


Artists’ Books Exhibitions in the Bower Ashton Library 
cases, UWE, Bristol, UK

ABC @UWE 
Monday 18th April – Thursday 30th June 2016
This exhibition celebrates the huge diversity of form and 
subject matter of book works created by members of the 
UWE Artist’s Book Club. 

ABC is a cross-disciplinary forum for makers of artists’ 
books and ephemera. It was founded in 2009 by Lilla 
Duignan when she was a student on the Multidisciplinary 
Printmaking MA course, joined by Angie Butler in co-
organising ABC events. Each year, two students coordinate 
the group for the academic year. ABC is open to all creative 
arts students and interested parties based at Bower Ashton, 
UWE. It provides an opportunity to get together for critical 
and constructive dialogue, to contextualise work, explore 
ideas and to develop creative practice and theory. ABC 
meets and works, as a group, towards exhibitions, projects 
and participation in regional and national artist’s book fairs 
and events. It invites book artists to come and speak to the 
group and it runs practical sessions. 

Although originally started by printmaking students, it has 
since become clear that book art and book objects are also 
being produced by sculptors, painters, illustrators, textile 
students, design students and many of the other creative 
disciplines at UWE. As well as clearly influencing the form 
of the book works, this also means that the subject matter 
is endlessly varied too, often referencing the other lives 
and interests of the members. This exhibition therefore, 
provides a wonderful opportunity to explore a huge range 
of artists’ books.
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Works on show include:

Uccello’s Beautiful Battle by Kate Bernstein. A book 
referencing the C15th painting of the violent battle of San 
Romano which was depicted by Uccello as a beautiful 
pageant.

News from New York. A screenprinted book by Stephanie 
Turnbull of a selection of New York Times headlines from 
September 2015.

The Wood Invites me In… by Chris Watkins. An accordion 
fold book of linocut images and text “The book was made to 
mark an event which I found upsetting, which occurred in 
the woods about half an hour’s walk from my front door...” 

A sculptural book made from collagraph prints by Kate 
Williamson, which tells the story of a princess pining away 
in her tower (Once Upon a Time…). The book is part of an 
ongoing body of work, including ceramics, which reference 
the Isle of Lewis Chess set.

The Prophesy of the Raven King by Elaine Knight is a leather 
scroll with heat transfer mirror printing which is one of her 
many sculptural books that are influenced by poems and 
prose works. 

Over the years ABC has also taken part in many 
collaborative projects. The latest one was inspired by a 
collection of Christmas cracker toys inherited by Rebecca 
Weeks from her uncle. Six ABC members have been 
working on a small edition of ‘cracker books’. A notched 
gatefold format developed by Corinne Welch has been 
interpreted in six totally different ways. 

Uccello’s Beautiful Battle, Kate Bernstein, 2016

News From New York, Stephanie Turnbull, 2015
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The early results of this project will be on show in the library 
exhibition, with a finished edition of ten boxed sets of 
cracker books due to be completed by the summer. 
The artists involved are Linda Parr, Alison Sloggett, 
Stephanie Turnbull, Rebecca Weeks, Corinne Welch 
and Kate Williamson. 

ABC’s next venture is a curated stand at turn the page at 
The Forum Norwich in June. ABC can be found at:
http://www.bookarts.uwe.ac.uk/community/abc.html

The River: Memory and Metaphor on the Mississippi
Minnesota Center for Book Arts, USA
Until 10th July 2016
The River not only displays a diversity of techniques, 
methods and approaches as they pertain to book, paper and 
print, also demonstrates the variety of ways the Mississippi 
has influenced and guided artists in their creative 
practice. The dynamic exhibition that demonstrates the 
communicative power of narrative in relation to America’s 
greatest river.

Please join us for the following events in coordination 
with The River:

Book Arts Roundtable: My Mighty Journey
Tuesday, June 28; 6pm
Wood engraver Gaylord Schanilec and author John Coy 
discuss their book project My Might Journey.

Roundtable with artist and poet MC Hyland
Friday, July 8; 6pm
MC Hyland is bringing a “poetic research project” on 
walking, intimacy, friendship, and poetry to the banks of the 
Mississippi River. Over ten days, she will take daily walks 
with friends or strangers, then compose a poem for each 
walking companion. MC’s companions may choose to keep 
the poems for themselves as a memento of the conversation, 
or to allow them to be shared either through a live reading 
or in printed form, as part of a handmade poetry chapbook.
Visit our Book Arts Roundtable page to learn more:
http://www.mnbookarts.org/roundtables/

Minnesota Center for Book Arts
1011 Washington Ave. S. #100 
Minneapolis, MN 55415, USA
http://www.mnbookarts.org 
Monday – Saturday: 9.30am to 6.30pm
Tuesdays open late: 9.30am to 9pm. Sundays: noon to 5pm

Exhibitions at The Center for Book Arts, New York:

Queering the BibliObject - Contemporary Artists Queer the 
Book as Object and Material
Organised by John Chaich
Until 25th June 2016
The Center for Book Arts presents Queering the BibliObject, 
on view through June 25, organised by John Chaich, 
Independent Curator, Designer, and Writer. 

A mix of assemblage, drawing, performance, photography, 
sculpture, and video, Queering the BibliObject presents 
contemporary lesbian, gay, bisexual, transgender, and queer 
artists who explore the book as an object, removed from 
the form and function of the traditional artist’s book. The 
artists restrict access to the book; repurpose bound, printed 
matter as medium; reclaim context and content in order to 
reimagine narrative; and represent the self through, and/or 
relationship with, the book. In doing so, the works examine 
access, affect, and agency, while the exhibition considers 
the phenomenological, physical, and social relationships 
between books and queer lives across cultures and 
chronologies.

Artists included are: Nayland Blake, Justin Vivian Bond, 
Stefanie Boyd-Berks, Ricardo A. Bracho, Anna Campbell, 

‘Crackerbooks’ by (top to bottom): Kate Williamson, Corrine 
Welch, Rebecca Weeks

Eve Fowler, 62 Books
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charlesRyanlong, Eve Fowler, Leor Grady, Kris Grey, Garry 
Hayes, KleinReid, Aaron Krach, Aaron McIntosh, Lucas 
Michael, Allyson Mitchell, Catalina Schliebener, Tamale 
Sepp, Paul Mpagi Sepuya, Tony Whitfield, and Jade Yumang.

An anchor of the exhibition, Eve Fowler utilises 62 books 
of lesbian and feminist writing that were duplicates on 
clearance at the ONE National Gay & Lesbian Archives in 
Los Angeles, which the artist has wrapped in a custom-
made screenprint and carefully piled, at once restricting and 
preserving access to herstories on the brink of extinction. 
Jade Yumang responds to the history and geography of 
desire by piling and cutting through vintage gay porn. 
charlesRyanLong creates a choir robe using pages of the 
biography of the late African American queer singer and 
icon Sylvester, while Aaron McIntosh recreates the cover 
of Harlequin Romance novel at life-sized scale by using 
the pages of the book itself and carving negative space for 
the traditionally female figure. The book and the body are 
explored in video piece by Kris Grey, in which the artist 
balances on his head the Diagnostic and Statistical Manual 
of Mental Disorders (DSM) manual that has pathologized 
transexuality, while Catalina Schliebener’s assemblage 
and collage of children’s book, instructional models, and 
blank journals move in and around a plexi-glass box to 
examine gender constraints and freedoms. Tony Whitfield 
documents how books live among decorative objects in his 
home library, while Allyson Mitchell draws shelves of books 
from Brooklyn’s Lesbian Herstory Archives.

John Chaich is an independent curator, designer, and writer 
based in Manhattan. Recent exhibitions include Mixed 
Messages: A(I)DS, Art, and Words, produced for Visual 
AIDS at LaMama La Galleria (New York) and Transformer 
Gallery (Washington DC), and Queer Threads: Crafting 
Identity & Community at the Leslie-Lohman Museum of 
Gay and Lesbian Art (New York), the Maryland Institute 
College of Art (Baltimore), and the Mills Gallery at the 
Boston Center for the Arts. With Todd Oldham, he is 
the co-editor of the forthcoming coffee table book Queer 
Threads (AMMO Books). For four years he curated multi-
arts programming for the Museum of Contemporary Art 
Cleveland. He holds an MFA in Communications Design 
from Pratt Institute.

Artist Roundtable: Friday, May 13, 6:30pm
A Curator Moderated Roundtable Discussion will take place 
Friday, May 13, 6:30pm, with artists Nayland Blake, Anna 
Campbell, and Tony Whitfield. 

Gallery Talk & Catalogue Launch: Friday, June 17, 6:30pm
A Gallery Talk & Catalogue Launch with artists Kris Grey, 
Aaron Krach, and Aaron McIntosh, and curator John 
Chaich is scheduled for Friday, June 17, 6:30pm, in honor 
of Pride Week. The exhibition catalogue will feature essays 
by Heather K. Love, Ph.D. (University of Pennsylvania) 
on affect and over-attachment and Scott Herring, Ph.D. 
(Indiana University, Bloomington) on queer objecthood. 
Suggested donation for the general public for these special 
events is $10 non-members/$5 members.

ALSO ON VIEW: FEATURED ARTIST PROJECTS
In addition to Queering the BibliObject, The Center will 

host two Featured Artist Projects, organised by Alexander 
Campos, Executive Director & Curator, The Center for 
Book Arts.

Obstruction is a collaborative project between Rosemarie 
Chiarlone, artist, and Susan Weiner, poet. The work 
investigates women’s struggle for authenticity within societal 
constraints in relation to clothing through a variety of visual 
and textual formats. The installation will include two artist 
books, several prints, and a costume, along with a video of a 
performance. 

2015 Workspace Artists-in-Residence features works by 
Aravind Adyanthaya, Joseph Cuillier, Glen Einbinder, 
Nontsikelelo Mutiti, and Brad Thiele. This group show 
features new work completed by these artists during their 
yearlong residencies at the Center. An artist roundtable is 
scheduled for Friday, June 3, 6:30pm, at the Center. 

Please visit our website for up-to-date details on all events 
and programmes: www.centerforbookarts.org

Center for Book Arts, 28 W. 27th St., 3rd Floor, NY, USA
Subway: N/R to 28th St, or F to 23rd St
Gallery Hours: Mon-Fri, 11am-6pm; Sat, 10am-5pm
Admission: Free.

Ying-Chieh Liu - Artists’ Books
JXJ Bookstore, Taipei, Taiwan 
A long-term display of artists’ books by Ying-Chieh Liu is 
now installed at the JXJ Bookstore in Taipei. 

Hours: Tues-Sun: 13:00~22:00 (Monday closed).
JXJ Bookstore, No. 81, Long-quan St., Daan District, Taipei 
106, Taiwan. You can view many more examples of the 
artist’s work at: http://liuyingchieh.com

Quickscan NL#02
Nederlands Fotomuseum, Rotterdam 
Until 8th May 2016
Elisabeth Tonnard’s new books The Library and Song of 
Myself are on show as part of the exhibition Quickscan 
NL#02. The exhibition is curated by Frits Gierstberg and 
showcases works by Laurence Aëgerter, Gwenneth Boelens, 
Jan Dirk van der Burg, Anne Geene, Jan Hoek, Stephan 
Keppel, Kasia Klimpel, Sjoerd Knibbeler, Ola Lanko, Willem 
Popelier, Jannemarein Renout, Jan Rosseel, Collectief Salvo, 
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Marleen Sleeuwits, Batia Suter, Elisabeth Tonnard and 
Mariken Wessels.

Song of Myself: American Renaissance consists of texts 
collected from the Facebook pages of Edgar Allan Poe, 
Emily Dickinson, Henry David Thoreau, Herman Melville, 
Nathaniel Hawthorne, Ralph Waldo Emerson and Walt 
Whitman. Song of Myself is available as a pocket book in 
open edition and as a special edition that can also be used 
for exhibitions. Published: Leerdam, The Netherlands, 2015.

Song of Myself: American Renaissance comes as a small 
perfect bound paperback that is priced at €15. Size 9.6 x 14 
cm, b&w printing, 124 pages. ISBN 978-90-807884-2-8. 

A special edition consists of 58 inkjet printed sheets at A3 
size in an archival folder. There are seven copies plus one 
artist proof. In the colophon each of the seven copies is 
associated with one of the poets, i.e. there is Edgar Allan 
Poe’s copy, Emily Dickinson’s, Henry David Thoreau’s, 
Herman Melville’s, Nathaniel Hawthorne’s, Ralph Waldo 
Emerson’s and Walt Whitman’s. Currently all are available 
except for Edgar Allan Poe’s copy that has been sold. The 
edition is priced at €745. 

More information and images can be found at: 
http://elisabethtonnard.com

Nederlands Fotomuseum
Wilhelminakade 332, 3072 AR Rotterdam, The Netherlands.
http://nederlandsfotomuseum.nl

Caroline Barker at The Studio Gallery, Devon, UK

Caroline Barker has some of her handmade artists’ books 
with linocut illustrations and calligraphy at The Studio 
Gallery, Dartington Hall, Totnes, Devon TQ9 3EL, UK. 
On permanent display. Open 9am-5pm every day.
www.dartington.org/visit/visitor-centre-gallery/

The Great Gathering
An Installation of Artists’ Books by Chris Ruston
Colchester Natural History Museum, UK
Until 14th May 2016
In collaboration with the Colchester Natural History 
Museum, and the Essex Book Festival, Chris Ruston’s 
installation of seven ‘ammonite’ books is on display until 
14th May 2016.

The Great Gathering refers to our continued exploration 
of where we have come from, and where we are going. 
Responding to both the building and the content of the 
museum collection, this series of artists’ books combines 
to tell the amazing story of Earth’s history spanning 650 
million years. 

Fossil collections have been key to unlocking our 
understanding of evolution. Echoing the spiral shape of an 
ammonite, each book reflects a significant moment of this 
journey. From Black holes and dark beginnings, through 
painted sediment layers, Darwin’s Origin of Species, and 
recycled National Geographic Magazines, the work charts 
the inevitability of change.

Seven ‘chapters’ connect further with the history of the 
building - a de-consecrated church - also echoing the 
number of days in which God is said to have created the 

Elisabeth Tonnard’s Song of Myself at Hamburger Bahnhof
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world. This installation invites the viewer to pause and 
consider themselves as part of a larger ongoing story. 
Seven books - Seven moments in History.

Dark Beginnings
The Age of Light and Shadow
The Age of Innocence
The Age of Transition
The Age of Ocean
The Age of Knowledge
Time is Now...

The Natural History Museum is opposite the Castle 
Museum in Colchester High Street. High Street, Colchester, 
CO1 1DN, UK. http://www.cimuseums.org.uk
Chris Ruston - www.chrisruston.com

23 Sandy Gallery Presents three exhibitions:
Shift-Lab: Trace
Until 30th April 2016
23 Sandy Gallery is pleased to present a collaborative 
exhibition by Shift-Lab titled: Trace. Five artists, working in 
different locations in the US and UK, have investigated sites: 
an arsenal, a quarry, a marina, a trail, and a ski resort. Their 
new work unfolds the tracings and modifications of these 
physical locations. 

Shift-Lab is a collective composed of five artists: Katie 
Baldwin (University of Alabama Huntsville, Alabama,) 
Denise Bookwalter (Florida State University, Florida,) 
Sarah Bryant (independent artist, United Kingdom,) Macy 
Chadwick  (independent artist, California,) and Tricia 
Treacy (Appalachian State University, North Carolina.) 

Each Shift-Lab artist often works within the book format 
along with maintaining an individual creative studio 
practice. The collective began in 2013 as a platform for 
collaboration with the intent to expand each artist’s intimate 
and personal studio practices by utilizing contemporary 
communication technologies to broaden their creative 
space. Shift-lab continues to study the shift in contemporary 
perspective relating to art practice, collaboration, 

communication, the digital and the analogue experience. 
Over the past three years the group has completed two 
major projects exploring collaboration and communication 
technologies both old and new. 

Shift-Lab engages in a new project every year or two, 
essentially when one of them proposes an idea that they all 
get excited about and can sink their teeth into. Their current 
project, Trace, which stemmed from a joint interest in 
mapping an aspect of a location that they inhabit, has been 
in the works for over a year and will be shown for the first 
time here at 23 Sandy Gallery in Portland, Oregon. 
Trace will be on exhibit in a few formats: five map-like 
books, a series of prints as well as a trail of their creative 
process in the form of a wall of artifacts and a newspaper. 

Also Showing: 

FLOW
Until 30th April 2016
To continue the SGCI FLUX conference festivities, we are 
featuring a special selection of works by 23 Sandy Gallery 
artists who will be attending the conference.  FLOW features 
artist books and broadsides by Victoria Bjorklund, Cathy 
DeForest, Malini Gupta, Karen Kunc (shown at left), Susan 
Lowdermilk, Jessica Spring, Laurie Weiss and Nanette 
Wylde. A full online catalogue for FLOW can be found here: 
23sandy.com/works/product-category/current/flow

WANDERLUST
27th May -30th July 2016
Artists Reception: Saturday, May 28, 2016, 4-6pm
Our first juried show of 2016 is themed Wanderlust, a word 
that can mean many things. It’s a German word, made from 
“wandern,” which means walking, as in to take a walk, and 
“Lust,” desire. It can also mean a strong desire to travel or 
discover new places. 

23 Sandy Gallery is a fine art gallery located in Portland, 
Oregon. Open since 2007, the gallery presents local and 
national artists working in contemporary book and paper 
arts. 23 Sandy Gallery is open Thursday, Friday and 
Saturday, Noon to 6pm. 

623 NE 23rd Avenue, Portland, OR 97232, USA.
www.23sandy.com

Image © Sarah Bryant  http://bigjumppress.com



Between the Covers: Altered Books in Contemporary Art 
Everhart Museum of Natural History, Science and Art 
Scranton, USA
Until 6th June 2016
For the artists in Between the Covers: Altered Books in 
Contemporary Art, found and mass-produced books are 
their expressive medium of choice. Viewing themselves as 
collaborators with their source material, they transform 
them into sculptures and installations of all sizes and shapes. 
Beyond exploiting physical and sensorial properties, the 
artists improvise with content, both text and image. 

Approaches range from folding, drilling, shredding, carving, 
stacking, ripping, sewing, pasting, burning, and sanding 
to collage and assemblage. In reshaping both subject and 
material, the artists repackage our personal attachment 
to the written text as a catalyst for memory and the 
imagination while rekindling our sensorial response to the 
book’s physicality. And as they draw attention to communal 
and personal associations of books and reading, they 
explore alternate ways to knowledge and history, the cycle 
of creation and decay, and the passage and compression 
of time. Between the Covers is exclusive to the Everhart 
Museum and is guest curated by Sarah Tanguy.

Maslow Galleries, Everhart Museum of Natural History, 
Science and Art, 1901 Mulberry Street, Scranton, PA 18510-
2390, USA. http://everhart-museum.org

The World Of Hedi Kyle: Codex Curios and Bibli’Objets
San Francisco Center for the Book, USA
Until 17th July 2016
Hedi Kyle has been making books for over four decades. 

Among her accomplishments are: Co-Founder of the Paper 
and Book Intensive, Professor at the Master of Fine Arts 
programme at the University of the Arts, Conservator at 
the American Philosophical Society, and the popularisation 
of many, many unconventional book structures. In 
complement, but not in contrast to these accomplishments, 
one of Hedi’s great strengths is her sense of play, of 
possibility, and of joyful creativity.

This exhibition at San Francisco Center for the Book is a 
combination of new work, made by her in her studio for this 
show, and book objects she has created over the years that 
have influenced so many. It is no exaggeration to expect the 
experience will be a revelation.

A fully-illustrated catalogue of this exhibition may be 
purchased from San Francisco Center for the Book. 

2016 is a landmark year for the San Francisco Center for 
the Book. Founded by Mary Austin and Kathleen Burch 
in 1996, the Center celebrates 20 Years of Book Arts with 
a year full of inspiring exhibitions, special guests and 
workshops, a party and events.

375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/without-type

Am’Arts presents Délires de Livres 2016
Pôle culturel La Lanterne, Rambouillet, France
Until 22nd May 2016 

For this new edition, Délires de Livres 2016 is hosted by Pôle 
culturel La Lanterne in Rambouillet, France (51 kilometres 
from Paris). The works of 66 book artists from Australia, 
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Doug Beube, (l) Masked Language, (r) Masked Information, 2015; 
altered dictionary, book, metal, and marble; © Doug Beube and 
courtesy of JHB Gallery, New York

Above: Mudde Marjon, ABCdaire
Below:  Helen Malone, Rimbaud’s Le Bateau ivre
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Belgium, Canada, France, Italy, China, USA and more offer 
an exceptional exhibition where the book is the focus.  
 
Opening hours: Tuesday 12-6pm / Wednesday 10am-6pm / 
Friday 12-7.30pm / Saturday 10am-7.30pm. 
Sunday 10th April and Sunday 22nd May 2pm-6pm
http://www.rambouillet.fr/-expositions-655-.html      
www.am-arts.com  
 

(Undercover) Festival of Flipbooks
Bower Ashton Library, UWE, Bristol, UK
Throughout May 2016
A touring exhibition project in libraries curated by Anton 
Hecht. The second show for this project launched in 
Darlington Central in October 2015, after a first install in 
Gateshead central library in 2013 of a set of flipbooks by 
other artists; this is the second part of the project, supported 
by Creative Darlington and ACE. Earlier this year the show 
was in Falmouth Massachussetts and in Middleton public 
library USA. The USA tour was supported by Library as 
Incubator (www.libraryasincubatorproject.org)

The next venue is Bower Ashton Library, UWE Bristol 
throughout May. The books will be out for handling in 
the library, visitors are welcome to come and browse. For 
directions and opening hours see: http://www1.uwe.ac.uk/
library/visitingthelibrary/openingtimes/bowerashton.aspx

You can see some of the project’s flipbooks in action…
An animation drawn in a book as part of (undercover) 
flipbook festival Darlington, here: 
https://vimeo.com/146128545

And Flip animation drawn onto the pages of the book Cujo, 
by Stephen King here: https://vimeo.com/143121158

There is more information on the project, and some more 
videos at: http://undercoveranimation.tumblr.com

And at: https://www.a-n.co.uk/blogs/undercover-festival-of-
flip-books-life-outside-the-gallery-walls

The curator is hoping to have some of the work shown 
in Liverpool with some more books created by artists in 
the north-west which will be installed in libraries around 
Liverpool sometime before the Summer, so if you are north-
west based and interested in either hosting or making a 
flipbook for the project, please do get in touch. He is also 
interested in hearing from any libraries in the UK or USA 
that would like to host the project. 

If you have any questions or would like to join the project 
as a contributor or host library, contact the curator Anton 
Hecht at: antnhec@gmail.com

New Jersey Arts Annual Exhibition 2016
Noyes Museum Arts Garage, Atlantic City, USA
Until 28th July 2016
From Irmari Nacht: Sponsored by the Noyes Museum of Art 
of Stockton University and The New Jersey State Council on 
the Arts. The NJ Arts Annual: Fine Arts is a unique series 
of exhibitions highlighting the works of visual artists and 
craftspeople in the state. For the 2016 NJ Arts Annual in 
Fine Art the selected artworks showcase the current state of 
contemporary art and varied artistic practices throughout 
the state and is on show at the Noyes Museum Arts Garage 
in Atlantic City. 

Among the juried selections are two of Nacht’s recycled 
books from the “Saved” series, which uses books that 
otherwise might be discarded and transforms them into 
artworks. The books are cut, sometimes into slivers which 
curl and undulate, and return to the tree-like shape from 

Artist: Michael Davies, author: Patrick Suskind, The Pigeon

Artist: Joseph White, author: Graham Greene, The Third Man

Irmari Nacht, ‘books92Angkor’
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which the paper was made. Sometimes painted, wetted, and 
re-formed, the books have changed from utilitarian objects 
to sculptural objects capable of many interpretations. Her 
work is in the permanent collections of Newark Museum, 
International Museum of Collage, Mexico, Bowdoin 
College, Jimmy Carter Museum, Cleveland Art Institute, 
Rutgers University, and Yale Art Museum. 

Both ‘books92Angkor’ and ‘books112Shoes’ are small 
slivered, sliced, and folded books with barely readable words 
that extend beyond the surface of the covers by means 
of the outreaching slivers. The ideas and concepts of the 
book reach out to the viewer, perhaps generating new ideas 
continuing the recycling of ideas and matter.

“We are all affected by changes in the environment and 
are beginning to realize the need to recycle to protect our 
future. I hope my books will increase awareness of these 
changes and will get people thinking about recycling, 
reusing, and repurposing.”

Nacht’s bookworks have been recently seen in university 
book shows at the Univ. of South Dakota, the Univ. of Puget 
Sound, and Univ. of New South Wales, Canberra, Australia 
and in solo shows at the Atrium Gallery, Bard College 
at Simon’s Rock, MA; Intermezzo Gallery, BergenPAC, 
NJ; Brooklyn Public Library, NY; and the Carter Burden 
Gallery, NYC. 

Her artwork, using the book as a metaphor, addresses 
environmental concerns, change and transformation, 
information received and denied, altered reality, as well 
as the concept of multiple imagery, which highlights the 
strength and energy of repeated elements.

NJ Fine Arts Annual
The Noyes Museum of Art of Stockton University
Noyes Museum Arts Garage, 2200 Fairmount Ave
Atlantic City, NJ 08401, USA. www.noyesmuseum.org

Prescriptions
The Beaney House of Art & Knowledge, Canterbury, UK 
Thursday 21st April - Sunday 14th August 2016
The exhibition focuses on the book art of Martha Hall, on 
loan from the University of New England, and linked to a 

University of Kent symposium. Prescriptions will present 
artists’ books by Maine book artist Martha Hall for the 
first time in the UK. Hall’s books, created from 1998 until 
her death in 2003, document her experiences with breast 
cancer and her interactions with the medical community. 
They use many constructions and designs that challenge the 
conventional book form and demand a physical reading. 

The Prescriptions exhibition will also include a supporting 
show of artists’ books by national and international artists 
responding to themes of art and wellbeing that is curated 
by Dr Stella Bolaki and Egidija Čiricaitė. Supported by the 
Wellcome Trust.

The Drawing Room, Beaney House of Art and Knowledge, 
18 High Street, Canterbury, CT1 2RA, UK. 
http://www.canterbury.co.uk/beaney/
Admission free.

Press & Release 2016: Technology and the Evolution 
of the Artist’s Book
Phoenix Brighton, UK
30th April – 12th June 2016
Building upon Phoenix Brighton’s reputation for presenting 
unique and highly acclaimed exhibitions of artists’ books, 
we present an ambitious new project that brings together 
one of the world’s foremost artist’s books curators and a 
Brighton-based design team. 

The exhibition features the work of notable book artists 
from across the world, selected by New York based curator 
and artist Maddy Rosenberg. The exhibition focuses on 
two key themes; first, the ways in which book artists utilise 
different technologies, both traditional and new, in order 
to realise their vision; and second, the relationship between 
literature and the physical structure of the book in which 

Irmari Nacht, ‘books112Shoes’ 

Cover and spreads from Martha A. Hall’s book Tattoo, from the 
University of New England’s Maine Women Writers Collection: 
http://blog.une.edu/mwwc/tag/martha-hall/ 
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it is contained. The work will be brought together within a 
theatrical display created by exhibition designers Curious 
Space. Visitors will experience a dramatic re-invention of 
the gallery as a place in which they can encounter the artist’s 
book in a direct and imaginative way.

Exhibitors include: Jay Bolotin, Book Art Museum (Lodz, 
Poland), Erik Demaine and Martin Demaine, Tina Flau, 
Art Hazelwood, Emma Hill Fine Art, Valerie Huhn, Kahn + 
Selesnick, Eunkang Koh, Despo Magoni, Max Marek, Heidi 
Neilson, Geraldine Ondrizek, Marianne R. Petit, Maddy 
Rosenberg, Susan Rostow, Buzz Spector, Sarah Stengle, and 
Mary Ting

Special guests include Liberature (Katarzyna Bazarnik and 
Zenon Fajfer). Liberature is a literary genre which refers 
to works in which words, their typographic arrangement, 
graphic elements and the architecture of the book itself 
combine into an integral whole. The south gallery showcases 
the work of local book artists, providing a snapshot of the 
varied and innovative approaches to this rich and flexible 
art form. 

Maddy Rosenberg is an artist, curator and director of 
CENTRAL BOOKING in New York, a multi-disciplinary 
art space focusing on artist’s books and their integration 
into the larger art world through exhibitions on art and 
science. http://centralbookingnyc.com

Curious Space (Anna Jones & Patrick Burnier) is a design 
studio based at Phoenix Brighton. It creates unique and 
inspiring spaces for museums, galleries, public spaces and 
performance. http://www.curiousspace.com

ASSOCIATED ACTVITIES:

ARTISTS’ BOOKS ROUND TABLE 
Saturday, 14 May, 1 - 5pm, £10 (booking required; please 
register at www.phoenixbrighton.org) Curator Maddy 
Rosenberg will be joined by a panel of experts to discuss and 
explore artists’ books through history and their significance 
within the world of contemporary fine art. 

ARTISTS’ BOOKS EVENT
Sunday, 15 May, 11am - 5pm, free, drop in any time
A day of workshops, talks and activities with special guests 
and members of local artist networks, including Sussex 
Book Arts Collective, Fabula, and Phoenix Brighton. 

Open Wednesday – Sunday 11 am – 5 pm
Weekend of events: Saturday and Sunday, 14th & 15th May
Please visit www.phoenixbrighton.org for full details of 
exhibitions and events

10 – 14 Waterloo Place, Brighton BN2 9NB, UK.
Tel: 01273 603700. www.phoenixbrighton.org
info@phoenixbrighton.org

 
Pilgrim Gumilev
Bogolubov Library of Art, Moscow, Russia
Until 10th May 2016
Organised by the International Association “Artist’s Book”;
Experimental Print LAB Laboratory “Piraneei”
Curators: Mikhail Pogarsky, Vasily Vlasov.
The project is devoted to the 130th anniversary of the 
birth of the great Russian poet, translator, traveler, founder 
of akmeism. Gumilev was not only a talented poet and 
essayist, but also one of the leading researchers of Africa 
in the early twentieth century. He made two expeditions to 
Abyssinia (modern Ethiopia) and brought many exhibits 
to the Museum of Anthropology and Ethnography in St. 
Petersburg (Kuntskamera). 

Many researchers refer to Gumilev as ‘the Russian Kipling’. 
In our project, we discover not only the image of the 
poet Gumilev, but Gumilev as traveller, anthropologist, 
geographer. More than 20 Russian artists have taken part in 
the project. More details www.pogarsky.ru and
https://www.facebook.com/Странник-
Гумилёв-752654144865484/

Heidi Neilson

Geraldine Ondrizek

Elena Pavlova, Gumilev
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Artists as Independent Publishers
Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art, Bremen, Germany 
3rd - 15th May 2016
Artists’ books from publishing studios in Bremen, Vienna, 
London, Bergen and Stockholm. A cabinet exhibition in 
cooperation with the Hochschule für Künste Bremen.

At the end of May a new exhibition will open - Ian 
Hamilton Finlay Poet and Publisher, in cooperation with 
Poetry on the Road (27.05.2016 - 28.08.2016).

Zentrum für Künstlerpublikationen, Weserburg | Museum 
of Modern Art, Teerhof 20, 28199 Bremen, Germany. 
http://www.weserburg.de

What We Think We Know & Outside Influences
Work by artists Mary Bergs and Chip Schilling
Track 29 Gallery, Minneapolis, MN, USA
Until 5th June 2016

The relationship between vision and cognition floats in a 
vast sea of possibilities. To be sure, “seeing” is filtered by 
memory, culture and time; with the ego ever-convinced that 
what it sees is and that the rest of the world sees it that way, 
too. Today, while human beings race to decipher a constant 
stream of images, artists Mary Bergs and Chip Schilling 
employ playful means to intercept the frenetic pace of 
21st century vision. Through their concurrent exhibitions 
at Track 29, Bergs and Schilling reveal the richness and 
relativity of visual perception. 

Co-curated by Jan Elftmann and Cynde Randall.
View additional work at http://indulgencepress.com and 
http://marybergs.com

Track 29 City Apartments Gallery
2841 Bryant Ave S, Minneapolis, MN, USA
Noon–6pm daily. http://track29gallery.com

Artphilein Collection on display:
An artist’s magazine - Plages N° 110/111
Choisi – one at a time, Lugano, Switzerland 
Until 30th April 2016
“What if art is a means of occupying time rather than space?” 
(Roberto Guiterrez)

In April, Choisi - one at a time will present and display the 
N. 110/111 (2005-2006) of the artist’s magazine “Plages”, 
dedicated to “Robes d’artistes”, from the Artphilein 
Foundation collection. Each of the 600 copies of this 
magazine is unique and includes 25 ‘dresses’, all original 
artworks of the artists involved.

The artist Roberto Gutierrez (1939-2011) founded “Plages” 
in 1978 and directed it for 33 years, until the last N. 130 of 
May 2011; this artist’s magazine involved hundreds of artists 
over time.

“Plages” is quite an overflowing magazine: to be aware of 
this one has to look at a complete collection, to perceive 
how it withstands archive boxes attempting to contain it.”(1)

To distribute “Plages”, in 1978 Roberto Gutierrez showed 
up with a suitcase in the halls of the Parisian art fair FIAC, 
without prior notice and authorization: Jean-Pierre Jouet, 
founder and director of FIAC liked the project, to the point 
that he attributed a free stand; also other international 
fairs (ArtBasel, Artefiera and others) for decades granted 
this particular artist’s magazine a booth, without asking 
anything, except the announcement of their fair in the 
editorial booklets of Guiterrez to “Plages”.

“Plages” was realized in a high number of copies (from 500 
to over 1000), a real challenge to the inventiveness and the 
manual skills of the artists involved, who had to realize for 
each number different and special works. The artists were 
not paid; the price of single numbers or subscription was 
kept intentionally low, in order to allow anyone to buy this 
kind of artwork.

As Roberto Guiterrez writes in his editorial:
“Here we are in the heart of an art project overruling the 
cleavages of disciplines and trends, so achieving the art 
of today, an emancipated art, detached from ideologies of 
power and economic contingencies, only possible if the 
artists feel in control of their creation.” 

(1) Marie Boivant, La revue d’artiste: enjeux et spécifités 
d’une pratique artistique, 2015, p. 124

Choisi - one at a time, Artphilein Editions
via Ferruccio Pelli 13, Lugano 6901, Switzerland.
For forthcoming exhibitions, visit: http://choisi.info
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Collyer Bristow presents Complicity: Artifice and Illusion
Collyer Bristow Gallery, London, UK
Until 7th June 2016
Curated by Rosalind Davis; Zeitgeist Arts Projects
“The question is not what you look at but what you see.” 
Henry David Thoreau

Hermione Allsopp, Sasha Bowles, Guy Bigland, Mel 
Brimfield, Alastair Gordon, Andrew Grassie, Justin Hibbs, 
Debbie Lawson, Peter Liversidge, Gibson Martelli, Helen 
Maurer, Damien Meade, Marion Michell, Clare Mitten, John 
Richert, Joella Wheatley and Virginia Verran.

Complicity is an exhibition examining the relationship 
between illusion and artifice in art. It looks at the inevitable 
complicity between audience and artist, both integral to 
the game of viewing an artwork. Forging, faking, imitating, 
camouflaging and counterfeiting are all accepted as valid 
tools of the artistic process, used to create new ways of 
looking at the world; subverting space and place, objects, 
identity and image and re-imagining and questioning our 
perceptions of reality in unexpected or subversive ways.
In the context of art and its reception, the viewer, from the 
very outset, plays an integral role in the complicit act of 
accepting an art object’s artifice and illusion; suspending 
reality and disbelief. Artist and audience share a conscious 
desire to engage in holding the differences between art 
object and reality in mind simultaneously and so knowingly 
acknowledge the game of complicity.

“Art is a lie that makes you realise the truth, at least the truth 
that is given to us to understand. The artist must know the 
manner whereby to convince others of the truthfulness of 
his lies.” Picasso

All the Paintings in the Museum (image above) an artist’s 
book and digital slideshow by Guy Bigland is part of this 
exhibition.

Collyer Bristow Gallery
4 Bedford Row, London WC1R 4TF, UK.
Viewing by appointment during office hours Monday – 
Friday. For hours visit: http://www.collyerbristow.com

Emma Bolland - EXT. INT. 
A solo exhibition at the University of Leeds, UK
Weds 20th April to Friday 20th May 2016
Emma Bolland has a new solo exhibition EXT. INT. at The 
Wild Pansy project Space, University of Leeds, curated by 

Simon Lewandowski and Chris Taylor. It runs from Weds 
20th April to Friday 20th May 2016. Bolland will be showing 
new work created especially for the space: a short film, a text 
drawing installation, and a short text. The preview takes 
place on Wednesday 20th April from 6pm to 8pm. 
All welcome. http://emmabolland.com/about/ 

Well Said! 
Royal Shakespeare Theatre, Stratford-upon-Avon, UK
Until 18th September 2016
Harrington & Squires have been asked to take part in an 
exhibition called Well Said! Favourite Shakespeare Quotes, 
at the Royal Shakespeare Company Theatre in Stratford 
upon Avon to commemorate the 400th anniversary of 
Shakespeare’s death in 1616. Twelve artists from diverse 
disciplines have been asked to respond to a Shakespearean 
quote chosen by writers, actors and poets. “Our quote 
was given to us by the writer Jeanette Winterson and is 
taken from The Winter’s Tale. We are busy designing and 
letterpress printing a large eight-page book which will be 
mounted on a circular oak board.”

A visual feast of Shakespeare’s most memorable and 
inspiring lines. Writers, actors and poets have selected their 
favourite quotes to be transformed into surprising and 
beautiful artworks.

The exhibition features works by An Endless Supply, 
Gary Breeze, James Bulley, Gareth Courage, Freee, Paula 
Garfield, Jonny Hannah, Harrington & Squires, Lara 
Harwood, Soraya Syed, The Brilliant Sign Company, Karina 
Thompson. 

PACCAR Room, Level 2, Royal Shakespeare Theatre, 
Waterside, Stratford-upon-Avon, Warwickshire, CV37 6BB. 
Admission free. 
www.rsc.org.uk/exhibitions/well-said
http://harringtonandsquires.co.uk

Harrington & Squires book work in progress for Well Said!
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Type de support : livre d’artiste etc. 
The Centre des livres d’artistes (cdla), France
Until 4th June 2016

Raoul Hausmann, Bernard Heidsieck, Henri Chopin, 
François Dufrêne, Jarl Hammarberg-Åkesson, revue OU - 
Cinquième saison, revue AXE…

cdla, 1 place Attane, F–87500 Saint-Yrieix-la-Perche, France.
http://cdla.info/en

From KALEID editions:

KALEID 2016 Oslo 
Exhibition - 11th – 13th May 2016, 9am – 7pm 
Seminar - 12th May 2016, 1pm – 5pm

Kunsthøgskolen i Oslo, Fossveien 24, 0551 Oslo, Norway. 
After five years in London, Europe’s celebrated artist’s 
book launch will take place at the Kunsthøgskolen i Oslo, 
Norway’s leading National Academy of the Arts. KALEID 
editions’ annual collection will be showcased during an 
academic seminar. Chaired by artist and academic Victoria 
Browne, three artists and/or publishers selected from the 
2016 collection will engage in a round table discussion 
on the issues and debates around the ever-expanding 
field of contemporary artists’ books. To add an exciting 
new dimension to the seminar, KALEID 2016 Oslo will 
broadcast live via contemporary online magazine This is 
Tomorrow, delivering a global reach to this pre-eminent 
launch event. 

For those not in the know, KALEID editions is an exciting 
and impressive initiative, distributing the best European 
artists’ books to leading global institutions for future 
academic research and public access. Working closely with 
many illustrious names including MoMA, the Metropolitan 

Museum of Art, Brooklyn Museum and V&A Museum’s 
National Art Library, KALEID editions has gained an 
international reputation as a key curator in the field of 
artists’ books. Prizes and shortlists have included Best 
Dutch Book Design Award, Birgit Skiöld Trust Memorial 
Award, European Design Award, the Sheffield International 
Artists’ Book Prize, The John Ruskin Prize and the Jerwood 
Drawing Prize. Selecting no more than forty books annually 
from hundreds of submissions sent by artists across Europe, 
KALEID editions acts as a thermometer on current trends 
by representing an exclusive collection of the best and most 
diverse artists’ books.

Free entry to the public and booking required to attend the 
one day seminar. Further information on the seminar can be 
found at kaleideditions.com

Sidney Nolan Trust presents
RE-IMAGINING THE LAW OF ENGLAND
A Book Arts celebration of the 800th anniversary of 
Magna Carta
18th – 30th April 2016
Westminster Reference Library, London, UK
Artists from across the UK are participating in the Sidney 
Nolan Trust’s celebration of the 800th anniversary of the 
Magna Carta (1215). 
 
A set of ‘Halsbury’s Statutes’, the accepted authoritative texts 
for statute law (Acts of Parliament) of England and Wales, 
was donated to the Trust by a local court service whose staff 
now use online reference. The 27 volumes were destined to 
be pulped had the Trust not taken them.  

Each volume has been transformed into a work of art 
exploring themes related to topics covered in the particular 
volume as well as ideas around legislation and society. The 
unusual collection includes beautiful works of art, powerful 
indictments of abuses of human rights and humorous takes 
on law, power and politics.   

Anne Rook took inspiration from the flora and fauna 
found at the time of King John for her volume. Jane Tudge’s 
illuminated garden shed is a metaphor for how a nation 
grows from the foundation of a set of published laws. 
Sharon Hall Shipp’s paper ribbons references the ‘red tape’ 

Linda Toigo, Vol 20
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Drawing the Line – 
Dissenting voices in contemporary comics
Galerie Neurotitan, Berlin, Germany
Until 30th April 2016
An Exhibition with Rebecca Rosen, Akvile Magicdust, Paula 
Bulling, Radical Jetset, Marlene Krause, Tine Fetz, Max 
Baitinger and Barrack Rima.

Comics can be political in many different ways. Nine 
international artists ask themselves how and why and 
present their newest works in the exhibition Drawing 
the Line – Dissenting voices in contemporary comics.
Process, topic or distribution - in one way or another, 
the participating artists confront the social and political, 
opening a dialogue about the perspectives of the 
independent comic.

How are comic artists reacting to the new extreme right in 
Europe?
How about the diversity of the (independent) comic scene?
How can the comic as a free artform survive in a market 
forced capitalist society?

Mon - Sat 12-8pm
Galerie Neurotitan, Rosenthaler Straße 39, Berlin, Germany.
http://neurotitan.de
More info about additional events at: 
https://www.facebook.com/events/1168556936488782/

Malgorzata Dawidek - Bodygraph
Wozownia Art Gallery, Toruń, Poland
Until 8th May 2016
Wozownia Art Gallery is pleased to present Malgorzata 

of bureaucracy. Vivienne Sole’s appealing tiny paper shoes 
that ‘toe the line’ – or don’t – each denote a different aspect 
of laws that affect children. Linda Toigo cut the pages of her 
volume into human lungs – every time the book is opened 
and closed it breathes in and out 800 years of history. Mellie 
Lane’s birdcage depicts King John as a bird trapped in a cage 
by his barons. Rachel Rickett’s remarkable Nine O’Clock 
Horse references folklore around bedtime rules. 

Since opening at the Trust’s home, The Rodd in the Welsh 
Marches, in 2015 the exhibition is touring to venues 
nationally through 2016 and 2017. Participating artists: 
Isabell Buenz (Midlothian), Mike Clements (Herefordshire), 
Ruth Cousins (Bangor), Sharon Hall Shipp (Powys), 
Veronica Hilton (Shropshire), Kate Kato (Powys), Nigel 
Kerry (Shropshire), Jill Lauriston (Sheffield), Mellie 
Lane (Shropshire), Marches Scribes, Angela Martin 
(Shropshire), Jackie Morris (Herefordshire), Linda 
Nevill (Wolverhampton), Heather Prescott (Shropshire), 
Lindsay Pritchard (Wolverhampton), Julia Reynolds 
(Shrewsbury), Helen Ricketts (West Bromwich), Rachel 
Ricketts (Herefordshire), Anne Rook (London), Vivienne 
Sole (Herefordshire), Sylvia Stiff (Herefordshire), Marilyn 
Tippett (Liverpool), Linda Toigo (London), Jane Tudge 
(Herefordshire) Victoria Ute Parker (Herefordshire). 

The Sidney Nolan Trust was established by the eminent 
Australian artist Sir Sidney Nolan in 1985 at his home, 
The Rodd, in the Welsh Marches. The Trust’s programme 
encompasses exhibitions of the work of Sidney Nolan, 
artist residencies and performances as well as a learning 
programme encompassing master classes, courses and 
outreach workshops for members of deprived urban and 
rural communities. www.sidneynolantrust.org
Further information from Amanda Fitzwilliams: info@
sidneynolantrust.org

Meet-the-artists & drinks reception Friday 29th April 
5.30pm – 8.30pm, at 7pm HH Judge Peter Rook QC will 
give a short talk. N.B. doors close at 8pm – ring doorbell if 
later than 8pm. RSVP rblack1@westminster.gov.uk

Westminster Reference Library  
35 St Martin’s Street, London WC2H 7HP, UK. 
Tel: 020 7641 5250. 
www.westminster.gov.uk

Anne Rook, Vol 2



Dawidek’s art exhibition titled Bodygraphy. In a labyrinth 
look-like space the artist presents a set of visual and 
textual works (video, photography and written drawings), 
which refer to the phenomenon of the corporeality faced 
with discursive language. She is focused on the conflict 
between the condition of the human body and its linguistic 
articulation. 

The artist says: “the body writes and is being written, it 
describes and is being described, it articulates and is being 
articulated in language. (...) In all of the works, my attempt 
is to confront myself with the language that I do not 
trust and which disappoints me. The question of body is 
addressed via the reconstruction of histories inscribed into 
it and the feelings so difficult, or impossible to express. I try 
to translate the body into language.”

Malgorzata Dawidek uses self-observation as one of her 
working methods, then creates a kind of intimate portrait.  
Documented in them artist’s body covered in text. In video 
études realised in slow motion technique she analyses 
her own body, feelings and behaviour in a broad cultural 
context. In each of essays is reconstructed and analysed 
different movement of the body and read as a micro-
narrative referring to the body’s reaction to pain, loss, 
discipline, self-protection, pressure, personal gestures 
and others. 

Małgorzata Dawidek in her artistic practice moves between 
literature and the visual arts - is a visual songwriter, 
producer of hypertext and text-painting installations in 

galleries and public spaces. The artist is interested in the 
communication aspect of language - the relationship 
between words and images. With the ‘body’ text she talks 
about organic physicality understood as a continuous 
narrative, the text in the process. She is interested in the 
extreme states of the body, inexpressible emotions, physical 
limitations and mental blockages. www.dawidek.art.pl 

Wozownia Art Gallery ul. Rabiańska 20, 87-100 Toruń, 
Poland. Tel: 0048 56 622 63 39.  www.wozownia.pl 
Open: Tuesday-Friday 11-18, Saturday-Sunday 12-18. 

grahame galleries + editions presents
Michael Phillips - A Common Boat
16th April – 14th May 2016
Michael Phillips lives and works in Brisbane, where he was 
born in 1959. He has held ten solo exhibitions since 1989 
and has been included in numerous group exhibitions
His work embraces painting, printmaking and artists’ books.
 

In 2000 Phillips collaborated with American artist, Alison 
Knowles, on A Common Boat (2004), an artist’s book about 
beans in all their flavoursome and not-so-flavoursome 
guises.
 
This exhibition, the artist’s first at grahame galleries + 
editions, takes its title A Common Boat from the 2000 
collaboration and continues the bean theme. 
The exhibition includes an installation of 710 books, prints 
and an artist’s book.
 
grahame galleries + editions
1 Fernberg Road, Paddington, QLD 4064, Australia.
http://www.grahamegalleries.com.au

The Private Press Today
Gordon Russell Design Museum, Worcestershire, UK
30th April - 30 June 2016
From Marytn Ould of The Old School Press: An exhibition 
of twenty UK presses, transferred from the recent show at 
St Bride. The Gordon Russell Design Museum in Broadway 
Worcestershire will be hosting an exhibition of private 
press books under the title ‘The Private Press Today’ which 
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Malgorzata Dawide, Body Texts 05, photography, 2016

Malgorzata Dawide, Body Texts 09, photography, 2016

A Common Boat (2016) artist’s book installation by 
Michael Phillips



will feature the fine printing of twenty presses using a wide 
range of skills and techniques. It was originally shown at the 
St Bride Foundation in the autumn last year where it was 
presented by the Foundation in partnership with the Fine 
Press Book Association. 

The exhibition is curated by Designer Bookbinders fellow 
Lester Capon and is sponsored by Bonhams. The exhibits 
will be displayed on the Gordon Russell furniture within the 
museum, offering visitors the opportunity to enjoy both the 
stunning printing work and the museum collection.  

A full-colour catalogue is available with an essay on, and 
images from every press represented in the show. Produced 
in collaboration with the Fine Press Book Association, with 
an introduction by Lester Capon, Curator of The Private 
Press Today. Price £10

The Old School Press will have on show (and for sale), 
tokonoma, Palladio’s Homes, and Stockholm Reflections.

Gordon Russell Design Museum
15 Russell Square, Broadway
Worcestershire, WR12 7AP, UK.
http://www.gordonrussellmuseum.org

Gfeller+Hellsgård 
Exhibition at Médiathèque Malraux, Strasbourg 
Until 28th May 2016 
The complete archive of zines and artists’ books produced 
between 1995 and 2015 by Gfeller+Hellsgård, first as 
Bongoût and later as Re:Surgo!, were integrated this year 
into the collection of Centre de I’Illustration, Médiathèque 
André Malraux in Strasbourg. 

This gives the Médiathèque André Malraux a unique 
opportunity to exhibit 20 years of work in editions by 
Berlin-based artists duo Gfeller+Hellsgård.

Médiathèque André Malraux
1 presqu’île André Malraux, 67000 Strasbourg.  
For more information visit: http://www.resurgo-berlin.com 
and http://bit.ly/1Y0w8jg

Claire Jeanine Satin
Italio Britannia Association, Genoa, Italy
Throughout May 2016

Claire Jeanine Satin has an exhibition of fifteen Garden 
and Water book works and two Water videos at the Italio 
Britannia Association in Genoa, Italy, May 2016.
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tokonoma. Woodcuts by Naoko Matsubara beautifully printed 
by Alan Flint, with James Kirkup’s haiku printed in large 
Perpetua at The Old School Press. Image copyright © Naoko 
Matsubara 1999. Text copyright © James Kirkup 1999. 
www.theoldschoolpress.com

L’ Canopie d’Venezia, Claire Jeanine Satin 2016. Images on 
transparencies; crystals, silver beads; nylon thread. 8 1/2” x 6”.
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Theresa Easton - Broadsides & Chap Books at Smail’s
St Ronan’s Wells, Innerleithen, UK
Until 12th July 2016
Theresa Easton, a Newcastle-upon-Tyne based printmaker 
working with artists’ books has been Artist-in-Residence 
at Robert Smail’s Printing Works, a Scottish National Trust 
property. This year marks the 150 year anniversary of 
Smail’s, where Easton has created a series of Broadsides & 
Chap Books inspired by the wealth of material held in the 
archive. Broadsides & Chap Books embodies a collection 
of quotes and paraphrases from Tales from Smail’s, 
handwritten responses from volunteers and staff connected 
with the printing works. The quotes reference personal 
experiences and stories set within the community of 
Innerleithen and beyond.

Articles from The St Ronan’s Standard, printed at Smail’s 
until 1916 have been reconfigured and woven into the 
Broadsides & Chap Books incorporating the geographical 
landscape of the Scottish Borders. The work draws on 
historical and social exploration using the archives to 
reference the regions rich tradition in textiles and mills, and 
the start of the First World War. Broadsides & Chap Books 
captures a window in the history of Smail’s in the past and 
the present and form part of a wider exhibition at St Ronan’s 
Well documenting the history of the jobbing press up until 
the present day.

Theresa Easton trained in Printmaking at the University of 
East London and completed an MA in Glass at Sunderland 
University. Printmaking and artists’ books provide a 
platform for Easton’s interpretation of social history and 
cultural commentary. Easton is interested in pushing the 
boundaries of printmaking, using a wide range of material 
from screenprinted enamelled glass, to hand printed brick 
clay. As an artist with a socially engaged practice, Easton 
enjoys a collaborative approach to making artwork and 
developing ideas alongside participants. Community 
participation features as a driving force in her work.

Exhibition: St Ronan’s Wells, Wells Brae, Innerleithen, 
Peeblesshire EH44 6RB. Tel:  01896 833583.
Artist Talk: St Ronan’s Wells, Thursday 14th April 7-8pm

Broadsides: £70 p&p direct from the artist or Robert Smail’s 
Printing Works
Chap Books: £10 p&p direct from the artist or on sale at 
Robert Smail’s Printing Works

Further details:  Theresa Easton, Ouseburn Warehouse 
Studios & Workshops, 36 Lime Street, Ouseburn Valley, 
Newcastle NE1 2PQ. theresa_easton@yahoo.co.uk    
http://theresaeaston.wordpress.com

Robert Smail’s Printing Works
High St, Innerleithen, Peeblesshire, EH44 6HA.
www.nts.org.uk/Property/Robert-Smails-Printing-Works

The Whitechapel Gallery presents 
Imprint 93, Matthew Higgs’ collaborative 1990s mail art 
project in its first archive exhibition.
Until 25th September 2016
Matthew Higgs, artist, writer and current Director of 
White Columns in New York, produced and distributed 
more than fifty works through his publishing project 
Imprint 93 between 1993 and 1998. An administrator at 
an advertising agency by day and influential curator by 
night, Higgs invited artists to create works of art that could 
fit inside an envelope to be distributed, unsolicited, by 
mail to an informal group of friends, artists, and curators. 
Financed by himself and printed on an office photocopier, 
Imprint 93 served as an ongoing curatorial project which 
did not require a space, circumvented traditional art world 
structures, and offered a unique platform and network for 
artists to distribute their work. 

The artists involved in Imprint 93 were often at the 
beginnings of their careers, working on the periphery of 
the then emerging ‘YBA’ movement, but would later be 
celebrated as some of the most important contemporary 
artists. The artists whose works will be exhibited include 
Fiona Banner, Billy Childish, Martin Creed, Jeremy Deller, 
Peter Doig, Ceal Floyer, Stewart Home, Alan Kane, Hilary 
Lloyd, Paul Noble, Chris Ofili, Elizabeth Peyton, Bob and 
Roberta Smith, Jessica Voorsanger and Stephen Willats, 
among others.

Highlights from Imprint 93 include Chris Ofili’s Black 
(1997), a series of cuttings from his local newspaper 
showing crimes attributed to black suspects, Elizabeth 
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Peyton’s Untitled (1995), made from a sequence of video-
stills of Nirvana’s Kurt Cobain performing in 1993, and 
Martin Creed’s Work no. 88 (1994) a crumpled ball of A4 
paper that Higgs and Creed sent to the Tate Gallery but was 
returned to them, flattened inside an envelope, ‘rejected’ as 
an unsolicited donation.  

Imprint 93 was closely linked to influential and emerging 
artist-centered initiatives such as London’s City Racing and 
Cabinet Gallery. Exhibiting the full collection of Imprint 93 
editions for the first time the Whitechapel Gallery’s archive 
display offers a unique insight into a period significant to 
the development of the British art scene of the 1990s, and 
beyond.

Pat Matthews Gallery (Gallery 4)
Whitechapel Gallery, 77 – 82 Whitechapel High Street, 
London E1 7QX. Nearest London Underground Station: 
Aldgate East, Liverpool Street, Tower Gateway DLR.
Opening times: Tuesday – Sunday, 11am – 6pm, Thursdays, 
11am – 9pm. Admission free. www.whitechapelgallery.org

In Celebration of the Whittington Press
Wilson Library, University of Minnesota, USA
Until 13th May 2016

Celebrating the acquisition of the more recent records of the 
Whittington Press, an internationally acclaimed letterpress 
printer located in Gloucestershire, UK, this exhibition 
showcases items from what Governor Elmer L. Andersen 
heralded as “the outstanding press in the world.” The 
Libraries is the only repository in North America to hold 
every single item produced by the Whittington Press.

Wilson Library, fourth floor, T.R. Anderson Gallery, 
University of Minnesota, 309 19th Avenue S, Minneapolis, 
MN, 55455, USA.
http://www.continuum.umn.edu/2016/01/in-celebration-of-
the-whittington-press/

ANNOUNCEMENTS

St Bride Library Announcement
We are very pleased to announce that St Bride Library will 
re-open to the public on 6th April from 10am to 8pm, and 
on the first Wednesday of every month thereafter.

Because space in the Reading Room is limited, some of 
our stock is currently inaccessible. Use of the Reading 
Room and the 2,000 books it contains is free, but a charge 
of £1 will be made for each item retrieved from our closed 
collections. As has previously been the case, small charges 
for photography permits and for reprography will also apply.

We are aware of the concern and distress that was felt when 
the library was closed. We are very grateful for the support 
that the Foundation has received from loyal users through 
this time, and while recognising that the opening hours 
are more limited do hope that this announcement will go 
some way towards reassuring you of our commitment to 
preserving and making accessible St Bride Foundation’s 
holdings.

The unique collection at St Bride Foundation has been 
built up over 125 years and contains both books and 
heritage objects which tell the story of Britain’s printing 
industry, including examples of printing techniques and 
typefaces which are not to be found elsewhere. William 
Caxton, William Caslon, William Morris, and Eric Gill 
are among the famous names in the world of print whose 
work is represented in our collections and we are delighted 
to be able to share these works again with both specialist 
researchers and members of the general public.

St Bride Foundation, Bride Lane
Fleet Street, London, EC4Y 8EQ, UK
http://www.sbf.org.uk

COVER ARTIST FOR THIS ISSUE OF THE BAN:  

Dmitry Sayenko 
Detail from Unicorn Histories a beautiful new artist’s book 
by writer Mary Bartlett (UK) and artist Dmitry Sayenko 
(Russia). View a movie of the entire book’s pages at: 
http://www.nikodimpress.blogspot.co.uk/2016/02/unicorn-
histories-movie.html For more information on this 
collaborative book, see page 43.

Imprint 93, Selected publications and editions, 1993-1997, 
Courtesy of the artists / Imprint 93

MATRIX 27, edited by John and Rosalind Randle (April 2008) 
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COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Siganto Foundation artists’ books lecture – Guy Begbie
State Library of Queensland, Brisbane, Australia

Sunday 17th April 2016, 2pm – 3.30pm
Hear Guy Begbie, book artist and designer, talk about 
his practice as an artist. Guy has been teaching in UK 
universities since 1995. As a multi-disciplinary artist 
and designer, he creates works that extend parameters 
regarding concept and production approaches to the book 
form. His current interdisciplinary arts practice concerns 
paper engineering and the transition from the two to three 
dimensional form as a means of interpretation of time based 
on non-linear and sequential narrative.

Following on from Guy, Siganto Foundation Artists’ Books 
Research Fellow Dr Victoria Cooper will present the 
findings of her research into the use of montage that she has 
discovered in SLQ’s artists’ book collection. Presented by 
SLQ with the generous support of the Siganto Foundation. 
Auditorium 2, level 2. State Library of Queensland
Cultural Centre, Stanley Place, South Bank, Brisbane, QLD, 
4001, Australia. Free, booking required at: 
http://www.slq.qld.gov.au/whats-on/calevents/general/talks/
siganto-foundation-artists-books-series/lecture

Siganto Foundation artists’ books series 17th April - 22nd 
April 2016 continues with…

Siganto Foundation artists’ books workshop 18th - 19th 
April. Join Guy Begbie for a two-day beginners’ workshop 
to make works such as pamphlet books, concertina books, 
and multi-section casebound books. All items will involve 
innovative page structuring to enable more choices for 
viewer interaction. Presented by SLQ with the generous 
support of the Siganto Foundation. Meeting Room 1B, State 
Library, Stanley Place, South Bank. $100, bookings required. 
www.slq.qld.gov.au/whats-on/calevents/general/talks/
siganto-foundation-artists-books-series/workshop
 
Siganto Foundation masterclass with Guy Begbie, 20th - 
22nd April. In this three-day masterclass, Guy Begbie will 
guide participants as they investigate and make non-linear 
narrative and sculptural/architectural free standing book 
structures as platforms for display. Presented by SLQ with 
the generous support of the Siganto Foundation. Meeting 
Room 1B, State Library, Stanley Place, South Bank. 
$100, bookings required. 
http://www.slq.qld.gov.au/whats-on/calevents/general/talks/
siganto-foundation-artists-books-series/masterclass

Quality Letterpress Courses in Amsterdam 

Programme of workshops and courses 2016
Slow printing! Use your hands, work with metal and wood 
type, composing sticks, paper, ink and tools.

Letterpress courses in a unique and inspiring location in the 
centre of Amsterdam. Just a 10-minute walk from Central 
Station. Personal attention for small groups or one-to-one 
courses. Well equipped, fascinating workspace with a variety 
of type and presses…

Professional approach with experienced, knowledgeable and 
passionate teaching
Courses for small groups and/or individuals
Hands-on approach
Quality type and equipment available
Courses available in Dutch, English, French and German
I bring years of experience, you bring enthusiasm, questions 
and a willingness to learn.
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Photopolymer courses - If you want to work to an 
extremely high standard with photopolymer and learn in a 
professional way, then this 1-day course is the answer. 
All year round by appointment.  €175, inclusive of coffee 
and tea etc.

Made-to-measure and advanced courses - For those who 
are more advanced, or have a special request we offer the 
possibility to have a made-to-measure course. 
Please contact us…

Open workshop - All year round we offer people with 
letterpress experience the possibility to use quality type, 
presses and photopolymer equipment in our workshop.
Thomas Gravemaker (typographer, letterpress printer and 
master of the workshop) will be there to advise, assist and 
guide you.

No more than two persons per workshop, you will have 
your own press and you’re guaranteed practical personal 
attention throughout the week. Available are: two flatbed 
cylinder proof presses (a Vandercook Universal I and a 
Korrex Hannover), a tabletop platen press, an Adana 8 × 5 
platen press, and photopolymer equipment. Do contact us, 
and we’ll discuss the possibilities. 5 days, from 10:00–17:00, 
€400, tea, coffee and refreshments included.

Collection & Book 5–7 August 2016
Choosing a small selection of your favourite objects, you 
will use three different techniques: lino/blockprinting, 
letterpress, and bookbinding. Cost: 395 €, inclusive of 
materials, coffee, tea, lunch etc.

Tour de Graphique ‘Dada’ 26–28 August 2016
The theme of this workshop is ‘Dada’. Think of Man Ray, 
Theo van Doesburg or Sophie Taeuber-Arp. We will use 
three techniques: intaglio, block and stencil printing; 
letterpress, and bookbinding. Cost: 395 €, inclusive of 
materials, coffee, tea, lunch etc.

Three highly qualified teachers, Carola Rombouts, Thomas 
Gravemaker & Marja Wilgenkamp, organise workshops 
in Amsterdam. We offer expert tuition in two different 
workshops, both situated in the city centre. Furthermore, 
interesting ateliers, good equipment and personalised 
attention!

For further information
www.grafiekdrukkerij.nl - info@grafiekdrukkerij.nl
www.letterpressamsterdam.com - tomscot@kpnmail.nl
www.bindery-wilgenkamp.com -  
info@boekbinderij-wilgenkamp.nl

MIAT, Ghent, Belgium, 6–7 May 2016
A two-day letterpress workshop in one of the finest 
typographical workshops in Europe. For more information 
and/or reservation: http://www.miat.gent.be/nl/activiteiten/
workshops/drukworkshop-letterkunst-typografie

‘Slow Printing’, a Summer Letterpress Course in Holsted, 
Denmark, 11–16 July 2016

One last place left – due to a cancellation –
A truly unique opportunity to spend five days typesetting 
and printing with a small group of participants in a rural 
setting in Denmark.

Jens Jørgen Hansen from Bogtryck and Thomas 
Gravemaker from LetterpressAmsterdam – two well-
known and experienced letterpress printers – will run this 
Summer course from the studio that Jens has established 
in the beautiful town of Holsted. You will be working with 
one of the finest collections of typefaces and ornaments in 
Europe and printing on some of the very well-maintained 
handpresses. 

The cost of this five-day course is 500 €, the minimum 
amount of participants is 6, and the maximum 8.

We can supply you with a list of bed-and-breakfast and 
hotels, and the possibility exists to camp in the garden. 
Would you be interested to participate, and find out more 
about our Summer Course, please send an e-mail to: 
bogtryk@letterpress.dk or tomscot@kpnmail.nl

Further courses and workshops will be announced 
throughout the year… http://letterpressamsterdam.com

Professione Libro courses in Italy:

A Never-ending Book: Geometric Shapes and Stencils
With Eleonora Cumer, Milan, 14th - 15th May 2016
Stencils, pochoir, masks are definitions for the same printing 
technique that allows extensive experimentation. And it 
will be this technique to be used to create a self-produced 
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book. Experiment and play with geometric shapes, but also 
with alternative forms of the book. Accompanied by the 
unmatched expertise of Eleanor Cumer, multifaceted artist 
of the book, we will dive into a world of colour and space to 
create our own individual world of paper.

After a first presentation of a series of folds to create a book 
from a single sheet, it will be illustrated and demonstrated 
the stencil technique with tests of printing with recycled 
materials. Then the participants will realise their mock-up 
depending on the folding model chosen by each one, and 
finally will move to the actual making of the book.

“In her artist-books Eleonora makes an unbelievable use 
of patterns and textures, that, together with the three-
dimensional elaboration of the “object book”, give life to 
original works, between sculptures and installations, indeed 
amazing”. (http://www.patternprintsjournal.com)

The course will take place at Professione Libro, Via Angelo 
Del Bon, 1, 20158, Milan. Fee: 225 EUR materials included. 
Course code: LSF0516. Closing date for enrolment and 
payment: 7th May 2016.   

Professione Libro, Via Angelo Del Bon 1, 20158 Milan, Italy. 
For any course bookings visit: http://www.professionelibro.it

FLIP BOOKS: LET’S ANIMATE BOOKS  
Milan, Italy, 24th - 25th June 2016
Cristina Balbiano d’Aramengo and Alicia Baladan

The Flipbook is 
the link between 
the book and the 
animated image, 
it is the ancestor 
of cinema. Its 
timeless appeal 
lies in the fact 
that its principle 
makes any kind 
of notebook a 
potential pocket-
size movie, 
although delicate 
and small. An 
antique and craft 
object that can 
contain the more 
surprising ideas.

After an initial presentation of a number of animation 
categories and examples of flip books, participants will 
begin the design of their own animated sequence in the role 
of director. We will take into consideration various possible 
ways to define the movements in the space of action, taking 
into account limitations to be used as advantages.

To interpret ones’ idea will not require special skills in 
drawing because the goal can be achieved even with abstract 
shapes or with any other visual language. Completed the 
illustration work, we will realise two models using two 
different techniques of bookbinding to assemble loose 
sheets or folded sections. For beginners and all levels.

Course code: -FLP0616. 225 EUR materials included. 
The course will take place at Professione Libro, Via Angelo 
Del Bon 1, 20158 Milan, Italy. Saturday and Sunday 9.30 am 
- 6 pm (1h lunch break, coffee break). It will be possible to 
eat all together in a bar close to the workshop. Tuition will 
be in Italian, but the teacher can assist students in English 
and French if required.

Joining the association is necessary: membership 25 euro. 
There is limited availability so you are invited to book early.
Closing date for enrolment and payment of the fee is 18th 
June 2016. Registration must be made before the closing 
date. The participation fee is 225 euro, including coffee 
breaks, costs of materials and the use of tools, provided by 
the organisers. 

Professione Libro, Via Angelo Del Bon 1, 20158 Milan, Italy. 
For any course bookings visit: http://www.professionelibro.it

PHOTOBOOK BRISTOL 2016 
The third edition of Photobook Bristol will take place from 
10th - 12th June 2016 at the Southbank Club, Bristol, UK. 
2016 promises to be the most exciting event yet, with a truly 
global range of speakers coming to Bristol to talk about 
photography, photobooks, design, as well as getting down 
and dirty into the nitty gritty details of marketing, selling 
and publishing.

Confirmed speakers include:

KEN GRANT :: MARK POWER :: DAVID SOLO :: LAURA 
EL TANTAWY :: AMAK MAHMOODIAN :: DRAGANA 
JURASIC :: MARTIN PARR :: KRASS CLEMENT :: YUMI 
GOTO :: IVARS GRAVLEJS :: JAMES BARNOR

Full programme online. Tickets are £85, available at: 
http://photobookbristol.com
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Boxes: containers for books, prints and objects
With Clare Bryan at the City Lit, London, UK
3rd June – 1st July 2016 

Friday evenings 6 - 9pm. Course code: VD301
Ideal if you have books, prints or objects to protect or 
present, this course will teach you construction and 
covering techniques for a slipcase, drop-back box and phase 
box - suitable for beginners and those with some experience.

To book a place or enquire about any other bookbinding 
courses run by the City Lit, please: 
Call enrolments on 020 7831 7831
Email: visualarts@citylit.ac.uk or visit: www.citylit.ac.uk

London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run, 
open-access educational and resource centre dedicated to 
book arts. Our mission is to foster and promote book arts 
and artist-led publishing in the UK through teaching and 
access to specialist facilities. We host regular workshops in 
bookbinding, printing, and other related disciplines. 
All of our workshops are listed online at: 
http://www.eventbrite.co.uk/o/london-centre-for-book-
arts-2714163072

London Centre for Book Arts, Unit 18, Ground Floor, 
Britannia Works, Dace Road, Fish Island, London E3 2NQ, 
UK. http://londonbookarts.org

2016 Workshops with Rachel Hazell: 

Rachel Hazell at Squam Studio, USA 
Marks, Magic & Meaning
Wednesday 1st June - Sunday 5th June 2016
This class will be a liberation of ink and water, making a 
folded book form into a vessel for your stories. Squam 
Art Workshops, Providence, USA. For details visit: 
http://www.squamartworkshops.com/marks--magic---
meaning

Rachel Hazell at Squam Studio, USA 
Driftwood binding 
Tuesday 7th June - Saturday 11th June 2016
Have you ever wished that you could join Rachel Hazell 
on the Isle of Skye for her gorgeous Driftwood Binding 
class but just can’t make that journey? Good news! 
She is bringing it to Squam Studio in June. Squam Art 
Workshops, Providence, USA. For details visit: http://www.
squamartworkshops.com/voyagesinpaper 

Love Letters, Paris, France
13th – 18th November 2016
A combination of paper boutiques, legendary bookshops, 
intoxicating views, atmospheric flea-markets, sepia postcard 
collections, stamp sellers, a museum filled with letters and 
the creation of a unique personal handmade book. Price: 
£950. Deposit: £475. http://www.rachelhazell.com/product/
love-letters-paris-france/

For details of all classes, visit: 
http://www.rachelhazell.com/product-category/workshops/

Courses at Langwe studios, Sweden

Limp binding, basic, 9-12 May. Tutor: Monica Langwe   
http://www.langwe.se/en/Kurser/limp-binding-basic/

Zhen Xian Bao, Chinese folded booklet 24-27 May
Tutor: Ruth Smith, UK. In this four-day workshop in May 
we will learn about the tradition of making Chinese folded 
sewing cases, under the guidance of Ruth Smith, author of 
“A Little Known Chinese Folk Art”. For generations women 
have cleverly organized and stored their sewing tools. These 
innovative sewing cases, constructed with folded pockets 
made from locally made paper, were developed centuries 
ago by women of the Chinese province Guizhou.
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During the class we will construct and embellish a case 
with 15 interior pockets, and a sewn fabric cover. Ruth will 
also give a lecture about these fascinating, and relatively 
unknown cases and their tradition, which she has studied in 
depth visiting China. Fee: 4,000 SEK, including coffee and 
lunch each day. There will be an additional fee for materials.
Registration, email: monica@langwe.se

The image of lettering, 2-4 September, tutor: Annika 
Pettersson. Between calligraphy and typography there is a 
sometimes forgotten cousin: the hand drawn letter.
It enjoys more freedom than its relations, but with 
this freedom comes a greater need for knowledge and 
understanding of the letter forms and their relationship 
to eachother. With the influence of the writing tool on the 
letter shapes as a starting point, we will be looking at which 
basic elements a letter is constructed from and what makes 
letters hang together in a certain style.
http://www.langwe.se/en/Kurser/the-image-of-lettering/

Six fold book 13-16 September, tutor: Monica Langwe
In this workshop we will make a six fold book inspired by 
the dos-à-dos binding from the Royal Library in Sweden.
The original volume is from the late 16th century and has 
decorated leather covers. We will do a modern version 
by making a paper or a clothbinding. This six fold format 
allows the resulting volume to be opened in six different 
ways. Each of the six books in this binding can thus be read 
separately. http://www.langwe.se/en/Kurser/six-fold-book/

Limp binding II, Vadstena Observance 22-26 
August, tutor:  Monica Langwe    

In this continuing 4-day workshop we will recreate 
Vadstena observante from 1451 a Swedish medieval 
binding held in the Royal Library of Sweden. I will share 
the inside knowledge I have from studying this binding 
first-hand. Care and attention will be given to the detail 
of this treasured document – how it was put together 
and the materials it is made from. We will make our own 
cords as well as buttons and seals. I will share the historical 
backgroud from Vadstena Abbey and you will be able to see 

pictures of the book in all angles as well as inside the book.
http://www.langwe.se/en/Kurser/limp-bindings-ii-2/

The Pyramid book 22-23 October, tutor: Monica Langwe

This is a structure I have developed from a model I learned 
from Hedi Kyle. The model is a kind of one section binding 
combined with concertina binding and with a lot of pages.
http://www.langwe.se/en/Kurser/the-pyramid-book/

Langwe studios, Kristinebergsgatan 11, 792 32 Mora, 
Sweden. We are open by appointment. http://www.langwe.se

BINDING re:DEFINED
Our Wiltshire-based, UK workshops focus on unique, 
innovative structures and are taught by top international 
tutors. If you haven’t experienced one of our classes already 
then join those who keep coming back for more. 
Please view further details along with the entire 2016 
programme at http://bookbindingworkshops.com

Summer workshops:

THE FLEX SPINE, 29th – 31st July 2016
Tutor - Kylin Lee Acherman

THE ASCONA ALBUM, 23rd - 25th August 2016
Tutor - Benjamin Elbel

Photo: Gina Corrigan
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www.bookbindingworkshops.com 
bookbindingworkshops@gmail.com

Follow us on Facebook: 
https://www.facebook.com/BINDINGreDEFINED

Simply Books workshops, Bristol, UK

Lilla is planning short book making workshops: called 
Simply Books, they’ll be for two or three participants, and 
held in Bristol, UK at her Kitchen Sink Studio, (no previous 
experience is required). Fuller information is on her site:
http://www.seeingthings.me.uk/blog/

Papermaking courses in Haren, Groningen, The 
Netherlands, May-June 2016
Water Leaf Studio in Haren, Groningen, The Netherlands, 
is the papermaking studio of book artist Pien Rotterdam, 
where she develops and makes the paper for her limited 
edition artists’ books. The studio has two hollander beaters 
and a selection of hydraulic presses, moulds and deckles, 
and other papermaking equipment. 

It is also a teaching studio, offering a number of 
papermaking courses from spring to late autumn. Groups 
of up to seven participants, mostly bookbinders, letterpress 
printers, (graphic) artists, but also serious beginners, come 
to the studio for courses that mostly last two days, always on 
Friday afternoon, Friday evening, and the whole of Saturday. 
The courses provide a mixture of instruction, practice, 
information, and ample opportunity to experiment. 
Courses are taught in Dutch or bilingually in Dutch and 
English when international participants are present.

Practical information - Course fees are € 199 for a two-
day course and include dinner on the Friday, lunch on 
the Saturday and all materials including handouts. Class 
times are Friday 14.00-21.00, Saturday 9.30-17.30. A list 
of reasonably priced B&B’s in the area can be provided on 
request. The fee for the Introduction to Papermaking is 
€ 125 and includes lunch and an extensive class booklet. 
Class times are 10.30-17.30.

All classes are taught by Pien Rotterdam, book artist, 
letterpress printer, writer, educator, and, of course, 
papermaker since 1996. Since 2008 she has taught 
papermaking, at the Groningen Graphic Arts Centre and in 
her own studio in Haren. 

For more information on courses or artists’ books, to sign 
up for the newsletter or for a registration form, please email: 
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com

21st May, 2016: Introduction to Papermaking
You will learn the basic principles of pulling sheets of paper 
with different kinds of fibre such as cotton, hemp, flax, 
abaca, kozo (paper mulberry), gampi, and plant fibre. 
We will use different kinds and sizes of mould and deckle 
and also pour moulds. We will work with high-quality, 
hollander beaten pulp. You will also learn how to vary sheet 
thickness, make strong and smooth sheets or rough ones, 
how to press and dry paper in different ways, and how to 
make paper that is suitable for writing or printing. You will 
also learn the possibilities and limitations of making paper 
pulp in a blender. You will go home with a sample collection 
of sheets and a course booklet that will help you continue 
making paper at home.

This course is suitable for:
• Anyone who wishes to learn how to make, or refresh their 
skill and knowledge of making various kinds of handmade 
paper and wants to connect that skill with underlying 
principles
• Artists or letterpress printers who want to use handmade 
paper in their work
• Beginners welcome

10th and 11th June, 2016: Plant Papermaking
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Participants learn to make paper from different kinds of 
plants, from cutting and cooking through rinsing and 
pulping to sheetforming, pressing and drying. In the 
process they become acquainted with plants suitable for 
papermaking and the different kinds of sheets they yield. 
Some plants will be prepared during the the class, others 
will be beaten in the hollander beforehand. We will work, 
amongst other things, with ginkgo leaves, straw, asparagus 
peel, cattail seedfluff and lime bast; kozo, gampi, and abaca 
will also be used. A class booklet will be provided.
http://waterleafpaperandwords.com

THE GRANGE, ELLESMERE, SHROPSHIRE

The Grange is a beautiful, privately owned Georgian house 
and estate that has been running residential courses for 
over 25 years. Uniquely, it offers under one roof a range of 
courses that relate to the making of a traditional book, right 
through from printing to finished illustrated book. With 
its own fully equipped bindery and separate print room 
(including a restored Vandercook Proofing Press, Eagle and 
Arab platens, Albion and five Adanas), courses are available 
in letterpress printing, bookbinding, paper marbling, 
linocut printmaking and art. Our aim is to help you learn 
or develop a new skill with the right tutors and properly 
equipped workshop spaces, as well as providing a beautiful 
environment and good home-cooked food to enable you to 
enjoy a holiday at the same time. We also have an annual 
Book Day, this year on Saturday 25th June, which is open 
to all and provides a great opportunity to find out about 
traditional skills, to stock up on supplies and to meet others 
with a passion for books.

The Grange 2016 programme includes:

Bookbinding
Tutors include: Christopher Rowlatt, Glenn Malkin, 
Jim Mac Williams. German Fine Paper (Edelpappband) 
Binding  Thurs. 7th - Sun. 10th July (3 days) - The Case-
bound Book (Improvers) Thurs. 20th - Sun. 23rd October (3 
days) - Quarter Leather Binding

Letterpress Printing
Courses for beginners and improvers, running concurrently 
with our Bookbinding courses. Tutors: Ken Burnley, 
Jon Ward-Allen. Thursday 7th - Sunday 10th July (3 
days) Thursday 20th - Sunday 23rd October (3 days)

Paper Marbling
Two self-contained courses. Tutor: Jill Sellars
Friday 22nd - Sunday 24th April and Friday 23rd - Sunday 
25th September.

Linocut Printmaking
A course for improvers. Tutor: Ian Phillips
Friday 7th - Sunday 9th October

Book Day - open to all - Saturday 25th June
Come and see specialists demonstrating their art, browse 
the supplier stands (you can stock up with goodies from 
F. J. Ratchford and J. Hewit amongst others), meet other 
like-minded people and enjoy the grounds of the 
Grange (and tea in our conservatory). 
http://www.thegrange.uk.com/programme/open-day.html

For further details of all our courses, please visit the website: 
http://www.thegrange.uk.com

London Bookbinding Workshops with Debra Thompson

INTRODUCTION to BASIC BOOKBINDING for 
beginners (individual tuition - one to one) 

MAKE YOUR OWN BOOK: 1 Day / 2 Day  / 3 Day 
workshops. Dates throughout 2016/17
10.30am - 4.30pm in Crouch Hill, London N19

ALL MATERIALS ARE INCLUDED. Various skills 
demonstrated and taught so that you make and take 
home your completed book.

Express your creativity and design your individual, hard-
backed and sewn, multi-section book. Also learn alternate 
structures so that you can leave with the skills needed to 
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.

£70 per one full-day workshop (or can be split into half days 
to suit) For further information please contact:

Debra Thompson. Tel: 02072634136
Email: tufnellartpress@googlemail.com
www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not for 
restoring books)

Registration for Summer classes at Minnesota Center for
Book Arts is now open! 
Register for a fundamental class you’ve always wanted 
to take, like intro to Letterpress or Bookbinding, or take 
advantage of one of many special offerings like Screen 
Printing on Fabric, or Vandercook Maintenance with 
visiting artist Paul Moxon! We have a wide variety of 
summer adult classes for the novice artist to the most 
seasoned professional! 
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Or sign your child up for a youth camp! This summer, we 
have partnered with the Loft Literary Center, Mill City 
Museum, the Guthrie Theater and more to give your kids 
a tour of the city with an artistic twist!  New this year, 
we are offering a series of teen classes! Teens can explore 
their creative voice through an introductory course in 
papermaking, letterpress, bookbinding, content creation, 
or all four!

To view a full listing of summer classes, visit our website:
http://www.mnbookarts.org and use the ‘Education’ tab in 
the main menu to navigate through the class categories. 
Or, check out our Calendar of Events at 
http://www.mnbookarts.org/events/ for a quick view of all 
our summer offerings!

Minnesota Center for Book Arts, 1011 Washington Ave. 
S. #100, Minneapolis MN 55415, USA. Minnesota Center 
for Book Arts and The Shop at MCBA are open seven days 
a week: Mon-Sat: 9:30am-6:30pm, Tuesdays open late: 
9:30am-9pm, Sun: 12-5pm. http://www.mnbookarts.org

The Centre for Fine Print Research
UWE Bristol’s Summer Book Arts Institute 
Throughout July - August 2016
This summer’s new Masterclasses include Wood Engraving 
with Ben Goodman, Decorative Japanese Techniques for 
Paper and Book Arts with Jeff Rathermel, ‘Artistamps’ with 
Stephen Fowler, and Experimental Artists’ Books with Guy 
Begbie! We hope you can come and join us…

Wood Engraving: An Introduction
Led by Ben Goodman
Monday 4th July 2016
Bower Ashton, UWE City Campus, Bristol

An introduction to the art of wood engraving with artist 
Ben Goodman, Member of the Society of Wood Engravers. 
www.bengoodman.co.uk

The course will introduce you to techniques of wood 
engraving, using maple blocks and a selection of printing 
papers. Ben works in the relief print area at Bower Ashton 
and at Bristol Bound Bookbinding, and is also a skilled 
letterpress printer.

One-day Masterclass. 9.30am – 4.30pm. Max 10 
participants. Price includes catering and materials. 
£100/£80. Book online now at http://bit.ly/1pipkkz

Making Friends With The Adana Press 
A two-day course on press know-how, maintenance and 
small press printing. Led by Angie Butler and Si Butler
Weds 6th - Thursday 7th July 2016
Bower Ashton, UWE City Campus, Bristol
Have your own Adana, but not sure how to get the best 
out of it? Interested in this table-top press but never 
worked on one or worked out how one works? 
Then this is the course for you!

Bring along your Adana 8x5 (or 6x4) and learn how to 
maintain and get the best results from your own machine. 
If you don’t have your own Adana press to hand, you can 
still learn from our two demonstration models and get 
started with printing on a table-top platen press. We’ll be 
very hands-on during the two days giving you both the 
confidence to progress your printing and develop your 
knowledge of how to care for this classic printing machine.

Day One: Parts, Maintenance, Lock-Up and Printing
Press Anatomy | Set Up and Press Care | Locking up | 
Printing with Type and Blocks

Day Two: Printing, Techniques and Trouble-shooting  
Printing Projects | Printing with Plates and Lino  | 
Substrates | Inking | Registration

Two-day Masterclass. 9.30-4.30 each day, maximum 6 
participants. Price includes catering and materials. 
£195 / £156 Book online now at http://bit.ly/1pipkkz

Letterpress Printed Book Arts Intensive
Led by Angie Butler
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Monday 11th- Friday 15th July 2016
Bower Ashton, UWE City Campus, Bristol
This intensive five-day course offers you an introduction 
to typesetting and printing in the production of artists’ 
books and multiples.

We will be using both the letterpress archive and artist’s 
book collection in specific handling sessions, to show 
examples and possibilities of printing techniques and 
book structures, to aid inspiration and develop your 
understanding, with a hands-on approach to learning. 
Simple structures and bindings will be set and taught by 
demonstration so that you can have the freedom to conceive 
and experiment with our type collection and/or make your 
own flexible printing plates to form the content for your 
own artists’ books and multiples. 

By taking a step-by-step approach to our projects this 
enables us to produce practical work, whilst covering the 
basics of press operation, studio tools and procedures, type-
setting, registration, edition printing and presswork using 
both metal and wooden type, from our wide selection of 
fonts and ornaments. You will also have the opportunity to 
learn some letterpress techniques, such as thermography, 
block backgrounds, ghosting and pressure printing for use 
with your projects.

Perfect for beginners or those who wish to gain additional 
experience with particular presses, wood and metal 
typesetting and artists’ books and seek a contemporary 
approach to letterpress printed artefacts.

Five-day Masterclass. 9.30-4.30 each day, maximum 6 
participants. Price includes catering and materials. 
£450 / £360. Book online now at http://bit.ly/1pipkkz

Advanced bookbinding with Guy Begbie
Monday 18th - Friday 22nd July 2016
Bower Ashton, UWE City Campus, Bristol

An intensive five-day advanced course of bookbinding 
structures. The course is designed to be appropriate for 
people with some previous experience in bookbinding. 
Guy Begbie is a multidisciplinary artist and master 
bookbinder, working with artists’ books, printmaking, video 
and installation. He has been teaching interdisciplinary 
bookmaking for 25 years in the UK and internationally, 
for education, libraries, galleries, individuals and arts 
organisations. Guy will be returning to us from his recent 
research trip to Australia, an invited Siganto Foundation 
Artists’ Books Lecture and masterclasses at State Library of 
Queensland, Brisbane. 

Five-day Masterclass. 9.30-4.30 each day, maximum 10 
participants. Price includes catering and materials. £450 / 
£360 Book online now at http://bit.ly/1pipkkz

‘Artistamps’ Workshop with Stephen Fowler  
Wednesday 20th - Friday 22nd July
Bower Ashton, UWE City Campus, Bristol

Artistamps, or artists’ stamps, are closely associated with 
mail art; they reflect its spirit of marrying art and the 
everyday. Stamps signify payment, and mail artists test and 
tease the postal system with their playful appropriation of 
this official form of evidence. 

Create an array of stamps during this 3-day workshop by 
learning how to carve rubber stamps from erasers and 
adapt a sowing machine to perforate paper. You will be 
encouraged to send your results through the post to a 
network of national and international mail artists. 

The famous CFPR Victorian perforating machine will be 
available to use and Stephen will teach you how to create 
single and multiple coloured stamp impressions, and mask 
and position rubber stamps accurately.    
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Stephen Fowler is a Folk Artist of extraordinary complexity 
whose practice embraces many traditional crafts, forgotten 
techniques and skills that belong to bygone age, drawing 
freely from the worlds of Dada, Surrealism, Constructivism, 
Abstract Expressionism, Outsider Art and Steam Punk 
to create his own diverse aesthetic. From naïve paintings 
of remote architecture, places of worship and hospitals, 
to moving portraits of troubled individuals, plant life and 
shellfish, Fowler presents us with a plethora of assorted 
drawings, paintings, prints, posters, intricate handmade 
book works, leaflets, flyers, badges, sculptures, found objects 
and ephemera which reflect his various obsessions for 
graphics, poetry, old records, photographs, film.  

Three-day workshop. 9.30-4.30 each day. Maximum 8 
participants. Price includes materials and catering. £200 / 
£160 Book online now at http://bit.ly/1pipkkz

2D-3D Experimental book art structures with Guy Begbie
Monday 25th - Friday 29th July 2016
Bower Ashton, UWE City Campus, Bristol

2D surface print and 3D book construction / paper 
engineering. A new, five-day experimental, sculptural artist’s 
book masterclass with multidisciplinary artist Guy Begbie. 

Constructing books from printed material into 3D 
structural forms contained within their bindings. You 
will use additive monotype printing and structural paper 
engineering to produce freestanding books and pamphlets 
of sequential imagery. Utilising hand cut type forms and 
a collage/montage printmaking approach, you will learn 
how to compose the matrix to print from, as well as 
translating printed material into books to creative narrative, 
structural context.

The class will cover a combination of 2D surface print and 
3D paper book construction with paper engineering, cutting 
and assemblage carried out with the printed material. 
Participants will be shown and encouraged to make books 
that open up from the containment of their bindings into 
a freestanding structural environment, creating sculptural, 
architectural artist’s book works.  

Guy Begbie is a multidisciplinary artist and master 
bookbinder, working with artists’ books, printmaking, video 
and installation. He has been teaching interdisciplinary 
bookmaking for 25 years in the UK and internationally, 
for education, libraries, galleries, individuals and arts 
organisations. Guy will be returning to us from his recent 
research trip to Australia, an invited Siganto Foundation 
Artists’ Books Lecture and masterclasses at State Library of 
Queensland, Brisbane. 

Five-day Masterclass. 9.30-4.30 each day, maximum 10 
participants. Price includes catering and materials. 
£450 / £360 Book online now at http://bit.ly/1pipkkz

‘Primitive Print 3 in the City’ with Stephen Fowler
Tuesday 26th - Wednesday 27th July 
The City of Bristol!

This experiential course, takes Bristol as its starting point to 
explore a variety of ‘primitive print’ approaches, including; 
carved rubber stamp, root vegetable printmaking (such 
as yams & potatoes), clay block printing (utilising reliefs 
created by clay impressions of objects and surfaces), plaster 
printing (from hand engraved blocks of plaster) and found 
objects printing.

This is the 3rd year for the primitive print summer 
workshop, this time we will be printing exclusively in the 
field, we will visit the city’s parks, riverside, streets, market, 
galleries and museums to collect raw materials and make 
prints over the two days. 

Stephen Fowler is a Folk Artist of extraordinary complexity 
whose practice embraces many traditional crafts, forgotten 
techniques and skills that belong to bygone age, drawing 
freely from the worlds of Dada, Surrealism, Constructivism, 
Abstract Expressionism, Outsider Art and Steam Punk 
to create his own diverse aesthetic. From naïve paintings 
of remote architecture, places of worship and hospitals, 
to moving portraits of troubled individuals, plant life and 
shellfish, Fowler presents us with a plethora of assorted 
drawings, paintings, prints, posters, intricate handmade 
book works, leaflets, flyers, badges, sculptures, found objects 
and ephemera which reflect his various obsessions for 
graphics, poetry, old records, photographs, film.  

Two-day class. 9.30-4.30 each day. Max 8 participants. Price 
includes materials and catering. £170/£136 Book online
now at http://bit.ly/1pipkkz

Decorative Japanese Techniques for Paper and Book Arts 
with Jeff Rathermel
Monday 15th August – Friday 19th August 2016
Bower Ashton, UWE City Campus, Bristol
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An Ordinary to Extraordinary Paper Surface Design Lab. 
Finding the right paper for a project can be difficult, but 
artists need not be limited by the selection of commercially 
produced materials found in art shops. There are many ways 
to create beautiful unique papers from inexpensive and 
ordinary materials.  

The first three days of this workshop take the format 
of a lab where participants learn and experiment with 
various paper surface design techniques. In addition 
to exploring traditional Japanese decorative methods 
such as suminagashi (floating ink marbling), momigami 
(kneaded paper) and orizomegami (folded and dyed paper), 
participants will also investigate paste papers, wax resist 
processes, frottage (relief rubbings from found object 
matrices), texturing with gelatine sizing, lamination, tea-
dyeing and faux leather fabrication. 

On the final two days of the workshop, participants 
will learn paper finishing techniques and methods for 
incorporating their papers into simple hand bound books. 
A variety of accordion, stab and multi-signature bindings 
will be created including concertina flag books, decorative 
side-sewn bindings based on the traditional Japanese 
Yotsume Toji structure, long stitch books with exposed 
spines, single sheet books, origami-inspired structures and 
pamphlet stitch variations.

Jeff Rathermel 
received an MFA 
in printmaking, 
hand papermaking 
and book arts from 
the University of 
Minnesota in 2000 
and is the current 
Executive Director 
of Minnesota 
Center for Book 
Arts.

He has exhibited 
internationally 
and his work is 
included in many 
public collections, 
including Yale 

University, University of Chicago, University of Washington, 
Minnesota Historical Society, Minnesota Museum of 
American Art, and Walker Art Center. He has served as 
Affiliate and Adjunct faculty at the College of Visual Arts, 
the University of Minnesota Department of Art, Carleton 
College Department of Art, Minneapolis College of Art 
and Design and has offered past workshops through the 
University of the West of England’s Center for Fine Print 
Research.

Five-day Masterclass. 9.30-4.30 each day, maximum 
8 participants. Price includes catering and materials. 
£400/£320. Book online now at http://bit.ly/1pipkkz

Building Books & Imagery with Alice Austin 
At the Ballinglen Arts Foundation
Ballycastle, Co. Mayo, Ireland 
2nd – 10th September 2016

Join Alice for a week-long book arts workshop on the wild 
west coast of Ireland! In this artist’s book workshop, the 
class will create a variety of book structures, emphasising 
the sculptural possibilities of the book. We will start by 
making paste papers (painted decorative papers) to use as 
covers for a paper-bound journal. We will continue with 
the woven flexagon, the flower fold (or endless origami), 
and then move on to the map fold, with variations on all 
these forms. The panorama concertina, an accordion book 
with cut floating panels will be the final book. Short writing 
exercises will help to create content for our books. To add 
imagery, we will carve our own rubber stamps, learn line 
transfer drawing, and create mono prints. Each participant 
will have the opportunity to discuss their artist books as 
needed and will leave with the knowledge and techniques to 
create many more. All skill levels welcome - no bookbinding 
experience necessary.

COST: $1,700 USD. The fee covers tuition, accommodation, 
use of the Ballinglen facilities and studios. 
INCLUDED: Lunch, dinner, dessert, tea, coffee provided for 
the seven days of the workshop. Food is all home cooked 
by Mary’s Cottage Kitchen each day and delivered to the 
Foundation. Day trips will also be planned.
GETTING THERE: The nearest city is Ballina, 30 minutes 
by car. Pick up from the Ballina bus or train station can be 
arranged. Bus service runs from the Dublin Airport directly 
to Ballina 4x a day, approx. €11.4, takes 5-6 hours. Go to the 
buseireann.ie website for details (Direct on route 22).
Rail service from Dublin center to Ballina runs 4 x a day, 
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approximately €36 one-way, with one change takes 5-6 
hours. More info: http://www.irishrail.ie
The Ireland West airport in Knock, about an hour away 
by car, hosts flights by Ryanair, Aer Lingus and FlyBe to 
various European destinations. See the Knock airport 
website for details: http://www.irelandwestairport.com/
flightinformation/route_map.aspx

The Ballinglen Arts Foundation, Main Street, Ballycastle, 
Co Mayo, Ireland.
http://www.amaustin.com/ballinglen/alice-austin-
ballinglen-workshop.html

The Society of Bookbinders UK Education and Training 
Seminar 30th June - 2nd July 2016 
The Task Force is busy putting the final details to this 
biennial event, to be held at the Royal Agricultural 
University, Cirencester, UK, 30th June to 2nd July 2016.

The Seminar is designed to give demonstrations of 
immediately-useful techniques in craft bookbinding – 
some traditional but perhaps with a twist, and some less 
traditional.

Each presentation is given twice, so that delegates see 
everything, with close-up work projected onto large screens.  
The accompanying booklet of presenters’ handouts gives lots 
of useful information. There is also a Suppliers Fair so that 
delegates can top up with materials and buy those tools you 
never knew you needed!

As most of the work of the Society is organised regionally 
and has members from overseas, this is also an excellent 
opportunity to catch up with old friends and greet new 
members and visitors in a friendly and informal setting.  
The fund-raising auction is an event not to be missed, with 
plenty of bargains as well as high-priced collectors items.
Further details and booking forms can be found on the 
Society’s website: www.societyofbookbinders.com

Perfect Bindings - Bookbinding workshops with Megan 
Stallworthy at arts centres and book festivals in Devon, 
Cornwall and Somerset, UK

Upcoming workshops:

Monday 25th April 10am - 4pm 
Truro Arts Company. Telephone 01872 240567
Longstitch Binding and Flag Book. £50

Saturday 7th May 11am - 5pm
Fowey Festival of Arts and Literature
Telephone 01726 879500. Single-section Case Binding and 
Japanese Books. £40 + £5 for materials

Saturday 25th June 10.30am - 4pm. Exeter Phoenix
Telephone 01392 667080. Longstitch Variations. £38

Saturday 9th July 10am - 4pm
The Plough Arts Centre, Torrington
Telephone 01805 624624. Fold-out Case Binding and 
Everlasting Fold Book. £40

On each one-day workshop you will learn core bookbinding 
skills and two different book structures. 
All the materials and equipment are provided. 
More details at www.perfectbindings.co.uk

The Print Project is a letterpress printing resource 
tucked away in the small northern town of Shipley, West 
Yorkshire, a ten minute train journey from Leeds and 
Bradford in the UK.  

We are committed to printing with wood & metal type 
on a variety of machines which answer to the names of 
Heidelberg, Vandercook, Farley & Korrex. We supply full 
creative letterpress services to a range of clients which 
include key UK events, agencies & festivals and we provide 
workshops to those who seek to learn and connect with the 
500 year old process of letterpress printing.

We’ve been delivering workshops across the UK for over 
five years now, but have never quite got around to delivering 
regular workshops here at our base in sunny Shipley. 
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This is now set to change with a series of regular courses 
in an evening and weekend format. Our workshops are 
informative, creative and fun experiences for the curious or 
the mad keen print maniac that you may be or may know.
With access to a bewildering array of traditional letterpress 
equipment these courses are a fantastic opportunity to 
spend quality time in a fully working printshop with two 
tutors to every group of four attendees. 

And if that’s not enough - you’ll get plied with tea & cake 
throughout your time here to turbo-charge your printing 
right through to the very end!

Workshop Dates:

May 21st & 22nd 
Introduction to Letterpress (Weekend Course)

June 1, 8, 15 & 29th
Experimental Letterpress Typography (Night Class)

June 18th & 19th
Experimental Letterpress Typography (Weekend Course)

July 6, 13, 20, 27th
Introduction to Letterpress (Night Class)

July 30th & 31st
Experimental Letterpress Typography (Weekend Course)

Visit our website for more information: 
http://www.theprintproject.co.uk

A Space Apart - A Symposium on the Poetry and Practice 
of Thomas A Clark
Scottish Poetry Library, Edinburgh, UK
Saturday 7th May 2016 - 10am - 8pm

A unique day of talks, readings, film, music, exhibition 
displays, and walking exploring the poetry & practice of 
Thomas A Clark and his imprint, Moschatel Press. 

Join us for a stimulating day to reflect on themes of 
landscape, walking, and the possibilities of form in poetry 
and small press publishing. As well as talks and discussions, 

throughout the day there will be a series of short ‘delays’, or 
interventions, such as films, music, and short readings.

In association with the Centre for Poetic Innovation, 
Universities of Dundee and St Andrews.

Programme

The morning session will include:
• A showing of the film The Dawning of the Day by Thomas 
A Clark, realised by The Rhubaba Choir. 
• A session of three 20 minute talks, with general & panel 
discussion
• A live performance of three fiddle tunes that have been 
the inspiration for works by Thomas A Clark
• A live conversation between Thomas A Clark and David 
Bellingham

The afternoon session will include:
• More live fiddle tunes
• A session of four 20 minute talks, with general & panel 
discussion
• A late afternoon ‘dusk’ walk to the Arthurs Seat area near 
to the Library

Throughout the day there will be 
• Short readings from the Carmina Gadelica, and a range 
of poets of contextual relevance to the work of Thomas A 
Clark
• The launch of the new travelling exhibition A Box of 
Landscapes
• Displays of prints and poem objects
• Access to view the full Moschatel archive held by the 
Scottish Poetry Library
• The loop showing of a new film work, Silence.

The evening reading (6.30) features Thomas A Clark, 
reading with Matthew Welton. A light lunch menu will 
be provided by former chef Peter Amoore, and we will be 
offering refreshments during the day and wine with the 
evening reading.

Anyone interested in the work of Thomas A. Clark and 
these themes will be very welcome.

Quiet, by Thomas A Clark
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Speakers and readers:

Thomas A Clark was born in Greenock, Scotland. His poetry 
has been consistently attentive to form and to the experience 
of walking in the landscape, returning again and again to 
the lonely terrain of the Highlands and Islands. In 1973, 
with the artist Laurie Clark, he started Moschatel Press. At 
first a vehicle for small publications by Ian Hamilton Finlay, 
Cid Corman, Jonathan Williams, Simon Cutts and others, it 
soon developed into a means of formal investigation within 
his own poetry, treating the book as imaginative space, the 
page as a framing device or as quiet around an image or a 
phrase, the turning of pages as revelation or delay. From 
1986, Laurie and Thomas A Clark have run Cairn Gallery, 
one of the earliest of ‘artist-run spaces’, specialising in Land 
Art, Minimalism and a lyrical or poetic Conceptualism. 
After many years in the Cotswolds, the Clarks moved in 
2002 to re-open the gallery in Pittenweem. In addition to 
his books and smaller publications, Clark has also made 
site-specific installations in galleries, in gardens or in the 
landscape, and has many works in permanent collections 
world-wide.

Peter Amoore is an artist, Assistant Curator at Edinburgh 
Sculpture Workshop, and a member of Rhubaba Gallery and 
Studios.

David Bellingham is an artist and small press publisher. 
He publishes books, cards, photographs, prints and artist 
multiples through his imprint WAX366. He is a Research 
Fellow at Glasgow School of Art.

Emily Brady is Professor of Environment and Philosophy 
at Edinburgh University. Her most recent book is titled: 
The Sublime in Modern Philosophy: Aesthetics, Ethics, and 
Nature (2013).
David Farrier is a Senior Lecturer at the School of 
Literature, Languages and Culture at Edinburgh University. 
His research interests include contemporary environmental 
writing and film.

Tom Jones is a member of the St Andrews School of English, 
where his research interests focus on the relationship 
between theories of meaning and poetic practice.

Simone Kotva is a teaching fellow at the University of 
Gothenburg. Her research addresses the ascetic aspects of 
Theology, particularly in contemporary “new Stoicism” and 
eco-phenomenologies of perception.

Lila Matsumoto is a poet, fiddler and researcher at 
Edinburgh College of Art. She holds a doctorate from 
Edinburgh University on poets Gael Turnbull and Ian 
Hamilton Finlay, and is currently undertaking a practice-
based PhD.

Iain Morrison is a poet and performer, and Enterprise 
Manager at The Fruitmarket Gallery in Edinburgh.

Andrew Roberts is Professor of Modern Literature at the 
University of Dundee. His research interests include 
contemporary poetry, especially Geoffrey Hill and avant-
garde/’linguistically innovative’ poetry.

Harriet Tarlo is a poet, editor and academic at Sheffield 
Hallam University. Her research interests include 
modernism and contemporary British and American 
experimental poetry.

Alice Tarbuck is a Doctoral Candidate in the work of 
Thomas A Clark at the University of Dundee.

Matthew Welton is a poet and Assistant Professor in Creative 
Writing at the University of Nottingham. His collections 
include The Book of Matthew, and ‘We needed coffee but…’  
(Carcanet Press).

Date: Saturday 7 May 2016 - 10:00am - 8:00pm
Location: Scottish Poetry Library, 5 Crichton’s Close, 
Edinburgh, EH8 8DT. www.scottishpoetrylibrary.org.uk

Price: £25 (£20 concessions). Book via Eventbrite.
http://www.eventbrite.co.uk/e/a-place-apart-thomas-a-
clark-symposium-tickets-20073101186

Contact for further details: 
Julie Johnstone, Librarian, Scottish Poetry Library 
julie.johnstone@spl.org.uk Tel: 0131 557 2876

Free Public Lecture by Tim Mosely at UWE Bristol, UK
Thursday 30th June 2016 at 3pm

We are delighted to announce that Dr Tim Mosely of 
Queensland College of Art will give a free public lecture 
on artists’ books and printmaking alongside an exhibition 
of Australian artists’ books and prints from the Griffith 
Centre for Creative Arts Research, at UWE Bristol’s (Bower 
Ashton) City Campus on Thursday 30th June 2016 at 3pm.

http://www.gccar.com.au/membersfulltim-mosely 
The talk will be followed by a drinks reception. 
All welcome. RSVP to Sarah Bodman to reserve your place: 
Sarah.Bodman@uwe.ac.uk

Summer School in Hand-press Printing, History and 
Practice, Oxford, UK
27th June - 1st July 2016 
Course Leaders Claire Bolton and Richard Lawrence 
A short course in printing history and practical printing 
for researchers, librarians, and others who work with books 
from the hand-press period. Covering technical aspects 
of book production in the hand-press period, the course 
includes an examination of specimens from Bodleian 
collections.

Touching rainforest by Tim Mosely
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Sessions take place in the Weston Library, Broad Street, 
Oxford, and at the Bodleian Bibliographical Press, Old 
Bodleian Library.

Lectures
Paul Nash: The history of type-founding
Richard Lawrence: Type-setting and page design
Andrew Honey: Paper for books
Claire Bolton: Learning from errors in early printed books
Martin Andrews: Printing methods for book illustrations
Practical printing sessions will include: typesetting; 
ornament; relief illustration and engraving; imposition; 
cancels, stitching 

27 June 2016 2pm - 1 July 2016 6.30pm. £180.00. 
Book online via the University of Oxford Online Store: 
http://bit.ly/1Sp7EvP

Visual Studies Workshop’s Photo-Bookworks Symposium 
23rd - 25th June 2016 at VSW, Rochester, NY, USA

Every two years, VSW invites a dozen people to present 
serious ideas about photobooks as artworks at an informal 
assembly we call the Photo-Bookworks Symposium. 

Besides the remarkable speakers, the audience at this 
gathering is likely to include many people as experienced 
in the field as those presenting, which makes for many 
dynamic and informal dialogues over the two and a half
day event. 

There will be two exhibitions on-site, Ladies First: works 
by Keith A. Smith and Common Sense(s) an exhibition of 
photo-zines curated by Carlos de la Mola and Juan Madrid. 

Confirmed speakers for 2016 include:

Cristina de Middel | Alejandro Cartagena
Diana Matar | Philip Zimmermann

Miwa Susuda | Adrian Octavius Walker
Houseboat Press | Andre Bradley

Qiana Mestrich | Chroma Publications  
… and more to be announced

The Symposium is $100, $75 with any Summer Institute 
workshop. For more information go to vsw.org
Register at bookstore.vsw.org

Wells Book Arts Summer Institute July 2016
Wells Book Arts Center
170 Main Street, Aurora NY, USA
The 2016 Summer Institute registration is open now, 
you can register online, view the course contents or 
download a full brochure to browse through at: http://
wellsbookartscenter.org/events/future-events/wells-book-
arts-summer-institute-2016/

Week 1 – July 17-23
Michael Bixler – Typecasting and Monotype Composition
Diane Bond – Decorative Paste Paper and Beyond
Steven Lee-Davis -Wood Engraving: Well Crafted 
Illustration
Scott McCarney – Experiential Artists Books
Brad Vetter – Pressure Printing & Contemporary 
Letterpress

Week 2 – July 24-30
Karen Hanmer – Leather Binding Fundamentals
Stan Nelson – Understanding the Typographical Punch
France Scully Osterman – Wet Collodion Tintypes
Peter Sowiski – East Meets West Papermaking
Jessica Spring – Daredevil Letterpress: Keeping Your 
Composure

Scott McCarney’s Experiential Artists’ Books class will 
engage participants in holistic approaches that move image-
making ideas into innovative bookbinding structures.  The 
week will strive to integrate content, choice of materials, 
binding techniques and the action of turning pages in time 
and space into complete and independent works of art. 
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Introduction to thematic variations on traditional forms 
will range from simple section bindings utilising unusual 
folds and inventive sewings to multiple section bindings 
and concertina structures that extend ideas beyond the 
pamphlet. Each element of the book will be examined 
through hands-on experimentation and observation 
utilising individual participants’ choice of images and/or 
image-making tools for mark making and collage. (A set of 
twentieth-century encyclopaedias will be made available for 
source material and general-knowledge inspiration.) 

Participants are encouraged to bring projects in progress 
and/or elements for “book experiments.” Slides and support 
materials emphasizing the use of structure in concert with 
visual ideas in artists’ books will be presented.
Register online at: http://wellsbookartscenter.org/
events/future-events/wells-book-arts-summer-institute-
2016/#mccarney

Scott will also be running a class in September, in 
Woodstock, NY:

Bookbinding for Photographers at the Center for 
Photography at Woodstock, 59 Tinker Street, Woodstock 
NY, September 2-4, 2016
This workshop employs the basic tools and techniques of 
hand bookbinding to make a unique product tailored to 
the physical and conceptual needs of photographic images. 
The focus is primarily on physical considerations of the 
book with discussion of how binding structures and layout 
strategies literally as well as figuratively support image 
display. More information at http://www.cpw.org/learn/
workshops/

Word forms - Book Art Course led by Rachel Hazell and 
Stevie Ronnie, 3rd – 8th October 2016 at Lumb Bank, The 
Ted Hughes Arvon Centre, Hebden Bridge, UK
Are you a writer interested in making, or an artist who 
would like to explore new ways of incorporating text into 
your work? How does the physical format of the book affect 
the way in which we interpret a text? How can we play 
with form to heighten the reader experience? Starting with 
etymology, we will combine making and writing techniques 
to challenge conventional ideas of linguistic, literary and 
book forms.

Rachel Hazel is a book-artist who has taught workshops in 
inspiring landscapes from Iona to Antarctica. She has been 
commissioned by Edinburgh International Book Festival, 
The Conran Shop and The National Galleries of Scotland.

Stevie Ronnie is a freelance writer and multidisciplinary 
artist. His latest poetry collection is Manifestations and he is 
the recipient of a MacDowell Fellowship, a Jerwood/Arvon 
menteeship and a Northern Promise Award.

Single room price: £750. Shared room price: £700 
The Ted Hughes Arvon Centre, Lumb Bank is an 18th-
century mill-owner’s house in West Yorkshire, which once 
belonged to Ted Hughes. The house stands in 20 acres of 
steep woodland and has a breathtaking view to the valley 
below –  a Pennine landscape of woods and rivers, weavers’ 

cottages, packhorse trails and ruins of old mills. It is half a 
mile from the historic village of Heptonstall and two miles 
from Hebden Bridge.

Lumb Bank, The Ted Hughes Arvon Centre, Heptonstall 
Hebden Bridge, West Yorkshire HX7 6DF, UK.
http://www.arvon.org/course/book-art/

Oak Knoll Fest XIX
30th September - 2nd October 2016
In homage to the 400th anniversary year of the death of 
William Shakespeare, whose text has been used in many 
private press books over the years, Oak Knoll will be hosting 
its 19th Oak Knoll Fest. This event will be devoted to how 
and why a Press chooses a Text. 

Special guests at Oak Knoll Fest will include Mark 
Dimunation, Ron Patkus, Tim Murray, Jean François Vilain, 
Mark Batty, and others. Please join us for a weekend of 
exploring the intricate thought process of choosing texts.

For more information, including times, please visit: 
http://www.oakknoll.com/fest

2017 - AUSTRALIAN NATIONAL 
CONFERENCE 
OF BOOKBINDERS
It is now only just over 11 months until the 
2017 bookbinding conference in Canberra. 
It promises to be inspiring, exciting and 
most enjoyable. Binders from all places 
are talking about it, from Europe to the 
Americas and of course Australia and New 
Zealand. So don’t forget the date – 25th - 
27th March 2017. This is an event for all 
binders: those who are just starting out; 
those who are a bit experienced; and the 
professional binder.   

What will be happening? There will 
be demonstrations of various binding 
techniques by Australian and overseas 
binders; information about leather – what 
is best for binders to achieve the results 
we all crave; ways to house our beautiful 
bindings; inspirations on endpapers; etc. 

There will be trade tables offering a variety of leathers, 
papers, tools and lots more that will become essentials for 
our collections.
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Festival weekend. The trail will lead the public around the 
streets and into the final exhibition in the Library.

A series of book making and writing workshops will be 
delivered at locations around Hull for everyone in the 
community to take part in during and after the Freedom 
Festival weekend.

To take part or register your interest, please apply at: 
http://www.freedomfestival.co.uk/projects/beyond-words/

Call for Entries for an exhibition
THE ART OF THE BOOK  
17th June – 24th July 2016
Sebastopol Center for the Arts, CA, USA
Call for artwork related to “The Art of the Book”, open 
worldwide. This show features Book Art, the book is the 
point of departure.
• handmade artists’ books, using traditional bookmaking 
methods
• work showing excellence in bookmaking or altering books
• book-like objects or sculptures in which the primary 
interest or emphasis is visual rather than texture
• homage to the book 

Awards: Best of Show ($200), 3 Merit Awards and 
Coordinator Award ($50). 
This year Special Student Prize: $100 for best work of artist 
studying book arts in 2015-2016

Juried by Betsy Davids - Book artist and Writer, whose 
artists’ books have been exhibited at the San Francisco 
Center for the Book (SFCB) and the Center for Book Arts, 
New York. She recently co-curated a retrospective of artists’ 
books in the Bay Area at SFCB. Her work is featured in The 
Century of Artists’ Books (Granary) and other publications.

Deadline for submissions: 16th May 2016

Full information and link to entry form can be found at: 
http://sebarts.org/images/uploads/Prospectus_The_Art_of_
the_Book_2016reviewed2.pdf

Call for artists: The Great Silk Road
International Artist’s Book project  
Organiser: International Association “Artist’s Book”
Curators: Vasily Vlasov, Mikhail Pogarsky
Project theme: Artists’ Books unite the world! The art of 
communication.
The international art project “The Great Silk Road” is aimed 
at the development of communication and cooperation 
between countries and peoples. Two thousand years ago, the 
Silk Road united the Far East and Europe and has been the 
main channel for the exchange of goods, technologies and 
knowledge. Today we offer to renew the exchange on a new 
level of art’s message, ideas and images through the artist’s 
book. The Great Silk Road is primarily a metaphor. 

We do not limit artists in the methods of the interpretation 
of this theme. We are open to any bright images and ideas 
aimed at communication between East and West, North 

The programme and registration will be out mid-year. 
You can expect an exciting and stimulating few days. 

Make a note in the diary NOW!
25th – 27th MARCH 2017 at the Anne Harding Conference 
Centre, University of Canberra,  ACT 2617, Australia
Any queries can be sent to Joy Tonkin at:
bookarts@webone.com.au

OPPORTUNITIES

Book Works Announces: Beyond Words  
Two artists’ library residencies in Hull, UK

Beyond Words, a new open call seeking proposals for two 
artists’ residencies based at the Hull History Centre and 
Wilberforce Institute for the Study of Slavery (WISE) in 
Hull, with specific reference to the special collections 
on slavery past and present, pressure groups including 
Parity, Liberty, and the archives of leading activists and 
campaigners.

These two artists’ library residencies will be selected and 
commissioned by the Freedom Festival Arts Trust and Hull 
Culture and Leisure Library Services, in association with 
Book Works. Commissioned artists will undertake a period 
of research/residencies in August/September 2016, and 
produce new work including an artist’s book in March 2017.

Beyond Words is a project commissioned by the Freedom 
Festival Arts Trust and Hull Culture and Leisure Library 
Services, in association with Book Works, Hull History 
Centre and the Wilberforce Institite for the study of Slavery 
and Emancipation, Hull University and funded by the James 
Reckitt Library Trust.

Deadline for proposals: 26th April 2016. 
For more information and how to apply, download the 
application form and equal opportunities form here: 
https://www.bookworks.org.uk/node/1883

Ten Artist’s Book Commissions will also be organised 
as part of the Freedom Festival Arts Trust project 
Beyond Words. Ten local and nationally-renowned artists 
will each be commissioned to create a new artists’ book 
based on the theme of Freedom, all of which will be 
exhibited in Hull’s Central Library. 

Alongside the exhibition launch an artist’s book fair will 
take over the library during the weekend of Freedom 
Festival. In addition to the events at the library, a trail of 
artist installations, centred around the theme of the books, 
will be featured on the streets of Hull during Freedom 
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and South, art and society; on building productive dialogue 
between countries and peoples. If politicians cannot find a 
common language for each other, they will have the help of 
the international language of art.

Participants: artists have already joined from Russia, 
Kazakhstan, Italy, Greece, Germany, England, France, 
Mexico, Brazil, Australia and other countries. We welcome 
works from everywhere.

Participation: We invite artists to create their books on the 
theme of communication, cooperation, cultural exchanges, 
universal messages, the modern Silk Road…

Exhibitions: in 2016-2017. We plan to hold exhibitions in 
Russia, Kazakhstan and Italy.

Deadline: 25th May 2016

Postal address for sending books (please do not put any 
value on your parcel):  
Vlasov Vasily
Novorogozhskajaj Street, 42- 81
Moscow, 109544, Russia

For updates visit: www.pogarsky.ru

23 Sandy Gallery Portland, Oregon, USA - Call for entries:

POP-UP NOW II
On View in the Gallery: November 4 – December 17, 2016
Submission Deadline: August 27, 2016
Start Your Creative Engines! A juried exhibition of hand 
bound pop-up and movable books. Our first pop-up show 
was way back in 2010 and was one of our most talked about 
shows ever! More info and a full prospectus will be posted 
soon. You can start the wheels turning by checking out the 
online catalogue for our 2010 show here: 
http://www.23sandy.com/popup/catalog.html

Abecedarian Gallery, Denver, CO, USA  - 
Call for submissions: Artist’s Book Cornucopia VII 
September 16 - October 29, 2016
Abecedarian Gallery, Denver, CO, USA
Artist’s Book Cornucopia VII is the seventh annual Artist’s 
Book Cornucopia exhibition. International in scope, this 
annual juried exhibit showcases the variety of approaches - 
conceptually and structurally - found in contemporary 
book works.

Submission deadlines are:
Early (discounted) submission deadline: June 6
Final submission deadline: July 18

Jurors:
Margery N. Sly, Director of Special Collections
Kimberly Tully, Rare Book Curator
Samuel L. Paley Library, Temple University
Philadelphia, Pennsylvania

Full details can be found at: http://bit.ly/abc7-prospectus

Booknesses: An Exhibition of Book Arts from the Ginsberg 
Collection, an Exhibition of South African Book Arts and 
an associated Colloquium on South African Book Arts
Advance Information and Expression of Interest
In March 2017, the Department of Visual Art, Faculty 
of Art, Design and Architecture (FADA), University 
of Johannesburg (UJ) will host a major exhibition of 
international artists’ books from the Jack Ginsberg 
Collection of Artists’ Books to be held at the UJ Art Gallery. 
In association with this exhibition, the Department will 
also host an exhibition of South African book arts, book 
design and digital bookwork at The FADA Gallery as well as 
a colloquium on the book arts in South Africa at the FADA 
Building, Auckland Park, Johannesburg.

Keynote speakers at the colloquium and exhibitions are:
• Sarah Bodman, Senior Research Fellow for Artists’ 
Books and Programme Leader for MA Multidisciplinary 
Printmaking at the Centre for Fine Print Research (CFPR) 
at the University of the West of England, Bristol, UK

• Robbin Ami Silverberg, artist & founding director of 
Dobbin Mill hand-papermaking studio and Dobbin Books 
collaborative artist book studio in Brooklyn, NY. Silverberg 
is also Associate Professor at the Pratt Institute, NY.

Dates: Booknesses Colloquium - 24 & 25 March 2017
Opening: South African Book Arts (FADA Gallery) - Fri 
24 March 2017 Opening: Artists Books from the Ginsberg 
Collection - Sat 25 March 2017

This Advance Notice affords an opportunity to prepare 
and produce new work for consideration for the FADA 
Exhibition and/or paper presentations at the colloquium. 
A formal call for artworks and papers will be made later 
this year. 

Please feel free to share this information with anyone 
you think would be interested. In order for us to gauge 
possible numbers of participants in the various events 
please complete the EXPRESSION OF INTEREST IN 
PARTICIPATING FORM at: 
https://form.myjotform.com/60383515830554

Designer Bookbinders 3rd International Bookbinding 
Competition, June 2017
Binders worldwide are invited to enter Designer 
Bookbinders third International Competition. 
The event is being organised in association with the 
Bodleian Libraries, Oxford, and supported by Mark Getty. 
There will be no set book. Instead the Competition will have 
the theme of Myths, Heroes & Legends. Binders may choose 
a text which celebrates extraordinary figures, both real and 
imaginary, from any age.

It is hoped that entrants will be stimulated by the 
opportunity to source and work with a text of their choice 
and feel encouraged to use a wide range of structures, 
materials, and design techniques. It is worth noting that 
many collectors who purchase work from the competition 
place great importance on the quality of the text as well as 
the style of the binding. 



Prizes - Sir Paul Getty Bodleian Bookbinding Prizes:
1st Prize £10,000  |  2nd Prize £6,000
A further 25 highly-commended entrants will receive a 
silver prize  |  Oxford University Students’ Choice £500
The prizewinners will be announced at the Award 
Ceremony which will take place during a two-day event 
in Oxford in June 2017.

Judging - The Jury will be made up of an international 
panel of Judges who will be looking for a high standard 
of craftsmanship and technical ability with relation to the 
bookbinding process. Successful entries will show evidence 
of good forwarding and structural functionality, together 
with original, innovative and accomplished design.

Exhibition - The touring exhibition of selected entries 
including all the prizewinners will open during the two-day 
event at the Bodleian Library in June 2017. A small tour 
will be planned for 2017-18. A full-colour catalogue will be 
produced illustrating ALL entries.

ENTRY FEE £85.00 (All prices are quoted in £ sterling) 
This fee includes: Registration for ONE submission. 
ONE copy of the International Competition catalogue 
A signed Diploma of Participation. Insurance cover from 
date of receipt of binding in Oxford, during the exhibition 
and tour, and in postal transit back to the binder. 
Postage for return of the binding and catalogue. 

All information and entry details at: http://bit.ly/1KJIxQ7

Designer Bookbinders - Annual UK 
Bookbinding Competition 2016
THE SET BOOK 2016 - Vita nuova
Introduction by A. N. Wilson
The Folio edition is 222 x 144 mm, 208 pages. 
Printed in two colours, the book presents the Italian text 
alongside a facing-page translation by Dante scholar 
Mark Musa, including integrated monotone and duotone 
illustrations by Daniel Egnéus.

Dante Alighieri called the Vita nuova (New Life) his libello, 
or ‘little book’. Written between 1292 and 1294, it is the first 
of Dante’s major writings and the essential precursor to his 
Divine Comedy. An innovative mix of prose and poetry 
(prosimetron), Vita nuova broke new ground by appearing 
in Italian rather than the customary Latin. 

It is a meditation on poetry, and on the torments and joys 
of love from Dante’s blessed happiness. But Vita nuova’s 
powers far transcend the travails of a lovesick youth; 
Beatrice is gradually revealed as an ethereal rather than an 
earthly being, while Dante encounters otherworldly figures, 
including the charming Love himself. Dante describes 
Beatrice as one who is through all ages blessed; 750 years 
after the author’s birth, Vita nuova still sings today. 

Our annual Bookbinding Competition is sponsored by 
Designer Bookbinders and The Folio Society and is open to 
anyone resident in the UK with the exception of Fellows of 
Designer Bookbinders.

The cost of the set book is £20 to Members and £25 for 
non-members to include packing, postage and entrance 
fee. To obtain a copy of the 2016 set book and entry details 
to the competition, send your payment by cheque (made 
payable to Designer Bookbinders) to: Lester Bath, 25 Ffordd 
Ffrydlas, Bethesda, Bangor, Gwynedd, LL57 3BL. 
Please email Lester Bath (lbath@phonecoop.coop) for bank 
transfer instructions if you are unable to pay by cheque. 

Every entrant must bind the set book but we welcome open-
choice books and artists’ books. We expect the closing date 
for entries will be during the last half of October 2016.
Charity registration No. 282018.

UK: The new North West Book Arts Group - Invitation
The new North West Book Arts Group is now meeting 
regularly at Editions, 16 Cook Street, Liverpool, courtesy 
of Olwen, to whom many thanks are owed. We meet on 
the first Saturday of the month, from 11am to 2pm, and 
anyone interested in book arts, whether a beginner or 
established artist is very welcome. We are still setting up the 
group, so this is a great time to come along and influence a 
new group. 

All meetings are currently free to attend. Unfortunately, 
our current meeting room is up two flights of stairs and is 
therefore not suitable for wheelchair users, but please let 
us know if this is an issue for you. For more information, 
contact Marilyn Tippett at: nwbookart@outlook.com

we love your books - Call for entries 2016 
Create an experimental artist’s book on the theme of 
dot / dash
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experimental and innovative artists’ books and will feature 
a range of publications from invited artists and publishing 
houses. Each submission is considered from multiple 
perspectives including; design, format and the interaction 
between the viewer and the book.

Each artist can submit a maximum of 3 books. Each book 
must be accompanied by 3 images in jpeg format that give a 
clear description of the book. Please state the title, size, price 
(incl. 30% commission) alongside the artists’ name, phone 
number and email address. Please note that books will be on 
display to the public and must be able to withstand handling 
unless otherwise stated by the artist. 

The closing date for submissions is 20th May 2016.

All applicants will be notified by email and shortlisted 
applicants will then be asked to deliver their work to the 
venue (DTBC). All entries must be accompanied by a 
stamped addressed envelope suitable for the return of work.

The cost per entry is 10 euros for Irish applicants and 12 
pounds sterling for UK applicants.
Please visit http://www.impressionsbiennial.com for further 
information and updates.

http://www.impressionsbiennial.com
https://www.facebook.com/impressionsprint/

ARTIST’S BOOK FAIRS & EVENTS
SEE ALSO  - STOP PRESS! SECTION ON PAGE 54

Lendroit éditions are exhibiting at Libros Mutantes Art 
Book Fair Madrid. 22nd – 24th April 2016 at La Casa 
Encendida. http://librosmutantes.com 

Gracia & Louise at Melbourne Art Book Fair
National Gallery of Victoria, Australia
29th April – 1st May 2016

For your entry to be considered for the 2016, curated, 
on-line exhibition it should be:  creative, innovative and 
very well crafted. We are also specifically interested in 
experimental content and/or structure.  We accept book 
entries from anyone – professionals, students and/or 
hobbyists. Your book can take any format and be any size. 

After you have made your book(s) please email us 
(curators@weloveyourbooks.com) the following: 
a) 3 photos of your creative process (eg: sketchbook pages) 
AND/OR 
b) 3 photos of your final bookwork from different 
viewpoints 
AND/OR 
c) up to 500 words of creative writing based on the theme 

Essential info 
• Your book must have been created specifically for this 
exhibition 

• At this stage each photo must not be more than 1mb in 
size (we may ask for higher resolution photos at a later date). 
Larger images cause our email to crash and prevent other 
participants from being able to email us. 
Please be considerate and stick to the size limit. 

• You must also submit the online form information (see 
side bar) for your work to be considered. 

• Where we ask for text from you please limit it to 50 words 
where requested. 

• Closing date for digital entries is Friday 1st July 2016 

dot / dash sub themes / starting points:

dot = dit (in morse code), pinpoint, point, spot, particle, 
atom, circle, grain, fleck, speck, droplet, bit, bead, globule, 
tiny, little, distant, full stop (punctuation), girl’s name (Dot, 
Dottie, Dorothy), pin prick 

dash = dah (in morse code), sprint, bolt, run, haste, rush, 
scurry, whiz, top speed, hurtle, scamper, speed, quickly, 
bound, flash, gallop, surge, race, urgent, jog, spring, scoot, 
speed away, skedaddle, leave, like lightening, shake a leg, 
step on it, take off, fly the coop, dart, fly, short punctuation 
marks 
Some extra words to consider:

morse code, cryptography, code, privacy, data, secrecy, 
confidentiality, encryption, passwords, on–off, 
dot dash silence (in morse code), SOS – 3 dots, 3 dashes, 
3 dots, encipher, decipher, cipher, punched holes 
in a Jacquard Loom, punched cards in relation to computer 
programming,

http://www.weloveyourbooks.com

Impressions 2016 is pleased to announce that its first Art 
Book exhibition will take place from 11th - 26th July. 
The exhibition will showcase the work of artists based 
in Ireland and the UK. The exhibition will showcase 
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Gracia & Louise will be showing new artists’ books and 
zines at this year’s returning Melbourne Art Book Fair at the 
National Gallery of Victoria. 

“With many new zines planned, in process, or completed, 
like Louise’s Seasonal museum sketches (spring) and 
Gracia’s An Afternoon of a Hopping Mouse (Notomys 
mitchellii), we’ll have so much to show you. All this, and 
we’ve yet to touch upon the artists’ books we’ll also be 
bringing with us. In readiness, all ten copies of Because 
I Like You, and several unique-state artists’ books, are 
receiving their final polish.”

Admission free. More information on the fair and related 
events at: http://www.ngv.vic.gov.au/whats-on/programs-
events/art-book-fair/

Gracia & Louise can also be found at: 
http://gracialouise.com

Glasgow Zine Fest - 30th April & 1st May 2016
A series of workshops, talks and film screenings will be held 
in various locations in Glasgow on Saturday, 30 April.
The usual, delightful zine & book fair will be held on 
Sunday, 1 May at The Old Hairdresser’s. 
More information at: http://glasgowzinefest.com

Technology and the Evolution of the Artist’s Book 
14th & 15th May 2016 at Phoenix Brighton, UK
Building upon Phoenix Brighton’s reputation for presenting 
unique and highly acclaimed exhibitions of artists’ books, 
we present an ambitious new project that brings together 
one of the world’s foremost artist books curators and a 
Brighton-based design team. A weekend of artists’ books 
activities and events, including a Round Table discussion 
with Maddy Rosenberg and specialists from the world of 
artists’ books, plus a special event with workshops and 
special presentations. More info at: 
www.phoenixbrighton.org/exhibitions-2/press-release-
2016-technology-and-the-evolution-of-the-artists-book/

Offprint London 2016
20th – 22nd May, Tate Modern, Turbine Hall, London, UK
Elisabeth Tonnard and Joachim Schmid will be showing 
new books at Offprint London. Information at: 
https://www.facebook.com/offprintprojects/ and 
http://offprintlibrary.com

ARTISTS’ BOOK MARKET AT BALTIC
Saturday 18th & Sunday 19th June 2016
10.00-17.00 FREE

Detail: Gracia Haby An Afternoon of a Hopping Mouse (Notomys 
mitchellii), a new zine on show at the Melbourne Art Book Fair
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BALTIC Centre for Contemporary Art, Gateshead plays 
host to an annual & national two day Artists’ Book Market.  
Over 40 national and regional artists, bookmakers, small 
press publishers, artist’s groups, zine artists and bookbinders 
will be exhibiting and selling their work direct to the public.

This two day event is free, 
and accompanied by a series 
of artists interventions: 
James Wilkinson gives a brief 
history of zine making; Chloe 
Spicer’s Library Rave has you 
dancing with books; while 
Sunderland’s Foundation 
Press use their Risograph 
to create a performance 
stage; David Faithfull creates 
a Palindromic Artists’ 
Book Intervention; Nancy  
Campbell invites audiences 
to partake in The Astonishing 

Polar Tombola; there’s a warm welcome by Nuclear Family 
and finally Sound Book 
Project does exactly what 
it says on the tin with 
artists and musicians 
using books as musical 
instruments!

You can also try your 
hand at bookmaking by 
taking part in one of our 
artist-led workshops. 
More details coming 
soon on the website: 
http://balticmill.com/
artist-book-market-2016       

A one-day symposium, Sheppard Room, University of 
Leeds, UK, 1st July 2016
Keynote speaker: Sheena Calvert (University of the Arts)
This one-day symposium considers what it means to hold 
a book as well as the continuing hold the book has upon its 
readers. Books come in many shapes and sizes, yet reading, 
as a process, often makes the book itself disappear. ‘Holding 
/ Held By the Book’ recognizes the material dimensions of 
book culture, but places these in dialogue with the idea of 
the book more broadly. The book has been many things 
over its long life and, with the emergence of the e-book, is 

changing once again. This symposium explores how the 
form of the book structures its status as privileged cultural 
object: what happens to the status of the book, it asks, at a 
time when the book is taking on new forms?

Holding / Held By the Book is organised by the Centre 
for the Comparative History of Print (Centre CHoP) at 
the University of Leeds as part of the Cultures of the Book 
project. It investigates the way the long and diverse history 
of the book intersects with the book’s continuing allure.

Registration will open in May. There will be a small 
registration fee to cover catering.
http://www.leeds.ac.uk/arts/info/125046/the_centre_for_
the_comparative_history_of_print

Image credit: Jonathan Wolstenholme, Three Wise Books. 
http://www.tuttartpitturasculturapoesiamusica.
com/2012/12/Jonathan-Wolstenholme.html

INTERNET NEWS

From the Center for Book Arts NY: 104. Buzz Spector 
speaks about his work in conjunction with the exhibition 
Buzz Spector: The Book Under (De-)Construction at The 
Center for Book Arts in NYC. Listen to the podcast at: 
http://www.bookbindingnow.com

From Helen Allsebrook - Noticed on the Guardian 
website: “Miniature milestone as Russian claims new record 
for world’s tiniest book. Measuring 0.07mm by 0.09mm, 
Vladimir Aniskin has done the delicate work ‘between 
heartbeats’ to create his tiny tome, about a flea’s shoes.”
http://www.theguardian.com/books/2016/mar/02/
miniature-milestone-as-russian-claims-new-record-for-
worlds-tiniest-book-vladimir-aniskin

From onestar press: We are excited to present our fresh new 
website designed by Paul Gacon alongside new projects by 
Jonathan Monk, Rirkrit Tiravanija and Lisa Anne Auerbach.
http://onestarpress.com

Torna resident artists Kiah Reading and Pamela Arce’s 
project ‘In Each Other’s Lectures’ is now online: 
http://tornaistanbul.com/ineachotherslectures/
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NEW ARTISTS’ PUBLICATIONS

Artist’s Book Yearbook 2016-2017 
The new edition of the Artist’s Book Yearbook 
268 pages of artist’s book goodness…

Features include:
bookartbookshop: Tanya Peixoto celebrates Magnus Irvin; 
A Parliament of Children by John Bently, asks if now might 
be the time to establish a publishing house – run by and 
for children; The material folio by Tim Mosely looks at the 
material in relation to haptic in artists’ books; Making Space: 
London Centre for Book Arts reports on all the wonderful 
developments at LCBA since it launched in 2012, written 
by its founders Simon Goode and Ira Yonemura; in Fragile 
Metaphors, John Mulloy considers the complexities of 
artists’ books by Sioban Piercy; looking back over 39 years 
of his life ‘with books, among books, for books’, Radosław 
Nowakowski makes the numbers add up in his essay 3-6-9;  
it is with sadness that we publish the essay Systems for the 
page in the work of Maria Lucia Cattani by Paulo Silveira, 
who writes about the work of his colleague and friend Maria 
Lucia Cattani (1958-2015), reflecting on her contribution to 
the field of artists’ books; Collective Investigations - Egidija 
Čiricaitė, George Cullen and Chris Gibson – have produced 
a special feature for this edition of the ABYB reflecting on 
their performative, interactive work in Reading the Book 
as an Object; Susan Johanknecht & Katharine Meynell’s 
essay on their collaborative project Poetry of Unknown 
Words is a particularly absorbing feminising response to 
Iliadz’s Poesie de mots inconnus; Gustavo Grandal Montero’s 
extended interview with Stephen Bann - From Cambridge to 
Brighton: Concrete poetry in Britain, discusses some seminal 
moments in the history of Concrete poetry in the UK and 
abroad from 1964, and Bann’s role within it as an organiser, 
practitioner, critic and editor. 

Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha 
Hellion, Candace Hicks, Danqing Huang, Paul Laidler, 
Sophie Loss, Angie Waller and Mark Wingrave. 

International listings of artists’ books activity includes: 
collections, courses, dealers, publishers, galleries, centres, 
bookshops, libraries, artist-led projects, organisations, 
societies, print studios, fairs, festivals and competitions.

In the Artists’ Books Listings section you can also find 537 

examples of new artists’ books, with information about 
their work sent in by 182 artists in the following countries: 
Australia, Belgium, Canada, Chile, China, Denmark, France, 
Germany, India, Ireland, Italy, Japan, Norway, Poland, 
Russia, South Africa, Spain, Sweden, The Netherlands, 
the UK and the USA. 

Artist’s Book Yearbook 2016-2017. Published by Impact Press 
at the Centre for Fine Print Research, UWE Bristol, UK. 
21 x 29.7 cm, 268pp, b&w litho print throughout, colour 
cover. Cover design: Tom Sowden. 

Price includes delivery: £15 UK, £16 international.
Order your copy online at: 
http://www.bookarts.uwe.ac.uk/publications/artists-book-
yearbook.html

The Blue Notebook journal for artists’ books
Volume 10 No 2, Spring - Summer 2016

Articles: 
In ‘The Four Guardians of the Sky’, Ousama Lazkhani 
discusses his artists’ books practice, multi-cultural 
inspiration, and techniques employed within printmaking, 
laser cutting and the artist’s book. 

‘Why books? - From image to readable text’. Lina 
Nordenström of Grafikverkstan Godsmagasinet, reflects on 
twenty years as a printmaker and book artist working with 
visual language, a practice balancing on the edge between 
writing and drawing. 

‘Arctica’. Stevie Ronnie - writer and multidisciplinary 
artist has been working on his ‘Arctica’ project for two 
years, producing multi-stranded work on the subject of 
climate change. He recounts his experience with the Arctic 
residency aboard the Barquentine Antigua and the book 
works made as a result of these travels.

Helen Scalway’s ‘Free Speech’ considers the artist’s book 
project ‘An Inventory of Al-Mutanabbi Street’ within the 
context of recent history. Asking pertinent questions about 

Nancy Campbell’s design for the cover of Vol 10 No 2
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Trace
Katie Baldwin, Denise Bookwalter, Sarah Bryant, Macy 
Chadwick, and Tricia Treacy
Trace, a new collaboration with Shift-lab, is a set of five 
folded paper books, each concerned with a manipulated 
space. Our interests led us to different sites near our homes; 
a marina, a clay mine, an arsenal, a ski resort, and a trail. 
These books are contained in an enclosure alongside a map, 
an imagined landscape generated from sound files taken at 
each of our locations, designed by Denise Bookwalter.  
 

The book, numerous prints from each artist related to 
the project, and framed process materials related to its 
production and design, were exhibited recently at 23 Sandy 
Gallery in Portland, Oregon. Have a look at the online 
catalogue to see the entire project: http://23sandy.com/
works/product-category/current/shift-lab

Trace was produced in an edition of 30 on Mulberry paper 
using screenprinting, letterpress, and risograph techniques. 
Shift-lab is a collective of five artists: Katie Baldwin, Denise 
Bookwalter, Sarah Bryant, Macy Chadwick, and Tricia 
Treacy. https://bigjumppress.wordpress.com/2016/03/22/
trace-at-23-sandy-gallery/

Trace is available for purchase for $480: 
http://23sandy.com/works/products-page/current/trace

Tendências do livrode artista no Brasil: 30 anos depois 
Amir Brito Cadôr and Paulo Silveira
Amir Brito Cadôr and Paulo Silveira recently co-curated 
an exhibition Tendências do livrode artista no Brasil: 30 
anos depois (Artist’s book trends in Brazil: 30 years later), 
at the Centro Cultural São Paulo, Brazil (28/11/2015 - 
20/03/2016).

freedom of speech particularly with respect to books and 
examining some of the background to the bombing of al-
Mutanabbi Street, the street of booksellers in Iraq in March 
2007.  

Na’ama Zussman considers the artist’s book as authentic 
space evolving from an abstract entity into a concrete one; 
a place. The article delineates the degrees of that rhizomatic 
passage through two of British artist Sam Winston’s works, 
and reflects on similar structures which could be read as 
possible precursors for the artist’s book as a ‘Place’. 

Artists’ pages by: Mark Addison Smith, Julia Borissova, 
Siobhán Britton, Friederike von Hellermann 

Cover: Nancy Campbell

Published by Impact Press, UWE Bristol, UK.
£10 for Volume 10 No.s 1 & 2. Price includes worldwide 
postage, badge and stickers. Please order online at: 
www.bookarts.uwe.ac.uk/publications/blue-notebook.html

Two large-scale book projects from Big Jump Press

Figure Study
Sarah Bryant and David Allen
Figure Study enables a quick and compelling comparison 
of population data for every region on earth. This project 
is a collaboration with David Allen, a biology professor 
at Middlebury College in Vermont. The vast and critical 
differences between the basic equations of life in different 
parts of the world are starkly revealed by comparing one 
shape onto another. For a closer look, watch this handling 
video: https://vimeo.com/122965712
This book was a finalist for the 2015 MCBA Prize and is 
already held in the collections of several libraries.

Figure Study was letterpress-printed and hand bound in 
an edition of 35. Fifteen copies are now available for sale 
for $1500 plus shipping from the UK. Prints related to this 
project as well as a set of ten figures in a paper wrapper are 
for sale in my online shop for under $70. 
https://www.etsy.com/uk/shop/bigjumppress

More information and images can be found at: 
http://bigjumppress.com/section/410546-Figure-Study.html



The project was in honour of the exhibition “Tendências do 
livrode artista no Brasil” that took place at the same location 
in 1985. The new iteration included a guided tour and a 
round table with Amir Brito Cadôr and Paulo Silveira, along 
with the curators of the original exhibition, Annateresa 
Fabris and Cacilda Teixeira da Costa.

You can view a list of the books included in the show at: 
https://issuu.com/colecaolivrodeartista/docs/folder5

A small editioned catalogue is now available, documenting 
the project. If you would like to purchase a copy, please 
contact Paulo Silveira: paulo.silveira@ufrgs.br

Café Royal Books Subscriptions
Subscription is monthly, ongoing and managed by you, 
using Paypal. It can begin and end at any point. It saves at 
least 15% on retail price. www.caferoyalbooks.com

Forthcoming titles are added to this list: 
http://www.caferoyalbooks.com/archive-1/#/archivelist/

A new book by David Levenson
Slightly Unusual 
Café Royal Books

36 pages  14 x 20 cm  b/w digital. Edition of 150. £7 UK, £8 
International. http://www.caferoyalbooks.com/#/slightly-
unusual-david-levenson-010416-700/

Lotte Gertz published by Good Press Editions
Good Press is incredibly proud to announce an upcoming 
publication. Published by Good Press Editions, the first 
artist’s book by Lotte Gertz. Over 64 full-colour pages, the 
self-titled publication features new works, overviews of 
recent exhibitions and texts by Lotte and Susannah 
Thompson.

Lotte Gertz was born in Odense, Denmark and studied 
at the Gerrit Rietveld Academie, Amsterdam, (2000) and 
at the Painting Department at Glasgow School of Art, 
(2002). From 2003-2005 she was a committee member at 
Transmission Gallery. She lives and works in Glasgow.

Please join us for the launch here at Good Press in 
Glasgow on Saturday 16th April, 4-7pm. 

The book will be available for the first time and 
refreshments will be provided. The publication has been 
supported through Creative Scotland’s Open Project 
Funding.

Upcoming Events - We’ll begin the project That’s Life! on 
Saturday April 30th. This aside, there are 15+ more events 
coming up. More on those soon, keep your eyes on our 
website: www.goodpressgallery.co.uk

Good Press, 5 St. Margaret’s Place, Glasgow G1 5JY, UK
www.goodpressgallery.co.uk

New works from Gracia and Louise

You and Me
Gracia Haby and Louise Jennison
You and Me features a series of four pairs of works created 
for the exhibition Animal Instinct, Metropolis Gallery, 
Geelong, March 2016.

Playing a part, in collage and pencil, an American bittern 
(Botaurus lentiginosus), Golden angwantibo (Arctocebus 
aureus), Franquet’s epauletted fruit bat (Epomops 
franqueti), and a Three-toed sloth (Bradypus variegatus).
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Ibis in shadow with black frame, Lotte Gertz (2016)



February, 2016. Digital print zine. Edition of 100, 10.5 x 15 
cm, 20 page B&W zine on grey paper, hand-stitched with 
black thread. $6 (AUD). 
http://gracialouise.com/you-and-me

Salvaged Relatives in Seven Costumes
Gracia Haby
This zine features seven collaged Salvaged Relatives on cartes 
de visite.
In the borrowed costume from Petrouchka, designed by 
Alexandre Benois, c 1911, with a Burrowing owl (Speotyto 
cunicularia).
In the borrowed costume for a Little God from Le Dieu 
bleu, after Léon Bakst, 1912, with an Eastern collared lizard 
(Crotaphytus collaris).
In the borrowed costume for a Young Man from The Rite of 
Spring, after Nicholas Roerich, 1913, with a Great horned owl 
(Bubo virginianus).
In the borrowed costume worn by Fyodor Chaliapin in the 
Coronation Scene from Boris Godunov for Diaghilev’s Saison 
Russes, after Alekandr Golovin, c 1908, with a Western tarsier 
(Tarsius bancanus).
In the borrowed costume from The Sleeping Princess, c. 1921, 
designed by Léon Bakst, with a an Indri (Indri indri) and a 
Leopard cat (Prionailurus bengalensis).
In the borrowed costume for Vaslav Nijinsky as the Prince 
from the pas de deux L’Oiseau et la Prince, after Léon Bakst, 
1914, with a Northern cricket frog (Acris crepitans).
With a Russian (Vladimir) doll from the second half of the 
18th century’s headpiece of glass, pearls, linen, cotton and 
wood. (A #SalvagedRelatives collage on a carte de visite, with 
an accomplished climber, the Slow loris.)
February, 2016. Digital print zine. Edition of 100, 21 x 30 
cm (folded to 10.5 x 7.5 cm in proportion), full-colour zine. 
$3 (AUD). http://gracialouise.com/seven-costumes

A Company of Parrots
Louise Jennison
This zine features an Elegant parrot (Neophema elegans); 
an Orange-bellied parrot (Neophema chrysogaster); a Night 
parrot (Pezoporus occidentalis); an Eastern ground parrot 
(Pezoporus wallicus); and a Budgerigar (Melopsittacus 
undulatus).

This zine was released into the wild at Sticky Institute’s 
Festival of the Photocopier zine fair,  February 2016. Digital 
print zine. Edition of 100, 21 x 30 cm (folded to 10.5 x 7.5 
cm in proportion), B&W zine on mint green paper. $2 
(AUD). http://gracialouise.com/a-company-of-parrots

Unicorn Histories
Mary Bartlett and Dmitry Sayenko
A sumptuous new artist’s book, Unicorn Histories is the 
result of a collaboration between Mary Bartlett (UK) writer, 
and Dmitry Sayenko (Russia) artist.
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Handmade paper, layout, printing and binding by Dmitry 
Sayenko, linocuts 334 x 245 mm, hand set type: XX Century 
Condensed 22, Baskerville 36, Bodoni 46. Total edition: 
18 numbered & signed copies. Completed February 2016. 

More details and images: 
http://www.nikodimpress.blogspot.ru
Or email Dmitry Sayenko at:
nikodim-book@yandex.ru
nikodim-publish@mail.ru

Typecast
Katya Robin
1. Selected library catalogue categories explored graphically.
2. Categories drawn out schematically only using InDesign® 
text formatting & frame formatting options.
3. Sampled texts: re-ordered regurgitation of received 
information.

Worlds within worlds.
Maps within maps.
Types within types.

16 pages, 265 x 210mm, laminated cover, digital print, 
vinyl overlay tipped in by hand. Edition of 30. 
KatyaRobinStudio, 2016.
www.KatyaRobinStudio.co.uk 

Double Con-Figuration
Katya Robin & Lou Hazelwood
Using the intersecting ellipse of a Venn diagram as a motif 
of collaboration, the book embodies different kinds of 
overlap and doubling, from KR’s Doppelgänger word-

images to LH’s reconfigured magic lantern slides.
12 pages with silky semi-transparent fabric insert. 
Edition of £60. £25
www.KatyaRobinStudio.co.uk 

40 days of high and low tides
Ekaterina Vasilyeva 
Remembering Kent: the 40 days spent in Herne Bay helped 
me comprehend and articulate my visual perception of 
the provincial England. More precisely the county of Kent 
which was my home for two years. 

The story has been published partially at: Halation 
Magazine, Revista Old, Bleek magazine, Square Space 
Magazine, Litro, Of the Land us, Dodho Magazine, The Lucky 
Jotter, Private and Urbanautica. 

Ekaterina Vasilyeva in 2016 has been chosen among 50 of 
the most interesting contemporary photographers of Russia 
and Ukraine, by the ‘’Dostoevsky Photography Society’’, 
Amsterdam, The Netherlands

This book could be put on your table or hung on a wall 
displaying any one of 40 images. 40 days of high and low 
tides is a self-published, handmade book in Poly Velours 
handmade dust jacket, handmade binding and handmade 
cover. Special edition of only 40 copies (numbered and 
signed). 20 x 20 cm, 40 pages printed on 300gsm paper, 40 
black and white images, 1 shell from the North Sea. Self-
published and printed in St. Petersburg, 2016.

Price: 40 Euros + shipping 10 Euros (International). To 
order the book please contact me: vaskatia@gmail.com
http://www.ekaterinavasilyeva.ru/books/40_days_of_high_
and_low_tides_/
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Dimitry
Julia Borissova  
An incident that happened at the end of the XVI century 
in Russia became a starting point for this work. Tsarevich 
Dimitry, the last son of Ivan the Terrible died under 
mysterious circumstances from a knife wound to his throat, 
people speculated on the possible various causes for his 
death. Historians are still trying to find the guilty party 400 
years later in order to put an end to this confusing historical 
detective story.

I was intrigued by how images of the past can reform in 
our minds today. Is it possible to imagine the true picture 
of the world while knowing that so much information 
is distributed to manipulate people’s minds for political 
purposes? Despite conscious efforts to perceive information 
objectively, the brain generates myths that distort our 
logical thinking, making you conform to the ideas that are 
convenient for you. Consequently, the myth becomes the 
very “reality,” in which people sincerely believe.

Designed, printed and hand bound with hard cover by Julia 
Borissova, 145 x 190 mm, 88pp. 55 Euros. To order, contact 
Julia Borissova at giuliaborissova@gmail.com

Two publications from Mike Koppa’s Heavy Duty Press:

Thawt
Thawt is the full documentation of the spontaneous 60-day 
collaboration between Mister Koppa and eleven other artists 
around the world - virtual friends invited to participate in 
the creation of a physical book.

212 pages (70 in full colour), 24.75 x 18 cm, digitally 
printed on 80 lb. coated acid free paper, and case-bound 
with printed end sheets and dust jacket, in a signed and 
numbered limited edition of 40 copies, published by 
The Heavy Duty Press. Each copy includes a signed print 
of the photograph by Mike Koppa, taken 20 February 2013, 
which inspired the project. 5 copies remain for sale. $375. 
More information and link to purchase at: 
http://heavydutypress.com/thawt/

Thaw(ing) 
A little more than two years ago, I stood on a wooded 
hillside on a 0° day, and spontaneously initiated a 
collaborative effort to create a physical book with virtual 
friends recently made through social media. The entire 
experience, including all correspondence and journal 
entries, is documented in Thawt, published in April 2014. 
Thaw(ing) is a condensed version of Thawt, and represents 
my original vision for the book.

Thaw(ing) relies alone on the collages and text solicited 
from friends (10/11 of whom I have never met in person). 
Chronologically placed within a photographic timeline, 
their contributions to the effort create a story of their own 
- one that could not have been written alone. In Thaw(ing), 
the sequence of imagery and poetry, as random and 
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unrelated as the artists and their work may be, becomes 
a cohesive story with a common thread - a willingness 
to participate in a spontaneous, collaborative, creative 
endeavour.

Thaw(ing) is a book about coming out of hibernation, open 
to exploring new relationships.

Published 21st March 2016. 48 pages (38 in full colour), 
10 x 14.25 cm (horizontal format), set in variations of Open 
Sans, digitally printed on 70lb text paper, pamphlet stitched 
by hand into 80lb cover, with dust jacket. Limited edition of 
26 copies, lettered A through Z. 10 copies for sale. $40.
Thaw(ing) is also available as a downloadable e-book for $3. 
See: http://heavydutypress.com/thawing/

Supermodels at the End of Time
Photography by Miles Ladin
Text by Bret Easton Ellis
This limited edition unbound artist’s book contains pictures 
of supermodels shot in the 1990s along with text from the 
novel Glamourama by Bret Easton Ellis. An introductory 
page of text taken from the novel accompanies twenty 11” 
x 14” black & white digital pigment prints that integrate 

image with text. The sardonic photographs were originally 
commissioned by Entertainment Weekly, People Magazine, 
Talk Magazine, W Magazine, and Women’s Wear Daily.  

Supermodels featured include: Kate Moss, Naomi Campbell, 
Jerry Hall, Linda Evangelista, Stephanie Seymour, Iman, 
Claudia Schiffer Amber Valletta, Helena Christensen, 
Devon Aoki, Lauren Hutton, and others. Pictures were shot 
at the hottest fashion events of the time including, The Met’s 
Costume Institute Gala, New York Fashion Week, Paris 
Fashion Week, and the CFDA Awards. The unbound pages 
can be showcased in sequence as a book or framed and 
displayed on the wall.

Clamshell box (12” x 15.75” x 1.5”) with grey fabric and 
silver and black foil stamping on front and spine
24 unbound pages, sequenced and annotated on verso
front title page includes signature of both Ladin and Ellis.
Edition of 30 plus 5 artist’s proofs
Edition numbers 1-5: $2,000 USD.
For information please email: LunchPress@gmail.com

MOUSE 
Darren Marsh
MOUSE began life on the 1st January 2014. For each day 
that year a drawing was made in a diary using a ballpoint 
pen attached to a computer mouse. To fully realise the 
project the drawings have been re-presented as a book. 
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Designed by Marsh, each is signed and authenticated with a 
unique performed drawing using the same process. 
‘The mouse-pen assemblage serves as a bodily connection 
with a technology; a link between one’s actions and a 
machine. It becomes an instrument serving to implement 
and record by transcribing real-time gestures in an activity 
that is both commodity and production process. The digital 
and handmade co-exist; entities in symbiosis’.

‘A diary is a personal artefact, conventionally taken as a 
record of events and emotional experience. Technology is 
conversely considered to be detached from emotion and 
bodily expression. By bringing these positions together a 
new space is created’.

For further information on MOUSE visit 
http://www.darrenmarsh.co.uk/Books/MOUSE.htm 

To view the full series of original drawings visit 
www.darrenmarsh.co.uk/vmsdiary/vmsdiary_index.html

Dimensions 29.7 x 21 cm, 374 pages, Hardbound foil 
blocked Wibalin cover, Digitally Printed on HP Indigo Press 
in the UK on Evolution uncoated 120gsm recycled paper. 
£87 GBP + p&p. For enquiries contact@darrenmarsh.co.uk

A Book About Colab (and Related Activities) 
A new publication from Printed Matter, Inc 
Edited by Max Schumann
Printed Matter is pleased to announce the publication of 
A Book About Colab (and Related Activities). Edited by Max 
Schumann, Director of Printed Matter, and with a Foreword 
and Afterword by art writer and Colab member Walter 
Robinson, the book traces the output of Collaborative 
Projects Inc. (aka Colab), the highly energetic gathering 
of young New York downtown artists active from the late 
1970’s through the mid 1980s.  

A Book About Colab serves as an exhaustive homage to 
the group’s work and a testimonial about their particular 
practice of collaboration, collectivity, and social 
engagement, while reflecting an iconic period of NYC 
cultural history.  Advocating a form of cultural activism 
that was purely artist driven, the group created artworks, 
negotiated venues, curated shows, crafted their own PR, and 
engaged in discourse that responded to the political themes 
and predicaments of their time, among them the recessions 
of the 1970’s, the Reagan era of budget cuts and nuclear 
armament, the housing crisis and gentrification in New York 
City, and other pressing social issues.

In form, A Book About Colab captures the busy energy of 
the group as it focused on a battery of overlapping projects 
staged in artists’ lofts, vacant storefronts and abandoned 
buildings, as well as on the airwaves and in print. With 
extensive documentation of the printed material and media 
(posters, books, ephemera, films, broadcasts) steadily 
produced in the course of their collaborative undertakings, 
A Book About Colab offers a vivid account of the diverse 
aesthetics and concerns of the group as they embarked on 
X-Magazine, The Real Estate Show, The Times Square Show, 
the A. More Store, the cable access TV show Potato Wolf, 
and a myriad of other projects.  

To illustrate the broader reach of the group, the book also 
explores a number of Colab-related efforts which took place 

Page 47  www.bookarts.uwe.ac.uk    



in addition to their communal activity. Artists’ initiatives 
such as Fashion Moda, the New Cinema, Spanner Magazine, 
and ABC No Rio, while not purely Colab projects, derived 
their vitality from its members and reflected the spirit of 
that community.

In keeping with the democratic “by and for artists” ethos of 
Colab, the publication places this material alongside newly 
solicited texts from many of the group’s members – a mix 
of reflections and anecdotes, statements, manifestos, and 
excerpts from the ‘Colab Annual Report’, which provide a 
close perspective on the meaning of Colab for those who 
came into its orbit.

A Book About Colab (and Related Activities) is published by 
Printed Matter, printed full-colour, paperback, 256 pages, 
in an edition of 1000 copies. The book features a two-sided 
colour wraparound cover, with the interior showing a 
selection of Fingerpaint Portraits of Colab group members 
by Cara Perlman.

Printed in Canada by The Prolific Group.  
Edited by Max Schumann
Design Direction by Garrick Gott,
Design by Yoshié Hozumi

February 2016. 256pp. 24 x 17 cm. ISBN: 9780894390852. 
$39.95 Available at: https://www.printedmatter.org/42508

Trademark Publishing  
Trademark Publishing is a brainchild of Sign 
Kommunikation, who has received numerous awards 
including, among others, from the Type Directors Club 
Tokyo, Type Directors Club NY, the German Design 
Council, red dot award and if award. 

PICNIC is a magazine by Trademark Publishing. It acts as a 
forum for graphic designers, photographers and illustrators. 
The format is fixed, but the content is open to suggestions. 
Each issue of the magazine is dedicated to a different theme, 
e.g. Iceland, tea or “Hello Kitty”. It is published four times a 
year. Creative Director: Antonia Henschel.

Picnic # 08: Ni Hao, Kitty 
210 x 280 mm, 64 Seiten. ISBN 978-3-9812294-4-8
17 EUROS. Read a review by Madeleine Morley of Picnic #8 
at: http://magculture.com/picnic-8/

How It Is 
Photographs by Ingmar Kurth. Text by Jeremy Gaines.
A book published by Trademark Publishing.
Read a review by Raumplan of How It Is at: 
http://www.raumplan.info/how-it-is-2/

Trademark Publishing is based in Frankfurt. 
www.trademarkpublishing.de

News from Uniformbooks 
Uniformbooks is an imprint for the visual and literary arts, 
cultural geography and history, music and bibliographic 
studies. The uniformity of the format and the expansive 
variety of the list and its subjects, is characteristic of our 
open approach to publishing. Our catalogue of titles now 
available to view online: http://www.colinsackett.co.uk/
uniformbooks/Springcatalogue2016.pdf

Copies of our titles are available direct from Uniformbooks 
or from online booksellers and independent bookshops.
www.uniformbooks.co.uk

Uniformagazine, No.6 Spring–Summer issue out in May.
The printed quarterly Uniformagazine gathers contributions 
by the writers and artists that we work with, sometimes 
thematically, as well as slighter or singular content.
Individual magazines can be ordered direct - with secure 
payment by PayPal.
http://www.colinsackett.co.uk/uniformagazine.php

Uniformbooks, Axminster, UK
www.uniformbooks.co.uk
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Verso Magazine
A magazine for the Book as a Work of Art
Edited by Alan Loney

Verso 2  now available, with essays by:
Marian Crawford | Francis McWhannell  
Alan Loney | Derek Lamb | R D Wood  

Individual issues of verso are available at $25 AUD each, 
including postage. http://versomagazine.com.au/shop/

Postulating Premises 
Katsushi Goto and Vishwa Shroff
The book Postulating Premises is the 5th collaborative 
project between Architect Katsushi Goto and Artist Vishwa 
Shroff. As with all our pervious collaborations, this work too 
is the convergence of both our concerns at this time in our 
individual practices. We choose here, a traditional binding 
so as to not divert our intentions/attention away from 
our concerns. 

Vishwa has been looking at the city as juxtaposition of 
accessible and inaccessible space, using windows as the 
iconographic threshold. The city permits at-once to wander, 
to go anywhere so to speak, while holding back places/
spaces that lie within the visible structures that make up the 
city itself. The windows then act as peep-holes that reveal 
just enough information to assume the spaces behind them 
permitting superimpositions of personal recollections and 
experiences, to generate narrative organisations based on 
past encounters. 

Goto has been keenly concerned with planning domestic 
spaces, questioning both, the idea of home/family and 
employed materiality, which emphasizes such homeliness 
within non-typical-family or non-family situations. 

So far we find that the format of the book works a 
comprehensive medium to summarise individual 
investigations. At the same time we constantly explore 
possibilities of mediums and formats, as we have in the 
display methodology used for Postulating Premises. In that 
sense, we look at the projects more as spatial constructs 
rather than medium specific objects/artists books. There 
remains an additional fantasy to experiment with these 
constructs as full/room scale installations that are follow a 
sequential layering employed in our overall practice. 

The book was produced early last year and exhibited as 
both: the bound book format and as dismantled panels at 
Tarq Gallery, Mumbai, alongside a week long workshop that 
discussed the idea of “book”. http://www.tarq.in/event/27/
varied-perspectives-and-practices-of-the-book 

You can view the book at: https://issuu.com/vishwashroff/
docs/postulating_premises_web_viewing

www.vishwashroff.wordpress.com

Watch: We see the ground 
Mark Wingrave
2016, oil, pencil, inkjet print, paint-board and paper. 22 
x 9 cm. (open:22 x 53 cm) Unique edition. Melbourne, 
Australia.

Mark Wingrave is a painter and maker of books.
He has exhibited throughout Europe and Australia over 
many years. Recently, his books have been shown in 
exhibitions in Sydney, Sheffield and Moscow. 

His new book has been selected for this year’s Liverpool 
Book Art Exhibition (June and July).  The book’s text uses 
a well-known quotation from Romeo and Juliet, Act 5 
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Scene 3, about material evidence and speculation of its 
causes. Later this year Mark Wingrave is curating a project 
for Rubicon Gallery in Melbourne that brings together a 
group of Russian translators with painters that considers the 
indispensability of translation in understanding the visual.

https://mcwingrave.wordpress.com
http://liverpoolbookart.com

A new publication from WSW:

Feminist Ships 
Megan Piontkowski
Feminist Ships by Megan Piontkowski is, at its core, a history 
lesson celebrating the life and achievements of seafaring 
women. Intimate, handwritten notes describing the women 
and their ships allude to a sailor’s personal logbook, while 
the lightly sanded navy hard cover gives the book an aged 
look - like it’s been corroded by salty sea mist. 

When the accordion bound book is unfurled, its colourful 
screen-printed pages resemble a series of maritime flags that 
belong hung among the sails of a ship, signalling new untold 
stories. Price: $550

For more information, or to order a copy, please visit: 
http://www.wsworkshop.org/collection/feminist-ships/

REPORTS & REVIEWS

MY LIFE IS A BOOK
Randy Klein

“I’ll never forget the day I read a book”
Jimmy Durante

Who doesn’t love a book? How great to lose yourself in the 
inner world of an author. Turning the pages and revealing 
previously unknown thoughts and dreams. Turning 
more pages and finding surprises, unexpected emotions, 
unimaginable plot twists. Such pleasure also in the tender 
physicality in holding a book, in finding the corner of the 
delicate page, leafing over trying not to fold or tear. But 
this tiny physical movement is all in service of the thoughts 
being formed. A book is a journey for the reader as well as 
the writer. We are connected with someone else’s experience 
and therefore connected in a new way with our own 
experience. 

The ARTIST’S BOOK
Art is full of seductive surfaces, enticing details, intriguing 
techniques - but you mustn’t touch! However the appeal of 
a book is that it asks to be held, touched, for its pages to be 
turned for its ‘skin’ to be peeled back and to look under its 
knickers. Not really surprising then that artists are drawn to 
the book as a form of expression. 
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Alphabet Land, 2001

il benzinaio, 1992

Coney Island, artist’s book, 2002



Plus for an eclectic artist like myself, it is an opportunity to 
cross disciplines and  unify very diverse approaches into a 
single entity. I am someone who makes sculpture, painting, 
print and film. In the artist’s book, all of these impulses can 
be effortlessly combined and given voice. I have always seen 
the branches of my art as chapters in a book. The gentle 
physical reality of the book form is outweighed by the much 
large interior intangible aspect of its meaning. But unlike 
the sometimes large, heavy and impressive form say, of a 
massive sculpture in heavy metal, the book has a tender 
physicality, and its meaning lives solely within our minds. 
The perfection of a brilliantly realised painting, exhibiting 
great skill, can feel closed and uninviting. But the artist 
book always has a more tender living aspect, the continuous 
invitation to ‘open me, fondle me’. 

The STORY
And who doesn’t love a good story. Not necessarily talking 
about scope and grandeur of a Tolstoy novel. But maybe just 
the weird occurrences of everyday life, soon forgotten but 
sometimes narrated to friend or lover, maybe entered in a 
diary. These insignificant fragments are the stuff of life. Are 
they connected, to they add up to a tale of grand wealth and 
power? Maybe not, but they are my life.

A trip to the supermarket
A holiday trip
A visit to the fun fair
Visiting my parents in Florida
A walk in the country
Getting robbed while driving a taxi cab in New York

Maybe not earth shattering events, but when lodged within 
an artist’s book they have resonance and seem like the stuff 
of personal myth.

The BOOK
And then there are the seductive techniques which make 
the artist’s book richer visually than a simple catalogue or 
ordinary book. The range of approaches are endless, but 
I have followed my own instincts. I have used cutouts, 
which coerce the reader into interacting and reveal hidden 
threads of story beneath. The popups which hint at a third 
dimension. Diverse printing techniques – screenprint, 
monotypes, digital print, hand colouring, lithography. 
So many approaches are possible, many more than I myself 
have explored. And then there are the sculptural elements. 

This is a great pleasure to me as a sculptor. The tactile 
physicality of the production is an added satisfaction. 
The cover might have a small bronze sculpture inset, or 
a supermarket trolley embedded in it. The paper will be 
robust, textured, and rich. And the colours – none of that 
simple offset reproduction. No, it will be hand printed and 
hand bound, giving just that extra sense of an occasion.

It is simply the best medium an artist could choose to 
work in!

Read The Story of a Family Man online at:
http://randyklein.co.uk/the-story-of-a-family-man/

Read more about all of these books and more at:
http://randyklein.co.uk/artist-books/
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Jeff and Mabel Hit the Road, 2009. 72pp. Still available £6.95

Fruit and Veg, page from ‘il supermercato’. Screenprint, 
watercolour, 1994

Story of a Family Man, 2016 – Still in production but can be read 
at: http://randyklein.co.uk/the-story-of-a-family-man/

Detail of animation for roadbook, 2015, watch it online at:
http://randyklein.co.uk/my-life-is-a-book/



STOP PRESS! 

Christina Mitrentse - Artificial Memories
DEPO DARM Contemporary Art Space, Athens, Greece
13th April – 4th May 2016  
Christina Mitrentse’s “Bibliophile series” is a new, 
unique collage/mixed-media work, part of her ongoing 
international “ATML” - Bibliographic Data Flow project, 
made from book covers, papers, old posters and exhibition 
cards - an archive collected over the last five years. 

The artist transforms hardbacks into multi coloured canvases 
on which to explore what she calls ‘post-internet text based 
landscapes /mentalscapes’ and their topography or the 
imaginary fields associated with current internet space, 
pointing to the digital world as the principal “mediator” 
between man and nature. Mitrentse hints at a parallel 
between the shaky physical status of the manuscript and a 
digital simulation of our contemporary way of life. As an 
answer to the challenge of cyberspace, the history of the 
book emerges as a desirable and brand-new practice of 
recapitulating human evolution. Also part of the exhibition 
Mitrentse will launch a series of iPad and Kindle bookcases, 
where bespoke orders can be made, as well as her new 
unique & collectable BookArt project. 

DEPO DARM, 54-56 Iroon Skopeftiriou Str. Kesariani, 
16121 Athens, Greece. Tel: +30 2107601177 
www.depodarm.com
Opening Hours: Tuesday – Friday: 11am - 14.30pm & 
17.30pm - 20.00pm, Saturday: 11.30am. - 14.30pm

Events at Good Press, Glasgow, UK 

There are many, many 
events over the next 
month at Good Press 
in Glasgow, including 
book launches, readings, 
performances, get-
togethers, clubs, 
exhibitions, you name it! 
A couple here, visit the 
website for details of all 
April and May events:

Tuesday 19th April 2016,  2-6pm  
Artists Book-Club
For your pleasure and leisure, the class of Painting and 
Printmaking Year 2 present an afternoon artist’s book-club
Come and share the books you make. Open to anyone 
with an interest in creative behaviour and how it can be 
manifested between covers. No pressure, just an afternoon 
artist’s book-club. Something to drink, listen to and look at.

Saturday 30th April 2016, 3pm - late
That’s Life! New cassettes by many, many people!
Duplicating and frolicking. Good Press present’s a newly 
constructed, contemporary chronicle of audio offerings 
from a vast and sprawling pool of artists, musicians, writers, 
and individuals of cultural note. Each piece of audio resides 
in a C20, and will be offered for reproduction via the use 
of a tape duplicator for the price of £2 a pop, along with 
individual artworks to adorn the casings.

Opening Event / As part of Glasgow Zine Fest 2016 Saturday 
30th April 2016, 3pm onwards
Join us on Saturday 30th April 2016 to pick up your pick ‘n’ 
mix of audio-visual liberation, eat maybe some BBQ food (if 
the forecast is good) or un-specified snacks (if the forecast is 
poor) and drink beers with friends.

Good Press, 5 St. Margaret’s Place, Glasgow, G1 5JY, UK
http://goodpressgallery.co.uk

LIVERPOOL BOOK ART 
EXHIBITION 
“COMMEMORATING 
SHAKESPEARE” 
Liverpool Central Library, UK 
June-July 2016

Liverpool Book Art is curating 
the world’s only Contemporary 
Book Art exhibition to mark 
the 400th anniversary of the 
death of Shakespeare. 
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Atlas Orné 2016, ©Christina Mitrentse. http://bit.ly/1VfEzYz



The exhibition will showcase the work of over 30 
international artists at Liverpool’s Central Library. 
The majority of pieces have been made especially for this 
show, including two site-specific works. 

The exhibition will open on Saturday 5th June 2016, and 
will run throughout June and July. The main venue for the 
exhibition will be the Library’s Hornby Room, which houses 
some of the Library’s rare books. This is a brilliant space for 
showcasing book art. 

The show will be complemented by the third Liverpool 
Artists’ Book Fair taking place on Friday 8th & Saturday 
9th July. This is also the opening weekend of the Liverpool 
Biennial, when thousands of cultural visitors descend on 
the city. Plans are under way for demonstrations, workshops 
and performances during the course of the exhibition and 
the fair.  See Liverpool Facebook page for updates:
https://www.facebook.com/pages/Liverpool-Book-
Art/280161178807793
Contact: liverpoolbookart@gmail.com

Karl Holmqvist - READ DEAR 
Camden Arts Centre, London, UK
Until 5th June 2016
Karl Holmqvist (b. Västerås, 1964) presents a new text-
based series in an intimate installation of digitally printed 

canvases, graffiti and concrete poetry. Together, the works 
unpack the many operations of language, how it can 
occupy space and provoke ‘invisible images’ within memory 
and imagination.

Holmqvist is known for using a wide range of formats – 
poetry readings, installation and sculpture – to bring out 
the primal qualities of language. He is one of a current 
generation of artists working with language and text as a 
sculptural or performative material. Holmqvist says his 
work is meant to spark the creative process in the viewer, 
seeing his art and poetry as a translation of the complexities 
of contemporary life. He blends poetry with pop music 
and his texts, composed of anecdotes as famous as they are 
diverse, explore the theme of communication and language.

Every Sunday throughout the exhibitions families can 
drop in to the Drawing Studio and Galleries to take part in 
creative and fun activities led by artists Betsy Dadd and Sam 
Winston. Sundays, 2.00 - 4.30pm. Suitable for all ages and 
materials are provided. Free of charge, but donations are 
invited.

Camden Arts Centre, Arkwright Road, London NW3 6DG.
http://www.camdenartscentre.org/whats-on/view/holmqvist

From Dave Dyment’s artists’ books blog, news of an 
exhibition curated by Geraldine Davis
artistsbooksandmultiples.blogspot.com:

UAB Project: uncovering artists’ books
Grimsby Public Art Gallery, Ontario, Canada
Until 15th May 2016
Artists’ books read at once as sensual, spatial and tactile; 
they open our reading experience to the multi-sensory 
perception of books as art objects. UAB explores this rich 
artistic practice, highlighting its significant contribution to 
the history of visual art in Canada.   

Curator Geraldine Davis investigates these often overlooked 
creations, bringing us the opportunity to experience the 
intimate relationships with literature, visual culture and 
documentation that they deliver. Artists’ books form an 
integral part of most art movements; many important 
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What News - Erin K Schmidt, a flag book inspired by Shakespeare’s 
play The Merchant of Venice. Edition of 20., 2016

Flowers I Have Known - Vicky Milewski

Installation view of Karl Holmqvist: READ DEAR, Camden Arts 
Centre, 2016. Photo: Valerie Bennett. Courtesy dépendance, 
Brussels and Camden Arts Centre.



painters, sculptors and especially printmakers have chosen 
to make book arts a significant part of their practices. 
Experimental and collaborative attitudes prevail in 
these objects; contemporary examples incorporate 
new technologies and digital formats into the genre of 
artists’ books.   

The Grimsby Public Art Gallery has a special interest in 
the book arts both as a logical development of our close 
relationship with the Grimsby Public Library and, since 
1978, through our Wayzgoose Book Arts Fair. We are 
thrilled that through the curatorial work of Ms Davis and 
the generous financial support of the Museums Assistance 
Program of the Department of Canadian Heritage we are 
able to present this long overdue survey of Canadian book 
arts in Grimsby.

Grimsby Public Art Gallery, 18 Carnegie Lane, Grimsby, 
ON L3M 1Y1, Canada. http://www.grimsby.ca/Art-Gallery

turn the page artists’ book fair
The Forum, Norwich, UK
Friday 24th and Saturday 25th June 2016

Books... but not as you know them 

‘turn the page artists’ book fair’ is a UK and International 
exhibiting and selling platform for artists who are creating 
work that is inspired by the structural and conceptual 
properties of the book form.

Held over two days turn the page  has established its place 
among the top UK Book Art events. Sculptural books, 
Altered Books, Limited Editions, Zines & Installations. 

The Forum, Millennium Plain, Norwich, NR2 1TF, UK.
10am - 6pm each day. Free Entry. 
http://turnthepage.org.uk

INNBUNDET / UBUNDET
A book art exhibition at Norske Grafikere, Oslo, Norway
Until 30th April 2016

Works by: Simon Faithfull, Jan Freuchen, Sarah Jost, Imi 
Maufe, rebeliCa angeCCa, Randi Nygård, Ellen Marie 
Blakstad Paus, Samoa Rémy and Randi Strand.

The exhibition and the participating artists were juried 
by Norske Grafikere. Norwegian Society of Printmakers, 
Tollbugata 24,0157 Oslo, Norway.
http://www.norske-grafikere.no/utstilling

Page 54  this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/newsletters.html

UWE Bristol Exhibitions are on show at Bower Ashton 
Library. Please check before travelling as opening hours 
vary during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk

NEXT DEADLINE: 17TH JUNE FOR THE  JULY - 
AUGUST 2016 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.

www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
@SarahBodman

Book Art by Dizzy Pragnell

Book Art by rebeliCa angeCCa


