: Inside: 
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A Journal of Dreams, Joyride, Clearance and Nightingales 
Playground, all available to experience on One to One’s 
website Dreaming Methods, a showcase of International 
digital fiction collaborations since 2000. For WALLPAPER 
Campbell and Alston are collaborating with music producer 
and sound artist Barry Snaith.

THIS NEW LAND SHE HAS REACHED
10th & 11th December, 7pm Admission: £5/£3. 
Book online. The first showing of a new performance by 
artist Liz Hall using spoken word and visual imagery, based 
on the experience of being a parent to a young woman who 
has a learning disability. With the aid of sign language, 
William Hartnell, a pack of wolves, a pack of cards and some 
trolls, Liz tells a highly personal story, which also speaks to a 
shared experience of how we cope with dependency and 
Directed by Becky Bowley.

Artist Information - Liz Hall is a multi-disciplinary artist 
who draws on the visual arts, sound, text and performance 
to achieve an outcome. She trained in Brighton in dance 
and sculpture in the eighties and moved to Sheffield in the 
noughties for the MA in Fine Art.

FROM THE COLLECTION
Until 11th December, 7pm Admission: Free
Throughout the duration of Opening Up The Book we will 
be showcasing books from the International Artist’s Book 
Collection, made up of entries from previous years of the 
Book Prize, generously donated by the artists concerned.
This will be a changing display throughout the 3 month 
programme and will include previous winning entries 
and many of our personal favourites. Look out for other 
‘showcase’ displays throughout the city and see the 
website for updates.  The Sheffield International Artist’s 
Book Collection comprises over 700 artists’ books and is 
permanently held at Bank Street Arts where it is available 
for groups, research and private study.

Event Info - All exhibitions, unless otherwise stated, are 
held at Bank Street Arts in Sheffield. Admission is free to all 
exhibitions.  Opening Times: Wednesday to Saturday 11am 
– 4pm. All tickets are available via links to Eventbrite from 
the website openingupthebook.com.
Further information can be found at: 
http://openingupthebook.com
http://bankstreetarts.com

CATALOGUE - A limited edition catalogue is available with 
newly commissioned articles by Alice Bell, Sarah Bodman, 
Glen Holman, Sharon Kivland, Maria White as well as 

details of all entries for this year’s exhibition. Full details on 
the website: http://openingupthebook.com

BANK STREET ARTS
Bank Street Arts is an innovative cross-disciplinary
Arts Centre providing a home and venue for a wide range 
of creative individuals, organisations and events: from 
exhibitions and performances, to education and publishing. 
We focus on hybrid arts projects and cross-media 
collaboration.

We are a registered charity and exist independently of 
outside funding bodies, giving us the freedom to determine 
our own remit and operate in ways that organisations at the 
behest of targets are unable to do.

John Barrett: Interpretaciones
Centro Cultural, Casa del Apero, Frigiliana, Spain
1st December – 31st December 2015
An exhibition of paintings, drawings, prints, illustrations 
and artists’ books by John Barrett at the Centro Cultural, 
Casa del Apero, Frigiliana Malaga.  

“The theme of the exhibition is ‘Interpretations’, my artwork 
reflects an interpretation of poems by Federico Garcia Lorca 
and the lyrics of Nick Drake. The inauguration evening is 
Saturday 12th December from 6pm, drinks and snacks will 
be provided. At 7pm the musician Keith James will also be 
performing his own collection of music, which is closely 
related to and complements my interpretations of poems by 
Federico Garcia Lorca and the lyrics of Nick Drake.”

Centro Cultural, Casa del Apero, Frigiliana, Malaga, Spain.
John Barrett - www.johnbarrett.es
http://thelorcaproject.blogspot.co.uk
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Bookmarks XIII: Infiltrating the Library System  
Until 25th February 2016
Bookmarks XIII includes 38 artists from: Australia, Brazil, 
Canada, Germany, Hawaii, Ireland, Italy, New Zealand, the 
UK, and the USA. All of the bookmarks have been archived 
in the gallery section on the bookmarks website, with each 
artist’s contact details, so you can visit their websites and 
see more of their book works. 

We have a great selection of bookmarks this year created 
with a wide range of processes, from: etching, woodcut, 
recycled book pages, linocuts, rubber stamps, letterpress, 
lithography, screenprint, hand cut, photography, hand 
painted, stencilled, folded designs, hand drawn, and 
even from recycled hi-viz jackets…

Many thanks to all the artists who have participated this 
year. Thanks also to all our venue hosts for participating. 
Please visit the website to find a venue near you in Australia, 
Canada, Ireland, Italy, UK or the USA, and to see all of the 
artists’ bookmarks produced: 
www.bookarts.uwe.ac.uk/projects/bookmarks.html

If you would like to join future projects as an artist or a host 
venue, please contact Sarah at: Sarah.Bodman@uwe.ac.uk

Ten Years of Artists’ Books curated by Donna Seager
Brooklyn Public Library, NY, USA
Until 24th January 2016

Seager Gray Gallery, a well-known contemporary art gallery 
in the San Francisco Bay Area has been a staunch supporter 
of the book as a medium for contemporary art. In ten years 

of mounting their annual Art of the Book exhibition, they 
have featured over 500 works by artists around the world. 
This exhibition features many of the curator’s favourites.

For ten years, Seager Gray Gallery has taken the lead in 
presenting art related to books. The journey has been a rich 
one, connecting us to fine presses, book artists, binders, 
printmakers, sculptors and special collections libraries 
throughout the world. It began with a visit to collector and 
book artist, Charles Hobson at his home in San Francisco 
in 2004. When he showed me his collection of book-
related arts, I was struck by what I call a “museum” feeling 
- that wonderful sense of having seen something rich and 
gratifying and most definitely classifiable as fine art. I was 
determined to create an exhibition completely dedicated to 
the book as its focus.

The works selected in this exhibit bring back some of the 
highlights from the last ten years and some new works as 
well, hopefully expanding ideas of what a book can be and 
its rich potential both as content and material for amazing 
works of fine art. 

Artists include: Guston Abright, Jody Alexander, James 
Allen, Islam Aly, Doug Beube, Macy Chadwick, Julie 
Chen, Cathy DeForest, Marie Dern, Jessica Drenk, Arian 
Dylan, Casey Gardner, Alisa Golden, Andrew Hayes, 
Meg Hitchcock, Charles Hobson, Peter Koch, Lisa Kokin, 
Jacqueline Rush Lee, Sandi Miot, Elizabeth Sher, Seiko 
Tachibana, Danielle Giudici Wallis and Kazuko Watanabe.
Donna Seager has distinguished herself nationally for her 
commitment to the book as a medium for art. 
www.seagergray.com

View the 58pp exhibition catalogue at: 
http://bit.ly/BrooklynPublicLibraryCatalog
2nd floor Balcony Cases, Central Library
10 Grand Army Plaza, Brooklyn, NY 11238, USA
http://bit.ly/1QOYNnM

We Are Here: hand-printed artists’ books made at Spike 
Print Studio, Bristol, UK
Exeter Library, UK
Until Weds 25th November 2015

Featuring work made by O.K. Fear, Keren Lewis, Sue Mara, 
Ruth Sidgwick, Katherine Stevens, John Sweeney, Cathey 
Webb, Carol Wood, Asa Yoneda. We Are Here: hand-printed 
artists’ books made at Spike Print Studio, Bristol forms part 
of the exhibition programme of Redefining Print, a two-
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year funded project with Double Elephant Print Workshop, 
which explores ideas around a redefinition of printmaking. 
www.doubleelephant.org.uk

This exhibition brings together books made by nine people 
who have been working individually and collaboratively 
on the Hand-Printed Artists’ Books course at Spike Print 
Studio. Over the past ten months they have all folded, 
bound, coated, carved, made, re-made, thought, printed, 
rolled, marked, discussed, glued, pressed and constructed 

each Monday (and some other days too): thus developing 
their conceptual and technical skills and abilities in all 
aspects of book-making to form their own practice in 
artists’ books.

Exeter Library, Castle Street, Exeter EX4 3PQ, UK.
www.devon.gov.uk/index/peoplecommunity/devoncentre/
exeterlibrary-dc.htm
Open: Monday 9-6; Tuesday 9-7; Weds; 10-6; Thurs; 9-7; 
Friday and Saturday 9-5; Sunday 12-4.

Fadi Sultagi’s The Sanctuary of Bel, Palmyra 
Street Road gallery, Cochranville, USA
7th November 2015 – ongoing
In response to the recent catastrophic destruction of the 
Temple of Bel in Syria, Street Road will re-exhibit ‘The 
Sanctuary of Bel, Palmyra - an experience of its missing 
layer’, an artist’s book by Syrian-born, UK-based Fadi 
Sultagi, a work first shown at Street Road in 2011. 

Opening concurrent to our autumn/winter exhibition, 
featuring Pennsylvania artists Susan Marie Brundage and 
David A. Parker exhibiting together at both Street Road and 
at The Christiana Motel, 10 miles north of us on Route 41.  
Opening reception, Saturday 7th November, 1-5pm 
More details at: http://www.streetroad.org

Street Road, 725 Street Rd, Cochranville, PA 19330, USA
KUNST BUCH WERKE 
Staatlichen Bibliothek Regensburg, Germany
Until 20th November 2015
Artists’ books made in the 70s and 80s, from Hubert 

Kretschmer’s collection - Archive Artist Publications. 
Including works by:
Marina Abramovic / Ulay Abramovic • John Baldessari 
• Joseph Beuys • Claus Böhmler • Christian Boltanski 
• George Brecht / Alex Kayser / Milan Mölzer / André 
Thomkins • Marcel Broodthaers • Daniel Buren • Ulises 
Carrión • Joyce Cutler-Shaw • Hanne Darboven • Peter 
Downsbrough • Leo Erb • Hans-Peter Feldmann • Robert 
Filliou • Ian Hamilton Finlay • Peter Fischli / David Weiss 
• Terry Fox • Hamish Fulton • Eldon Garnet • Jochen Gerz 
• Paul-Armand Gette • Michael C. Glasmeier • Eugen 
Gomringer • Wolfgang Hainke / Jürgen O. Olbrich • Dick 
Higgins / Wolf Vostell • Dorothy Iannone • Jörg Immendorff 
/ A.R. Penck (Ralf Winkler) • Ernst Jandl • Alison Knowles 
• Berengar Laurer • Jean Le Gac • Sol LeWitt • Richard 
Long • George F. Maciunas • Christoph Mauler • Maurizio 
Nannucci • Hermann Nitsch • Bruno Paulot • A.R. Penck 
(Ralf Winkler) • Gerhard Richter • Dieter Roth (Diter Rot) 
• Gerhard Rühm • Ed Ruscha / Lawrence Weiner • Günther 
Selichar • Kiki Smith / Lynne Tillmann • Michael Snow • 
Klaus Staeck • Timm Ulrichs • Franco Vaccari • Ben Vautier 
• Jan Voss • Lawrence Weiner.

Catalogue available.
Staatliche Bibliothek Regensburg
Gesandtenstr. 13, 93047 Regensburg, Germany
http://www.staatliche-bibliothek-regensburg.de
http://www.artistbooks.de

Al-Mutanabbi Street Starts Here 
Arts and Humanities Institute Gallery, Boise State 
University, USA
Until 30th January 2016
An exhibition of artists’ books, broadsides, prints and 
poetry created in honour of Baghdad’s beloved district 
of booksellers, publishers and literary cafés, which was 
devastated by a car bombing in 2007.

Fadi Sultagi, detail, The Sanctuary of Bel, Palmyra: 
an experience of its missing layer.
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Idaho Center for the Book and the Arts and Humanities 
Institute at Boise State University present Al-Mutanabbi 
Street Starts Here, at the Arts and Humanities Institute 
Gallery, continuing until the end of January 2016. 

The exhibition honours al-Mutanabbi Street, Baghdad’s 
cherished district of booksellers, publishers and literary 
cafés, which was devastated by a deadly car bombing in 
March 2007. In response to the deaths and the destruction, 
Beau Beausoleil, a San Francisco poet and bookseller, and 
Bristol UK Book Arts researcher Sarah Bodman, issued an 
international call to artists and writers to create broadsides, 
books, poetry, prose and prints reflecting on these 
events, and commemorating Al-Mutanabbi Street and its 
significance to Iraq and the world. 

The anthology of prose and poetry titled Al-Mutanabbi 
Street Starts Here was edited by Beausoleil and Deema 
Shehabi, and published by PM Press in 2012. 
A distinguished roster of contributing editors, writers and 
translators includes Etel Adnan, Meena Alexander, Sinan 
Antoon, Mahmoud Darwish, Sam Hamill, Dima Hilal, 
Persis Karim, Philip Metres, Dunya Mikhail, Muhsin 
al-Musawi, Naomi Shihab Nye, Adrienne Rich, Amina 
Said, Aram Saroyan, Anthony Shadid, Sholeh Wolpé, and 
many others. It is a beautiful, heartrending and uplifting 
compendium of responses to this history, and 
the unbearable.

A collection of broadsides was created between 2007 and 
2009. These are primarily letterpress prints (employing 
hand-printed type and imagery) which transcribe and 
interpret excerpts from the anthology, as well as other 

writings in honour of the project. The full collection of over 
130 broadsides is archived at the Jaffe Center for Book at 
Florida Atlantic University, and may be viewed online at 
http://fau.digital.flvc.org/

An international call to book artists, subtitled An Inventory 
of al-Mutanabbi Street, was initiated in 2010. More than 260 
editions have been created to date; a gallery of the first five 
years of books may be viewed through the website of the 
University of West England Bristol’s Book Arts, at 
http://www.bookarts.uwe.ac.uk

Most recently, a folio of fine art prints (etchings, lithographs, 
linocuts, serigraphs, woodblock and digital prints) subtitled 
Absence and Presence, was created between 2014 and 2015. 
Currently more than 140 prints have been contributed by 
artists from around the world. A partial catalogue of this 
collection is available through the San Francisco Center for 
the Book, https://sfcb.org/exhibitions/absence-and-presence
The project has been exhibited more than 30 times 
nationally and internationally. Boise State’s own unique 
iteration of Al-Mutanabbi Street Starts Here comprises 61 
selected works from these related parts of the project.
 
Arts and Humanities Institute Gallery
Yanke Center at Boise State, 220 East Parkcenter Boulevard.
Exhibition hours: Monday-Friday 9am - 5pm until the end 
of January 2016 (excepting holidays.)
For more information: ahi@boisestate.edu

The 2015 Geelong acquisitive print awards exhibition
Geelong Gallery, Australia
Until 22nd November 2015
Showcasing the best of contemporary Australian 
printmaking practice, the 2015 Geelong acquisitive print 
awards feature 42 works by 44 leading and emerging 
Australian artists.

Gracia Haby & Louise Jennison’s A deck of salvaged relatives 
is one of the 2015 Geelong acquisitive print awards exhibits. 
A unique artist’s book of 26 collages on cartes de visite and 
their 26 accompanying lino print title cards. 
Linocuts, collaged cartes de visite with pencil and paint, 
linen Solander box with inlaid collages: 
http://gracialouise.com/a-deck-of-salvaged-relatives

John Packer, Cicero’s Observation is Timeless

John Paul Dowling, Burning Daylight
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Printed on one continuous piece of fabric that measures 
260 x 305 cm, this publication gives access to a number of 
mechanisms related to the pieces that have been created. It 
provides critical commentaries and notes written by various 
authors, players and witnesses, in the fields of dance and the 
fine arts, as well as elements related to the work process and 
to the organisation of the company les gens d’Uterpan.

The iconographic dimension of the publication is accessible 
by contacting directly the choreographers. After a process 
of discussion and exchanges, an appointment is arranged 
with the acquirer and the artists. At this occasion the tissue 
is performed for him/her, once only. The acquirer can be an 
individual or a representative of an institution. 
In both cases, the complement of the publication’s content, 
regarding its activation, may be public. It is up to the 
acquirer and the artists to decide together about that.

The reader may consult the publication as it is or make an 
appointment with the choreographers. If the acquirer is a 
company or institution, the conditions are maintained in 
an audience format. The sale price of one copy, which is not 
the same for an individual or an organisation, includes the 
performed monograph which is part of the contents. The 
price might differ depending of the value of the edition and 
the evolution of the art market.

Imposteurs provides critical commentaries and notes written 
by various authors, players and witnesses, in the fields 
of dance and the fine arts, as well as elements related to 
the work process and to the organization of the company 
les gens d’Uterpan. It includes aspects from a classical 
publication (texts, print, format, ISBN number etc.) and 
confronts them with a performative approach (each time 
unique and created in response to the given context).
In the frame of their artist residency at the CAC Brétigny, 
the director Pierre Bal-Blanc invited Annie Vigier and 
Franck Apertet to work on a monographic publication. 
Being choreographers, they rethought this genre and 
published Imposteurs  in 2012.

Previous activations 
1st activation: CAC Brétigny, France, April 21st 2013, 
Curator: Pierre Bal-Blanc
2nd activation: Palais de Tokyo, Paris, France, Des choses en 
moins, des choses en plus - Une exposition inédite autour 
des collections protocolaires et relationnelles du Centre 
national des arts plastiques, February 13th-March 2nd 2014, 
Curators: Sébastien Faucon, Agnès Violeau

Where to find the first copies 
n°1 Phalanstère Project - CAC Brétigny, France
n°2 Centre National de la Danse, Multimedia Library, 
Pantin, France
n°3 and n°4 Centre national des arts plastiques, Paris, 
France
n°5 Private collection

Imposteurs: Monographic treaty 2005 – 2012 published by 
CAC Brétigny and Pierre Bal-Blanc. Design: VIER5. Box: 
39.5 x 31.5 x 5 cm. 40 copies (20 French and 20 English)
http://www.salleprincipale.com/galerie/artistes/fiche/3/3 

This year’s shortlisted works are in contention for the $5,000 
Geelong acquisitive print award, the $1,500 acquisitive 
Ursula Hoff Institute award, presented in honour of the 
significant role played by the print scholar Dr Ursula Hoff 
AO OBE (1909–2005) in the development of museum 
practice, as well as select acquisitions from a prize pool of 
$3,000. See the full list of exhibitors at: 
http://www.geelonggallery.org.au/exhibitions/index/index/
exhibition/226

Geelong Gallery, Little Malop Street, Geelong, Victoria 
3220, Australia. www.geelonggallery.org.au
Open daily 10am to 5pm

Imposteurs  - Annie Vigier en Franck Apertet (Les Gens 
d’Uterpan)
On show in MER. Station 17: A New Spirit in Booking
Museumcultuur Strombeek/Gent, Belgium
Until 13th December 2015
Curator: Luc Derycke. MER. Station 17: A New Spirit in 
Booking. Artists: Remi Verstraete, Ruth Sacks, Annie Vigier 
en Franck Apertet (Les Gens d’Uterpan), Stefaan Dheedene, 
Sébastien Capouet, Dimitri Vangrunderbeek, Ištvan Išt 
Huzjan, Jochem Vanden Ecker, Dieudonné Cartier, Diego 
Tonus, Erik van der Weijde, Reinaart Vanhoe, Jerry Galle, 
Johan De Wilde.

Imposteurs is a monographic treaty that provides an 
interpretation and an experience of the works produced 
between January 2005 and September 2012 by the 
choreographers Annie Vigier and Franck Apertet (les gens 
d’Uterpan).

Imposteurs. Photo: Steeve Beckouet. Courtesy: les gens d’Uterpan



Museumcultuur Strombeek/Gent
Cultuurcentrum Strombeek Grimbergen
Gemeenteplein z/n, 1853 Strombeek-Bever, Belgium
http://www.ccstrombeek.be

RE: FOLLOW-ED (AFTER HOKUSAI)
Cabinet du Livre d’artiste in Rennes, France
Until 3rd December 2015
Edited and curated by Michalis Pichler and Tom Sowden, 
an exhibition of books by artists in tribute to Ed Ruscha, 
from the curators’ collections.

Featuring: 6 Decades Books, Steen Bach Christensen, 
Victoria Bianchetti,  Doro Boehme & Eric Baskauskas,  
Jeffrey Brouws,  Corinne Carlson,  Julie Caves,  Cathy 
Davidson,  Claudia de la Torre,  Eric Doeringer,  Sue 
Doggett,  Jeff Eaton,  Francis Elliott,  Frank Eye,  Joel Fisher,  
Stephen Fowler,  Thomas Galler,  Dejan Habicht,  Karen 
Henderson & Marla Hlady,  Mishka Henner,  Taro Hirano,  
Hiroshige,  Katsushika Hokusai,  Sveinn Fannar Jóhannsson,  
Easley Stephen Jones,  Hildegard Karnath,  Sowon Kwon,  
Tanja Lazetic,  Silvio Lorusso & Sebastian Schmieg,  
Helena Louro,  Michael Maranda,  Scott McCarney,  John 
McDowall,  Jean-Claude Moineau,  Dan Monick,  Jonathan 
Monk,  Simon Morris,  Bruce Nauman,  Heidi Neilson,  
John O’Brian,  Performance Re-enactment Society & Tom 
Sowden,  Michalis Pichler,  Tadej Pogacar,  Susan Porteous,  
Henri Rivière,  Allen Ruppersberg,  Ed Ruscha,  Joachim 
Schmid,  Jean-Frédéric Schnyder,  Ben Scragg,  Yann 
Sérandour,  Travis Shaffer,  Matthew Sleeth,  Tom Sowden,  
Derek Sullivan,  Yoshikazu Suzuki,  Eric Tabuchi,  Kazuhide 
Takada,  Elisabeth Tonnard,  Louisa Van Leer,  John Waters,  
Hermann Zschiegner, and others…

More info and free catalogue download at: 
http://www.incertain-sens.org

Université Rennes 2 - Campus Villejean
Place du recteur Henri Le Moal
CS 24307 - 35043 Rennes cedex 
Bâtiment Ereve RDC , France
http://www.incertain-sens.org

All Around and War/Games 
Kennedy Heights Arts Center, Cincinnati, USA
Until 14th November 2015

Paper constructions by Jonpaul Smith and Barbara Hosein
Kennedy Heights Arts Center presents companion 
exhibitions which showcase novel paper constructions by 
two regional artists, curated by Kate Kern.

War/Games, artist’s book works by Barbara Hosein and All 
Around, mixed media works on/of paper by Jonpaul Smith 
both feature paper as a basic material. While the scale 
and theme of these two solo exhibitions offer a dramatic 
contrast, both bodies of work begin with an awareness of 
where their paper comes from. 

War/Games juxtaposes vintage toys, jacks, and dominoes 
with paper made from combat uniforms by Iraq War 
veteran Malachi Muncy. It presents objects that subtly 
subvert expectation, invoking the simplicity of a child’s 
world while engaging the reality of the extraordinary 
human toll of battle. From this departure point, using 
playful techniques of paper folding in combination with 
found objects, the artist looks both back to the Civil 
War and forward to unresolved conflicts that stubbornly 
persist, meditating on the elusive nature of resolution and 
reconciliation.

Kennedy Heights Arts Center 
6546 Montgomery Road, Cincinnati, OH 45213, USA
http://www.kennedyarts.org/content/exhibitions/current-
exhibitions/all-around-war-games.html

BLOOD QUANTUM
23 Sandy Gallery, Portland, Oregon, USA
6th November - 19th December 2015
Blood Quantum is a concept that refers to the degree of 
ancestry for an individual of a specific racial or ethnic group 
such as Native Americans. This concept got us thinking 
about ancestry, identity, heritage, family history and 
personal cultural narrative. Artists’ books, as multi-surfaced 
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and textural objects, are a perfect medium to explore such 
complex and powerful topics. Artists responded to our call 
with deeply felt, thoughtful works - at once celebration, 
remembrance and reflection. 

During a brainstorming session a couple of years ago, the 
Blood Quantum concept was suggested by Erin Mickelson, 
23 Sandy’s long-time, beloved, and recently relocated gallery 
assistant. Erin’s ancestry is Native American, yet she feels 
“whole, halved, and halved again” as the last generation 
with a high enough blood quantum for tribal membership. 
Her multi-media book work in the show attempts to 
preserve her tribe’s language while also creating a history for 
her son. We are grateful for her voice and for the voice of 
every single artist who created heartfelt, personal work for 
this show. 

This exhibition features works by: Camila Araya, Marisol 
Ardon, Alicia Bailey, Anita Bigelow, Abigail Boroughs, 
Jess Buckley, Ginger Burrell, Rebecca Chamlee, MalPina 
Chan, Lucy Childs, Kyle Anthony Clark, Guylaine Couture, 
Amanda D’Amico, Mari Eckstein Gower, Colette Fu, Patricia 
Grass, Roni Gross, Malini Gupta, Katie Nelson Harper, 
Jihae Kwon, Leslie Marsh, Erin Mickelson, Allison Leialoha 
Milham, Birgit Nielsen, Jeff Nilan, Barry O’Keefe, Renée 
Owen, Bettina Pauly, Dr. Bob Pliny, Daniela Ragan, Anita 
Rankin, John Retallack, Mado Reznik, Matt Runkle, Dina 
Scheel, Kristin Serafini, Kristin Serafini, Krista Sharp, Lynn 
Skordal, Priscilla Spitler, Cindy Steiler, Sha Towers, Hidde 
Van Duym, Elsi Vassdal Ellis, Ines von Ketelhodt, Zoe 
Waller, Laurie Weiss, Ellen Ziegler, Karen Zimmermann

More information about this exhibition and an online 
catalogue of all 48 works can be found at: 
http://23sandy.com/works/bloodq

23 Sandy Gallery, 623 NE 23rd Avenue, Portland, OR 
97232, USA. 23 Sandy Gallery is open Thursday, Friday and 
Saturday, Noon to 6pm. Please contact Laura via the website 
to schedule an appointment outside of gallery hours. 
www.23sandy.com

Sharon Kivland
THE NATURAL FORMS
The Women. The Foxes. The Readers
dkw. Kunstmuseum Dieselkraftwerk Cottbus
Until 15th November 2015
Part one: Foxes and ermine, Freud and Marx, silk and satin, 
many women. Part two of  THE NATURAL FORMS, The 

Readers. The Foxes. The Tracts. Some Coquetteries, will be 
at Kunstverein Tiergarten, Berlin, opening Friday 11th 
December.

dkw. Kunstmuseum Dieselkraftwerk Cottbus
Uferstra.e / Am Amtsteich 15
03046 Cottbus, Germany
www.museum-dkw.de 

Time and Tide
Lancashire Archives, Preston, UK 
16th November - 20th December 2015

The Time and Tide project takes the form of a travelling 
bureau, to arrive in libraries and unveil stories of the 
domestic heart of the English home front in the bay of 
Morecambe during World War One. There will be an event 
at the archives on Saturday 28th November 1.30-3.30pm 
where readings and a reception will be held for the project.

A young woman, pregnant and desperate, is last seen jumping 
from Morecambe Pier, blue coat flapping in the wind.

During a friendly boxing match a soldier dies before he makes 
it to the front.

Elsewhere another body is found on the beach with a 
steamship ticket from Ireland, a rosary and a recruitment 
pass. 

Over the past few months, groups of people have been 
meeting in Lancaster and Morecambe, poring over historic 
Lancaster and Morecambe coroners’ reports to create 
stories about life and death on the home front during World 
War One. Now we’ve turned these poignant pieces into an 
exhibition that will travel the Bay from July. 
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The exhibition is an intimate response to the writing and 
coroner’s reports, and will showcase some of the writing 
from the project. The bureau’s contents have been made by 
Lisa Wigham of Two-am Press, responding to the writing 
from the workshops. There are also stories, poems and 
telegraphs for you to read. Take a seat, spend a while... 

The Time and Tide project is supported by the Friends 
of Lancashire Archives, The Arts Council of England, 
Lancashire County Council, and Lancaster Lit Fest
Lancashire Archives.
Bow Lane, Preston, Lancashire, PR1 2RE, UK.
Tel: +44 (0)1772 533039 
record.office@lancashire.gov.uk
Lisa Wigham - www.twoampress.com
Time and Tide - www.timeandtide.xyz

Re-imagining the Laws of England - A Book Arts 
celebration of the 800th anniversary of Magna Carta
Liverpool Central Library, UK
Throughout November 2015

Artists from across the UK are participating in the Sidney 
Nolan Trust’s celebration of the 800th anniversary of the 
signing of the Magna Carta.  

A set of ‘Halsbury’s Statutes’, the accepted authoritative texts 
for statute law (Acts of Parliament) of England and Wales, 
was donated to the Trust by a local court service whose staff 
now use online reference. The 27 volumes were destined 
to be pulped had the Trust not taken them. Each volume 
has been transformed into a work of art exploring themes 
related to topics covered in the particular volume as well 
as ideas around legislation and society.

Participating artists:  Isabell Buenz (Midlothian), Mike 
Clements (Herefordshire), Ruth Cousins (Bangor), Sharon 
Hall Shipp (Powys), Veronica Hilton (Shropshire), Kate 
Kato (Powys), Nigel Kerry (Shropshire), Jill Lauriston 
(Sheffield), Mellie Lewis (Shropshire), Angela Martin 
(Shropshire), Jackie Morris (Herefordshire), Linda Nevill 
(Wolverhampton), Miriam Obrey (Shropshire), Heather 
Prescott (Shropshire), Lindsay Pritchard (Wolverhampton), 
Julia Reynolds (Shrewsbury), Helen Ricketts (West 
Bromwich), Rachel Ricketts (Herefordshire), Anne 
Rook (London), Jess Shaw (Oxfordshire), Vivienne Sole 
(Herefordshire), Sylvia Stiff (Herefordshire), Marilyn 
Tippett (Liverpool), Linda Toigo (London), Jane Tudge 
(Herefordshire). 

Further information from Amanda Fitzwilliams 
Tel: 01544 260149, info@sidneynolantrust.org
Sidney Nolan Trust, The Rodd, Presteigne  
www.sidneynolantrust.org

Exhibition: Hornby Room, First floor, Liverpool Central 
Library, William Brown Street, L3 8EW, UK
Monday – Friday 09.00 – 20.00
Saturday 09.00 – 17.00; Sunday 10.00 - 17.00
Admission free.

Personal Histories
International Artist’s Book Exhibition
Academy Library, UNSW Canberra, Australia
Until 11th December 2015
The Personal Histories International Artist’s Book Exhibition 
highlights the dynamic world of contemporay artists’ book 
practice, with contributing artists from over 16 countries 
who attempt to reconfigure and reignite our relationship 
with the book. It intimately catalogues a perspective of 
individual life experience.

The exhibition explores various structures and content, 
with curator Robyn Foster inviting us to contemplate our 
evanescent relationship with books at a seminal point in 
history where technology has overtaken books as society’s 
primary information source.

View the entire project online at: 
http://personalhistoriesartistbooks.weebly.com

Vol 2, Anne Rook, In King John’s Land, detail.

Vol 20, Linda Toigo, detail.

Vol 32, Marches Scribes, detail.
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Academy Library
UNSW Canberra, Building 13 
UNSW Canberra at ADFA Northcott Dr.
Campbell, ACT, Australia
http://lib.unsw.adfa.edu.au/exhib/phiabe/

Joachim Schmid - Souvenirs
P420 Arte Contemporanea
Until 14th November 2015

A new artist’s book Viaggio in Italia, published by P420 Arte 
Contemporanea launches on the occasion of this exhibition. 
After the exhibition Where the trees line… curated by Chris 
Sharp, which featured the work of three young artists, 
P420 presents the first solo show in Italy by the German 
artist Joachim Schmid (Balingen, 1955), already seen at the 
gallery in 2013 in the exhibition Lumpenfotografie curated 
by Simone Menegoi.
 
Active on the German scene since 1980 as a photography 
critic, essayist and publisher, in 1982 Schmid founded 
Fotokritik, a completely self-produced magazine that 
immediately became a vehicle for the expression of his 
theories. During the same period he began to collect 
photographs found in the street, purchased at flea markets 
or obtained from anyone who wanted to dispose of 
photographs in their possession.

An obsession with photography, not with individual 
brilliance or museum masterpieces but with the very 
nature of the medium, with everything that is “left out” and 
therefore is not, and does not aspire to be, “art photography.” 
Schmid searches for the deepest identity of photography, 
manifested when millions of cameras produce billions of 
images.

A systematic collection of photographs, without scientific or 
taxonomical ends, but with the simple intention of revealing 
the enormous potential embodied in photographs not 
produced in an art context. This activity has led to two of his 
most extensive projects, Bilder von der Strasse (developed 
over a period of thirty years and including photographs 
gathered in public places from 1982 to 2012), and Archiv (a 
monumental tribute to photography, catalogued by species, 
from 1986 to 1999).

“No new photos until the old ones are used up” he wrote 
in a text from 1989 that immediately became an exemplary 
definition of his poetics. For over thirty years, Schmid’s 
research has ironically short-circuited the recognized 
canons of photography, widening its boundaries, skeptically 
questioning the role of the author and artistic intention with 
respect to the results achieved. 

The exhibition, entitled Souvenirs, presents a selection of 
works – from the past and made for the occasion – that 
share the theme of travel, the trips made by the artist 
himself for more than thirty years, which in this context 
become the fundamental opportunity for a representation of 
photography that is as general as possible.

Viaggio in Italia. A notional journey through Italy based 
on maps, memory, and postcards. Published 2015 by P420 
Arte Contemporanea, Bologna. Digital print, colour, 23.5 x 
16.5 cm, 68 pages, softcover, sewn. Edition of 200 copies, 20 
copies with an enclosed postcard, numbered and signed.

P420 Arte Contemporanea
Piazza dei Martiri 5/2, 40121 Bologna, Italy. http://p420.it
Wednesday to Friday 15.00-19.30; Saturday 9.30-13.30 and 
15.00-19.30. On any other day only by appointment.
https://schmidbooks.wordpress.com/2015/09/24/viaggio-in-
italia/

The Private Press Today
St Bride Foundation, London 
Until 20th November 2015
An exhibition of private press books from modern-day 
Britain. Featuring work from: Alembic Press • Aragó Press 
• Celtic Cross Press • Circle Press • Evergreen Press • 
Fleece Press • Grapho Editions • Gwasg Gregynog • I. M. 
Imprimit • Incline Press • Inky Parrot Press • Jericho Press 

Open House: No.18 Angie Butler and No.42 Philippa Wood, 2012. 
Edition of 12, letterpress, typewriter, watercolour, screenprint and 
digital print.
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• Old School Press • Old Stile Press • Rampant Lions Press • 
Reading Room Press • Redlake Press • Spoon Print Press •
Susan Allix • Whittington Press.

In the Layton Room. St Bride Foundation
Bride Lane, Fleet Street, London EC4Y 8EQ, UK.
Mon & Fri: 10am-9pm • Tues-Thurs: 6pm-9pm
Sat-Sun: 11am-4pm Free entry. www.sbf.org.uk

7th International Artist’s Book Triennial Vilnius 2015
Theme: Error
Gallery Titanikas, Vilnius, Lithuania
Until 21st November 2015
In this exhibition in Vilnius we will show all invited and 
all selected artist’s books by jury. The Main Prize has been 
given to the artist Hanne Stochholm from Denmark - see 
image below.

Organiser of the Triennial: Circle Bokartas, Curator:  
Prof.Kestutis Vasiliunas. 

In Cooperation with: Vilnius Academy of Arts, Graphic 
Department, Vilnius, Lithuania; Gallery Globus, Leipzig, 
Germany; Città di Vercelli, Italia; Gallery Titanikas, Vilnius, 
Lithuania; BuchDruckKunst e.V., Hamburg, Germany; 
The Cole Art Center, Nacogdoches, USA. Main Sponsor: 
Lithuanian Council for Culture.
Maironio Street 3, Vilnius, Lithuania. 
http://artistsbook.lt/abc-news/

Publishing Interventions - Stephen Willats
Selected publications 1965 – 2015
Tender Books, London, UK
Until 14th November 2015
A survey exhibition of artists’ books 1965 – 2015.
6 Cecil Court, London WC2N 4HE, UK. 
www.tenderbooks.co.uk
Tuesday - Saturday, 11-6pm 

Designer Bookbinders Exhibition of the 2015 Annual UK 
Bookbinding Competition
St Bride Foundation, London, UK
Friday 27th November – Thursday 10th December 2015
Sponsored by Designer Bookbinders and The Folio Society.
Designer Bookbinders is one of the foremost societies 
devoted to the craft of fine bookbinding. Founded over fifty 
years ago it has, by means of exhibitions and publications, 
helped to establish the reputation of British bookbinding 
worldwide. Its membership includes some of the most 
highly regarded makers in the fields of fine bookbinding, 
book arts and artists’ books, each with a passion for 
presenting the bound text as a unique art object.

The exhibition will take place at St Bride Foundation, Bride 
Lane, Fleet Street, London EC4Y 8EQ 
Opening hours are: Monday - Friday 12pm - 6pm; Saturday 
28 December 12pm - 4pm; late opening: Thursday 3 
December 12pm - 8pm.
Please see www.sbf.org.uk for a map.
www.designerbookbinders.org.uk

Handpressen oder die Kunst handwerklicher Buchgestaltung
Galerie Handwerk, Munich, Germany
Until 21st November 2015
The exhibition at Galerie Handwerk shows artisan crafted 
books in which typography and illustration form a bond 
and the book is designed solely by hand. The focus of the 
exhibition is to present the various possibilities of creating 
and printing a book by hand. The exhibition shows the 
amazing breadth of possibilities that exist in this area at 
present. 

Exhibiting artists include: Inge Bruggeman, Valeria 
Brancaforte, Anja Harms, Friederike Hellerman, Clemens-
Tobias Lange / CTL Presse, Graham Moss / Incline Press, 
Whittington Press, Caroline Saltzwedel / Hirundo Press,  
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Gaylord Schánilec / Midnight Paper Sales, Veronika 
Schäpers, Uta Schneider, Ulrike Stoltz / <usus>, John 
Strugalla / espace despalles, Till Verclas / Un Anno un Libro, 
Annette Vogel / vogelpresse, and many other national and 
international creators.

Max-Joseph-Straße 4, 80333 München, Germany.
www.hwk-muenchen.de/galerie

Vis-à-Vis 4 
Untilthen, Saint Ouen, France 
Until 26th November 2015
Vis-à-vis, masculine noun, person or thing facing another.
It is extremely tempting to limit Vis-à-Vis to the simple 
essence of its definition.

The very form of the Vis-à-Vis, as it arises in the context 
of the exhibition, is the reduction of an idea to a minimal 
confrontation between two works. Silent, it heightens the 
notion of space, separating the two pieces. The resulting 
space will be filled by the viewer, who then becomes the 
connection, rather like a hyphen in the confrontation.

Finding its source in the context of a bookshop, these vis-
à-vis’, because of their content, are reminiscent of a library 
in the sense of a meeting place. Such a space suggests a 
confrontation and dialogue encompassing all knowledge, 

whose transversality is expressed through the potential 
association of different media, whether book, film, sounds 
or ordinary objects.

A number of imaginary shelves exist, upon which an 
invisible hand might place two books side by side, or 
perhaps, the hand will separate the books, or pass them by 
without a glance. All we know; faced with this intriguing 
duality, is our own response and each person will rise to the 
challenge. 

Vis-à-vis, masculine noun, person or thing facing another.
Untilthen, 77 rue des Rosiers, 93400 Saint Ouen, France
www.untilthen.fr

For more information: http://www.daviet-thery.fr/news/

ANNOUNCEMENTS

COVER ARTIST FOR THIS ISSUE OF THE BAN:  

The Book Arts Newsletter celebrates its 100th issue! 
November sees the 100th edition of the Book Arts 
Newsletter (BAN). We started the newsletter in 2002, 
as a small, paper-based, local newsletter for the library’s 
exhibitions. It has grown into an international newsletter 
covering exhibitions, opportunities, announcements, 
reviews, publications etc. The cover lists the 145+ 
exhibitions hosted to date here in Bower Ashton Library.

Papercut Zine Library, Somerville, USA
In a new home since the end of September, Papercut is a 
fully-functioning lending library, with a focus on hand-
made and independently produced materials. Our collection 
includes everything from the all-familiar photocopied punk 
rock zines from the 80’s to hand-crafted personal zines 
bound together with yarn. 

Papercut is run by a collective of volunteer librarians. In 
addition to archiving and maintaining this collection, 
librarians also host a number of events including zine 
making workshops and zine release parties. Open Sundays 
from 2pm - 7pm or by appointment. Visit the website for 
more information: http://www.papercutzinelibrary.org

10 Ward Street, Somerville, MA, USA
http://www.papercutzinelibrary.org

Toby English - Christine Tacq of the p’s and q’s press 
remembers Toby English, Oxford Fine Press Book Fair 
organiser, who died in July.
In July just as I was showing Leonie all the beautiful Fine 
Press Book Fair catalogues produced over the years, I 
received the news of Toby English’s illness. I was so sad to 
hear that he might not be with us at Oxford Fine Press Book 
Fair. When I last saw him it was to get his go ahead for an 
article Sarah was writing for Printmaking Today about my 

Come se avessimo... by Domenico Brancale published by CTL 
Presse, production and binding by Clemens-Tobias Lange.

Tim Hollander, The space between two Artworks, 2014
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work as an artist showing at a fair that means so much to 
me. He was very busy, but nevertheless as helpful as I have 
always known him to be. 

His announcements at the start of each fair always set the 
tone for a joyful show. I loved visiting his bookshop in 
Wallingford. Because I live fairly near I read the following 
words from his son in the local paper: “He loved all culture, 
always taking me to galleries, films or gigs, though I’m not 
sure he had much quality control as he would famously say 
after each one “That was the best show I’ve ever been to in 
my life!””

Absence and Presence - A Printmaking Response to the 
bombing of Al-Mutanabbi Street on 5th March 2007
On March 5th 2007, a car bomb was exploded on al-
Mutanabbi Street in Baghdad. Al-Mutanabbi Street, and 
its books and booksellers, have always welcomed all Iraqis. 
More than 30 people were killed and more than 100 
were wounded. Al-Mutanabbi Street, the historic centre 
of Baghdad bookselling, holds bookstores and outdoor 
bookstalls, cafes, stationery shops, and even tea and tobacco 
shops. It has been the heart and soul of the Baghdad literary 
and intellectual community.

To date there have been three responses to this action: 
130 broadsides by letterpress artists, 260 artist books, and 
125 writers and poets have contributed to the anthology 
Al Mutanabbi Street Starts Here. The project as a whole 
includes participants from 25 countries. 

Since July 2013 we have been inviting printmakers to create 
and gift a set of five prints. These prints together form a 
collective voice. We will be donating one complete set of 
prints to the Iraq National Library in Baghdad. 
Two copies will join exhibits in the USA. One copy will go 
to the UK to be used as part of exhibits there and Europe, 
the Middle East and North Africa). One copy (in 2016) 
will join work from the project at the Herron Art Library 
(Indiana - Purdue University) and be digitised by them, 
becoming part of their permanent collection of work 
from this project.We are almost at our target of 260 
printmakers but we would like a few more to join us! 

Please email catherine@catherinecartwright.co.uk if you are 
interested in finding out more about Absence and Presence. 
We will require you to send 2-3 images and 50-100 words 
about why you would like to take part.

As Yet Untitled
As Yet Untitled is an independent publishing house 
specialising in limited edition handmade artists’ books. 
Originally launched in 2012 to publish Elbow Room, our 
artists’ magazine, As Yet Untitled is now in the process of 
expanding.

After three years of slow but steady growth, attending 
book fairs up and down the country, being picked up 
by bookshops and having work bought by national and 
international collections we decided it was time for more. 
As Yet Untitled founder Rosie Sherwood, who has an MA 

in Book Arts from Camberwell College of Arts, has been 
working with a business mentor to plan the next phase of 
the press. 

Re-launching with the publication of our first Elbow Room 
Prize Anthology in mid-October As Yet Untitled has plans 
to publish a collection of new books during 2016. With an 
innovative approach to publishing that reflects the values 
of book arts As Yet Untitled will work collaboratively with 
writers and artists from across the disciplines, taking a 
project from inception to publication. Storytelling lies at the 
heart of the press; with all the works we produce exploring 
storytelling and narrative construction in one-way or 
another. Embracing an all encompassing approach to the 
book As Yet Untitled will continue to publish Elbow Room, 
explore the breadth of possibility in the books physical form 
and host live events that bring our work off the page. 

You can find more information about the press, our current 
titles and our crowd funding efforts on the website. As an 
independent press, crowd funding is both a personal and 
political choice. It is something founder Rosie Sherwood 
feels passionate about and we hope that the public will act as 
arts patrons and help to support this next phase of the press.
www.asyetuntitled.org 

Rosie Sherwood is an artist, independent publisher and 
scholar. She have developed an interdisciplinary practise 
incorporating book arts, photography, the comic book, 
sculpture, text, and art theory. This approach allows for 
the unlikely meeting of materials and processes, and the 
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incorporation of each discipline’s unique language and 
structure. Sherwood’s intention is to make art that tells 
stories: emotionally, conceptually and physically. Her 
creative research is currently focused to theories of time, 
identity and emotional mapping. She is working with 
photography, sculpture and the narrative and structural 
language of the comic book to explore these themes. 
Sherwood’s work can be found in multiple bookshops 
including Foyles and the bookartbookahop as well as 
collections such as the Tate Library and Archive, The 
National Gallery of Scotland and the State Libraries of 
Victoria and Queensland, Australia. She most recently took 
part in an exhibition for The National Brain Appeal held at 
The Oxo Tower Wharf. www.asyetuntitled.org

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Papermaking and book arts classes with Lucy Baxandall, 
London, UK
Come and join us at Kingsgate Workshops Trust for one 
of our exclusive workshops in papermaking and book arts. 
With a maximum of four students at most workshops, you 
are guaranteed plenty of individual help, guidance and tea, 
possibly even biscuits. All materials are included unless 
specified. For papermaking, be ready to get wet and pulpy 
- leave your best shoes at home. Custom workshops for 
adults, children and families available: get in touch through 
the contact page. All workshops take place at Kingsgate 
Workshops Trust, 110-116 Kingsgate Road, London NW6 
2JG unless specified.

Lucy Baxandall is also running a gift bookbinding class on 
Saturday 7th November and a handmade paper card making 
session on Saturday 28th November. 

If you would like to arrange a studio visit or customised 
workshop for up to four people - anything from an 
introduction to papermaking to something more 
specialised. If you are an artist or student who wishes to 
incorporate handmade paper into a project, I would be 
happy to help. I also provide a fibre processing service if you 
don’t have access to a beater. www.lucybaxandall.com

Carola Rombouts - Thomas Gravemaker - Marja 
Wilgenkamp - Workshops 2016  
Three highly qualified teachers, Carola Rombouts, Thomas 
Gravemaker & Marja Wilgenkamp, organise workshops 
in Amsterdam. We offer expert tuition in two different 
workshops, both situated in the city centre. Furthermore, 
interesting ateliers, good equipment and personalized 
attention!

Tour de Graphique ‘Bauhaus’ 7–9 April 2016
A three-day workshop around the theme ‘Bauhaus’. Three 
days with image, form, text, colour and paper. Three 
techniques lino/blockprinting, letterpress, and bookbinding.
Cost: 395 €, inclusive of materials, coffee, tea, lunch etc.

Collection & Book 5–7 August 2016
Choosing a small selection of your favourite objects, you 

will use three different techniques: lino/blockprinting, 
letterpress, and bookbinding. Cost: 395 €, inclusive of 
materials, coffee, tea, lunch etc.

Tour de Graphique ‘Dada’ 26–28 August 2016
The theme of this workshop is ‘Dada’. Think of Man Ray, 
Theo van Doesburg or Sophie Taeuber-Arp. We will use 
three techniques: intaglio, block and stencil printing; 
letterpress, and bookbinding. Cost: 395 €, inclusive of 
materials, coffee, tea, lunch etc.

For further information
www.grafiekdrukkerij.nl - info@grafiekdrukkerij.nl
www.letterpressamsterdam.com - tomscot@kpnmail.nl
www.bindery-wilgenkamp.com -  
info@boekbinderij-wilgenkamp.nl

Begbie Book Making Bath Workshops at Bath Artists’ 
Studios, UK

Sunday 22nd November 2015
The Long Stitch Variation Binding Sewn Through A 
Slotted Wrapper Cover With A Spine Strap & Laced Jacket. 
10.30am – 4.30pm Course Fee £40 includes all materials.
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Sunday 13th December 2015
Pamphlet Stitched & Pasted Soft Bound Books With 
Compound Fold/Throw-Out Page Variations & Spine 
Pleating (Two Books). 10.30am – 4.30pm 
Course Fee £40 includes all materials.

For bookings, please visit: www.guybegbie.com
Or contact Guy at: g.begbie@live.co.uk 
Tel:  01558685470  or  07989393015

Perfect Bindings workshops with Megan Stallworthy
Workshops in traditional and contemporary book forms 
at arts centres and book festivals in Devon, Cornwall and 
Somerset, UK. 

Single-section case binding and Japanese books
Monday 9th November 10am - 4pm
Taunton Literary Festival

Handmade Books for Christmas, multiple venues:
Saturday 21st November 10am - 4pm
The Plough Arts Centre, Torrington

Saturday 28th November 10.30am - 4.30pm
Exeter Phoenix
Monday 30th November 10am - 4pm
Truro Arts Company

Full details can be at: www.perfectbindings.co.uk 
Tutor Megan Stallworthy
megan@perfectbindings.co.uk
Tel: 07582 783965 

Year-long courses at Hot Bed Press, UK
 
We are pleased to announce that once again we are running 
The Complete Printmaker - with Jeni Nuttall and Sean 
Rorke; The Complete Book Artist - with Sylvia Waltering, 
and new for 2016 The Complete Letterpress Printer - with 
Elizabeth Willow. 

All year-long courses will start in February 2016 and run for 
30 weeks until January 2017. See our website for details, or 
contact us directly details below.

 
If you would like more information about, or to book on to, 
any of these courses, all of which are held at Hot Bed Press 
Printmaking Workshop, Salford, please get in touch with us:
 Hot Bed Press, 1st floor Casket Works
Cow Lane, Salford, M5 4NB, UK
Tel: 0161 743 3111
info@hotbedpress.org
www.hotbedpress.org

Elbel Libro Bookbinding - Amsterdam
Bookbinding - à la Carte
High quality bookbinding classes taught by Ben Elbel 
and Marja Wilgenkamp, professional binders with 
solid experience in teaching. All our subjects are useful 
bookbinding foundations but we never loose sight of the 
fact that bookbinding is also fun!

With us you do not have to sign up for a year or even a few 
months. All our workshops are one-off events, lasting from 
one evening to two days. The menu organisation gives you 
an idea of progression and level of difficulty. Depending 
on how hungry you are you might want to get a taste of 
everything, or only a dessert. And don’t forget to check our 
take away menu with small projects to do in your own time 
and your own space, also ideal as gifts.
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Many classes on offer, some tasters below, see the website 
for more options: http://www.elbel-libro.com/collections/
bookbinding-a-la-carte

TRAVEL NOTEBOOK 18th November
This is probably the most common style of commercial 
machine made notebooks, but a surprinsingly fun and 
rewarding thing to make by hand. We use bookcloth for the 
cover that we can combine with a wide variety of coloured 
elastics, and finish it off with the gusset pocket at the 
back. This short workshop is also a great introduction to 
bookbinding and the ideal taster to buy to someone as a gift.
Evening class | tutor: Benjamin Elbel | November 18 | €70
Language: English, French, German and a little bit of Dutch

PAPER DECORATION 28th November
Roll up your sleeves! This will be an intensive day where 
we will work with Gesso, paint, self-made stamps onto a 
wide range of papers. Useful for endpapers and for covering 
books and boxes.
1 day | tutor: Marja Wilgenkamp | November 28 | difficulty: 
mild | €120. Language: Dutch, English

All courses take place at the Elbel Libro Bookbinding 
Studio in Amsterdam. 

Timetable: Day class: 10am - 4:30/5:00pm (6 hours with 1/2 
to 1h lunch). Evening class: 7pm - 10pm (3 hours). Except 
miniature books: 7pm - 9:30pm (2.5 hours)

All prices are in euros and include BTW and lunch, as well 
as tea and coffee throughout the day. Some classes have an 
extra fee for materials, see details on each class.

Elbel Libro Bookbinding
Da Vinci Creatieve Ruimtes, Studio 302
Nieuwpoortkade 2a, 1055 RX Amsterdam, The Netherlands
www.elbel-libro.com

Professione Libro courses in Italy

Respectful Bindings  
With Cristina Balbiano d’Aramengo
Milan, 30th – 31st January 2016

Non-adhesive binding techniques have undoubted 
conservation advantages and an excellent opening. 
Participants will produce two/three different structures 
of these handmade paper bindings suited for old and 

modern books. The covers will be made of Zaansch Bord, 
a handmade card produced with natural fibres from a 
Dutch windmill, available in the classroom; the sections will 
instead be prepared by the participants, and can be white 
pages or sections of an existing book (in good condition: 
we will not have time enough to stop and repair them). 
Participants must already have basic knowledge of 
bookbinding.

The course will take place at Professione Libro,
Via Angelo Del Bon 1, 20158, Milan. Fee: 170 euro, 
including costs of materials (excluding the sections for 
content of the bindings) and use of tools provided. Course 
code: LRS0116. Closing date for enrolment and payment: 
23rd January 2016. http://www.professionelibro.it 

BOXES – I  With Cristina Balbiano d’Aramengo
19th – 23rd February 2016

A basic workshop, introductory to the construction of boxes 
according to the technique of Dutch master Cor Aerssens. 
This extraordinary boxmaker in over 25 years has developed 
a very special technique of construction at the same time 
robust and refined. Learn the basics of this technique also 
allows access to upper-level seminars for the construction of 
boxes in all forms, with or without hinges.

The basic forms of right-angled boxes, a neck-box and 
cover-box, is reviewed. These are built from cardboard and 
covered in paper. The emphasis is put on the construction, 
the covering (cut out of a single piece, as far as possible) and 
the finishing touches. Much attention is set to the matter in 
which these steps occur.

The first afternoon of the workshop there will be a session of 
graphic work about sketching and construction drawings of 
boxes: in fact, to understand how to build a box one needs 
to know how it is constructed, in which way each piece of 
cardboard has to be built and why in that specific following 
order.

This workshop is for both beginners and advanced students, 
who want to expand their knowledge: in fact, Cor Aerssens’ 
technique differs from the usual methods of assembling 
and covering. The course will take place at Professione 
Libro, Via Angelo Del Bon, 1, 20158, Milan. Fee: 470 EUR 
materials included. Course code: BXB1115. Closing date for 
enrolment and payment: 5th February 2016.



Page 24  this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/newsletters.html

A Neverending Book: Geometric Shapes and Stencils
With Eleonora Cumer
14th - 15th May 2016
Stencils, pochoir, masks are definitions for the same printing 
technique that allows extensive experimentation. And it 
will be this technique to be used to create a self-produced 
book. Experiment and play with geometric shapes, but also 
with alternative forms of the book. Accompanied by the 
unmatched expertise of Eleanor Cumer, multifaceted artist 
of the book, we will dive into a world of colour and space to 
create our own individual world of paper.

After a first presentation of a series of folds to create a book 
from a single sheet, it will be illustrated and demonstrated 
the stencil technique with tests of printing with recycled 
materials. Then the participants will realize their mock-up 
depending on the folding model chosen by each one, and 
finally will move to the actual making of the book.

“In her artist-books Eleonora makes an unbelievable use 
of patterns and textures, that, together with the three-
dimensional elaboration of the “object book”, give life to 
original works, between sculptures and installations, indeed 
amazing”. (patternprintsjournal.com)

The course will take place at Professione Libro, Via Angelo 
Del Bon, 1, 20158, Milan. Fee: 225 EUR materials included. 
Course code: LSF0516. Closing date for enrolment and 
payment: 7th May 2016. http://www.professionelibro.it
 
Professione Libro, Via Angelo Del Bon, 1, 20158, Milan
http://www.professionelibro.it

Classes with Clare Bryan at the City Lit, London, UK

Book arts: experimental structures
January 11th – February 8th 2016
5 Mondays, 10.30 – 4.30 each day.
Using theatrical book structures such as the star and 
tunnel books, you will experiment with collage and paper 
cut-throughs to explore your ideas through layers, depth 
and structure. Suitable for beginners and those with some 
experience. Course code: VD288

Paper engineering: pop-ups and the artist’s book
February 15th – March 14th 2016
5 Mondays, 10.30 – 4.30 each day.
Be creative with paper and develop the 2D page into 
3D pop-up. You will be introduced to various folding 
techniques and simple book structures such as zig-zag 
& pamphlet bindings. With opportunity to practise and 
produce a number of models that will provide you with a 
good working knowledge of the materials and techniques 
required to enable you to develop your pop-up skills within 
the book form - For beginners. Course code: VD290

Boxes: containers for books, prints and objects
June 3rd – July 1st 2016. 
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Friday evenings 6 - 9pm. Course code: VD301
Ideal if you have books, prints or objects to protect or 
present, this course will teach you construction and 
covering techniques for a slipcase, drop-back box and 
phase box - Suitable for beginners and those with some 
experience.

To book a place or enquire about these or other 
bookbinding courses run by the City Lit, please use one 
of the contact details below:
Call: enrolments on 020 7831 7831
Email: visualarts@citylit.ac.uk
Vist: www.citylit.ac.uk

London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run, 
open-access educational and resource centre dedicated to 
book arts. Our mission is to foster and promote book arts 
and artist-led publishing in the UK through teaching and 
access to specialist facilities. We host regular workshops in 
bookbinding, printing, and other related disciplines. 

All workshops can be found at: 
http://www.eventbrite.co.uk/o/london-centre-for-book-
arts-2714163072

London Centre for Book Arts
Unit 18, Ground Floor, Britannia Works
Dace Road, Fish Island, London E3 2NQ, UK
http://londonbookarts.org

Designer Bookbinders Open Day at St Bride Foundation, 
London, UK 
Sunday 29th November 2015, 11am-3pm
Open to members and non-members, free event. 

Demonstrations in the Print Room / Foundry Room
Gold Tooling on Leather by Daniel Wray (Licentiate)
Full Leather Covering by Eri Funazaki (Fellow)
Book clinic by Gene Mahon
A chance to bring in your unfinished book to discuss, or get 
advice on repair or restoration
Leather decoration Inlay/Onlay by Paolo Taddeo 
(Licentiate)
Marble Edge Decoration by Sayaka Fukuda (Licentiate)
Headband Sewing by Tatjana Gretschmann (Licentiate)

Bring & buy! in Foundry Room
A chance to sell your unwanted tools, papers, books etc.
10% commission to Designer Bookbinders from your sale.

Exhibition in Layton Room
2015 Designer Bookbinders Annual Competition set book 
“1984” together with open choice books are on exhibition 
in the Layton Room. Also 2016 set book will be available to 
view and buy.

Refreshment available at Bar (open from 12:00)
St Bride Foundation, Bride Lane, Fleet Street, London EC4Y 
8EQ, UK. Tube: Blackfriars. 

Helpers wanted!
Are you interested in bookbinding? Would you like to get 
involved with Designer Bookbinders activities in the future?
Please contact our Secretary Wendy Hood by email at
secretary@designerbookbinders.org.uk
www.sbf.org.uk       
www.designerbookbinders.org.uk

BINDING re:DEFINED
Our Wiltshire-based workshops focus on innovative 
structures for use on all types of books and are geared for 
all levels of binders. The 2016 schedule is now online with 
a great line up of classes and tutors. The first two events of 
the year are listed below. Sign up soon to secure your place 
on one, or more, of our unique workshops.
www.bookbindingworkshops.com

THE FIN BOOK with Lori Sauer
February 3, 2016
This beguiling book is another intriguing innovation from 
Carmencho Arregui. Along with her other work, it is 
aesthetically beautiful, functionally sound and adaptable 
for many uses. 
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The sections are sewn along with interleaved strips of stiff 
paper to create a spine that resembles the fins of a fish. This 
strong visual feature allows air and light to circulate through 
a truly original binding.

WIRE EDGE BINDING with Daniel Kelm
March 1 – 3, 2016
American binder Daniel Kelm will teach his own 
development, the wire-edge binding, and illustrate its 
concept, versatility and use for many types of bookwork. 
Any binder or book artist with an interest in non-traditional 
form or the use of non-standard materials will find this an 
unmissable experience.

Please note: enrolment for this class closes at the end of 
December so book now to avoid disappointment.

Please visit the website or email for more details and costs.

www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Follow us on Facebook: 
https://www.facebook.com/BINDINGreDEFINED

Livres d’Artistes: The Artist’s Book in Theory and Practice
Conference, 4th-6th December 2015
 Cardiff University, Wales
In 2014, Cardiff University Library received a considerable 
donation of Artists’ Books from Ron King of the Circle 
Press, one of the most influential practitioners of the 
Book Arts.

In December 2015, Special Collections and Archives 
(SCOLAR), in association with the Centre for Editorial and 
Intertextual Research and Cardiff Metropolitan University, 
will be hosting a major international conference to celebrate 
this donation. Plenary speakers will include leading book 
artists Sarah Bodman, John Christie, Simon Cutts, Ron King 
and Sam Winston.

An exhibition of livres d’artistes and associated artworks will 
be held alongside the proceedings of the conference. The 
exhibition will be sited near the conference venue, in Special 
Collections and Archives (SCOLAR), Arts and Social 
Studies Library.

 In addition to bookworks donated by Ron King and Circle 
Press, books by many modernist and contemporary artists 
will be on display. Participants at the conference are also 
encouraged to display their books.

For the conference programme and registration, visit:
http://livresdartistes.weebly.com 

Camino de Santiago by Otto, who will be speaking at 
the conference on The Potentials and  Limitations of the 
Screenprinted Book

Ron King & Roy Fisher, Anansi Company. Circle Press, 1992, 
on show at Cardiff University in February 2015.
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OPPORTUNITIES

Call for submissions Abecedarian Gallery, Denver, USA
The Printed Page II
Deadline Sunday, December 20, 2015 (midnight, MST) 
Show dates - February 19 - April 2, 2016
The Printed Page II is the first of Abecedarian Gallery’s 
juried exhibitions for 2016. It will be held to coincide with 
Denver’s Bi-annual Mo’Print (Month of Printmaking). 
This exhibition will celebrate printmaking methods used 
in book arts. 

• This exhibition is open to any artist 18 years of age or 
older.
• If you live outside the United States, please contact gallery 
for additional submission guidelines.
• Eligible are any artist book works or broadsides that 
include hand-printed elements. Examples of eligible 
techniques include letterpress, intaglio, lithography, relief 
printing, pressure printing, monoprint/type, or stencil/
silkscreen. Works may be editioned or unique, sculptural or 
more traditionally bound, interactive or passive.
• All entries must be available for sale during the exhibition 
dates. The prices you submit during the entry process are 
the retail prices the gallery will adhere to throughout the 
duration of the exhibition.
Restrictions:
• Books that measure more than 18 inches (closed) or 36 
inches (open) in any dimension are ineligible.
• Wall works that require use of anchor bolts or other 
specialty installation hardware are ineligible.
• If your work requires special installation, please inquire 
before submitting your entry to be certain the gallery will 
accommodate entry requirements.

Juror - Sarah Carter, Assistant Professor and Director 
of Bridwell Art Library at the University of Louisville, 
Louisville, Kentucky. 

Awards - 
Juror’s purchase awards:
A minimum of one work will be selected for purchase by 
Bridwell Library, University of Louisville. 

Gallery Director’s exhibition award:
One artist will be selected as a featured artist during the 
2016 Gallery Director Invitational exhibition.

Additional purchase awards TBA.
Submission process: Entry process is online only.
Fees: $15 per artwork. 
More info here: www.abecedariangallery.com

Call For Exhibitors and interventions:

ARTISTS’ BOOK MARKET AT
Saturday 18th & Sunday 19th 
June 2016
10.00-17.00 each day. BALTIC Centre for Contemporary 
Art, Gateshead plays host to an annual & national two-day 
Artists’ Book Market.  Submissions for tables are welcome 
from artists, bookmakers, small press publishers, artists’ 

groups, zine artists, bookbinders, trade and suppliers. 
Exhibitors’ stalls are 90 x 180 cm approx. 

Prices for stalls are as follows:
- Individual artist/imprint/collective: £60
- College/university: £120 
- Trade/supplier: £150 

Application Details. Deadline for submissions for 
exhibitors’ stalls 17 January 2016.
Selected applicants will be notified by 31 January 2016.

To secure a stall the exhibitors’ fee must be paid within14 
days from receipt of invoice. 

For further details on how to apply:
http://www.curatorspace.com//opportunities/detail/artists-
book-market-at-baltic/344

CALL FOR ARTIST’S BOOK INTERVENTIONS

The Artist’s Book Interventions programme is an 
opportunity to propose ideas for talks, demonstrations, 
performances, screenings and other interventions that 
engage with the broad theme of artists’ books.  

Interventions could last between 15 mins - 2 hours.  
Selected interventions will receive a bursary of £100 
as well as curatorial/technical support and BALTIC+ 
documentation.

kitbooks at BALTIC’s Artists’ Book Market 2015

Surrealist Editions at BALTIC’s Artists’ Book Market 2015
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BALTIC Centre for Contemporary Art, Gateshead plays 
host to this annual & national two-day Artists’ Book Market.  

Application Details. Deadline for submissions for 
interventions is 17 January 2016. Selected applicants will 
be notified by 31 January 2016.
For further details on how to apply:
http://www.curatorspace.com//opportunities/detail/artists-
book-interventions-at-artists-book-market-baltic/345

www.balticmill.com

It is with great pleasure that Designer Bookbinders 
announces its 3rd International Bookbinding 
Competition, June 2017
Binders worldwide are invited to enter Designer 
Bookbinders third International Competition. 
The event is being organised in association with the 
Bodleian Libraries, Oxford, and supported by Mark Getty. 
There will be no set book. Instead the Competition will have 
the theme of Myths, Heroes & Legends. Binders may choose 
a text which celebrates extraordinary figures, both real and 
imaginary, from any age.

It is hoped that entrants will be stimulated by the 
opportunity to source and work with a text of their choice 
and feel encouraged to use a wide range of structures, 
materials, and design techniques. It is worth noting that 
many collectors who purchase work from the competition 
place great importance on the quality of the text as well as 
the style of the binding. 

Prizes
Sir Paul Getty Bodleian Bookbinding Prizes:
1st Prize £10,000
2nd Prize £6,000
A further 25 highly-commended entrants will receive a 
silver prize
Oxford University Students’ Choice £500
The prizewinners will be announced at the Award 
Ceremony which will take place during a two-day event in 
Oxford in June 2017.

Judging
The Jury will be made up of an international panel of Judges 
who will be looking for a high standard of craftsmanship 
and technical ability with relation to the bookbinding 
process. Successful entries will show evidence of good 
forwarding and structural functionality, together with 
original, innovative and accomplished design.

Exhibition
The touring exhibition of selected entries including all the 
prizewinners will open during the two-day event at the 
Bodleian Library in June 2017. A small tour will be planned 
for 2017-18. A full-colour catalogue will be produced 
illustrating ALL entries.

ENTRY FEE £85.00 (All prices are quoted in £ sterling) 
This fee includes: 
Registration for ONE submission. 
ONE copy of the International Competition catalogue 
A signed Diploma of Participation. 
Insurance cover from date of receipt of binding in Oxford, 
during the exhibition and tour, and in postal transit back to 
the binder. 
Postage for return of the binding and catalogue. 

All information and entry details at: 
http://www.designerbookbinders.org.uk/competitions/
dbibc/2017/international_competition.html
www.designerbookbinders.org.uk

DESIGNER BOOKBINDERS - Annual UK Bookbinding 
Competition 2016

THE SET BOOK 2016 - Vita nuova
Introduction by A. N. Wilson
The Folio edition is 222 x 144 mm, 208 pages. 
Printed in two colours, the book presents the Italian text 
alongside a facing-page translation by Dante scholar 
Mark Musa, including integrated monotone and duotone 
illustrations by Daniel Egnéus.

Dante Alighieri called the Vita nuova (New Life) his libello, 
or ‘little book’. Written between 1292 and 1294, it is the first 
of Dante’s major writings and the essential precursor to his 
Divine Comedy. An innovative mix of prose and poetry 
(prosimetron), Vita nuova broke new ground by appearing 
in Italian rather than the customary Latin. 

It is a meditation on poetry, and on the torments and joys 
of love from Dante’s blessed happiness. But Vita nuova’s 
powers far transcend the travails of a lovesick youth; 
Beatrice is gradually revealed as an ethereal rather than an 
earthly being, while Dante encounters otherworldly figures, 
including the charming Love himself. Dante describes 
Beatrice as one who is through all ages blessed; 750 years 
after the author’s birth, Vita nuova still sings today. 
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Our annual Bookbinding Competition is sponsored by 
Designer Bookbinders and The Folio Society and is open 
to anyone resident in the UK with the exception of Fellows 
of Designer Bookbinders.

To obtain a copy of the 2016 set book and entry details 
to the competition, send your payment by cheque  (made 
payable to Designer Bookbinders) to:

Lester Bath, 25 Ffordd Ffrydlas, Bethesda, Bangor, 
Gwynedd LL57 3BL 

Please email Lester Bath (lbath@phonecoop.coop) for bank 
transfer instructions if you are unable to pay by cheque. 
The cost of the set book is £20 to Members and £25 for 
non-members to include packing, postage and entrance fee.

Every entrant must bind the set book but we welcome open-
choice books and artists’ books. We expect the closing date 
for entries will be during the last half of October 2016.
Charity registration No. 282018.

Animation+Printmaking
A call for entries for the 2016 Southern Graphics Council 
Conference held in Portland, Oregon.
The processes and matrixes intrinsic to printmaking are 
ideally suited for animation. In order to encourage and 
highlight experimentation in this area, a call for entries is 
organized for the upcoming Southern Graphics Council 
Conference to be held in Portland, Oregon in 2016. 

The animation techniques that will be considered can 
include:
- traditional printmaking techniques
- letterpress
- hand print techniques such as stencil, rubber stamp, 
frottage, etc.

The selected films - to be juried by a group of animators and 
printmakers from the Portland area - will be screened as a 
special event during the conference. Please note that films 
over four minutes may be excerpted to accommodate the 
length of the showcase.

To see examples of letterpress-printed animations from 
a recent showcase visit: http://www.zornadodesign.
com/#!animated-types-festival-/cqes

Late March 2016 Screening at SGCi - Portland
Deadline for submissions: January 30, 2016

All information at: http://www.zornadodesign.
com/#!animated-types-festival-/cqes

Call for Artists

turn the page international artist’s book fair 2016

Submissions are NOW being accepted for the special 5th 
Anniversary Celebration of this popular  curated two day 
artists’ book event held in the stunning glass Atrium of The 
Forum building in Norwich City Centre on Friday 24th and 
Saturday 25th June 2016. 

The only event of it’s type and calibre in the Eastern 
Region, the fair offers a unique platform for artists whose 
work is solely book based OR informed by the physical or 
conceptual properties of the book. Individuals, Small/Fine 
Presses and Artists Groups are all eligible to apply. 

A variety of exhibiting options are available including tables, 
plinths, wall or floor space and display cabinets and will 
showcase an eclectic mix of work including traditionally 
produced limited editions, zines, folios and multiples, 
sculptural or altered books and book based installation 
or film. 

A programme of associated activities will be running 
alongside the book art exhibitors punctuated by 
performances of poetry, storytelling and music.

Book artists are selected from submitted work by a panel of 
judges all chosen for their expertise in the field of bookarts. 
This year’s panel includes Sarah Bodman, artist and 
researcher at Fine Print Research UWE Bristol and artist 
Su Blackwell whose exquisite sculptural books have earned 
her both UK and International recognition.

All selected artists will be put forward for inclusion on 
the shortlist for the turn the page artists’ book award for 
outstanding work, which offers a cash prize of £400 to the 
winning artist. 

For further details and to download our Conditions of Entry 
and Submission Form visit our website:
www.turnthepage.org.uk

Submission Deadline: Monday 14th December 2015 
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Part of Artists’ Books and the Medical Humanities event 
organised by University of Kent and University of 
New England, supported by Welcome Trust.
http://www.kent.ac.uk/english/research/conferences/
artistsbooks.html

Exhibition to be held at Beaney Art Museum, Canterbury, 
April 21st - August 15, 2016

Deadline for submissions: midnight January 15, 2016

About the exhibition: Prescriptions is a juried exhibition of 
book art to supplement Martha Hall’s exhibition of works 
as part of Artists’ Books and the Medical Humanities 
symposium and workshop, organised by University of Kent 
and University of New England. Hall’s books, created from 
1998 until her death in 2003, document her experiences 
with breast cancer and her interactions with the medical 
community. 

The symposium, which will launch the exhibition, will 
explore connections between artists’ books, health/illness 
and medicine from interdisciplinary perspectives. 
It will include invited keynote presentations, panels, a 
poetry reading, an exhibition tour and a documentary 
screening that features Hall.

Submissions of artists’ books for the juried exhibition may 
respond to the following themes:
- The cultural, spiritual and metaphorical associations 
between the book as a form and idea and the body/mind
- Cutting and stitching in surgery and bookmaking
- Art as medicine/medicine as art
- Relation of artists’ books to visual arts, performance and 
poetry
- Artists’ books as illness narratives
- The textual, the physical and the digital in artists’ books 
and medicine
- Artists’ books, empathy and an ethics of touch
- Breast cancer and women’s health activism
- Artists’ books and women’s artistic practices
- Educational value of artists’ books/ health archives
- Artists’ books, intimacy and mindfulness

Submission process: Artists are invited to submit images 
before the deadline of January 15th. Shortlisted artists will 
be notified by February 1st. They will be asked to deliver 
their works before the deadline of February 15th. Selected 
artists will have an opportunity to donate their works to 
the collection of Beaney Art Museum. The cost of shipping 
works to and from the gallery is the responsibility of the 
artist.

Jury: Dr Stella Bolaki (University of Kent) and Egidija 
Ciricaite (artist)

Submission guidelines: Submissions in all media will be 
considered.

Fill in the entry form at:
http://www.kent.ac.uk/english/research/conferences/
opencallexhibition.pdf
and email up to 8 JPG images to hall.exhibition@gmail.com
(72dpi, a maximum of 1024 pixels any direction)

UK: Stroud Artists’ Book Group Special Meeting 
Rodborough Community Hall, Butterow West, Stroud
Saturday 28th Nov 2015, 11am
Stroud Artists’ Book Group will be having a special meeting 
at Rodborough Community Hall in Butterow West GL5 3TZ 
on Saturday 28th Nov 2015. We are a group of practicing 
artists and other creative individuals with an interest in 
artists’ books who have been meeting monthly at the Stroud 
Valley Artspace for the last two years. 

Although this meeting is a celebration of our 2nd 
Anniversary as a group we extend a warm welcome to 
those curious about artists’ books and artist’s book makers. 
Refreshments from 10.30 to 11am start.  The morning 
theme is a retrospective look at the two-year history of the 
group and so some of us will bring an item they may have 
shown before. 
By lunchtime at 1pm we will have created a mini exhibition. 
Please bring something for your lunch for yourself and to 
share. After lunch we will set up a ‘bring and buy stall’ for all 
the wonderful things to do with making artists’ books. After 
this there will be demonstrations by members of one page 
folded book forms. 

After a very full day we will say our goodbyes by 4pm. Cost 
is £5 on the door and will include the provision of ordinary 
tea, coffee and biscuits. There is wheelchair access and 
plenty of free parking.

Here is the Facebook event page
https://www.facebook.com/groups/stroudartistsbooks/
events/
or contact Elaine Knight at elaineknight93@hotmail.com

Stroud Artists’ Books is an inclusive group which embraces 
all abilities and interests. We are involved in Open Studio 
events, Artist Book fairs and Workshops. We have a 
Facebook page at https://www.facebook.com/groups/
stroudartistsbooks/

UK: The new North West Book Arts Group - Invitation
The new North West Book Arts Group is now meeting 
regularly at Editions, 16 Cook Street, Liverpool, courtesy 
of Olwen, to whom many thanks are owed. We meet on 
the first Saturday of the month, from 11am to 2pm, and 
anyone interested in book arts, whether a beginner or 
established artist is very welcome. We are still setting up the 
group, so this is a great time to come along and influence a 
new group. 

All meetings are currently free to attend. Unfortunately, 
our current meeting room is up two flights of stairs and is 



Page 31  www.bookarts.uwe.ac.uk     

therefore not suitable for wheelchair users, but please let 
us know if this is an issue for you. For more information, 
contact Marilyn Tippett at: nwbookart@outlook.com

ADVANCE NOTICE: 
LIVERPOOL BOOK ART 
EXHIBITION 2016, UK
Liverpool Book Art is curating 
a second major exhibition of 
Book Art in 2016. The venue 
will again be Liverpool’s 
Central Library. 

As 2016 is the 400th 
anniversary of the death 
of Shakespeare, we invite 
artists to submit works with a 
Shakespearean theme. 

The exhibition will run throughout June and July 2016, with 
the third Liverpool Artists’ Book Fair taking place on Friday 
8th & Saturday 9th July. This is also the opening weekend of 
the Liverpool Biennial, when thousands of cultural visitors 
descend on the city.

The main venue for the exhibition will be the Library’s 
Hornby Room, which houses some of the Library’s rare 
books. Exhibits will need to fit within the Library’s display 
cabinets, which are a variety of shapes and sizes:
 
• 1 case - 162.5cm (L) x 112.5cm (W) x 31cm (H) 
• 8 cases - 92.5cm (L) x 52cm (W) x 31.5cm (H)
• 2 cases - 142.5cm (L) x 67cm (W) x 31cm (H)
• 1 tall case - 80.5cm (L) x 50.5 (W) x 70cm approx. (H)
• 1 vertical case - 148cm (W) x 37cm (Depth) Case contains 
one shelf. Height from base to shelf – 42cm approx., height 
from shelf to top 41cm approx. Depth of shelf 20cm approx.
 
The formal application process will open in December via 
http://www.curatorspace.com/ which will include full details 
of how to apply. There will be no submission fee.

There will also be opportunities to create larger site-specific 
work to display in the Hornby Library. Please contact Simon 
Ryder via liverpoolbookart@gmail.com with your proposals. 

The application process for the third Liverpool Artists’ Book 
Fair will also open in December via Curator Space.

Women’s Studio Workshop Opportunities

ARTIST’S BOOK RESIDENCY GRANT
The Artist’s Book Grant is a six- to eight-week residency 
for artists to produce a limited edition book work. Working 
intensively in our studios, artists print and bind their own 
books, and are encouraged to create an edition size no larger 
than 100 and no smaller than 50. 

The grant includes a stipend of $350/week, up to $750 for 
materials, up to $250 for travel within the Continental 
US, free onsite housing, and 24/7 studio access. WSW 
can provide technical advice; training on new equipment, 
techniques, and materials; and production assistance.

Postmark deadline*: November 15
Notification date: via email by March 1
Residency length: 8-10 weeks
Residency occurs: 6-18 months after application, September 
through June
Find out more: http://bit.ly/1JzSYFF

ART-IN-EDUCATION ARTIST’S BOOK RESIDENCY 
GRANT
The Art-in-Education Artist’s Book Grant is an eight- to 
ten-week residency awarded to two emerging artists to 
create a new artist’s book and teach young people.

Artist’s Book resident, Natalia Zapella preparing to stitch into the 
pages of her book, Nights, the Cosmos, and I.
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Generally, the resident dedicates her first month to 
producing a limited edition artist’s book, which is hand-
printed and bound in the studio. WSW can provide 
technical advice; training on new equipment, techniques, 
and materials; and production assistance. During the second 
half of the residency, the artist works with young people in 
WSW’s studios, teaching one to two days/week for three 
to four weeks, and visiting the students twice in school. 
Studio space and equipment is reserved for students during 
program hours, but artists may work at any time outside 
of AIE.

This grant includes a stipend of $400/week for up to ten 
weeks, up to $750 for materials, up to $250 for travel within 
the Continental US, free onsite housing, and 24/7 studio 
access during non-AIE sessions.

Postmark deadline*: November 15
Notification date: via email by March 1
Residency length: 8-10 weeks
Residency occurs: the school year following application, 
October–December or January–April
Find out more: http://bit.ly/1hIXX0G

*Artist’s Book applications must be physically mailed and 
postmarked by November 15.

Please send to: Artist’s Book Grant Application
Women’s Studio Workshop
PO Box 489, Rosendale, NY 12472, USA

----------------------------------------------------------------

Chino Crafts 
We bring you fine materials and tools 

for all your book art projects 

For finely produced book arts working tools and accessories:   

Our website: www.chinocrafts.com
Your email enquiries please: thame2709@gmail.com

----------------------------------------------------------------

ARTIST’S BOOK FAIRS & EVENTS

Editions / Artists’ Books Fair 
5th – 8th November 2015, New York

Curated by Jeff Bergman, 
Director at Pace Prints, this 
year’s Fair will gather over 
50 exhibitors from around 
the US and Europe, showing 
their latest publications at 

The Tunnel in New York’s Chelsea. The Fair will take place 
during New York’s Print Week, to coincide with IFPDA’s 
Print Fair, and dozens of special exhibitions, talks, and 
workshops throughout the city.

Editions / Artists’ Books Fair (E/AB Fair) has been 
New York’s premier showcase for the discovery of new 
and contemporary prints, multiples, and artists’ books. 
Renowned for its cultivation of an international community 
of publishers, E/AB Fair provides a platform for their 
growth in the art market. Each year the Fair presents a 
thoughtfully curated exhibition of works by hundreds 
of emerging and established artists and an informative 
program of talks and tours.

Founded in 1998 by Susan Inglett of I.C. Editions, in 
partnership with Brooke Alexander Editions and Printed 
Matter, the Fair is now presented by the Lower East Side 
Printshop, a non-profit organisation. E/AB Fair provides 
free admission in order to introduce the broader public to 
contemporary prints, multiples and artists books.

The Tunnel, 269 11th Avenue, New York, USA
http://eabfair.org

Above: Art-in-Ed Artist’s Book resident Radha Pandey working 
one of many map folds for her book, Taxonomy of Shapes.

Below: Art-in-Ed Artist’s Book resident Libby Scarlett working on 
her perfect bind for her book, A 19-2 View.
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The 2015 Small Publishers Fair will take place in London’s 
Conway Hall, on Friday 6th and Saturday 7th November. 
The Fair celebrates books by artists, poets, writers, 
composers, book-designers and their publishers. As well as 
small presses, there are specialist book dealers, libraries and 
bookshops. On sale you’ll find artists’ and fine press books, 
zines, pamphlets and postcards – something for all pockets 
and interests.

This year’s exhibition is Nancy Campbell: Books and 
Printed Matter. Nancy is a writer and visual artist whose 
work explores polar and marine environments. Featured 
books will include How To Say ‘I Love You’ In Greenlandic: 
An Arctic Alphabet, Miel Editions, which won the 
prestigious Birgit Skiöld Award at the London Art Book 
Fair in 2013; and Disko Bay, Nancy’s first poetry collection 
which is published in November by Enitharmon Press.

Nancy Campbell will also launch a new artist’s book Proviso 
at the fair on Friday 6th November at 3.30pm. Campbell 
will talk on her new book, about printing and publishing, 
dictionaries and endangered languages. There will be 
an opportunity for members of the public to play the 
Astonishing Polar Tombola. A game inviting the public to 
learn a Greenlandic word and chose which English word 
they would like to leave behind in its stead.

The fair presents:
60+ publishers from across the UK and around the world
Readings and talks
Nancy Campbell exhibition on the stage at Conway Hall

Free entry to the Fair and all activities
Thousands of original works to buy
Stands run by the creators and publishers

It is held in a beautiful and historic venue in the heart of 
Bloomsbury. 11am to 7pm daily. Conway Hall, Red Lion 
Square, London WC1R 4RL, UK. Tube: Holborn.
http://smallpublishersfair.co.uk

Buy the Book Fair
CENTRAL BOOKING,  New York, USA
6th - 8th November 2015

Opening Event 5th November, 7pm, Warren Lehrer – 
A Life in Books: Multimedia Performance/Reading. 
Admission $5

After the success of its inaugural year, CENTRAL 
BOOKING, the Lower East Side gallery specialising 
in artists’ books, is bringing back Buy the Book Fair as 
a yearly event in its space. As part of New York Print 
Week organised by the International Fine Print Dealers 
Association in conjunction with the Annual IFPDA Print 
Fair, Buy the Book Fair features print and the artist’s book, 
with exhibitors from around the USA and the world in an 
intimate gallery setting. Last year there was nothing but 
kudos for the diversity and quality of all the exhibitors 
and ongoing demonstrations/participatory events. Not to 
mention the opportunity to view what is new at CENTRAL 
BOOKING and our120+ artists who work with book art. 

Participants this year include: Akua Inks/Speedball (New 
York/North Carolina), AIR Gallery (New York), Burst 387 
(New York), Fuse Works (New York), The Iowa Foil Printing 

Small Publishers Fair, Conway Hall, London. Photo: Caspar Evans

Nancy Campbell Siglufjörður, Iceland 2015
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articulated in the form of the book. burning with pleasure 
aims to provide a platform for publications that have little 
exposure within the traditional book distribution network.

The works tackle issues such as the online flow of images 
and the shift that this supposes in our apprehension of 
the real; the versatility of images within media coverage; 
the question of image privacy versus online communities; 
the cinematic nature of the photographic image as well its 
paradoxical inability to represent; its relation to the material 
and sculptural; and the spatial and temporal dimension of a 
photograph. Through the choice of format, the treatment of 
images and their articulation via texts, these artists explore 
the many possibilities offered by the book as an art form.

Offprint Paris - Art Publishing Fair
Beaux-arts de Paris, 14 Rue Bonaparte, 75006 Paris, France.
offprintparis.com
www.archipelagoprojects.com/I-burning-with-pleasure

Bergen Art Book Fair 
Bergen Kunsthall and Landmark Bar & Café, Norway
19th – 22nd November 2015 

Bergen Art Book Fair is an international art book and self-
publishing festival, focusing on both art, design and creative 
writing. The fair will, in addition to hosting publishers and 
exhibiting publications, also have lectures and workshops 
related to self-publishing, book aesthetics and concepts. 
BABF is a non-profit collaboration between Bergen Zines 
and Grafill Bergen. For the full programme visit: 
www.bergenartbookfair.no

PAge(s) – 18th salon du livre d’artiste
Espace Charenton, Paris, Fracne
27th – 29th November 2015

Opening 27th November, on until 29th November 2015
27th: 2pm – 9pm; 28th:11am – 8pm; 29th: 10am – 7pm.
Admission free. 
Espace Charenton
327, rue de Charenton, 75012 Paris, France. 
www.pages-livresdartiste.info

Workshop/Robert Blackburn Printmaking Workshop (Iowa/
New York), Marie Marcano (Miami/Venezuela), Sandra 
March-Perdita METABUK Project (Barcelona/Miami), 
Max Marek (Berlin), Sarah Stengle (Minnesota), Tamara 
Ivanova/Michael Bensman (Berlin/Russia), April Vollmer 
(New York), Graham Watson (Maryland).

And to launch the fair this year, on Thursday evening at 
7pm, we are fortunate to have writer/book artist and vis lit 
pioneer Warren Lehrer present a multimedia performance/
reading of his award winning “illuminated novel.” A Life In 
Books: The Rise and Fall of Bleu Mobley contains 101 books 
within it, all written by Lehrer’s author protagonist who 
finds himself in prison looking back on his life and career. 
In this funny and thought provoking performance, Lehrer 
presents an overview of Bleu Mobley’s life in books via many 
of Mobley’s cover designs and other biographical materials 
including animations and video performances. The resulting 
retrospective explores the creative process of a writer/artist 
as it reflects upon a half century of American/global events 
and grapples with the future of the book as a medium.

CENTRAL BOOKING The Gallery for Artists’ Books, 
Art & Science and more… 
21 Ludlow Street, New York, NY 10002, USA.
Tel: 347-731-6559 
www.centralbookingnyc.com 
info@centralbookingnyc.com 

Fair Hours: November 6, 6-9pm; November 7 and 8, 12-
6pm. Admission: Free

burning with pleasure at Offprint Paris  
12th - 15th November 2015
a r c h i p e l a g o  will present burning with pleasure, a 
selection of artists’ books at Offprint Paris from the 12th to 
the 15th of November. 

burning with pleasure brings together works by artists 
engaging with the status of images in contemporary culture 
within the form of the book. The exhibition brings together 
20 books, some self-published, some from small publishers, 
and some still in dummy form. Produced and selected over 
recent months, they come from Switzerland, Italy, France, 
Spain, Germany, Japan, the Netherlands, Norway, the UK 
and the USA.

These works have been selected for their interesting 
approach to the idea of the image and for the way this is 

Katrien de Blauwer, I do not want to disappear silently into the 
night, Avarie Publishing



Page 35  www.bookarts.uwe.ac.uk     

VOLUMES 2015, Independent Art Publishing Fair
Kunstraum Walcheturm, Zürich

Friday 27th November 2015: 
Opening night from 6pm to 10pm
Saturday 28th November 2015: 
Day Fair from midday to 8pm

For the third year, the Zürich based non-profit collective 
Volumes organises an Independent Art Publishing Fair, 
dedicated to showcase local and international independent 
publishers and self-editing artists who use small means of 
production.

Free to the public, VOLUMES 2015 will present to a wide 
audience the artistic practice of self-publishing through 
book presentations, installations, workshops, exhibitions 
readings, performances and music. 

This year’s special guest is the Milanese publishing house 
BOLO Paper who will present a selection of the best 
independent publishing in Italy.

The event will be launched with an opening night on the 
27th November and will continue on the Saturday afternoon 
until 8pm.

Kunstraum Walcheturm, Kanonengasse 20, 8004 Zürich, 
Switzerland. http://volumes-zurich.tumblr.com

Friends with Books: Art Book Fair, Berlin
11th - 13th December 2015
Featuring 100+ international participants and a series of 
public programmes: discussions, readings, presentations, 
performances, and artists’ interventions and projects that 
explore the perimeters of today’s art publishing.
   
Friends with Books is a non-profit organisation founded 
in 2014 offering greater visibility to contemporary artists’ 
books and art publications, including an annual art book 
fair, public programming, and partnerships with art 
organisations and institutions, facilitating the engagement 

of diverse audiences with the book works of artists and 
publishers worldwide. 

Hamburger Bahnhof – Museum für Gegenwart Berlin
Staatliche Museen zu Berlin
Invalidenstraße 50–51, 10557 Berlin, Germany.
www.friendswithbooks.org

INTERNET NEWS

From Corinne Welch: Bristol-based illustrator and book 
artist Corinne Welch has launched a new website. 
In addition to an online portfolio, there’s a blog containing 
updates on the creation of books and prints, some of which 
are also for sale in the sparkly new online shop. 

To celebrate the 100th edition of the Book Arts Newsletter, 
use the code BAN100 at checkout to get a 10% discount 
on all shop purchases through November and December 
2015. www.corinnewelch.co.uk

Coracle has a new website: Coracle is a small publishing 
press directed by writer and artist Erica Van Horn and 
poet, artist and editor Simon Cutts, from what was a 
small farm between the hills of South Tipperary, Ireland 
since 1996. Mostly based in London in previous guises, 
workfortheeyetodo was its last bookshop project there in 
the mid-nineteen nineties.

In this remote form, it continues as printer-publisher, 
editor of spaces, using many of the devices and formats 
of hypothetical publishing inherent in the small press. 
The content of some of the publishing is often the nature 
of the book itself, in both critical and playful terms. At the 
same time there is always the residue of poetry, and books 
by artists, writers, and others without category.
http://coracle.ie



FANTASY FACTORY DENMARK: More than ONE 
THOUSAND & ONE HUNDRED Artists’ Books from 
61 countries… a non-commercial website dedicated to 
information about artists’ books.
Is your artist’s book presented on the website?
If not go to http://artists-books.eu/about-website.htm and 
see how. 
FANTASY FACTORY DENMARK – Torben Soeborg
torben.soeborg@pc.dk
torben.soeborg@pc.dk

Radosław Nowakowski’s LIBERATORIUM website has 
been updated and includes new books and essays.
The publishing house (rather small press) is different 
than others because the whole process of book making 
(imagining, writing, drawing, designing, editing, 
typesetting, layout, printing, binding) occurs in one place 
- in the attic of my house in Dąbrowa Dolna - and in one 
head, in my, Radosław Nowakowski’s, head. 

Thus a book published by LIBERATORIUM is really a 
coherent work, all its elements fit well one to another, take 
part in telling the story and have semantic value (some 
more, some less) – of course, this does not mean that a part 
of the process can not occur outside: I often write and draw 
while travelling, I can also go to a big printing studio… 
other places are not a problem, but other heads may be a 
problem…  http://www.liberatorium.com

Ron King: To celebrate over 60 years of making art, Ron 
King, founder of Circle Press, has been persuaded to launch 
his own personal website illustrating the wide variety of 
work he has created since the 1950s.  

Point your browser to www.ronkingstudio.com to visit. 

NEW ARTISTS’ PUBLICATIONS

Artist’s Book Yearbook 2016-2017 
The new edition of the Artist’s Book Yearbook has 268 
pages of artist’s book goodness…

Features include:
bookartbookshop: Tanya Peixoto celebrates Magnus Irvin; 
A Parliament of Children by John Bently, asks if now might 
be the time to establish a publishing house – run by and 
for children; The material folio by Tim Mosely looks at the 
material in relation to haptic in artists’ books; Making Space: 
London Centre for Book Arts reports on all the wonderful 
developments at LCBA since it launched in 2012, written 
by its founders Simon Goode and Ira Yonemura; in Fragile 
Metaphors, John Mulloy considers the complexities of 
artists’ books by Sioban Piercy; looking back over 39 years 
of his life ‘with books, among books, for books’, Radosław 
Nowakowski makes the numbers add up in his essay 3-6-9;  
it is with sadness that we publish the essay Systems for the 
page in the work of Maria Lucia Cattani by Paulo Silveira, 
who writes about the work of his colleague and friend Maria 
Lucia Cattani (1958-2015), reflecting on her contribution to 
the field of artists’ books; Collective Investigations - Egidija 
Čiricaitė, George Cullen and Chris Gibson – have produced 
a special feature for this edition of the ABYB reflecting on 
their performative, interactive work in Reading the Book 
as an Object; Susan Johanknecht & Katharine Meynell’s 
essay on their collaborative project Poetry of Unknown 
Words is a particularly absorbing feminising response to 
Iliadz’s Poesie de mots inconnus; Gustavo Grandal Montero’s 
extended interview with Stephen Bann - From Cambridge to 
Brighton: Concrete poetry in Britain, discusses some seminal 
moments in the history of Concrete poetry in the UK and 
abroad from 1964, and Bann’s role within it as an organiser, 
practitioner, critic and editor. 

Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha 
Hellion, Candace Hicks, Danqing Huang, Paul Laidler, 
Sophie Loss, Angie Waller and Mark Wingrave. 
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Needless Chatter  
Angela Thames
Monty Don wrote in his editorial in Gardeners’ World 
magazine about how much we are all glued to our mobile 
electronic devices. Our growing dependence on this 
equipment may obliterate our connection with nature, 
missing the wonderful sights and sounds of our natural 
environment.

I was inspired to make this book when I was travelling back 
from an exhibition visit to London and as I was looking 
out of the train window I marvelled at the beautiful sunset, 
the wonderful autumn colours of the trees and fields and 
the Orient Express passing by. As I turned to look at my 
companions in my carriage everyone had missed these 
sights - they were all staring at their mobile phones and 
iPad screens. How opportune that Monty’s editorial 
summed up this now very common scenario at the same 
time I was experiencing it.

11-page book, approx 120 x 65 mm bound on a folded 
concertina spine. Original linocut prints, scanned & printed 
digitally bound in a mobile phone case. Colours and size of 
case may vary. Illustrations by Angela Thames. Text taken 
from Monty Don’s editorial in Gardeners’ World magazine. 
£20 each plus P&P. Copies can be purchased directly from 
angela.thames@btinternet.com

New books by David Barton

STRUGGLE
28 page A5 booklet with two colour laminated cover
23 full-page line drawings. 200 copies. Published
29/05/2015 ISBN 978-1-907546-67-9. £4-50.
 
MY UNDOING
28 page A5 booklet with two colour laminated cover
23 full-page line drawings. 200 copies. Published
05/10/215 ISBN 978-1 907546-68-6. £4-50.
 
MY UNDOING 2
32 page A5 booklet with two colour laminated cover
27 full-page line drawings. 200 copies. Published
05/10/2015 ISBN 978-1-907546-69-3. £5-00.
 
David Barton, 45 Wellmeadow Road, Hither Green, 
London, SE13 6SY, UK. moya.barton@ntlworld.com
 

Ark-Bound Creatures 
Nyr Indictor and Elizabeth Rashley 
Published by the Avenue Press, UK
An alphabet book of biblical proportions.
Printed in Devon at the Avenue Press and bound in Oxford 
at the Green Street Bindery.

International listings of artists’ books activity includes: 
collections, courses, dealers, publishers, galleries, centres, 
bookshops, libraries, artist-led projects, organisations, 
societies, print studios, fairs, festivals and competitions.

In the Artists’ Books Listings section you can also find 537 
examples of new artists’ books, with information about 
their work sent in by 182 artists in the following countries: 
Australia, Belgium, Canada, Chile, China, Denmark, France, 
Germany, India, Ireland, Italy, Japan, Norway, Poland, 
Russia, South Africa, Spain, Sweden, The Netherlands, 
the UK and the USA. 

Artist’s Book Yearbook 2016-2017. Published by Impact Press 
at the Centre for Fine Print Research, UWE Bristol, UK. 
20th September 2015. 21 x 29.7 cm, 268pp, b&w litho print 
throughout, colour cover. Cover design: Tom Sowden. 

Price includes delivery: £15 UK, £16 international.
Order your copy online at: 
http://www.bookarts.uwe.ac.uk/publications/artists-book-
yearbook.html

The Blue Notebook journal for artists’ books
Volume 10, No 1available now

Essays and articles by:
Mark Waugh (UK) on Eric Lesdema‘s Drowning the Moon; 
Lucy May Schofield (UK/Japan) reports on her book arts 
residency at Mokuhanga Innovation Laboratory; Radoslaw 
Nowakowski (Poland) on How to write a worst seller; Csilla 
Farkas (UK) explores Liberature: At the Border of Literature 
and Book Arts; Mary Cowley-Takaoka (Japan) on artist 
Kumiko Shindo’s book works responding to the Tōhoku 
Earthquake and Tsunami; Danny Aldred (UK): Drifting 
Through the Looking Glass [a road less travelled], Making 
living books with old and new tools.

Artists’ pages by: Charlotte Biszewski, Egidija Čiricaitė and 
Deborah Stevenson

Cover, badge and sticker design: Jessica Williams (Norway).

Published by Impact Press, UWE Bristol, UK.
£10 for Volume 10 No.s 1 & 2. Price includes worldwide 
postage, badge and stickers. Please order online at: 
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
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Edition of 149 copies. 135 for sale. £35.  
Available at: http://www.avenuepress.co.uk/product/ark-
bound-creatures/

Three new Uniformbooks 

David Matless, The Regional Book
‘The Broads’ is the name given to a wetland region of eastern 
England. The broads themselves are shallow lakes, formed 
from flooded medieval peat excavations, set alongside or 
within the courses of the rivers Ant, Bure, Thurne, Waveney 
and Yare. Navigation, holidays and nature conservation 
have shaped the region, with tensions arising from differing 
assumptions about what the Broads landscape has been, is 
and might be.

The Regional Book examines, in descriptions of forty-four 
locations, the Broads’ varied constitution: nature reserves, 
towns, riversides, marshes, seasides, waterways broad and 
narrow, broads landlocked and connected. The writing 
rubs against conventional forms of attention and styles of 
seeing, creating inventories that encompass fact, digression, 
memory and reverie. 

Michael Hampton, Unshelfmarked: Reconceiving the 
artists’ book
In Unshelfmarked, Michael Hampton vets the medium’s 
history, postulating a new timeline that challenges the 
orthodox view of the artists’ book as a form largely peculiar 
to the twentieth century.

“Post-Deweyed, these works form an entirely new corpus, 
showcasing the artists’ book not as a by-product of the book 
per se, but both its antecedent and post-digital flowering, 
many salient twentieth-century features proleptically 
flickering here and there through time, its epigenetic 
influence finally come to permeate mainstream book 

design everywhere; the manifold traits and studio processes 
inherent to the artists’ book bursting from their stitched 
sheath, cheerfully pollinating the whole gamut of reading 
impedimenta and spaces.”

The book features fifty examples from the iconic to 
the obscure - accenting the codex’s molecular structure 
rather than its customary role as a vehicle for text - 
a critical exposé of multiple types, plus an extensive 
select bibliography.

Emmanuelle Waeckerlé, Reading (Story of) O
The famous erotic novel Story of O began as a series of love 
letters written by Anne Cécile Desclos to her lover Jean 
Paulhan. It was first published in French in 1954, under the 
pen name Pauline Réage, and the official English translation 
appeared in 1965.

Fifty years later Reading (Story of) O reprints, in parallel, 
both English and French versions in a graphic reworking 
of the original story. In doing so Emmanuelle Waeckerlé 
attempts to navigate a passage through this difficult literary 
work and its notorious yet little known history. She offers 
a few simple strategies and choices for reading - alone or 
with others, in private or to an audience. Waeckerlé includes 
three further texts: (Reading) O, (Story of) A, and (Story of) 
E, describing a path as if through her own story, from A to 
O to E to you… does a story ever end?

All available at: www.uniformbooks.co.uk 
Uniformbooks, Axminster, Devon, UK
uniformbooks@gmail.com
@Uniformbooks

YYZBOOKS is excited to announce the publication of 
Hans Ulrich Obrist Hear Us 
Featuring Bill Burns
Perhaps best known for his Safety Gear for Small Animals 
(SGSA) project, which was first shown at 303 Gallery in 
New York in 1994, conceptual artist Bill Burns works across 
a variety of disciplines to reveal the perpetual power play 
between natural orders ad cultural formations.

Hans-Ulrich Obrist Hear Us is a collection of writings 
exploring the transgressive and transdiciplinary nature of 
Burns’ Practice. The publication is richly illustrated with 
material representing Burns’ work across photography, 
performance, writing and artists’ books.
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In her foreword to the publication, Dannys Montes de 
Oca Moreda recognises that the after-effect of Burns’ work 
is deeply disillusioning, breaking up and foreclosing the 
harmonious unity of identity, micro and macrocosmic 
alike. Curator and art historian Dan Adler draws attention 
to the meaningless while casting doubt on the venerable. 
Lastly, art critic Jennifer Allen uncovers some of the forces 
at work within Burn’s narrativisation of his personal 
life and reflection on his role as an artist, asserting the 
act of forgetting is structural to Burns’ overall narrative 
composition.

Hans-Ulrich Obrist Hear Us also includes a first-person 
narrative by Burns, telling the story of his life through 
episodes that, although seemingly incongruous, have 
played a formative role in the development of the artist’s 
career. This history, like memory, is less contiguous than 
spontaneous, more preoccupied with prophecies and mood 
swings than the sterileness of factuality.

We would like to acknowledge the generous support for 
this project from the Dunlop Art Gallery (Regina, SK) and 
Rodman Hall Art Centre, Brock University (St. Catharines, 
ON).

Featuring Bill Burns. Contributors: Dan Adler, Jennifer 
Allen, Dannys Montes de Oca Moreda, Jennifer Matotek 
and Stuart Reid

Hardback. ISBN 978-1-910433-06-5. 22 x 15 cm. 123 colour 
and b/w ills, 224 pages. £29.95 / $39.95. 
http://www.yyzbooks.com

Boooook: The Life and Work of Bob Cobbing
Edited by William Cobbing and Rosie Cooper
Published by Occasional Papers
This is the first book devoted to the life and work of Bob 
Cobbing (1920–2002), one of the most adventuresome 
concrete and sound poets of the second half of the 
twentieth century. His performances stretched language 
to its furthest reaches, into shouts, hisses, groans, meshed 

with more familiar tracts of spoken word. This publication 
reveals Cobbing to be not only a protean verbal artist, but 
equally an inspirational organiser and collaborator, playing 
a decisive role in such important collective initiatives as 
abAna, the Antiuniversity, Better Books, London Film-
makers’ Co-op and Writers Forum.

Edited by William Cobbing and Rosie Cooper – and 
illustrated with numerous reproductions of artworks, 
documents and poems from the Bob Cobbing family 
collection – Boooook features contributions by Adrian 
Clarke, Arnaud Desjardin, Sanne Krogh Groth, Will Holder, 
Gustav Metzger, Marc Matter and Tris Vonna-Michell, 
Robert Sheppard, David Toop, Steve Willey, Andrew Wilson 
and Maxa Zoller.

Boooook: The Life and Work of Bob Cobbing. Published by 
Occasional Papers, November 2015. Paperback, 17 x 24cm, 
208pp, full colour. ISBN 978-0-9929039-5-4. £20.00 GBP
www.occasionalpapers.org 

Boooook will be launched at the ICA, London on Thursday 
5th November 2015. https://www.ica.org.uk/whats-on/
boooook-laaaaaaunch

A Metaphysical Interior 
Izet Sheshivari & Luca Lo Pinto
“A Metaphysical Interior” is the title of the book that 
was published on a proposal from Luca Lo Pinto during 
the exhibition “D’après Giorgio”, which was held at the 
Fondazione Giorgio e Isa de Chirico from 27th January 
2012 to 27th January 2013. Housed in the House Museum 
at 31 Piazza di Spagna in Rome, the exhibition brought 
together works by the following artists: Alek O., Darren 
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Bader, Nina Beier, Carola Bonfili, Benny Chirico, Patrizio 
Di Massimo, Giulio Frigo, Julia Frommel, Martino Gamper, 
Paul Armand Gette, Nicolas Hatfull, Isola & Norzi, Tobias 
Madison & Kaspar Mueller, Marcello Maloberti, Carlo 
Mollino, Momus, Olaf Nicolai, Henrik Olesen, Nicola 
Pecoraro, Emilio Prini, Dan Rees, Alexandre Singh, John 
Stezaker, Luca Trevisani, Luca Vitone, and Raphael Zarka. 

The book presents the result of a correspondence protocol 
suggested by Izet Sheshivari at the curator’s invitation. After 
receiving and printing the 214 illustrations sent by the artist, 
Luca Lo Pinto arranged the pictures within the museum 
space, and documented them in situ. Featuring captions, 
the book provides “augmented” perspectives from a visit of 
Giorgio de Chirico’s flat. Page after page, the book generates 
an ever-changing relationship between the meaning of a 
flat interior design and the remote discovery of works by 
contemporary artists.

ISBN 978-2-940409-59-4. Essays: Paolo Picozza, Luca Lo 
Pinto, Ester Coen | Italian/English. Photography: 
Izet Sheshivari, Luca Lo Pinto, Matteo Alessandri.
Softcover | 318 pages | 234 illustrations | 105 x 224 mm.
Offset, First Edition | CHF 34 / € 28 / $ 30
http://www.boabooks.com/a-metaphysical-interior/

BCF Books announces a new title: 
British Artist’s Book Makers
Published November 2015, the book can be purchased 
individually for £12, or with In Praise of Beautiful Books in 
a set with cover.

An Abundance of Books
350gsm matt laminate, wrap around cover containing two 

books In Praise of Beautiful Books and British Artist’s Book 
Makers. ISBN: 9780954851248. £20

Both publications give each artist or fine press a page or 
spread to promote themselves with a short description and a 
selection of colourful images. Readers will be fascinated by 
the variety of styles used and unusual ideas created by these 
talented British artists. The book may help to demystify the 
art of hand made books and perhaps tempt others to create 
their own original, intimate art. 

British Artist’s Book Makers
112 pages full colour throughout. 195 x 210 mm. Flexi 
cover. ISBN: 9780954851231. £12

In Praise of Beautiful Books
104 pages with 280 full colour images. 195 x 210 mm. Flexi 
cover. ISBN: 9780954851200. £12

All available at: http://bcfbooks.co.uk/order.htm
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I have recently revisited the Californian pictures through 
digital scanning. This has resulted in working with the 
independent photobook publisher The Velvet Cell to 
produce two small books – the first of these ‘California 
Shopfronts Vol I’ was released earlier this year as part of 
a set of 5 photobooks (Chronicles Set V). http://www.
thevelvetcell.com/pages/chronicles-set-v-inside

A second volume ‘California Shopfronts Vol II’ is now 
available as part of Chronicles set VI. £15.00.
http://www.thevelvetcell.com/collections/chronicles/
products/chronicles-set-vi-026-030

New from Café Royal Books:

Haslingfield Scarecrows
Brian David Stevens

10.09.15. 36 pages, 14 x 20 cm, b/w digital. Edition of 200
£7 UK/ £8 International. http://www.caferoyalbooks.com/#/
haslingfield-scarecrows-brian-david-stevens-100915-700/

New from Cuneiform
The Art of Collaboration: Poets, Artists, Books
Edited by Anca Cristofovici & Barbara Montefalcone

The essays collected in this volume originate from a 
symposium that took place at the University of Caen, 
France, in March and April 2011, entitled ‘Collaboration 
and the Artist’s Book: a Transatlantic Perspective,’ one of 
the first in Europe to be organised for literary and cultural 
studies. The participants included American poets and 
artists who have produced significant work in the field 
(some since the sixties), together with American and 
French scholars, independent publishers of artists’ books, 
and library and museum curators.

Rainbook
Chisato Tamabayashi

Rainbook is a journey through the textures and patterns of 
precipitation. 2015, screenprinted and hand cut by the artist. 

180 x 300 x 8 mm. 18 pages. Edition of 37. £180
www.chisatotamabayashi.com
mail@chisatotamabayashi.com

California Shopfronts II 
Stephen Clarke
I studied Fine Art at Newport College of Art in the 1980s 
and was tutored by Keith Arnatt. Arnatt introduced 
me to the work of the American New Topographics 
Photographers, and in particular Lewis Baltz. On 
completion of my degree I was keen to see this landscape for 
myself. I moved to San Diego, California in the summer of 
1986 and then returned to Britain the following year with a 
lot of exposed 35mm black and white film.



Contributors include: Anca Cristofovici, Barbara 
Montefalcone, Antoine Cazé, Olivier Brossard, Michael 
Siebenbrodt, Vincent Katz, Bill Berkson, Susan Bee, Raphael 
Rubinstein, Gervais Jassaud, Pascal Poyet & Françoise 
Goria, Kyle Schlesinger, Antoine Coron, Constance 
Lewallen, Charles Bernstein & Richard Tuttle.

‘The Art of Collaboration brings together the perspective 
and insight of a distinguished international community of 
poets, artists, publishers, scholars and curators, drawing 
from their rich diversity of experience to identify a useful 
framework for documenting and understanding the recent 
history and practice of the age-old tradition of collaborating 
with text and image. This collection is an invaluable tool 
whose very presence is a brilliant example of its subject.’
- Steve Clay, Granary Books

Hardcover. 198 pages. Full-colour throughout. 
ISBN 978-0-9860040-5-6. $40 USD, available at: 
http://cuneiformpress.com/?product=the-art-of-
collaboration-poets-artists-books

PRAELUDERE (4 ballades)   
Emmanuelle Waeckerlé
Traces of four activations of the PRAELUDERE score (Haan, 
Munich, London, Dusseldorf) have become 4 ballades on 
paper for eyes and mind to explore. (MOIedition) edition 
of 100, numbered  - Size A4, loose folded colour spreads, 
digital print on 100gsm and 160gsm paper. £15
http://www.ewaeckerle.com/projectbox/
PRAELUDEREmain/

Code-X Paper, Ink, Pixel and Screen 
bookRoom press

Edited by Danny Aldred and Emmanuelle Waeckerlé with 
a foreword by Alessandro Ludovico and endnotes by John 
Warwicker, Code-X, brings together a selection of projects 
and personal histories of the current transforming and 
expanding of publishing. 

Featuring essays, interviews and works by: AND Publishing, 
Andrew Haslam, Alexander Cooper and Rose Gridneff, 
Alessandro Ludovico, Alec Finlay and Ken Cockburn, 
Beth Williamson, Colin Sackett, David Lorente Zaragoza, 
Delphine Bedel, Eric Watier, Grégoire Pujade-Lauraine, 
Hans Gremmen, Jodie Silsby, John Warwicker, Maria White, 
Matt Johnston, Paul Soulellis, Stefan Szczelkun, Sébastien 
Girard, Simon Cutts, Silvio Lorusso, Susan Johanknecht and 
Katharine Meynell. 

£20. 276 pages. ISBN 978-0-9576828-3-2.
http://www.thebookroom.net/code-x/
http://www.book-lab.org

Exchange
Chris Drury and Kay Syrad

Chris Drury: This work is the result of a two-year 
collaboration between myself and Kay Syrad about 3 farms 
in Dorset for The Art and Climate Change organisation – 
Cape Farewell. The work is centred around a Leather bound 
A2-sized book, of which there are 3 copies. Text is from Kay 
Syrad and the visual element is mine. 

We buried 100 sheets of 300 gms Snowden paper in the soil 
of one of the farms for ten months. This mineral encrusted 
and battered paper was then mono-printed with images of 
60 plants taken from a cubit of turf from the same farm. The 
book sits in a case and it is possible to leaf through the pages 
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on screen. A paperback version published by Cape Farewell 
and Little Toller books is available for £12 from: 
http://littletoller.co.uk/bookshop/new-books/exchange-le/

From this book, six framed works on the same paper with 
the same plant prints emerged, together with the top several 
sheets, which welded together, look like the earth itself. 
These and a woven map work are the framed pieces from 
the earth. The people; the farmers are visible in the four 
large hanging portraits, made up from the photographic 
images and layered handwriting. Read more about the work 
at: http://chrisdrury.co.uk/exchange/ 

A paperback version of the book is available from Little 
Toller books for £12:  
http://littletoller.co.uk/bookshop/new-books/exchange/ 
A hardback version in a limited edition of 60, each with a 
unique framable art work by Chris Drury:
http://littletoller.co.uk/bookshop/new-books/exchange-le/

Book Works is very pleased to announce the launch and 
publication of Master Rock by Maria Fusco, 
a co-publication with Artangel

Master Rock is a repertoire for a mountain.
Rough land, open palm. Bodies are machines that shake. 
Big boned faces, big hands, big claws, ah Jesus, well-used. 

Bore. Blast. Smash. Force on loan. Must be hard and 
clever to survive in this technological age. Granite knows 
the biological. Gods inside the mountain, just plain men 
outside.

Working through the cavernous space in Ben Cruachan, 
the largest peak on the west coast of Scotland, Maria Fusco 
exhumes three fictional voices from fact: Tunnel tigers, the 
Irish explosives experts who emptied out the mountain to 
build a power station; Elizabeth Falconer, the artist who 
produced a mural inside that only the site’s workers ever 
see; and Granite, the 450 million year-old rock of Cruachan 
itself as a main character.

Master Rock is a commission by Artangel and BBC Radio 
4, with the support of Creative Scotland and co-published 
by Artangel and Book Works, as part of Co-Series, No. 11. 
Designed by A Practice for Everyday Life, edition of 1,250, 
92pp, duotone, with a hard cover, 210 x 135 mm.
https://www.bookworks.org.uk/node/1866

Tvillingparadoxen / The Twinparadox
Theres K Agdler

A novel in Swedish, the title comes from Einstein’s theory 
of relativity; about twins in space and language. Theres K 
Agdler also created some special editions from her novel: 

30 numbered handmade twin bindings - see picture
10 handmade numbered boxes with the novel and symbolic 
object
10 handmade numbered bound books with tent strings (as 
tent string is a important symbol in the novel)
15 book objects as an exhibition belonging to the novel 
1 edition of books that read from both sides, with - instead 
of text on the back - a double printed bookmark.

More information can be found at:
www.frososkrivarforum.se
www.facebook.com/frososkrivarforum
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The next issue of Uniformagazine is now available: 
No.4 Autumn 2015 

Solar Eclipse David Bellingham | From the Top of Harvey 
House, Brentford Towers Stephen Willats | Unshelfmarked 
Elizabeth James | Allotment 3 Simon Cutts | Drawing 
Landscape The Work of Geoffrey Hutchings | Unprinting the 
paper Jan Voss | Death by Denim Rebecca Chesney | Kern 
Derek Beaulieu | The Long Shed Erica Van Horn | Nowhere 
to run, nowhere to hide Ken Worpole | Watercress farm 
Waddock Cross, Dorset.

£4, order online at: 
http://www.colinsackett.co.uk/uniformagazine.php
www.uniformbooks.co.uk
uniformbooks@gmail.com
@Uniformbooks

On Innards 
Amanda Couch, Andrew Hladky, Mindy Lee
Published by bookRoom Press

On Innards is a multidisciplinary project developed by 
artists, Amanda Couch, Andrew Hladky, and Mindy Lee, 
that explores the changing conceptualisations of guts and 
digestion, their impact on the creative process and the role 
they play in constructing and destabilising our sense of self.

Working in collaboration with bookwork artist and designer 
Richard Nash, the record of this two-year project has been 
dissected, reinterpreted, and reconnected in the form of this 
limited edition publication.

Lee, Couch and Hladky begin ruminating on their 2013 
conference three-way conversation. Their reflections on 
reflections are interwoven with recalled events, artefacts, 
images, and stories from On Innards. Curated and 
intervened, the book becomes an embodiment of digestion, 
its intestinal form held contained by a mesenteric binding.

On Innards | Event was generously supported by a 
Royal Borough of Kensington and Chelsea Arts Award. 
Attendance at the Body Horror 2 conference, and the On 
Innards | Exhibition, Event and Publication was generously 
supported by a research award from University for the 
Creative Arts.
 
Textblock digitally printed by Riverprint on Colorplan 135 
and 270gsm stock by G. F. Smith. Manilla folder printed 
on an Epson R2000. Cut, folded, bound and finished by 
hand. Individually stamped and numbered. Produced at the 
bookRoom Press by Lee, Couch, Hladky and Nash.
 
Published by bookRoom Press, Farnham.
ISBN 978-0-9576828-5-6. Limited edition of 200.
200 pages of various intersecting formats and custom 
binding. 260 (h) x 20.5 (w) mm.
http://oninnards.wordpress.com

Robert der Freizeit-Schamane
Hartmut Andryczuk
Redfoxpress
A new screenprinted edition by Redfoxpress. This is the 5th 
publication from Hartmut Andryczuk at Redfoxpress.
Drawings inspired by quotations from various novels by 
Carlos Castaneda. 

21 x 30 cm limited edition book. 32 screenprinted pages. 
Hand printed and bound in Achill Island, Ireland. 60 signed 
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and numbered copies. October 2015. 195 euro / 150 GBP / 
240 $US. You can order with Paypal online at 
http://www.redfoxpress.com/BIB-schamane.html
or reserve your copy by email to info@redfoxpress.com

New books by Nancy Campbell

Proviso
Published by Bird Editions

Proviso is the record of an intervention at Upernavik 
Museum, Greenland. 

Nancy writes: ‘When I travelled to Greenland in 2010 
Frances and Nicolas McDowall of The Old Stile Press gave 
me a fragment of hand-made paper with a common English 
word printed on it. With characteristic foresight, they 
thought it might come in useful. I left this fragment behind 
in the bilingual Greenlandic–English Dictionary, and 
vowed to excise the word printed on it from my language, 
in solidarity with the words being lost daily from the 
endangered arctic language.’

Text and photography by Nancy Campbell. Sleeve concept, 
letterpress printing and design by Roni Gross, New York 
City, with additional letterpress printing and handmade 
paper by The Old Stile Press, Llandogo, Wales. 
Limited edition of 50 signed and numbered copies. Printed 
paper sleeve 10 x 15 cm, with various enclosures including 
a folded dictionary folio. £10. Contact Nancy Campbell: 
nancy@nancycampbell.co.uk for more details.

Disko Bay
Published by Enitharmon Press
The poems in Nancy Campbell’s first collection transport 
the reader to the frozen shores of Greenland. The Arctic has 
long been a place of encounters, and Disko Bay is a meeting 
point for whalers and missionaries, scientists and shamans. 
We hear the stories of those living on the ice edge in former 
times: hunters, explorers and settlers, and the legendary 
leader Qujaavaarssuk. These poems relate the struggle for 
existence in the harsh polar environment, and address 
tensions between modern life and traditional ways of 
subsistence. As the environment begins to change, hunters 
grow hungry and their languages are lost. In the final 
sequence, Jutland, we reach the northern fringes of Europe, 
where shifting waterlines bear witness to the disappearing 
arctic ice.

‘Nancy Campbell crafts severe, beautiful founding myths 
which merge fragments of story with song in a poetry which 
has refreshingly sharp edges. Strong women and talented 
male hunters there are, but all are vulnerable before human 
caprice and this lyrically evoked world of ice.’ – 
Richard Price

‘Disko Bay is a beautiful debut from a deft, dangerous and 
dazzling new poet writing from the furthest reaches of both 
history and climate change.’ – Carol Ann Duffy

Paperback, 64 pages, £9.99. ISBN 9781910392188.
Available from: http://www.enitharmon.co.uk/pages/store/
products/ec_view.asp?PID=728
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New books by Scott McCarney

6x6xScottMcCarney, 2008-2015

This book gathers small works I created for an annual 
fundraising project to benefit The Rochester Contemporary 
Arts Center, a nonprofit arts organisation in Rochester, NY. 
The 6 x 6 inch format is a great way to sketch out ideas as 
well as support this regional artists space. 8.5 x 8.5 inches; 
40 pages. Digital production, perfect bound. $40

Alphabook 10*
One of a series of alphabet books that rely on physical action 
(cutting paper and turning pages) to create letterforms 
unique to the book form. The fore edge of each page is 
cut into geometric forms from black, white and cream 
toned duplex stock (two sheets of different colored paper 
laminated together). The conception of the series and design 
of inkless alphabets was inspired by the limitations and 
possibilities of material and process.

5 x 12 inches; 56 pages; edition of 14. Laser cut duplex 
papers; hand bound with long stitch through slotted cover; 
housed in archival phase box. $250

Panagram*

A “panagram” is a sentence or verse that contains all the 
letters of the alphabet. Panagram utilizes the letterforms 

of Alphabook 10 to render a pangram tailored to the book 
format. 5 x 12 inches; 56 pages; edition of 10. Laser cut 
duplex papers; hand bound with long stitch through slotted 
cover; housed in archival phase box. $250

saga
This is the collaborative effort skúta and I made over the 
past year on the invitation of Brad Freeman to be included 
as part of JAB38. skúta and I have been friends for 35 
years. In July 2014 I made my first trip to Iceland, skúta’s 
homeland. Over the course of 10 days, I  observed skúta in 
his native habitat while he introduced me to Reykjavik 
and nearby environs. skúta, having lived away from 
Iceland for many years, embodies the dual experience of 
being both a tourist and a native of Iceland. During our 
stay we photographed in each other’s company as well 
as independently. We shared our photographs to make 
this book. 

I utilise the pattern from the mirrored ceiling of Harpa 
music hall, designed by Ólafur Elíasson, to frame skúta’s 
Icelandic experience in the context of our friendship. skúta 
chose the pattern of the traditional Icelandic sweater to knit 
his images and Scott’s first impressions into collages that 
reflect his dual status.

9 x 5.5 inches; 24 pages, four-colour and duotone offset 
printing. P.O.R.

http://scottmccarneyvisualbooks.com
http://scottmccarney.blogspot.com

Social Paper: 
Hand Papermaking in the Context of Socially Engaged Art
Edited by Jessica Cochran and Melissa Potter 
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Social Paper: Hand Papermaking in the Context of Socially 
Engaged Art features essays by papermaking expert Gail 
Deery; socially engaged artist Jillian Bruschera; social 
practice curator and theorist Stuart Keeler; craft historian 
and theorist Jenni Sorkin; and exhibition curators Jessica 
Cochran and Melissa Potter, who is also a prominent 
interdisciplinary artist and hand papermaker. 

The book features full-colour reproductions and artist 
texts by artists Kiff Slemmons, Laura Anderson Barbata, 
the People’s Library, Combat Paper, John Risseeuw, Julia 
Goodman and many others. 

Funded by the Craft Research Fund, this collection of 
commissioned essays and documentation of a 2014 
exhibition of the same name, is the first attempt to 
understand how new and recent applications of the art 
of hand papermaking operate within the theoretical 
and practical discourses of social practice that dominate 
contemporary art today. 

Edited by Jessica Cochran and Melissa Potter 
Essays by Jillian Bruschera, Jessica Cochran, Gail Deery, 
Stuart Keeler, Melissa Potter, Jenni Sorkin. 84 pages
$35.00. Order online at: http://shop.colum.edu/social-
paper:-hand-papermaking-in-the-context-of-socially-
engaged-art/dp/8985

The Golden Rule
Ann Kalmbach and Tatana Kellner
Published by Women’s Studio Workshop, USA

Women’s Studio Workshop is excited to announce 
The Golden Rule, the latest collaboration between KaKeArt 
duo, Tatana Kellner and Ann Kalmbach. 

Cultures and religions have among their basic tenants 
phrases that in the non-sectarian world are equivalent to the 
‘The Golden Rule’. This book looks at 13 golden rule texts. 
Upon opening the book, the reader is confronted with a 
blind embossing of the text in one of the original languages, 
followed by handwritten, slowly dissolving translation. 
Only after leafing through to the next page is one able 
to read the dictum. This is contrasted with newspaper 
clippings of petite crime and punishment.

Letterpress, screenprint, digital, 124 pages, 8” x 6 3/4”, case 
bound book. Edition of 45, 2015, $475.
Much more information, images and order links at: 
http://www.wsworkshop.org/collection/the-golden-rule/

REPORTS & REVIEWS

Exhibiting the Photobook:
Stephen Clarke’s End of the Season at the Grosvenor 
Museum, Chester 25th July – 18th October 2015  
Professor David Ferry

“Full English?” asks the bed and breakfast landlady from 
the serving hatch. The room is a cornucopia of different 
wall coverings, textures, and colours. On the tables are 
plastic ornaments, the most alarming of which is the brown 
sauce bottle with its crust of dried sauce on the rim, sitting 
alongside its red sauce variant in the shape of a tomato. 
Such is our cultural proximity to these ‘holiday memories’ 
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that it is no wonder that the list of guesthouse comedic 
parodies is so powerful in Britain, possibly starting 
somewhere with Max Miller and George Formby, 
and resurrected by the Pythons, the Carry On films, 
and Fawlty Towers. 

The dreadful introspection of the bed and breakfast 
morning ritual - people looking (and judging), fried or 
boiled eggs, baked beans, a standard sausage and a squashed 
tomato - gives a powerful sense of holiday recollection, and 
we have not even got out of the front door to start our day 
yet! So let’s get Stephen Clarke to do that for us and open 
our holiday spirits to the awaiting sun, or on wet days the 
slot machines and amusement arcades, car parks, ice cream 
parlours, bargain basement stores and bandstands.

Clarke directs us like a holiday rep into his exhibition at 
Chester’s Grosvenor Museum. Using his three Café Royal 
Books as picture booklets of the North Wales coast, Clarke 
offers us a pre-planned, prepaid, and preordained holiday 
experience:  he has directed every last coordinate on a 
metaphorical compass. He knows the location, the local 
hotelier, the camp shop owner, the amusement park and car 
park attendants, but most importantly the ‘photographer’ 
who takes our blissful holiday moment as a pictorial 
souvenir. Perhaps the photograph is taken whilst we are 
at a romantic dinner in the exotically titled guesthouse 
restaurant - the same room in the same guesthouse that 
one had experienced the toe-curling introspection of the 
breakfast ceremony that very morning!

Clarke’s exhibition concept directs the audience to 
four distinct walls, created like compass points. These 
walls are packed with graphic information, explanatory 

notice boards, display cabinets of photobooks and paper 
souvenirs, and personal family encounters in the form of 
photographs, postcards and Super 8 film. It is remarkably 
akin to the scripted leisure itinerary sent by a package tour 
operator whilst we are packing our holiday suitcase. It is the 
expectation of what might be, and what happens if it rains, 
whilst on those precious two weeks away from it all (aka the 
‘fortnight of otherness’).

Related to Clarke’s artwork and bookworks is the classic 
ephemera of the holiday trade: the guidebook. His 
collection of such guides, North Wales in particular, weave 
a wonderful trail of awaiting adventure in the natural and 
man-made treats rolled out for the holidaymaker, especially 
in the deceit of climatic expectation. Azure blue (sky) is the 
new grey! 

Clarke’s black and white photography contrasts sharply 
to this constructed Mediterranean vision, and in his 
reconstructed colourful postcard enlargements, we have a 
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kind of ‘sun/no sun’ scenario. This equation is further played 
out by his family’s commentary, niftily collaged by Clarke 
on the already photomontaged commercial image. In reality 
Clarke has edited the back of the card, where we write our 
human touch, and transposed it on the front - both sides of 
the coin at once as it were - and we the audience receive the 
resulting third dimension.

I forget to indicate in the hiatus caused by double readings, 
double entendre and false holiday promise, that Clarke is 
himself a deft and highly sensitive recorder of the ‘British 
Scene’, and this makes an exhibition of real and tangible 
substance. His black and white photographs stand proud 
in proximity to a genre of British social documentary 
photographers, such as Tony Ray-Jones, John Davies, James 
Ravilious, Fay Godwin et al. Clarke’s photographic images 
also somehow meld into an ‘Ed Ruscha moment’ where a 
still and rather silent graphic refrain is created, whether 
it be a petrol station on Route 66 in Arizona (Ed Ruscha: 
TwentySix Gasoline Stations, 1963), or the Fortes Ice Cream 
Parlour somewhere in North Wales (Stephen Clarke: Rhyl 
Caravan Parks, 2015).

This is not only an exhibition packed with nostalgic 
images and related texts, but also is a show of  ‘flashback/
flashforward’. I say this - for those of us old enough to have 
encountered these scenes in the flesh, and for those of us 
too young to have fully registered nostalgia as a live concept 
to make art - Clarke has made a splendid example of 
geographical and social analysis laced with a contemporary 
concept. 

I’ll have a ‘99’ please…and can I pay with ‘contactless’?

David Ferry RE is Professor of Printmaking and Book  
Arts at the Cardiff School of Art and Design, Cardiff 
Metropolitan University, Wales.

Stephen Clarke can be contacted at: stephen890@aol.com

STOP PRESS! 

Book Arts Christmas Workshop with the National Trust
Hatchlands Park, East Clandon, UK
Tutor: Meg Green of Some Odd Pages 
Saturday, 21 November 2015
Hosted by the National Trust at beautiful Hatchlands Park, 
Some Odd Pages is holding a special workshop to create 
your own hand bound books just in time for Christmas.  

Create your own beautiful hand made books for yourself, 
your family and friends. You’ll learn how to make 3 books in 
this half day workshop including safe, reliable methods for 
cutting, gluing, folding, binding and mounting in using Fine 
Art quality materials all prepared for you in advance.  

All project materials are included in the cost as well as 
refreshments during the session and open access to the 
historical grounds of Hatchlands Park. Studio tools are 
provided for you during the session, do please bring along 
any of your own favourite tools as well! Materials, tools and 
kits are all available to purchase so you can carry on making 
your own books of your own.  

Hatchlands Park, East Clandon, GU4 7RT, UK
Saturday, 21 November 2015, 9am – 1pm
Tutor: Meg Green of Some Odd Pages
Cost: £63 includes entry to the parklands, workshop tuition, 
materials and refreshments. 
Book online at: http://bit.ly/1Vls4tk
www.SomeOddPages.com

News from Booklyn…

Booklyn presents Nothing is True, Everything is Permitted, 
an edition of ten books featuring prints, drawings and 
photographs donated by Booklyn artists. 
The books are a fundraiser for Booklyn’s Archive 
programme, which helps late-career artists who have 
worked outside of the conventional art world with the 
distribution and preservation of their archives. 
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William S. Burroughs liked to paraphrase the Persian 
Isma’ili scholar and leader Hassan-i Sabbah with the 
phrase, “Nothing is True, Everything is Permitted.” While 
it is doubtful that the deeply religious missionary chose 
this exact wording, the quote serves as the perfect title to 
an assembling book based on the practices of concrete 
poetry and collage. Artists were asked to consider the title 
of the book and send ten pieces of artwork to the project. 
A creative blizzard of diverse approaches and media 
descended on Booklyn. Directing curator Marshall Weber 
provided the concept, page, and book design.

Nothing is True, Everything is Permitted includes work 
by Harriet Bart, Bill Daniel, Ganzeer, Candace Hicks, 
Chris Johanson & Johanna Jackson, Ruth Lingen, Justin 
James Reed, Seth Tobocman, and many more. Binders 
include Uriel Cidor, Mark Cockram, Gabrielle Fox, Celine 
Lombardi, Christine Shields, and more. 

We humbly thank all the incredibly generous artists and 
binders who made this project possible! Read more about 
it at: http://booklyn.org/archive/index.php/Detail/Object/
Show/object_id/1831

Comic Arts Brooklyn
Saturday 7th November 2015
Brooklyn, USA
This year at CAB, Booklyn will present a range of comics 
by emerging artists including Kate Lacour, Jenny Lin, Laila 
Milevski, Lyle Nisenholz, Nick Offerman, and more. 
Stop by table U10 upstairs and say hi! 
Comic Arts Brooklyn. Saturday, November 7, 11am - 7pm, 
FREE. Our Lady of Mt. Carmel Church
12 Havemeyer St. Brooklyn, NY, USA.
comicartsbrooklyn.com

Ways of Seeing   
An exhibition of artists’ books by Julie Johnstone
Galerie Weissraum, Kyoto, Japan
3rd - 15th November 2015

An exhibition of recent work by Julie Johnstone. 
With a selection of works by three other Scottish artist’s 
book makers curated by Julie Johnstone: Helen Douglas, 
Jane Hyslop, and Laurie Clark.

Galerie Weissraum, Evis Building 3F, 82 Shimotutumicyo, 
Sakyo-ku, Kyoto-shi, Kyoto-fu, Japan. weissraum.jp

Supported by the National Lottery through Creative 
Scotland. www.essencepress.co.uk
essencepress@btinternet.com

Technology and the Evolution of the Artist’s Book 
30th April – 12th June 2016 at Phoenix Brighton, UK
Building upon Phoenix Brighton’s reputation for presenting 
unique and highly acclaimed exhibitions of artists’ books, 
we present an ambitious new project that brings together 
one of the world’s foremost artist books curators and a 
Brighton-based design team.

Save These Dates: 14th & 15th May 2016
A weekend of artists’ books activities and events, including 
a Round Table discussion with Maddy Rosenberg and 
specialists from the world of artists’ books, plus a special 
event with workshops and special presentations. 

Details coming soon. More info at: 
www.phoenixbrighton.org/exhibitions-2/press-release-
2016-technology-and-the-evolution-of-the-artists-book/

Phoenix Brighton, 10-14 Waterloo Place, Brighton 
BN2 9NB, UK. www.phoenixbrighton.org
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UWE Bristol Exhibitions are on show at Bower Ashton 
Library. Please check before travelling as opening hours 
vary during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk

NEXT DEADLINE: 16TH NOVEMBER FOR THE 
DECEMBER 2015 - JANUARY 2016 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.

www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
@SarahBodman

material immaterial, Julie Johnstone, Essence Press
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