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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
FRAGILE – artists’ books by Noëlle Griffiths
Weds 19th April – Friday 30th June 2017
The Re-Take/Re-Invent project features 15 artists who
responded to the art collection of the National Museum of
Wales, Cardiff. Each artist interpreted their chosen artwork
from the critical standpoint of their current studio practice.

Noëlle Griffiths, Fragile - Agosto, 2015. 37.5 x 38cm closed, acrylic
paint on 300gsm Moulin du Roy watercolour paper and archival
digital text and image on 50gsm Jia Zuan Japanese paper, twenty
one loose pages inside a cloth bound hard folio cover, unique
book, Snowdonia, UK, photograph: Noëlle Griffiths.

I chose a large abstract painting by John Hoyland (19342011). Hoyland painted Ligeia in 1978 as part of a series
using a diagonal composition. In 1979 BBC Arena filmed
Hoyland in his studio starting and completing a new
painting in this series. I chose to work with the painting
Ligeia and the film Six Days in September for the project.
The Arena film explores the creative process of making a
painting. John Hoyland talks in a direct and honest way,
making observations that resonate with artists who work in
the isolation of their studio.
Day One: “…it’s so fragile an activity making a painting,
trying to bring a painting into the world…”
Day Two: “…just making a painting seems like such a
ridiculous activity…nobody wants it particularly and

you don’t know if you can do it, you don’t know if you
are strong enough…”
Transcribed quotes from the film Six Days in September
© John Hoyland Estate
During 2015-16 I made a series of paintings and recorded
my creative process for each painting. Whilst painting I
recorded my thoughts, observations and feelings alongside
sketches of work in progress. Each day I painted a record of
each colour I mixed and applied to the painting. Using these
pages of colour swipes, alongside text, I have made an artist’s
book for each painting. In two concertina books I printed
excerpts from the transcript of the film alongside colours
used for two of my paintings. In other books I printed my
own words, sketches or photographs of my studio.
Each book records the making of a painting and the creative
process involved. I have called each book FRAGILE.

Noëlle Griffiths’ studio in North Wales showing all twelve Fragile
artists’ books, May 2016, photograph: Noëlle Griffiths.

The Re-Take/Re-Invent project was initiated by Fine Art
at Bangor University, Wales. Three exhibitions of artwork
by 15 artists were shown in North Wales during Autumn
2016. The project has been generously supported by the
Arts Council of Wales and in partnership with the National
Museum of Wales.
Noëlle Griffiths is a painter who makes artists’ books.
She studied Fine Art at St Martin’s School of Art, London
during 1978-82 and left London to live in North Wales in
1985. She has exhibited her work widely since 1983 and
received various awards, residencies and travel scholarships.
Noëlle has taught part-time since 1987. Since 1998 she has
been Course Leader and tutor on the part-time Fine Art
Degree Programme at Bangor University, Wales as well as
teaching courses from her studio.
As well as painting, Noëlle has made one-off artists’ books
since 1996, and editioned books since 2003 when she started
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Hafod Press. Hafod Press books are collected and archived
by The National Library of Wales, Aberystwyth and in
collections including the British Library, V&A Museum,
Tate, MMU Manchester, Leeds University, University of
Creative Arts etc.
She started the website artistsbooksonline.com in 2005.

A full online exhibition catalogue is available at:
http://23sandy.com/works/built

Noëlle Griffiths
www.noellegriffiths-art.co.uk
www.artistsbooksonline.com/noelle_griffiths

Exhibition - VOLUMEN ET ROTULUS
Scuola Internazionale di Grafica di Venezia, Italy
14th - 21st April 2017
Venetiae Incipit Scriptorium (VIS) in collaboration with La
Scuola Internazionale di Grafica di Venezia invites you to
the opening of the exhibition on Friday 14th April 2017 at
6pm. VOLUMEN ET ROTULUS - Mostra collettiva di rotoli
(Scrolls), works by 38 participants from around the world.

BUILT - Book Art & Architecture
23 Sandy Gallery, Portland, Oregon, USA
Until 27th May 2017
23 Sandy Gallery is pleased to present BUILT, an
international juried exhibition of book and paper art
examining the relationship between contemporary book
art practices and architecture, engineering, landscape
and construction as form, function and structure. Book
artists took this opportunity to re-imagine the ways we
as designers, of either books or buildings can inhabit and
shape the world around us. Our disciplines have a natural
synergy. After all, books and buildings are both kinetic,
sequential, structural and time based. Taken a step further,
book art can provide a framework for topics like urbanism,
town planning, buildings and space. BUILT examines the
relationship between the built and the book.

23 Sandy Gallery, 623 NE 23rd Avenue, Portland, OR 97232,
USA. http://www.23sandy.com

Buddhist prayer scroll, photograph: Kathy Frate

The exhibition is open from 14th to 21st April during Scuola
Grafica hours. Further information: Kathy Frate incipit@venetiaescriptorium.it | info@scuolagrafica.it

Memory House by Lesley Patterson-Marx

BUILT features the following artists:
James Allen, Jo Andersen, Amy Arnold, Charlene Asato,
Alicia Bailey, Angela Batchelor, Carol Chase Bjerke, Carli
Boisjolie, Servane Briand, Wade Brickhouse, R D Burton,
Susan Collard, Guylaine Couture, Jan Dove, Mari Eckstein
Gower, Margot Fagan, Jennifer Farrell, Susan Fichter,
Christiane Grauert, Frances Hunter, Edwin Jager, Elizabeth
Kealy-Morris, Sarah Klein, Sammy Lee, Macey Ley, Erin
Mickelson, Zea Morvitz, Don Myhre, Lesley PattersonMarx, Sumi Perera, Dr. Bob Pliny, John Retallack, Janet
Reynolds, Matthew Rieck, Carolyn Shattuck, Lynn Skordal,
Emma Sovich, Jessica Spring, Marilyn Stablein, Barbara
Strigel, Laurie Strong, Erin Sweeney, Nikki Thompson,
Christine Trexel, Elsi Vassdal Ellis, Amanda Watson-Will,
Bill Westheimer, Eileen White, Thomas Parker Williams,
Nina Eve Zeininger.

Fore-edge project
Gateshead Central Library, UK
Until end April 2017
The fore-edge project, cuated by Anton Hecht, UK is now
installed in between books on the shelves of Gateshead
Central Library. Visitors to the library can search the
bookshelves to find these artworks on the fore-edge of
books which have been intermingled with library stock.

Eight new fore-edge books have been created with gilt
edging and other media, and three augmented reality books.
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Gateshead Central Library, Prince Consort Rd, Gateshead
NE8 4LN, UK. http://www.gatesheadlibraries.com/yourlocal-library/the-central-library
https://antonhecht.wordpress.com
https://twitter.com/antnhec
Artists’ Books for Everything –
Künstlerbücher für Alles – Livres d’artiste pour tout
Weserburg Museum für Moderne Kunst, Bremen,
Germany
2nd June - 6th August 2017
This exhibition intends to offer a broad overview on the
current development and distribution of artists’ books and
to show the diversity of this genre. The exhibition takes
place between the 2nd June and 6th August 2017 in the
Center for Artists’ Publications at the Weserburg – Museum
of Modern Art in Bremen, Germany.

The exhibition is a joint project between the Centre for
Artists’ Publications and the University of Bremen.
Zentrum für Künstlerpublikationen in der Weserburg
Museum für Moderne Kunst, Teerhof 20, 28199 Bremen,
Germany. http://www.zentrum-kuenstlerpublikationen.de
Booknesses: Artists’ Books from the Ginsberg Collection
The University of Johannesburg Art Gallery, South Africa
Until 5th May 2017

Alongside this, the exhibition Booknesses: Artists’ Books
from the Ginsberg Collection opened at the UJ Art Gallery,
and a second exhibition Booknesses: South African Book Arts
showcasing some of the best contemporary artists’ books
being produced in South Africa today is at The Faculty of
Art, Design and Architecture’s Gallery at The University
of Johannesburg.

Artists’ Books from the Jack Ginsberg Collection is curated
by David Paton assisted by Annali Dempsey, Rosalind
Cleaver and Jack Ginsberg and is accompanied by an
extensive full-colour catalogue of the 258 book objects,
historical and contemporary from both South African and
international artists represented in one of the largest and
most comprehensive exhibitions of artists’ books ever to
have been held internationally.
The catalogue contains essays by David Paton, Keith
Dietrich, Pippa Skotnes, Robbin Ami Silverberg and Kim
Berman in conversation with Jack Ginsberg and is edited by
Robyn Sassen and will add extensive new knowledge to the
book arts in South Africa.
This much anticipated exhibition and its catalogue showcase
a small aspect of the remarkable Jack Ginsberg Collection
of Artists’ Books which is internationally acknowledged
respected and which is unique on the African continent.
South African Book Arts: FADA Gallery, University of
Johannesburg Bunting Road Campus, Johannesburg, also
runs until 5th May 2017. Curated by David Paton, Eugene
Hon, Gordon Froud and Rosalind Cleaver. The exhibition of
over 100 works is accompanied by an online catalogue.

To celebrate the 21st anniversary of the first exhibition
of artists’ books held in South Africa, the University of
Johannesburg hosted Booknesses a six-day international
colloquium.

Elbé Coetsee, Leswikana, hand embroidered book.
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UJ Art Gallery, Kingsway Campus, corner of Kingsway +
University Rd, Auckland Park, Johannesburg, South Africa.
http://www.uj.ac.za/artscentre
FADA Gallery, University of Johannesburg
17 Bunting Road, FADA Building, 2006 Johannesburg,
South Africa. http://fadagallery.blogspot.com
For more information: http://www.theartistsbook.org.za
Hay Book Arts Trail
Hay-on-Wye, Powys, Wales, UK
Until Monday 1st May 2017
Hay Book Arts Trail presents work by more than 20 book
artists in shop windows and other locations in and around
Hay-on-Wye. Artists from Marches Book Arts Group and
friends showcase book arts from small handmade artists’
books to sculpted altered tomes as part of book town Hay’s
40th anniversary of independence celebrations.

The resulting project reimagines the moth as a rapidly
evolving creature which lives within and amongst the
collection, architecture and surroundings of this glorious
museum.
The field guide is an artist’s book which documents the
fictitious lives of these fascinating creatures. Habitats,
feeding and observations are portrayed in the style of a
Victorian volume along with images of the males, females,
juveniles and adolescents. Along with the full collection of
porcelain moths, this artwork gently explores the politics of
the Anthropocene and man’s effect upon the earth. The field
guide to the Urban Moth is currently on show at Manchester
Museum alongside the full collection of this thought
provoking collection.
Manchester Museum, The University of Manchester, Oxford
Road, Manchester, M13 9PL. Free entry, open daily:
10am-5pm. http://www.museum.manchester.ac.uk
http://www.aticstudios.com
BEAU GESTE PRESS
CAPC musée d’art contemporain, Bordeaux, France
Until 28th May 2017
The independent publishing house Beau Geste Press (BGP)
was founded in 1971 by the Mexican artists’ couple Martha
Hellion and Felipe Ehrenberg. Together with their two
children, they moved into a farmhouse in Devon, in the
English countryside, where, joined by a group of friends
that included the artist and art historian David Mayor, they
formed ‘a community of duplicators, printers and artisans’.

Opening hours apply to some locations.
Trail maps available in town. More details at:
http://www.marchesbookartsgroup.co.uk/hay-book-artstrail
The ‘Urban Moth’ an entomological field guide.
Angela Tait and Ian Clegg installation on display at
Manchester Museum, UK
The Urban Moth is the fictional construct of artists
Angela Tait and Ian Clegg. The artists have recently
completed a residency with the department of Entomology
at Manchester Museum.

The Beau Geste Press community at Langford Court South
1971 or 1972. From left to right: Yaël Ehrenberg, Felipe
Ehrenberg, Serjio Tovar, Madeleine Gallard, Chris Welch, Ada
Dewes (hidden), Matthias Ehrenberg, Martha Ehrenberg (born
Hellion). Photograph by Paul Welch.

Beau Geste Press was active until 1976, printing the work of
visual poets, neo-Dadaists and international artists affiliated
with the Fluxus movement such as Ulises Carrión,
Helen Chadwick, Ken Friedman, Carolee Schneemann,
Yukio Tsuchiya and Cecilia Vicuña. Specialising in limitededition artists’ books, it published the works of its own
members, but also those of many of colleagues worldwide.
In the spirit of cottage industry, Beau Geste Press adapted
its methods and scale to its needs, keeping all stages of
production, from design and printing to distribution via the
postal network, under the same – bucolic – roof.
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The exhibition surveys the history of Beau Geste Press
through the 75 books published by its founding members
and their guests or occasional visitors during its five years
of existence. It documents the creativity, productivity,
working methods and international influence of this shortlived community, which ran an early version of the artist
residency. Although it operated from the periphery of
the main artistic centres of its time, Beau Geste Press was
undoubtedly one of the most productive and influential
publishing ventures of its generation.
The printed matter on display is punctuated by a series of
aluminium sculptures by the French artist Xavier Antin.
A succession of machine-like works whose functioning
seems to have been temporarily suspended, they conjure
up operations or gestures related to the duplication or
revelation of images, purposely aestheticising the myths
surrounding the sacrosanct space of the workshop.
Entitled ‘Something of Beau Geste in common’, a series of
interventions, workshops, and specific projects involving
collectives, artists, non-profit organisations and students
from the New Aquitaine region also accompanies this
historical presentation.

Cover of FLUXshoe. Edited by Felipe & Martha Ehrenberg and
David Mayor. Beau Geste Press, 1972.

Unfolding in a dedicated space over the entire duration
of the exhibition, this programme brings together six
participants – Atelier Bulk, Disparate, L’Insoleuse, Our
Fortress, students from the seminars ‘Book Society’ at
EBABX, Bordeaux, and ‘Bibliomatrix’ at EESI AngoulêmePoitiers – who appropriate and develop contemporary
interpretations of the methods and spirit of Beau Geste
Press as a model of production, reproduction and artistic
diffusion that anticipated the networking practices of the
digital age.
Curator: Alice Motard
With support for research in art theory and criticism by the
Centre national des arts plastiques.
Exhibition designer: Benedeta Monteverde. This exhibition
is supported by the Cultural Institute of Mexico, Paris.
CAPC musée d’art contemporain
Bordeaux, France. www.capc-bordeaux.fr

Takako Saito, Window. Inside page of Japanese Schmuck (No. 8),
edited by Taii Ashizawa, Takehisa Kosugi, David Mayor.
Beau Geste Press, 1976.

Encore sous pression: Atelier Michael Woolworth
Centre de la Gravure et de l’Image Imprimée, Belgium
Until 7th May 2017
The American master printer and art publisher, Michael
Woolworth moved to Paris where he established his studio
in 1985. Specialising in lithography, he also produces wood
engravings, monotypes, linocuts and etchings with artists
from many countries. His studio is a laboratory for creation,
where the art of printing is constantly reinvented, produced
exclusively on manual presses. This exhibition showcases
original drawings, monotypes, multiples and artists’ books
by Carole Benzaken, Stéphane Bordarier, Mélanie DelattreVogt, Marc Desgrandchamps, Jim Dine, Philippe Favier,
Yuri Kuper, Frédérique Loutz, Jean-Michel Othoniel,
Stéphane Pencréac’h, José Maria Sicilia, Djamel Tatah
and others.
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Centre de la Gravure et de l’Image Imprimée de la
Fédération Wallonie-Bruxelles
10, Rue des Amours, 7100 La Louvière, Belgium.
www.centredelagravure.be
Future Legacies: Collections, Collecting and Artists’ Books
The Stanley & Audrey Burton Gallery
University of Leeds, UK
Until 10th June 2017
Curated by Rhiannon Francis-Lawrence, John McDowall
and Chris Taylor. An exhibition of artists’ books from
Special Collections which explores thematic, visual and
other formal relationships between books produced
over time.
In 2007 artists and academics John McDowall and Chris
Taylor curated an extensive exhibition of artists’ books
within the original University of Leeds Gallery, bringing
together historical material, selected contemporary artists’
books and commissioned works. Loaned from major
collections throughout the UK the display examined
collections of books as gathered together in libraries,
and artists’ books which are in themselves a collection,
comprising of inventories, accumulations and typologies.

Three exhibitions at the Center for Book Arts, New York:
En Masse: Books Orchestrated
21st April - 1st July 2017
Books, foremost agents of intellectual and visual stimuli,
pose as objects of desire and forms of aesthetic due to
their psychical precision that stems from their geometric
formations and mysterious potential. When loosely
arranged together through a conceptual or aesthetic
vision–whether piled or adjoined– books adopt further
narratives distinct in their structure, yet still original in their
intellectual content. En Masse: Books Orchestrated, organised
by Osman Can Yerebakan, contemplates various possibilities
on intellectual thinking and collective culture, bringing
together various artists that utilise book arrangement in
their practice, while suggesting an alternative perspective
on analysing and interpreting materials beyond their
physicality and content.

Since then, the Brotherton Library has purchased and
received donations of a substantial number of artists’
books, together with significant examples retrieved from
the general shelves such as Ed Ruscha’s Thirtyfour Parking
Lots in Los Angeles. Many of these works have been
acquired from artists participating in the International
Contemporary Artists’ Book Fair, an event also curated by
McDowall and Taylor, held annually in the Parkinson Court
from 2007-2013 before relocating to The Tetley centre for
contemporary art and learning.
The selection of works exhibited here explores thematic,
visual and other formal relationships between books
produced centuries ago and some of the contemporary
artists’ books. These juxtapositions illustrate how artists and
writers over the years have employed the book in their quest
to record and present their experiences, connecting subject
areas through format, image and text. This display is just a
very small sample of the extraordinary collection of books
and artists’ books available to view in Special Collections for
our pleasure or research.
Curated in collaboration with Rhiannon Lawrence-Francis,
Collections & Engagement Manager, Rare Books & Maps,
in the Brotherton Library, this exhibition is one of a number
of projects across the city as part of PAGES: Future Potentials
/ Future Legacies, running until 11th June 2017.
http://www.leedsartbookfair.com
A symposium, ‘Future Legacies: collections and collecting
artists’ books’, will be held in the Sheppard Room on 21st
April 2017. http://www.fine-art.leeds.ac.uk/events/futurelegacies-collecting-collections-artists-books-symposium/

Phil Shaw For Piets Sake II, 2014. Eight-colour pigment based
archival print on Hahnemuhle paper. Image courtesy the artist
and Rebecca Hossack Art Gallery.

Complex and profound in their pristine forms, books
endure as agents of both subjective specification and
individualistic expression. Embedded with certain
connotations, each book transfers an aura via its outer case.
Authors, titles or artwork covering their layers convey the
content of a book, while dictating assumptions on its subject
matter. The exhibition aims to investigate cultural, historical,
and emotional attributions on books as phenomenons while
analysing the dialogue between every individual edition
with one another and their audience.
The artists include Louis Zoellar Bickett, Jordan Buschur,
Emilio Chapela, Özgür Demirci, Donald Daedalus, Leor
Grady, Katarina Jerinic, Nina Katchadourian, j.c. lenochan,
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Liz Linden, Michael Mandiberg, Ward Shelley & Douglas
Paulson, Phil Shaw, and Julia Weist.

Italy, following a Guest Artist Fellowship-RE Artist
Residency & Solo show, April 2017

Brian Taylor: Room Full of Ideas
21st April - 1st July 2017
Organised by Alexander Campos, Executive Director &
Curator, The Center for Book Arts.

Lasting Impressions, Scarborough Museum Print Archives
UK, until 18th June.

Brian Taylor, Ant Farm. http://www.briantaylorphotography.com

Brian Taylor creates photographically illustrated books
springing from his fascination with the book format and a
love of texture in art. His imagery is inspired by the surreal
and poetic moments of living in our fast-paced, modern
world. Brian is fascinated by how daily life in the 21st
Century presents us with incredible experiences in such
regularity that we no longer differentiate between what is
natural and what is coloured with implausibility, humour,
and irony.
Workspace Artists-in-Residence
21st April - 1st July 2017
Five New York-based artists, Christine Wong Yap, Cui Fei,
Case Jernigan, Nobutaka Aozaki, and Xinran Yuan, will
exhibit new art created at the Center during their year-long
residency in 2016. During their time at the Center, they
received financial and materials support, instruction, space,
and equipment to create this new work.
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
GALLERY HOURS: Mon-Fri 11am-6pm, Sat 10am-5pm.
http://centerforbookarts.org

Inside Out-Outside in [The Trilogy], image above, has been
selected by Manly Library staff to be included as part of the
Manly Library Artists’ Book collection. More info at:
https://www.saatchiart.com/sumiperera
Two artist’s book exhibitions at The Tetley, Leeds, UK:
Dora García - These books were alive; they spoke to me!
Until 23rd April 2017
An exhibition of printed matter and performance works by
Barcelona-based artist Dora García. Her first institutional
solo show in the UK, the exhibition was arranged alongside
the 20th PAGES International Contemporary Artists’ Book
Fair held in March 2017.

Sumi Perera [SuperPress EDITIONS]
Artists’ Books & Print Installations will be shown at the
following exhibitions & venues:
BUILT, 23 Sandy Gallery, Portland, Oregan, USA
7th April-27th May
London Original Print Fair, Royal Academy, Piccadilly
3rd-7th May
Making Space, Royal Highland Centre, Edinburgh
Scotland, 27th-30th April
RE Originals Prints, Bankside Gallery, 4th May-3rd June
Liminal Spaces II, Scuola Internazionale di Grafica Venice,

Dora García, ‘allthestories’

García’s show provides a retrospective look at her careerlong production of book editions, book sculptures and
the ongoing connection within her practice to popular
literature, theatre and film. For These books were alive; they
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spoke to me! García will stage a new iteration of several
performance works, some of which have never been
performed in English or outside of Spain before.
‘These books were alive; they spoke to me,’ is a quote from
François Truffaut’s 1966 dystopian cult film Fahrenheit 451
(based on Ray Bradbury’s novel of the same name).
This literary reference opens up a framework for the
exhibition and expanded programme, which features books
about performance and performances about books.
http://thetetley.org/dora-garcia-books-alive-spoke/
PAGES: FUTURE PRESENT
Curated by John McDowall & Chris Taylor
Until 23rd April 2017
Publications, ephemera and photographic documentation
from the past 20 years of PAGES International
Contemporary Artist’s Book Fairs.
From the first Fair held at Dean Clough, Halifax in 1998 to
its current location at The Tetley, PAGES has supported the
research and development of the book as primary medium
in art practice.

These new works focus on the book at an intimate scale, a
hand-held thing to be explored. Offering a small library to
browse in one place.
millimetre02, Kingsgate Workshops
110-116 Kingsgate Road, London NW6 2JG, UK.
www.millimetreprojects.com
www.kingsgateworkshops.org.uk
Ulises Carrión. Dear reader. Don’t read
Museo Jumex, Mexico City, Mexico
Until 7th May 2017
Curated by Guy Schraenen, organised by the Museo
Nacional Centro de Arte Reina Sofía (Madrid) and coproduced with the Fundación Jumex (Mexico City).

Picture Book, David Barton, installation image from PAGES 2016

The Tetley, Hunslet Road, Leeds LS10 1JQ, UK.
Gallery Hours: Daily 10am - 5pm. Open late every
Wednesday until 8pm. http://thetetley.org
Kingsgate Project Space, London hosts: millimetre02
BOOKMARE project 2 - of average sunlight
Until May 2017
Small books propose events that respond to notions of
natural phenomena.
Curated by Finlay Taylor and Susan Johanknecht.
Katharine Meynell, Helen Douglas, Erica Van Horn, Susan
Johanknecht & Andrew Turner, Denise Hawrysio, Les
Bicknell, Finlay Taylor, Kate Scrivener, Bob Matthews, Colin
Sackett, Nicky Coutts, Oona Grimes, Redell Olsen, Drew
Milne, Mary Somerville with KM & SJ, Tim O’Riley.
Here, of average sunlight indicates - how to find your way on
land & sea - glinting train window - starring into the sun solar dot - insomnia - solar commune – mox nox – large
blue – fluorescent code reworked - gyroscopic pitch-bank or
artificial horizon – up can be distinguished from down - a
queer charm all its own – 21.12.16 – diurnal nocturnal –
visible spectrum

The exhibition launched its tour at the Museo Nacional
Centro de Arte Reina Sofía, Madrid in 2016.
This retrospective focusing on Ulises Carrión’s personal and
groundbreaking approach seeks to illustrate all aspects of
his artistic and intellectual work. The exhibition spans from
his early career as a young, successful writer in Mexico,
to his college years as a postgraduate student exploring
language and linguistics in France, Germany, and Britain,
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to his numerous activities in Amsterdam, where Carrión
established himself in 1972 and lived until his untimely
death at the age of forty-nine.
The exhibition has 350 pieces including books, magazines,
videos, films, sound pieces, mail art, public projects, and
performances, along with Carrión’s initiatives as curator,
editor, distributor, lecturer, archivist, art theorist, and writer.
It is a significant body of original work structured so as to
place a spotlight on every facet of his production.
Without losing sight of the unclassifiable nature of his
oeuvre, this exhibition emphasises Carrión’s constant
search for new cultural strategies and the extent to which
his projects were determined by two fundamental themes:
structure and language, representing artistic guidelines that,
influenced by a literary education, are pervasive in his work
even if he always fought against it. This duality corresponds
to the exhibition title Dear reader. Don’t read - taken
from his diptych of the same name - which illustrates
his ambiguous relation to literature, a recurring theme in
his work. More information and images can be found at:
http://www.museoreinasofia.es/en/exhibitions/ulisescarrion
Dear reader. Don’t read publication.
A key figure in Mexican conceptual art, Ulises Carrión
(1941, San Andrés Tuxtla, Mexico – 1989, Amsterdam)
was an artist, editor, curator, and theorist of the post1960s international artistic avant-garde. Texts by Guy
Schraenen, Felipe Ehrenberg and João Fernandes, among
others, illustrate all aspects of his artistic and intellectual
work. From his early career as a young, successful writer in
Mexico to his numerous activities in Amsterdam where he
cofounded the independent artists’ run space In-Out Center
and founded the legendary bookshop-gallery Other Books
and So (1975–79), the first of its kind dedicated to artists’
publications. ISBN: 978-84-8026-539-3.
Paperback, 272 pages, 35 euros. Order online at:
http://www.museoreinasofia.es/en/publicaciones/dearreader-dont-read

This exhibition presents all of Peter Liversidge’s publications
and a collection of found (and thus chosen) objects posted,
addressed to Peter Foolen. Since 1999, Peter Liversidge has
published some thirty books which combine what he calls
Proposals. Each of these publications gives a reading of the
corpus of texts written and sent by the artist, on average
about fifty, sometimes somewhat less, to the person or
persons in charge of a Exhibition project (gallery owners,
curators, etc.). One or more selected proposals form the
basis for exhibitions or performances (Cardiff in 2010,
Barcelona in 2008, Brussels in 2007, the Basel fair in 2007,
often at the Ingleby gallery in Edinburgh…).
The Proposals are short texts, usually about ten lines,
sometimes of a radical brevity such as the one written for
the “Statements” part of the 38th Basel fair in 2007:
“I propose to fish in the Rhine.” It is not instructions in the
sense of “instructions for use” that define the strict and exact
conditions of realising the work. “The crucial thing to me is
the negotiation with the people involved. Negotiating about
what everyone is going to do and what the work actually
will be. This negotiation, the conversation, is important to
me.” The Proposals can be seen as reminiscent of the texts of
some conceptual artists of the 1970s. “I see more a kinship
- in their obvious simplicity - with the partitions and open
instructions of some “Events” by George Brecht. However,
Peter Liversidge says: “I do not think I’m interested in the
idea of instructions. My proposals are really invitations.”
Formally these books are extremely sober: an identical
format, covers on which there is a strict layout - the title
and name of the author most often printed in metal type.
Different fonts for the composition and various colours of
cover paper offer a little variety. Inside, printed in black,
the pages typed by the artist on a typewriter and A4 format
are always the same, simply reproduced in facsimile (in a
format slightly smaller than the original).

For a free pdf download version of the catalogue
published on the occasion of the exhibition
Ulises Carrión. Dear reader. Don’t read. visit:
http://www.museoreinasofia.es/sites/default/files/
publicaciones/ulises_carrion_ingles_web_15-11-16.pdf
Museo Jumex
Miguel de Cervantes Saavedra 303, Colonia Granada, 11520
Mexico City, Mexico. https://www.fundacionjumex.org
Peter Liversidge - Surface mail (or the limitations of magic)
Centre des livres d’artistes, France
Until 10th June 2017
Curated by Peter Foolen in collaboration with Peter
Liversidge and Didier Mathieu. The exhibition was first
shown at the Van Abbemuseum in Eindhoven from
November 2015 - January 2016 under the title ‘Peter
Liversidge - Surface Mail. Postal Objects of Peter Liversidge
from the collection of Peter Foolen.’

Publication: Peter Liversidge Surface Mail (or Limitations
of Magic). Introduction: Richard Klein, Director of
Exhibitions at the Aldrich Contemporary Art Museum in
Ridgefield (USA). Artists, friends, collectors, gallery owners,
musicians, including Stephen Bury, Simon Cutts, Scott
Morgan, Thomas A. Clark, Sean Kelly, Richard Ingleby,
Cassie Ingleby, Clive Phillpot, Robert and Nicky Wilson,
Erica Van Horn. 96pp, 24 x 17 cm, printed four-colour
offset, 70 illustrations. Edition of 650 copies. Co-published
by the CDLA and Peter Foolen Editions, Eindhoven.
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ISBN: 97-2-917393-07-9. Available to order at:
http://peterfoolen.blogspot.com
Centre des livres d’artistes
1 place Attane, Saint-Yrieix-La-Perche, 87500, France.
www.cdla.info | http://lecdla.wordpress.com
Open Wednesday to Saturday 11.00 to 13.00 and 14.00 to
18.30 except public holidays. Free entry
Asemic Writing: Offline & In the Gallery
Until 28th May 2017
MCBA Main Gallery
Minnesota Center for Book Arts, Minneapolis, USA
Asemic writing is a wordless semantic form that often has
the appearance of abstract calligraphy. It allows writers to
present visual narratives that move beyond language and are
open to interpretation, relying on the viewer for context and
meaning. Beyond works on paper, asemic writing enjoys a
growing presence online and continues to evolve with new
performance-based explorations and animated films.

Choisi – one at a time, via F. Pelli 13, 6901 Lugano,
Switzerland. http://choisi.info
New opening hours: Tuesday–Friday 10.30am – 6.30pm,
last Saturday of each month 11am - 5pm.
In collaboration with Artphilein Foundation:
http://www.artphilein.org
Every Moment of a Book:
Three Decades of Work by Julie Chen
Allen Library, University of Washington, Seattle, USA
Until Friday 30th June 2017
This 30-year retrospective of internationally known book
artist and book art educator Julie Chen includes some of
the most innovative and complex work in the field. Her
limited edition artists’ books employ three-dimensional
and movable book structures and fine letterpress printing
along with exciting visual imagery. Chen’s designs weave the
narrative qualities of text and image into the palpability of
the physical structure; they are artworks that read as books,
and books with the impact of sculpture.

Asemic Writing: Offline & In the Gallery, curated by
Michael Jacobson, is the first large-scale exhibition of
asemic art in the United States, featuring the work of over
50 international artists who together create an eclectic
assemblage of inventing, designing, and dreaming.
Minnesota Center for Book Arts
1011 Washington Ave. S. #100
Minneapolis, MN 55415, USA
Monday – Saturday: 9:30am to 6:30pm. Tuesdays open late:
9:30am to 9pm, Sundays: noon to 5pm. Gallery admission is
always free. http://www.mnbookarts.org
Artphilein Collection on Display: Becher’s Anatomy
Until 31st May 2017
On the occasion of the presentation of Becher’s Anatomy,
published by Artphilein Editions in collaboration with the
Academy of architecture of Mendrisio, the photobooks
of Bernd and Hilla Becher in the collection of Artphilein
Foundation will be on display at the bookshop Choisi.
Bernd Becher (1931-2007) and Hilla Becher Wobeser
(1934-2015) devoted their artistic research to the
production of a ‘catalogue’ of industrial archaeological
objects built between 1870 and 1960, located in Europe
and the US. They implemented a formal and artistic
policy, which they called ‘grammar’ in order to be able
to systematically define and proceed on such a vast
subject. The photobooks were crucial in their quest: in each
monograph on a type of industrial artifact, the artists wrote
a text containing information on function, construction
modes, technical solutions and the justification of their
formal analytical interest.
In the book Becher’s Anatomy the documentary aspects of
Bernd and Hilla Becher’s photographs are analysed and
deconstructed, with the aim of refocusing the view on the
intrinsic characteristics of the artifacts investigated by each
student. Becher’s Anatomy, in correlation with the photo
books on display, leads the way to new perspectives and
interpretations of Bernd and Hilla Becher’s photographs.
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Memento, Julie Chen, 2012

Each book is as different in structure as it is rich in content,
with topics ranging from climate change to the fleeting
sweetness of life. Her work balances the themes of space,
time and object. She has done a number of successful
collaborations with writers and artists throughout her
career; these books will also be part of the exhibition.
Chen has taught in the book arts programme at Mills
College since 1996. For more information about her own
work visit: Flying Fish Press: http://www.flyingfishpress.com
Every Moment of a Book: Three Decades of Work by Julie
Chen, celebrates the 30th Anniversary of Julie’s Flying
Fish Press, and Julie’s gift of her archive to the Book Arts
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Collection. Every of Julie’s editioned pieces will be on
display, along with selected archival material demonstrating
the works’ evolution and production.
An accompanying catalogue, Reading the Object: Three
Decades of Books by Julie Chen has been published by Mills
College, featuring essays by Sandra Kroupa, Kathleen
Walkup, and Julie Chen. http://www.flyingfishpress.com/
booksinprint/readingtheobject.html
The exhibition is curated by Sandra Kroupa.
Allen Library, University of Washington, Seattle, WA 981952900, USA. http://www.lib.washington.edu
The RE Books - Artists’ Books by Lise Melhorn-Boe
State of Flux Gallery at the Modern Fuel Artist-Run
Centre, Kingston, Ontario, Canada
29th April – 10th June 2017
The RE Books are large fabric books focussed on issues of
memory and memories, experiences of love and beginning
again after adversity. The books are made from pieces
of used t-shirts, and upholstery fabrics, and play off the
common phrase “Reduce, Reuse, Recycle.” Each book has
only three words, and each word begins with the letters RE.
The words consist of stuffed letters, which spill out of the
large fabric-covered covers. The small State of Flux Gallery
will be filled with these hanging books, creating an exciting
maze of letters and words.

récits / écrits
Curated by Didier Mathieu, general director of CDLA
mfc-michèle didier, Paris, France.
Until 22nd April 2017
Martine Aballéa, Eleanor Antin, Ida Applebroog, Barbara
Bloom, Mirtha Dermisache, Marianne Mispelaëre, Martha
Rosler, Carolee Schneemann, Athena Tacha, Martha Wilson.
This exhibition brings together about 40 publications by 10
female artists involved in writing processes while sharing a
series of other practices such as performance, film, video,
and installation. The writings and stories in question–
texts, works, publications, memories, novels or exhibitions –
are all linked through the question of autobiography.
mfc-michèle didier
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
www.micheledidier.com
Open Tuesday to Saturday from 12-7pm or by appointment.
Metro: République, Strasbourg Saint-Denis, Arts et Métiers,
Temple, Réaumur-Sébastopol.
John Dilnot - OUT OF PRINT
Books and related material since 1985
R-Space Gallery, Lisburn, Northern Ireland
Until 28th April 2017
John Dilnot is a printmaker whose work is led by ideas
rather than process, in particular the human relationship
with nature. Childhood adventures in his grandparents’
garden generated a lasting source of ideas which he started
to explore through print as a young boy.

Dilnot studied graphic Design at Canterbury College of Art,
followed by Fine Art at Camberwell School of Art in the
early 1980’s where he focused on screenprinting, exploring
sequential imagery, which led to his first artists’ books, a
practice that he has continued ever since.

State of Flux Gallery at the Modern Fuel Artist-Run Centre
The Tett Centre, 370 King Street West, #305 King Street,
Kingston, Ontario, Canada.
http://www.modernfuel.org/state-flux-gallery
www.lisemelhornboe.ca
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This retrospective offers a point of reflection on this
substantial body of work and includes prints and related
materials, alongside books that are no longer available.
John has work in many private and public collections.
Public collections include, Victoria & Albert Museum, Tate
Library, British Library, Museum of Modern Art New York,
Yale Center for British Art, Cedarhurst Center for the Arts,
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Royal College of Art Library, Winchester School of Art,
University of Brighton and Hampshire County Council.
R-Space Gallery, The Linen Rooms, 32 Castle Street,
Lisburn, Northern Ireland BT27 4XE.
Tues – Sat, 11am - 5pm.
http://www.rspacelisburn.com
http://www.johndilnot.com
Between the Sheets: Artists’ Books 2017: 78 works by 61
artists from 9 countries – touring exhibition, Australia.
Between the Sheets: Artists’ Books 2017 was recently
exhibited at Gallery Central, Perth, this Spring. The works
will next be shown at Australian Galleries, Melbourne 13th
June – 2nd July 2017. The works can be accessed online:
http://www.galleryeast.com.au/general/books2017/main.
htm

A fully illustrated catalogue can be purchased at AUD $10
plus postage. www.galleryeast.com.au
Australian Galleries - Melbourne, 28 Derby Street,
Collingwood, Victoria 3066, Australia.
http://www.australiangalleries.com.au
CNG Artist’s Book group - Istanbul Metropolis II
Atelier Birgit Dalum, Copenhagen, Denmark
8th June – 29th June 2017

Susanne Helweg, Magnificent Century, I-II III. Unfolded books
60 x 42 cm. Bamboo paper, print and watercolour.
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Istanbul Metropolis II is the title of CNG Artist’s Book
group’s next exhibition. The overall theme for the exhibition
is Istanbul (Metropolis II). As an inspiration the group
made a three weeks visit to Istanbul in September 2016.
Several books in the exhibition take their starting-point
from this trip. CNG is a group of fine artists, who are
preoccupied with making artists’ books.
Members:
Sus Helweg (President), shelweg@mail.dk
Bodil Rosenberg, bodilrosenberg@gmail.com
Bertine Knudsen, bertineknudsen@hotmail.com
Pia Fonnesbech, piafonnesbech@gmail.com
Anna Lindgren, annalindgren.kunst@gmail.com
Birgit Dalum, birgitdalum@gmail.com
Guest exhibitors:
Nanna Buchert, nannab37@gmail.com
Cansu Cakar, cansucakar@gmail.com

Bodil Rosenberg, Et land uden farven blå, er ikke noget land.
(A Country without the Colour Blue is not a Country)
Felt, acrylic paint and Indian ink, 280 x 50 cm.

The group has worked and exhibited together in the Book
art media for more than 10 years:
2006 - Foundation of Artists’ Book – group CNG
2007 - “Frontier “Artists’ Books “, The Study Gallery” Poole,
England.
2008 - “Frontier 2” in Gallery “Think Ink”, Copenhagen and
Gallery “Den Sjællandske Ambassade”, Copenhagen.
2009 - “Book Arts Festival” Limfjordscentret, Doverodde,
Jutland.
2010 - “Book Arts Festival” Limfjordscentret, Doverodde,
Jutland.
2010 - 3 weeks study residence in the Monastery at St.
Michele, Venice.
2011 - “Book Arts Festival” Limfjordscentret, Doverodde,
Jutland.
2012 - “ Metropolis I, Venice“. 4 different venues: “Gallery
North” Copenhagen, “Toldboden” Kerteminde, Funen,
“Banegården” Åbenrå, Jutland. and DoverOdde, Jutland
2015 - 3 weeks study-trip to Istanbul.
2016 - “Paraphrase-Ode-Hommage” celebrating the 100
years anniversary of “ The Female Artists Society”, Atelier
Birgit Dalum, Frederiksberg, Denmark
2017 - “ Metropolis II, Istanbul”, Atelier Birgit Dalum,
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Frederiksberg, Denmark and REM Art-space, Firuzaga,
Çukur Cuma Cd No 20, Beyoglu, Istanbul.
Atelier Birgit Dalum, Falkoner Alle 36, Copenhagen 2000,
Denmark. Thursday 8th June – Thursday 29th June 2017.
These two days there will be a private view from 1600 - 1900
hours. Opening-hours in the period will be: Daily 1400 –
1800. Closed Sunday and Monday.
Martin John Callanan - Actions
Galería Horrach Moyà, Palma, Illes Balears, Spain
Until 7th May 2017
In Callanan’s second solo show in the gallery, Horrach Moyà
presents a selection of recent works that explore diverse
forms of representing the relation between the individual
and the data that he generates, either through what he
consumes, produces, or even where he goes. The works
move fluidly between the intimate and the impersonal,
between the analog and the digital, capturing a small part
of a set processes that will not stop until the individual
that generates them or the systems that sustain them
cease to exist.

Actions includes: Each and Every Command, recording
thirteen years of image editing documented; I Cannot Not
Communicate, a library of recommendations based on
fifteen years of reading; Departure of All, flights happening
at all international airports across the world at this moment.
The work of Martin John Callanan focuses on the
relationship between individuals and the systems that
determine their existence, whether natural, economic,
social, political, or that invisible and omnipresent data
network in which we all participate. Placing himself at
the centre of this research, not as a protagonist, but as
an individual who is affected by the same systems that
dominate us all, the artist elaborates patient and laborious
processes with the data that he collects from his interaction
with the world. The result of these processes are works that
refer to both a personal experience and a condition shared
by a large part of the inhabitants of the planet.
As Robert Musil states in The Man Without Qualities (1930),
“living permanently in a well-ordered State has an outan-out spectral aspect: one cannot step into the street or
drink a glass of water or get into a tram without touching
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the perfectly balanced levers of a gigantic apparatus of
laws and relations…” This apparatus, which according to
Musil becomes so invisible that we deny its existence “as
the common man denies the existence of the air,” is what
Callanan explores in his work: each action of an individual
is recorded by the system and produces some reaction,
which becomes visible in the artworks selected for this
exhibition. Pau Waelder, Curator
Carrer de Catalunya, 7, 07011 Palma, Illes Balears, Spain.
http://www.horrachmoya.com
1977- 2017 - L’Encyclopédie des images de Pascal Doury
An exhibition celebrating the 40th anniversary of the
Pompidou Centre
CNEAI, Chatou, France
Until 23rd July 2017
Eleanor Antin, Art & Language, Carllotta Baily-Borg,
Jonathan Borofsky, William S. Burroughs, Marilou Chabert,
Dora Doury Diamond, Pascal Doury, Erró, EtienneMartin, General Idea, Dorothy Iannone, Mélanie Matranga,
Apollo Thomas and Antoine Trapp. In collaboration with
Tayeb Kendouci, Claire Martinod, Kleio Obergfell, Laura
Spozio and Kim Sreekumar, Masters students of HEAdGeneva. In the context of the fortieth anniversary of the
Center Pompidou, Micro Onde, Centre d’art de l’Onde and
CNEAI combine to propose a double exposure, under the
direction of Sophie Auger and Yann Chateigné for Micro
Onde and Tiphanie Blanc and Sylvie Boulanger for CNEAI.
The project, which takes as its point of departure the year
1977, brings into relationship parallel stories: that of the
Pompidou Centre and an informal community of artists
active in Paris in the area of the Centre, with a unique
collection of a major figure of the French underground,
Pascal Doury.
How to define the practice of someone who refused to be?
Active from 1977 through the publication of fanzines
“Elles sont de sorties” with collaborator Bruno Richard,
Pascal Doury is a figure both known and obscure in the
French counter-culture. Artist “amateur”, painter and
obsessive collector of subversive images, he has accumulated
in the course of his life a rich set of thousands of books,
K7, VHS, children’s toys, works and objects of all kinds.
These were organised without any hierarchy but by weaving
many links and affinities, all having a specific place in his
apartment-museum in Bagneux. This archive, kept intact by
his daughter Dora Doury Diamond since 2001, is an infinite
reservoir of forms and ideas.
At Chatou, the exhibition combines two parts: a selection
of works from the collection of the Pompidou dating from
1977 - the Year “No Future”, but also the foundation for
these two collections - the work of Pascal Doury and the
history of the Pompidou Centre - and a representative set
of artistic practices and editorial by Pascal Doury, including
“The Encyclopaedia of images” bequeathed to the CNEAI,
as a set of more than 400 photocopy fanzines that he selfpublished. These A5 booklets, sold hand to hand, offer sharp
observations on what was and is our time.
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Somebody is dancing. It is Shiva Nataraja, the Lord of
dance, the cosmic dancer of Hindu tradition. Shiva, among
others, performs the dance in which the universe is created,
maintained, and dissolved. The place of the dance, which
is portrayed as the centre of the universe, is actually within
the heart. In my book, Shiva dances in the centre of the
Cathedral of Chartres Labyrinth.

L’encyclopédie des images de Pascal Doury

The exhibition takes its starting point in the reactivation
of the “Encyclopaedia of images”. Designed in cooperative
mode, the project is the fruit of a collaboration between
Pascal Doury’s relatives -Dora Doury Diamond - Carllotta
Bailly-Borg, Marilou Chabert, Mélanie Matranga and
Antoine Trapp, Apollo Thomas - who put their different
approaches artistic works in the service of the show. Both a
place of work which showcases Doury, a space of inventory,
for consultation and the dissemination of a collection to
recreate and increase; visitors are invited to reproduce
copies of “The Encyclopaedia of images” that they want to
take, or even to produce new ones. This approach intends
to open a dialogue between the three parties, that of Pascal
Doury the Pompidou Centre and of CNEAI. The intention
is to offer a new view as more than just a tribute, around the
work and the life of Pascal Doury.
CNEAI, 2 Rue du Bac, 78400 Chatou, France.
http://www.cneai.com
Celebrate! – An exhibition of artists’ books
University of Denver, Colorado, USA
Until 25th June 2017
There the dance is by Mónica Goldstein has been selected
to show in Celebrate!, an exhibition organised by the
Abecedarian Gallery which specialises in artists’ books.
The selection is on show now until 25th June at the
Anderson Academic Commons University of Denver.
Mónica Goldstein:
I took the most sacred meaning of the word celebration to perform a solemn or religious ceremony.
This book is inspired in the verses
“At the still point of the turning world
…
At the still point, there the dance is,”
Four Quartets - T.S. Eliot
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Orient and Occident together. We can see a spiral galaxy
in correspondence with the labyrinth. In this celebration,
dance and arts can transport us to another level of
awareness.
Celebrate! is the third in an ongoing series of satellite art
exhibitions curated by Abecedarian Gallery. The exhibit
features contemporary artists’ books that celebrate any
aspect of food, dance or music – primary collecting areas for
the University Libraries Special Collections & Archives.
Curator’s Talk by Alicia Bailey 17th May 2017, 7-8.30pm
The Loft (AAC 340), Upper Level.
Library, University of Denver, 2199 S. University Blvd.
Denver, CO 80208, USA.
http://library.du.edu/events/exhibits/current.html
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34th Anniversary - Artists’ Books Archive - Milan
An International Artists’ Books Exhibition from Macro to Micro, 25th May - 30th June 2017
Opening event Friday 26th May 2017 at 6pm
Curated by Fernanda Fedi - Gino Gini. The Artists’ Books
Archive in Milan, one of the most significant Archives in Italy,
celebrates its 34th anniversary in 2017. It was created in 1983
and is directed by the artists Gino Gini and Fernanda Fedi.
The main aim of the Archive, which holds around 1000 works,
is to create an established institution devoted to the collection,
creation, promotion and enjoyment of artists’ books in the world.
Faithful to the initial purpose of the Archive, Gini and Fedi have
spent the past thirty-four years making, registering and writing
about artists’ books and displaying them in numerous exhibitions
in Italy and abroad, across a variety of different technical and
poetical criteria such as objectbooks, leporello books, monotype
books, unique books, precious books, minibooks.
The Artists’ Books Archive, situated on the river Naviglio Grande, in the ancient Palace Galloni, Milan, celebrates its
34th anniversary with a special international exhibition of the artist’s book.
Open 25th May - 4th June daily: 4pm - 7pm, then by appointment until 30th June 2017.
Tel. 0039 34 0357695. Email: fernanda-fedi@tiscali.it
Archivio Libri d’Artista - Artists’ Books Archive, Alzaia Naviglio Grande 66, 20144 Milan, Italy.
www.fedi-gini-artistbook.org | www.archiviolibridartista.com
ARTISTS:
ABBOZZO Edgardo
ACCATTINO Adriano
ACCAME Vincenzo
AGUIAR Fernando (Portugal)
AIELLO Carmine
ALBANI Paolo
ALHAMZA Khaled (Jordan)
ALLSEBROOK Janet (U.K.)
ALVARO
ANDRÁS Voith (Hungary)
ANTON José Emilio (Spain)
ARGNANI Davide
ARPAD Toth (Hungary)
BAAKE Frans (The Netherlands)
BADIN Georges (France)
BARABÁS Márton (Hungary)
BARBA Calogero
BARONI Vittore
BARUCHELLO Gianfranco
BATOOL Showghi (Iran/U.K.)
BECCA Giuseppe
BELLINI Giuliana
BELLOLI Carlo
BELTRAMETTI Franco
BENEDINI Gabriella
BENON Jean (Belgium)
BENTIVOGLIO Mirella
BERGAMINI Luisa
BERTOLA Carla
BINGA Tomaso
BJÖRK Alf (Sweden)
BLANK Irma
BLACKMORE Ros (U.K.)
BLAINE Julien (France)
BODMAN Sarah (U.K.)
BOGLIACINO Mariella
BORIOLI Adalberto
BORY Jean-François (France)
BOSCHI Anna
BOUTIBONNES Philippe
(France)
BOVE Antonino
BRAVI Giannetto
BUTAK András (Hungary)
BUTLER Angie (U.K)
BUTTINONI Piera
CAIRNS Phyllis (USA)
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CAJANI Ferruccio
CALZAVACCA Claudio
CAPONE Vito
CAPPANERA Loretta
CARUSO Luciano
CASTANO Loriana
CATALDI Francesca
CENA Sergio
CESARI Andrea
CHICK t.Jack (USA)
CIAM Giorgio
CIBALDI Silvia
CILIO Gino
CLARKE Aaron (France)
COLOMBO Angela
COOPER-WILLIS Anwyl (U.K.)
CORDRIE Cédric(France)
COSTA Claudio
DANGELO Sergio
DANON Betty
DE BERNARDI Franco
DE JONGE Ko (Holland)
DE PALMA Teo
DIAMANTINI Chiara
DIANA Pietro
DI GIULIO Mario
DIOTALLEVI Marcello
EBALGINELLI Liliana
EMILY Joe
FANNA RONCORONI Maria Pia
FAVA Vittorio
FAIETTI Alberto
FEDI Fernanda
FERRANDO Mavi
FERRI Gio
FIERENS Luc (Belgium)
FIGUEREDO Cesar (Portugal)
FONTANA Giovanni
FONTICOLI Paola
FOSCHI Rosa
FORSTER Rebecca
FRANCESCHI Kiki
GALANTAI Gyorgy (Hungary)
GANGAI Gianni
GARBIN Ornella
GASC Didier (France)
GIATTI Remo
GINI Gino

GOLDSTEIN Monica (Argentina)
GOMEZ Antonio (Spain)
GORNI Meri
GRAINGER Hazel (U.K.)
GROH Klaus (Germany)
GUERRIERI Francesco
GUT Elisabetta
HALL Charlotte (U.K.)
HAYNES Ric (USA)
HERNANDEZ Luis Alberto
(Venezuela)
HILL Andrea (U.K.)
HIGGINS Dick (USA)
JOHNSON Russ (USA)
JOINUL Pierre (France)
KORF Kumi (USA)
LAMBO Michele
LA ROSA Giovanni
LAURENT Jean J. (France)
LAW Andrew (U.K.)
LENTINI Alfonso
LEONARDI Silvana
LIA Pino
LIUZZI Oronzo
LORA TOTINO Arrigo
LORO Mariella
MAGGI Ruggero
MAGGIORA Olga
MAGNABOSCO Nadia
MAGNI Marilde
MAGRINI Marco
MAGRO Franco
MALATO Paola
MARCUCCI Lucia
MARTIN Miguel (France)
MARTINI Gianni
MARTINI Stelio Maria
MENETTI Nanni
MICCINI Eugenio
MIGLIETTA Vincenzo
MILES
MITRANO Annalisa
MONTÀ Fernando
MORANDI Emilio
MUNARI Bruno
NACHT Irmari (USA)
NENCIULESCU Daniela
NICCOLAI Giulia
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OBERTO Anna
OBERTO Martino
PARENTELA Mario
PARTEZANA Max (France)
PATELLA Luca
PERFETTI Michele
PERSIANI Gloria
PESCADOR Lucia
PETASZ Pavel (Poland)
PIGNOTTI Lamberto
PISANO G. Maria (USA)
POGARSKY Mikhail (Russia)
POLLIDORI Teresa
PROTA GIURLEO Antonella
QUINTINI Rosella
RASTELLO Martine (Francia)
RIVES Meda and Veda (USA)
ROBSON Andy (U.K.)
ROFFI Gian Paolo
RONCORONI Fanna Maria Pia
ROPIECKI Waclaw (Poland)
ROTH Dieter (Germany)
SARENCO
SAVOI Alba
SCHATZ Evelina (Russia)
SCHUSTER Davis Tennille (USA)
SODDU Stefano
SPENA Franco
SPINOCCIA Pippo
SPOERRI (France)
SQUATRITI Fausta
STANLEY J. Charles (USA)
STILLER Max (USA)
STOLTZ Ulrike (Germany)
THAMES Angela (U.K.)
TULUMELLO Agostino
TYLER Ann (USA)
VALENTINI Walter
VARALE Nanni
VERDIRAME Armanda
VILLA Emilio
VITACCHIO Alberto
VITONE Rodolfo
WOOD Philippa (U.K.)
XERRA William

Beyond Words: New Work By Helen Cammock, Hannah
Dawn Henderson and Lubaina Himid  
Hull Central Library Gallery, UK
Until 27th April 2017
Commissioned By Book Works and produced by
The Freedom Festival Arts Trust. Focusing on the issues
of slavery and colonialism, sex and gender, freedom
of information, protest and censorship, Beyond Words
presents the idea of freedom as part of a process of public
dialogue, ongoing struggle, a rejection of the proprietary
understanding of art and language, and a celebration of the
challenges that artists can make to the status quo.

Irmari Nacht - 100 Recycled Book Jackets Project
Carter Burden Gallery, New York, USA
4th – 25th May 2017
Irmari Nacht, Englewood NJ, will be showing “100 Recycled
Book Jackets Project”, an interactive installation, at the
Carter Burden Gallery in New York City. This project
consists of 100 book jackets that once held books which
were loved by their owners, read and donated to book sales,
unsold offered for free, and finally placed in a discarded
pile. NO NEW BOOKS were hurt in this project.

Detail of the interactive installation, 100 recycled book jackets, by
Irmari Nacht, which will be exhibited at the Carter Burden Gallery,
in Chelsea, NYC, May 2017

The project will set up a dialogue about recycling and the
continuing role of books in today’s society; the physical
book versus the digital book, discussions of technology
versus humanism, and conversations about protecting our
environment. The viewer will be encouraged to think in a
conceptual way about books as a repository of thoughts,
ideas, and emotions, and also as a visual, tactile experience.

Detail: Being, In a State of Erasure, Hannah Dawn Henderson, 2017

For this element of Beyond Words, three new projects
have been commissioned that extend and develop the
interest and issues of freedom, from archive research,
through family history, personal memories, and political
conjuncture. Two artists, Helen Cammock and Hannah
Dawn Henderson, have been commissioned for projects
developed out of residencies at the Hull History Centre
and the Wilberforce Institute for the study of Slavery and
Emancipation, University of Hull, alongside a new artist’s
book commission with Lubaina Himid.
For each of the artists the complex history of a port city such
as Hull has provided the visual and social context to explore
and research the relationships of community, trade, survival
and exclusion, or to provide a backdrop for paintings, whose
messages extend out into the world of design, textiles and
political activism.
Hull Central Library Gallery, Albion Street, Hull, HU1 3TF,
UK. https://www.bookworks.org.uk/node/1909
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Irmari Nacht’s art is in several corporate and public
collections: AT&T, PSE&G, ADP, Newark Museum,
International Museum of Collage, Bowdoin College,
Jimmy Carter Museum, Cleveland Institute of Art,
Rutgers University, and Yale Art Museum. She exhibits
internationally, as well as nationally, and received two
NJ State Council on the Arts Fellowships in Sculpture.
She received a second Puffin Foundation Grant for Who Am
I? an interactive project where the viewer becomes part of
the artwork.
Her work has been exhibited in every major museum
in New Jersey, including the Newark Museum, NJ State
Museum, Morris Museum, Montclair Art Museum,
Noyes Museum and has been featured in solo shows at
the AtriumGallery, Bard College at Simon’s Rock, MA;
Intermezzo Gallery, BergenPAC, NJ; Brooklyn Library,
NY; Waltuch Gallery, JCC on the Palisades, NJ; and Carter
Burden Gallery, NYC.
Nacht states, “I have always been interested in recycling;
taking something that retains its past, but lives again in
a totally new form. We are all affected by changes in the
environment and are beginning to realize the need to
recycle to protect our future. I hope my work will increase
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awareness of these changes and will get people thinking
about recycling, reusing, and repurposing”.
The 100 recycled book jackets will be strung on wire in rows
on two gallery walls. There will be a list of the 100 book
jackets delineating the whereabouts of the 100 books, now
without their jackets. Small notes on the wall will discuss
some concerns about books; flow of information from
Gutenberg to the internet, censorship of words and ideas,
values of recycling, multiplicity of images...and stickies will
be available for people to affix on the wall, so that they can
add their comments about recycling, feelings about books,
etc. Viewers will also be encouraged to take photos of
themselves with the clothesline of books and post them on
the Internet.

Starting from a book is the story of a passion in which
everything began with books, and an invitation to the
artists who share this passion, to choose among their
readings a work they consider fundamental in their career.
The exhibition gathers a family with its differences in
sensibilities and universes, the works are presented side by
side without trying to define a movement or a single subject
and it opens a new chapter for the gallery.
Florence Loewy gallery / books
9 rue de Thorigny, 75003 Paris, France.
http://www.florenceloewy.com

The public is invited to a reception on 4th May, 6-8pm at
Carter Burden Gallery, 548 West 28 Street, New York, NY
10001, USA. For further information, call 212.564.8405 or
email: irmarinac@yahoo.com
Gallery / Starting from a book - Books / Dan Walsh
Florence Loewy gallery / books, Paris, France
Until 13th May 2017
Florence Loewy: “You are what you eat,” Hippocrates said.
But also what you read. “At the beginning was the Word,”
a rabbi’s granddaughter and a bookseller’s daughter, I was
born surrounded by books. Growing up with my era and
the artists of my generation, I went from a specialist in
the modern illustrated book to the livre d’artiste to end up
at the contemporary artist’s book. A fully-fledged work,
this medium has come down through the centuries and
whatever the more or less restrictive differences, continues
to interest every artist.

Upcoming artists’ books events - Brisbane July 2017:
Dan Walsh, Yellow Diptych II, 2010. 29.5 x 29.5 cm. Edition of 10.

grahame galleries + editions 6th ab+mf, 7th - 9th July 2017

For the reopening of my space, I decided to part with the
bookcases commissioned from the Jakob+MacFarlane duo
in 2001 and inverse the forces between the gallery part and
the bookstore part. A selection of chosen books will be
proposed on a regular and changing basis in the small room
and the main space will now welcome exhibitions.

ABBE - Griffith University/QCA, 6th - 8th July 2017

To inaugurate this new configuration, it seemed natural
to me to bring together the artists I have championed for
a dozen or so years: Joan Ayrton, Florian Bézu, Charlie
Jeffery, Sara MacKillop, Tim Maul, Francesc Ruiz, Erik Van
der Wejde, and as for the bookstore, to invite Dan Walsh to
present his most recent limited editions.
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Queensland College of Art Library exhibition of artists’
books from The Centre for the Artist’s Book and Griffith
University Collection, 3rd - 28th July 2017
grahame galleries + editions
1 Fernberg Road Paddington Qld 4064 Australia
http://www.grahamegalleries.com.au
Griffith University/QCA, Brisbane, Australia
https://www.gccar.com.au/griffith-centre-for-creative-artsresearch/current/conferences-calendar/abbe-2017-1
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Quant au livre
Book sculptures and artists’ books by Dietmar Pfister
Porte des Allemands, Metz, France.
Until 7th May 2017
An exhibition presented by La Ville de Metz and les
Bibliothèques-Médiathèques with 15 works by Dietmar
Pfister. Dietmar Pfister (born 1943 in Nuremberg), has
during his long artistic journey, been moving between
painting and the art of the book. He exhibited his first
artists’ books and book sculptures in 1980 in Munich.

Presenting different teaching approaches through their
selections, these educators shed light on their philosophies
as well as their passions. Individual collections are reflected
in different themes, for example: as a historical timeline;
top ten student favourites; and books with an emphasis on
language and culture. Over forty artists’ works are included,
each with a unique vision, and including a wide variety
of processes and materials. Each work serves as a gem to
contemplate, with the hope that you, too, will be inspired to
make books, of course.
Book Talk – Friday 21st April 2017, 6pm-8pm.
A lively informal tour of the exhibition with Macy
Chadwick, Julie Chen, Betsy Davids, Michael Henninger,
Charles Hobson, and Kathleen Walkup.
San Francisco Center for the Book
375 Rhode Island Street
San Francisco, CA 94103, USA
https://www.sfcb.org

It is by working through the book, with colour or other
materials, replacing elements or adding other objects that
his book sculptures are born. Profound, sometimes amusing
or to be taken in the second degree, it is often in resonance
with their title that the works reveal their meaning.
Christian Fritsche (gallerist for Dietmar Pfister) Galerie in der Promenade.

Slade School of Fine Art London presents
Small Press Project 2017
26th – 28th April 2017
Initiated in 2015 by Print and Photography staff at the
Slade School of Fine Art and the UCL Art Librarian, the
Small Press Project is an annual event inspired by the Little
Magazines, Alternative Press & Poetry Store Collections
held in UCL Library Services Special Collections, and
encompasses a one-day symposium, a publication project,
an exhibition and a mini artists’ book fair.

Porte des Allemands, 1 place de la bibliothèque, Metz,
France. Every day except Monday from 2pm – 5pm. Free.
http://metz.fr/agenda/fiche-19388.php
www.dietmarpfister.de
Books of Course
San Francisco Center for the Book, USA
Until 11th June 2017

From the teaching collections of Macy Chadwick,
Julie Chen, Betsy Davids, Alisa Golden, Michael
Henninger, Charles Hobson, Nance O’Banion, Karen
Sjoholm, and Kathleen Walkup.
Drawing from their collections, nine Bay Area teachers have
chosen books, objects, and creative assignments from their
libraries to share in one exhibition.
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The UCL Special Collections hold one of the most
significant collections of independently published
magazines, newspapers and pamphlets in the world.
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It contains influential artists’ publications dating from the
mid 19th century to the present day, many of which reflect
the social, political, and cultural context of printing and
publishing as well as the evolution and development of the
artists’ book as a method of making.
Utilising the collection as a teaching tool, the Small Press
Project provides an open forum to examine and re-examine
printed matter, specifically experimental literature, visual
art and countercultural topics, the status of contemporary
independent publications and how the innovative practices
of print, photography and publishing can influence the ways
in which me make or re-make them today.
The mechanical act of copying lies at the heart of print
and publishing and this year the project looks towards
this as a means through which to discuss the wider issues
of ‘the copy’; reproduction, the reprint, the economics
of production, translation, language, collaboration,
appropriation, transformation, imitation, camouflage,
repetition and difference, forgery, piracy and plagiarism,
copyright, xerography, cut and paste cultures, commodity
fetishism, mimicry and collecting.
The event brings together educational institutions, small
press artists, publishers, distributors and researchers in
London to discuss ‘the copy’ within the independent
publishing movement and the mini artists’ book fair
provides a unique opportunity to buy some artists’
publications within the context of the history of the
medium. A selection of works from the Small Press
Collections held by UCL Special Collections will also be
on display during the event.

Stephen’s books, photographs and photomontages reflect
upon the idealised scenes in postcards and family snapshots
and contrast these with the prosaic reality.
Weaver Hall Museum and Workhouse
162 London Road, Northwich, Cheshire CH9 8AB, UK.
http://weaverhall.westcheshiremuseums.co.uk
Ex Libris ExChange
Médiathèque André Malraux, Strasbourg, France
Ex Libris ExChange is an international collaborative art
project sponsored by the Boston/Strasbourg Sister City
Association (BSSCA). The project includes 26 artists –
13 from each city who have created original artists’ books
and maps based on a common theme.

Speakers/participants – 27th April 2017
Clive Phillpot; RCA students; Camberwell School of Art
students; Tamsin Clark, Tenderbooks; Elizabeth Lawes,
UCL Small Press Collections; Eleanor Von Browne; Sharon
Morris, UCL; Morel Books; Banner Repeater; Central Saint
Martin students; Arnaud Desjardin, The Everyday Press,
Bunker Basement; Hannah Dargavel-Leafe.
Exhibition
The Small Press Project coincides with an exhibition of
publications inspired by the UCL Collection made by
students and staff at the Slade School of Fine Art.
The exhibition will run from 26th April – 28th April in the
North Lodge, Main Entrance of UCL on Gower Street, and
will be open between 11.00am - 5.00pm daily.
http://www.ucl.ac.uk/slade/events/small-press-project-2017
Stephen Clarke: End of the Season
Weaver Hall Museum and Workhouse, Northwich, UK
Until 9th July 2017
Since the early 1980s the artist Stephen Clarke has
photographed the seaside town of Rhyl in an attempt to
reclaim imagery from his childhood holidays.
Pictures of the fairground, seafront, and caravan park
chronicle the resort’s inevitable ebb and flow of development
and decline. Drawing on his collection of print ephemera,
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The thematic content of the artwork was inspired by an
elaborately illustrated 18th century journal created by
Georg Daniel Flor, a member of a French brigade that
participated in the American Revolutionary War. Our
artists have produced highly imaginative works using
21st century techniques to engage with the voice and
aesthetic of an ordinary soldier with an extraordinary
talent. This exhibition presents aesthetics and techniques
that span centuries - one might say “from Gutenberg to
Rauschenberg.”
Médiathèque André Malraux, 1 Presqu’île André Malraux,
Strasbourg, France. http://exlibrisproject.com
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Tracey Bush - Natural Histories
201 Bishopsgate, London, UK
Until 29th May 2017
The works showcased in Natural Histories are on loan
from the Eagle Gallery / EMH Arts, London.
They include the artist’s book Dusk (image below).

Lyall Harris and Patricia Silva - Meeting Places
San Francisco Public Library, USA
10th June – 14th September 2017
Lyall Harris and Patricia Silva met for the first time on
January 25, 2013, over coffee at Caffè Cibreo in Florence,
Italy. Four years later, crisscrossing continents and oceans,
these artists have made twelve ambitious book art works
that cover a range of topics, including the challenges of
motherhood, notions of leaving and loss, issues of identity,
and the fraught reality of contemporary immigration,
keenly felt in Italy.
In the spring of this year, they engaged in a real-time
residency in Florence to create Passato Prossimo, an
exhibition on the theme of nostalgia, from materials and
ephemera brought to them by the public.

The ground floor lobby at 201 Bishopsgate, Broadgate,
London, UK. For more details, please visit:
http://www.broadgate.co.uk/naturalhistories
See http://www.emmahilleagle.com | http://traceybush.com
for more information.
En regard(s)
Librairie - Galerie Paradigme, Marseille, France
Until 5th May 2017
This exhibition is the result of a collaboration between
artists who respond to the question of the book.

The works presented play with the borders of the gaze that
one usually applies to the visual arts. Artists from a range
of cultural backgrounds, Fumika Sato (Japanese), Marjorie
Brunet Plaza (French-Venezuelan) and Camille Mojon
(French-Finnish) met at the Aix-en-Provence School of
Art. Since 2009, they have worked between France, Japan
and Germany. This exhibition in Marseille gives them the
opportunity to meet to propose a combined mixture of their
singular visions.
Galerie-Librairie Paradigme/ Atelier Vis-à-Vis
41 rue Clovis Hugues, F-13003 Marseille, France.
Tel: 00 (33) 04 91 33 20 80
www.ateliervisavis.com
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From June to Sept 2017, the San Francisco Public Library
will exhibit their bookworks, as well as a selection from
Passato Prossimo, and offer a variety of programming that
highlights how a leap into the creative unknown through
collaboration can churn up something truly special.
Associated events
June 13, Teen Workshop (ages 13-18), 4-6 pm
June 15, Artists’ Reception, 5:00 pm and Artists’ Talk, 6pm
June 18, Adult Workshop, 2-4.30pm
September 9, Panel Discussion on Collaboration with Guest
Artists, 2-3.30pm
San Francisco Public Library, Main Branch, San Francisco,
CA, USA. For further information please visit:
http://lyallharris.com/collaborations

http://www.bookarts.uwe.ac.uk/newsletters.html

COVER ARTIST FOR THIS ISSUE OF THE BAN:
BOOKISHNESS – World Book Night project 2017
For 2017, our tribute is to all the weird and wonderful,
scientific and practical, believing and sceptical endeavours
recorded in publications on the Loch Ness Monster – hence
the apt title of BOOK ISH NESS devised by Linda Parr.
On 10th March 2017, a research party of 13 members met
at Fort Augustus, Scotland. The Loch Ness Investigation
Bureau (officially formed in 1961 closed in 1972) was
rebooted in early 2017 after a myriad of monster sightings
in lakes, rivers and seas from Denmark and Sweden, to
Germany and even in Minnesota, USA.

The ‘BOOKISHNESS’ publication launched at Bristol
Artist’s Book Event (BABE) 1st and 2nd April 2017 at
Arnolfini, Bristol, UK. A copy of the publication was sent
to each contributor, the remaining 40 copies are available to
purchase at £5 each including worldwide postage.
To purchase a copy please contact Sarah Bodman at:
Sarah.Bodman@uwe.ac.uk
ANNOUNCEMENTS
Women’s Studio Workshop 10th Annual Gala & Auction
Sunday 21st May 2017
3-7pm at the Senate Garage, Kingston, NY, USA
The Gala is an occasion for WSW to celebrate people who
have made a profound impact on the art world. This year’s
event will take place at the elegant and contemporary
Senate Garage and will include cocktails and gourmet
hors d’oeuvres by Bridge Creek Catering, silent auction,
live auction led by Steven Andersen, and much more.
We are excited to honour Ann Kalmbach and Robert
“Woody” Woodruff.
As one of WSW’s co-founders and its Executive Director for
43 years, we celebrate Ann’s lifelong dedication to preserving
the arts and upholding the work of women artists around
the world. We honor Ann’s unwavering commitment on the
occasion of her retirement from WSW.
We also recognise all of the work that Woody, a man who
holds many titles, has done in his 40 years with WSW.
His invaluable handiwork has enabled us to serve thousands
of artists by supporting - and in many cases, building the very foundation of WSW.
We are proud to honour these incredible individuals and
hope you’ll join us to celebrate their work! Book tickets
online at: http://www.wsworkshop.org/support-us/gala/
Elbel Libro Bookbinding - The Netherlands
Open Studio on Saturday 22nd April 2017
To celebrate our 5th year Anniversary and our new studio
we are organising an Open Studio on Saturday 22nd April
between 12.00 - 17.00. You are very welcome to visit us.

The LNIBR research team had five days in which to conduct
their investigation of Loch Ness, keeping watch by day and
night. A fortunate encounter with the naturalist and
Loch Ness researcher Adrian Shine of The Loch Ness Project
in Drumnadrochit offered insights for the team’s quest
and is acknowledged with grateful thanks for the sharing
of his expertise.
The investigation report is supplemented by the many
sightings recorded and printed in the publication.
These sightings were sent in by individual witnesses and
will over time be validated by stringent testing by the
LNIBR. Alongside this photographic evidence, we have
published for the first time, a bibliography of new editions
on the subject of the Loch Ness Monster sent in by authors
and the general public.
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Have a look in our new studio, celebrate our 5th year
Anniversary with a glass of champagne, have a chat and
look at our work.
Elbel Libro Bookbinding
Da Vinci Creatieve Ruimtes, Studio B10
Nieuwpoortkade 2A, 1055 RX Amsterdam
The Netherlands
https://www.elbel-libro.com/pages/contact

London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.

A little gift to you: we offer free shipping on all orders placed
before 30th April 2017. Use the discount code: HURRAH at
the checkout. https://www.elbel-libro.com

COURSES, CONFERENCES, LECTURES & WORKSHOPS
One-day Bookbinding Workshop with Guy Begbie at
Bath Artists Studios, UK:
Three Section Hardback Half binding with Slipcase
Sunday 7th May 2017
‘A three section hardback half binding with a varied
sequenced series of throw out folded pages with drop downs
in each section. This book is stitched with a ‘Triple Parquet’
pattern of exposed spine sewing visible on the spine of the
cover’. The book is also made with a bespoke presentation
slipcase container’.
This workshop is designed for participants with or without
bookbinding experience.
The participants will have the opportunity to make a pocket
sized hardback book with a half binding cover construction
(book cloth covering on the spine edge of book cover).
The cover-boards and flat-back spine will be covered with
a combination of book cloth and paper.
The book will have a varied sequenced series of throw out
folded pages with drop downs in each of the three page
sections. The book is stitched with a ‘Triple Parquet’ pattern
of exposed spine sewing visible on the spine of the cover’.
The book will also be made with a bespoke presentation
slipcase container.
The stitching is both functional decorative and exposed.
The ‘Triple Parquet’ sewing pattern is visible on the outside
of the book’s spine.
All equipment and materials will be provided for the
workshop. 10.30am – 4.30pm Course Fee £45.
Tutor: Guy Begbie
Bath Artists’ Studios, The Old Malthouse, Comfortable
Place, Upper Bristol Road, Bath BA1 3AJ, UK.
To book a place or enquire about availability and
course details, please use the contact details below:
g.begbie@live.co.uk
www.guybegbie.com
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We’re happy to announce a new workshop with our good
friend and neighbour Thomas Mayo (Thomas Mayo &
Co): Introduction to Lasercut for Letterpress Prnting on
Sunday 11th June. Learn how new lasercutting technologies
can be incorporated with traditional letterpress printing to
create high quality prints.
All our workshop dates for 2017 can be found at:
http://londonbookarts.eventbrite.co.uk
London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org
Bookbinding and book arts courses at Malvern School
of Art, UK. Malvern School of Art in the UK offers a
wide range of courses on traditional bookbinding and
experimental book arts. We have amazing facilities
including various presses, guillotine, blocking press and a
wide range of materials.
Sat 13th May 2017 - Decorated Paper Techniques: Texture
Join us for a day full of fun where we will experiment and
emphasize our attention on texture exploring various
techniques such as stenciling, crackling, modelling paste,
creating texture by using recycled materials and much more.
10am-4pm, £55 including materials
Sat 10th June 2017- Wag Binding
During this workshop students will be introduced to a
beautiful book structure which dated back to late Medieval
period. This book will be sewn on two leather strips and will
have belt style fastener. Suitable for all levels of experience.
10am-4pm, £55 including materials
SUMMER SCHOOL 2017
Weds 9th August 2017- Greek Binding
During this workshop you will recreate an ancient book
sewn in two halves where sewing remains exposed and
makes this unique book looks so pretty. Suitable for
beginners and for those with more experience.
10am-4.30pm
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Above: Greek Binding. Below: Mediaeval Girdle Book

Sat & Sun 12th-13th August 2017
Traditional Medieval Girdle Book
In this two-day workshop you will reproduce a medieval
leather binding featuring a long extension of leather, which
could be attached to a traveller’s belt in the past. Your
luxurious book will close with a peg and be covered in
beautiful leather. Suitable for those with more experience
but beginners are welcome.
Malvern School of Art Albert Road North, Malvern,
Worcestershire, WR14 2YH, UK. For more information and
booking call 01684 565351 or email Anna Yevtukh-Squire:
anna@anna-art.co.uk
Bookbinding Workshops with Debra Thompson
London - Dates throughout 2017
Introduction To Basic Bookbinding For Beginners:
individual tuition - one to one.
Make Your Own Book: 1 Day / 2 Day / 3 Day workshops.
10.30am - 4.30pm in Crouch Hill, London N19.
All materials are included. Various skills demonstrated
and taught so that you make and take home your
completed book. Express your creativity and design your
individual, hard-backed and sewn, multi-section book.
Also learn alternate structures so that you can leave with
the skills needed to make books at home - whether for your
own drawings/prints/photos, and notebooks, or just left
blank for gifts.
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£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not
for restoring books)
Classes at the Minnesota Center for Book Arts, USA
MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate

MCBA has recently expanded our hours to offer greater
access to our gallery and shop, and more convenience to
those participating in our evening and weekend classes.
Monday – Saturday: 9:30am to 6:30pm. Tuesdays open late:
9:30am to 9pm, Sundays: noon to 5pm
Gallery admission is always free.
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Paper engineering: pop-ups & the artist’s book
With Clare Bryan at the City Lit, London, UK
1st June – 6th July 2017
Six Thursdays 10.30am – 4.30pm
Be creative with paper and develop the 2D page into
3D pop-up. You will be introduced to various folding
techniques and simple book structures such as zig-zag and
pamphlet bindings.
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With an opportunity to practise and produce a number
of models that will provide you with a good working
knowledge of the materials and techniques required to
enable you to develop your pop-up skills within the book
form - For beginners. Course code: VD290

The Pompidou
14th - 15th June 2017, Tutor Lori Sauer
This elegant and unusual binding begins with a text-block
that has vellum extensions sewn to the outside sections.
These extensions are cut into straps that fold back on
themselves and alternately interweave, tucking into slits on
the opposite cover. The boards can be covered in a variety of
ways that reflect the geometry of the structure and a special
allowance is made in their construction to allow for the free
movement of the vellum straps in the slits.

Contact City Lit: 020 7831 7831 or visit
http://www.citylit.ac.uk
BINDING re:DEFINED
Our Spring and early Summer workshops for 2017 are listed
below. So far this year the classes have been fantastic with
a multitude of new ideas presented that are applicable to
many types of binding. More good things are yet to come so
come join us for a class soon.
Leather Collage
17th - 20th May 2017, Tutor Sün Evrard
Sün Evrard will conduct a four-day workshop
demonstrating her unique method of leather collage.
She assembles tiny pieces of leather to use as inlays, onlays
and covering material. The collaged leather can also be
combined with paper and fabric to create subtle and
unusual textures.

The vellum spine, which doubles as a hollow, is a decorative
and structural feature of the Pompidou (named for its
external features) and the results are a very strong, solid
book with many opportunities for the introduction of subtle
and imaginative design. Bookbinding experience required.
See more details for these workshop and the remaining
classes for 2017 on our website:
http://www.bookbindingworkshops.com or ring Lori on
01672 851638. We are based in the beautiful Wiltshire
countryside, working out of a fully equipped bindery.
http://www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Follow us on FaceBook:
https://www.facebook.com/BINDINGreDEFINED
The Centre for Fine Print Research at UWE Bristol, UK
Summer Book Arts Institute June - August 2017

Sün uses this technique on all types of bindings - traditional,
flexible, and the unconventional, all to great effect. Even the
paper sides of a half binding can be enriched by the addition
of collage to turn it into a full leather binding.
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This summer’s new Masterclasses include Found Poetry
with Jeremy Dixon; Wehmais pop-up box, Secret Belgian
and Drum Leaf Binding with Guy Begbie; Boxes, Wraps
and Portfolios with Jeff Rathermel, plus Wood Engraving
with Ben Goodman, ‘Artistamps’ with Stephen Fowler and
Adana Press maintenance with Angie and Si Butler. They are
at Bower Ashton Studios, City Campus, UWE Bristol, UK.
Learn new skills and make new friends with books…
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A Boxed Set Of Printed Books Contained In A
presentation Pop-Up (Wehmais) box: Variations On
The Pamphlet & Concertina Book Structures In Both
Hardback & Softback Bindings
Five-day masterclass led by Guy Begbie
Monday 19th – Friday 23rd June 2017
Bower Ashton, UWE City Campus, Bristol

lined bespoke presentation pop-up (Wehmais) box, made to
contain the complete set of pamphlet and concertina books.
Limited to 10 participants. 9.30am – 4.30pm each day.
Price includes all materials and catering. £450/£360.
http://bit.ly/2ld7kdj
Making Friends with the Adana Press
Led by Angie Butler and Si Butler
Monday 26th – Tuesday 27th June 2017
Bower Ashton, UWE City Campus, Bristol
A two-day course on press know-how, maintenance and
small press printing. Have your own Adana, but not sure
how to get the best out of it? Interested in this table-top
press but never worked on one or worked out how one
works? Then this is the course for you!

The objective of this course is to fully explore the potential
of the pamphlet and concertina book structures using
printed page content. The aim being to produce a set of 8
books with printed content, formally presented in a bespoke
presentation pop-up (Wehmais) box.
The first day of the course will be spent making additive
monotype prints using platen printing presses and direct
methods of surface printing. A theme of ‘The Architectural’
will provide a starting point subject focus for the printed
book content material.
The remaining four days of the course will be spent on
constructing and binding the sets of books from the printed
material and making the bespoke presentation pop-up
(Wehmais) box, which elevates to display the books when
opened.
The pamphlet book structures will be made to include both
one and two section sewing, with emphasis on innovative
and extending page configurations. Variations in blank
paper stock and appropriated library discard material will
be used for the printing and subsequent book making.
A range of book cover construction will be encouraged.
This will include both hard and softback, Dos-a-Dos and
French Door cover configurations.
The variations on the concertina book structures will be
made to the same scale and format as the pamphlet books,
with an emphasis on separate hardback cloth bound covers,
but also with the inclusion of single piece covers with a
spine, along with softback accordion version covers and
spine pleating. The page structuring for the printed material
content in the concertina books will also be varied and will
include gate folds, drop down pages, throw-outs, compound
fold outs and paper engineering used to increase the facet
surfaces of the page.
During the last day of the course, the participants will have
the opportunity to construct a bookcloth covered and paper
Page 26		

Bring along your Adana 8x5 (or 6x4) and learn how to
maintain and get the best results from your own machine.
If you don’t have your own Adana press to hand, you can
still learn from our two demonstration models and get
started with printing on a table-top platen press. We’ll be
very hands-on during the two days giving you both the
confidence to progress your printing and develop your
knowledge of how to care for this classic printing machine.
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Day One: Parts, Maintenance, Lock-Up and Printing
Press Anatomy | Set Up and Press Care | Locking up |
Printing with Type and Blocks
Day Two: Printing, Techniques and Trouble-shooting
Printing Projects | Printing with Plates and Lino |
Substrates | Inking | Registration
Two-day Masterclass. 9.30-4.30 each day, maximum 6
participants. Price includes catering and materials.
£195 / £156. http://bit.ly/2ld7kdj
A Set of two Bound Books with a Slip Case Container: The
Secret Belgian Binding With Hard Back Cover Boards &
Paper Engineered Page Content & The Drum Leaf Binding
with Hard Back Cover Boards
Three-day Masterclass led by Guy Begbie
Monday 26th – Wednesday 28th June 2017
Bower Ashton, UWE City Campus, Bristol

This book structure is sewn with an elegant and distinctive
thread pattern. The sewing is used to lace the front and back
covers to the cover spine piece, so the cover is made up of
three separate book board components and the sewing is
visible on the outside of the book. Measures are taken in
the binding construction, to hide the interior thread on the
inside of the covers.
The book block/pages for this binding are made up of
signature folios that are attached in the sewing process to
the inside spine of the cover. This binding is robust and
durable and allows the book to lie flat when open.
During the making of the book block pages we will create
a variety of pull out pages that will incorporate paper
engineering and pop up content.
During the last stage of the course, participants will have
the opportunity to construct a bookcloth covered bespoke
slipcase to contain the two book set.
Limited to 10 participants. 9.30am – 4.30pm each day.
Price includes all materials and catering. £270/£216.
http://bit.ly/2ld7kdj
Making Words: Found Poetry and Artists’ Books with
Jeremy Dixon
Weds 12th - Thursday 13th July 2017
Bower Ashton, UWE City Campus, Bristol
The Centre for Fine Print Research at UWE is delighted
to announce a new class for our 2017 Summer Book Arts
Institute. A two-day found poetry and book class with poet
and artist Jeremy Dixon of Hazard Press.

This course is designed for participants with or without
bookbinding experience. During the course, participants
will have the opportunity to make a set of two hardback
books of the same scale and format with a presentation
slipcase to contain them. The first book will be the Drum
Leaf Binding with Hard Back Cover Boards bound in book
cloth. This is an adhesive based book structure with fullpage spreads. The book is designed to open flat and has no
stitching through the centre folds.
The Drum Leaf Binding structure is ideal for artist’s
book makers, photographers and printmakers, or those
presenting visual narratives without the disruption of
sewing thread dominating the visual continuity in the page
content.
The pages in this book structure are made of single sided
folios. This makes any printing and layout imposition of
page content relatively straightforward. Each page is also a
double thickness, allowing for the inclusion of hidden paper
based collages and montages. During the course these will
be created as part of the book binding process. They will be
hidden between the double sheets of the pages, to be then
viewed through cut aperture fold back reveals.
The second book to be made during the course will be the
Secret Belgian Binding With Hard Back Cover Boards.
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Day One – generating poetry and then coming up with
ideas for books. Day Two – making books.
More info about the tutor Jeremy Dixon can be found at:
http://www.hazardpress.co.uk
Limited to 10 participants. 9.30am – 4.30pm each day.
Price includes all materials and catering. £170/£136.
http://bit.ly/2ld7kdj
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Wood Engraving: An Introduction
Led by Ben Goodman
Weds 19th July 2017
Bower Ashton, UWE City Campus, Bristol
An introduction to the art of wood engraving with Ben
Goodman, Artist Member of the Society of Wood Engravers
www.bengoodman.co.uk

Create an array of stamps during this three-day workshop
by learning how to carve rubber stamps from erasers and a
number of DIY perforation techniques.
The famous CFPR perforating machine will be available
to use and Stephen will teach you how to create single
and multiple-coloured stamp impressions, and mask and
position rubber stamps accurately. You will be encouraged
to send your results through the post to a national and
international networks of mail artists.
About Stephen Fowler: Small press publications, rubber
stamps and alternative printmaking are the focus of Stephen
Fowler’s authorial illustration practice. His zines and artists’
books are held in national collections such as the Tate and
the Victoria & Albert Museum.
Fowler has also run collaborative and experiential
workshops in printmaking and drawing at the Whitechapel
Art Gallery, Birmingham Library, the V&A, the Wallace
Collection, Arnolfini, Hayward Gallery’s Wide Open School,
and Margate’s Turner Contemporary gallery. His book on
rubber stamping, published by Laurence King, is out now.
Three-day Masterclass. 9.30-4.30 each day, maximum
8 participants. All materials, teas/coffees and lunch are
included in the price. £200/£160. http://bit.ly/2ld7kdj

The course will introduce you to techniques of wood
engraving, using lemon or box blocks and a selection of
printing papers. Ben works in the relief print area at Bower
Ashton and at Bristol Bound Bookbinding, and is also a
skilled letterpress printer.
One-day Masterclass. 9.30am – 4.30pm. Max 10
participants. Price includes catering and materials.
£110/£88. http://bit.ly/2ld7kdj
Artistamps 3-day workshop with Stephen Fowler
Tuesday 8th – Thursday 10th August 2017
Bower Ashton, UWE City Campus, Bristol
Artiststamps, or artists’ stamps, are closely associated
with mail art; they reflect its spirit of marrying art and the
everyday. Stamps signify payment, and mail artists test and
tease the postal system with their playful appropriation of
this official form of evidence.

Boxes, Wraps and Portfolios with Jeff Rathermel
Weds 9th - Friday 11th August 2017
Bower Ashton, UWE City Campus, Bristol
This three-day workshop will provide both beginners and
experienced artists with the basics to create a variety of
containers for books, prints, photographs and other threedimensional objects. Through hands-on work, participants
will create soft-cover wraps, hard-case portfolios and several
styles of boxes, including clamshell and fitted lid structures.
An assortment of decorative papers will be provided to
customise each in-class project. In addition, instructions
for customising each structure to fit personal projects will
be provided.

Jeff Rathermel received an MFA in printmaking, hand
papermaking and book arts from the University of
Minnesota in 2000 and is the current Executive Director
of Minnesota Center for Book Arts. He has exhibited
internationally and his work is included in many public
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collections, including Yale University, University of Chicago,
University of Washington, Minnesota Historical Society,
Minnesota Museum of American Art, and Walker Art
Center. He has served as Affiliate and Adjunct faculty at
the College of Visual Arts, the University of Minnesota
Department of Art, Carleton College Department of Art,
Minneapolis College of Art and Design and has offered past
workshops through the University of the West of England’s
Center for Fine Print Research.
Three-day Masterclass. 9.30-4.30 each day, maximum
8 participants. All materials, teas/coffees and lunch are
included in the price. £200/£160. http://bit.ly/2ld7kdj
All these courses can be browsed or booked via our online
store at: http://bit.ly/2ld7kdj Any questions, feel free to ask,
email Sarah at Sarah.Bodman@uwe.ac.uk
Langwe Studios, Mora, Sweden
2017 workshops open for registration
Indigo dyeing and Asian bookbinding, 30th May - 2nd June
Eco-print basic, 1st - 4th August
Eco-print advanced, 7th - 10th August
Storage books, 22nd - 25th August

Weekend workshop at MIAT, Ghent (Belgium)
A two-day letterpress workshop in one of the finest
typographic workshops in Europe. 13th–14th May 2017,
from 10:00–17:00 hrs Please contact us if interested.

Detailed class descriptions are available on the Langwe
website. Workshops in Linköping, Gothenburg, Stockholm
and Haparanda will be open for registration soon.
My colleagues and I welcome you to Mora!
http://www.langwe.se/courses/?lang=en
For the finest quality letterpress courses…
Slow printing at LetterpressAmsterdam
Use your hands, work with metal and wood type,
composing sticks, paper, ink and tools.
Evening courses
Learn all about letterpress! Eight evenings filled with type,
ink, paper and presses. 19:00–21:30 hrs. €325, inclusive of
materials, coffee and tea etc.
Weekend courses
During the 2-day course, you will get a thorough
introduction to letterpress printing. You will learn to set
metal and wood type, and print on Vandercook or Korrex
proofpresses. Two-day courses over 2017, each day 10:00–
17:00 hrs. €250 inclusive of materials, coffee and tea etc.
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Photopolymer courses
If you want to work to an extremely high standard with
photopolymer and learn in a professionnal way, then this
1-day course is the answer. All year round by appointment.
€ 200, inclusive of coffee and tea etc.
Made-to-measure and advanced courses
For those who are more advanced, or have a special request/
project, we offer the possibility to have a made-to-measure
course. Please contact us…
Studio Pass
People with letterpress experience can purchase a Studio
Pass and will have access to our quality type, presses and
photopolymer equipment. No more than two persons at a
time. Presses available: a Vandercook Universal I, a Korrex
Hannover and a Korrex Stuttgart. Thomas Gravemaker
(typographer/letterpress printer and founder of LA) will
be there to advise and guide you.
…further courses and workshops will be announced
throughout the year…
Unless stated otherwise, courses are being held in a unique
and inspiring location in the centre of Amsterdam. Just a
10-minute walk from Central Station. Personal attention
for small groups or one-2-one courses. Well equipped,
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fascinating workspace with a variety of type and presses…
Professional and hands-on approach with experienced,
knowledgeable and passionate teaching. Courses available in
Dutch, English, French and German.
…I bring years of experience, you bring enthusiasm,
questions and a willingness to learn…
For more information and booking visit:
http://letterpressamsterdam.com
Or email Thomas Gravemaker: tomscot@kpnmail.nl
Courses at Bindery Wilgenkamp, Blokker,
The Netherlands:
Contemporary Codex Structures and the Split Spine Case
A masterclass with Kylin Lee.
Thursday 18th - Saturday 20th May 2017
Set aside your traditional notion of a bound book and start
from a different perspective: consider what a codex is and
how it should function. How should the STRUCTURE work
in order to best integrate with and present your CONTENT?
During this workshop we will explore some new approaches
to building book structures that have emerged as answers to
these questions.
We will build a “Split Spine” case that provides increased
flexibility and allows for optimal opening of a book as well
as adding a beautiful architectural element to a case binding.
We will take a look at a variety of ways to create an
articulated spine that can be adapted to various codex
structures.
We will experiment with different methods of attaching
the text block to the case, and rethink traditional sewing of
a text block by incorporating non-traditional materials as
structural elements in a binding.
This goal of this workshop is not only to build models of a
variety of innovative book structures, but also to get you to
think about the mechanics of the book in a new way.
Be prepared for three days full of new ideas,
experimentation and playing with book structures.
For experienced binders. For more information visit:
www.kylinlee.com (course code: KL-01-17). Thursday 18
- Saturday 20 May 2017. 10.00-16.00h. € 450,- incl. coffee/
tea & lunch. Number of participants: six. Location: Bindery
Wilgenkamp, Blokker, The Netherlands. Guest Tutor: Kylin
Lee (CH). Language: English, translation in Dutch available.
Sün Evrard, leather collage
Wednesday 16th - Saturday 19th May 2018
A second masterclass in Blokker from one of the most
famous bookbinders in France, Sün Evrard. She is a
great teacher who wants to share her knowledge with the
participants. Because she is only teaching twice a year it’s a
chance that you should not miss! Book now for 2018.
Sün Evrard will teach over four days, demonstrating her
unique metod of leather collage. She assembles tiny pieces
of leather to use as inlays, onlays and covering material.
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The collaged leather can also be combined with paper and
fabric to create subtle and unusual textures. Sün uses this
technique on all types of bindings - traditional, flexible, and
the unconventional, all to great effect. Even the paper sides
of a half binding can be enriched by the addtion of collage
to turn it into a full leather binding.
Participants will prepare a number of sample panels before
using the techinque on a binding of their own. Sün’s careful
and methodical tutoring will ensure that everyone leaves
with a full understanding of this process and the ability to
use it on their own in the future.
Only for experienced binders.
(course code: SE-01-18). Wednesday 16 - Saturday 19 May
2018. 10.00-16.00h. € 475,- incl. coffee/tea & lunch, excl.
leather. Number of participants: six. Location: Bindery
Wilgenkamp, Blokker, The Netherlands. Guest Tutor:
Sün Evrard (FR). Language: English
Cylindrical charterbox, roll of deeds
Wednesday 14th - Saturday 17th June 2017
In this four-day masterclass with masterbinder Suzanne
Natterer from Germany, you will design and make a
strikingly unusual
and beautiful
cylindrical box for
charters, jewellery,
tools or other
things to cherish.
Making this
involves glueing
together layers of
thin cardboard
and let it dry round shaped. The box will be covered with
paper. The two halves of the box are joined with a leather
hinge and secured and closed with leather thongs.
(course code: SN-01-17). Wednesday 14 - Saturday 17 June
2017. 10.00-16.00h. € 495,- incl. coffee/tea & lunch. Number
of participants: six. Location: Bindery Wilgenkamp, Blokker,
The Netherlands. Guest Tutor: Suzanne Natterer (GER)
Language: English/German with Dutch translation if
needed.
Our bindery is easy to reach from Amsterdam.
http://www.boekbinderij-wilgenkamp.nl
Workshops with the travelling bookbinder Rachel Hazell:
A Map of My Heart, with Flow Magazine, Snorfabriek,
Utrecht, Holland, 17th – 18th June 2017
A Weekend of Paper Exploration with Flow Magazine. Join
The Travelling Bookbinder for a whole weekend of mapping
what you love! Fold unusual book structures, filled with
words, collage and drawings. With Rachel’s patient guidance
and experience you’ll drill down to what’s important –
Discover where you want to be with imaginative writing
exercises and stimulating prompts. £180.00
http://www.rachelhazell.com/product/heart-map-flowmagazine/
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Personal Geographies, Venice, Italy
9th – 13th October 2017
Map and chart your Personal Geographies in book form
by exploring the wonders of Venice from a studio high
above the Grand Canal. Create the fantastically versatile
Extraordinary Expandable Sketchbook Journal, fold and
snip. Papery purchase recommendations. Visit a very special
historical collection, book artist’s studios and incredible
bookshops. What is included: Five days tuition, materials,
trips, treats, drinks and snacks, personalised ‘luxxy’ goody
bag. Not included: Transport, accommodation, meals,
insurance, designer sunglasses or gondoliers.
Full Price: £800. http://www.rachelhazell.com/product/
personal-geographies-venice-italy/

the print room with a range of printing machines to enable
the acquisition of different skills. Numbers on each course
are limited to less than ten. Experienced tutors run the
courses and you will find that most have a modern take on
the subject. We don’t view these as old-fashioned skills but
rather as skills that can have a very relevant application in
the modern world (so they may also be of interest to
graphic designers).

Paper Navigations Amsterdam, 7th – 11th September 2017
I am delighted to invite you to a bookart workshop,
mapping and exploring, at the Lloyd Hotel, Amsterdam.

Adventure along canals, and the best paper places in the
city. We have an enormous workspace to spread out and
develop ideas: Join us for five days of creation and discovery,
charting and making! Take away map-fold books filled
with personal paper navigations, in ink, paint, collage or
text. £559. http://www.rachelhazell.com/product/papernavigations-amsterdam/
Love Letters, Paris, France, 12th-17th November, 2017
A combination of paper boutiques, legendary bookshops,
intoxicating views, atmospheric flea-markets, sepia postcard
collections, stamp sellers, book-artist studio visit and the
creation of a unique personal handmade book. Price: £950
http://www.rachelhazell.com/product/love-letters-parisfrance/
Bookbinding, Printing & Marbling Courses at the Grange
in Shropshire, UK
Based in the Shropshire lake district, the Grange is a
beautiful, privately owned Georgian house and estate with
its own well equipped teaching bindery and print workshop.
Uniquely, the Grange offers a range of courses that follow
the creation of a traditional book right through from
printing to finished book - letterpress printing courses,
bookbinding courses, and paper marbling courses. The
bindery and print workshop have been specially developed
for teaching, the bindery with individual workstations and
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The courses are
residential (although
you can come as a nonresident) which gives
you the chance to fully
immerse yourself in
the subject and to meet
other people who will be
just as passionate about
books. Most people
come on their own.
Meals are home-cooked
and we eat together in
the Georgian panelled
dining room. If you
have time, you can
also enjoy the ten-acre
grounds and the wellstocked library.
So, whether you want to
learn some skills from
some of the best tutors,
or just want an interesting short holiday in an English
country house, there’s something for you here.
Here is 2017 programme, with further information on our
website: http://www.thegrange.uk.com
April 21st - 23rd - Paper Marbling   
May 11th - 14th - Bookbinding - Vellum (Low availability)  
May 19th - 21st - Letterpress Printing   
June 8th - 11th - Bookbinding - Progressing with  
June 8th - 11th - Letterpress Printing  
Sept 8th - 10th - Bookbinding - Photo & Wedding Albums
Oct 6th - 8th - Paper Marbling   
Oct. 20th - 22nd - Letterpress Printing - Greetings Cards  
Oct. 26th - 29th - Bookbinding - Half-leather (Low
availability)
For further information or to make a booking please visit
our website: www.thegrange.uk.com or contact
rose@thegrange.uk.com (tel. 01691 623495).
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Water Leaf Studio courses in Haren
Groningen, The Netherlands
Water Leaf Studio in Haren (Groningen, the Netherlands)
is the papermaking studio of book artist Pien Rotterdam,
where she develops and makes the paper for her limited
edition artist’s books. The studio has two hollander beaters
and a selection of hydraulic presses, moulds and deckles,
and other papermaking equipment.
It is also a teaching studio, offering a number of
papermaking courses from spring to late autumn. Groups
of up to seven participants, mostly bookbinders, letterpress
printers, (graphic) artists, but also serious beginners, come
to the studio for courses that last one day (on a Friday or a
Saturday) or two days, always on Friday afternoon, Friday
evening, and the whole of Saturday. The courses provide a
mixture of instruction, practice, information, and ample
opportunity to experiment. Courses are taught in Dutch
or bilingually in Dutch and English when international
participants are present.
Practical information
Course fees are €199 for a two-day course and include
dinner on the Friday, lunch on the Saturday and all
materials including handouts. Class times are Friday 14.0021.00, Saturday 9.30-17.30. A list of reasonably priced B&B’s
in the area can be provided on request.
The fee for the Introduction to Papermaking is €125; for
Printing with Light and for Paper and Pigment it is €99.
Lunch and, in the case of the Introduction to Papermaking
class, an extensive class booklet, are included. Class times
are 10.30-17.30.
All classes are taught by Pien Rotterdam, book artist,
letterpress printer, writer, educator, and, of course,
papermaker since 1996. Since 2008 she has taught
papermaking, at the Groningen Graphic Arts Centre and
in her own studio in Haren.
For more information on courses or artists’ books, to sign
up for the newsletter or for a registration form, please email:
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com

paper and wants to connect that skill with underlying
principles
• Artists or letterpress printers who want to use handmade
paper in their work
• Beginners welcome
16th June, or 16th & 17th June 2017: Cyanotypes
During this one-day course you learn to experiment with
cyanotypes or blueprints, one of the oldest photographic
techniques that still yields beautiful images. We make
photograms (camera-less photos) by placing objects on
photo-sensitive paper. Small objects are placed in frames
or straight on the paper and exposed, preferably outdoors,
but indoors in case of rain. Light is in fact the printing
technique here. After exposure the photograms are rinsed
and dried. Making photograms is an endlessly fascinating
technique that often yields small visual poems.

22nd April and 25th November, 2017:
Introduction to Papermaking
You will learn the basic principles of pulling sheets of paper
with different kinds of fibre such as cotton, hemp, flax,
abaca, kozo (paper mulberry), gampi, and plant fibre.
We will use different kinds and sizes of mould and deckle
and also pour moulds. We will work with high-quality,
hollander beaten pulp. You will also learn how to vary sheet
thickness, make strong and smooth sheets or rough ones,
how to press and dry paper in different ways, and how to
make paper that is suitable for writing or printing. You will
also learn the possibilities and limitations of making paper
pulp in a blender. You will go home with a sample collection
of sheets and a course booklet that will help you continue
making paper at home.
This course is suitable for:
• Anyone who wishes to learn how to make, or refresh their
skill and knowledge of making various kinds of handmade
Page 32		

Participants also learn how to coat paper with cyanotype
fluid, how to prepare, use and store the necessary solutions
safely, the possibilities and difficulties of working with
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handmade paper, and how to tell whether a photogram has
been exposed long enough.
If you think one day will not be enough it is possible to
sign up for both days and make more complex or difficult
photograms on the second day. This course has sprung from
my project Absences; for more information see:
http://www.waterleafpaperandwords.com/books/absences--speculations-on-photography-memory-loss/
30th June, 1st July 2017: Plant Paper, Ancient Paper
Participants learn to make paper from different kinds of
plants, from cutting and cooking through rinsing and
pulping to sheet-forming, pressing and drying. In the
process they become acquainted with plants suitable for
papermaking and the different kinds of sheets they yield.
The account book is a complex, intricate and extremely
robust structure that was developed in the early nineteenth
century for record books which needed to open perfectly
flat. $700.
Dominic Riley Is an internationally renowned bookbinder,
artist, lecturer and teacher. He has his bindery in the Lake
District, from where he travels across the UK teaching
and lecturing. He spends part of the year teaching in
San Francisco and across the USA. His work is mostly
restoration and Design Binding, for which he has won
many prizes in the Designer Bookbinders competition.
He was elected Fellow of DB in 2008. His bindings are in
collections worldwide, including the British Library, the
Grolier Club in New York and the San Francisco Public
Library. In 2013 he won first prize, the Sir Paul Getty Award,
in the International Bookbinding Competition.
More information and booking link at: https://sfcb.org/
civicrm/event/info?reset=1&id=2623
Some plants will be prepared during the class, others will be
beaten in the hollander beforehand. We will work, amongst
other things, with ginkgo leaves, straw, asparagus peel,
cattail seedfluff and lime bast; kozo, gampi, and abaca will
also be used. A class booklet will be provided.

Paste Papers Old & New - Instructor Michael Burke
17th – 18th June 2017
Explore the joys of making your own historical decorated
papers, then experiment with contemporary designs and
inventive techniques.

New this year is the programme of the second day; we will
experiment with some predecessors of paper such as bark
and vegetable sheets.
For more information on courses or artists’ books, to sign
up for the newsletter or for a registration form, please email:
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com
Some classes at the San Francisco Center for the Book:
Account Book Binding - Instructor Dominic Riley
12th -16th June 2017
Back by popular demand! This class sold out when Dominic
taught it for the first time four years ago. This style, also
known as Ledger Binding, is the quintessential Victorian
structure and is about as close to Steampunk as it gets!

Page 33		

Although know from around 1650, pastepapers were made
really popular in the mid 1700s by the Moravian Sisters
of Herrnhut in Saxony. Recent study of these papers has
sparked a revival of interest in them, and in this workshop
Michael will introduce you to the methods, materials and
patterns used on the original pastepapers. $350.
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Michael Burke studied bookbinding with Dominic Riley
and paper conservation with Karen Zukor. He lives in the
Lake District, where he teaches bookbinding. In recent
years he has taught and lectured at Society of Bookbinders
conferences and seminars, and at Guild of Bookworkers
meetings in the USA, as well as teaching tours in Australia,
New Zealand and Brazil. Each year he teaches summer
school at the San Francisco Center for the Book and across
the USA. Michael researches the structures of ancient
and medieval bindings, and has a Masters degree in the
History of the Book from the University of London.
More information and booking link at: https://sfcb.org/
civicrm/event/info?reset=1&id=2624
San Francisco Center for the Book, 375 Rhode Island St, San
Francisco, CA 94103, USA. https://sfcb.org/workshops
AMBruno Artist Collective
Tate Britain Library and Archive Show and Tell
5th May 2017
Tate Britain presents an overview of the work of the artists’
coalition AMBruno. 12.30 -1.30 and 1.30 - 2.30pm.

Curated by AMBruno, supported by Katie Blackford
(Liaison Librarian).
Library & Archive Reading Rooms
Tate Britain, Millbank, London SW1P 4RG, UK.
FREE with ticket – booking required: http://www.tate.org.
uk/whats-on/tate-britain/talk/library-and-archive-showand-tell-programme/ambruno
FUTURE LEGACIES: COLLECTING, COLLECTIONS &
ARTISTS’ BOOKS Symposium
University of Leeds, UK
Friday 21 April, 2017
A symposium in which artists, curators and archivists
discuss the potential of the artist’s book within
contemporary art practice and research, in the context of
collecting and collections and presented through current
exhibitions, projects, performance and artists’ residences.
Organised by PAGES in collaboration with Special
Collections, University of Leeds. Venue: The Sheppard
Room, Parkinson Building, University of Leeds, UK.
PROGRAMME
Registration: 12-12.50pm (Coffee & tea)
1-1.30pm Artists’ Books: Future Potentials / Future Legacies
Dr Chris Taylor, Co-Director of PAGES and Senior Lecturer,
School of Fine Art, History of Art & Cultural Studies,
University of Leeds will consider the role of the institutional
collection in exploiting and preserving the artist’s book as
primary medium within art practice.
1.30-2.15pm Dora García: These books are alive; they spoke
to me! Zöe Sawyer, Curator, The Tetley, Leeds will highlight
the challenges of curating books, reading and performance
within the context of an exhibition.
2.15-3pm ‘Notes for a Performance – Re visioning a Ritual’:
Re enacting unknown histories and the gaps between
Louise Adkins, artist and Senior Lecturer, Manchester
School of Art, and Amanda Burton Scholar: practice-led
PhD, School of Fine Art, History of Art & Cultural Studies,
University of Leeds will be discussing her new work for the
forthcoming exhibition Made in Translation at the Portico
Library, Manchester.
3-3.20pm: Break

The artists, each with their own diverse practice, are brought
together by a common interest in the medium of the book.
Participants in the group’s projects produce new work on
a given theme; as distinctive as the books are in structure,
print technique and visual content, a formal and conceptual
thread connects each of them.

3.30-4.15pm As and from the library: five artists’ books
John McDowall, artist and Co-Director of PAGES, and
Amanda Burton Scholar: practice-led PhD, School of Fine
Art, History of Art & Cultural Studies, University of Leeds
presents book works which embody serendipitous paths of
reading from shelf to shelf and book to book, and that may
be thought of as libraries in and of themselves.

On this occasion, complete sets of the book works are on
display in the reading room accompanied by a selection of
other artists’ publications. Some members of the affiliation
talk about their own books, within the context of the
group’s activities and in relation to some of the other
works on display.

4.15-5pm Round Table, convened by Chris Taylor.
In reflecting on the present, how do we utilise the collection
in order to reconnect with the past and consider our future?
Panel members: Louise Adkins, Joanne Fitton (Head
of Special Collections, Brotherton Library), Rhiannon
Lawrence-Francis (Special Collections – Rare Books),
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John McDowall, Zöe Sawyer and Nigel Walsh (Curator of
Contemporary Art, Leeds Art Gallery).
5-6pm Exhibition and refreshments: Future Legacies:
Collections, Collecting and Artists’ Books, Stanley & Audrey
Burton Gallery
Related exhibitions currently on show in Leeds:
Dora García: These books are alive; they spoke to me! and
PAGES: Future Present, The Tetley
(Daily 10am–5pm, Wed till 8pm)
Artists’ Books in the Henry Moore Institute Research
Library, Henry Moore Institute
(Mon-Sat 10am-5.30pm, Wed till 8.00pm, Sun1-5pm)

Artists’ Books/Artists’ Bindings
13th - 16th September 2017
Peninsula School of Art, Fish Creek, WI
More details here: http://www.karenhanmer.com/teaching/
Perfect Bindings, UK
Bookbinding workshops with Megan Stallworthy at
arts centres and book festivals in Devon, Cornwall and
Somerset. Perfect for artists, writers, teachers and anyone
interested in making books, you will learn core bookbinding
skills of folding, cutting, sewing and gluing, and take home
your own handmade books along with a set of workshop
notes. All the equipment and materials are provided.

Future Legacies: Collecting, Collections and Artists’ Books,
Stanley & Audrey Burton Gallery, University of
Leeds (Mon 1-5pm, Tue-Sat 10am-5pm)
Contact with Third Parties (Inventory), Patrick Ward, ‘The
Fold’ series, Project Space, School of Fine Art,
History of Art & Cultural Studies, University of Leeds (TueSat 11am-5pm)
An illustrated catalogue, PAGES: Future Potentials / Future
Legacies, covering all exhibitions is available from the
Stanley & Audrey Burton Gallery and The Tetley, priced £6.
TICKETS £6 + booking fee / speakers and students FREE:
https://www.eventbrite.co.uk/e/future-legacies-collectionscollecting-artists-books-tickets-33154556170
Bookmaking workshops with Karen Hanmer, USA
The Medieval Girdle Book
20th – 23rd July 2017, Glenview, IL
Forwarding Basics
10th – 11th August 2017, Glenview, IL
Contemporary decorative techniques for leather bindings
12th – 14th August 2017, Glenview, IL

Japanese Books and the Chinese Accordion Book
Monday 24th April 2017, 10am - 4pm
Taunton Library. T: 07582 783965
E: megan@perfectbindings.co.uk
Learn traditional techniques of folding and sewing to make
these beautiful oriental book structures. £40
Longstitch Variations
Saturday 6th May 2017, 10.30am - 4.30pm
The Fowey Festival of Arts and Literature
www.foweyfestival.com Historic book structures with
beautiful decorative exposed sewing. £40
Pamphlet Sewn Books and the Single-section Case
Binding, Saturday 13th May 2017, 10.30am - 4.30pm
The Chipping Campden Literature Festival
www.campdenlitfest.co.uk
Including the Dos-a Dos Book and W-Fold Book. £48
Coptic Binding and Quirky Accordions
Saturday 24th June 2017, 10.30am - 4pm
Exeter Phoenix. www.exeterphoenix.org.uk
Historic Coptic sewing and playful, contemporary folds. £41
www.perfectbindings.co.uk

Leather Binding Fundamentals
23rd – 27th August 2017, Glenview, IL
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Printmaking: Image and Re-imagination with Davina
Kirkpatrick at Bildwerk Frauenau, Germany
3rd - 10th June 2017
This course will
explore a number
of printmaking
techniques that
reinterpret a
drawing into a
print. Images
can be developed
through printing
techniques such as
drypoint (where
a prepared acrylic
plate is inked and
passed through the
press), and through
screenprinting
and mono-screen
printing, to produce
series of images that
subtly change as we proceed. Every repetition is a “guided
re-discovery”, where each print is an original and not a
replica. That is a key to our work process.
Our starting point for drawings can be memories of a place
or a person, allowing the memory image to change and be
altered in the retelling as we draw and redraw.
Please bring drawing and mark making tools.
Also photos/images/drawings/objects from the past and a
playful spirit to retrace and re-imagine them into prints.
Open to all. Course fee: 430 EUR
http://www.bild-werk-frauenau.de/en/courses/academy.
php?id=285
Making Books in Bristol – free lunchtime public talks
exploring the art of making books in Bristol, UK
Come along in your lunch hour to hear independent
Bristol-based publishers, book artists, and letterpress
printers discuss their experiences of book making, and join
in the conversation about what books mean to you.
Free entry and no booking required.
Wednesday 17th May - Richard Jones from Tangent Books
at Bristol Central Library, College Green, Bristol BS1 5TL,
1-2pm
Wednesday 24th May - Greet Pauwelijn from Book Island
at Bristol Central Library, College Green, Bristol BS1 5TL,
1-2pm
Friday 16th June - Sarah Bodman, Senior Research Fellow
for Artists’ Books, Centre for Fine Print Research, UWE at
The Bristol Folk House, 40a Park Street, Bristol BS1 5JG,
1-2pm
Friday 23rd June - Nick and Ellen from The Letterpress
Collective at The Bristol Folk House, 40a Park Street, Bristol
BS1 5JG, 1-2pm
This is a project run by Books at Bristol, a group of
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researchers at the University of Bristol who study books
and book culture from different historical and linguistic
perspectives. For further details visit our blog:
https://booksatbristol.wordpress.com, and contact us at:
arts-books@bristol.ac.uk.
OPPORTUNITIES
LAST CALL: Listings are open for the Artist’s Book
Yearbook 2018-2019
Deadline 30th May 2017

The Artist’s Book Yearbook (ABYB) is a biennial reference
publication focusing on international activity in the field
of book arts. It serves as a resource for artists, academics,
students, collectors, librarians, dealers, publishers and
researchers, in fact anyone interested in artists’ books!
The next issue for 2018-2019 will be published in Autumn
2017. You can list your books or organisation etc. free of
charge until 30th May 2017 by downloading and returning
the listings form. Pre-orders help us pay for printing costs
and are much appreciated.
The listings form can be found here:
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
The biennial publication includes essays and information on
many aspects of the book arts, artists’ listings, information
on book arts galleries, archives and collections, book arts
courses, events, journals, bibliographies and reference
publications, studios and websites, with book arts
contributors from around the world.
Since 2001, the Artist’s Book Yearbook has been edited by
Sarah Bodman for Impact Press at the Centre for Fine Print
Research, UWE, Bristol, UK. The Yearbook is available at
some bookshops and galleries in Europe and the USA or
can be ordered directly from Impact Press.
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The Artist’s Book Yearbook was established in 1994 by the
contributing editors: Tanya Peixoto, John Bently, Stephanie
Brown and Stefan Szczelkun continuing to be published on
a biennial basis. The Yearbook arose from their collective
passion to offer book artists an opportunity to read critical
writing on the subject, to gain an overview of artist’s book
production and most importantly to encourage greater
discussion and awareness of book arts. As the publishing
editor, Tanya Peixoto produced the Yearbook under her
Magpie Press imprint until 1999 when she went on to set
up bookartbookshop in London, a fantastic place to see and
buy a huge selection of artists’ books.
For issues from 1994-5, 1996-7, 1998-9, please contact
Tanya Peixoto at: www.bookartbookshop.com
For issues from 2001 onwards, please see our online store:
http://store.uwe.ac.uk/product-catalogue/publications/
impact-press-publications#catid884
Deadline 30th May 2017
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
Call for Exhibitors:
4th Liverpool Artist’s Book
Fair July 2017
Deadline 23rd April 2017
We are excited to announce
that the fourth Liverpool
Artists’ Book Fair will be held
on Saturday 8th and Sunday
9th July 2017. Please note that
this year we are switching
from the Friday and Saturday
arrangements of previous years.
We are now inviting applications for the Fair, via Curator
Space. Applications are invited from individual book artists;
artist collectives & groups; small press publishers; colleges/
universities; and specialist trade suppliers.
We are looking to showcase a diversity of approaches and
artist practices, for sale at a range of prices. There is no
submission fee. The extended deadline is 23rd April. See
http://www.curatorspace.com for full details of how to apply.

The cost for artists is £70 per table for two days; £100 for
colleges & universities; £120 for trade/suppliers. There will
be approximately 30 tables available.
We are keen to offer demonstrations, workshops, talks
and performances during the course of the Fair, including
workshops for children and adults. Please get in touch with
your ideas and proposals.
The Fair will take place in Liverpool’s spectacular
refurbished Central Library, and will be free to the public.
The Central Library is in the heart of the city centre,
between the main city art gallery and museum, and just a
few hundred metres from the main train station.
Contact: Simon Ryder Liverpoolbookart@gmail.com
See also www.liverpoolbookart.com and
LiverpoolBookArt on Facebook.
Spotted by Simon Ryder: Naples Artist’s Book Exhibition
The call for artists to participate in the fourth edition of
the Naples Artist’s Book Biennial is now open, until 31st
May. The Biennale provides for the division of artists into
two sections: artists invited by the Biennale curators, artists
selected by the Biennale’s artistic committee. Details are
available at http://www.biennaledellibrodartista.org
The international exhibition is open to all Italians and
foreign artists. It is designed to stimulate and encourage
research in the context of the artist’s book. Free entry.
The exhibition runs from 19th August to 4th September
http://www.biennaledellibrodartista.org
Call for entries: The MCBA Prize 2017

Deadline 5th May 2017
The MCBA Prize is the first honour to recognise book art
from across the field and around the world. The MCBA
Prize celebrates the diversity of book art and encourages
discussion rather than limiting recognition to one aspect of
this vital field.
Work will be judged by a three-member jury of
distinguished leaders in the field of book arts who will
review all submissions, and narrow the field to five finalists:
Simon Goode, founder and Executive Director of London
Center for Book Arts; Steven Daiber, book artist and
proprietor of Red Trillium Press; and Karen Kunc, book
artist and proprietor of Constellation Studios.
These five works will appear on display at Minnesota Center
for Book Arts during Book Art Biennial 2017. From these
five works, the jury will select the recipient of this year’s
MCBA Prize.
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$40.00 USD per entry. Please review the MCBA Prize 2017
entry guidelines before submitting your work, then fill in
the online entry form at: http://mcbaprize.org
DEADLINE FOR ENTRIES - Entries must be received no
later than May 5, 2017 at 5:00pm (Central U.S. time zone).
All submissions must be made electronically.
ANNOUNCEMENT OF FINALISTS - The five finalists will
be notified by May 29, 2017. The winner will be announced
at the MCBA Prize Celebration on July 22, 2017.
All artists who use the book format as their primary means
of expression are eligible to apply. Accepted works may
range from hand-printed fine press books, to inexpensive
pamphlets, to one-of-a-kind sculptural works that reference
the role of the book in contemporary society. All techniques,
approaches and methods of creative expression will be
considered. Work must have been completed since April 1,
2015. MCBA staff and board members are not eligible.
Collaborative works are eligible with the consent of all
involved parties. Artists may submit multiple entries.
AWARDS
Five (5) finalists will each receive a $500 cash award, plus
$750 travel/lodging stipend to attend the Book Art Biennial
and MCBA Prize Gala.
One (1) winner will receive an additional $2000 cash award
(in addition to the $500 finalist award and $750 travel/
lodging stipend to attend the Biennial).
http://mcbaprize.org

London Centre for Book Arts - Call for A6 books:

If you are an artist or group of artists interested in
submitting artists’ books, publications or zines to be
considered for sale through A6 BOOKS, please drop us
an email at submissions@londonbookarts.org with photos,
a brief description, and the following information:
Name of Artist(s)
Title
Retail Price
Number of pages
Number of copies produced
Submissions are strictly limited to A6 size (105 x 148 mm)
publications, books, publications and zines – this helps us
to manage space and the amount of admin time we can
devote. Due to space limitations we will not be able to
accept all submissions. Please be patient as we may take up
to five weeks to get back to you about your submissions.
If your work is selected, it will be sold at our shop on
consignment/sale-or-return terms which is 40% to the shop
and 60% to the publisher. We are particularly interested in
books or publications that have been conceived as artworks
in their own right, and are inexpensive and produced in
large or open editions rather than limited editions or unique
books (to borrow from the submission guidelines of the
great Printed Matter).
Feel free to share with friends, and look forward to seeing
your submissions!
Ira & Simon, London Centre for Book Arts.
http://www.londonbookarts.org
Call for artists to produce books for an exhibition in 2018
Deadline for applications: 4th June 2017
Will Sohl’s artists’ books will be on show as part of
an exhibition on the theme of “Artists’ Books” at
Port25 – Raum für Gegenwartskunst from 22.06. until
26.08.2018. The exhibition is a co-operation between
Künstlernachlässe Mannheim and Port25 – Raum für
Gegenwartskunst, Mannheim, together with the Zentrum
für Künstlerpublikationen at the Weserburg-Museum für
moderne Kunst, Bremen.
On the basis of the books of Will Sohl (1906 – 1969), the
exhibition intends to combine a retrospective view of the
artist’s book in the 20th century with a look at our present
day. Through a range of new productions, we also want
to directly interrelate the different periods, strategies and
approaches.

London Centre for Book Arts is launching a new project
called A6 BOOKS. The aim is to help promote and
distribute books, zines and publications by emerging artists.
With a simple criteria (work must be A6 size 105 x 148mm) and an inclusive open-submission process,
we hope to create a new pathway for artists to reach their
readers/viewers.
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To this end, we are issuing an open call to artists, ideally
across the world, who are interested in initiating their own
artistic research on the artists’ books theme on the basis of
Sohl’s artist’s books. The call is open-ended in reference to
format, medium and form of presentation. However, the
departure point should be the book as artistic concept: as
manifesto, pamphlet, diary, sketchbook, research book,
painter’s book or as a statement of demarcation from
institutions or elites. In the event of participation in the
exhibition, production costs amounting to a maximum of
1,000 Euro can be taken on.
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The exhibition’s aim, firstly, is to attract renewed attention
to the works of Ludwigshafen am Rhein-born Will Sohl,
an artist who lived in Mannheim until 1936 and who
had his first exhibition organized by the Kunstverein
there in 1928. Secondly, we wish to highlight connections
with the present-day possibilities of the artist’s book as a
medium. Beyond this, the artist’s book has a significance
for contemporary art practices, which we intend to make
clear within the exhibition on the basis of exemplary
individual concepts, in partnership with the Zentrum für
Künstlerpublikationen.
The artists’ books designed by Will Sohl between 1934–
1968 are predominantly large-format unique pieces and
elaborately designed with drawings, watercolours or
prints. Between often splendidly decorated book covers,
they synopsize a series of images and can be viewed like
a miniature exhibition of paintings. The individual books
are dedicated to very different themes: from personally
experienced history, through travel impressions to themes
from literary narratives, by authors such as Guy de
Maupassant, for example.
In preparation for taking part in the open call, five books
from the years 1940 – 1968 can be downloaded as examples.
The originals are located in Mannheim, and can be viewed
there in the event of an invitation as decided by the jury:
http://www.port25-mannheim.de/open-call-will-sohlenglish
Documents to be submitted
- Project description and proposal for a presentation form
within an exhibition
- CV/portfolio
Submissions by e-mail in PDF form to
info@port25-mannheim.de
Deadline for applications: 4th June 2017
Jury - The jury’s decisions will be announced by 17th July
2017 at the latest. Nominated artists will be contacted by the
curating team in advance of the exhibition organisation, in
order to discuss exhibit(s) for the exhibition and events.
From 22.06.-26.08.2018 the adjudicated projects will be on
show at Port25 – Raum für Gegenwartskunst, Hafenstraße
25 - 27, 68159 Mannheim as part of the exhibition “Will
Sohl – Artists’ Books reloaded” (AT). If you have questions,
please contact: nina.spang@port25-mannheim.de
All info here: http://www.port25-mannheim.de/open-callwill-sohl-english
The North West Book Arts Group, UK meets regularly
at Liverpool Central Library, on the first Saturday of each
month from 10.30am, and anyone interested in book arts,
whether a beginner or established artist is very welcome.
All meetings are currently free to attend.
For more information, contact Marilyn Tippett at:
nwbookart@outlook.com
http://nwbookartists.blogspot.co.uk
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— whose contemporary vocation is highlighted by its logo,
generously designed by American artist Lawrence Weiner
— will take place in from 3rd to 5th November 2017,
during the week that the city of Turin dedicates itself to
contemporary art.
FLAT’s goal is to create a space for promoting the finest
International production of exhibition catalogues,
monographs, essays, artists’ books, rare and out-of-print
editions and magazines, and to present an international
event that brings together leading publishers, small
independent presses, art-book makers, artists, collectors
and bibliophiles.
http://www.flatartbookfair.com
info@flatartbookfair.com
The Happy Hypocrite – Tolstoyevsky Call For Submissions
Submission Deadline 15th May 2017
Issue 10 of THE HAPPY HYPOCRITE – TOLSTOYEVSKY
is guest edited by Virginija Januškevičiūtė. It will be
published by Book Works in October 2017.
To invite a response and as the call for submissions for this
forthcoming issue, Januškevičiūtė sends the following letter:
It started with this one situation in a market when one
woman who works there was talking – very loud, for
everyone to hear – about some very hospitable man in
Georgia with a house full of books. She said that he’d invited
her and her friends home and when she saw the books she
immediately understood something and she asked if he had
read all of them, to which he replied: ‘Oh I have read all
your Tolstoyevskys!’
My friends told me his story at a dinner and we all laughed
at it, but it appears we laughed for different reasons and
even from different people in the story, some of us thought
that the man wasn’t joking but had indeed made a mistake.
So the magazine will consist of various artists and just
people writing, and maybe other kind of contributions
mainly about various difficulties with humour and it will
be called ‘Tolstoyevsky’. It will be a collection of various
Tolstoyevskys. Perhaps mainly about how humour is often
not humour at all or about how it sometimes doesn’t work,
and how half of our lives are filled with things that don’t
work. But that probably means they work, right? It’s just that
for some reason we think they don’t. For instance when a
TV host cannot formulate a question but the person they
interview still answers without blinking, as if they were
asked a normal question.
So it’s about these normal things. I suspect that this whole
normal things is humour, it’s just that we are somehow used
to calling humour that what’s funny. So yes, in a way it’s
about human struggle with humour.
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a wide selection of 200+ publishers, art periodicals and
artists/authors.
Founded in 2009, Miss Read is Europe’s Art Book
Festival, dedicated to community-building and creating a
public meeting place for discourse around artists’ books,
conceptual publications and publishing as practice.
Admission is free. http://missread.com
MISS READ: Berlin Art Book Festival 2017
July 14th – 16th, 2017 at Haus der Kulturen der Welt
John-Foster-Dulles-Allee 10, 10557 Berlin, Germany.
http://missread.com
And so I am no yet sure how will the magazine turn out
exactly but it will perhaps be a little like this game when
every once in a while you try to say or do some nonsense.
It can be harder than you think, especially if you try this
in a room full of well humoured people who are very
open to all sorts of cues and just make everything part of
a conversation. So the whole magazine will be like that,
everyone in great spirit just having a conversation so there’s
no nonsense.

News from the FPBA - Oxford Fine Press Book Fair
The PBFA (who manage the Fair) have finalised the date for
the next Fair at our usual venue - Oxford Brookes University
for 24-25 March 2018. We expect to revert to the normal
schedule thereafter with the following Fair in November
2019. http://www.fpba.com/

I was thinking about how to invite people to contribute, and
it’s probably best if they can somehow start writing in the
middle – by the way I never read magazines from the start,
only from the middle or the end. And if you were to say or
do a nonsense it would also always appear as if it’s coming
from the middle and not from the beginning because it’s
supposed to be a surprise. So I thought, what about if that
story from the market was Tolstoy, and this following one by
Candice Lin was Dostoyevsky, and if you want you can write
in the middle.

Call for submissions: Artists’ Book Cornucopia VIII
On view at Art Gym Denver, Denver, Colorado, USA
October 12 - November 4, 2017

https://www.bookworks.org.uk/node/1910
Call for exhibitors - The 8th edition of Miss Read: The
Berlin Art Book Fair will take place from 14-16 July 2017
at Haus der Kulturen der Welt in Berlin.

From Alicia Bailey - Abecedarian Artists Books, USA:

Early bird submission deadline July 10, 2017
(reduced submission fee)
Final submission deadline - August 21, 2017
For this eighth in a series of juried exhibitions held annually
in Denver, Colorado, work selected by juror Cynthia Nourse
Thompson will be on display in the beautiful exhibition
space at Art Gym Denver. A public lecture, discussion
groups and hands-on workshop are all part of the planned
programming related to the exhibition.
Abecedarian Artists’ Books’ has opted to shift away from
hosting exhibits solely in a commercial gallery space. This
puts contemporary book works in front of larger, more
diverse audiences. Works will be sold from the exhibit
through the sales channels I have found most effective the online catalogue, traveling with duplicate copies of
editioned works and appointments with collectors.
Full entry details can be found at:
http://bit.ly/ABC8-prospectus
Also from Abecedarian Artists’ Books:
A Call to US Librarians for Bibliothecarii et Glutinatores
Curated by Abecedarian Artists’ Books, Bibliothecarii et
Glutinatores will be on view at Denver Public Library, Gates
Exhibition Hall, Denver, Colorado.

Applications now open: http://missread.com/apply-2017/
On Saturday, July 15 2017, the 5th Conceptual Poetics Day
will explore the imaginary border between visual art and
literature. http://conceptualpoeticsday.org
Miss Read: The Berlin Art Book Fair 2016 took place last
June at Akademie der Künste Berlin and brought together
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This exhibition is open to anyone 18 years of age or older
living in the United States and either working in the
field of librarianship, in a library setting (full- or parttime), working towards a related degree or retired from
the field. Eligible are any artists’ book works. Books may
be editioned or unique, sculptural or more traditionally
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bound, interactive or passive. Books that measure more
than 14 inches (closed) in any dimension are not eligible.
A maximum of one work may be submitted per artist/
librarian. Collaborative projects welcome.
To participate you will need to fill in an online intent to
submit form and pay $25 fee:
https://form.jotform.com/63185645059160
Timeline: 15th November 2017, deadline to pay exhibition
fee and complete online intent to participate form.
(form may be deactivated earlier if maximum number of
submissions is received)
December 15, 2017, deadline to deliver work to
Abecedarian Artists’ Books
January - March 2018. Exhibition on display at Denver
Public Library (exact dates TBA) All information can
be found at: http://www.abecedariangallery.com/assets/
content_files/opportunities/Biblio%20prospectus.html
Alicia Bailey - Abecedarian Artists Books. Open by
appointment. 910 Santa Fe Dr, #15, Denver, CO 80204 USA
www.abecedarianbooks.com
Call for submissions: Art of the Book 2018
Art of the Book 2018 is the Canadian Bookbinders and Book
Artists Guild (CBBAG) international juried exhibition
of members’ work. The exhibition will open in Victoria,
British Columbia in August 2018 and travel for two years
across Canada. The Call for Entry is available in English and
French at http://www.cbbag.ca/exhibitions

Call for entries - Rassegna Internazionale Del libro
d’Artista 2017 - NabilaFluxus Artists’ Books Exhibition
2017 - EARTH-WATER- FIRE-AIR
Theme: Travel, Metaphor, the Self and Nature.
Any artists working in the field of artists’ books are invited
to apply to participate in this exhibition to be held at Art
Gallery Museum NabilaFluxus in conjunction with Museum
Borgo del Maglio Ome, Brescia, Italy.
Exhibition Dates: 2nd July – 10th September 2017.
Entry Fee: A non-refundable entry fee of €60 per book
(includes 1 catalogue). €20 for each additional book to
a maximum of 3 per artist. Questions to the curator Virginia Milici at: nabilafluxus@gmail.com
www.nabilafluxus.com
Deadline for entries 20th May 2017. Conditions of
Entry can be found at: http://www.nabilafluxus.com/files/
conditionsofentryartistsbooksexhibition2017.pdf
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we love your books call for entries 2017 – INTERSECT
Deadline 1st July 2017
Create an experimental artist book on the theme of intersect
or intersection. This will be we love your books’ 13th book
arts exhibition. For your entry to be considered for the 2017,
curated, on-line exhibition it should be: creative, innovative
and very well crafted. We are also specifically interested in
experimental content and/or structure.
We accept book entries from anyone – professionals,
students and/or hobbyists. There is no entry fee. Your book
can take any format and be any size.
Essential info
Your book must have been created specifically for this
exhibition and it must be crafted to a professional level.
Closing date for digital entries is 1st July 2017 – your
photos must follow our guidelines and be accompanied by
specific submission details.
All information about we love your books can be found
here: http://rejectamenta.com/wlyb/
Details about the call for entries can be found here:
http://rejectamenta.com/wlyb/intersect-2017-call-forentries/
Submission form details can be found here:
http://rejectamenta.com/wlyb/intersect-2017-submissiondetails/
Selected submissions for our 2016 exhibition dot/dash can
be seen here: http://rejectamenta.com/wlyb/dot-dash-2016/

Call for submissions
The Blue Notebook Journal for artists’ books
Impact Press welcomes
submissions of writing on
contemporary artists’ books for
The Blue Notebook.
The journal publishes 5 articles
per issue on any aspect of
artists’ publications, written by
artists, writers, poets, librarians,
curators, educators…
All contributions are peer-reviewed by our panel of referees.
Our deadlines are usually 1st January and 1st July each year.
Please email Sarah to let her know if you intend to submit
for a deadline so we can save a space, as there are only 5
slots per issue. To get a flavour of the journal, visit http://
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
Please also see our submission guidelines at: http://www.
bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf
If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk
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grahame galleries + editions announces the 6th artists’
books + multiples fair in Brisbane, Australia
The 6th artists’ books + multiples fair, 7th – 9th July 2017,
is being held in conjunction with ABBE 2017 at Griffith
University, Queensland College of Art, Brisbane, Thurs
6th –Sat 8th July 2017. https://www.gccar.com.au/griffithcentre-for-creative-arts-research/current/conferencescalendar/abbe-2017-1
Expressions of interest are invited from artists and
publishers of artists’ books to exhibit at the 6th ab+mf 2017.
Venue: Webb Gallery and Student Gallery, Griffith
University, Brisbane, Australia. Organiser: grahame galleries
+ editions. Download the application form at:
http://www.grahamegalleries.com.au/index.php/6thabmf-2017
Puget Sound Book Artists (PSBA) Call for Entries:

clams, blackberries, tulips, sea glass, herons, mountains, fog,
rain, crows, berries, beaches, arsenic, pho, seals, tankers,
whales, sand, beach glass, boats, ships, containers, paper
mills, logging, clear cutting, tulips, planes, traffic, grunge,
coffee, tattoos, salmon, diverse communities and traditions,
methanol, ferries, independent thinkers, technology, green,
grey and blue, climbing, kayaking, markets, crabs, sun,
water; our community, an inspiring and often mystical and
magical place: Musings on the Northwest.
For more information on becoming a PSBA member visit:
http://blogs.pugetsound.edu/pugetsoundbookartists/
become-a-member/
For questions, contact Pat Chupa, our membership
secretary: pchupawordarts@gmail.com
Call for book arts entries: INTER
Exeter School of Art at Exeter College, UK is hosting a
book arts exhibition in November 2017 at the Yard gallery.
The gallery is situated in the Centre for Creative Industries
(CCI) building which is home to a wide range of art
disciplines including Photography, Textiles, Graphics, Fine
Art and Film Media. Students who attend the college are
on courses ranging from A-level to Degree level. The Yard
gallery is accessible to the public only on the days when
the college is open Mon- Fri and is closed at weekends.
However, the location makes it accessible to all, as it is
centrally located in the centre of Exeter.
The Theme for this exhibition will be INTER. For example
you could consider Interlocking, Interspecies, Intertidal,
Intercellular, Intercity, Intersect plus many more. We are
asking that the folded piece of work is no bigger than A5
(14.8 x 21 cm) but can of course fold out to a much bigger
size once in situ.

7th Annual Members Exhibition, Musings on the Northwest
June 1 – July 28, 2017. Collins Librarythe University of
Puget Sound Tacoma, Washington
Opening Reception, Thursday, June 8, 2017, 5-7pm
The 2017 PSBA exhibition Musings on the Northwest marks
a departure from previous exhibitions. For the first time, we
invite members to submit books that celebrate the beauty
and grandeur of the Northwest or provide commentary on
social issues that affect our communities, or a memory, a
space or an idea that reflects the Northwest. Many of us call
this area our home, while others find it an inspiring place to
visit. Whatever your tie is to the NW, we invite you to join
PSBA in celebrating this special place.
In true Northwest fashion, we say “the world is your oyster.”
Below is an extended description to inspire you!
Musings on the Northwest: Trees, ferns, slugs, smog, eagles,
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The gallery has an area of wall space that would ideally be
filled with book art works, so any work that is able to be
hung on a wall will be gratefully received. Work can also be
placed on white plinths to be handled if appropriate. Please
note this gallery space is not patrolled and is in an area of
the college that is accessed by all. We cannot offer insurance
cover for any damage/loss of work however we would like to
point out that we have not had any previous incidences and
it is an area respected by our creative students.
Please send no more than three jpegs of the piece of work/s
you would like to include to:
bookartexetercollege@gmail.com along with a description of
the piece, your selection of INTER word and why you chose
it - plus some information about you and your practice no more than 200 words. This will be a juried exhibition,
selections being made by both staff and students.
Deadline - 29th September 2017
Yard Gallery
Exeter College, Centre for Creative Industries, Queen Street,
Exeter, EX4 3SR, UK.
https://www.exe-coll.ac.uk/College/YardGallery
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Chino Crafts
Supporting local artisans in rural Nepal
These are water buffalo horn handmade baby bonefolders.
Round and worked to a perfect shine. A pleasure to hold in
your hand.
Our talented artisans are capable of turning book arts
working tools and accessories into so much more.

More than 170 poems are included here, among them
‘“Hope” is the thing with feathers—’, ‘Tell all the Truth but
tell it slant—’ and ‘Because I could not stop for Death—’, as
well as lesser-known works.
The cost of the set book is £25 (to Members) and £30 for
non-members to include packing, postage and entrance
fee. To obtain a copy of the 2017 set book and entry details,
please pay by one of the following methods:
• Via PayPal via the Designer Bookbinders website. You
do not need a PayPal account to use this service. (http://
www.designerbookbinders.org.uk/competitions/annual_
competition/annual_competition.html)
• by cheque made payable to Designer Bookbinders to:
Lester Bath, 25 Ffordd Ffrydlas, Bethesda, Bangor,
Gwynedd, LL57 3BL. When ordering the set book from
Lester Bath, please include your email address.
Every entrant must bind the set book but we welcome openchoice books and artist’s books. The closing date for entries
will be October 14th 2017.
The Bookbinding Competition is sponsored by Designer
Bookbinders and The Folio Society and is open to anyone
resident in the UK with the exception of Fellows of Designer
Bookbinders. Charity registration No. 282018.

Bone folders, bone and horn clasps, book binding awls and
many other finely made working tools.
If you have any other product ideas for us to work on we’ll be
pleased to hear from you.
Your enquiries please:
Email: thame2709@gmail.com
www.chinocrafts.com
-----------------------------------------------------------

Designer Bookbinders - Annual UK Bookbinding
Competition 2017
THE SET BOOK 2017 - Emily Dickinson: Selected Poems
Introduction by Lavinia Greenlaw
The Folio edition is 216 x 138 mm, 160 pages. It is a
beautifully presented collection that celebrates the radical
style of a visionary American poet. Integrated wood
engravings by Jane Lydbury draw on Dickinson’s love of
nature. Dickinson wrote over 1,800 poems, of which a mere
handful were published in her lifetime. What’s more, her
radical approach to rhyme, punctuation and capitalisation
led her early editors to make substantial alterations to her
verse, diluting her poems’ power in the process.
This edition follows the 1955 text edited by Thomas H.
Johnson, who restored the unique form of the originals.
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ARTIST’S BOOK FAIRS & EVENTS
An Evening with Barbara Rosenthal and Friends:
Bookworks, Photos, Videos and Talks
Printed Matter, New York, USA
Friday 28th April 2017, 6-8pm
The definitive first edition of Rosenthal’s 38-year project,
the novel Wish for Amnesia, is finally here from Deadly
Chaps Press! And it has 58 photos between the chapters.
Printed Matter artist’s book store will celebrate by
hosting an evening comprising projections and readings
from the pages, plus her image-text videos also carried by
Printed Matter.
In addition, this evening will feature several writers and
video artists whom Rosenthal has published via her own
imprint, x a n a d u p r e s s, and vides featured at her
studio, eMediaLoft.org: Bonny Finberg, Coleen Fitzgibbon,
Prudence Groube and Jeffrey Cyphers Wright.
https://www.facebook.com/events/239499883124326/
Over 70 OTHER BOOK & VIDEO WORKS by Barbara
Rosenthal can be viewed and ordered online from this shop:
https://www.printedmatter.org/catalog/artist/641
Free event. Printed Matter
231 11th Ave (at W. 26th St. A/C/E to 23rd St.)
Chelsea / NYC, USA. Tel: (212) 989-9319
https://www.printedmatter.org
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Micro Library Books
Micro Library Books is an independent publishing platform
specialising in the design and production of miniature,
limited edition books and packaging. Established in January
2012 we launched the first of our book works ‘Engineerium
Micro Library Box Set’ at Publish and Be Damned Book
Fair, ICA, London. All books are handmade by artist and
designer Lee Shearman.

most exciting works in comics and illustration. From its
conception in 2012, ELCAF has grown to become one of the
leading festivals of its kind in the UK. Attracting over 3,000
visitors annually, ELCAF continues to spotlight emerging
talent and celebrate the dynamic community of individual
artists and collectives that are pushing the boundaries in
their creative fields.
www.elcaf.co.uk

A new focus for 2017 is collaborating with other illustrators,
writers and photographers to produce co-created miniature
concertina-folded books in the Micro Library format.
www.microlibrarybooks.com
www.leeshearman.com
Artists’ Book Market
BALTIC Centre for Contemporary Art, Gateshead, UK
Saturday 13th & Sunday 14th May 2017
10.00-17.00 each day.
BALTIC Centre for Contemporary Art, Gateshead plays
host to an annual & national two-day Artists’ Book Market.
Over 40 national and regional artists, bookmakers, small
press publishers, artist’s groups, zine artists and bookbinders
will be exhibiting and selling their work direct to the public.
This two-day event is FREE and accompanied by a series
of artists’ interventions: BALTIC Freelance Artist, Bethan
Maddocks will be delivering a free drop in 3D pop-up
book workshop on Saturday. Sunday Nicola Singh plans to
engage book market visitors with an evolving page projected
onto the wall of the book-market. Foundation Press will
be bringing their Risograph Printer for both days, working
collaboratively with visiting artists in their pop up space on
Level 1, creating a new body of work in performance and
print. https://foundationpress.org
Micro Library Books will be showcasing new books at two
events over the coming months:
Brighton D.I.Y. Art Market
Sunday 30th April 2017, 11-6pm
The Old Market, 11a Upper Market Street, Brighton,
BN3 1AS, UK.
DIY Art Market functions as an affordable space for
a diverse group of artists, designers, collectives, and
publishers, to exhibit, engage with the public, share
experiences, opportunities, and sell their artwork. This
event will showcase a curated selection of over 60 emerging
artists, exhibiting alongside some more established, all
from a wide range of artistic backgrounds, all of whom
demonstrate an innovative approach to their practice.
Items for sale can include, art prints, ceramics, zines &
independent publications, illustration, risograph prints,
screen prints, and artist books.
www.diyartmarket.com
ELCAF 2017 (East London Comic & Arts Festival)
Friday 16th to Sunday 18th June 2017, 12-7pm
Round Chapel, 1D Glenarm Rd, London, E5 OLY, UK.
ELCAF was founded by Nobrow in 2012. It began as a
small one-day festival designed to showcase some of the
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Exhibitors include: Kitbooks, Shoddy: a disability art
project, GINNY, Simon Moreton, Tamsin Daisy Rees,
BBB Book Collective, Gemma Lacey/Red Plate Press,
Kerry Douglas and Gillian Stewart, Stroud Artist Books,
Jessie Churchill, Andrew Robinson & Andrea Campomanes,
Andrea Allan, Hestan Isle Press, Elizabeth Jardine Godwin,
BookCasePress, Chloe Spicer, Julie Macbean, Visual Arts in
Rural Communities, Nancy Campbell, Newcastle University,
As Yet Untitled, Stichill Marigold Press, Malcolm Gibson
and Rachel Gibson, Roncadora Press, MA Book Arts at
Camberwell College - University of the Arts London,
Heather Prescott, Michelle Holland, Z.A.M, Less Than
Five Hundred Press, Greyscale Poetry Zine, Asterisk
Collective*, Kate Jackson, POUR-ZINE, Anne Proctor,
Moonkwayk Studio, paperwallah, Hazel Terry, Sue Bennet,
SideburnedPoet, Katie Forrester, SuperPress Editions,
Bertrand Bracaval, Theresa Easton.
BALTIC, Gateshead, NE8 3BA, UK.
http://www.balticmill.com
DIY Cultures - Sunday 14th May, Rich Mix, London, UK
DIY Cultures is an annual day festival exploring
intersections of art and activism, running since 2013.
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Yevtukh plans to make a leather bound ‘Street of Books’
which will represent the artist’s interpretation of the
quote ‘There’s no place like home’. In making the unique
book sculpture, Yevtukh will explore ideas of belonging,
habitation and environment.

Inkpot & Pen press - Harrington & Squires

The programme consists of a zine fair, exhibitions,
workshops, contemporary craft, panel discussions, comic
illustration, video art and digital animation exploring
DIY practice. The event has established itself as a leading
national forum for artists-run initiatives and alternative
publishing. The event distinguishes itself by by its
commitment to Black and people of colour empowerment
and centralising marginalised histories and subcultures
such as decolonalising initiatives, diaspora stories, prisoner
solidarity, radical mental health and Muslim communities
under the War on terror The festival programme has
expanded into an accompanying extended exhibition and
commissions programme.

The event has also attracted Barbara Beisinghoff whose work
has been exhibited in China, Peru, Israel, Egypt, Korea, Italy
and the USA. Beisinghoff will be showing a selection of her
etchings, artists’ books and handmade paper. Jules Allen will
be showing her latest project through ‘Art for the Senses’ a
collaborative book work with music penned by herself and
singer/songwriter Marina Florance.

DIY Cultures 2017, Sunday 14th May, Rich Mix, London,
UK. More info at: http://diycultures.tumblr.com
turn the page artist’s book fair 2017
Friday 26th and Saturday 27th May
@ The Forum, Norwich, UK
Open 9.30am to 5.30pm
turn the page artist’s book fair returns to the Forum,
Norwich in spectacular form for its sixth year. The fair
provides a unique exhibiting and selling platform for
contemporary book arts. An eclectic mix of fine press
limited editions, sculptural and altered books, zines, book
installations and multiples.
Alongside more than 60 artists and printmakers, ttp
organisers have revealed that as well as talks and exhibits on
the theme of ‘Home’, artist Anna Yevtukh, now based in the
UK, will be creating the centrepiece for the fair.
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‘Mandrake’ Ruth Martin

This year’s programme will include poetry and music;
Francis Bingham will read from her latest novel
‘The Principle of Camouflage’, an exploration of place,
exile and home. It has been described as ‘A true work of
the imagination transporting Prospero’s island, and us to
wartime Britain on a shining wave of sea images’.
The Society of Bookbinders and volunteers from John
Jarrold Print Museum will also be demonstrating their
specialisms over the two days.
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Quince Press - Elizabeth Jardine Godwin

There will also be the ever-growing Norfolk Longbook on
show; ttp’s very own community based project for people
who live in or are inspired by the beautiful county of
Norfolk. ttp2016 Graduate Prize winner Tim Burrough
and runner-up Jude Lau will be displaying some of their
latest work alongside student groups including Camberwell
College of Arts, Cambridge School of Art and Lowestoft
College. Open from 9.30am to 5.30pm both days
To find out more or to book your place on a workshop
please visit; www.turnthepage.org.uk or email us at
turnthepage2016@btinternet.com
Shipley Wayzgoose, Shipley, UK
Saturday 3rd June 2017

When, 3/06/17, from 11am-5pm
Where,The Kirkgate Centre, Shipley, BD18 3EH, UK
www.kirkgatecentre.org.uk
Fine Press Books / Artists’ Books / Private Press Books /
Letterpress / Ephemera / Posters / New & Used letterpress
type / Books / Secondhand Equipment / Bookbinding /
Paper Marbling. Cafe Open / Bar.
Music in evening from 7pm, £5. Tables: £30. Entry: Free.
Enquiries, please contact Roger at:
info@papercutbindery.co.uk
info@theprintproject.co.uk
Shout Out! Book Art Biennial at Minnesota Center for
Book Arts, USA, 20th – 23rd July 2017
The 2017 Book Art Biennial - Shout Out: Community
Intervention, Independent Publishing, and Alternative
Distribution - features programming that encourages people
of all disciplines and skill levels to amplify individual and
collective voice through grassroots artistic practice.
The centerpiece of the
Book Art Biennial is
the presentation of the
MCBA Prize, a unique
award that showcases
and honours the best
artists’ books in the
world. The winner
will be announced
at the gala & awards
ceremony Saturday
22nd July.

The inaugural gathering of Printers, Bookbinders and
Type Founders in the Aire Valley region and beyond.
A ‘Wayzgoose’ was at one time an entertainment given by
a master printer to his workmen each year on or about St
Bartholomew’s Day (24th August). It marked the traditional
end of summer and the start of the season of working by
candlelight. Later, the word came to refer to an annual
outing and dinner for the staff of a printing works or the
printers on a newspaper.
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Biennial Symposium
Saturday 22nd &
Sunday 23rd July.
The 2017 Biennial
Symposium explores
the broad definition
of “book” in
contemporary artistic
practice, stimulating
critical thinking and
dialogue. Speakers
include: Amos Paul
Kennedy Jr., Detroitbased printer; Simon

Goode, founder and director of the London Centre for
Book Arts; Karen Kunc, artist, educator and founder of
Constellation Studios; Steven Daiber, proprietor of Red
Trillium Press; Angie Butler, letterpress scholar, University
of the West of England; and Mary Hark, Professor in Design
Studies at the University of Wisconsin-Madison.

INTERNET NEWS
Spotted by Angie Butler: a link to a video by ottoGraphic
presenting Otto’s new artist’s’ book Europa.

Pre-Biennial Workshops
Discover innovative practices and hone skills by working
closely with master artists. Choose from four two-day
workshops, each designed to demonstrate the intersection
of historical craft with contemporary content through
bookbinding, paper decoration, content development,
and letterpress printing.
Seven Exhibitions - An unprecedented number of
exhibitions provide an exciting backdrop for the 2017
Book Art Biennial:
• Amos Paul Kennedy Jr.’s democratic and collaborative
project, Open Book Takeover, will feature 5,000 communitymade prints that will cover the 55,000 square foot Open
Book Building.
• An interactive zine reading lounge, Free for All will be
installed by organizers of Twin Cities Zine Fest.
• Artist Julie Sirek will present her installation No Private
Matter.
• Guest curator Heid Erdrich will gather Native American
voices in the exhibition About that (Water is) Life.
• Stamp of Disapproval will showcase counter-culture work
from MCBA’s S. Helmes and W. Gaglione Rubber Stamp
Archive.
• Meander, new work by environmental artist Alyssa Baguss,
will be on view in the Outlook Gallery.
• Reader’s Art: Control/Alt/Shift, a juried exhibition of artists’
books exploring the politics of control and alternative
methods of public discourse, will be on view in Open Book’s
Literary Commons.

Europa is a science fiction based artist’s book, inspired
by Jupiter, Greek mythology and current political
developments. It is created, illustrated, screenprinted and
bound by ottoGraphic: https://youtu.be/svnBqsoTmIA
Cynthia Johnston artist’s book maker and printmaker has
started a website for printmakers and artists.
http://www.printznetworkaustralia.com
From Claire Jeanine Satin: PBS PUBLIC TV broadcast a
segment on the artwork of Claire Jeanine Satin on Tuesday
March 21st at 7:30pm on channel 2 in Miami Florida.

The MCBA Prize
The MCBA Prize is the first honour to celebrate the diversity
of book art and recognize work from across the field and
around the world. A jury of three distinguished leaders in
the field will review all submissions and choose five finalists.
These five works will be on display at MCBA during the
Biennial. From these works, the jury will select the recipient
of the 2017 MCBA Prize. Integrity and the unity of form,
materials, and content will determine the winner.
Over $9,000 will be awarded. Submissions are due by 5th
May 2017 at http://mcbaprize.org/
Gala and Award Celebration
Toast the best new artists’ books in the world on Saturday,
July 22. Enjoy cocktails, hors d’oeuvres, and live music while
mingling with artists, collectors, and special guests. Attend
the evening’s programme and witness the live presentation
of the MCBA Prize, then celebrate with champagne and a
dessert buffet. A limited number of VIP tickets are available.
Minnesota Center for Book Arts
1011 Washington Ave. S. #100 (in the Open Book building)
Minneapolis, MN 55415, USA.
http://www.mnbookarts.org/biennial/
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Claire Jeanine Satin, PENTIMENTO: Seeing Language.
Images on transparencies; metallic overprinting; crystals;
nylon thread, 8 1/2” h x 5 1/2”w (closed).

The programme is Art Loft. The emphasis is on the artist’s
devotion to the creation of unique bookworks, largely
following the concept of indeterminacy. The video will be
made available on YouTube shortly.
From Duncan Chappell: A newly-launched Directory
of Artists’ Books Collections in Scotland provides a free
browsable portal to publicly-accessible collections of artists’
publications held in Scotland. This growing resource is
browsable by geographic area at:
https://artistsbooksinscotland.wordpress.com
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The Directory is an initiative of The Scottish Visual Arts
Group. SVAG was established in 1994 to represent librarians
and information providers from visual arts libraries,
museums, galleries and other institutions in Scotland.
It is committed to the dissemination of art information
and the exchange of ideas, and primarily acts as a forum
for professional sharing and support with a strong practical
emphasis. Contributions to the Directory from publiclyaccessible collections are encouraged at:
https://artistsbooksinscotland.wordpress.com/contribute/
Flickering Memoirs and Surveys: An Interview with Bill
Burns by Caroline Picard in February 2017. The survey
publication presents complex questions: what to highlight
and what to discard? And, perhaps more importantly:
how does one communicate one’s self to future audiences?

This collection of over 2,000 different objects in the
collection at Shandy Hall, can be found at:
http://www.laurencesternetrust.org.uk/the-collection/
From Michelle Rumney: ‘Japanese Culture Through Rare
Books’, Keio University. Explore the important roles that
books have played in the cultural history of Japan.
A free online course, it looks at papers, bindings etc…
https://www.futurelearn.com/courses/japanese-rare-booksculture/2/todo/8053
Cycling the Paper Road:

Bill Burns. The Critics Third Wife and The Swiss Collector and the
Tent Trailer, book detail, 2014/2011.

Hans Ulrich Obrist Hear Us (Black Dog Publishing and
YYZ Books, 2016) is Bill Burns’s answer. Part memoir, part
artistic survey, this lush hardbound volume teases out the
inception, development, exaltation, and ambivalence of
Burns’s artistic life, characteristically mixing documentation,
critical reflection, and embellishment to revise the
archetypal artistic protagonist. Contrary to the fiction of
the solitary artistic genius, today’s artists are bound within
a network of cultural capital. Hans Ulrich Obrist Hear
Us features writing by Dan Adler, Dannys Monte de Oca
Moreda, and Jennifer Allen, with a foreword by Jennifer
Matotek and Stuart Reid.
http://magazine.art21.org/2017/02/21/flickering-memoirsand-surveys-an-interview-with-bill-burns/

In April 2017 two women, two bicycles packed with
essentials and a willingness to explore the world start a long
journey tracing the history of paper. Jack Blake and Barbara
Salvadori began their journey from Lille in France, heading
south towards Italy and eastwards along a section of the
paper road (Silk Road).
The aim for this research project is to undergo a year-long
overland expedition on bicycles with the aspiration to
retrace some of the merchants’ paper routes and trading
posts. This will include exploring past and present paper
mills, discovering the historical aspects and connecting
with contemporary papermaking and book/paper artists
throughout the journey.

News from The Laurence Sterne Trust - The Collection
The world’s largest collection of editions of Laurence Sterne
works is housed at Shandy Hall, UK, the former home of
the 18th century Parson.

The route will converge on some of the important places
from the history of paper, both in Europe and Central,
South East Asia via slow travel and women pedal-power.
The aim is to re-trace some of the paper trades routes,
undertake a paper making workshop in Samarkand (where
a craftsman has revived a 2,000 year old paper production
technique using mulberry bark) and continue the
narrative into China.

Visitors to the website can now search the entire collection
of The Laurence Sterne Trust and browse images of selected
art works, books and unique manuscripts from
the collection.

Read more about the project and follow their progress at:
https://cyclingthepaperoad.com
cyclingthepaperoad@gmail.com
Twitter: @CTPR17
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NEW ARTISTS’ PUBLICATIONS
The Blue Notebook journal for artists’ books
Volume 11 includes No.1 Autumn – Winter 2016 and the
new issue No.2 Spring - Summer 2017

Artists’ pages by: Marian Crawford, Daniel Lehan,
Ton Martens, Philippa Wood.
Cover design: Tom Sowden
Volume 11 No.2 (Spring – Summer) published April 2017.
Published by Impact Press, UWE Bristol, UK.
£10 for Volume 11 No.s 1 & 2. Price includes worldwide
postage, badge and stickers. Please order online at:
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
Artist’s Book Yearbook 2016-2017
268 pages of artist’s book information and articles…

Subscribe today! £10 for both issues, badge and stickers!
Order online at: http://bit.ly/2bgpGnn
Volume 11, No.2 Spring – Summer 2017
In ‘Damp-in-Ditchwater: A satirical staged narrative
revealed through an artist’s book’, Dr Jackie Batey explores
the balance of text and image in a multi-layered exploration
of the absurdity of everyday life, and posits an alternative
to the crude polemic in making criticisms of the role
that industry plays in the life of the community. Omiros
Panayides introduces us to contemporary artists’ publishing
practice in Cyprus, through curating contributions from
four local independent artists/publishers working with
independently printed and published forms of speech
and image.
In ‘Unconventional narratives’, Otto presents his personal
alternatives to conventional narratives, as explored in his
practice as book artist and illustrator, from his first book
‘Helping you back to work’ to recent experiments with
format and content. Nancy Campbell interviews book
artist Ken Campbell, discussing his new publication, ‘You
all know the words’, and the signal works created during
40 years of artistic activity. Campbell recalls his wartime
childhood in the East End of London and its influence
on his way of seeing, and describes how his early books
emerged in the punk culture of the 1970s as a synthesis of
his interests in graphic design, fine art and poetry.
Noëlle Griffiths reflects on her part in the RE-TAKE/REINVENT project featuring fifteen artists responding to the
art collection at the National Museum of Wales, Cardiff.
Noëlle Griffiths selected a painting by John Hoyland to
examine her own creative process making a series of
paintings and related artists’ books.
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Features include: bookartbookshop: Tanya Peixoto celebrates
Magnus Irvin; A Parliament of Children by John Bently, asks
if now might be the time to establish a publishing house –
run by and for children; The material folio by Tim Mosely
looks at the material in relation to haptic in artists’ books;
Making Space: London Centre for Book Arts reports on all
the wonderful developments at LCBA since it launched
in 2012, written by its founders Simon Goode and Ira
Yonemura; in Fragile Metaphors, John Mulloy considers
the complexities of artists’ books by Sioban Piercy; looking
back over 39 years of his life ‘with books, among books,
for books’, Radosław Nowakowski makes the numbers add
up in his essay 3-6-9; it is with sadness that we publish the
essay Systems for the page in the work of Maria Lucia
Cattani by Paulo Silveira, who writes about the work of
his colleague and friend Maria Lucia Cattani (1958-2015),
reflecting on her contribution to the field of artists’ books;

Collective Investigations - Egidija Čiricaitė, George
Cullen and Chris Gibson – have produced a special
feature for this edition of the ABYB reflecting on their
performative, interactive work in Reading the Book as an
Object; Susan Johanknecht & Katharine Meynell’s essay
on their collaborative project Poetry of Unknown Words
is a particularly absorbing feminising response to Iliadz’s
Poesie de mots inconnus; Gustavo Grandal Montero’s
extended interview with Stephen Bann - From Cambridge to
Brighton: Concrete poetry in Britain, discusses some seminal
moments in the history of Concrete poetry in the UK and
abroad from 1964, and Bann’s role within it as an organiser,
practitioner, critic and editor.
Artists’ pages by: Ian Andrews, Mireille Fauchon, Martha
Hellion, Candace Hicks, Danqing Huang, Paul Laidler,
Sophie Loss, Angie Waller and Mark Wingrave.
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International listings of artists’ books activity includes:
collections, courses, dealers, publishers, galleries, centres,
bookshops, libraries, artist-led projects, organisations,
societies, print studios, fairs, festivals and competitions.

Among the spiced nuts find Round, Circle, Dot, rolling.
By the manuka honey, Pattern, my sweet. And high up
high, copies of Prattle, scoop, trembling, the printed edition,
are roosting.

In the Artists’ Books Listings section you can also find 537
examples of new artists’ books, with information about
their work sent in by 182 artists in the following countries:
Australia, Belgium, Canada, Chile, China, Denmark, France,
Germany, India, Ireland, Italy, Japan, Norway, Poland,
Russia, South Africa, Spain, Sweden, The Netherlands,
the UK and the USA.
Published by Impact Press at the Centre for Fine Print
Research, UWE Bristol, UK. 21 x 29.7 cm, 268pp, b&w litho
print throughout, colour cover. Cover design: Tom Sowden.
Price includes delivery: £15 UK, £16 international.
Order your copy online at: http://www.bookarts.uwe.
ac.uk/publications/artists-book-yearbook.html
Help us clear our bookshelves by filling yours!
In summer 2018 Impact Press will move to a new office on
campus. Help us clear our bookshelves by filling yours
up with our publications.

We have made two bundles available:
Two randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!
Five randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Both available at: http://bit.ly/28N29s4
New publications from Gracia & Louise: Our online store
is now up-to-date with all our new mid-March titles. Leap
into the larder and find editions of Winged and Limbed,
fluttering and a-swinging.
Page 50		

Above: Pattern, Gracia Haby & Louise Jennison in collaboration
with Deidre Brollo, Marian Crawford, Elaine Haby, Deborah Klein.
Edition of 120, March 2017.
Below: Prattle, scoop, trembling: a flutter of Australian birds,
Gracia Haby & Louise Jennison. Edition of 100, 2017.

You will also find copies of Dove, love, wash, Flippered and
flightless, Duck in, duck out, and Here, there, from 2017,
alongside our earlier fare. So, for those of you who couldn’t
make it along to this year’s NGV Melbourne Art Book Fair,
pop to the pantry to top up your zine collection.
http://gracialouise.com/-zines-2015/
http://www.graciahaby.com/home/larder
Visit the online shop at: http://gracialouise.bigcartel.com
and receive free postage worldwide until 10th May when
you enter the code PAPERANIMALS during checkout.
Brain Washing From Phone Towers 2017 Subscription to
the informational pamphlet series by Sarah Nicholls
Brain Washing From Phone Towers is a series of informative
and entertaining Informational Pamphlets produced by
hand on a seasonal basis.
These small-scale publications combine text (handset
in metal type) and image (carved in wood or linoleum)
produced via obsolete technology in editioned works which
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are distributed at will to a chosen audience. The content of
the series aims for historical interest, commemorative intent
and a healthy dose of humour, and the distribution methods
are based on the values of the gift economy.

By means of this gesture, I opt for a waste-free world, with a
wise use of resources.

Our publishing model reflects the print tradition of the
tract, small pamphlets used for religious and political
purposes, which are often either left for someone to find
or handed out.

The book has a circular structure: it starts and ends in the
same way. The exterior was modified by inner elements, the
pages were torn from the covers to its core, leaving several
whole pages in the middle. There are drawings repeating the
tears, the lines of the crops from the sky. At the core, Eliot’s
verses remind us that neither us nor our constructions are
eternal. Cycles repeat…
http://artebus.net/monicagoldstein/
New books by David Barton:
Subscriptions are now available for 2017. If you’ve received
a pamphlet in the past, and would like to continue to do
so, please consider subscribing. This coming year’s series
will be focused on the history, ecology, and community of
Jamaica Bay. We have received support for this year from
the Brooklyn Arts Council and I have a few events planned
as well, including a tour of Floyd Bennett Airfield, a reading,
a workshop in the fall, and maybe some birdwatching?
So sign up and you’ll hear all about all of the above.
A year’s subscription to the series guarantees all 3 pamphlets
produced throughout the year. IN ADDITION, all
subscribers can nominate a friend to be added to the year’s
pamphlet mailing list, as a surprise gift. Subscribers will be
contacted individually for their nominations. $45.00.

SWOOP
36 page 21 x 17cms perfect bound book with 2 colour
Laminated cover. 31 full page line drawings. 150 copies
Published 31/03/2017. ISBN 978-1-907546-96-9. Price £6.50
FALL
24 page A5 saddle stitched booklet with 2 colour
Laminated cover. 19 full page line drawings. 150 copies
Published 31/03/2017. ISBN 978-1-907546-97-6. Price
£4.50.
Please contact the artist David Barton at:
45 Wellmeadow Road, Hither Green, London SE13 6SY, UK
Tel: 020 8244 4238. Email: moya.barton@ntlworld.com

http://www.brainwashingfromphonetowers.com/
product/2017-brain-washing-from-phone-towerssubscription/
There is a Time
Mónica Goldstein
This book evokes landscapes of cultivated lands as seen
from an airplane - natural landscapes modified by the
human being.
There is a Time is an altered book. Its white pages have been
torn in an increasing order and glued to both covers in a
decreasing order. There was no waste in its “construction”.
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As Far As The Eye Can Travel
Chiara Ambrosio
My monthly publication of pocket photographic journeys
“As Far As The Eye Can Travel” is now out into the world,
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available to buy from bookartbookshop in London or at:
http://www.acuriousroom.com/AFATECT.html
where you can also subscribe for a year of publications
delivered straight to your doorstep for 70 GBP.
http://www.acuriousroom.com
New from Café Royal Books:
Matthew Birchall - Photograph Converted Into Bitmap

white ground it was more often semi transparent and you
could see details from the other side. So after finishing
Nostalgia using not that much of the Vogues I was left with
11 volumes untouched. Im way too thrifty to do nothing
with them, so after some thought and experimenting I
came upon deconstructing and reconstructing the books.
as books! Using a quarter fold technique, first halving
and then centrefolding the half pages by hand, thumb &
nail. The images become broken down into little abstract
compositions. Bits of figures, textures, shapes recede off
into the margins and present themselves anew, giving
them a vague quality (hence the pun!) These can be
exploited by rearranging and sequencing into gatefold
compositions exploring connections, colours, contrasts
and odd figuration.
https://davidpatrickactivity.wordpress.com/vague/

16.03.17, 1100 pages, 15 x 15 x 6cm, b/w digital. Edition of
25. Shipping is included in the price for this publication.
UK 30 GBP, International 40 GBP.
https://www.caferoyalbooks.com/#/photograph-convertedinto-bitmap-matthew-birchall-160317-2500/
New publications by David Patrick:
For the past couple years I have been happily working away
underground exploring a lot of book projects and drawing
techniques and materials. I really like the book/interactive
object as a form. It suits my restlessness as a maker. I can
stretch out and make hot intense passages, minimal pages,
heavily layered pages, I can be quite illustrational and then
be raw too. For me the dense nature of a book encourages
these pursuits. To explore the properties of scrunched, cut
torn, papers, negative space, colour, drawing, brushwork,
restraints, consideration and spontaneity.
My latest, NR X-Out which is documented in progress
incorporates most of these and is the most physical yet
and has its origins in a community upcycling workshop at
Govanhill Baths in Glasgow. All the images on the Books
page click open specific galleries with 5 or 6 images and
most have fully documented visual PDFs with notes you can
download from me via PayPal for £1-2. So if you would like
to see more of a book, show some love for the artist.
https://davidpatrickactivity.wordpress.com/books/
I would really be interested in working with a space/gallery
to create an installation/environment that would explore the
books interactive and concentrated viewing qualities.
VAGUE. This series came about when I got a job lot of
Vogue off Ebay cheap to finish off Nostalgia For Space.
I hadn’t really bought any magazines since the early 00’s
and the quality of production has changed radically. I found
that while digital reproduction is amazing, the paper in
the magazines is gossamer thin now, When placed on a
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Above: Nostalgia for Space, David Patrick
Below: VAGUE, David Patrick

The various states of perceiving what ‘works’ you go through
when working on them for couple of hours suits my need
for adventure in making. The visual displays can be like
film stills, intimate dramas, splashy abstract arrangements,
physical transformations, animal textures and movement,
fantasy/glamour and graphic arrangement. One of the
things I have worked hard at is that the books can be viewed
in reverse i.e. turned upside down and looked at again
with surprising results, making for rewarding concentrated
viewing. Collating & sequencing the books is labour
intensive and I have to resolve displays that don’t work
that are on the back of ones that do. I have found because
of their size keeping collaged adjunction’s to simple large
splashy shapes and sections works better than very specific
cut shapes that increase intensity. I try to remain open to
really seeing and teasing out what is there.
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Each volume is unique, signed, staple bound and over a 100
pages each. Housed in an easily stored covered and lined
sturdy matt black box made by myself. They are nicely &
modestly priced at £100 pounds each. I have set up a new
site for my work: https://davidpatrickactivity.wordpress.com

A Knight’s Alphabet Chivalrous Conduct in Mediaeval Times
Dmitry Sayenko, 2017
Text & images (linocuts) by Dmitry Sayenko

The Quickest Forever, 2017
Inge Bruggeman

Printed in an edition of 35 plus 5 artist proof copies, this
book was initially inspired by the life and work of Orra
White Hitchcock, one of America’s earliest women botanical
and scientific illustrators and artists.
The book became a meditation on the passing of time on the land, and on us as individuals and in relation to
our significant others. It highlights the book as a kind of
geological artifact in itself and focuses both on the beauty of
language, and its occasional inadequacies in capturing some
of the most significant aspects of our short time on this
planet. http://www.ingebruggeman.com
You can also read an interview with Inge Bruggeman on the
making of this book at: https://thisbookisnow.lib.utah.edu/
inge-bruggeman-quickest-forever/
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Text adaptation by Sarah Bodman. Size: 245 x 345 x 30 mm.
Typeface: Franklin Gothic, Baskerville, and Caterina by
Paul Veres. Handmade paper, printing and binding by the
artist. Cover: Jacquard fabric glued on cardboard. Insert:
linocut on handmade paper. Total deluxe edition: 15 copies
numbered & signed. Special slipcase.
To order, contact the artist at: nikodim-book@yandex.ru or
visit: www.nikodimpress.blogspot.ru
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Leo Asemota AFTER WALTER
10th anniversary edition Artist’s Book, 2017
This artist’s book is released on the occasion of the 10th
anniversary of Leo Asemota’s “After Walter: A transmission
in 2 acts” a performance reading of Walter Benjamin’s
regarded text “The Work of Art in the Age of Mechanical
Reproduction” (1936). Written specifically for radio, the
work was performed in the studios of Resonance 104.4FM
and broadcast live on 19th January 2007.
This book is part of an international project motivated by
the 80th anniversary of Benjamin’s essay in conjunction
with the 10th anniversary of Asemota’s performance.

3 items presented in a custom-made cardboard tube case
Overall Dimensions: 20 x 40 cm. Items include the audio
CD of Act 1 of the performance, a Photo book of Polaroid
photographs taken by Asemota during the performance and
a print of Act 1 in vector form. Act 1: Audio CD* 14.2 x 12.4
x 0.3 cm. Activity Time-Zeros Photo book 14.8 x 21 x 0.9
cm, 76p. Act 1: In vector form print 152.5 x 34 cm.
*CD includes a bonus track A Composition on Space with
Time References a sound art work based on Fibonacci
Sequence that acted as a backdrop to Asemota’s
transmission. Edition of 100 plus 5 artist’s proof. Made at
EoTLA. £120 $145 €136. All enquiries to Sally Fischer Special Projects Executive: admin@eotla.com
Maps for translations
Mark Wingrave

Maps for translations was selected for the exhibition 2017 Manly Library Artists’ Book Award, Sydney, Australia.
http://artguide.com.au/exhibition/manly-library-artistsbook-award-2017
Available from the artist AU$35 including P&P.
Email: mwmark34@gmail.com
A new Sci-Fi artist’s book by Otto:
Fold a space ship

Mark Wingrave’s
new book ‘Maps
for translations ‘
brings together
found diagrams and
translations from
contemporary Russian
poet Galina Ermoshina.
Scanned drawings and
text A5, 40 pages, inkjet
print on recycled paper,
staple bound, 2017
Edition of 10.
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The first inspiration for this book came from noticing tulip
leaves and the way they fold in on themselves. From that I
experimented with unusual folding patterns with a sheet of
paper. The result is what I call the ‘Cross-cut fold’. It is a way
to fold and cut a sheet diagonally, so that it fits into a small
rectangular format but breaks out when unfolded. It makes
for some interesting shapes that help with narrative and
design, and I have applied to get it registered.

The narrative is made to go with that structure, which is
about folding the Space-time continuum in a corresponding
space ship, in order to get away from current world
problems. It is of course fully illustrated over 5 pages with
accompanying text by myself, screenprinted and bound by
me. I designed a retail display unit, which hopefully will
help with those point of sale issues.

The Polar Tombola: A Book Of Banished Words
Nancy Campbell
A Book of
Banished Words
brings together
words gathered
during two-year
live literature
project The
Polar Tombola,
which toured
the UK to raise
awareness
of Arctic languages added to UNESCO’s Atlas of World
Languages in Danger. Participants were asked “If you could
lose one word from your language, what would it be?”

The book contains 100 full-colour reproductions of words
donated by writers, artists, curators and the general
public, accompanied by seven texts examining the theme
commissioned from writers Vahni Capildeo, Will Eaves,
Pippa Hennessy, Nasim Marie Jafry, Lisa Matthews, Phil
Owen and Richard Price. A work of concrete poetry, loss lit,
or artist’s book? You decide…

Foreword Sarah Bodman. Introduction Nancy Campbell.
Texts by Vahni Capildeo, Will Eaves, Pippa Hennessy,
Nasim Marie Jafry, Lisa Matthews, Phil Owen and
Richard Price.
A signed and numbered test edition of 30 is available for
£20. In April I will follow this up with an open edition.
Folded 9.5 x 12 cm, screenprinted on 100gsm (inside) and
300gsm card (cover). 2 colours outside,
3 colours inside, March 2017. Available at:
http://www.ottographic.co.uk/books/book-shop/fold-aspace-ship.html
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Typeset by Bracketpress and printed in the UK by Tompkin
Press. 128 pages, illustrated in full colour on 125gsm
Munken Polar, with grey Colorplan covers.
ISBN 978-0-9928091-2-6. Price (including P&P) UK:
£14.99; Europe £17.50; Rest of World; £20.00; or £4.00 (pdf).
Order online at: http://nancycampbell.co.uk/work/artistsbooks/the-polar-tombola-a-book-of-banished-words/
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REPORTS & REVIEWS

STOP PRESS!

Reminiscing
A book art project with Arts in Hospitals, Dorset, UK
The value of reminiscing is well understood in the context
of the care of dementia patients. Reminiscence therapy is
defined by the American Psychological Association (APA)
as “the use of life histories – written, oral, or both – to
improve psychological well-being”. Many NHS Foundation
Trusts have produced policy documents explaining the
therapy or providing work sheets to facilitate the use of the
therapy.

Hexham Book Festival presents
Nancy Campbell - Disko Bay - Illustrated talk
The Great Hall, Hexham Abbey, Uk
Sunday 30th April 2017, 3.30pm - 4.30pm
In 2010, Nancy Campbell was resident at Upernavik
in Greenland. She describes her experiences in the
Arctic in the depths of winter and reveals how lessons
the Greenlandic community taught her changed her
life, resulting in the books How To Say ‘I Love You’ In
Greenlandic and her recent collection Disko Bay, described
by Carol Ann Duffy as ‘a beautiful debut from a deft,
dangerous and dazzling new poet’. A must-see event for
everyone interested in art, travel, nature writing or poetry.

Reminiscence, or the exchange of life stories, is also valued
more generally as a way of developing empathy. Paul Zak,
of the University of California, Berkley is researching how
stories shape our brains, tie strangers together, and move us
to be more empathic and generous. Dr. Sherry Hambly, in a
short news item in Psychology Today, “Resilience and…
4 Benefits to Sharing Your Story”, writes “Research shows
that even brief autobiographical storytelling exercises can
have substantial impacts on psychological and physical
health even months after the storytelling”.

The Great Hall, Hexham Abbey
Beaumont Street, Hexham NE46 3LS, UK
£7/5. Book online at: http://hexhambookfestival.co.uk/
programme/nancy-campbell-disko-bay/

I have been collecting “life stories” (around 400 words) and
constructing artists’ books around them for more than 10
years. I have been particularly interested in aspects of rural
life and some of the stories can be considered social history.

Tricking the Impossible Word and type by Penny Rimbaud and Bracketpress
Special Collections Gallery
Manchester Metropolitan University, UK
24th April – 25th August 2017

My project at Dorchester County Hospital involves the
collecting of Reminiscences from patients, staff and visitors
from which I will make a series of books and a piece of art
for the wall. We plan an exhibition of the work in around
twelve months time.
Joseph J Field
http://www.fieldfinearts.co.uk

Detail from ‘In the beginning’ published by Bracketpress, 2014

This exhibition examines the collaborative relationship
between the author Penny Rimbaud (former member of the
English punk band and art collective Crass) and typesetter
and publisher Christian Brett, who co-founded Bracketpress
with Alice Smith. The exhibition will draw extensively on
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archive material, from the last fifteen years, held in Special
Collections. Bracketpress is an independent and radical
publisher of books, pamphlets and limited edition prints,
based in Rochdale, UK.
Special Collections Gallery, 3rd floor
All Saints Library, All Saints, Manchester, M15 6BH, UK.
https://mmuspecialcollections.wordpress.com

Bookbinding for Photographers with Scott McCarney
Visual Studies Workshop Summer Institute, USA
29th May - 2nd June 2017
The desire to make books with photographic content is
as old as photography itself. The accessibility of digital
printing, from the inkjet in your studio to the Indigo of
online publishers, is fulfilling this desire for contemporary
photographers. But how to make a unique product tailored
to the physical and conceptual needs of your images?

Scott McCarney is artist in resdience at Visual Studies
Workshop Project Space, Rochester, NY, USA from 10th
April - 6th May 2017.
There will be a presentation and talk towards the end of the
residency where McCarney is spending the time developing
his project 43. Three months before Scott McCarney and
his partner visited Oaxaca Mexico in December 2014, 43
students from a teacher’s college in the state of Guerreo were
kidnapped and presumed murdered. The palpability of that
event was evident in the pictures he made that year and in a
following trip in January 2016. The story of the 43 continues
to unfold in tandem with the USA’s struggle with distrust
between police and citizens of colour.
This workshop employs the basic tools and techniques of
hand bookbinding to answer that question. We will make a
series of unique book structures that accommodate single
sheets, folded folios and gathered sections, while exploring
the materials of traditional book making. Strategies for
repurposing pre-bound print-on-demand projects will be
introduced. We will also construct a two-tray drop-spine
Solander style box which can be used for storing prints,
protecting a fine binding or packaging samples made in
the workshop.
The class will focus primarily on physical considerations
of the book, but participants are welcome to bring work
in progress or ideas for books. Some time will be devoted
to discussing how binding structures and layout strategies
literally as well as figuratively support image display.
Early bird registration before May 1: $500, $475 VSW
Members. After May 1: $550, $525 VSW Members:
http://www.vsw.org/edu/bookbinding-for-photographers/

McCarney will be working on a book based on images
from Oaxaca to communicate these constructed tragedies
of corruption and learn from the cultural response of
those directly affected. Oaxacan street art and Edwardo
Sarabia’s work utilizing iconography from the narco trade
in decorating traditional Puebla tin-glazed earthenware
are influential. The physicality of the book structure will be
grounded in referencing craft traditions of Oaxacan villages
(i.e. weaving, alebrije [wood carvings], and paper picado
[cut paper commemorations]).Read more at:
http://scottmccarney.blogspot.com and at:
http://www.vsw.org/exhibition/43/
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Two artist residency opportunities from Women’s Studio
Workshop, USA:
Studio Residency in Malmö, Sweden (four weeks)
Beisinghoff Printmaking Residency in Germany (four
weeks)
Deadline for applications for each is 30th June 2017.
Information can be found via the links at:
http://www.wsworkshop.org/opportunity-calendar/
Nicolaus Werner - Les Cahiers / Die Hefte
espace despalles, Paris, France
21st April – 20th May 2017
Books and works on paper by Nicolaus Werner (Wiesbaden,
Germany).
espace despalles, 16 rue Sainte-Anastase, 75003 Paris,
France. http://despalles.com
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Registration now open - artists books brisbane event:
Griffith Centre for Creative Arts Research (GCCAR)
will host the abbe 2017 (artists books brisbane event)
conference at Queensland College of Art on Griffith’s
South Bank campus, Thursday 6 th July – Friday 7th July

Claire Yspol, The world is a page, 2017. This is a free publication
offered by the artist - a number will be available at the fair.

with the conference from Friday 7th July – Sunday 9th
July also on Griffith’s South Bank campus. http://www.
grahamegalleries.com.au/index.php/6th-abmf-2017
Ulrike Stoltz & Uta Schneider will hold a master class in
book design on the 10th & 11th July at QCA.
Tess Mehonoshen Unmap (fold) series, 2015

folding : books The emergence of artist’s books as a medium that engages
the breadth of our senses is underpinned by collaborative
practice between poets, artists and designers within print
culture. Recognising these collaborations – facilitated by
the printed book – abbe 2017 brings together poets, artists,
designers, collectors, curators and academics who reflect the
growing interest in artists’ books across the creative arts.
The fold as a fundamental property of the book and
histories of artists book practice in Australia and New
Zealand have shaped the conference proceedings.
A draft programme is now available at:
https://www.gccar.com.au/abbe-2017-draft-programme
Keynote presenters:

In collaboration with the leading journal in the field - the
Journal of Artists’ Books (JAB) - selected academic papers
from the conference will subsequently be peer reviewed
and published.
Registration includes attendance to all conference sessions,
a detailed conference programme, entry to the artists’ books
and multiples fair, and lunch and morning and afternoon
teas on Thursday and Friday. Register online at: https://app.
secure.griffith.edu.au/griffithpay/abbe-2017.html
For more information, please visit the abbe conference
website: https://www.gccar.com.au/griffith-centre-forcreative-arts-research/current/conferences-calendar/abbe2017-1
Or contact Dr Tim Mosely at t.mosely@griffith.edu.au
Call for participation:

From Germany | Ulrike Stoltz & Uta Schneider
Ulrike Stoltz is professor of typography at Braunschweig
University of Art and Uta Schneider maintains a
professional book design and typography practice.
Ulrike and Uta have worked collaboratively making
books for over 30 years
From Australia | Dr Clyde McGill
A Fulbright Scholar, a Siganto Foundation Creative Fellow
and recipient of the 2006 Mackay Libris Award, Clyde
McGill sustains an enigmatic art practice incorporating
performance and the book.
Associated events:
The QCA Library will host a number of exhibitions
coinciding with abbe 2017 and the 6th artists’ books +
multiples fair. 3rd - 28th July, an exhibition of artists’
books from The Centre for the Artist Book Collection
and Griffith University Collection.
The 6th artists’ books + multiples fair 2017 organised
by grahame galleries + editions will run in conjunction
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IMPACT - International Multidisciplinary Printmaking
Conference 2018 -ENCUENTRO (ENCOUNTER)
SM PRO ART: Estamos encantados de anunciarte que
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IMPACT 10 - ENCUENTRO será en Santander, ESPAÑA,
del 1 al 9 de Septiembre de 2018
SM PRO ART: We are delighted to announce that
IMPACT 10 - ENCUENTRO will be in Santander SPAIN,
1st to 9th September 2018.
Estamos encantados de trabajar con el Centre for Fine
Print Research de la University of the West of England para
albergar y organizar la próxima Conferencia Internacional
Multidisciplinaria de Grabado, IMPACT en 2018. IMPACT
se originó en Bristol en 1999, y después de una exitosa gira
previa por nueve ciudades alrededor del mundo, IMPACT
llegará finalmente a España.
Cuando pensamos en el tema de IMPACT10 la palabra
ENCUENTRO surgió espontánea, porque Impact 10 no
será sólo una reunión, sino una celebración.
También estamos muy emocionados de presentar IMPACT
10 como el primer evento bilingüe. Lo invitamos a
ENCUENTRO / ENCOUNTER y a que descubra nuevas
colaboraciones en la gráfica.
En Impact 10 le invitamos a explorar la diversidad de
idiomas, culturas, técnicas y diferentes disciplinas en la
impresión. Será mágico. Será increíble. Será sorprendente.
Será un ENCUENTRO.
Las aplicaciones para Ponencias, exhibiciones, talleres
y todo, están ya abiertas. Encuentro se celebrará en
Santander del 1 al 9 de septiembre de 2018. Varias acciones,
exposiciones y eventos tendrán lugar durante este período,
por lo que queremos invitarle a venir a Santander para
participar y disfrutar de todas las actividades.
La Conferencia Impact 10 será desde el miércoles 5 al
sábado 8 de Septiembre de 2018. Las presentaciones se
recibirán desde el 1 de abril al 30 de noviembre de 2017.

At Impact 10 we invite you to explore the diversity
of languages, cultures, techniques and different print
disciplines. It will be magical. It will be amazing.
It will be surprising. It will be an ENCUENTRO.
Submissions for Papers, Exhibitions, Workshops and
more, are now open. Encuentro will be held in Santander
from 1st to 9th September 2018. Several actions, exhibitions
and events will take place during this time so we want to
invite you to come to Santander to participate and enjoy all
the events.
Impact 10 Conference will be from Wednesday 5th to
Saturday 8th September 2018. Submissions are open from
now until 30th November 2017.
We are an environmental friendly organisation, all the
publications will be digital. We’ll provide you with an
electronic device with all the information uploaded for the
conference.
Cierre de presentaciones / Deadline for submissions:
30th November 2017.
https://www.impact10.es/interfaz/guías-guidelines/
https://www.impact10.es
Don’t forget: Listings for the Artist’s Book Yearbook
2018-2019. Deadline 30th May 2017. The next issue for
2018-2019 will be published in Autumn 2017. You can list
your books or organisation etc. free of charge until 30th
May 2017 by downloading and returning the listings form.
Pre-orders help us pay for printing costs and are much
appreciated. The listings form can be found here:
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html

Nosotros somos una organización respetuosa del
medioambiente por lo tanto todas las publicaciones serán
digitales. Nosotros le proveeremos un soporte electrónico
con toda la información cargada.
SM PRO ART is delighted to be working with the Centre for
Fine Print Research, University of the West of England to
host and organise the next International Multidisciplinary
Printmaking Conference, IMPACT 10 in 2018.
IMPACT was established in Bristol in 1999, and after a
successful tour of nine previous places around the world,
IMPACT will now finally arrive in Spain.
When we thought about the theme for IMPACT 10 the
word ENCUENTRO (encounter) spontaneously emerged,
because Impact 10 will not be just a meeting but a
celebratory event.
We are also very excited to introduce IMPACT as the
first bilingual event. We invite you to an ENCUENTRO /
ENCOUNTER and discover new print collaborations.
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For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are on show at Bower Ashton
Library. Please check before travelling as opening hours
vary during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 18TH JUNE FOR THE
JULY - AUGUST 2017 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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