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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
Sumi Perera et al. [SuperPress EDITIONS]
1st September - 30th October 2016
An interdisciplinary artist working within various medical,
scientific & artist collectives involved in writing, printing
and publications, Sumi Perera has often generated work
with groups and individuals sharing skills and resources.

CARBON FOOTPRINT (2007) CarbonArt, City Hall,
London. An exhibition addressing issues on Climate
Change. Footprints from a global database, including her
own Sri Lankan diaspora were used. These etched footprints
were inked with marmite, peanut butter, saffron etc.,
considered imported exotic non-local foods to Sri Lankans
in the 60s.

She makes the prototype of each prospective collaborative
work herself, researching, experimenting and developing,
until the work acquires a distinct voice. She then reverses
the editorial control, by inviting others to take over the final
artistic license to intervene and alter it by re-sequencing,
adding, subtracting, inscribing, erasing etc. She does not set
a brief or deadline to participants, but merely asks that they
respond to the assembled work in any manner they wish to.
The books and pages exhibited are a cross-section of
selected collaborations over the last ten years from a cohort
of international artists, curators, gallerists, actors, dancers,
choreographers, singers, hairdressers and animals; in an
active or passive capacity and are all ongoing projects.
List of contributors/participants are included with
each project within the exhibition. Some were solitary
respondents, working in different spaces, and others worked
communally altering each others’ work.

MEDIA IS THE MESS AGE (2011, image above) Fishwick
Papers, Smokehouse, London. Papers were printed using
‘smoke signals’ and placed on the ground (replacing
extracted floor-tiles) for visitors to intermix quotes, phrases
and build new narratives. Hardcopy and paperback books
were also published using only Wikipedia data.
TURN THE PAGE… (2008) ‘Book to Book’ at the Leeds Art
Gallery [11th International Contemporary Artist Bookfair,
Leeds]. A tribute to my mother (pianist), and a recording of
only each ‘page turn’, with the ‘performed music’ in between
kept silent (composer/pianist: Samantha Fernando)
WORK IN PROGRESS (WIP) James Joyce & Company,
Hadjigeorgakis Kornesios Mansion, Nicosia, Cyprus;
LOOP 2014 Bankside London. A tribute to Finnegans
Wake - it speculates on the combined acoustic effects Joyce’s
typewriter clicks and his daughter Lucia’s dancing feet,
might have had on the aural component of the novel. The
largest collaboration so far (100+ contributors-from an
unborn baby to a posthumous contribution from my father)

PERCEPTIONS (2006, image above). Helen Keller
International Award. Designed to increase awareness of
deaf-blindness. An artist’s book with detachable SSAEs
circulated to form a multi-authored work. The etching
plate was designed by Perera, while wearing a blindfold and
earplugs following a visit to Sense Scotland, Glasgow.

UNBUILDING BLOCKS (UB) [Sketch 2013, Rabley
Drawing Centre; Standout Print, Highpoint Centre for
Printmaking, Minneapolis USA; LOOP 2015, Bankside
Gallery; ELP 2015 Embassy Tea Gallery-Lawrence King
Publishers Prize; Press & Release, Phoenix, Brighton 2016;
Impressions 2016 Artistbook Biennial, Galway; Liminal
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Space-Flourish Award, Huddersfield Art Gallery]. Many
variant responses including a daily headstand to flatten the
embossing (Gerry Turvey, dancer/choreographer).

paranormal activity, urban myths and psychological fear.
The exhibition is presented as part of a global celebration
of the bicentennial of the writing and publication of Mary
Shelley’s Frankenstein. The celebration encompasses a wide
variety of public programmes, physical and digital exhibits,
research projects, scientific demonstrations, competitions,
festivals, art projects, formal and informal learning
opportunities, and publications exploring the novel’s
colossal scientific, technological, artistic, cultural and social
impacts. Local partners include the Bakken Museum and
the Science Museum of Minnesota.
Frankenstein Read-a-Thon! Monday 31st October, 6pm
Come for a Halloween night Read-a-Thon to celebrate
the 200th anniversary of Mary Shelley’s Frankenstein as
community members read chapters aloud throughout the
evening. http://www.mnbookarts.org/itsalive/

2B or not 2B (2016, detail image above). A multi-component
3D print and sound installation. (electroconductive inks
programmed to generate sound upon touch) A tribute to
the 400th Death Anniversary of the Bard. The phrase TO BE
OR NOT TO BE is interpreted in various formats: spoken,
drawn, written, typed or danced (see page 54).
She also coordinated the exhibition REMIX/REIMAGINE
(New Brewery Arts, Cirencester) for Impress 2016
an International Print Festival, with members of the
Gloucestershire Print Cooperative over 6 weeks, responding
to several of the above works [WIP, UB & IO-OI]

Collected Voices: 30 Years of Quatrefoil Library
Until 16th October 2016
Launched in the 1980s by the book-loving couple
Dick Hewetson and David Irwin, Quatrefoil Library in
Minneapolis has grown to become the country’s secondlargest LGBT lending library, with a searchable catalogue of
more than 30,000 books, periodicals and DVDs, more than
half of them circulating.

More details and names of participants are included within
the exhibition accompanying each project, more info is
available online: https://www.saatchiart.com/sumiperera
Anyone interested in contacting the artist-email:
sumi_perera@hotmail.com
Two exhibitions at Minnesota Center for Book Arts, USA:
It’s Alive!
Until 31st October 2016

Run entirely by volunteers, Quatrefoil is open seven days a
week at its 3,000-square-foot location at E. Lake St. and 13th
Av. S. Its members checked out more than 3,400 items last
year, and thousands visited the library to browse, join book
clubs and attend events. The library’s popular annual usedbook sale on Pride weekend in June benefits the library’s
ongoing operational expenses.
Quatrefoil opened in north Minneapolis in 1986, and
moved to St. Paul in 1987, where it remained until moving
to its current 3,000-square-feet space in 2013.

Ghost Postcards, Stephen Fowler, rubber stamp on found postcards

As an exhibition, It’s Alive! demonstrates a variety of
approaches that book, paper and print artists employ to
express “horror.” The theme is deliberately broad with the
intention to present a range of works: from those inspired
by campy B movies, to works addressing contemporary

Along with the archival Jean-Nickolaus Tretter Collection
at the University of Minnesota, Quatrefoil makes the
Twin Cities a center for LGBT books and history, rivaling
much larger cities, including New York and San Francisco.
Only one LGBT lending library, in Chicago, has a larger
circulating collection.
Dedicated volunteers and veteran board members can
tell the story of Quatrefoil and its value to people who are
coming out, those doing research, or just avid readers with
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an ongoing interest in LGBT issues, culture, literature
and history.
Minnesota Center for Book Arts
1011 Washington Ave. S. #100
Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Monday – Saturday: 9.30am to 6.30pm
Tuesdays open late: 9.30am to 9pm. Sundays: noon to 5pm
Sheherzade’s Gift: Subversive Narratives
The Center for Book Arts, New York, USA
Until 24th September 2016
Organised by Jaishri Abichandani, Independent Curator and
former director, South Asian Women’s Creative Collective.
One of the most enduring and influential books in global
popular culture is A Thousand and One Nights. Understood
as an amalgamation of fables originating from West and
South Asia, its main protagonist is the fictional Queen
Sheherzade, whose stories are told to countless young girls
from North Africa to South East Asia. The Queen has been a
polarising figure for many women who have grown up with
her, some berating her for failing to challenge patriarchal
mores while others have a keener understanding of the
nature of her subversions.
It is with this impetus that Sheherzade’s Gift examines the
work of women artists from Iran, Afghanistan, Pakistan,
India, Egypt and Bangladesh who reside in the US. Their
lived experiences vary from being recent immigrants to
being second generation Americans. A Thousand and
One Nights is one of the oldest references from the Islamic
world to permeate popular culture, giving us Aladdin and
Princess Jasmine through animated movies and toys, but it
is Sheherzade who is a more compelling character for the
artists within this exhibition. The works in the exhibition,
many of which are text based, include painting, sculpture,
video, and performance. They traverse through urban and
natural landscapes that lay open their experiences.
The show focuses on the influence of book content rather
than the book form itself in order to demonstrate the
ongoing critical impact of the book narrative as source
material for contemporary artistic practices. Through
painting, sculpture, video and performance, these artists
describe many worlds. Telling stories filled with humour
and pathos, they traverse through urban and natural
landscapes that lay open their experiences.
Artists include: Nida Abidi, Negar Ahkami, Fariba Salma
Alam, Ambreen Butt, Ruby Chishti, Dahla Elsayed, Roya
Farassat, Mariam Ghani, Meena Hasan, Gita Hashemi,
Mala Iqbal, Mona Saeed Kamal, Gelare Khoshgozaran,
Sa’dia Rehman, Nooshin Rostami, Hiba Schahbaz, Negin
Sharifzadeh and Katherine Toukhy.
Center for Book Arts, 28 W. 27th St., 3rd Floor, NY, USA
Subway: N/R to 28th St, or F to 23rd St
Gallery Hours: Mon-Fri, 11am-6pm; Sat, 10am-5pm
Admission: Free. www.centerforbookarts.org

20/20 Vision:
Celebrating the Next Generation of Book Artists
The San Francisco Center for the Book, USA
Until 16th October 2016
The San Francisco Center for the Book celebrates its first
20 years by looking ahead. “20/20 Vision” introduces
20 emerging book artists from around the country,
representing a diverse generation that will help define, and
redefine, the artist’s book in decades to come.
Artists: Islam Aly, Hannah Batsel, Tia Blassingame, Andre
Bradley, Kyle Anthony Clark, Trevor Clement, Lyall F.
Harris, Sarah Hulsey, Mirabelle Jones, Jenna Rodriguez,
Woody Leslie, Kyoko Matsunaga, Allison Milham, Candida
Pagan, Radha Pandey, Matt Runkle, Jaime Lynn Shafer,
Leslie Smith, Ariel Hansen Strong, Casey Tang.
For more information on the artists visit:
https://sfcb.org/20-20-Vision
Curator: Steve Woodall. A fully illustrated catalogue of this
exhibition may be purchased from San Francisco Center for
the Book.
San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/without-type
textes, images, récits
CDLA, Saint-Yrieix-la-Perche, France
Until 29th October 2016

Open Wednesday to Saturday from 11.00 to 13.00 and 14.00
to 18.30 except public holidays. Free entry.
cdla — 1 place Attane, F–87500 Saint-Yrieix-la-Perche,
France. http://cdla.info
Events and exhibition at 23 Sandy Gallery, Portland, USA:
MUTTERFARBE // MOTHERCOLOR
Thursday 8th September 2016, 6-8pm
Please join us at the opening reception for Mutterfarbe a new work of experimental text + visual translations and
poems by Brandi Katherine Herrera - with the release of the
limited edition artist’s book by Broken Cloud Press.
We invite you to visit 23 Sandy Gallery any time between
6-8 pm for an immersive experience in the origins and
language of colour, with a glimpse inside Mutterfarbe’s
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poems + process through a variety of media, including
original video + sound installations by Andrew Foster Glei
and Brandi Katherine Herrera.

The newest chapter in the series is the publication of Dead
Feminists: Historical Heroines in Living Color published
by Sasquatch, on sale this fall. This exhibition delves into
the process of creating both the prints and the book, from
original drawings and ephemera to the latest print in the
series to be revealed concurrently with the book release.
23 Sandy Gallery is a fine art gallery located in Portland,
Oregon. Open since 2007, the gallery presents local and
national artists working in contemporary book and paper
arts. 23 Sandy Gallery is open Thursday, Friday and
Saturday, Noon to 6pm.
623 NE 23rd Avenue, Portland, OR 97232, USA.
www.23sandy.com

Mutterfarbe // Mothercolor, http://brokencloudpress.com

Hand-stitched chapbooks featuring poems from
Mutterfarbe’s first section (Natürlicher) will also be available
for purchase by Broken Cloud Press.
Makeready: Dead Feminists from Print to Page
Jessca Spring and Candler O’Leary
Exhibition: 7th – 29th October 2016

Well Said!
Royal Shakespeare Theatre, Stratford-upon-Avon, UK
Until 18th September 2016
Harrington & Squires’ artist’s book is in the exhibition
Well Said! Favourite Shakespeare Quotes, at the Royal
Shakespeare Company Theatre in Stratford upon Avon
to commemorate the 400th anniversary of Shakespeare’s
death in 1616. Twelve artists from diverse disciplines have
been asked to respond to a Shakespearean quote chosen by
writers, actors and poets.

Harrington & Squires book work for Well Said!

http://www.deadfeminists.com

Artists Reception and Book Signing: 22nd October 2016
Since beginning their Dead Feminists series of broadsides
in 2008, collaborators Chandler O’Leary and Jessica Spring
have featured 27 different women from history, connecting
their words and stories to current social and political issues.

A visual feast of Shakespeare’s most memorable and
inspiring lines. Writers, actors and poets selected their
favourite quotes to be transformed into surprising and
beautiful artworks. The exhibition features works by An
Endless Supply, Gary Breeze, James Bulley, Gareth Courage,
Freee, Paula Garfield, Jonny Hannah, Harrington & Squires,
Lara Harwood, Soraya Syed, The Brilliant Sign Company,
Karina Thompson.
PACCAR Room, Level 2, Royal Shakespeare Theatre,
Waterside, Stratford-upon-Avon, Warwickshire, CV37 6BB.
Admission free.
www.rsc.org.uk/exhibitions/well-said
http://harringtonandsquires.co.uk
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Prescriptions: artists’ books on wellbeing and medicine with
featured artist Martha A Hall
The Beaney House of Art & Knowledge, Canterbury, UK
Exhibition extended until 25th September 2016
Prescriptions is an exhibition curated by Dr Stella Bolaki
and Egidija Čiricaitė, of artists’ books by 78 international
artists on the themes of illness, grieving, health, surgery,
birth, aging, history of medicine, treatments and well
being, currently on show at the Beaney House of Art and
Knowledge in Canterbury, UK. Prescriptions is part of
‘Artists’ Books and the Medical Humanities’ project by the
University of Kent’s School of English.
Artists: Mara Acoma, Sophie Adams, Veronica Adamson,
Judith Alder, Penny Alexander, Karen Apps, Gunilla
Åsberg, Bini Atkinson, Heather Beardsley, Gaby Berglund
Cardenas, Marina Biagini, Janet Marie Bradley, Julie
Brixey-Williams, Veronique Chance, Sally Chinea, Egidija
Ciricaite, Carole Cluer, Allison Cooke Brown, Margaret
Cooter, Amanda Couch, George Cullen, Fiona Davies,
Emma Dolphin, Stephen Emmerson, Beth Evans, Bernard
Fairhurst, Ashley Fitzgerald, Yvonne J Foster, Dylan Fox,
Elizabeth Fraser, Paula Garcia Stone, Sue Hague, Sarah
Harley, Cas Holmes, Deborah Humm, Winnie Yoe, Dávid
Katona, Sonia Kneepkens Gemma Lacey, Pauline LamontFisher, Mindy Lee, Melisa Lopez, Celeste Maia, Andrew
Malone, Kirsty McKenzie, Nicki McNaney, Lise MelhornBoe, Virginia Milici, Melanie Mowinski, Emma Oconnor,
Carol Pairaudeau, Anne Parfitt, David Paton, Christine
Pereira-Adams, Corinne Perry, Clare Petherick, Susannah
Pickering, Marta Pieregonczuk, Stevie Ronnie, Anne Rook,
Mary Rouncefield, Angel Sameth, Erin K. Schmidt, Maya
Schueller Elmes, Ruth Shaw-Williams, Ruchika Wason
Singh, Alison Stewart, Randi Annie Strand, Noriko SuzukiBosco, Carolyn Thompson, Wendy Ann Titmus, Josie
Vallely, Lizanne van Essen, Susan Walther, Amanda WatsonWill, Susie Wilson, Alexa Wright, Lena Wurz

Book of Scars by Allison Cooke Brown

View the online catalogue at: https://issuu.com/
prescriptions/docs/prescriptions_catalogue_sm
The Drawing Room, Beaney House of Art and Knowledge,
18 High Street, Canterbury, CT1 2RA, UK.
http://www.canterbury.co.uk/beaney/

The Whitechapel Gallery presents
Imprint 93, Matthew Higgs’ collaborative 1990s mail art
project in its first archive exhibition.
Until 25th September 2016
Matthew Higgs, artist, writer and current Director of White
Columns in New York, produced and distributed more
than fifty works through his publishing project Imprint 93
between 1993 and 1998. An administrator at an advertising
agency by day and influential curator by night, Higgs invited
artists to create works of art that could fit inside an envelope
to be distributed, unsolicited, by mail to an informal group
of friends, artists, and curators. Financed by himself and
printed on an office photocopier, Imprint 93 served as an
ongoing curatorial project which did not require a space,
circumvented traditional art world structures, and offered
a unique platform and network for artists to distribute
their work.

Imprint 93, Selected publications and editions, 1993-1997,
Courtesy of the artists / Imprint 93

The artists involved in Imprint 93 were often at the
beginnings of their careers, working on the periphery of
the then emerging ‘YBA’ movement, but would later be
celebrated as some of the most important contemporary
artists. The artists whose works will be exhibited include
Fiona Banner, Billy Childish, Martin Creed, Jeremy Deller,
Peter Doig, Ceal Floyer, Stewart Home, Alan Kane, Hilary
Lloyd, Paul Noble, Chris Ofili, Elizabeth Peyton, Bob and
Roberta Smith, Jessica Voorsanger and Stephen Willats,
among others.
Highlights from Imprint 93 include Chris Ofili’s Black
(1997), a series of cuttings from his local newspaper
showing crimes attributed to black suspects, Elizabeth
Peyton’s Untitled (1995), made from a sequence of videostills of Nirvana’s Kurt Cobain performing in 1993, and
Martin Creed’s Work no. 88 (1994) a crumpled ball of A4
paper that Higgs and Creed sent to the Tate Gallery but was
returned to them, flattened inside an envelope, ‘rejected’ as
an unsolicited donation. Imprint 93 was closely linked to
influential and emerging artist-centered initiatives such as
London’s City Racing and Cabinet Gallery. Exhibiting the
full collection of Imprint 93 editions for the first time the
Whitechapel Gallery’s archive display offers a unique insight
into a period significant to the development of the British
art scene of the 1990s, and beyond.
Whitechapel Gallery, 77 – 82 Whitechapel High Street,
London E1 7QX. Nearest London Underground Station:
Aldgate East, Liverpool Street, Tower Gateway DLR.
Admission free. www.whitechapelgallery.org
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Two exhibitions at Abecedarian Gallery, Denver, USA:
Artist’s Book Cornucopia VII
+ featured artist Karen Hardy
15th September - 29th October 2016
Opening reception Friday 16th September, 6-8pm

An exhibition of artists’ books by Angela Thames at
Chawton House Library, where she has been Artist-inResidence since August 2015.
The library holds rare and 1st edition books mainly by
English women writers from 1600-1830 in the home of
Edward Knight, brother to Jane Austen, and has been the
inspiration for this new body of work. Angela has created
contemporary artists’ books from reading some of books
held in the library’s extensive collection of over 15,000
books. She has concentrated on the “IT” books, where
the book has been written from an object’s perspective,
“As related by Itself ”. She has found some real treasures,
including The Adventures of a Pin Cushion, The Adventures
of a Black Coat, The Adventures of a 7s piece and The
Adventures of a Rupee, dating from a book written by Aphra
Behn in 1686, to Ann Mary Hamilton in 1811.

Mis-Direct-Ion Re-Direct-Ive, Karen Hardy, 2014
Abaca handmade paper with letterpress printing

Karen Hardy is a visual artist who works with a variety
of techniques and media, including printmaking,
papermaking, book arts, sculpture, and installation. Her
practice is centered on the primacy of materials, and is
influenced by her background in the natural sciences. She
is a graduate of the book arts & printmaking MFA Program
at The University of the Arts in Philadelphia, and currently
divides her time between Asheville, North Carolina and San
Antonio, Texas.
Artist’s Book Cornucopia VII is international in scope;
this annual juried exhibition showcases the variety of
approaches - conceptually and structurally - found in
contemporary book works.
Gallery Hours: Thursdays and Fridays from
1-6pm and Saturdays from noon-4pm as well as for special
events and receptions. Abecedarian Gallery is located in the
heart of the Art District on Santa Fe. 910 Santa Fe Drive,
#101 Denver, Colorado, USA.
http://www.abecedariangallery.com
Angela Thames - “IT” (is all about the) Books
Chawton House Library, Hampshire, UK
28th September - 28th October 2016

The Rules of Love, Angela Thames, fan-shaped book produced
during her residency at Chawton House Library.

Thames’s exhibition will also have a series of her Chawton
House Chapbooks. Chapbooks were originally produced
as penny witticisms and small books of godliness in the
17th & 18th centuries to educate the masses cheaply and
were illustrated with woodcuts which were not necessarily
anything to do with the text. Angela has played with this
idea for her books.
The original books used for her research will on display
alongside Angela’s books and there will be a chance to
purchase some of the limited edition books Angela has
produced.
Chawton House Library, Chawton, Nr. Alton, Hampshire
GU34 1SJ, UK. Mon - Fri 1.30 - 4.30pm, Sun 11am - 5pm.
See: www.chawtonhouselibrary.org for more details.
Paint Her to Your Own Mind
An exhibition at Shandy Hall, Coxwold, UK
Until 30th September 2016
Earlier this year, 147 artists, writers and composers were
invited to ‘paint her to your own mind’ by creating a page
of artwork to represent their idea of what should appear
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on page 147 of Life and Opinions of Tristram Shandy,
Gentleman by Laurence Sterne.

To conceive this right, —call for pen and ink— here’s paper
ready to your hand, —Sit down, Sir, paint her to your own
mind—as like your mistress as you can —as unlike your wife
as your conscience will let you—‘tis all one to me— please but
your own fancy in it.
There, ready and waiting, is the blank page for you to
‘paint’ her. Sterne’s clever phrasing makes the suggestion
ambiguous – you can imagine her (paint her to your own
mind, to your imagination) or you can actually make
the image of her (paint her the way you think she should
be depicted). And this can be any way you wish – in
words, collage, musical notation, oil, poetry, photography,
watercolour…the page is your oyster.

Life and Opinions of Tristram Shandy, Gentleman
p.147 Volume VI 1762. Courtesy of the Laurence Sterne Trust.

All 147 pages are on show at Shandy Hall before visiting two
more venues, until November 2016 when the exhibition will
complete its UK tour.
Laurence Sterne’s experimental approach to narrative is
attractive to both writers and artists – he uses images and
‘devices’ that are astonishingly modern for a novel of the
eighteenth century. Paint Her to Your Own Mind is based
on Sterne’s request to create an image of ‘beauty’ on a blank
page. A truly interactive game with the reader.

Artists / writers / composers taking part include: Nancy
Campbell / Billy Collins / Helen Douglas / Ian Duhig /
Stephen Fry / Neil Gaiman / Patrick Hughes / Javier Marias
/ Tom Phillips / Coracle Press / Graham Rawle / Martin
Rowson / Graham Swift / Alison Wilding / Tom Wood.
Continuing the conceit of the two previous exhibitions (The
Black Page & Emblem of My Work) Paint Her to Your Own
Mind invited 147 artists / writers / composers to join in
creating 147 different representations of beauty.
Our challenge to you - The pages are anonymous, leaving the
visitor to guess which artist created which page. Each page
is for sale by auction with bidding to end on all pages 6pm,
30th September 2016. The only way to know the creator of
a page is to purchase the page or a limited edition catalogue
revealing which artist created each page.
Images of the (anonymous) pages can be found online at:
https://blankpage147.wordpress.com
The exhibition is open every day 11.30am – 4.30pm, except
Saturday. A limited number of catalogues will be produced
at the end of the exhibition revealing the artists who created
each page.
Please visit https://blankpage147.wordpress.com or email
shandyhall@dsl.pipex.com to express interest in preordering a catalogue for Paint Her to Your Own Mind.
Anne Vibeke Mou installation - The Laurence Sterne Trust
at Shandy Hall. Until 30th September 2016. Danish artist
Anne Vibeke Mou has installed an artwork in the diningroom window of Shandy Hall. Inspired by the marbled page
in Tristram Shandy, Anne Vibeke has used the Japanese
marbling technique suminagashi to create beautiful marbled
patterns that she has hand-etched onto panes of glass using
a solitaire diamond.

Artist’s Page No 99 for Paint Her to Your Own Mind

By Volume VI his exuberant and provocative approach to
telling the story of Tristram’s life and opinions has reached
the point where he surrenders all responsibility and allows
the reader to do all of the work. The page is blank. Sterne
wants to stimulate the creation of the most beautiful woman
that ever existed and invites the reader:

This installation will temporarily transform the window
“creating tiny fractures in the glass so that the sunlight is
trapped and the window holds patterns which change as the
sun moves.” http://www.artsandheritage.org.uk/meetingpoint/meeting-point-shandy-hall/
Shandy Hall, Coxwold, York, YO61 4AD, UK.
Tel: 01347 868465. Email: info@laurencesternetrust.org.uk
http://www.laurencesternetrust.org.uk
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California BookWorks
Reva and David Logan Gallery of Illustrated Books
Legion of Honor, San Francisco, USA
Until 16th October 2016
From its natural splendours to its sprawling suburbs and
congested cities, California presents myriad realities.
Long considered a site of new opportunities and unlimited
potential, the Golden State also contends with a complicated
and constantly changing identity.
The modern and contemporary artists’ books and portfolios
on view in California BookWorks feature California subjects
and provide visitors with the opportunity to see views of the
state through the eyes of a range of artists.
Some works reflect the historical promise of California as
a land of plenty, while others foreground the experience of
living in some of its largest cities. Most of the books selected
for the exhibition were made in California-based print
workshops and are testaments to the vitality here of this
engaging artform.
Legion of Honor, Lincoln Park, 100 34th Avenue, San
Francisco, CA 94121, USA. Entry to this exhibition is
included in general admission to the museum. Adults $10,
seniors 65+ $7, students with current ID $6, youths 13–17
$6, members and children 12 and under free.
Open Tuesdays–Sundays, 9:30 am–5:15 pm.
http://legionofhonor.famsf.org/exhibitions/californiabookworks
Available to Everyone: Robert Jacks and Printed Matter
Printed Matter, New York, USA
10th September - 24th October 2016
Opening Reception: Saturday 10th Sept 5-7pm

Pieced together with correspondence and other ephemera
from the Jacks archive, the material illustrates a long-term
working relationship connecting the artist to Printed
Matter, and also offers a view of Jacks’ developing artistic
practice during a formative period. The exhibition, which
spans Printed Matter’s project room and back exhibition
wall, is presented on occasion of the organisation’s 40th
Anniversary.
Robert Jacks began producing artists’ books in the late
1960s around the time he left Melbourne for North
America. During this period he shifted from a career
primarily focused on abstract painting toward a more ideaand process-based practice. He produced and advocated
for books that were cheaply-created in large editions,
affordable, and made to be distributed widely – often
producing permutative works that sat within the framework
of minimalism and conceptualism. Interested in ephemeral
modes of production, his small-format publications utilized
rubber-stamp and commercial offset printing, basic binding,
and other simple methods. He regularly produced stamped
cards which were conceived in connection to the mail art
movement, and also initiated and contributed to a number
of ‘compilation’ publications.
Printed Matter Inc, 231 11th Avenue, New York, NY 10001,
USA. www.printedmatter.org
Karen Guancione - Spring Sutras
Rutgers–Newark’s Dana Library, Newark, USA
Until Autumn 2016
Spring Sutras, a work of renewal and hope by installation
and book artist Karen Guancione, took shape while she
was caring for Mary Guancione, her elderly mother who
was suffering from dementia.

Image courtesy Printed Matter Inc

Printed Matter is pleased to announce Available to Everyone:
Robert Jacks and Printed Matter, curated by Peter Anderson.
The exhibition presents two connected bodies of material:
a survey of artists’ books by Australian painter, sculptor
and bookmaker Robert Jacks (1942-2014), and an extensive
selection of publications drawn from Jacks’ own collection,
many of which were purchased from Printed Matter in the
early years of the organisation.

Photo: Bruce Riccitelli

On display now on the fourth floor of the John Cotton
Dana Library at Rutgers University–Newark, Spring Sutras
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features thousands of recycled catalogue cards that cascade
in hand-sewn, brilliantly translucent strands from a twostory-high skylight, surrounding and touching viewers as
they move through the space. Hundreds of faux flowers
suspended in the accompanying display cases fill the
gallery with swaths of vibrant colour.
In stark contrast to the environment in which it was created
- what Guancione described as “an endless, exhausting, allconsuming caregiving hell” - Spring Sutras exudes a sense of
tranquility and solace. “While caregiving around the clock
in the house where my mother had lived for 65 years, I was
able to work near her and string together the thousands of
pieces of paper - a repetitive, meditative act that enabled me
to continue making art,” said Guancione, who was recently
awarded a 2016 Individual Artist Fellowship from the New
Jersey State Council on the Arts for Works on Paper.
Funded by a Rutgers–Newark cultural programming grant,
the exhibition is one of several projects commemorating
the city’s 350th anniversary by drawing inspiration from
the nation’s largest and most varied collection of Japanese
cherry trees in Newark’s Branch Brook Park. Spring Sutras
accompanies a display in the library’s lobby, on loan from
the Essex County Parks Department, that details Branch
Brook Park’s first planted trees; it is also a fitting prelude
to Cherry Blossoms in Winter, a forthcoming multimedia
public art project spearheaded by the Rutgers–Newark
College of Arts and Sciences that will invite amateur and
professional artists from throughout the region to install
works in the bare branches of the park’s cherry trees.
More than just a product of the artist’s personal struggles,
the installation also celebrates bringing new life to things
we discard or forget. Drawing upon the literal Sanskrit
meaning of sutra, or a thread of knowledge sewn over time,
Guancione chose to work with hand-typed catalogue cards
- a tool long since abandoned by libraries as a means of
indexing their collections. “In an age of digital information,
I have relished holding in hand the many singular pieces
of paper that once spoke of a vast and impressive array
of accumulated knowledge,” she said. “The strung flower
garlands celebrate new life and honour the old and
departed.”

most important in Germany - they house one of the best
collections of artists’ books - not only in Germany but
worldwide. We were delighted to be asked to exhibit here.
The exhibition gives an overview of these 30 years and
shows not only collaborative work, but also solo works from
each of us. The main focus is, of course, on books, but some
prints (mostly from series/portfolios) are also on show.
Michael Guggenheimer from Zurich gave the introduction
talk on the evening of the opening, which was just
wonderful, as he looked intensely and deeply into our books
while we were setting up the exhibition. He asked us many
questions and we had lots of discussions while setting up the
exhibition, so the two days passed quickly.
On the opening there was also music: Grzegorz Zgraja and
Henryk Römisch played our ‘Linienbuch’ - a book that
consists only of lines (set by hand). The book is from 1987,
the first performance was in 1991, and Grzegorz Zgraja and
Henryk Römisch played it for the second time. This time,
they showed a film of the book while playing it.
This was projected in the main hall of the library, where it is
comparatively dark, with shelves full of old books on all four
sides of the room, from the floor to the ceiling, so very high,
and all these rare books are bound in parchment. The screen
is in front of the books, and the projection is quite large as
you can see in the two photos (by Ulrike Stoltz) below:

The exhibition is free and open to the public in the Dana
Gallery on the fourth floor of the library. For more
information, visit libraries.rutgers.edu
Dana Library, 185 University Ave., Newark, NJ 07102, USA.
buch. räume. sprach. bilder.
30 Jahre Zusammenarbeit ‹usus›:
Uta Schneider & Ulrike Stoltz
The Herzog August Library, Wolfenbüttel, Germany
Until 3rd October 2016
Uta Schneider & Ulrike Stoltz celebrate 30 years of artists’
books practice this year and were invited by The Herzog
August Library in Wolfenbüttel to exhibit this collection of
their work in honour of their achievements. The exhibition
opened on 9th June and runs until 3rd October.
From Ulrike Stoltz:
The Herzog August Library in Wolfenbüttel is one of the

The last photograph overleaf, shows us two - Uta Schneider
& Ulrike Stoltz, at the very last moment of setting up the
exhibition (the glass cases are still open, but everything is
already in its place) together with Grzegorz Zgraja (left)
and Henryk Römisch (right), the two musicians (Photo:
© Michael Guggenheimer).
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Ulrike Stoltz will give a guided tour on the last day,
3rd October 2016.

ALL2016, Ana Mendes

The Herzog August Library, Lessingpl. 1, 38304
Wolfenbüttel, Germany.
http://www.hab.de/en/home.html

On Saturday 15 October we hold our all-day Symposium
and Day of Performances, featuring talks, guided tours
and performance work with lunch and refreshments. This
is a ticketed event, so book now via our website to avoid
disappointment!

Art Language Location 2016
Throughout Cambridge, UK
13th - 29th October 2016
Join us in Cambridge this October for Art Language
Location 2016. The ALL2016 wagons will once again roll
into town to bring you the very best in studio-fresh textbased art from across the UK and beyond.

All of this has been made possible by the support and
enthusiasm of our project friends, the hard work and
commitment of our lovely committee members, and the
generosity of our sponsors and location holders. We would
like to extend particular thanks to our primary sponsor
Anglia Ruskin University, our major award sponsor
Cambridge Assessment, to Cambridge Festival of Ideas,
and to Arts Council England.

ALL2016, Sarah Coggrave

This year we welcome over 40 artists, creating between
them a potent mix of installations, interventions, and
explorations at Anglia Ruskin University and locations
across the city. Amongst many highlights, don’t miss Daniel
Cockburn’s multi-channel video installation at the Ruskin
Gallery, Philip Cornett and Paul Kindersley’s alternative
estate agency at the ELAN project space, and the interactive,
internet-streamed live performance by the Female Laptop
Orchestra.
Alongside the playful and the carefree we also have several
thoughtful and thought-provoking explorations of topical
and contemporary issues. Les Monaghan shows portrait
photographs from his local Syrian community and Sally
Stenton investigates the disappearance of artefacts from the
Aleppo National Museum, whilst Ana Mendes deals with
digital identity and Rosy Greaves tackles digital currency.
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ALL2016, Dawn Cole

So we hope you enjoy our annual offering of artfulness, we
would love to see you at one of our events.
Robert Good
ALL runs from 13th - 29th October 2016 at Anglia Ruskin
University and locations around Cambridge.
Showtime! Symposium and day of performances on
Saturday 15th October 2016, booking required.
Visit www.artlanguagelocation.org for full details.
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Marisa J. Futernick - 13 Presidents
Arnolfini, Bristol, UK
Saturday 22nd October 2016, 4-5pm
Free event: Launching a new artist’s bookwork based on a
10,000-mile road trip and the history of the US Presidency.
In 2014, Marisa J. Futernick drove nearly ten thousand
miles across America, visiting all thirteen of the nation’s
Presidential libraries along the way. 13 Presidents is the
result: an artist’s book that combines photographs from the
journey with a suite of short stories. Mixing fact and fiction,
each President from Herbert Hoover to George W. Bush is
a protagonist in this collection of unexpected portraits.
To coincide with this year’s Presidential election and with
the publication of 13 Presidents, Futernick will give a live
reading at Arnolfini accompanied by a 35mm slide show,
followed by an informal discussion with Arnolfini’s
Phil Owen.

There will also be a selection of photographs from the
project available to view in our Reading Room (until 13th
November). Shot on analogue film, they depict the everyday
details of the towns that these men are from, including
the homes where they were born, and their final resting
places.

El Libro de Artista: una lectura diferente/The Artist’s Book:
a Different Perspective
Centro Provincial de Artes Plásticas y Diseño, Havana,
Cuba
28th September -28th October 2016
An exhibition of artists’ books by Cuban and International
artists in conjunction with the IX Encuentro Nacional de
Grabado (9th National Print Conference).
The exhibition is curated by Hanoi Pérez Cordero, artist,
and María Teresa González, artist and curator. Artists
Yerandee González Durán, Steven Daiber of Red Trillium
Press and the project Haciendo Presión are collaborators in
the organisation of the event.
Centro Provincial de Artes Plásticas y Diseño
Oficios 362 e/ Luz y Santa Clara, Habana Vieja,
Ciudad de La Habana, Cuba.
http://www.artesplasticas.sancristobal.cult.cu
Beyond the Page
Allsop Gallery, Bridport Arts Centre, Dorset, UK
24th September – 15th October 2016
To coincide with Open Book Week and the Bridport
Prize Ceremony - Bridport Art Centre’s annual, highly
regarded writing competition we bring you ‘Beyond the
Page’. An Exhibition that features Regional, National and
International artists using the book as the starting point
to inspire both physically and metaphorically within their
practice. Alongside this there will be a selection of unique
workshops with practitioners who use words, recreate pages
and manipulate books in fascinating and unusual ways. The
exhibition will feature a special selection of borrowed books
from UWE Bristol; British Library acquired artist, Christine
Tacq and Sketchlook, a travelling exhibition of handmade
sketchbooks from Austin, Texas.

13 Presidents weaves together personal narrative with wider
cultural observation, forming a vision of America that is
both invented and true.
Marisa J. Futernick is an artist and writer based in London.
She was born in Detroit, Michigan in 1980 and raised in
Hartford, Connecticut. Futernick attended Yale University;
Goldsmiths College; and the Royal Academy Schools,
London. She has published several books, including How
I Taught Umberto Eco to Love the Bomb (RA Editions and
California Fever Press, 2015) and The Watergate Complex
(Rice + Toye, 2015). She has exhibited widely, at venues
including the Whitechapel Gallery, London; Royal Academy
of Arts, London; Jerwood Space, London; Outpost,
Norwich; Morton House, Mexico City; Yale University,
New Haven; and BolteLange, Zurich.
13 Presidents is published by Slimvolume in September
2016. http://slimvolume.org
Arnolfini, 16 Narrow Quay, Bristol, BS1 4QA, UK
http://www.arnolfini.org.uk/whatson/marisa-j-futernick-13presidents
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Christine Tacq

Supporting Events
Learn how to Coptic Bind with David Squirell from Squirell
Press, Saturday 1 October, 10-12.30 - £20 per person.
Coptic binding is the earliest form of bookbinding dating
back the 2nd century. It requires only a needle, scissors and
thread and some skill and knowledge of how to handle and
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use paper which you will be introduced to in this half day
workshop. The books fold out flat so they are perfect for
drawing, painting, writing and calligraphy. All materials are
provided.
Letterpress Demonstration with Squirell Press
Saturday 1 October, 2pm – 3pm, FREE, All Welcome
Visual Zines – Creative Workshop with Megan our
exhibitions Officer. Sunday 2 October, 1.30pm – 3pm,
£4 Each, Ages 8 – 12. Learn more about Zines and mini
publications. Make your own zine with collage, drawing
and print.

Books produced on the workshops, on display at the library

Film: Relaxed Screening: Book of Life, 3pm
Combined Ticket Offer - £7 for both workshop & film
Bridport Arts Centre
South Street, Bridport, Dorset, DT6 3NR, UK.
https://www.bridport-arts.com
info@bridport-arts.com
Exploring Artists’ Books exhibition
Exeter Library, UK
Until 30th September 2016
‘Exploring Artists’ Books’ is a mini-project with Double
Elephant Print Workshop and Exeter Library. This fiveweek project was specifically for adults with mental
health problems; the environment, atmosphere and tutor/
participant ratio aimed to make the course a supportive,
friendly and creative space.

We began with accordion folds, quickly progressing to
‘slot and tab’ books and simple stitch binding. We explored
making stamps using erasers and foam. The project was part
of a bigger run of Artist’s Book-Printmaking sessions we ran
with Double Elephant at other libraries in Devon, including
Ivybridge and Tiverton. This exhibition showcases the
artists’ books made by the participants and tutors, and is on
display until 30th September 2016.
Exeter Library, Castle Street, Exeter, Devon EX4 3PQ, UK
http://www.devon.gov.uk/exeter_central_library
Fremantle Arts Centre Print Award
Fremantle Arts Centre, Western Australia
23rd September – 12th November 2016
The Rufous mouse lemur edition of Gracia & Louise’s
artist’s book Because I Like You will be exhibited as part of
the Fremantle Arts Centre Print Award at the Fremantle
Arts Centre from the 23rd of September, 2016.

Patrick printing and making his book

Double Elephant Print Workshop is located round the
corner from Exeter Library at Exeter Phoenix arts centre.
Each week the participants worked in both locations;
making the most of the inspiring books in the library and
the printmaking studio at Double Elephant. This project
follows on from Double Elephant’s long running Print
on Prescription programme. Tutors Paula Youens and
Catherine Cartwright are both directors with Double
Elephant. Catherine is currently doing her MA in
Multidisciplinary Printmaking at the University of West
of England where there is a fantastic collection of artists’
books, some of which she brought down for the project to
inspire and for enjoyment.
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Because I Like You is based on the concept of a love letter
to ten mammals. Each of the edition is housed in a black
fabric Solander box with inlaid windows featuring one of
the ten mammals enclosed. Each page has one mammal
lemonwood block print portrait and one mirrored original
collage of the portrayed mammal. This artists’ book has
been over a year in the making, based on a back and forth
notion we have been toying with more and more (a collage
in response to a print this time). It is also our first book to
feature woodblock prints.
The Eurasian red squirrel edition is now in the collection of
the University of Melbourne Library; the Sea otter edition is
in the collection of the State Library of Victoria; the Greater
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bilby edition is in the collection of the National Library of
Australia; and the Black-and-gold howler monkey edition
is in the collection of the State Library of Queensland. In
addition, the Polar bear and Royal antelope editions are in
private collections.

The Greater stick-nest rat edition has recently been acquired
by the Mornington Peninsula Shire, as part of the 2016
National Works on Paper exhibition. The exhibition at
Mornington Peninsula Regional Gallery is on until the
11th September, 2016.
http://gracialouise.com/because-i-like-you
Fremantle Arts Centre Print Award Opening, Thurs 22nd
September, 6.30pm. Free rsvp@fremantle.wa.gov.au
Australia’s premier showcase of prints and artists’ books
returns with a selection of the best works from established,
emerging and cross-disciplinary artists from across the
nation. In 2016 the Fremantle Arts Centre Print Award
supported by Little Creatures Brewing remains a highlight
of FAC’s exhibition calendar and continues to present works
that celebrate classical printmaking while simultaneously
embracing cutting-edge interpretations of the medium. Join
us at the exhibition opening for the announcement of the
2016 winners and to view the finalists work.
Fremantle Arts Centre
1 Finnerty Street, Fremantle, Western Australia.
https://www.fac.org.au/facpa
Marcel Broodthaers. Musée à vendre
Weserburg | Museum für moderne Kunst, Bremen,
Germany, Until 30th October 2016
“Me too, I asked myself if I couldn’t sell something and
succeed in life. That was a moment when I felt good for
nothing. I am forty years of age. The idea of ultimately
inventing something insincere crossed my mind and I set
to work immediately. After three months, I showed my
production to Edouard Toussaint, the owner of the Saint
Laurent gallery. ‘But it’s art,’ he said, ‘and I will gladly
exhibit all this.’ […]”
This sentence was composed by Marcel Broodthaers in
the official invitation to his first exhibition in 1964 in
the Galerie St. Laurent, Brussels. Both exhibition and
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statement marked, on the one hand, the end of ten years of
unsuccessful activity as poet and writer, and on the other
hand the inception of what was to be an uninterrupted
twelve-year artistic endeavour. In its simplicity, the sentence
comes across as an ironic meditation both on his thwarted
poetic career and on his possible career as a visual artist.
It is precisely on the frontier, or rather in the intermediate
zone, between art and literature that Marcel Broodthaers
accomplished in the 1960s and 1970s a body of work
that would be seminal for the future evolution of
contemporary art in general and for the development of
artists’ publications in particular. Broodthaers continued
to publish, duplicate and issue as he had been accustomed
to doing as a writer, henceforth on the basis of visual
parameters but without ever abandoning his literary
preoccupations. Through his involvement in the circle of
the Surrealists he had already become aware of the links
between visual art and literature. He merely changed his
position and his perspective on what interested him. Thus,
from 1964 onwards, multitudinous exhibition posters,
films, photographs, drawings, artist’s books, multiples,
open letters, tape recordings and newspapers came into
being, these being not only conceived by him but also
based upon his artistic specifications. Thus he was active
in the domain of almost every type of artists’ publication.
His tape recordings complete the intermedial triad – an
intermingling of visual art, experimental literature and
music – of published artworks in his oeuvre.

Marcel Broodthaers: FIG. 1, FIG. 2, FIG.0, FIG.12. Städtisches
Museum Mönchengladbach. Mönchengladbach. 1971. Slg. M.
Schmidt / Zentrum für Künstlerpublikationen © Estate Marcel
Broodthaers/ VG Bild-Kunst. Bonn 2016. Photo: Bettina Brach

The fascination with works situated in the intermediary
zone between poetic and artistic intention is what
particularly links the collector Manfred Schmidt and his
wife with the oeuvre of Marcel Broodthaers. Manfred
Schmidt, primarily recognised as a collector of books,
is interested precisely in the connection between art
and literature. And in this respect, Marcel Broodthaers
has left a ground-breaking and multifaceted body of
work. The Schmidt Collection includes an exceptionally
representative range of works by Marcel Broodthaers in
this domain, encompassing not only literary and artist’s
books and newspapers but also published texts and open
letters, films, drawings, multiples, exhibition catalogues and
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posters designed by Marcel Broodthaers. In the spirit of a
“Musée en miniature de Marcel Broodthaers” it represents
and illustrates the whole range of the artist’s production.
Since 1997 the collection has been on loan to the Centre
for Artists’ Publications in the Weserburg museum and
Manfred Schmidt has continued to enrich it over the years
with further works by Broodthaers.
The exhibition in the Centre for Artists‘ Publications
presents, in the works of Marcel Broodthaers, not only
a particularly important oeuvre in the domain of artists‘
publications but also a collection that consistently examines
the work of this artist who died 40 years ago, and that has
almost doubled in size during the last 20 years. Marcel
Broodthaers intention as an artist was to explore the
frameworks of artistic production and reception and
accordingly the relationship between art and society.
Broodthaers called for the definition of art as a social
convention. The question evoked in the context of this
exhibition is the following: what has changed in the last 40
or 50 years?
Zentrum für Künstlerpublikationen / Studienzentrum
Weserburg | Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
http://www.weserburg.de
studienzentrum@weserburg.de
Miles Ladin - Supermodels at the End of Time
Station Independent Projects, New York, USA
6th – 31st October 2016
Opening Thursday 6th October, 6-9pm

This solo exhibition features Miles Ladin’s limited edition
unbound artist’s book Supermodels at the End of Time,
which combines his black and white photographs of
supermodels shot in the 1990s with text from the novel
Glamourama by Bret Easton Ellis. The pictures were
originally commissioned by Entertainment Weekly, People
Magazine, Talk Magazine, W Magazine, and Women’s Wear
Daily. Supermodels who appear in the project include:
Kate Moss, Naomi Campbell, Jerry Hall, Linda Evangelista,
Stephanie Seymour, Iman, Claudia Schiffer Amber Valletta,
Helena Christensen, Devon Aoki, and Lauren Hutton.
These famous faces were shot at the hottest fashion events
of the time including, the Met’s Costume Institute Gala,
New York Fashion Week, Paris Fashion Week, and the
CFDA Awards.
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For more information please email: LunchPress@gmail.com
138 Eldridge St #2F, New York, NY 10002, USA.
Thurs-Sun: Noon-6pm and by appointment.
http://www.stationindependent.com
Noëlle Griffiths (Hafod Press): artists’ books and paintings
in RE-TAKE/RE-INVENT at Royal Cambrian Academy
and Oriel Ynys Mon, North Wales from September 2016

From Noëlle Griffiths: RE-TAKE/RE-INVENT is a group
exhibition working on the methodology of making new
art from old. Each of the sixteen artists involved with this
project chose a piece of art from the National Museum of
Wales, Cardiff to use as a starting point to make new work.
I chose the large abstract acrylic painting ‘Ligeia’ 1978 by
John Hoyland (1934-2011) and the BBC Arena film made in
1979: ‘Six Days in September’. This film explores the creative
process of making a painting. Hoyland talks in a direct and
honest way, making observations that will resonate with
artists who work in the isolation of their studio.

Fragile - Enclosed studio, Noëlle Griffiths

For each painting I have made a book which records
the colours used in the act of making each painting. I
have made twelve artists’ books and nineteen paintings
(including two now destroyed).
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extensive catalogue, with both Spanish and English editions,
featuring texts by curators and art historians such as JeanFrançois Chevrier, Thierry de Duve and Benjamin H. D.
Buchloh, in addition to a selection of chapters devoted to
different parts of the Belgian artist’s work.

Fragile - Agosto folio, Noëlle Griffiths

For each book I have tried to incorporate different aspects
of the creative process: studio notes, sketches and a selected
transcript of Hoyland’s film.
I kept a blog which records the work as it unfolds and you
can see a film made in my studio about the project on
https://www.youtube.com/watch?v=iddjbOlhRf0
RE-TAKE/RE-INVENT exhibitions:
10th September – 15th October 2016 at Royal Cambrian
Academy, Crown Lane, Conwy, Conwy LL32 8AN, UK.
Open: 11-5 Tues-Saturday. www.rcaconwy.org
24th September – 6th November 2016 at Oriel Ynys Mon,
Rhosmeirch, Llangefni, Anglesey LL77 7TQ, UK. Open:
11-5 daily. www.kyffinwilliams.info
Marcel Broodthaers - A Retrospective
Museo Reina Sofía, Madrid, Spain
5th October 2016 – 9th January 2017
The Museum of Modern Art, New York, and the Museo
Reina Sofía have organised what will be one of the most
comprehensive retrospectives devoted to Belgian artist
Marcel Broodthaers (1924–1976). His remarkable output
in the 1960s and 1970s established him as one of the most
important artists on the international scene, and one of the
most influential for numerous contemporary artists from
that time to the present day. Following his initial work
as a poet, journalist and photographer, in 1964 Marcel
Broodthaers decided to become a visual artist, and from that
moment on a response to the basic questions in plastic arts
can be discerned across his work as he questioned the idea
of representation and the production of meaning through
the use of existing knowledge systems.
Throughout his career, from the early objects made from
mussels and eggs to the subsequent fictitious museum,
the Musée d’Art Moderne. Département des Aigles, or the
retrospective Décor. A Conquest by Marcel Broodthaers,
unveiled in 1975 in the Institute of Contemporary Arts,
London, Broodthaers always occupied a unique place in
the art world. By way of a radical approach to traditional
focuses on poetry, film, books and exhibitions, the artist
found his own path for expressing his personal viewpoint
in the burgeoning years of Pop Art and Conceptual Art,
as well as creating a whole structure centred on
institutional critique.
The exhibition, which spans the multiple sides of the artist
via the selection of around 300 works representing his
artistic practice, will be joined by the publication of an
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Sabatini Building, Floor 1, Espacio Uno and Protocol Room.
Museo Reina Sofía, Calle Santa Isabel, 52, 28012 Madrid,
Spain. http://www.museoreinasofia.es/en/exhibitions/
marcel-broodthaers-0
An exhibition of Book Arts materials from Dartmouth
College’s 25th anniversary celebrations
de Beer Gallery, University of Otago, New Zealand
1st September - 2nd December 2016
Erica Foden-Lenahan sent information on this exhibition
received from Dr. Donald Kerr, Special Collections
Librarian at the University of Otago: On 1st August,
Sarah M. Smith, Book Arts Printer at Dartmouth College,
Hanover, New Hampshire*, arrived at the University of
Otago to be the Printer in Residence (PIR) for 2016. Sarah’s
Otakou Press print project is to print a limited edition of
poems written by local poet Rhian Gallagher. The theme of
this volume is centred round the life and activities of Freda
Du Faur (1882–1935), the first woman to climb Aoraki/
Mount Cook, New Zealand’s highest mountain. The text will
be enhanced by images by the Dunedin artist Lynn Taylor.
120 copies will be printed; 100 will be for sale.
To further enhance the Otago-Dartmouth Matariki
Partnership, an exhibition of Book Arts materials from
Dartmouth College that were used in their own 25th
anniversary celebrations last year, will be exhibited in the de
Beer Gallery, Special Collections.
Another exciting aspect to this partnership is the exhibition
of past University of Otago PIR publications at Dartmouth
College Library. The exhibition is scheduled to start the first
week of October 2016.
*The Matariki Network of Universities (MNU) is an
international group of seven universities that focuses on
strong links between research and undergraduate teaching.
Alongside the University of Otago, the other six are Durham
University; Queen’s University; University of Tübingen;
University of Western Australia; Uppsala University; and
Dartmouth College.
The de Beer Gallery, First Floor, Central Library, University
of Otago, 65 Albany Street, Dunedin, New Zealand.
Open 8.30 am to 5.00 pm, Monday to Friday.
University of Otago Centre for the Book:
https://blogs.otago.ac.nz/cfb/
http://www.otago.ac.nz/library/SpecialCollections/
exhibitions.html
A Knavish Lad: Shakespeare’s Dream illustrated by
Joanna Robson
McNaughtan’s Bookshop and Gallery, Edinburgh, UK
Until 30th September 2016
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Shakespeare’s death. It was made possible with the generous
support of the Hope Scott Trust.
McNaughtan’s Bookshop and Gallery is open 11am-5pm,
Tuesday to Saturday. For more information visit
http://mcnaughtans.co.uk or Joanna’s blog at
http://joannarobson.blogspot.co.uk
Maria Möller: 24 Hour Liminal
Street Road Artists Space, Cochranville, USA
Until 8th October 2016
Closing Reception 8th October, 3-7pm
Over the course of several stays at Lancaster County’s
Christiana Motel, conceptual artist and photographer
Maria Möller explored what is left behind after check-out in
the intimate but transitory space of a motel room.
At Street Road Artists Space, a 20 minute drive from the
motel, 24 Hour Liminal imprints the gallery with these
images of anonymous but repetitively-inhabited rooms,
reflecting on the narrowly bordered intersections of privacy,
intimacy, security, transit, and home. Placed amidst these
images, a bed and nightstand recreates the Christiana Motel
at Street Road: each weekend during the exhibition, a single
guest will be invited to stay. Their subsequent reflections on
this experience of public solitude will be layered onto the
exhibition incrementally.
‘A Midsummer Night’s Dream’ is retold by Edinburghbased artist Joanna Robson as a wordless narrative using
a combination of old and new technologies: intaglio
printmaking and laser cutting. The result is a panoramic
piece of book art that visually narrates the story and draws
inspiration from the imagery of the text.

“No matter where we travel or why or how, at the end
of the day, everyone needs a place to stay and to sleep,”
says Möller. “Hired spaces – whether a five star hotel or a
roadside motel – are simultaneously private and public,
highly personal and completely anonymous. Sometimes
the necessity of the space combines with a certain luxury
– physical comforts that are greater than those of home,
a stripping away of personal clutter, a sense of seclusion.
At other times, the space is one of pure need: a place of
last resort, a place to hide, a place to be moved into and
out of as quickly as possible. But the room itself remains
the same, no matter what the experience of the guest.
It is remade constantly into the same original state.”

A Knavish Lad has been over two years in the making and
was created to commemorate the 400th anniversary of
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Far to Go, a companion piece at the Christiana Motel,
displays snapshots of rooms where Möller has stayed while
traveling, taken over the past 15 years. One snapshot,
accompanied by a short travel narrative, will be displayed in
each room of the motel, with the complete series available
as a limited edition brochure at the motel’s front desk and
at Street Road.
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Lines Exploring Space -The Spectrum, 7 artists’ books to flip pages.

Guests at the motel and visitors to the gallery will have a
partial experience of the exhibition; only those who remake
the rooms at the motel will see it in its entirety.
Philadelphia-based, but a lifelong traveler, Maria Möller has
laid her head in liminal spaces from India to Cambodia to
Colombia to Europe to all around the USA. Her sociallyengaged work distills narrative from fact and interprets how
place can reflect our innermost longings and our collective
hopes. Recent projects include CBD (Chinese Business
District), a photographic installation that inserted visual
memory into the built environment of what was once New
Orleans’ Chinatown, and 75º West/75º Oeste, an on-going
collaborative project that exchanges ideas and knowledge,
art and objects between the citizens of Philadelphia and
Medellín, Colombia.

Flourish Award-Solo Show: Liminal Spaces. [Awarded
for Excellence in Printmaking], Huddersfield Art Gallery,
Huddersfield. Until 28th Oct.
http://www.kirklees.gov.uk/leisure/museumsGalleries/
huddersfieldArtGallery/artGalleryExhibition.aspx

Street Road is an experimental art space in western Chester
County, Pennsylvania. Developed as an evolution of a family
real estate business, Street Road sponsors exhibitions and
projects that relate to property, ownership, place, and
related topics.

National Original Print Exhibition 2016
Bankside Gallery, London, 21st Sept-2nd October 2016

Street Road, 725 Street Road, Cochranville, PA 19330, USA.
http://www.streetroad.org

Draw 16, Menier Gallery, London, 3rd-15th October 2015

Sumi Perera et al. [SuperPress EDITIONS] Artists’ books,
prints & installations will be shown at the following venues:

Neo:Print Prize. The Neo:Print Studios, Bolton, Greater
Manchester. Until 30th October.
Off the Wall, Bankside Gallery, London. Until 11th Sept.
LOOP 2016, Bankside Gallery, London, 13th-18th Sept.
Madonna x 100, The Crypt Gallery, St Pancras Church
London, 5th-18th September 2016.

18 RE Members. Highpoint Centre for Printmaking
Minneapolis, USA, 28th October- 23rd November

Pushing Boundaries, Farmleigh Gallery , Dublin, 27th
October 22nd December 2016
https://www.saatchiart.com/sumiperera
Bookmarks XIV: Infiltrating the Library System
Online and at 10 venues
23rd September 2016 – 28th February 2017
This annual series grew out of an aim to encourage
appreciation and awareness of artists working in the book
format. Participating artists each produce an edition of 100
signed and numbered bookmarks which are divided into
100 sets; one full set being sent to each of the contributing
artists and the rest divided and sent in distribution boxes
to participating host venues around the world, for visitors
to enjoy.

Lines Exploring Space -The Spectrum, flip pages detail, in Liminal
Spaces at Huddersfield Art Gallery, UK
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Over the last fourteen years, the Bookmarks series of free
artwork distribution has visited 148 galleries, bookstores,
workshops, centres, schools, museums and libraries in
Australia, Brazil, Canada, Croatia, Cuba, Cyprus, Denmark,
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Egypt, France, Germany, Iceland, Ireland, Italy, Japan, The
Netherlands, New Zealand, Norway, Poland, Singapore,
Spain, South Korea, Sweden, Switzerland, Turkey, the UK
and USA.

If you would like to join in as an artist or as a host venue for
Bookmarks XV, please email Sarah at
Sarah.Bodman@uwe.ac.uk

544 artists have contributed 54,700 bookmarks to the
fourteen projects to date. Each bookmark is stamped
with the current project’s website address, which directs
the taker of the bookmark to the gallery section of the
website. Visitors can view works by the artists and contact
contributors via their website and email links on our site.
As interest in the artist’s book has grown internationally
over these years, the bookmarks projects have reached a
natural conclusion.
Next year will see the final iteration of the project; we will
send bookmarks out to the final 10 venues and also do
something special to celebrate the total of 15 projects!

Bookmarks XV Infiltrating the Library System 2017-2018
will be the fifteenth and final outing, do feel free to join us
in our celebrations! General project info can be found here:
http://www.bookarts.uwe.ac.uk/projects/bookmarks.html
Venues for Bookmarks XIV: From 23rd September 2016 28th February 2017
Bedford Central Library, UK
http://www.bedford.gov.uk/libraries
City Library Kringlunni branch, Reykjavík, Iceland
On tour to c. 40 locations with the Höfðingi Book Mobile.
http://borgarbokasafn.is/is
Centro Provincial de Artes Plásticas y Diseño Havana, Cuba
http://www.artesplasticas.sancristobal.cult.cu
Chawton House Library, UK
http://www.chawtonhouse.org
Liverpool Central Library, UK
http://liverpool.gov.uk/libraries/find-a-library/centrallibrary/
Melfort Public Library, Saskatchewan, Canada
http://www.wapitilibrary.ca/content/melfort-public-library
Merced Community College Library, California, USA
http://www.mccd.edu

Bookmarks XIV has contributions by 31 artists from:
Australia, Brazil, Canada, Germany, Italy, Japan, Sweden,
the UK, and USA. Many thanks to all the artists and venues
participating in our penultimate year of Bookmarks XIV.
We have bookmarks commemorating 400 years since the
death of William Shakespeare in Heather Chou’s hand-typed
‘Venus and Adonis’; Penny Maltby’s historical celebrations
of the linguistic impact of wool; 100 individually hand cut
bookmarks by Janine Partington; a welcome to refugees
from Ahlrich van Ohlen (image above); photographs of
end of summer cicadas in the American South from Todd
Zimmer, and much more…
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NN Contemporary Art, Northampton, UK
http://www.nncontemporaryart.org
Scuppernong Books, Greensboro, USA
http://www.scuppernongbooks.com
Sion Hill Library, Bath, UK
http://www.bathspa.ac.uk/library/contact-us
Please visit the bookmarks website from 22nd September
for full venue addresses and information:
http://www.bookarts.uwe.ac.uk/bkmks14
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COVER ARTIST FOR THIS ISSUE OF THE BAN:

BOOK ISH NESS, Linda Williams
Linda Williams is an artist working with text and image.
Her cover for this issue is also part of the cover, badge and
sticker design for the new issue of The Blue Notebook journal
for artists’ books, Vol 11, No1, see page 44 for more details.
BOOK ISH NESS is inspired by Linda’s forthcoming trip for
World Book Night in 2017, where she will be hunting
for the Loch Ness Monster along with a rag tag of artists,
writers and musicians, led by artist Stephen Fowler.
See http://www.bookarts.uwe.ac.uk/news.html for more
information and the call for participation.
Linda can be contacted at: lindasusanwilliams@gmail.com

From Gwido Zlatkes: A New Book Arts Gallery in Poland:
Galeria Pięknych Książek (GPK)—The Gallery of Beautiful
Books opened in Warsaw, Poland on May 29, 2016. It is the
brainchild of Gwido Zlatkes of VigodaPress, a letterpress
printer, literary translator and scholar.
The enterprise has four aspects: Galeria (Gallery),
Drukarnia (Printing Room), Czytelnia (Reading Room),
and Gadalnia (Meeting place).

ANNOUNCEMENTS
From Noëlle Griffiths: artistsbooksonline.com
artistsbooksonline.com is an artist-run website which brings
together a diverse range of artists who make one-off or small
limited editions (max 50 copies) of artists’ books.

The Gallery is where the public can find artists’ books, i.e.
books that are unusual, unique, hand-made, special in short, books that cannot be experienced on a kindle.
The Gallery’s mission is to present, promote and sell such
books. It is the first place of its kind in Poland.

The website was started in 2005 and has 39 artists’ web pages
online. We share the costs to take books to artist’s book fairs
in UK, collaborate and curate group exhibitions.
From 1 January 2017 we will no longer create new web
pages for artists, instead we will provide a free listing for
artists with a link to their own website. Please contact Noëlle
Griffiths: on hafod.art@hotmail.com for more information.
See www.artistsbooksonline.com/contact for details about
how to join. Come and see us at the artistsbooksonline.com
stand at the Small Publishers Fair, London 4 & 5 November
2016. http://www.artistsbooksonline.com
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The inaugural exhibit featured the full set of 49 panels of
“Step by Step Printing SUPREMATISM” by the Book Art
Museum in Łódź. The panels consisted of the consecutive
parts of the Suprematist manifesto by Casimir Malevich
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(in English translation) letterpress printed, and with the
metal fonts used for their printing embedded in lenticular
photographs. This exhibit was shown in June and July
2016. This exhibit was followed by KALI(TO)GRAFIA (a
portmanteau word combining calligraphy and lithography)
by Tomasz Dominik, a series of lithographs inspired by 13th
century Benedictine illuminated manuscripts. KALI(TO)
GRAFIA opened in August and can be viewed until the end
of September. The next exhibit in October and November
will be a presentation of works by Radosław Nowakowski
and his Liberatorium book laboratory.

Another notable structure is Dom Słowa Polskiego, once
the largest printing plant in Poland (that printed the main
communist newspapers) and now about to be demolished.
GPK is a short walk from the Palace of Culture; it is located
conveniently near the Rondo Daszyńskiego station on line 2
of the Warsaw Metro.

GPK also organises artist’s book and printing competitions,
starting with BOCZYSKO I for poetry broadsides, a genre
virtually unknown in Poland. The deadline for submitting
entries is 31st October 2016. For more information please
visit http://www.vigodapress.com/konkurs/

WSW’s 9th Annual Gala & Auction Announcement
WSW, Rosendale, NY, USA: The Gala is an occasion for
WSW to celebrate individuals who have made a profound
impact on the art world, especially in regards to amplifying
the voices and visions of women artists across the world.

The Printing Room is still being organised. It features two
letterpress machines: a Vandercook SP-15 called “Ethan
Lipton” after a California printer and letterpress activist
who donated it to Gwido Zlatkes, and a Korrex Berlin still
undergoing restoration. In July GPK received a generous
gift of five font cabinets with almost four tons of metal fonts
which are being prepared for use. In September the Printing
Room should be ready for activities and public workshops.

This year, we’re excited to honour Tatana Kellner and
Rachelle Spero. As one of WSW’s four co-founders and
Artistic Director for 42 years, Tatana has dedicated her life
to preserving the arts and upholding the work of women
artists from around the world. We celebrate this work on the
occasion of Tatana’s retirement from WSW.
As an outstanding community leader, Rachelle Spero has
made a commitment to working with local nonprofits and
individual artists in order to advance the missions and
messages of many regional voices. She has not only provided
instrumental support to WSW’s growth, but has also lent
her time and expertise to many local organisation.

The Reading Room houses a small library on artists’ books
and making of books, These books are hard to find in
Poland and can be perused in GPK, and serve as reference
resources for the printing workshops.
The Meeting Place is for people to come together informally
to talk about books, the making of books, and anything
related to them. There also will be more formal events such
as public presentations, panel discussions, book promotions,
and concerts. The first such event will take place on
September 4th, 2016 in a form of a poetry reading by MLB
and the presentation of his newest broadside printed in GPK
especially for the occasion.

GPK accepts artist books on consignment. For more
information please visit www.vigodapress.com write to
flv@vigodapress.com, or call Gwido at +48 664-399-644.

We are proud to honour these incredible women and hope
you’ll join us in celebrating their work!

After Sunset by Tatana Kellner, win it in our Gala Raffle!

Gwido Zlatkes outside Galeria Pięknych Książek

GPK is located on 96 Pańska Street #203 in the Old Wola
neighborhood in the center of Warsaw. It is an urban area
neglected for a long time, that is now rapidly developing.
Among local landmarks is the newly erected Warsaw Spire,
the second-tallest building in Warsaw.
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Join WSW for our 9th Annual Gala & Auction, which will
be held at Kingston’s new art and event space, the Senate
Garage, on Sunday September 18, 2016, from 3:00 to 6:00
pm. Tickets are $100 and may be purchased online at:
http://www.wsworkshop.org/support-us/gala-9/ or over the
phone at (845) 658-9133. Each additional $25 donation will
enter you into the drawing for an original, framed Tatana
Kellner print.
This celebratory afternoon at the elegant, contemporary
Senate Garage includes cocktails and gourmet hors
d’oeuvres, silent auction, live auction led by Tim Sweeney,
raffle for an original, framed Tatana Kellner print, and much
more. http://www.wsworkshop.org/support-us/gala-9/
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COURSES, CONFERENCES, LECTURES & WORKSHOPS

The Pyramid book
22nd - 23rd October with Monica Langwe
This is a structure I have developed from a model I learned
from Hedi Kyle. The model is a kind of one section binding
combined with concertina binding and with a lot of pages.
Langwe studios, Kristinebergsgatan 11, 792 32 Mora,
Sweden. We are open by appointment.
All our courses can be found at: http://www.langwe.se

THE GRANGE, ELLESMERE, SHROPSHIRE, UK
The Grange is a beautiful, privately-owned Georgian house
and estate that has been running residential courses for
over 25 years. Uniquely, it offers under one roof a range of
courses that relate to the making of a traditional book,
right through from printing to finished illustrated book.
With its own fully equipped bindery and separate print
room (including a restored Vandercook Proofing Press,
Eagle and Arab platens, Albion and five Adanas), courses
are available in letterpress printing, bookbinding, paper
marbling, linocut printmaking and art. Our aim is to help
you learn or develop a new skill with the right tutors and
properly equipped workshop spaces, as well as providing
a beautiful environment and good home-cooked food to
enable you to enjoy a holiday at the same time.

London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.

The Grange 2016 programme includes:
Bookbinding
Tutors include: Christopher Rowlatt, Glenn Malkin, Jim
Mac Williams. The Case-bound Book (Improvers) Thurs.
20th - Sun. 23rd October (3 days) - Quarter Leather Binding
Letterpress Printing
Courses for beginners and improvers, running concurrently
with our Bookbinding courses. Tutors: Ken Burnley, Jon
Ward-Allen. Thursday 20th - Sunday 23rd October (3 days)
Paper Marbling
Two self-contained courses. Tutor: Jill Sellars
Friday 23rd - Sunday 25th September.
Linocut Printmaking
A course for improvers. Tutor: Ian Phillips
Friday 7th - Sunday 9th October

All of our workshops are listed online at:
http://www.eventbrite.co.uk/o/london-centre-for-bookarts-2714163072
London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org
London Bookbinding Workshops with Debra Thompson
Introduction To Basic Bookbinding For Beginners
(individual tuition - one to one)

For further details of all our courses, please visit the website:
http://www.thegrange.uk.com
Courses at Langwe studios, Sweden
Six-fold book, 13th - 16th September with Monica Langwe
In this workshop we will make a six fold book inspired by
the dos-à-dos binding from the Royal Library in Sweden.
The original volume is from the late 16th century and has
decorated leather covers. We will do a modern version
by making a paper or a clothbinding. This six fold format
allows the resulting volume to be opened in six different
ways. Each of the six books in this binding can thus be read
separately. http://www.langwe.se/en/Kurser/six-fold-book/
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Make Your Own Book: 1 Day / 2 Day / 3 Day workshops.
Dates throughout 2016/17
10.30am - 4.30pm in Crouch Hill, London N19
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All materials are included. Various skills demonstrated
and taught so that you make and take home your
completed book.

extended for artists talks or day long activities. If that’s the
case, information will be provided in advance.
http://www.spikeprintstudio.org/courses/4126

Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.

Spike Print Studio
Spike Island, 133 Cumberland Road
Bristol BS1 6UX, UK. Tel: 0117 929 0135
info@spikeprintstudio.org

£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not
for restoring books)

Perfect Bindings - Bookbinding workshops with Megan
Stallworthy at arts centres and book festivals in Devon,
Cornwall and Somerset, UK
Autumn workshops:

Tracey Rowledge - Gold tooling on Leather workshop
There are a few places left on Gold tooling on Leather
at Boekbinderij Paprus in The Netherlands, 20th – 23rd
October 2016: http://www.boekbinderij-papyrus.nl/
contactformwsgt_en.php
1-year paper structures: book arts unfolded
Spike Print Studio, Bristol, UK
With Emma Gregory. Starts September 20, 2016
30 weeks, Tuesdays 9am – 1pm. Until 18th July 2017
A One-year course designed to introduce you to ways of
working with simple paper structures and artists’ books, and
culminating in the production of a series of new works for
exhibition.
Whatever your artistic background this course will provide
you with a playful and non-judgemental space in which
to explore the relationships between form and meaning,
and images and narrative within your own work. It will
challenge you to cross perceived divides between working
in two and three dimensions (and fine art and applied art)
and allow your practice to become more experimental, open
and self-aware. It will offer you the tools to design and carry
out your own visual projects with a more highly developed
understanding of your own practice and how to feed and
develop it.
You will work in 2D and 3D with paper cuts, folds, folded
forms, found materials, collage, and experiment with the
combination of imagery, text and cutting. It is a practical,
workshop based course that will also include specialist
day workshops in bookbinding, architectural models,
toy-making and boxes. Print activity on the course will be
kept deliberately low tech to make the processes accessible
to those who have no previous print experience. Course
participants are encouraged to cherry-pick their own
workshop choices to supplement the programme with a
10% discount on all other courses running during the year
at Spike Print Studio and a 50% course in Letterpress with
Nick Hand (TBC).
Number of places 10. Cost £1250. Tutor Emma Gregory
+guest tutors. Attendance - Sessions may occasionally be
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Saturday 17th September 2016, 10.30am - 4pm
Exeter Phoenix
Single-section Case Binding and Japanese Books
£40 including materials

Saturday 1st October 2016, 10am - 4pm
Appledore Book Festival
Coptic Binding and Chinese Accordion Book
£40 including materials
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Some upcoming courses promoted by Professione Libro:
Simple Bindings - RM 03
Rome, 8th - 9th October 2016
Cristina Balbiano d’Aramengo
150 EUR excluding materials
Promoted yet not organised by Professione Libro. One and a
half days working to make different models that can be used
to gather together written papers, calligraphic or printed.
We will work on a small book format and discover many
variations to make one, two, or three sections bindings. We
will study a variety of sewing techniques that together with
different kinds of paper folding will give origin at a vast
range of models covered with paper or flexible board.
Entirely adhesive free, these versatile bindings have a good
opening which allows an easy access to their content. For
beginners and any other level.
Monday 21st November 2016, 10am - 4pm
Taunton Literary Festival
Longstitch Binding and Flag Book
£40 including materials
More details at www.perfectbindings.co.uk
Word forms - Book Art Course led by Rachel Hazell and
Stevie Ronnie, 3rd – 8th October 2016 at Lumb Bank,
The Ted Hughes Arvon Centre, Hebden Bridge, UK
Are you a writer interested in making, or an artist who
would like to explore new ways of incorporating text into
your work? How does the physical format of the book affect
the way in which we interpret a text? How can we play
with form to heighten the reader experience? Starting with
etymology, we will combine making and writing techniques
to challenge conventional ideas of linguistic, literary and
book forms.
Rachel Hazel is a book-artist who has taught workshops in
inspiring landscapes from Iona to Antarctica. She has been
commissioned by Edinburgh International Book Festival,
The Conran Shop and The National Galleries of Scotland.

The course will find place at AANT (Accademia delle Arti e
Nuove Tecnologie), Piazza della Rovere 107, 00165 Roma
150 euro (students 100 euro) excluding materials, but
including and the use of tools provided by the teacher.
Joining the Associazione Calligrafica Italiana is necessary
(30 euro, students 16 euro; this rate is reserved for students
not workers within 25 years of age).
Closing date for enrolment: 24th September 2016.
More information and enrolments: Associazione
Calligrafica Italiana: http://www.calligrafia.org/wp/
ACI Course Code: RO03
Participants will be given a detailed list of the needed
materials; however, booking it by 24 September 2016, it will
be possible to book a kit with pre-cut materials, (18 euro, to
be paid directly to the instructor).
Long Stitch Bindings - LST1216
Venice, 3rd December 2016
Cristina Balbiano d’Aramengo
100 EUR excluding materials
Promoted yet not organised by Professione Libro.

Stevie Ronnie is a freelance writer and multidisciplinary
artist. His latest poetry collection is Manifestations and he is
the recipient of a MacDowell Fellowship, a Jerwood/Arvon
menteeship and a Northern Promise Award.
Single room price: £750. Shared room price: £700
The Ted Hughes Arvon Centre, Lumb Bank is an 18thcentury mill-owner’s house in West Yorkshire, which once
belonged to Ted Hughes. The house stands in 20 acres of
steep woodland and has a breathtaking view to the valley
below – a Pennine landscape of woods and rivers, weavers’
cottages, packhorse trails and ruins of old mills. It is half a
mile from the historic village of Heptonstall and two miles
from Hebden Bridge.
Lumb Bank, The Ted Hughes Arvon Centre, Heptonstall
Hebden Bridge, West Yorkshire HX7 6DF, UK.
http://www.arvon.org/course/book-art/
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The Long-stitch is one of the oldest methods of sewing
book sections to a cover. It can be an easy way to make
interesting books and notebooks with flexible covers made
of handmade paper, fabrics, vellum or leather, as well as to
reproduce the technique on old books.
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With Long-stitch sewing the sections are held evenly and
the volume opens completely and with ease. No adhesive is
needed. During this workshop we will analyse traditional
and modern Long-stitch techniques and we will learn how
to make different structures. Such structural variations will
help to create a variety of ornamental patterns on the spine,
as the sewing thread is always visible when sewn Longstitch. The covering materials will include handmade paper
and fabrics.
The course takes place at Centro Culturale San Paolo Onlus,
in viale Ferrarin 30, Vicenza, Italy. Fee: 100 euro (students
65 euro) excluding materials, but including and the use of
tools provided by the teacher.
Joining the Associazione Calligrafica Italiana is necessary
(30 euro, students 16 euro; this rate is reserved for students
not workers within 25 years of age).
Closing date for enrolment: 19th November, 2016.
More information and enrolments: Associazione
Calligrafica Italiana: http://www.calligrafia.org/wp/
ACI Course Code: VI08. Participants will be given a
detailed list of needed materials; however, booking it by 19
November 2016, it will be possible to book a kit with pre-cut
materials, (20 euro, to be paid directly to the instructor).

Crested Butte:
Bookbinding for Beginners: The Long (Stitch) and Short of
It. November 11 - 12, 2016.
This class will be held in Crested Butte but is offered
through Western State Colorado University Extended
Studies. Online registration isn’t up yet but you can call 970943-2885 for details or to register.
Breckenridge:
Tunnel Book Family Workshop - November 9, 2016
Innovative Folded Books - November 19, 2016. Online
registration for these workshops isn’t up yet - call 970-5473116 for details or to register.
Abecedarian Gallery
910 Santa Fe Drive #101, Denver, CO 80204, USA.
http://www.abecedariangallery.com
Long Stitch & Buttonhole Stitch Bindings Workshop
By We Make Books!
Sunday 11th September 2016, 11am – 4pm
The Create Place, 29 Old Ford Road, Bethnal Green,
London E2 9PJ, UK

Upcoming Book Arts Workshop at Object Book:
Merton Abbey Mills, London, SW19 2RD, UK

In this exciting new workshop you will learn how to
make two beautiful non-adhesive books structures: the
Long Stitch and the Buttonhole Stitch bindings. Both
bindings have exposed decorative sewing on the spine and
lots of potential in terms of materials selection, colour
combinations, stitching and decorating techniques. They
open completely flat which makes them ideal to use as
sketchbooks, notebooks, photo albums or to incorporate
your own artwork or writing.

Making the Local Papers
3-day Papermaking and Sculptural Bookbinding
Workshop with Jane Ponsford
Friday 16th September - Sunday 18th September
10am-4pm daily. Adults: £185, Students: £145
For booking and info visit facebook.com/objectbook/events
or contact Chloe Spicer a book@objectbook.org
Abecedarian Book Classes in the USA:
Denver:
Innovative Folded Books Part 2 – 13th September - 3rd
October 2016 (weekly)
Sewn Book Structures – 28th September – 19th October
2016 (weekly)
Tunnel, or Peepshow books - December 3, 2016
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You will learn about different bookbinding tools, materials
and techniques, including identifying the grain-direction in
paper and card, folding signatures, making covers, creating
spine cutouts, experiment with different sewing methods.
The workshop is suitable for complete beginners as well as
those with some experience in bookbinding.
Tutor: Lina Avramidou. £65 includes materials and
refreshments. Book your place here:
https://v1.bookwhen.com/bookbindingworkshop
https://wemakebooks.co.uk
info@wemakebooks.co.uk
Book Works Studio in London is hosting a new course for
Autumn 2016.
A nine-week Bookbinding & Boxmaking Evening Course
on Mondays. Students will have the opportunity to learn
hand bookbinding and boxmaking techniques including
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concertina binding, starbook with pop-up elements, twopart box, clamshell style box and folded card portfolio.
The course will be for a maximum of eight students and
will be run by Ina Baumeister at Book Works Studio in
Shoreditch.

experiment with what you find, bringing together natural
found materials and beautiful paper stock. £500
http://www.rachelhazell.com/product/driftwood-bindingiona-scotland/
Shetland Lighthouse Workshop, Scotland
Sewn Structure Series. 21st – 24th April 2017

Course Dates: Mondays 19th September – 21st November,
2016. Mid-session break on 24th October. If you would like
to book please email jan@bookworks.org.uk or call
020 7247 2536.
Book Works, 19 Holywell Row, London EC2A 4JB, UK
https://www.bookworks.org.uk
Upcoming classes with book & paper artist Rachel Hazell:
Make a Memory Book, 10th October 2016
Explore and practice the structure and creation of your own
personal memory book and make mini-books, letters and
postcards to go inside, with Rachel’s expert tuition.
Rachel has over 15 years of experience taking people on
creative journeys. She has held creative workshops across
the world – from palazzos in Venice to lighthouses in
Shetland via Antarctica. Drawing her inspiration from
the beauty of paper, the familiarity of a well-thumbed
book, shorelines, flea markets and foreign cities. Rachel is
regularly commissioned; her favourite projects include a
two-metre high book sculpture for fashion designer Helen
Storey, a window display for Conran, and her first wedding
bookquet. See Rachel’s designs at: rachelhazell.com
There will be a short break for lunch. Please bring along a
snack if required – refreshments will be served.
The Dick Institute, Elmbank Ave, Kilmarnock, East
Ayrshire, KA1 3BU. Tel: 01563 554300
£20 (materials provided). Book online at:
http://bit.ly/2bs65D1
Driftwood Binding, Isle of Iona, Scotland
16th – 20th March 2017
Driftwood binding on the Isle of Iona. Five days on a small
island on the edge of the world, exploring inner and outer
landscapes in wild surroundings. Walk the shoreline and
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Sewn Structure Series. Three days and three nights of
bookart, collage and text generation culminating in the
production of one main project. Set in the most dramatic of
Scottish landscapes, there is plenty to inspire. £395.00
http://www.rachelhazell.com/product/shetland-lighthouseworkshop-scotland/
2016 workshops with BINDING re:DEFINED
In October, Gabrielle Fox from the USA will be here to
teach a class in miniature binding. The requirements for
miniature binding vary from standard book making and
as a specialist in this area Gabrielle will share her expertise
and introduce participants to her unique method of text to
cover attachment. Books and containers will be constructed
in leather.
Our workshops for the Chinese Thread Book, taught by Lori
Sauer, have been extremely popular. In this extended class
there will be time to decorate the booklets as well as to make
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traditional cloth wrappers. Original Chinese booklets are on
display for inspiration.

In Miniature, 25th – 27th October 2016
Tutor Gabrielle Fox

Groups of up to seven participants, mostly bookbinders,
letterpress printers, (graphic) artists, but also serious
beginners, come to the studio for courses that mostly last
two days, always on Friday afternoon, Friday evening, and
the whole of Saturday. The courses provide a mixture of
instruction, practice, information, and ample opportunity
to experiment. Courses are taught in Dutch or bilingually
in Dutch and English when international participants are
present.
Practical information
Course fees are € 199 for a two-day course and include
dinner on the Friday, lunch on the Saturday and all
materials including handouts. Class times are Friday 14.0021.00, Saturday 9.30-17.30. A list of reasonably priced B&B’s
in the area can be provided on request. The fee for the
Introduction to Papermaking is € 125 and includes lunch
and an extensive class booklet. Class times are 10.30-17.30.
All classes are taught by Pien Rotterdam, book artist,
letterpress printer, writer, educator, and, of course,
papermaker since 1996. Since 2008 she has taught
papermaking, at the Groningen Graphic Arts Centre and
in her own studio in Haren. For more information on
courses or artists’ books, to sign up for the newsletter or for
a registration form, please mail:
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com

Chinese Thread Book II, 25th – 27th November 2016
Tutor Lori Sauer
The 2017 programme will be published soon.
Full details are on the BINDING re:DEFINED website:
www.bookbindingworkshops.com
Or ring Lori on 01672 851638
We are based in the beautiful Wiltshire countryside, in the
UK working out of a fully equipped bindery.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Follow us on Facebook:
https://www.facebook.com/BINDINGreDEFINED
Papermaking courses in Haren, Groningen,
The Netherlands, September-November 2016
Water Leaf Studio in Haren (Groningen, the Netherlands)
is the papermaking studio of book artist Pien Rotterdam,
where she develops and makes the paper for her limited
edition artist’s books. The studio has two hollander beaters
and a selection of hydraulic presses, moulds and deckles,
and other papermaking equipment.
It is also a teaching studio, offering a number of
papermaking courses from spring to late autumn.
Page 27		

23rd and 24th September 2016: Paper and Colour
Colour is the star of this two-day papermaking course. On
the one hand we pay attention to the different ways paper
pulp can be coloured with dyes and pigments, on the other
hand we work with coloured pulp to create both images
and decorative patterns and effects. We will pull and pour
sheets, mix colours in different ways, and work with threads,
moulds, and collage techniques. Participants go home
with a sheaf of colourful sheets of paper that can be used in
books or objects.
25th November 2016: Introduction to Papermaking
You will learn the basic principles of pulling sheets of paper
with different kinds of fibre such as cotton, hemp, flax,
abaca, kozo (paper mulberry), gampi, and plant fibre. We
will use different kinds and sizes of mould and deckle and
also pour moulds. We will work with high-quality, hollander
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beaten pulp. You will also learn how to vary sheet thickness,
make strong and smooth sheets or rough ones, how to press
and dry paper in different ways, and how to make paper
that is suitable for writing or printing. You will also learn
the possibilities and limitations of making paper pulp in a
blender. You will go home with a sample collection of sheets
and a course booklet that will help you continue making
paper at home.

Termly classes start on 14th September 2016
Wednesday am and pm - Bookbinding and Book
Restoration
Monday pm - Unique Handmade Books
Friday pm -Books as Art incorporating mixed media
All levels of abilities are welcome.
Saturday classes: 15th October - Suminagashi Japanese
Marbling, 12th November - Medieval Books, 3rd December
- Exposed Spine Binding.
New courses for this Autumn:
Friday am - Book Art: Folding the Pages (3 sessions course
starting on 7th October) and Non-traditional Christmas
Cards and Decorations (3 sessions course starting on 11th
November).
This course is suitable for:
• Anyone who wishes to learn how to make, or refresh their
skill and knowledge of making various kinds of handmade
paper and wants to connect that skill with underlying
principles
• Artists or letterpress printers who want to use handmade
paper in their work
• Beginners welcome
http://waterleafpaperandwords.com
Bookbinding and book arts courses at Malvern School
of Art, UK

Malvern School of Art in the UK offers a wide range of
courses on traditional bookbinding and experimental book
arts. We have amazing facilities including various presses,
guillotine, blocking press and a wide range of materials.
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Malvern School of Art Albert Road North, Malvern,
Worcestershire, WR14 2YH, UK. For more information and
booking call 01684 565351 or email Anna Yevtukh-Squire:
anna@anna-art.co.uk
Border Books with Macy Chadwick
San Francisco Center for the Book, USA
25th September 2016 10am – 4pm
Unfold the magic with this expandable book structure.
With a series of cunningly placed page folds, border books
open out as each page is turned allowing for a flow of
content that is not possible in more traditionally bound
books. Take a day and learn this lovely structure while
broadening the definition of what a codex can be.

Border books are able to contain more information than
one would think at first glance due to three intricately
folded pages that expand as they are turned. Some can even
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open up to create one complete image. In this workshop
students will learn a variation on Keith Smith’s amazing
book structure mastered by the instructor, Macy Chadwick,
her 2016 Small Plates book edition, Input/Output. While
exploring this unique book format and working on book
construction, students will be taught how to use collage,
pochoir, and Xerox transfer to create original images in
their own mock-ups. Each student will leave with their own
border book prototype and plenty of inspiration to create
more books in the future.
Macy Chadwick, MFA in Book Arts/Printmaking from
University of the Arts in Philadelphia, has taught at the
Academy of Art University, Colorado College, Oregon
College of Art and Craft, the New York Center for Book
Arts, and in her own studio. She worked as studio assistant
to Julie Chen at Flying Fish Press in Berkeley for three
years. Publishing as In Cahoots Press, Macy produces
limited edition books & prints, and explores mixed media
sculptures involving text. Her artists’ books have been
displayed nationally and are in collections in the USA
and abroad. You can see Macy’s work at:
http://www.macychadwick.com
$175.00, register online at:
https://sfcb.org/civicrm/event/info?reset=1&id=2388
San Francisco Center for the Book offers more than 300
workshops each year in three broad categories: Printing,
Binding, and Related Arts. Find exciting new Fall 2016
workshops including Introduction to Iron Hand Press,
Western Marbling on Fabric & Bookbinding in the
Northern Italian Tradition and Loose Leaf Concertina
Bindings, and popular favorites such as Introduction to
Image Transfers, Hand Lettering and Introduction to
Western Paper Marbling on the Workshop Schedule page at:
https://sfcb.org/workshops
San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org
MCBA On The Road with Grand Marais Art Colony in
Grand Marais, USA

and versatility of book arts with communities across
Minnesota. Join us for these engaging hands-on workshops
designed for adults at all skill levels, and take your finished
projects home with you to inspire future projects!
Registration is now open for classes at this year’s partner
organisations: http://www.mnbookarts.org/ontheroad/
MCBA offers classes
for adults on a wide
variety of topics and
at all skill levels,
from total beginner
to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate
MCBA has recently expanded our hours to offer greater
access to our gallery and shop, and more convenience to
those participating in our evening and weekend classes.
Monday – Saturday: 9:30am to 6:30pm. Tuesdays open late:
9:30am to 9pm, Sundays: noon to 5pm
Gallery admission is always free.
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
The Book as a Contemporary Art Form in the
Nordic Region - Seminar 2nd October 2016
Grafikverkstan Godsmagasinet and Galleri Astley in
Uttersberg, Sweden
Konstfrämjandet Västmanland and Grafikverkstan
Godsmagasinet in Uttersberg invite you to a seminar
about the book as a contemporary art form from a
Nordic perspective. This is part of a series of October
seminars about printmaking, books and artists’ books that
Grafikverkstan Godsmagasinet has been organising each
year in memory of Astley Nyhlén since the opening of the
print studio in 2009.
The purpose of our seminar is to open doors for an
exchange of experiences between professional artists
working with books as an art form, as well as to offer the
public a possibility of gaining a greater understanding
of what books as a form of art can be. We will present a
wide range of different examples of artwork in book form
and hopefully also inspire new collaborations locally and
internationally. By presenting Finnish artists we also wish
to highlight Västmanlands role as an administrative area for
the Finnish language.

Working in partnership with local arts organisations
throughout the state, MCBA is proud to share the creativity
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Artists from different Nordic countries are invited over the
course of the weekend, to discuss, exchange experiences
and create in the GG studio, together with a group of local
artists. Participating artists are Victoria Browne (NO), Imi
Maufe (NO), Randi Strand (NO), Jenni Rope (FI), Tonja
Goldblatt (FI), Olle Essvik (SE), Ulla West (SE), Vera
Ohlsson (SE).
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On the 2nd of October the doors open to the public with a
fully packed programme:
11.00 - 12.20 Artist presentations
12.20 - 13.30 Lunch break and opening of Mireya Samper’s
(Iceland) exhibition at Galleri Astley at 13.00.
13.30 - 14.50 Artist presentations
15.10 A panel discussion moderated by Annika
Gunnarsson, Curator (Prints and Drawings) at Moderna
Museet in Stockholm.
During the whole day (11 am - 5 pm) you can meet the
artists, visit GG:s printmaking studio, see the results of the
creative processes of the weekend and take part of book
tables with artist books. The seminar language is English,
but you can also participate in discussions in Swedish,
Finnish and Norwegian during the day.
Galleri Astley’s café is open all day. If you would like a
vegetarian soup lunch, you can order it in advance by
calling Elisabeth or Hans at +46(0)222-32120 by September
25th. Don’t forget to mention if you are lactose or gluten
intolerant.
Free entry to the seminar, but you need to make a
reservation in advance, by 25th September by emailing
vastmanland@konstframjandet.se or by calling/texting this
number +46 - 73 - 779 93 78
If you have any questions about the seminar programme
you’re most welcome to contact Lina Nordenström at
Grafikverkstan Godsmagasinet, lina_no@hotmail.com or
+46-73- 564 11 67.
Organisers: Konstfrämjandet Västmanland and
Grafikverkstan Godsmagasinet. The seminar is made
possible by collaboration with Galleri Astley and cosponsoring by Landstinget Västmanland and Länsstyrelsen
Västmanlands “Kulturella och Kreativa projekt”.
Anna Törrönen
Programme manager
Konstfrämjandet Västmanland
vastmanland@konstframjandet.se
http://vastmanland.konstframjandet.se/
Lina Nordenström
Artist and Print Studio manager, Grafikverkstan
Godsmagasinet. Tel: +46-73-564 11 67
lina_no@hotmail.com
www.grafikverkstan.se
http://vastmanland.konstframjandet.se/aktuellt/boken-somsamtida-konstform-i-norden/
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OPPORTUNITIES
Call For Papers: The End of the Book, Friday 18 November
2016, University of Bristol, UK
Please send abstracts of no more than 300 words, along
with a short biography, to arts-books@bristol.ac.uk by
Monday 5 September 2016.
How do we know
when we have reached
the end of a book?
What do we, as
readers, expect to find
at the end? With the
last word(s) of the
‘text proper’ typically
followed by author
notes, afterwords,
commentaries,
indices, blank pages,
and adverts for other
texts, what do we, in fact, consider to be the ‘end’ of the
book? How are our expectations forestalled or fulfilled by
this paratextual (and epitextual) material, and how do the
framing structures that end a book affect the reading, or
rereading, of a text? Further, how does the end affect the
beginning of a book, and what dialogue emerges between
authors and readers in this liminal zone?
‘The End of the Book’, a one-day, interdisciplinary
conference at the University of Bristol on Friday 18
November 2016, aims to consider how answers to these
questions have evolved over time, from the classical
era through to the present day. Its purpose is to reflect
upon such answers, and how they might be reframed
by advances in technology where closure itself becomes
increasingly problematic in an ever-expanding virtual world
of potentially infinite text, rendering the end of the book
obsolete and the reader trapped, almost indefinitely, in the
realms of interpretation.
Confirmed keynote speakers: Professor Kate Pullinger,
Professor of Creative Writing and Digital Media at Bath Spa
University, and Dr Laura Jansen, Lecturer in Latin Language
and Literature at the University of Bristol.
We welcome proposals for twenty-minute papers from
postgraduates, early career researchers, and established
scholars.
Topics may include, but are not limited to:
• The information age and the ‘end’ of book culture;
• Current status of the book, including the rise and fall of
the e-book;
• The history of the book, such as the end of the scroll,
codex, and printed book;
• Afterwords, epilogues, endnotes, historical notes,
postfaces, farewells, and the relationship between openings,
beginnings and endings, including the positioning of back
matter compared to front matter, e.g. maps;
• Books within books: divisions within classical works, their
influence, and later editorial revisions in separating and
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‘ending’ sections; creation of chapters;
• Indices, bibliographies, advertising and general trends
in the back matter of books, including end matter in
translations and in different cultures;
• Publisher’s paratext: blurbs, epitext and interviews;
• The reception of texts, both ancient and modern, and the
significance of retellings, adaptations, and performances in
reshaping and opening up endings;
• The role of fan fiction and media paratexts in moving
beyond endings, and the challenge posed by counterfactual
narratives to canonical endings, both historical and literary;
• Extra-textual material and its relation to the world outside
textuality.
Please send abstracts of no more than 300 words, along
with a short biography, to arts-books@bristol.ac.uk by
Monday 5 September 2016. We are delighted to be able to
offer limited postgraduate bursaries to assist with travel to
the conference; please note in your email if you wish to be
considered for one of these bursaries.
The conference is generously funded by the Institute of
Greece, Rome and the Classical Tradition (IGRCT), and the
Bristol Institute for Research in the Humanities and Arts
(BIRTHA).
Dr Rhiannon Daniels (Modern Languages)
Dr Jennifer Batt (English)
Mr Richard Cole (Classics and Ancient History)
Email: arts-books@bristol.ac.uk
Updates and further information will be posted on the
Books at Bristol blog: https://booksatbristol.wordpress.com
23 Sandy Gallery Portland, Oregon, USA - Call for entries:
BUILT - On View in the Gallery: April 7 – May 27, 2017
Submission Deadline: January 7, 2017
BUILT: Book art as a context to explore architecture, design,
the built world, the built book. This international juried
exhibition of book and paper art aims to examine the
relationship between contemporary book art practices and
architecture, engineering, landscape and construction as
form, function and structure. Let’s re-imagine the ways we
as designers, of either books or buildings can inhabit and
shape the world around us. Our disciplines have a natural
synergy. After all, books and buildings are both kinetic,
sequential, structural and time based. Taken a step further,
book art can provide a framework for topics like urbanism,
town planning, buildings and space. Let’s examine the
relationship between the built and the book.
Stay tuned. A full prospectus and call for entries will be
posted here soon: http://23sandy.com/Upcoming.html
2017 - Australian National Conference
of Bookbinders
It is now just 6 months until the 2017 bookbinding
conference in Canberra. It promises to be inspiring,
exciting and most enjoyable. Binders from all places are
talking about it, from Europe to the Americas and of course
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Australia and New Zealand. So don’t
forget the date – 25th - 27th March 2017.
This is an event for all binders: those who
are just starting out; those who are a bit
experienced; and the professional binder.
What will be happening? There will
be demonstrations of various binding
techniques by Australian and overseas
binders; information about leather – what
is best for binders to achieve the results
we all crave; ways to house our beautiful
bindings; inspirations on endpapers; etc.
There will be trade tables offering a variety of leathers,
papers, tools and lots more that will become essentials for
our collections. The programme and registration will be out
soon. You can expect an exciting and stimulating few days.
Australian National Conference of Bookbinders, 25th –
27th March 2017 at the Anne Harding Conference Centre,
University of Canberra, ACT 2617, Australia. Any queries
can be sent to Joy Tonkin at: bookarts@webone.com.au
From Angie Butler: Call For Proposals: Miniature Book
Society Project Assistance Grant
Deadline 30th September 2016
The Miniature Book Society is delighted to announce the
first in a series of project assistance grants for the purpose
of enabling students to pursue study in the medium of
miniature books. To enable continuation and completion
of existing projects, up to 5 grants will be awarded with a
maximum value of $1,000 each. These grants are given in
association with Bromer Booksellers of Boston and the kind
support of individual MBS members.
Eligibility:
• Any student enrolled in a fine arts, graphic arts, book arts
or information and library sciences programme
• Applicants must have a letter of recommendation from
their Department Chair, academic advisor or course
instructor
Possible grant assistance proposals may include, but are not
limited to:
• Travel for research into the specific proposal
• Research costs (e.g., article access costs, copying costs,
postage, etc.)
• Project materials costs (paper, binding materials, printing
plates, etc.)
• Hardware required to carry out the project
Selection:
Proposals will be reviewed by the Student Awards
Committee (SAC) of the Miniature Book Society, and
evaluated on the basis of merit, opportunity for personal
growth, and importance to the field of miniature books in
all its aspects. Selected projects will be eligible for the grant
for the year in which it is granted. Recipients will only be
eligible for one grant. Recipients will be expected to keep the
SAC informed of progress on the project on a bi-monthly
basis, and be prepared to contribute an article for the MBS
Newsletter on completion of their project.
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To submit a proposal:
Please complete the MBS Student Project Application Form
(below) and ensure that all required information noted
in the checklist is included. Application forms should be
sent as a pdf file to the Miniature Book Society President
Stephen Byrne at sb@finalscore.demon.co.uk. Please entitle
your file with your last name and ‘2016 grant application’.
Applications received after the allocation of all the funding
may be resubmitted the following year.
Visit http://www.mbs.org/grant.html for application form
Notification:
Decisions regarding the allocation of grants will be made
approximately six weeks after the closing date of September
30th. Applicants will be notified of the decision by email.
Booknesses: An Exhibition of Book Arts from the Ginsberg
Collection, an Exhibition of South African Book Arts and
an associated Colloquium on South African Book Arts
This first national colloquium on the book arts in South
Africa will take place at the University of Johannesburg on
Friday 24 and Saturday 25 March 2017. It will commence
with a series of workshops and a welcoming event on
Thursday 23 March and be accompanied by two exhibitions
of artists’ books; the first Booknesses: Artists’ Books from
the Ginsberg Collection, opening at the UJ Art Gallery
on Saturday 25 March and the second, Booknesses: South
African Book Arts opening at the FADA gallery on Friday
24 March.
2017 represents the 21st anniversary of the first exhibition
of artists’ books held in South Africa. To celebrate, as well
as take stock of the state of the book arts in South Africa,
the colloquium will facilitate the sharing of diverse book
arts practices and experiences with as wide a community of
artists, designers, printmakers, book arts project managers,
printers, binders, restorers, collectors, curators, librarians,
teachers and academics as possible.
Keynote speakers at the colloquium and exhibitions are:
• Sarah Bodman, Senior Research Fellow for Artists’
Books and Programme Leader for MA Multidisciplinary
Printmaking at the Centre for Fine Print Research (CFPR)
at the University of the West of England, Bristol, UK

We invite both local and international presentations of 20
minutes that focus on one or more of the following topic
areas - deadline for proposals is 3rd October 2016:
1. Designing & Making:
Book artists, designers and makers’ experiences with
emphasis on successes and difficulties in realising their
projects.
Collaboration and resourcing of book arts projects.
2. Paper & Glass: Haptics vs/& The Digital:
The book in the hands of the artist / designer as a relevant
communicative tool in the digital age
Digital artists’ books
New technologies for the reception of book-objects
3. Collecting, Documenting, Showing and Viewing:
Private, institutional and library collections and collecting
Documenting and databases for the book arts
Exhibiting artists’ books from an artist’s and curator’s
perspective
Viewing and consuming artists’ books and their exhibitions
4. Printing, Publishing, Production & Materials:
The experiences of:
Master and private printers
Binders
Restorers
Managers of book projects
Stockists of materials for the book arts
5. Discursive Practice:
Book arts programmes in and outside of the academy
Teaching the book arts
Academic research projects, publications and postgraduate
study projects
Community engagement projects
Please send a title of your proposed paper, an abstract of no
more than 400 words (Arial, font 11, 1.5 spacing) as well
as your affiliation and contact details to dpaton@uj.ac.za
by 3rd October 2016. Please write the words “Booknesses
colloquium proposal” in the subject line of your e-mail.
Calls for participation from Field Study:

• Robbin Ami Silverberg, artist & founding director of
Dobbin Mill hand-papermaking studio and Dobbin Books
collaborative artist book studio in Brooklyn, NY. Silverberg
is also Associate Professor at the Pratt Institute, NY.
The colloquium seeks to place together, in one space, South
African and international delegates who have an interest
in the book arts in South Africa and provide a unique
opportunity to network with others in order to develop
and mature book arts practices in the country. Both
keynote speakers have vast experience in making,
researching, teaching and networking within the
international book arts community and their insights
will prove invaluable to South African practitioners.
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ReSite
Re - a prefix indicating repetition
Site - the place where some activity or event takes place
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ReSite is an assembling publication where pages have an
element of audience participation or interaction. ReSite
is part of the tradition of Fluxus editions where anyone
can perform a Fluxus action or score. In addition to
this performance-based approach, ReSite taps into the
rich tradition of the avant-garde with contributions of
manifestos and documentation of art actions.
ReSite encourages participation by writers and musicians
to produces visual scores as well as continuing the call for
contributions by conceptual artists.
Works could take the form of scores, instructions, or
interventions to be realised by the reader.
Send 40 copies size 21cm x 14.8cm (A5). Copies have to be
flat and landscape format. Please leave 2cm on the left hand
side for the wire binding. ReSite is an ongoing project, issue
made every 20 participants. Copy sent to all. Send to:
Field Study, P.O. Box 1838, Geelong, VIC 3220, Australia.
Email: David Dellafiora - fluxusstudy@hotmail.com
Please note: Apart from Field Study Publications sent as
gifts/exchange, spare copies are also sold to institutions
and artist’s book collectors. Field Study is a non-profit
organisation and all monies are ploughed back into the
Field for future projects).

Dates have been announced for the next Artist’s Book
Market at BALTIC, UK - 13th & 14th May 2017.
Artist’s Book Market BALTIC is an annual event and has
been running since 2013. It provides the opportunity for
those new to the world of small press publishing and hand
made books to exhibit and sell work alongside established
makers. The event is an excellent way to engage visitors,
collectors, students and all bibiliophiles into creating their
very own artists book collection as well as learning about
the creative process through talks, workshops, screenings
and performances.
With many book related events taking place throughout
the year in the North East, Artist’s Book Market organiser
Theresa Easton has created a blog to capture those events in
one place and share with the wider community:
https://artistsbookmarketbaltic.wordpress.com
For more information contact Theresa Easton at
theresa_easton@yahoo.co.uk
https://theresaeaston.wordpress.com
Call for entries: 2017 International Sint-Niklaas
bookplates and small printing competition
Everyone living anywhere in the world and aged over 18 can
submit his/her prints. Prints from woodcuts to digital prints
and almost all types of fine graphic printmaking techniques
are allowed. The Sint-Niklaas International Exlibris Centre
will continue to support authentic bookmarks or exlibrises
with this competition. But also other small prints may
qualify for one of the coveted prizes. The total prize pool for
the competition is now 7.500 EUR. So it’s worth trying
your luck.

Wipe - Lightweight bookwork. Please send 40 sheets of
printed toilet tissue. Open theme and technique, rubber
stamp etc. No organic materials or traces please. Ongoing
project, no deadline, Edition made every 20 participants.
Max size: 14 x 11 cm. Send to: Field Study, P.O. Box 1838,
Geelong, VIC 3220, Australia.
Email: David Dellafiora - fluxusstudy@hotmail.com
About Field Study: Field Study began in 1993 as a way
of reclaiming the negative spaces between art and life.
Activities stemming from Field Study are emanations and
group emanations are manifestations. Field Study sees each
work as a manifestation of a collective spirit. Everyone is
welcome to become a member of Field Study, irrespective of
their arts practice, and contribute to the Field Report.
Field Study also produces the assembling publications WIPE
and ReSite, and, in collaboration with Karingal, KART.
daviddellafiora.blogspot.com

Page 33		

Information about the 2017 International Sint-Niklaas
bookplates and small printing competition is available at
the website of the city Sint-Niklaas. You can read the rules
and the subscription form at http://musea.sint-niklaas.be/
exlibris/grafiekbiennale/concours-wettbewerb-competition
Much more info on the pdf here, scroll down for English
version: http://www.sint-niklaas.be/sites/default/files/
reglementen2017-1_6.pdf
You must fill in the entry form and send with artwork
before 1st November 2016. There is no entry fee. All works
that are sent in become and will remain the property of the
International Exlibris Centre. A selection of the submitted
prints will be exhibited during the 28th Printmaking
Biennial in 2017 in Sint-Niklaas.
Prizes
1. Sint- Niklaas Awards for three different types of main
techniques: 1.250 EUR for each award.
2. Award for Young Talent: Victor Stuyvaert Award for a
relief print of a participant under 30: 750 EUR.

http://www.bookarts.uwe.ac.uk/newsletters.html 			

3. Special bookplate awards: Town of Sint-Niklaas Award for
the best bookplate: 1.250 EUR.
Graphia Award: 500 EUR.
4 Topic Award: Town of Sint-Niklaas Award for the best
entry with CITY IN THE FUTURE as topic: 1.250 EUR.
Stedelijke Musea - Internationaal Exlibriscentrum SintNiklaas, Zwijgershoek 14, 9100 Sint-Niklaas, Belgium
www.sint-niklaas.be

I will make a selection of whatever I receive, to put it
together in a book, in a small edition of 10 copies, every
one of which will be printed and hand bound by me. The
book, and other accompanying works will be presented at
an exhibition in February, also as a summary of the whole
project. On the opening day, I am planning to arrange a live
reading, based on the texts which I’m going to collect in this
final book.

Upcoming opportunities at Women’s Studio Workshop

The final book about Sappho will have its own website,
which is my old tumblr blog. See it here:
http://caqui.tumblr.com

1st October deadline
Non-Profit Management Internship (six months)
Studio Internship (six months)
Studio Residency in Malmö, Sweden (four weeks)

Are you a visual artist?
You can write something (preferably by hand!), or send me
an illustration, a memory, sketch – anything, that you find
suitable, or it resonates with Sappho’s poetry.

15th October deadline
Art-in-Education Workspace Residency (four to five weeks)
Ora Schneider Residency Grant for Regional Artists (four
weeks)
Parent Residency Grant (four weeks)
Studio Workspace Residency (four to six weeks)

Are you a writer?
I am especially fond of handwritten letters, maybe even in
different languages… but even an email can be enough.
Let’s get in touch – this book will surely change many times,
before it reaches its final form.

1st November deadline
Beisinghoff Printmaking Residency in Germany (four
weeks)
15th November deadline
Art-in-Education Artist’s Book Residency Grant (eight to
ten weeks)
Artist’s Book Residency Grant (six to eight weeks)
Women’s Studio Workshop has an artist-centred philosophy
and a deep commitment to the individual’s creative process.
We support this vision through providing time and space
in the form of grants, residencies and internships where
artists-in-residence can come to work with 24-hour access
to the studios.
Application information and links can be found at:
http://www.wsworkshop.org/opportunity-calendar/
From Anna Juchnowicz in Poland: Book 9: open call
As I am getting closer to the end of my project named “nine
artist’s books about Sappho”, I decided that the poetess has
said enough in her own words. You can find more about
the earlier books in older posts on my website. The final
book will be a summation and perhaps a beginning of a
new artistic path. Up until now, I’ve been inviting theatre
actresses mainly, to cooperate with me in my project, and
they have become a great inspiration f many reasons; the
most important one is, that I really like actresses.
I wish my final book “about Sappho” to be a creation made
together with visual artists and writers, who are fascinated
by other women. Sappho was an exceptional figure in her
time. At the time of silver screen Hollywood, perhaps
Mercedes de Acosta considered herself as such.
And today I see many women who par with their talent,
passion and character.
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Everyone who participates in creating it will be credited
properly and I am planning to write a few words about
each artist. For some inspiration – see an anthology titled
“Erotica: Women’s Writing from Sappho to Margaret
Atwood”, by Margaret Reynolds, and of course many other
books, texts and artworks from contemporary women
artists. More information and contact links at:
https://the9books.wordpress.com/2016/07/30/book-9-opencall/
III Ankaria Artist Book Award
The Ankaria foundation has set up the III Ankaria Artist
Book Award, an initiative that started two years ago with
the “Painted Word” exhibition. The main aim of the award
is to boost the creation of Artists’ Books among the creative
community, and after successful editions, the Foundation
has decided to continue and announces the third edition
of the prize.
The winner will get to add their work to the “Painted Word”
next stop as the exhibit continues its itinerancy around
Spain. This show houses a great variety of artistic languages
from different artists and techniques, and it is revealed as
a living thing, constantly evolving, growing with each new
edition and continue to provide news about the exciting
world of the artist’s book.
Rules and Requirements:
• Artists or groups may participate without any nationality
or age restriction
• Each artist will present a single work via email
• Open subject
• No restrictions in size or format
• The work will be presented in any artist’s book – book
object format
• The deadline is September 15th
• The prize will be the purchase of the work and its inclusion
in the Painted Words exhibition. In addition, the winner
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will appear at g&e magazine with an article on their work.
• the jury will be composed by the board of Ankaria
Foundation and representatives of the University of
Cantabria
• The prize will be of 2.000€ for the winner and 1.000€ for
the second place
• Necessary documents: 1) Biography and Artist statement,
2) a complete registration form, 3) Maximum 3 images
of the work (the Foundation may ask for the shipping of
the work if it is considered impossible to evaluate with the
provided pictures)
All documents must be submited to:
info@fundacionankaria.org
Stating in the subject “II Ankaria Artist Book Award –
Work’s Title – Artist’s Name and Last Name“. Each of the
documents must be titled with the following information in
this exact format:
NAME OF THE WORK_Last Name.Name

Bookbinders worldwide are invited to enter this
competition. The famous Dutch writer Geert Mak will
exclusively write the text (in English) for the miniature book
to bind. Moreover, the well-known graphic designer Max
Kisman will do the illustrations.
The jury will be made up of a panel of bookbinding experts
and book designers who will be looking for a high standard
of craftsmanship in relation to the bookbinding process,
together with an original and innovative design. The jury
will award three prizes for the most beautiful and wellcrafted books, €1000, €750 and €500 euros will be rewarded
to the first, second and third prizewinner respectively.

http://www.fundacionankaria.org/en/proyectos/iii-premioankaria-al-libro-de-artista/

Wonderful Grotto is a small, online & real-life shop selling
books made by artists.
We’re into hand-made, messy, colourful, offhand, collaged,
cut-and-paste, drawn, typed, painted, silly, fun & serious
artwork. Forever evolving, the shop travels to unusual
events and places. We have worked with galleries, artist-run
spaces and music venues to sell and share books.
If you would like us to stock your work please submit via:
http://www.wonderfulgrotto.com/submit.html
If you would like us to come to your event please drop us an
email: hello@wonderfulgrotto.com
http://www.wonderfulgrotto.com
The Dutch Handbookbinding Foundation (Stichting
Handboekbinden) is organising an International
Miniature Bookbinding Competition in 2016/2017.
Deadline to register - 1st October 2016
Author Geert Mak. Title The Island. Illustrator Max Kisman.
Typeface Alverata, Gerard Unger. Size 50 x 73 mm. Paper
Vergé 70 gsm. Pages c. 120.
This event is being organised in close co-operation with
the Meermanno Museum (the oldest book museum in
the world) in The Hague and Private Press De Buitenkant
in Amsterdam. The competition will be closed with an
exhibition at the Meermanno Museum autumn 2017.
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All prize winning books will become the property of the
Meermanno Museum and will be part of a new collection
of miniature books, to be constituted as a result of this
competition. Non-winners may choose to donate their entry
to the Meermanno Museum (receiving a signed certificate
of donation) or to have their entry returned to them after
the exhibition.
Entry fees are €75 per entry. This fee includes participation
in the competition, organisational costs, postage and
package costs and one (1) copy of the competition
catalogue. After receiving the completed registration form
and the payment of the entry fees the sections/sheets will be
sent off (after October 1st). An extra fee of €10 for postage
and package will be charged to those whose competition
book will be returned after the exhibition. Each bookbinder
can register three (3) times maximum, but can submit no
more than one (1) book per entry for the competition.
The competing book must have been received by the
competition’s committee by April 30th 2017 at the latest.
The exhibit should be submitted in an impact-resistant
wrapper to the Miniature Bookbinding Competition c/o
Meermanno Museum, Prinsessegracht 30, 2514 AP, The
Hague, The Netherlands.
The jury will be made up of five (5) experts in the field of
handbookbinding and design. The jury’s decision will be
final. No correspondence will be entered into in respect of
the result neither in writing nor verbally.
All participants will be mentioned in the catalogue
published on the occasion of this competition. A selection
of the competing books will be included in the catalogue
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and exhibited at the Meermanno Museum, all this is for the
jury to judge by mutual agreement with the Meermanno
Museum. With registration the participant accepts entry
and publication in the catalogue, as well as the exhibition
of the competing book during the final exhibition at the
Meermanno Museum.
Participation in the competition is at your own risk.
All submitted books will be handled with the utmost care.
If by October 1st 2016 less than 60 registrations will have
been received the competition will be cancelled and all entry
fees will be returned.
Final condition: In any circumstances not covered by these
rules, the competition committee will decide.
You are invited to participate. You will find more
information on our website at:
http://www.stichting-handboekbinden.eu
For questions and/or additional information you can
contact Lidy Schoonens at lidy.schoonens@planet.nl or
Tine Krijnen at info@miniatuurboekbinden.nl
Peter Knollenburg, Secretary SHB
Stichting Handboekbinden
c/o Dr. L. J. Rogierstraat 88, 2552 LB Den Haag
The Netherlands. www.stichting-handboekbinden.eu
Upcoming opportunities at MCBA:
An Evening of Fine Wine and Fine Books
Friday, October 7, 2016; 6pm to 9pm
at The Shop at MCBA
Attendees will sample a delectable variety of wines and
cheeses, and browse the latest offerings from outstanding
local and international book artists.
Our eleventh annual Evening of Fine Wine and Fine Books
will be dedicated to fostering the collection of artists’ books.
In one evening, guests will explore new work from more
than 100 artists from around the world, representing the
range of contemporary artist’s books from self-published
chapbooks to fine press limited editions. The event offers
something for everyone, from the most seasoned collector
to the newest enthusiast, with items at a wide variety of
prices. This event is free and open to the public.
To submit your work for consideration, please use the
submission form here:
http://www.mnbookarts.org/finewinefinebooks
Applications to participate are due no later than
September 15, 2016. If accepted, artwork must be
received no later than September 26, 2016. Please note that
participating artists are responsible for any costs of shipping
work to and from MCBA, including insuring the work while
in transit. Email finewinefinebooks@mnbookarts.org
with questions.
Sign up for a booth at Love Local!
Love Local Holiday Sale
Saturday, November 19; 10am-5pm
Shop Local! Shop Handmade! Our fifteen annual holiday
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sale celebrates the rich craft traditions of the Twin Cities and
surrounding areas, while offering the most unique holiday
shopping in town. Dozens of artists will be featured, selling
handmade paper, artists’ books, prints, woodcraft, jewelry,
pottery, and all manner of gift items
To apply to be a vendor at Love Local, visit:
http://www.mnbookarts.org/lovelocal
Applications must be received by 10th October.
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Manly Library Artist’s Book Award 2017
Any artist’s book created within the past two years is eligible
for entry to the Manly Library Artist’s Book Award 2017.
The award is acquisitive. Works will be selected and judged
by Ben Rak and Dr Michael Hedger.
Ben Rak is an artist and independent curator holding a BFA
in printmaking and a MFA from the UNSW Art & Design.
He is co-founder and director of Throwdown Press, lectures
at the University of New South Wales Art & Design, and
whose work explores the relationships between cultural
symbols and consumer culture.
Dr Michael Hedger is the Director Manly Art Gallery and
Museum. Dr Hedger has long been an arts advocate, with
previous incarnations as Director of the Campbelltown
Arts Centre, Education Officer at the Newcastle Region Art
and, art critic for The Newcastle Herald. He has a PhD from
the UNSW Art & Design with a thesis on Land Art in the
United States.
Important Dates
• Closing date for entry: 5pm Friday 10 February 2017
• Successful entrants notified by: 5pm Friday 24 February
2017
• Selected works to be received between: Monday 27
February and Friday 17 March 2017
• Opening & announcement of acquisitions: 6.00pm
Thursday 30 March 2017 at Warringah Art Space 105
Abbott Rd, North Curl Curl NSW
• Exhibition dates: Friday 31 March to Sunday 2 April,
followed by a travelling exhibition of acquired works to
Northern Beaches Council Libraries
• Works to be collected from Manly Library or returned as
instructed: between Tuesday 4 April and Friday 28 April
[excluding Public Holidays]
Cost of entry is $35.00 AUD (GST inclusive) and nonrefundable. Enter online at:
https://www.eventbrite.com.au/e/manly-library-artistsbook-award-2017-applicant-entry-registration-25968151440
For further information, contact Wendy Ford:
wendy.ford@northernbeaches.nsw.gov.au
Tel: 02 9976 1729
Manly Library, Market Place, Manly, NSW 2095, Australia.
www.manly.nsw.gov.au/library
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Call for entries: Gallery East in conjunction with Gallery
Central (North Metropolitan TAFE) announces
Between the Sheets: Artists’ Books Exhibition 2017

Bookface chapter 7, Reading, UK
Saturday 8th October, 11am - 4pm
Sunday 9th October, 11am - 5pm
Free entry. Browse stalls of handmade books, small press,
experimental and altered books, illustrators, sculptures and
exhibition pieces. Poetry readings, story telling, workshops
and more. Relax in our cafe bar with homemade snacks and
organic beers.

Between the Sheets, 2015, Gallery Central, Perth

Conditions of Entry
It is open to any artists working in the field of artists’ books
to make an application to participate in Between the Sheets,
Artists’ Books Exhibition to be held at Gallery Central,
Perth, Western Australia, 18th March – 8th April 2017.
Entries:
• must have been completed within the last two years.
• must be the original work of the entrant.
• free standing works to be displayed on a plinth should
preferably be no larger than (H) 300mm x (W) 300mm x
(D) 300mm when closed
• must not weigh more than 9kg.
How to enter - Entry Fee: A non refundable entry fee of Aus
$44 (incl. GST) per book. Information and Entry Form
can be found at: http://www.galleryeast.com.au/general/
books2017/main.htm
Deadline: Entries must arrive by 5pm, 25th November
2016. Late entries will not be accepted. Pre-selection will be
undertaken by the Directors of Gallery East.
Notification of their decision will be posted on the News
section of the Gallery’s website on 16 December 2016 at
http://www.galleryeast.com.au All entrants will be notified
of the outcome of the pre-selection process by email.
UK: The new North West Book Arts Group - Invitation
The new North West Book Arts Group is now meeting
regularly at Editions, 16 Cook Street, Liverpool, courtesy
of Olwen, to whom many thanks are owed. We meet on
the first Saturday of the month, from 11am to 2pm, and
anyone interested in book arts, whether a beginner or
established artist is very welcome. We are still setting up the
group, so this is a great time to come along and influence
a new group. All meetings are currently free to attend.
Unfortunately, our current meeting room is up two flights
of stairs and is therefore not suitable for wheelchair users,
but please let us know if this is an issue for you.
For more information, contact Marilyn Tippett at:
nwbookart@outlook.com
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Pop-up book by Cally Trench

If you would like to take part, stalls are just £10 per table
per day. For more information or an application form,
please email Neile Wright at neilenwright@hotmail.co.uk
with the word ‘Bookface’ in the subject line.
Rising Sun Arts Centre, 30 Silver Street, Reading, Berkshire
RG1 2ST, UK. http://www.risingsunartscentre.org
ARTIST’S BOOK FAIRS & EVENTS
Nancy Campbell’s Polar Tombola will visit two venues
in October 2016

29th October, The Polar Tombola at the Polar Museum,
Cambridge, UK. http://www.spri.cam.ac.uk/museum/
16th October, The Polar Tombola at the Poetry Library
Open Day, Southbank Centre, London, UK.
http://www.poetrylibrary.org.uk
Look out for more Polar Tombola appearances at:
http://nancycampbell.co.uk/calendar/
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The Old School Press will be at the Whittington Press
Open Day on Saturday 3rd September 2016. From
Whittington Press: This year our annual open day will take
place on Saturday 3rd September, beginning at 1pm.
Added to our usual array of UK based letterpress printers
are Russell Maret and Gaylord Schanilec from the USA,
Peter Allen from France and Annette Disslin from Germany.
The Press will have three of its presses working, as well as an
informal exhibition of its work, including copies of Venice,
its latest title, and pages from Matrix 34 which is going
on press this week. Neil Winter will be demonstrating the
Monotype Casters and there will be displays of marbling,
goatskin from Nigeria, hand-made and mould-made papers
and hand-printed wallpaper.
As well as books and ephemera there will be an array of
printers equipment and type for sale and the open day
coincides with the village fete so if you fancy your chances
at skittles or own a talented dog you could be going home
with a few prizes . . . More information at:
http://whittingtonpressshop.com/open-day-2016/
The Old School Press will also be at the Oxford Guild of
Printers Wayzgoose, 22nd October 2016, 10am-5pm.
Dora Cohen Hall, Wheatley Campus of Oxford Brookes
University. http://www.oxfordguildofprinters.com

Beyond Words - Freedom Festival Hull, UK
2nd–4th September 2016
Book Works has been selected to curate a series of
commissions for the Freedom Festival Hull, UK.
Focusing on issues of slavery and colonialism, sex and
gender, freedom of information, protest and censorship,
Book Works are commissioning Beyond Words, to present
the idea of freedom as part of a process of public dialogue,
ongoing struggle, rejection of the proprietary understanding
of art and language, and a celebration of the challenges that
artists can make to the status quo.
Book Works have selected six artists from open submission
for Beyond Words: Between the Borders, Libita Clayton,
Theresa Easton, Rudy Loewe, Jacob V Joyce and Nick
Norton, commissioning them to produce DIY publications,
zines, pamphlets, chapbooks and other small-scale printed
matter. They all use publishing to further artistic and activist
projects exploring freedoms exercised or yet to be obtained
today in relation to historical reverberations. Covering a
wide range of issues from free movement, asylum, housing,
LGBTQ concerns, and the legacy of colonialism, the six
artists’ publications will launch at the Freedom Festival
weekend, 2–4 September 2016 in Hull, and will be
displayed as part of an exhibition at Hull Central Library,
3–22 September 2016.

The Right & Freedom to a home, Theresa Easton, 2016

ASP2 - The Sequel at the ICA, London
10th September 2016
ASP 2 (the Artist Self-Publishers’ fair) will host 70+ UK
and international independent artist self-publishers for this
one-day fair. As with 2015 the fair will feature artist selfpublishers only, and will continue to avoid the restrictions
and market dominance of much of contemporary arts
culture.
The publications are still the artworks; affordable and
available, and remain free from the fetters of the institution
or gallery, the ideas images and text are produced and
published by artists who understand the restrictions and
freedoms of the printed page. With the generous help of the
ICA London, ASP seeks to celebrate and promote artist selfpublishers and their work.
The Institute of Contemporary Arts, The Mall, London
SW1Y 5AH, UK. http://www.aspfair.uk
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Book Works is also organising an artist’s book fair on
Saturday 3rd September, as part of the Freedom Festival
Beyond Words is a project commissioned by the Freedom
Festival Arts Trust and Hull Culture and Leisure Library
Services, in association with Book Works, Hull History
Centre and the Wilberforce Institute for the study of Slavery
and Emancipation, Hull University and funded by the James
Reckitt Library Trust.
Exhibition 3–22 September 2016
Central Library, Albion Street, Hull, HU1 3TF, UK.
http://www.hullcc.gov.uk/libraries
http://www.freedomfestival.co.uk/event/
beyondwordsexhibition/
Freedom Festival weekend, 2–4 September 2016
http://www.freedomfestival.co.uk
Book Works - https://www.bookworks.org.uk
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Bookface chapter 7, Rising Sun Arts Centre, Reading, UK
Saturday 8th October, 11am - 4pm
Sunday 9th October, 11am - 5pm

Remarkable bookshelf by Cally Trench

Free entry. Browse stalls of handmade books, small press,
experimental and altered books, illustrators, sculptures and
exhibition pieces. Poetry readings, story telling, workshops
and more. Relax in our cafe bar with homemade snacks and
organic beers.
Rising Sun Arts Centre, 30 Silver Street, Reading, Berkshire
RG1 2ST, UK. http://www.risingsunartscentre.org
Oak Knoll Fest XIX
30th September - 2nd October 2016
In homage to the 400th anniversary year of the death of
William Shakespeare, whose text has been used in many
private press books over the years, Oak Knoll will be hosting
its 19th Oak Knoll Fest. This event will be devoted to how
and why a Press chooses a Text.

up to.
BCZF 2016 returns to The Station, Broadmead, a city-centre
space run by The Creative Youth Network to provide a
place for young people to meet, develop their talent, and get
advice and support. Keep up-to-date with BCZF news at:
https://bczf.co.uk/about/
The venue is in Bristol city centre, approximately 5 minutes
walk from Bristol Bus Station and 20 minutes walk from
Bristol Temple Meads Train Station.
https://bczf.co.uk/venue/
Counter 2016: Plymouth Art Book Fair
The Great Hall, Davy Building, Plymouth University
Saturday 29th October 2016 12-6pm

Special guests at Oak Knoll Fest will include Mark
Dimunation, Ron Patkus, Tim Murray, Jean François Vilain,
Mark Batty, and others. Please join us for a weekend of
exploring the intricate thought process of choosing texts.
For more information, including times, please visit:
http://www.oakknoll.com/fest
Bristol Comic and Zine Fair 2016 will be held at
The Station, Bristol, UK on Saturday 1st October 2016
The Bristol Comic and Zine Fair celebrates the world of DIY
and independent publishing. The fair brings together artists,
writers, and publishers from across Bristol and further afield
for a one-day market. 2016 will be our sixth year.
BCZF was established in 2011 to give artists interested in
self-publishing a chance to sell their work and to invite new
audiences to see what the UK’s vibrant DIY arts scene is
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Counter image of Keiken Collective by Dom Moore, 2015

Launch night party: Friday 28th October 7-10pm
Following on from last year’s ambitious book fair, Counter
2016 draws together artists, collectives and book works
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to make friends, sell books, buy books, share work, share
knowledge, learn something new, start conversations,
ask questions, try to find answers and exchange ideas.
Guest Speakers and Performance:
Friday – DJ Set by Drift Records (Totnes)
Saturday – Kaleid Editions; Yellow Back Books (Cardiff),
Jean McEwan (WUR Bradford), Fox Irving.
Plus! Book Surgeries with Sarah Bodman.

special events, including: The Classroom, a curated
engagement of informal conversations, workshops,
readings, and other artist-led interventions, for the eighth
year running, as well as The Contemporary Artists’ Book
Conference (CABC), in its ninth year, featuring two
full days on emerging practices and issues within
art-book culture.

Exhibitors:
&, Antler Press, As Yet Untitled, Atlantic Press, BBB Books,
Behind the X, Bernard Fairhurst & Anwyl Cooper-Willis,
BLNT Collective, Bram Thomas Arnold, Clare Rogers, Drift
Records, EAK Press, Emma Cocker & Clare Thornton,
Foreground, Fox Irving, G.F Smith, HG makes, Impact
Press, Jean McEwan, Jessica Wright, Kaleid Editions,
Keiken Collective, Lalala Pompom, Laura Edmunds,
London Centre for Book Arts, MIEL, Office for Art Design
and Technology, PAGe7 Collective, Plymouth College
of Art BA (Hons) Graphic Design, Plymouth University
BA Illustration, Prynne Chapel / Double Elephant Print
Workshop, Pylon Press, Rope Press, Semple Press, Simon
Reid, Spacex, Studio 40: Fox Irving, Saemi Jeon, Katarina
Kelsey, The Shipping Press, Uniformbooks, Walden Press,
Wotadot, Yellow Back Books.
Counter is brought to you by an independent band of
Plymouth-based artists. We are keeners, fans and DIY
enthusiasts. Counter 2016 is supported by Arts Council
England, Plymouth University and G.F Smith.
Main Hall, Davy Building,
Plymouth University, Drake
Circus, Plymouth PL4 8AA, UK
www.counterplymouth.com
#Counter2016

Printed Matter, Inc. presents THE NY ART BOOK FAIR
MoMA PS1, New York, USA
September 16-18, 2016
Preview: Thursday, September 15, 6-9pm
Free and open to the public, the NY Art Book Fair is
the world’s premier event for artists’ books, catalogues,
monographs, periodicals, and zines.
Last year, the fair featured over 370 booksellers,
antiquarians, artists, institutions and independent
publishers from twenty-eight countries. The 2015 NY Art
Book Fair was attended by more than 35,000 people.
This year’s NY Art Book Fair will once again include an
ever-growing variety of exhibitors – from the zinesters
in (XE)ROX & PAPER + SCISSORS and the Small Press
Dome representing publishing at its most innovative and
affordable, to rare and antiquarian dealers offering out-ofprint books and ephemera from art and artist book history,
plus the NYABF-classic Friendly Fire, focused on the
intersections of art and activism.
NYABF16 will also host an array of programming and
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HOURS AND LOCATION
Preview Thursday, September 15, 6-9 pm. Friday, September
16, 1-7pm, Saturday, September 17, 11am-9pm, Sunday,
September 18, 11am-7pm.
MoMA PS1 is located at 22-25 Jackson Avenue on 46th
Avenue, Long Island City, NY.
http://nyartbookfair.com/about/

Good Press will be
visiting Vancouver
as presenters at
2016’s Vancouver
Art Book Fair,
Canada
Saturday 15th
& Sunday 16th
October 2016
Free and open to
the public, VA/
BF is the longestrunning international art book fair in Canada and one of
only two on the West Coast. In 2016 the event is anticipated
to attract more than 5,000 visitors from across the Greater
Vancouver Area and beyond.
Presented by Project Space, VA/BF is a multi-day festival of
artists’ publishing featuring over one hundred local, national
and international publishers, as well as a diverse line-up of
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programmes, performances and artist projects.
Featured artists travel to Vancouver from across Canada and
the globe, and produce everything from books, magazines,
zines and printed ephemera to digital, performative or other
experimental forms of publication.
Saturday 15th & Sunday 16th October 2016, 12–6pm at the
Vancouver Art Gallery, 750 Hornby Street, Vancouver BC,
V6Z 2H7, Canada.
http://2016.vancouverartbookfair.com/about

Polish Impact: Ha!wangarda 2016 in New York
September - October 2016
This September New York is going to see the best of
Polish avant-garde and experimental writing and digital
poetry presented under the umbrella of Polish Impact:
Ha!wangarda 2016 in New York. Ha!wangarda is an
international festival-lab organised every year in October
in Kraków since 2010 by Korporacja Ha!art, a foundation
and collective of writers, artists, curators, and editors. This
hybrid type of event links a festival, a creative laboratory,
a travelling seminar, a literary café, creating space where
participants generate knowledge about and a lexicon for
discussing unconventional literature. The festival has
presented over 100 works from Central and Eastern Europe
(Poland, the Czech Republic, Slovakia, Ukraine, Slovenia,
Russia) as well as the UK, and the USA. While focused on
digital literature and digital art forms, it has strong links
with book art and liberature, which have featured in all its
editions since 2010.
In its New York edition, the festival curators want to tell the
American audience about established genres and artists who
are well-known brand names, as well as heretical activities,
considered juvenile and often created by pre high-school
youngsters, indeed. Polish Impact: Ha!wangarda will also
host well-known American artists who have had strong
links with Polish experimental writing scene. The festival
events include an exhibition of most unusual books, a
workshop, presentations, crazy performances featuring
digital media, and even… quite traditional poetry readings.
Some of its presentations are co-organised by CENTRAL
BOOKING’s gallery for art & science exhibitions, run by
curator and book artist Maddy Rosenberg. A few other
events are held in Wendy’s Subway, and Brooklyn Public
Library.

D.I.Y. Art Market – Peckham
Copeland Gallery, London, UK
Saturday 17th September 2016
The D.I.Y. Art Market is a celebration of London’s
independent publishers, and emerging / established artists,
championing original/unique items, an art market for lovers
of all that is D.I.Y. and self-published. Showcasing a curated
selection of over 50 artists, it’s a great place to discover a
new wave of publishers/artists, all exhibiting and selling an
eclectic range of original items.
Items for sale will include, art prints, ceramics, zines
& independent publications, illustration, photography,
jewellery, sewn items, comics, custom tees, homemade
cassettes, screenprints, records, and artists’ books.
11am - 6pm. Copeland Gallery, 133 Copeland Road,
London, SE15 3SN, UK.
https://www.artrabbit.com/organisations/copeland-gallery
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Herta Müller Der Wachter nimmt seinen Kamm

As part of the festlab, Ha!wangarda: Liberature, Book
Art, E-literature exhibition will be on show in OFFLINE
at CENTRAL BOOKING from 22nd September - 2nd
October 2nd 2016 (opening hours 4-6pm). Co-organised
by CENTRAL BOOKING founder and book artist Maddy
Rosenberg, and Liberature authors and editors Katarzyna
Bazarnik & Zenon Fajfer, with Ha!art founder Piotr
Marecki, the exhibition explores how print and digital
technologies shape contemporary creative writing and book
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art. It features works of book art, liberature and e-lit from
Krakow Liberature Reading Room and Ha!art Publishing
House, by Polish, American and international poets, writers
and artists: Zenon Fajfer, Katarzyna Bazarnik, Łukasz
Podgórni, Jadwiga and Janusz Tryzno, Paweł Dunajko,
Dariusz Orszulewski, Robert Szczerbowski, Zbigniew Sałaj,
Andrzej Bednarczyk, Dorota Kamisińska, Zofia Szczęsny,
Agata Lankamer, Aneta Kamińska, Hsia Yu, Jaan Malin,
Stephane Mallarme, Raymond Queneau, William H.
Gass, Marc Saporta, B.S. Johnson, Herta Müller, Raymond
Federman, Jonathan Safran Foer, Emmet Williams, Michael
Joyce, Carolyn Guyer, Nick Montfort, and Steven Zultanski.

highly skilled computer artists who use lo-fi and vintage
hardware (6pm). On September 24th Kaja Puto will
introduce the audience to Keleti blok blokki, a facebook
game in which participants compete to identify the
geographical location of seemingly identical housing blocks
in Eastern Europe presented in the Google street view
screenshots (4pm), followed by Piotr Marecki’s screening
of three experimental animations produced by Ha!art
(5pm). Two more events: a brunch with “Young Poland in
Memes” in Charlottes Patisserie (Sept 23rd at 12am), and
Zenon Fajfer’s ‘Widok z glebokiej wiezy” in Brooklyn Public
Library (Sept 28th at 6.30pm) will be held in Polish, as
specifically dedicated to the Polish expats.

Katarzyna Bazarnik & Zenon Fajfer Oka-leczenie

All Ha!wangarda events are organised with the financial
support of the Ministry of Culture and National Heritage
of the Republic of Poland. Read more on its past editions
in English - Ha!wangarda 2014: http://haart.e-kei.
pl/aktualnosci/wydarzenia/4013-the-ha-wangardainternational-literary-festival-2014
Liberature Reading Room Materialities of the Analogue and the Digital

The accompanying events, connected with broadly
conceived book art, held in CENTRAL BOOKING include
a panel discussion: “OFF-BOOK. Materialities of the
Analogue and Digital,” with CB’s curator Maddy Rosenberg,
Katarzyna Bazarnik & Zenon Fajfer, Piotr Marecki, Łukasz
Podgórni, Carolyn Guyer & Michael Joyce, Nick Montfort,
Steven Zultanski, as participants, moderated by Kaja
Puto, and two presentations: of Zenon Fajfer’s Clock of
Timelessness project including the launch of his new kinetic
poem, and Łukasz Podgórni’s audiovisual performance Postpoetry, cyberhoboness, speech synthesis workout. These
events will take place on September 25th. The exhibition
will close with a Liberatic Collage workshop by Katarzyna
Bazarnik (3 pm) and “View from the Deep Tower”, a
poetry reading by Zenon Fajfer (5pm) on October 2nd.

Ha!wangarda 2013: http://haart.e-kei.pl/aktualnosci/
wydarzenia/3099-miedzynarodowy-festiwal-literackihawangarda-2013.html
OFFLINE at CENTRAL BOOKING
21 Ludlow Street New York, NY 10002, USA
info@centralbookingnyc.com
http://centralbookingnyc.com/event/
Gallery hours: Thursday-Sunday, 12-6pm
Wendy’s Subway
379 Bushwick Avenue, Brooklyn, NY 11206, USA.
http://www.wendyssubway.com

Other festival events include four presentations hosted by
Wendy’s Subway. On September 23rd Katarzyna Bazarnik
will give a talk on liberature, a genre fusing literary writing
with the meaningful form of the book (5pm) and Piotr
Marecki will present demoscene, a unique, subculture of
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The events are organised with the
financial support of the Ministry
of Culture and National Heritage
of the Republic of Poland.
In collaboration with:

Manchester Artist’s Book Fair, UK
15th-16th October 2016
Hot Bed Press announces the Manchester Artist’s Book
Fair, which will take place as part of this year’s Design
Manchester festival. MABF 2016 will be happening at a
new venue - the old Fire Station building on London Road,
right by Manchester Piccadilly station.

Working hand-in-hand with Design Manchester
http://designmcr.com this year means we’re part of a much
bigger event - a city-wide project that includes the Women
In Print exhibition and a chance to watch letterpress guru
Alan Kitching at work: http://designmcr.com/events/alankitching-a-life-in-letterpress

medieval craftsman or indeed the modern hand binder.
With this in mind, we have entered into a new era, our
need to expand has led to an interesting collaboration with
a local offset litho printer, with whom we have taken over
space. A recent acquisition of a bindery from a local retiring
bookbinder is enabling us to take orders for books in
quantity, as we now have a Muller Martini sewing machine
together with many great finishing tools, amongst
other goodies.

Our open afternoons will be an opportunity to welcome
our existing and new clients with a glass of fizz and a tour
of the workshop, along with a demonstration on the art of
bookbinding. This is also a welcome opportunity for you to
bring along any books you’d like to discuss with us, as we’ll
be holding a book surgery on the day.
Cissbury, Ashfield Road, Midhurst, West Sussex GU29 9JS,
UK. http://otterbookbinding.com

The whole event is bound to attract visitors with a broad
range of interests.
Meanwhile, at Hot Bed Press we are developing our yearlong courses in Printmaking, Book Arts and Letterpress
Printing - please visit www.hotbedpress.org for the full
picture. There’s a brand new year-long Letterpress evening
course filling up fast…
We’re on twitter at: https://twitter.com/mcrartbookfair
http://www.manchesterartistsbookfair.com
www.hotbedpress.org
Friday 21st October - 2pm to 7pm - Open Afternoon at
Otter Bookbinding Ltd in Midhurst, UK
Bookbinding is an artistic craft of great antiquity, and at
the same time, a highly mechanised industry. The division
between craft and industry is not so wide as might at first
be imagined. The concerns faced by the mass-production
bookbinder are the same as those that confronted the
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Introducing Toronto’s Art Book Fair
Metro Toronto Convention Centre
28th – 31st October 2016
Edition Toronto is dedicated to the promotion of art book
publishing, in all forms, while building an appreciation for
artworks produced in editions of more than one.
Edition Toronto is also pleased to be collaborating with Art
Metropole, an organisation that has been dedicated to the
promotion, distribution and conservation of artists’ books
and multiples since 1974, in the development of the fair’s
programming.

http://www.bookarts.uwe.ac.uk/newsletters.html

Throughout the weekend, workshops and panel discussions
by local, national and international artists, curators,
collectors, critics, performers and other visionaries will
educate, enlighten and engage visitors to the fair.
More information on related activities can be found at:
http://editiontoronto.com/programming/
Free admission. Metro Toronto Convention Centre.
Opening Night / Preview, October 27, 2016.
http://editiontoronto.com

NEW ARTISTS’ PUBLICATIONS
The Blue Notebook journal for artists’ books
Volume 11 No.1 Autumn – Winter 2016
October, 2016. Articles in this volume:

INTERNET NEWS
The Homeless Library: Homeless people in Greater
Manchester created a first-person history of British
homelessness, which was on display in The Poetry Library
this summer as part of Southbank Centre’s Festival of Love.
Devised by arts organisation arthur+martha (http://arthurand-martha.blogspot.co.uk) The Homeless Library offers
insight into the lives of people experiencing homelessness
through individual testimonies, poetry and art written in
handmade books.
Visitors were invited to create their own mini-books, to be
left as a response to the exhibition. A free 200-page e-book,
The Homeless Library, including interviews, poems and
artworks has been created as a catalogue for the exhibition
and can be downloaded at: http://www.blurb.co.uk/
ebooks/586385-the-homeless-library
From Elbel Libro Bookbinding in Amsterdam: Bookspots
When bookbinders travel they like to visit places related to
bookbinding and craft (we know we do). We’ve put together
a list of shops, museums and interesting places around the
world. We hope this will help you with your travel plans!
http://www.elbel-libro.com/pages/bookspots
We personally visited some of the spots in this directory,
and we would love to visit them all, in the entire
world, but unfortunately it will take several lifetimes to
achieve this... This list can only exist with your help and
recommendations! Do you know any places that you think
would interest other people?
Please add your comment on the bottom of the page at:
http://www.elbel-libro.com/pages/bookspots or send an
email to kieke@elbel-libro.com
From Cover to Cover - Kate Holland:
Fine bookbinder Kate Holland on her Man Booker Prize
commission. Crafts Council Directory maker Kate Holland
talks about her Man Booker commission, her creative
process and the future of bookbinding.
http://www.craftscouncil.org.uk/articles/kate-holland-manbooker/
From Lilla Duignan: It’s a rubber stamp thing –
a report on Primitive Print III, UWE Bristol and MShed,
July 26th & 27th 2016, with Stephen Fowler:
http://www.seeingthings.me.uk/blog/?p=2779
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In ‘Translating Travels’, Bergen-based, British artist Imi
Maufe reflects on some of the inspirations for her artists’
books produced in response to travelling. From their early
roots in her journals made on childhood trips, to recent
works as artist-in-residence; from a year in tiny village in
Northumberland, for Visual Arts in Rural Communities
(VARC), to the Tall Ships Race, sailing from Ireland to
Sweden via Greenock and Shetland, Scotland and Stavanger,
Norway.
Carried on from a presentation at ‘The Artist’s Book in
Theory and Practice’ conference held at Cardiff University
in December 2015, Jeremy Dixon’s ‘A sense of humour, a
sense of Cardiff, like - Geoautomusicalbiography in the
books of Hazard Press’ explores the personal history of his
artist’s book practice. The article looks at the links between
Cardiff (and Wales Cymru) in his books and how they
have rather unexpectedly formed an on-going project of
autobiography based on poetry, memory, queerness, music,
images, and a delight in the accidental forms and diversions
that the journey of planning and making an artist’s book
can take.
In ‘The Gardens | Edinburgh and La Géométrie Pratique’,
Jane Hyslop provides a brief introduction to the ethos
within her work, the themes repeatedly explored and
its context and then goes on to describe The Gardens |
Edinburgh and La Géométrie Pratique. These are two major
artist’s book projects that were made for exhibitions in
Scotland in 2015.
In ‘Making the Book to Discover the Subject’, Ken Botnick
explains his meticulous project inspired by Denis Diderot’s
Encyclopédie, ou dictionnaire raisonné des sciences, des
arts et des métiers. Botnick’s project began in 2009 as a
visual investigation of the eleven plate volumes of the
Encyclopédie during multiple trips made to the Washington
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University library’s special collections to photograph the
engravings. Six years on, Diderot Project was completed,
and deservedly awarded the Minnesota Center for Book
Arts Biennial Prize in 2015.
Emma Bolland’s ‘Category Error / Category Terror’
questions the validity of attempting to define the category
of ‘artist’s book’ through materiality and form, proposing
instead, that the artist’s book is not an object (whether
analogue or digital), but a dialogic – trialogic – relationship
between artist/writer, object/text, and holder/reader,
that results in highly subjective and individuated desirebased categorisation. Drawing on ideas of aura as external
construct, Lacanian psychoanalysis, and frame analysis, the
article reframes the artist’s book as a mutable experience.
Artists’ pages by: Elizabeth Lebon (Switzerland) and Alex
Simopoulos (Greece/UK).

Cover, badge and sticker designs BOOK ISH NESS by
Linda Williams.
Published by Impact Press, UWE Bristol, UK.
£10 for Volume 11 No.s 1 & 2. Price includes worldwide
postage, badge and stickers. Please order online at:
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
Artist’s Book Yearbook 2016-2017
The latest edition of the Artist’s Book Yearbook
268 pages of artist’s book goodness…
Features include:
bookartbookshop: Tanya Peixoto celebrates Magnus Irvin;
A Parliament of Children by John Bently, asks if now might
be the time to establish a publishing house – run by and
for children; The material folio by Tim Mosely looks at the
material in relation to haptic in artists’ books; Making Space:
London Centre for Book Arts reports on all the wonderful
developments at LCBA since it launched in 2012, written
by its founders Simon Goode and Ira Yonemura; in Fragile
Metaphors, John Mulloy considers the complexities of
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artists’ books by Sioban Piercy; looking back over 39 years
of his life ‘with books, among books, for books’, Radosław
Nowakowski makes the numbers add up in his essay 3-6-9;
it is with sadness that we publish the essay Systems for the
page in the work of Maria Lucia Cattani by Paulo Silveira,
who writes about the work of his colleague and friend Maria
Lucia Cattani (1958-2015), reflecting on her contribution to
the field of artists’ books; Collective Investigations - Egidija
Čiricaitė, George Cullen and Chris Gibson – have produced
a special feature for this edition of the ABYB reflecting on
their performative, interactive work in Reading the Book
as an Object; Susan Johanknecht & Katharine Meynell’s
essay on their collaborative project Poetry of Unknown
Words is a particularly absorbing feminising response to
Iliadz’s Poesie de mots inconnus; Gustavo Grandal Montero’s
extended interview with Stephen Bann - From Cambridge to
Brighton: Concrete poetry in Britain, discusses some seminal
moments in the history of Concrete poetry in the UK and
abroad from 1964, and Bann’s role within it as an organiser,
practitioner, critic and editor.
Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha
Hellion, Candace Hicks, Danqing Huang, Paul Laidler,
Sophie Loss, Angie Waller and Mark Wingrave.
International listings of artists’ books activity includes:
collections, courses, dealers, publishers, galleries, centres,
bookshops, libraries, artist-led projects, organisations,
societies, print studios, fairs, festivals and competitions.
In the Artists’ Books Listings section you can also find 537
examples of new artists’ books, with information about
their work sent in by 182 artists in the following countries:
Australia, Belgium, Canada, Chile, China, Denmark, France,
Germany, India, Ireland, Italy, Japan, Norway, Poland,
Russia, South Africa, Spain, Sweden, The Netherlands,
the UK and the USA.
Published by Impact Press at the Centre for Fine Print
Research, UWE Bristol, UK. 21 x 29.7 cm, 268pp, b&w litho
print throughout, colour cover. Cover design: Tom Sowden.
Price includes delivery: £15 UK, £16 international.
Order your copy online at: http://www.bookarts.uwe.
ac.uk/publications/artists-book-yearbook.html
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of death as an integral part of life and it is not by chance that
the abolition of taboos related to birth and death has been
accompanied by the discovery of spirituality and religion.
This relationship works vice-versa as well.

Help us clear our bookshelves by filling yours!
Next summer Impact Press will be moving to a new room
on campus. Help us clear our bookshelves by filling yours up
with our publications!

Trying to find answers and explanations to the mysteries of
life has always been an integral part of the human nature
and curiosity. That is the place where the religious impulse
begins and death is one of the grand mysteries, since it
ends any visible form of life on earth. In most of the known
religions, old or new, after-life is considered normal, and all
of them encompass a detailed description of it.

We have made two bundles available:
Two randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!
Five randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Both available at: http://bit.ly/28N29s4
Notions of the Afterlife
Alex Simopoulos

And almost any given religion, specifically those of ancient
times, is associated with a certain mythology. This body
of work explores the human condition and symbolisms of
afterlife through religious mythology. It is the outcome of
comparative research through various religious mythologies,
systems and their symbolisms, such as the ancient Greek,
the ancient Egyptian, shamanism, animism, paganism
etc. It attempts to cover the common themes of afterlife
encountered in them such as the duality of heaven and
hell, the transition to the otherworld-underworld and the
divine judgement.

The most drastic expression of a triad concerning human
life would be birth, sex and death. Almost certainly, birth,
sex and death are stages that each human being would have
to experience through their lives, with death being the most
certain of all, expressed clearly in the Latin phrase “Mors
certa, hora incerta”. All cultures recognise the significance
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After-life is the concept of a realm, or a realm itself, in
which an essential part of an individual’s identity or
consciousness continues to exist after the death of the body
(Epps, 2012).
The book measures 90 x 110 cm, engraved plywood cover,
19 original printed works mounted on Fabriano 200gsm
acid free paper. More information and images can be found
at: http://www.alexsimopoulos.com
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Lapwing & Fox
John Berger & John Christie
‘Lapwing & Fox’ is a series of conversations in the form of
letters and small books sent between two friends, writer and
critic John Berger and artist and film-maker John Christie.
Complementing their award-winning correspondence
on the subject of colour, I Send You This Cadmium Red,
published in 2000, Lapwing and Fox covers a wide range
of ideas surrounding art and artists, drawing and painting,
nature and place.

Pre-publication price including postage: £25.00
http://www.objectifpress.co.uk

An exhibition is on at the Sainsbury Centre in Norwich, UK
which features the letters and artworks from the collection
related to ‘Lapwing & Fox’ - Looking Beyond:
Conversations Between John Berger and John Christie
Sainsbury Centre for Visual Arts, Norwich, UK
Until 27th November 2016. This exhibition brings together
previously un-exhibited letters and handmade booklets
of renowned writer John Berger and artist John Christie
with photographs, video and works of art from the Centre
and Christie’s own collection. Looking Beyond is curated
by UEA postgraduate Museum Studies students and aims
to encourage visitors to reflect on their own responses to
the Sainsbury Centre collection. Free. http://scva.ac.uk/
art-and-artists/exhibitions/looking-beyond-conversationsbetween-john-berger-and-john-christie
Sainsbury Centre for Visual Arts, University of East Anglia,
Norwich, Norfolk, NR4 7TJ, UK
https://lookingbeyond2016.wordpress.com

As well as the close scrutiny of works by Giacometti,
Modigliani, Frank Auerbach and others, and recollections of
working with fellow artists and writers, the correspondence
also explores a whole range of unexpectedly connected
subjects, from making drawings of the dead and dying to
encounters with barn owls and hares, and discussions of the
mythologies surrounding them; from journeys on the Silk
Road and observations of the night sky in Tajikistan
to memories of the carved stone churches of Lalibela
in Ethiopia and meditations on angels in literature,
art and film…
The 288-page full-colour hardback book can be ordered
directly from Objectif at the pre-publication price before
15th September: http://www.objectifpress.co.uk
If you would like to know more about the book or enquire
about pre-ordering a copy please email:
john@objectifpress.co.uk
ISBN: 978-1-5262-0473-8. Publication: 15th September
2016. Hardback, full colour throughout 270 x 190 mm.
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From Mishka Henner: The next 12 months will see the
release of new material. To take stock of the last six years,
the following publications are being released:
TEXTS 2010 - 2015
Interviews and texts I’ve contributed to books, magazines,
journals, blogs and newspapers between 2010 and 2015,
gathered in one PDF file and free to download from the
‘texts’ link at http://mishkahenner.com/filter/works
DOSSIER
428-pages of redacted reviews, features, essays, portfolios
and critiques of my work in the printed press. The dossier
collates coverage between 2011 and 2016.
Available to buy hardcopy for £15 plus p&p, or download
as a free pdf at: http://www.mishkahenner.com/filter/
bookshop/Dossier-2011-2016
New books available from David Barton, London, UK
MAKING SPACE
40-page perfect bound A5 book with 2-colour laminated
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cover, 35 full-page line drawings. 200 copies. Published
30/3/2016. ISBN 978-1-907546-83-9. £7-50.
BEING PLACE
48-page perfect bound A5 book with 2-colour laminated
cover, 35 full-page line drawings. 200 copies. Published
30/3/2016. ISBN 978-1-907546-84-6. £8-00.
INVESTIGATION
80-page perfect bound A5 book with 2-colour laminated
cover, 75 full-page line drawings. 200 copies. Published
30/3/2016. ISBN 978-1-907546-85-3. £9-00.
INVESTIGATION 2
32-page perfect bound A5 book with 2-colour laminated
cover, 27 full-page line drawings. 200 copies. Published
30/3/2016. ISBN 978-1907546-86-0. £6-00.
STRETCH
32-page perfect bound A5 book with 2-colour laminated
cover, 27 full-page line drawings. 200 copies. Published
20/5/2016. ISBN 978-1-907546-76-1. £6-00.

the day’s events and from these photographs, Coldwell
developed the narrative through layering and multi
exposure photographic images leading to the production
of a life size composite image of the x-rayed coat.
The book measures 23 x 31 cm, is composed of 72 pages
printed black and white on 200g Magno Satin paper, with
170 g wood free endpapers. It is case bound, with square
backed spine with a paper printed cover on 150g gloss art
plus gloss lamination over foam inserts front and back.
A pocket attached to inside back cover board contains a
folded print of the composite x-ray of Freud’s coat, 62 mm x
52 mm printed on 90g Amber Graphic
Temporarily Accessioned is in a limited edition of 150 copies
+ 20 A/Ps, each signed and numbered by the artist.
Launch Price £42 + pp (£3 UK / £10 Overseas)
http://paulcoldwell.bigcartel.com
New from Café Royal Books:

INVESTIGATION 3
16-page stapled A5 book with 2-colour laminated
cover, 11 full-page line drawings. 200 copies. Published
21/6/2016. ISBN-978-1-907546-87-7. £3-50.
To purchase, please contact the artist at:
moya.barton@ntlworld.com
Temporarily Accessioned
Paul Coldwell
Temporarily Accessioned is a new bookwork by Paul
Coldwell made for his forthcoming exhibitions - Setting
Memory (6/10/16 - 7/1/17) at the Sigmund Freud Museum,
Vienna and Temporarily Accessioned – Freud’s Coat Revisited
at the Freud Museum London (22/2/17 to 7/5/17).

On 23rd February 2016, Paul Coldwell arranged for the
coat that Professor Sigmund Freud wore for his emigration
from Vienna to London to be x-rayed at the National
Gallery, London. The book records the performance which
involved escorting the coat from 20 Maresfield Gardens
(Freud Museum London) to the National Gallery where
it was temporarily accessioned and then x-rayed in the
photography and imaging department before then being
returned. The photographer, Peter Abrahams recorded
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Spanish Serviettes
Craig Atkinson
30.06.16. 20 pages. 14 x 20 cm, b/w digital. Second edition
of 100. First printed as an edition of 50 in 2007.
£6 UK / £7 International including p&p.
http://www.caferoyalbooks.com/#/spanish-serviettes-2nded-craig-atkinson-300616-600/

Anti Austerity
Stuart Franklin
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14.07.16. 24 pages. 14 x 20 cm, colour digital. Edition of
150. £6 UK / £7 International including p&p.
http://www.caferoyalbooks.com/#/anti-austerity-stuartfranklin-140716-600/

YTS Children’s Strike Liverpool 1985
Dave Sinclair
11.08.16. 24 pages, b/w digital. 14 x 20 cm. Edition of 200.
£6 UK / £7 International including p&p.
http://www.caferoyalbooks.com/#/yts-school-childrensstrike-liverpool-1986-dave-sinclair-110816-600/
Glass House
Photography and Text by Katie Meadow
A digitally printed self published and hand-bound
photographic book exploring memory, loss and nostalgia.
I have been documenting the life of a woman, haunted by
her memories and transported back to her past. I inhabit my
character, walking in her footsteps. I preserve her memories
through documentation, recollection and performance.
The narrative is fictional, yet inspired by a collection of 19
pocket diaries I bought from a car boot sale in 2014.

Whitechapel Bell Foundry
John Claridge
18.08.16. 36 pages. 14 x 20 cm, b/w digital. Edition of 200.
£6 UK / £7 International including p&p.
http://www.caferoyalbooks.com/#/whitechapel-bellfoundry-john-claridge-180816-600/

Merging memories, I leave little distinction between the
truth and imagination. Through traces, I re-tell stories,
presenting personal narratives through visual imagery and
creative writing.

The Drift
Ian Beesley
18.08.16. 24 pages. 14 x 20 cm, b/w digital. Edition of 150.
£6 UK / £7 International including p&p.
http://www.caferoyalbooks.com/#/the-drift-ianbeesley-180816-600/

The publication contains landscape photographs
accompanied by a fictional short story, written specifically
for this project, spread out through the book. The book
edition will be a very small print run and hand finished,
printed on premium Colorplan papers from G.F Smith.
Designed, printed and hand bound with a hard cover,
153 x 216 mm, 80 pages. £22, plus shipping. To order,
contact Katie Meadow at katiemeadow@outlook.com
More info and images: www.katiemeadowphotography.com
Famous Lost Letters
Trisha Klus
Why would the King be writing to Humpty Dumpty? What
would the town council have to say to Little Bo Peep? Ever
wonder why Georgie Porgie kissed all the girls and made
them cry? It seems there is more to Mother Goose’s nursery
rhymes than we thought. “Famous Lost Letters” uncovers
the stories behind the rhymes and we’ll never think of them
in the same way again. Classic nursery rhymes have been
crossed with philatelic ephemera and a bit of whimsy to
provide a delightful package. Reading other peoples’ mail
has never been so entertaining (or legal!).
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and checks her mailbox daily (the real one, not on her
computer) in the hopes of receiving some interesting mail.
Her wish is that “Famous Lost Letters” will inspire the
reader to rediscover the joy of correspondence and write
a letter to someone special. Edition of 10. $850. For more
information or to purchase, Trisha may be contacted at
TrishaKlus@outlook.com

Trisha Klus has created the fictional country of Gosland
where the characters of Mother Goose’s rhymes live, work
and play. They also send a lot of mail through the Royal
Gosland Post Office (R.G.P.O.) and luckily, a stash of this
mail previously thought lost forever, has been found.

Shaun Levin New Writing Maps launched:
Inspiration for writers and artists
For the past three years, Shaun Levin has been creating
Writing Maps in collaboration with illustrators and
designers from around the world. The maps evolved out
of his own writing practice (http://shaunlevin.com) and the
psychogeographical writing workshops he’s been running
in London for the past 15 years.

Initially devised as inspiration companions for writers in
the city, the Writing Maps now cover various themes
(Writing Art, Writing the Body) and aspects of the writer’s
craft (The Character Map, The Voice & Point of View Map).
The newest Writing Maps are The Description Map and a
food writing map, How to Turn Food into Words.
All maps are printed on A3 170gsm paper, folded down to
A6. £4.50, available at: http://writingmaps.com
A new book from The Old School Press
The Lost Colours of the Cyclades
John Sutcliffe
“Famous Lost Letters” includes 12 sealed letters, (complete
with faux postage and cancellations), which are bundled
together, ready for the reader to open and enjoy. The
nursery rhymes are hand lettered and presented as printed
postcards in keeping with the philatelic theme. A small
hand bound booklet tells the story of how the collection was
found. A hard cover, hand bound stamp album was created
to hold the complete collection of Gosland postage with
descriptions of each commemorative series. It even contains
the rare “Inverted Hedgie”, a very valuable error stamp
(from the “Year of the Hedgehog” series), coveted by many
philatelists! A vintage Rosback perforating machine was
used to make the perforations on the full sheets of stamps.
All of these items are housed in a custom clamshell box.
The story and postcards rest in a removable tray beneath
which one finds the letters. The stamp album slides out from
a lower space using a ribbon pull. “Famous Lost Letters”
won a silver award and was voted “Most Popular Exhibit” at
VicPex, a philatelic exhibition in Victoria, B.C., 2015.
Trisha is a book artist living on Vancouver Island, B.C.
She considers herself to be a closet “philatelic groupie”
and enjoys using postal ephemera in many of her books.
She has faith that the art of letter writing will never die
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In his capacity as a decorative artist, John Sutcliffe has done
a great deal of work in the Cyclades, in particular on the
small island of Schinoussa. One of the outcomes of this has
been a growing fascination with what happened to colour
on the buildings of Greece and the islands in particular.
Why are so many buildings today white? Has that always
been the fashion there? White is what we tourists expect, but
is that white authentic for the Cycladic islands in particular?
John has researched the answers to these questions, visiting
the islands and examining the walls of older buildings,
looking for traces of the ‘lost colours’ and their history.
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An enthusiastic cook, he has also taken the opportunity to
sample – and weave into his researches – the cuisine of the
Greek islands. Parallels emerge between colour and food,
driven largely by the same external forces.

Like his previous book with The Old School Press,
The Colours of Rome, this new title has colour at its core.
Standard copies take the form of the case-bound book
presented within a sleeve to the inside of which is attached
a portfolio of twenty large, individually hand-painted cards
illustrating the representative colours that John found,
together with a swatch card with colour chips of each.
Within the book there is coverage of each of the colours
accompanied by further hand-painted chips. The colour
paints used have been specially mixed to match John’s field
records.
The book itself is bound in full cloth that has been
screenprinted with stripes in the colours of the Greek
national flag. The sleeve is a simple case, bound in blue
cloth with a spine label, and the portfolio is formed from
a heavy mid-grey paper. The text is all letterpress printed
in Perpetua on Madrid Litho paper. 135 standard copies at
£185 each. (The fifty de luxe copies have all been sold.) More
details and photographs at: www.theoldschoolpress.com

Edition of seven. £1,800 per copy. Etching on Hahnemuhle
300gsm with black laser cut plike paper 300gsm. Cloth
bound covers with embossed end papers on Fabriano
Rosapina Avorio paper 285gsm. 16.3 x 13.7 x 5 cm (closed);
approx. 240 x 16.3 x 13.7 cm (fully opened). For more
information please visit Joanna’s blog at http://www.
joannarobson.blogspot.com
Venice – Expired Polaroids by Franticham
Published by Redfoxpress, Ireland
Polaroids taken with expired films (125, 669, 679).
Photographs taken by Franticham in Venice in FebruaryMarch 2014 with Polaroid Land Automatic cameras during
a stay at the Emily Harvey Foundation.

A Midsummer Night’s Dream
Joanna Robson
A Midsummer Night’s Dream is retold by Edinburghbased artist Joanna Robson as a wordless narrative using
a combination of old and new technologies: intaglio
printmaking and laser cutting. The result is a panoramic
piece of book art that visually narrates the story and draws
inspiration from the imagery of the text. The book was
created to mark the 400th anniversary of the death of
Shakespeare and is currently part of Joanna Robson’s solo
exhibition A Knavish Lad at McNaughtan’s Bookshop and
Gallery in Edinburgh.
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40 pages, 2016, 31 x 21 cm. Laser printing on Verona bulk
130 gr. Chinese binding. A signed edition of 69 copies.
45 Euros / 60 US $ / 38 GBP.
You can order with Paypal online at
http://www.polamad.com/polaroidveniceexpired.html
You can order also by email at info@redfoxpress.com
Redfoxpress will be at: New York Art Book fair, PS1, 15-18
September 2016; Frankfurt Book Fair, Stand 4.1 L37, 19-23
October 2016. http://www.redfoxpress.com

students, and postal workers to increase the efficiency
of mail processing. In the early years, the life of a typical
rubber stamp was quite mundane, but when artists
discovered the expressive power of these ordinary objects, it
was revolutionary. Stephen Fowler’s book, Rubber Stamping:
Get Creative with Stamps, Rollers and Other Printmaking
Techniques, provides a wonderful overview of the amazing
things that can happen when artists meet vulcanised rubber.

Message in a Bottle
Katya Robin
Reflections on water, health, and developing cities.
Includes reportage text about the history of cholera, graphic
storytelling, text-images, and quote from The Rime of the
Ancient Mariner.

Leaflet publication, edition of 300. Special Edition: Bottle(s)
customised with vinyl lettering, presented in a box with
leaflet publications, collection of 12. Included in The
Floating Library, Minnesota, and Midlands Open 2016,
Tarpey Gallery, UK.
http://katyarobinstudio.co.uk/message-in-a-bottle/

Rubber Stamping: Get Creative with Stamps, Rollers and
Other Printmaking Techniques by Stephen Fowler
Published October 2016 by Laurence King Publishing Ltd.
Review by Jeff Rathermel
Rubber stamps are not new. Introduced for commercial
applications in the late 19th Century, these simple printing
tools allowed small business owners to produce smart
pricing placards, teachers to create special lessons for their
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After an inspiring foreword by Rob Ryan, Fowler writes of
his own introduction to rubber stamps and his attraction
to their basic democratic nature. Throughout the book,
historical references are made to artists using rubber stamps
in their creative practices. From Aleksei Kruchenykh’s
Russian Futurist poetry to Ray Johnson’s correspondence
art, Fowler provides a strong foundation for appreciating
and understanding the work of contemporary artists.

Illustrations and full colour reproductions are presented
throughout the book to support the text and inspire readers.
The majority of the book is devoted to practical information
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about equipment, technical approaches, and a wide-range
of projects that illustrate the flexibility of the medium. In an
easy-to-read manner, Fowler presents not only techniques
for basic stamp making but also more complex methods
relating to reductive carving, multi-colour printing and
registration. Of particular note are his examples and
projects relating to the creative possibilities arising from
collaborative work.

Whether demonstrating the use of found “official” stamps
to create visual poetry or presenting performance-based
interventions using human bodies as substrates, Fowler
reveals countless possibilities through unique works, clear
instructions and his compelling documentation of the
artists who defied the conventions of a humble medium.
Jeff Rathermel is Executive Director of the Minnesota
Center for Book Arts (MCBA). He received an MFA in
printmaking, hand papermaking and book arts from
the University of Minnesota in 2000, and has exhibited
internationally and his work is included in many public
collections, including Yale University, University of Chicago,
University of Washington, Minnesota Historical Society,
Minnesota Museum of American Art, and Walker Art
Center. He has served as Affiliate and Adjunct faculty at
the College of Visual Arts, the University of Minnesota
Department of Art, Carleton College Department of Art,
Minneapolis College of Art and Design, USA.
http://www.mnbookarts.org
Rubber Stamping: Get Creative with Stamps, Rollers and
Other Printmaking Techniques. Stephen Fowler. Hardback,
300 colour illustrations, 160 pages, 284 x 220 mm, ISBN
9781780678658. Published October 2016 by Laurence
King Publishing Ltd. £17.95
http://www.laurenceking.com/en/rubber-stamping-getcreative-with-stamps-rollers-and-other-printmakingtechniques/

Fowler, an established rubber stamper, book artist and
primitive printmaker (his work can be found in the
collections of various institutions including Tate Britain
and the Victoria & Albert Museum) concludes the book
with examples and instructions for a variety of non-rubber
alternative print processes. While rudimentary in their
everyday applications, Fowler raises the unassuming
practices of vegetable, clay, and plaster printing to new
inventive levels.

A Modest Proposal is a limited edition book to be
published by Stoney Road Press in 2017 to mark the
350th centenary of the birth of Jonathan Swift.
2017 marks the 350th anniversary of the birth of Jonathan
Swift, writer, satirist and Dean of St. Patrick’s Cathedral,
Dublin from 1713 until his death in 1745.
During his long life Swift wrote prose, essays and poetry
and is perhaps best known for two works: Gulliver’s Travels
and A Modest Proposal.

To celebrate Swift’s birthday, Stoney Road Press are
republishing A Modest Proposal, his most famous text in the
form of a limited edition book, together with etchings by the
celebrated satirical artist and illustrator Gerald Scarfe.
In sum, Stephen Fowler’s Rubber Stamping: Get Creative
with Stamps, Rollers and Other Printmaking Techniques is
a welcomed survey that is both educational and inspiring.
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A Modest Proposal was a short pamphlet, published
anonymously by Swift in 1729 and has since become one
of his most notorious pieces of writing. In it Swift suggests
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that the impoverished Irish of the time might ease their
economic woes by selling their children as food for the
tables of the rich;
A young healthy child well nursed, is, at a year old, a most
delicious nourishing and wholesome food, whether stewed,
roasted, baked, or boiled; and I make no doubt that it will
equally serve in a fricassee, or a ragout.
Gerald Scarfe is no stranger to satire and the lampooning
of establishment figures. His work for The Sunday
Times, Yes Minister and Pink Floyd has made him
a household name. He has been commissioned to
make 3 etchings to be included in this publication.
Each book will be numbered and signed by the artist.

were deeply bitten/open-bite acid etched, aquatinted to
achieve embossing. These were inked using a viscosity
method: both intaglio and relief roll inking methods, which
were then curved to resonate different wave amplitude
patterns, and inserted upon a rolled gradient of colour
to simulate a Doppler effect of sound. Electroconductive
ink channels run on the paper, and connect to a control
pad programmed with 12 tracks of 2B OR NOT 2B
interpretations.

A Modest Proposal will be published in 2017 by Stoney
Road Press in an edition of 175 at a pre-publication price
of €1,000. If you would like to reserve a copy of A Modest
Proposal at the pre-publication price, please contact
mail@stoneyroadpress.com
Stoney Road Press, Dublin, Ireland
www.stoneyroadpress.com

2B OR NOT 2B
Sumi Perera [SuperPress EDITIONS]
A multi-component 3D print, artists’ books, bookmarks,
CDs and sound installation reflecting on the acoustics of
built spaces.
This work is a tribute to the 400th Death Anniversary of
William Shakespeare. It features sound waves of the lines:
TO BE OR NOT TO BE interpreted in various formats:
either spoken, written, typed or danced. Electro-conductive
inks are programmed to produce sound when the brass
sensors are touched. Sounds may be listened to, using
mini speakers or headphones (public sharing or a private
listening).

Installations:
2B or not 2B - the Triptych: exhibited at the Summer
Exhibition, London Print Studios 2016 [site-specific track
of Beat Poet Michael Horovitz et al. made during the private
view, reinserted into the control panel] 23rd June-26th
August 2016
2B or not 2B - 6 panels: Finalist for the Neo: Print Prize
(International Print Biennial) 2016. Neo:Artist Studios,
Bolton. 25th August-30th October 2016
2B or not 2B – 6 panels [2 triptychs]: exhibited at Liminal
Spaces – Flourish Award Winner-Huddersfield Art Gallery.
6th April-15th October. 2016.
2B or not 2B [100 bookmarks- Bookmarks XIV]
2B or not 2B [Artist Book & CD] - POA

The prints were inspired by sound waves generated by
the sound of 2B and non 2B [1H-4H, 1B, 3B-6B] graphite
pencil leads writing the phrase: TO BE OR NOT TO BE
on different substrates. These sound waves were re-drawn,
using various metalpoint styli: gold, silver, brass, copper, tin,
aluminium, zinc, platinum. while. Other audio recordings
of artists & gallery staff generated sonic wave patterns that
upon touch, emitted different interpretations of TO BE OR
NOT TO BE from famous TV sketch comedies & film; poets
and a Congolese interpreter.
Pre-etched zinc plates of architectural features, were
stripped and recycled to make the wave patterns. The plates
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Mike McCormick listening to 2B OR NOT 2B
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2B OR NOT 2B - 12 TRACKS
A contemplation of the acoustics of
built space and printed sound.
Electroconductive Inks programmed to 12 soundtracks.
Relevant video/audio clips sourced from the internet,
were played on my laptop within my home with the
windows open to capture the ambient noise and recorded
on my mobile phone.
1. Thespian Actors: Paapa Issedieu, Tim Minchin, Benedict
Cumberbatch, Harriet Walters, David Tennant, Rory
Kinnear, Sir Ian McKellen & Dame Judi Dench discussing
how the lines: TO BE OR NOT TO BE…. Is best spoken,
with a final contribution from Prince Charles. [400th death
anniversary celebration of William Shakespeare at Stratford
upon Avon].
2. Kenneth Branagh: TO BE OR NOT TO BE (excerpt from
Hamlet)
3. Blackadder Sketch (Rowan Atkinson et al.) of
TO BE OR NOT TO BE
4. Sonnet Poet saying TO BE OR NOT TO BE, accompanied
with backing music.
5. Morse Code: TO BE OR NOT TO BE
6. Colin Firth (King George VI) in the ‘King’s Speech’ being
tutored by Geoffrey Rush (Lionel Logue, the vocal coach,
who helped him overcome his stammer)
7. Michael Horowitz (Beat Poet/Jazz Musician):
TO BE OR NOT TO BE
8. Victor Anas (a fixer/interpreter), from the Democratic
Republic of Congo, saying these lines in various languages.
9. Sound of 2B and NON 2B pencils writing the lines
TO BE OR NOT TO BE.
10. Sound of Metalpoint Styli (gold, silver, brass, copper,
tin, aluminium, zinc, platinum, drawing the sonic waves
produced by the pencil drawings.
11. Typewriter Clicks of keys of a poet (Gareth Brookes),
who charged £1 for typing a poem in a few minutes after the
title was given, within the Turbine Hall at
Tate Modern during OFFPRINT.
12. Monty Python sketch of TO BE OR NOT BE.
© Sumi Perera, [SuperPress EDITIONS]
https://www.saatchiart.com/sumiperera

Angus Carlyle | A Downland Index
Published by Uniformbooks
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A hundred successive slow runs on the chalk downs above
Brighton, each written up in a hundred words.
“Much of what felt central to this project was captured
in its working title, ‘A Slow Runner’ - the sense of selfdeprecation, the unhurried pace, a literal accounting for
physical action. And yet this provisional title, with its
emphasis on diarising the moving, breathing body as it runs,
eclipsed the significance of the South Downs themselves,
location for the eighteen-month exploration of ridges,
slopes and clefts, clouds condensing above, winds as force
and breath, sun and rain, dawns, dusks and nights that fall,
streets and bridges, roads and traffic, cows, bulls, squirrels,
bees and birds, crowds outside pubs, walkers, anglers.”
ISBN 978 1 910010 10 5. 72pp, 234 x 142 mm paperback
with flaps, July 2016, £9.00.
For more information and to buy online visit:
http://www.colinsackett.co.uk/adownlandindex.php

The Right & Freedom to a home
Theresa Easton - New publication for Freedom Festival
Hull 2016 & Beyond Words Exhibition
Theresa Easton’s concern with homelessness, the housing
crisis and the right to a home is reflected in a hand bound
zine detailing displacement, eviction and gentrification
with solutions offered by campaigners & social activists.
This cheaply, photocopied, pamphlet style publication,
with screenprinted cover, integrates traditional typesetting
techniques into a contemporary publication.
Easton connects with activist campaigns using social media,
twitter & blogs, to capture and record the reaction and
effects to social cleansing. The zine aims to highlight the
humanitarian crisis in Europe and states the freedom to
have a home is a human right. Stephen Pritchard, a PhD
researcher at Northumbria University provides political
clarity in his introduction, challenging the role of artists.
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http://www.freedomfestival.co.uk/event/
beyondwordsartbookfair/
Theresa Easton is a printmaker working with artist’s books,
based in Newcastle-upon-Tyne. Printmaking and artists’
books provide a platform for Easton’s interpretation of
social history and cultural commentary. As an artist with
a socially engaged practice, Easton enjoys a collaborative
approach to making artwork and developing ideas alongside
participants. Community participation features as a driving
force in her work. http://theresaeaston.wordpress.com

The publication for Beyond Words, was commissioned
by the Freedom Festival Arts Trust and Hull Culture and
Leisure Library Services, in association with Book Works.
Funded by James Reckitt Library Trust. 15.5 x 21.5 cm,
screenprinted cover, photocopied pages and pull out typeset
broadside. £7 (+p&p). http://theresaeaston.wordpress.com
Cracked Eggs
Lauren Velvick et al
Cracked Eggs is a mutable response to the copious work of
Christopher Joseph Holme (1952 - 2010). Over the past
year four creative practitioners; Aliyah Hussain, Clara
Casian, David Wilkinson and Michael Redmond have
been commissioned to work with, and to respond to this
remarkable collection. Holme was an unknown painter
who can be construed as an outsider artist, but who’s oeuvre
also contradicts such a designation, comprising paintings,
sketchbooks and diaries.

An exhibition at Hull Central Library with fellow exhibitors
& publicists will launch a day long Art Book Fair. Library
exhibitors include, Between the Borders, Libita Clayton,
Jacob V Joyce, Rudy Loewe and Nick Norton
Art Book Fair Saturday 3rd September 12-5.30pm
Exhibition 3rd – 22nd September
Hull Central Library, Albion Street, HU1 3TF, UK
http://www.freedomfestival.co.uk/event/
beyondwordsexhibition/
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Each participant had a prior interest in, or affinity with
‘outsider art’, and through their individual observations have
produced responses in writing, drawing, photography, film
and sound that deal with place, family, cultural history and
the nature of collections. These bodies of work are presented
as interlocking, but independently available chapters in a
publication, designed by Lisa Lorenz and produced and
edited by Lauren Velvick.
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For more information visit:
http://cjh-cracked-eggs.tumblr.com
Available to purchase for £25 at:
http://crackedeggs.bigcartel.com
From Linda Marshall - Washi Arts
The 2016 Chiyogami Subscription Box programme has
re-opened. The limited edition box will hold close to 500
hand-screened chiyogami / yuzen paper samples at the
completion of the seven or twelve month subscription.
Each period, a curated selection of forty (or more) currently
available chiyogami samples will be sent (Botanicals,
Calligraphic Marks, Birds and Butterflies, Stripes, etc.)
for USD $25.00/month + initial payment.

accordion books as a tool for capturing, visualising, and
building upon reflective thinking. The back flap of the book
is left open, unglued from the cover to allow for a continued
conversation between author and reader. $400.
Read more about the development of Unfolding Practice at:
http://www.wsworkshop.org/2016/06/arzu-mistry/
Purchase your copy at: http://www.wsworkshop.org/
collection/unfolding-practice/
WSW has also published a kinetic bookwork exploring
cartography and fantastical anatomy, The City Within by
Artist’s Book Resident Natalie Draz.

Whether you use chiyogami papers in your work, or
collect reference materials related to paper and the book
arts, this will be a wonderful addition to your personal or
institution library.
Use these samples as a reference to order paper from the
website, for teaching and research, or to inspire your love
of beautiful papers. As the traditional uses for chiyogami
continue to decline, this set will become important as a
record of availability at this point in time.
To find out more about the programme and to subscribe
visit: http://www.washiarts.com/subscriptions/chiyogamisample-box-subscription-limited-edition-2016
Washi Arts - www.washiarts.com
Announcing WSW’s newest artists’ books:
Unfolding Practice by Arzu Mistry and The City Within
by Natalie Draz
Women’s Studio Workshop is excited to announce the
publication of Art-in-Ed Artist’s Book Resident Arzu
Mistry’s Unfolding Practice: Reflections on Learning and
Teaching. Flowing across five chapters, the double-sided
accordion book has been curated from ten years of recorded
conversation between artist-educators, field notes, planning,
sketches, and teaching. The front of the book weaves text,
illustration, cutouts, and silkscreen prints, journeying
through artistic process and educational practice. The back
of the book is a guide, expanding on the practice of using
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Juxtaposing bird’s eye maps and hand-drawn street-level
maps with a rib cage of text centred around Montreal’s
downtown core, The City Within overlays the heart of a city
with the interior body of a city dweller. Both a bookwork
and a sculptural object, this multi-layered book is able
to be read and explored through many pathways. Using
metaphoric imagery and a transforming book structure as
an open-ended narrative, Natalie Draz combines traditional
print media of intaglio and screenprinting with flag, tunnel
book and pop-up structures. Housed in a wooden box.
$1100.
Read more about the development of the city within at:
http://www.wsworkshop.org/2016/06/natalie-draz/
Purchase your copy at: http://www.wsworkshop.org/
collection/the-city-within/
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REPORTS & REVIEWS
twombly, italia
Ewa Monika Zebrowski
Review by James D. Campbell
In the images and poems that comprise this wonderful little
book, noted photographer - and now unassuming poet –
Ewa Zebrowski conjures up the spirit of Cy Twombly, a
giant among 20th-century painters, and it is a numinous
summons felt from stem to stern. A welcome haunting,
the words and images interweave iterations of the landscape
Twombly inhabited, the house he lived in and the work
he made.

photographs can be found in many public and private
collections in Canada, the United States and abroad,
including the Menil Collection, the American Academy
in Rome, Art Gallery of Ontario, the Canadian Centre
for Architecture, the Center for Book Arts New York, the
Museum of Modern Art New York, Tate Britain, and Yale
University, to name but a few.

Boats: twombly italia, Ewa Zebrowski, image: DATZ PRESS.

Gaeta: twombly italia, Ewa Zebrowski, image: DATZ PRESS.

Inspired by his work as a whole but his polaroids in
particular, Zebrowski wanted to seize on the truth of the
dead artist’s 50-year love affair with Italy, and did research
and took photographs during a residency at the American
Academy in Rome. With the assistance from the Nicola Del
Roscio Fondazione and Nicola Del Roscio, she put together
this artwork.
Think of Twombly’s The Italians (oil, pencil and crayon on
canvas 1961) with its wild and sensuous explosion of signs
and you have something of the essence of twombly, italia.
That constellation of signs is transmuted now into a lateral
palimpsest of amuletic, auratic images and sentences.
A fragmented, evocative telling of the things he knew and
loved about his second homeland, Zebrowski essays here a
spare and implicit, never explicit, commemoration of the
deceased artist. But it is a memorialisation that transcends
memorialisation. It achieves genuine immanence. The spirit
of the artist is somehow inherent in this book.
Zebrowski’s images are pungent, resonant and fleeting
meditations on time and its passage, presence and absence,
remembering and felt commemoration. Never plangent,
they limn, pollen-like, the viewer’s optic with a sensuous
immediacy. They dilate, above all, on desire in a litany of
words and images that dovetail with meaning and grace.
This artist has made a number of remarkable and talismanic
artists’ books over the last 15 years. Her books and
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Mirror: twombly italia, Ewa Zebrowski, image: DATZ PRESS.

Her ongoing passion for Italy has fuelled her project. Her
visits to Twombly’s house in Bassano in Teverina with his
son were a kind of revelation and twombly, italia is really a
celebration of the artist’s relationship to the landscape of his
Mediterranean. Zebrowski has travelled to Venice a number
of times in the winter months to make work that is redolent
of remembered place. Her book about the poet Joseph
Brodsky took its inspiration from his book about Venice,
Watermark, and is an interpretation of Brodsky from the
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standpoint of a photographer inured to the temporal and
place memory. Sea of Lanterns, a collaboration with the
poet Anne Michaels, is set in Venice. Her tenuta di ricordi,
explored Spannocchia, “an ancient domain in the heart of
Tuscany, a place caught in history and in memory.” These
are but a few of the publications that count among worthy
precursors to her Twombly book.
Twombly, who died in Rome in 2011, considered himself
a “Mediterranean painter” who made Italy his second
homeland in his mind, but first in his heart. Here he
learned that the ghosts of the past walk in legions and
on stilts inexorably towards the present and that those
revenants could be invited to live on inside the carapace
of his own work. Similarly, five years later, Zebrowski has
incarnated his restless spirit inside herself. Yet twombly italia
is less earnest eulogy than commemorative tour de force.

Originally established as a publishing house which focused
on the Arts & Crafts movement, the Press has expanded to
include limited-edition prints and cards, all printed from
hand cut blocks inspired by the movement. Yoshiko and
Bruce started out in California and were inspired by many
printers from the Bay Area, but the beauty and grandeur of
the Pacific Northwest drew them to Tacoma. The landscape
of this region is the inspiration behind many of the beautiful
and colorful designed developed by Yoshiko.
On December 11, 2015 The Arts & Crafts Press was featured
on the Celebration episode of PBS’s national show Craft in
America. Some of the earliest publications of the Press were
inspired by the little magazine movement such as The Tabby:
A Chronicle of the Arts & Crafts Movement.

The book is a limited edition of 70. Recently acquired by
MoMA NY, the Menil Collection and the Art Institute of
Chicago. www.ewazebrowski.com
Ewa Zebrowski will be artist in residence at The Maltings
studios, Hauser & Wirth Somerset, UK this autumn:
http://www.hauserwirthsomerset.com/residencies/ewamonika-zebrowski-20161022
Modern Day “Morrisans”
The Arts & Crafts Press, Tacoma Washington, USA
A report by Jane A. Carlin, Director, Collins Memorial
Library, University of Puget Sound, USA
The William Morris Society in America and The Book
Club of Washington recently joined together to visit this
wonderful press in Tacoma, Washington. Several members
of the Puget Sound Book Artists Organisation were able
to join this wonderful visit to a modern day Arts &
Crafts Press.
Photo: Jane Carlin

Image courtesy of Arts & Crafts Press:
http://the-arts-crafts-press.myshopify.com/pages/tour-the-shop

Travel down South Tacoma Avenue, in Tacoma,
Washington, and the last thing you would expect to find is
a bustling Arts & Crafts Press. But find, you do.
Nestled between warehouses and industrial buildings is the
castle like building with a bright red door that beckons you
to open it up and discover the wonder inside.
This wonderful building is home to the Arts & Crafts Press,
founded by Yoshiko Yamamoto and Bruce Smith in 1996.
The building, originally built for the Tillicum Toy Company
in 1929 on Route 99, was once the largest wooden toy
manufacturer in the Pacific Northwest. The original 1920’s
castle like structure is the perfect setting for this press.
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This small publication exemplifies the principals of the
Arts & Crafts movement and resonates with the mission of
the press. To paraphrase Bruce, “the work and craft we do
is as important at the art we do.” Both Bruce and Yoshiko
draw inspiration from the work of William Morris, but also
from Elbert Hubbard and the Roycrofters, Dard Hunter,
Will Bradley and Frederic Goudy. Their personal collection
of Arts & Crafts publications and ephemera, including a
printer’s scrapbook, serve as a foundation for much of
their work.
Noted William Morris scholar and collector Jack Walsdorf
reflects on the contributions of Yoshiko and Bruce:
Clearly, Bruce Smith, as a long time author and collector
in the fields of both William Morris and Arts & Crafts
printing history has a deep love, understanding and
admiration for the influence of Morris. The many
examples he showed the group of books printed shortly
after Morris’s death, as well as those printed well into
the early 20th century, helped us all understand how
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their own The Arts & Crafts Press came into existence.
Yoshiko Yamamoto, the artist/printer has clearly learned
a great deal from the study of the works of Morris, Dard
Hunter and others of the Arts & Crafts movement. But
her early life in Japan, her study of their wonderful wood
block art form have resulted in her own true unique style.
Her colours are bold and bright and totally pleasing to
the eye. Her printing, be it on note cards, pictures or
broadsides are always of the highest quality.

Former William Morris Society in America President, Jack
Walsdorf, displays his printed keepsake. Photo: Gary Ackerman

Photo: Jane Carlin

Both Bruce and Yoshiko are also committed to social
justice and sustainability. The Press seeks to embrace
environmentally sustainable materials and ways of printing.
Recycling all their paper and metal and using many soybased inks and vegetable oil for cleaning are just some of the
ways they care for our environment. The Press serves as a
model for responsible printing and as shared from their web
site: We print, because we care and love our friends, family,
and environs. So why not take it one step further and print
kinder to ourselves and our earth?
Recently, Bruce and
Yoshiko participated in the
annual From Hiroshima to
Hope: Lantern Ceremony
in Seattle.
An annual event to
promote peace event in
memory of victims of
Hiroshima/Nagasaki and
all victims of violence
and war. The block print
Lantern Floating (left)
commemorates this
event. Yoshiko Yamamoto
designed, carved and
printed this linoleum
block print with the help
of another Tacoma based
artist Taylor Cox.
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One of the true highlights of visiting The Arts and Crafts
Press was being able to print a keepsake, designed by
Yoshiko, using the Morris quotation; ‘We are only Trustees
for those who come after us.’ William Morris (1889).
This keepsake holds special meaning as Yoshiko has just
returned from a visit to the UK where she visited many of
the Morris landmarks; including Kelmscott Manor. She is
working on a new project to illustrate News from Nowhere,
which will no doubt be a most impressive artistic endeavour.
Yoshiko and Bruce are inspiring a new generation of
printers, artists, and lovers of Morris and the Arts & Crafts
movement. They work hard to maintain work that is
affordable and accessible to all but of the highest quality.
Mark Hoppmann, a well-known Tacoma artist, and
President of the Puget Sound Book Artists has this to say
about their work:
Thoreau once said “Most men lead lives of quiet
desperation and go to the grave with the song still in
them.” Not so, with Yoshiko Yamamoto and Bruce Smith.
Surrounded by both vintage and modern letterpress
equipment, both Bruce and Yoshiko are leaving a legacy
in their own right, to the arts and crafts movement begun
in the late 19th century.
It will be through the writing and collecting efforts of
people like Bruce Smith and the art and printing of Yoshiko
Yamamoto that collectors and lovers of fine books and
prints will be able to afford what William Morris wanted
throughout his life, art for the people.
Learn more about the Press by visiting their website:
http://the-arts-crafts-press.myshopify.com/
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From Andi McGarry, Ireland: Some photos of his talk and
show and tell at Galway-Mayo Institute of Technology, for
the Impressions artist’s book exhibition which took place as
part of the Galway International Arts Festival.

Rosie Sherwood’s The Ellentree
Review by Eleanor Stewart

Observant visitors to the Turn the Page Artist’s Book Fair at
the Forum in Norwich, UK may have spied a curious tree
occupying the airy expanse beneath the atrium roof; coppertendrilled, with a host of bright and fluttering leaves which,
on closer inspection, would be revealed as delicate origami
cranes. This was the ‘Ellentree’, a mysterious presence at
the heart of book artist Rosie Sherwood’s book of the same
name. The Ellentree is a short fantasy story told through text
and image which follows the enigmatic character Evelyn on
his quest to find the tree. The quietly compelling poetry is
interwoven with stunning photographs of the ‘Ellentree’ and
its vivid leaves in a series of natural landscapes, which seem
at once familiar and otherworldly. This duality of vision
– of words and image – is explored throughout the book,
which raises questions about perception, reality, memory
and forms of knowing. There is a shifting, even unsettling,
quality to the story; ultimately, no answers are provided to
the subjects it raises, indeed, the work does well to resist any
easy conclusions by finishing with a question.

The photos show Andi utilising work from the Wexford
Artist’s Book collection including John Bently’s Liver &
Lights no 3, Radoslaw Nowakowski’s book Sienkewice Street
in Kielce. http://www.impressionsbiennial.com
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As a physical object, the book is beautiful to look at but also
to handle. Minute attention has been given to detail; from
the subtle variations in the font and the precise weight of the
paper to the thoughtful use of blank space and the bright
darts of multi-coloured thread which weave through the
spine and pages. ‘If “Seeing is Believing” ’ (to quote a line
from the book) then The Ellentree certainly warrants more
than a glancing look.
The Ellentree, published by As Yet Untitled, June 2016
www.asyetuntitled.org
admin@asyetuntitled.org
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Technology and the Evolution of the Artist’s Book Artists from Central Booking, New York City
Curated by Maddy Rosenberg - Central Booking
Exhibition Design by Curious Space - Anna Jones &
Patrick Burnier
Exhibition at Phoenix Brighton, UK, April - June 2016
Review by David Lillington

Technology and the Evolution of the Artist’s Book installed at
Phoenix Brighton. Exhibition Design by Curious Space.
Photo: Phoenix Brighton

analyse what Deleuze meant when he wrote about maps,
and those who see that the geometry of higher maths might
better be caught by a book than a diagram, to those who
want to meditate on Tolstoy.
Book-like forms, tables, diagrams, records, time-based
documents, are here. Alice is here, somehow wedded to the
beginnings of the artist’s book, with her thought-into-thingand-back-again way of thinking. Which makes us think that
perhaps the birth of photography, with its own new tricks
and ways of thinking, ways of doing and thinking often
condemned as tricks, might not just co-incidentally align
with the birth of the artist’s book genre.
This show reminded me about the autograph book my
great-grandmother had: really a series of paintings in
watercolour by her friends - drawing and painting in those
days were expected skills, before everyone owned a camera,
perhaps. It was an extraordinary document, and common
of its type. What did these books do? They were personal,
social, intimate, show-offy. They were about identity
I suppose.
Ms Rosenberg says that she is an art curator, and what she
does is not limited to artists’ books, but it is clear (I’ve been
to her gallery and shop, Central Booking, in New York) that
the kind of art she likes connects very easily with the ‘world’,
if such a thing exists, of the artist’s book. (In fact I think that
the interest of the ‘artist’s book’ is that it is a genre that has
no edges, no borders, it’s a zone awkwardly defined in the
middle of ‘fine art’, ‘print’, ‘conceptual art’, and a few other
-isms and -osms.)

Probably the best exhibition of artists’ books I have been to,
Technology and the Evolution of the Artist’s Book is ambitious
and wide-ranging. Einstein is here, and Existentialism,
and higher maths, and medicine, and also film: there are
animations, stories which complement the books and say
something about the history, the content and the way of
making of the artist’s book, a thing crafted, one way or
another, a thing at once forward- and backward-looking,
always aware of its physical immediacy in the hand, ready
to the eye to have its pages turned, so as interactive as books
have always been.
These are generalisations of course, but this is a show that
tries to take a broad sweep, that shows off the experience
of the curator. I’m sure there are other curators of wideranging vision and full address books, but a lot of people do
seem to have turned up to her party. It’s the philosophical
reach of the artist’s book she has touched on, even without
necessarily mentioning the conceptualism connection,
or the Ed Ruschas and their ilk, in the telling. What she’s
done is make a case for bringing together the craft-angle of
the history - often difficult because often tempted toward
cuteness - and the more cerebral: both those who want to
Page 62		

Slade House, Buzz Spector. Photo: Phoenix Brighton

Malevich is here - with a whole gang of artists from the
Book Art Museum in Lodz, Poland, doing homage to him.
He seems incredibly appropriate somehow, and in this
context connects Mallarmé and Sol LeWitt.
I’ve been to Lodz too, though not to the museum. But I
remember there an artists’ residency foundation, and to
go back to photos - a photography and film foundation
of very long standing and renown. We took a canister of
Russian Super-8 there, to see if the experts knew of cameras
and projectors that might fit its peculiar notch-pattern.
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I remember when he - the expert we found - opened the
canister, and the entire group’s intake of breath could be
heard, because we all thought - wrongly - he was about to
expose the film. In fact he could tell from just the black
paper wrapping what kind of a film it was. I think of
the whole event as a real artist’s book moment - looking
backwards and forwards at once.

Above: Remorse Code, Sarah Stengle. Photo: Phoenix Brighton
Below: Tora Bora, Art Hazelwood. Photo: Phoenix Brighton

Havamal, Tina Flau. Photo: Phoenix Brighton

Boccaccio is here. And Heinrich Hoffman, Nabakov,
Ukiye-O, Cyrano de Bergerac and Icelandic sagas - they’re
all here. So too are U.S. attacks on caves in Afghanistan.
They were looking for something, I guess. We are not told
they did good. Architecture is important here, and anatomy.
They are not so far apart, in the world of this show.
This fact has to do with 17th to 18th century anatomical
models - the bits that come out, the organs that reveal more
organs and the body’s structure.
What it most makes me think about is an international
network of contacts - which existed before the Internet read the biography of Kurt Schwiiters, for example. And
letters, letters with plans for books. Postal art - American,
South American, European. Lodz, New York, Iceland.
It reminds you that Boccaccio’s Decameron has a structure
that appeals to the visual imagination. Each of its 100 stories
has an introductory speaker who also comments on the
last story, in a coda-cum-preface that also allows in the
voice of the book’s architect (‘they all laughed, and then...’)
It is a set of ten sheaves of ten stories. The narrators are all
in a strange place, shut away in a country villa to escape
the plague, and their stories roam. Affinities with collage
are obvious. Brandon Taylor, in what is probably the best
general book on collage, is at pains to point out, and analyse,
the relationship between word and image in Russian
Formalism - so amongst Mayakovsky, Malevich Tatlin
and others.
On skill - Maddy’s piece, I see (in fact I didn’t see till I read
it) is a linocut. It is very skilfully made. She is not just a
curator then. Her work also deals with history.
Mary Ting’s piece about her mother’s hands, and the lines in
them, even while she was in her coffin, along with the lines
on the hands of the living artist and daughter, connect past
and future - I suppose we could say anatomically, but that
would be strange - emotionally, more like.
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Sarah Stengle’s piece is about remorse. It (like other pieces)
uses no paper. But it does use Morse code, which is an
alphabet, and reminds us of the way artists’ books connect
the written word and the spoken word and all worlds of
visual communication.
On the installation: one visitor complained that they
couldn’t get close to the piece they wanted to see a beautiful paint-chart style piece that turned out to be
about cancer - I was drawn to this too. They couldn’t get
close because the ramp-style internal walls made it too
far away. She had a point, this visitor. But in general, the
cardboard-walls installation was good, made you feel as
if you were inside a model, and heightened the feeling of
the books’ relationship with models, with scale, with craft,
which for many of them was appropriate.
David Lillington is a curator and writer. In September he
will present a paper for the ‘Death and Culture’ conference,
University of York, on the work of Eiizabeth Price. On
Friday 30th September he will, with the Georgian artist
Keti Kapanadze, introduce the book launch of Kapanadze’s
monograph, What is Love? at the Georgian Embassy,
Kensington. Exhibitions he has curated include
‘Unwheeled’ (three artists from Georgia) at Danielle
Arnaud, 2015, and ‘Tod und Sterben/Death and Dying’ at
MAG3 Project Space, Vienna, 2014. A feature article about
death as a subject in contemporary art will appear in the
September issue of Art Monthly.
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STOP PRESS!

Material Poetics
Australian National Capital Artists (ANCA) Gallery,
Dickson, ACT, Australia
Until 11th September 2016
Caren Florance, UK Frederick, Katie Hayne, Nicci Haynes,
Sarah Rice, Jen Webb, Jordan Williams.
Poetics: theories of literary making; forms and discourses
Material: the physical, rather than the stuff of thought; the
matter out of which objects are made.
Material Poetics explores how poetry can inhabit the heart
of visual practice, and how visual and material energies can
animate poetic practice. Seven artists (three of whom are
poets) present what the concept of ‘material poetics’ means
to them, resulting in a cross-disciplinary investigation of the
‘thingness of things’ (Heidegger) and the performativity
of language.

Monday – Friday, 10 - 18 and by appointment.
Galerie DRUCK & BUCH, Berggasse 21/2, A - 1090 Wien,
Austria. http://www.druckundbuch.com

A brochure has been produced, and is available in hard
copy in a limited edition. We will release a web version via
ISSUU.

For up to date / last minute news…
follow Sarah on Twitter:
@SarahBodman

Australian National Capital Artists (ANCA) Gallery, 1
Rosevear Place, Dickson, ACT, Australia. Open Wed-Sun,
12-5pm.
Extra event Tuesday 6th September 6pm, in conjunction
with the UC Poetry on the Move Festival: ‘Material
Poetics’: a reading at ANCA Gallery of poems related to the
exhibition, with Melinda Smith (MC), Sarah Rice, Jen Webb,
Jordan Williams.
https://www.canberra.edu.au/research/faculty-researchcentres/cccr/ipsi/events/poetry-on-the-move
BEST OF - Sabine Golde
Galerie DRUCK & BUCH, Vienna
8th September – 4th October 2016
On display - alongside her own selected works, are artists’
books by some of Sabine Golde’s students: Patrizia Meinert,
Yasutomo Ota, Hyewon Jang, Anne Deuter, Iveta Bláhová,
Svenja Hinrichs, Ayano Mori, Petra Reichenbach, Magda
Klemp, Min Rui, Michal Fuchs, Janosch Kaden, Paula
Schneider, Fine Burgert and Patrick Knuchel.
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UWE Bristol Exhibitions are on show at Bower Ashton
Library. Please check before travelling as opening hours
vary during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 14TH OCTOBER FOR THE
NOVEMBER 2016 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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