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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
Pineapple Falls…The Museum
Saturday 4th March – Weds 12th April 2017
We are artists Paul and Maddy Hearn, who sometimes
collaborate as Pineapple Falls to make and share books,
collage, papery sundries, merry objects and other things.

We like European supermarkets.
The shop is a channel to locate, share and sell our work and
a place to meet others with shared interests. We have a till, a
toy one, we are aware of what that may or may not mean.
First, we set up a stall in Plymouth City Market. It provided
us with an additional, temporary workspace outside of the
house - plus we spent the day together eating pork pies and
chocolate and working out the next steps. We made some
sales, had nice visitors and made plans.

It started by sticking a poster in the sitting room window.
Pineapple Falls is Open!
We built a workspace in our front room, a simple website, a
storage facility in our spare bedroom and made broadcasts
from our bed. Pineapple Falls is a channel for exploring the
potential of making and sharing together with restricted
space, time and resources.
We began clumsily by broadcasting. Our broadcasts were
messy and clunky, reading books bought from charity shops
aloud and playing records into the Internet using a free
broadcasting app on our phones. We had no listeners.
Shifting focus.
We make pamphlets, multiples, page-works, simple books,
junk journals, sound artefacts, crap posters, greetings cards
and collage salads using whatever we can find. We like
reflective surfaces, plastic bags, packaging, old recipes, cats,
pockets, stickers, ‘how to’ books, pop songs, silly graphics,
and things found whilst we are out and about.

Pineapple Falls worked with Spacex Gallery to bring
Wonderful Grotto our pop-up-shop to the daytime,
subterranean world of the Cavern, Exeter’s longest running
live music venue. At Wonderful Grotto visitors could browse
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and buy a pic’n’mix of artists’ books and zines. This was
our first adventure into sharing and selling others’ work.
We launched Typing Pool Party at the Cavern, where we
invited visitors to generate typewritten texts on our growing
collection of elegant typewriters for a book work to be self
published and distributed.

Last summer Wonderful Grotto popped-up at Sea Change,
a new music festival organised by Drift Records in Totnes.
Invited to curate a table of artists’ books for the festival in
the record shop, we took this opportunity to further test
how to present and sell experimental artist made books
at events. We quickly learned that the environment of
this independent record shop, within the wider context
of a music event, suited the work and introduced us to an
actively engaged audience from across the UK.

Pineapple Falls’ first DIY show Something Else in sleepy
Ashburton was the result of a week of experimentation;
using the gallery as a test space with papery stuffs and
objects collected.
For this show of works for the cabinets in UWE Bower
Ashton Library we decided to think back upon everything
we’ve done so far and select a few pieces we’d like to share.
http://www.pineapplefalls.com

BUILT - Book Art & Architecture
23 Sandy Gallery, Portland, Oregon, USA
7th April – 27th May 2017
23 Sandy Gallery is pleased to present BUILT, an
international juried exhibition of book and paper art
examining the relationship between contemporary book
art practices and architecture, engineering, landscape
and construction as form, function and structure. Book
artists took this opportunity to re-imagine the ways we
as designers, of either books or buildings can inhabit and
shape the world around us. Our disciplines have a natural
synergy. After all, books and buildings are both kinetic,
sequential, structural and time based. Taken a step further,
book art can provide a framework for topics like urbanism,
town planning, buildings and space. BUILT examines the
relationship between the built and the book.
BUILT features the following artists: James Allen, Jo
Andersen, Amy Arnold, Charlene Asato, Alicia Bailey,
Angela Batchelor, Carol Chase Bjerke, Carli Boisjolie,
Servane Briand, Wade Brickhouse, R D Burton, Susan
Collard, Guylaine Couture, Jan Dove, Mari Eckstein
Gower, Margot Fagan, Jennifer Farrell, Susan Fichter,
Christiane Grauert, Frances Hunter, Edwin Jager, Elizabeth
Kealy-Morris, Sarah Klein, Sammy Lee, Macey Ley, Erin
Mickelson, Zea Morvitz, Don Myhre, Lesley PattersonMarx, Sumi Perera, Dr. Bob Pliny, John Retallack, Janet
Reynolds, Matthew Rieck, Carolyn Shattuck, Lynn Skordal,
Emma Sovich, Jessica Spring, Marilyn Stablein, Barbara
Strigel, Laurie Strong, Erin Sweeney, Nikki Thompson,
Christine Trexel, Elsi Vassdal Ellis, Amanda Watson-Will,
Bill Westheimer, Eileen White, Thomas Parker Williams,
Nina Eve Zeininger.

McCall’s Multi-Blue, Belinda Mitchell & Eileen White, 2017

McCall’s Multi-Blue has been selected for this exhibition.
It is an interdisciplinary collaboration between a spatial
interior designer Belinda Mitchell and a textile-based visual
artist, Eileen White.
The form of the book is being used to explore
representations of interiority and how this language might
be used to inform alternative methods to making buildings.
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This work uses a timber floor joist from a C.16th manor
house in Portsmouth, UK, as a synecdoche to discuss the
affective qualities of the manor. The book investigates the
immaterial and material qualities of the joist through drawn
and written representations. Drawings of the timber are
layered into the cover as a way of ‘touching’ its past histories
and ongoing life as it decays.
Artists Reception: Sat 8th April 2017, 4-6pm.
A full online exhibition catalogue will be available from
7th April at: http://23sandy.com/works/built

Curated by Archivio del ’900: Focus Collezioni
Tra nucleare e patafisica. Libri e riviste dalla donazione Baj
Mart Rovereto, Italy
Until 2nd April 2017
The donation by Roberta Cerini Baj Archive of ‘900 Mart
includes an extraordinary group of documents related
to Pataphysics, defined by its creator, Alfred Jarry as
the science of imaginary solutions. Baj, who was closely
involved with the main exponents of AGF ‘Pataphysique’,
was among the founders of ‘Institutum Patafisicum
Mediolanense.

23 Sandy Gallery, 623 NE 23rd Avenue, Portland, OR 97232,
USA. http://www.23sandy.com
Al-Mutanabbi Street Starts Here: Transcendent Hope
City College of San Francisco Library Exhibitions
Madeleine Haas Russell Gallery, Rosenberg Library, USA
Until 13th April 2017
Organised by Art Hazelwood. On March 5th 2007, a car
bomb exploded in the booksellers district, Al-Mutanabbi
Street, in Baghdad. Poet Beau Beausoleil working from
his bookstore in the Sunset district sent a plea to the
cultural world to stand in solidarity with the victims of this
tragedy and preserve its memory. He did this for his fellow
booksellers in Iraq, but also in defence of culture against
those who would destroy it. The project has been embraced
by poets, broadside printers, and artist book makers.
This exhibition is a selection of prints, broadsides and
artists’ books. The printmaking on display represents the
work of fifty artists from around the world.

Sunt Lacrimae Rerum, Amaranth Borsuk, 2013

Madeleine Haas Russell Gallery, 2nd Floor, Louise & Claude
Rosenberg, Jr. Library, Library and Learning Resources
Building, 50 Phelan Ave. San Francisco, CA 94112, USA.
Monday-Thursday: 7:45am - 7:45pm
Friday: 7:45am - 2:45pm, Saturday: 10am - 1:45pm
Library is closed on days when classes are not in session.
https://ccsfexhib.wordpress.com/2016/10/24/al-mutanabbistreet-starts-here-transcendent-hope/

Asger Jorn, Fin de Copenhague, Bauhaus Imaginiste, 1957. Mart,
Archivio del ‘900, fondo Baj

It is therefore natural that within his library and papers
archive there is huge core documentation to transform the
Database of ‘900 into the main centre of Italian research
dedicated to this theme. In addition to correspondence
with some French protagonists such as Raymond
Queneau, Latis, Ferry and Jean Raymond Fleury, Baj
archive preserves precious core publications of AGF
‘Pataphysique’(1949-1975) and its followers, the Cymbalum
Pataphysiqum (1975-2000), and (ironically) institutions that
promoted Pataphysics, and unpublished writings of Alfred
Jarry, Guillaume Apollinaire, Marcel Duchamp, Eugene
Ionesco, Boris Vian, René Clair, Jean Baudrillard,
Raymond Queneau.
This exhibition includes artists’ books, documentation,
novels and ephemera such as printed postcards, stamps and
stickers from the collection.
Mart Rovereto, Corso Bettini 43, 38068 Rovereto, Italy.
Tuesday - Sunday 10am - 6pm, Friday 10am - 9pm, Monday
closed. http://www.mart.tn.it
Fore-edge project
Gateshead Central Library, UK
Until end April 2017
The fore-edge project, cuated by Anton Hecht, UK is now
installed in between books on the shelves of Gateshead
Central Library. Visitors to the library can search the
bookshelves to find these artworks on the fore-edge of
books which will be intermingled with library stock.
Eight new fore-edge books have been created with gilt
edging and other media, and three augmented reality books.
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Silva and Harris began collaborating in 2014. Their
bookworks are currently on display in Meeting Places /
Luoghi d’incontro at the Jefferson-Madison Regional Library
in Virginia and will again be a featured exhibition in
summer 2017 at the San Francisco Public Library.
For further information please visit:
lyallharris.com/collaborations

The books are at the library for two months so catch them
while you can.
Gateshead Central Library, Prince Consort Rd, Gateshead
NE8 4LN, UK. http://www.gatesheadlibraries.com/yourlocal-library/the-central-library
https://antonhecht.wordpress.com
https://twitter.com/antnhec

Artists’ Books from the Ginsberg Collection
The University of Johannesburg Art Gallery, South Africa
24th March - 5th May 2017
To celebrate the 21st anniversary of the first exhibition
of artists’ books held in South Africa, the University of
Johannesburg is hosting Booknesses a six-day international
colloquium.
Alongside this, the exhibition Booknesses: Artists’ Books
from the Ginsberg Collection opens at the UJ Art Gallery,
and a second exhibition Booknesses: South African Book Arts
showcasing some of the best contemporary artists’ books
being produced in South Africa today is on show at The
Faculty of Art, Design and Architecture’s Gallery at The
University of Johannesburg.

PASSATO PROSSIMO: New collaborative work by
book artists Patricia Silva and Lyall Harris
Santa Reparata International School of Art Gallery,
Florence, Italy, 23rd March - 15th April 2017
23rd March – 2nd April: In-gallery exhibition development
where the artists will use ephemera and objects that result
from an open call to the public for materials relating to the
theme ‘Nostalgia’.

Women and Walls, Jerusalem and Taung (N. W. Province)
Kim Berman, 1996 featured in the Artists’ Books from the Jack
Ginsberg Collection exhibition.

Artists’ Books from the Jack Ginsberg Collection is curated by
David Paton assisted by Annali Dempsey, Rosalind Cleaver
and Jack Ginsberg and is accompanied by an extensive
full-colour catalogue of the 258 book objects, historical and
contemporary from both South African and international
artists represented in one of the largest and most
comprehensive exhibitions of artists’ books ever to have
been held internationally. The catalogue contains essays
by David Paton, Keith Dietrich, Pippa Skotnes, Robbin
Ami Silverberg and Kim Berman in conversation with
Jack Ginsberg and is edited by Robyn Sassen and will add
extensive new knowledge to the book arts in South Africa.
This much anticipated exhibition and its catalogue showcase
a small aspect of the remarkable Jack Ginsberg Collection
of Artists’ Books which is internationally acknowledged
respected and which is unique on the African continent.
5th – 15th April: The completed works will be exhibited in
the Santa Reparata International School of Art Gallery.

South African Book Arts: FADA Gallery, University of
Johannesburg Bunting Road Campus, Johannesburg.
Opens Friday 24th March and runs until 5th May 2017.
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Curated by David Paton, Eugene Hon, Gordon Froud and
Rosalind Cleaver. The exhibition of over 100 works will be
accompanied by an online catalogue.
UJ Art Gallery, Kingsway Campus, corner of Kingsway +
University Rd, Auckland Park, Johannesburg, South Africa.
http://www.uj.ac.za/artscentre
FADA Gallery, University of Johannesburg
17 Bunting Road, FADA Building, 2006 Johannesburg,
South Africa. http://fadagallery.blogspot.com

The ‘Urban Moth’ an entomological field guide.
Angela Tait and Ian Clegg installation on display at
Manchester Museum, UK
The Urban Moth is the fictional construct of artists Angela
Tait and Ian Clegg. The artists have recently completed
a residency with the department of Entomology at
Manchester Museum. The resulting project reimagines the
moth as a rapidly evolving creature which lives within and
amongst the collection, architecture and surroundings of
this glorious museum.

For more information: http://www.theartistsbook.org.za
Heinz Marikke Hoek - Linkepoot - Bücher und Editionen
Weserburg | Museum für moderne Kunst
Bremen, Germany
Until 4th June 2017
The artist Heinz Marikke Hoek first began utilising digital
technology publish books in the early 1990s. In the
following years, many works from small to unlimited
editions followed. Her work is rooted in the German
Romantic tradition, responding to local landscape.

Heinz Marikke Hoek, Stardust 6, 2015

This exhibition at the Center for Artists’ Publications
provides an overview of the editions of Marikke Heinz Hoek
and includes artists’ books, postcards and photo editions,
monitor displays, video editions and sculptures as well as
individual floppy disks, graphics, multiples and calendars.
Zentrum für Künstlerpublikationen
Weserburg | Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
http://www.weserburg.de
Hay Book Arts Trail
Hay-on-Wye, Powys, Wales, UK
Friday 31st March - Monday 1st May 2017
Hay Book Arts Trail presents work by more than 20 book
artists in shop windows and other locations in and around
Hay-on-Wye. Artists from Marches Book Arts Group and
friends showcase book arts from small handmade artists’
books to sculpted altered tomes as part of book town Hay’s
40th anniversary of independence celebrations.
From Friday 31st March to Monday 1st May.

The field guide is an artist’s book which documents the
fictitious lives of these fascinating creatures. Habitats,
feeding and observations are portrayed in the style of a
Victorian volume along with images of the males, females,
juveniles and adolescents.

Opening hours apply to some locations. Trail maps available
in town. More details on www.marchesbookartsgroup.co.uk
on Facebook or call Ellie on 01497 831254.

Along with the full collection of porcelain moths, this
artwork gently explores the politics of the Anthropocene
and man’s effect upon the earth. The field guide to the
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Urban Moth is currently on show at Manchester
Museum alongside the full collection of this thought
provoking collection.
Manchester Museum, The University of Manchester, Oxford
Road, Manchester, M13 9PL. Free entry, open daily:
10am-5pm. http://www.museum.manchester.ac.uk
http://www.aticstudios.com
BEAU GESTE PRESS
CAPC musée d’art contemporain
Bordeaux, France
Until 28th May 2017
The independent publishing house Beau Geste Press (BGP)
was founded in 1971 by the Mexican artists’ couple Martha
Hellion and Felipe Ehrenberg. Together with their two
children, they moved into a farmhouse in Devon, in the
English countryside, where, joined by a group of friends
that included the artist and art historian David Mayor, they
formed ‘a community of duplicators, printers and artisans’.

Cover of FLUXshoe. Edited by Felipe & Martha Ehrenberg and
David Mayor. Beau Geste Press, 1972.

The Beau Geste Press community at Langford Court South
1971 or 1972. From left to right: Yaël Ehrenberg, Felipe
Ehrenberg, Serjio Tovar, Madeleine Gallard, Chris Welch, Ada
Dewes (hidden), Matthias Ehrenberg, Martha Ehrenberg (born
Hellion). Photograph by Paul Welch.

Beau Geste Press was active until 1976, printing the work of
visual poets, neo-Dadaists and international artists affiliated
with the Fluxus movement such as Ulises Carrión,
Helen Chadwick, Ken Friedman, Carolee Schneemann,
Yukio Tsuchiya and Cecilia Vicuña. Specialising in limitededition artists’ books, it published the works of its own
members, but also those of many of colleagues worldwide.
In the spirit of cottage industry, Beau Geste Press adapted
its methods and scale to its needs, keeping all stages of
production, from design and printing to distribution via the
postal network, under the same – bucolic – roof.
The exhibition surveys the history of Beau Geste Press
through the 75 books published by its founding members
and their guests or occasional visitors during its five years
of existence. It documents the creativity, productivity,
working methods and international influence of this shortlived community, which ran an early version of the artist
residency. Although it operated from the periphery of
the main artistic centres of its time, Beau Geste Press was
undoubtedly one of the most productive and influential
publishing ventures of its generation.

Takako Saito, Window. Inside page of Japanese Schmuck (No. 8),
edited by Taii Ashizawa, Takehisa Kosugi, David Mayor.
Beau Geste Press, 1976.
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The printed matter on display is punctuated by a series of
aluminium sculptures by the French artist Xavier Antin.
A succession of machine-like works whose functioning
seems to have been temporarily suspended, they conjure
up operations or gestures related to the duplication or
revelation of images, purposely aestheticising the myths
surrounding the sacrosanct space of the workshop.
Entitled ‘Something of Beau Geste in common’, a series of
interventions, workshops, and specific projects involving
collectives, artists, non-profit organisations and students
from the New Aquitaine region also accompanies this
historical presentation.
Unfolding in a dedicated space over the entire duration
of the exhibition, this programme brings together six
participants – Atelier Bulk, Disparate, L’Insoleuse, Our
Fortress, students from the seminars ‘Book Society’ at
EBABX, Bordeaux, and ‘Bibliomatrix’ at EESI AngoulêmePoitiers – who appropriate and develop contemporary
interpretations of the methods and spirit of Beau Geste
Press as a model of production, reproduction and artistic
diffusion that anticipated the networking practices of the
digital age.
Curator: Alice Motard
With support for research in art theory and criticism by the
Centre national des arts plastiques.
Exhibition designer: Benedeta Monteverde. This exhibition
is supported by the Cultural Institute of Mexico, Paris.
CAPC musée d’art contemporain
Bordeaux, France. www.capc-bordeaux.fr
Barrie Tullett - The Typographic Dante
National Print Museum, Dublin, Ireland
Until 31st March 2017
The Divine Comedy written by Dante Alighieri between
1308 and 1320 describes Dante’s journey through Hell,
Purgatory and Paradise, and, at a deeper level, represents
the soul’s journey towards God. The Typographic Dante is
a series of typographic illustrations created as a response
to this unfolding narrative. Each Canto being illustrated
typographically, and each book of the Divine Comedy
having a different typographic style.

Detail: DanteXXIX, Barrie Tullett

This is an on-going project by Barrie Tullett, Programme
Leader for Graphic Design at the University of Lincoln, that
will eventually illustrate each of the 100 Cantos of Dante’s
Divine Comedy using a different ‘obsolete’ technology.
The 34 Cantos of The Inferno are realised using the wood

and metal type of letterpress printing, the 33 Cantos of
Purgatory are created on the typewriter, and the 33 Cantos
of Paradise will be visualised with Letraset.
The seed of the project was planted many years ago, but it
did not begin to come together as a coherent body of work
until Tullett’s final year as a Visual Communication student
at the Chelsea School of Art. Ever since, he has returned
to the project whenever he has the time, and has slowly
added to the illustrations. This is the first time that all the
completed images will be exhibited as a single body of work.
Barrie Tullett, Senior Lecturer / Programme Leader,
University of Lincoln, is the author of Typewriter Art:
A Modern Anthology (Laurence King Publishing, 2014)
and along with Philippa Wood, co-founder of The
Caseroom Press. http://www.the-case.co.uk
National Print Museum, Garrison Chapel, Beggars Bush
Barracks, Haddington Road, Dublin 4, Ireland.
https://www.nationalprintmuseum.ie/the-typographicdante/
Encore sous pression: Atelier Michael Woolworth
Centre de la Gravure et de l’Image Imprimée, Belgium
Until 7th May 2017
The American master printer and art publisher, Michael
Woolworth moved to Paris where he established his studio
in 1985. Specialising in lithography, he also produces wood
engravings, monotypes, linocuts and etchings with artists
from many countries. His studio is a laboratory for creation,
where the art of printing is constantly reinvented, produced
exclusively on manual presses. This exhibition showcases
original drawings, monotypes, multiples and artists’ books
by Carole Benzaken, Stéphane Bordarier, Mélanie DelattreVogt, Marc Desgrandchamps, Jim Dine, Philippe Favier,
Yuri Kuper, Frédérique Loutz, Jean-Michel Othoniel,
Stéphane Pencréac’h, José Maria Sicilia, Djamel Tatah
and others.
Centre de la Gravure et de l’Image Imprimée de la
Fédération Wallonie-Bruxelles
10, Rue des Amours, 7100 La Louvière, Belgium.
www.centredelagravure.be
Future Legacies: Collections, Collecting and Artists’ Books
The Stanley & Audrey Burton Gallery
University of Leeds, UK
Until 10th June 2017
Curated by Rhiannon Francis-Lawrence, John McDowall
and Chris Taylor. An exhibition of artists’ books from
Special Collections which explores thematic, visual and
other formal relationships between books produced
over time.
In 2007 artists and academics John McDowall and Chris
Taylor curated an extensive exhibition of artists’ books
within the original University of Leeds Gallery, bringing
together historical material, selected contemporary artists’
books and commissioned works. Loaned from major
collections throughout the UK the display examined
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collections of books as gathered together in libraries,
and artists’ books which are in themselves a collection,
comprising of inventories, accumulations and typologies.
Since then, the Brotherton Library has purchased and
received donations of a substantial number of artists’
books, together with significant examples retrieved from
the general shelves such as Ed Ruscha’s Thirtyfour Parking
Lots in Los Angeles. Many of these works have been
acquired from artists participating in the International
Contemporary Artists’ Book Fair, an event also curated by
McDowall and Taylor, held annually in the Parkinson Court
from 2007-2013 before relocating to The Tetley centre for
contemporary art and learning.
The selection of works exhibited here explores thematic,
visual and other formal relationships between books
produced centuries ago and some of the contemporary
artists’ books. These juxtapositions illustrate how artists and
writers over the years have employed the book in their quest
to record and present their experiences, connecting subject
areas through format, image and text. This display is just a
very small sample of the extraordinary collection of books
and artists’ books available to view in Special Collections for
our pleasure or research.
Curated in collaboration with Rhiannon Lawrence-Francis,
Collections & Engagement Manager, Rare Books & Maps,
in the Brotherton Library, this exhibition is one of a
number of projects across the city as part of PAGES: Future
Potentials / Future Legacies, 2nd February -11th June 2017.
http://www.leedsartbookfair.com
The 20th International Contemporary Artists’ Book Fair
will take place at The Tetley, 4th-5th March 2017.
http://thetetley.org/20th-international-contemporaryartists-book-fair-2017/
A symposium, ‘Future Legacies: collections and collecting
artists’ books’, will be held in the Sheppard Room on
Thursday 27 April 2017.
https://library.leeds.ac.uk/features/415/article/142/future_
legacies_collections_collecting_and_artists_books
Three exhibitions at the Center for Book Arts, New York:
Pulp as Portal: Socially Engaged Hand Papermaking
Until 8th April 2017
As an extension of the broad survey Social Paper, cocurated by Jessica Cochran and Melissa Potter in 2014,
Pulp as Portal adds to growing discourse around the
contemporary art of hand papermaking as socially engaged
art. The exhibition reveals the artist’s book - specifically
bookworks, publications, zines and printed matter - as
both artwork and outcome: How do hand papermakers
today animate the ethos of social engagement, activism,
community, and collectivity in the processes they employ to
make paper? How are these ideas at play and embodied in
the resulting books and printed matter?
As an important emergent genre of the new century, socially
engaged art, or, social practice, is broadly characterised

by artists’ emphasis on community, democracy, social
change, participation and, in the case of hand papermaking,
pedagogy. While bookmaking, printmaking and hand
papermaking have long been deeply intertwined as creative
practices that naturally lend themselves to collaboration,
we are seeing more recently the idea of “the collective”
purposefully and reflexively embraced and incorporated by
hand papermakers beyond the studio, both in process and
product. This is manifest specifically through communitybased workshops, papermakers’ gardens, grassroots
libraries and participatory installations, and it is happening
internationally.
Through such platforms, artists can creatively assert,
through collaborative craft, the deep relevance of
conviviality, skill sharing and the printed word in an
increasingly paperless, technology-driven world.
Artists Included: Book Bombs/Michelle Wilson & Mary
Tasillo, Laura Anderson Barbata, Stephanie Barrale and
Michael Dunican, Combat Paper, Megan Diddie, Nick
Dubois/The Poetry Foundation, Angela Fegen, Fresh
Press at the University of Illinois, Julia Ann Goodman,
Sheroanawe Hakihiiwe, Megan Heeres, Tatana Kellner,
Alison Knowles, Margaret Mahon, Drew Matott, The Mobile
Mill/Jillian Bruschera, Cathleen Mooses, Peace Paper, The
People’s Library/Mark Strandquist & Courtney Bowles,
Dallas Price, John Risseeuw, Seeds In Service/Melissa Potter
& Maggie Puckett, Megan Singleton, and others.
Chantal Zakari: Narratives of Conflict (in collaboration
with Mike Mandel)
Until 8th April 2017
Organised by Alexander Campos, Executive Director &
Curator, The Center for Book Arts.
From the divergent personal stories behind the Coalition of
the Willing in Iraq, to threat of a community in lock-down
in a Boston suburb, these books tell the story behind the
fights that interweave the personal and political.
This featured Artist Project will highlight 5 books with
associated installation that investigating political conflicts
within community perspectives, including They Came To
Baghdad (2013) begins with colonial symbols embedded in
Agatha Christie’s book covers, and ends with a breakdown
of economic benefactors in the of the reconstruction
effort after the Iraq War and Lockdown Archive (2015) is a
collection of web images uploaded both by media and local
citizens during the search for the Boston Marathon terrorist
and in the process describes the overly militarized response
and a portrait of a small town living under siege. Zakari
with Mandel combine research methods and strategies
borrowed from various disciplines such as photography,
documentary, performance, storytelling, installation,
graphic design, and social interventions. Text and language
is an inherent part of our work: interviews, personal
narrative, found text. The book format allows us to develop
and idea in much greater detail and create dialogues outside
the gallery wall where it can reach a variety of audiences.
2015-2016 Scholars for Advanced Study in Book Arts
Until 8th April 2017
New artworks will be presented to the public by three young
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artists who have recently completed a year-long projectbased residency at the Center. Finishing their residency
in September 2016, and having 3 extra months to finalise
artworks, Shana Agid, Wayne Kleppe, and Elizabeth
Sheehan, will each present two to three new works
produced during their residency.
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
GALLERY HOURS: Mon-Fri 11am-6pm, Sat 10am-5pm.
http://centerforbookarts.org
Sumi Perera [SuperPress EDITIONS]
Artists’ Books & Print Installations will be shown at the
following exhibitions & venues:

Two artist’s book exhibitions at The Tetley, Leeds, UK:
Dora García - These books were alive; they spoke to me!
Until 23rd April 2017
An exhibition of printed matter and performance works by
Barcelona-based artist Dora García. Her first institutional
solo show in the UK, the exhibition coincides with the
20th PAGES International Contemporary Artists’ Book
Fair in March.
García’s show will provide a retrospective look at her
career-long production of book editions, book sculptures
and the ongoing connection within her practice to popular
literature, theatre and film. For These books were alive; they
spoke to me! García will stage a new iteration of several
performance works, some of which have never been
performed in English or outside of Spain before.
‘These books were alive; they spoke to me,’ is a quote from
François Truffaut’s 1966 dystopian cult film Fahrenheit 451
(based on Ray Bradbury’s novel of the same name).
This literary reference opens up a framework for the
exhibition and expanded programme, which features books
about performance and performances about books.
http://thetetley.org/dora-garcia-books-alive-spoke/
PAGES: FUTURE PRESENT
Curated by John McDowall & Chris Taylor
Until 23rd April 2017
Publications, ephemera and photographic documentation
from the past 20 years of PAGES International
Contemporary Artist’s Book Fairs. From the first Fair held at
Dean Clough, Halifax in 1998 to its current location at The
Tetley, PAGES has supported the research and development
of the book as primary medium in art practice.
Book/Zine Making, Wednesday 15th March, 6-8pm. Free,
all welcome. Learn the basic techniques of hand binding to
create and individual sketchbook.
http://thetetley.org/pages-future-present/
A satellite programme of exhibitions and projects
celebrating the 20th anniversary, takes place throughout the
city in March and April. For more information on PAGES
visit: www.leedsartbookfair.com

BUILT, 23 Sandy Gallery, Portland, Oregan, USA
7th April-27th May 2017
Sumi Perera-Solo Exhibition
RE Artist Residency, Scuola Internazionale di Grafica
Venice, Italy, March - April 2017
Society of Graphic Fine Artists. Roundhouse, Black Swan,
Frome, UK, 4th - 25th March
Lasting Impressions, Scarborough Museum Print Archives,
UK, 25th March-18th June.
More info at: https://www.saatchiart.com/sumiperera

The Tetley, Hunslet Road, Leeds LS10 1JQ, UK.
Gallery Hours: Daily 10am - 5pm. Open late every
Wednesday until 8pm. http://thetetley.org
Kingsgate Project Space, London hosts: millimetre02
BOOKMARE project 2 - of average sunlight
Until May 2017
Small books propose events that respond to notions of
natural phenomena.
Curated by Finlay Taylor and Susan Johanknecht.
Katharine Meynell, Helen Douglas, Erica Van Horn, Susan
Johanknecht & Andrew Turner, Denise Hawrysio, Les
Bicknell, Finlay Taylor, Kate Scrivener, Bob Matthews, Colin
Sackett, Nicky Coutts, Oona Grimes, Redell Olsen, Drew
Milne, Mary Somerville with KM & SJ, Tim O’Riley.
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Here, of average sunlight indicates - how to find your way on
land & sea - glinting train window - starring into the sun solar dot - insomnia - solar commune – mox nox – large
blue – fluorescent code reworked - gyroscopic pitch-bank or
artificial horizon – up can be distinguished from down - a
queer charm all its own – 21.12.16 – diurnal nocturnal –
visible spectrum

These new works focus on the book at an intimate scale, a
hand-held thing to be explored. Offering a small library to
browse in one place.
Opening event 2nd March 6-9pm. Open Thurs-Sat 12-6pm
millimetre02, Kingsgate Workshops
110-116 Kingsgate Road, London NW6 2JG, UK.
www.millimetreprojects.com
www.kingsgateworkshops.org.uk
Caren Florance (etc.)
Reading Spaces: collaborative materiality
Artists’ books | Poetry |Poetics
East Space, Commonwealth Place, Parkes
Canberra, Australia, 5th–12th April 2017
Supported by the University of Canberra Faculty of Arts &
Design and the Federal Government of Australia.
Reading Spaces is a temporary ‘reading room’ of creative
publishing outcomes such as artists’ books, zines, poetry
chapbooks and artworks. Caren Florance is a textual
printmaker who works with traditional handset letterpress
as well as more recent technologies. This exhibition is the
culmination of three years of active collaborative play
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with poets as doctoral research, exploring connections
between poetry and art publishing. The multiple exhibition
areas present different reading experiences: primary
collaborations with poets Melinda Smith and Angela
Gardner have produced major print-projects, while shorter
interactions with other poets and artists have resulted in
various forms of page-play. Each experience has developed
active poetic text that transforms itself materially through
iteration, experimentation and storytelling. The reader
now becomes a vital contributor to the life-cycle of this
collection: we have played our part, and now the work is in
your hands. Open every day 12–5pm.

Detail from Caren Florance & Angela Gardner, Working Papers
(Torrent), 2015-17. Letterpress on Gyokurya washi, book size
350 x 245 mm.

Associated events - You Are Here: 5th-9th April 2017
Reading Spaces is participating in the 2017 You Are Here
Festival. A dedicated collaborative event is in negotiation
involving a sound translation by Reuben Ingall
(http://www.reubeningall.com) of sections of Working
Papers (Caren Florance, Angela Gardner, 2015–17).
Keep an eye on the YAH website for details:
http://youareherecanberra.com.au
Poetry and the Artist’s Book: 7th April, University of
Canberra. The University of Canberra Centre for Creative
and Cultural Research (CCCR) will be hosting a one-day
symposium of talks around the theme of poetry and the
artist’s book in conjunction with the exhibition.
At the end of the day participants will visit Reading Spaces
to experience the works. Check the CCCR website for more
details: www.canberra.edu.au/cccr
NATURAL TRANSLATIONS
Books & Paintings by Chloe Fremantle
Bookartbookshop, London, UK
1st – 11th March 2017
Private View: Thursday 9th March from 6-8.30pm
Chloe Fremantle’s bookworks present her photos of
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landscapes alongside the paintings inspired by them.
They appear to be visual translations varying from almost
faithful to the original to those that spring boldly into her
personal realm of marks, forms and patterns.

This retrospective focusing on Ulises Carrión’s personal and
groundbreaking approach seeks to illustrate all aspects of
his artistic and intellectual work. The exhibition spans from
his early career as a young, successful writer in Mexico,
to his college years as a postgraduate student exploring
language and linguistics in France, Germany, and Britain,
to his numerous activities in Amsterdam, where Carrión
established himself in 1972 and lived until his untimely
death at the age of forty-nine.
The exhibition has 350 pieces including books, magazines,
videos, films, sound pieces, mail art, public projects, and
performances, along with Carrión’s initiatives as curator,
editor, distributor, lecturer, archivist, art theorist, and writer.
It is a significant body of original work structured so as to
place a spotlight on every facet of his production.

These translations become even more vivid and energising
when you see the paintings themselves. This is why we
are so excited to have this opportunity to exhibit Chloe’s
paintings and books together. All the works are for sale.
www.chloefremantle.com
bookartbookshop, 17 Pitfield Street, London, N6 5PT, UK.
http://www.bookartbookshop.com
Open: Thurs - Sat 12-6pm.
Tube: Northern Line to Old Street exit 2
Ulises Carrión. Dear reader. Don’t read
Museo Jumex, Mexico City, Mexico
Until 7th May 2017
Curated by Guy Schraenen, organised by the Museo
Nacional Centro de Arte Reina Sofía (Madrid) and coproduced with the Fundación Jumex (Mexico City).
The exhibition launched its tour at the Museo Nacional
Centro de Arte Reina Sofía, Madrid in 2016.

Without losing sight of the unclassifiable nature of his
oeuvre, this exhibition emphasises Carrión’s constant
search for new cultural strategies and the extent to which
his projects were determined by two fundamental themes:
structure and language, representing artistic guidelines that,
influenced by a literary education, are pervasive in his work
even if he always fought against it. This duality corresponds
to the exhibition title Dear reader. Don’t read - taken
from his diptych of the same name - which illustrates
his ambiguous relation to literature, a recurring theme in
his work. More information and images can be found at:
http://www.museoreinasofia.es/en/exhibitions/ulisescarrion
Dear reader. Don’t read publication.
A key figure in Mexican conceptual art, Ulises Carrión
(1941, San Andrés Tuxtla, Mexico – 1989, Amsterdam)
was an artist, editor, curator, and theorist of the post1960s international artistic avant-garde. Texts by Guy
Schraenen, Felipe Ehrenberg and João Fernandes, among
others, illustrate all aspects of his artistic and intellectual
work. From his early career as a young, successful writer in
Mexico to his numerous activities in Amsterdam where he
cofounded the independent artists’ run space In-Out Center
and founded the legendary bookshop-gallery Other Books
and So (1975–79), the first of its kind dedicated to artists’
publications. ISBN: 978-84-8026-539-3.
Paperback, 272 pages, 35 euros. Order online at:
http://www.museoreinasofia.es/en/publicaciones/dearreader-dont-read
For a free pdf download version of the catalogue
published on the occasion of the exhibition
Ulises Carrión. Dear reader. Don’t read. visit:
http://www.museoreinasofia.es/sites/default/files/
publicaciones/ulises_carrion_ingles_web_15-11-16.pdf
Museo Jumex
Miguel de Cervantes Saavedra 303, Colonia Granada, 11520
Mexico City, Mexico. https://www.fundacionjumex.org
Peter Liversidge - Surface mail (or the limitations of magic)
Centre des livres d’artistes, France
3rd March – 10th June 2017
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Opening 3rd March at 6pm. Curated by Peter Foolen in
collaboration with Peter Liversidge and Didier Mathieu.
The exhibition was first shown at the Van Abbemuseum in
Eindhoven from November 2015 - January 2016 under the
title ‘Peter Liversidge - Surface Mail. Postal Objects of Peter
Liversidge from the collection of Peter Foolen.’
This exhibition presents all of Peter Liversidge’s publications
and a collection of found (and thus chosen) objects posted,
addressed to Peter Foolen. Since 1999, Peter Liversidge has
published some thirty books which combine what he calls
Proposals. Each of these publications gives a reading of the
corpus of texts written and sent by the artist, on average
about fifty, sometimes somewhat less, to the person or
persons in charge of a Exhibition project (gallery owners,
curators, etc.). One or more selected proposals form the
basis for exhibitions or performances (Cardiff in 2010,
Barcelona in 2008, Brussels in 2007, the Basel fair in 2007,
often at the Ingleby gallery in Edinburgh…).
The Proposals are short texts, usually about ten lines,
sometimes of a radical brevity such as the one written for
the “Statements” part of the 38th Basel fair in 2007:
“I propose to fish in the Rhine.” It is not instructions in the
sense of “instructions for use” that define the strict and exact
conditions of realising the work. “The crucial thing to me is
the negotiation with the people involved. Negotiating about
what everyone is going to do and what the work actually
will be. This negotiation, the conversation, is important to
me.” The Proposals can be seen as reminiscent of the texts of
some conceptual artists of the 1970s. “I see more a kinship
- in their obvious simplicity - with the partitions and open
instructions of some “Events” by George Brecht. However,
Peter Liversidge says: “I do not think I’m interested in the
idea of instructions. My proposals are really invitations.”
Formally these books are extremely sober: an identical
format, covers on which there is a strict layout - the title
and name of the author most often printed in metal type.
Different fonts for the composition and various colours of
cover paper offer a little variety. Inside, printed in black,
the pages typed by the artist on a typewriter and A4 format
are always the same, simply reproduced in facsimile (in a
format slightly smaller than the original).
Publication: Peter Liversidge Surface Mail (or Limitations
of Magic). Introduction: Richard Klein, Director of
Exhibitions at the Aldrich Contemporary Art Museum in
Ridgefield (USA). Artists, friends, collectors, gallery owners,
musicians, including Stephen Bury, Simon Cutts, Scott
Morgan, Thomas A. Clark, Sean Kelly, Richard Ingleby,
Cassie Ingleby, Clive Phillpot, Robert and Nicky Wilson,
Erica Van Horn. 96pp, 24 x 17 cm, printed four-colour
offset, 70 illustrations. Edition of 650 copies.
Co-published by the CDLA and Peter Foolen Editions,
Eindhoven. ISBN: 97-2-917393-07-9.
Centre des livres d’artistes
1 place Attane, Saint-Yrieix-La-Perche, 87500, France.
www.cdla.info | http://lecdla.wordpress.com
Open Wednesday to Saturday 11.00 to 13.00 and 14.00 to
18.30 except public holidays. Free entry
Page 13		

Asemic Writing: Offline & In the Gallery
10th March - 28th May 2017
MCBA Main Gallery
Minnesota Center for Book Arts, Minneapolis, USA
Opening reception Friday 10th March, 6-9pm
Asemic writing is a wordless semantic form that often has
the appearance of abstract calligraphy. It allows writers to
present visual narratives that move beyond language and are
open to interpretation, relying on the viewer for context and
meaning. Beyond works on paper, asemic writing enjoys a
growing presence online and continues to evolve with new
performance-based explorations and animated films.
Asemic Writing: Offline & In the Gallery, curated by
Michael Jacobson, is the first large-scale exhibition of
asemic art in the United States, featuring the work of over
50 international artists who together create an eclectic
assemblage of inventing, designing, and dreaming.
Asemic Translations - Saturday 25th March, 7-9pm
Free and open to the public. Join us for a special reading
by various asemic artists and scholars, and music by
Ghostband. This event is sponsored by Rain Taxi.
Minnesota Center for Book Arts
1011 Washington Ave. S. #100
Minneapolis, MN 55415, USA
Monday – Saturday: 9:30am to 6:30pm. Tuesdays open late:
9:30am to 9pm, Sundays: noon to 5pm. Gallery admission is
always free. http://www.mnbookarts.org
Artphilein Collection on Display:
Becher’s Anatomy exhibition
1st March – 31st May 2017
Becher’s Anatomy book launch: 6th April 2017, 6.30pm at
Choisi – one at a time, via Pelli 13, Lugano.

On the occasion of the presentation of Becher’s Anatomy,
published by Artphilein Editions in collaboration with the
Academy of architecture of Mendrisio, the photobooks
of Bernd and Hilla Becher in the collection of Artphilein
Foundation will be on display at the bookshop Choisi.
Bernd Becher (1931-2007) and Hilla Becher Wobeser
(1934-2015) devoted their artistic research to the
production of a ‘catalogue’ of industrial archaeological
objects built between 1870 and 1960, located in Europe
and the US. They implemented a formal and artistic
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policy, which they called ‘grammar’ in order to be able
to systematically define and proceed on such a vast
subject. The photobooks were crucial in their quest: in each
monograph on a type of industrial artifact, the artists wrote
a text containing information on function, construction
modes, technical solutions and the justification of their
formal analytical interest.
In the book Becher’s Anatomy the documentary aspects of
Bernd and Hilla Becher’s photographs are analysed and
deconstructed, with the aim of refocusing the view on the
intrinsic characteristics of the artifacts investigated by each
student. Becher’s Anatomy, in correlation with the photo
books on display, leads the way to new perspectives and
interpretations of Bernd and Hilla Becher’s photographs.
Choisi – one at a time, via F. Pelli 13, 6901 Lugano,
Switzerland. http://choisi.info
New opening hours: Tuesday–Friday 10.30am – 6.30pm,
last Saturday of each month 11am - 5pm.
In collaboration with Artphilein Foundation:
http://www.artphilein.org
Every Moment of a Book:
Three Decades of Work by Julie Chen
Allen Library, University of Washington, Seattle, USA
Until Friday 30th June 2017

Each book is as different in structure as it is rich in content,
with topics ranging from climate change to the fleeting
sweetness of life. Her work balances the themes of space,
time and object. She has done a number of successful
collaborations with writers and artists throughout her
career; these books will also be part of the exhibition.
Chen has taught in the book arts programme at Mills
College since 1996. For more information about her own
work visit: Flying Fish Press: http://www.flyingfishpress.com
Every Moment of a Book: Three Decades of Work by Julie
Chen, celebrates the 30th Anniversary of Julie’s Flying
Fish Press, and Julie’s gift of her archive to the Book Arts
Collection. Every of Julie’s editioned pieces will be on
display, along with selected archival material demonstrating
the works’ evolution and production.
An accompanying catalogue, Reading the Object: Three
Decades of Books by Julie Chen has been published by Mills
College, featuring essays by Sandra Kroupa, Kathleen
Walkup, and Julie Chen. http://www.flyingfishpress.com/
booksinprint/readingtheobject.html
The exhibition is curated by Sandra Kroupa.
Allen Library, University of Washington, Seattle, WA 981952900, USA. http://www.lib.washington.edu
The RE Books - Artists’ Books by Lise Melhorn-Boe
State of Flux Gallery at the Modern Fuel Artist-Run
Centre, Kingston, Ontario, Canada
29th April – 10th June 2017

Memento, Julie Chen, 2012

This 30-year retrospective of internationally known book
artist and book art educator Julie Chen includes some of
the most innovative and complex work in the field. Her
limited edition artists’ books employ three-dimensional
and movable book structures and fine letterpress printing
along with exciting visual imagery. Chen’s designs weave the
narrative qualities of text and image into the palpability of
the physical structure; they are artworks that read as books,
and books with the impact of sculpture.
Page 14		
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The RE Books are large fabric books focussed on issues of
memory and memories, experiences of love and beginning
again after adversity. The books are made from pieces
of used t-shirts, and upholstery fabrics, and play off the
common phrase “Reduce, Reuse, Recycle.” Each book has
only three words, and each word begins with the letters RE.
The words consist of stuffed letters, which spill out of the
large fabric-covered covers. The small State of Flux Gallery
will be filled with these hanging books, creating an exciting
maze of letters and words.

Maria G Pisano – Reflections
IECC, Jersey City, NJ, USA
7th – 31st March 2017

State of Flux Gallery at the Modern Fuel Artist-Run Centre
The Tett Centre, 370 King Street West, #305 King Street,
Kingston, Ontario, Canada.
http://www.modernfuel.org/state-flux-gallery
www.lisemelhornboe.ca
The Ministry of Books - ‘Anything but ordinary’
Aspex Gallery, Portsmouth, UK
Until 2nd April 2017
Presenting the second of a two-part Ministry of Books
exhibition celebrating artists’ books from local and
international artists.

Opening reception 12th March at 3pm
A solo exhibition of artists’ books and works on paper by
Maria G Pisano at the Italian Educational and Cultural
Center for the Arts at Casa Colombo (IECC). Hours: Tues &
Thurs 10am - 3pm.
IECC Casa Colombo, 380 Monmouth St, Jersey City, NJ
07032, USA. http://www.casacolombo.org
Maria G Pisano, Memory Press
www.mariagpisano.com
Maria G Pisano is also showing work in THE SCULPTED
BOOK exhibition at the Therese A Maloney Art Gallery,
College of St Elizabeth, Morristown, NJ 07960, USA.
Until 9th April 2017. www.maloneyartgallery.org
récits / écrits
Curated by Didier Mathieu, general director of CDLA
mfc-michèle didier, Paris, France.
Until 22nd April 2017
Martine Aballéa, Eleanor Antin, Ida Applebroog, Barbara
Bloom, Mirtha Dermisache, Marianne Mispelaëre, Martha
Rosler, Carolee Schneemann, Athena Tacha, Martha Wilson.

Camerata, David Kirby, 2003

The collection has been loaned from the University of
Portsmouth’s Illustration Department, the location of
The Ministry of Books. The artworks have been created by
both by students from the University’s creative faculty, as
well as artists from across the globe. Following on from
Part I ‘Miniatures’, this exhibition runs until 2nd April at
Aspex Gallery, Portsmouth, UK.
The Ministry of Books was created in 2007 by Dr. Maureen
O’Neill, alongside staff and students of the Illustration
Department. http://theministryofbooks.blogspot.co.uk
Aspex Gallery, The Vulcan Building, Gunwharf Quays,
Portsmouth PO1 3BF, UK.
https://www.aspex.org.uk/whats-on/exhibitions/theministry-of-books/
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This exhibition brings together about 40 publications by 10
female artists involved in writing processes while sharing a
series of other practices such as performance, film, video,
and installation. The writings and stories in question–
texts, works, publications, memories, novels or exhibitions –
are all linked through the question of autobiography.
mfc-michèle didier
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
www.micheledidier.com
Open Tuesday to Saturday from 12-7pm or by appointment.
Metro: République, Strasbourg Saint-Denis, Arts et Métiers,
Temple, Réaumur-Sébastopol.
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Beyond The Book
studio, Bromyard, Herefordshire, UK
Until Saturday 8th April 2017

John Dilnot is a printmaker whose work is led by ideas
rather than process, in particular the human relationship
with nature. Childhood adventures in his grandparents’
garden generated a lasting source of ideas which he started
to explore through print as a young boy.
Dilnot studied graphic Design at Canterbury College of Art,
followed by Fine Art at Camberwell School of Art in the
early 1980’s where he focused on screenprinting, exploring
sequential imagery, which led to his first artists’ books, a
practice that he has continued ever since.

An exhibition to discover what happens when artists explore
the book form. Mike Clements, Chrissie Pritchard, Anne
Rook, Sharon Hall, Shipp, Vivienne Sole, Jane Tudge, Anne
Tulk, Nicola Jedrzejczak.
studio, 16 Market Square, Bromyard, Herefordshire HR7
4BP, UK. www.janetudge.com

COVER ARTIST FOR THIS ISSUE OF THE BAN:
John Dilnot celebrates 32 years of artist’s book practice
this year, with a retrospective exhibition tour launching
in Lisburn on 1st April 2017 (see below).
Dilnot made his first book whilst studying printmaking at
art college in 1985, and was instantly hooked on the idea of
producing affordable editions of the book as art.
Since then he has hand produced over 65 book works,
mostly screenprinted, based on his interests in natural
history, urban nature and human interventions in nature.
http://www.johndilnot.com
John Dilnot - OUT OF PRINT
Books and related material since 1985
R-Space Gallery, Lisburn, Northern Ireland
1st – 28th April 2017

Weeds and Pests, John Dilnot, screenprinted concertina book

This retrospective offers a point of reflection on this
substantial body of work and includes prints and related
materials, alongside books that are no longer available.
John has work in many private and public collections.
Public collections include, Victoria & Albert Museum, Tate
Library, British Library, Museum of Modern Art New York,
Yale Center for British Art, Cedarhurst Center for the Arts,
Royal College of Art Library, Winchester School of Art,
University of Brighton and Hampshire County Council.
R-Space Gallery, The Linen Rooms, 32 Castle Street,
Lisburn, Northern Ireland BT27 4XE.
Tues – Sat, 11am - 5pm.
http://www.rspacelisburn.com

ANNOUNCEMENTS
Al-Mutanabbi Street Starts Here
A series of 10th Anniversary Readings For
Al-Mutanabbi Street, on or around 5th March 2017 at
venues internationally, from Australia and Iraq, to France,
Germany, the UK and USA.
In Newcastle upon Tyne, UK, Artists Union England &
the Multicultural Integration Centre come together to
Remember Al-Mutanabbi Street, the heart & soul of the
Baghdad literary & intellectual community with an evening
of Arabic poetry, food and live music.

Woodpecker Wood, John Dilnot, screenprinted (four-colour)
concertina book, 2012
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On 5th March 2007, a car bomb exploded on Al-Mutanabbi
Street in Baghdad, killing 30 people and wounding more
than 100.
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This evening event celebrates Iraqi & Arabic culture through
poetry, music & art and remembers those who have died.
Pick up handmade screenprinted bags, poetry zines and
mini-artwork and support a growing trade union. This is a
FREE event, but pay what you feel!
5th March 2017, 18.00 – 20.00
Heaton Community Centre
Trewitt Road, Heaton, Newcastle upon Tyne, NE6 5NB, UK.
http://www.artistsunionengland.org.uk/events/
In Bristol, UK, at The Island gallery space, Saturday 4th
March 2017, 12.30-1.30pm, readings by Ama Bolton,
Angie Butler and others. A selection of artists’ books and
broadsides made for the project will be on display.

BookCasePress has become their means of exploring this
through the creative potential that artist books can offer.
Their portable library and series of workshops, use
accessible and affordable equipment with materials that are
readily available, user-friendly and affordable.
www.bookcasepress.co.uk.
BookCasePress will be at Arnolfini Bristol for BABE 2017
artist’s book fair, 1st & 2nd April 2017, and are running a
memory book workshop. Contact the venue for details.
http://www.arnolfini.org.uk/whatson/babe-2017-bristolartists-book-event
COURSES, CONFERENCES, LECTURES & WORKSHOPS

Readings run from 12.45pm - 1.15pm, with time either
side to view artworks and discussion to mark the 10th
anniversary of al-Mutanabbi Street (12.30 – 1.30pm).
This event is free, all welcome. Gallery space (Entrance from
Bridewell Street, 1st Floor) The Island, Nelson Street, Bristol,
BS1 2LE, UK. We regret that the 1st floor space areas are not
accessible to wheelchair users.
http://theislandbristol.com/spaces/gallery-space/
For a full list of readings visit: https://markerofwitness.
wordpress.com/2017/02/20/tenth-anniversary-readings/
BookCasePress
BookCasePress is a new artist-led project set up by Eileen
White and Noriko Suzuki-Bosco, both professional artists,
based in Winchester, Hampshire. Their decision to create
a mobile studio arose
out of their individual
practices, which include
investigating place
through process and
materials, collaboration
and encouraging
accessibility and
exchange through
widening audience
participation.
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London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.
All our workshop dates for 2017 can be found at:
http://londonbookarts.eventbrite.co.uk
London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org
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Bookbinding and book arts courses at Malvern School
of Art, UK
Malvern School of Art in the UK offers a wide range of
courses on traditional bookbinding and experimental book
arts. We have amazing facilities including various presses,
guillotine, blocking press and a wide range of materials.
Sat 13th May 2017 - Decorated Paper Techniques: Texture
Join us for a day full of fun where we will experiment and
emphasize our attention on texture exploring various
techniques such as stenciling, crackling, modelling paste,
creating texture by using recycled materials and much more.
10am-4pm, £55 including materials
Sat 10th June 2017- Wag Binding
During this workshop students will be introduced to a
beautiful book structure which dated back to late Medieval
period. This book will be sewn on two leather strips and will
have belt style fastener. Suitable for all levels of experience.
10am-4pm, £55 including materials
SUMMER SCHOOL 2017

Greek Bindings by Liz Rawlings and Anna Yevtukh-Squire

Sat & Sun 12th-13th August 2017
Traditional Medieval Girdle Book
In this two-day workshop you will reproduce a medieval
leather binding featuring a long extension of leather, which
could be attached to a traveller’s belt in the past. Your
luxurious book will close with a peg and be covered in
beautiful leather. Suitable for those with more experience
but beginners are welcome.
Malvern School of Art Albert Road North, Malvern,
Worcestershire, WR14 2YH, UK. For more information and
booking call 01684 565351 or email Anna Yevtukh-Squire:
anna@anna-art.co.uk
Bookbinding Workshops with Debra Thompson
London - Dates throughout 2017
Introduction To Basic Bookbinding For Beginners:
individual tuition - one to one.
Make Your Own Book: 1 Day / 2 Day / 3 Day workshops.
10.30am - 4.30pm in Crouch Hill, London N19.
All materials are included. Various skills demonstrated
and taught so that you make and take home your
completed book.

Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not
for restoring books)
Classes at the Minnesota Center for Book Arts, USA

Weds 9th August 2017- Greek Binding
During this workshop you will recreate an ancient book
sewn in two halves where sewing remains exposed and
makes this unique book looks so pretty. Suitable for
beginners and for those with more experience.
10am-4.30pm
Page 18		

http://www.bookarts.uwe.ac.uk/newsletters.html

MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate
MCBA has recently expanded our hours to offer greater
access to our gallery and shop, and more convenience to
those participating in our evening and weekend classes.
Monday – Saturday: 9:30am to 6:30pm. Tuesdays open late:
9:30am to 9pm, Sundays: noon to 5pm
Gallery admission is always free.
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Paper engineering: pop-ups & the artist’s book
With Clare Bryan at the City Lit, London, UK
1st June – 6th July 2017
6 Thursdays 10.30 – 4.30
Be creative with paper and develop the 2D page into
3D pop-up. You will be introduced to various folding
techniques and simple book structures such as zig-zag and
pamphlet bindings.

Split Spine Binding
25th – 27th March 2017, Tutor Kylin Lee Acherman
Kylin created this very unique and intriguing binding
as a means for optimal opening of the text. She brings a
fresh and contemporary approach to this robust structure
that lends itself to a multitude of design possibilities.
Kylin worked for many years with Daniel Kelm in his
Massachusetts studio where she honed her techniques and
gained in depth knowledge of binding structures.
Now living in Switzerland she runs her own studio and
teaches at Centro del bel Libro in Ascona.

With an opportunity to practise and produce a number
of models that will provide you with a good working
knowledge of the materials and techniques required to
enable you to develop your pop-up skills within the book
form - For beginners. Course code: VD290
Contact City Lit: 020 7831 7831 or visit
http://www.citylit.ac.uk

BINDING re:DEFINED
A group of professional binders has made a side step from
convention and put a modern stamp on books for the
21st century. They have either developed new ideas or
rekindled and updated bindings from the past. Their ideas
and techniques are now brought together in this series of
workshops at BINDING re:DEFINED.
During the calendar year we offer a programme of one to
four-day workshops covering a range of topics. Some are
suitable for those with little or no exposure to bookbinding
while others are for those with more experience.
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The Pompidou
14th - 15th June 2017, Tutor Lori Sauer
This elegant and unusual binding begins with a text-block
that has vellum extensions sewn to the outside sections.
These extensions are cut into straps that fold back on
themselves and alternately interweave, tucking into slits on
the opposite cover. The boards can be covered in a variety of
ways that reflect the geometry of the structure and a special
allowance is made in their construction to allow for the free
movement of the vellum straps in the slits.
The vellum spine, which doubles as a hollow, is a decorative
and structural feature of the Pompidou (named for its
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external features) and the results are a very strong, solid
book with many opportunities for the introduction of subtle
and imaginative design. Bookbinding experience required.
See more details for these workshops and the line-up for
the rest of 2017 on our website:
www.bookbindingworkshops.com or ring Lori on
01672 851638. We are based in the beautiful Wiltshire
countryside, working out of a fully equipped bindery.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Follow us on Facebook:
https://www.facebook.com/BINDINGreDEFINED

material and making the bespoke presentation pop-up
(Wehmais) box, which elevates to display the books when
opened.
The pamphlet book structures will be made to include both
one and two section sewing, with emphasis on innovative
and extending page configurations. Variations in blank
paper stock and appropriated library discard material will
be used for the printing and subsequent book making.
A range of book cover construction will be encouraged.
This will include both hard and softback, Dos-a-Dos and
French Door cover configurations.

The Centre for Fine Print Research at UWE Bristol, UK
Summer Book Arts Institute June - August 2017
This summer’s new Masterclasses include Found Poetry
with Jeremy Dixon; Wehmais pop-up box, Secret Belgian
and Drum Leaf Binding with Guy Begbie; Boxes, Wraps and
Portfolios with Jeff Rathermel, plus Wood Engraving with
Ben Goodman, ‘Artistamps’ with Stephen Fowler and Adana
Press maintenance and printing with Angie and Si Butler.

They all take place at Bower Ashton Studios, City Campus,
UWE Bristol, UK. Come and join us, learn new skills and
make new friends with books!
A Boxed Set Of Printed Books Contained In A
presentation Pop-Up (Wehmais) box: Variations On
The Pamphlet & Concertina Book Structures In Both
Hardback & Softback Bindings
Five-day masterclass led by Guy Begbie
Monday 19th – Friday 23rd June 2017
Bower Ashton, UWE City Campus, Bristol
The objective of this course is to fully explore the potential
of the pamphlet and concertina book structures using
printed page content. The aim being to produce a set of 8
books with printed content, formally presented in a bespoke
presentation pop-up (Wehmais) box.
The first day of the course will be spent making additive
monotype prints using platen printing presses and direct
methods of surface printing. A theme of ‘The Architectural’
will provide a starting point subject focus for the printed
book content material.
The remaining four days of the course will be spent on
constructing and binding the sets of books from the printed
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The variations on the concertina book structures will be
made to the same scale and format as the pamphlet books,
with an emphasis on separate hardback cloth bound covers,
but also with the inclusion of single piece covers with a
spine, along with softback accordion version covers and
spine pleating. The page structuring for the printed material
content in the concertina books will also be varied and will
include gate folds, drop down pages, throw-outs, compound
fold outs and paper engineering used to increase the facet
surfaces of the page.
During the last day of the course, the participants will have
the opportunity to construct a bookcloth covered and paper
lined bespoke presentation pop-up (Wehmais) box, made to
contain the complete set of pamphlet and concertina books.
Limited to 10 participants. 9.30am – 4.30pm each day.
Price includes all materials and catering. £450/£360.
http://bit.ly/2ld7kdj
Making Friends with the Adana Press
Led by Angie Butler and Si Butler
Monday 26th – Tuesday 27th June 2017
Bower Ashton, UWE City Campus, Bristol
A two-day course on press know-how, maintenance and
small press printing. Have your own Adana, but not sure
how to get the best out of it? Interested in this table-top
press but never worked on one or worked out how one
works? Then this is the course for you!
Bring along your Adana 8x5 (or 6x4) and learn how to
maintain and get the best results from your own machine.
If you don’t have your own Adana press to hand, you can
still learn from our two demonstration models and get
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started with printing on a table-top platen press. We’ll be
very hands-on during the two days giving you both the
confidence to progress your printing and develop your
knowledge of how to care for this classic printing machine.

A Set of two Bound Books with a Slip Case Container: The
Secret Belgian Binding With Hard Back Cover Boards &
Paper Engineered Page Content & The Drum Leaf Binding
with Hard Back Cover Boards
Three-day Masterclass led by Guy Begbie
Monday 26th – Wednesday 28th June 2017
Bower Ashton, UWE City Campus, Bristol
This course is designed for participants with or without
bookbinding experience. During the course, participants
will have the opportunity to make a set of two hardback
books of the same scale and format with a presentation
slipcase to contain them. The first book will be the Drum
Leaf Binding with Hard Back Cover Boards bound in book
cloth. This is an adhesive based book structure with fullpage spreads. The book is designed to open flat and has no
stitching through the centre folds.
The Drum Leaf Binding structure is ideal for artist’s
book makers, photographers and printmakers, or those
presenting visual narratives without the disruption of
sewing thread dominating the visual continuity in the page
content.

Day One: Parts, Maintenance, Lock-Up and Printing
Press Anatomy | Set Up and Press Care | Locking up |
Printing with Type and Blocks
Day Two: Printing, Techniques and Trouble-shooting
Printing Projects | Printing with Plates and Lino |
Substrates | Inking | Registration

The pages in this book structure are made of single sided
folios. This makes any printing and layout imposition of
page content relatively straightforward. Each page is also a
double thickness, allowing for the inclusion of hidden paper
based collages and montages. During the course these will
be created as part of the book binding process. They will be
hidden between the double sheets of the pages, to be then
viewed through cut aperture fold back reveals.
The second book to be made during the course will be the
Secret Belgian Binding With Hard Back Cover Boards.
This book structure is sewn with an elegant and distinctive
thread pattern. The sewing is used to lace the front and back
covers to the cover spine piece, so the cover is made up of
three separate book board components and the sewing is
visible on the outside of the book. Measures are taken in
the binding construction, to hide the interior thread on the
inside of the covers.

Two-day Masterclass. 9.30-4.30 each day, maximum 6
participants. Price includes catering and materials.
£195 / £156. http://bit.ly/2ld7kdj
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The book block/pages for this binding are made up of
signature folios that are attached in the sewing process to
the inside spine of the cover. This binding is robust and
durable and allows the book to lie flat when open.
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During the making of the book block pages we will create
a variety of pull out pages that will incorporate paper
engineering and pop up content.
During the last stage of the course, participants will have
the opportunity to construct a bookcloth covered bespoke
slipcase to contain the two book set.
Limited to 10 participants. 9.30am – 4.30pm each day.
Price includes all materials and catering. £270/£216.
http://bit.ly/2ld7kdj
Making Words: Found Poetry and Artists’ Books with
Jeremy Dixon
Weds 12th - Thursday 13th July 2017
Bower Ashton, UWE City Campus, Bristol

The Centre for Fine Print Research at UWE is delighted
to announce a new class for our 2017 Summer Book Arts
Institute. A two-day found poetry and book class with poet/
artist Jeremy Dixon of Hazard Press.
Day One – generating poetry and then coming up with
ideas for books. Day Two – making books.

More info about the tutor Jeremy Dixon can be found at:
http://www.hazardpress.co.uk
Limited to 10 participants. 9.30am – 4.30pm each day.
Price includes all materials and catering. £170/£136.
http://bit.ly/2ld7kdj
Wood Engraving: An Introduction
Led by Ben Goodman
Weds 19th July 2017
Bower Ashton, UWE City Campus, Bristol
An introduction to the art of wood engraving with Ben
Goodman, Artist Member of the Society of Wood Engravers
www.bengoodman.co.uk

The course will introduce you to techniques of wood
engraving, using lemon or box blocks and a selection of
printing papers. Ben works in the relief print area at Bower
Ashton and at Bristol Bound Bookbinding, and is also a
skilled letterpress printer.
One-day Masterclass. 9.30am – 4.30pm. Max 10
participants. Price includes catering and materials.
£110/£88. http://bit.ly/2ld7kdj
Artistamps 3-day workshop with Stephen Fowler
Tuesday 8th – Thursday 10th August 2017
Bower Ashton, UWE City Campus, Bristol
Artiststamps, or artists’ stamps, are closely associated
with mail art; they reflect its spirit of marrying art and the
everyday. Stamps signify payment, and mail artists test and
tease the postal system with their playful appropriation of
this official form of evidence.
Create an array of stamps during this three-day workshop
by learning how to carve rubber stamps from erasers and a
number of DIY perforation techniques.
The famous CFPR perforating machine will be available
to use and Stephen will teach you how to create single
and multiple-coloured stamp impressions, and mask and
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position rubber stamps accurately. You will be encouraged
to send your results through the post to a national and
international networks of mail artists.

containers for books, prints, photographs and other threedimensional objects. Through hands-on work, participants
will create soft-cover wraps, hard-case portfolios and several
styles of boxes, including clamshell and fitted lid structures.
An assortment of decorative papers will be provided to
customise each in-class project. In addition, instructions for
customising each structure to fit personal projects will be
provided.
Jeff Rathermel received an MFA in printmaking, hand
papermaking and book arts from the University of
Minnesota in 2000 and is the current Executive Director
of Minnesota Center for Book Arts. He has exhibited
internationally and his work is included in many public
collections, including Yale University, University of Chicago,
University of Washington, Minnesota Historical Society,
Minnesota Museum of American Art, and Walker Art
Center. He has served as Affiliate and Adjunct faculty at
the College of Visual Arts, the University of Minnesota
Department of Art, Carleton College Department of Art,
Minneapolis College of Art and Design and has offered past
workshops through the University of the West of England’s
Center for Fine Print Research.

About Stephen Fowler: Small press publications, rubber
stamps and alternative printmaking are the focus of Stephen
Fowler’s authorial illustration practice. His zines and artists’
books are held in national collections such as the Tate and
the Victoria & Albert Museum.
Fowler has also run collaborative and experiential
workshops in printmaking and drawing at the Whitechapel
Art Gallery, Birmingham Library, the V&A, the Wallace
Collection, Arnolfini, Hayward Gallery’s Wide Open School,
and Margate’s Turner Contemporary gallery. His book on
rubber stamping, published by Laurence King, is out now.

Three-day Masterclass. 9.30-4.30 each day, maximum
8 participants. All materials, teas/coffees and lunch are
included in the price. £200/£160. http://bit.ly/2ld7kdj
All these courses can be browsed or booked via our online
store at: http://bit.ly/2ld7kdj
Langwe Studios, Mora, Sweden
2017 workshops open for registration

Three-day Masterclass. 9.30-4.30 each day, maximum
8 participants. All materials, teas/coffees and lunch are
included in the price. £200/£160. http://bit.ly/2ld7kdj
Boxes, Wraps and Portfolios with Jeff Rathermel
Weds 9th - Friday 11th August 2017
Bower Ashton, UWE City Campus, Bristol
Indigo dyeing and Asian bookbinding, 30th May - 2nd June
Eco-print basic, 1st - 4th August
Eco-print advanced, 7th - 10th August
Storage books, 22nd - 25th August
Detailed class descriptions are available on the Langwe
website. Workshops in Linköping, Gothenburg, Stockholm
and Haparanda will be open for registration soon.
My colleagues and I welcome you to Mora!
http://www.langwe.se/courses/?lang=en

This three-day workshop will provide both beginners and
experienced artists with the basics to create a variety of
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For the finest quality letterpress courses…
Slow printing at LetterpressAmsterdam
Use your hands, work with metal and wood type,
composing sticks, paper, ink and tools.

http://www.bookarts.uwe.ac.uk/newsletters.html

3-day workshop in Sevilla (Spain)
This workshop will take place at Les Chevalets/House of
letterpress, in the historic centre of Sevilla.
29th–31st March 2017, from 16:00–21:00 hrs
Please contact us if interested.
Weekend workshop at MIAT, Ghent (Belgium)
A two-day letterpress workshop in one of the finest
typographic workshops in Europe.
13th–14th May 2017, from 10:00–17:00 hrs
Please contact us if interested.
Photopolymer courses
If you want to work to an extremely high standard with
photopolymer and learn in a professionnal way, then this
1-day course is the answer. All year round by appointment.
200 €, inclusive of coffee and tea etc.
Made-to-measure and advanced courses
For those who are more advanced, or have a special request/
project, we offer the possibility to have a made-to-measure
course. Please contact us…
Studio Pass
People with letterpress experience can purchase a Studio
Pass and will have access to our quality type, presses and
photopolymer equipment. No more than two persons at a
time. Presses available: a Vandercook Universal I, a Korrex
Hannover and a Korrex Stuttgart. Thomas Gravemaker
(typographer/letterpress printer and founder of LA) will be
there to advise and guide you.
Evening courses
Learn all about letterpress! Eight evenings filled with type,
ink, paper and presses.
Starting Tuesday 21st March 2017, from 19:00–21:30 hrs
325 €, inclusive of materials, coffee and tea etc.
Weekend courses
During the 2-day course, you will get a thorough
introduction to letterpress printing. You will learn to set
metal and wood type, and print on Vandercook or Korrex
proofpresses. Tow-day courses over 2017, from 10:00–17:00
hrs. 250 €, inclusive of materials, coffee and tea etc.
Weekend workshop in Bierbeek (Belgium)
During this workshop, we will be working with the large
selection of wood and metal type in the impressive and
light-filled printshop of Atelier t,.
11th–12th March 2017, from 10:00–17:00 hrs
Kaba workshop
Under the expert guidance of Marina Chaccur and Thomas
Gravemaker, you will have a unique opportunity to work
with the legendary Kaba ornaments that were designed by
the late Bram de Does (1934–2015). All participants will
have their own set of Kaba ornaments at their disposal with
which they will be creating their individual patterns and
compositions. These will then be hand printed on a 1960s
Korrex test press using quality handmade papers.
18th–19th March 2017, from 10:00–17:00 hrs
250 €, inclusive of materials, coffee and tea etc.
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…further courses and workshops will be announced
throughout the year…
Unless stated otherwise, courses are being held in a unique
and inspiring location in the centre of Amsterdam. Just a
10-minute walk from Central Station. Personal attention
for small groups or one-2-one courses. Well equipped,
fascinating workspace with a variety of type and presses…
Professional and hands-on approach with experienced,
knowledgeable and passionate teaching. Courses available in
Dutch, English, French and German.
…I bring years of experience, you bring enthusiasm,
questions and a willingness to learn…
For more information and booking visit:
http://letterpressamsterdam.com
Or email Thomas Gravemaker: tomscot@kpnmail.nl
Classes offered this year at the Center for Book Arts,
New York, USA
Join us for another year of classes starting in February!
For detailed information about our classes, visit:
http://centerforbookarts.org/events/category/classes/
The Center for Book Arts, 28 West 27th Street, Third Floor,
New York, NY 10001, USA
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Courses at Bindery Wilgenkamp, Blokker,
The Netherlands:
Contemporary Codex Structures and the Split Spine Case
A second masterclass with Kylin Lee!
Thursday 18th - Saturday 20th May 2017
Set aside your traditional notion of a bound book and start
from a different perspective: consider what a codex is and
how it should function.
How should the STRUCTURE work in order to best
integrate with and present your CONTENT?
During this workshop we will explore some new approaches
to building book structures that have emerged as answers to
these questions.
We will build a “Split Spine” case that provides increased
flexibility and allows for optimal opening of a book as well
as adding a beautiful architectural element to a case binding.
We will take a look at a variety of ways to create an
articulated spine that can be adapted to various codex
structures.
We will experiment with different methods of attaching
the text block to the case, and rethink traditional sewing of
a text block by incorporating non-traditional materials as
structural elements in a binding.
This goal of this workshop is not only to build models of a
variety of innovative book structures, but also to get you to
think about the mechanics of the book in a new way.
Be prepared for three days full of new ideas,
experimentation and playing with book structures!
For experienced binders. For more information visit
www.kylinlee.com
(course code: KL-01-17). Thursday 18 - Saturday 20 May
2017. 10.00-16.00h. € 450,- incl. coffee/tea & lunch. Number
of participants: six. Location: Bindery Wilgenkamp, Blokker,
The Netherlands. Guest Tutor: Kylin Lee (CH)
Language: English, translation in Dutch available.
Sün Evrard, leather collage
Wednesday 16th - Saturday 19th May 2018
A second masterclass in Blokker from one of the most
famous bookbinders in France, Sün Evrard. She is a
great teacher who wants to share her knowledge with the
participants. Because she is only teaching twice a year it’s a
chance that you should not miss! Book now for 2018.
Sün Evrard will teach over four days, demonstrating her
unique metod of leather collage. She assembles tiny pieces
of leather to use as inlays, onlays and covering material.
The collaged leather can also be combined with paper and
fabric to create subtle and unusual textures. Sün uses this
technique on all types of bindings - traditional, flexible, and
the unconventional, all to great effect. Even the paper sides
of a half binding can be enriched by the addtion of collage
to turn it into a full leather binding.
Participants will prepare a number of sample panels before
using the techinque on a binding of their own. Sün’s careful
and methodical tutoring will ensure that everyone leaves
with a full understanding of this process and the ability to
use it on their own in the future.
Only for experienced binders.
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(course code: SE-01-18). Wednesday 16 - Saturday 19 May
2018. 10.00-16.00h. € 475,- incl. coffee/tea & lunch, excl.
leather. Number of participants: six. Location: Bindery
Wilgenkamp, Blokker, The Netherlands. Guest Tutor:
Sün Evrard (FR). Language: English
Cylindrical charterbox, roll of deeds
Wednesday 14th - Saturday 17th June 2017
In this four-day masterclass with masterbinder Suzanne
Natterer from Germany, you will design and make a
strikingly unusual and beautiful cylindrical box for charters,
jewellery, tools
or other things to
cherish.
Making this
involves glueing
together layers of
thin cardboard
and let it dry
round shaped.
The box will
be covered with paper. The two halves of the box are
joined with a leather hinge and secured and closed with
leather thongs.
(course code: SN-01-17). Wednesday 14 - Saturday 17 June
2017. 10.00-16.00h. € 495,- incl. coffee/tea & lunch. Number
of participants: six. Location: Bindery Wilgenkamp, Blokker,
The Netherlands. Guest Tutor: Suzanne Natterer (GER)
Language: English/German with Dutch translation if
needed.
The Ascona Album - sold out. You can subscribe to the
waiting list. Saturday 30th September & Sunday 1st
October 2017. This is an undeniably beautiful album. It has
an excellent opening, no sewing and there is no trimming
after the text-block is formed. In this master class you will
make a large format album in a full-cloth, bradel-style
binding with relief decoration. You will learn to make
your own scoring templates which eliminate the need for
interleaving. Many tricks of the trade will be revealed and
everyone goes home with a highly professional looking
product that is very clean and very sharp.
Benjamin learned how to make this album from Edwin
Heim, the former director of Centro del bel Libro in
Ascona, Switzerland. That is where the name Ascona album
comes from. He now passes the secrets on to you.
(course code: AA-01-17), sold out. Saturday 30 September &
Sunday 01 October 2017. 10.00-16.00h. € 250,- incl. coffee/
tea and lunch, excl. materials (approx. € 25,-). Number of
participants: six. Location: Bindery Wilgenkamp, Blokker,
The Netherlands. Guest Tutor: Benjamin Elbel (F).
Language: English and Dutch
Pop-up books III - sold out. You can subscribe to the
waiting list. Wednesday 22nd & Thursday 23rd November
2017. We can’t get enough of it, it’s so inspiring and
challenging, so a third masterclass with Paul Johnson. We
will make a few little pop-up books, we will paint our own
papier and will make the ‘The Sliding Doors Theatre’ with
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that paper on the second day. It is made from interlocking
units and joints – there are no folds.
So you will go home with a very unique and personal books
at the end. A must for everyone who loves pop-up books in
this very special Paul Johnson technique.
(course code: PJ-01-17), sold out. Wednesday 22 & Thurs
23 November 2017. 10.00-16.00h. € 275,- incl. coffee/tea
& lunch. Number of participants: six. Location: Bindery
Wilgenkamp, Blokker, The Netherlands. Guest Tutor: Paul
Johnson (UK). Language: English, Dutch translation if
needed.
Our bindery is easy to reach from Amsterdam.
http://www.boekbinderij-wilgenkamp.nl

Japanese Books and the Chinese Accordion Book
Monday 24th April 2017
10am - 4pm. Taunton Library. T: 07582 783965
E: megan@perfectbindings.co.uk
We will use traditional techniques of folding and sewing to
make these beautiful oriental book structures. £40
www.perfectbindings.co.uk
New Papermaking Courses for Winter and Spring 2017 at
Morley College, London with Tutor Lucy Baxandall:
Pulp Painting for a World of Colour
Friday 31st March and Friday 7th April 2017
Course code: VTX179B

Perfect Bindings, UK
Bookbinding workshops with Megan Stallworthy at
arts centres and book festivals in Devon, Cornwall and
Somerset. Perfect for artists, writers, teachers and anyone
interested in making books, you will learn core bookbinding
skills of folding, cutting, sewing and glueing, and take home
your own handmade books along with a set of workshop
notes. All the equipment and materials are provided.

Papermaking for Printmakers
5 Fridays starting 9th June 2017. Course code: VTX179C
For more information visit: www.morleycollege.ac.uk
Workshops with the travelling bookbinder Rachel Hazell:
Flag Books and Fold-out Books
Saturday 18th March 2017
10.30am - 4pm. Exeter Phoenix. T: 01392 667080
Learn to make these playful and inspiring contemporary
book structures. £40.

A Map of My Heart, with Flow Magazine, Snorfabriek,
Utrecht, Holland, 17th – 18th June 2017
A Weekend of Paper Exploration with Flow Magazine. Join
The Travelling Bookbinder for a whole weekend of mapping
what you love! Fold unusual book structures, filled with
words, collage and drawings. With Rachel’s patient guidance
and experience you’ll drill down to what’s important –
Discover where you want to be with imaginative writing
exercises and stimulating prompts. £180.00
http://www.rachelhazell.com/product/heart-map-flowmagazine/
Personal Geographies, Venice, Italy
9th – 13th October 2017
Map and chart your Personal Geographies in book form
by exploring the wonders of Venice from a studio high
above the Grand Canal. Create the fantastically versatile
Extraordinary Expandable Sketchbook Journal, fold and
snip. Papery purchase recommendations. Visit a very special
historical collection, book artist’s studios and incredible
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bookshops. What is included: Five days tuition, materials,
trips, treats, drinks and snacks, personalised ‘luxxy’ goody
bag. Not included: Transport, accommodation, meals,
insurance, designer sunglasses or gondoliers.
Full Price: £800. http://www.rachelhazell.com/product/
personal-geographies-venice-italy/
Paper Navigations Amsterdam, 7th – 11th September 2017
I am delighted to invite you to a bookart workshop,
mapping and exploring, at the Lloyd Hotel, Amsterdam.

Adventure along canals, and the best paper places in the
city. We have an enormous workspace to spread out and
develop ideas: Join us for five days of creation and discovery,
charting and making! Take away map-fold books filled
with personal paper navigations, in ink, paint, collage or
text. £559. http://www.rachelhazell.com/product/papernavigations-amsterdam/
Love Letters, Paris, France, 12th-17th November, 2017
A combination of paper boutiques, legendary bookshops,
intoxicating views, atmospheric flea-markets, sepia postcard
collections, stamp sellers, book-artist studio visit and the
creation of a unique personal handmade book. Price: £950
http://www.rachelhazell.com/product/love-letters-parisfrance/

bookbinding
courses, and
paper marbling
courses. The
bindery and print
workshop have
been specially
developed for
teaching, the
bindery with
individual
workstations
and the print room
with a range of printing
machines to enable the
acquisition of different
skills. Numbers on each
course are limited to less
than ten. Experienced
tutors run the courses and
you will find that most
have a modern take on
the subject. We don’t view
these as old-fashioned
skills but rather as skills that can have a very relevant
application in the modern world (so they may also be of
interest to graphic designers).
The courses are residential (although you can come as a
non-resident) which gives you the chance to fully immerse
yourself in the subject and to meet other people who will be
just as passionate about books. Most people come on their
own. Meals are home-cooked and we eat together in the
Georgian panelled dining room. If you have time, you can
also enjoy the ten-acre grounds and the well-stocked library.
So, whether you want to learn some skills from some of the
best tutors, or just want an interesting short holiday in an
English country house, there’s something for you here.
Here is the programme for 2017, with further information
available on our website: http://www.thegrange.uk.com

Bookbinding, Printing & Marbling Courses at the Grange
in Shropshire, UK

April 6th - 9th - Bookbinding - Beginners (Cased)   
April 6th - 9th - Letterpress Printing (Low availability)  
April 21st - 23rd - Paper Marbling   
May 11th - 14th - Bookbinding - Vellum (Low availability)  
May 19th - 21st - Letterpress Printing   
June 8th - 11th - Bookbinding - Progressing with  
June 8th - 11th - Letterpress Printing  
Sept 8th - 10th - Bookbinding - Photo & Wedding Albums
Oct 6th - 8th - Paper Marbling   
Oct. 20th - 22nd - Letterpress Printing - Greetings Cards  
Oct. 26th - 29th - Bookbinding - Half-leather (Low
availability)

Based in the Shropshire lake district, the Grange is a
beautiful, privately owned Georgian house and estate with
its own well equipped teaching bindery and print workshop.

For further information or to make a booking please visit
our website: www.thegrange.uk.com or contact
rose@thegrange.uk.com (tel. 01691 623495).

Uniquely, the Grange offers a range of courses that follow
the creation of a traditional book right through from
printing to finished book - letterpress printing courses,
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Booknesses Colloquium and Exhibition
University of Johannesburg, South Africa
24th – 25th March 2017

The University of Johannesburg’s Department of Visual
Art in association with Jack Ginsberg will be hosting two
exhibitions of artists’ books, a colloquium and associated
workshops in March 2017.
THE PURPOSE OF THESE EVENTS IS:
* To showcase a selection of artists’ books from the
collection of Jack Ginsberg
* To add, through the publication of an extensive catalogue
of the exhibition, to the discourse on the book arts in South
Africa
* To showcase a diverse range of recent book arts and bookobjects from South African artists, designers and students
which encompass traditional, experimental and digital
responses to the book as an artwork
* To gather the broad book arts community in South Africa
to share and discuss diverse topics which relate to the book
arts and to share their skills, knowledge and experiences of
making, collecting and theorising the artist’s book in South
Africa
* To introduce South African artists, designers and students
to international experts and keynote speakers in the field so
as to make meaningful global connections.
Pre-Colloquium Workshops include:
* The launch of the Project Space at Phumani Papers and
papermaking demonstrations and practical papermaking
workshops
* Paper engineering and structures workshop presented by
Stephan Erasmus
* A visit to Artist Proof Studio (APS) for cocktails and
demonstrations on the printing and making of William
Kentridge’s Bookwork Triumphs & Laments
* Bookbinding demonstrations and practical workshops by
Heléne van Aswegen, Stellenbosch University
These workshops and visit take place from Tuesday 21
March to Thursday 23 March 2017.
The Exhibitions comprise the following:
* South African Book Arts: FADA Gallery, University of
Johannesburg Bunting Road Campus, Johannesburg.
Opening Friday 24 March and running till 5 May 2017.
Curated by David Paton, Eugene Hon, Gordon Froud and
Rosalind Cleaver. The exhibition of over 100 works will be
accompanied by an online catalogue.
* Artists’ Books from the Jack Ginsberg Collection: UJ Art
Gallery, University of Johannesburg, Kingsway Campus,
Johannesburg. Opening Saturday 25th March and running
until 5th May 2017.
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Artists’ Books from the Jack Ginsberg Collection is curated by
David Paton assisted by Annali Dempsey, Rosalind Cleaver
and Jack Ginsberg and is accompanied by an extensive
full-colour catalogue of the 258 book objects, historical and
contemporary from both South African and international
artists represented in one of the largest and most
comprehensive exhibitions of artists’ books ever to have
been held internationally. The catalogue contains essays
by David Paton, Keith Dietrich, Pippa Skotnes, Robbin
Ami Silverberg and Kim Berman in conversation with
Jack Ginsberg and is edited by Robyn Sassen and will add
extensive new knowledge to the book arts in South Africa.
This much anticipated exhibition and its catalogue showcase
a small aspect of the remarkable Jack Ginsberg Collection
of Artists’ Books which is internationally acknowledged
respected and which is unique on the African continent.
The Colloquium:
This international Colloquium will be held at the Faculty
of Art, Design & Architecture, Bunting Road Campus,
University of Johannesburg from Friday 24th to Sunday
26th March 2017.
It includes presentations in the form of practical
demonstrations of work and papers presented by local and
international book artists and those working with the book
as an artwork. Papers and round-table discussions will be
presented within the following fields of the book arts:
* Conceiving, Designing, Making (a Designer / Artist’s
perspective)
* Papers, Screens, Printing and Binding (an Associated Arts
perspective)
* Collecting, Bibliography, Curating and Display (a
Collecting and Exhibitions perspective)
* Teaching, Theorising and Writing (an Academic and
Educational perspective)
Keynote speakers are:
* Sarah Bodman: Senior Research Fellow for Artists’ Books
at the Centre for Fine Print Research (CFPR), University of
the West of England, Bristol, UK, where she runs projects
investigating and promoting contemporary book arts.
She is also Programme Leader for MA Multi-disciplinary
Printmaking at the Bower Ashton Campus of the UWE.
* Robbin Ami Silverberg: is an artist and founding director
of Dobbin Mill, a hand-papermaking studio, and Dobbin
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Books, a collaborative artist book studio in New York. Her
artwork is divided between artist books and installations.
She has a long association with the Department of Visual
Art at UJ.
The colloquium will be brought to a close on the evening of
Sunday 26 March with a public conversation between Jack
Ginsberg and William Kentridge introduced and moderated
by Professor Jane Taylor.

events are captured from a myriad of angles by a tireless
network of drones, satellites, close-circuit cameras, and
amateur photographers. Where there was once a single
viewpoint there are now many thousands. In this golden age
of perspectives, the infinite array of documents uploaded
to the web offer unprecedented opportunities to reveal the
workings of our world.

For more information visit www.theartistsbook.org.za
Concrete Poetry: UK Networks & Connections Research Symposium , Chelsea College of Arts, London,
UK, 15th March 2017, 9.30am - 5pm
After decades of scarce academic interest in Concrete
poetry, over the last few years a number of UKbased researchers have started to produce new work,
including several PhD projects (some now completed),
approaching this complex subject from both artistic
and literary perspectives. Concrete poetry, originally a
literary movement heavily influenced by Modernist art
(Constructivism and Concrete art), appeared in Brazil,
Germany and Switzerland in the mid-1950s, and was
characterized for privileging the visual (typographical)
arrangement of words over more traditional elements of the
poem (sound and meaning). It was adopted by visual artists
and incorporated into art practice during the early and mid1960s, becoming an international phenomenon through
a network of little magazines, self-publishing and a few
influential exhibitions, with the UK playing an important
role in this development.
This would be the first symposium held in the UK aiming
at bringing together academic researchers working in
the field of Concrete poetry. Presenters will be invited
to talk about their current topics of work, with panel
discussions providing an overview of the current state of the
investigation. There will be a general theme, UK networks
and connections in Concrete poetry, but the emphasis
would be for researchers active in this area to present their
recent work. The symposium will present new, original
contributions to our knowledge of the complex relations of
literature and the visual arts, making explicit multiple forms
and examples of mutual influence within experimental
practices during the 1960s. Although the perspective would
be primarily historical, it will also be relevant to current
expanding fields like conceptual writing and artists’ writing
and publishing.
Banqueting Hall, Chelsea College of Arts, Atterbury Street,
London SW1P 4JU, UK. Booking form:
http://events.arts.ac.uk/event/2017/3/15/Concrete-PoetryUK-Networks-Connections-Research-Symposium/
Contemporary Artists Lecture Series:
Mishka Henner, Counter-Intelligence
The Cleveland Museum of Art, Ohio, USA
Saturday 25th March 2017, 2pm in the Recital Hall.
The Internet and the geospatial age have changed everything
we thought we knew about photography. Events and nonPage 29		

Mishka Henner, How to write the Truth, 2017

Mishka Henner is among a new generation of artists
redefining the role of photography in the internet age. Much
of his work navigates through this vast digital terrain to
focus on key subjects of cultural and geo-political interest.
In this presentation, he’ll focus on the diversity of his
influences and practice, and on controversies surrounding
his projects.
Henner was awarded the ICP Infinity Award for Art and
shortlisted for the Deutsche Börse Photography Prize
in 2013, shortlisted for the Prix Pictet in 2014, and the
recipient of the Kleine Hans award in 2011. His works are
held in the Tate Collection, the Victoria & Albert Museum,
the Metropolitan Museum of Art, the New York Public
Library, the Centre Pompidou, the Nelson-Atkins Museum
of Art, Museum of Fine Arts, Houston, Portland Museum
of Art, and the Cleveland Museum of Art. He has exhibited
internationally in numerous group shows and surveys, and
is a member of the ABC Artists’ Books Cooperative.
Free; reservations required. Reserve tickets through the
Ticket Center at (216) 421-7350 or online at
http://engage.clevelandart.org
The Cleveland Museum of Art, 11150 East Boulevard,
Cleveland, Ohio 44106, USA. http://www.clevelandart.org
Water Leaf Studio courses in Haren, Groningen, the
Netherlands, Spring – Summer 2017
Studio
Water Leaf Studio in Haren (Groningen, the Netherlands)
is the papermaking studio of book artist Pien Rotterdam,
where she develops and makes the paper for her limited
edition artist’s books. The studio has two hollander beaters
and a selection of hydraulic presses, moulds and deckles,
and other papermaking equipment.
It is also a teaching studio, offering a number of
papermaking courses from spring to late autumn. Groups
of up to seven participants, mostly bookbinders, letterpress
printers, (graphic) artists, but also serious beginners, come
to the studio for courses that last one day (on a Friday or a
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Saturday) or two days, always on Friday afternoon, Friday
evening, and the whole of Saturday. The courses provide a
mixture of instruction, practice, information, and ample
opportunity to experiment. Courses are taught in Dutch
or bilingually in Dutch and English when international
participants are present.
Practical information
Course fees are € 199 for a two-day course and include
dinner on the Friday, lunch on the Saturday and all
materials including handouts. Class times are Friday 14.0021.00, Saturday 9.30-17.30. A list of reasonably priced B&B’s
in the area can be provided on request.
The fee for the Introduction to Papermaking is €125; for
Printing with Light and for Paper and Pigment it is €99.
Lunch and, in the case of the Introduction to Papermaking
class, an extensive class booklet, are included. Class times
are 10.30-17.30.
Participants have ample opportunity to experiment with
this innovative and specialist technique and go home with
a collection of pulp-printed sheets, suitable for use in
artists’ books. Level: some experience making paper by hand
is desirable but not absolutely necessary. New this year is the
opportunity to buy the fine printing pulp.
22nd April, 2017, 25th November, 2017:
Introduction to Papermaking

All classes are taught by Pien Rotterdam, book artist,
letterpress printer, writer, educator, and, of course,
papermaker since 1996. Since 2008 she has taught
papermaking, at the Groningen Graphic Arts Centre and
in her own studio in Haren.
For more information on courses or artists’ books, to sign
up for the newsletter or for a registration form, please email:
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com
31st March and 1st April, 2017: Pulp Printing
We print images in rather than on the paper during this
two-day masterclass. The printing medium is very fine
paper pulp, the papermaking mould used is an exposed
silk screen. The fine pulp is caught in the open areas
of the screen, forming a delicate image which is then
transferred to a freshy pulled and pressed sheet of paper.
After pressing and drying the image is part of the paper.
It is possible to print multiple layers and to work on both
sides of the paper. This delicate technique was developed by
Australian book artist Tim Moseley. Also see: http://www.
waterleafpaperandwords.com/paper/pulp-printing/
We work with pre-exposed screens and with and adapted
and simplified version of the technique that allows
participants to work with their own images. The process
of exposing the screens is explained during the course.
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You will learn the basic principles of pulling sheets of paper
with different kinds of fibre such as cotton, hemp, flax,
abaca, kozo (paper mulberry), gampi, and plant fibre.
We will use different kinds and sizes of mould and deckle
and also pour moulds. We will work with high-quality,
hollander beaten pulp. You will also learn how to vary sheet
thickness, make strong and smooth sheets or rough ones,
how to press and dry paper in different ways, and how to
make paper that is suitable for writing or printing. You will
also learn the possibilities and limitations of making paper
pulp in a blender. You will go home with a sample collection
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of sheets and a course booklet that will help you continue
making paper at home.
This course is suitable for:
• Anyone who wishes to learn how to make, or refresh their
skill and knowledge of making various kinds of handmade
paper and wants to connect that skill with underlying
principles
• Artists or letterpress printers who want to use handmade
paper in their work
• Beginners welcome
16th June, or 16th & 17th June 2017: Cyanotypes
During this one-day course you learn to experiment with
cyanotypes or blueprints, one of the oldest photographic
techniques that still yields beautiful images. We make
photograms (camera-less photos) by placing objects on
photo-sensitive paper. Small objects are placed in frames
or straight on the paper and exposed, preferably outdoors,
but indoors in case of rain. Light is in fact the printing
technique here. After exposure the photograms are rinsed
and dried. Making photograms is an endlessly fascinating
technique that often yields small visual poems.

plants, from cutting and cooking through rinsing and
pulping to sheet-forming, pressing and drying. In the
process they become acquainted with plants suitable for
papermaking and the different kinds of sheets they yield.
Some plants will be prepared during the class, others will be
beaten in the hollander beforehand. We will work, amongst
other things, with ginkgo leaves, straw, asparagus peel,
cattail seedfluff and lime bast; kozo, gampi, and abaca will
also be used. A class booklet will be provided.
New this year is the programme of the second day; we will
experiment with some predecessors of paper such as bark
and vegetable sheets.
For more information on courses or artists’ books, to sign
up for the newsletter or for a registration form, please email:
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com
Claire Jeanine Satin, talk at Whitespace Collection
West Palm Beach, Florida, USA, 24th March 2017

Participants also learn how to coat paper with cyanotype
fluid, how to prepare, use and store the necessary solutions
safely, the possibilities and difficulties of working with
handmade paper, and how to tell whether a photogram has
been exposed long enough.
If you think one day will not be enough it is possible to
sign up for both days and make more complex or difficult
photograms on the second day. This course has sprung from
my project Absences; for more information see:
http://www.waterleafpaperandwords.com/books/absences--speculations-on-photography-memory-loss/
30th June, 1st July 2017: Plant Paper, Ancient Paper
Participants learn to make paper from different kinds of
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Claire Jeanine Satin has been invited to give a talk, together
with a selection of her books at Whitespace Collection, West
Palm Beach Florida on March 24th, as a preface to her one
person bookworks exhibition there in the fall of 2017.
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District, from where he travels across the UK teaching
and lecturing. He spends part of the year teaching in
San Francisco and across the USA. His work is mostly
restoration and Design Binding, for which he has won
many prizes in the Designer Bookbinders competition.
He was elected Fellow of DB in 2008. His bindings are in
collections worldwide, including the British Library, the
Grolier Club in New York and the San Francisco Public
Library. In 2013 he won first prize, the Sir Paul Getty Award,
in the International Bookbinding Competition.
More information and booking link at: https://sfcb.org/
civicrm/event/info?reset=1&id=2623
Paste Papers Old & New - Instructor Michael Burke
17th – 18th June 2017
Explore the joys of making your own historical decorated
papers, then experiment with contemporary designs and
inventive techniques.
Claire Jeanine Satin was interviewed by Miami PBS TV
channel 2 in her studio and gallery on February 7, 2017. It
will be broadcast on TV later in the year, and will cover her
existing bookworks and works in progress; her underlying
aesthetic concepts; her biography, experience and use of
materials and methods of creation.
Whitespace Collection
2805 N Australian Ave, West Palm Beach, FL 33407, USA.
http://www.whitespacecollection.com
Some featured classes at the San Francisco Center for the
Book:
Account Book Binding - Instructor Dominic Riley
12th -16th June 2017
Back by popular demand! This class sold out when Dominic
taught it for the first time four years ago. This style, also
known as Ledger Binding, is the quintessential Victorian
structure and is about as close to Steampunk as it gets! The
account book is a complex, intricate and extremely robust
structure that was developed in the early nineteenth century
for record books which needed to open perfectly flat. $700.

Although know from around 1650, pastepapers were made
really popular in the mid 1700s by the Moravian Sisters
of Herrnhut in Saxony. Recent study of these papers has
sparked a revival of interest in them, and in this workshop
Michael will introduce you to the methods, materials and
patterns used on the original pastepapers. $350.
Michael Burke studied bookbinding with Dominic Riley
and paper conservation with Karen Zukor. He lives in the
Lake District, where he teaches bookbinding. In recent
years he has taught and lectured at Society of Bookbinders
conferences and seminars, and at Guild of Bookworkers
meetings in the USA, as well as teaching tours in Australia,
New Zealand and Brazil. Each year he teaches summer
school at the San Francisco Center for the Book and across
the USA. Michael researches the structures of ancient
and medieval bindings, and has a Masters degree in the
History of the Book from the University of London.
More information and booking link at: https://sfcb.org/
civicrm/event/info?reset=1&id=2624
San Francisco Center for the Book, 375 Rhode Island St, San
Francisco, CA 94103, USA. https://sfcb.org/workshops

Dominic Riley Is an internationally renowned bookbinder,
artist, lecturer and teacher. He has his bindery in the Lake
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back, forth - events at / organised by Street Road Artists
Space, Cochranville, PA, USA
For our five-year anniversary, back, forth examines ways
independent art spaces make connections amongst a
multiplicity of communities. The exhibition traces threads
of artistic and social influence connected to our past
programming, and seeks to widen Street Road’s networks
of relationships as we look to the future.
Participants in our past projects - artists and audiences have voiced appreciation for our forum for the exchange of
ideas, a space that is at once rooted in our local landscape,
but that also fosters connections amongst the local, the
regional, the nearby urban, the global.
The following associated events consider alternative art
spaces/projects and their communities.
SOCIETY: ART AND SOCIAL CHANGE
Saturday, March 18th, 1-3pm @ Street Road
Sarah Alderman, Bypassed project, Coatesville, PA
Kaori Homma by Skype from London, Art Action UK,
Fukushima Residency. Panel discussion with audience
participation. We are pleased to welcome Sarah Alderman
as a first-time contributor to a Street Road project and our
longtime contributor Kaori Homma. Both have founded
and developed complex, multi-year projects centered in art
and at the same time deeply committed to their respective
communities and to addressing two of the hardest
challenges facing societies today.
NETWORKS: ART AND CONNECTING
Sunday, April 23rd @ The Latvian Society,
Philadelphia, PA, 1-3pm.
Laris Kreslins, David A. Parker, Christianna Potter Hannum
Panel discussion with audience participation
Two writers and an artist who have been important to the
conception and development of ‘back, forth’ discuss their
roles, and art’s role, as a connective force. The venue - a
remarkable space in Philadelphia - has been chosen both for
its personal relevance for the speakers, and as a prelude to
coming Street Road ventures outside of Cochranville.
CLOSING PARTY
Saturday, April 22nd @ Street Road
Earth Day. Our new connections, and the Scientists March
on Washington will be supported and celebrated.
Street Road Artists Space
725 Street Rd, Cochranville, PA 19330, USA.
For more information and directions, visit:
http://www.streetroad.org
Studio West End - Adele Outteridge - Wim de Vos
Queensland Australia - CLASS PROGRAMME 2017
Term II, 2nd May to 1st July.
Term I, 13th February to 13th April has commenced but
casual attendance is open.
Fees: Three-hour class, term (9 weeks), $525 Six-hour class,
term $725, Casual attendance all classes, $110/day, $70/ half
day. Fees do not include materials.
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MENTORING and PRIVATE LESSONS:
These mentoring sessions and private lessons are designed
to suit those who may not be able to attend regular classes
or workshops, or who may have a specific project in mind
they wish to consult on. All media available, all levels.
By appointment, $175/ day, $85/half day or $30 per hour
per person.
WEEKLY CLASSES
TUESDAY evening: 6:30pm to 9:30pm,
WEDNESDAY all day: 9:30am to 4:00pm
FRIDAY all day: 9:30am to 4.00pm
Printmaking, Painting, Mixed Media Drawing, Wim de
Vos, (suitable for all levels). Book Arts, Adele Outteridge,
(suitable for all levels). Participants may choose any or all of
the following:
Intaglio and relief printing. Wim de Vos. Techniques will
include: Etching (line, aquatint, sugar-lift), Engraving
(drypoint, mezzotint), Collagraph (relief, intaglio, viscosity
colour printing), Embossing, Lino and Woodblock printing.
Participants will design their own artists’ stamps using
copper, zinc, acrylic or board plates. Multiple plate and
photographic processes will also be covered.
Structured and mixed media drawing and painting Wim de
Vos (see class description above).
Book Arts. Adele Outteridge, Exploring many binding
techniques for making single and multi section books with
soft and hard covers. Participants may create their own
decorative papers using different surface design materials
including rust, inks, paints, dry media, shellac etc. We shall
explore book structure and the sculptural properties of the
book form as well as making journals, folios and boxes for
prints, drawings etc. These projects will produce a series of
highly individual books both practical and decorative.
SATURDAY: 9.30am to 12.30pm. Printmaking, Wim de Vos
Intaglio and relief printing, (see above class description).
241F Station Rd, Yeerongpilly, Qld, 4105, Australia.
Ph/fax: 07 3892 4570 Email: adeleoutteridge@bigpond.com
www.studiowestend.com
Scripps College Press invites you to the Spring 2017
Frederic W. Goudy Lecture at Scripps College in Claremont,
California.
Frederic W. Goudy Lecture In Book Arts
Andre Bradley - Dark Archives
Clark Humanities Museum, Scripps College, USA
Thursday 23rd March 23 2017, 4.15pm
The Goudy Lecture is free and open to the public. Lecture
and reception will be held in the Of Color: Race & Identity
in Artists’ Books exhibition, which runs from 6th March –
7th April 2017 at the Clark Humanities Museum on Scripps
College campus.
Dark Archives - a provocative exploration of one black man’s
memories of childhood. It interweaves Bradley’s writing and
photographs with pictures from his family archive.
Part story, part lyrical investigation, Dark Archives aims
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to upset the linguistic and visual constrictions placed on
black males. Bradley powerfully combines image and text in
this deeply moving meditation on narrative agency, on the
family as archive, on being a young black man, and on being
Andre Bradley.  

Andre Bradley (b. 1987) lives and works in Philadelphia, PA.
Bradley is a graduate of Hampshire College where he was
selected in 2008 as a James Baldwin Scholar and in 2012,
was a recipient of the first annual Elaine Mayes Award for
Photography. Bradley received a Master’s of Fine Art from
the Rhode Island School of Design in 2015 was selected as
a president’s scholar and was recipient of the T.C. Colley
Award for Photographic Excellence. Bradley has been a
fellow at Image Text Ithaca, Hampshire College’s Creative
Media Institute, the Philadelphia Photo Arts Center and
has work in the permanent collection of the RISD Museum
of Art. Bradley’s book Dark Archives has been shortlisted
for the 2016 Photo-Text Book Award at Les Recontres
De La Photographie, and the 2016 Paris Photo-Aperture
Foundation First PhotoBook Award.   
Scripps College, 1030 Columbia Avenue, Claremont, CA
91711, USA. For further information, visit: http://www.
scrippscollege.edu/scrippspress/goudy-lecture/dark-archives
A selection from the Summer Workshops offered by
Women’s Studio Workshop in Rosendale, NY, USA
Mapping our Lives in These Dystopian Times with Tatana
Kellner – Findhorn, Scotland, UK, 17th – 23rd June 2017
Join WSW’s artistic director, Tatana Kellner, for 6 days of
intensive and inspiring studio experience in Findhorn,
Scotland. Taking a cue from our location, we’ll spend the
week mapping new work in response to our immediate
environment. Our inspiration will be both the natural and
the social world surrounding us. Through a series of guided
exercises we’ll examine the path taken by each one of us as
artists navigating in the contemporary world. We’ll combine
printmaking, drawing, photography, text and collage
techniques to create complex works. Students will have an
option of working with text as image or text and image,
creating a series of individual but related works or a one of a
kind artist’s book. Basic bookbinding concepts and binding
techniques will be covered.
Students arrange their own transport to Inverness where we
will pick you up for the half hour ride to Findhorn.
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Class fee covers all in country travel and housing.
Registration deadline is April 15. Early registrants will
have a broader choice of guest rooms. DIY breakfasts are
included. Class limit 8. Tuition plus housing $3,600 single,
$3,150 double. For more information and workshops, please
visit: www.wsworkshop.org/summer-art-institute/
Association of Art Historians | Art History in the Pub
Art History in the Pub reflects the AAH’s commitment to
bringing interesting, cutting-edge art history to a wider,
public community. Talks are free, and open to all. We are
currently developing a new programme of one-off pop-up
sessions as well as our regular series of talks.
AHITP, Bristol, Monday 24th April 2017
Speaker: Sarah Bodman
Sarah is an artist and Senior Research Fellow for Artists’
Books at the University of the West of England’s Centre for
Fine Print Research (CFPR). A well-published researcher on
‘artists’ books’, her own books are in collections including
the Tate and the V&A. Sarah will discuss how artists work
creatively with the book format, and show physical examples
by national and international artists, including projects
from the annual World Book Night event which falls on
23rd April each year.

Serena Joy, collaborative bookwork for World Book Night 2016

24th April, 7pm upstairs at the White Bear pub, St Michael’s
Hill, Bristol, BS2 8BS, UK. Free.
http://www.aah.org.uk/events/art-history-in-the-pub
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OPPORTUNITIES

production and most importantly to encourage greater
discussion and awareness of book arts. As the publishing
editor, Tanya Peixoto produced the Yearbook under her
Magpie Press imprint until 1999 when she went on to set
up bookartbookshop in London, a fantastic place to see and
buy a huge selection of artists’ books.
For issues from 1994-5, 1996-7, 1998-9, please contact
Tanya Peixoto at: www.bookartbookshop.com
For issues from 2001 onwards, please see our online store:
http://store.uwe.ac.uk/product-catalogue/publications/
impact-press-publications#catid884
Deadline 30th May 2017
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
Call for Exhibitors:
4th Liverpool Artists’ Book Fair July 2017

Listings are open for the Artist’s Book Yearbook 2018-2019
Deadline 30th May 2017
The Artist’s Book Yearbook (ABYB) is a biennial reference
publication focusing on international activity in the field
of book arts. It serves as a resource for artists, academics,
students, collectors, librarians, dealers, publishers and
researchers, in fact anyone interested in artists’ books!
The next issue for 2018-2019 will be published in Autumn
2017. You can list your books or organisation etc. free of
charge until 30th May 2017 by downloading and returning
the listings form. Pre-orders help us pay for printing costs
and are much appreciated.
The listings form can be found here (if you prefer a different
format, rtf please email Sarah.Bodman@uwe.ac.uk)
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
The biennial publication includes essays and information on
many aspects of the book arts, artists’ listings, information
on book arts galleries, archives and collections, book arts
courses, events, journals, bibliographies and reference
publications, studios and websites, with book arts
contributors from around the world.
Since 2001, the Artist’s Book Yearbook has been edited by
Sarah Bodman for Impact Press at the Centre for Fine Print
Research, UWE, Bristol, UK. The Yearbook is available at
some bookshops and galleries in Europe and the USA or
can be ordered directly from Impact Press.
The Artist’s Book Yearbook was established in 1994 by the
contributing editors: Tanya Peixoto, John Bently, Stephanie
Brown and Stefan Szczelkun continuing to be published on
a biennial basis. The Yearbook arose from their collective
passion to offer book artists an opportunity to read critical
writing on the subject, to gain an overview of artist’s book
Page 35		

Deadline 19th March 2017
We are excited to announce that the fourth Liverpool
Artists’ Book Fair will be held on Saturday 8th and Sunday
9th July 2017. Please note that this year we are switching
from the Friday and Saturday arrangements of previous
years.
We are now inviting
applications for the
Fair, via Curator
Space. Applications
are invited from
individual book
artists; artist
collectives &
groups; small press
publishers; colleges/
universities; and
specialist trade
suppliers. We are
looking to showcase
a diversity of
approaches and artist
practices,
for sale at a range of prices. There is no submission fee.
The deadline is 19th March. For full details of how to apply
see: http://www.curatorspace.com
The cost for artists is £70 per table for two days; £100 for
colleges & universities; £120 for trade/suppliers. There will
be approximately 30 tables available.
We are keen to offer demonstrations, workshops, talks
and performances during the course of the Fair, including
workshops for children and adults. Please get in touch with
your ideas and proposals.
This year, there will not be a major exhibition alongside the
Fair, comparable to ‘Shakespeare Now’ in 2016.
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Call for artists making books in Bristol:
Deadline Friday 31st March 2017
A new project at the University of Bristol would like to
commission a book artist currently based in the Bristol area
to create a new piece of work which explores what it means
to make a book in Bristol.

The Fair will take place in Liverpool’s spectacular
refurbished Central Library, and will be free to the public.
The Central Library is in the heart of the city centre,
between the main city art gallery and museum, and just a
few hundred metres from the main train station.
Contact Simon Ryder: Liverpoolbookart@gmail.com
See also www.liverpoolbookart.com and LiverpoolBookArt
on Facebook.
SKETCH 2017, the sketchbook drawing prize is now open
for international submissions.

Deadline 27th March 2017
Meryl Ainslie - Director, Rabley Drawing Centre: One
hundred Sketchbooks will be chosen through an open
submission process by a panel of three selectors with
subject expertise representing the perspectives of writer,
practitioner and curator.
Prizes:
• Selection for SKETCH touring exhibition and inclusion in
the catalogue
• Rabley Editions Print Prize
• Black Swan Arts Solo Exhibition Prize
• Plymouth College of Art Student Prize (Access to studios
and facilities)
• Lancaster Arts Prize - £500 commission and two portfolio
sessions
This year we are delighted to be working with Parker Harris,
one of the leading visual arts consultancies in the UK.
Parker Harris specialise in the delivery of visual arts projects
spanning all disciplines, including arts awards such as the
Jerwood Drawing Prize. Sketch applications will be made
using their online portal at https://sketch.artopps.co.uk/
The entry fee is £15 for one sketchbook and £25 for two
sketchbooks. More information and links on our website at
www.sketchopen.co.uk
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‘Making Books in Bristol’ is a project which will run MaySeptember 2017, organised by academics in the Faculty
of Arts at the University of Bristol who research books
and book culture from a variety of different historical and
linguistic perspectives. Our interests include the history of
publishing and publishers, editing, manuscript and print,
the history of reading, book collecting, and artists’ books.
Through this project we would like to work together with
book professionals who are directly engaged in the making
of books, in order to explore the different ways in which we
understand the physical form of the book to mediate the
meaning(s) of the book’s contents.
The commissioned artist will create a book, in collaboration
with the Making Books project team. Over the course of
May-September, the artist will be required to attend two
or three meetings with the team, as well as four public
lunchtime talks on book making given by publishers and
book artists/designers (in the Central Library on 17th and
24th May, and the Folk House, Park Street on 16th and 23rd
June, 1-2pm).
We will also be using social media to crowdsource further
ideas and materials related to books in Bristol, and would
hope for these to feed into the artist’s book. Part of the
commission will involve documenting the process of
making the book, and we envisage that there will be scope
for exhibiting the final work, which will remain the property
of the artist beyond the life of the project.
The deadline for expressions of interest is Friday 31st
March 2017. Interested applicants should send, via email to
arts-books@bristol.ac.uk
1) up to three examples of your work
2) a summary CV no longer than one side of A4
3) a short statement (max. 300 words) describing how you
might respond to the project brief
The artist will be responsible for all costs associated with
his/her transport and materials. The artist will be paid a fee
of £500 for the commission.
For further information, email Rhiannon and Jenny at:
arts-books@bristol.ac.uk
www.booksatbristol.wordpress.com
Call for applications, spotted by Imi Maufe:
Coffey Residency for Book Arts at University of Florida
Deadline Friday 31st March 2017
The Coffey Residency is an opportunity for a selected
artist to access materials from the Special and Area Studies
Collections (SASC) at University of Florida George A.
Smathers Libraries as the impetus for the creation of a
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letterpress printed, editioned artists’ book. During the
semester-long residency, the artist will interact with
librarians, curators, faculty, and students across the
university. Production of the project will involve conference,
consultation, and technical assistance from Ellen Knudson,
Associate in Book Arts. The project will be produced using
the letterpress and book arts facilities and equipment in the
University of Florida School of Art & Art History.
The residency will take place from August 21 – December 6,
2017. The Coffey Residency is supported by the Marjorie S.
Coffey Library Endowment. This endowment supports the
George A. Smathers Libraries at the University of Florida
with special attention to the donor’s interest in miniature
books and livres d’artiste.
Residency info:
• Artist will receive a $8,000 stipend paid in multiple
instalments.
• Artist will be responsible for finding their own housing in
Gainesville, FL for the extent of the residency.
• Materials will be purchased by SASC, not to exceed $2,000
(includes paper, inks, binders board, photopolymer plates,
etc.)
• The artist will receive a 10% portion of the finished
edition. [The edition size is determined by complexity.]
• One copy of the book will become part of the Artists’ Book
collection at
SASC. The remainder of the edition will be used as
keepsakes, donor gifts, and sold/distributed by UF Libraries.
• Equipment available in SA+AH: Vandercook SP-15
Proofing Press, 150+ cases of metal types, Assorted wood
type, 12x18 photopolymer printing base, 1071 Kutrimmer,
two nipping presses. There is also access to the “Fab Lab”
which houses a laser cutter, CNC Router, and various 3D
scanners and printers.
Residency Project schedule:
[Estimated work schedule for the project]
Week 1–3: The SASC research period. In order to facilitate
and expedite the research process, materials will be pulled
in advance by the collection curator for the artist researcher.
Other materials may be accessed as requested.
Week 4–6: The design will be planned and a mock up
produced. Material purchases will occur as needed.
Weeks 7–15: Printing and production of the artist’s book.

Work will be judged on quality of concept, skill of design,
craft, and typography as well as originality. Finalists will
be selected and interviewed (via phone or Skype). The
residency award will be announced by April 28, 2017.
Application Deadline Friday, March 31, 2017
Interviews April 10–14, 2017 for selected artists. Regrets
notifications will also be relayed.
Award notification Friday, April 28, 2017
Residency dates Aug. 21–Dec. 6, 2017
For more information and application form see:
http://cms.uflib.ufl.edu/Portals/news/_images/Coffey_call_
entries.pdf
Opportunities from WSW, USA:
Studio Workspace Residency
The Studio Workspace Residency is a four- to six
week opportunity for artists to work in any of our
studio disciplines: intaglio, letterpress, papermaking,
screenprinting, photography, or ceramics. For this residency,
artists pay $200/week, plus materials, in exchange for onsite
housing and 24/7 studio access. Artists are given a thorough
studio orientation at the beginning of their residency, but
should be able to work independently. WSW can provide
technical assistance and instruction for $50/hour. An
outside jury chooses the residency recipients.
The residency in a nutshell:
Fall applications due by: 1st April, midnight EST
Notification date: via email by June 1
Length of residency: 4-6 weeks
Residency occurs: the year following application, September
through January Apply online at: www.wsworkshop.org/
residencies/studio-workspace-residency/
Art-in-Ed Workspace Residency
The Art-in-Ed Workspace Residency is a four- to five-week
opportunity for artists with teaching experience; knowledge
of intaglio, screenprint, or hand papermaking; and an
interest in creating their own work while also working with
local school students. Artists can work on their own projects
in any of our studio disciplines.

Artist eligibility:
Artist applicant should exhibit excellent book-making and
design skills. An understanding of content and form must
be evident in the work. An MFA in Book Arts or similar
discipline is not required, however high quality book
work and craftsmanship is expected. Applicants are asked
to submit images of handmade, artists’ books printed in
edition or one-of-a-kind. Books printed with letterpress,
intaglio, inkjet, and/or screenprint techniques will be
considered. We are looking for high quality, original work
with demonstrated craft skills.
The residency artist will be selected by Ellen Knudson
(Associate in Book Arts), Haven Hawley (Chair of Special
and Area Studies Collections), and Ann Lindell (University
Librarian, Architecture and Fine Arts Library).
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Our Art-in-Education (AIE) programme is a model for arts
education and operates in conjunction with the Kingston
City School District. AIE provides a high quality arts
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experience by bringing students to a professional artist’s
workspace and giving them concentrated time to learn
printmaking, papermaking, and book arts.
Art-in-Ed Workspace - Fall residency:
During a four-week residency, artists teach in WSW’s
studios one day/week for four weeks. Fall residents pay $300
for the full residency, in exchange for onsite housing and
24/7 studio access during non-AIE sessions. Fall residents
work with high school students.
The residency in a nutshell:
Fall applications due by: 1st April, midnight EST
Notification date: via email by June 1
Length of residency: 4 weeks
Residency occurs: the school year following application,
September through December Apply online at:
www.wsworkshop.org/residencies/art-in-ed-workspaceresidency/
Call for entries – The MCBA Prize 2017

of expression are eligible to apply. Accepted works may
range from hand-printed fine press books, to inexpensive
pamphlets, to one-of-a-kind sculptural works that reference
the role of the book in contemporary society. All techniques,
approaches and methods of creative expression will be
considered. Work must have been completed since April 1,
2015. MCBA staff and board members are not eligible.
Collaborative works are eligible with the consent of all
involved parties. Artists may submit multiple entries.
AWARDS
Five (5) finalists will each receive a $500 cash award, plus
$750 travel/lodging stipend to attend the Book Art Biennial
and MCBA Prize Gala.
One (1) winner will receive an additional $2000 cash award
(in addition to the $500 finalist award and $750 travel/
lodging stipend to attend the Biennial).
http://mcbaprize.org
Call for Entries from 23 Sandy Gallery, Portland, USA

Deadline 5th May 2017
The MCBA Prize is the first honour to recognise book art
from across the field and around the world. The MCBA
Prize celebrates the diversity of book art and encourages
discussion rather than limiting recognition to one aspect of
this vital field.
Work will be judged by a three-member jury of
distinguished leaders in the field of book arts who will
review all submissions, and narrow the field to five finalists:
Simon Goode, founder and Executive Director of London
Center for Book Arts; Steven Daiber, book artist and
proprietor of Red Trillium Press; and Karen Kunc, book
artist and proprietor of Constellation Studios.
These five works will appear on display at Minnesota Center
for Book Arts during Book Art Biennial 2017. From these
five works, the jury will select the recipient of this year’s
MCBA Prize.
$40.00 USD per entry. Please review the MCBA Prize 2017
entry guidelines before submitting your work, then fill in
the online entry form at: http://mcbaprize.org
DEADLINE FOR ENTRIES - Entries must be received no
later than May 5, 2017 at 5:00pm (Central U.S. time zone).
All submissions must be made electronically.
ANNOUNCEMENT OF FINALISTS - The five finalists will
be notified by May 29, 2017. The winner will be announced
at the MCBA Prize Celebration on July 22, 2017.
All artists who use the book format as their primary means
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WAYFINDERS On View in the Gallery: 6th October –
25th November 2017
Submission Deadline: 29th July 2017  
Maps are beautiful works of art. In today’s digital age, where
we all have a map on our phone, paper maps are in danger
of becoming quaint relics. We all remember pouring over
an atlas or globe when you were young, dreaming of far off
locations. Let’s explore book art with inspiration from maps,
atlases, cartography, navigation, pathways - real or fictitious.
Maps can also be internal, showing how to get from one
emotional, conceptual or spiritual place to another. Map
your journey through this inspiring world of book art.
23 Sandy Gallery is a fine art gallery located just east of
downtown Portland. Open since 2007, we present local and
national artists working in contemporary book and paper
arts. Find out more on our website at:
http://www.23sandy.com
The North West Book Arts Group, UK meets regularly
at Editions, 16 Cook Street, Liverpool, courtesy of Olwen,
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to whom many thanks are owed. We meet on the first
Saturday of the month, from 11am to 2pm, and anyone
interested in book arts, whether a beginner or established
artist is very welcome. All meetings are currently free to
attend. Unfortunately, our current meeting room is up two
flights of stairs and is therefore not suitable for wheelchair
users, but please let us know if this is an issue for you. For
more information, contact Marilyn Tippett at: nwbookart@
outlook.com
From Alicia Bailey - Abecedarian Artists Books, USA:
Call for submissions: Artists’ Book Cornucopia VIII
On view at Art Gym Denver, Denver, Colorado, USA
October 12 - November 4, 2017

(form may be deactivated earlier if maximum number of
submissions is received)
December 15, 2017, deadline to deliver work to Abecedarian
Artists’ Books
January - March 2018. Exhibition on display at Denver
Public Library (exact dates TBA) All information can
be found at: http://www.abecedariangallery.com/assets/
content_files/opportunities/Biblio%20prospectus.html
Alicia Bailey - Abecedarian Artists Books. Open by
appointment. 910 Santa Fe Dr, #15, Denver, CO 80204 USA
www.abecedarianbooks.com
Call for submissions: Art of the Book 2018

Early bird submission deadline July 10, 2017
(reduced submission fee)
Final submission deadline - August 21, 2017
For this eighth in a series of juried exhibitions held annually
in Denver, Colorado, work selected by juror Cynthia Nourse
Thompson will be on display in the beautiful exhibition
space at Art Gym Denver. A public lecture, discussion
groups and hands-on workshop are all part of the planned
programming related to the exhibition.
Abecedarian Artists’ Books’ has opted to shift away from
hosting exhibits solely in a commercial gallery space. This
puts contemporary book works in front of larger, more
diverse audiences. Works will be sold from the exhibit
through the sales channels I have found most effective the online catalogue, traveling with duplicate copies of
editioned works and appointments with collectors.
Full entry details can be found at:
http://bit.ly/ABC8-prospectus

Art of the Book 2018 is the Canadian Bookbinders and Book
Artists Guild (CBBAG) international juried exhibition of
members’ work. The exhibition will open in Victoria, British
Columbia in August 2018 and travel for two years across
Canada. The Call for Entry is now available in English and
French at http://www.cbbag.ca/exhibitions
Jurors, venues, and additional information will be available
in May 2017. In the meantime, the Organising Committee
at: aob2018@cbbag.ca is ready to answer any questions.
Call for exhibitors - The 8th edition of Miss Read: The
Berlin Art Book Fair will take place from 14-16 July 2017
at Haus der Kulturen der Welt in Berlin.

Also from Abecedarian Artists’ Books:
A Call to US Librarians for Bibliothecarii et Glutinatores
Curated by Abecedarian Artists’ Books, Bibliothecarii et
Glutinatores will be on view at Denver Public Library, Gates
Exhibition Hall, Denver, Colorado.
This exhibition is open to anyone 18 years of age or older
living in the United States and either working in the
field of librarianship, in a library setting (full- or parttime), working towards a related degree or retired from
the field. Eligible are any artists’ book works. Books may
be editioned or unique, sculptural or more traditionally
bound, interactive or passive. Books that measure more
than 14 inches (closed) in any dimension are not eligible.
A maximum of one work may be submitted per artist/
librarian. Collaborative projects welcome.

Applications now open: http://missread.com/apply-2017/

To participate you will need to fill in an online intent to
submit form and pay $25 fee:
https://form.jotform.com/63185645059160

On Saturday, July 15 2017, the 5th Conceptual Poetics Day
will explore the imaginary border between visual art and
literature. http://conceptualpoeticsday.org

Timeline: November 15, 2017, deadline to pay exhibition
fee and complete online intent to participate form.

Miss Read: The Berlin Art Book Fair 2016 took place last
June at Akademie der Künste Berlin and brought together
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a wide selection of 200+ publishers, art periodicals and
artists/authors.
Founded in 2009, Miss Read is Europe’s Art Book
Festival, dedicated to community-building and creating a
public meeting place for discourse around artists’ books,
conceptual publications and publishing as practice.
Admission is free. http://missread.com

24th Internationale Buchmesse der Kleinverlage und
Handpressen - Mainzer Minipressen-Messe / International
bookfair for small presses / Foire Internationale du Livre
des petits Editeurs / Fiera internazionale delle case editrici
piccole e delle stampe private ed artistich

MISS READ: Berlin Art Book Festival 2017
July 14th – 16th, 2017 at Haus der Kulturen der Welt
John-Foster-Dulles-Allee 10, 10557 Berlin, Germany.
http://missread.com

From Jürgen Kipp - Kurator MMPA
Dear Printers and Publishers,
In 2017, the International Book Fair of Small Publishers and
Fine Presses - Mainzer Minipressen-Messe - takes place for
the 24th time. From June 29th to July 2nd 2017, more than
300 experimental and small publishers will present their
newest publications in the Rheingoldhalle in Mainz.

Call for artists: The Museum of Lost Public Notices
The Museum of Lost Public Notices is a community
noticeboard installation consisting of posters that explore
the role of art in relation to the individual and society.

I am very pleased to invite you to participate in 2017.
This year, too, we will be taking the Rheinfoyer fair, the
Rheinstraßefoyer and the connecting aisle with the large
roof windows in the Mainzer Rheingoldhalle with the
Minipressen fair.
You can use the plan from 2015 to see the basics:http://www.
mainz.de/microsite/mainzer-minipressen-messe/medien/
bindata/StandplanRGH-Stand29Mai2015.pdf
And register accordingly: http://www.mainz.de/microsite/
mainzer-minipressen-messe/aussteller/anmeldung-24minipressen-messe-online-formular.php  
You can also have a look at the Rheingoldhalle on this page:
http://www.mainz-congress.com/fileadmin/templates/
panoramen/tour.html  

Contributions from local and international artists from all
stages of their careers are invited – send email images and
enquiries to molpn2017@gmail.com
The installation is envisaged to be similar to a community
wall covered in hundreds of notices. These may political,
whimsical, humorous, imaginary, conceptual, collaborative,
social, romantic, personal or whatever.
The project is being organised by Phil Edwards and David
Dellafiora.
Please send jpeg images of YOUR public art notice or flyer
to molpn2017@gmail.com if the posters A3 or less in size.
They will be printed in Melbourne for you.
If you want notices larger than A3 send a physical copy to as
well as an email digital copy to:
MOLPN, c/o Phil Edwards, RMIT University School of Art
Blg 24, Level 1, reception, GPO Box 2476, Melbourne VIC
3001, Australia. molpn2017@gmail.com
Installation of exhibition will be at George Paton Gallery
Main Gallery, 24th May – 2nd June 2017 at Melbourne
University.

Page 40		

Jürgen Kipp, Kurator MMPA
Landeshauptstadt Mainz, Gutenberg-Museum
Liebfrauenplatz 5, 55116 Mainz, Germany
www.minipresse.de
www.gutenberg-museum.de
Call for entries - Rassegna Internazionale Del libro
d’Artista 2017 NabilaFluxus

Artists’ Books Exhibition 2017
EARTH-WATER- FIRE-AIR
Theme: Travel, Metaphor, the Self and Nature. Any artists
working in the field of artists’ books are invited to apply
to participate in this exhibition to be held at Art Gallery
Museum NabilaFluxus in conjunction with Museum
Borgo del Maglio Ome, Brescia, Italy.
Exhibition Dates: 2nd July – 10th September 2017.
Entry Fee: A non-refundable entry fee of €60 per book
(includes 1 catalogue). €20 for each additional book to
a maximum of 3 per artist. Questions to the curator Virginia Milici at: nabilafluxus@gmail.com
www.nabilafluxus.com
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Deadline for entries 20th May 2017.
Conditions of Entry can be found at:
http://www.nabilafluxus.com/files/
conditionsofentryartistsbooksexhibition2017.pdf
Frome Small Publishers’ Fair on Saturday July 8th 2017,
Frome, UK, call for participants:
Following last year’s first – and very successful – Frome
Small Publishers’ Fair, Frome Writers’ Collective (FWC)
is inviting applications to exhibit at the 2017 Frome Small
Publishers’ Fair on Saturday July 8th 2017 (the first Saturday
of the Frome Festival).

students and/or hobbyists. There is no entry fee.
Your book can take any format and be any size.
Essential info
Your book must have been created specifically for this
exhibition and it must be crafted to a professional level.
Closing date for digital entries is 1st July 2017 – your
photos must follow our guidelines and be accompanied by
specific submission details.
All information about we love your books can be found
here: http://rejectamenta.com/wlyb/
Details about the call for entries can be found here:
http://rejectamenta.com/wlyb/intersect-2017-call-forentries/
Submission form details can be found here:
http://rejectamenta.com/wlyb/intersect-2017-submissiondetails/
Selected submissions for our 2016 exhibition dot/dash can
be seen here: http://rejectamenta.com/wlyb/dot-dash-2016/

As in 2016, the Fair will be held in the attractive setting of
the Frome Silk Mill in the centre of town. We anticipate
a high level of interest from visitors, with publishers
exhibiting books from a range of genres, together with
writers, artists and writing service providers.
Publicity for the Fair will include a colour brochure with a
slot for all exhibitors, to be used for advance promotion and
on the day. The Fair will also be advertised in the official
Festival brochure and publicised via traditional media,
social media and on local radio.
Each exhibition stand comprises an exhibition space with a
6’ table at a cost of £25 for the day (10am to 4pm), or £12.50
for a 3’ x 2’6” table (appropriate for individual author sites).

Call for submissions: The Blue Notebook: Journal for
artists’ books
Impact Press welcomes
submissions of writing
on contemporary artists’
books for The Blue
Notebook. The journal
publishes 5 articles per
issue on any aspect of
artists’ publications,
written by artists,
writers, poets, librarians,
curators, educators…

We would be delighted if you would like to join us as an
exhibitor. To book a stand, on a ‘first come, first served’
basis, contact Gill Harry at Frome Writers’ Collective:
fromewriterscollective@gmail.com

All contributions are peer-reviewed by our panel of referees.
Our deadlines are usually 1st January and 1st July each year.
Please email Sarah to let her know if you intend to submit
for a deadline so we can save a space, as there are only 5
slots per issue.

http://fromesmallpublishersfair.co.uk
Twitter: Frome SPF@FromeSPF

To get a flavour of the journal, visit http://www.bookarts.
uwe.ac.uk/publications/blue-notebook.html

we love your books call for entries 2017 – INTERSECT

Please also see our submission guidelines at: http://www.
bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf

Deadline 1st July 2017
Create an experimental artist book on the theme of intersect
or intersection. This will be we love your books’ 13th book
arts exhibition.
For your entry to be considered for the 2017, curated,
on-line exhibition it should be: creative, innovative and
very well crafted. We are also specifically interested in
experimental content and/or structure.
We accept book entries from anyone – professionals,
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If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk
grahame galleries + editions announces the 6th artists’
books + multiples fair in Brisbane, Australia
The 6th artists’ books + multiples fair, 7th – 9th July 2017,
is being held in conjunction with ABBE 2017 at Griffith
University, Queensland College of Art, Brisbane, Thurs
6th –Sat 8th July 2017. https://www.gccar.com.au/griffithcentre-for-creative-arts-research/current/conferencescalendar/abbe-2017-1
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7th Annual Members Exhibition, Musings on the Northwest
June 1 – July 28, 2017. Collins Librarythe University of
Puget Sound Tacoma, Washington
Opening Reception, Thursday, June 8, 2017, 5-7pm
The 2017 PSBA exhibition Musings on the Northwest marks
a departure from previous exhibitions. For the first time, we
invite members to submit books that celebrate the beauty
and grandeur of the Northwest or provide commentary on
social issues that affect our communities, or a memory, a
space or an idea that reflects the Northwest. Many of us call
this area our home, while others find it an inspiring place to
visit. Whatever your tie is to the NW, we invite you to join
PSBA in celebrating this special place.

Expressions of interest are invited from artists and
publishers of artists’ books to exhibit at the 6th ab+mf 2017.
Venue: Webb Gallery and Student Gallery, Griffith
University, Brisbane, Australia. Organiser: grahame galleries
+ editions. Download the application form at: http://www.
grahamegalleries.com.au/index.php/6th-abmf-2017

In true Northwest fashion, we say “the world is your oyster.”
Below is an extended description to inspire you!
Musings on the Northwest: Trees, ferns, slugs, smog, eagles,
clams, blackberries, tulips, sea glass, herons, mountains, fog,
rain, crows, berries, beaches, arsenic, pho, seals, tankers,
whales, sand, beach glass, boats, ships, containers, paper
mills, logging, clear cutting, tulips, planes, traffic, grunge,
coffee, tattoos, salmon, diverse communities and traditions,
methanol, ferries, independent thinkers, technology, green,
grey and blue, climbing, kayaking, markets, crabs, sun,
water; our community, an inspiring and often mystical and
magical place: Musings on the Northwest.
For more information on becoming a PSBA member visit:
http://blogs.pugetsound.edu/pugetsoundbookartists/
become-a-member/
For questions, contact Pat Chupa, our membership
secretary: pchupawordarts@gmail.com

Puget Sound Book Artists (PSBA) Call for Entries:
Call for exhibitors/participants:
Shipley Wayzgoose, Shipley, UK
Saturday 3rd June 2017

Applications for the first Shipley Wayzgoose are now open.
The inaugural gathering of Printers, Bookbinders and Type
Founders in the Aire Valley region and beyond.
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-----------------------------------------------------------

Chino Crafts
Our crafty accessories for you to consider…

A ‘Wayzgoose’ was at one time an entertainment given by
a master printer to his workmen each year on or about St
Bartholomew’s Day (24th August). It marked the traditional
end of summer and the start of the season of working by
candlelight. Later, the word came to refer to an annual
outing and dinner for the staff of a printing works or the
printers on a newspaper.
When, 3/06/17, from 11am-5pm
Where,The Kirkgate Centre, Shipley, BD18 3EH, UK
www.kirkgatecentre.org.uk

Organic
Biodegradable
A joy to behold
Lovely to touch and feel

Waiting to be put to your imaginative,
multifold, creative uses.
Fine Press Books / Artists’ Books / Private Press Books /
Letterpress / Ephemera / Posters / New & Used letterpress
type / Books / Secondhand Equipment / Bookbinding /
Paper Marbling. Cafe Open / Bar.

Your enquiries please:
Email: thame2709@gmail.com
www.chinocrafts.com
Music in evening from 7pm, £5.
Tables: £30. Entry: Free.

-----------------------------------------------------------

Enquiries and applications, please contact Roger at:
info@papercutbindery.co.uk
info@theprintproject.co.uk
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ARTIST’S BOOK FAIRS & EVENTS

A new paperback published by bookartbookshop containing
the collected Lyrics of John Bently, as performed currently
by Bones and the Aft, and latterly by The Afterrabbit etc.
You are invited to a Special Launch Performance
featuring Bones & the aft with Bird Radio on Saturday
11th March 2017, 7pm -10.30pm
IKLECTIK, Old Paradise Yard, 20 Carlisle Lane
(Royal Street corner next to Archbishop’s Park), London
SE1 7LG, UK. http://iklectikartlab.com/find-us/
There will be a small entrance fee of £5.
More Info:
Email: iklectikcreativespace@gmail.com
Email: hanksoake@gmail.com
http://iklectikartlab.com
www.bonesandtheaft.blogspot.com
http://www.bookartbookshop.com

PAGES Leeds | International Contemporary Artists’ Book
Fair, The Tetley, Leeds, UK, 4th-5th March 2017
The longest running artist’s book fair outside of London
celebrates its 20th anniversary. Throughout its history the
Fair has attracted national and international participation
and welcomed thousands of visitors from across the UK.
Held at The Tetley since 2014 co-curated with PAGES,
the Fair is set to be the biggest yet and coincides with The
Hepworth Wakefield’s Print Fair on the same weekend.

BOOKMARKS artist’s book fair
Edinburgh College of Art, UK
29th March 2017

The Tetley, Hunslet Road, Leeds LS10 1JQ, UK.
http://thetetley.org/20th-international-contemporaryartists-book-fair-2017/
bookartbookshop and Liver & Lights Scriptorium
present - From Herne Hill to the Plains of Penge

In its third year, BOOKMARKS will again provide a
stimulating platform for visitors to explore artists’ books and
zines made by practitioners from across Scotland. Exploring
the artists’ book in its broadest sense, BOOKMARKS is a
first stop for those interested in bookmaking as an artistic
practice. Bookmarks will run this year on the 29th March,
from 4-8pm, with talks running earlier in the day. It is
housed in the Sculpture Court, in Edinburgh College of
Art’s Main Building.
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BOOKMARKS focuses on academic study, exploring how
artists’ books are used, promoted and created in educational
settings. Featured artists and designers will include students,
staff and alumni from Edinburgh College of Art (ECA),
alongside those from other educational institutions in
Scotland. To coincide with BOOKMARKS, ECA student
group The Grey People who explore the spaces and overlaps
between art and design have curated an exhibition of artists’
books from the ECA collection that will be on show in
ECA library.

BOOKMARKS starts with a symposium 1-3pm, open to
all participants and visitors where a wide range of speakers
will make presentations detailing different aspects of the
book through featured projects. Following this the fair will
offer visitors the chance to see and handle the work, meet
the artists and designers and purchase an exciting array of
artists’ books and zines.
ECA Main Building, 74 Lauriston Place, Edinburgh EH3
9DF, UK. http://www.eca.ed.ac.uk/school-of-art
Bristol Artist’s Book Event (BABE) at Arnolfini, UK
Saturday 1st and Sunday 2nd April 2017

Its back! The sixth biennial festival of artist book making,
featuring the work of bookmakers and small presses from
around the world.
Since 2007, BABE has established a great reputation as a
relaxed and friendly event to meet and chat to book artists
about their work and buy works of art. With more than 90
makers taking part, and prices start from just a few pounds,
there will be something for everyone.
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Organised with Sarah Bodman (Centre for Fine Print
Research, University of the West of England) and Tom
Sowden (Bath School of Art and Design, Bath Spa
University) BABE 2017 Features artists from all over the
UK, The Netherlands, Italy, Germany, Norway, Sweden and
South Korea.
Exhibitors: ABC@UWE, ABPress, Adie+Maufe, Aidan
Moesby, Alembic Books, Alex Czinczel/The Chinchilla,
Ambeck Design, Amber Hsu/One Pound Poems, AMBruno,
Andrew Law, Andrew Morrison, Annwyn Dean, ANTICHAM, Antonio Freiles, artistsbooksonline.com, Atlantic
Press, BA (Hons) Illustration - Plymouth University, BA
(Hons) Photography - Manchester School of Art, BA (Hons)
Visual Communication - Arts University Bournemouth,
Battenberg Press, Bookartbookshop, BookCasePress,
bookRoom, Book Transformations, Café Royal Books,
Carolyn Trant/Parvenu Press, Chisato Tamabayashi,
Ciarrai Samson, Collective Investigations, Container UCA
Canterbury, Corinne Welch, David Armes/Red Plate Press,
David Faithfull, Double Daggers, EAK press, Eccentric
Horace, Elizabeth Willow, Ensixteen Editions, Essence
Press, Foreground, Gemma Lacey, Gloria Glitzer, Grizel
(sneezy), Guy Bigland, Hazard Press, Heather Prescott,
HG Makes, Impact Press, James Anderson, Jane CradockWatson, Jill Carter, Joan Ainley, Joanna Wilkinson,
Johan Deumens Gallery, Julie Caves/Little Black Press,
Karen Joyce, Karoline Rerrie, Kate Bernstein, Kate
Williamson, Leicester Print Workshop, Limbo,
Lina Nordenström/Grafikverkstan Godsmagasinet, Liver
and Lights Scriptorium, London Centre for Book Arts,
Mandy Brannan, Marches Book Arts Group, Mark
Hudson, Mark Pawson/Disinfotainment, Mavina Baker/
Teacup Press, Micro Library Books, Mireille Fauchon,
Mr Smith, Nancy Campbell, Old Bear Press, one.zero6
press, ottoGraphic, PAPER Gallery, paperwallah, Peter
Chasseud/Altazimuth Press, p’s & q’s press, Pylon Press/
Plymouth College of Art, reassemble, Rebecca Weeks Art,
Redfoxpress, Roberts Print, Semple Press, Sue Clarke,
Sue McLaren, The Caseroom Press, The Emma Press,
Uniformbooks, UWE Graphic Design, UWE
Illustration, whnicPRESS, Wild Pansy Press.
Expect performances, exhibitions, interventions, talks and
workshops across the weekend too, including: Collective
Investigations, Stephen Fowler’s BABE passport project,
Nancy Campbell’s Polar Tombola, and live printing with
Double Dagger.
Come along and celebrate our tenth anniversary with us!
Arnolfini
16 Narrow Quay
Bristol BS1 4QA, UK
Box Office +44 (0)117 917 2300
http://www.arnolfini.org.uk/whatson/babe-2017-bristolartists-book-event
#BABE2017
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Artists’ Book Market
BALTIC Centre for Contemporary Art, Gateshead, UK
Saturday 13th & Sunday 14th May 2017
10.00-17.00 each day.
BALTIC Centre for Contemporary Art, Gateshead plays
host to an annual & national two-day Artists’ Book Market.
Over 40 national and regional artists, bookmakers, small
press publishers, artist’s groups, zine artists and bookbinders
will be exhibiting and selling their work direct to the public.
This two-day event is FREE and accompanied by a series
of artists’ interventions: BALTIC Freelance Artist, Bethan
Maddocks will be delivering a free drop in 3D pop-up
book workshop on Saturday. Sunday Nicola Singh plans to
engage book market visitors with an evolving page projected
onto the wall of the book-market. Foundation Press will
be bringing their Risograph Printer for both days, working
collaboratively with visiting artists in their pop up space on
Level 1, creating a new body of work in performance and
print. https://foundationpress.org
Exhibitors include: Kitbooks, Shoddy: a disability art
project, GINNY, Simon Moreton, Tamsin Daisy Rees,
BBB Book Collective, Gemma Lacey/Red Plate Press,
Kerry Douglas and Gillian Stewart, Stroud Artist Books,
Jessie Churchill, Andrew Robinson & Andrea Campomanes,
Andrea Allan, Hestan Isle Press, Elizabeth Jardine Godwin,
BookCasePress, Chloe Spicer, Julie Macbean, Visual Arts in
Rural Communities, Nancy Campbell, Newcastle University,
As Yet Untitled, Stichill Marigold Press, Malcolm Gibson
and Rachel Gibson, Roncadora Press, MA Book Arts at
Camberwell College - University of the Arts London,
Heather Prescott, Michelle Holland, Z.A.M, Less Than
Five Hundred Press, Greyscale Poetry Zine, Asterisk
Collective*, Kate Jackson, POUR-ZINE, Anne Proctor,
Moonkwayk Studio, paperwallah, Hazel Terry, Sue Bennet,
SideburnedPoet, Katie Forrester, SuperPress Editions,
Bertrand Bracaval, Theresa Easton.
BALTIC, Gateshead, NE8 3BA, UK.
http://www.balticmill.com
Save the date for Shout Out! Book Art Biennial at
Minnesota Center for Book Arts, USA
20th – 23rd July 2017
The 2017 Book Art Biennial - Shout Out: Community
Intervention, Independent Publishing, and Alternative
Distribution - features programming that encourages people
of all disciplines and skill levels to amplify individual and
collective voice through grassroots artistic practice.
The centerpiece of the Book Art Biennial is the presentation
of the MCBA Prize, a unique award that showcases and
honors the best artists’ books in the world. The winner will
be announced at the gala & awards ceremony Sat July 22nd.
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Biennial Symposium - Saturday, July 22 – Sunday, July 23
The 2017 Biennial Symposium explores the broad definition
of “book” in contemporary artistic practice, stimulating
critical thinking and dialogue. Speakers include: Amos
Paul Kennedy Jr., Detroit-based printer; Simon Goode,
founder and director of the London Centre for Book Arts;
Karen Kunc, artist, educator and founder of Constellation
Studios; Steven Daiber, proprietor of Red Trillium Press;
Angie Butler, letterpress scholar, University of the West of
England; and Mary Hark, Professor in Design Studies at the
University of Wisconsin-Madison.
Pre-Biennial Workshops
Discover innovative practices and hone skills by working
closely with master artists. Choose from four two-day
workshops, each designed to demonstrate the intersection
of historical craft with contemporary content through
bookbinding, paper decoration, content development,
and letterpress printing.

Minnesota Center for Book Arts
1011 Washington Ave. S. #100 (in the Open Book building)
Minneapolis, MN 55415, USA.
http://www.mnbookarts.org/biennial/

INTERNET NEWS
From Déirdre Kelly: The recent ‘Migrations’ exhibition
Tracey Bush, Rachael Clewlow, Julie Cockburn, Déirdre
Kelly & Hormazd Narielwalla (2 February – 3 March 2017)
at Eagle Gallery, London. The exhibition was filmed for
‘London Live’ so now you can see it from where you are:
http://www.londonlive.co.uk/news/2017-02-02/migrationsat-eagle-gallery

Seven Exhibitions - An unprecedented number of
exhibitions provide an exciting backdrop for the 2017
Book Art Biennial.
• Amos Paul Kennedy Jr.’s democratic and collaborative
project, Open Book Takeover, will feature 5,000 communitymade prints that will cover the 55,000 square foot Open
Book Building.
• An interactive zine reading lounge, Free for All will be
installed by organizers of Twin Cities Zine Fest.
• Artist Julie Sirek will present her installation No Private
Matter.
• Guest curator Heid Erdrich will gather Native American
voices in the exhibition About that (Water is) Life.
• Stamp of Disapproval will showcase counter-culture work
from MCBA’s S. Helmes and W. Gaglione Rubber Stamp
Archive.
• Meander, new work by environmental artist Alyssa Baguss,
will be on view in the Outlook Gallery.
• Reader’s Art: Control/Alt/Shift, a juried exhibition of artists’
books exploring the politics of control and alternative
methods of public discourse, will be on view in Open Book’s
Literary Commons.
The MCBA Prize
The MCBA Prize is the first honour to celebrate the diversity
of book art and recognize work from across the field and
around the world. A jury of three distinguished leaders in
the field will review all submissions and choose five finalists.
These five works will be on display at MCBA during the
Biennial. From these works, the jury will select the recipient
of the 2017 MCBA Prize. Integrity and the unity of form,
materials, and content will determine the winner.
Over $9,000 will be awarded. Submissions are due by May 5,
2017 at mcbaprize.org (see Opportunities section, p38)
Gala and Award Celebration
Toast the best new artists’ books in the world on Saturday,
July 22. Enjoy cocktails, hors d’oeuvres, and live music while
mingling with artists, collectors, and special guests. Attend
the evening’s programme and witness the live presentation
of the MCBA Prize, then celebrate with champagne and a
dessert buffet. A limited number of VIP tickets are available.
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From Julia Borissova: a conversation between myself and
Robert Shore of Elephant magazine about the artist’s book
LIBRETTO (image above): https://elephantmag.com/life-astheatre/
Ken Campbell celebrations at the British Library
Cathy Courtney talks about Ken Campbell at the British
Library. Late last year, the British Library completed its
collection of the published works of the British artist Ken
Campbell, with his most recent work You All Know The
Words (2016). The British Library is the only Library in the
UK to hold all the works. At the end of October, the Library
held a celebration of the work of Ken Campbell. Read the
text from Cathy Courtney’s introduction to the evening:
http://blogs.bl.uk/english-and-drama/2016/12/kencampbell-at-the-british-library.html
In January, Richard Price, Head of Contemporary British
Collections, reflected on the Library’s recent acquisition of
Ken Campbell’s artists’ books:
http://blogs.bl.uk/english-and-drama/2017/01/a-few-waysthrough-the-window-welcoming-ken-campbells-work-tothe-british-library.html
And in February, four of Campbell’s poems were reprinted
on the British Library’s blog: http://blogs.bl.uk/english-anddrama/2017/02/ken-campbell-4-poems.html
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NEW ARTISTS’ PUBLICATIONS
The Blue Notebook journal for artists’ books
Volume 11 includes No.1 Autumn – Winter 2016 and the
new issue No.2 Spring - Summer 2017
Subscribe today! £10 for both issues, badge and stickers!
Order online at: http://bit.ly/2bgpGnn

Artists’ pages by: Marian Crawford, Daniel Lehan,
Ton Martens, Philippa Wood.
Cover design: Tom Sowden
Volume 11 No.2 (Spring – Summer) published April 2017.
Published by Impact Press, UWE Bristol, UK.
£10 for Volume 11 No.s 1 & 2. Price includes worldwide
postage, badge and stickers. Please order online at:
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
Artist’s Book Yearbook 2016-2017
268 pages of artist’s book information and articles…

Volume 11, No.2 Spring – Summer 2017
In ‘Damp-in-Ditchwater: A satirical staged narrative
revealed through an artist’s book’, Dr Jackie Batey explores
the balance of text and image in a multi-layered exploration
of the absurdity of everyday life, and posits an alternative
to the crude polemic in making criticisms of the role
that industry plays in the life of the community. Omiros
Panayides introduces us to contemporary artists’ publishing
practice in Cyprus, through curating contributions from
four local independent artists/publishers working with
independently printed and published forms of speech
and image.
In ‘Unconventional narratives’, Otto presents his personal
alternatives to conventional narratives, as explored in his
practice as book artist and illustrator, from his first book
‘Helping you back to work’ to recent experiments with
format and content. Nancy Campbell interviews book
artist Ken Campbell, discussing his new publication, ‘You
all know the words’, and the signal works created during
40 years of artistic activity. Campbell recalls his wartime
childhood in the East End of London and its influence
on his way of seeing, and describes how his early books
emerged in the punk culture of the 1970s as a synthesis of
his interests in graphic design, fine art and poetry.
Noëlle Griffiths reflects on her part in the RE-TAKE/REINVENT project featuring fifteen artists responding to the
art collection at the National Museum of Wales, Cardiff.
Noëlle Griffiths selected a painting by John Hoyland to
examine her own creative process making a series of
paintings and related artists’ books.
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Features include: bookartbookshop: Tanya Peixoto celebrates
Magnus Irvin; A Parliament of Children by John Bently, asks
if now might be the time to establish a publishing house –
run by and for children; The material folio by Tim Mosely
looks at the material in relation to haptic in artists’ books;
Making Space: London Centre for Book Arts reports on all
the wonderful developments at LCBA since it launched
in 2012, written by its founders Simon Goode and Ira
Yonemura; in Fragile Metaphors, John Mulloy considers
the complexities of artists’ books by Sioban Piercy; looking
back over 39 years of his life ‘with books, among books,
for books’, Radosław Nowakowski makes the numbers add
up in his essay 3-6-9; it is with sadness that we publish the
essay Systems for the page in the work of Maria Lucia Cattani
by Paulo Silveira, who writes about the work of his colleague
and friend Maria Lucia Cattani (1958-2015), reflecting on
her contribution to the field of artists’ books; Collective
Investigations - Egidija Čiricaitė, George Cullen and Chris
Gibson – have produced a special feature for this edition
of the ABYB reflecting on their performative, interactive
work in Reading the Book as an Object; Susan Johanknecht
& Katharine Meynell’s essay on their collaborative project
Poetry of Unknown Words is a particularly absorbing
feminising response to Iliadz’s Poesie de mots inconnus;
Gustavo Grandal Montero’s extended interview with
Stephen Bann - From Cambridge to Brighton: Concrete
poetry in Britain, discusses some seminal moments in the
history of Concrete poetry in the UK and abroad from 1964,
and Bann’s role within it as an organiser, practitioner, critic
and editor.

Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha
Hellion, Candace Hicks, Danqing Huang, Paul Laidler,
Sophie Loss, Angie Waller and Mark Wingrave.
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International listings of artists’ books activity includes:
collections, courses, dealers, publishers, galleries, centres,
bookshops, libraries, artist-led projects, organisations,
societies, print studios, fairs, festivals and competitions.
In the Artists’ Books Listings section you can also find 537
examples of new artists’ books, with information about
their work sent in by 182 artists in the following countries:
Australia, Belgium, Canada, Chile, China, Denmark, France,
Germany, India, Ireland, Italy, Japan, Norway, Poland,
Russia, South Africa, Spain, Sweden, The Netherlands,
the UK and the USA.
Published by Impact Press at the Centre for Fine Print
Research, UWE Bristol, UK. 21 x 29.7 cm, 268pp, b&w litho
print throughout, colour cover. Cover design: Tom Sowden.
Price includes delivery: £15 UK, £16 international.
Order your copy online at: http://www.bookarts.uwe.
ac.uk/publications/artists-book-yearbook.html
Help us clear our bookshelves by filling yours!

What we do is secret? A study of issues relating to the
collection, care, and accessibility of zines in institutional
and alternative collections in the UK:
Fanzines, or ‘zines’ are self published magazines with
small print runs, where the entire process from creation to
distribution is done by the maker and generally not created
for profit. Their subject matter can be almost anything. They
are distinctly anti-commercial a, often acting as an outlet for
alternative or marginalised voices, which are often ignored
by mainstream publishing. The UK has a strong zine culture,
and an increasing number of libraries here are developing
zine collections.
There are also a number of alternative spaces such as
self-organised zine libraries and anarchist social centres
which do the same thing. The first chapter sets out the
context of the dissertation, and flags up the fact that most
of the research and literature about zine collections in both
institutional and alternative spaces is very USA-centric. As a
result the study of UK zine collections is important in terms
of the focus of this dissertation. Chapter two considers the
way that zines might be defined. Using a combination of
face to face and written interviews with people responsible,
and fieldwork in the form of visits, this dissertation
examines a selection of both institutional and alternative
zine collections located in UK and examines how they
collect, care for, and make accessible their collections in the
third and fourth chapters. The concluding chapter draws
examines the issues that UK institutional and alternative
zine collections face, including the argument for and against
collecting zines at all. Although this study does not consider
every institutional or alternative zine collection in the UK,
and therefore cannot be considered comprehensive, it aims
to give an idea of the range of collections that exist here.
https://hcommons.org/deposits/item/hc:10951/
http://dx.doi.org/10.17613/M6H33Z

New books by David Barton
In summer 2018 Impact Press will move to a new office on
campus. Help us clear our bookshelves by filling yours
up with our publications.
We have made two bundles available:
Two randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!
Five randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Both available at: http://bit.ly/28N29s4
Siobhán Britton, Librarian at the University of Brighton
(and an artist) has recently published her MA dissertation
in Library and Information Studies, University College
London. Siobhán has also shared it on the Humanities
Commons website, where it can be read or downloaded:
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AS IT HAPPENS & RETRIEVAL
With an introduction – A PERSONAL RESPONSE, by Beth
Williamson. 42 page A5 perfect bound book with 2 colour
laminated cover. 34 full-page line drawings. 200 copies
published 11/11/2016. ISBN 978-1-907546-89-1. Price £7.50
IN THE MAKING
62 page A5 perfect bound book with 2 colour laminated
cover. 49 full-page line drawings, 8 pages paintings full
colour. 200 copies published 19/12/2016. ISBN 978-1907546-90-7. Price £10.00
AT THE BREAKING
44 page A5 perfect bound book with 3 colour laminated
cover. 33 full-page line drawings, 6 pages paintings full
colour. 200 copies published 10/02/2017. ISBN 978-1907546-91-4. Price £8.00
THRESHOLD
24 pages 21cms x 24cms Landscape perfect bound book
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with 2 colour laminated cover. 19 ful-page line drawings.
200 copies printed. Published 10/02/2017.
ISBN 978-1-907546-92-1. Price £6.00
To order or for more information, please contact the artist:
45 Wellmeadow Road, Hither Green, London, SE13 6SY,
UK. Email: moya.barton@ntlworld.com
Typonegative II
Los Dave/Dave Kirby
There is a full set of photos on my blog about this book at http://losdave.blogspot.co.uk/2017/01/typonegative-ii.html

Edition of 20. Signed, dated, numbered. 44 pages, fullcolour, 11cm x 11cm. *There is No Digital Printing in this
edition. It’s all about the surface qualities! These are very,
very physical, tactile artefacts.
This book has evolved from a quick self-motivational oneday project into a full on celebration of the physical, visceral
possibilities of a small home studio, with its inherent
limitations and a little knowledge of a few basic processes.
I’ve worked under the pressure of limited resources for so
long now, that finding creative effective ways of doing things
is second nature to me. I’ve also had to learn to accept
and work with the aesthetics associated with this way of
working. I know what the end result ought to be, and how
it would be achieved in a fully, properly equipped studio.
Working out how to get there without necessarily the ‘right’
equipment is fiendishly challenging sometimes, and you
have to be prepared to compromise in all sorts of ways.

Because of the way the content is gathered, no two copies
are identical. They do however, all share a common
narrative and structure. Crops are taken from glossy
magazine pages using a template, excluding any text without
prejudice, leaving pure image on both sides. More difficult
than you think, but has a powerful effect on the imagery
and context of each page and each book in the edition.
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Any remaining unavoidable text is redacted. These pages
are then interleaved with prints, paintings, drawings, my
own text produced in the studio, and bound together in
handmade covers. Every copy has multiple hand produced/
finished elements including: - linocut, - screenprint, - hand
rendered text, - painting, - offset letterpress, - graphite
rubbing, - stencil, - stamped text, - hand finished stickers
and more. All hand stitched into covers made from a unique
and intriguing material.
The size, shape and texture have a distinctive feel, like the
visual impact of every page. Narrative and meaning are
strongly affected by contrasting imagery. The text is deeply
embedded in the context and this structure in return, shapes
the narrative.
*You’re right - I could have done all this digitally - but
where’s the fun in that? You can get a copy from
http://losdave.bigcartel.com/ for just £18.
https://www.patreon.com/losdave
http://losdave.blogspot.co.uk
http://losdave.bigcartel.com
The Book of Disquiet by Fernando Pessoa, translated by
Margaret Jull Costa
Published by The Half Pint Press, March 2017

This work is a unique edition of the modernist Portuguese
classic “The Book of Disquiet” by Fernando Pessoa, typeset
and printed by hand using an Adana Eight-Five manual
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letterpress. It consists of sixty selected fragments from The
Book of Disquiet, presented unbound and unordered in a
hand-printed box. Each fragment takes a different form.
Some are on found stock - old bus tickets, clocking-in
cards, fragments of maps, drinks labels, library cards, found
photographs. Others are on created stock - a compliments
slip, a business card, a matchbook and coaster for imagined
bars. A few are not even on paper, including a pencil, a
lollipop stick and a transparency.
This approach is a response to the fragmentary and
incomplete nature of Pessoa’s text, which was found in
manuscript form, unfinished and unordered, after his death.
Everyone (I think?) has one of those drawers or boxes full of
bits and pieces which they don’t want to throw away because
they are beautiful or important or have some associated
memory: the drawer bursts with associations and meaning
that are opaque or mysterious to anyone but the owner.

This edition reflects this rich disorder in form and content.
There are eighty copies, of which fifty copies will be offered
for sale, publication date March 17th 2017. This is the first
publication from The Half Pint Press, working out of a back
bedroom in South East London. For more information and
contact details: https://thebookofdisquiet.wordpress.com

perceiving. As she writes, I am trying to turn myself into a
recording device…. Fusco’s book brilliantly examines what
it means not just to look, but to think, feel and remember.
Legend expands the bounds of discursion. It’s a new classic
of female philosophical fiction.’ Chris Kraus, author of I
Love Dick.
‘Legend of the Necessary Dreamer is an excellent work
of spatial imagination. Fusco writes one-to-one scale
between body and building. Producing space through her
critical habitation of the extreme close-up, decelerating
engagement, recycling history into atmospherics. A
new taxonomy of site-based address.’ Dr. Eyal Weizman,
Professor of Spatial & Visual Cultures, Goldsmiths College,
University of London.

Legend of the Necessary Dreamer is:
- a novella
- a prose essay
- an excavation of the historic Palácio Pombal
- a work of impatience and death.

‘Legend of the Necessary Dreamer is an extraordinary book.
Combining fact and fiction, traversing scales of distance and
intimacy, shifting registers to oscillate between creative and
critical modes of engagement, Fusco offers an embodied,
performative and imaginative relation to the Pombal Palácio
in Lisbon. Here, and following along each tightly-wrought
sentence, we are encouraged to empathise with objects
and materials, experience the everyday ‘made strange’,
and follow lines of thought into the open. This is excellent
writing. This is writing for our time.’ Dr. Kristen Kreider,
author of Poetics & Place: The Architecture of Sign, Subjects
and Site.

‘A modest epic written in real-time, Maria Fusco’s Legend
of the Necessary Dreamer records some weeks in June
2013 when her narrator went every day to Lisbon’s Palácio
Pombal in order to write about it. But ‘it’, of course, isn’t
only the building, but the wraparound sensual act of

‘”Where are the places I may more easily adapt to my own
scale?” Maria Fusco, ghost phenomenologist, fuses dust
and memory in her account of a residency at an ancient
palácio in Lisbon. What’s stucco; what’s skin? And what are
the kinds of work we can do on either? An ecstatic, lyrical

Legend of the Necessary Dreamer
Maria Fusco
Published by Vanguard Editions, 2017
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investigation into the layers of the personal, historical and
mythic past.’ Joanna Walsh, author of Hotel.
Maria Fusco is an award winning Belfast-born writer
working across fiction, criticism and theory. Her work
is translated into ten languages. Recent works include:
Master Rock, an experimental radio play performed and
recorded inside a granite mountain on the west coast of
Scotland, commissioned by Artangel and BBC Radio 4, and
the solo-authored books With A Bao A Qu Reading When
Attitudes Become Form, 2013 (Los Angeles/Vancouver:
New Documents, 2013), Gonda, 2012 and The Mechanical
Copula, 2011 (both published Berlin/New York: Sternberg
Press). She is currently a Reader at the University of
Edinburgh and was Director of Art Writing at Goldsmiths.

land in Torbay set against Byron’s poem The Destruction of
Sennacherib. It makes reference to the archaeology of Max
Mallowan and Agatha Christie in Iraq. I have recently read
Loyalties Mesopotamia by Sir Arnold Wilson, 1930, a first
hand account of his time during WW1 in Mesopotamia
which makes chilling reading.

You can read an excerpt at:
http://www.berfrois.com/2017/01/legend-necessarydreamer-maria-fusco/
81pp. £7 incl. p&p in the UK (please add £4 for outside
the UK). This is a limited edition of 200 copies. You can
purchase a copy of Legend of the Necessary Dreamer via the
links at: http://richardskinner.weebly.com/maria-fusco.html
Remembering Emily Faithfull
A collaboration between Hazel Brown and Mary Bartlett.
Emily Faithful was born in1835.
She joined The Society for Promoting the Employment of
Women in 1859, a group which pressed for legal reform
including education of girls and women. The group went
on to form the Langham Place Group set on achieving
social reform.
She is best remembered for the Victoria press established
in 1860 where she set about employing women and girls
as typographers. In 1862 she was appointed printer and
publisher to Queen Victoria. The Victoria press had profit
sharing, lunch breaks, good ventilation and is known for the
introduction of stools to alleviate fatigue of standing at the
type cases. There was much opposition from the printers
union who sabotaged the work. The press continued for
20 years publishing thirty five volumes of the Victoria
magazine which advocated the rights of women.
She gave many lectures and visited America three times to
lecture. She died in 1895.
This abbreviated text is from the book Remembering Emily
Faithfull by Hazel Brown 2016 for the exhibition December
2016 in the Dartington Hall bindery.
Mary Bartlett: I have always been interested in Emily
Faithful from the time my mother bought me the book
The Victoria Regia.
Last autumn I met up with my friend Hazel Brown, we have
done books before. Land at Sutton Close, 2003, looked at
the connection with ancient Iraq and the then current war,
the war raged on the landscape under panning regulations.
The book has even more meaning since the current
destruction of many the ancient monuments. It charted a
six-year interaction with planning permission on a tract of
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A Book of Modern Fables in 2004. Oddities which have
occurred! Both were hand set and printed by me on my
Arab press. Hazel is well known the world of fairies and her
wonderful treasure boxes. We spent the morning talking
about the possibilities of another project and a box for a
bookbinder popped into our discussion. Remembering
Emily Faithfull is the result. The contents as displayed fit into
a small wooden box.
She was interested in the employment of women and the
Victoria Press was founded in 1860. Many references about
her can be found and there are still publications available by
her if you search second-hand catalogues.
Mary Bartlett can be contacted at
mary.bartlett@dartington.org
You can also read related blog entries by Mary on the
Dartington website at:
https://www.dartington.org/category/blogs/bartlett/
Colour in the Home
Martyn Ould, The Old School Press, UK
William Morris on your choice of emulsion paint.
‘Colour’ and ‘homes’ have been something of a recent
theme in our output (and might continue…).
With several projects in the planning phase and nothing
on the press I chose this extended passage from one of
William Morris’s as a small project.
In the late 1870s Morris gave a series of lectures entitled
Hopes and Fears for Art. The fourth lecture, given to the
Trades’ Guild of Learning and the Birmingham Society
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of Arts, was entitled (in a somewhat pessimistic way)
‘Making the best of it’. In his introduction he asks ‘By what
forethought, pains, and patience, can we make endurable
those strange dwellings, the basest, the ugliest, and the most
inconvenient that men have ever built for themselves, and
which our own haste, necessity, and stupidity compel almost
all of us to live in?’ So, if you need advice on, in particular,
decorating your house, this lecture is for you.

I have taken the passage on choosing colours for your walls
for this eight-page booklet - sound advice if you plan to rid
your house of all that brilliant white emulsion. The text is
hand-set in 14pt Fournier and printed on a Magnani laid
paper, sewn into a cover of blue Canson. (I thought a little
French and Italian input would be good at this moment of
Europhobia.)
Copies are available at £10 each plus post and packing.
Email: info@theoldschoolpress.com
http://www.theoldschoolpress.com

Blake’s frontispiece illustration for ‘Europa, a Prophesy’.
I replaced Urizen with the female figure of Europa.
The Return of Europa is a title I chose with reference to the
abduction of Europa by Zeus / Jupiter. Inside, the book is
framed by vignettes of Europa and Jupiter. The centre shows
them travelling through Space on their way back to Earth.

Then the book unfolds twice more to eight times its size.
The illustration on the first pull-out spread shows the
alienated figures of Europa and Jupiter on the planet
Jupiter with the moon Europa in the background. There are
references to the original abduction carried out by Jupiter’s
deceptive disguise as a bull.
On the final spread the large panelled illustration features
Europa and Jupiter having arrived back on Earth, the
moon now rising in full size behind the cityscape, inspired
by Fritz Lang’s Metropolis. The arrival is characterised by
splintered fragments bursting through clouds and breaking
up buildings. The two fallen figures on the ground reference
the 1980s science fiction, Thron. One of the fragments holds
cupids from Nicolas Poussin’s Adoration of the Shepherds.

Europa
ottoGraphic

Europa is my new artist’s book, inspired by the moon
of Jupiter, as well as Greek myth and current political
developments. The cover illustration leans on William
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All parts of the book are made by myself. It is an edition of
12, measures 34 x 20 cm and weighs 350g. The cover is cloth
bound and screen printed in three colours. The end papers
are screen printed in two colours on 160gsm antique cream
Heritage Book. The inside folded sheet is stitched to the
spine. It is printed in two colours on one side and three
colours on the other on 175gsm Somerset Book. The main
spread also comes separately as an unfolded print in an
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edition of ten. It is the same as in the book and measures
78 x 67 cm. There is also a budget edition of this book as
a single folded sheet on 200gsm Heritage Bookwhite. This
version is an edition of 40 and contains the most important
elements including the centre spread. February 2017

Imaginary Concerts is designed and typeset by Adam
Turnbull. It is printed in an edition of 1000, hardcover,
smyth sewn, full-colour, and retails for $29.95.
https://www.printedmatter.org/catalog/47012/

The prints are £600, the hardbound books are £500, and the
budget books are £40. To order, please contact the artist at:
otto@ottographic.co.uk or visit the book shop at:
http://www.ottographic.co.uk

The Story of a Family Man
Rafael Klein
A brand new Rafael Klein artist’s book produced to coincide
with the Family Tree sculpture exhibition touring to venues
in 2017. Klein’s artists’ books are in many public collections
including MoMA NY, the Tate Gallery, and the V&A.

Imaginary Concerts
Peter Coffin
Printed Matter in association with Anthology Editions

Printed Matter is pleased to announce the publication of
Imaginary Concerts by Peter Coffin, co-published with
Anthology Editions and released on occasion of the
LA Art Book Fair.

Imaginary Concerts is a collaborative project organised by
Coffin, featuring the contributions of more than 75 artists,
curators, and musicians. At the artist’s invitation, each
contributor submitted a fictitious concert line-up they’d like
to one day see take place, regardless of how unrealistic or
unrealisable.
The billings were giving to designer Adam Turnbull, who
typeset the texts in the house style of the Colby Poster
Printing Co., the LA-based print shop which famously
churned out iconic “show print” posters for nearly 65
years before closing their doors in 2012.
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The book comes with one of the two limited edition prints
illustrated – ‘Holidays were relaxing’, or ‘He and his wife
felt a need to travel – or just a car ride’. 24pp full colour,
hardcover case bound, 24.5 x 17 cm. Limited edition print
24 x 16 cm.

Handprinted full-colour artist’s book in a very limited
edition of only 20 copies. On archival paper with
watercolour throughout. Comes with a signed limited
edition print. The book sells for £160 including postage and
packing. It can be bought directly from:
http://rafaelklein.com/product/the-story-of-a-family-man/
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Cuneiform Press is pleased to announce the publication of:
Blurred Library: Essays on Artists’ Books
Tate Shaw
Despite the fact that the
field of artists’ books
has grown steadily since
the mid-sixties, the
discourse has been
largely under-theorised.
Blurred Library: Essays
on Artists’ Books, is a
stunning collection
of the most revered
essays by Tate Shaw,
the Director of Visual
Studies Workshop.
For years, Shaw’s
contributions to the
field of artists’ books as
a theorist, artist, writer,
historian, and teacher have been celebrated internationally,
but have largely gone undocumented, until now. Shaw’s
versatility as a scholar and artist allow him to take a holistic
approach to his subject that is historical, conceptual,
anecdotal, contemplative, and engaging.

artists’ books, photography, and the media arts. He is also
an Assistant Professor at The College at Brockport, SUNY
where he directs the Master of Fine Arts programme in
Visual Studies at VSW. Shaw makes artists’ books, writes
essays, organises symposia on books, and is co-publisher of
the small imprint Preacher’s Biscuit Books.
Paperback. 208 pages. $24. ISBN: 978-0-9860040-6-3
Order here: www.cuneiformpress.com
Les Éditions Incertain Sens presents:
Éditer l’art: Le livre d’artiste et l’histoire du livre
Leszek Brogowski
The artist’s book is one of the practices of art, but a practice
that draws us towards the culture of the book, exploring
new creative possibilities and seeking to embrace habits and
defend values. The presence of the book in everyday life is
for today’s art an unparalleled model, which could become
its aspiration. Unlike books of bibliophilia or luxury books
which impose on the culture of the book - and especially
libraries - the practices of the art market (limited edition,
rare techniques and precious materials, exorbitant prices,
difficulty of access), artists’ books derive their inspiration
from the simplicity of the book as an object of use and its
modesty as a democratic instrument.

The author offers here a double illumination of the
phenomenon that the practice of the artist’s book has
constituted for fifty years. On the one hand, it presents it
as an alternative model of art, both for the way of doing it
and for its place in the lives of individuals and societies. On
the other, he observes how the artist’s book spontaneously
rediscovers various possibilities, sometimes forgotten,
of the history of the book and in some of them revives
unpublished experiments in art.

Blurred Library is an indispensible contribution to the
field of artists’ books, essential reading for emerging and
seasoned artists and scholars alike. Lavishly illustrated
throughout by photographer Doug Manchee.
Tate Shaw is the Director of Visual Studies Workshop
(VSW), Rochester, NY, a nonprofit organisation supporting
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This edition, which has been considerably expanded,
provides an update on the activities of Éditions Incertain
Sens and the Cabinet du Livre d’artiste during the period
2010-2016, and proposes an update of the problems that
have arisen in the fields of both art and theory.

The image created by this statement is powerful and poetic.
Al-Mutanabbi, is considered one of the greatest Arabic
poets from the 1st Century. His work speaks of courage and
philosophy, “When the lion bares his teeth, do not fancy
that the lion shows to you a smile”.

Professor of Philosophy of Art, Leszek Brogowski has been
running the research programme “Publications d’artistes
et pratiques éditoriales” at the University of Rennes 2
since 2000, of which he is now Vice-President in charge
of Research.

2017 marks 10 years since the bombing of al-Mutanabbi
Street in Baghdad, a street full of book sellers, cafes and
stationers.

Please note – the text is in French only.
Rennes, Éditions Incertain Sens, coll. “Grise”; FRAC
Bretagne. 2016 edition, revised and expanding upon the
original edition published by Éditions de la Transparence en
2010. 456 pages, offset litho, September 2016. ISBN 978-2914291-77-4. €33. Available at: http://www.lespressesdureel.
com/ouvrage.php?id=4952&menu=2
A new Chapbook from Theresa Easton
Knowledge is Power
Inspired by Durham Teaching Assistants challenge and fight
back against threatened pay cuts and increased working
hours by Durham City Council in 2016, this Chapbook
brings together the powerful motif of the lion as an emblem
of struggle and authority.
The lion image is the adopted logo of the Durham TAs
and played an important part in driving their campaign
forward. Images and songs were uploaded to social media,
and t-shirts and placards distributed. The digital and
analogue both played their part.

Reference to the lion is also made during the famous strike
40 years ago (1976-2016) by Jayaben Desai. Just one of
many workers striking over pay & conditions at the photoprocessing plant at Grunwick. Desia is quoted saying to
her manager: “What you are running here is not a factory,
it is a zoo. But in a zoo there are many types of animals.
Some are monkeys who can dance on your fingertips,
others are lions who can bite your head off. We are those
lions, Mr Manager.”
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The cover illustrates ‘Knowledge is Power’, a woodcut
printed and published by the Chartist, Henry Hetherington
after the Peterloo Massacre. Hetherington played a
leading role in the campaign against the heavy stamp duty
taxation on newspapers and pamphlets. Access to truthful
and representative information was key to working class
struggles then as it is today. Controlling the content,
distribution and consumption of information was key to
the success of the Durham TAs, as pointed out by many of
the TAs who spoke at rallies, public meetings and support
meetings. It was imperative to inform the public of what
was really going on.
Edition size: ongoing, £10 + P&P. Order directly from
Theresa_easton@yahoo.co.uk or The Peoples Book Shop,
Durham: http://www.peoplesbookshop.co.uk
Condensations
Nathan Walker
Published by Uniformbooks
These slow-collage-word-terrains range language, and are to
be read and performed.

“In June 2016 I was writer in residence at the Armitt
Museum and Library in Ambleside, Cumbria. The writing
I encountered and completed there forms the following
‘condensations’.
The texts are constructed by erasing material from pages
of books and manuscripts from the Armitt library and
archives and superimposing these partially erased pages.
These treatments arrange writing on the following subjects:
the history of rock climbing in the Lake District; Cumbrian
(Cumberland and Westmorland) dialect; the industrial
heritage of Cumbria; Westmorland mythology and rituals;
and texts by and about cultural figures in Cumbrian
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history including exiled German artist Kurt Schwitters,
mountaineer and magician Aleister Crowley and the
historian T. W. Thompson.

These texts have been collaged and written through with
my own original writing, West Cumbrian place-names and
transcribed conversations with my paternal grandfather
(‘Wuky’) on his life on the mountains and specifically his
experience of building a cairn on Knock Murton and a wall
in his kitchen in West Cumbria.”
88pp, 234 x 142 mm, paperback with flaps. ISBN 978 1
910010 14 3. £9.00. Order online at:
http://www.colinsackett.co.uk/condensations.php
The Women’s Studio Workshop Announces Two New
Artists’ Books:
The Tang of Height by Phyllida Bluemel

Read more about The Tang of Height on our blog:
http://www.wsworkshop.org/2016/11/phyllida-bluemel/
On the Other Side by Claire Fouquet and Patty Smith

On the Other Side is a collaborative work by Parisbased animator Claire Fouquet and Philadelphia-based
printmaker Patty Smith. The content addresses current
issues of emigration and the circumstances displaced
persons may find themselves in, physically, and
psychologically. The concept originated in response to
immigration policies held by both the United States and
French governments.
The book’s text and structure support the concept. The
recto side lists the fears that might be experienced by the
emigrant making the difficult and life altering choice to
change place. Cut windows on each page give the viewer a
glimpse of another part of the book, inviting them to turn
the concertina inside out. The verso side describes potential
advantages, opportunities, and joys that might lead one
“to appreciate the unfamiliar.” 2016. $295.
Read about the development of On the Other Side on our
blog: http://www.wsworkshop.org/2017/01/patty-smithclaire-fouquet/
For more information, or to order your copies of
The Tang of Height and On the Other Side, please visit:
http://www.wsworkshop.org/artists-books/new-artistsbooks-from-wsw/

REPORTS & REVIEWS
The Tang of Height is inspired by Phyllida Bluemel’s
discovery of the recurring appearance of box kites in the
biographies of nineteenth-century scholars. The book plays
with height and aerial view as metaphors for philosophical
method and twentieth-century thinking. It ties together the
lives of Ludwig Wittgenstein, Alexander Graham Bell, and
Nan Shepherd through archival fragments; images and
ideas that resonate.
These details are dots that connect across disciplines,
flickering between the abstract and the particular; the
philosophical and the personal - a poetry of facts. The
form and design of the book prompt the reader to
alternate readings of reality, using inserted screen-printed
illustrations, which float freely of the text, to reveal nonlinguistic connections between the stories. 2016. $350.
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‘Ministry Of Books’ at Aspex Portsmouth, UK
11th Jan – 2nd April 2017
Los Dave/Dave Kirby
There is a delightful and cleverly curated introduction
to the world of artists’ books, multiples and artefacts in
the foyer of Aspex Gallery, Portsmouth. On display is a
sample of the collection held by ‘Ministry of Books’ at the
University of Portsmouth. Twenty or so moderately small
publications cover abstract, whimsical, philosophical,
poetic and cultural subjects questioning our humility,
humanity and habits. Some are about mapping aspects of
the psyche - others are informative, commemorative and
exploratory. Juxtapositions of romance, fear, curiosity and
commercialism make for a brief essay of human mores
and habits seen through the ever inquisitive eyes and minds
of artists.
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Artists’ books can challenge conventional content and
purpose seen in traditional publications. But this raises the
question - beyond mobility, portability and sharing what
is a ‘book’ or any such artefact for, if not to communicate?
Expression for the sake of expression is meaningless without
something to communicate - a direct appeal to the reader’s
attention. There aren’t many overt ‘stories’ here. Largely
these are commentaries, observations and statements that
tend to be ‘sound bite’ structured, succinct in nature - at
least on the surface. Investigation of context and subtext is
for the reader to ponder on. Narratives are (de)constructed
and presented through images and forms that are sometimes
explicit, sometimes not so.

consciously register. What sort of person would carry - and
use - such a book? Promiscuous? Needy? Insecure? Such
an innocuous thing, but what would you say if you found
a copy in your daughters’ handbag? It sends a little shiver
down the spine.

Patricia Collins’ humble ‘Mail Art Book’ (image above) is
a small package wrapped in brown paper, tied with string,
addressed to somewhere in Paris, France. We are told that
it was part of a series of miniature boxes sent through the
post in the late nineties. That’s all. It is what it is. But this
unpresuming object is patinated, with the tarnish of its
almost twenty year journey here. This wonderful little thing
appeals to the nostalgic in us, a quiet powerful sense of
history without braggadocio or exhibitionism.
Happily, Portsmouth’s great literary history is represented
with the inclusion of Sadie Tierney’s ‘12 Plates Inspired by
Charles Dickens’ The Chimes’ (images above). Created for
the ‘Beyond Dickens’ exhibition in 2012, its themes of time
passing, New Year and hope are tenderly rendered in 12
small etchings drawn from the Dickens short novel.
There is much, much more to the twenty books on display
here. For an introduction to a field of artistic endeavour as
broad as artists multiples and objects, this is as strong and
well considered a collection as you could wish for.

‘A Little Book To Be Taken Out Always, Just In Case’
(image above) is one of the smaller books that immediately
pings on the conscience. This is a subtle little book with
the appearance of a cheap book of raffle tickets. I’m sure
this association is not insignificant. The pages are a set of
perforated tear out pink tickets, printed on one stub with
‘Your Number’ and on the other, ‘My Number’. It has been
used - there are a couple of tickets missing and numbers
written on stubs. Such details you must look for and
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To find out more about the full ‘Ministry of Books’
collection and the exhibition at Aspex go to:
https://www.aspex.org.uk/whats-on/exhibitions/theministry-of-books/
http://theministryofbooks.blogspot.co.uk
Los Dave/David G Kirby. Free Artist, and self-publishing
creative. Occasional writer, (in the way that a table can be
an occasional table) and photographer. Author of Silt zine,
Stone Dead Forever poetry/photo project and books.
http://losdave.blogspot.co.uk
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STOP PRESS!

The ‘Triple Parquet’ sewing pattern is visible on the outside
of the book’s spine.

One-day Bookbinding Workshops with Guy Begbie at
Bath Artists Studios, UK:

All equipment and materials will be provided for the
workshop. 10.30am – 4.30pm Course Fee £45.
Tutor: Guy Begbie

Three Section Hardback Quarter Binding with Slipcase
Sunday 9th April 2017
‘A three section hardback quarter binding with an inside
cover pocket and a variety of folded page section gate folds
and throw-outs. This book is stitched with an exposed spine
‘Multiple Section Pamphlet Sewing’ visible on the exterior
spine of the cover. The book is also made with a bespoke
presentation slipcase container’.
This workshop is designed for participants with or without
bookbinding experience.
The participants will have the opportunity to make a pocket
sized hardback quarter bound book construction (book
cloth covering on the spine edge and corners of the book
cover). The cover-boards and flat-back spine will be covered
with a combination of book cloth and paper and will have
an inside cover pocket.
The book will have three sections with a variety of page
throw-outs, which will include gate folded pages.

Bath Artists’ Studios, The Old Malthouse, Comfortable
Place, Upper Bristol Road, Bath BA1 3AJ, UK.
To book a place or enquire about availability and
course details, please use the contact details below:
g.begbie@live.co.uk
www.guybegbie.com
Don’t be far from me
Matthew Damhave & Sue Tompkins
Tenderbooks, London, UK
7th March - 8th April 2017
Tuesday 7th March, 6-9pm opening event.
Performance by Sue Tompkins at 7.30pm
Don’t be far from me is a month-long residency and
exhibition by Glasgow-based artist Sue Tompkins and NYCbased artist and designer Matthew Damhave.

The stitching is both functional and decorative; with an
exposed ‘Multiple Section Pamphlet’ sewing pattern visible
on the outside of the book’s spine. The book will also be
made with a bespoke presentation slipcase container.
All equipment and materials will be provided for the
workshop. 10.30am – 4.30pm. Course Fee £45.
Tutor: Guy Begbie
Three Section Hardback Half binding with Slipcase
Sunday 7th May 2017
‘A three section hardback half binding with a varied
sequenced series of throw out folded pages with drop downs
in each section. This book is stitched with a ‘Triple Parquet’
pattern of exposed spine sewing visible on the spine of the
cover’. The book is also made with a bespoke presentation
slipcase container’.
This workshop is designed for participants with or without
bookbinding experience.
The participants will have the opportunity to make a pocket
sized hardback book with a half binding cover construction
(book cloth covering on the spine edge of book cover).
The cover-boards and flat-back spine will be covered with
a combination of book cloth and paper.
The book will have a varied sequenced series of throw out
folded pages with drop downs in each of the three page
sections. The book is stitched with a ‘Triple Parquet’ pattern
of exposed spine sewing visible on the spine of the cover’.
The book will also be made with a bespoke presentation
slipcase container.
The stitching is both functional decorative and exposed.
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Sue Tompkins’ work is closely absorbed with language.
She sifts through fragments of speech and song lyrics
illuminating small moments to become intimate and
beautifully composed works on paper. Sue works
meticulously, perhaps like an editor; accumulating,
repeating and reworking text, paying careful attention to
layering and arrangement. Her works are often animated
and extended into movement by performance, where this
relationship to language is danced, sung, celebrated.
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In winter 2017-18 at the Bodleian Library in Oxford,
an exhibition Designing English: Early Literature on the
Page will show the page design of English literature in
handwritten manuscripts and inscriptions across the
Middle Ages. It will range through the first thousand years
of written English, from Old English picture books to early
Tudor plays and manuals for handling swans, from stray
notes scratched into Anglo-Saxon herbals and fragments of
lost songs in the margins, to learned masterpieces placed
centre-page and framed by illustration and gilded borders.
It will celebrate the craft of the scribes, painters and
engravers who designed these pages and other objects to
make English writing speak to people clearly and with
authority.
To complement that exhibition, the Bodleian Library
will host a workshop, competition and exhibition for
contemporary book artists: Redesigning the Medieval Book.
We invite book artists to design and make new books
inspired by medieval manuscripts from the exhibition.
Matthew Damhave’s paintings, zines and textile works
incorporate text drawn from pop culture, music and film.
He works through processes of bricolage; repairing and
piecing together garments from found materials, and
hand-making collages and zines. Employing a pointillist
approach, his paintings are precise renderings of found
imagery and text.

The invitation is for artists and craftspeople of any
specialism who engage with books in their work, including
bookbinders, papermakers, calligraphers, illustrators,
graphic designers, handpress printers, sculptors, graphic
designers, digital artists and other craftspeople.

The exhibition brings together new works that consider
the bookshop as a site, including a performance by Sue
Tompkins taking place outside in Cecil Court. An artist’s
book will be in production during the exhibition.
Don’t be far from me celebrates the connections these artists
make between objects, people and place, and as the title
suggests, keeps them close.
Don’t be far from me is curated by Caroline Stevenson with
Tenderbooks. The exhibition is supported by the London
College of Fashion and Arts Council England.
Tenderbooks, 6 Cecil Court, London WC2N 4HE, UK.
Tues - Sat, 11-6pm.
http://tenderbooks.co.uk
mail@tenderbooks.co.uk

The project
We invite potential competitors to one of two workshops
at the Bodleian Library, to see and learn more about the
medieval manuscripts from the exhibition. The workshops
will run from 12.30-4.00 on Friday 10 March 2017 and
on Thursday 22 March. We’ll pay reasonable UK travel
expenses of participants in this workshop. Lunch will be
provided. Deadline to register is 3rd March 2017.
After the workshop, we’ll send to participants some digital
images of many of the manuscripts, to jog memories, and
a written brief for the competition. The brief will include
short passages of medieval text, one of which should be
used as the basis for a new project.
Competition entrants will be asked to create a piece of book
art, of whatever sort, in response to the brief. The deadline
will be 30th September 2017.

Opportunity: Redesigning the Medieval Book
A workshop and competition for book artists at the
Bodleian Library, Oxford, UK
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A shortlist of entries will be selected for a public exhibition
at the Bodleian Library in Oxford from 1st December
2017, which will run alongside the exhibition of medieval
manuscripts which inspired them. There will be a launch
event for the exhibition, to which the press will be invited.
One winning artist will be awarded prize money of £1500
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and three runners-up will receive prize money of £500.
The winner will be expected to deposit their submission in
the Bodleian Library in perpetuity, and some runners-up
and shortlisted entrants might be invited to do so.

How to take part
To register for a workshop, please email Madeline Slaven
and Daniel Wakelin (madeline.slaven@bodleian.ox.ac.uk,
daniel.wakelin@ell.ox.ac.uk) by Friday 3rd March, briefly
noting: (i) the area of book arts in which you work; (ii)
whether you would like to attend either Friday 10th March
2017 or Thursday 23rd March 2017; and (iii) roughly how
much you estimate the travel costs to be. Participants will
need to present full receipts for travel costs.
People who cannot attend a workshop but would like to
enter the competition should email us. We look forward to
hearing from you!

See the website for details about all the opportunities for
this year’s festival and how to apply for them.

Download a PDF of this information at: https://english.web.
ox.ac.uk/article/redesigning-medieval-book-workshops

DIY Cultures 2017, Sunday 14 May, Rich Mix, London, UK.
More info at: http://diycultures.tumblr.com/opportunities

DIY Cultures 2017
Sunday 14 May, Rich Mix, London, UK
There are lots of ways to be part of DIY Cultures 2017. Every
year the festival brings together a range of artists, activists
and publishers to explore various themes relating to arts
and social justice. From submitting existing GIFs and films,
to being comisisoned to produce new artwork, there are
many ways to be involved in this year’s festival and lots of
opportunities to share work and make new connections.

From Anne Thurmann-Jajes at the Center for Artists’
Publications in Bremen, Germany - a call for artists’ books
Deadline 21st April 2017

WORKSHOPS
Deadline: Sunday 5th March 2017
FILM and GIFs
Deadline: Sunday 5th March 2017
PUBLICATIONS: DIY KNOWLEDGE
Deadline: Sunday 20th March 2017
ARTIST COMMISSION: COMMUNAL TABLE/
STRUCTURE
Deadline: Sunday 20th March 2017
ARTIST COMMISSION: INTERACTIVE ART
Deadline: Sunday 20th March 2017
Page 61		

Wußten Sie schon, daß alles Gedruckte gut ist? +++
Did you know, that everything printed is good? +++
Saviez-vous que tout imprimé est bon? +++
¿Sabía usted que todo lo impreso es bueno? + + +
Dieter Roth (1930 - 1998)
Artists’ Books for Everything
The Center for Artists’ Publications in Bremen is inviting
artists from all over the world to contribute to an exhibition
about the international artist’s book. Until the 21 April
2017, artists’ books that have been created in the last five
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years may be handed in under the motto Artists’ Books for
Everything – Künstlerbücher für Alles – Livres d’artiste pour
tout. The exhibition intends to offer a broad overview on
the current development and distribution of artists’ books
and to show the diversity of this genre. The exhibition takes
place between the 2nd June and 6th August 2017 in the
Center for Artists’ Publications at the Weserburg – Museum
of Modern Art in Bremen, Germany.
Additionally, the works will be published in a catalogue.
Artists’ books produced in a larger print run may be handed
in (we are not looking for one-of-a kind-works or very small
editions), works which have been distributed via bookshops,
galleries or by the artists themselves.
For public relations work, the catalogue, the press and the
web page, the artists’ books will be photographed in order
to be presented and made known. By handing in an artist’s
book for the exhibition, you declare your consent for the
publication of these photos.
Furthermore, you consent to the artist’s book to become
part of the collection of the Center for Artists’ Publications,
as a separate inventory to be available for research about
artists’ books. In return the artists receive a catalogue.
Please do not forget to give us your address. There is also
a questionnaire, which we kindly ask artists to fill in and
send along with the artist’s book. A direct link to the
questionnaire to fill in can be found at:
http://weserburg.de/uploads/media/Fragebogen_01.pdf
The questionnaires will also be presented in the exhibition
and reproduced in the catalogue. Further information in
German, English, French and Spanish can be found on the
website at: http://www.zentrum-kuenstlerpublikationen.de
If you have any questions about our Call for Artists‘
Books, please contact: Anne Thurmann-Jajes via
mail.studienzentrum@weserburg.de
The exhibition is a joint project of the Center for Artists’
Publications and the University of Bremen. We are looking
forward to your submissions. Please forward the Call for
Artists’ Books to artists, who might be interested.
Zentrum für Künstlerpublikationen in der Weserburg
Museum für Moderne Kunst, Teerhof 20, 28199 Bremen,
Germany. http://www.zentrum-kuenstlerpublikationen.de

New publications from Sharon Kivland:
THE DREAMERS
Ameena Anjum, Ameera Al-Aji, Andrea Berry, Emma
Bolland, Luke Chapman, Helen Clarke, Louise Finney,
Rebecca Jagoe, Sharon Kivland, John McDowall, Debbie
Michaels, Rachel Smith, Rachel Taylor, Lunzhao Wu
Writing, Walking, Dreaming… Walking (literally and
figuratively, one might say sleepwalking) is explored herein.
Walking and dreaming provide ways of knowing a place.
They lead to encounters with strangers and with ourselves.
Page 62		

The city is the stage for autobiographical encounters; where
houses and memories meet; where the uncanny is both
home and away; where the stranger leads us down the rabbit
hole. There are drifts through Jacques Lacan’s Seminar on
‘The Purloined Letter’ and Walter Benjamin’s ‘A Berlin
Chronicle’; urban nightmares; the homesick child; enigmatic
staircases; snapshots of the past and lost objects; reflections
on writing; seeing words as images; and prophetic dreams.
Amsterdam slips into a New York bar, and a dystopian
group recounts its anxieties.
2017. ISBN 978-1-910055-29-8. MA BIBLIOTHÈQUE.
130 x 190 mm, 148 pages, perfect-bound. £10.00 / 12 euros.
A LOVER’S DISCOURSE
Sharon Kivland

I read unsolicited ‘encounter’ emails as if they were intended
for me alone in a sincere desire for a real love relation, until
their repetition bored me. I posted them on Facebook,
while I sought their form. My friend A. C. wrote to tell me
how much he was enjoying my lover’s discourse. The form
became clear: after the French edition of Roland Barthes’s
Fragments d’un discours amoureux (“Tel Quel”, Seuil, 1977).
2017. ISBN 978-1-910055-28-1. MA BIBLIOTHÈQUE
140 x 205 mm, 104 pages, perfect-bound. £10.00 / 12 euros.
All are available to order from the publications page of:
http://www.sharonkivland.com

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are on show at Bower Ashton
Library. Please check before travelling as opening hours
vary during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 30TH MARCH FOR THE
MID-APRIL - JUNE 2017 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk

http://www.bookarts.uwe.ac.uk/newsletters.html 			

