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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK

Bridging the Water - Puget Sound Book Artists (PSBA)
Monday 4th July - Wednesday 31st August 2016
In partnership with the Puget Sound Book Artists 6th
Annual Members’ Exhibition of 60 works by 38 regional
artists on display at the University of Puget Sound’s Collins
Memorial Library, USA until Saturday 30th July 2016.
The exhibition encompasses huge variations: from
traditional codex-bound books, to those that can only be
described as narrative sculptures. Within the artistic genre
many subsets exist: collage and assemblage; folded origami
pop-ups; hand-drawn, digital, letterpress and silk-screen
printing; boxed and unboxed; multiples and one-of-akind… and many more. An equally wide range of materials
can be seen: machine and hand-made paper, of course, but
also textile, ceramic, acrylic, wood, glass, found objects, salt,
cultured biologic medium - even smashed electronics and
broken crockery. Inspirations are as varied as the number
of pieces - the book as culture, beauty, personal experience,
social justice, the environment, and just plain fun.

According to PSBA president Mark Hoppmann,
“What makes the PSBA unique is that it is a memberdriven organisation committed to education. We view the
exhibition as an opportunity for our members to learn the
ropes of the curatorial process, so to speak, from inception
to opening night. And, all members are invited to exhibit,
which sets the PSBA apart from other organisations.
What is so great is that we have nationally recognised artists
alongside artists just beginning their career. This type of
mentoring has helped foster artistic growth and creativity.

MalPina Chan, Knock on Wood, 2015. Photo: MalPina Chan

Jane Carlin, director of Collins Memorial Library and vice
president of the organisation, echoes Mark’s comments,
“Many PSBA artists have formed artistic partnerships as a
result of our organisation, have had their work published
and reviewed, and have been invited to exhibit in juried
shows. We are proud of the organisation’s commitment to
education and strengthening the book arts community.”
Bridging the Water - A summer show of selected PSBA
member works from The Sixth Annual Member exhibition
of Puget Sound Book Artists visits UWE, Bristol. The
Bridging the Water exhibition at Bower Ashton Library, has
been organised by the Centre for Fine Print Research. As
Carlin reflects, this connection is a result of the increasing
recognition of the work produced by PSBA artists. It is
great to think of how artists from our community will be
discovered in a gallery almost 5,000 miles away!

Award of Excellence juror Ellen Ziegler says, “The
2016 PSBA Show displays excellence in so many areas originality, concept, execution, typography, use of a wide
variety of traditional and invented forms - and without
exception, deeply felt ideas, creativity, and hard work.
Congratulations, all!”

PSBA was drawn to the metaphor of Bridging the Water as
the title of the exhibit and are intrigued by the connections
artists might make together in the future. Tacoma is
located on Commencement Bay, part of the Puget Sound,
surrounded by the Cascade and Olympic Mountain ranges
with magnificent views of Mt. Rainier. Tacoma and the
surrounding area is a community that supports the arts.
Like Bristol, Tacoma is defined by its’ connection to water
and the Narrows Bridge, like the suspension bridge in
Bristol, connects communities and people.
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USA - Related event - The Artist’s Vision: From Idea to
Completion. 13th July, 5.30 – 7.30 pm, Collins Memorial
Library, Room 020. A moderated panel of invited PSBA
artists in a discussion.
The sixth anniversary exhibition catalogue will be available
for purchase at the USA venue. Information about ordering
a catalogue can be found on the PSBA blog site at
http://blogs.pugetsound.edu/pugetsoundbookartists

Laura Russell, Anything Helps, 2013. Photo: Laura Russell

PSBA artists are intrigued by the connections we might
make together in the future. This collection of artists’ books
on display reflects contributions from our members from
past exhibits and work which reflects the diversity of our
book arts community.
Participating artists include: MalPina Chan, Debbi
Commodore, Gabrielle Cooksey, Patricia Chupa, Mari
Eckstein Gower, Deborah Greenwood, Lucia Harrison,
Mark Hoppmann, Carol Inderieden, Kim Izenman,
Bonnie Larson, Dorothy McCuistion, Chandler O’Leary,
Gina Pisello, Laura Russell, Lynn Skordal, Jessica Spring,
and Jan Ward.

Dorothy McCuistion, Backyard, 2015. Photo: Chris Tumbusch

Puget Sound Book Artists (PSBA) is a nonprofit
organisation with the purpose of creating a spirit of
community amongst books artists and those who love
books. Now celebrating its’ 7th year, PSBA is based in
Tacoma, Washington, USA. PSBA received the city’s
AMOCAT award (that’s Tacoma spelled backward) for
Community Outreach by an Organisation. PSBA strives to
increase educational opportunities for individuals as well
as organisations, fostering excellence through exhibitions,
workshops, lectures and publications. PSBA sponsors a
yearly members’ exhibition, lectures and mini-workshops
where individuals can explore, create and share with
others. The annual members’ exhibition is a highlight of
the year. The exhibit invites all members to participate and
a dedicated curatorial team selects and designs the exhibit
and prepares the printed catalogue.
Each year the exhibition features a variety of artists that
challenge and inspire book artists. PSBA is delighted to have
the work of eighteen member artists on display at UWE.

For more information and directions to the exhibition in
the USA visit: http://www.pugetsound.edu/academics/
academic-resources/collins-memorial-library/about-collins/
For travel information to the exhibition in Bristol, see
City Campus, Bower Ashton at: http://www1.uwe.ac.uk/
comingtouwe/howtofindus/howtofindcitycampus.aspx
Bower Ashton Library summer opening hours can be
found at: http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes.aspx
Two exhibitions at Minnesota Center for Book Arts, USA:
It’s Alive!
5th August - 31st October 2016

Opening reception Friday 5th August 6-9pm
As an exhibition, It’s Alive! will demonstrate a variety of
approaches that book, paper and print artists employ to
express “horror.” The theme is deliberately broad with the
intention to present a range of works: from those inspired
by campy B movies, to works addressing contemporary
paranormal activity, urban myths and psychological fear.
This exhibition is presented as part of a global celebration
of the bicentennial of the writing and publication of Mary
Shelley’s Frankenstein. The celebration will encompass
a wide variety of public programs, physical and digital
exhibits, research projects, scientific demonstrations,
competitions, festivals, art projects, formal and informal
learning opportunities, and publications exploring the
novel’s colossal scientific, technological, artistic, cultural and
social impacts. Local partners include the Bakken Museum
and the Science Museum of Minnesota.
Collected Voices: 30 Years of Quatrefoil Library
Until 16th October 2016
Launched in the 1980s by the book-loving couple
Dick Hewetson and David Irwin, Quatrefoil Library in
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Minneapolis has grown to become the country’s secondlargest LGBT lending library, with a searchable catalog of
more than 30,000 books, periodicals and DVDs, more than
half of them circulating.

polarising figure for many women who have grown up with
her, some berating her for failing to challenge patriarchal
mores while others have a keener understanding of the
nature of her subversions.

Run entirely by volunteers, Quatrefoil is open seven days a
week at its 3,000-square-foot location at E. Lake St. and 13th
Av. S. Its members checked out more than 3,400 items last
year, and thousands visited the library to browse, join book
clubs and attend events. The library’s popular annual usedbook sale on Pride weekend in June benefits the library’s
ongoing operational expenses.

It is with this impetus that Sheherzade’s Gift examines the
work of women artists from Iran, Afghanistan, Pakistan,
India, Egypt and Bangladesh who reside in the US. Their
lived experiences vary from being recent immigrants to
being second generation Americans. A Thousand and
One Nights is one of the oldest references from the Islamic
world to permeate popular culture, giving us Aladdin and
Princess Jasmine through animated movies and toys, but it
is Sheherzade who is a more compelling character for the
artists within this exhibition. The works in the exhibition,
many of which are text based, include painting, sculpture,
video, and performance. They traverse through urban and
natural landscapes that lay open their experiences.

Quatrefoil opened in north Minneapolis in 1986, and
moved to St. Paul in 1987, where it remained until moving
to its current 3,000-square-feet space in 2013.
Along with the archival Jean-Nickolaus Tretter Collection
at the University of Minnesota, Quatrefoil makes the
Twin Cities a center for LGBT books and history, rivaling
much larger cities, including New York and San Francisco.
Only one LGBT lending library, in Chicago, has a larger
circulating collection.
Dedicated volunteers and veteran board members can
tell the story of Quatrefoil and its value to people who are
coming out, those doing research, or just avid readers with
an ongoing interest in LGBT issues, culture, literature and
history.
Minnesota Center for Book Arts
1011 Washington Ave. S. #100
Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Monday – Saturday: 9.30am to 6.30pm
Tuesdays open late: 9.30am to 9pm. Sundays: noon to 5pm
Sheherzade’s Gift: Subversive Narratives
The Center for Book Arts, New York, USA
13th July – 24th September 2016
Organised by Jaishri Abichandani, Independent Curator and
former director, South Asian Women’s Creative Collective.
One of the most enduring and influential books in global
popular culture is A Thousand and One Nights. Understood
as an amalgamation of fables originating from West and
South Asia, its main protagonist is the fictional Queen
Sheherzade, whose stories are told to countless young girls
from North Africa to South East Asia. The Queen has been a

Work by Mala Iqbal

The show focuses on the influence of book content rather
than the book form itself in order to demonstrate the
ongoing critical impact of the book narrative as source
material for contemporary artistic practices. Through
painting, sculpture, video and performance, these artists
describe many worlds. Telling stories filled with humour
and pathos, they traverse through urban and natural
landscapes that lay open their experiences.
Artists include: Nida Abidi, Negar Ahkami, Fariba Salma
Alam, Ambreen Butt, Ruby Chishti, Dahla Elsayed, Roya
Farassat, Mariam Ghani, Meena Hasan, Gita Hashemi,
Mala Iqbal, Mona Saeed Kamal, Gelare Khoshgozaran,
Sa’dia Rehman, Nooshin Rostami, Hiba Schahbaz, Negin
Sharifzadeh and Katherine Toukhy.
Center for Book Arts, 28 W. 27th St., 3rd Floor, NY, USA
Subway: N/R to 28th St, or F to 23rd St
Gallery Hours: Mon-Fri, 11am-6pm; Sat, 10am-5pm
Admission: Free. www.centerforbookarts.org
The World Of Hedi Kyle: Codex Curios and Bibli’Objets
San Francisco Center for the Book, USA
Until 17th July 2016
Hedi Kyle has been making books for over four decades.
Among her accomplishments are: Co-Founder of the Paper
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and Book Intensive, Professor at the Master of Fine Arts
programme at the University of the Arts, Conservator at
the American Philosophical Society, and the popularisation
of many, many unconventional book structures. In
complement, but not in contrast to these accomplishments,
one of Hedi’s great strengths is her sense of play, of
possibility, and of joyful creativity.

of exhibitions highlighting the works of visual artists and
craftspeople in the state. For the 2016 NJ Arts Annual in
Fine Art the selected artworks showcase the current state of
contemporary art and varied artistic practices throughout
the state and is on show at the Noyes Museum Arts Garage
in Atlantic City.

This exhibition at San Francisco Center for the Book is a
combination of new work, made by her in her studio for this
show, and book objects she has created over the years that
have influenced so many. It is no exaggeration to expect the
experience will be a revelation.
A fully-illustrated catalogue of this exhibition may be
purchased from San Francisco Center for the Book.
2016 is a landmark year for the San Francisco Center for
the Book. Founded by Mary Austin and Kathleen Burch in
1996, the Center celebrates 20 Years of Book Arts with a year
full of inspiring exhibitions, special guests and workshops, a
party and events.
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/without-type
textes, images, récits
CDLA, Saint-Yrieix-la-Perche, France
Until 29th October 2016

Irmari Nacht, ‘books92Angkor’

Among the juried selections are two of Nacht’s recycled
books from the “Saved” series, which uses books that
otherwise might be discarded and transforms them into
artworks. The books are cut, sometimes into slivers which
curl and undulate, and return to the tree-like shape from
which the paper was made. Sometimes painted, wetted, and
re-formed, the books have changed from utilitarian objects
to sculptural objects capable of many interpretations.
Both ‘books92Angkor’ and ‘books112Shoes’ are small
slivered, sliced, and folded books with barely readable words
that extend beyond the surface of the covers by means
of the outreaching slivers. The ideas and concepts of the
book reach out to the viewer, perhaps generating new ideas
continuing the recycling of ideas and matter.
Nacht’s artwork, using the book as a metaphor, addresses
environmental concerns, change and transformation,
information received and denied, altered reality, as well
as the concept of multiple imagery, which highlights the
strength and energy of repeated elements.
NJ Fine Arts Annual
The Noyes Museum of Art of Stockton University
Noyes Museum Arts Garage, 2200 Fairmount Ave
Atlantic City, NJ 08401, USA. www.noyesmuseum.org

Open Wednesday to Saturday from 11.00 to 13.00 and 14.00
to 18.30 except public holidays. Free entry.
cdla — 1 place Attane, F–87500 Saint-Yrieix-la-Perche,
France. http://cdla.info
New Jersey Arts Annual Exhibition 2016
Noyes Museum Arts Garage, Atlantic City, USA
Until 28th July 2016
From Irmari Nacht: Sponsored by the Noyes Museum of Art
of Stockton University and The New Jersey State Council on
the Arts. The NJ Arts Annual: Fine Arts is a unique series

WANDERLUST
23 Sandy Gallery, Portland, USA
Until 30th July 2016
Our first juried show of 2016 is themed Wanderlust, a word
that can mean many things. It’s a German word, made from
“wandern,” which means walking, as in to take a walk, and
“Lust,” desire. It can also mean a strong desire to travel or
discover new places.
Featured artists: Carol Barton, Tony Bellaver, Sarah
Bodman, Patty Bruce, R D Burton, Peter Bushell, Sue
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Clancy, Anne Covell, Jenny Craig, Isabel Duffy, Mari
Eckstein Gower, Nisha Ferguson, Colin Frazer, Emily
García, Casey Gardner, Tatiana Ginsberg, Christiane
Grauert, Emilie Haaf, Kathy T. Hettinga, Robin Hruska,
Andrew Huot, Magda Klemp, Bryan Kring, Sammy SeungMin Lee, Woody Leslie, Louise Levergneux, Adele Little
Caemmerer, Celeste Maia, Imi Maufe, Sarah McCoy, Tekla
McInerney, Julie McIntyre, Bonnie Meltzer, Erin Mickelson,
Tara Murino-Brault, Amandine Nabarra-Piomelli, Pamela
Olson, Lisa Onstad, Linda Pescio Piacentini-Yaple, Dr. Bob
Pliny, Robert Rowe, Elizabeth Sanford, Jaime Lynn Shafer,
Stephen Sidelinger, Lynn Skordal, Priscilla Spitler, Marilyn
Stablein, Barbara Strigel, Andie Thrams, Sandy Tilcock, Jill
C. Timm, Elsi Vassdal Ellis, Ines von Ketelhodt, Nanette
Wylde and Kent Manske, Dorothy A. Yule.

Harrington & Squires book work for Well Said!

A visual feast of Shakespeare’s most memorable and
inspiring lines. Writers, actors and poets have selected their
favourite quotes to be transformed into surprising and
beautiful artworks. The exhibition features works by An
Endless Supply, Gary Breeze, James Bulley, Gareth Courage,
Freee, Paula Garfield, Jonny Hannah, Harrington & Squires,
Lara Harwood, Soraya Syed, The Brilliant Sign Company,
Karina Thompson.
Imi Maufe, Japan Blues, edition of 10, 2015

A printed catalogue is available for $20. View the online
catalogue at: http://23sandy.com/works/product-category/
current/wanderlust
23 Sandy Gallery is a fine art gallery located in Portland,
Oregon. Open since 2007, the gallery presents local and
national artists working in contemporary book and paper
arts. 23 Sandy Gallery is open Thursday, Friday and
Saturday, Noon to 6pm.

PACCAR Room, Level 2, Royal Shakespeare Theatre,
Waterside, Stratford-upon-Avon, Warwickshire, CV37 6BB.
Admission free.
www.rsc.org.uk/exhibitions/well-said
http://harringtonandsquires.co.uk
Prescriptions: artists’ books on wellbeing and medicine with
featured artist Martha A Hall
The Beaney House of Art & Knowledge, Canterbury, UK
Exhibition extended until 25th September 2016

623 NE 23rd Avenue, Portland, OR 97232, USA.
www.23sandy.com
Well Said!
Royal Shakespeare Theatre, Stratford-upon-Avon, UK
Until 18th September 2016
Harrington & Squires have been asked to take part in an
exhibition called Well Said! Favourite Shakespeare Quotes,
at the Royal Shakespeare Company Theatre in Stratford
upon Avon to commemorate the 400th anniversary of
Shakespeare’s death in 1616. Twelve artists from diverse
disciplines have been asked to respond to a Shakespearean
quote chosen by writers, actors and poets.
“Our quote was given to us by the writer Jeanette Winterson
and is taken from The Winter’s Tale. We are busy designing
and letterpress printing a large eight-page book which will
be mounted on a circular oak board.”

Book of Scars by Allison Cooke Brown

Prescriptions is an exhibition curated by Dr Stella Bolaki
and Egidija Čiricaitė, of artists’ books by 78 international
artists on the themes of illness, grieving, health, surgery,
birth, aging, history of medicine, treatments and well
being, currently on show at the Beaney House of Art and
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Knowledge in Canterbury, UK. Prescriptions is part of
‘Artists’ Books and the Medical Humanities’ project by the
University of Kent’s School of English.

Matthew Higgs, artist, writer and current Director of White
Columns in New York, produced and distributed more
than fifty works through his publishing project Imprint 93
between 1993 and 1998. An administrator at an advertising
agency by day and influential curator by night, Higgs invited
artists to create works of art that could fit inside an envelope
to be distributed, unsolicited, by mail to an informal group
of friends, artists, and curators. Financed by himself and
printed on an office photocopier, Imprint 93 served as an
ongoing curatorial project which did not require a space,
circumvented traditional art world structures, and offered
a unique platform and network for artists to distribute
their work.

Speaking in Tongues: Speaking Digitally / Digitally Speaking
by David Paton

Artists: Mara Acoma, Sophie Adams, Veronica Adamson,
Judith Alder, Penny Alexander, Karen Apps, Gunilla
Åsberg, Bini Atkinson, Heather Beardsley, Gaby Berglund
Cardenas, Marina Biagini, Janet Marie Bradley, Julie
Brixey-Williams, Veronique Chance, Sally Chinea, Egidija
Ciricaite, Carole Cluer, Allison Cooke Brown, Margaret
Cooter, Amanda Couch, George Cullen, Fiona Davies,
Emma Dolphin, Stephen Emmerson, Beth Evans, Bernard
Fairhurst, Ashley Fitzgerald, Yvonne J Foster, Dylan Fox,
Elizabeth Fraser, Paula Garcia Stone, Sue Hague, Sarah
Harley, Cas Holmes, Deborah Humm, Winnie Yoe, Dávid
Katona, Sonia Kneepkens Gemma Lacey, Pauline LamontFisher, Mindy Lee, Melisa Lopez, Celeste Maia, Andrew
Malone, Kirsty McKenzie, Nicki McNaney, Lise MelhornBoe, Virginia Milici, Melanie Mowinski, Emma Oconnor,
Carol Pairaudeau, Anne Parfitt, David Paton, Christine
Pereira-Adams, Corinne Perry, Clare Petherick, Susannah
Pickering, Marta Pieregonczuk, Stevie Ronnie, Anne Rook,
Mary Rouncefield, Angel Sameth, Erin K. Schmidt, Maya
Schueller Elmes, Ruth Shaw-Williams, Ruchika Wason
Singh, Alison Stewart, Randi Annie Strand, Noriko SuzukiBosco, Carolyn Thompson, Wendy Ann Titmus, Josie
Vallely, Lizanne van Essen, Susan Walther, Amanda WatsonWill, Susie Wilson, Alexa Wright, Lena Wurz

Like Weather by Amanda Watson-Will

View the online catalogue at: https://issuu.com/
prescriptions/docs/prescriptions_catalogue_sm
The Drawing Room, Beaney House of Art and Knowledge,
18 High Street, Canterbury, CT1 2RA, UK.
http://www.canterbury.co.uk/beaney/
The Whitechapel Gallery presents
Imprint 93, Matthew Higgs’ collaborative 1990s mail art
project in its first archive exhibition.
Until 25th September 2016

Imprint 93, Selected publications and editions, 1993-1997,
Courtesy of the artists / Imprint 93

The artists involved in Imprint 93 were often at the
beginnings of their careers, working on the periphery of
the then emerging ‘YBA’ movement, but would later be
celebrated as some of the most important contemporary
artists. The artists whose works will be exhibited include
Fiona Banner, Billy Childish, Martin Creed, Jeremy Deller,
Peter Doig, Ceal Floyer, Stewart Home, Alan Kane, Hilary
Lloyd, Paul Noble, Chris Ofili, Elizabeth Peyton, Bob and
Roberta Smith, Jessica Voorsanger and Stephen Willats,
among others.
Highlights from Imprint 93 include Chris Ofili’s Black
(1997), a series of cuttings from his local newspaper
showing crimes attributed to black suspects, Elizabeth
Peyton’s Untitled (1995), made from a sequence of videostills of Nirvana’s Kurt Cobain performing in 1993, and
Martin Creed’s Work no. 88 (1994) a crumpled ball of A4
paper that Higgs and Creed sent to the Tate Gallery but was
returned to them, flattened inside an envelope, ‘rejected’ as
an unsolicited donation.
Imprint 93 was closely linked to influential and emerging
artist-centered initiatives such as London’s City Racing and
Cabinet Gallery. Exhibiting the full collection of Imprint 93
editions for the first time the Whitechapel Gallery’s archive
display offers a unique insight into a period significant to
the development of the British art scene of the 1990s, and
beyond.
Pat Matthews Gallery (Gallery 4)
Whitechapel Gallery, 77 – 82 Whitechapel High Street,
London E1 7QX. Nearest London Underground Station:
Aldgate East, Liverpool Street, Tower Gateway DLR.
Opening times: Tuesday – Sunday, 11am – 6pm, Thursdays,
11am – 9pm. Admission free. www.whitechapelgallery.org
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Word-Play
Abecedarian Gallery, Denver, USA
Until 6th August 2016
An invitational conversational group exhibition featuring
text based work by select ASLD faculty. Curated by Robin
Whatley
Featuring work by: Alicia Bailey, Andrea Kemp, Chuck
Ceraso, Gayla Lemke, Jo Fitsell, Joe Higgins, Judy Scott,
Kim English, Kirsten Denbow, Kristin Stransky Mallinger,
Sara Behling, Tom Mazzullo, Tony Ortega, Victoria Eubanks
Gallery Hours:
Thursdays and Fridays from 1-6pm and Saturdays from
noon-4pm as well as for special events and receptions.
Abecedarian Gallery is located in the heart of the Art
District on Santa Fe. 910 Santa Fe Drive, #101 Denver,
Colorado, USA. http://www.abecedariangallery.com
Angela Thames - “IT” (is all about the) Books
Chawton House Library, Hampshire, UK
28th September - 28th October 2016
An exhibition of artists’ books by Angela Thames at
Chawton House Library, where she has been Artist-inResidence since August 2015.
The library
holds rare and
1st edition
books mainly
by English
women writers
from 1600-1830
in the home of
Edward Knight,
brother to Jane
Austen, and
has been the
inspiration for
this new body
of work. Angela
has created
contemporary
artists’ books
from reading
some of books held in the library’s extensive collection
of over 15,000 books. She has concentrated on the “IT”
books, where the book has been written from an object’s
perspective, “As related by Itself ”. She has found some real
treasures, including The Adventures of a Pin Cushion, The
Adventures of a Black Coat, The Adventures of a 7s piece and
The Adventures of a Rupee, dating from a book written by
Aphra Behn in 1686, to Ann Mary Hamilton in 1811.
Thames’s exhibition will also have a series of her Chawton
House Chapbooks. Chapbooks were originally produced
as penny witticisms and small books of godliness in the
17th & 18th centuries to educate the masses cheaply and
were illustrated with woodcuts which were not necessarily
anything to do with the text. Angela has played with this
idea for her books.

The original books used for her research will on display
alongside Angela’s books and there will be a chance to
purchase some of the limited edition books Angela has
produced.
Chawton House Library, Chawton, Nr. Alton, Hampshire
GU34 1SJ, UK. Mon - Fri 1.30 - 4.30pm, Sun 11am - 5pm.
See: www.chawtonhouselibrary.org for more details.
Paint Her to Your Own Mind
An exhibition at Shandy Hall, Coxwold, UK
9th July – 30th September 2016
Earlier this year, 147 artists, writers and composers were
invited to ‘paint her to your own mind’ by creating a page
of artwork to represent their idea of what should appear
on page 147 of Life and Opinions of Tristram Shandy,
Gentleman by Laurence Sterne.
All 147 pages will be exhibited at Shandy Hall from July
– September 2016 before visiting two more venues, until
November 2016 when the exhibition will complete its
UK tour.
Laurence Sterne’s experimental approach to narrative is
attractive to both writers and artists – he uses images and
‘devices’ that are astonishingly modern for a novel of the
eighteenth century. Paint Her to Your Own Mind is based
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on Sterne’s request to create an image of ‘beauty’ on a blank
page. A truly interactive game with the reader.

mind, to your imagination) or you can actually make
the image of her (paint her the way you think she should
be depicted). And this can be any way you wish – in
words, collage, musical notation, oil, poetry, photography,
watercolour…the page is your oyster.

Life and Opinions of Tristram Shandy, Gentleman
p.147 Volume VI 1762. Courtesy of the Laurence Sterne Trust.

By Volume VI his exuberant and provocative approach to
telling the story of Tristram’s life and opinions has reached
the point where he surrenders all responsibility and allows
the reader to do all of the work. The page is blank. Sterne
wants to stimulate the creation of the most beautiful woman
that ever existed and invites the reader:
To conceive this right, —call for pen and ink— here’s paper
ready to your hand, —Sit down, Sir, paint her to your own
mind—as like your mistress as you can —as unlike your wife
as your conscience will let you—‘tis all one to me— please but
your own fancy in it.

Artist’s Page No 99 for Paint Her to Your Own Mind

Artists / writers / composers taking part include: Nancy
Campbell / Billy Collins / Helen Douglas / Ian Duhig /
Stephen Fry / Neil Gaiman / Patrick Hughes / Javier Marias
/ Tom Phillips / Coracle Press / Graham Rawle / Martin
Rowson / Graham Swift / Alison Wilding / Tom Wood.
Continuing the conceit of the two previous exhibitions (The
Black Page & Emblem of My Work) Paint Her to Your Own
Mind invited 147 artists / writers / composers to join in
creating 147 different representations of beauty.
Our challenge to you - The pages are anonymous, leaving the
visitor to guess which artist created which page. Each page
is for sale by auction with bidding to end on all pages 6pm,
30th September 2016. The only way to know the creator of
a page is to purchase the page or a limited edition catalogue
revealing which artist created each page.
Images of the (anonymous) pages can be found online at:
https://blankpage147.wordpress.com
The exhibition is open every day 11.30am – 4.30pm, except
Saturday. A limited number of catalogues will be produced
at the end of the exhibition revealing the artists who created
each page.

Artist’s Page No 18 for Paint Her to Your Own Mind

There, ready and waiting, is the blank page for you to
‘paint’ her. Sterne’s clever phrasing makes the suggestion
ambiguous – you can imagine her (paint her to your own

Please visit https://blankpage147.wordpress.com or email
shandyhall@dsl.pipex.com to express interest in preordering a catalogue for Paint Her to Your Own Mind.
Anne Vibeke Mou installation - The Laurence Sterne Trust
at Shandy Hall. Until 30th September 2016. Danish artist
Anne Vibeke Mou has installed an artwork in the diningroom window of Shandy Hall, which is on display to visitors
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until 30th September 2016. Inspired by the marbled page
in Tristram Shandy, Anne Vibeke has used the Japanese
marbling technique suminagashi to create beautiful marbled
patterns that she has hand-etched onto panes of glass using
a solitaire diamond.
This installation will temporarily transform the window
“creating tiny fractures in the glass so that the sunlight is
trapped and the window holds patterns which change as the
sun moves.” http://www.artsandheritage.org.uk/meetingpoint/meeting-point-shandy-hall/
Shandy Hall, Coxwold, York, YO61 4AD, UK.
Tel: 01347 868465. Email: info@laurencesternetrust.org.uk
http://www.laurencesternetrust.org.uk
Antonio Freiles - La ripetizione differente
FAM - Fabbriche Chiaramontane, Agrigento, Italy
Until 17th July 2016

California BookWorks
Reva and David Logan Gallery of Illustrated Books
Legion of Honor, San Francisco, USA
Until 16th October 2016
From its natural splendours to its sprawling suburbs and
congested cities, California presents myriad realities.
Long considered a site of new opportunities and unlimited
potential, the Golden State also contends with a complicated
and constantly changing identity.
The modern and contemporary artists’ books and portfolios
on view in California BookWorks feature California subjects
and provide visitors with the opportunity to see views of the
state through the eyes of a range of artists.
Some works reflect the historical promise of California as
a land of plenty, while others foreground the experience of
living in some of its largest cities. Most of the books selected
for the exhibition were made in California-based print
workshops and are testaments to the vitality here of this
engaging artform.
Legion of Honor, Lincoln Park, 100 34th Avenue, San
Francisco, CA 94121, USA. Entry to this exhibition is
included in general admission to the museum. Adults $10,
seniors 65+ $7, students with current ID $6, youths 13–17
$6, members and children 12 and under free.
Open Tuesdays–Sundays, 9:30 am–5:15 pm.
http://legionofhonor.famsf.org/exhibitions/californiabookworks

An exhibition of artists’ books, prints and paintings
by Antonio Freiles has been curated by Franco Fanelli
and Willy Montini, on show at the FAM-Fabbriche
Chiaramontane, Agrigento.
The exhibition title translates as ‘a different repetition’ and
examines characteristics of Freiles’s works from the 70s up
to today. A catalogue is available. Contact the artist for more
details: freiles.a@libero.it

From Johan Deumens Gallery:
Wanderlust at De Hallen Haarlem, The Netherlands
Until 11th September 2016
Dutch Artists’ Urge to Travel since 1850, curated by Antoon
Erftemeijer, De Hallen Haarlem. Including the work of
gallery artists - Annesas Appel, Henze Boekhout, Yvonne
Dröge Wendel, Ton Martens and Joos van de Plas.
Wanderlust, a major exhibition being staged this summer
in De Hallen Haarlem, focuses on travel as a source of
inspiration for artists. There will be countless examples
of Dutch art from the last century and a half, including
paintings, books, photographs and three-dimensional work.
Dozens of artists are represented - from Jan Sluijters, Isaac
Israëls and Marius Bauer to contemporary artists such as
Joost Conijn, Jan Dibbets, Rob Birza, Jennifer Tee and Roy
Villevoye. Their journeys generated on-the-spot impressions
or inspired creative manipulations on their return home.
Grote Markt 16, NL-2001 DJ Haarlem, The Netherlands.
http://www.dehallen.nl/en/
http://www.johandeumens.com

FAM - Fabbriche Chiaramontane
Via S. Francesco d’Assisi, 1, 92100 Agrigento AG, Italy.
www.fabbrichechiaramontane.com

Artists & Others The Imaginative French Book in the 21st Century
The Grolier Club, New York, USA
Until 30th July 2016
From the Koopman Collection, National Library of
The Netherlands.
Curated by Paul van Capelleveen & Sophie Ham.

Page 10		http://www.bookarts.uwe.ac.uk/newsletters.html		 			

On view are a protest publication in the form of a limited
edition, a book of stories that mimics an accounts book,
anarchistic works from a publishing collective La zone
opaque that resemble private press publications, and
cartoons presented as etchings. Included are works by
artists, printers, authors and publishers from the United
States, Germany, Italy, Australia, Argentina, Canada, Chile,
Egypt, Russia, The Netherlands, Belgium, and Morocco.
The show forms a visual spectacle of art and typography.
“One doesn’t have to read French to enjoy it!” comments
curator Paul van Capelleveen.

The Grolier Club is pleased to be the sole US venue
for a presentation of French artists’ books from the
remarkable Koopman Collection at the National Library
of the Netherlands. The exhibition “Artists & Others: The
Imaginative French Book in the 21st Century” is on view
from June 1 - July 30, 2016. Focusing on work designed and
produced in the past 15 years, approximately 70 visually
expressive books have been organized in six themes by
curators Paul van Capelleveen and Sophie Ham.
The exhibition emphasises various aspects of modern
typography and art that can be seen in books created by
contemporary book artists, underscoring the extent to
which the modern world is represented in their books.
The collection was formed by Dr. Louis Koopman at the
beginning of the 20th century as a tribute to his deceased
lover, Anny Antoine. After Koopman’s death in 1968, the
library built on his lifelong fascination with French literature
and contemporary French artists’ books by amassing a
collection that now numbers 10,000 volumes. The Koopman
Collection is part of the Koninklijke Bibliotheek, the
National Library of The Netherlands.
Modern Books: Several sections of the exhibition focus
on Globalism. Publishers such as Collectif Génération
have invited artists to illustrate texts, reflecting new book
forms and new attitudes towards graphic design through
international collaboration. Three exhibition cases display
French books that are conversant with Politics and Society
including issues of privacy as well as waste and pollution,
and women’s concerns and the body.
Stylistically, the exhibition reveals how combining of
genres has become commonplace: conventions taken from
conceptual art appear alongside methods drawn from the
world of the private press, but the traditions of the French
“livre d’artiste” and of graphic design are also incorporated.
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Towards a New Tradition in Book Design: The show
mirrors the interests and concerns of 21st century artists
as well as book publishers. The books demonstrate unusual
combinations of technique, subject, and genre. Technically,
a fluidity of book traditions has become noticeable in
recent artists’ books. This includes digitally set texts, scans,
elements of chance, typographical juxtapositions, and
randomness in word and image perceived in a random
order; these, coupled with a resurgent interest in analogue
techniques opens up a vast array of possibilities. Interest
is simultaneously being shown in analogue and digital
techniques.
One example that illustrates the concepts of technique, style,
and genre is Didier Mutel’s three volumes of information
and misinformation. He combines the texts of Stéphane
Mallarmé, Un Coup de Dés Jamais N’Abolira le Hasard,
with God Bless America, and speeches by George W. Bush
and Tony Blair. It is an artist’s book with etchings on deluxe
paper; a private press book designed by one individual;
and a political pamphlet with a commentary on the Iraq
war. The poem by Mallarmé is represented by soundwaves,
executed in etching. The soundwaves of the political
speeches do not express the words of the politicians.
Their place has been taken by Mallarmé’s text.
Art conquers politics.
Videos show how some of these books have been designed
and printed. “Ultimately nothing can really be predicted
beforehand,” notes Mr. van Capelleveen.
Thursday 28th July 2016, 6pm – 7.30pm
Artists’ Books Round Table - Books Crossing Borders 2:
The Migration of French Artists’ Books to the USA.
The second of two round table discussions on the themes
of the exhibition. Chair: Jane Siegel (librarian, Columbia
University). Speakers: Hélène Campaignole (Sorbonne
University, Paris), Robbin Ami Silverberg (artist, New York),
Timothy Young (curator, Yale University), Didier Mutel
(artist, Paris). Reception follows.
Publication - Artists & Others: The Imaginative French Book
in the 21st Century. Vantilt Publishers. 216 pp., full colour.
Copies of the catalogue are available at the Grolier Club,
price $30.
The Grolier Club, 47 East 60th Street (between Park and
Madison), New York, NY 10022, USA.
Exhibitions are open to the public free of charge Monday –
Saturday, 10am to 5pm. http://www.grolierclub.org
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Ian Hamilton Finlay - Poet and Publisher
Weserburg | Museum für moderne Kunst
Bremen, Germany
Until 28th August 2016
An exhibition of works by Ian Hamilton Finlay has opened
at the Weserburg Museum für moderne Kunst in Bremen,
and is on display until 28th August.
The poetic work of the Scottish artist, poet and writer Ian
Hamilton Finlay (1925-2006) goes beyond traditional
forms. His poems were set as outdoor installations in
the landscape, as in his garden “Little Sparta” in the
Pentland Hills, where he lived from 1966. His extensive
output of concrete poetry, was published under his
own Wild Hawthorn Press imprint. The Centre for
Artists’ Publications now presents Ian Hamilton Finlay’s
publications providing an overview of his work.
In cooperation with the international cultural festival
Poetry on the Road.
Weserburg | Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
http://www.weserburg.de
Smak av Bok - sensorisk tildragelser
(The Taste of the Book - sensory occurrences)
Visningsrommet, Bergen, Norway
Opens 18th August 7pm, continues until 28th August 2016

This project started as a workshop at Trykkeriet Bergen
last September, with speakers exploring the theme and a
practical workshop led by Guy Begbie.
Participating artists are Dino Dikic, Kurt Johannessen,
Sarah Jost, Imi Maufe, Rita Marhaug, Håkon Holm Olsen,
Julie Lillelien Porter, Randi Annie Strand, Elisabet Alsos
Strand, Anja Ulset.
The first appearance of this touring exhibition is at
Visningsrommet, United Sardine Factory (USF) in
Bergen opening on 18th August at 7pm. The exhibition is
open every day 2pm - 7pm until 28th August.
More information about the artists can be found at:
http://www.codexpolaris.com
Drowned Attempting to Embrace the Moon’s
Reflection in a River
London and Glasgow throughout July 2016
Please welcome to the world, a newly founded publishing
project titled Drowned Attempting to Embrace the Moon’s
Reflection in a River. Based on the mythical death of 7th
Century poet Li Bai, the cues of artists’ books by Telfer
Stokes and the memories, personal interpretations and
everlasting ‘hooks’ of popular guitar music.

Organised as an imprint to produce printed editions by
artists working with text, Drowned Attempting... invites
practitioners to contribute a piece of writing comprised of
exactly ten words. In June 2016, editions by Jessica Higgins,
Owen Piper and Rebecca Wilcox were launched at London
Centre for Book Arts during a Good Press Publications
Showcase which opened on 21st June and is continuing
throughout July 2016, and will also be launched at Good
Press in Glasgow on 16th July 2016.
Drowned Attempting to Embrace the Moon’s Reflection in a
River is a project initiated by Matthew Walkerdine yet all
decent credit must go to contributing artists.
www.themoonsreflectioninariver.co.uk
A group of 10 artists (based in or with connections to
Bergen, Norway) present new work using artists’ books as
a starting point, everything from mass communication to
the book as a holy object, with an emphasis on the book’s
sensory and physical possibilities.
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Realize Your Desires: Underground Press from the Library
of Stefan Brecht
Printed Matter, New York, USA
Until 31st July 2016
Printed Matter presents Realize Your Desires: Underground
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Press from the Library of Stefan Brecht, an exhibition
of alternative and independently-published newsprint
periodicals from the early ‘60s to mid ‘70s. Featuring work
from nearly 30 presses with over 400 individual issues,
the exhibition highlights both well-recognised and underknown publications, presented from the collection of the
late poet, theatre critic, and philosopher Stefan Brecht.

the previous ruling and a higher threshold of censorship
contributed to the squelching of this vibrant cultural
phenomenon. Realize Your Desires traces the rise of radical
voices via the Underground Press into the early seventies, at
which point it is supplanted by a more subdued ‘alternative’
press offering a broader catch-all coverage of news, culture
and the arts from a mainstream liberal perspective, with
much of its radicality excised.
The periodical format – particularly that of the
Underground Press – provides a spontaneous and raw
narration of an historic era “in real time”. These tabloids
– with writing that was opinionated, heartfelt, and very
often outraged – were not merely reporting on the issues
of the day, but were the sites of commentary and critique
that engendered and progressed the movement itself. This
was the revolution in the first person, without an interest in
posterity and without the misty lens of history.
Printed Matter Inc, 231 11th Avenue, New York, NY 10001,
USA. www.printedmatter.org
Karen Guancione - Spring Sutras
Rutgers–Newark’s Dana Library, Newark, USA
Until Autumn 2016
Spring Sutras, a work of renewal and hope by installation
and book artist Karen Guancione, took shape while she
was caring for Mary Guancione, her elderly mother who
was suffering from dementia.

Image courtesy Printed Matter Inc

The exhibition spans across Printed Matter’s back wall and
adjoining project room, with hundreds of items available for
purchase (several in complete or near-complete runs).
Under the rubric of a loosely affiliated (and sometimes
syndicated) ‘Underground Press’, these periodicals trace
a powerful shift in a rapidly evolving cultural landscape.
Usually published as weeklies – often in large editions
– and broadly distributed locally and by subscription,
the Underground Press provided a vibrant space for
revolutionary ideas which played out on all fronts of politics
and culture, and offered a searing response to many issues of
the day. For the years it was active, the Underground Press
served as a radical agent in the push for civil rights on a host
of issues including, the anti-war movement, black power
movement, women’s liberation, gay rights, sexual liberation,
drug culture, and anti-colonialism/imperialism.
The publications of the ‘Underground Press’ emerged out
of a specific historical moment. In 1966 a Supreme Court
decision allowing that ‘offensive material’ was permissible
if it was seen to have redeeming social value created a
relatively tolerant legal climate in which the Underground
Press was able to thrive. Within seven years amidst the
Nixonian backlash against political and cultural dissent,
a Supreme Court Decision in 1973 effectively reversed
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Photo: Bruce Riccitelli

On display now on the fourth floor of the John Cotton
Dana Library at Rutgers University–Newark, Spring Sutras
features thousands of recycled catalogue cards that cascade
in hand-sewn, brilliantly translucent strands from a twostory-high skylight, surrounding and touching viewers as
they move through the space. Hundreds of faux flowers
suspended in the accompanying display cases fill the
gallery with swaths of vibrant colour.
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In stark contrast to the environment in which it was created
- what Guancione described as “an endless, exhausting, allconsuming caregiving hell” - Spring Sutras exudes a sense of
tranquility and solace. “While caregiving around the clock
in the house where my mother had lived for 65 years, I was
able to work near her and string together the thousands of
pieces of paper - a repetitive, meditative act that enabled me
to continue making art,” said Guancione, who was recently
awarded a 2016 Individual Artist Fellowship from the New
Jersey State Council on the Arts for Works on Paper.

John Latham | Harland Miller
Mark Richards | Sterly & Snell
Rachel Whiteread | Bill Woodrow

Funded by a Rutgers–Newark cultural programming grant,
the exhibition is one of several projects commemorating
the city’s 350th anniversary by drawing inspiration from
the nation’s largest and most varied collection of Japanese
cherry trees in Newark’s Branch Brook Park. Spring Sutras
accompanies a display in the library’s lobby, on loan from
the Essex County Parks Department, that details Branch
Brook Park’s first planted trees; it is also a fitting prelude
to Cherry Blossoms in Winter, a forthcoming multimedia
public art project spearheaded by the Rutgers–Newark
College of Arts and Sciences that will invite amateur and
professional artists from throughout the region to install
works in the bare branches of the park’s cherry trees.
More than just a product of the artist’s personal struggles,
the installation also celebrates bringing new life to things
we discard or forget. Drawing upon the literal Sanskrit
meaning of sutra, or a thread of knowledge sewn over time,
Guancione chose to work with hand-typed catalogue cards
- a tool long since abandoned by libraries as a means of
indexing their collections. “In an age of digital information,
I have relished holding in hand the many singular pieces
of paper that once spoke of a vast and impressive array
of accumulated knowledge,” she said. “The strung flower
garlands celebrate new life and honour the old and
departed.”

The works in this exhibition range from the poignant to
the celebratory. Harland Miller’s playful re-mastering of
the classic Penguin cover offers a Pop Art, sardonic and
sometimes nostalgic take on literary themes, as does
Michael Craig-Martin’s deceptively simple ‘Untitled (book)’,
which succinctly embodies the universal understanding of
book-ness. Four vitrines by Anselm Kiefer reference the
history of ideas, recalling Archimedes’ discoveries with
geometry. Jonathan Callan bends, cuts and wraps books so
they become sculptural forms; here he creates an enthralling
site specific reimagining of his large installation, Idiot
Compression. Rachel Whiteread is a master in the art of
showing the reverse, the ghost of objects large and small.
Here a row of black books glow mysteriously, like shadows
on a black shelf.

For Michael Joseph, rare book librarian at Rutgers
University Libraries, Guancione’s installation celebrates the
way in which libraries as institutions are able to constantly
reinvent themselves. “Spring Sutras reaches toward a vision
of ecstatic renewal,” explained Joseph. “Intriguingly, the
catalogue cards suspended like leaves or stars have been
assembled in roughly alphabetical order, preserving and
transforming not only the librarian’s tools of organization,
but the original library vision: it, too, changes and becomes
part of what is renewed and endures.”
The exhibition is free and open to the public in the Dana
Gallery on the fourth floor of the library. For more
information, visit libraries.rutgers.edu
Dana Library, 185 University Ave., Newark, NJ 07102, USA.
The book in contemporary art
Never Judge a Book...
Richard Booth’s Bookshop, Hay on Wye, UK.
Until 17th July 2016
Book related artworks by artists:
Bernard Aubertin | Fiona Banner
Jonathan Callan | Michael Craig-Martin
Luke Fowler | Anselm Kiefer
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Meadow Arts has curated an exhibition by leading artists
on the book in art at Richard Booth’s iconic secondhand
bookshop, launched during this year’s Hay Festival. Many
influential artists have made work that uses the book as an
object, questioning its function and form, often rendering it
unreadable; what is a book that can’t be read?

Curator Anne de Charmant says ‘For me it is a great
testament to the continued power of the printed, versus
the digital, word, that so many artists still see the book as
an incredibly potent symbol, not just to be revered, but
questioned and endlessly explored. This exhibition is an eyeopener from that point of view.’
Richard Booth’s Bookshop, Lion Street, Hay on Wye,
HR3 5AA, UK.
For events details visit: http://www.meadowarts.org
buch. räume. sprach. bilder.
30 Jahre Zusammenarbeit ‹usus›:
Uta Schneider & Ulrike Stoltz
The Herzog August Library, Wolfenbüttel, Germany
Until 3rd October 2016
Uta Schneider & Ulrike Stoltz celebrate 30 years of artists’
books practice this year and were invited by The Herzog
August Library in Wolfenbüttel to exhibit this collection of
their work in honour of their achievements. The exhibition
opened on 9th June and runs until 3rd October.
From Ulrike Stoltz:
The Herzog August Library in Wolfenbüttel is one of the
most important in Germany - they house one of the best
collections of artists’ books - not only in Germany but
worldwide. We were delighted to be asked to exhibit here.
The exhibition gives an overview of these 30 years and
shows not only collaborative work, but also solo works from
each of us. The main focus is, of course, on books, but some
prints (mostly from series/portfolios) are also on show.
Michael Guggenheimer from Zurich gave the introduction
talk on the evening of the opening, which was just
wonderful, as he looked intensely and deeply into our books
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while we were setting up the exhibition. He asked us many
questions and we had lots of discussions while setting up the
exhibition, so the two days passed quickly.

already in its place) together with Grzegorz Zgraja (left)
and Henryk Römisch (right), the two musicians (Photo:
© Michael Guggenheimer).

On the opening there was also music: Grzegorz Zgraja and
Henryk Römisch played our ‘Linienbuch’ - a book that
consists only of lines (set by hand). The book is from 1987,
the first performance was in 1991, and Grzegorz Zgraja and
Henryk Römisch played it for the second time. This time,
they showed a film of the book while playing it.
This was projected in the main hall of the library, where it is
comparatively dark, with shelves full of old books on all four
sides of the room, from the floor to the ceiling, so very high,
and all these rare books are bound in parchment. The screen
is in front of the books, and the projection is quite large as
you can see in the two photos (by Ulrike Stoltz) below:

The exhibition is on until October 3, 2016.
Uta Schneider will give a guided tour on 5th August, and
Ulrike Stoltz will give a guided tour on the very last day,
3rd October 2016.
The Herzog August Library, Lessingpl. 1, 38304
Wolfenbüttel, Germany.
http://www.hab.de/en/home.html
COVER ARTIST FOR THIS ISSUE OF THE BAN:
Rachel Marsh is a letterpress printer working from a print
shed at the bottom of her garden in north Devon, UK.
Rachel makes artists’ books and print ephemera including
postcards, posters and cards, which often explore using type
as image. You can find out more about Rachel and her work
at: www.semplepress.co.uk
ANNOUNCEMENTS

Minnesota Center for Book Arts, USA
Go retro at MCBA’s Unabashedly Bookish Bash,
a benefit with a backyard barbeque twist!
Saturday, July 23; 7-10pm
Groove to live music from Dan Newton and the Café
Accordion Trio in our transformed studio and gallery
space, “retro”-fitted with paper lanterns and plastic lawn
flamingos. Enjoy delicious food from Pimento Jamaican
Kitchen, sip on local craft beer and cocktails, and treat
yourself to our tropical island sundae bar, featuring Izzy’s ice
cream and sorbet.
Shop the Art Mart, featuring donated work by local,
national, and international artists, a “Cover-up” gallery of
altered books, and other print treasures.
Get printing! We’ll have a press inked up and ready for you
to print your own commemorative letterpress postcard.
Proceeds from the Bash support the myriad programs we
offer artists.
Purchase tickets to the 2016 Bookish Bash!
General admission $25
Get the VIP treatment $125 - includes an exclusive
reception from 6-7pm, early access to the Art Mart, and a
signature cocktail served in a commemorative glass.

The last photograph above, shows us two - Uta Schneider
& Ulrike Stoltz, at the very last moment of setting up the
exhibition (the glass cases are still open, but everything is
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Tickets are available to purchase online at:
http://www.mnbookarts.org/bash/ by phone at 612 215
2520, or in person at The Shop at MCBA.
Can’t attend the Bash, but still want to support MCBA?
Make a donation today! http://www.mnbookarts.org/bash/
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Minnesota Center for Book Arts
1011 Washington Ave. S. #100
Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Monday – Saturday: 9.30am to 6.30pm
Tuesdays open late: 9.30am to 9pm. Sundays: noon to 5pm

this ambitious joint programme through a corporate gift
of $2.75 million. Alan Joyce, CEO of Qantas, said of the
first artworks acquired, “They’re powerful, they’re unique
and they tell important stories. This acquisition program
provides an opportunity to grow awareness and deepen the
understanding of those stories, not just in Australia but also
around the world.”

2016 Agassi Book Arts Prize – Jude Lau
Congratulations to UWE, MA Multidisciplinary
printmaking graduate Jude Lau who has been awarded the
CFPR’s Agassi Prize for her installation ‘Printed Matter’.

The first series of acquisitions, five artworks by four artists
(Vernon Ah Kee, Gordon Bennett, Susan Norris and Judy
Watson) was announced at the MCA on Friday 13th May.
Judy Watson’s a preponderance of aboriginal blood, 2005 was
acquired.

Judy Watson, a preponderance of aboriginal blood, 16 pp, 42 x 32.5
cm in folio, published by numero uno publications in an edition
of 5 plus a/p, 2005.

Jude’s installation involved the creation of a book of
‘instructions’ and a composition for a resin record made
from live recordings at the print studios of the University
West of England and the Printhaus, Cardiff.
You can hear the resin records online at:
http://bit.ly/1PzALBr
More images /info at: http://www.bookarts.uwe.ac.uk/
community/meir-agassi.html
From grahame galleries + editions:
Judy Watson - a preponderance of aboriginal blood (2005)
grahame galleries + editions congratulates Judy Watson
- one of four artists included in the first series of joint
acquisitions by the Museum of Contemporary Art Australia
and Tate: http://www.mca.com.au/artists-and-works/mcaqantas-tate/
The International Joint Acquisition Program for
contemporary Australian art is a collaboration between the
Museum of Contemporary Art Australia, Qantas and Tate.
The Qantas Foundation has undertaken the funding of
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About a preponderance of aboriginal blood
Published by the artist and numero uno publications in
an edition of 5 plus a special edition commissioned by the
State Library of Queensland to celebrate the Queensland
Centenary of Women’s Suffrage and Forty Years Aboriginal
Suffrage.
At first the artist declined the commission by the State
Library of Queensland in 2005 to produce an artist’s
book to celebrate the Queensland Centenary of Women’s
Suffrage and Forty Years Aboriginal Suffrage. But when
she heard Loris Williams, former Archivist, Community
and Personal Histories Section of the Department of
Aboriginal and Torres Strait Islander Policy, use the term,
‘a preponderance of aboriginal blood’, in a lecture at the
University of Queensland, she felt compelled to undertake
the commission to celebrate Forty Years Aboriginal Suffrage.
The artist’s Aboriginal Grandmother, Grace Isaacson, was
born on Riversleigh Station in North West Queensland
in 1912. Watson says, “Being with family, talking with my
Grandmother, absorbing her memories, gaining an insight
into her life and the way she sees the land, being shown
bushfoods and sites is some of my major research as an
Indigenous visual artist. The strength of these experiences
sustains me and is the touchstone for my work.”
In a preponderance of aboriginal blood copies of original
documents from the State Archives are presented simply.
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They are photocopied onto thin paper, and, using chine
collé, are overlaid with etched images of blood. The artist
states that because the material from the archives already
has a latent power she didn’t want to change very much and
that its leakage onto the page was enough. Watson says,
“I view this material with a deep, personal hurt for my
family and for all Aboriginal people.” a preponderance of
aboriginal blood is dedicated to Loris Williams.

Rubber stamp designs were sent in from Denmark, France,
Germany, Norway, Poland, Sweden and all over the UK.
We printed all day at the White Swan Hotel in Halifax, and
made a short video with John Bently, inspired by the book
in the evening: https://vimeo.com/164256302
You can read more about our World Book Night adventures
and see all the artworks produced at:
http://www.bookarts.uwe.ac.uk/events/wbn2016.html
Linda Newington - 30
Winchester School of Art, UK
5th - 23rd July 2016

Judy Watson, a preponderance of aboriginal blood, 16 pp, 42 x 32.5
cm in folio, published by numero uno publications in an edition
of 5 plus a/p, 2005.

View more images of a preponderance of aboriginal blood at:
http://www.grahamegalleries.com.au/index.php/judywatson-a-preponderance
grahame galleries + editions
1 Fernberg Road Paddington QLD 4064 Australia.
http://www.grahamegalleries.com.au
40 artists, 16 stampers, one day = Serena Joy*
World Book Night 2016

Linda Newington is retiring after 30 years at Winchester
School of Art Library - as Head of Library and Archive
Collections for Art and Design, Winchester School of Art
Library - in the UK. To celebrate her time at the school,
an exhibition of her own artists’ books, knitting & textiles,
painting, drawing, printmaking and walking, has been
organised. The exhibition opening on Tuesday 5th July with
a tea party from 4pm, will also be her leaving party.

Perfectly summed up by artist Jeremy Dixon*, World Book
Night was 23rd April 2016 with a WBN United Artists
event taking place in Halifax UK. Forty artists read The
Handmaid’s Tale by Margaret Atwood, and then designed
rubber stamp artwork to print on the night for the Serena
Joy artist’s book/portfolio.
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Linda has been a champion for artists’ books in the UK,
and has supported many artists over the years in purchasing
their books for Winchester’s excellent collection. We all
wish her a very happy retirement! Linda will be busy with
her plans to paint, draw, print and make textiles so it will
probably be a very busy retirement. Thank you Linda for all
you have done - and will continue to do probably!
Winchester School of Art, University of Southampton, Park
Avenue, Winchester SO23 8DL, UK.

http://www.bookarts.uwe.ac.uk/newsletters.html

COURSES, CONFERENCES, LECTURES & WORKSHOPS
The Centre for Fine Print Research
UWE Bristol’s Summer Book Arts Institute
Throughout July - August 2016
This summer’s new Masterclasses include Decorative
Japanese Techniques for Paper and Book Arts with
Jeff Rathermel, ‘Artistamps’ with Stephen Fowler, and
Experimental Artists’ Books with Guy Begbie!
We hope you can come and join us… book soon, we don’t
have many places left. A taster below. All info can be found
at: http://www.bookarts.uwe.ac.uk/cpd.html
Letterpress Printed Book Arts Intensive
Led by Angie Butler
Monday 11th- Friday 15th July 2016
Bower Ashton, UWE City Campus, Bristol
This intensive five-day course offers you an introduction
to typesetting and printing in the production of artists’
books and multiples.

An intensive five-day advanced course of bookbinding
structures. The course is designed to be appropriate for
people with some previous experience in bookbinding.
Guy will be returning to us from his recent research trip
to Australia, an invited Siganto Foundation Artists’ Books
Lecture and masterclasses at State Library of Queensland,
Brisbane. Only 3 places left - book now!
Five-day Masterclass. 9.30-4.30 each day, maximum 10
participants. Price includes catering and materials. £450 /
£360 Book online now at http://bit.ly/1pipkkz
‘Artistamps’ Workshop with Stephen Fowler
Wednesday 20th - Friday 22nd July
Bower Ashton, UWE City Campus, Bristol
Don’t miss this opportunity! Artistamps, or artists’ stamps,
are closely associated with mail art; they reflect its spirit of
marrying art and the everyday. Stamps signify payment,
and mail artists test and tease the postal system with their
playful appropriation of this official form of evidence.

By taking a step-by-step approach to our projects this
enables us to produce practical work, whilst covering the
basics of press operation, studio tools and procedures, typesetting, registration, edition printing and presswork using
both metal and wooden type, from our wide selection of
fonts and ornaments. You will also have the opportunity to
learn some letterpress techniques, such as thermography,
block backgrounds, ghosting and pressure printing for use
with your projects.
Only 3 places left - book now!
Five-day Masterclass. 9.30-4.30 each day, maximum 6
participants. Price includes catering and materials.
£450 / £360. Book online now at http://bit.ly/1pipkkz
Advanced bookbinding with Guy Begbie
Monday 18th - Friday 22nd July 2016
Bower Ashton, UWE City Campus, Bristol
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Create an array of stamps during this 3-day workshop by
learning how to carve rubber stamps from erasers and
adapt a sowing machine to perforate paper. You will be
encouraged to send your results through the post to a
network of national and international mail artists. The
famous CFPR Victorian perforating machine will be
available to use and Stephen will teach you how to create
single and multiple coloured stamp impressions, and mask
and position rubber stamps accurately.
Only 2 places left - book now!
Three-day workshop. 9.30-4.30 each day. Maximum 8
participants. Price includes materials and catering.
£200 / £160 Book online now at http://bit.ly/1pipkkz
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2D-3D Experimental book art structures with Guy Begbie
Monday 25th - Friday 29th July 2016
Bower Ashton, UWE City Campus, Bristol
2D surface print and 3D book construction / paper
engineering. A new, five-day experimental, sculptural artist’s
book masterclass with multidisciplinary artist Guy Begbie.

Primitive Printmaking last summer! Photo: Stuart Cannell

Constructing books from printed material into 3D
structural forms contained within their bindings. You
will use additive monotype printing and structural paper
engineering to produce freestanding books and pamphlets
of sequential imagery. Utilising hand cut type forms and
a collage/montage printmaking approach, you will learn
how to compose the matrix to print from, as well as
translating printed material into books to creative narrative,
structural context.
The class will cover a combination of 2D surface print and
3D paper book construction with paper engineering, cutting
and assemblage carried out with the printed material.
Participants will be shown and encouraged to make books
that open up from the containment of their bindings into
a freestanding structural environment, creating sculptural,
architectural artist’s book works.
Only 1 place left - book now!
Five-day Masterclass. 9.30-4.30 each day, maximum 10
participants. Price includes catering and materials.
£450 / £360 Book online now at http://bit.ly/1pipkkz

workshop, this time we will be printing exclusively in the
field, we will visit the city’s parks, riverside, streets, market,
galleries and museums to collect raw materials and make
prints over the two days.
Only 3 places left - book now!
Two-day class. 9.30-4.30 each day. Max 8 participants.
Price includes materials and catering. £170/£136.
Book online now at http://bit.ly/1pipkkz
Decorative Japanese Techniques for Paper and Book Arts
with Jeff Rathermel
Monday 15th August – Friday 19th August 2016
Bower Ashton, UWE City Campus, Bristol
An Ordinary to Extraordinary Paper Surface Design Lab.
Finding the right paper for a project can be difficult, but
artists need not be limited by the selection of commercially
produced materials found in art shops. There are many ways
to create beautiful unique papers from inexpensive and
ordinary materials.

‘Primitive Print 3 in the City’ with Stephen Fowler
Tuesday 26th - Wednesday 27th July
The City of Bristol!

The first three days of this workshop take the format of a lab
where participants learn and experiment with various paper
surface design techniques. On the final two days of the
workshop, participants will learn paper finishing techniques
and methods for incorporating their papers into simple
hand bound books.
This experiential course, takes Bristol as its starting point to
explore a variety of ‘primitive print’ approaches, including;
carved rubber stamp, root vegetable printmaking (such
as yams & potatoes), clay block printing (utilising reliefs
created by clay impressions of objects and surfaces), plaster
printing (from hand engraved blocks of plaster) and found
objects printing.
This is the 3rd year for the primitive print summer
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Jeff Rathermel received an MFA in printmaking, hand
papermaking and book arts from the University of
Minnesota in 2000 and is the Executive Director of
Minnesota Center for Book Arts, USA.
Only 2 places left - book now!
Five-day Masterclass. 9.30-4.30 each day, maximum
8 participants. Price includes catering and materials.
£400/£320. Book online now at http://bit.ly/1pipkkz
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BINDING re:DEFINED
Two amazing summer workshops with a few places left.
Learn how to make unique structures under the guidance
of gifted tutors.
View all the details at the BINDING re:DEFINED website,
www.bookbindingworkshops.com or ring Lori on 01672
851638
We are based in the beautiful Wiltshire countryside, UK,
working out of a fully equipped bindery.

THE FLEX SPINE, 29th – 31st July 2016
Tutor - Kylin Lee Acherman

Professional approach with experienced, knowledgeable and
passionate teaching
Courses for small groups and/or individuals
Hands-on approach
Quality type and equipment available
Courses available in Dutch, English, French and German
I bring years of experience, you bring enthusiasm, questions
and a willingness to learn.
Photopolymer courses - If you want to work to an
extremely high standard with photopolymer and learn in a
professional way, then this 1-day course is the answer.
All year round by appointment. €175, inclusive of coffee and
tea etc.
Made-to-measure and advanced courses - For those who
are more advanced, or have a special request we offer the
possibility to have a made-to-measure course.
Please contact us…

THE ASCONA ALBUM, 23rd - 25th August 2016
Tutor - Benjamin Elbel
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Follow us on Facebook:
https://www.facebook.com/BINDINGreDEFINED
Quality Letterpress Courses in Amsterdam
Slow printing! Use your hands, work with metal and
wood type, composing sticks, paper, ink and tools.
Letterpress courses in a unique and inspiring location in
the centre of Amsterdam. Just a 10-minute walk from
Central Station. Personal attention for small groups or oneto-one courses. Well equipped, fascinating workspace with
a variety of type and presses…
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Open workshop - All year round we offer people with
letterpress experience the possibility to use quality type,
presses and photopolymer equipment in our workshop.
Thomas Gravemaker (typographer, letterpress printer and
master of the workshop) will be there to advise, assist and
guide you.
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No more than two persons per workshop, you will have
your own press and you’re guaranteed practical personal
attention throughout the week. Available are: two flatbed
cylinder proof presses (a Vandercook Universal I and a
Korrex Hannover), a tabletop platen press, an Adana 8 × 5
platen press, and photopolymer equipment. Do contact us,
and we’ll discuss the possibilities. 5 days, from 10:00–17:00,
€400, tea, coffee and refreshments included.
Collection & Book 5th – 7th August 2016
Choosing a small selection of your favourite objects, you
will use three different techniques: lino/blockprinting,
letterpress, and bookbinding. Cost: 395 €, inclusive of
materials, coffee, tea, lunch etc.
Tour de Graphique ‘Dada’ 26th – 28th August 2016
The theme of this workshop is ‘Dada’. Think of Man Ray,
Theo van Doesburg or Sophie Taeuber-Arp. We will use
three techniques: intaglio, block and stencil printing;
letterpress, and bookbinding. Cost: 395 €, inclusive of
materials, coffee, tea, lunch etc.
Three highly qualified teachers, Carola Rombouts, Thomas
Gravemaker & Marja Wilgenkamp, organise workshops
in Amsterdam. We offer expert tuition in two different
workshops, both situated in the city centre. Furthermore,
interesting ateliers, good equipment and personalised
attention! For further information
www.grafiekdrukkerij.nl - info@grafiekdrukkerij.nl
www.letterpressamsterdam.com - tomscot@kpnmail.nl
www.bindery-wilgenkamp.com info@boekbinderij-wilgenkamp.nl
London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.

All of our workshops are listed online at:
http://www.eventbrite.co.uk/o/london-centre-for-bookarts-2714163072
London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org
Page 21		

Love Letters, Paris, France with Rachel Hazell
13th – 18th November 2016
A combination of paper boutiques, legendary bookshops,
intoxicating views, atmospheric flea-markets, sepia postcard
collections, stamp sellers, a museum filled with letters and
the creation of a unique personal handmade book.
Price: £950. Deposit: £475. http://www.rachelhazell.com/
product/love-letters-paris-france/
For details of all classes, visit:
http://www.rachelhazell.com/product-category/workshops/
Courses at Langwe studios, Sweden
The image of lettering, 2nd - 4th September with Annika
Pettersson. Between calligraphy and typography there is a
sometimes forgotten cousin: the hand drawn letter.
It enjoys more freedom than its relations, but with
this freedom comes a greater need for knowledge and
understanding of the letter forms and their relationship
to eachother. With the influence of the writing tool on the
letter shapes as a starting point, we will be looking at which
basic elements a letter is constructed from and what makes
letters hang together in a certain style.
Six-fold book, 13th - 16th September with Monica Langwe
In this workshop we will make a six fold book inspired by
the dos-à-dos binding from the Royal Library in Sweden.
The original volume is from the late 16th century and has
decorated leather covers. We will do a modern version
by making a paper or a clothbinding. This six fold format
allows the resulting volume to be opened in six different
ways. Each of the six books in this binding can thus be read
separately. http://www.langwe.se/en/Kurser/six-fold-book/
Limp binding II, Vadstena Observance
22nd - 26th August with Monica Langwe
In this continuing 4-day workshop we will recreate Vadstena
observante from 1451 a Swedish medieval binding held
in the Royal Library of Sweden. I will share the inside
knowledge I have from studying this binding first-hand.
Care and attention will be given to the detail of this
treasured document – how it was put together and the
materials it is made from.

We will make our own cords as well as buttons and seals. I
will share the historical backgroud from Vadstena Abbey
and you will be able to see pictures of the book in all angles
as well as inside the book.
The Pyramid book
22nd - 23rd October with Monica Langwe
This is a structure I have developed from a model I learned
from Hedi Kyle. The model is a kind of one section binding
combined with concertina binding and with a lot of pages.
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Letterpress Printing
Courses for beginners and improvers, running concurrently
with our Bookbinding courses. Tutors: Ken Burnley,
Jon Ward-Allen. Thursday 7th - Sunday 10th July (3
days) Thursday 20th - Sunday 23rd October (3 days)
Langwe studios, Kristinebergsgatan 11, 792 32 Mora,
Sweden. We are open by appointment.
All our courses can be found at: http://www.langwe.se

Paper Marbling
Two self-contained courses. Tutor: Jill Sellars
Friday 22nd - Sunday 24th April and Friday 23rd - Sunday
25th September.

Simply Books workshops, Bristol, UK

Linocut Printmaking
A course for improvers. Tutor: Ian Phillips
Friday 7th - Sunday 9th October
For further details of all our courses, please visit the website:
http://www.thegrange.uk.com
London Bookbinding Workshops with Debra Thompson

Lilla is planning short book making workshops: called
Simply Books, they’ll be for two or three participants, and
held in Bristol, UK at her Kitchen Sink Studio, (no previous
experience is required). Fuller information is on her site:
http://www.seeingthings.me.uk/blog/
THE GRANGE, ELLESMERE, SHROPSHIRE
INTRODUCTION to BASIC BOOKBINDING for
beginners (individual tuition - one to one)
MAKE YOUR OWN BOOK: 1 Day / 2 Day / 3 Day
workshops. Dates throughout 2016/17
10.30am - 4.30pm in Crouch Hill, London N19
The Grange is a beautiful, privately-owned Georgian house
and estate that has been running residential courses for
over 25 years. Uniquely, it offers under one roof a range of
courses that relate to the making of a traditional book, right
through from printing to finished illustrated book. With
its own fully equipped bindery and separate print room
(including a restored Vandercook Proofing Press, Eagle and
Arab platens, Albion and five Adanas), courses are available
in letterpress printing, bookbinding, paper marbling,
linocut printmaking and art. Our aim is to help you learn
or develop a new skill with the right tutors and properly
equipped workshop spaces, as well as providing a beautiful
environment and good home-cooked food to enable you to
enjoy a holiday at the same time.
The Grange 2016 programme includes:
Bookbinding
Tutors include: Christopher Rowlatt, Glenn Malkin,
Jim Mac Williams. German Fine Paper (Edelpappband)
Binding Thurs. 7th - Sun. 10th July (3 days) - The Casebound Book (Improvers) Thurs. 20th - Sun. 23rd October (3
days) - Quarter Leather Binding
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ALL MATERIALS ARE INCLUDED. Various skills
demonstrated and taught so that you make and take
home your completed book.
Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
Email: tufnellartpress@googlemail.com
www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not for
restoring books)
Registration for Summer classes at Minnesota Center for
Book Arts is now open!
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Register for a fundamental class you’ve always wanted
to take, like intro to Letterpress or Bookbinding, or take
advantage of one of many special offerings like Screen
Printing on Fabric, or Vandercook Maintenance with
visiting artist Paul Moxon! We have a wide variety of
summer adult classes for the novice artist to the most
seasoned professional!

Join Alice for a week-long book arts workshop on the wild
west coast of Ireland! In this artist’s book workshop, the
class will create a variety of book structures, emphasising
the sculptural possibilities of the book. We will start by
making paste papers (painted decorative papers) to use as
covers for a paper-bound journal. We will continue with
the woven flexagon, the flower fold (or endless origami),
and then move on to the map fold, with variations on all
these forms. The panorama concertina, an accordion book
with cut floating panels will be the final book. Short writing
exercises will help to create content for our books. To add
imagery, we will carve our own rubber stamps, learn line
transfer drawing, and create mono prints. Each participant
will have the opportunity to discuss their artist books as
needed and will leave with the knowledge and techniques to
create many more. All skill levels welcome - no bookbinding
experience necessary.

Or sign your child up for a youth camp! This summer, we
have partnered with the Loft Literary Center, Mill City
Museum, the Guthrie Theater and more to give your kids
a tour of the city with an artistic twist! New this year,
we are offering a series of teen classes! Teens can explore
their creative voice through an introductory course in
papermaking, letterpress, bookbinding, content creation,
or all four!
To view a full listing of summer classes, visit our website:
http://www.mnbookarts.org and use the ‘Education’ tab in
the main menu to navigate through the class categories.
Or, check out our Calendar of Events at
http://www.mnbookarts.org/events/ for a quick view of all
our summer offerings!
Minnesota Center for Book Arts, 1011 Washington Ave.
S. #100, Minneapolis MN 55415, USA. Minnesota Center
for Book Arts and The Shop at MCBA are open seven days
a week: Mon-Sat: 9:30am-6:30pm, Tuesdays open late:
9:30am-9pm, Sun: 12-5pm. http://www.mnbookarts.org
Building Books & Imagery with Alice Austin
At the Ballinglen Arts Foundation
Ballycastle, Co. Mayo, Ireland
2nd – 10th September 2016

COST: $1,700 USD. The fee covers tuition, accommodation,
use of the Ballinglen facilities and studios.
INCLUDED: Lunch, dinner, dessert, tea, coffee provided for
the seven days of the workshop. Food is all home cooked
by Mary’s Cottage Kitchen each day and delivered to the
Foundation. Day trips will also be planned.
GETTING THERE: The nearest city is Ballina, 30 minutes
by car. Pick up from the Ballina bus or train station can be
arranged. Bus service runs from the Dublin Airport directly
to Ballina 4x a day, approx. €11.4, takes 5-6 hours. Go to the
buseireann.ie website for details (Direct on route 22).
Rail service from Dublin center to Ballina runs 4 x a day,
approximately €36 one-way, with one change takes 5-6
hours. More info: http://www.irishrail.ie
The Ireland West airport in Knock, about an hour away
by car, hosts flights by Ryanair, Aer Lingus and FlyBe to
various European destinations. See the Knock airport
website for details: http://www.irelandwestairport.com/
flightinformation/route_map.aspx
The Ballinglen Arts Foundation, Main Street, Ballycastle,
Co Mayo, Ireland.
http://www.amaustin.com/ballinglen/alice-austinballinglen-workshop.html
1-year paper structures: book arts unfolded
Spike Print Studio, Bristol, UK
With Emma Gregory. Starts September 20, 2016
30 weeks, Tuesdays 9am – 1pm. Until 18th July 2017
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A One-year course designed to introduce you to ways of
working with simple paper structures and artists’ books, and
culminating in the production of a series of new works for
exhibition.
Whatever your artistic background this course will provide
you with a playful and non-judgemental space in which
to explore the relationships between form and meaning,
and images and narrative within your own work. It will
challenge you to cross perceived divides between working
in two and three dimensions (and fine art and applied art)
and allow your practice to become more experimental, open
and self-aware. It will offer you the tools to design and carry
out your own visual projects with a more highly developed
understanding of your own practice and how to feed and
develop it.
You will work in 2D and 3D with paper cuts, folds, folded
forms, found materials, collage, and experiment with the
combination of imagery, text and cutting. It is a practical,
workshop based course that will also include specialist
day workshops in bookbinding, architectural models,
toy-making and boxes. Print activity on the course will be
kept deliberately low tech to make the processes accessible
to those who have no previous print experience. Course
participants are encouraged to cherry-pick their own
workshop choices to supplement the programme with a
10% discount on all other courses running during the year
at Spike Print Studio and a 50% course in Letterpress with
Nick Hand (TBC).
Number of places 10. Cost £1250. Tutor Emma Gregory
+guest tutors. Attendance - Sessions may occasionally be
extended for artists talks or day long activities. If that’s the
case, information will be provided in advance.
http://www.spikeprintstudio.org/courses/4126
Spike Print Studio
Spike Island, 133 Cumberland Road
Bristol BS1 6UX, UK. Tel: 0117 929 0135
info@spikeprintstudio.org
Perfect Bindings - Bookbinding workshops with Megan
Stallworthy at arts centres and book festivals in Devon,
Cornwall and Somerset, UK

Telephone 01805 624624. Fold-out Case Binding and
Everlasting Fold Book. £40
On each one-day workshop you will learn core bookbinding
skills and two different book structures.
All the materials and equipment are provided.
More details at www.perfectbindings.co.uk
Lucy May Schofield - Tilton House Residential Workshop
in Japanese Water-based Woodblock Printmaking,
August 22nd - 25th 2016
Over the course of 4 days this Summer, artist and
printmaker, Lucy May Schofield will be running a
residential course in Japanese water-based woodblock
printmaking at the stunning Tilton House in East Sussex,
the former home of Maynard Keynes.

This workshop is designed to introduce artists new to
Japanese Woodblock Printmaking (Mokuhanga) to build
on their existing skills as artists and printmakers, as well
as to allow further development of possible techniques
and approaches in this captivating form of non-toxic
printmaking. Spend time drawing from the beautiful
surrounding nature, and apply your ideas to create multiblock water-colour prints from carved Japanese ply wood.
There will be time for in depth experimentation and
exploration with both carving and printmaking techniques,
with the opportunity to work to various scale with
different types of Japanese washi. This workshop hopes to
develop students’ confidence with mokuhanga, allowing
its application back in the studio and into the artists’ own
practice.
Over the course of this residential workshop retreat, you
can enjoy delicious home-cooked vegetarian meals prepared
for you, alongside elegant accommodation. There are a
limited number of 9 places, maintaining an intimate feel
and allowing as much one to one tuition time as possible.
The workshop is scheduled for Monday August 22nd from
3pm until Thursday August 25th 3pm 2016. The cost of the
workshop with all materials, meals and accommodation
included for 3 nights/4 days is £490.

Next workshop:
Saturday 9th July 10am - 4pm
The Plough Arts Centre, Torrington
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If you are interested in knowing more please visit the Tilton
House website: www.tiltonhouse.co.uk or securing your
place drop an email to: lucymayschofield@hotmail.com

http://www.bookarts.uwe.ac.uk/newsletters.html

Tracey Rowledge - Gold tooling on Leather workshop
There are a few places left on Gold tooling on Leather
at Boekbinderij Paprus in The Netherlands, 20th – 23rd
October 2016: http://www.boekbinderij-papyrus.nl/
contactformwsgt_en.php
The Print Project is a letterpress printing resource
tucked away in the small northern town of Shipley, West
Yorkshire, a ten minute train journey from Leeds and
Bradford in the UK.  
We are committed to printing with wood & metal type
on a variety of machines which answer to the names of
Heidelberg, Vandercook, Farley & Korrex. We supply full
creative letterpress services to a range of clients which
include key UK events, agencies & festivals and we provide
workshops to those who seek to learn and connect with the
500 year old process of letterpress printing.

We’ve been delivering workshops across the UK for over
five years now, but have never quite got around to delivering
regular workshops here at our base in sunny Shipley.
This is now set to change with a series of regular courses
in an evening and weekend format. Our workshops are
informative, creative and fun experiences for the curious or
the mad keen print maniac that you may be or may know.
With access to a bewildering array of traditional letterpress
equipment these courses are a fantastic opportunity to
spend quality time in a fully working printshop with two
tutors to every group of four attendees.

The 2016 Summer Institute registration is open now, you
can register online, view the course contents or download a
full brochure to browse through at:
http://wellsbookartscenter.org/events/future-events/wellsbook-arts-summer-institute-2016/
July 17-23, Week 1 –
Michael Bixler – Typecasting and Monotype Composition
Diane Bond – Decorative Paste Paper and Beyond
Steven Lee-Davis -Wood Engraving: Well Crafted
Illustration
Scott McCarney – Experiential Artists Books
Brad Vetter – Pressure Printing & Contemporary
Letterpress
July 24-30, Week 2 –
Karen Hanmer – Leather Binding Fundamentals
Stan Nelson – Understanding the Typographical Punch
France Scully Osterman – Wet Collodion Tintypes
Peter Sowiski – East Meets West Papermaking
Jessica Spring – Daredevil Letterpress: Keeping Your
Composure
Scott McCarney’s Experiential Artists’ Books class will
engage participants in holistic approaches that move imagemaking ideas into innovative bookbinding structures.
The week will strive to integrate content, choice of materials,
binding techniques and the action of turning pages in time
and space into complete and independent works of art.
Introduction to thematic variations on traditional forms
will range from simple section bindings utilising unusual
folds and inventive sewings to multiple section bindings
and concertina structures that extend ideas beyond the
pamphlet. Each element of the book will be examined
through hands-on experimentation and observation
utilising individual participants’ choice of images and/or
image-making tools for mark making and collage. (A set of
twentieth-century encyclopaedias will be made available for
source material and general-knowledge inspiration.)

And if that’s not enough - you’ll get plied with tea & cake
throughout your time here to turbo-charge your printing
right through to the very end!
Workshop Dates:
July 6, 13, 20, 27th
Introduction to Letterpress (Night Class)
July 30th & 31st
Experimental Letterpress Typography (Weekend Course)
Visit our website for more information:
http://www.theprintproject.co.uk
Wells Book Arts Summer Institute July 2016
Wells Book Arts Center, 170 Main Street, Aurora NY, USA
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Participants are encouraged to bring projects in progress
and/or elements for “book experiments.” Slides and support
materials emphasising the use of structure in concert with
visual ideas in artists’ books will be presented.
Register online at: http://wellsbookartscenter.org/
events/future-events/wells-book-arts-summer-institute2016/#mccarney
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Scott McCarney will also be running a class in September,
in Woodstock, NY:
Bookbinding for Photographers at the Center for
Photography at Woodstock, 59 Tinker Street, Woodstock
September 2-4, 2016
This workshop employs the basic tools and techniques of
hand bookbinding to make a unique product tailored to
the physical and conceptual needs of photographic images.
The focus is primarily on physical considerations of the
book with discussion of how binding structures and layout
strategies literally as well as figuratively support image
display. More information at
http://www.cpw.org/learn/workshops/
Word forms - Book Art Course led by Rachel Hazell and
Stevie Ronnie, 3rd – 8th October 2016 at Lumb Bank, The
Ted Hughes Arvon Centre, Hebden Bridge, UK
Are you a writer interested in making, or an artist who
would like to explore new ways of incorporating text into
your work? How does the physical format of the book affect
the way in which we interpret a text? How can we play
with form to heighten the reader experience? Starting with
etymology, we will combine making and writing techniques
to challenge conventional ideas of linguistic, literary and
book forms.
Rachel Hazel is a book-artist who has taught workshops in
inspiring landscapes from Iona to Antarctica. She has been
commissioned by Edinburgh International Book Festival,
The Conran Shop and The National Galleries of Scotland.
Stevie Ronnie is a freelance writer and multidisciplinary
artist. His latest poetry collection is Manifestations and he is
the recipient of a MacDowell Fellowship, a Jerwood/Arvon
menteeship and a Northern Promise Award.
Single room price: £750. Shared room price: £700
The Ted Hughes Arvon Centre, Lumb Bank is an 18thcentury mill-owner’s house in West Yorkshire, which once
belonged to Ted Hughes. The house stands in 20 acres of
steep woodland and has a breathtaking view to the valley
below – a Pennine landscape of woods and rivers, weavers’
cottages, packhorse trails and ruins of old mills. It is half a
mile from the historic village of Heptonstall and two miles
from Hebden Bridge.
Lumb Bank, The Ted Hughes Arvon Centre, Heptonstall
Hebden Bridge, West Yorkshire HX7 6DF, UK.
http://www.arvon.org/course/book-art/
Some upcoming courses promoted by Professione Libro:
SIMPLE BINDINGS - RM 03
Rome, 8th - 9th October 2016
Cristina Balbiano d’Aramengo
150 EUR excluding materials
Promoted yet not organised by Professione Libro
One and a half days working to make different models that
can be used to gather together written papers, calligraphic
or printed. We will work on a small book format and
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discover many variations to make one, two, or three sections
bindings. We will study a variety of sewing techniques
that together with different kinds of paper folding will
give origin at a vast range of models covered with paper or
flexible board.

Entirely adhesive free, these versatile bindings have a good
opening which allows an easy access to their content. For
beginners and any other level.
The course will find place at AANT (Accademia delle Arti e
Nuove Tecnologie), Piazza della Rovere 107, 00165 Roma
150 euro (students 100 euro) excluding materials, but
including and the use of tools provided by the teacher.
Joining the Associazione Calligrafica Italiana is necessary
(30 euro, students 16 euro; this rate is reserved for students
not workers within 25 years of age).
Closing date for enrolment: 24 September 2016.
More information and enrolments: Associazione
Calligrafica Italiana: http://www.calligrafia.org/wp/
ACI Course Code: RO03
Participants will be given a detailed list of the needed
materials; however, booking it by 24 September 2016, it will
be possible to book a kit with pre-cut materials, (18 euro, to
be paid directly to the instructor).
LONG STITCH BINDINGS - LST1216
Venice, 3rd December 2016
Cristina Balbiano d’Aramengo
100 EUR excluding materials
Promoted yet not organised by Professione Libro
The Long-stitch is one of the oldest methods of sewing
book sections to a cover. It can be an easy way to make
interesting books and notebooks with flexible covers made
of handmade paper, fabrics, vellum or leather, as well as to
reproduce the technique on old books.
With Long-stitch sewing the sections are held evenly and
the volume opens completely and with ease. No adhesive is
needed. During this workshop we will analyse traditional
and modern Long-stitch techniques and we will learn how
to make different structures. Such structural variations will
help to create a variety of ornamental patterns on the spine,
as the sewing thread is always visible when sewn Longstitch. The covering materials will include handmade paper
and fabrics.

http://www.bookarts.uwe.ac.uk/newsletters.html 			

Suminagashi marbling, oil marbling and paste paper. They
will develop the book from the inside out, beginning with
imagining the story line. Next they will focus on writing
and designing the text to accompany the imagery. They
will construct several moving parts to create an interactive
experience for the reader. The book will be bound with book
cloth and decorative paper made in the workshop.
The course is available to students at any level.
http://ane.massart.edu/week_three/making-an-artistsbookfrom-start-to-finish/

The course takes place at Centro Culturale San Paolo Onlus,
in viale Ferrarin 30, Vicenza, Italy. Fee: 100 euro (students
65 euro) excluding materials, but including and the use of
tools provided by the teacher.
Joining the Associazione Calligrafica Italiana is necessary
(30 euro, students 16 euro; this rate is reserved for students
not workers within 25 years of age).
Closing date for enrolment: 19 November, 2016.
More information and enrolments: Associazione
Calligrafica Italiana: http://www.calligrafia.org/wp/
ACI Course Code: VI08. Participants will be given a
detailed list of needed materials; however, booking it by 19
November 2016, it will be possible to book a kit with pre-cut
materials, (20 euro, to be paid directly to the instructor).
Making an Artist’s Book from Start to Finish
with Stephanie Stigliano
Art New England in Bennington, VT, USA
30th July – 6th August 2016

Stephanie Mahan Stigliano has contributed to the AlMutanabbi Street Starts Here book project; Correspondence:
The 9th International Book Art Festival, Poland, 2012-2013.
In 2014, she taught a three-day print and book workshop to
the women’s artist collective of Hurumzi Henna Art Gallery
in Stonetown, Zanzibar, TZ, and exhibited her prints at
Íslensk Grafík in Reykjavik, Iceland and the Newport
Museum in Newport, RI. She initiated a collaborative
print project between students of The Technical College
of Reykjavik and The Walnut Hill School for the Arts in
2015. Her print, Monsters, was one of 109 pieces chosen
out of 1,981 entries for the Boston Printmakers 2015 North
American Biennial at Lesley University, Cambridge, MA.
She is a Board Member of The Boston Printmakers and
Editor of Member News and the Quarterly e-Newsletter.
She served as East Coast Coordinator for the traveling
exhibition of prints, Absence and Presence, which had
its inaugural exhibition at San Francisco Center for the
Book in December, 2014 and is currently being shown
nationally and internationally. Her prints and artists’ books
are included in the collections of The National Museum of
Women in the Arts, The Houghton Library and the Fogg
Museum of Art of Harvard University, The Boston Museum
of Fine Arts and The Book Arts Museum of Łodz, Poland.
Stephanie Mahan Stigliano
Board Member, The Boston Printmakers
http://stephaniemahanstigliano.com
A selection of the Summer Workshops at Women’s Studio
Workshop in Rosendale, NY, USA

This course will focus on creating one book over the course
of the workshop. The Japanese style, stab-bound book will
be fully realized with a narrative sequence, text and moving
parts. The students will learn how to make book cloth,
Page 27		

Conscious Calligraphy: Joining Brush, Mind & Hand
With Barbara Bash
July 18-22 / $750 + $50 lab fee
Calligraphy is the most direct form of artistic expression. It
calls forth the freshness of each moment. In this workshop,
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we will explore the world of making a mark – vital, essential,
revealing. The practice of touching brush and ink to paper
brings one into alignment, joining mind, and body, so that
complete expression can occur.

Upcoming Book Arts Workshops at Object Book:
Merton Abbey Mills, London, SW19 2RD, UK

Bookbinding: Case Binding with Rounded Spine
With Abigail Bainbridge
July 25-29 / $750 + $45 lab fee

In this class you’ll learn how to make a traditional case
binding from start to finish (although without cutting all
the corners that modern machine binding does!). This is the
style of your average hardcover book, with cloth covering
and a rounded spine. You’ll learn the basics of paper
selection, sewing, rounding & backing, edge trimming,
and casing-in.

Hand Papermaking for Book Arts Workshop
5 days exploration and experimentation with
Mandy Brannan
Monday August 15th - Friday August 19th 2016
10am-4pm daily. Adults: £295, Students: £245

Handmade Paper & Encaustic with Tatana Kellner
August 15-19
Tuition: $750 +$45 lab fee

Exploding Human Language with Camilla Nelson
Sunday 21st August. 10am-1pm. Adults: £16, Students £14

Join WSW in collaboration with R&F Handmade Paints
in Kingston as we create contemporary waxed handmade
paper works. During the first two and a half days,
participants will work with Tana in WSW’s papermaking
studio, using cotton, abaca, flax, and ArtFarm fibers. Once
we master the basics, we’ll investigate how to best use the
special qualities of each fiber, creating collages by layering,
embedding, stenciling, pulp painting, and embossing.
For more information, check out WSW’s website:
http://www.wsworkshop.org/summer-art-institute/
Reading and Writing with a Tree with Camilla Nelson
Sunday 21st August. 2pm-5pm. Adults: £16, Students £14
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To apply for UK & International tables please visit
www.counterplymouth.com/apply.html
Applications must be submitted by Friday 15th July.
Counter is brought to you by an independent band of
Plymouth based artists. We are keeners, fans and D.I.Y.
enthusiasts. #counter2016   
23 Sandy Gallery Portland, Oregon, USA - Call for entries:

Making the Local Papers
3-day Papermaking and Sculptural Bookbinding
Workshop with Jane Ponsford
Friday 16th September - Sunday 18th September
10am-4pm daily. Adults: £185, Students: £145
For booking and info visit facebook.com/objectbook/events
or contact Chloe Spicer a book@objectbook.org
OPPORTUNITIES

Counter 2016  
Counter are pleased to accept applications for our third
book fair in Plymouth.  This year’s event will take place
in the Main Hall of the Davy Building at Plymouth
University on Saturday 29th October, 12-6pm.
As in previous years we are particularly interested
in exhibitors making challenging and radical work.

Image: Dom Moore, 2015

Tables cost £30. We welcome sharesies!
This year we are also offering a limited number of free tables
for international exhibitors.
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POP-UP NOW II
On View in the Gallery: November 4 – December 17, 2016
Submission Deadline: August 27, 2016
23 Sandy Gallery invites artists to participate in Pop-Up Now
II, a juried exhibition of pop-up and movable artists’ books.
THEME – Pop-up books captivate and excite the child in all
of us. They come to life as three-dimensional works of art
hidden inside the pages of a book. Pop-Up Now II is looking
for handmade artists’ books that pop-up, move, slide, twirl,
whirl, light up, or even sound off, and includes $500 in artist
awards.  
One of the great things about book art is the opportunity
to push the definition of movable books and tackle deeper
subjects. It’s easy to make a whiz-bang pop-up, but book
artists are very adept at pushing further and rounding out
the book with more context. We are hoping artists will be
inspired to make pop-up and movable books that tell a
bigger story.
Pop Up Now II will be juried by a team of three
distinguished jurors: Larry Seidman, Jim Carmin and Laura
Russell. The official call for entries and prospectus for PopUp Now II can be found here.
http://www.23sandy.com/pop-up-now/call-for-entries.html
2017 - Australian National Conference of
Bookbinders
It is now only just 8 months until the 2017
bookbinding conference in Canberra. It
promises to be inspiring, exciting and
most enjoyable. Binders from all places
are talking about it, from Europe to the
Americas and of course Australia and New
Zealand. So don’t forget the date – 25th 27th March 2017. This is an event for all
binders: those who are just starting out;
those who are a bit experienced; and the
professional binder.
What will be happening? There will be demonstrations
of various binding techniques by Australian and overseas
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binders; information about leather – what is best for binders
to achieve the results we all crave; ways to house our
beautiful bindings; inspirations on endpapers; etc.
There will be trade tables offering a variety of leathers,
papers, tools and lots more that will become essentials for
our collections. The programme and registration will be out
soon. You can expect an exciting and stimulating few days.
Make a note in the diary NOW! 25th – 27th MARCH
2017 at the Anne Harding Conference Centre, University of
Canberra, ACT 2617, Australia. Any queries can be sent to
Joy Tonkin at: bookarts@webone.com.au
Abecedarian Gallery, Denver, CO, USA Call for submissions: Artist’s Book Cornucopia VII
September 16 - October 29, 2016
Abecedarian Gallery, Denver, CO, USA
Artist’s Book Cornucopia VII is the seventh annual Artist’s
Book Cornucopia exhibition. International in scope, this
annual juried exhibit showcases the variety of approaches conceptually and structurally - found in contemporary
book works. Final submission deadline: 18th July 2016
Jurors:
Margery N. Sly, Director of Special Collections
Kimberly Tully, Rare Book Curator
Samuel L. Paley Library, Temple University
Philadelphia, Pennsylvania
Full details can be found at: http://bit.ly/abc7-prospectus
ASP2 - The Sequel at the ICA, London
10th September 2016

With the generous help of the ICA London, ASP seeks
to celebrate and promote artist self-publishers and their
work. In addition to those selected by ASP, 10 places will
be allocated via open submission deadline for receiving
submissions is 1st August 2016, details here:
http://www.aspfair.uk/sub.html
We will shortly begin announcing the artist self-publishers
taking part in this year’s fair.
http://www.aspfair.uk
Imi Maufe sent in news of this opportunity for the 4th
Bergen Art Book Fair. Although the deadline was 1st June,
it is still worth applying if interested:
Bergen Zines and Bergen Kunsthall would like to invite you
to join as an exhibitor at the 4th annual Bergen Art Book
Fair, which will be held on November 17–20, 2016 at Bergen
Kunsthall.
The publishers market will be from Nov 18–20, 17th is the
opening night without sales. Opening hours are 11–17
Friday–Saturday and 12–18 on Sunday. We provide a free
breakfast and coffee for the publishers and volunteers from
10.30 (11.30 on Sunday). A hotel discount will also be given
to publishers travelling to Bergen.
http://www.bergenartbookfair.no/attend
Call for entries: Idaho Booker’s Dozen 2017-18
Idaho Center for the Book (an affiliate of the Library of
Congress since 1994) invites you to submit your artist’s
book (or books) for the 2017-18 edition of Idaho’s longest
running juried traveling artists’ book exhibition.

As ASP (artist self-publishers fair) 2015 went so well, we
have decided to do it again, only bigger.
ASP 2 will host 70+ UK and international independent
artist self-publishers for the one-day fair. As with 2015 the
fair will feature artist self-publishers only, and will continue
to avoid the restrictions and market dominance of much of
contemporary arts culture.
The publications are still the art works; affordable and
available, and remain free from the fetters of the institution
or gallery, the ideas images and text are produced and
published by artists who understand the restrictions and
freedoms of the printed page.
Page 30		

http://www.bookarts.uwe.ac.uk/newsletters.html 			

Booker’s Dozen 2017-18 will travel to 12 venues in schools,
libraries, and exhibition spaces throughout Idaho, and will
visit other book arts programmes TBA nationally. Jurors
(TBA) will be drawn from invited professionals in art,
design and literature. No entry fee!
Drop off or ship your submission to:
Idaho Center for the Book
Art Department, Boise State University
1910 University Drive, Boise, Idaho 83725-1510, USA.
Submission Deadline Friday 9th September 2016.
Works that are accepted must be available to travel
until Spring 2018. Works that are not accepted will be
made available for pick-up, or will be return-shipped
with standard shipping insurance. Questions? email:
IdahoCenterfortheBook@boisestate.edu
View / download the prospectus at:
http://www.bookarts.uwe.ac.uk/pdf/resources/
bookers2017prospectus.pdf
From Angie Butler: Call For Proposals: Miniature Book
Society Project Assistance Grant
Deadline 30th September 2016
The Miniature Book Society is delighted to announce the
first in a series of project assistance grants for the purpose
of enabling students to pursue study in the medium of
miniature books. To enable continuation and completion
of existing projects, up to 5 grants will be awarded with a
maximum value of $1,000 each. These grants are given in
association with Bromer Booksellers of Boston and the kind
support of individual MBS members.
Eligibility:
• Any student enrolled in a fine arts, graphic arts, book arts
or information and library sciences programme
• Applicants must have a letter of recommendation from
their Department Chair, academic advisor or course
instructor
Possible grant assistance proposals may include, but are not
limited to:
• Travel for research into the specific proposal
• Research costs (e.g., article access costs, copying costs,
postage, etc.)
• Project materials costs (paper, binding materials, printing
plates, etc.)
• Hardware required to carry out the project
Selection:
Proposals will be reviewed by the Student Awards
Committee (SAC) of the Miniature Book Society, and
evaluated on the basis of merit, opportunity for personal
growth, and importance to the field of miniature books in
all its aspects. Selected projects will be eligible for the grant
for the year in which it is granted. Recipients will only be
eligible for one grant. Recipients will be expected to keep the
SAC informed of progress on the project on a bi-monthly
basis, and be prepared to contribute an article for the MBS
Newsletter on completion of their project.
To submit a proposal:
Please complete the MBS Student Project Application Form
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(below) and ensure that all required information noted
in the checklist is included. Application forms should be
sent as a pdf file to the Miniature Book Society President
Stephen Byrne at sb@finalscore.demon.co.uk. Please entitle
your file with your last name and ‘2016 grant application’.
Applications received after the allocation of all the funding
may be resubmitted the following year.
Visit http://www.mbs.org/grant.html for application form
Notification:
Decisions regarding the allocation of grants will be made
approximately six weeks after the closing date of September
30th. Applicants will be notified of the decision by email.
And also spotted by Angie Butler: The Exchange Open Call for any independently published works
The Exchange is an artist led project aiming to facilitate
artists to connect with the general public though book or
‘bound’ form. We are seeking independently published
works whether that be in the form of a book, comic, zine,
essentially any works (written, visual or both!) that are
bound, to feature within our Library/Bookstore located at
the Brunswick East Coffee, Dalston, London.
To submit you work or for further information please visit
http://brunswickeast.london/the-exchange/
Work on your own projects at San Francisco Center for
the Book…

Students who have completed our Core Certificate Program
in letterpress printing or have attended a supervised Open
Print Studio session and have been certified by the Studio
Manager are eligible to rent press time.
Another way to become certified is by completing an
examination with the Studio Manager.
Find details here.https://sfcb.org/rentals/studio-rentals
Booknesses: An Exhibition of Book Arts from the Ginsberg
Collection, an Exhibition of South African Book Arts and
an associated Colloquium on South African Book Arts
Advance Information and Expression of Interest
In March 2017, the Department of Visual Art, Faculty
of Art, Design and Architecture (FADA), University
of Johannesburg (UJ) will host a major exhibition of
international artists’ books from the Jack Ginsberg
Collection of Artists’ Books to be held at the UJ Art Gallery.
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In association with this exhibition, the Department will
also host an exhibition of South African book arts, book
design and digital bookwork at The FADA Gallery as well as
a colloquium on the book arts in South Africa at the FADA
Building, Auckland Park, Johannesburg.
Keynote speakers at the colloquium and exhibitions are:
• Sarah Bodman, Senior Research Fellow for Artists’
Books and Programme Leader for MA Multidisciplinary
Printmaking at the Centre for Fine Print Research (CFPR)
at the University of the West of England, Bristol, UK
• Robbin Ami Silverberg, artist & founding director of
Dobbin Mill hand-papermaking studio and Dobbin Books
collaborative artist book studio in Brooklyn, NY. Silverberg
is also Associate Professor at the Pratt Institute, NY.
Dates: Booknesses Colloquium - 24 & 25 March 2017
Opening: South African Book Arts (FADA Gallery) - Fri
24 March 2017 Opening: Artists Books from the Ginsberg
Collection - Sat 25 March 2017
This Advance Notice affords an opportunity to prepare
and produce new work for consideration for the FADA
Exhibition and/or paper presentations at the colloquium.
A formal call for artworks and papers will be made later
this year.
Please feel free to share this information with anyone
you think would be interested. In order for us to gauge
possible numbers of participants in the various events
please complete the EXPRESSION OF INTEREST IN
PARTICIPATING FORM at:
https://form.myjotform.com/60383515830554
Designer Bookbinders 3rd International Bookbinding
Competition, June 2017

There will be no set book. Instead the Competition will have
the theme of Myths, Heroes & Legends. Binders may choose
a text which celebrates extraordinary figures, both real and
imaginary, from any age.
It is hoped that entrants will be stimulated by the
opportunity to source and work with a text of their choice
and feel encouraged to use a wide range of structures,
materials, and design techniques. It is worth noting that
many collectors who purchase work from the competition
place great importance on the quality of the text as well as
the style of the binding.
Prizes - Sir Paul Getty Bodleian Bookbinding Prizes:
1st Prize £10,000 | 2nd Prize £6,000
A further 25 highly-commended entrants will receive a
silver prize | Oxford University Students’ Choice £500
The prizewinners will be announced at the Award
Ceremony which will take place during a two-day event
in Oxford in June 2017.
Judging - The Jury will be made up of an international
panel of Judges who will be looking for a high standard
of craftsmanship and technical ability with relation to the
bookbinding process. Successful entries will show evidence
of good forwarding and structural functionality, together
with original, innovative and accomplished design.
Exhibition - The touring exhibition of selected entries
including all the prizewinners will open during the two-day
event at the Bodleian Library in June 2017. A small tour
will be planned for 2017-18. A full-colour catalogue will be
produced illustrating ALL entries.
ENTRY FEE £85.00 (All prices are quoted in £ sterling)
This fee includes: Registration for ONE submission.
ONE copy of the International Competition catalogue
A signed Diploma of Participation. Insurance cover from
date of receipt of binding in Oxford, during the exhibition
and tour, and in postal transit back to the binder.
Postage for return of the binding and catalogue.
All information and entry details at: http://bit.ly/1KJIxQ7
Calls for participation from Field Study - see the artists’
publications section for current issues of these editions:
Wipe
Lightweight bookwork. Please send 40 sheets of printed toilet
tissue. Open theme and technique, rubber stamp etc.
No organic materials or traces please. Ongoing project,
no deadline, Edition made every 20 participants. Max size:
14 x 11 cm. Send to: Field Study, P.O. Box 1838, Geelong,
VIC 3220, Australia.
Email: David Dellafiora - fluxusstudy@hotmail.com

Binders worldwide are invited to enter Designer
Bookbinders third International Competition.
The event is being organised in association with the
Bodleian Libraries, Oxford, and supported by Mark Getty.
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ReSite
Re - a prefix indicating repetition
Site - the place where some activity or event takes place
ReSite is an assembling publication where pages have an
element of audience participation or interaction. ReSite
is part of the tradition of Fluxus editions where anyone
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can perform a Fluxus action or score. In addition to
this performance-based approach, ReSite taps into the
rich tradition of the avant-garde with contributions of
manifestos and documentation of art actions.
ReSite encourages participation by writers and musicians
to produces visual scores as well as continuing the call for
contributions by conceptual artists.
Works could take the form of scores, instructions, or
interventions to be realised by the reader.
Send 40 copies size 21cm x 14.8cm (A5). Copies have to be
flat and landscape format. Please leave 2cm on the left hand
side for the wire binding. ReSite is an ongoing project, issue
made every 20 participants. Copy sent to all. Send to:
Field Study, P.O. Box 1838, Geelong, VIC 3220, Australia.
Email: David Dellafiora - fluxusstudy@hotmail.com
KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted
folio box. Curated by David Dellaflora at Karingal
Community Living, KART is produced in limited editions
of 40, each box containing 15 artworks. You are invited to
contribute to KART. Artists, writers, graphic designers,
students, printmakers, cartoonists, photographers,
badge and zine makers, mail artists and members of the
community are invited to contribute to KART.
To participate send:
- 40 x artworks (originals or multiples)
- postcard size or smaller (16 x 11 x.25 cm)
to: KART, David Dellafiora, PO Box 1838, Geelong,
VIC 3220, Australia.
KART accepts all mediums on any theme but no poor
quality photocopies or offensive material will be accepted.
Artists contributing 40 artworks will be sent a copy of
KART.
KART is an ongoing project and issues are regularly
produced.
KART welcomes work from people of all abilities.
Please note: some issues of KART will be sold to
institutions, collections, libraries and archives. Karingal is a
not-for-profit organisation and all funds raised will be used
to further the project.
KART is funded by Karingal Community Living and
the City of Greater Geelong through its community arts
programme.
Please note: Apart from Field Study Publications sent as
gifts/exchange, spare copies are also sold to institutions
and artist book collectors. Field Study is a non-profit
organisation and all monies are ploughed back into the
Field for future projects).
About Field Study: Field Study began in 1993 as a way
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of reclaiming the negative spaces between art and life.
Activities stemming from Field Study are emanations and
group emanations are manifestations. Field Study sees each
work as a manifestation of a collective spirit. Everyone is
welcome to become a member of Field Study, irrespective of
their arts practice, and contribute to the Field Report. Field
Study also produces the assembling publications WIPE
and ReSite, and, in collaboration with Karingal, KART.
daviddellafiora.blogspot.com
Designer Bookbinders - Annual UK
Bookbinding Competition 2016

THE SET BOOK 2016 - Vita nuova
Introduction by A. N. Wilson
The Folio edition is 222 x 144 mm, 208 pages.
Printed in two colours, the book presents the Italian text
alongside a facing-page translation by Dante scholar
Mark Musa, including integrated monotone and duotone
illustrations by Daniel Egnéus.
Dante Alighieri called the Vita nuova (New Life) his libello,
or ‘little book’. Written between 1292 and 1294, it is the first
of Dante’s major writings and the essential precursor to his
Divine Comedy. An innovative mix of prose and poetry
(prosimetron), Vita nuova broke new ground by appearing
in Italian rather than the customary Latin.
It is a meditation on poetry, and on the torments and joys
of love from Dante’s blessed happiness. But Vita nuova’s
powers far transcend the travails of a lovesick youth;
Beatrice is gradually revealed as an ethereal rather than an
earthly being, while Dante encounters otherworldly figures,
including the charming Love himself. Dante describes
Beatrice as one who is through all ages blessed; 750 years
after the author’s birth, Vita nuova still sings today.
Our annual Bookbinding Competition is sponsored by
Designer Bookbinders and The Folio Society and is open to
anyone resident in the UK with the exception of Fellows of
Designer Bookbinders.
The cost of the set book is £20 to Members and £25 for
non-members to include packing, postage and entrance
fee. To obtain a copy of the 2016 set book and entry details
to the competition, send your payment by cheque (made
payable to Designer Bookbinders) to: Lester Bath, 25 Ffordd
Ffrydlas, Bethesda, Bangor, Gwynedd, LL57 3BL.
Please email Lester Bath (lbath@phonecoop.coop) for bank
transfer instructions if you are unable to pay by cheque.
Every entrant must bind the set book but we welcome openchoice books and artists’ books. We expect the closing date
for entries will be during the last half of October 2016.
Charity registration No. 282018.
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Call for entries: 2017 International Sint-Niklaas
bookplates and small printing competition
Everyone living anywhere in the world and aged over 18 can
submit his/her prints. Prints from woodcuts to digital prints
and almost all types of fine graphic printmaking techniques
are allowed.
The Sint-Niklaas International Exlibris Centre will continue
to support authentic bookmarks or exlibrises with this
competition. But also other small prints may qualify for
one of the coveted prizes. The total prize pool for the
competition is now 7.500 EUR. So it’s worth trying
your luck.
Information about the 2017 International Sint-Niklaas
bookplates and small printing competition is available at
the website of the city Sint-Niklaas. You can read the rules
and the subscription form at http://musea.sint-niklaas.be/
exlibris/grafiekbiennale/concours-wettbewerb-competition
Much more info on the pdf here, scroll down for English
version: http://www.sint-niklaas.be/sites/default/files/
reglementen2017-1_6.pdf
You must fill in the entry form and send with artwork
before 1st November 2016. There is no entry fee. All works
that are sent in become and will remain the property of the
International Exlibris Centre. A selection of the submitted
prints will be exhibited during the 28th Printmaking
Biennial in 2017 in Sint-Niklaas.
Prizes
1. Sint- Niklaas Awards for three different types of main
techniques: 1.250 EUR for each award.
2. Award for Young Talent: Victor Stuyvaert Award for a
relief print of a participant under 30: 750 EUR.
3. Special bookplate awards: Town of Sint-Niklaas Award for
the best bookplate: 1.250 EUR.
Graphia Award: 500 EUR.
4 Topic Award: Town of Sint-Niklaas Award for the best
entry with CITY IN THE FUTURE as topic: 1.250 EUR.
Stedelijke Musea - Internationaal Exlibriscentrum SintNiklaas, Zwijgershoek 14, 9100 Sint-Niklaas, Belgium
www.sint-niklaas.be
UK: The new North West Book Arts Group - Invitation
The new North West Book Arts Group is now meeting
regularly at Editions, 16 Cook Street, Liverpool, courtesy
of Olwen, to whom many thanks are owed. We meet on
the first Saturday of the month, from 11am to 2pm, and
anyone interested in book arts, whether a beginner or
established artist is very welcome. We are still setting up the
group, so this is a great time to come along and influence a
new group.
All meetings are currently free to attend. Unfortunately,
our current meeting room is up two flights of stairs and is
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therefore not suitable for wheelchair users, but please let
us know if this is an issue for you. For more information,
contact Marilyn Tippett at: nwbookart@outlook.com

ARTIST’S BOOK FAIRS & EVENTS

1st Frome Small Publishers’ Fair, Silk Mill Studios, Frome,
UK. Saturday 2nd July 2016, 10am – 4pm
Frome Writer’s Collective is very excited about its inaugural
Small Publishers’ Fair which takes place on the first Saturday
of Frome Festival 2016. Our town has a long-standing
connection with printers and publishers and a wealth of
writers currently live in the area. A range of books and
publishing services will be on offer at the Fair. Free entry.
Refreshments will be available at the Silk Mill Cantina and
there are two car parks nearby. You might also wish explore
the Open Studios and other Festival events in the town.
Exhibitors include small publishers and artists’ publications/
books from Object Book, Uniformbooks, HG Makes, AB
Press, Teacup Press and Impact Press.
The Silk Mill is in the centre of Frome at: Merchants Barton,
Saxonvale, Frome, BA11 1PT (use BA11 1PU for sat nav).
http://silkmillstudios.co.uk
http://fromesmallpublishersfair.co.uk
LIVERPOOL ARTISTS’
BOOK FAIR FRIDAY 8TH &
SATURDAY 9TH JULY 2016
Liverpool Central Library
hosts the third Liverpool
Artists’ Book Fair on 8th
& 9th July. Entry is FREE.
Opening times: Friday 11.0018.00; Saturday 10.00-17.00
Work by around 55 artists will
be on show and available to
buy. Participating exhibitors include:
Afrika Presents, AGLU Press, Artistsbooksonline, As
Yet Untitled, Silvia Barlaam, Book Transformations,
Camberwell College of Arts (MA Book Arts), Annwyn
Dean, Emily England Designs, Flower Jam, Pat Hodson,
Michelle Holland, Hot Book Press, Rosie James, Andrew
Law, Little Room Press, Lizo’s Little Literature, Maj &
Maltby Designs, Marches Book Arts Group, Old Bear Press,
Carol Ramsay, Estella Scholes, Holly Serjeant, Elizabeth
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Shorrock, Chloe Spicer with Object Book, Two Wood Press,
Charlotte Vallance Illustration & Design, whnicPRESS,
Wirral Metropolitan College (BA Fine Art)

What News - Erin K Schmidt, a flag book inspired by Shakespeare’s
play The Merchant of Venice. Edition of 20., 2016

Complementary activities on Saturday 9th July include
• Letterpress demonstration by Karen Edwards (10.0016.00)
• Book-making for children with Kate Bufton
• Make a Shakespearean themed brooch with local altered
book artist Julie Dodd. Inspired by Elizabethan ruffs,
created from the works of Shakespeare!
• Sound Book Project performance (13.00)
This is the opening weekend of the Liverpool Biennial
(http://www.biennial.com/), so there will be lots of cultural
activity and lots of cultural visitors in the city!

‘SHAKESPEARE NOW!’, the world’s only Contemporary
Book Art exhibition to mark Shakespeare’s 400th
anniversary, is also on display in the Central Library,
containing around 60 works from around the world.
Shakespeare’s influence and inspiration is reflected not only
in the geographical reach of the exhibition, with works
from Australia, Japan, Russia, Poland, Germany, U.S.A.
and elsewhere, but also in the diversity of approaches and
materials. Printing techniques include inkjet, letterpress,
etching, wood engraving, hand-lettering and typing. Nontraditional features including sound, binary code derived
from the recording of an actor reading Sonnet XVIII, and
a book cast from glass.
The exhibition is free, and open throughout the Library’s
opening hours (Mon-Fri 09.00-20.00; Sat 09.00-17.00;
Sun 10.00-17.00). It continues in the Hornby room until
31st July.

Above: The Cost of Linen II by Annwyn Dean
Below: book work by Carol Ramsay

Connecting the traditional images of Shakespeare with
contemporary practice is a display of life-sized paper figures
made by first year students from the BA (Hons) Design
for Theatre, Performance and Events at Birmingham City
University. These include the Bard himself, Romeo and
Juliet, Richard III, Caliban and Julius Caesar.
North West Book Artists group meeting 2nd July
The North West Book Artists group has its monthly meeting
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in the Hornby room of the Central Library on 2nd July,
10.30-13.00. All welcome to see book artists at work, in
discussion, and willing to answering your questions. New
members welcome!

Special guests at Oak Knoll Fest will include Mark
Dimunation, Ron Patkus, Tim Murray, Jean François Vilain,
Mark Batty, and others. Please join us for a weekend of
exploring the intricate thought process of choosing texts.

See Liverpool Book Art Facebook page for updates:
https://www.facebook.com/Liverpool-BookArt-280161178807793/
Contact: liverpoolbookart@gmail.com

For more information, including times, please visit:
http://www.oakknoll.com/fest

INTERNET NEWS
From Good Press Gallery: Matthew Walkerdine of
Good Press has updated his website with new work:
http://matthewwalkerdine.com and has a new publishing
project http://www.themoonsreflectioninariver.co.uk
From Gracia and Louise (Gracia Haby & Louise Jennison),
in Melbourne: We invite you to head to our redesigned site,
http://gracialouise.com, to discover some 300-plus pages,
overhauled and spruced. We hope you enjoy combing
through what has been, with a hint of what is to come.

Object Book Festival
Saturday 27th - Sunday 28th August 2016
Merton Abbey Mills, London SW19, UK.
11am-6pm FREE.
Artists’ books, small pubs, books, zines, and the good
papery stuff all gather together across a diverse range
of stalls with creative workshops, performances, and
exhibitions dotted across the historic Merton Abbey Site in
South West London- the perfect bookish way to spend the
bank holiday weekend.
For more info: facebook.com/objectbook/events or contact
Chloe Spicer a book@objectbook.org

Marginalia, as the name suggests, is a new space for those
things ‘in the margins’ of Gracia & Louise. Having outgrown
High Up in the Trees (2006–2016), here you will find
something of a collaged, still forming extension:
http://www.graciahaby.com
From Sarah Clifford, spotted on the JISC Mailing list for
Rare Books and Special Collections librarians: Facebook
endpapers group. A visual reference list of patterned
endpapers - Simon Beattie has created a group where
members can share pictures of any striking patterned
papers they may come across.
https://www.facebook.com/groups/WeLoveEndpapers/

Oak Knoll Fest XIX
30th September - 2nd October 2016
In homage to the 400th anniversary year of the death of
William Shakespeare, whose text has been used in many
private press books over the years, Oak Knoll will be hosting
its 19th Oak Knoll Fest. This event will be devoted to how
and why a Press chooses a Text.
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From Angie Butler: Paper Talk is an ongoing series
of interviews by Helen Hiebert featuring artists and
professionals who are working in the field of hand
papermaking.
http://helenhiebertstudio.com/products/series/paper-talk/
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From Remo Weiss of Trademark Publishing in Frankfurt,
news of an artists’ publishing platform created by Hubert
Kretschmer in Munich, so-VIELE.de:

To download a free PDF version of any of the publications
visit: http://www.so-viele.de/hefte.html

An artist’s book - to independent artists’ magazine - an
artists’ magazine with an open concept.

RRB Photobooks has a new webshop. We are specialists
in old and new, carefully selected photobooks. Following
ventures in antiquarian books and publishing, Germanborn Bristolian Rudi Thoemmes established RRB
Photobooks to share his passion for interesting, rare and
out of print photobooks.

The production of the books lies solely in the hands of the
artist, that is, each artist created their own book and funded
the printing.
The distribution of books is done by the publisher and
the artists involved, in cities, locally at the publishers and
travelling (see the irregular distribution section at:
http://www.so-viele.de/hefte.html).

He also established Photobook Bristol in 2013, holding
festivals and other events dedicated to the celebration of
photobooks. In 2015 RRB Publishing was established to
publish new work and distribute selected titles.
http://www.rrbphotobooks.com/collections/all
The Old Stile Press has a new website: For many years now,
we, Frances and Nicolas McDowall, have been working with
artists/printmakers to produce fine books, printed by hand
in enviably idyllic surroundings. We are proud to have
been responsible for a substantial catalogue of books,
copies of which are to be found in major libraries
throughout the world.
Although many titles have long since sold out, copies of a
significant number of books are still available and can be
studied on this website and bought direct from us,
the publishers.
We hope that you will find all the information you need on
this website but please do not hesitate to contact us if you
wish to enquire further. http://www.oldstilepress.com
If you would like to see details of our most recent
publication, The Book of Job, please visit:
http://www.oldstilepress.com/osp_book/the-book-of-job/

NEW ARTISTS’ PUBLICATIONS

The image here is of a recent publication, issue 42: begossen
sein by Tilo Riedel, April 2016.

Artist’s Book Yearbook 2016-2017
The new edition of the Artist’s Book Yearbook
268 pages of artist’s book goodness…

Each book gets its own ISBN number and is therefore listed
in bookstores. All books are available directly from the
publisher or through booksellers. Visit the website for more
information: www.so-viele.de
The whole collection is represented in many great libraries
including: Bayerische Staatsbibliothek München, collection
Libri selecti: Künstlerbücher und Zeitschriftenlesesaal
(Neueste Hefte); Klingspor Museum, Offenbach;
Museum moderner Kunst Stiftung Ludwig Wien, Vienna;
Universitätsbibliothek der Universität für angewandte
Kunst, Vienna; Gutenberg Museum, Mainz ; Archive
Artist Publications, Munich; Sammlung Reinhard Grüner,
Munich; Biblioteca de Arte, Fundacao Calouste Gulbenkian,
Lisbon…
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Features include:

bookartbookshop:
Tanya Peixoto
celebrates Magnus
Irvin; A Parliament
of Children by John
Bently, asks if now
might be the time to
establish a publishing
house – run by and for
children; The material
folio by Tim Mosely
looks at the material
in relation to haptic in
artists’ books; Making Space: London Centre for Book Arts
reports on all the wonderful developments at LCBA since it
launched in 2012, written by its founders Simon Goode and
Ira Yonemura; in Fragile Metaphors, John Mulloy considers
the complexities of artists’ books by Sioban Piercy; looking
back over 39 years of his life ‘with books, among books,
for books’, Radosław Nowakowski makes the numbers add
up in his essay 3-6-9; it is with sadness that we publish the
essay Systems for the page in the work of Maria Lucia Cattani
by Paulo Silveira, who writes about the work of his colleague
and friend Maria Lucia Cattani (1958-2015), reflecting on
her contribution to the field of artists’ books; Collective
Investigations - Egidija Čiricaitė, George Cullen and Chris
Gibson – have produced a special feature for this edition
of the ABYB reflecting on their performative, interactive
work in Reading the Book as an Object; Susan Johanknecht
& Katharine Meynell’s essay on their collaborative project
Poetry of Unknown Words is a particularly absorbing
feminising response to Iliadz’s Poesie de mots inconnus;
Gustavo Grandal Montero’s extended interview with
Stephen Bann - From Cambridge to Brighton: Concrete
poetry in Britain, discusses some seminal moments in the
history of Concrete poetry in the UK and abroad from 1964,
and Bann’s role within it as an organiser, practitioner, critic
and editor.
Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha
Hellion, Candace Hicks, Danqing Huang, Paul Laidler,
Sophie Loss, Angie Waller and Mark Wingrave.
International listings of artists’ books activity includes:
collections, courses, dealers, publishers, galleries, centres,
bookshops, libraries, artist-led projects, organisations,
societies, print studios, fairs, festivals and competitions.
In the Artists’ Books Listings section you can also find 537
examples of new artists’ books, with information about
their work sent in by 182 artists in the following countries:
Australia, Belgium, Canada, Chile, China, Denmark, France,
Germany, India, Ireland, Italy, Japan, Norway, Poland,
Russia, South Africa, Spain, Sweden, The Netherlands,
the UK and the USA.
Published by Impact Press at the Centre for Fine Print
Research, UWE Bristol, UK. 21 x 29.7 cm, 268pp, b&w litho
print throughout, colour cover. Cover design: Tom Sowden.
Price includes delivery: £15 UK, £16 international.
Order your copy online at: http://www.bookarts.uwe.
ac.uk/publications/artists-book-yearbook.html
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The Blue Notebook journal for artists’ books
Volume 10 No 2, Spring - Summer 2016
Articles:
In ‘The Four Guardians of the Sky’, Ousama Lazkhani
discusses his artists’ books practice, multi-cultural
inspiration, and techniques employed within printmaking,
laser cutting and the artist’s book.
‘Why books? - From image to readable text’. Lina
Nordenström of Grafikverkstan Godsmagasinet, reflects on
twenty years as a printmaker and book artist working with
visual language, a practice balancing on the edge between
writing and drawing.
‘Arctica’. Stevie Ronnie - writer and multidisciplinary
artist has been working on his ‘Arctica’ project for two
years, producing multi-stranded work on the subject of
climate change. He recounts his experience with the Arctic
residency aboard the Barquentine Antigua and the book
works made as a result of these travels.

Nancy Campbell’s design for the cover of Vol 10 No 2

Helen Scalway’s ‘Free Speech’ considers the artist’s book
project ‘An Inventory of Al-Mutanabbi Street’ within the
context of recent history. Asking pertinent questions about
freedom of speech particularly with respect to books and
examining some of the background to the bombing of alMutanabbi Street, the street of booksellers in Iraq in
March 2007.
Na’ama Zussman considers the artist’s book as authentic
space evolving from an abstract entity into a concrete one;
a place. The article delineates the degrees of that rhizomatic
passage through two of British artist Sam Winston’s works,
and reflects on similar structures which could be read as
possible precursors for the artist’s book as a ‘Place’.
Artists’ pages by: Mark Addison Smith, Julia Borissova,
Siobhán Britton, Friederike von Hellermann
Cover: Nancy Campbell
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Published by Impact Press, UWE Bristol, UK.
£10 for Volume 10 No.s 1 & 2. Price includes worldwide
postage, badge and stickers. Please order online at:
www.bookarts.uwe.ac.uk/publications/blue-notebook.html

Irelantis by Seán Hillen
A portfolio set of 8 individual postcards
Published by Akehurst Press, London

Help us clear our bookshelves by filling yours!

Next summer Impact Press will be moving to a new room
on campus. Help us clear our shelves by filling yours up!
We have made two bundles available, both include
worldwide postage:
1) Two randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10
2) Five randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Both available on the online store: http://bit.ly/28N29s4
An Accumulation of Fictions: Volumes 289-384
Sarah Jacobs, Colebrooke Publications

The first of a new series from Akehurst Press. A portfolio
range of postcard packs, ephemera and design curios,
– with a main emphasis on contemporary photography,
but including design, visual arts, architecture, social
documentary, counter-culture or just plain quirky.
All artist inspired, well-designed limited print runs of
products that are tactile and hand finished that we hope
will become coveted and kept.
Read more about Seán Hillen’s work here: http://www.
nickyakehurst.com/estore/SupDocs/HillenNotes1.pdf
Order your set for £8.99 at: http://www.nickyakehurst.com/
estore/index.html?dept=2
Tempus Fugit
Amandine Nabarra Piomelli

But reading and dusting are different – Elias Canetti.
Over decades books accumulated in a house. A cull had to
take place. As a prelude, 384 volumes of fiction (novels and
tales) were gathered together, and data from and about each
of the volumes was codified.
An Accumulation of Fictions: Volumes 289-384 contains
material relating to 96 of the volumes. A further publication
relating to the other 288 volumes will be forthcoming in
2017.
An Accumulation of Fictions is available from online
booksellers almost everywhere. Please address any questions
to Sarah Jacobs at scanning.skimming@gmail.com

Man is filled with clouds that know him from childhood.
Jean Orizet

Colebrooke Publications
65 Colebrooke Row, London N1 8AB, UK.
http://www.songofthedatastream.net/index.html

While watching clouds that were passing over the port of
Genoa (Italy) I was inspired to create this artist’s book.
In the midst of thoughts about nature’s forces and
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movements, tragic events in my life led me to take stock
of my existence. The movement of the clouds creates an
unpredictable and mysterious energy that colours our
thoughts. In this atmospheric energy I found the strength
to contemplate my past and imagine my future. I even
glanced at my horoscope to counter nostalgia, sadness and
anxiety about my destiny. These coded messages, sometimes
prophetic, often funny, became my travel companions.

As clouds and astrological predictions came and went,
I found a new equilibrium that enabled me to envision
my new life.

This artist’s book aims at the fact that, when reading we
often cheat. We don’t read in the true sense. Instead we
guess. We assume to know what the author intended to
write. We cannot be bothered to check, deciphering letter by
letter. We fly over lines and pages and often ‘read’ something
entirely different to what really is printed or written down.
This is a common source of misunderstandings and human
communication failure.
Circular Flexagon Binding: A new structure. An artist’s
book creates a space to tell a story. To the question “how
to represent clouds?” I constructed a three-dimensional
structure that turns and eddies on itself while embodying a
visual tale. Like a book, the structure opens to allow a linear
reading of the photographs and texts.
Edition of 20 and 1 AP. Vellum, Bristol sheets, Mohab
Entrada, brass. Closed book: 8” (20 cm) in diameter
Open book: 24.25” (62 cm) x 3.25” (8.25 cm) x 2” (5 cm)
Lidded box with magnet closure: 8.5” x 8.5” (21.5 cm) x
3.25” (8.25 cm) Price: $420. More information:
http://anpfotos.com/portfolio/tempus-fugit/
My Words Come Crashing Down Like Stones
(Meine Worte fallen wie Steine)
Annette Disslin
Typography is supposed to make reading easier. In this
piece of work it does the exact opposite: it impedes reading,
makes it harder. When trying to ‘read’ quickly the words
don’t seem to make sense. The reader will have to slow
down and deliberately focus on the printed words to truly
sort them out.
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On each page of this book one sentence is printed
letterpress from wood and metal type. All 12 sentences are
authentic. With each statement the name of the person who
spoke it is given and the year. But they are stripped of their
context. Readers may feel free to make up or find a context
by themselves.
The text is printed on colourred (for the covers) and
rather old brownish (for the pages) cardboard. All text is
in German. The books are bound in a modified Japanese
style. Size approx. 24 x 13cm. It is an edition of 12 one-offs.
Published in 2015. Unsewn cards also available in approx.
postcard size. www.disslin-an.net @Annette_Disslin
New publications from backbonebooks
backbonebooks is an independent publishing house based
in Berlin. Creating objects, fields, spaces in relation to
the book as a highly historical & contemporary medium
– backbonebooks perform consistently in a flexible,
conceptual and collaborative process. An ever moving
construction (organic structure), invariably morphing
within it’s (in-)/visible productions.
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All the books are on sale through Claudia de la Torre’s
independent publishing house backbonebooks. If you’re
interested in buying some copies, or doing something
together, please do get in touch!
claudia@backbonebooks.net
Some books recently launched at Miss Read Berlin by
backbonebooks:
Books you cannot read on a Kindle
Claudia de la Torre
Reddit is an
entertainment, social,
news networking service,
and news website where
registered community
members can submit
content, such as text posts
or direct links, making
it essentially an online
bulletin board system.
Registered users can
then vote submissions
up or down to organise
the posts and determine
their position on the
site’s pages. The submissions with the most positive votes
appear on the main page or the top of a category. Claudia
de la Torre made a selection of comments made upon
the subreddit “Books you cannot read on a Kindle” and
published it as part of backbonebooks recommends series.
Edition of 100, 2015. Softcover | 36 pages | 148 x 210 mm.
Digital print | €15.
Aktualisierte Ausgabe or the Fischer Variations
Claudia de la Torre

a question as a title. The books are classified according to
the type of question, and not the content. Time questions,
space, situation, yes / no, quantity and causality. In the
course of the show the inventory is constantly expanding, as
visitors have the chance to donate books to the library. This
is a piece which is in process at all times. The catalogue can
be read as if it was a novel, all titles are ordered in a logical
way. One question questions the next. By now the library
has 554 books. Until now there are two volumes. Edition of
10 + 3 AP, signed and numbered 2016 . Softcover | 98 pages
| 148 x 210 mm. Digital print. €50
Diccionario Enciclopédico de la lengua Española
Emiliana Larraguibel

A Spanish dictionary that by losing its original function,
becomes a container of new ideas. By selecting and
excluding a new narrative is created. Inviting us to make
new connections between image and text. Edition of 100,
2015. Softcover | 300 pages | 148 x 210 mm. Digital print.
€25
Small Comfort
Claudia de la Torre

Das Neue Fischer Lexikon in Farbe is made up of ten
volumes arranged from A to Z. For this edition, each book
is cut into five parts and re-arranged in a box. These parts
are loose, allowing endless variations. Edition of 12 + 5 AP
signed and numbered, 2016 . Box containing an original
Lexicon | 704 pages | 148 x 210 mm. Offset, 1981 Edition |
€100
The Questions Library vol. II
Claudia de la Torre
This book / catalogue is an anthology of the books collected
after the installation “The Questions Library” is shown.
What all the books have in common, is that all of them have
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A chain of images. A mental sculpture. A question and a
possible answer. While the images in the book follow a
formal logic, the cover which describes each of the images
contained allows the imagination to give form to words. It is
a book without cover, suggesting that this process could go
on forever. Edition of 30, 2015. Softcover | 704 pages | 105 x
148 mm. Digital print, two volumes. €35
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Fringilla Coelebs L.
Janosch Becker

Lookbook
Anastasia Bogomolova

As the finch is considered one of the most adorable domestic
birds, his song was noticed and the syllables were counted. His
natural birdsong was researched and artificially perfected.
Dr. Johann Matthäus Bechstein, 1795

For Lookbook I used my mother’s old clothes, 1990s
cosmetics and my grandmother’s fabrics as a background.
It has grown out of a desire to restore the images of women
of elder generations in the family. But eventually it has
turned into a story about the search for my own femininity
and sexuality, my first idea of which was formed by Soviet
fashion magazines.

Birdsongs serve equally as territory marking, as well as
attraction for females and as binding ritual. Some bird
species, for certain, can only be distinguished by their
calls. Several authors translated these into a written form,
to make them understandable. This exquisite compilation
of onomatopoeic love-poetry was taken from relevant
ornithological field guides. Fringilla Coelebs is the scientific
name for the common chaffinch. L. is the abbreviation for
Carl Linnaeus who named it. This volume contains eight
poems and three cycles. Edition of 30, 2016 . Softcover | 43
pages | 135 x 200 mm. Digital print. €20
Test / Answers
Elizabeth Lebon

Test / Answers is a card game invented and written by
English poet Elizabeth Lebon in Geneva, 2014. Fifteen
copies include a card which has been hand-typed and
signed by the artist. Edition of 100, 2016. Box | 182 cards |
95 x 63 mm. Digital print. €40
www.backbonebooks.net
http://www.claudiadelatorre.com
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Working on this project, I reconstructed any girl’s ritual
of fitting her mother’s dresses, trying to rethink childish
experiences already in adulthood, as I’m approaching the
age when my mother gave birth to me.
First edition of 90 signed and hand numbered copies.
Design by Julia Borissova, January 2016. Photographs,
archive & texts by Anastasia Bogomolova. 21 × 28.5 cm,
40 pages + 32 pages of inserts, including poster 42 ×
59.4 cm. Price: €24. Shipping: €9. For orders contact
anabogomolova@gmail.com | anastasiabogomolova.com
http://anabogomolova.viewbook.com/books
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The house of forgetfulness
Diana Cortés
The house
forgetfulness
is about my
grandmother’s
house which
was recently
demolished.
I made a tribute
to our memories,
merged photos
with textures,
fabrics, flooring,
shades of neglected houses with the family archive of
particular memories that lived in that house. There are
images of some people no longer with us but the auras of
those relatives remained at home. This photo book is about
nostalgia for my childhood home.

documentations of performances, actions, instructions,
manifestoes, journey works, tracts, rants, instructions,
manifestoes, reflections and experiments. Each issue
contains the work of about fifty artists, Size 14.5 x 21 cm,
wire bound, hand stamped, numbered. Published 2016.

2015 Field Study Emanations by: Martha Aitchison, Helen
Amyes, Artpool, Tiziana Baracchi, Vittore Baroni, Horst
Baur, Julian Beere, John M Bennett, Bev Bills, Chameleon
Lectra, JF Chapelle, Victoria Cooper, RF Côté, David
Dellafiora, Martin Desloovere, Phil Edwards, Antonio
Gomez, Uli Grohmann, Susan Hartigan, Mardi Hirst, Paul
Holman, Eberhard Janke, K,Frank Jensen, Susanna Lakner,
Teresa Lawrence, Siggi Liersch, Serse Luigetti, Francis Van
Maele, Peter Mueller, Emilio Morandi, Leo Morrissey, Ken
Naigus, Keiichi Nakamura, Katerina Nikoltsou, Andrew
Maximilian Niss, Jiri Tibor Novak, Jurgen O,Olbrich, F’nL
Osowski, Benedict Phillips, Point d’Ironie, Bernd Reichert,
Glen Smith, Zoe Snyder, Doug Spowart, Angela Stadthaus,
Stangroom, State Of Being, Carol Stetser, TICTAC, Thierry
Tillier, Alan Turner, Sue Vallance, Daniele Virgilio.
More info and images at: http://daviddellafiora.blogspot.
co.uk/2016/05/journal-of-field-study-international.html

The project won first place in the contest of the International
Image Festival (FINI) 2014. It was developed with the Lia
scholarship, Pedro Meyer Foundation Diploma and the
World Press Photo scholarship. It was selected for the 5th
Sheffield International Artist Book Prize, England. Limited
edition of 25 price 450 GBP.
http://dianacortes-foto.blogspot.mx

A limited number of the 2015 Field Reports are available for
sale cost $60 US (includes international p+p) email David
Dellafiora, curator for details: fluxusstudy@hotmail.com
KART 68

Field Report 2015
Field Study International

The Field Report is the annual of Field Study International,
produced since 1996 in the form of an assembling book.
Artists are invited to create an edition of 100 pages
conceived as a ‘Field Study Emanation’. Works include
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The 68th issue of KART, an instant art collection in a box!
KART magazine is an assembling publication created to
promote artistic and cultural diversity. KART is an ongoing
project with no deadlines, and work is accepted on a
continuing basis. KART is produced in limited editions of
40, each box containing works by 15 artists. This a bumper
issue with 21 contributors!
KART is published as a collaboration between Karingal
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Participate and Field Study International. David Dellafiora
(curator) May 2016
Australia: Julie Day • Robyn M Fry • Teresa Lawrence • Joel
Martinez • Marianne Midelburg • Jack Oudyn • Zoe Snyder
Germany: Angela Behrendt • Uli Grohmann • Siggi Liersch
• Peter Müller • Jürgen O. Olbrich • TICTAC Italy: Serse
Luigetti • Daniele Virgilio Norway: Torill Elisabeth Larsen
Spain: Miguel Jimenez • Beltrán Laguna Ukraine: Lubomyr
Tymkiv USA: John M. Bennett • Leo Morrissey

More information and images at: http://daviddellafiora.
blogspot.co.uk/2016/05/kart-68-is-here.html
A limited number of KART 68 are available for sale, $20
US (price includes P+P), please email before ordering as
numbers are very limited. Contact David Dellafiora, curator
for details: fluxusstudy@hotmail.com
Wipe 97

Peter Müller. Jurgen O.Olbrich. TICTAC
Greece - Katerina Nikoltsou
Italy - Serse Luigetti. Giovanni Strada
Spain - Miguel Jimenez. Beltrán Laguna
Ukraine - Lubomyr Tymkiv
USA - John M.Bennett. Laura Dunn

Contributors source their own toilet paper, a source of
fascination in itself and a comment on the hygiene practices
of different societies. In spite of its intended ephemerality,
toilet paper allows rubberstamping, stitching, collaging,
and even frottaging. When 20 contributions are received,
Wipe is distributed to participants by mail. (text by Susan
Hartigan).
More information and images at:
http://daviddellafiora.blogspot.co.uk/2016/05/wipe-97-hotoff-press.html
Limited copies of WIPE 97 are available for sale for $20
US (including international p&p) email David Dellafiora,
curator for details: fluxusstudy@hotmail.com
True Tales With Tails
Dmitry Sayenko

Wipe is a small assembling publication in which toilet paper
is the medium. The use of a non-archival, indeed antiarchival medium, is intentional, with the ephemerality and
fragility of the medium in sharp contrast with the artistic
concern for archival materials. Conceived as a playful
lightweight publication to circumvent postage costs, Wipe
nods to Duchamp’s urinal and challenges contributors to
make work on a medium that is almost anti-art.
Australia - Vizma Bruns
Belgium - Miche-Art-Universalis
Canada - R.F. Cõté
France - Christian Alle
Germany - Thorsten Fuhrmann. Uli Grohmann
Karl Frriedrich Hacker. Uwe Klein. Siggi Liersch.
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A book about cats and their ‘owners’. 27 sheets with linocuts
printed on both sides. English text by Dmitry Sayenko.
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Presented as part of Rohr’s PhD submission with Lancaster
University in 2016, Jetsam explores the translucency and
fragility of interleaving papers, allowing drawings of natural
objects, algae and sea creatures to merge with the artifice of
plastic, metal and other man-made materials.

Format: 11,614” x 15,157” x 0,984” inches (295 x 385 x 25
mm). Main typeface: Franklin Gothic’24 & Baskerville’36.
Paper: “Somerset/Velvet” (300 gr.) Cover: Linen, cover
face: linocut printed on handmade paper. Special slipcase
(images: linocut).
More details: www.nikodimpress.blogspot.ru
or e-mail:
nikodim-book@yandex.ru | nikodim-publish@mail.ru
Jetsam
Doris Rohr & Eilis Murphy

Photographs: Eilis Murphy

Scouring the North Down Coast these discarded items
became subject for Rohr’s detailed graphite and watercolour
drawings. The book simultaneously laments and treasures
the fragile beauty of marine environments.
Eilis Murphy’s exquisite bookbinding has sympathetically
framed, presented and preserved this collection.
Doris Rohr: drawings and embossing. Eilis Murphy: binding
and cover box design.
More images and information about the book at:
http://foldedleaf.ie/story/jetsam-artists-book/
Doris Rohr: http://www.axisweb.org/p/dorisrohr/
Jetsam is a collaboration between bookbinder artist Eilis
Murphy (Folded Leaf) and artist educator Doris Rohr.
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Two new books from Elisabeth Tonnard:

The Death of the Poet
This literary artist’s book excerpts texts from the biographies
of nineteen different poets to fabricate one single, time and
space crossing, remarkable story.
B&w digital printing, paperback, size 13 x 19 cm, 48 pages.
Edition of 125 copies, not numbered. Launched at Offprint
London, Tate Modern, UK. €24, plus shipping. Order at:
https://elisabethtonnard.com/works/the-death-of-the-poet/

Joachim Schmid Works
33 photos of Joachim Schmid working on his E-Book.*
Schmid is well-known for his work with other people’s
photographs. It is less known, or even unknown, that he
takes the camera to hand himself sometimes. This little book
documents just that and thereby provides a so far unseen
aspect of Joachim Schmid’s practice. We get a glimpse of
the artist’s movements in the age of LCD-screens and in
addition to that a portrait of the streets that write to us.
Full-colour digital printing, sewn paperback, size 10.5 x 15
cm, 44 pages. Edition of 75 copies, not numbered. Published
in Leerdam, The Netherlands, May 2016. €24, plus shipping.
Order at: https://elisabethtonnard.com/works/joachimschmid-works/
* E-Book was published in February of 2016 and is based on
a letter Joachim wrote to me. The words of this letter remain
invisible in his book but every E is included in the form of
a photograph. The various E’s, almost 500 of them, were
photographed in a number of different cities during 2015.
There is no digital version of the book.
https://elisabethtonnard.com
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Once Upon a Time in England
Mark Masters
Introduction by Louise Johnson
Walt Disney, an icon of the great American Dream. The
son of Irish immigrants, he lived his early life in poverty,
survived the Great Depression and the Second World War.
His empire, like many others of his generation, was built on
hard work and passion. He pushed himself beyond what he
thought he could ever achieve and there are some parallels
with Ray Kroc, the man behind the rise of the billion-dollar
empire of McDonalds. Both men wrenched themselves up
over the precipice, the men who ground it out in the name
of capitalism and the free West. This was a generation who
made the most of every working minute, the industrial
pioneers who transformed America.
During the depression Disney produced the first fully
animated film, Snow White and the Seven Dwarfs. This was
a huge success and was followed with Pinocchio and the
then Cinderella and Treasure Island. In 1955 Disney World
opened with the help of corporate sponsorships. At the same
time the McDonalds empire was rapidly expanding across
the USA. Fries bought in one end of the country would look
and taste exactly the same as the ones bought in the other,
production line ready hamburgers. This was a vision of
the new world where easy meals and cheap entertainment
became part of the popular culture.

In England in the 1950’s a new form of architecture arrived
that changed the English landscape forever. New housing
was built on the back of the housing shortage that followed
the destruction of cities in the Second World War. The
social housing, amongst it, the ‘Brutalist’ form, was starkly
modern and its creators sold a vision of a more prosperous,
comfortable, peaceful life to the prospective inhabitants.
The architects were intent on sweeping away the old social
order with its architecturally elitist finery, in favour of
something safe for families, yet exciting and avant-garde.
Whether you liked the Brutalist architecture, the
hamburgers or the Disney cartoons, you could admire the
determination, integrity and success of the men behind
them. However, Mark’s artwork dramatically illustrates the
legacy of these global empires in 21st Century Britain.
As with many other of his works you are forced to confront
head on many of the ills of modern society, rooted in
desolation and apathy.
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Disney is still selling its version of a better life, but this time
the salesmen are interested only in maximising profit. It
peddles a view of the world in which a girl just needs to be
rescued by a handsome white prince to live a happy life,
a world with no disability and riddled with casual racism
and stereotypes that encourage deep-rooted xenophobia.
McDonalds sells the Disney plastic characters of the latest
film being plugged, free with happy meals, their ultimate
destination being to landfill. As people become increasingly
unhealthy on the back of cheap McDonalds meals, the
NHS creaks under the strain, and so it goes on…

The post war architecture was made with cheap materials,
concrete that didn’t last in damp weather, structurally
unsound and not well maintained. The covered walkways
were meant to encourage children to play safely with their
neighbours but rapidly became dimly lit no man’s lands
fuelling crime and violence. The estates had dark spaces
that encouraged delinquency. People who lived there
became disaffected. Nearby residents didn’t want to know
the people living in these estates, the very people who had
fought in two world wars were being let down by society
and the State.
The NHS was also built on the promise of the paternalist
vision of a new Britain. The dream of caring from the
cradle to the grave has never quite been realised through
chronic underfunding, inadequate resources and neglect
(particularly of the elderly). Stories of people being let down
by the system are part of the daily news.
In 21st century England some of the post-modern
architecture has become stratospherically expensive desirable property to the middle classes who want the
‘coolness’ of living in a building that was once inhabited
by rapists, drug dealers and thieves. Following the great
Thatcherist property sell off what is often left behind for
social housing is even worse, damp, structurally unsound
havens for gangs, drugs and violence.

Just as communism has not worked, the artwork makes the
point that this post-war capitalism has failed many of our
people. Whilst the rich have certainly got richer, the poorer
have stayed poor and become increasingly marginalised
and disaffected. We walk past the concrete jungles but we
don’t see them. Mark’s work forces us to confront these
uncomfortable truths about much of modern England.
£75.00. Copies printed to order, more info and order link at:
www.markmasters.me
twombly, italia
Ewa Zebrowski

The world in Mark’s artwork is far removed from the
ideal of the new comfortable haven for England’s post war
families, sitting around the TV watching Disney films. The
dream for many, 60 years on, has turned sour. He makes
this point so eloquently in the saccharin impassive faces of
the Disney princesses floating eerily around the geometric,
cluttered, run down estates. Mark’s artwork is compelling
yet disturbing, the princesses’ faces are masks, their castles
are the high rises, the props of the modern day version of
the Disney dream.
What we have in many corners of England are the flaccid
remnants of those new post-war world empires. The run
down estates and the faceless Disney princesses in the
works blend seamlessly in the works, thus illustrating the
point that the Disney characters are there to sell a dream
of a life that is intangible and unobtainable. But it is the
use of colour and tone that so superbly add to the mood
of the pieces. The bland faces and the surroundings are
disconcerting yet the classic Disney colours pull you in
with their familiarity.
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Nothing has changed (and) everything has changed.
This has been an incredible journey for me.
Although I began with the intention of taking photographs,
I started to write poetry.
I was so moved by Cy Twombly’s work that I wanted
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to have a conversation with him.
He became my muse.
Layer, upon layer,
I began to discover his universe.
twombly, italia - an artist’s book, a sequence of 10 poems,
21 photographs; an invocation of the artist, Cy Twombly.
The all white book unfolds to reveal two books, an
accordion book of images, and a separate hand stitched
pamphlet, a book of poems. The two work in harmony as
a narrative. They can be considered separately or together.
The images do not illustrate the poems, but the writing
informs the images and vice versa. twombly, italia is a nonlinear presentation about the ephemeral nature of being,
and the desire and longing which inhabits us all, albeit
unresolved.
The book appears all white, like a blank canvas, when first
opened. A place of meditation. An invitation to reflect on
the life of an extraordinary artist.

You can watch a video which shows the making of and some
images from the book: http://www.fornasetti.com/it/illibro

The poems address questions of time and absence, memory
and remembrance, fleeting moments of recognition and
passage. The photographs, inspired by Cy Twombly’s
polaroids, are visual fragments. They echo his experience of
Italy and mine. Images recall the landscape that fueled his
life and his artistic production, and that inspired me.

Twombly lived in Italy for 50 years. Italy fueled his soul.
Cy Twombly died in Rome in 2011. He left behind an epic
legacy, an enormous body of work: paintings, sculptures,
and lesser-known polaroid photographs. A few years ago
I came upon a book of his photographs. His photographs
inspired this work.

Read a review by Nina Azzarello for DesignBoom: http://
www.designboom.com/design/fornasetti-tema-e-variazionibook-handmade-milan-design-week-2016-04-11-2016/

Produced in a limited edition of 70 copies. twombly, italia
was recently acquired by the Menil Collection and MoMA
NY. For more information visit: www.ewazebrowski.com

The collaborators: A14/Daniela Lorenzi - brass matrices,
etching press printing; Tipografia Campi - letterpress
printing in monotype; CBdA/Cristina Balbiano d’Aramengo
- long stitch binding on slotted spine; Legatoria De Stefanis
- cover in canvas; L.O.C.E. - clamshell in leather; studio
Pomo - design; Fornasetti staff - coordination. For more
information visit: http://www.fornasetti.com/it/illibro

News from Professione Libro:
Tema e Variazioni
Fornasetti
Launched with a public presentation at FuoriSalone in
Milan, a new limited edition handmade book Tema e
Variazioni, the first series 1-100 by Fornasetti, an idea by
Barnaba Fornasetti and Valeria Manzi.

Because I Like You
Gracia Haby & Louise Jennison
Because I Like You is based on the concept of a love letter
to ten mammals. Each of the edition is housed in a black
fabric Solander box with inlaid windows featuring one of
the ten mammals enclosed. Each page has one mammal
lemonwood block print portrait and one mirrored original
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collage of the portrayed mammal. The mammals featured
range from a Greater bilby (Macrotis lagotis) to a Sea otter
(Enhydra lutris) by way of a Royal antelope (Neotragus
pygmaeus) and a gruff Polar bear (Ursus maritimus).

Whiskers and Bristles is this the zine accompaniment to this
work. Visit http://gracialouise.com/because-i-like-you for
more information and links.

This artist’s book has been over a year in the making, based
on a back and forth notion we have been toying with more
and more (a collage in response to a print this time).
The printed portrait shows nature, as intended (close to),
and the collage shows the animal in different (and often less
than ideal) surrounds.

It is also our first book to feature woodblock prints.
Because I Like You was released into the wild from our stall
at the Melbourne Art Book Fair at the NGV, 2016. The
Eurasian red squirrel edition is now in the collection of the
University of Melbourne Library; the Sea otter edition is in
the collection of the State Library of Victoria; the Greater
bilby edition is in the collection of the National Library of
Australia; and the Black-and-gold howler monkey edition
is in the collection of the State Library of Queensland. In
addition, the Polar bear and Royal antelope editions are
in private collections. The Stick-nest rat edition will be
exhibited at part of Mornington Peninsula Gallery’s 2016
National Works on Paper exhibition from 16th July 2016.

Whiskers and Bristles
Gracia Haby & Louise Jennison
One of nine new zines made especially for the National
Gallery of Victoria’s Melbourne Art Book Fair in the Great
Hall, NGV International, May 2016. Whiskers and Bristles
features a single set of collages and the woodblock portraits
of animals from the artist’s book, Because I Like You.
10.5 x 10.5 cm, 32 page B&W zine with yellow card and
tracing paper covers and a black spine.
May, 2016. Digital print zine. Edition of 100. $ AUD 6.
Available at: http://gracialouise.com/whiskers-and-bristles
Seasonal museum sketches (spring)
Seasonal museum sketches (summer)
Louise Jennison

Two of nine new zines made especially for the National
Gallery of Victoria’s Melbourne Art Book Fair in the
Great Hall, NGV International, May 2016, spring features an
Echidna, a Barn owl, and a Potoroo, and summer includes a
Rakali (Water-rat), a Smoky mouse, and a Spinifex hoppingmouse, all drawn from specimens at the Melbourne
Museum.
2016. Woodblock engraving, unique state collage with
pencil and paint additions on Fabriano Artistico 640gsm
traditional white hot-press paper. Housed in a black linen
Solander box with inlaid print and collage. Edition of 10.
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Digital print. Two 21 x 30 cm (folded to 7.5 x 10.5 cm in
proportion), B&W zines on fluorescent green (spring) and
pink (summer) paper. (Each an) edition of 100. $AUD 3.
Available at: http://gracialouise.com/museum-sketches
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New from Café Royal Books:

four collections of my own small admissions at a rate of one
volume per year.
They’ll be making their debut at the inaugural Frome Small
Publishers Fair on 2nd July, do pop in and say hello if you
are local. All copies of the previous editions have now sold
out after some were whisked off to America - I wonder if the
admissions still rang true over there?
Rubber stamp printing onto paper tickets with card end
covers. 53 x 34 mm, edition of 25. £4. To purchase, visit:
http://hgmakes.blogspot.co.uk
Or email hazelgrainger@gmail.com
Three new artists’ books by Sharon Kivland

Birkenhead 1985
Colin Thomas
36 pages, 14 x 20 cm, b/w digital. Edition of 150. £7 GBP
/ £8 International. http://www.caferoyalbooks.com/#/
birkenhead-1985-colin-thomas-160616-700/

Lalangue
Lalangue is a report of language without words, where
words are replaced by images, and mouths are blocked.
To be a body is to be woven from language. The body of
the speaking being is imprisoned and determined by the
signifiers of maternal speech.
Ma bibliothèque, London, 2016. Edition of 100.
ISBN 978-1-910055-17-5. Broadsheet newspaper, endorse
folded, with accompanying pamphlet, both digitally printed.
£10 / 12,50 EUR.

Yates’s
Martin Parr
36 pages, 14 x 20 cm, b/w digital. Edition of 500. Signed
edition. £15. http://www.caferoyalbooks.com/#/yatessmartin-parr-090616-700/
A Fourth and Final Series of Small Admissions
Hazel Grainger

Le Regne de bébé
His majesty, the baby. À l’enfant cheri.
Ma bibliothèque, London, 2016. Edition of 50, each signed
and numbered. ISBN 978-1-910055-19-9 1. 50 x 105 mm.
16 pages, plus cover, black and white photographs, and just
a touch of delicious colour. £5 / 7 EUR.

After four years, I have come to end of the roll of admissions
tickets picked up in Margate. From them I have produced
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Les petites filles modèles
The good little girls. Dèdié à votre enfant.
Ma bibliothèque, London, 2016. Edition of 50, each signed
and numbered. ISBN 978-1-910055-18-2 1. 50 x 105 mm.
16 pages, plus cover, black and white photographs, and just
a touch of delicious colour. £5 / 7 EUR.
All available at: http://www.sharonkivland.com

The accordion format book can be stretched out along 36’
of shelving for reading while walking. It is an exploration of
a physically engaged reading with a material object.
www.ingebruggeman.com
Three new artists’ books by Louise Levergneux:

No one wants to play the victim no one when there is a gun
involved and blue
Inge Bruggeman & Laura Wetherington

Finding Home
Finding Home is a visual narrative on being unsettled in an
environment. I have moved many times during my lifetime
but I still desire to be home - to find a sense of place, a sense
of belonging. My new artists’ book Finding Home tackles the
experience of living in Idaho while I’m still deeply rooted in
Canada. Different elevation, latitude and longitude between
my home divided by miles and miles of where I live give
rise to common elements: butterflies, snow, sunsets, and the
Maple Leaf. Where I belong means more than the place I
inhabit. The question remains - where do I belong?

Designed, printed and hand bound as an explosion box by
Louise Levergneux, an edition of 3 copies, 4 x 4 x 4 inches
(10cm x 10cm x 10cm), price: $388US. To order, contact
Louise Levergneux at louiselevergneux@gmail.com or
through my website at www.louiselevergneux.com

Inge Bruggeman announces the first in a series of books
meant for active reading. No one wants to play the victim no
one when there is a gun involved and blue is a prose poem by
Laura Wetherington that is letterpress printed in an edition
of 15 copies from handset metal type on butcher paper and
bound in a case binding.
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Conversation
Conversation is based on a visit to Monument Valley.
A narrative that recounts an amazing two day tour of the
valleys. I was enthralled with the surroundings and the
vibrations of the earth. The book is all about conversations
- a conversation between the earth and the past, a dialogue
between the wind and the rocks, a conversation running
wild in my mind…
Designed, printed and hand bound in an accordion
structure by Louise Levergneux, an edition of 3 copies.
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fluid group of people which is formed through the
aforementioned discursive and situational interpelation.

Photos by Jaka Bulc. Artwork and design by Zoran
Pungerčar. 28 pages, printed with Risograph. 130 x 150 mm,
120gsm Fedrigoni Arcoprint Milk. 70 copies, 2016.
7 EUR: http://www.hahahahahahahahahahahahahaha.com

9 x 4.25 x 1 inches (23 cm x 11 cm x 2.5 cm), price: $618 US.
To order, contact Louise Levergneux at
louiselevergneux@gmail.com or through my website at
www.louiselevergneux.com
Xtraction
Xtraction presents a tooth extraction, a circumstance that
most people have a difficult time experiencing. Levergneux
turns this adventure into a humorous visual narrative.

Minutes
Esther McManus and Mark Simmonds
Good Press is very happy to release into the world ‘Minutes’
by Esther McManus and Mark Simmonds, this year’s Good
Press Remote Residency.
‘Can the Internet bookshop function as a portal to explore
broader narratives, associations and alternate realities? The
work and research developed and serialised throughout
Good Press’s online environment will mirror the ongoing
discourse between Esther and Mark around the roles
of reading, writing and performance in questioning
conventional educational or publishing structures.’
Keep your eye on the website, keep your eyes on Twitter, its
an online project, a book also incoming. We’re very excited!
More information and ongoing updates:
http://goodpressgallery.co.uk/remote-residency-v2/
Flowers In Hotel Rooms Volume V
Sarah Bodman

Designed, printed as a flip book with 3D printed binding
and slip case by Louise Levergneux, an edition of 4
copies, 3 x 7.5 x 1 3/8 inches (7,5 cm x 19 cm x 3,5 cm),
price: $199US. To order, contact Louise Levergneux at
louiselevergneux@gmail.com or through my website at
www.louiselevergneux.com
You Might Even Enjoy It
Jaka Bulc and Zoran Pungerčar
Published by Look Back and Laugh
This zine explores the ways in which others shape our
perception and the ways in which we are explicitly and
implicitly drawn to a certain subject matter.
The idea behind the series was to document the temporary
state of being somewhere as part of a spontaneous,
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Volume V in a series of books inspired by Richard
Brautigan’s novel, The Abortion: An Historical Romance
1966. Each book contains 10 images/performances/tributes
for 10 books read whilst travelling. Lots of travel for work
can sound glamorous but in reality is mostly time spent in
airports, stations and hotel rooms. These books have helped
occupy my time by imagining what the characters in the
books I read would be doing if they were here.
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given away with newly purchased gas cookers in the
1940s-50s. It contains 14 ‘recipes’ for 15 people. Each of
the dishes was cooked and photographed by the artist in
the same sequence that the original dishes were prepared.
GIFT in the English language means a present, it is also the
German word for poison.
Medium: Offset lithography. Printed in an edition of 500 by
Axminster Printing Company, Axminster, UK, June 2016.
214 x 148 x 5 mm. 2016 £5 EU/ $10 USD including postage.
Can be personalised, email the name of the recipient when
ordering. Email: Sarah.Bodman@uwe.ac.uk
A new book by Ton Martens made in Den Haag, The
Netherlands
For Volume V, I read Gogol’s Dead Souls, looking at a gilded
mirror in a London hotel room thinking of Chichikov’s
purchases. In Melbourne, I read the Jerilderie Letter
displayed alongside Peter Carey’s manuscripts for The True
History of the Kelly Gang. In The Netherlands, working with
Tom Sowden, for John Fante’s Ask The Dust, I appropriate
the palm tree remnants from an Ed Ruscha tribute video
we made on the train. In Scotland I wept with laughter at
an empty fridge thanks to David Sedaris’s Barrel Fever, and
after interviewing Dmitry Sayenko ate ‘mashed peas’ in
Manchester for Daniil Kharms.
Concertina format. Archival inkjet print from original
photographs on Woodstock Superfine paper, bound with
six-sheet card and a variety of vintage wallpaper covers,
screenprinted text on inside covers. 10pp. 140 x 100 x 12
mm (extends to 880 mm when opened) 2016. £25.
Email: Sarah.Bodman@uwe.ac.uk

A book produced on the Korrex proofing press at Museum
Meermanno in The Hague, May, 2016. The book was made
and shown for the exhibition ‘The book inside’, and is still
on display at the Museum.
Using cut-foam and wooden type, Ton Martens printed
this booklet of 8 pages in an edition of 20 copies. You can
still see the result of his exercise in the display case at the
entrance. The display is complemented with some of his
artists’ books from the museum’s collection.
There are some copies of the booklets for sale for at 30 GBP
inclusive of postage in Europe. Buyers have to finish the
booklet by themselves. See the instruction sheet supplied
with the book! If interested please email the artist at:
tonmartens@xs4all.nl
GIFT: I Made This For You
Sarah Bodman
A book inspired by the ‘Angel of Bremen’, produced to
resemble the type of pamphlet publication / recipe book
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A new publication from Nancy Campbell:
Death of a Foster Son
The hunting habits of bears have more in common with those
of humans than any other animal: both hunt seals using
similar techniques, both – sometimes – hunt each other. Some
of the hunters on Upernavik push the correspondence further,
and still wear the bearskin trousers that have always been
their best protection against the cold. There is a belief that
once a bear enters its den in the winter, it removes its fur and
acquires a human appearance…

Death of a Foster Son explores the uncanny point at which
the lives of bears and humans meet. The text merges two
Arctic stories: a contemporary encounter with a polar
bear in Upernavik, Greenland, and a traditional Inuit folk
tale ‘The old woman who had a bear for a foster son’. The
illustrations are based on traditional catch-share diagrams
recorded by Inuit hunters for Knud Rasmussen’s Literary
Expedition of 1903–1904.
Bird Editions, Oxford: 2016. Illustrated with cyanotype print
collages created by Nancy Campbell during a residency at
Ilulissat Museum, Greenland. Litho printed by Tompkin
Press, Nottingham. 12 pages, Hand-sewn binding. Design
by Roni Gross. Edition of 250 copies of which the first 50 are
signed and numbered. £15.00
For more information see http://nancycampbell.co.uk/work/
artists-books/death-of-a-foster-son or email
nancy@nancycampbell.co.uk
ottoGraphic’s Photoshop for Screen Printing
A screenprinted artist’s book by ottoGraphic.
The booklet serves equally as instructional manual as well
as artist’s publication, containing 13 colour illustrations
featuring a variety of dot screen halftones.

2016, 150 x 220 mm, 26 pages including pull out centre
speed, sleeve 320gsm Greybeard, inside: 100gsm Heritage
Bookwhite, deckled edges, text by Otto, illustrations and
design by ottoGraphic, printed at MSP, price £17 including
postage. ISBN 978-0-9932990-1-8

The text explains how Photoshop is used at Marshfield
Screen Print as part of the screenprinting process.
This includes preparing colour separated positives and
print visualisation.

Available to order at: http://www.ottographic.co.uk/books/
artists-books/photoshop-for-screen-printing.html
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Three new books from Memory Press, USA:

CAUDEX FOLIUM
Maria G Pisano
Spring is a time of nature’s renewal, bringing with it new
life and beauty to share. Using the Callery pear Survivor
Tree as my inspiration, the book celebrates the return of
the tree to the 9-11 Memorial plaza, after it was nourished
back to health and in 2010 replanted in between the two
memorial pools.

10.25” x 1.5” closed (7.5” open spine). Memory Press ©
2016. Price $2500. http://mariagpisano.com/?page_id=53

The Phoenix - a deconstructed Tunnel coloring book by
Maria G Pisano
The Phoenix uses the Callery Pear Survivor Tree for
inspiration. This tunnel book celebrates the return of
the tree to the 9-11 Memorial plaza after been lovingly
nourished back to health for ten years offsite.
Today it stands as a symbol of strength, resilience and the
indestructible spirit of hope. Artwork, concept and design
by Maria G. Pisano. Book 1 in Memory Press “Capture the
Wonder” series. ISBN: 978-0-9761941-4-9. Memory Press
© 2016. Price $ 45.00. http://mariagpisano.com

The National September 9-11 Memorial Plaza opened to
the public on September 12, 2011, a day after the families
of the 9-11 victims had their ceremony, marking ten years
since visitors had been allowed at the site. Blue ribbons were
attached to the tree branches with hand written notes by the
families and subsequently visitors and families continue to
leave tributes at its base. Today the tree stands as a symbol
of strength, resilience and the indestructible spirit of hope
in adversity. It has become a focal point for visitors to reflect
and pay their respect to this living symbol that can be
shared by everyone.
The pages are printed intaglio and relief using collagraph
and laser cut woodblock plates on an etching press. An
accordion spine with sewn folios structure with coptic
bound wooden covers to complete the binding. Two poems
and the story of the tree, illustrations, pop-up elements and
cut stencils all enrich the work printed on diverse papers
to enhance the tactile body of the work. The book was
designed, authored, printed and bound by the artist,
Maria G Pisano, in an edition of 10. Book closed 13” x
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Orcus - a deconstructed tunnel colouring book
by Michael Pisano
Orcus is a name for the underworld in ancient Roman
mythology and for a deity who presided over it.
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The illustrations in this tunnel book reference imagery in
myths set in this ancient vision of the afterlife. The cover of
the slipcase depicts the sculpture from the Sacred Grove of
Bomarzo in Italy with the inscription “Ogni Pensiero Vola”.
The work is illustrated by Michael Pisano, concept and
design by Maria G Pisano, Memory Press © 2016 - This is
book 2 in the “Capture the Wonder” series. ISBN # 978-09761942-1-8. Price $ 45.00. http://mariagpisano.com
Both The Phoenix and Orcus come inside a slipcase with 5
panels, each 5” x 7”, that are pre-cut to reveal and create the
depths of the design including a pre-cut stage to insert and
hold the panels. These works ask for personal involvement,
to be hand colored and manipulated, following the joy
of coloring alongside its assembly. Both books invite the
reader to participate in the realization of the final artist
work, a collaboration that renders each book unique to the
particular individual. For more information, or to order,
visit Memory Press at: www.mariagpisano.com

Graham’s seminal Performer/Audience/Mirror and a live
performance by The Static (Glenn Branca, Barbara Ess, and
Christine Hahn), also recently released
- Reprints of two out-stock titles: Aram Saroyan’s Complete
Minimal Poems and Dan Graham’s Rock/Music Writings
- A new publication of writings by Fia Backström
- A facsimile edition of David Lamelas’ Publication (1970)
- A new book collecting ten performance transcripts by
Title TK (Cory Arcangel, Howie Chen, and Alan Licht)
- An anthology of writings by Carolee Schneemann, edited
by Branden Joseph
- A collection of all 21 issues of Walter Robinson and Edit
DeAk’s Art-Rite (1973 – 1978), a magazine championing
new art forms of its era such as performance, video, and
artists’ books
- A collection of all 10 issues of Yeah Magazine, published
from 1960 - 1965 by Tuli Kupferberg, an outspoken activist
and member of counterculture band The Fugs

Primary Information - subscription series

Primary Information is a Brooklyn-based nonprofit
publisher specialising in out-of-print and new artists’ books
vital to contemporary artistic discussions.
We have recently introduced an international library
subscription programme.
For only 250 USD (shipping included), your institution will
receive all publications that we release for the calendar year:
8 - 10 facsimile editions and new works ranging from artists’
books to collections of artists’ magazines and writings to
sound recordings.
A selection of publications offered in this year’s subscription
includes:
- A new artist book by Siri Aurdal and Eline Mugaas,
recently released
- A facsimile edition of the 1979 Audio Arts’ cassette Dan
Graham & The Static at Riverside Studios London, featuring
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Since 2006, Primary Information has published 75 artists’
books, including previously out-of-print titles such as An
Anthology of Concrete Poetry, Avalanche, and Fantastic
Architecture; unpublished archival works such as Lee
Lozano’s Notebooks; and contemporary projects by Lutz
Bacher, Sarah Crowner, and Elad Lassry. Focusing on
works from the early-1960s to the present, the organization
emphasizes the conceptual practice of using publications as
a unique exhibition space.
To subscribe, please contact Matthew Walker, Development
Director at: matthew@primaryinformation.org
www.primaryinformation.org
10,000 Francs Reward by Marcel Broodthaers
Published by Printed Matter and Département des
Aigles Brussels
Printed Matter, Inc. and Département des Aigles Brussels
are pleased to announce the publication of 10,000 Francs
Reward (Dix mille francs de récompense) by Marcel
Broodthaers (1924 – 1976), translated by editor Elizabeth
Zuba in collaboration with Maria Gilissen Broodthaers and
appearing in English for the first time.
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12-page booklet, saddle-stitched, 7” x 9” (23 x 18 cm).
Edition of 1000, bound in a Stardream Gold stock cover.
$12: https://www.printedmatter.org/43706

10,000 Francs Reward – a “20th Century Art Treatise”
– is realised as a performative self-interview in which
Broodthaers’s questions and answers run together in
a single, fluid body of text. The work first appeared in
connection with the artist’s Catalogue/Catalogus exhibition
at the Palais de Beaux-Arts, Brussels, 1974, inspired by a
conversation with art critic Irmeline Lebeer.
Broodthaers’s art-historical text casts light on the motives
that have given shape to his broad and evolving practice as
a poet, artist, filmmaker and curator. Across four sections
– OBJECTS – INDUSTRIAL SIGNS – THE FIGURES –
THE FIGURE OF THE EAGLE – 10,000 Francs Reward
examines the creation and framing of art generally as well
as Broodthaer’s own specific symbology, giving meaningful
insight into some of the objects and images that recur
throughout his work. Variously anecdotal and aphoristic,
the text piece also resonates with the artist’s characteristic
humour (“It is Ingres who interests me, not Cezanne and
the apples”).

MAI 1968 NOW
Rachel Marsh, Semple Press
See also the cover of this issue of the BAN for more images:
MAI 1968 NOW is a 7 x 4” letterpress printed postcard book
of Situationist International slogans from the May 1968
uprising in Paris, reinterpreted for the 21st century.
The Paris uprising of May 1968 was the moment that
philosophy and political theory took to the streets.
Situationist International inspired graffiti appeared all over
Paris providing a (frequently wry) critique of society and
advanced capitalism.
Although the unrest was soon dispelled the ideas were much
more difficult to destroy, and now seem oddly prescient.
For example in Society of the Spectacle (1967) Guy Debord
wrote that we had become passive consumers of our own
lives – through media and advertising – and that “all that
was directly lived has moved away into a representation”.
Sound familiar?

Appearing in the years following the closure of
Broodthaers’s conceptual museum Musée d’Art Moderne,
Département des Aigles – which he founded and “directed”
(1968-1972), and which served as a proto-interdisciplinary
platform for a series of installation-like “presentations”
– 10,000 Francs Reward continues the exploration of a
set of themes initiated by that body of work, exploring
the nuanced role of artists and their relationship to the
museum/institution/gallery.
Situated both in and against a conceptual/Surrealist lineage
(“I hope I have nothing in common with that state of
mind!”), this text lays the groundwork for a new kind of
contemporary art-practitioner whose work confronts and
engages the tenuous bind between art object, language and
meaning/message, as well as audience, and the necessary
implications this has on notions of authenticity and artifice.
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And these ideas keep resurfacing – fuelling the development
of punk in the 1970s, and more recently Adbusters and the
Occupy movement. Cynicism and boredom is deadening
acceptance. It’s time to “Yell! Create! Look in front of you!”
There are twelve 6 x 4” postcards to tear out and send (or
keep within the book) plus an explanatory page of text.
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Letterpress printed on GF Smith 350gsm colorplan stock,
perforated and bound with two brass postbinding screws.
The postcards are also available individually if you would
prefer to keep the postcard book intact! Both the book and
the individual cards are available via www.semplepress.co.uk
P.S. Some of these slogans may feel familiar to you even if
you haven’t come across them before... that is exactly the
point. Greil Marcus in Lipstick Traces wrote: “You already
know, the situationists had answered: all you lack is the
consciousness of what you know. Our project is nothing
more than a seductive subversive restatement of the
obvious: ‘Our ideas are in everyone’s mind.’ Our ideas about
how the world works, about why it must be changed, are in
everyone’s mind as sensations that almost no one is willing
to translate into ideas, so we will do the translating. And
that is all we have to do to change the world.”

All of the prints
are Linocuts with
the exception of
the two double
pages which are
woodblocks, and
the letterpress
printed title and
information
page. Individual
prints are
available for sale,
as part of the
edition.

Update 24 June: “That is all we have to do to change the
world.” Following the result of the EU referendum this
quote feels impossibly naive. I can’t believe that that such
a bitter, populist, misleading campaign has led to Britain
voting to leave Europe. So what good is a postcard book of
slogans from 48 years ago? But reading through the MAI
1968 NOW cards again I start to feel hopeful again. They
question how we live our lives today, and whose rules we
choose to live by. They call out the inequality and what
is happening to the environment. They open a door to a
different way of being, and they leave it up to us to decide
what that might be like. And that’s what gives me hope.
And hope is better than despair.
please visit: www.tomrolfe.com

CURA
Thomas Rolfe

Two new artists’ books by Swedish-French artist duo Anna
Hellsgård and Christian “Meeloo” Gfeller of Re:Surgo!

A hand made and hand printed image-based graphic novel
CURA. CURA is about humanity’s relationship with our
planet’s natural world, illustrating a fictional narrative which
communicates to the viewer our corrupted and damaging
relationship and its consequences.
Though seeming to have an apocalyptic or holy relic feel
the story has a somewhat happy ending showing that nature
always finds a way.
The book itself is an artefact which I want people to read
and reflect upon within their day-to-day lives, where I hope
can spark a sense of charge or thought which may affect
how the individual looks at the planet’s natural world.
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For more
information,
images and
contact details,

Black, White and Gray
Gfeller + Hellsgård
Screenprint on white paper, 33 x 23 cm, 24 pages plus
cover, ed. 50 ex, signed and numbered. Due to the printing
technique, each book is unique within the edition. 50
Euros (including EU Shipping). http://www.resurgo-berlin.
com/2015/12/black-white-and-gray-by-gfeller.html
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cover. Limited signed edition of 100 copies. May 2016. 32
Euros / 36 US $ / 28 GBP. You can order your copy online
with Paypal at http://www.polamad.com/polaroid50.html
or by email at info@redfoxpress.com
Publishing as Artistic Practice
Annette Gilbert (Ed.)
Texts by Hannes Bajohr, Paul Benzon, K. Antranik Cassem,
Bernhard Cella, Annette Gilbert, Hanna Kuusela, Antoine
Lefebvre, Matt Longabucco, Alessandro Ludovico, Lucas W.
Melkane, Anne Moeglin-Delcroix, Aurélie Noury, Valentina
Parisi, Michalis Pichler, Anna-Sophie Springer, Alexander
Starre, Nick Thurston, Rachel Valinsky, Eva Weinmayr,
Vadim Zakharov

Unheimlich
Gfeller + Hellsgård
Screenprint on white paper, 33 x 23 cm, 16 pages plus cover,
ed. 89 ex, signed and numbered. 25 Euros (including EU
Shipping).
http://www.resurgo-berlin.com/2016/01/unheimlich-bygfeller-hellsgard.html

What does it mean to publish today? In the face of a
changing media landscape, institutional upheavals, and
discursive shifts in the legal, artistic, and political fields,
concepts of ownership, authorship, work, accessibility, and
publicity are being renegotiated. The field of publishing
not only stands at the intersection of these developments
but is also introducing new ruptures. How the traditional
publishing framework has been cast adrift, and which
opportunities are surfacing in its stead, is discussed here by
artists, publishers, and scholars through the examination of
recent publishing concepts emerging from the experimental
literature and art scene, where publishing is often part of an
encompassing artistic practice. The number and diversity
of projects among the artists, writers, and publishers
concerned with these matters show that it is time to move
the question of publishing from the margin to the centre of
aesthetic and academic discourse.

Franticham’s Polaroid Madness ** Polamad
Polaroids from the 50’s
Found Polaroids from the 50’s, taken with instant rollfilm
cameras. People with their car. 44 pages, 14 x 16 cm, hard
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Design by Studio Pandan | Pia Christmann & Ann Richter
March 2016, English. Sternberg Press. 16 x 24 cm, 304
pages, b/w ill., softcover. ISBN 978-3-95679-177-2. €22.00.
Available at: http://www.sternberg-press.com/index.
php?pageId=1640&bookId=533&l=en
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All This Rotting
Alan Trotter
An experimental text work by Alan Trotter. An unstable
story about an unstable mind, it is a story about deaths: one
sudden and violent, one slow and incremental. It’s a story
about loss - of a daughter, a sister, a child’s feet, of a man’s
mind. Approach All This Rotting carefully, because like the
story, it is very fragile.

Published by Editions At Play with Visual Editions, April
2016. Alan Trotter is a writer who also works in publishing.
His short fiction has been published by McSweeney’s and
the Electronic Literature Organisation and he recently
completed a novel (called Muscle). He wrote All This Rotting
while living in Brixton and now lives in Scotland. Available
from: https://editionsatplay.withgoogle.com/#/detail/
zqXNCwAAQBAJ

Ten of these photographs have been made into a fold-out
book titled ‘a strange field’. This book takes its name from
a site marked on the map made by the cartographer and
writer Tim Robinson of the area in 1977. Replacing the
ancient stone on Robinson’s map for the modern metal
of Clarke’s evening encounter, the caravans become the
location for unknown rites. The sequential format of this
concertina book is appropriate as the book unfolds to allow
the viewer an extended survey of the site’s landscape. With
a long history of traditional Irish music the Burren is also
known for West Clare Style of concertina playing, and so
the book mirroring this feature plays its own tune!

a strange field
Stephen Clarke and Elizabeth Kealy-Morris

A stony landscape populated by megalithic tombs, the
Burren in County Clare, Ireland is an unusual environment.
Known for its mix of arctic, Mediterranean and alpine
plants, as well as rare insects and animals, this is a rural
community little intruded upon by modern convenience. In
2004 the artist Stephen Clarke visited this region of the west
coast of Ireland on a field trip to the Burren College of Art.
Unmoved by the barren place itself, he was delighted to find
a caravan park. One evening as the light was dimming he
photographed these metal monoliths. They are both strange
and strangers in this land. Their purpose is unclear – are
they for hardy holidaymakers or are they a getaway for those
who need a secluded place? Their unnatural presence seems
to be an unwanted intrusion on this natural environment.
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This A5 landscape book is a collaboration between
Stephen Clarke and the artist bookmaker Elizabeth KealyMorris. An edition of ten, ‘a strange field’ is the inaugural
publication of the University of Chester’s Sequential Press.
The book is printed on Seawhite 140gsm cartridge stock and
covered with Ratchford Ltd. Windsor ‘Corfe’ bookcloth. The
bellyband is printed on Rossler Paperado, ‘Taupe’, 160gsm.
All type is Avenir Book, ranging from 8pt to 12pt.
Stephen Clarke is an artist, writer and lecturer based in the
North West of England. His writing and practice encompass
collage and photography. stephen890@aol.com
Elizabeth Kealy-Morris, a Senior Lecturer in Art and Design
at Chester, is currently engaged in a practice-based PhD
entitled The Artist Book: Making as embodied knowledge
of practice and the self. The study considers the autoethnographic nature of the artist’s book and the ways
in which knowledge is developed through making with
one’s hands.
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Girls of the Beat Generation
Daniel D. Teoli Jr.

A book of 125 photos out of my archival collection,
put together for an artist’s book called Girls of the Beat
Generation.
https://danielteolijr.wordpress.com/2016/04/21/girls-of-thebeat-generation-artists-book/
A complete list of artists’ books by Daniel D. Teoli Jr. can be
found at: https://danielteolijr.wordpress.com/2016/03/07/
artists-books-by-daniel-d-teoli-jr-2/

Uniformagazine No.6 Spring–Summer 2016 is now
available, featuring:
Angus Carlyle A Downland Index
Les Coleman TCP
Colin Sackett Aggregate
Stuart Mugridge Hashkerville
John Bevis Artificial Rubbish Heap
Michael Gibbs Journey-Book
Erica Van Horn Some Ironmongery
John Kannenberg Why Listen to Museums?
Stephen Duncalf A Little Chantr’y for Spring
Les Coleman TCP
Jeremy Cooper Book Things
Tom Wilkinson Google Landscapes
ISSN 2056-6301. 32pp, 215 x 145 mm. £4.00.
Order for national or international delivery at:
http://www.colinsackett.co.uk/uniformagazine.php

VGR771
Timothy Winkler
32 folios, all featuring extremely distorted text and
imagery taken from the Voyager Golden Record, which
was launched into space in 1977. This is an open edition
available as a free download at:
http://xyzpdqpress.com/timothy_winkler_books/ebook14_
vgr771.pdf
Binding instructions included. Inspired in part by a 2008
project from UWE-Bristol: http://www.bookarts.uwe.ac.uk/
news-archive/reading.htm
7.5” x 5.5”, inkjet print, 2016. http://xyzpdqpress.com/
timothy_winkler_books.html#vgr771
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Uniformbooks, Axminster, Devon, UK
www.uniformbooks.co.uk
uniformbooks@gmail.com
Twitter @Uniformbooks

REPORTS & REVIEWS
Deconstructing two Tunnel Books
Maria G Pisano
[See also page 55 of the BAN] On a 2015 visit to the
World Puppet Museum in Lyon, France, I was pleasantly
surprised to see the inspirational theatre dioramas of Martin
Engelbrecht. These were beautifully designed, engraved and
hand coloured cards from the 1700’s, set up to reveal their
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3-D story on plexiglass stands. This arrangement departed
from the original intent of these miniature theatres,
specifically designed to be displayed by inserting them in
slats in “boites d’optique” – optic wooden boxes, for the
viewing pleasure of the public via the front peephole.

Above: Martin Engelbrecht diorama; below: Martin Engelbrecht
nativity. Photographs: Maria G Pisano

The Phoenix and Orcus, are two deconstructed tunnel book
kits in the “Capture the Wonder” series from Memory Press.
These two works reference early dioramas, and just like
Engelbrecht theatres, have no accordion sides. Peep show
aficionados will enjoy the thrill of discovery and interacting
with them.

The Phoenix celebrates spring’s renewal, bringing with it new
life and beauty to share. Using the Callery Pear Survivor
Tree as inspiration, this tunnel book celebrates the return
of the tree to the September 9-11 Memorial Plaza in New
York City in 2010, with the new One World Trade building
in the background. This callery pear tree was originally part
of the WTC plaza and badly burned as a result of the 9-11
attach. In October of that year, despite its severe damage, it
continued to have leaves and was moved to a nursery in Van
Cortland Park in the Bronx to hopefully save it. Today, the
tree, stands as a symbol of strength, renewal, resilience and
the indestructible spirit of hope. Illustrations, concept and
design by Maria G. Pisano, Memory Press 2016.

Having created a number of tunnel books over the years and
having taught tunnel book workshops for a long time,
I saw the possibilities inherent in this type of display format
for new work. A tunnel book is a wonderful structure that
allows the viewer to look within and discover a hidden
world evolving in accumulated layers, via the optical illusion
of perspective. Traditionally we are used to seeing tunnel
books accompanied by supporting concertinas sides, which
make the work collapsible, portable and easily viewable.
The book becomes an extension of the reader, who’s able to
hold it at eye level and marvel at the show.
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Orcus is
a name
for the
underworld
in ancient
Roman
mythology
and for a
deity who
presided
over it. The
illustrations
in this
tunnel book
reference
imagery in
myths set in
this ancient
vision of the
afterlife.

The cover of the slipcase depicts the sculpture from the
Sacred Grove of Bomarzo in Italy with the inscription
“Ogni Pensiero Vola” referring to Dante’s damned that
were told to abandon all hope. The work is illustrated by
Michael Pisano, concept and design by Maria G Pisano,
Memory Press 2016 - this is book 2 in the “Capture the
Wonder” series.
Each book comes inside a slipcase with 5 panels, each 5”
x 7”, that are pre-cut to reveal and create the depths of
the design and include a pre-cut stage to insert and hold
the panels. These works ask for personal involvement, to
be hand coloured and manipulated, following the joy of
colouring alongside its assembly. Both books invite the
reader to participate in the realisation of the final artist
work, a collaboration that renders each book unique to
the particular individual.
These two works were also created in response to the
current embrace by adults for colouring books, which
are something I remember giving to my kids to colour.
Colouring books, used as a form of art education, were
encouraged by the government in schools during the
depression as part of the Federal Art Project in the 1930’s.
This was also a time when crayons and coloured pencils
saw a spike in use. One of the first adult colouring book
was published in 1961 as a subversive act, making fun of
conformity in the workplace. Other colouring books of
the time dealt with national security, sex, mental illness,
communism and other satirical subjects.
Coloured pencils, manipulatives and paper have returned,
perhaps as a rejection of the digital world that has infiltrated
everything in our lives, speaking to the need to personally
make our mark directly, connecting us more intimately to
ourselves and our cultural past. National Colouring Book
Day is August 2, 2016 – so relax, colour and celebrate!
MGP 6/2016
MEMORY PRESS • Maria G Pisano, Plainsboro, NJ, USA.
www.mariagpisano.com • mgpstudio252@gmail.com

STOP PRESS!
Openings: Studies in Book Art, the journal of the College
Book Art Association is now open access. Please visit their
website to find the link to the journal and consider joining
CBAA as a member. The current issue has articles and book
reviews including:
Textual Activity in the Artist’s Book by Caren Florance
Framed By Thumbs: Reading Raymond Pettibon by Matt
Runkle
Anais Nin: Diarist as Letterpress Printer by Emily Larned
What Shall We Want to Have Called a Book by Sharon
Helgason Gallagher
Follow this link to CBAA’s website and click on the link to
the journal on the right. http://www.collegebookart.org
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Orchis Series (2016)
Wuon-Gean Ho
Wuon-Gean Ho’s recent exhibition at the Royal College of
Art, London, UK, launched this series of nine artists’ books
and prints.*

I’ve been obsessed with the word Orchis (the ancient Greek
word for testicle) ever since I discovered that Orchids were
named after the shape of their bulbs.
It amuses me that such a lavishly feminine flower comes
from such a masculine shaped object. I’ve been working on
this series of prints called Orchis for the past few months.
This has led me onto making these works about sexuality,
touch and desire, involving orchids and chrysanthemums,
amongst other symbols.

I wanted to make images that convey the feeling of closeness
to another body and communication through emotion.
This is not from an external view, a photographic view, a
logical view, but from feeling, the sensation of being inside
one’s own skin: a rendition of position, muscle memory, and
distortion around a point that radiates from the inner eye.
The landscapes are internal ones that flow and merge from
bodies into plants and flowers, jungle and folded fabric,
between figures that are solid and those that seem to
shimmer and disappear.
I wanted to make black and white linocut prints with a
binary code that could potentially appear blurry; lines that
evoke sensation rather than logic.

It made sense to fold the prints into a book form, rather
than display them as flat images on the wall, as I wanted
the viewer to touch the books and alter the shape of the
sculptural space that they make, and also rearrange the
timelines and view the pages in any order.
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The books have a very simple accordion fold, such that each
of the three panels that make up the linocut print come out
towards the viewer. The unfolded print is about 92 cm long,
which fits nicely within the arm span: a book that tests the
limit of the arm stretch.

The accordion fold makes a syncopated rhythm to the shape
of the print, which can be read in any direction. The folds
can be manipulated to hide sections and join parts of the
image to distant areas. While the prints are related, they are
each a chapter within the series rather than one continuous
story. Nine was the natural number that happened. When
eight books are lined up in a row, they fit the length of the
ninth book on display.

Take away map-fold books filled with personal paper
navigations, in ink, paint, collage or text. Get an insight
here: http://www.rachelhazell.com/book-art/amsterdampaper-navigations/
Full Price: £499. Deposit: £250.
Book online at: http://www.rachelhazell.com/product/
paper-navigations-amsterdam/

I had fun deciding the colour for each book’s cover, which is
made from fabric covered book board. The title Orchis and
the number of the book are printed from a laser cut block
which was made to the shape of my handwriting. I used
these blocks to print acrylic size, and then applied gold leaf.
Having made them all, I’m now thinking of ways of
displaying them such that they can be viewed as a whole,
but read one at a time.

For up to date / last minute news…
follow Sarah on Twitter:
@SarahBodman

Handcarved and printed linocut in three panels on Lambeth
cartridge, laser cut block and gold leaf text, leporello.
Edition 30 (1-5 will be a complete set). 295 x 157 x 5mm
More images and information can be found at:
https://printplay.wordpress.com/2016/05/12/orchis-series/
*Royal College of Art, 15-25 Howie Street (Sculpture),
London, SW11 4AY, UK. 26th June–3rd July, Open 12–8pm
every day (Closed on 1st July).
Paper Navigations Amsterdam with Rachel Hazell
14th – 20th September, 2016
Rachel Hazell is delighted to invite you to a bookart
workshop, mapping and exploring, at the Lloyd Hotel,
Amsterdam. Adventure along canals, and the best paper
places in the city. We have an enormous workspace to
spread out and develop ideas: Join us for five days of
creation and discovery, charting and making!
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UWE Bristol Exhibitions are on show at Bower Ashton
Library. Please check before travelling as opening hours
vary during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 17TH AUGUST FOR THE
SEPTEMBER - OCTOBER 2016 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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