


Artists’ Books Exhibitions in the Bower Ashton Library 
cases, UWE, Bristol, UK

Cally Trench and Philip Lee: Artists’ Books
1st November - 30th November 2016
Cally Trench writes: When I was a small child, I had no 
awareness that other people read the same books as me, 
any more than I thought that another child might have the 
same teddy bear. My books belonged to me. I turned the 
pages, looked at the pictures, became engrossed in the story; 
reading was a private pleasure. And books were shields, 
hiding my face and embracing my mind. ‘Do you ever stop 
reading?’ asked my foster brother.  

The books that I make are intended as private pleasures 
for the reader. Some refer to aspects of old-fashioned 
books (slipcases, marbled end papers) and to playful types 
of books (spotter’s guides, concertina books of souvenir 
photographs, pop-up books). 

Teatime (2009) is a handmade pop-up book with four 
scenes, showing an encounter at teatime. Twenty-five 
Wrought Iron Front Gates (2013) is a spotter’s guide to a 
dying species.  

The desire to generate a private response to a work of art 
extends to the rest of my practice. I have made peephole 
boxes, which only one person can peer into at a time, 
creating a private moment. My board games are made to be 
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played by four people, who create an intimate circle for the 
length of the game. The ideal viewer for my lifesize pen-
and-ink drawings of faces and bodies is one who behaves 
as if they are meeting another person, as if they are the 
only viewer.

Philip Lee writes:  For me, books have always been objects 
to experience. I want books, but not just to read them. I 
love the smell, the weight, and the feel of them. A book is a 
sculptural object, something to touch and explore. All my 
books are made to be handled.

As a performance artist, I am particularly interested in 
making books that require the reader’s actions to animate 
my body on the page, creating an illusion of movement and 
liveness. Examples include a phenakistoscope and flipbooks, 
which make use of persistence of vision. 

It is important to me that my books show my body, 
which is both the material and subject of my work as a 
performance artist. White III (2008) is a flipbook that 
animates my body, showing me rising from a crouching 
position to stand with my arms stretched vertically above 
my head. As my body unfurls, white paint progressively 
covers it. A concertina book that is a kind of strip cartoon, 
Body Black Circle (2012) shows a black circle pushing me off 
the page, replacing me with its sophisticated abstraction.

Collaborating allows us to make books that we could not 
make alone. Blue Home Grown (2011) is a friendly homage 
to Roy Hay’s Home Grown, a gardening hit of 1956.  

Cally Trench, Teatime, 2009

Cally Trench & Philip Lee, Blue Home Grown, 2011
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16 Dada Heads (2013), which required us both to be artists 
and models, celebrates the start of Dada in 1916, with 
images based on, inspired by, or completely tangential 
to Dada.  

In our collaborations, we aim to make books that are both 
a physical experience and a private pleasure.

Cally Trench and Philip Lee, October 2016
www.philiplee.co.uk  |  www.callytrench.co.uk 

Pop-Up Now II
23 Sandy Gallery , Portland, USA
4th November  – 17th December 2016
23 Sandy Gallery is pleased to present Pop-Up Now II, 
a juried exhibition of pop-up and movable artist books. 
Pop-up books captivate and excite the child in all of us. 
They come to life as three-dimensional works of art hidden 
inside the pages of a book. Pop-Up Now II showcases 
handmade artist books that pop-up, move, slide, twirl, 
whirl, and even light up. 

One of the best aspects of book art is the opportunity to 
push the definition of movable books and tackle deeper 
subjects. It’s easy to make a whiz-bang pop-up, but book 
artists are very adept at pushing further and rounding out 
the book with more context. We are thrilled that so many 
artists were inspired to make pop-up and movable books 
that tell a bigger story.

Artists featured in Pop-Up Now include: Charlene Asato, 
Angela Batchelor, Anita Bigelow, Mary Beth Boone, Ruth  

Bryant, Susan Collard, Jan Dove, Don Drake, Katie Nelson 
Harper, Patricia Heimerl, Kyra E. Hicks, Ed Hutchins, 
Diane Jacobs, Paul Johnson, Bryan Kring, Jihae Kwon, 
Mary Jeanne Linford, Susan Lowdermilk, Amy Lund, 
Kimberly  Maher, Celeste Maia, Mary V. Marsh, Emily 
Martin, Dorothy McCuistion, Lise Melhorn-Boe, Cathryn 
Miller, Bettina Pauly, Meryl Perloff, Dawn Peterson, Katie 
Preston, Camille Riner, Michelle Segal, Judy Sgantas, Krista  
Sharp, Carolyn  Shattuck, Stephen Sidelinger, Lynn Skordal, 
Marilyn Stablein, Carmen Tostado, Elsi Vassdal Ellis, Zoe 
Waller, Thomas Parker  Williams, and Dorothy A Yule. 
Pop-Up Now was juried by: Larry Seidman, Jim Carmin 
and Laura Russell.

23 Sandy Gallery is a fine art gallery located in Portland, 
Oregon. Open since 2007, the gallery presents local and 
national artists working in contemporary book and paper 
arts. 23 Sandy Gallery is open Thursday, Friday and 
Saturday, Noon to 6pm. 

623 NE 23rd Avenue, Portland, OR 97232, USA.
www.23sandy.com A full online catalogue of Pop-Up Now 
can be found at: www.23sandy.com/works/popupnow

Éditions Tarabuste: 1986-2016, trente ans d’indépendance
Bibliothèque francophone multimédia, Limoges, France
Until 23rd November 2016
Éditions Tarabuste was founded by Djamel Meskache and 
Claudine Martin in the early 1980s Located in the north of 
Limoges, Saint -Benoît-du-Sault. This singular publisher 
has a catalogue of nearly a thousand books, interacting with 
poets and artists from all corners of the world. 

On the occasion of the thirty year anniversary of the 
publishing house, the Bfm hosts an exhibition of great visual 
richness: typography, layout and printing techniques are 
honoured to pay tribute to the civilied object that we call 

Cally Trench & Philip Lee, 16 Dada Heads, 2013, detail, 
left: Lovingly, and right: Moaner.

object n. object v. © Diane Jacobs

Image credit: © Philippe Cognée, LA Bibliothéque, 2016 
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the book. Many prints by the publisher-printer and also 
original works made especially for the exhibition by 
contemporary artists will be shown for the first time, 
including works by: Viallat Claude, Jean-Luc Parant, 
Philippe Hatchet.

Tarabuste companion authors will also be present with 
works including for example: Gilbert Lascault, James Sacré, 
Antoine Emaz, or Jamel Eddine Bencheikh, an Algerian 
poet and specialist in Arabic literature.

Bibliothèque francophone multimédia (Bfm centre ville) 
2 Place Aimé Césaire, 87032 Limoges, France.
http://www.bm-limoges.fr
http://www.laboutiquedetarabuste.com

After Hours - Work by Bob Lindell, Jeff Rathermel, Dan 
Dennehy and Garth Thompson-Vieira
Gallery 71, Edina, Minnesota, USA
Until 27th January 2017
This exhibition includes new bookworks made by MCBA’s
Jeff Rathermel, whilst in the UK on an artist’s residency at 
UWE, Bristol.
7161 France Avenue South, Edina, MN 55435, USA. 
http://71france.com/gallery-71/

Avant-folk – Publishing in the Vernacular
Small Publishers Fair, Conway Hall, London
Friday 4th and Saturday 5th November 2016
Curated by Ross Hair, the exhibition Avant-folk looks at 
small press publishers in Britain and America, from the 
1960s to the present day, who have been influenced by 
both folk traditions and the avant-garde. It features work 
by leading British and American poets, publishers and 
artists including Lorine Niedecker, Ian Hamilton Finlay 
and Jonathan Williams. 

Related to this there is a special seminar on the Friday:
 
Avant-folk, Seminar - Friday 4th November, midday - 1pm
A chance to look in more detail at the 2016 Small Publishers 
Fair exhibition Avant Folk, Publishing in the Vernacular. 
Led by exhibition curator, Ross Hair from University of East 
Anglia, and with artist, poet, editor and publisher Simon 
Cutts of Coracle. 

Free, but booking advisable: 
contact@smallpublishersfair.co.uk
http://smallpublishersfair.co.uk

A throw of the dice will never abolish chance
Banner Repeater, London, UK
Until 27th November 2016

From the romantic origins of Stéphane Mallarmé’s text 
“Un coup de dès jamais n’abolira le hasard” - a throw of the 
dice will never abolish chance - we consider new ways of 
thinking through the centuries old puzzle of code, numbers 
and language.  Mallarmé’s famous typographic layout of 
words on the page, hover for some as a precursor to the 
concrete poetry of performative code, that from a modernist 
perspective proved ideological in its refutation of ideology, 
as well as metaphysics. Mallarmé’s text also resonates 
through Roland Barthes interpretation, and the advent of 
the reader, whilst a more recent study by the philosopher 
Quentin Meillassoux, draws out matters of contingency and 
chance, through an indeterminate code.
 
Acting as a moving configuration that materialises in 
several forms throughout the exhibition period, an online 
work hovers as a ‘holding page’ projected into the project 
space as a site of speculation for further works to develop. 
The work draws on the late Elaine Sturtevant’s early 
practice of making works of other artists works through 
Haring Tag and Elie Ayache’s writing on contingency in 
his book The Blank Swan - with a copy of the publication 
Elaine Sturtevant: Author of the Quixote also on display.  
Embedded within the online work in the project space a 
video hints at the mythologies and rumour that fuel the 
story of the blockchain, through glimpses of a local home-
grown bitcoin mining rig.  These works wait, expectantly, 
for further development through two discursive workshops 
experimenting with publishing through the blockchain, and 
how these ideas might bring about new ways of working, 
and instituting - with invited contributors: Tom Clark,   
Ruth Catlow, Alessandro Ludovico, Karen Di Franco, 
and Ben Vickers.

The very first block of data in Bitcoin; the Genesis block, 
contained a “secret” message inscribed within it of The 
Times (UK) headline commenting on the fallibility of the 
current banking system: ‘The Times 03/Jan/2009: Chancellor 
on brink of second bailout for banks’. A recent news 
headline reports on the UK Government trials of blockchain 
technology in the Welfare Payments system, partnering 
with Barclays Bank. The workshops aim to discuss the 
several, and possibly contradictory claims made regarding 
the blockchain, whilst developing a digital puzzle of our 
findings, that will be inscribed, ascribed, and described 
through the block. 
 

Image above from Thomas A Clark’s The Dawning of the Day
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Yuri Pattison configures Phillip Zimmerman’s Pretty Good 
Privacy book in two new custom server case works in 
the project space, following his Un-Publish commission 
earlier in the year, supported by the Goethe Institute for 
the Banner Repeater publishing as process event.  Pattison’s 
work focus’s on an intriguing instance of publishing as a 
strategy to avoid censorship. Zimmerman had produced 
a free software permitting anyone who used it to enjoy 
the same cryptographic security as governments and large 
corporations, and notably became of interest to the US 
government as a result. He published the digital code as a 
book, and distributed it globally, correctly surmising that 
it would be politically difficult for the Government to then 
prohibit a book that could be found in a public library or 
local bookstore.  

Yuri Pattison’s Un-Publish 2.07 commission: postface; pretty 
good privacy is free to take away from the project space, 
during the exhibition period.

See the events page on the website for talks and workshops 
associated with this exhibition: 
http://www.bannerrepeater.org/events-talks

Banner Repeater, Platform 1, Hackney Downs Network Rail, 
Dalston Lane, London, E8 1LA, UK. 8am-11am Tues-Thurs, 
8am-6pm Friday, 12-6pm Saturday and Sunday during 
exhibitions. http://www.bannerrepeater.org/exhibition

Beyond the Book exhibition
Brighton & Faneuil Branches, Boston Public Library, USA
12th November 2016 – 28th January 2017
The tenth annual Beyond the Book juried exhibition
of artists’ books and book-related art. The selection has 
been juried by Ms. Laura Montgomery, Director of Bunker 
Hill Community College Gallery.

Opening Reception on Saturday 21st November 2016, 
11am - 1pm at the FANEUIL BRANCH LIBRARY
Oak Square, Brighton, MA, USA. 
https://www.facebook.com/brightonbeyondthebook/

Current exhibitions at The Center for Book Arts New 
York, USA:

Enacting the Text: Performing with Words
Until 17th December 2016
Organised by Nicolás Dumit Estévez Raful, artist and 
Independent Curator. While performative art practice, 
with all of its nuances, remains largely fleeting, a significant 
number of artists, working mainly in interventions, 
performances, situations, and experiences, have generated 
a substantial material culture. Whether drafting steps for 
an action, making lists of performance materials, or giving 
directions for participants, the use of written language 
becomes a recurrent element in the enactment of the 
practice. This exhibition gives center stage to artists’ books, 
letters, notes, scripts, and texts produced side-by-side to, or 
in complicity with, these short-lived gestures.

Artists included: Maria Alós, Josefina Báez, Paco Cao, Papo 
Colo, Billy X. Curmano, Irina Danilova, Jean-Ulrick Désert, 
Lesley Dill, Coco Fusco, Beatrice Glow, Alicia Grullón, 
Guerilla Girls, Pablo Helguera, Nancy Hwang, Alison 
Knowles, LuLu LoLo, Linda Mary Montano, Pat Oleszko, 
Pedro Pietri, Praxis (Brainard and Delia Carey), Quintin 
Rivera-Toro, Jack Smith, Elizabeth M. Stephens and Annie 
Sprinkle, Cecilia Vicuña, and Martha Wilson.

Amos J. Kennedy, Jr.: I Am Negro
Until 17th December 2016
Organised by Alexander Campos, Executive Director & 
Curator, The Center for Book Arts. Known as a radical in 
the book arts world, the Center’s 2016 Faculty Fellow, Amos 
Kennedy challenges notions of preciousness of books to deal 
with class, economy, and race. 

Farenheit 451 Revised 
by Ruth Segaloff

Guerilla Girls, The Birth of Feminism, 2001
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I Am Negro features two new printing project installations.
Amos J. Kennedy, Jr.’s work embodies his passion for stirring 
up strong emotions and encouraging people to think in 
previously unexplored ways. In addition to his work as a 
bookbuilder, he is an educator and journeyman printer who 
travels the globe teaching people how to print on traditional 
letterpresses with metal and wood type, showing Laura 
Zinger’s documentary Proceed and Be Bold, and hosting 
his Cash and Carry poster shows. He studied under master 
paper and print maker Walter Hamady at the University of 
Wisconsin, Madison. Kennedy lives and works in Alabama.

Center for Book Arts, 28 W. 27th St., 3rd Floor, NY, USA
Subway: N/R to 28th St, or F to 23rd St
Gallery Hours: Mon-Fri, 11am-6pm; Sat, 10am-5pm
Admission: Free. www.centerforbookarts.org

Paint Her to Your Own Mind 
Final venue: &Model Gallery, Leeds, UK
Until 12th November 2016
Earlier this year, 147 artists, writers and composers were 
invited to ‘paint her to your own mind’ by creating a page 
of artwork to represent their idea of what should appear 
on page 147 of Life and Opinions of Tristram Shandy, 
Gentleman by Laurence Sterne. 

All 147 pages were shown at Shandy Hall in September, then 
at Constantine Gallery, Teesside University in October.

Laurence Sterne’s experimental approach to narrative is 
attractive to both writers and artists – he uses images and 
‘devices’ that are astonishingly modern for a novel of the 

eighteenth century. Paint Her to Your Own Mind is based 
on Sterne’s request to create an image of ‘beauty’ on a blank 
page. A truly interactive game with the reader.

By Volume VI his exuberant and provocative approach to 
telling the story of Tristram’s life and opinions has reached 
the point where he surrenders all responsibility and allows 
the reader to do all of the work. The page is blank. 
Sterne wants to stimulate the creation of the most beautiful 
woman that ever existed and invites the reader:

To conceive this right, —call for pen and ink— here’s paper 
ready to your hand, —Sit down, Sir, paint her to your own 
mind—as like your mistress as you can —as unlike your wife 
as your conscience will let you—‘tis all one to me— please but 
your own fancy in it.

Continuing the conceit of two previous exhibitions (The 
Black Page and Emblem of My Work) Paint Her to Your Own 
Mind invited 147 artists / writers / composers to join in 
creating 147 different representations of beauty. 

Amos Kennedy, Coffee Makes You Black, 2015

Life and Opinions of Tristram Shandy, Gentleman
p.147 Volume VI 1762. Courtesy of the Laurence Sterne Trust.

Artist’s Page No 99 for Paint Her to Your Own Mind



These include: Nancy Campbell / Billy Collins / Helen 
Douglas / Ian Duhig / Stephen Fry / Neil Gaiman / Patrick 
Hughes / Javier Marias / Tom Phillips / Coracle Press / 
Graham Rawle / Martin Rowson / Graham Swift / Alison 
Wilding / Tom Wood.

Please visit https://blankpage147.wordpress.com or email 
shandyhall@dsl.pipex.com to order a catalogue. 
http://www.laurencesternetrust.org.uk

&Model Gallery, 19 East Parade, Leeds, LS1 2BH, UK.
http://www.andmodel.com
Wednesday to Saturday 2.30pm – 5.30pm

Noëlle Griffiths (Hafod Press): artists’ books and paintings 
in RE-TAKE/RE-INVENT 
Oriel Ynys Mon, North Wales 
Until 6th November 2016

From Noëlle Griffiths: RE-TAKE/RE-INVENT is a group 
exhibition working on the methodology of making new 
art from old. Each of the sixteen artists involved with this 
project chose a piece of art from the National Museum of 
Wales, Cardiff to use as a starting point to make new work.
I chose the large abstract acrylic painting ‘Ligeia’ 1978 by 
John Hoyland (1934-2011) and the BBC Arena film made in 
1979: ‘Six Days in September’. This film explores the creative 
process of making a painting. Hoyland talks in a direct and 
honest way, making observations that will resonate with 
artists who work in the isolation of their studio.

For each painting I have made a book which records the 
colours used in the act of making each painting. 
I have made twelve artists’ books and nineteen paintings 
(including two now destroyed). For each book I have tried 
to incorporate different aspects of the creative process: 
studio notes, sketches and a selected transcript of Hoyland’s 

film. I kept a blog which records the work as it unfolds and 
you can see a film made in my studio about the project on 
https://www.youtube.com/watch?v=iddjbOlhRf0

RE-TAKE/RE-INVENT 
Oriel Ynys Mon, Rhosmeirch, Llangefni, Anglesey LL77 
7TQ, UK. Open: 11-5 daily. 
http://www.kyffinwilliams.info

Fremantle Arts Centre Print Award
Fremantle Arts Centre, Western Australia
Until 12th November 2016
The Rufous mouse lemur edition of Gracia & Louise’s artist’s 
book Because I Like You is on show as part of the Fremantle 
Arts Centre Print Award at the Fremantle Arts Centre. 

Because I Like You is based on the concept of a love letter 
to ten mammals. Each of the edition is housed in a black 
fabric Solander box with inlaid windows featuring one of 
the ten mammals enclosed. Each page has one mammal 
lemonwood block print portrait and one mirrored original 
collage of the portrayed mammal. This artist’s book has 
been over a year in the making, based on a back and forth 
notion we have been toying with more and more (a collage 
in response to a print this time). It is also our first book to 
feature woodblock prints.

The Eurasian red squirrel edition is now in the collection of 
the University of Melbourne Library; the Sea otter edition is 
in the collection of the State Library of Victoria; the Greater 
bilby edition is in the collection of the National Library of 
Australia; and the Black-and-gold howler monkey edition 
is in the collection of the State Library of Queensland. In 
addition, the Polar bear and Royal antelope editions are in 
private collections.

Fremantle Arts Centre, 1 Finnerty Street, Fremantle, 
Western Australia. https://www.fac.org.au

Paul Heimbach - Erinnerungen (memories)
Weserburg | Museum für moderne Kunst, Bremen, 
Germany, Until 31st December 2016
Paul Heimbach created an extensive ouevre of artists’ 
books and limited edition objects. Beginning with early 
experimental approaches in the 1960s, his mathematical and 
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Fragile - Agosto folio, Noëlle Griffiths

Fragile - Enclosed studio, Noëlle Griffiths
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system-based artworks in which he developed a precise use 
of colour and later a unique pictorial language. 

This representative selection of the published works of 
Paul Heimbach is thanks to the generous support of Peter 
Foedisch at the Centre for Artists’ Publications. Paul 
Heimbach died in 2013. In December 2016 he would have 
been 70 years old.

Zentrum für Künstlerpublikationen / Studienzentrum
Weserburg | Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
http://www.weserburg.de
studienzentrum@weserburg.de

Marcel Broodthaers - A Retrospective 
Museo Reina Sofía, Madrid, Spain
Until 9th January 2017
The Museum of Modern Art, New York, and the Museo 
Reina Sofía have organised what will be one of the most 
comprehensive retrospectives devoted to Belgian artist 
Marcel Broodthaers (1924–1976). His remarkable output 
in the 1960s and 1970s established him as one of the most 
important artists on the international scene, and one of the 
most influential for numerous contemporary artists from 
that time to the present day. Following his initial work 
as a poet, journalist and photographer, in 1964 Marcel 
Broodthaers decided to become a visual artist, and from that 
moment on a response to the basic questions in plastic arts 
can be discerned across his work as he questioned the idea 
of representation and the production of meaning through 
the use of existing knowledge systems.

Throughout his career, from the early objects made from 
mussels and eggs to the subsequent fictitious museum, 
the Musée d’Art Moderne. Département des Aigles, or the 
retrospective Décor. A Conquest by Marcel Broodthaers, 
unveiled in 1975 in the Institute of Contemporary Arts, 
London, Broodthaers always occupied a unique place in 
the art world. By way of a radical approach to traditional 
focuses on poetry, film, books and exhibitions, the artist 
found his own path for expressing his personal viewpoint 
in the burgeoning years of Pop Art and Conceptual Art, 
as well as creating a whole structure centred on 
institutional critique.

The exhibition, which spans the multiple sides of the artist 
via the selection of around 300 works representing his 
artistic practice, will be joined by the publication of an 
extensive catalogue, with both Spanish and English editions, 
featuring texts by curators and art historians such as Jean-
François Chevrier, Thierry de Duve and Benjamin H. D. 
Buchloh, in addition to a selection of chapters devoted to 
different parts of the Belgian artist’s work.

Sabatini Building, Floor 1, Espacio Uno and Protocol Room. 
Museo Reina Sofía, Calle Santa Isabel, 52, 28012 Madrid, 
Spain. http://www.museoreinasofia.es/en/exhibitions/
marcel-broodthaers-0

A Letterpress Legacy: The Dartmouth College Book Arts 
Workshop Exhibition
University of Otago, New Zealand
Until 2nd December 2016
To celebrate the University of Otago’s association with 
Dartmouth College through the Matariki Network*, 
this Otago-based exhibition highlights a small selection 
of materials borrowed from Dartmouth’s Books Arts 
Workshop and Rauner Special Collections Library. 
In 2015, Dartmouth College celebrated the 25th anniversary 
of their Book Arts Workshop with an exhibition entitled: 
‘The Secret Revealed. The Books Arts Workshop at 25 Years’. 
This exhibition showcased a selection of print and book arts 
materials produced by students and staff at Dartmouth over 
the years.

In 1936, Ray Nash (1905-1982), an American graphic-arts 
historian and calligraphy expert, established a hand press 
in the Baker Library, Dartmouth College, Hanover, New 
Hampshire. The Graphic Arts Workshop, as it was called, 
with the imprint of The Baker Library Press, ran for some 
25 years. Teaching, instruction and discussion were all 
part of the print programme. In 1989, three Nash students 
– Mark Lansburgh, Roderick D. Stinehour, and Edward 
Connery Lathem, re-established the Workshop, which 
continues today. This initiative was aided by the kindness 
of the Kenneth and Harle Montgomery Endowment which 
not only provided funding to re-establish the workshop in 
the Baker Library but also the support for a Fellow in the 
Book Arts. Today the workshop provides students with 
access to a letterpress studio and a bookbinding studio. 
There they can mix inks, create posters and cards, and learn 
how to set type and binding. In the spirit of Nash and his 
students the Workshop is open to all Dartmouth students 
after they complete an orientation session. Sarah M. Smith, 
Manager, and Instructors Won K. Chung, Robert Metzler, 
and Deborah Howe, are all available to assist the learning 
process.

*The Matariki Network of Universities (MNU) is an 
international group of seven universities that focuses on strong 
links between research and undergraduate teaching. Alongside 
the University of Otago, the other six are Durham University; 
Queen’s University; University of Tübingen; University of 
Western Australia; Uppsala University; and Dartmouth 
College.

Central Library, Special Collections, University of Otago, 

Paul Heimbach: Buch Nr. 38. 1972 
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Information Services Building, 65 Albany Street, Dunedin, 
New Zealand. Open 8.30 am to 5.00 pm, Monday to Friday. 
University of Otago Centre for the Book: 
https://blogs.otago.ac.nz/cfb/
http://www.otago.ac.nz/library/SpecialCollections/
exhibitions.html

From: Sumi Perera [SuperPress EDITIONS]                                            
Various artist’s book print installations that reflect on the 
recto and verso aspect of the printed surface, will be shown 
at various exhibitions. She has also been invited as the Artist 
In Residence for the National Open Art 2016 and will be 
making artist books at Mercer’s Hall during the residency.

THINK OUTSIDE THE [BUILDING] B(L)O(CKS)X  
XX-artist book scroll of 12 pages and a stack of 50 prints.
A tribute to ‘paper architects’ whose unbuilt designs remain 
only within folios. It follows trajectories inside & outside 
the print, with heavy (blind, on the reverse) embossing 
& debossing on both sides and edges of the paper. Each 
page is interchangeable to create different alignments/
permutations. Incisions and inserts can be lifted out. 
Stitched lines traverse the thickness of the paper.

UNBUILDING BLOCKS XX
An artist book scroll of 12 sections/pages, printed using 
four etched & aquatinted plates, rotated in various 
permutations, using intaglio & monoprint techniques.

Inside Out-Outside In [IO-OI The Soundscape Series II] 
A triptych printed with electro-conductive ink, 12 tracks 
of everyday sounds of mundane activities: daily ablutions; 
cleaning the home & garden; cooking devices, opening, 
closing & sealing with alarms of the barriers/divides of 
my home; footsteps, car & train sounds are activated by 
touching 12 terminals on the print.

Inside Out-Outside In VII [IO-OI VII] 
7 discs placed in a corner on 2 walls that connect to each 
other with cords strung across the divide].

2B or not 2B. Designed as a tribute to marks Shakespeare’s 
400th death anniversary is site specific to each venue. 
A sound installation printed with electroconductive inks, 
of 12 tracks interpreting the line ‘to be or not to be’ initiated 
by drawing the soundwaves of 2B and non-2B pencil leads 
writing the same phrase, and then re-drawn using metal
point techniques. 

The above will be shown at the following venues: 

National Open Art 2016. Artist In Residence 
Demonstrations at Mercers’ Hall, Ironmonger Lane, 
London. Until 4th November. http://www.nationalopenart.
org/artists-in-residence.php  |  Pushing Boundaries.
[IO-OI the Soundscape series & IO-OI VII], Farmleigh 
Gallery, Dublin, Until 22nd December 2016  |  RBSA Open. 
[2B or not 2B & THINK OUTSIDE THE [BUILDING] 
B(L)O(CKS)X  XX-artist book scroll of 12 pages]Royal 
Birmingham Society of Artists’ Gallery. Until 12th 
November 2016  |  Black Swan Arts Open 2016, [THINK 
OUTSIDE THE [BUILDING] B(L)O(CKS)X  XX-artist 
book scroll of 12 pages] Black Swan Arts Gallery, Frome, 
Somerset. Until 19th Nov 2016  |  
Masters: Etching & Intaglio [UNBUILDING BLOCKS XX]
Bankside Gallery, London. Until 20th November 2016  |  
Art of the Print, Highpoint Centre for Printmaking
Minneapolis USA. Until 23rd November.

For more details visit: www.saatchiart.com/sumiperera 
or email: sumi_perera@hotmail.com

Artphilein Collection on Display: 
Beirut - The Photobooks
Choisi - one at a time, Lugano, Switzerland
Until December 2016
Artphilein Foundation presents Beirut – the photobooks, 
a distinctive section of books from the collection.
The Foundation first approached the theme of Beirut 
through the artworks by the Lebanese artists Walid Raad 
and Randa Mirza. Afterwards, led by an interest on the 
theme of memory, the research resolved to focus rather 
on photobooks.

Sumi Perera - Left: 2B or not 2B. Right: THINK OUTSIDE THE 
[BUILDING] B(L)O(CKS)X XX-artist book scroll.

Sumi Perera - THINK OUTSIDE THE [BUILDING] B(L)OX-
Box Set @ V&A Museum
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Many artists of different generations and educational 
backgrounds chose this artistic medium in order to depict 
Beirut from different points of view: the urban structure, 
the social stratification, the evolution of the society, as well 
as the postwar reconstruction and the attempts to adapt the 
city to the needs of contemporary life.

The photobooks on Beirut and Lebanon –in the collection 
of Artphilein Foundation– allow an insight in the 
interpretation of traumatic events of recent history.

After many researches on this city, Artphilein Foundation 
is happy to share with the public the extraordinary variety 
of photographic experiences, where Beirut is either the 
focal point, or the transit station or the final destination of a 
journey.

Gianfranco Ragno, critic and historian of photography, 
has been commissioned by Artphilein Foundation to write 
a text proposing a personal reading of the city of Beirut 
through these photobooks of the collection.

Choisi - one at a time, via Pelli 13, Lugano, Switzerland
Tuesday - Friday 10am - 6pm, Saturday 10am - 4pm. 
http://choisi.info
In collaboration with Artphilein Foundation: 
http://www.artphilein.org

DESIGNER BOOKBINDERS - EXHIBITION of the 2016 
ANNUAL UK BOOKBINDING COMPETITION       
The exhibition of the 2016 Annual UK Bookbinding 
Competition will take place at St Bride Foundation, Bride 
Lane, Fleet Street, London EC4Y 8EQ from Friday 11th 
November – Thursday 24th November 2016.  

The opening hours are: Mon - Fri 12 - 6pm, Saturday 12 - 
4pm. Please see www.sbf.org.uk for a map.
www.designerbookbinders.org.uk

Forest Stories: Book Arts from the Environmental Studio 
of Mary Ellen Long, at Anderson Academic Commons, 
University of Denver, USA
Until 28th November 2016

From Alicia Bailey, Abecedarian Gallery Director: 
Mary Ellen Long is an artist who has been using natural 
environments, primarily forests near her home in the San 
Juan Mountains of southwestern Colorado, as a studio for 
nearly 40 years. It is an honour and privilege to be working 
with Mary Ellen and AAC exhibitions curator Rebecca 
Macey on an exhibition of her work at Anderson Academic 
Commons on the University of Denver campus.

An exhibition of her works, lent by Abecedarian Gallery, the 
artist, and owned by Penrose Libraries Special Collections, 
University of Denver is on view on the upper level of 
Anderson Academic Commons. Hours at AAC vary over 
the academic year, but the building is open from 10am-
10pm daily, except for major holidays. 
Anderson Academic Commons, University of Denver, 
2150 E Evans Ave, Denver, CO 80210,, USA. http://library.
du.edu/anderson-academic-commons/
http://abecedariangallery.com

News from Johan Deumens Gallery, The Netherlands:

Annesas Appel is participating in the exhibition
Beyond The Naked Eye
Kelderman en Van Noort, Eindhoven, The Netherlands
Until 22nd November 2016

Annesas Appel: Unnoticed Collections; Green Objects, 2011 
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During the Dutch Design Week 2016 curators Woes van 
Haaften and Roosje van Donselaar present ’Beyond The 
Naked Eye’. The exhibition shows a diversity of ways artists 
and designers have captured their surroundings. They have 
developed their own unique working methods to gather 
new insights and depict the intrinsic beauty of the unseen 
landscape. 

Participating artist and designers: Stefan Peters, Sacha van 
den Haak & Felix van Dam, Jannema-rein Renout, Jólan 
van der Wiel. Benthem Crouwel Architects, Annesas Appel. 
Curators: Woes van Haaften & Roosje van Donselaar.

Kelderman en Van Noort, Nachtegaallaan 13a
5613 CM Eindhoven, The Netherlands
http://www.keldermanenvannoort.nl

Concept and Idea in Art – work from the collection 
Brokken Zijp Foundation of Art
Kunstraum Alexander Bürkle, Freiburg, Germany
Until 15th January 2017

Artists’ books and 
works by: 
Tauba Auerbach, 
Robert Barry, Daniel 
Buren, Daniel Göttin, 
Katharina Hinsberg, 
Sol LeWitt, François 
Morellet, David Reed, 
Gerhard Richter, Dieter 

Roth, Richard Tuttle, Peter Tollens, Markus Weggenmann, 
Christopher Wool, Beat Zoderer.

Robert-Bunsen-Straße 5, 79108 Freiburg, Germany. 
http://www.kunstraum-alexander-buerkle.de
Tues–Fri 11am – 5pm, Sun 11am – 5pm. Admission free.  

http://www.johandeumens.com

Enitharmon Artists’ Books
Enitharmon, London, UK
Opens November 2016
This exhibition brings together the definitive collection 
of artists’ books that Enitharmon has published since 
1987. Made in the traditional style of the livre d’artiste, 
Enitharmon artists’ books are letterpress-printed on 
luxurious sheets of paper, hand-bound, and paired with 
unbound original prints. With a rich literary history, 
primarily in poetry, Enitharmon is ideally placed by 
circumstance and tradition to produce works of art in the 
form of books – objects of beauty and craftsmanship. 
 
Working in collaboration with writers, artists, printmakers, 
designers, typesetters and bookbinders of the highest 
quality, Enitharmon Director Stephen Stuart-Smith has, 
over 30 years created this unique collection of artists’ books, 

defined by its de luxe characteristics, and the participation 
of highly distinguished artists and writers such as Peter 
Blake, Paula Rego, Harold Pinter, David Hockney, Michael 
Craig-Martin and Jim Dine. 

Interactive and easily portable, each artist’s book is a highly 
collectible piece of fine art to treasure, and each edition 
is the culmination of a particular project with a carefully 
selected artist, which accounts for the visual diversity on 
display. This intimate exhibition, shown in the Enitharmon 
gallery & bookshop in Bloomsbury, provides a chance 
to learn about the creation of de luxe artists’ books and 
perhaps to buy one for yourself.

Private View 1st December 2016, 6pm. RSVP to 
info@enitharmon.co.uk. Free entry. 

Enitharmon Editions
10 Bury Place, London, WC1A 2JL, UK
http://www.enitharmon.co.uk 
Free entry. Open 10am - 6pm, Monday-Friday

David Ferry: The Invader’s Guide to the British Isles
Post Office Gallery, Federation University Australia
Until 19th November 2016
Lying on the coffee table are picture books that tell us all 
we need to know about Britain: its history and geography 
combined. This printed matter supplies the artist David 
Ferry with both his subject and his raw material. Guides of 
the nation’s heritage imagine an innocent landscape where 
the manners and attitudes of the genteel middle classes 
of England prevail. Into these Ferry has inserted cut out 

Dieter Roth, Bok 3b/3d, 
special edition, 1974, 
Sammlung Brokken 
Zijp Foundation of Art

Above: Pendle Witches, Paula Rego
Below: The Disappeared, Harold Pinter and Tony Bevan
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images from neighbouring picture books that demonstrate 
the practices of the active hobbyist. Woollen garments 
adorn figures from British history; tropical fish swim 
through the great halls of stately mansions; rock climbers 
ascend national monuments; and confectioners bake their 
own public art works. The consequence of these additions is 
humorous undermining of an accepted narrative.

Providing a survey of David Ferry’s continued visual 
exploration of guides to British Heritage, this exhibition 
features work from series that span twenty-five years. The 
picture books, found in charity shops, are first subjected 
to simple cut and paste tampering; this is then refined 
through printmaking processes both traditional and digital. 
Resultant artist books and prints demonstrate a consistency 
of address that pokes fun at the polite and confident 
assertions of the conservative viewpoint.

David Ferry RE, is Emeritus Professor of Printmaking 
at Cardiff Metropolitan University in Wales. He is a 
Fellow of the Royal Society of Painter-Printmakers, RE, 
and printmaking consultant for the Sidney Nolan Trust 
in the UK. He has exhibited extensively in the UK and 
internationally, with recent solo exhibitions in Berlin, 
China, London, New York, Poznan and Seoul. His work 
can be found in public and corporate collections including 
Museum of Modern Art, New York; Ashmolean, Oxford; 
Art Institute of Chicago; National Gallery of Australia, 
Canberra; National Museum of Wales, Cardiff and The 
Victoria and Albert Museum, London. He is also included 
in many international university collections, and the 
libraries of Cambridge, Oxford, Dublin, Edinburgh, and the 
British Library London. David Ferry is a Pollock/Krasner 
Grantee from New York. Stephen Clarke, August 2016

Post Office Gallery, Federation University Australia
Cnr Sturt and Lydiard St, Ballarat VIC 3350, Australia.

Weds - Sat: 12 - 5pm. Mon/Tue: Open by appointment. 
For selected exhibitions the Post Office Gallery is open for 
extended hours. Please check the website:
https://federation.edu.au/faculties-and-schools/faculty-of-
education-and-arts/post-office-gallery

From Here to…There
Concept and Technique in Artists’ Books 
The 22nd Annual New Jersey Book Arts Symposium and 
Exhibition at Archibald S. Alexander Library, Rutgers 
University, USA, Friday 4th November 2016 
Exhibition continues until 3rd January 2017
Morning includes two hands-on workshops conducted 
by Catherine LeCleire and Sarah Katherine Stengle. Asha 
Ganpat will include everyone in an Interactive Artist’s 
Book Project. Featured artists Aileen Bassis, The Creativity 
Caravan (Amy Tingle & Maya Stein), Lesley Dill and Shellie 
Jacobson will present and talk about their work. 

Afternoon includes presentations by featured artists Heidi 
Neilson, Alexander Osborne, Robin Price and Miriam 
Schaer. We are very pleased that once again Judith K. 
Brodsky, Professor Emeritus and Founder of the Brodsky 
Center will speak about the art presented and sum up the 
Symposium. A Book Artist Jam open to all participants 
will take place after the afternoon programme. Everyone is 
invited to show their own books and book art.

In addition our lunchtime seminar will feature readings 
from artists books, featuring MaryAnn Miller and Lois 
Morrison. Anna Pinto, the NJBAS Scribe will create unique 
name tags for the attendees and Marcia Wilson will create a 
photo-document of the symposium. 

The accompanying exhibition curated by Amanda Thackray 
is on view until January 3rd. Exhibiting Artists 
Aileen Bassis, The Creativity Caravan (Amy Tingle & 
Maya Stein), Lesley Dill, Asha Ganpat, Karen Guancione, 
Shellie Jacobson, Catherine LeCleire, MaryAnn Miller, Lois 
Morrison, Heidi Neilson, Ali Osborne, Anna Pinto, Robin 
Price, Miriam Schaer, Sarah K. Stengle, Amanda Thackray, 
Marcia Wilson and others.

Archibald S. Alexander Library 
Rutgers, The State University of New Jersey
169 College Avenue, New Brunswick, NJ 08901, USA
www.libraries.rutgers.edu/rulib/spcol/bookarts/intro.htm

Historic Futures: Artists Reinvent the Book
Reva and David Logan Gallery of Illustrated Books
The Legion of Honor, Fine Arts Museums of 
San Francisco, USA
Until 9th April 2017
The lineage of the artist’s book descends from the common 
impulse to use pictures to tell stories. This connection 
has held constant from Paleolithic cave paintings onward, 
through the emergence of the artist’s book as a recognised 
creative medium in the twentieth century. Historically, 
artists have used the familiar elements of the book form - 
paper, printing, binding - as opportunities for expression 
and reinvention, sometimes challenging our notion of 
what a book can be. Historic Futures features examples 
documenting key moments in the evolution of the artist’s 
book from the late 1700s to today.

During the social and political upheavals of early twentieth-
century Europe, avant-garde artists, poets, and designers 
re-imagined the book radically. This exhibition features 

Standing Form No 3, 2015 Public Sculpture in England series 
2015/16, digital archive print with stencil & varnish with gold leaf 
594 x 841mm. Courtesy the artist
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Dlia Golosa (For the Voice), the 1923 collaboration by El 
Lissitzky and Vladimir Vladimirovich Mayakovsky that 
was groundbreaking in its compositional interpretations of 
poetry; Filippo Marinetti’s wild typographic transgressions, 
as exemplified by his Les mots en liberté futuristes (Futurist 
Words in Freedom, 1919); and LidantYU (1923), an early 
book by publisher and artist Ilia Zdanevich (Ilazd), with 
a text composed in Zaum, a Russian Futurist–invented 
language.

The exhibition continues with contemporary works, 
including Musashimaro (2013), by German artist Veronika 
Schaepers, whose treatment of a short story by Japanese 
author Choukitsu Kurumatani creates an immersive 
environment for reading. Examples such as this demonstrate 
how artists continue to approach the book as a medium still 
offering myriad possibilities for the creative imagination.

This exhibition is organised by the Fine Arts Museums of 
San Francisco. Lincoln Park, 100 34th Avenue, 
San Francisco, CA 94121, USA. 
https://legionofhonor.famsf.org/exhibitions/historic-futures-
artists-reinvent-book

Jesse Chun: Valid From Until
Booklyn, NY, USA
Until 18th November 2016
Curated by Janna Dyk, Booklyn is pleased to present Valid 
From Until, a solo exhibition of works by artist Jesse Chun. 
Chun’s work explores the codes and constructs of belonging 
through the rhetoric of travel, migration and immigration. 

Working with a collection of multilingual documents that 
are largely from her own immigration archive, she employs 
the role of the artist as editor to recontextualise bureaucratic 
paperwork into Concrete Poetry and abstraction.

Chun selectively deletes the found texts on various 
immigration documents, while leaving all the fonts, spacing 
and sizing in their original context. The erasure is simple 
yet thoughtfully considered – intentionally transforming 
the paperwork into metaphors of our collective transit. She 
also uses methods of photography and digital manipulation 
to create abstractions that highlight the sheer volume, 
physicality and paper-ness of the forms that exist to validate 
our identities and mobility. 

Chun’s poems and abstractions are devoid of their original 
function and individual specificity. By transforming the 
existing information, interrogation, and narratives of 
homeland, she constructs transcultural poetics of locating 
and dwelling. http://www.jessechun.com

Booklyn, 37 Greenpoint Ave. 4th floor Suite E4G, Brooklyn 
NY 11222, USA. http://booklyn.org

J’ai entendu dire
Immanence, Paris, France
Until 25th November 2016
Artists: Jean-Michel Alberola, Joseph Beuys, Bazon Brock, 
Jean-Marc Bustamante, Marcel Broodthaers, Ulises Carrion, 
Marcel Duchamp, Julie Dudragne, Richard Hamilton, Karl 
Horst Hödicke, Makoto Ofune, Raphaëlle Peria, Laurent 
Proux, Larry Rivers, Jérôme Rappanello, Edward Ruscha, 
Cannelle Tanc, Patrick Tosani, Frédéric Vincent, Andy 
Warhol, Bettina Weiss.

Immanence, 21 avenue du Maine, 75015 Paris, France.
www.art-immanence.org

In Remembrance: People, Times, & Places  
San Francisco Center for the Book, USA
Until 15th January 2017
Curated by Lucy Childs, In Remembrance: People, Times, & 
Places reflects memories and thoughts about past people, 
times, and places through fine-press books, artists’ books, 
ephemera, wall-hangings, altars, and photography.

Featured Artists include: Jody Alexander :: Rhiannon Alpers 
:: Simon Anderson :: Kathy Barr :: Carrie M Becker :: Sarah 
Bodman :: Doro Boehme/Erik Baskauskas :: Marsha Carter 
:: Macy Chadwick :: Nick Chase :: Lucy Childs :: Kathryn 
Clark :: Thomas A. Clark :: Sas Colby :: Simon Cutts :: 
Betsy Davids :: Mindell Dubansky :: Mark Eanes :: Nicholas 
Felton :: Kate Godfrey :: Alisa Golden :: CJ Grossman :: John 
Gullak :: Antic-Ham :: Romano Haenni :: Karen Hanmer 
:: Susan King :: Lisa Kokin :: Alyson Kuhn :: Hedi Kyle :: 
Shanna Leino :: Michael Leonard :: Annalee Levin :: Colleen 
MacIsaac :: Nora McKinnon :: Jon McNaught :: Lucia Maria 
Minervini :: Judith Mohns :: Chino Otsuka :: Penny Nii 
:: Chris Rolik :: Laura Russell :: San Francisco School of 
Needlework and Design :: Tea :: Temporary Services :: THE 
THING Quarterly :: Rae Trujillo :: Erica Van Horn :: Frances 
Van Maele :: Dorothy A Yule. A fully illustrated catalogue 
of this exhibition is available from San Francisco Center for 
the Book. 

Save the date - Friday 18th November for a show and tell 
evening of sharing and exploring beautiful books at the 
San Francisco Center for the Book. Bring 2 or 3 favourite 
art books from your own collection (artists’ books, 
photography, design, architecture, fashion, it’s all welcome!), 
and let others browse them as you make new discoveries 
from their libraries. This isn’t a presentation - just a casual 
evening of book browsing, refreshments, and new friends. 

San Francisco Center for the Book, 375 Rhode Island Street, 
San Francisco, USA. https://sfcb.org/In-Remembrance

Clifton Meador, Pankisi Prayer Rug, 2015
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For both artists questions of reading and looking are posed 
by the inclusion of text. The bookish (its associations with 
the learned and schooled as well as the reference to books 
as traditional bearer and bringer of words) features literally 
in both practices. Koorland has been painting on old book 
pages since the 1980s as works like Vive Maman attest and 
Kentridge has used books as the ground of his work since 
the late 90s. More recently he has explored the effects of the 
filmed ‘flip-book’ where reading and looking, in time and on 
screen, become part of the point of the work. We will show a 
range of these produced between 2011–2014. The synergies 
between these diverse but related practices is compelling. 
It will allow us to look at each artist afresh in the belief that 
the specificity of each will become more visible, while the 
historical/cultural links between them are revealed.

Exhibition Preview, Friday 18th November, 6–8pm.
 
The Fruitmarket Gallery, 45 Market Street, Edinburgh, 
EH1 1DF, UK. http://www.fruitmarket.co.uk

Francesc Ruiz - No Words, 3 Walls, 3D Porn
Florence Loewy Gallery, Paris, France
Until 18th December 2016
Francesc Ruiz’s new show at Florence Loewy Gallery is 
a renewed approach to some of the leading issues he has 
been developing in his most recent work: the use of comics 
as cultural material understood in all its facets within the 
context of contemporary art; the exploration of dissident 
sexualities through the hidden historiographies of drawing 
and comics; and the analysis of mass media and its current 
status as a place of thought where freedom of expression and 
censorship intermingle with the hegemonic perpetuation of 
a certain dominant subjectivity and its disintegration.
 
The title ‘No Words, 3 Walls, 3D Porn’ is borrowed from 
three of the mass communication medias mentioned in 
Ray Bradbury’s novel Fahrenheit 451: comics with no text, 
TV walls and three-dimensional porn magazines.

Julia Borissova - Beyond the Scene 
The Yard Gallery, Exeter School of Art, Exeter, UK
Until 12th November

Julia Borissova (St.Petersburg, Russia) is an artist that 
explores how history and memory are perceived through 
images. Her experimental approach takes the spectator 
through a mythical journey where reality boundaries 
become blurred. The book is her natural medium in order 
to articulate those images that help her to understand and 
represent the world in which she lives in. This exhibition 
is an opportunity to see all Borissova’s handmade books 
published to date and the images from three significant 
projects; Dimitry, DOM (Document Object Model) and 
Address; a selected winner of Unveil’d Photobook Award 
2015 The exhibition is art directed by Alejandro Acin 
(ICVL Studio).

The exhibition is part of Unveil’d 2016. Unveil’d is a not-for-
profit organisation, celebrating contemporary photography 
through a programme of events, bringing together 
photographers, collectives, publishers and professionals to 
create and commission exhibitions, book fairs, workshops 
and a physical space for discussion. 
http://www.unveild.photography/about/
www.juliaborissova.ru  |  www.icvlstudio.com

The Yard Gallery, Exeter School of Art, Centre for Creative 
Industries, Queen Street, Exeter, EX4 3SR.
http://www.unveild.photography/julia-borissova

William Kentridge and Vivienne Koorland 
Conversations in Letters and Lines
The Fruitmarket Gallery, Edinburgh, UK
19th November 2016 – 19th February 2017
This exhibition brings together work of two of South Africa’s 
foremost visual artists, William Kentridge (animated film 
maker, opera director, performer and draughtsman) and 
Vivienne Koorland (painter, printmaker and maker of 
objects). Kentridge and Koorland come from the same 
generation of South African artists. Born in the 1950s, they 
first met as university students in the mid-1970s when 
Kentridge was studying political science at the University 
of the Witwatersrand and Koorland was studying fine art at 
the Michaelis School of Fine Art, University of Cape Town. 
They have been talking about art ever since. This exhibition 
foregrounds a friendship of nearly forty years and a dialogue 
which has been mutually enriching as the practice of each 
has informed that of the other.



 

The starting point of the show is a series of images derived 
from the publication Fahrenheit 451’s Comic by Francesc 
Ruiz, published by Captures éditions and launched on 
the occasion of this exhibition. The publication is the 
reconstruction of a prop from the film directed by François 
Truffaut in 1966: a comic without text that the main 
character browses for a few seconds while lying in bed. 

The 8-page publication contains some original images of 
the comic from the movie itself and others taken from the 
still film images from the shooting and was completed after 
research on styles and authors of the period, mixing some 
material borrowed from James Bond comic strips (Truffaut’s 
film was shot in Pinewood Studios in London with the 
same production team as the James Bond movies) with new 
content that helps to understand the meaning of both the 
film and the novel, adding a new narrative perspective.
 
Truffaut did not show any 3D porn magazines in his film, 
probably due to censorship issues or because he found it 
unnecessary in his plot adaptation, but the idea of the 3d 
porn magazine is present in our desire to re-materialize 
something virtual like this comic. Just as Truffaut turned 
text into image in his adaptation of the novel, so we act as 
a contemporary prosumer now that virtual and augmented 
reality frame the future of our relationship with technology, 
of which the next step resides in the material world and 
the question of how we can bring the digital into our 
physical reality.
 
This publication is not only a largely subjective 
reconstruction of the comic that appears in the film, 
it is also an exercise in restoration and a reflection upon 
the status of comics as a mass media reviled in the Ray 
Bradbury dystopia.
 
Accompanying this comic reproduction, a wall painting 
showing a television screen links the space of the Florence 
Loewy Gallery, with its three main walls, to the idea of an 
enveloping wall of televisions as explored in Fahrenheit 451, 
a kind of premonitory interactive television in the age that 
preceded the Internet and the current trend for big flat-
screen televisions. This image suggests the dissolution of 
broadcasting and at the same time shows its obsolescence, 
which makes the image recognisable only to an older 
generation of cathode ray consumers.

The exhibition as a whole takes us to different places 
to speak of technology, censorship, dystopic futurism, 
forgotten pasts and saturated presents. It also speaks of the 
materialisation of the virtual and the dematerialisation of 
our bodies, in a hermeneutic movement that brings together 
a book, a movie and a contemporary art gallery devoted to 
artists’ publications.

9 rue de Thorigny, 75003 Paris, France. 
http://www.florenceloewy.com

Eva Barto - Buttonwood “U”
Lendroit éditions, Rennes, France
Until 10th December 2016
For Incorporated!, Eva Barto published a book under the 
title of her publishing house Buttonwood Press, the name of 
the late 18th C. community that founded the premises of the 
stock market in New York. The publishing house produces 
works reflecting various economic contexts in ways that 
allow their existence. Copies of the book, the contents 
of which are secret can be found at Lendroit editions, 
co-editors of the publication. Dismembered versions of it 
will also be disseminated at other exhibition venues.

Lendroit éditions, 24 bis Place du Colombier 
35000 Rennes, France. 
http://lendroit.org/fiches-news/1093-Buttonwood-U
Open Tuesday to Saturday 12 -18, except holidays. 
Open also by appointment and for group visits.

Emil Siemeister - The Placebo Macclesfield Psalter 
The Fitzwilliam Museum, Cambridge, UK
Until 27th November 2016
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Detail: Fahrenheit 451’s Comic, Francesc Ruiz, 2016



Emil Siemeister’s immersive installation The Placebo 
Macclesfield Psalter is inspired by the riotous imagery of 
the Fitzwilliam Museum’s Macclesfield Psalter, a tiny prayer 
book made in 14th century East Anglia that continues to 
capture the public’s imagination with its charming glimpses 
of every-day life, uninhibited fantasy and ribald humour. 
Here visitors are invited to step inside the world – and the 
mind – of the Macclesfield Psalter’s artists in a unique, 
dream-like experience.

The original manuscript is displayed in the Museum’s 
bicentenary exhibition, COLOUR: The art and science of 
illuminated manuscripts, in galleries 12 & 13, until 30th 
December 2016.  
The Fitzwilliam Museum, Trumpington Street, Cambridge 
CB2 1RB, UK. http://www.fitzmuseum.cam.ac.uk 
Admission free. Tuesday - Saturday: 10:00 - 17:00
Sundays & Bank Holidays: 12:00 - 17:00

From Scott McCarney:  
Art of the Book exhibition
Central Library of Rochester & Monroe County, USA 
1st November 2016 – 8th January 2017
The sixth annual international exhibition of artists book and 
altered books displays a new sculptural piece Encyclopedia 
Britannicanagram Jr. The volumes of a used set of 
encyclopedia (purchased at the Rochester Central Library’s 
bookstore) are arranged to spell out a new text and bolted 
together. Panagram, one of the books created two summers 
ago at the Institute of Electronic Arts (a good pairing with 
the encyclopedia) is also on display.

Lower Link Gallery, Central Library of Rochester & Monroe 
County, 115 South Avenue, Rochester NY, USA 
http://www3.libraryweb.org
http://scottmccarney.blogspot.com

Vandals and the City Exhibition
ǝ/uh/-books project space
London South Bank University, London, UK
Until Friday 18th November 2016
An exhibition of Vandals and The City, plus a new zine (2nd 
edition) at ǝ/uh/-books project space, 103 Borough Rd.

Vandals and the City: “By and for whom are cities made? 
In London, the answer is made visible by an urban 
horizon clustered with skyscrapers. The city is a servant to 
neoliberalism, where the financial sector and an exploding 
residential property market dominate the landscape. The 
vandals documented here undertake an alternative making 
of urban space, leaving their mark on the bare walls found 
in the city’s interstices.” – Dr. Oliver Zanetti.

Vandals and the City was published in 2016 and documents 
a year in the life of a London graffiti crew. With a foreword 
by urban geographer Dr. Oliver Zanetti Vandals and the 
City is Marc’s eighth self-published zine. Launched in 
Berlin at the Urban Spree gallery with an exhibition and 
talk in July 2016 and featured in the Guardian and Huck 
Magazine. The talk was chaired by Berlin-based academic 
Prof. Sandra Bartoli and founding member of Büro für 
Konstruktivismus. The London launch was held at The 
Photographers’ Gallery in August 2016 with a slideshow 
installation. In 2016 Tate Britain acquired a copy for its 
library collection.

Marc Vallée is a London-based documentary photographer 
whose work explores the tension between public and private 
space in the context of contemporary youth culture. Marc’s 
pictures, self-published photography zines and photobooks 
have been published and exhibited worldwide. Tate Britain 
and the Museum of Modern Art (MoMA) hold Marc’s work 
in its library collections. http://www.marcvallee.co.uk

ǝ /UH/-BOOKS: A PROJECT SPACE FOR MATERIAL 
PUBLISHING. A year-long programme exploring paper-
based photobook publishing as photographic research. 
Curated by artist and publisher paula roush based at the 
School of Arts and Creative Industries London South Bank 
University. LSBU Student Centre, London South Bank 
University, 103 Borough Road, London, SE1 0AA.
http://uh-books.tumblr.com

Mit Den Augen Hören 
<usus>: Uta Schneider & Ulrike Stoltz
Landesbibliothekszentrum Rheinland-Pfalz, Germany
2nd November – 3rd December 2016
<usus>: Uta Schneider & Ulrike Stoltz continue to 
celebrate the 30 years of their collaboration with another 
exhibition: mit den augen hören (hearing with your eyes) 
books and images.
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Scott McCarney, Encyclopedia Britannicanagram Jr.
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Opening event Wednesday 2nd November 2016, 7pm
Introduction by Franz Dudenhöffer (Municipal Gallery 
of the city of Speyer) and a dance improvisation by 
Marie-Anne Augustin (Frankfurt)

Landesbibliothekszentrum Rheinland-Pfalz, Otto-Mayer-
Straße 9, 67346 Speyer, Germany. https://lbz.rlp.de

‹usus› Uta Schneider & Ulrike Stoltz will also be showing 
their books at the following events:

13th Frauenfelder Buch und Druckkunst Messe / artist’s 
book fair, 4th – 6th November 2016, Eisenwerk, Frauenfeld, 
Switzerland. http://www.waldgut.ch/e62/e1690/

artbook berlin 2016, 18th – 20th November. Kunstquartier 
Bethanien, Mariannenplatz 2, 10997 Berlin, Germany. 
http://artbookberlin.de
https://artbookberlin2016.blogspot.co.uk

Stanisław Dróżdż: Text Paths
Across Wrocław, Poland. Until December 2016
Project curator: Małgorzata Dawidek
The project under the title Stanisław Dróżdż: Text Paths is 
carried out in Wrocław within the visual arts programme 

of European Capital of Culture Wrocław 2016 running 
from September to December 2016. The aim of this broad 
undertaking is to acquaint the inhabitants of Wrocław with 
the work of Stanisław Dróżdż – an outstanding artist and 
concrete poet.

The form of the event is varied. The first part comprises 
a series of murals on the walls of two tenement buildings 
located in the city centre (68-70 Legnicka Street, 35 Hubska 
Street). They feature large-scale reproductions of works 
titled optimum and Forgetting, whose graphic forms were 
prepared by poet and painter Stanisław Kortyka in 1967, 
and Temporally-spatially, a 1969 piece graphically designed 
by conceptual artist Barbara Kozłowska.

The second part of the project consists of a reconstruction 
of an artistic installation prepared on the basis of Barbara 
Kozłowska’s sketch from 1970, in which she interpreted 
Dróżdż’s poem under the title Loneliness and endowed it 
with a third dimension. This work will become a permanent 
element of the landscape of Popowicki Park.

The third element of the event concerns the publication 
of Stanisław Dróżdż’s first volume of verse under the title 
INWARDS BEYOND THE WORDS BETWEEN, which 
comes from 1969 and has never been published before. 
Compiled and edited by Małgorzata Dawidek and translated 
into English by Krzysztof Bartnicki, the volume was 
published by Warstwy in September 2016. Simultaneously, 
in September and October, reproductions of selected pages 
of the publication were featured as city light posters at 42 
tram stops all over Wrocław as well as in the street gallery 
Szewska Pasja in Szewska Street.

As part of the project, a map-guidebook points to historical 
and contemporary places in Wrocław connected with the 
concretist movement and Stanisław Dróżdż’s practice. 
Moreover, educational actions will be carried out in schools 
in Wrocław that will acquaint the youngest inhabitants of 
the city with the life and work of Stanisław Dróżdż.

The project Stanisław Dróżdż: Text Paths addresses the 
postulates of text materialisation and exceeding the confines 
of page by literature, both of which were present in Dróżdż’s 
work. The curator of the project intends to present Dróżdż’s 
pieces of poetry in an overscaled form, matching the 
dimensions of architecture and thus becoming part of the 
urban structure embedded on the city map. Consequently, 
the inhabitants’ interaction with the physical elements of 
text will become another step towards changing the reading 
habits started by the artist’s work.

Stanisław Dróżdż (1939-2009) was one of the most notable 
artists of the Polish avant-garde in the 1960s and 1970s. 
In 1967 he began making works formally situated at the 
intersection of poetry and the visual arts. Defined by him 
as “concept-shapes”, they combined linguistic symbols with 

Above: Uta Schneider, feedback, one-off, ink and pencil on ‘stone 
paper’, 14 pages + cover, 20.5 x 15 cm

Below: Ulrike Stoltz, Nachtstück (night piece), one-off, colour and 
b/w laser prints on transparent paper, 96 pages, coptic binding 
with cloth covers, 13.5 x 20.5 cm 
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mathematical systems. Dróżdż was considered to be the 
driving force behind the Polish current of concrete poetry. 
He represented Poland at the most important exhibitions of 
conceptual art in the world, including ?sound text – concrete 
poetry – visual texts at the Stedelijk Museum in Amsterdam 
(1970-1972), the 50th Venice Biennale (2003), and Beyond 
Geometry: Experiments in Form 1940s-1970s at the Los 
Angeles County Museum of Art (2004). He lived and 
worked in Wrocław, Poland. http://arttransparent.org/en/
event/stanislaw-drozdz-text-paths/

Sophie Loss - One fold and other books
Chelsea College of Arts Library
6th November - 26th November 2016

An exhibition of book works by Sophie Loss. 
The display reflects her interest and excitement in what if 
situations - ambiguous occurrences in which one thing 
meets another. This activated interrelationship of two 
elements is often exemplified in the one and then another 
side of the experience of books.

Library opening times: Monday and Tuesday: 9.30am - 
7.30pm; Wednesday: 10am - 7.30pm; Thursday and Friday: 
9.30am - 7.30pm; Saturday: 10am - 4pm

Chelsea College of Arts Library
16 John Islip Street, Pimlico, London, SW1P 4JU, UK.
Tel: 020 7514 7773

Bookmarks XIV: Infiltrating the Library System
Online and at 10 venues 
Until 28th February 2017
This annual series grew out of an aim to encourage 
appreciation and awareness of artists working in the book 
format. Participating artists each produce an edition of 100 
signed and numbered bookmarks which are divided into 
100 sets; one full set being sent to each of the contributing 
artists and the rest divided and sent in distribution boxes 
to participating host venues around the world, for visitors 
to enjoy.

Over the last fourteen years, the Bookmarks series of free 
artwork distribution has visited 148 galleries, bookstores, 
workshops, centres, schools, museums and libraries in 
Australia, Brazil, Canada, Croatia, Cuba, Cyprus, Denmark, 
Egypt, France, Germany, Iceland, Ireland, Italy, Japan, The 
Netherlands, New Zealand, Norway, Poland, Singapore, 
Spain, South Korea, Sweden, Switzerland, Turkey, the UK 
and USA.

544 artists have contributed 54,700 bookmarks to the 
fourteen projects to date. Each bookmark is stamped 
with the current project’s website address, which directs 
the taker of the bookmark to the gallery section of the 
website. Visitors can view works by the artists and contact 
contributors via their website and email links on our site.
As interest in the artist’s book has grown internationally 
over these years, the bookmarks projects have now reached 
a natural conclusion. 

Next year will see the final iteration of the project; we will 
send bookmarks out to the final 10 venues and also do 
something special to celebrate the total of 15 projects!

Sophie Loss, Reading with hands in pockets, shown at X Marks 
the Bökship, London, 2015

Above: Bookmarks by Chris Ruston and Todd Zimmer, and 
below: Heather Chou
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Bookmarks XIV has contributions by 31 artists from: 
Australia, Brazil, Canada, Germany, Italy, Japan, Sweden, 
the UK, and USA. Many thanks to all the artists and venues 
participating in our penultimate year of Bookmarks XIV. 
We have bookmarks commemorating 400 years since the 
death of William Shakespeare in Heather Chou’s hand-typed 
‘Venus and Adonis’; Penny Maltby’s historical celebrations 
of the linguistic impact of wool; 100 individually hand cut 
bookmarks by Janine Partington; a welcome to refugees 
from Ahlrich van Ohlen; photographs of end of summer 
cicadas in the American South from Todd Zimmer, and 
much more…

If you would like to join in as an artist or as a host venue for 
Bookmarks XV, please email Sarah.Bodman@uwe.ac.uk  

Bookmarks XV Infiltrating the Library System 2017-2018 
will be the fifteenth and final outing, do feel free to join us 
in our celebrations! General project info can be found here: 
http://www.bookarts.uwe.ac.uk/projects/bookmarks.html

Please visit the bookmarks website for full venue addresses 
and information: http://www.bookarts.uwe.ac.uk/bkmks14

Corinne Welch at We Make Bristol, UK

Corinne Welch’s artists’ books are now on display in the new 
‘We Make Bristol’ shop in Westbury-on-Trym, Bristol, UK. 
Featured books include: Autumn Leaves, Ten White Blooms, 
A Short History of Hair, A Short History of Shoes, Pot Plants, 
and a new book Westbury-on-Trym in line.

We Make Bristol, 16 Canford Lane, Westbury-on-Trym, 
Bristol, BS9 3DH, UK. 
http://wemakebristol.co.uk
https://en-gb.facebook.com/WeMakeBristol/
http://www.corinnewelch.co.uk

COVER ARTIST FOR THIS ISSUE OF THE BAN:  

Detail from Untitled (Glitch), 2016 by Leah Mackin
Leah Mackin is a visual artist working across printmaking, 
publishing, photography, sculpture, and performance to 
utilise digital and analogue reproduction technologies. 

Leah lives and works in Pittsburgh, PA, USA.
http://leahmackin.com
Twitter: @leahmackin

ANNOUNCEMENTS

Adele Outteridge and Wim de Vos announce their new 
address for Studio West End in Australia, where classes are 
up and running. From Adele: You can see millions of photos 
on our Facebook public page even if you’re not signed 
up to FB: https://www.facebook.com/Studio-West-End-
346549758690164/?fref=nf  

Studio West End
241F Station Rd, Yeerongpilly, QLD 4105, Australia
Tel: 07 3892 4570. www.studiowestend.com
Email: adeleoutteridge@bigpond.com

From Beau Beasoleil:
Dear An Inventory Of Al-Mutanabbi Street Book Artists, 
My computer crashed and burned a few weeks ago and I 
lost my emails from the last three years, plus drafts of letters, 
and the project mailing list. I’m slowly rebuilding the project 
mailing list, but I’d like to try and hone that list down a bit. 

I’d like to have the project mailing list (and my incessant 
project updates) reach artists and writers who actually want 
to read my project updates as well as those artists who want 
to take another step with the project to keep it moving 
forward. I always like to get a personal note from project 
members, but I’d also like to hear from book artists who 
want to include some of the ideas of this project in their 
continuing work, or their teaching, or in their conversations 
with other artists. Maybe there is an exhibit space that 
you feel would be perfect for the project to work with and 
exhibit in, and maybe you can help us make that happen. 
The ideas of this project only stay alive as long as you help 
them breathe in the air of self-reflection, activism, and 
social justice in all parts of this strife torn globe. 

But if you feel that that is something that you just can’t do 
(for the best of reasons) then you can follow the project 
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on our Facebook page - Al Mutanabbi Street Starts Here. 
Not responding to this note (I’m still at overlandbooks (at)
earthlink.net) is also a good way to just get me out of your 
mailbox!

This doesn’t diminish anyone’s contribution to this project 
but I need to know who is willing and able to link arms with 
me on a continuing basis. 

In Solidarity, Beau
https://www.facebook.com/groups/85909663901/

From Claire Jeanine Satin: Claire Jeanine Satin has had a 
work acquired by the Special Collections of the University 
of Miami. SCUM: Catalog/Bookwork (Special Collections 
University of Miami)

An artist designed catalogue / bookwork. Slip cover: powder 
coated metal mesh. Four inserted booklets each devoted to 
one aspect of the artist’s work. Unique covers of polyester 
screen or images on transparencies. Essays in each booklet 
include Marvin Sackner (Archive of Concrete and Visual 
Poetry).

From Simon Ryder: “Shakespeare Now” goes to Italy: 
Liverpool Book Art in Artist’s Book Partnership
Following the success of the ‘Shakespeare Now’ book art 
exhibition in Liverpool’s Central Library, Liverpool Book 
Art has been invited to develop a cultural partnership 
focused on book art with the City of Sarno and the 
University of Cassino & Southern Lazio, between Rome 
and Naples.

The aim of the partnership is to foster friendship, 
cooperation and collaboration across a range of cultural 

activities, including conferences, exhibitions, educational 
and cultural exchanges. A formal Cultural Twinning 
Agreement will be signed in early December.

The first activity of the partnership will be to exhibit a 
selection of works from the ‘Shakespeare Now’ exhibition in 
Sarno, throughout the month of December.

More information to follow in the next issue of the BAN, 
including details of the venue and exhibition dates.
Keep up to date via the Liverpool Book Art Facebook 
page: https://www.facebook.com/pages/Liverpool-Book-
Art/280161178807793

BOOK ISH NESS – World Book Night 2017
Will you join us? Wherever you are, World Book Night 
United Artists invite you to contribute to our World Book 
Night project for 2017: BOOK ISH NESS. To do so, please 
read a book about the Loch Ness Monster; it can be of any 
title your choosing. Once you have read the book and know 
a little more about the history of the monster, please either:

1) Design a book cover for an imaginary publication about 
the Loch Ness Monster – it could be fact or fiction, it is 
entirely up to you. It will need a title, author and publisher 
name and date.

2) Email a photograph of your sighting of the Loch Ness 
Monster, make sure you record the time and date of your 
sighting and write that in your email so we can credit your 
sighting properly. Of course, your sighting of the Loch Ness 
Monster may have been staged, we will never know.

Two book cover designs sent in by Imi Maufe, October 2016
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Of course you are very welcome to do both if you wish. 
Please send your contributions by wetransfer or similar to 
Sarah.Bodman@uwe.ac.uk and please email Sarah to let her 
know you are sending them. Deadline: 8th March 2017

We – the World Book Night United Artists - will be heading 
to Scotland on an expedition in early March 2017. Our 
search party - led by artist Stephen Fowler will conduct a 
survey of Loch Ness and record our findings in order to 
publish a small pamphlet BOOK ISH NESS on our return. 
Alongside our published ‘research’ we will illustrate the 
book with photographs of actual sightings sent in by 
contributors, and compile a visual bibliography of 
books about the Loch Ness Monster from the fictional 
book covers.

Our previous ventures for World Book Night have included 
themed project tributes to Margaret Atwood (Serena Joy), 
Charles Bukowski (Post Office), Raymond Carver (Some 
Small, Good Things), Douglas Coupland (Toast: A Night 
on Weevil Lake), Patricia Highsmith (Dinner and A Rose), 
Stephen King (Shine On) and Donna Tartt (The Secrets 
of Metahemeralism). All of these are archived on the 
exhibitions and events page of our website: 
http://www.bookarts.uwe.ac.uk/exhibitions.html

For 2017, out tribute is to the weird and wonderful, the 
scientific and practical, believing and sceptical endeavours 
recorded in publications about the Loch Ness Monster – 
hence the apt title of BOOK ISH NESS by Linda Williams.

Stephen Fowler has compiled a list of recommended titles, 
download it here: http://www.bookarts.uwe.ac.uk/pdf/
newspdfs/LochNessReading.pdf

All contributors will receive a copy of the artist’s book and 
a BOOK ISH NESS badge. 

Questions? Email Sarah at: Sarah.Bodman@uwe.ac.uk
www.bookarts.uwe.ac.uk/news.html#bookishness-wbn

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run, 
open-access educational and resource centre dedicated to 
book arts. Our mission is to foster and promote book arts 
and artist-led publishing in the UK through teaching and 
access to specialist facilities. We host regular workshops in 
bookbinding, printing, and other related disciplines. 

All of our workshops are listed online at: 
http://www.eventbrite.co.uk/o/london-centre-for-book-
arts-2714163072

London Centre for Book Arts, Unit 18, Ground Floor, 
Britannia Works, Dace Road, Fish Island, London E3 2NQ, 
UK. http://londonbookarts.org

Perfect Bindings - Bookbinding workshops with Megan 
Stallworthy at arts centres and book festivals in Devon, 
Cornwall and Somerset, UK

Monday 21st November 2016, 10am - 4pm
Taunton Literary Festival
Longstitch Binding and Flag Book
£40 including materials

Loch Ness Monster sighting, captured on video by
Janet Allsebrook, Scotland, August 2016
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Saturday 10 December 2016, 10.30am - 4pm
Exeter Phoenix
£40 (£35 concessions)
Handmade Books for Christmas

More details at http://www.perfectbindings.co.uk

London - Bookbinding Workshops with Debra Thompson
Dates throughout 2016/17 
Introduction To Basic Bookbinding For Beginners: 
individual tuition - one to one. 

Make Your Own Book: 1 Day / 2 Day  / 3 Day workshops. 
10.30am - 4.30pm in Crouch Hill, London N19. 
All materials are included. Various skills demonstrated 
and taught so that you make and take home your 
completed book.

Express your creativity and design your individual, hard-
backed and sewn, multi-section book. Also learn alternate 
structures so that you can leave with the skills needed to 
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.

£70 per one full-day workshop (or can be split into half days 
to suit) For further information please contact: 
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not 
for restoring books)

Upcoming class with book & paper artist Rachel Hazell:

Love Letters, Paris, France
13th -18th November 2016

A combination of paper boutiques, legendary bookshops, 
intoxicating views, atmospheric flea-markets, sepia postcard 
collections, stamp sellers, a museum filled with letters and 
the creation of a unique personal handmade book. £950
http://www.rachelhazell.com/product/love-letters-paris-
france/

Water Leaf Studio - Papermaking courses in Haren, 
Groningen, The Netherlands
Water Leaf Studio in Haren is the papermaking studio 
of book artist Pien Rotterdam, where she develops and 
makes the paper for her limited edition artists’ books. 
The studio has two hollander beaters and a selection 
of hydraulic presses, moulds and deckles, and other 
papermaking equipment. 

It is also a teaching studio, offering a number of 
papermaking courses from spring to late autumn. 
Groups of up to seven participants, mostly bookbinders, 
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letterpress printers, (graphic) artists, but also serious 
beginners, come to the studio for courses that mostly last 
two days, always on Friday afternoon, Friday evening, and 
the whole of Saturday. The courses provide a mixture of 
instruction, practice, information, and ample opportunity 
to experiment. Courses are taught in Dutch or bilingually 
in Dutch and English when international participants are 
present.

25th November 2016: Introduction to Papermaking
You will learn the basic principles of pulling sheets of paper 
with different kinds of fibre such as cotton, hemp, flax, 
abaca, kozo (paper mulberry), gampi, and plant fibre. We 
will use different kinds and sizes of mould and deckle and 
also pour moulds. We will work with high-quality, hollander 
beaten pulp. You will also learn how to vary sheet thickness, 
make strong and smooth sheets or rough ones, how to press 
and dry paper in different ways, and how to make paper 
that is suitable for writing or printing. You will also learn 
the possibilities and limitations of making paper pulp in a 
blender. You will go home with a sample collection of sheets 
and a course booklet that will help you continue making 
paper at home.

This course is suitable for:
• Anyone who wishes to learn how to make, or refresh their 
skill and knowledge of making various kinds of handmade 
paper and wants to connect that skill with underlying 
principles
• Artists or letterpress printers who want to use handmade 
paper in their work
• Beginners welcome

Practical information: Course fees are €199 for a two-day 
course and include dinner on the Friday, lunch on the 
Saturday and all materials including handouts. 
Class times are Friday 14.00-21.00, Saturday 9.30-17.30. 
A list of reasonably priced B&Bs in the area can be provided 
on request. The fee for the Introduction to Papermaking is 
€125 and includes lunch and an extensive class booklet. 
Class times are 10.30-17.30.

All classes are taught by Pien Rotterdam, book artist, 
letterpress printer, writer, educator, and, of course, 
papermaker since 1996. Since 2008 she has taught 
papermaking, at the Groningen Graphic Arts Centre and in 
her own studio in Haren.  

For more information on courses or artists’ books, to sign 
up for the newsletter or for a registration form, please mail: 
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com

Bookbinding and book arts courses at Malvern School 
of Art, UK

Malvern School of Art in the UK offers a wide range of 
courses on traditional bookbinding and experimental book 
arts. We have amazing facilities including various presses, 
guillotine, blocking press and a wide range of materials. 

Saturday classes: 12th November - Medieval Books, 
3rd December - Exposed Spine Binding. 

Non-traditional Christmas Cards and Decorations 
(3 sessions course starting on 11th November). 

Malvern School of Art Albert Road North, Malvern, 
Worcestershire, WR14 2YH, UK. For more information and 
booking call 01684 565351 or email Anna Yevtukh-Squire: 
anna@anna-art.co.uk 

Classes at the Minnesota Center for Book Arts, USA

MCBA offers classes for adults on a wide variety of topics 
and at all skill levels, from total beginner to seasoned expert. 
Supply fees cover workshop materials and expendable 
studio supplies such as solvents, rags, waste disposal, safety 
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core 
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Certificate or Advanced Certificate in Book Arts; more 
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate

MCBA has recently expanded our hours to offer greater 
access to our gallery and shop, and more convenience to 
those participating in our evening and weekend classes.
Monday – Saturday: 9:30am to 6:30pm. Tuesdays open late: 
9:30am to 9pm, Sundays: noon to 5pm

Gallery admission is always free. 
Minnesota Center for Book Arts, 1011 Washington Ave. S. 
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org

Book arts: experimental structures                                                                           
With Clare Bryan at the City Lit, London, UK
23rd January  – 27th February 2017
6 Mondays 10.30 – 4.30

Using theatrical book structures such as the star and tunnel 
books, you will experiment with collage and paper cut-
throughs to explore your ideas through layers, depth and 
structure developing your skills in the making of unique 
hand made books. Suitable for beginners and those with 
some experience. Course code: VD288

Paper engineering: pop-ups & the artist’s book
With Clare Bryan at the City Lit, London, UK
1st June  – 6th July 2017
6 Thursdays 10.30 – 4.30
Be creative with paper and develop the 2D page into 
3D pop-up. You will be introduced to various folding 
techniques and simple book structures such as zig-zag and 
pamphlet bindings. 

With opportunity to practise and produce a number 
of models that will provide you with a good working 
knowledge of the materials and techniques required to 
enable you to develop your pop-up skills within the book 
form - For beginners. Course code: VD290

Contact City Lit: 020 7831 7831 or visit 
http://www.citylit.ac.uk

Artists’ Books Weekend with Hanne Matthiesen at 
Studio G13 Aarhus, Denmark
19th – 20th November 2016
We’ll check out various examples of artists’ books - 
and screw, glue, sew and clip a number of very personal 
journals, books and book-objects together from scratch. 
There are (almost) no limits. 

Demonstrations of different simple structures and bindings, 
materials and options. Particular attention will be focused 
on structure and texture. Lots of inspiration for your work!

General info:
• WHERE: At my studio G13, in Aarhus, Denmark
• WHEN: Saturday & Sunday 10.00 – 16.00
• FEE: 1600 DKR. (Includes instruction, basic materials, tea/
coffee and a simple ecological and vegetarian lunch).
• MATERIALS:  I provide basic material such as paper, 
paint, glue, tape, string, stamps, scraps, etc., but please, also 
feel free to bring some of your own favourite stuff.
• REGISTRATION: hannematthiesen(@)gmail – or mobile 
(+45) 21471871.

All courses and workshops will have an emphasis on issues 
as simple solutions, sustainability and spirituality. Sessions 
explore relationships between art, craft, the individual and 
the environment. All workshops take place at G13, my 
atelier in Aarhus. Taught in small groups these sessions 
provide both time and space for individual contemplation, 
creative conversations and playful exchange during the day 
– with me as well as fellow students. See more courses at: 
http://www.hannematthiesen.dk/workshops/
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Classes at Out of Bounds, Rochford, Essex, UK 

Out of Bounds is an artist’s studio in Rochford, Essex. 
I’m Louise and it’s the studio where I create my work which 
is mostly printmaking, bookbinding and illustration. 
I can offer short lessons in modern craft techniques and I 
encourage those with little or no experience to attend the 
beginner’s courses. View upcoming classes at: 
http://www.outofbounds.org.uk/calendar/ 

You will be guided through the creative process to use tools 
and materials. There will be plenty of demonstrations of 
technique and you’ll do all the making. You’ll take home 
something to be proud of and have a new skill to explore.
At Out of Bounds you can learn a new skill, in one lesson. 
Working and learning in my beautifully equipped 
artist’s studio, assisted at every step of the way, you will 
amaze yourself. 

I can come to your venue to teach you, your group or 
society… contact me for details. I will teach you simple 
creative techniques that do not require expensive 
equipment. You don’t have to have drawing skills and I will 
help as much or as little as you like with technique, ideas 
and materials. 

All materials and tools will be provided and you will take 
home your creations. You can choose to attend in the day 
or the evening for small attentive classes. You can choose to 
learn different types of printmaking or bookbinding or you 
can join me on a bespoke printing session tailored to you. 
http://www.outofbounds.org.uk

BINDING re:DEFINED
Final workshop for 2016 plus new workshops for 2017:

CHINESE THREAD BOOK II
19th – 20th November 2016
Tutor Lori Sauer

Our workshops for the Chinese Thread Book, taught by Lori 
Sauer, have been extremely popular. In this extended class 
there will be time to decorate the booklets as well as to make 
traditional cloth wrappers. Original Chinese booklets are on 
display for inspiration.

REVERSIBLE CARTON BINDINGS
20th – 22nd February 2017, Tutor Katinka Keus

Dutch binder and conservator Katinka Keus is with us 
to show students how to make a binding she developed, 
either to temporarily house a special text, or to use in its 
own right. It’s made from ‘carton’ or zaansch bord, a robust 
and beautiful Dutch hand-made paper. The first day of the 
workshop is spent doing paste designs on the carton.

SPLIT SPINE BINDING, 25th – 27th March 2017
Tutor Kylin Lee Acherman
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Kylin has developed this very unique and intriguing binding 
as a means for optimal opening of the text. It also lends itself 
to a multitude of design possibilities.

More details for these workshops and the line-up for the rest 
of 2017 on our website: www.bookbindingworkshops.com 
or ring Lori on 01672 851638. We are based in the beautiful 
Wiltshire countryside, working out of fully equipped 
bindery. www.bookbindingworkshops.com 
Email: bookbindingworkshops@gmail.com
Follow us on Facebook: 
https://www.facebook.com/BINDINGreDEFINED

Courses offered at St Bride Foundation, London, UK
One-Day Adana Course and Three-Week Composition 
Letterpress Courses. A variety of bookbinding courses, 
delivered by Shepherds Bookbinders, catering to different 
abilities. These courses include evening and day time 
sessions. Wood Engraving (Relief Printing) Courses
Printing on a Wooden Handpress

For more information and online booking visit: 
http://www.sbf.org.uk/print-workshop

Some upcoming courses promoted by Professione Libro:

Bookbinding 2 - Advanced Course 
With Cristina Balbiano d’Aramengo
Milan, 13th March – 12th June 2017
Promoted yet not organised by Professione Libro.
We will analyse manual techniques to make, with simple 
means and low costs, models of bindings suitable for 
self-production of small editions (books, pamphlets 
or booklets), or unique pieces, taking advantage of the 
structural parts as both aesthetic and technical factors, 
useful for characterise a particular edition.
 

The topics developed will be: deepening of the folding 
techniques; methods of assembly of the pages (sewing or 
gluing); variations on sewing, with or without supports; 
mounting of covers for flexible brochures or with hard 
boards applied; making of simple cases and wrappers.

The course is intended for those who have followed the 
basic course or have acquired equivalent skills. 

Fee: 350 EUR excluding materials. Course Code: LEG20317. 
A presentation on the course is planned for 13th February 
2017, 7pm. More information and booking at: 
http://www.professionelibro.it/schedacorso.aspx?id=112&cli
d=425&ts=co&lg=en

Exposed Spine Bindings 
Tutor: Cristina Balbiano d’Aramengo
Papê, Genova, Italy, 8th April 2017
Promoted yet not organised by Professione Libro. During 
this workshop we will be shown some variations of the 
sewing of a certain number of sections plus paper and 
cardboard covers.

We will make models with the sewing thread showing at the 
spine as a decorative element: thread links or kettle stitches 
woven right onto the multiple sections, so that the result 
will be an important graphic element in the bookbinding 
project. These bindings are absolutely flexible due to the 
lack of adhesive at the spine. The absence of mechanical 
obstacles allows for a wide opening.

We will make small format models to have a series of 
samples that can be useful for future works; nevertheless 
these structures are also suitable to a great number 
of formats as well as the assemblage of a number of 
calligraphic works, photography and heavy volumes.
This workshop is suitable for those who have already some 
practical knowledge of sewing.

The course will take place at Papê, Vico del Duca 23r, 16124 
Genova – I. Participation fee 100 EUR excluding materials, 
but including the use of tools provided by the tutor. 
Closing date for enrolment: 25th March 2017. 
Course code: LDE0417. More information and enrolment 
link on the course page: http://www.professionelibro.it 

Seascapes and the Arctic workshop
Led by Nancy Campbell and Bethan Stevens
British Museum Prints and Drawings Study Room, 
London, UK
Saturday 3rd December 2016
Seascapes and the Arctic: a creative writing workshop on 
poetry and wood engravings, led by Nancy Campbell and 
Bethan Stevens. British Museum, Prints and Drawings study 
room, 1.30-4.30pm (details tbc, booking essential). 
http://nancycampbell.co.uk/calendar/
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Introduction to Letterpress Printing
The Print Project, Shipley, West Yorkshire, UK
Weekend course - 26th & 27th November 

The Print Project is a letterpress printing resource tucked 
away in the small northern town of Shipley, West Yorkshire.
We are commited to printing with wood & metal type 
on a variety of machines which answer to the names of 
Heidelberg, Vandercook, Farley, Autovic & Korrex.
We supply full creative letterpress services to a range of 
clients which include key UK events, agencies & festivals 
and we provide workshops to those who seek to learn and 
connect with the 500 year old process of letterpress printing.
A general overview of the letterpress printing process using 
wood & metal type will enable you to create a series of 
prints, postcards or posters - or all three if time allows.

You will learn how to:
• Set wood & metal type
• Lock your type up in a chase with furniture & quoins
• How to ink up your type
• Operate a proofing press & small desktop platen press
• Become familiar with printing terminology & best practice

The Print Project has been delivering workshops for over 
five years at events, festivals and educational establishments. 
Our workshops are informative, creative and fun 
experiences for the curious or mad keen printaholic that 
you may be / may know.

The workshop takes place at our well-stocked workshop in 
Shipley, West Yorkshire, UK, where you will have access to 
1000’s of pieces of wood & metal type to create your very 
own unique piece of work using a time honoured process.
During your time with us, you will focus on learning 
the key skills needed to produce a high quality print and 
experimenting with ideas and techniques that will enable 
you to focus on your own personal approach to letterpress 
printing. No previous experience is needed and this course 
is a necessary induction should you wish to use our open 
access facilities to develop your work following the course. 

A full overview of the workshop will be provided prior 
to the event taking place. Cake & refreshments will be 
provided. Please advise us of any dietary requirements you 
may have. 10am until 5pm, both days. The workshop will 
only run if all 4 places are filled. Refunds will only be issued 
if 5 days notice is given prior to the workshop taking place.

Email us at info@theprintproject.co.uk for more 
information about this course, other courses or anything 
else we do at The Print Project. More information and 
booking at: http://www.eventbrite.co.uk/o/the-print-
project-7385357133

OPPORTUNITIES

Women’s Studio Workshop, USA

15th November 2016  deadline for two opportunities:

Art-in-Education Artist’s Book Residency Grant (eight to 
ten weeks)

Artist’s Book Residency Grant (six to eight weeks)

Women’s Studio Workshop has an artist-centred philosophy 
and a deep commitment to the individual’s creative process. 
We support this vision through providing time and space 
in the form of grants, residencies and internships where 
artists-in-residence can come to work with 24-hour access 
to the studios.

Application information and links can be found at:
http://www.wsworkshop.org/opportunity-calendar/

Call for entries: Gallery East in conjunction with Gallery 
Central (North Metropolitan TAFE) announces 
Between the Sheets: Artists’ Books Exhibition 2017

Conditions of Entry
It is open to any artists working in the field of artists’ books 
to make an application to participate in Between the Sheets, 
Artists’ Books Exhibition to be held at Gallery Central, 
Perth, Western Australia, 18th March – 8th April  2017.
                             
Entries:
• must have been completed within the last two years.
• must be the original work of the entrant. 
• free standing works to be displayed on a plinth should 
preferably be no larger than (H) 300mm x (W) 300mm x 
(D) 300mm when closed
• must not weigh more than 9kg.
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How to enter - Entry Fee: A non refundable entry fee of 
Aus $44 (incl. GST) per book.  Information and Entry Form 
can be found at: http://www.galleryeast.com.au/general/
books2017/main.htm

Deadline: 5pm, 25th November 2016
Late entries will not be accepted. Pre-selection will be 
undertaken by the Directors of Gallery East. 
Notification of their decision will be posted on the News 
section of the Gallery’s website on 16th December 2016 at 
http://www.galleryeast.com.au All entrants will be notified 
of the outcome of the pre-selection process by email. 

23 Sandy Gallery Portland, Oregon, USA 

Call for entries: BUILT
On View at 23 Sandy Gallery:
7th April  – 27th May 2017
Submission Deadline: 7th January 2017
23 Sandy Gallery is calling for submissions for BUILT: 
Book art as a context to explore architecture, design, 
the built world, the built book. This international juried 
exhibition of book and paper art aims to examine the 
relationship between contemporary book art practices and 
architecture, engineering, landscape and construction as 
form, function and structure. Let’s re-imagine the ways we 
as designers, of either books or buildings can inhabit and 
shape the world around us. Our disciplines have a natural 
synergy. After all, books and buildings are both kinetic, 
sequential, structural and time based. Taken a step further, 

book art can provide a framework for topics like urbanism, 
town planning, buildings and space. Let’s examine the 
relationship between the built and the book. This exhibit 
is open to handmade book and paper arts related works 
created as either edition or one-of-a-kind. Artists’ books, 
sculptural books, book objects, altered books, zines, and 
broadsides are all encouraged. The gallery will award $500 
in purchase prizes, plus three best of show awards.

23 Sandy Gallery is a fine art gallery located in Portland, 
Oregon. Open since 2007, we present local and national 
artists working in contemporary book and paper arts.

A full prospectus and call for entries for BUILT is at: 
http://www.23sandy.com/built/call-for-entries.html

Happy building!

Australian National Conference of Bookbinders 2017
It is now just 4 months until the 2017 
bookbinding conference in Canberra. 
It promises to be inspiring, exciting and 
most enjoyable. Binders from all places 
are talking about it, from Europe to the 
Americas and of course Australia and 
New Zealand. So don’t forget the date – 
25th - 27th March 2017. This is an event 
for all binders: those who are just starting 
out; those who are a bit experienced; and 
the professional binder.   

What will be happening? There will 
be demonstrations of various binding 
techniques by Australian and overseas 
binders; information about leather – what 
is best for binders to achieve the results 
we all crave; ways to house our beautiful 
bindings; inspirations on endpapers; etc. 

There will be trade tables offering a variety 
of leathers, papers, tools and lots more that 

will become essentials for our collections. The programme 
and registration will be out soon. You can expect an exciting 
and stimulating few days. 

Australian National Conference of Bookbinders, 25th – 
27th March 2017 at the Anne Harding Conference Centre, 
University of Canberra,  ACT 2617, Australia. Any queries 
can be sent to Joy Tonkin at: bookarts@webone.com.au

The North West Book Arts Group, UK is now meeting 
regularly at Editions, 16 Cook Street, Liverpool, courtesy 
of Olwen, to whom many thanks are owed. We meet on 
the first Saturday of the month, from 11am to 2pm, and 
anyone interested in book arts, whether a beginner or 
established artist is very welcome. All meetings are currently 
free to attend. Unfortunately, our current meeting room 
is up two flights of stairs and is therefore not suitable for 
wheelchair users, but please let us know if this is an issue 
for you. For more information, contact Marilyn Tippett at: 
nwbookart@outlook.com

Between the Sheets, 2015, Gallery Central, Perth
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Dates have been announced for the next Artist’s Book 
Market at BALTIC, UK - 13th & 14th May 2017
Artist’s Book Market BALTIC is an annual event and has 
been running since 2013. It provides the opportunity for 
those new to the world of small press publishing and hand 
made books to exhibit and sell work alongside established 
makers. The event is an excellent way to engage visitors, 
collectors, students and all bibliophiles into creating their 
very own artists book collection as well as learning about 
the creative process through talks, workshops, screenings 
and performances.

With many book related events taking place throughout 
the year in the North East, Artist’s Book Market organiser 
Theresa Easton has created a blog to capture those events in 
one place and share with the wider community: 
https://artistsbookmarketbaltic.wordpress.com

For more information contact Theresa Easton at 
theresa_easton@yahoo.co.uk
https://theresaeaston.wordpress.com

Call for Artists: 
turn the page international artist’s book fair 2017

Submissions are NOW being accepted for this popular 
curated two day artist’s book event held in the stunning 
glass Atrium of The Forum building in Norwich City Centre 
on Friday 26th and Saturday 27th May 2017. 

Submission Deadline: Monday 5th December 2016 

The only event of its type and calibre in the Eastern 
Region, the fair offers a unique platform for artists whose 

work is solely book based OR informed by the physical or 
conceptual properties of the book. Individuals, Small/Fine 
Presses and Artists Groups are all eligible to apply. 

A variety of exhibiting options are available including tables, 
plinths, wall or floor space and display cabinets and will 
showcase an eclectic mix of work including traditionally 
produced limited editions, zines, folios and multiples, 
sculptural or altered books and book based installation 
or film. A programme of associated activities will be 
running alongside the book art exhibitors punctuated by 
performances of poetry, storytelling and music.

This year a new selection process is being implemented 
whereby book artists and groups can apply to showcase 
and sell their work alongside a small core group of regular 
exhibitors.  Proposals of new work and/or images of existing 
work will be accepted at submission stage.

For further details and to download our Conditions of Entry 
and Submission Form visit our website 
www.turnthepage.org.uk

Manly Library Artist’s Book Award 2017
Any artist’s book created within the past two years is eligible 
for entry to the Manly Library Artist’s Book Award 2017. 
The award is acquisitive. Works will be selected and judged 
by Ben Rak and Dr Michael Hedger. 

Ben Rak is an artist and independent curator holding a BFA 
in printmaking and a MFA from the UNSW Art & Design. 
He is co-founder and director of Throwdown Press, lectures 
at the University of New South Wales Art & Design, and 
whose work explores the relationships between cultural 
symbols and consumer culture.

Dr Michael Hedger is the Director Manly Art Gallery and 
Museum. Dr Hedger has long been an arts advocate, with 
previous incarnations as Director of the Campbelltown 
Arts Centre, Education Officer at the Newcastle Region Art 
and, art critic for The Newcastle Herald. He has a PhD from 
the UNSW Art & Design with a thesis on Land Art in the 
United States.  

Important Dates

• Closing date for entry: 5pm Friday 10 February 2017
• Successful entrants notified by: 5pm Friday 24 February 
2017
• Selected works to be received between: Monday 27 
February and Friday 17 March 2017
• Opening & announcement of acquisitions: 6.00pm 
Thursday 30 March 2017 at Warringah Art Space 105 
Abbott Rd, North Curl Curl NSW
• Exhibition dates: Friday 31 March to Sunday 2 April, 
followed by a travelling exhibition of acquired works to 
Northern Beaches Council Libraries
• Works to be collected from Manly Library or returned as 
instructed: between Tuesday 4 April and Friday 28 April 
[excluding Public Holidays]
 
Cost of entry is $35.00 AUD (GST inclusive) and non-
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refundable. Enter online at:
https://www.eventbrite.com.au/e/manly-library-artists-
book-award-2017-applicant-entry-registration-25968151440

For further information, contact Wendy Ford: 
wendy.ford@northernbeaches.nsw.gov.au   
Tel: 02 9976 1729

Manly Library, Market Place, Manly, NSW 2095, Australia.
www.manly.nsw.gov.au/library  

----------------------------------------------------------- 
Chino Crafts

We bring colour and joy to your book arts world …

• Handmade Lokta decorative papers
• Bone /horn folders and clasps 

• Many more book arts accessories 

Please visit: www.chinocrafts.com 
Email: thame@chinocrafts.com 

----------------------------------------------------------- 

ARTIST’S BOOK FAIRS & EVENTS

Upcoming Events at Minnesota Center for Book Arts:

Love Local - MCBA’s annual Holiday Sale!
Saturday 19th November 2016, 10am to 5pm
Free and open to the public
Shop Local! Shop Handmade! 2016 marks our fifteenth 
annual holiday sale, where every year we offer the most 
unique holiday shopping in town!

Our theme, Love Local, celebrates the rich craft traditions 
of the Twin Cities and surrounding areas - we’ve broadened 
the event to include artists working across the wide 
spectrum of mediums and artforms. Dozens of local and 
regional artists will be featured, selling handmade paper, 
artist’s books, blank journals, prints, posters, calendars, 
woodcraft, pottery, needlecrafts, and all manner of gift 
items. Browse hundreds of unique items and find the perfect 
gift for everyone on your list - heck, go ahead and pick up a 
little something for yourself, too. You deserve it. 
The festivities also include free hands-on artmaking 
activities for all ages. http://www.mnbookarts.org/lovelocal/

Winter Book Publication Party, 10th December 2016
MCBA’s annual Winter Book publication is the embodiment 
of our artistic vision — to preserve and promote both the 
traditional crafts of bookmaking (hand papermaking, 
letterpress printing, printmaking and hand bookbinding) 
as well as the contemporary exploration of the book as art. 
Since 1988, Winter Book has engaged artists, designers, 
papermakers, printers, bookbinders and community 
volunteers in producing a handmade, limited edition artist’s 
book featuring poetry or prose by a Minnesota author 
or editor. The artistry and hand craftsmanship of each 
Winter Book makes it an avidly collected series, included 
in museum and rare book library collections across the 
country and around the world.

Proceeds from each Winter Book are invested in the 
production of the following year’s publication. Your 
purchase of a Winter Book ensures the continued practice of 
book arts traditions in a community setting where seasoned 
practitioners share what they know with learners.

Visit The Shop at MCBA to see Winter Books of the past. 
Winter Book has featured such treasured Minnesota writers 
as Robert Bly, Louise Erdrich, Kevin Kling, Bill Holm, Louis 
Jenkins, Carol Bly, Larry Millett, Patricia Hampl, Judith 
Guest, Jon Hassler and Bryan Thao Worra, among many 
others. http://www.mnbookarts.org/winterbook

Detail: Wishes for the Sky, Minnesota Center for Book Arts, 2012, 
© MCBA 
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Minnesota Center for Book Arts, 1011 Washington Ave. S. 
#100, Minneapolis, MN 55415, USA.
http://www.mnbookarts.org

Nancy Campbell’s Polar Tombola will appear at the World 
Museum, Liverpool on Sunday 20th November 2016, 
followed by a reading, as part of Women explorers: crossing 
cultures at the World Museum, Liverpool, UK. 
http://beinghumanfestival.org/event/women-explorers-
crossing-cultures/

Look out for more Polar Tombola appearances at: 
http://nancycampbell.co.uk/calendar/

Concrete - Claire Jeanine Satin
Cinema Paradiso, Ft. Lauderdale, USA
Thursday 3rd November 2016

About Concrete: A documentary that traces the mission and 
devotion of Ruth and Marvin Sackner’s exceptional archive 
of visual and concrete poetry created by Sara Sackner. 

The collection is a remarkable trove of 70,000 plus works 
focusing on text-based and image content in book art and 
related works. The largest and most renowned collection of 
its kind in the world… and it currently resides in Miami.

A Note About the Presenter… Claire Jeanine Satin has been 
creating Bookworks for over 40 years, seven of which are in 
the Library of Congress Rare Books Collection, and many 
others. Her last exhibition was held in Genova, Italy, as part 
of the Centennial Celebration for American-born British 
author Henry James. Most of Claire’s works are based on 
the concept of indeterminacy as a result of her association 
with John Cage. She is grateful for her long friendship with 
the Sackners, and for including her work in their collection. 
It is her pleasure to share this film as an homage to Ruth 
Sackner.

As part of the evening’s celebration, a few select bookworks 
created by Claire Jeanine Satin will be on display.

7pm at Cinema Paradiso, 503 Se 6th Street, Ft. Lauderdale, 
FL 33301, USA

Editions / Artists’ Books Fair
The Tunnel, New York, USA
4th – 6th November 2016

First View Preview - Thursday November 3, 6-9pm. 
This year’s Fair will gather over 40 exhibitors from around 
the US, Europe, and South Africa showing their latest 
publications at The Tunnel in New York’s Chelsea. 
The Fair will take place during New York’s Print Week, to 
coincide with IFPDA’s Print Fair, and dozens of special 
exhibitions, talks, and workshops throughout the city.

Editions / Artists’ Book Fair (E/AB Fair) has been New 
York’s premier showcase for the discovery of new and 
contemporary prints, multiples, and artists’ books. 
Renowned for its cultivation of an international community 
of publishers, E/AB Fair provides a platform for their 
growth in the art market. Each year the Fair presents a 
thoughtfully curated exhibition of works by hundreds 
of emerging and established artists and an informative 
programme of artist talks.

Founded in 1998 by Susan Inglett of I.C. Editions, in 
partnership with Brooke Alexander Editions and Printed 
Matter, the Fair is now presented by the Lower East Side 
Printshop, a non-profit organization. E/AB Fair provides 
free admission in order to introduce broader public to 
contemporary prints, multiples and artists’ books.



Page 32  http://www.bookarts.uwe.ac.uk/newsletters.html     

Maria G Pisano will be exhibiting her prints and artists’ 
books including Reflections (image above). 

Free fair hours: Friday 11-7 pm, Saturday 11-7 pm, 
Sunday 11-5 pm. The Tunnel, 269 11th Avenue / 222 12th 
Avenue (b/w 27th and 28th Streets), New York, USA.
http://eabfair.org

Small Publishers Fair 2016
Conway Hall, London, UK
Friday 4th and Saturday 5th November 2016

The annual celebration of books by contemporary artists, 
poets, writers and book designers. 

Meet and talk with writers and artists in the iconic setting 
of Bloomsbury’s Conway Hall. Browse and buy original and 
beautiful publications – prices to suit all pockets.

Over 65 publishers from across the UK and from Czech 
Republic, Denmark, France, Ireland, Japan, Mexico, 
Netherlands, Sweden and USA. Longstanding and iconic 
presses alongside new and emerging ones. 

Plus readings, book launches and exhibition: 

Avant-Folk, Publishing in the Vernacular, curated by Ross 
Hair. Avant-folk looks at small press publishers in Britain 
and America from the 1960s to the present day who have 
been influenced by both folk traditions and the avant-garde. 
It features work by leading British and American poets, 
publishers and artists including Lorine Niedecker, Ian 
Hamilton Finlay and Jonathan Williams.
 
Related to this there is a special seminar on the Friday:
 
Avant-folk, Seminar
Friday 4 November, midday to 1pm
A chance to look in more detail at the 2016 Small Publishers 
Fair exhibition Avant Folk, Publishing in the Vernacular. Led 
by exhibition curator, Ross Hair from University of East 
Anglia, and with artist, poet, editor and publisher Simon 
Cutts of Coracle. Free, but booking advisable: 
contact@smallpublishersfair.co.uk

Admission to Fair and events FREE. Friday 4th and 
Saturday 5th November, 11am to 7pm each day.
Conway Hall, Red Lion Square, London, WC1R 4RL, UK. 
Tube: Holborn. www.smallpublishersfair.co.uk

AMBruno at the Small Publishers Fair
AMBruno will be showing their latest project, words, at the 
Small Publishers Fair on 4 & 5 November. 
This is comprised of sixteen new books by seventeen artists, 
produced in response to the subject brief set of - words, that 
this may be a consideration of any aspect of the materiality 
of written language and of its relation to the space of the page 
and the space of the book. The participating artists are: Luke 
Allan, Egidija Čiricaitė, Judy Goldhill, Jane Grisewood, 
Ximena Pérez Grobet, Katarina Kelsey, Sharon Kivland, 
Philip Lee, Sophie Loss & John McDowall, Julien Nédélec, 
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Steve Perfect, Anne Rook, Aymee Smith, Rachel Smith, 
Colin Sackett and Erica Van Horn. 

Words was launched at the Contemporary Artists’ Book Fair 
at The Tetley, Leeds in March this year and shown, together 
with last year’s project Red, at the New York Art Book Fair 
in September. 

AMBruno is a coalition of artists, each with their own 
diverse practices, such as painting, photography, video, 
performance, printmaking and sculpture, brought together 
by a common interest in the medium of the book. Artists 
participating in the alliance’s projects produce new work on 
a given theme. As distinctive as the books are in structure, 
print technique and visual content, a formal and conceptual 
thread connects each of them. 

From Andrea Hill Davies -
On the artistsbooksonline.com stand at the Small 
Publishers Fair, I will show some miniature books collaged 
with pages from reclaimed books and found objects. Also 
an altered book; a collaboration with Anne-Marie Glasheen, 
translator, writer, poet and photographic artist. 

Small Publishers Fair, Conway Hall, 25, Red Lion Square, 
London WC1R 4RL. 11-7pm Friday 4th and Saturday 5th 
November. www.smallpublishersfair.co.uk

Offprint Paris 2016
Beaux-Arts de Paris, France
10th – 13th November 2016
The 7th Edition of Offprint Paris will take place at the 
Beaux-Arts de Paris, November 10-13, 2016. This edition 
will host 130 independent and experimental publishers in 
Photography, Contemporary Art and Graphic Design from 
16 different countries. 

For a list of participants see: http://offprint.org/participants-
offprint-paris-2016/
 
Offprint Paris is the 11th iteration of Offprint.

Beaux-Arts de Paris, 14 Rue Bonaparte, 75006 Paris. 
http://beauxartsparis.com/fr/
For opening times and more information visit: 
http://offprint.org/about-offprint-paris-2016/

SOME ‘SAVE THE DATES’

LA Art Book Fair
24th - 26th February 2017. Preview 23rd February 2017.
http://laartbookfair.net

Bristol Artist’s Book Event (BABE) at Arnolfini, UK
Saturday 1st and Sunday 2nd April 2017
Organised by Arnolfini and the Centre for Fine Print 
Research, the sixth biennial festival of artist’s book making, 
features the work of artists and small presses from around 
the world. 

Since 2007, BABE has established a great reputation as a 
relaxed and friendly event to meet and chat to book artists 
about their work and buy works of art. 

AMBruno stand at the New York Art Book Fair 2016, 
Steve Perfect and Philip Lee
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BABE 2017 Features artists from all over the UK, 
The Netherlands, Italy, Germany, Norway, Sweden and 
South Korea. With more than 90 exhibitors taking part, 
and prices starting from just a few pounds, there will be 
something for everyone. 

Read more about our last BABE event here: 
http://www.bookarts.uwe.ac.uk/projects/babe.html

Expect performances, exhibitions, interventions, talks and 
workshops across the weekend too, including: Collective 
Investigations, Stephen Fowler’s BABE passport project, 
Nancy Campbell’s Polar Tombola, and live printing with 
Double Dagger.

Come along and celebrate our tenth anniversary with us!

http://www.arnolfini.org.uk/whatson/babe-2017-bristol-
artists-book-event
#BABE2017

INTERNET NEWS

Lucy May Schofield has just taken up her artist-in-
residence post at Highgreen, Tarset, Northumberland for 
Visual Arts in Rural Communities (VARC), UK
Lucy will be spending twelve months (2016 – 2017) 
making a new body of work for exhibition at the end of the 
residency and engaging with the local community.

Lucy studied Book Arts & Crafts at the London College 
of Printmaking and believes that, through the process of 
printmaking, cross-cultural dialogues can take place. Lucy 
has spent the last two years living in Fukuoka in Japan 
studying the art of Japanese woodblock printmaking.  
Although she has lived mainly in cities Lucy is drawn to 
rural and isolated places. The longest period she has spent 
on a residency up till now has been a two-month winter 
residency in Northern Iceland.

‘Living in cities as an artist has meant certain concerns and 
constraints are always apparent.  I relish the opportunity to 
be immersed in a rural community, awarded a sense of quiet 
contemplation for the creation of a new body of work… 

inspired by members of the rural community and with the 
opportunity to interact.’ Lucy May Schofield, 2016
Read more at: http://varc.org.uk/residency/

Mette-Sofie D. Ambeck: From the last World Book Night 
United Artists event in April, Mette-Sofie D. Ambeck has 
posted a recent blog entry: http://ambeckdesign.blogspot.
co.uk/2016/10/serena-joy-world-book-night-2016.html

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook journal for artists’ books
Volume 11 No.1 Autumn – Winter 2016

Subscribe today! £10 for both issues, badge and stickers!
Order online at:  http://bit.ly/2bgpGnn

Articles in the Autumn - Winter issue:
In ‘Translating Travels’, Bergen-based, British artist Imi 
Maufe reflects on some of the inspirations for her artists’ 

Lucy May Schofield, Roadkill, 2006

Rubber stamp for Serena Joy by Miss Issippi-Mudpie 
(Mette-Sofie D. Ambeck) 2016
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construct, Lacanian psychoanalysis, and frame analysis, the 
article reframes the artist’s book as a mutable experience.

Artists’ pages by: Elizabeth Lebon (Switzerland) and Alex 
Simopoulos (Greece/UK).  

Cover, badge and sticker designs BOOK ISH NESS by
Linda Williams.

Published by Impact Press, UWE Bristol, UK.
£10 for Volume 11 No.s 1 & 2. Price includes worldwide 
postage, badge and stickers. Please order online at: 
www.bookarts.uwe.ac.uk/publications/blue-notebook.html

Artist’s Book Yearbook 2016-2017 
The latest edition of the Artist’s Book Yearbook 
268 pages of artist’s book information and articles…

Features include:
bookartbookshop: Tanya Peixoto celebrates Magnus Irvin; 
A Parliament of Children by John Bently, asks if now might 
be the time to establish a publishing house – run by and 
for children; The material folio by Tim Mosely looks at the 
material in relation to haptic in artists’ books; Making Space: 
London Centre for Book Arts reports on all the wonderful 
developments at LCBA since it launched in 2012, written 
by its founders Simon Goode and Ira Yonemura; in Fragile 
Metaphors, John Mulloy considers the complexities of 
artists’ books by Sioban Piercy; looking back over 39 years 
of his life ‘with books, among books, for books’, Radosław 
Nowakowski makes the numbers add up in his essay 3-6-9;  
it is with sadness that we publish the essay Systems for the 
page in the work of Maria Lucia Cattani by Paulo Silveira, 
who writes about the work of his colleague and friend Maria 
Lucia Cattani (1958-2015), reflecting on her contribution to 
the field of artists’ books; Collective Investigations - Egidija 
Čiricaitė, George Cullen and Chris Gibson – have produced 
a special feature for this edition of the ABYB reflecting on 
their performative, interactive work in Reading the Book 
as an Object; Susan Johanknecht & Katharine Meynell’s 
essay on their collaborative project Poetry of Unknown 
Words is a particularly absorbing feminising response to 
Iliadz’s Poesie de mots inconnus; Gustavo Grandal Montero’s 
extended interview with Stephen Bann - From Cambridge to 
Brighton: Concrete poetry in Britain, discusses some seminal 
moments in the history of Concrete poetry in the UK and 

books produced in response to travelling. From their early 
roots in her journals made on childhood trips, to recent 
works as artist-in-residence; from a year in tiny village in 
Northumberland, for Visual Arts in Rural Communities 
(VARC), to the Tall Ships Race, sailing from Ireland to 
Sweden via Greenock and Shetland, Scotland and 
Stavanger, Norway. 

Carried on from a presentation at ‘The Artist’s Book in 
Theory and Practice’ conference held at Cardiff University 
in December 2015, Jeremy Dixon’s ‘A sense of humour, a 
sense of Cardiff, like - Geoautomusicalbiography in the 
books of Hazard Press’ explores the personal history of his 
artist’s book practice. The article looks at the links between 
Cardiff (and Wales Cymru) in his books and how they 
have rather unexpectedly formed an on-going project of 
autobiography based on poetry, memory, queerness, music, 
images, and a delight in the accidental forms and diversions 
that the journey of planning and making an artist’s book 
can take. 

In ‘The Gardens | Edinburgh and La Géométrie Pratique’, 
Jane Hyslop provides a brief introduction to the ethos 
within her work, the themes repeatedly explored and 
its context and then goes on to describe The Gardens | 
Edinburgh and La Géométrie Pratique. These are two major 
artist’s book projects that were made for exhibitions in 
Scotland in 2015. 

In ‘Making the Book to Discover the Subject’, Ken Botnick 
explains his meticulous project inspired by Denis Diderot’s 
Encyclopédie, ou dictionnaire raisonné des sciences, des 
arts et des métiers. Botnick’s project began in 2009 as a 
visual investigation of the eleven plate volumes of the 
Encyclopédie during multiple trips made to the Washington 
University library’s special collections to photograph the 
engravings. Six years on, Diderot Project was completed, 
and deservedly awarded the Minnesota Center for Book 
Arts Biennial Prize in 2015.

Emma Bolland’s ‘Category Error / Category Terror’ 
questions the validity of attempting to define the category 
of ‘artist’s book’ through materiality and form, proposing 
instead, that the artist’s book is not an object (whether 
analogue or digital), but a dialogic – trialogic – relationship 
between artist/writer, object/text, and holder/reader, 
that results in highly subjective and individuated desire-
based categorisation. Drawing on ideas of aura as external 
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abroad from 1964, and Bann’s role within it as an organiser, 
practitioner, critic and editor. 

Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha 
Hellion, Candace Hicks, Danqing Huang, Paul Laidler, 
Sophie Loss, Angie Waller and Mark Wingrave. 

International listings of artists’ books activity includes: 
collections, courses, dealers, publishers, galleries, centres, 
bookshops, libraries, artist-led projects, organisations, 
societies, print studios, fairs, festivals and competitions.

In the Artists’ Books Listings section you can also find 537 
examples of new artists’ books, with information about 
their work sent in by 182 artists in the following countries: 
Australia, Belgium, Canada, Chile, China, Denmark, France, 
Germany, India, Ireland, Italy, Japan, Norway, Poland, 
Russia, South Africa, Spain, Sweden, The Netherlands, 
the UK and the USA. 

Published by Impact Press at the Centre for Fine Print 
Research, UWE Bristol, UK. 21 x 29.7 cm, 268pp, b&w litho 
print throughout, colour cover. Cover design: Tom Sowden. 

Price includes delivery: £15 UK, £16 international.
Order your copy online at: http://www.bookarts.uwe.
ac.uk/publications/artists-book-yearbook.html

Help us clear our bookshelves by filling yours!
Next summer Impact Press will be moving to a new room 
on campus. Help us clear our bookshelves by filling yours 
up with our publications! 

We have made two bundles available: 

Two randomly selected back issues of the Artist’s Book 
Yearbook for a bargain £10!

Five randomly selected back issues of The Blue Notebook 
journal for artists’ books for a bargain £10! 

Both available at: http://bit.ly/28N29s4

DOM (Document Object Model)
Julia Borissova

The second edition 
of Julia Borissova’s 
book DOM 
(Document Object 
Model) is available 
now. “Dom” means 
a house, home, 
a building or a 
household in the 
Russian language.

I reflect on how we 
feel, understand, 

and remember the home we inhabit. I explore how our 
concept of home is changing over time and the notion of 
home is transforming in connection with the place in 
which we live.

An edition of 75 copies, signed and numbered. Gatefold 
softcover. 48 pages including 12 four-panel gatefolds. 
Handmade binding + 20 page booklet. This edition also 
comes with a print 20 x 15 cm (3 different motifs, edition of 
25 of each motif). €55 + shipping 10€.
Available at: http://juliaborissova.ru/Julia_Borissova_
PhotoSite/DOM.html

New artists’ books by Angelo Ricciardi, Italy

Artiste à l’Artiste
A unique bookwork curated by Angelo Ricciardi
“My sister’s birthday gift: a book, Artiste à l’Artiste by 
Henri Matisse. Out of curiosity, I immediately started to 
leaf through what I instead discovered to be a notebook. 
The just yellowed pages are waiting. The notebook seems to 
be waiting for someone who writes, for someone who writes 
down his thoughts, for someone who draws, for someone 
who colours its pages making them alive. 



The title then – in the following days – seems to be 
persistently looking at me. It’s asking. It’s questioning. As 
an artist, what would I like to say to another artist? And, 
instead, what an artist could say to me? In this way the 
notebook began its three-years tour across Europe and the 
USA collecting sentences, collages, drawings, watercolours, 
small objects: signs, advices, even confessions from an artist 
to another. In this way, it becomes what I always imagined it 
was: a book.” 

Angelo Ricciardi, Artiste à l’Artiste, September 2016

Artiste à l’Artiste was made in collaboration with: 
Bianco e Valente, Chiara Camoni, Franco Cipriano, Bruno 
Di Lecce, Luc Fierens, Sara Giordani, Kirby Gookin, Coco 
Gordon, Meri Gorni, Soojung Hyan,  Robin Kahn, Kevin 
Kaplicki, Laure Keyrouz, Little Shiva, Rodrigo Miragaia, 
Robert C. Morgan, Claudia Olendrowicz, Vito Pace, Bibiana 
Padilla Maltos, Yeshe Parks, Antonio Picardi, Paolo Puddu, 
Anton  Roca, Mimmo Roselli, Hanns-Michael Rupprechter,  
Vincenzo Rusciano, Chiara Scarpitti, Christoph Szalay, 
Nello Teodori, Thierry Tillier, Adriana Torregrossa, 
Elisa Vladilo, Tennesse Watson.

160 pages, mixed media on notebook + box, notebook: 
19.7 x 14.5 x 5 cm. Box: 25.5 x 18.8 x 6 cm. Unique book, 
donated to the Archivio del ‘900, Mart, Rovereto, Italy. 
Year: 2013-2016. Angelo Ricciardi, Italy.
Mobile: +39 348 4049033
Email: 0815362561@tin.it
Web: www.angeloricciardi.net

2016 (things around which (I worked) # 1) and 2015 (things 
around which (I worked) # 2)
Angelo Ricciardi

These books illustrate a part of the work done during 
the years 2016-2011 – through images and notes from 
exhibitions, press releases, unrealised work sketches, email 
contacts, etc. – in an attempt to show continuity, linearity 
and lack of separation between concept, everyday-life and 
the (not always realised) final work. 

The ongoing project envisages the publication of six books, 
one for each year from 2016 to 2011. Titles 2016 and 2015 
(things around which (I worked) # 1 and # 2) refer to the first 
two books already published in 2016.
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A new publication from Antlers Gallery
Silent Quarter
Tim Lane

Born out of a 
creative mishearing 
of a Talking Heads 
lyric and a concept 
of the afterlife, 
Silent Quarter 
is an illustrated 
prose short story 
by Tim Lane 
that inventively 
combines written 
vignettes and 
expansive artworks 
in order to unfold 
its narrative. 

The ‘fragmented’ combination of text and image creates an 
artwork that both fires the imagination and leaves space for 
a more individual experience and interpretation. It is an 
emotional and philosophically reflective journey through 
the mind of an old man – who is both a mask-maker and 
a barber – as he comes to the end of his long life of love, 
service, ceremony and creativity.

The book plays with many forms of reality and delusion; 
exploring the shadowy distinction between them. From the 
magic of creativity and the powerful transformative effects 
of: masks, haircuts and thunderstorms – to the intense 
personal experience of: loss, the endurance of love and the 
importance of memory.

See more on the project page: 
http://www.antlersgallery.com/project/silent-quarter

Order your copy of Silent Quarter at: 
http://shop.antlersgallery.com/product/silent-quarter 

Leporello, 35 pages per book, dot matrix print on 
cataloguing data paper, each measuring 15 x 7.7 cm. (open 
15.1 x 269.5 cm.). EDITION: 5/5 + III/III. EUR 100 per 
book. To purchase, contact Angelo Ricciardi.
Mobile: +39 348 4049033
Email: 0815362561@tin.it
Web: www.angeloricciardi.net

A new book from Antic-Ham
Photographer’s Shadow

A collection of vintage 
photographs with 
accidental shadows cast 
by photographers in a 
variety of old photograph 
albums.

19 x 14 cm, 36 pages, laser printed. Limited signed edition 
of 69 copies. 35 Euro. Available at: 
http://anticham.com/books-photo.html

American Diner
Franticham, published by Redfoxpress

A large-scale screenprinted edition by Franticham
at Redfoxpress, Ireland. 32 x 35 cm limited edition book. 
20 screenprints on 170gr Sirio paper from Fedrigoni. 
Milky plexiglass cover, screenprinted. 69 signed and 
numbered copies. September 2016. 350 euro / 295 GBP / 
390 $US. Order your copy online with Paypal at 
http://www.redfoxpress.com/FH-diner.html
or by email at info@redfoxpress.com
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A new book by David Barton
SUBSTANTIAL FRAGMENT
88-page perfect bound A5 book with 3 colour laminated
cover, 40 full-page line drawings, 43 full page paintings.

200 copies. Published 15/09/2016. ISBN 978-1-907546-88-4. 
£15.00. To order or for more info contact the artist:
45 Wellmeadow Road, Hither Green, London, SE13 6SY, 
UK. Email: moya.barton@ntlworld.com

From Herne Hill to the Plains of Penge…
A Liver & Lights Compendium 

Gleaned from various Liver  & Lights publications, 1996 - 
2016, as written, illustrated and performed by John Bently
with assistance from Bones & The Aft
Published by Bookartbookshop; a brand new Liver & Lights 
Compendium paperback containing texts, poems, lyrics and 
songs from Liver & Lights 24-54 (1996 - 2016), being a
comprehensive selection of those lyrics made notable in  

performance by Bones & The Aft and The After Rabbit. 
The book will also be liberally illuminated, both full page  
and text-sprinkled..

The Liver & Lights Chronicle was started by John Bently 
and friends in 1983, beginning life as a sort of manifesto 
and  evolving over the 33 years of its existence into a lifelong 
exploration of the book as a medium and  a highly personal, 
eccentrically illuminated chronicle of our peculiar lives and 
times, with particular reference to a mythic London wherein 
the author resides.

“Exciting stirrings from the literary and musical DIY 
underground” Froots. Magazine June 2016

“Everything about the Liver & Lights project is completely 
individual. Go and explore it…” Dai Jeffries. folking.com

“Acutely observed social documentary, presented in a way 
that is both affectionate and contemplative”. Sarah Bodman. 
a-n The Artists Information Company
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“A mythical metropolis inhabited by a teeming population 
of sharply drawn, richly detailed characters”. Aiden Dunne. 
The Irish Times

“He captures the rather beautiful melancholy and mundane 
theatricality of city living.” Lucy Binnington. Brixton Blog.

Design & layout J. Bently and Alice Bardgett
Published by Bookartbookshop,17 Pitfield Street, London, 
N1 6HB. ISBN 978-0-9927746-2-2. To order a copy please 
pay £10.00 plus £2.00 postage per copy (Postage free for 
multiple copies) to: https://www.paypal.me/bonesandtheaft
or by cheque payable to ‘Liver & Lights’: Liver & Lights, 229 
Railton Rd, London, SE24 0LX. Bank details on request for 
bank transfers etc.

Double Dagger Issue 1
Double Dagger is a broadsheet / newspaper / journal printed 
by letterpress on a Heidelberg SBB Cylinder Press using 
type that has been machine set on a Monotype Composition 
Caster. Double Dagger looks at the role of letterpress in 
the digital age as seen through the eyes of some of its most 
ardent practitioners.

The ability of the Monotype Caster, invented by Tolbert 
Lanston at the end of the eighteenth century, to produce 
individual hot-metal characters at a rate of three-per-second 
in justified or unjustified galleys of type was a breakthrough 
that spread beyond the worlds of publishing and printing.
Recently printing by letterpress from hot metal and wood 
type has seen something of a revival, perhaps as a reaction 
against our computer dependent lives but more importantly, 
we believe, as a result of the finished work.

We believe the page of letterpress printed text from 
hot metal type to be unrivalled for the crispness of its 
impression, the quality of its typefaces and for that illusive 
third dimension that is completely lacking in much of 
today’s printing. The depth of colour, touch and even smell 
offer something completely different.

The Double Daggers survive in the real world as 
Nick Loaring of the Print Project and Pat Randle of 
Nomad Letterpress.

A 12pp (360 x 510 mm) broadsheet focusing on the role of 
letterpress in today’s digital age, printed entirely from hot-
metal and wood type.

Articles & contributions from:
Angie Butler / Artist & PhD Researcher 
Brian Bagdonas / Stumptown Printers 
Dafi Kuehne / Babyinktwice 
David Armes / Red Plate Press 
Gee Vaucher / Exitstencil Press 
Graham Moss / Incline Press 
Hannah Cousins / Printmaker & Illustrator 
Lucy Jenner / Ditchling Museum of Art and Craft 
Marta Dos Santos / Letterpress Printer 
Nick Loaring / The Print Project 
Pat Randle / Nomad Letterpress

Published, edited & printed by the Double Daggers, 
Summer 2016. £10 a copy, available at: 
http://doubledagger.bigcartel.com
https://twitter.com/doubledaggerz

Meeting of the Waters  ~  Cruinnú na n-Uiscí
Déirdre Kelly 
Published by Wild Pansy Press 
A new map of Ireland where the East and West coasts draw 
closer together, to create a sort of interior lake, a land locked 
mixture of sea & ocean.  It takes us on a ‘round trip’ journey 
of the bays, heads and points which characterise the Irish 
coastline. A line which unites and determines the tension 
between water and land.

The original collage was made from a single map of Ireland 
in homage to his innovative use of collage by the Czech 
visual artist & poet, Jiří Kolář. 



Page 41  http://www.bookarts.uwe.ac.uk/newsletters.html 

The title is taken from the Avoca river in County Wicklow, 
which starts life as two rivers, Avonmore (Irish: Abhainn 
Mhór, “Big River”) and Avonbeg (Irish: Abhainn Bheag, 
“Small River”). Where these join is a recognised place of 
great beauty hence ‘the Meeting of the Waters’.

Edition 200, designed by Christopher Taylor, published by 
Wild Pansy Press, 2016. 20 EUR (+ postage & packing)
www.wildpansypress.com
www.deirdrekelly.net

‘A Walk Past Standing Heads’ (after Richard Long)
Déirdre Kelly 
Published by Wild Pansy Press 
The ‘Standing Heads’ illustrated adorn the stone balustrade 
staircase of Palazzo Soranzo Van Axel in Venice. These 
sculpted heads form part of the handrail or ‘corrimano’ 
which translates as ‘running hand’ of which this artist’s book 
represents a walk up and down. 

‘A Walk Past Standing Heads’ is a tribute to Richard Long’s 
seminal publication, ‘A Walk Past Standing Stones’ (Coracle 
Press for Anthony d’Offay Gallery, 1980), one of the very 
first, and very influential, artists’ books to feature in my 
personal collection.
 
Edition 200, designed by Christopher Taylor, published by 
Wild Pansy Press, 2016. 10 EUR (+ postage & packing)
www.wildpansypress.com
www.deirdrekelly.net

A new book by Dmitry Sayenko 
THE KUNSTKAMERA: A FINE COLLECTION OF 
CURIOSITIES, ODDITIES AND RARITIES

Text and images by Dmitry Sayenko, text adaptation by 
Sarah Bodman. 42 pages with colour linocuts printed on 
both sides. English text. 

Format: 245 x 345 x 23 mm (9,646 x 13,583 x 0,906 inches)
Typeface: Franklin Gothic ’24, 20th Century Condensed 
’24 & Baskerville ’36. Handmade paper (cotton 100%) by 
the artist (approx. 280-300 gr.). Cover: Linen fabric, special 
slipcase. Edition of 16 De Luxe Copies, Numbered and 
Signed by the author/artist. 2016

For more details contact Dmitry Sayenko: 
nikodim-book@yandex.ru
nikodim-publish@mail.ru
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Contemporary Paper Bindings is a skill-building guide to 
bookbinding techniques, tools, and materials. Chapters 
on tools and supplies, ergonomics, signature preparation, 
endsheets, sewing, spine-lining, and working with case-
weight papers precede complete instructions for crafting 
ten different paper binding structures. Each process is 
illustrated with numerous b&w photographs and diagrams. 
The manual ends with a glossary and an extensive 
bibliography (many of the resources available online).

The ten paper bindings presented here can be constructed in 
a sparsely equipped studio with minimal specialised tools or 
equipment. Most can be made with little or no adhesive. 
These structures can serve as an introduction to basic 
bookbinding techniques. More experienced practitioners 
will learn how features from multiple bindings can be 
combined to create a new, custom structure to meet the 
requirements of any project. The book is also a valuable 
resource for anyone teaching bookbinding.

Structures include: 
• Paper Case with Tuck-In Endsheets
• Paper Case with Locking Spine 
• Laced Paper Case with Unsupported Sewing 
• Laced Paper Case with Supported Sewing 
• Paper Case with Adhesive Attachment 
• Exposed Sewing with Decorative Guards 
• Long Stitch through Slotted Paper Cover 
• Multi-Section Pamphlet 
• Double Pamphlet with Tipped Wrapper 
• German Stiffened Paper Binding
This material is also covered in a workshop which can 
be condensed or expanded to fit a time frame of one 
to five days: http://karenhanmer.com/teaching/index.
html#PaperCases

Gloria Glitzer announces four new publications:

Cindy
Booklet, 10 x 14.5 cm, 16 pages, offset printed, first edition 
250 copies, 2016. 4 EUR.
http://gloriaglitzer.tictail.com/product/cindy

Multiplex
Artist’s book, 20 x 28 cm, 28 pages, risograph printed in 4 
colours, first edition 150 copies, 2016. 20 EUR.
http://gloriaglitzer.tictail.com/product/multiplex

The Non
Artist’s book, 20 x 28 cm, 28 pages, risograph printed in 
4 colours, first edition 150 copies, 2016. 20 EUR. 
http://gloriaglitzer.tictail.com/product/the-non

Čista Zona
Gloria Glitzer in cooperation with Sergej Vutuc.
Photography by Sergej Vutuc. Artist’s book, 20 x 28 cm, 
28 pages, risograph printed in black, screenprinted cover
first edition, 400 copies, 2016. 35 EUR
http://gloriaglitzer.tictail.com/product/cista-zona

Gloria Glitzer is a small publisher of artzines and artists’ 
books, founded in 2007 and based in Berlin. Gloria Glitzer 
is operated by Franziska Brandt and Moritz Grünke. 
http://gloriaglitzer.com

Contemporary Paper Bindings: A guide to bookbinding 
techniques, tools, and materials 
Karen Hanmer



‘Karen’s book is 
my ideal beginner 
student handbook. 
It has a good 
balance of photo 
and text. It should 
be required reading 
for anyone learning 
the basics... I think 
that all levels of 
binders would 
benefit from this 
book.’
Erika Mordek, 
bookbinding 
instructor, 
Canberra, Australia

‘Contemporary Paper Bindings is a terrific book for 
beginners as well as seasoned binders. Prominent binder 
and teacher Karen Hanmer wrote it both to instruct 
independent bookbinding students and to help artists and 
librarians teach bookbinding. The text generously shares her 
expertise. Its clear instructions are enhanced by numerous 
photographs and line drawings, plus abundant examples of 
sewing techniques, exposed spines and paper cases as well 
as excellent lists of supplies, tools and best practices. 
CPB is a must for photographers, printmakers, painters - 
hell, anyone - interested in creating their own books.’
Miriam Schaer, book artist and educator, author of 
The Presence of their Absence.

$55 available directly from Lulu.com: http://www.lulu.
com/shop/karen-hanmer/contemporary-paper-bindings/
paperback/product-22843594.html

Glenview, IL, US. Karen Hanmer Book Arts, 2016.130 
pages, 11 x 8.5”. Handbound in German stiffened paper 
binding, 140 pages, 8.5 x 6.5”, $125. Unbound sheets (laser-
printed) $50. Please contact Karen Hanmer directly about 
discounted bulk orders for classroom use: 
http://karenhanmer.com/contact/index.php

Tell the Bees Informational Letterpress Pamphlet
Sarah Nicholls

We have been robbing the bees for thousands of years. 
How much do we really know about them? How do they 

live and how do they work? Tell the Bees is an illustrated 
investigation into bee community. Learn about the great bee 
matriarchy, communication as dance, sound construction 
techniques for the home, how to get rid of a layabout mate, 
and of course, how to make honey.

Tell the Bees is the Summer 2016 Brain Washing from Phone 
Towers Informational Pamphlet. Produced in an edition of 
150, printed letterpress on French Paper and Kozo papers, 
with a little beeswax inside. I printed the edition in July at 
the Columbia College’s Center for Book, Paper, and Print in 
Chicago, and I thank them for their studio support.
4.25” x 6.25”. closed. Five illustrated foldouts. Printed from 
linoleum blocks and handset metal type. £21.05
http://www.sarahnicholls.com

Two artists’ books by Leah Mackin, cover artist for this 
issue of the BAN:
In August 2016, Fugitive Arts at A.P.E. Gallery 
(Northampton, Massachusetts, USA) hosted the 2 x 3: 
A Generative Artwork Residency Project. For one week, 
the gallery was converted into a publishing incubation 
space and three artists/artist collectives worked to 
produce generative artworks. 
http://www.fugitivearts.org/calendar/2x3

Leah Mackin created two editions below, now available 
through her website for purchase.

Untitled (Glitch) by Leah Mackin
13.335 x 10.16  x 1 cm / 38pp, double-sided, photocopied, 
quarter-folded pages / perfect bound.
Produced in an edition of 15.
http://leahmackin.com/PORTFOLIO/index.php?/books/
untitled-glitch-2016/
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Untitled (Weave) by Leah Mackin
27.94 x 20.32 cm / 12pp, double-sided, photocopied on 
various copy-weight papers with Duralar covers / Variable 
woven accordion binding. Produced in an edition of 15.
http://leahmackin.com/PORTFOLIO/index.php?/books/
untitled-weave-2016/

Leah Mackin
leahmackin@gmail.com
http://leahmackin.com

As Easy As. . ?
Mike Nicholson, artist/writer of the ‘bio auto graphic’ 
series – published by his Ensixteen Editions imprint since 
2004 – is pleased to announce that the concluding part of 
his current trilogy will be released at the upcoming Small 
Publishers Fair at Conway Hall, London.

It will be the 29th title in a series that teases out links and 
charts back roads of connection between the small details 
and large pictures of our society.

 
He has suggested what significances may lie within the first 
and second letters of the alphabet in ‘A is for. . .’ (issue 27 – 
September 2015) and ‘B is for. . .’ (issue 28 – March 2016).
Now  – with issue 29 – he draws a line under the letter ‘C’.

All three titles are available, along with the entire back 
catalogue of the series, at the event. They can be bought 
as singles or the full ‘A & B & C’ set is also on sale at a 
discounted price. Please do drop by and peruse.
 
As usual Mike is exhibiting alongside award-winning 
Danish book artist and designer Mette-Sofie D. Ambeck.
 
More on Mike’s creative activities and inspirations can be 
found at his blog www.ensixteeneditions.blogspot.com – 
and a new record of his parallel activities as a storyboard 
artist is at www.storyboardsitf.blogspot.com 
 
Mike Nicholson
Ensixteen Editions
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IS THIS A POEM? Essays on poetry and artist books 
Richard Price 
Molecular Press, Geneva

This book, just 
published, collects 
essays by the poet 
Richard Price 
on poetry, little 
magazines and artists’ 
books. From 1st 
World War poetry, 
through to the small 
press explosion 
of the 1960s and 
the contemporary 
scene (via Sylvia 
Pankhurst and the 
artists’ books of Ron 
King, Circle Press 
and arc editions), 
Price elucidates the 
networks of energy 

and inspiration which poetry and the artist’s book generate.
 
Individual essays focus on the physical rendering of 1st 
World War poetry in Edward Thomas, Apollinaire, Owen 
and David Bomberg; Sylvia Plath’s little magazine Germinal; 
the Half-Day Letters collaboration by Ronald King and Roy 
Fisher; the small press poetry of the filmmaker Margaret 
Tait; the arc editions collection of book artists; the work of 
the Informationist poets; and many more.
 
It is now available at: https://www.amazon.co.uk/This-
Poem-Richard-Price/dp/2970037610/ and at the LRB 
Bookshop, 14 Bury Pl, London WC1A 2JL, UK. 
http://www.londonreviewbookshop.co.uk
 
Richard Price is a poet whose work moves between the 
personal lyric, where love, family, and the lives of children 
feature strongly, and a more conceptual approach, where 
memory and society are addressed with a music in turn lush 
and restrained. He often works in collaboration with book 
artists. Shortlisted for the Whitbread Poetry Prize, winner 
of the Scottish Poetry Book of the Year, he is Head 
of Contemporary British Collections at the British Library.

Le trait de scie de Monsieur Batta
(The trait the saw of Mr. Batta)
Ton Martens

Mr Batta lived in Chevigny in the Morvant, France, from 
1933 - 1999. On his premises he made a huge sawing 
machine to cut complete trees into shelves.

All the stables he built around his house carried the telltale 
‘cutting marks’ of this machine. From a ‘left-over’ piece of 
wood Ton Martens has made ten frottages/rubbings. This 
frottage, paper size 46 x 138 cm, is folded into a booklet 
which fits into the case. So it can be seen as a ‘book’ or, 
together with a strip of cardboard and the paper-clamps, 
it can be hung on a wall.

A booklet in a case: 18.5 x 28 x 0.6 cm. Printed on a 
Canon iPF 5100, inkjet. Rubbing/relief print: 46 x 138 cm 
Xuan paper and Oilbar of Winsor & Newton. Edition: 10 
numbered & signed copies. Printing, rubbing & binding 
by the artist. Price: 450 euro + shipping. For more detailed 
information or to order, contact the artist at 
tonmartens@xs4all.nl

The new issue of 
Uniformagazine is 
available
Contributions by Ian 
Waites, David Matless, 
Kasper Pincis, Simon 
Cutts, Martha Hellion, 
Nathan Walker, Phil 
Smith, Martin Fidler, 
Colin Sackett, L. L. 
Zamenhof, Janet Boulton.
No.7 Autumn 2016, 
£4.00, order online at: 
www.uniformbooks.co.uk
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Our most recent books:

A Downland Index by Angus Carlyle. A hundred successive 
slow runs on the chalk downs above Brighton, each written 
up in a hundred words.

Modern Futures, edited by Hannah Neate and Ruth 
Craggs, which explores the trends and connections in 
recent engagements with modernist buildings and their 
environments.

Coming soon is All or 
nothing, and other pages, 
an overview of the work of 
Michael Gibbs, including 
a selection of his critical 
writing, documentation of his 
publishing and performances, 
and with commentaries on 
the varied aspects of his 
work. Also in progress is 
Condensations by Nathan 
Walker, a book of visual texts 
and performances from his 
recent residency at the Armitt 
Museum in Cumbria.

Further details of all of our titles are available on our 
website: www.uniformbooks.co.uk books can be bought 
direct from Uniformbooks, or from online booksellers and 
independent bookshops. Please note our new email address: 
info@uniformbooks.co.uk

The Plan
Elisabeth Tonnard

My interest in white space in texts and fascination for 
printed materials and propaganda books from East 
Germany brought me to discover the Plan. The Plan is the 
chameleonic directive to every situation of societal life - 
whether it is playing sports, writing a book, or practicing 
for war. Always think of the Plan. Better yet: always have it 
in your hand.

The Plan consists of a book and a folder, together forming 
one object. The book contains 26 pictures reproduced from 
miniature books published in the German Democratic 
Republic during the 1980s. Each book is accompanied 
by an original, pre-owned GDR folder, each different and 
individually obtained from households in the former state. 

The folder comes with a foldout sheet of the Plan.
Edition of 150 copies, numbered. Digital print, full colour 
paperback, A5 size, 48 pages. Plus original GDR folder, 
A4 size, with a folded and stamped A2 sheet. €45, plus 
shipping. More images and ordering information at: https://
elisabethtonnard.com/works/the-plan/

An Espresso Coffee Table Book Experience 
James L. Weaver
An Espresso Coffee Table Book Experience is a 50-page 
book-in-a-box self-portrait, created by James L. Weaver, 
MFA, BFA, and consists of original works in various media, 
including music and film. 

The box measures 9” x 12” x 1/2”, and was inspired by 
Phyllis Johnson’s 1965-1971 publication ASPEN Magazine. 
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For more information contact: jameslweaver@charter.net
z.B. / zum Beispiel / zum Buch 
(e.g. for example / about books)

‹usus›: Uta Schneider & Ulrike Stoltz
An artists’ newspaper, third series 2016:

#9 Bookworks — A Women’s Perspective
Text: Ulrike Stoltz 
Image: Uta Schneider, plexus 01
The title refers to a symposium held by Bookworks in 
London in the late 80s where Ulrike Stoltz gave a talk about 
Unica T and works by usus. The article discusses women 
in the book world with a special look at the Haus der Frau 
(women’s exhibition building) at the BUGRA (International 
exhibition of the book industry and graphic arts) event held 
in Leipzig in 1914.

#10 freie verbindungen / free associations
Text: Uta Schneider
Image: Ulrike Stoltz, Konjunktionen 004
Uta Schneider on the subject of collaboration, follows from 
Ulrike Stoltz on the same subject last year in #6 Visual Jazz.

#11 t = turning the pages. über die Zeit im Buch / the 
phenomenon of time in books
Text: Patrizia Meinert
Image: usus, Uta Schneider & Ulrike Stoltz, Nexus Courage
Patrizia Meinert write on the phenomenon of time in books.

#12 Künstlerbücher? Wie? Warum? Wo? Ein Fragebogen / 
Artists’ Books? How? Why? Where? A Questionnaire
Text: Ulrike Stoltz: 
Image: Uta Schneider, murmur
A collection of questions that come to mind when making 
and talking about artists’ books.

Extra issue: #13
Text: Ulrike Stoltz. Image: Uta Schneider. This is an extra 
issue and a surprise. Both text and image have no title.

Each issue has 4 pages. 200 copies, signed and numbered; 
€6 each; all 4 issues of a year’s subscription come to €24; 
and 5 issues (a year’s subscription + the extra issue) are €30.
To order, visit: http://boatbook.de

STOP PRESS! 

Ellen Sturm & Peter Loeding 
Messersteck (Measuring stick) 
Freie Akademie der Künste in Hamburg, Germany

10th November – 18th December 2016
Opening event: Thursday 10th November 2016, 6pm 
Speaking at the opening: Dr. Birgit Ahrens; Johann P. 
Tammen; Jan-Olaf Gebber. Exhibition continues until 18th 
December 2016. Tuesday - Sunday, 11am - 6pm.
Freie Akademie der Künste in Hamburg
Klosterwall 23 - 20095 Hamburg, Germany.
http://www.akademie-der-kuenste.de/2016/101116.html
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UWE Bristol Exhibitions are on show at Bower Ashton 
Library. Please check before travelling as opening hours 
vary during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk

NEXT DEADLINE: 18TH NOVEMBER FOR THE 
DECEMBER 2016 - JANUARY 2017 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.

www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


