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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
Designer Bookbinders
Wednesday 1st – Thursday 30th November 2017
Designer Bookbinders is one of the foremost societies
devoted to the craft of contemporary bookbinding.
Founded over fifty years ago it has, by means of exhibitions
and publications, helped to establish the reputation of
British bookbinding worldwide. Its membership includes
some of the most highly regarded makers in the fields of
contemporary bookbinding, book arts and artists’ books,
each with a passion for presenting the bound text as a
unique art object.

Kate Holland, Dragon

Exhibiting members come to the craft from a variety of
disciplines. As the traditional routes into the profession via
Art College or the trade binderies disappear with the closure
of courses and apprenticeships, binders now come from a
wider spread of subjects including printmaking, graphics
and 3D design.

Sue Doggett, Spiritualists and Suffragettes

The link between bookbinding and fine printing continues
in Designer Bookbinders with binders producing their
own texts, or working in collaboration with printers.
Printmaker Sue Doggett produces and binds unique texts,
while Eri Funazaki and Danny Flynn work together as the
F&F imprint. The recent interest in alternative binding
techniques has produced beautiful, inventive artists’ books
and formed a connection to fine art printing. Binders Mark
Cockram and Nicky Oliver use their training as printmakers
in unconventional ways on their exuberant bindings.

These influences have changed the work produced within
the Society, with bindings moving away from the traditional
decorative techniques of gold tooling and leather onlays,
to more expressive styles. Although traditional materials
such as leather and vellum still predominate, new and less
obvious covering materials are now much more in evidence.
Wood and metal, originally used on mediaeval bindings, are
being given a contemporary twist. New techniques and tools
have made it possible to combine different materials in a
binding, as shown in the work by Peter Jones.
Other historical styles are also getting an update, with
bindings using fabric, embroidery and bead-work, so valued
in mediaeval libraries, in evidence again.
Even the traditional decorative techniques are being adapted
and updated. The rigid geometric styles of gold tooling from
the 18th and 19th centuries are being replaced by more
fluid, abstract designs and cold gold impressed work adds
a new angle to gold leaf decoration.

Mark Cockram, Exotic Tours

Like many traditional crafts, hand bookbinding is facing
an uncertain future and the closure of so many courses has
reduced the opportunities for students to enter the field.
The advent of the e-reader has not, as widely predicted, led
to the death of the printed book, however the reduction in
the number of collectors and current financial uncertainty
means that bookbinding will need to adapt in future to find
new audiences.
http://www.designerbookbinders.org.uk
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Exhibitions at the Center for Book Arts, New York:
The Internal Machine
Until 16th December 2017
Organised by John Roach, Assistant Professor of Fine
Arts at Parsons School of Design and Art and an
interdisciplinary artist.
In the style of Alfred Jarry:
“The book is a mechanism, a piece of technology with
multiple parts. It is a device fitted with a central hinging
structure, which when opened doubles its surface area as
if by magic. This machine is by no means limited solely
to forward motion and its bilateral division, enabled by
its hinged spine, makes a fluid multidirectional transport
possible and also inevitable.”
Following this notion of the book as not only object but of
mechanism, The Internal Machine suggests a perspective
that considers the book object as a piece of technology.
Utilising a thought process that highlights the relationship
between form and function and their dual contribution
to the movement of a book through time and space, The
Internal Machine prompts the question of a book’s structure
in relation to its purpose.
Artists include: Doug Beube, Ranjit Bhatnagar, András
Böröcz, Caroline Bouissou, Gillian Brown, Brian Dettmer,
Juan Fontanive, Arnaldo Morales, Bruno Munari, Alexander
Rosenberg, Claudia Schmitz, Ward Shelley and Douglas
Paulson, Kaethe Wenzel, Benjamin Wright, Nick Yulman,
Mary Ziegler
Felicia Rice: Collaboration and Metamorphosis
Until 16th December 2017
Organised by Alexander Campos, Executive Director &
Curator of The Center for Book Arts.
This exhibition features DOC/UNDOC Documentado/
Undocumented Ars Shamánica Performática, the most recent
in a series of artists’ books by Felicia Rice in collaboration
with contemporary Chicano/Latino artists and writers.
DOC/UNDOC is a mixed media artist’s book housed in
a hi-tech aluminum case seven years in the making. It
includes Felicia Rice’s images, performance texts by artist/
writer Guillermo Gómez-Peña, critical commentary by
art historian Jennifer González, video by artist Gustavo
Vazquez, and sound art by Zachary Watkins. But the
object itself carries a crisis of identity: What is it exactly?
A border kit to face the uncertainty of future crossings?
A travelling case for apprentice shamans? A reliquary for
imaginary saints? A toolbox for self-transformation? It is all
these things and it is also an original book, a performative
artists’ book in search of a new format and a new audience.
Each element stands by itself, but together they form an
indescribable whole.
DOC/UNDOC is an interactive, immersive work of art that
combines 19th-century print technology with 21st-century
digital typography; performance art and poetry; video and
sound art; Old World traditions of the cabinet of curiosities
with New World Mexican and Chicano traditions of altar

making. This exhibition will also include works from Rice’s
Latino and Chicano series.
Faculty Fellow: Mark Cockram
Beyond the Rules
Until 16th December 2017
Organised by Alexander Campos, Executive Director &
Curator of The Center for Book Arts.
“I work with the book. It is my chosen medium for the
simple fact that it can contain and embrace all artistic
media and expressions. Within the book, an infinitely
complex array of materials and techniques come together
and combine with a history as rich and diverse as we who
create and use it. I often refer to the book in its totality as
Alchemy.” - Mark Cockram
This exhibition encompasses examples of Cockram’s recent
production in which he has been exploring the more
creative side of bookbinding and the wider field of book
arts. He has been given the opportunity to work with
some fantastic text blocks provided by understanding and
adventurous collectors. The creative bindings he makes
push him technically and artistically to maintain a balance
between reflecting the visual and literary content of each
book, while expressing himself as a contemporary artist.
Mark’s books tend to be multi-dimensional, offering plenty
of visual and physical texture and a variety of display
opportunities. He often creates extended book sculptures
and formats, expanding on the codex form without
compromising the functionality of the book itself. His books
are meant to be read and handled. Throughout his career,
Mark has enjoyed working with collage and bricolage and
has increasingly brought that to his bindings, employing
layering techniques, using found objects, non-traditional
materials, and unconventional structures. In his most recent
work he is exploring how he can use the book structure as a
vehicle for aspects of his artistic life and output that people
may not be aware of. Thus, his current fascination with the
total, complete or artist’s book.
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
GALLERY HOURS: Mon-Fri 11am-6pm, Sat 10am-5pm.
http://centerforbookarts.org
Bertrand Bracaval - Retour aux sources - peintures, dessins,
estampes, livres d’artiste
Musée Bernard Boesch, France
Until 26th November 2017
Musée Bernard Boesch
35 rue François Bougouin
44510 Le Pouliguen, France
http://www.labaule.fr/exposition-bracaval
By the Book: A Tribute to Dolph Smith
Memphis Brooks Museum of Art
Until 26th November 2017
A group exhibition curated by Marina Pacini, Memphis
Brooks Museum of Art, Memphis. Dolph Smith is
recognised for his art in a variety of media, but among
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Bookmarks XV 2017 - 2018, in Germany, New Zealand,
Sweden, the UK and USA
Bookmarks XV, the fifteenth and final outing of the
Bookmarks series launches on 28th September 2017. Part
I of the free artwork distribution series launched in 2004
and has since visited 159 galleries, bookstores, workshops,
centres, schools, museums and libraries in: Australia, Brazil,
Canada, Croatia, Cuba, Cyprus, Denmark, Egypt, France,
Germany, Iceland, Ireland, Italy, Japan, The Netherlands,
New Zealand, Norway, Poland, Singapore, Spain, South
Korea, Sweden, Switzerland, Turkey, the UK and USA.
Dolph Smith, American, b. 1933, Tennarkippi Savings and Loan,
2688 – 2692, Collection of the artist.

the finest works are his artists’ books. This exhibition is
built around six examples, and honours him through the
inclusion of ten artists who have worked with and admire
him. Smith and his colleagues share a desire to creatively
explore the concept of a book and the results are fascinating
and require that viewers open themselves to thinking about
books - specifically artists’ books - in new ways.
Memphis Brooks Museum of Art
1934 Poplar Avenue, Memphis, TN 38104, USA
http://www.brooksmuseum.org
‘VIVA ARTE VIVA’ at The Venice Biennale
Until 26th November 2017

The series grew out of an aim to encourage appreciation
and awareness of artists working in the book format.
Participating artists each produced an edition of 100 signed
and numbered bookmarks which were divided into 100 sets;
one full set being sent to each of the contributing artists and
the rest divided and sent out in distribution boxes to host
venues around the world, for visitors to discover.
Since 2004, 598 artists have contributed 59,800 bookmarks
to the project. Each bookmark is stamped with the current
project’s website address, which directs the taker of the
bookmark to the gallery section of the website. Visitors can
view works by the artists and contact contributors via their
website and email links on the site.

John Latham, Four Phases of the Sun, 1963. Books, wires, plaster,
paint on canvas on hardboard, courtesy Flat Time House.

Seventeen works by John Latham (1921 - 2006) have been
included in this year’s Venice Biennale, which is now open
to the public. The 57th edition, titled ‘VIVA ARTE VIVA’, is
curated by Christine Macel. This year’s Biennale is organised
into nine pavilions or ‘chapters’. Latham’s works will be on
view in the ‘Pavilion of Artists and Books’.
http://www.labiennale.org/en/art
http://flattimeho.org.uk
Doug Beube: Re-Breaking the Codex
Stevenson Library, NY, USA
Until 9th November 2017
A solo exhibition at the Stevenson Library, Bard College,
1 Library Rd, Annandale-On-Hudson, NY 12504, USA.
http://www.bard.edu/library/

As interest in artists’ books practice has grown
internationally over the years, the bookmarks projects
have now reached a natural conclusion. 2017 sees the final
iteration of the project, and alongside sending bookmarks
out to the final 10 venues Bower Ashton library at UWE,
Bristol will host a free bookmarks archive giveaway to
celebrate 15 outings of Bookmarks!
Bookmarks XV is visiting ten venues until February 2018
in Germany, New Zealand, Sweden, the UK and USA.
The final set has 54 artists and groups who have sent their
bookmarks from Australia, Canada, Germany, Hawaii, Italy,
Sweden the UK and USA.
Many thanks to all the artists who signed up for the final
outing of Bookmarks XV, and to all of the artists who
have contributed to the series over the years, some on
multiple occasions.
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Bookmarks XV is visiting the INTER exhibition at
the Yard Gallery, Exeter School of Art, Exeter, UK in
November. Visit the website to see the venue list and artists’
details: http://www.bookarts.uwe.ac.uk/bkmks15
Picnic Iranian Style
Golestan Palace Museum, Tehran, Iran
Until 15th November 2017
Batool Showghi’s artist’s book ‘Picnic in Iran - March 2017’,
is in this exhibition. The picnic photographs are stitched and
sewn onto the pages with strips of materials around them.
These represent the Iranians’ love and use of textile
materials while picnicking and close to nature.
The background of the pages are photographs which I took
of ceramic tiles in Chehel Sotoon palace in Isfahan.

2”, is a touching representation that goes back more than
three generations. “(The book) features my ancestry and
the generations of people who influenced me and played a
fundamental role in making our home a home,” says Satin.
“The book traces with imagery the three generations and is
set within an excerpt of a poem by Maya Angelou: ‘No one
comes to the earth like grass, we all come like trees, we all
have roots’.”
“HOME” will run well into the summer of 2018.
ABOUT CLAIRE JEANINE SATIN: A follower of mentor
John Cage, Claire Jeanine Satin’s art is greatly influenced by
Cage’s concept of indeterminacy. In addition to previous
showings at the Hebrew Union College Museum, Claire
has been awarded 3 artist residencies to Venice, Italy by the
Emily Harvey Foundation. Her most recent work, a video
piece entitled, “(my)Women in Movement” was featured
in Genova, Italy earlier this year. Visit Claire Jeanine Satin’s
website at http://www.satinartworks.com
HUC-JIR Museum, One West Fourth Street (between
Broadway and Mercer Street), New York, NY 10012-1186.
http://huc.edu/research/museums/huc-jir-museum-newyork

The concertina book has 15 pages and two hard covers.
Each page is 21 x 29.7 cm. The book when opened is
approximately 450 cm long. Hand made concertina artist’s
book. Photographs of Iranians picnicking, stitched onto
pictures of ceramic tiles depicting scenes of picnic during
the Safavid periods. The book has two hard cloth covers
with photographs stitched onto them. 22 x 31 cm. 22 x 450
cm, when opened. http://batoolshowghi.com/upcomingevents/15/9/2017/picnic-iranian-style
http://www.golestanpalace.ir
CLAIRE JEANINE SATIN - Exhibition HOME at the
Hebrew Union College Museum, NYC, Until July 2018
Renowned artist Claire Jeanine Satin is pleased to announce
that a selection of her book art will be shown as part of an
exhibit at the Hebrew Union College’s Jewish Institute of
Religion Museum in New York City.
The exhibit, “HOME” features a collection of works from
various artists that, according to Laura Kruger, the museum’s
curator, “will be a representation of what ‘home’ means
to the artist.” Claire Satin was invited by Laura Kruger to
add her work to this exhibit. Her book art, “Family Roots

Prescriptions: artists’ books
Templeman Library Gallery, University of Kent,
Canterbury, UK
Until 17th November 2017
Curators: Stella Bolaki, Egidija Čiricaitė, Elspeth Millar,
Helen Blomfield. Waiting rooms, pills, bandages, surgery,
ageing, death, healing,
joy, relaxation,
consultation, distress
and pain are ubiquitous
experiences, shared
around the world. This
exhibition responds
to such experiences
through the intimate
and complex medium
of the artist’s book.

This is my crisis, Elizabeth Fraser.
Photo: Egidija Čiricaitė
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The artists’ books in
this exhibition were first
shown at Prescriptions,
an exhibition at The

Beaney House of Art & Knowledge, Canterbury between
April and August 2016, curated by Dr Stella Bolaki and
Egidija Čiricaitė. A selection of the books were deposited
with the University of Kent’s Special Collections & Archives.
The books on display in Prescriptions: artists’ books
demonstrate a wide range of materials and bookbinding
techniques. Bringing together books on cancer, chronic
illness, disability, mental health, surgery, medicine and
wellbeing, this exhibition reveals the communicative power
of book art and its therapeutic potential.
The Gallery, Floor 1 West, Templeman Library
University of Kent, Canterbury CT2 7NU, UK.
Tel: 01227 823127
https://blogs.kent.ac.uk/templeman-exhibitions/2017/07/27/
prescriptions-artists-books/
Mel Bochner - Singer Notes
mfc-michèle didier, Paris, France
Until 10th November 2017
Singer Notes is a decisive work by American artist
Mel Bochner yet strangely it remains little-known.
While encapsulating the germination of ideas which
later proved to be fundamental in Bochner’s extremely
influential work since the late 1960s, the Singer Notes have
been widely ignored.

in a residency at the Singer Laboratories in New Jersey.
Between September and December 1968, he was to visit the
labs three times a week. The Singer Notes are made up of
notes and drawings which resulted from the conversations
he held with scientists and engineers there. While many of
Mel Bochner’s works are included as iconic moments in the
narrative of American postwar art, the Singer Notes haven’t
seen the light of day for over fifty years. They have never
been exhibited nor have they ever been published until now.
It was in 2015 that Michèle Didier offered to publish the
entirety of the Singer Notes alongside the conversation
between Bochner and Pluot. She also suggested an
exhibition, taking one of the last drawings of the Singer
Notes as its starting point. This hitherto unseen exhibition
will be shown for the first time in Paris at mfc-michèle
didier.
In the first room of the gallery, a facsimile of the original
Singer Notes binder* is placed upon a pedestal, thus harking
back to Bochner’s display of his historical 1966 piece entitled
Working Drawings And Other Visible Things on Paper Not
Necessarily Meant To Be Viewed as Art. This facsimile is
a unique artwork produced by mfc-michèle didier on the
occasion of the exhibition.
In the second room, the artist has installed Measurement:
Perimeter, a major work which can be seen as the
culmination of the experiments and research undertaken at
Singer Labs.
* MEL BOCHNER Singer Notes - (Binder). Aluminium
Binder, 280 x 215 mm. Contains 47 loose leaves slipped in
plastic folds. Printed on Lessebo Design Natural 120 gsm.
Unique work Produced and published in 2017 by mfcmichèle didier. ©2017 Mel Bochner and mfc-michèle didier.
mfc-michèle didier
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
http://www.micheledidier.com
Degrees of Innovation - Alumni of the Mills College MFA
Program in Book Art and Creative Writing
San Francisco Center for the Book, USA
Until 14th January 2018

Page detail from: Singer Notes, Mel Bochner, 1968.
Image courtesy mfc-michèle didier gallery

In early 1968, Bochner replied to an open call organised by
the already renowned “Experiments in Art and Technology”
programme. Robert Rauschenberg and Billy Klüver initiated
E.A.T. in 1966, when scientific optimism within American
culture was at its climax. Bochner was selected to partake

The Mills College MFA program in Book Art and Creative
writing was launched in 2006 and was the first program
in the nation to combine these two disciplines into one
degree. In hindsight, it seems only natural to combine
the study of a field that focuses on a vital form of creative
content-making with the study of a field that focuses
on the history, design, and craft of objects that contain
content. But the program at Mills is so much more than
the combination of two interrelated disciplines: it offers an
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innovative interdisciplinary space for students to expand
their approach and understanding of each field through the
lens of the other, allowing them to experiment with creation
of new visions of what a book can be when elevated to the
plane of art.
More information on the exhibitors and associated events
can be found at: https://sfcb.org/degreesofinnovation
San Francisco Center for the Book, 375 Rhode Island Street,
San Francisco, CA, USA. https://sfcb.org
Alison Knowles - The House of Dust
CNEAI, Paris, France
Until 19th November 2017
In 1967, Alison Knowles directed The House of Dust, a poem
of 84,000 quatrains generated by a computer programme.
Each quatrain begins with “A house in ...” followed by
random permutations of materials, sites or situations, light
sources and types of inhabitants. The exhibition traces the
history of what the artist calls a “poem in progress” and
invited 18 artists to propose new interpretations that rethink
the notion of habitat and question the relationships between
language, technology and architecture.

cneai = PANTIN, Magasins généraux, 1 rue de l’ancien
canal, Pantin, Paris, France. Métro: Église de Pantin
http://www.cneai.com | cneai@cneai.com
Les Bicknell - unfoldingthinking
Cavendish Museum, University of Cambridge, UK
Until December 2017
As part of ‘unfoldingthinking’ a residency Les Bicknell has
with NanoDTC in Cambridge there is an exhibition in the
Cavendish Museum at the Physics Department on the
West Cambridge site within the drawers of Maxwell’s
original laboratory cases.

Exhibition view, The House of Dust by Alison Knowles,
The office of Gravitational Document #THE_HOUSE_OF_DUST.
Photo Nicolas Giraud

Some artists chose to translate one of the quatrains in the
form of architectural constructions, films or performances:
Dieudonné Cartier DIY publishing house. Other
interpreters respond to the very logic of the poem; Jagna
Ciuchta makes Knowles’ work a “machine for producing
exhibition fictions.” Other artists contribute to critical
reflections on the notions of hospitality and participation
(Mark Geffriaud, Joshua Schwebel, Ramiro Guerreiro), or
deal with the administration of language and information
by technologies (Peter Jellitsch, Jeff Guess. At the heart
of Alison Knowles’ project was the questioning of the
standardisation system for architectural, urban and social
programmes, as well as the mobile architectures of Yona
Friedman. The works of Kengo Kuma, Aurélie Pétrel,
Francisco Tropa and Stéphane Magnin each open in a
singular way to a new urban thought.
A programme of performances, conferences, concerts
accompanies the exhibition.

The idea of revelation is at the core of Les Bicknell’s
connection to the making of books. Here the action has
been recreated by literally opening the drawers to reveal
the inner space where ideas are stored. The placing of the
pieces references the late 19th century practice of displaying
objects within cabinets of wonder or curiosity – these are
modern versions of the contents of Cabinets of Curiosities.
The majority of the work artists, create is invisible to a
public outside their studio. This work often takes the form
of sketches, notes and material tests, existing in notebooks
and discarded objects in the studio on its way to becoming
something ‘finished’. The collection of double page spreads
in the drawers are a form of visual notebook.
The pages act as a repository for some of the pieces or
‘props’ that were created for and used within finished film
pieces. The spreads are full of ideas, possible starting points
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falling’, ‘No longer six feet under’, ‘Disrupted and rumpled’,
‘Dim wood, spark bright’ and ‘A warmed pebble in my
hand’. Each artist’s book is an 8-page concertina, inkjet print
on Hahnemühle Photo Rag 308gsm, with covers mounted
on gold-trimmed board. And each is housed in a printed
slipcase. For our work for ‘Looped’, the story fills the
entire cabinet and features treasure from the Rijksmuseum
to the Metropolitan.

and contain many elements of the finished works - they are
in effect a sort of ‘look book’ or ‘mood board’ of the project.
For more information visit:
https://unfoldingthinking.blogspot.co.uk/

Each trapezoid-shaped collage serves to extend beyond the
page. And within each of the five base images, some 100
different layers have been patchworked together. Working
on such a large scale was a joy for us both, as shard by shard
we grew icebergs and stitched mountains. Running through
the five ‘chapters’ you will also see a 19th century Japanese
netsuke mouse. His or her neat wooden form has allowed
them to blend into the dais and so nest there, along with the
timber unicorn horns and other of-tree parts. Functional
and aesthetic, just like a netsuke.

The exhibition is on until December and is open to the
public during museum hours.
The Cavendish Laboratory is on JJ Thomson Avenue,
University of Cambridge, UK.
http://www.phy.cam.ac.uk/outreach/museum
Looped - Gracia Haby & Louise Jennison
La Trobe Reading Room, State Library of Victoria,
Melbourne, Australia
Until 26th November 2017

‘Looped’ is bound together with a short story. (If you are in
Melbourne, you are welcome to collect a copy of this story,
‘A whisker of light’, in the form of a free A5 zine we have
made, available at the dome dais.)

For our work in State Library Victoria’s La Trobe Reading
Room dais, we have created an artist’s book unlike any
other we have made. Unlike a book you hold in your palm,
‘Looped’ is a book that you can walk around, turning the
pages with your feet. Within the cabinet cases of the dais,
we have woven a fable through collage and the written word.
It is presented in partnership with the SLV.
Treating each cabinet as a page, our five artists’ books read
as one tale. A tale comprised of: ‘I think all the world is

“Passing the library, a sizeable section of the lawn was
fenced off. A low temporary barrier had been pegged in
place to enable the grass its forty-winks to regenerate.
A kip to allow the new seed to take hold seemed just what I
needed also. And there, atop the bed of sleeping grass, a kit
of pigeons, a flock of gulls, and a quarrel of sparrows with
no desire to call in on the old ballroom when they had such
a prize. Safe, and in possession of a sheltered location, they
basked in the warmth of the sun. The pigeons, in particular,
puffed out and fanned their feathers to make the most of
the solar heat. Their fans lent the scene an air of Sunday
picnickers, an Eden for Birds Only, and I was glad I had
chanced upon this moment that threw sunlight on my
impression of the world. It was in these small and ephemeral
shards that life made sense. All that was good, transfigured
into form! It was in these quiet encounters that I was pierced
and purpose was found.”

Page 8 http://www.bookarts.uwe.ac.uk/newsletters/		

		

Creating this work has been little short of a dream, and
it would not have been possible without the support and
interest from State Library Victoria.
‘Looped’ runs until the 26th of November, so you have
plenty of time to come along and see what we have created
in person or virtually via #GraciaLouiseLooped on
Instagram
https://www.instagram.com/explore/tags/
gracialouiselooped
and our site http://gracialouise.com/looped
We hope it looks as though it all just ‘popped’ into place,
1, 2, 3, with books and slipcases already pinned, like an
architect’s model house or a diorama. Better still, we hope it
looks as though it just kind of grew out of the timber.
Like it was always there. Like it belongs.
State Library of Victoria
328 Swanston St, Melbourne, VIC 3000, Australia.
https://www.slv.vic.gov.au
http://gracialouise.com/looped
No Turning Back: Seven Migration Moments that
Changed Britain
Migration Museum at the Workshop, London, UK
Until 25th February 2018
The EU referendum result and ongoing Brexit negotiations
have sparked debate about Britain’s relationship with the
world and uncertainty about migration to and from Britain.
But Brexit is far from the first pivotal migration moment in
Britain’s migration history.
Using contemporary artwork and personal stories this
exhibition explores seven such turning points. Some
brought people together, others moved people apart; all had
a profound effect on individuals who lived through them –
and on the country as a whole.
Deirdre Kelly has two commissioned works in this
exhibition, one of which is the unique artist’s book

Arrival, Departure, Arrival, Departure, 2017 (above).
Unique artist’s book. Collage on found Tactical Pilotage
map, 365 x 270 x 10 mm. Tactical pilotage maps are
designed to provide an intermediate scale translation of
cultural and terrain features for pilots/navigators flying
at very low altitudes (below 500 feet above ground level).
These include a mixture of aeronautical information as well
as cartographic data and contour lines. Arrival, Departure,
Arrival, Departure refolds the Tactical Pilotage in the form
of a book. Turning pages, front to back and back to front;
the map reader can trace & re-trace routes by road and sky,
following stars in search of a place called ‘home’.
www.deirdrekelly.net
Migration Museum at the Workshop
26 Lambeth High Street, London, SE1 7AG, UK.
http://www.migrationmuseum.org/exhibition/
noturningback/
Focus | The Magazine as Locus of Artistic Enquiry: The
Capti Portal
Mart, Rovereto, Italy
Until 28th January 2018
An exhibition devoted to leading experimental periodicals
of the late twentieth century, conserved in the Archivio del
’900, digitised and accessible via the Capti portal.
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The Archivio del ’900 conserves hundreds of Italian and
international periodicals that document the centrality of
experimental periodical publishing in artistic practices of
the twentieth century, from the historical avant-gardes to
the contemporary scene. A selection of this extraordinary
legacy, including some extremely rare examples, has been
digitised under the FIRB Project called Spreading visual
culture: contemporary art through periodicals, archives and
illustrations, developed by the Universities of Udine, Siena,
Genoa and the Scuola Normale Superiore di Pisa.
Available via the Capti portal (http://www.capti.it), the
titles offer an overview of much of the artistic research of
the twentieth century in Italy and abroad. These include “Il
Gesto” (1955-1959), linked to the Arte nucleare movement,
“L’esperienza moderna” (1957-1959) by Gastone Novelli and
Achille Perilli, “Azimuth” (1959-1960) by Enrico Castellani
and Piero Manzoni, “Appia Antica” (1959-1960) by Emilio
Villa, “Documento Sud” (1959 -1961) by Luigi Castellano,
“Quaderno” (1962) by Mario Diacono and Stelio Maria
Martini, and “Linea Sud” (1963-1967) by Enrico Bugli,
Luciano Caruso, Luigi Castellano, Mario Persico and Stelio
Maria Martini. Numerous documents from the personal
archives of the exponents of experimental publishing of
the twentieth century, such as Enrico Baj and Stelio Maria
Martini, are on display; these include: letters, literary
works, manuscripts and preparatory typescripts, original
photographs and mock-ups as well as materials mid-way
between document and work of art.
The show, curated by Archivio del ’900, exhibits artists’
magazines, artists’ books, works of art and documents
related to these magazines.
MART, Corso Bettini 43, 38068 Rovereto, TN, Italy.
http://www.mart.trento.it/focuscapti-en
POESIA VISIVA - ARCHIVIO LIBRI D’ARTISTA /
ARTIST’S BOOKS ARCHIVE in collaboration with
Galleria Libreria Derbylius
Palazzo Galloni, Milan, Italy
19th – 30th November 2017
Inaugural opening, 19th November 2017, at 11am with an
introductory talk by Gino Gini on the evolution of Visual
Poetry in books by artists. Artists’ books from the Seventies
to contemporary works. An exhibition dedicated to Carla
Roncato - Galleria Libreria Derbylius.

Lamberto Pignotti, 2017

An exhibition of book works from the ARCHIVIO LIBRI
D’ARTISTA / ARTIST’S BOOKS ARCHIVE of Fernanda
Fedi and Gino Gini in collaboration with Galleria Libreria
Derbylius: Adriano Accattino, Vincenzo Accame, Carlo
Belloli, Mirella Bentivoglio, Gianfranco Baruchello, Irma
Blank, Tomaso Binga, Ugo Carrega, Luciano Caruso,
Sergio Cena, Betty Danon, Liliana Ebalginelli, Alberto
Faietti, Fernanda Fedi, Gio Ferri, Giovanni Fontana, Kiky
Franceschi, Gianni Gangai, Gino Gini, Arrigo Lora Totino,
Lucia Marcucci, Stelio Maria Martini, Eugenio Miccini,
Enzo Miglietta, Miles, Giulia Niccolai, Anna Oberto,
Martino Oberto, Luca Patella, Michele Perfetti, Lamberto
Pignotti, Sarenco, Luigi Tola, Rodolfo Vitone, Emilio Villa,
William Xerra e Julian Blaine, Jean-François Bory, Gyorgy
Galantai, Klaus Groh, Dick Higgings, Dieter Roth…
ARCHIVIO LIBRI D’ARTISTA / ARTIST’S BOOKS
ARCHIVE di Fernanda Fedi e Gino Gini.
Palazzo Galloni - Alzaia Naviglio Grande 66 - 20144 Milano,
Italy. The Archive is open every day by appointment.
Tel: +39 348 0357695
Info: fernanda-fedi@tiscali.it | gino-gini@libero.it
Implement by ILSSA
Visual Studies Workshop, Rochester, NY, USA
Until 11th November 2017
As part of an exhibition and artist residency, VSW
introduces Implement, the latest participatory art project
initiated by Bridget Elmer and Emily Larned, co-founders
of ILSSA, Impractical Labor in Service of the Speculative
Arts. Established in 2008, ILSSA is an evolving publishing &
public practice platform committed to investigating labour,
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time, and what we value. ILSSA functions as a Union that
fosters solidarity and creates opportunities for its members,
and as a Research Institute that supports and publishes new
ideas, communications, and resources. ILSSA’s Implement
is a participatory art project that explores and expands the
potential of the toolkit, inviting participants to consider and
share what they deem to be essential tools for living.
In addition to Implement, VSW will exhibit a selection
of ILSSA publications as well as a collection of resources
featuring artists who inspired and influenced the founding
and development of the organisation.

Implement
is part of the
Rochester
Biennial in
partnership
with Rochester
Contemporary
Art Center
and Gallery.
ILSSA
publications
are available
in the VSW
Bookstore,
as well as
books and zines by co-operator Emily Larned, and a
selection of resources featuring artists and writers who
inspired and influenced the founding and development
of the organisation.
Visual Studies Workshop
31 Prince Street, Rochester, New York 14607, USA.
http://www.vsw.org/exhibition/implement-by-ilssa/
The work in this show will travel to Ringling College in
Sarasota, Florida, USA in January 2018 as ILSSA’s 10-year
retrospective, As Many Hours As It Takes.
http://impractical-labor.org/
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Various Borders Placed Together
A two-person exhibition by Lotte Gertz and Charlie
Hammond at Good Press, Glasgow, UK
Until Saturday 11th November 2017
Good Press, 5 St. Margaret’s Place, Glasgow, G1 5JY, UK.
Tuesday to Saturday, 11am - 6pm
http://goodpressgallery.co.uk/various-borders-placedtogether/
papier journal - All the News That’s Fit to Print.
CDLA, Saint-Yrieix-la-Perche, France
Until 27th January 2018
Aspen Magazine, Christian Boltanski, Daniel Buren,
Mirtha Dermisache, Claude Closky, herman de vries,
fandangos, FLUE, fluxus newspaper, Ferdinand Kriwet,
Le Poste Nomade, Richard Long, Marshall McLuhan
et Quentin Fiore, Franz Mon, Jean-Luc Moulène,
MW magazine, prospect 69, Karin Sander, The Newpaper,
(U)L.S
The Centre des livres d’artistes (CDLA)
1 place Attane F – 87500 Saint-Yrieix-la-Perche, France.
www.cdla.info | info@cdla.info
http://lecdla.wordpress.com
Atelier McClane, Black Books, Daily Life
Lendroit éditions, Rennes, France
Until 23rd December 2017
From October until 23rd December, Lendroit Editions
opens its doors to the Atelier McClane artist duo for
the Black Books, Daily Life exhibition and publishes the
eponymous edition from time to time.
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Atelier McClane was established in 2013 by Julia Crinon
and Hugo Marchal as a drawing based collective. Since then,
McClane has alsos been exploring other mediums, such as
screenprinting, self-publishing, installation, posters, etc.
Recent works proposed by the collective appear as
reflections of mirrors held up to the contemporary world.
Work, the place of the individual in society, or the systems
of domination are all notions through which McClane takes
a position - without the tone being authoritative, symbolic
images always offering several degrees of reading. This is
reflected in their work by a radical use of black and white,
by the precision of the line of drawing that counterbalances
the gesture of painting, or by the association of diverse
references through collage.

Florence Loewy is pleased to announce the participation
of Francesc Ruiz at the Göteborg International Biennial
for Contemporary Art 2017, Sweden
WheredoIendandyoubegin - On Secularity
Curated by Nav Haq
Until 19th November 2017
Francesc Ruiz has undertaken extensive research into the
history of comic books, particularly in relation to issues of
subculture, social class and sexuality in different cultural
contexts.

Francesc Ruiz, The Street, 2017

With Atelier McClane, the exhibition is like a never-frozen
practice, always looking for itself. Whether it occurs as
the culmination of a creative process linked to a specific
theme, the account of a journey, or of a collective experience
experienced, it appears as a pretext to deploy and juxtapose
without hierarchy their protean production within the
invested spaces. Thus the Black Books, Daily Life, exhibition
taking over the Lendroit editions space. “Black Books” is a
double reference to the readings that inspire them and to
the privileged space for their visual experiments. Within
furniture designed for exhibition from recycled materials,
corresponding to the DIY ethos embedded in their practice
from the beginning, a selection of their editions is made
available to the public. In the background, the artist duo use
the wall of the exhibition space. The ensemble illustrates
the notion of “Daily Life”, a unique universe recalling the
McClane workshop, both a place of life and an open work
space - a way of life positioned. http://ateliermcclane.com

For this new project titled The Street, Ruiz has been
interested in creating narratives using a commercial street
as non-linear comics in which every shop window acts as
one panel of a comic strip. Taking inspiration from an actual
comic called Danny the Street from the DC Universe, in
which the main protagonist is actually the multiplicity of a
street, named Danny, rather than an individual person.
For The Street, Ruiz has created an actual street façade
based on his drawings. The Street seeks to portray the
polyphony that can be discovered in many suburban centres
in cosmopolitan cities. Places where we might see for
example the halal butcher next to the charity shop, next to
the Thai Restaurant, next to the library, next to the church,
next to the ATM machine, etc. But through the work, we
will also see hints of the desires, aspirations and socioeconomic realities that lie behind these surfaces. The Street
considers the subject of cohabitation – rights and freedoms
to everyone living in the same society, regardless of their
backgrounds – that is the central idea of a secular society.

Black Books, Daily Life is published on the occasion of the
exhibition. The publication combines drawings, paintings
and prints, as well as references and reflections on the
editorial work of Atelier McClane. The whole constitutes
a reflexive set relating to their practice. 15.5 x 23 cm / 148
pages / edition of 200. Available at:
https://www.lendroit.org/catalogue/fiches/1235-BlackBooks-Daily-Life
24 bis place du Colombier, BP 40504 , 35005 Rennes Cedex,
France. https://www.lendroit.org | info@lendroit.org
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Alongside The Street,
Ruiz has made Pocket a
new pocket-sized comic
book (see image on left),
which will be distributed
through different
informal channels.
The format of the booklet
echoes those sometimes
seen in different places
around the world for
a variety of purposes
from propaganda to
porn, health care guides
or religious stories.

Their small size making them cheap and easy to carry and
disseminate through discreet means. Pocket extends the
narrative of The Street, also offering details of its location.

Thursday 11th November 6- 8pm, everyone is welcome,
an opportunity to view the work and talk with some of
the creators.

Ruiz undertook a residency in Gothenburg for one month
during April/May to develop these projects.
Commissioned by the Göteborg International Biennial of
Contemporary Art. Supported by:
The Culture Foundation of the Postcode Lottery
Acción Cultural Española
Embassy of Spain in Sweden
For more information visit: http://goteborg.biennal.org

Yard Gallery, at the Centre for Creative Industries, Victoria
Yard, Queen Street, Exeter, Devon EX4 3SR, UK.
For further information please contact:
visualartsadmin@exe-coll.ac.uk

Currently showing at Florence Loewy gallery, Paris:
Robert Barry + Selection #5 by Tim Maul, until 25th
November 2017.
9 rue de Thorigny, 75003 Paris, France.
www.florenceloewy.com | info@florenceloewy.com
INTER exhibition
Yard Gallery, Exeter College, UK
Monday 6th – Friday 17th November 2017
Exeter College is delighted to host the first ever Book
Arts Show at its Yard Gallery, at the Centre for Creative
Industries. The show will be a mix of work from
international and local book artists alongside work created
by Exeter College students who are studying on a variety of
art and design courses at the centre.

Sara MacKillop: One Room Living
Bonington Gallery, Nottingham Trent University, UK
Friday 3rd November – Friday 8th December
Bonington Gallery is pleased to present Sara MacKillop’s
first UK institutional solo exhibition since 2010.
One Room Living takes as its starting point the spaces
within Nottingham Trent University that cater for leisure
and recreational activity. By appropriating the motifs of
art supplies, vending machines and spatial furnishing,
MacKillop presents a series of works and interactions
that reference the wide variety of spatial uses that directly
surround Bonington Gallery – analysing not only the
gallery’s site and situation, but also how the wider
institution’s function is represented across a multitude
of spaces.

Image © SARA MACKILLOP: Plant, 2017
Image above: Lizanne van Essen. Below: Corinne Perry

Accompanying the exhibition is a display of MacKillop’s
wide array of published and self-published printed matter,
produced across a nine-year period, housed within the
vitrine cases in the gallery foyer.
Sara MacKillop is an artist living and working in London.
She studied at the Royal College of Art, London, from 1999
to 2001. Recent solo exhibitions include Window Display,
Haus der Kunst Munich, 2016; Temporary Bond, Clages,
Cologne, 2016; Sculpture Room, Trondheim Kunstmuseum,
Trondheim, 2014; Post, Kunsthal Charlottenborg,
Copenhagen, 2013.

The show will be open from Monday 6th – Friday 17th
November (weekdays only 10am-6pm, Saturday am
by appointment). The open evening will take place on
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This exhibition is supported by the Elephant Trust.
Open: Monday – Friday, 10am – 5pm; Saturday 4th
November and Saturday 2nd December, 11am – 3.30pm.
Bonington Gallery, Nottingham Trent University,
Nottingham, UK. http://www.boningtongallery.co.uk/
exhibitions/sara-mackillop
http://www.saramackillop.co.uk
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Aparador #6_ A caixa de surpresa
A selection of works from Matéria Prima
Múltiplos, Barcelona, Spain
Until 11th November 2017
A collaborative exhibition with Matéria Prima managers,
a project of the Portuguese city of Oporto, which has been
running for 25 years as a structure for the dissemination and
distribution of sound material, with an immense knowledge
and catalogue of works on the subject.
When we met we decided that from then on we would
exchange surprise boxes that we would then distribute in
our respective spaces: we would send them publications of
our catalogue, and they would send sound material of theirs.
With great enthusiasm we have already received several of
these boxes and the content is always fascinating. For this
exhibition we have invited them with the same condition of
our collaboration: that the selection was surprise.

The result includes vinyls and publications by Elmgreen
& Dragset, Bruce Nauman, Noto, Dan Graham, Henning
Christiansen, John Cage, Amelia Cuni, Angela Bulloch,
Hermann Nitsch, Allen Ginsberg, Susan Philipsz, Fluxus,
Ryoji Ikeda, Arrigo Lora-Dunja Jankovic, Joao Alves,
Brandon Labelle, Arara Office, Geir Egil Bergjord and Philip
Glass. We will accompany this selection with a schedule of
activities and presentations linked to artists who work, one
way or another with sound.
Matéria Prima - http://www.materiaprima.pt
múltiplos, c/ Joaquim Costa 24, 08001 Barcelona, Spain.
info@multiplosbooks.org
http://www.multiplosbooks.org/
Irmari Nacht’s recycled artist bookwork
“Books110Terezin” is on show at the Morris Museum
“Book Art: A Novel Idea” until 4th March 2018
Irmari Nacht - books110Terezin: “Books110Terezin” is a
large recycled bookwork composed of 8 identical books
cut into swirls, spirals, and strips. The finished piece,
approximately 40 x 40” and about 9” deep, can be viewed on
several levels:
1. an example of recycling: I am very interested in recycling
and look at discards as a wonderful opportunity to create
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something new. We are all affected by changes in the
environment and are beginning to realize the need to
recycle to protect our future. I hope my books will increase
awareness of these changes and will get people thinking
about recycling, reusing, and repurposing.
2. the story of the sad, poignant lives of people in the
concentration camp Terezin: The 8 books called “In
Memory’s Kitchen - A Legacy from the Women of Terezin”
are copies of the original hand-sewn copybook of recipes
that the starving women of the concentration camp put
together, perhaps to recall their earlier ordinary lives, or
maybe to imagine a positive future. Terezin was purported
to be a model ghetto, with musical, artistic, cultural and
other intellectual pursuits available, when in fact it was a
way-station to the death camps. However, these activities
gave hope to the men, women and children living in these
harsh conditions.… and hope enlivens the spirit.

3. the visual impact of multiple imagery: I chose these
books because I was intrigued by the matte black covers
and endpapers and was turned on by the repetition of black,
white, grey; and later, by the duplication of strips and swirls
of barely readable type. When I worked on the books, I
made exactly the same cuts on each page, but because it is
the work of the hand, not a machine, each book took on
an individuality. I was fascinated how these 8 books would
make a larger statement than a single book, “the sum of the
whole is greater than its individual parts”
4. the melding of theme with visuals: The words in the
books are visible, but not really readable, allowing the
viewer his own interpretation. The strips symbolize the
barriers and bars to freedom in the camps and the swirls
represent the unceasing work of paring endless potatoes.
The black endpapers echo the stark emptiness of their
life. The monotony of my similar repetitive cuts relate to
the camp prisoner’s tedious, never ending work of slicing
potatoes, cutting weeds into a salad, or preparing gallons of
watered down soup. However, I could stop when it got too
much for me: they couldn’t.
5. Finally, I hope that the work will be received on its
visual merit, that the overall design will be interesting and
appealing. http://www.irmari.com

http://www.bookarts.uwe.ac.uk/newsletters/

			

Xtra small - Miniature Books exhibition
Museum Meermanno | Huis van het boek, The
Netherlands
Until 7th January 2018
Museum Meermanno has always had a large collection of
these tiny books, including the extraordinary Bloemhofje
of 1673. Many modern examples are also part of the
collection. This was expanded dramatically in 2012 with the
Bibliotheca Thurkowiana Minor. This is a miniature library
that contains 1550 little books including a miniature version
of a clay tablet from 1800 BC.
The museum will display this collection in the exhibition
‘Xtra small’ along with 120 additional unique examples.
These were submitted for the International Miniature
Bookbinding Competition 2017 organized by the Hand
Bookbinding Foundation together with the publisher De
Buitenkant and Museum Meermanno at the end of 2016.
The participants received the quires for the story “The
Island” by Geert Mak, translated into English by Liz Waters.
The Amsterdam artist Max Kisman provided illustrations
for the text. The books had to conform to the so-called
‘Bondy norm’ which meant the maximum height, width and
thickness could be no more than 76.2mm.

Photo: Jos Uljee, Beeldstudio Koninklijke Bibliotheek, Den Haag

The small format is a challenge for bookbinders and
printers. It is also an opportunity for them to display their
expertise and dexterity. A really successful miniature
book demands a high level of craftsmanship as well as
a considerable degree of creativity, taste and refinement
in the design and in the motifs and materials used. The
submissions reflect the dedication and craftsmanship of
their makers and come from all parts of Europe, Canada,
the United States, China, Japan, Australia and New Zealand.

Ars Libris: Artists’ Books as Ergodic Texts
Bilkent University Library Art Gallery, Ankara, Turkey
Until 6th November 2017
“Artists’ books” is a term coined by Diane Vanderlip to
describe the pieces gathered in an exhibition that she
curated at Moore College of Art in 1973. But the concept
itself arguably dates back much earlier. Defying description
and evading definition, artists’ books have generally come
to denote works of art crafted as or from actual books.
They emphasise physical qualities over literary ones
and necessitate unconventional relationships with their
“readers,” demanding interactions that are radically distinct
from those of traditional books.
The difficulty intrinsic to such interactions speaks to the
nature of artists’ books as ergodic texts, texts that Espen J.
Aarseth maintains require a nontrivial, extra-intellectual
effort to traverse. Despite, or perhaps because of, their
elusiveness and complexity, such books, including those
fashioned by Brian Dettmer, Georgia Russell, Kaspen, and
many others, challenge the presumed parameters of the
textual and the visual. In doing so, they raise and respond
to urgent questions regarding art, literature, and readership.
This exhibition of artists’ books takes place at the Bilkent
University Library Art Gallery in Ankara, Turkey, from
October until November 2017.
Bilkent University, Main Campus Library
06800 Bilkent, Ankara, Turkey
http://library.bilkent.edu.tr/art-collection
Acceptance Welcome! - The Idea of an Open Society: Artistic
Networks in the Context of the Kees Francke Archive
Weserburg | Museum of Modern Art, Bremen, Germany
Until 7th January 2018

The exhibition is accompanied by an English catalogue,
designed by Peter Verheul of The Hague.
The book, published by De Buitenkant, includes full-scale
illustrations of all of the entries in the competition.
The book can be bought for 12.50 euros at Museum
Meermanno or can be ordered at De Buitenkant:
http://www.uitgeverijdebuitenkant.nl
Please see our website for additional activities:
https://www.meermanno.nl
Museum Meermanno, Prinsessegracht 30
2514 AP Den Haag, The Netherlands.
https://www.meermanno.nl
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The philosopher Karl Popper called in 1945 for an open
society “in which one can breathe and think freely, in which
each person has a value, and in which the society exerts no
unnecessary pressure on the individual”. In the 1960s and
1970s a new generation of artists began to replicate works
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of art in the form of artists’ books, magazines, newspapers,
small multiple objects, postcards, graphic posters or audio
cassettes. These were sold for a small fee or exchanged
internationally with artist colleagues, disregarding all
political frontiers, from Eastern Europe to Latin America.
An international network was thus formed via the post,
enabling artists to circumvent the censorship of their
work. This was the genesis of so-called Mail Art. Everyone
could participate, nobody was excluded; there were no
juries and no censorship. A societal vision in accordance
with that envisaged by Karl Popper was apparent in the
dehierarchisation and the democratisation of art. The
exhibition shows works from the archive of the Dutch artist
Kees Francke, who would have celebrated his 65th birthday
this year, supplemented by works from other archives that
help to form a picture of the networks though which these
artists were interconnected. A cabinet exhibition in the
series “On the Gallery”.
Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art
Teerhof 20, 28199 Bremen, Germany
http://weserburg.de
studienzentrum@weserburg.de
Dietmar Pfister - pfeilschnell ist das Jetzt entflogen*
Kunst Galerie Fürth, Germany
18th November – 23rd December 2017

Ronnie’s Shoes, Theresa Easton. Photo: Dave Lawson

Easton has been invited by UWE based Artist’s Book Club
(ABC) to give a talk 2nd November 2017. The theme for
the group’s future projects is FOUND. Responding to this
subject, Easton has selected a range of artist’s book works
from her practice that touches on the theme of FOUND
in its widest interpretation. For example, ‘Ronnie’s Shoe’
presents a moulded paper shoe, handmade box and Chap
Book inspired by her brother’s childhood shoe. Originally
conceived for the 2006 ‘Sitting Room’ exhibition of artists’
books, the found shoe was remodelled in glass, ceramics
and finally paper, until the appropriate material suitable
reflected the function of the object. Recycling and reusing
found material is common practice with Easton’s creative
output, sometimes due to financial restraints and limited
budgets, sometimes actively pursued. An ongoing project
with Middlesbrough based Navigator North entitled Latest
Edition has provided the opportunity to revisit a collection
of thrifty tips produced at the 2013 Festival of Thrift with the
visiting public. Over 150 Thrifty Tips were collected at this
event and later reconfigured into a series of stitched books.

An exhibition, of bookworks, installation and book objects
by artist and bibliophile Dietmar Pfister. The space within
the art gallery Fürth will become Pfister’s “Book of Books”.
Free visitor information brochure. *Friedrich Schiller
Kunst Galerie Fürth, Königspl. 1, 90762 Fürth, Germany
http://www.fuerth.de/kunstgaleriefuerth/
Theresa Easton - Printmaking & Artists’ Books
Bower Ashton Library vitrines, UWE Bristol
Throughout November 2017
Printmaking and artists’ books provide a platform for
Theresa Easton’s interpretation of social history and cultural
commentary.
Based in Newcastle, Easton enjoys a collaborative approach
to making artwork, developing ideas alongside participants
and working cooperatively.
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Latest Edition at Kirkleatham Museum. Photo: Jason Hynes

Latest Edition brings together a group of Northern based
artists to make work, learn from each other and produce
a body of work responding to the Festival ethos sited at
Kirkleatham Museum. Easton has reconfigured the original
Thrifty Tips into an artist’s book using cable reels supplied by
Middlesbrough’s based scrap project ‘Percy’s’.
The reels are presented as towers and bookcases, acting as
receptacles for information. With useful thrifty tips, such as
‘Join a Trade Union’ and ‘Use Your Library’, these letterpress
printed quotes reference the utilitarianism of broadsides.
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An exciting exhibition of work by professional, amateur,
and student bookbinders working in the UK. This special
showing at NBSS will feature all 28 prizewinners, along with
8 additional bookbinders from the USA.
Friday 3rd November 9.30am-1pm, Celebrate the
opening of the exhibition with two illustrated, exciting
presentations from Design Bookbinder Fellows, Sue
Doggett and Lester Capon. Free event, register at:
https://www.nbss.edu/calendar/event-detail/~occur-id/6953

AUE 20th June 2015 March Against Austerity, London

Political activism and community engagement feature as
a driving force in her work. Easton is one of the founding
members of Artists’ Union England, a newly formed trade
union for visual and applied artists, and artists with a
socially engaged practice. Emergency Anti-Trump fold out
Protest Posters have been very well received at book fairs and
artist’s book outlets. Printed in response to the imminent
visit of Donald Trump to the UK, Easton has been actively
campaigning to prevent such a visit, sighting Trump’s
prejudice and annihilating force in a this practical zine with
hand hints for placards and slogans.
The role of printmaking is central to Easton’s creative
practice conveyed in her desire to broaden her printmaking
experience & knowledge. Articulated through her appetite
for history and search for understanding, Easton utilises
archives and collections, such as Robert Smails Printing
Works, Innerleithen and Kirkleatham Museum, Redcar that
have rich knowledge, understanding and first hand evidence
of our printmaking tradition.
Latest Edition was supported by Navigator North and
Festival of Thrift using public funding by Arts Council
England. https://www.latestedition.co.uk
http://theresaeaston.wordpress.com

North Bennet Street School
150 North Street, Boston, Massachusetts 02109, USA
Tel: 01.617.227.0155			
https://www.nbss.edu | info@nbss.edu
https://www.nbss.edu/blog/detail/~post/heroic-worksexhibit-designer-bookbinders-2017
COVER ARTIST FOR THIS ISSUE OF THE BAN:
Daniel Lehan - Day Page. Day Pages is a daily collaged
diary. The first entry of which was 23rd February 2015.
Day Pages uses cuttings from newspapers, magazines,
leaflets, etc., the type is produced using an Olympia or
a portable Smith - Corona typewriter. The entries are
made either in secondhand books - exhibition catalogues
/ account books, stamp albums - where obscuring or
revealing the existing page is an added consideration.
See also page 46 of this issue.
Axis artist page https://www.axisweb.org/p/daniellehan/
ANNOUNCEMENTS
Al-Mutanabbi Street Starts Here bookmark project
Bookmark - A marker of witness and memory
This bookmark project, coordinated by Ama Bolton, is a
recent expression of Al-Mutanabbi Street Starts Here, an
international coalition of more than 600 writers and artists
who have made work reflecting on the bombing of the
bookseller’s quarter of Baghdad in March 2007.

Bookmarks created for the project by Laurie Alpert’s
students at Curry College, USA

Heroic Works
Designer Bookbinders’ Third International Competition
North Bennet Street School, Massachusetts, USA
Thursday 2nd November – Friday 22nd December 2017
In association with Mark Getty and the Bodleian Libraries,
Oxford, Great Britain.
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Contributors create 50+ bookmarks to distribute
incorporating the text: “Al-Mutanabbi Street Starts Here”.
We are looking for individual bookmark makers as well as
artist educators who would be willing to lead a class. If you’d
like to add your mark, please visit the ‘Guidelines’ page on
the website. https://markerofwitness.wordpress.com
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Art Language Location
ALL will be relaunching in January 2018 with a new
exhibition at the Ruskin Gallery, UK, entitled PLACE:
Relinking, Relating, Relaying. The exhibition will feature
artists from Italy, Slovenia and Bosnia Herzegovina
alongside others working closer to home and will be our
most ambitious attempt yet to work collaboratively with
artists from many different countries.
In the meantime, take a browse around our new and
updated ALL website, with some new content and a dip into
the archives at: https://artlanguagelocation.org
Our new format for ALL means that in future we shall be
working on a range of projects - big and small, near and far
- as opportunities arise and funds permit. We are very open
to suggestions for new projects, and particularly like to work
collaboratively with artists who would like to do something
just a little bit different.
Calling Cambridge Curators (UK) - ALL has the
opportunity to run a small pop-up window gallery in the
centre of Cambridge. This will be a great way to show a
rolling programme of artists in a busy street location. Would
you like to help us run this exciting new bijou art gallery?
https://artlanguagelocation.org/portfolio/opportunities/

• WHERE: Atelier G-13, Grenaavej 13, Aarhus, Denmark
• WHEN: Saturday & Sunday 10.00 – 16.00
• FEE: 1600 DKR. (Includes instruction, basic materials, tea/
coffee and a simple organic and vegetarian lunch).
• MATERIALS: I provide basic material such as paper,
paint, glue, tape, string, stamps, scraps, etc., but please, feel
free to bring some of your own favourite stuff too.
•REGISTRATION: hannematthiesen(@)gmail – or mobile
(+45) 21471871.
All courses and workshops will have an emphasis on issues
as simple solutions, sustainability and spirituality. Sessions
explore relationships between art, craft, the individual and
the environment.
All workshops in small groups (4-8 people). Sessions
provide both time and space for individual contemplation,
creative conversations and playful exchange during the
day – with me as well as fellow students. See more at:
http://www.hannematthiesen.dk

COURSES, CONFERENCES, LECTURES & WORKSHOPS
ARTISTS’ BOOKS Weekend led by Hanne Matthiesen
18th – 19th November 2017
Atelier G-13, Aarhus, Denmark

Artists’ books are works inspired by the “book” as form and
medium. We’ll check out various examples – and screw,
glue, sew and clip a number of very personal journals, books
and book-objects together from scratch. There are (almost)
no limits.
Demonstration of different simple structures and bindings,
materials and options. Particular attention will be focused
on structure and texture. Lots of inspiration for your work!
GENERAL INFO:
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BOOK ICELAND - 18th – 29th JUNE 2018
APPLICATION DEADLINE: 15th FEBRUARY 2018
Gullkistan Center for Creativity and Brooke Holve invite
you to take part in a Book Arts Seminar in Iceland during
the summer of 2018.
The seminar is for artists of all levels interested in exploring
the book form and learning about Iceland, its book culture
& history, weather and diverse landscapes.

http://www.bookarts.uwe.ac.uk/newsletters/

Gullkistan was founded in 2009 by two artists, Alda
Sigurdardottir and Kristveig Halldórsdottir, to provide a
space to artists and scholars for their creative pursuits. It is
an artist-run residency that has housed over 300 artists and
international art student groups and additionally has hosted
art festivals and seminars. It is located in the small town
of Laugarvatn on the Golden Circle Road, close to its lake
and hot springs and offers changing views of Hekla, one of
Iceland’s noted volcanoes.
For full programme details and fee visit:
http://www.gullkistan.is/book-iceland
More information on Brooke: http://www.brookeholve.com
Questions, contact Brooke: brooke@brookeholve.com
Professione Libro, Italy
Professione Libro has many upcoming courses on offer.
Here is one example, many more can be found on the main
website at: https://www.professionelibro.it
UPSIDE-DOWN PERSPECTIVE
From content to form and back
Original printmaking and bookbinding
Milan, 13-14th January 2018
With Daniela Lorenzi, Cristina Balbiano d’Aramengo.
Through a collaboration with A14, Daniela Lorenzi and
Cristina Balbiano d’Aramengo, the theme of this new
series of workshops proposes bookbinding and original
print making techniques as instruments for graphic design
project planning and production.
Intentionality, technique, form, content, and language are all
elements which equally contribute to the successful design,
planning, and creation of a book or a folder. The workshops
provide an opportunity to closely look at the world of small
publishing houses and limited edition artists’ books, and
draw inspiration from artists and graphic designers projects,
as well as from significant experiences in bookbinding.
THE PROGRAM #07
Bonus track - The Invisible
Light and perception
Light / Darkness
Opacity / Transparency
Composition / Space
Cutting / Depth
You thought we were done,
but no, here’s a “bonus track”!
To close the circle from
white to black, through
an exploratory path, we
decided to make visible the
invisible. We will work with
the technique of woodcut,
creating matrices and
printing them with a baren
(Japanese manual technique)
focusing on the possible
results in printing with
special inks that will achieve
Page 19		

filigree effects visible in transparency, or that appear only
when exposed to UV light. For the bookbinding we chose
models with three-dimensional developments to allow the
access of the light between the papers.
The course will take place at A14, Via Tantardini 7, Milan,
Italy. Closing date for enrolment and payment of fee: 6th
January 2018.
210 EUR materials included. For more information
and booking link visit: https://www.professionelibro.it/
schedacorso.aspx?id=123&clid=448&ts=co&lg=en
BINDING re:DEFINED - Creating books in the beautiful
Vale of Pewsey, Wiltshire, UK.
The workshops for 2017 have finished and there’s a brand
new programme available to view online for 2018.
We have a great line-up of international tutors (and one
from the UK) ready to share their expertise.

Classes begin in April when Paul Johnson presents a new
workshop all about making edition pop-ups.
Please view the entire programme at:
http://www.bookbindingworkshops.com
London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.

http://www.bookarts.uwe.ac.uk/newsletters/

Upcoming workshops at the London Centre for Book
Arts include Introduction to Bookbinding 1 (Pamphlets,
Stab-bindings & Concertinas), Boxmaking, Exposed Spine
Binding, and Portfolios. Hope you can join us!
As always, find the complete and up-to-date listing of our
workshops on our Workshops page:
http://londonbookarts.org/workshops/

Fundamentals of Bookbinding I
Saturdays, 14th October to 11th November

Making Books by the London Centre for Book Arts (Simon
Goode and Ira Yonemura) is a step-by-step guide to creating
books by hand at home based on our popular workshops.
Published by Pavilion. http://londonbookarts.org/product/
making-books-a-guide-to-creating-hand-crafted-books-bythe-london-centre-for-book-arts/
London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org
Upcoming classes at North Bennet Street School,
Massachusetts, USA
One of the United States’ oldest schools for hands-on
training in traditional trades and fine craftsmanship,
North Bennet Street School (NBSS.edu) is internationally
known for its programmes and for helping students to
achieve meaningful lives and livelihoods. For more than a
century, the exceptional programmes, master faculty, and
inspiring community have encouraged individual growth,
curiosity, technical mastery, and commitment to excellence.
The School offers nine full-time programmes in eight
disciplines, including Bookbinding, as well as continuing
education classes in a range of related topics.
November 2017 Workshops:

Travel Journals, Saturday 2nd December
Events:
Lecture: Artistic Vision in Contemporary Bookbinding, by
James Reid-Cunningham, Tuesday 14th November 7pm
Traditional bookbinding decoration was transformed
during the 20th century by the incorporation of modern art
styles. The resulting “design bindings” are an evocative and
complex balance of craft and imagination. This presentation
surveys the history of binding decoration and innovations
in 21st century bookbinding. Free event. Register at:
https://www.nbss.edu/calendar/event-detail/~occur-id/6941
Designer Bookbinders’ Third International Competition
Exhibition at North Bennet Street School, Massachusetts,
USA, Thursday 2nd November – Friday 22nd December
2017. In association with Mark Getty and the Bodleian
Libraries, Oxford, Great Britain. An exciting exhibition of
work by professional, amateur, and student bookbinders
working in the UK. This special showing at NBSS will
feature all 28 prizewinners, along with 8 additional
bookbinders from the USA. (See page 17 of this issue)

Bookbinding 101, Sundays, 5th & 12th November
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2017 Open House - Friday 17th and Saturday 18th
November, 10am - 2pm
• Get information on Full-Time programmes and
Continuing Education classes
• View faculty/student demonstrations in woodworking,
jewellery, musical instruments, bookbinding, and
calligraphy. More information on the event is at:
http://info.nbss.edu/2017-open-house
North Bennet Street School
150 North Street, Boston, Massachusetts 02109, USA
Tel: 01.617.227.0155			
https://www.nbss.edu
info@nbss.edu
Owl Barn Studio, Devon, UK
... learn how to make your own books
... improve your bookbinding skills
... meet other binders to share tips and ideas with the Devon
Bookbinders Group
... explore the possibilities of contemporary book structures
... make artists’ books
... make beautiful boxes, containers and wrappers
Owl Barn Studio in North Devon offers expert bookbinding
tuition from City & Guilds qualified tutor from beginners
up to Level 2. Also offers courses in contemporary
structures suitable for binders, book artists, printmakers,
calligraphers, scrapbookers, etc.
Walkabout Books

book structure. Karen Howse, an Artist Explorer based in
Launceston, will lead the creation of the content and cover
paper by taking the group on walkabout around the farm.
Be inspired by the landscape, the tree shapes, the antics of
the chickens, ducks & turkeys, the way the water flows down
the River Torridge & stream or maybe the view of Dartmoor
from the Stone Throne. Use the textures, colours and shapes
of what you see to create your content using watercolour,
inks, pencils and a variety of other media. Each workshop
will look at the changes that each season brings. They can be
done independently or as a series. There will be a follow up
workshop, probably in November 2018, to make a container
for your set of books.
Winter: Saturday 17th February 2018
Spring: Saturday 19th May 2018
Summer: Saturday 21st July 2018
Autumn: Saturday 20th October 2018
£65 per workshop or £240 for all four seasons
Bookbinding for Beginners (C&G Level 1 Unit 118)
Learn the basic principles of bookbinding, the use of
materials and simple hand tools through making a selection
of pamphlet and multi-section case bindings using a variety
of sewing structures, end papers and cover materials.
20th-24th Nov 2017 or 22nd-26th January 2018 £280
Photo Albums & Slip Case (C&G Level 1 Unit 119)
Explore different styles of photo albums using a variety of
sewing structures & guards, end papers and cover materials,
and learn how to make and cover a slip case.
23rd-27th April 2018 £280
For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
Bookbinding Workshops with Debra Thompson
London, UK. Introduction To Basic Bookbinding For
Beginners: individual tuition - one to one. Make Your
Own Book: 1 Day / 2 Day / 3 Day workshops. 10.30am 4.30pm in Crouch Hill, London N19, UK. All materials are
included. Various skills demonstrated and taught so that
you make and take home your completed book.

Create a set of delightful little artists’ books in this series of
4 workshops themed on the seasons. Based on a concertina
structure, students will make the text block, create the
content, design & create the cover paper and attach the
cover. Diana Illingworth-Cook will lead work on the
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Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
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prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
http://www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not
for restoring books)

Visit the website for more information:
https://www.blackpigprintmakingstudio.com/courses/
Black Pig Printmaking Studio, 13 Long Ground, Frome,
Somerset, BA11 1PJ, UK.
https://www.blackpigprintmakingstudio.com
Workshops with the travelling bookbinder Rachel Hazell:

Classes at the Minnesota Center for Book Arts, USA
MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Black Pig Printmaking and Bookbinding Courses in
Frome, UK
We have space for a maximum of nine people at any one
time. Because the class sizes are small there is plenty of
one-to-one tuition. As well as regular classes we also offer
refresher courses for teachers, art historians, curators and
lecturers and one-to-one courses at £250 a day. These
courses are planned according to the needs of the individual
or group. For art historians we can not only show how
various different prints are made, but we can actually make
some of the materials as well. The individually planned
courses have lunch provided if desired at an extra £10
per head; Spanish home cooking, vegetarians and vegans
catered for. If you are interested in these classes contact
Chris Pig at christophermaxpig@yahoo.com
Unless otherwise stated, all courses are at the Black Pig
Printmaking Studio, 13 Long Ground Frome BA11 1PJ, UK.
Payment is either by cash or cheque; at the moment we are
still a primitive organism, digital payment solutions will be
on their way soon. You pay on the day your course starts.

Shetland Lighthouse Workshop, Scotland, 19th – 23rd
April 2018. Sewn Structure Series. Three days and four
nights of bookart, collage and text generation culminating
in the production of one main project in its own slipcase.
Set in the most dramatic of Scottish landscapes, there is
plenty to inspire. Price: £589
https://www.rachelhazell.com/product/shetland-lighthouseworkshop-scotland/
Lecture: Pictures in the Fire, or: Great Uncle George
Dalziel, discovering a long-lost family history
Douglas Downing
24th November 2017 at St Bride Foundation, London, UK
The 19th century was a great time of change and upheaval
in commerce and industry. One of those industries which
changed drastically was the printing industry. By the mid
19th century, the mass media was a burgeoning market and
as people became more literate, so did their sensational
appetite for more reading materials, such as books,
newspapers and ephemera.

Bookbinding Courses with Kate Holland.
Visit the website for more information:
https://www.blackpigprintmakingstudio.com/courses/
Engraving. November 7th, 14th, 21st, 28th, December 5th,
12th and 19th. £120 Tutor Chris Pig.
A perennially popular course that started at the Cheese
and Grain and continues at Black Pig. Suitable for all levels
of ability from beginners to veterans. We begin with a
boxwood block that is supplied for free and then branch
out in every direction relevant to engraving. There are short
presentations on the history of engraving and contemporary
practitioners.To book contact the Cheese and Grain
Tel: 01373 455420.
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One company which capitalised on this growing
commercial industry was The Camden Press, commonly
known as The Brothers Dalziel. The Brothers Dalziel
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originated from Northumberland and came from a very
large family of eight brothers and four sisters. In the second
quarter of the 19th century, the family move from Newcastle
to London to set up their own engraving workshop, The
Camden Press.
They were certainly not the only engraving firm at this
time but its through the wealth of information and the
abundance of archival material they left behind, which
enables us today to see the wonderful array of people
they worked with and the engraving work, the Brothers
undertook during the 60 years the engraving firm ran for.

to experiment. Courses are taught in Dutch or bilingually
in Dutch and English when international participants are
present. A list of reasonably priced B&B’s in the area can be
provided on request.
All classes are taught by Pien Rotterdam, book artist,
letterpress printer, writer, educator, and, of course,
papermaker since 1996. Since 2008 she has taught
papermaking, at the Groningen Graphic Arts Centre and
in her own studio in Haren.

As a child Douglas Downing liked nothing more
than looking through the old family photographs and
piecing together the family history. It was thanks to his
grandparents that storytelling was a common occurrence, as
they often recounted stories about their life in east London
during the Second World War, or going to school in the
shadow of St. Paul’s Cathedral. It was several years later with
the internet at his fingertips that he started to search for the
names and dates of his ancestors, but he wasn’t expecting
what came next! When he first came across the unusual
surname Dalziel, at that time it was only another name to
add to the list, but on further exploration a different story
revealed itself, one which was rich in social and art history
but ultimately told an everyday human interest story of life,
home and family in 19th century Britain.
Douglas’ talk is a culmination of 11 years worth of research
and like any good story there is always a prequel. So
to enliven the Dalziel story he unlocked the door and
brushed off the dust and immersed himself in the archives.
He started to look at the Dalziel family in 19th century
Northumberland and how it all began, tracing the family
footsteps. By doing this Douglas started to uncover some
remarkable stories about the origins of the Brothers Dalziel;
along the way he has created some new stories, and this is
what he will discuss with you during his talk.
Tickets £8–12.50 (Online box office closes at 6pm before
the event). Dates & Times: 24th November, 7pm (Doors
open 6.30pm). Book online at: http://www.sbf.org.uk/
events/pictures-in-the-fire-or-great-uncle-george-dalzieldiscovering-a-long-lost-family-history
Water Leaf Studio courses in Haren
Groningen, The Netherlands
Water Leaf Studio in Haren (Groningen, the Netherlands)
is the papermaking studio of book artist Pien Rotterdam,
where she develops and makes the paper for her limited
edition artist’s books. The studio has two hollander beaters
and a selection of hydraulic presses, moulds and deckles,
and other papermaking equipment. It is also a teaching
studio, offering a number of papermaking courses from
spring to late autumn. Groups of up to seven participants,
mostly bookbinders, letterpress printers, (graphic) artists,
but also serious beginners, come to the studio for courses
that last one-day (on a Friday or a Saturday) or twodays, always on Friday afternoon, Friday evening, and
the whole of Saturday. The courses provide a mixture of
instruction, practice, information, and ample opportunity
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25th November 2017: Introduction to Papermaking
You will learn the basic principles of pulling sheets of paper
with different kinds of fibre such as cotton, hemp, flax,
abaca, kozo (paper mulberry), gampi, and plant fibre.
We will use different kinds and sizes of mould and deckle
and also pour moulds. We will work with high-quality,
hollander beaten pulp. You will also learn how to vary sheet
thickness, make strong and smooth sheets or rough ones,
how to press and dry paper in different ways, and how to
make paper that is suitable for writing or printing. You will
also learn the possibilities and limitations of making paper
pulp in a blender. You will go home with a sample collection
of sheets and a course booklet that will help you continue
making paper at home.
This course is suitable for:
• Anyone who wishes to learn how to make, or refresh their
skill and knowledge of making various kinds of handmade
paper and wants to connect that skill with underlying
principles
• Artists or letterpress printers who want to use handmade
paper in their work
• Beginners welcome
€125 including lunch and an extensive class booklet.
Class times are 10.30-17.30.
For more information on courses or artists’ books, to sign
up for the newsletter or for a registration form, please email:
pien@waterleafpaperandwords.com or visit the website:
http://waterleafpaperandwords.com
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Classes at the San Francisco Center for the Book:
San Francisco Center for the Book offers more than 300
workshops each year in three broad categories: Printing,
Binding, and Related Arts. Registration begins as soon as
each trimester’s workshops are announced, and continues
throughout the trimester. You are encouraged to register
early, as class size is limited and workshops are filled on a
first-come, first-served basis.
Submit your email address on the website if you are
interested in being added to the San Francisco Center for
the Book mailing list to receive information on featured
workshops, exhibitions and special events.
San Francisco Center for the Book, 375 Rhode Island St,
San Francisco, CA 94103, USA. https://sfcb.org/workshops
Talk: The Art of Photogravure, artist panel
Minnesota Center for Book Arts, Minneapolis, USA
14th November 2017, 6pm. Free and open to the public.
Photogravure is an art form with traditions in both
photography and printing. Join us for a panel discussion
on this unique process with artists Marvel Grégoire, Keith
Taylor, and Carol Inderieden, moderated by Jes Lee Shimek.
Discussion will include a short history of the medium,
techniques and tools used, and reflections from artists on
their experiences with the process.
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA.
http://www.mnbookarts.org
Venetiae Incipit Scriptorium (VIS) workshops in Italy
In collaboration with the Scuola Internazionale di Grafica
di Venezia. Appointments for members take place every 4-6
weeks. Calligraphy with Kathy Frate and guest artists.

Coptic Binding and Quirky Accordions
Monday 13th November 2017
10am - 4pm, £40, Taunton Literary Festival
www.perfectbindings.co.uk
From Adele Outteridge and Wim de Vos –
Classes at Studio West End, Yeerongpilly, Australia.
Our new Workshop dates are Tuesday 2nd January to
Friday 19th January 2018. Enrolment can be for one, two
or three weeks. For those with other commitments you may
spread a week’s tuition over the three weeks. As New Year’s
Day is on a Monday in 2018, week 1 will be 4 days. We can
adjust the fees for week 1 or you may come for a fifth day
later in the workshop.
STUDIO WEST END 20th SUMMER WORKSHOP
Tutors: WIM de VOS and ADELE OUTTERIDGE
2nd to 19th JANUARY 2018, 9:30am to 4pm, Monday to
Friday. COST: AU $1,995, (3 weeks), $1,350, (2 weeks),
$695 (1 week)

Winter in Venice with Gemma Black
The Italian Hand of Bennardino Cataneo
Saturday 2nd and Sunday 3rd December 2017
Carol DuBosch will also teach a few lessons during the
following week. For information and enrolment,
contact Kathy Frate: klsfrate@4n.it
incipit@vene4aescriptorium.it
Perfect Bindings
Bookbinding workshops with Megan Stallworthy at
arts centres and book festivals in Devon, Cornwall and
Somerset. Perfect for artists, writers, teachers and anyone
interested in making books, you will learn core bookbinding
skills of folding, cutting, sewing and gluing, and take home
your own handmade books along with a set of workshop
notes. All equipment and materials are provided.
www.perfectbindings.co.uk
Pamphlet Sewn Books and the Single-section
Case Binding
Saturday 11th November 2017
10.30am - 4pm, £48/£41, Exeter Phoenix
www.exeterphoenix.org.uk Tel: 01392 667080
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Join us for one, two or three weeks in January for this
exciting, intensive multimedia workshop run by two
internationally recognised artists. The workshop will include
printmaking, book arts, drawing, painting and sculpture.
These all run concurrently. Participants may specialise in
one medium or work with several. Individual project based
work is also encouraged. As the class size is limited, there
will be plenty of flexibility. Suitable for all levels, drawing
experience not essential.
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PRINTMAKING - This workshop will cover intaglio and
relief printing techniques. These will include line, aquatint,
sugarlift, drypoint, engraving, mezzotint, embossing and
collagraph using copper, zinc, acrylic or cardboard plates.
Multiple plate and viscosity colour printing will also be
covered. Participants may design personal artists’ stamps.
Participants may choose a theme or personal experience
with photographs or drawings or text as a source of
inspiration.
BOOK ARTS - Participants will be introduced to the book
arts through several binding techniques for making single
and multi-section books with soft and hard covers.
We shall work on a different book structure every day
including Concertina, Coptic, Single sheet sewing, Japanese/
Oriental, Drumleaf, Tapes and cords, Longstitch, One, Two
and three section sewing, Simple leather binding, Snake
books, Celtic weave, Piano hinge, Slot book, to make several
highly individual books.
Other exercises may include making a slip case or clamshell
box, and experimenting with surface design (rusting, inks,
paints, shellac, dry media etc.) to create decorative papers.
We shall explore the sculptural properties of the book
form as well as designing folios and containers for prints,
drawings etc. Individual projects will be encouraged.
PAINTING - Using subject matter including interior,
landscape, figure, portrait, abstract, still life or text,
techniques of brush marks, wash, solid paint and glazing
(transparent paint) will be explored. Paper, board and
canvas will be used as substrate for painting exercises.
The aim is to work towards a large painting or series of
paintings.
MIXED MEDIA DRAWING - A series of exercises on paper
using wet and dry media. Collage and found objects may
be included. The aim is to produce larger works on good
quality paper, canvas or board. Subject matter may include
the landscape, figure, still-life and text.
SCULPTURE - Use of acrylic sheet (Perspex), wood,
cardboard, paper, soapstone or plaster, also possibly
incorporating any of the other media to produce small
works in three dimensions. This will include, cutting,
joining, manipulation and finish of surfaces.
About STUDIO WEST END
Since 1998 Adele Outteridge and Wim de Vos, working as
Studio West End have provided a unique venue for teaching,
mentoring, and exhibiting in a wide variety of visual art and
design media. Their work has been exhibited, published and
collected nationally and internationally.

and stuff, collected by Wim and Adele over the years.
The studio is well lit, inspiring to work in, with equipment
available for all media. Studio West End is situated in
a refurbished industrial warehouse in Yeerongpilly,
Queensland. Parking is available on site and the studio has
level access. Yeerongpilly station and bus stop are a short
walk away. There are shops, restaurants and take-away
venues nearby.
About THE TUTORS:
Adele Outteridge gained her Bachelor of Science from
the University of Melbourne in 1967, then worked as an
Experimental Scientist with CSIRO. She studied with the
School of Colour and Design in Sydney from 1984 to ’88,
then returned as lecturer/tutor. She taught at the Ku-RingGai Art Centre from 1983 to ‘89.
Adele now travels to all states and internationally, lecturing
and teaching. Her work in artists’ books, printmaking,
sculpture and drawing has been exhibited widely, is held in
private and public collections, and has appeared in major
publications in Australia and overseas.
Wim de Vos migrated to Australia from the Netherlands
in 1959. His study credits include diploma courses in
both Commercial Illustration and Fine Art with honours
in Printmaking from the Queensland College of Art. He
undertook postgraduate studies specialising in etching,
lithography and bookmaking in 1981/82 at the Jan van Eyck
Academie, Maastricht, The Netherlands.
He has exhibited regularly in Queensland, interstate and
internationally since 1979. His artistic repertoire includes
printmaking, painting, sculpture and artist books.
He is represented in public and private collections and
publications in Australia, the USA, the UK and The
Netherlands.
Adele Outteridge, Wim de Vos
Studio West End, 241F Station Rd, (Gate 4, opposite World
Gym) Yeerongpilly, Qld, 4105, Australia. Tel: 07 3892 4570
Email: adeleoutteridge@bigpond.com
https://www.facebook.com/Studio-WestEnd-346549758690164/
OPPORTUNITIES

“The teaching and practice of art is an integral part of our
being. Without it there is no cultural development for
humanity”. (Wim de Vos 2014)
Studio West End promotes a high standard of work practice
in design and execution to build skills and confidence in
media including: DRAWING, PAINTING, BOOKARTS,
PRINTMAKING, SCULPTURE and ART HISTORY.
Studio West End is an exciting space full of artworks, books
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The North West Book Arts Group, UK meets regularly
at Liverpool Central Library, on the first Saturday of each
month from 10.30am, and anyone interested in book arts,
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whether a beginner or established artist is very welcome.
For more information, contact Marilyn Tippett at:
nwbookart@outlook.com
http://nwbookartists.blogspot.co.uk
From Alicia Bailey - Abecedarian Artists Books, USA:
A Call to US Librarians for Bibliothecarii et Glutinatores
Curated by Abecedarian Artists’ Books, Bibliothecarii et
Glutinatores will be on view at Denver Public Library,
Gates Exhibition Hall, Denver, Colorado.
This exhibition is open to anyone 18 years of age or older
living in the United States and either working in the
field of librarianship, in a library setting (full- or parttime), working towards a related degree or retired from
the field. Eligible are any artists’ book works. Books may
be editioned or unique, sculptural or more traditionally
bound, interactive or passive. Books that measure more
than 14 inches (closed) in any dimension are not eligible.
A maximum of one work may be submitted per artist/
librarian. Collaborative projects welcome.

urges poets (and other artists) to aim for: “Not ideas about
the thing, but the thing itself ” (1983: 565). Francis Ponge
uses abstract language to remind us about the thingliness of
things, saying: “there is in the orange a yearning to recover
its content after having been subjected to the ordeal of
squeezing” (1972: 36–37). Stevens, the poet of ideas, and
Ponge, the poet of things, both prompt us to construct
bridges capable of traversing the boundaries between word
and object, ideas about the thing and the thing itself.
We are interested in receiving papers, photo essays,
interviews, and creative works that address both the breach,
and the connections, between text and image: between
the material and the poetic. We are interested too in
submissions that consider how material poetics might go
beyond mere quotidian meaning to achieve a deepened,
kinaesthetic experience of the world, one that brings into
the poetic present the worlds of objects and emotions.
We invite writers, artists, philosophers and fellow travellers
to present papers (visual, verbal, or both; poetical,
theoretical, or both) that explore, examine and elucidate the
concept of materiality. Word length: 2000-8000.

To participate you will need to fill in an online intent to
submit form and pay $25 fee:
https://form.jotform.com/63185645059160

The Special Issue will be published in October 2018 in the
open access journal Axon: Creative Explorations
http://axonjournal.com.au

Timeline: 15th November 2017, deadline to pay exhibition
fee and complete online intent to participate form.
(form may be deactivated earlier if maximum number of
submissions is received)
December 15, 2017, deadline to deliver work to
Abecedarian Artists’ Books
January - March 2018. Exhibition on display at Denver
Public Library (exact dates TBA). All information can
be found at: http://www.abecedariangallery.com/assets/
content_files/opportunities/Biblio%20prospectus.html

Queries, EOIs et al to jen.webb@canberra.edu.au
Dates:
24 December 2017: Papers submitted for peer review
process
28 February 2018: Peer review reports returned to
contributors
31 May 2018: Final papers submitted to Axon for editing
31 October 2018: Publication goes live

Alicia Bailey - Abecedarian Artists Books. Open by
appointment. 910 Santa Fe Dr, #15, Denver, CO 80204 USA
www.abecedarianbooks.com
Call for papers: Materiality, creativity, material poetics
Special Issue of Axon: Creative Explorations
Edited by Caren Florance, Jen Webb, Jordan Williams
There has been a great deal of thinking and publishing on
the topic of image-and-text. Do they fit together? And if so,
how? Reid and Turner, in their introduction to the
1994 issue of Yale French Studies, titled ‘Boundaries:
Writing & Drawing’, write:
We are all aware of the narrative history of the
disjunction which, from the very beginning, heralds the
relation between writing and drawing.
Many scholars and creative practitioners have tested out the
boundaries between writing and drawing, text and image,
abstract thought and material actuality, finding instances
where those apparently divided by form have found ways to
converse, or even to cohabit. Wallace Stevens, for instance,
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Call for submissions: Art of the Book 2018
Art of the Book 2018 is the Canadian Bookbinders and Book
Artists Guild (CBBAG) international juried exhibition of
members’ work.
The exhibition will open in Victoria, British Columbia in
August 2018 and travel for two years across Canada. See
www.artofthebook18.ca for the Call for Entry, venues,
awards and sponsors, and FAQs.
Please send questions or comments to aob2018@cbbag.ca
http://artofthebook18.ca
Call for submissions /articles
The Blue Notebook Journal for artists’ books
Impact Press welcomes submissions of writing on
contemporary artists’ books for The Blue Notebook.
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The journal publishes 4-5
articles per issue on any aspect
of artists’ publications by
artists, writers, poets, librarians,
curators, educators…
All contributions are peerreviewed by our panel of
referees. Our deadlines are
usually 1st January and 1st July each year. Please email Sarah
to let her know if you intend to submit for a deadline so
we can save a space, as there are only 4-5 slots per issue. To
get a flavour of the journal, visit http://www.bookarts.uwe.
ac.uk/publications/blue-notebook.html
Please also see our submission guidelines at: http://www.
bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf
If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk
Call for expressions of interest from Andi McGarry:
ARTISTS WHO MAKE B O O K S - Symposium
This Artist’s Book Symposium will take place at the Stella
Maris Centre, Kilmore Quay, Wexford, Ireland over the
weekend of Fri 30th November - Sun 2nd December 2018.
Speakers include: John Bently (UK), Sarah Bodman
(UK), Radaslow Nowakowski (Poland) and others to be
confirmed. There will also be exhibitions, panel discussions
and workshops with national and international artists
and curators.
Potential Talks:
Artists Book Exhibitions and Festivals exponential growth
in the last 25 years
Marketing Artists’ Books
Library collections
The best Artists’ Books in the world
Artists Who Make Books…
There will also be a series of workshops:
1. Artists’ Book workshops experimental visual books
2. Simple print techniques and simple bindings
3. Collaborative projects - working as a team to make a
collective book work…
Exhibitions:
Wexford Artists Book Collection, Liver and Lights
Scriptorium, Red Fox Press…
In the first instance expressions of interest from any
potential Candidates/Groups/Individuals or Institutions
for the symposium are welcome. Students are welcome and
encouraged to participate, there will be links with local and
national educational organisations as part of the run-up to
the event.
Contact Andi McGarry, organiser:
sunmoonandstarspress@hotmail.com | Tel: 0851561590
The Moorings, Kilmore Quay, Wexford, EIRE.
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Residency opportunities at WSW, USA

Deadline 15th November 2017:
Artist’s Book Residency Grant | 6-8 weeks
Art-in-Ed Artist’s Book Residency Grant | 8-10 weeks
Check out our Opportunity Calendar at:
http://www.wsworkshop.org/opportunity-calendar/
Call for entries: The 8th International Artists’ Books
Triennial Vilnius 2018
The 8th International Artists’ Books Triennial Vilnius 2018
is a unique non-commercial cultural project, organised to
promote artists’ books, creators of artists’ books from all
over the world, and to connect galleries, publishers, editors
and printers of fine art & limited editions, the greater
general public, collectors and individual artists.
It is an educational art project involving world-renowned
artists to familiarise art teachers, students and general public
with the interdisciplinary arts with the stunning variety
of artistic disciplines in an artist’s book – and especially to
stimulate creativity and love for books.
With the world-wide support of fine artists we continue our
Project of the Artist’s Books Triennial Vilnius on the very
best artistic level: Great Artists making a Great Exhibition!
Thank you. Kestutis Vasiliunas: Curator of the Triennial.
The International Artists’ Books Triennial Vilnius was
established in 1997. Over this period 1610 artists from 93
countries have submitted about 3000 artist’s books. An
international jury has chosen the best 835 submissions from
64 countries to be displayed during successive exhibitions.
The Artist’s Books Triennials Vilnius is a travelling event
showing in Vilnius (Lithuania), Leipzig, Frankfurt,
Hamburg and Rheine (Germany), Lille (France), Silkeborg
(Denmark), Venice and Vercelli (Italy), Seoul (South Korea),
Halmstad (Sweden) and Salzburg (Austria).
Deadline 15th November 2017.
An International Jury will select artists’ books for the 8th
Artists’ Books Triennial Vilnius 2018. Main Prize – A Solo
Artists’ Books Exhibition in Vilnius in 2021 together with
the 9th International Artists’ Books Triennial Vilnius 2021.
We plan to show the 8th Artist’s Book Triennial:
2018 March 22–25, Leipzig Book Fair, Germany; 2018 June
– The Martynas Mazvydas National Library of Lithuania,
Vilnius; 2019 Spring - Scuola Internazionale di Grafica,
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Venice, Italy; Evanston Art Center, Evanston, IL, USA.
All information: http://artistsbook.lt/blog/2016/01/23/8thinternational-artists-book-triennial-vilnius-2018/
Organiser of the Triennial: Circle “Bokartas”.
Curator of the Triennial: Kestutis Vasiliunas
Call for participation:
IMPACT - International Multidisciplinary Printmaking
Conference 2018 -ENCUENTRO (ENCOUNTER)
Deadline for submissions 30th November 2017

participar y disfrutar de todas las actividades.
La Conferencia Impact 10 será desde el miércoles 5 al
sábado 8 de Septiembre de 2018. Cierre de presentaciones
30 Noviembre 2017. Nosotros somos una organización
respetuosa del medioambiente por lo tanto todas las
publicaciones serán digitales. Nosotros le proveeremos un
soporte electrónico con toda la información cargada.
SM PRO ART is delighted to be working with the Centre for
Fine Print Research, University of the West of England to
host and organise the next International Multidisciplinary
Printmaking Conference, IMPACT 10 in 2018.
IMPACT was established in Bristol in 1999, and after a
successful tour of nine previous places around the world,
IMPACT will now finally arrive in Spain. When we thought
about the theme for IMPACT 10 the word ENCUENTRO
(encounter) spontaneously emerged, because Impact 10 will
not be just a meeting but a celebratory event.
We are also very excited to introduce IMPACT as the
first bilingual event. We invite you to an ENCUENTRO /
ENCOUNTER and discover new print collaborations.
At Impact 10 we invite you to explore the diversity
of languages, cultures, techniques and different print
disciplines. It will be magical. It will be amazing.
It will be surprising. It will be an ENCUENTRO.

SM PRO ART: Estamos encantados de anunciarte que
IMPACT 10 - ENCUENTRO será en Santander, ESPAÑA,
del 1 al 9 de Septiembre de 2018
SM PRO ART: We are delighted to announce that
IMPACT 10 - ENCUENTRO will be in Santander SPAIN,
1st to 9th September 2018.
Estamos encantados de trabajar con el Centre for Fine
Print Research de la University of the West of England para
albergar y organizar la próxima Conferencia Internacional
Multidisciplinaria de Grabado, IMPACT en 2018. IMPACT
se originó en Bristol en 1999, y después de una exitosa
gira previa por nueve ciudades alrededor del mundo,
IMPACT llegará finalmente a España. Cuando pensamos
en el tema de IMPACT10 la palabra ENCUENTRO surgió
espontánea, porque Impact 10 no será sólo una reunión,
sino una celebración. También estamos muy emocionados
de presentar IMPACT 10 como el primer evento bilingüe.
Lo invitamos a ENCUENTRO / ENCOUNTER y a que
descubra nuevas colaboraciones en la gráfica.
En Impact 10 le invitamos a explorar la diversidad de
idiomas, culturas, técnicas y diferentes disciplinas en la
impresión. Será mágico. Será increíble. Será sorprendente.
Será un ENCUENTRO.
Las aplicaciones para Ponencias, exhibiciones, talleres
y todo, están ya abiertas. Encuentro se celebrará en
Santander del 1 al 9 de septiembre de 2018. Varias acciones,
exposiciones y eventos tendrán lugar durante este período,
por lo que queremos invitarle a venir a Santander para
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Submissions for Papers, Exhibitions, Workshops and
more, are open. Encuentro will be held in Santander from
1st to 9th September 2018. Several actions, exhibitions and
events will take place during this time so we want to invite
you to come to Santander to participate and enjoy all the
events. Impact 10 Conference will be from Wednesday 5th
to Saturday 8th September 2018.
We are an environmental friendly organisation, all the
publications will be digital. We’ll provide you with an
electronic device with all the information uploaded for
the conference.
Deadline for submissions - 30th November 2017.
https://www.impact10.es/interfaz/guías-guidelines/
https://www.impact10.es
‘SUBSTANCE’
Portsmouth Artist’s Book Event 2018 at Aspex Portsmouth
Sunday 18th March 2018 – 10am until 5pm

‘Substance’ is an exciting curated event bringing together
multiple artistic disciplines inviting visitors to participate
in the process of making and telling ‘stories’. ‘Substance’, is a
one-day event exploring artist’s books as a multidisciplinary
art form, presenting stories, poems and bold statements in
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an amazing array of forms from the page to performance,
installation and sculpture.
‘Substance’ is proudly presented by David G Kirby in
association with Aspex Portsmouth.

Dave’s work is held in national and international collections.
For further information please contact:
Dave Kirby, Portsmouth Artists Book Event
artistbooksportsmouth@gmail.com
Tel: 07780 283603. Follow the blog at:
https://artistsbooksportsmouth.blogspot.co.uk
Aspex - Aspex recently retained Arts Council England,
National Portfolio Organisation status enabling it to
continue enriching Portsmouth and the surrounding area’s
cultural and creative environment. Aspex Visual Arts Trust
is delighted that ACE continues to recognise the important
work we do. Aspex Gallery, The Vulcan Building, Gunwharf
Quays, Portsmouth PO1 3BF, UK. https://www.aspex.org.uk

‘Substance’ is the first national Artist’s Book event to be held
in Portsmouth and a first for Aspex.
‘Substance’ features established UK and international artists
and students from a broad range of artistic disciplines;
writing, poetry, illustration, printmaking, spoken word,
performance, sound and sculpture.
‘Substance’ will showcase straightforward ‘traditional’
printed, bound book arts - handmade low tech ‘zines, self
publishing poets and writers; spoken word, sound and
performance based artists; experimental, sculptural and
site specific interactions designed to spark conversations
and stories that both challenge and reinforce ideas of what
constitutes a ‘book’.
The Artist’s Book is a key medium for the exploration of
form and function. Distilled down, one idea of a ‘book’
is a container, a vessel for storing - well, contents... in the
hands of artists, the container has become as expressive and
meaningful as its contents, creating an astonishing diversity
of artefacts and expression – from the conventional,
traditional and historical, to more experimental, imaginative
and exploratory. The material form of the container has
evolved from the tradition of spoken/cultural memory, to
sheets of paper, to digital media, to esoteric ‘cloud’ storage.
The intention is for artists and visitors to engage and
interact, to generate narratives through those conversations,
and in the course of the event to see, and hear those
dialogues transformed and re-presented. Visitors to
the event will experience a few of the processes of how
narratives and other content can be generated and
contained, encapsulated in forms that can be taken away
and relived elsewhere.
Event curator, Dave Kirby says “My aim with ‘Substance’ is
to present a slice across the current genre of artists’ books;
to focus on relationships between forms of content - archive
/narrative and its [re]presentation/ retrieval. What comes
first, the contents or the container? How does one even
begin to make a ‘book’?
Dave Kirby is a multidisciplinary artist from Southsea.
He has been involved with artists’ books for more than 25
years. A seasoned exhibitor at artist’s book fairs and events,
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London Centre for Book Arts - Call for A6 books:
London Centre for Book Arts is launching a new project
called A6 BOOKS. The aim is to help promote and
distribute books, zines and publications by emerging artists.
With a simple criteria (work must be A6 size - 105 x 148
mm) and an inclusive open-submission process, we hope to
create a new pathway for artists to reach their readers
or viewers.

What is Nature Study? A6 bookwork by Esther McManus

If you are an artist or group of artists interested in
submitting artists’ books, publications or zines to be
considered for sale through A6 BOOKS, please drop us
an email at submissions@londonbookarts.org with photos,
a brief description, and the following information:
Name of Artist(s)
Title
Retail Price
Number of pages
Number of copies produced
Submissions are strictly limited to A6 size (105 x 148 mm)
publications, books, publications and zines – this helps us
to manage space and the amount of admin time we can
devote. Due to space limitations we will not be able to
accept all submissions. Please be patient as we may take up
to five weeks to get back to you about your submissions.
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If your work is selected, it will be sold at our shop on
consignment/sale-or-return terms which is 40% to the shop
and 60% to the publisher. We are particularly interested in
books or publications that have been conceived as artworks
in their own right, and are inexpensive and produced in
large or open editions rather than limited editions or unique
books (to borrow from the submission guidelines of the
great Printed Matter).
Feel free to share with friends, and look forward to seeing
your submissions! Ira & Simon, London Centre for Book
Arts. http://www.londonbookarts.org
https://londonbookarts.org/a6-books/
ADVANCE NOTICE: LIVERPOOL
BOOK ART EXHIBITION 2018
Liverpool Book Art is curating a third
major exhibition of Book Art in 2018.
2018 marks 200 years since the first
edition of Mary Shelley’s ‘Frankenstein
or, The Modern Prometheus’ was
published (on 1st January 1818).
This anniversary is the catalyst for our 2018 exhibition.
Frankenstein is a classic work for a variety of reasons. Not
only is it arguably the very first work of science fiction, but
it is also a core text of Gothic literature (Dracula wasn’t
published until nearly 80 years later!).
Its themes of ambition and hubris, ethics and morality,
responsibility for the consequence of one’s actions, free will
and empathy have been important since the book was first
published. Today, they appear hugely relevant, whether
considering genetic manipulation and synthetic biology,
artificial intelligence and machine learning, or Silicon
Valley’s ‘disruptive technologies’. This is reflected in a new
edition published this year by MIT Press ‘annotated for
scientists, engineers, and creators of all kinds’, as well as in
recent television series such as Humans.

The formal application process will open in December via
http://www.curatorspace.com/ which will include full details
of how to apply. There will be no submission fee.
Watch out for more information in the next issue of the
Book Arts Newsletter!
Call for proposals from Street Road Artists Space, USA:
Clouded Title, 1st January – 15th April 2018
Clouded Title is a research-based series of workshops and
interviews around contested ownership, led by Daphne
Plessner and Emily Artinian.
Participation in Clouded Title is open: we are accepting
enquiries and proposals for collaboration throughout
Autumn 2017. If you have an interest in the slipperiness of
ownership, perhaps a story, perhaps a longer term project,
get in contact via clouded.title@streetroad.org
Street Road Artists Space
725 Street Rd, Cochranville, PA 19330, USA.
http://www.streetroad.org
Workshop teaching space available, UK - Looking for
somewhere to hold a bookbinding or book arts workshop?
Set in the beautiful Torridge Valley halfway between Great
Torrington and Holsworthy in the UK, Owl Barn Studio is
an inspiring, purpose built teaching space for bookbinding,
book arts, calligraphy, papercrafts and other related skills &
techniques. Light and airy with plenty of workspace for up
to 12 students, it’s the perfect place to learn new skills.
Everyone has their own table (these can be raised up for
those who prefer to work standing up) which can be laid
out to suit the style of workshop.

We are therefore tremendously excited about the range of
possibilities Frankenstein offers as an inspiration for book
artists. While of course we won’t exclude depictions of
Frankenstein’s ‘monster’, we would be greatly disappointed
if the majority of submissions selected only such an
exclusive focus!
The exhibition will open in Liverpool’s Central Library in
May 2018. After 3 months in Liverpool, the exhibition will
move to the adjacent borough of Knowsley. We are also
exploring other venues for the exhibition to visit. Liverpool
Central Library will also be the venue for the fifth Liverpool
Artists’ Book Fair, taking place on Saturday 7th & Sunday
8th July 2018.
The main venue for the initial exhibition will be the Central
Library’s Hornby Room, which houses some of the Library’s
rare books. This is a brilliant space for showcasing book art.
Exhibits will need to fit within the Library’s display cabinets,
which are a variety of shapes and sizes. There will also be
opportunities to create larger site-specific work to display in
the Hornby Room.
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Very reasonable rates, lunch can be included.
Cutting mats and basic bookbinding tool kits are available.
Plenty of local accommodation.
For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
Call for Artists - turn the page international artist’s book
fair 2018
Submissions are NOW being accepted for Turn the Page
2018, a two-day artist’s book event held in the stunning glass
Atrium of The Forum building in Norwich City Centre on
Friday 25th and Saturday 26th May 2018.
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The only event of its type and calibre in the Eastern Region,
the fair offers a unique platform for artists whose work is
book based OR informed by the physical or conceptual
properties of the book. Individuals, Small/Fine Presses,
Independent Publishers and Artists Groups are all eligible
to apply.

Each issue is built around a particular theme, and that
theme, as well as the pieces inside, will determine the form,
shape, colour, material, processes, etc. of the issue.
2017 is the “pilot year,” issue 1 WAR is out now and
available at: https://www.newlightspress.com/store/reaedr1-war
The theme of the second issue will be: “FUCK EM IF
THEY CAN’T TAKE A JOKE, OR SAME OLD WHITE
SUPREMACY, DIFFERENT _______ CLOWN.”
Submission guidelines can be found at:
https://www.newlightspress.com/reader
Deadline for submissions to issue 2 is 10th December
2017, out in Spring 2018.
Advance Notice for World Book Night 2018
WBN United Artists have set the book for 2018. If you
wish to join us and contribute please get reading!

A variety of exhibiting options are available including
tables, plinths, wall or floor space and display cabinets
and will showcase an eclectic mix of work including
traditionally produced limited editions, zines, folio’s and
multiples, sculptural or altered books and book based
installation or film. A program of associated activities will
be running alongside the book art exhibitors punctuated by
performances of poetry, storytelling and music.

The text we will be setting a brief to respond to is the short
story ‘Watching God’ in the collection of short stories Three
Moments of an Explosion by China Miéville. There will
be many ways in which readers can respond to the text,
through word or image, bookbinding, or even raft building.

For full submission details and to download our Conditions
of Entry and Submission Form visit our website
www.turnthepage.org.uk
Or email any questions to: ttpbookfair@gmail.com
Submission Deadline Friday 15th December 2017
Call for submissions: REAEDR

We’ll be making our annual video for World Book Night
on 23rd April 2018, and the deadline for submissions to the
collaborative artist’s book will be 1st March 2018.
If you are interested in contributing, please email Sarah to
receive a copy of the brief as soon as we are ready to launch
the call: Sarah.Bodman@uwe.ac.uk or keep an eye on the
news page at: http://www.bookarts.uwe.ac.uk/news/
REAEDR is a magazine of one word poetry, fiction, and
nonfiction, produced by the NewLights Press in Colorado
Springs, CO, USA.
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ARTIST’S BOOK FAIRS & EVENTS

Chino Crafts
Supporting local artisans in rural Nepal

Offprint Paris, Art Publishing Fair
Beaux-Arts de Paris, 9 th – 12th November 2017
To celebrate the eighth edition of Offprint Paris, 140
independent publishers in art, photography and design,
from 19 different countries, come together at the BeauxArts in Paris. A programme of talks focus on this year’s
theme: technology.

We bring you finely fashioned working
tools and accessories

Thursday: 17:00 – 21:00, Friday: 13:00 – 20:00, Saturday:
11:00 – 19:00, Sunday: 11:00 – 18:00. Entrance pass: 7 euros
(valid 4 days). Free for students, upon presentation of
student card. http://offprint.org
Small Publishers Fair - Friday 10th and Saturday 11th
November 2017, Conway Hall, London, UK

The Small Publishers’ Fair is an annual celebration of books
by contemporary artists, poets, writers and book designers.
It is held in Conway Hall in London’s Bloomsbury on the
second weekend in November. The 2017 Small Publishers
Fair will take place on Friday 10 and Saturday 11 November.

We hope you will support our artisans and we hope to
hear from you soon!
Your enquiries please: Chino Crafts
Email: thame2709@gmail.com
www.chinocrafts.com
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Over 60 publishers from across the UK and around the
world; readings and talks; a special exhibition on the stage
at Conway Hall Peter Foolen: Books & Editions 1987-2017;
FREE entry to the Fair and all activities. Thousands of
original works to buy from the stands run by the creators
and publishers in a beautiful and historic venue in the heart
of Bloomsbury.
Conway Hall, 25 Red Lion Square, London WC1R 4RL, UK.
http://smallpublishersfair.co.uk
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The group was established to bring together the small but
growing number of people in the UK and Ireland working
with zines.

Artbook Berlin 2017
Friday 17th – Sunday 19th November 2017
Kunstquartier Bethanien, Mariannenplatz 2, 10997 Berlin,
Germany. http://artbookberlin.de
Visit the blog for list of exhibitors:
https://artbookberlin2017.blogspot.com
UNLIMITED EDITION 9
SEOUL ART BOOK FAIR 2017
Buk Seoul Museum of Art, Seoul
2nd – 3rd December 2017
UNLIMITED EDITION is an annual art book festival
showcasing small-scale and independent publications.
Since its first event in 2009, the ever-growing number of
visitors reached up to 15,000 people during the whole event
last year. UNLIMITED EDITION aims to encourage the
creators to visualise and discuss their practices and possible
futures among others throughout the event.

UIZL is open to anyone working with zine library
collections regardless of qualification, job title, professional
status, or type of zine collection. As well as the discussion
list we also have a facebook group and twitter to continue
to the discussions and share news and info. Since 2015
we’ve shared advice regarding building collections, storage,
and access, we’ve created a collaborative zine together to
promote our zine libraries, we’ve set up zine donation stalls
at UK zine events, and we’ve organised meetups.
There’s still lots we want to do. If you currently work with a
zine library collection or you’re thinking of setting up a zine
library then join the discussion groups or facebook groups
for advice, resources, and to share your experiences.
If you work with a zine collection not listed or if you need
to amend any existing details then get in touch.
https://uizl.wordpress.com/uk-and-ireland-zine-librariesdirectory/
Tracey Rowledge has a new website.

Buk Seoul Museum of Art, Seoul, South Korea.
http://unlimited-edition.org

INTERNET NEWS
BOOKARTS UWE HAS A NEW WEBSITE
Visit the site for details of an upcoming show in January
2018 at Tunbridge Wells Museum, UK.
https://traceyrowledge.com

We have updated our website and migrated it to a new
server. If you have bookmarked any pages on the old site
you will need to update the links, including the new link to
download the Book Arts Newsletter (BAN).
The new BAN download page can be found at:
http://www.bookarts.uwe.ac.uk/newsletters/
UK and Ireland Zine Libraries directory now online:
UK and Ireland Zine Librarians was initially set up in
2015 as a JISC discussion list to share resources, advice,
and provide support for anyone working with zine
library collections.
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‘infinite multiple’ is a new model for making and
collecting art: an online platform selling unlimited editions
at accessible prices allowing anyone to buy and own
artwork. The first set of 30 exclusive unlimited editions by
20 emerging and established artists were launched online at
www.infinitemultiple.com in September, accompanied by
a short exhibition at Carroll/Fletcher in London. The site
includes the Super-Private: Scenes 1/2/3/4/5/6 (Leporellos)
bookwork series by Paula Roush.
https://infinitemultiple.com
From Bernd W. Plake: COMAG C-17 - the last issue of
the art and design magazine COMAG including a short
documentation of 20 years of correspondence, can be found
at www.correspondance.de/comag as a free download PDF.
Visit the archive at: http://correspondance.de
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Caren Florance - Reading Spaces

Why film? Partly practical, I wanted to investigate the
equipment and the laboratory has a strict clean protocol, so
sketching wasn’t an option. Also movement seemed crucial,
both to the equipment and the nature of the quantum world
itself where it is only through interaction that we can study
the particles at all.

Non locality 1, Ian Andrews

An online version of the catalogue by Caren Florance (etc),
for the Reading Spaces exhibition, held in April 2017 at
East Space, Commonwealth Place, Canberra, Australia.
Featuring collaborative artists’ books and other creative
publications, with the exhibition staged as dedicated zones
of activity, allowing the furniture to ‘introduce’ the works to
the reader. This exhibition was the creative component of
Florance’s PhD for the University of Canberra.
Published September, 2017, available at:
https://issuu.com/ampersandduck/docs/florance_
readingspaces_2017
Two film works by Ian Andrews, who has been working
with the particle physics department of the University of
Birmingham, UK. Andrews has been using some footage of
his books with film shot in the laboratory at the university.
Ian Andrews: “The quantum world has fascinated me
for some time. Inspired at first by cloud chamber images
revealing the “jet trails” of particle interaction.
Recently in conversation with particle physicist Kostas
Nikolopoulos from the University of Birmingham it became
clear that despite differences, our specialisms are both
concerned with making the “invisible visible.” Scientific
developments have seen the “everyday” dissolved into subatomic interactions only accessible by examining traces left
in an enabling medium. A process mirrored by the artist
expressing thoughts and emotions through the marks made
and the materials manipulated, taking the same journey
from something hidden to something revealed.
Further research revealed the strange gap between the subatomic and the reality we inhabit on a daily basis where the
“weirdness” of the quantum world never seems to manifest
itself. Gaps have always attracted me from when as a child
travelling on the London Underground I was told to “mind
the gap” as I peered into the dark, spark-lit workings of the
transport system to Rauschenberg’s gap between art and
life that he attempted to work within. I am convinced the
important stuff happens “in between.”
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Film by its nature involves a transformation of light
(photons, carriers of the electromagnetic force) into
sequences. The editing processes used have parallels in the
quantum realm; the manipulation of time, both direction
and speed, (relativity,) the overlaying of clips with the events
occupying the same timeframe (superposition) and the
sudden cutting from one sequence to another (quantum
jumps). The ridiculously short length of some footage
referencing the nanoseconds of existence for some particles
brought into existence by the collision event only to decay
almost instantly into another form.
The use of moving image references the “image” tradition
of laboratory detection where the trace recordings relied
on photographic emulsions. Although this appears to be
undermined by my use of digital technologies this also
references the reconciliation in the physics community
between the “image and logic” traditions, (to see or
to count) which combine in the computer-generated
visualisations of the LHC’s.

Entangled state 3, Ian Andrews

References to Duchamp’s film “Anemic Cinema” and “The
bride stripped bare” are made in the repetitive movements,
the furious pumping of the wire bonder or the feathering
touches of the Dima, (reprogrammed to dispense ink
rather than adhesive,) combined with the redness of
the microscopic footage and the ejaculatory spillage of
undisclosed substances.
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A huge thanks to Kostas Nicolopoulos and Simon Pyatt
from the University of Birmingham for their assistance in
the making of these films.”
Entangled state 3
https://www.youtube.com/watch?v=cU2EmbQqJ0s&t=12s
Non locality 1
https://www.youtube.com/watch?v=8mcKhpR0pPE&t=19s
Ian Andrews is currently artist-in-residence at the
University of Birmingham for the next academic year.
Having completed two new artists’ books for the project
above, he is now working towards a final set of books which
he hopes will be able to be interpreted as a musical score
through film. http://ianandrewsfineart.tumblr.com

NEW ARTISTS’ PUBLICATIONS
The Blue Notebook journal for artists’ books
Volume 12 No.1 Autumn – Winter 2017, published
October 2017.
Subscribe today! £10 for two issues. The Blue Notebook
journal for artists’ books Vol 12 Nos 1 and 2.
Publication dates: October 2017 and April 2018.
This price is a subscription for both issues, badge and
stickers. Each issue is sent on publication.
Order online at: http://bit.ly/2uNg0Zr

of Queensland in Brisbane, Australia in 2016 and his
thoughts on the narrative in artists’ books. Artists’ books,
he concludes, present readers (and makers of these books)
with a storyform without prescription or conclusion,
that sidesteps the usual limitations and conventions of
traditional narrative. In doing this, he suggests, they offer an
honest and contemporary template of sensibility.
The Small Publishers Fair – A Community. The Small
Publishers’ Fair (est. 2002) is an annual celebration of books
by contemporary artists, poets, writers and book designers,
held in the UK. Organiser Helen Mitchell reflects on the
community of exhibitors and visitors that bring a unique
identity to the event.
The Polar Tombola. Over the last seven years Nancy
Campbell has researched Arctic cultures during residencies
at Upernavik Museum and Ilulissat Kunstmuseum in
Greenland and elsewhere in the region: My understanding
of Greenlandic culture has been enriched by my tentative
steps in learning Kalaallisut (West Greenlandic), designated
a ‘vulnerable’ language in UNESCO’s Atlas of World
Languages in Danger. This article describes some of the
issues I have encountered while working with Greenlandic
that are relevant to my own work as a book artist and poet,
and describes my approach to representing the challenges
facing contemporary Greenlandic speakers through
The Polar Tombola, a participatory art project.
Opening Times: Carrión’s The New Art of Making Books as
Creative Stimulus. Jim Butler of Anglia Ruskin University,
UK considers different ideas of time and space within the
book form. These are examined in relation to other artists’
books and considered in relation to creative stimuli for
some of his own bookworks. Butler is particularly interested
in how theoretical ideas and texts can be used as creative
stimuli. One text he frequently returns to is Ulises Carrión’s
1975 essay, ‘The New Art of Making Books’.
Artists’ pages by: Phyllida Bluemel (UK), Deirdre Pretorius
(South Africa), Same Same Press (Leonie Bradley &
Catherine Cartwright, UK), and Cathey Webb (UK).
Cover, badge and sticker designs Rebecca Weeks.
Volume 12, No.2 Spring – Summer 2018 will be published
April 2018.
The price includes both issues as hard copy (b&w) and
colour PDFs, badge and stickers at £10 GBP including UK
or international postage. http://bit.ly/2uNg0Zr
Artist’s Book Yearbook 2018-2019
Published by Impact Press at The Centre for Fine Print
Research, University of the West of England, Bristol, 2017

Articles in this issue:
No More Happy Ever Afters. Lyn Ashby writes about his
time as a Siganto Research Fellow at the State Library
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Essays: With her regular page for bookartbookshop, Tanya
Peixoto celebrates Kelly Wellman; Endangered Species of
Book by John Bently, ponders the disappearance of paperbased books from our daily routines; Liminal Moments At
The Edges: Reading Montage Narratives in Artists’ Books by
Victoria Cooper explores some examples of the montage
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within bookworks by Australian artists held within the State
Library of Queensland, Brisbane; Peter Seddon Reviews
the exhibition Press & Release 2016: Technology and the
Evolution of The Artist’s Book at Phoenix Brighton, UK;
Josh Hockensmith of the Joseph C. Sloane Art Library at the
University of North Carolina-Chapel Hill, USA, explains
The Artists’ Books Critical Index Project, gathering citations
of where specific artists’ books are mentioned or pictured
in literature about artists’ books; Egidija Čiricaitė considers
In the Space of Time - the metaphor of book space as “time”
in artists’ books from the Prescriptions collection held at the
University of Kent Special Collections and Archives, UK;
in unfoldingthinking - Making Book Art with Scientists, Les
Bicknell reflects on his recent artist’s residency at the Centre
for Doctoral Training in Nanoscience and Technology at
Cambridge University, UK, and the bookworks produced to
date; from Poland, in What if my artist’s book is not really an
object…, Anna Juchnowicz discusses her long-term project
using printmaking, artists’ books and installation to express
ideas from the poetry of Sappho today; in BEEZER: Library
Interventions, Nick Norton reflects on the artists, designers,
writers and performers participating in the interventions
programme at Leeds College of Art, UK. Since 2013 Library
Interventions has been making the creative potential of the
library visible to a wide audience; in Un-Flattened: Book Arts
and the Artist’s Map, Rosie Sherwood, UK, asks from the
perspective of a book artist - Can a map be a reflection of a
place, an experience, an emotional response?

Galleries & Centres; Collections, Libraries & Archives;
Artist’s Book Fairs and Events; Book Arts Courses and
Workshops; resources for Design, Print & Bind; Print
and Papermaking Studios; Journals and Magazines;
New Reference Publications; Organisations, People,
Projects and Societies.
In the Artists’ Books Listings section, you can discover 400+
examples of new artists’ books from the information sent in
by artists in the following countries: Argentina, Australia,
Belgium, Canada, Cuba, Denmark, France, Germany,
Ireland, Italy, Norway, Poland, Russia, Serbia, South Africa,
Spain, Sweden, The Netherlands, the UK and the USA.
240pp, 21 x 29.7 cm, black and white offset litho, colour
cover. ISBN 978-1-906501-12-9, September 2017.
Please order your copy online at:
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
Help us clear our bookshelves by filling yours!
In summer 2018 Impact Press will move to a new office on
campus. Help us clear our bookshelves by filling yours
with our artists’ books reference publications.

We have two bundles available:
2 x randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!
5 x randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Cover design: Tom Sowden
Artists’ pages by: Stephan Erasmus, Gloria Glitzer, Kellie
Hindmarch, Sarah Jacobs, Sophie Loss, Hazel Roberts,
Tricia Treacy, and Claire Yspol.
The listings sections detail some of the vast amount of artists’
books activity, education and discussion taking place
around the world and include: Artist’s Book Publishers &
Presses; Bookshops for artists’ books; Artist’s Book Dealers;
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Both available at: http://bit.ly/28N29s4
AZULEJO ARTE IMPRESSA books released 2016 - 2017
amor:amor / love:love
Elida Tessler
On a 1:1 scale, this book features the search for the word
LOVE among six thousand wooden clothes pegs with a
word written upon the question ‘Will you give me your
word?’. An ongoing project since 2004, this work consists of
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a collection of handwritten words. Handwriting works as a
signature. / The language reveals origins. / The conversation
becomes an act of creation.
LOVE was the first written word.

She founded in 1993, and coordinated until 2009, together
with Jailton Moreira, the Torreão, research and production
Studio in contemporary art in Porto Alegre. She keeps a
research group called “.p.a.r.t.e.s.c.r.i.t.a “., in which she
articulates productionand critical reflection upon texts
from artists and the presence of words in contemporary art
productions. She published, with Manoel Ricardo de Lima
the book Falas inacabadas – Objetos e um poema (2000).
7-metre leperello book with card covers, 10 x 10 cm, signed
edition of 200 copies.
Estudos sobre a terra / Studies of the earth
Lilian Maus

LOVE:LOVE mimics the title
of the novel by Israeli writer
David Grossman published
in Brazil as SEE:LOVE. In
the literal translation from
Hebrew into Portuguese, we
would have “Look up the
Word LOVE”. The instruction
was followed, the collection
reviewed, the repertoire
added up to 442-page bookobject, that you now have in
your hands.

The postcards Studies of the earth: Herbarium and Inventory
of Fauna and Flora were printed from watercolour paintings,
photographs and texts developed during the Expedition
through Paragem das Conchas (Osório/RS, Brazil), which
took place between 2012 and 2016, and accompanies Lilian’s
doctorate research. The artistic works come from a common
denominator: wandering and observing the surroundings
of one specific 32-acre property extending from the foot to
the top of the mountain known as Morro da Borússia. All
animals and plants referenced in this work were spotted in
this location. For the Herbarium, the collected specimens
help to tell the story of human occupation of this terrain.

ABOUT THE ARTIST:
Elida Tessler is a visual artist and Emeritus professor at the
Visual Art Department and in the Postgraduate Programme
of Visual Arts in the Arts Institute of the State University of
Rio Grande do Sul (UFRGS).
She took her PhD in Contemporary Art History at the
Université de Paris I–Pantheon – Sorbonne, Paris (France),
where she lived from 1988 to 1993. Between 2009 and
2010, she took her Post-Doctoral degree at the-Ecole des
Hautes Etudes en Sciences So- ciales and with the Center
of Philosophy of Art – UFR de Philosophie – Université de
Paris I – Pantheon – Sor- bonne. She was a researcher of the
CNPq (National Counsel of Technological and Scientific
Development) from 2007 to 2017, developing research work
on issues that involve art and literature related to written
words and visual imaging.
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The land, devastated in the early 20th century, is now
covered in secondary forest where indigenous species such
as the juçara palm can be found, indicating that the Atlantic
Forest is recovering. To create the Fauna and Flora Inventory
it was necessary to dive deeply into the universe of zoology.
In the midst of spotting a specimen, drawing initial drafts,
getting video and photographs, classifying and describing it,
either with images or words, there were many trips between
the property and the studio. The images contain a play on
the scientific language of botanical illustrations, where I
allow myself to jest and toy with certain rules. The short
prose poems combine precision and sensuality, using the
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scientific definition on one hand and poetic description in
another. The text creates a web not unlike that of a Nephila
clavipes – a large network of strong, thin lines interlaced in
circular, zigzagging motions that support the spider itself
and with which it captures creatures around it. She hopes
that readers will be caught by this plot.
ABOUT THE ARTIST: Lilian Maus is an artist/researcher
and born in Salvador - Bahia, Brazil. She currently resides
between the cities of Porto Alegre, Osório and Recife. She
has a PhD in Visual Poetics from PPGAV - Arts Institute of
the Federal University of Rio Grande do Sul (UFRGS) and
a Masters in Art History, Theory and Criticism. From the
same University, she has also obtained a B.A. in Plastic Arts
and a B.Ed. in Visual Arts. As a researcher she writes for
art magazines and manages publications, such as the book
“The Ladies Have the Floor: dialogues on the inclusion of
women in visual arts”. She has been working as a cultural
manager for the past nine years, focusing on her work at the
independent artistic space known as Atelier Subterrânea
from 2006 until 2015. She has also given talks and taught
workshops both in Brazil and abroad.
Edition of 100, Vivaldi paper envelope containing 30 offset
printed postcards.
Sacra / Sacred
Pedro Cupertino

ABOUT THE ARTIST: Pedro Cupertino, former art
historian, presented, in 2016, his work on completion of
the course entitled In and Out: tricks between skate and
art in the self-portraits of Fabiano Rodrigues, he sought
to analyse and understand the relationship between art
and skateboarding, based on a specific case study. He is
interested in the areas of theory, curation and art criticism.
Edition of 100, 21 x 14.5 cm, 30 pages.
AZULEJO ARTE MPRESSA - about us
Started in 2015, Azulejo is a small publisher founded
by Amanda and Pedro, with the idea of printing artists’
books by south Brazilian artists. So far 15 books have been
published by 12 artists, with different formats and purposes,
each one as an independent artwork. Every book is designed
with the artist, to find a balance between the ideal and the
possible in publishing, to keep it affordable.
Besides being a publisher, Azulejo is also a small bookshop,
and we also take part in events and exhibitions. Because of
this, in the bookshop there are other independent artists’
publications by international publishers like Nieves and
Café Royal Books. We exist physically at these events, since
Azulejo is only a virtual shop. The most known are Parada
Gráfica in Porto Alegre, Tijuana in São Paulo, Paperer in
Porto Alegre. Recently we have participated in international
fairs like Miss Read in Berlin (DE) Deriva, in Porto (PT)
and Cologne Art Book Fair (DE).
Our books were exhibited in several shows, Fotos contam
Fatos at Galeria Vermelho (SP), curated by Denise Gadelha,
and are also in important collections such as UFMG,
UFRGS, SESC Pompéia (SP), in Brazil, and at the Cabinet
de livre d’artiste, University of Rennes , France, and in the
Center for Artists Publications, Museum Weserburg, in
Bremen, Germany.
In the first year, Azulejo received a special mention and two
awards at the Açorianos de Artes Plásticas, for: Alternative
Project and Production Support. For our one-year
anniversary, the exhibition Um passo em falso no Vazio, at
Acervo Independente (independent gallery), books and
original artworks from the published artists were shown.
https://pt-br.facebook.com/azulejoarteimpressa/

SACRA (Sacred) is a collection of photographs of sacred
sculptures from trips to missionary outposts and around the
capital of Bahia.

New publications from Café Royal Books:

Wales - David Hurn
Wales 1980s - David Hurn
Tetley Brewery Leeds - Ian Beesley
Architectural Association School of Architecture 1975 John Walmsley
Housing Estates 1979–1981 - Stephen McCoy
Page 38		

http://www.bookarts.uwe.ac.uk/newsletters/

			

Skelmersdale 1984 - Stephen McCoy.
View these plus all available titles to order at:
https://www.caferoyalbooks.com
New from OttoGraphic:
Image Making for Screen Printing Manual

Available to purchase online at http://www.ottographic.
co.uk/books/editions-book-shop/image-making.html
or visit Otto’s stand at the Small Publishers Fair in London,
and Artbook Berlin in November.
From Mike Clements:

Image Making is the fourth in the series of screenprinting
manuals.The ‘text-block’ is screen printed on a single sheet,
then sliced and folded into individual pages. The centre
page spread folds out to double size. This illustrated manual
explains how I make illustrations and what graphic devices I
use. All chapters are illustrated with landscape designs about
Snowdonia in Wales.
A recent artist’s book by Mike Clements uses a new
“curved quadrilateral” structure
Intersect is a new artist’s book by Mike Clements.
It features an innovative sculptural structure and folds
flat for transport. Mike thinks he may have invented this
structure and would be interested to hear from anyone who
got there before him or who has seen it before.

I made a trip to Snowdonia in August inspired by the
Impressionist paintings of James Dickson Innes. The
illustrations have been made in the tradition of early 20th
Century Russian designers: Vladimir Lebedev, Eduard
Krimmer, Alekxandr Gromov
26 pages with 13 illustrations, including a pull-out centre
spread. 15 x 22 cm, inside 3 colours on 120gsm Cartridge
Paper, cover 2 colours on 320gsm grey card, made in
October 2017, signed and numbered test edition of 45. £21.
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The new structure comprises five intersecting modules of
what Mike calls the “curved quadrilateral”. Each module
has a thick card insert that keeps the four sides in curved
tension. Remove the inserts and the whole structure folds
flat into a concertina 28cm x 10.5cm and fits into
an envelope.
Content - Twenty original iPad images that feature
intersections. Each of the five modules has four of the
images. And, of course, the five linked modules can
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be arranged in a variety of intersections or sculptural
configurations. Viewers have been astounded, fascinated
and delighted by the variations possible.

Intersect is on the website
http://rejectamenta.com/wlyb/intersect-2017/
(images 60-62), as well as featuring on Mike’s own website at
www.mikeclementsartist.com/424403950?i=135455276
Intersect is available to purchase via the website at £75. www.
mikeclementsartist.com
A set of spoof “Brexit Post” stamps by Mike Clements
This is intended as a bit of fun and is definitely not to offend
either side in this heated debate. I hope that both sides
will see something in the spoof stamps. Brexit supporters
should be pleased that I have made the “Brexit Post” postage
stamps. Those on the other side may take comfort from
the image on the stamps, which is my interpretation of the
“skidding goat” found on a pottery shard from Persia dated
to 3,500BC. Maybe the goat is desperately trying to stop
before skidding over the precipice? The pottery shard is in
the Ashmolean Museum in Oxford.

The definitive set of “Brexit Post” stamps is available to buy
via my website at:
www.mikeclementsartist.com/424403950?i=135453281
It is available as:
• Fridge magnet, Size 10.7 x 8.0cm - £7.50.
• Original print, Size 14.6 x 14.6cm - unframed £15
The 2nd class green has also been used in an artist’s book
“A Contemporary Grand Tour, book XVI – Lanzarote 2017”
also available to buy via the website at £45 – see the ‘What’s
New’ page. http://www.mikeclementsartist.com
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Some new books from Coracle:
PEAL
Randall Couch

Syntax is to word order
as melody is to note
order. Peal explores
the analogy of melody
and syntax by applying
the methods of bell
change ringing to rows
of words: poetic lines.
Each individual poem
begins with a line of four to nine nonrepeating words.
That line is then permuted according to one of the methods,
resulting in anywhere from 12 to 240 unique variations.
By convention, the word corresponding to the heaviest
working bell is coloured blue (the “blue line”) and the
word corresponding to the treble or highest-pitched bell is
coloured red. The starting lines—all quotations—form the
cento that opens the book, where their inflections evoke
thematic relationships. Their permutations create distinctive
visual patterns as well as frequent semantic surprises. The
methods have been chosen with an eye to the associations
created by juxtaposing their names with the corresponding
starting lines.
144pp, 235 x 170 mm, casebound with headbands, printed
three-colour offset. Typography by Colin Sackett, and
perhaps one of the most elaborate of Coracle productions.
300 copies. €40.00
Cork City
Peter Downsbrough

Printed
photographs
made on the
visit to Cork
in 2011, to
participate in the
‘In Other Words’
exhibition at
the Glucksman
Gallery. This
casebound book contains two maps of the city, and an
embossed contact strip of the photographs set into the
cover. The images convey the parallels and verticals of his
photographs set in the sequence of book form, his usual
medium. 60pp offset, 155 x 230 mm. 300 copies. €30.00
a solution is in the room
Maud Cotter

25-panel, 8 x 8
cm concertina:
a sculpture
splayed out
to a length of
two-metres on
the floor when
activated, using
one letter of its title per panel, boxed 9 x 9 x 4 cm.
A veritable jack-in-a-box. 100 numbered copies. €40.00
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Four Trees
Joan Roth

Sampler of the work
of the photographer
Joan Roth.
Two whole plate
images interleaved
with Japanese tissue,
a frontispiece, and
a cover image set
into the cover of
the book. They are
taken from a handful
of originals made
in the late nineteen
nineties and early
two thousands,
most usually of the
trees in the gardens
of her house in
Hymenstown, New Inn in County Tipperary, Ireland, but
here the two centrefolds are of eucalyptus trees in Elk,
California. The images are first printed as silver nitrate
gelatin prints on mould-made or hand-made paper, exposed
lightly in the darkroom from the negative. More detail and
darkness is then added by graphite pencil. 100 numbered
copies, printed digitally, casebound, 310 x 225 mm, with
embossed cover image. €25.00

Paul Kershaw / Grapho Editions
Thomas Mayo / Thomas Mayo & Co
Geri McCormick / Virgin Wood Type
Edwin Pickstone / Glasgow School of Art
Spike / Walden Press
Kiva Stimac / Popolo Press
Mark van Wageningen / Novo Typo

View more pictures and info about issue 2, and order your
copy on our new website: http://www.doubledagger.co
Hotel de l’Europe is pleased to announce the publication
of its first issue: Façade

All titles available to order online at: http://coracle.ie
Double Dagger Issue 2
Pat Randle and Nick Loaring
“Justus Walbaum, a clergyman’s son from Steinlah, was
apprenticed as a boy at the Konditorei where he learned to
engrave pastry patterns into wood. Justus transferred this
skill to letter-cutting and on setting up his type foundry in
1796 he began making typefounders’ matrices and tools…”

So begins issue 2 of Double Dagger, a 16pp broadsheet
printed by letterpress on a Heidelberg SBB Cylinder Press
using type that has been set on the Monotype Composition
Caster. Issue 2 features a plethora of articles and artwork by
many of our favourites…
John Craig / Wood Engraver
Stanley Donwood / Artist & Writer
James Freemantle / St James Park Press
Page 41		

This fictional hotel provides a framework for a series of
publications and arts events. A hotel is a place where
numerous lives temporarily intersect. As such it has been
used as a narrative device in novels and films, and has been
employed in the work of contemporary artists. Relationships
within hotels are played out in public spaces, such as lobbies
and restaurants, in the private spaces of the bedrooms,
and service areas such as storerooms and kitchens. This
architectural framework provides a means to consider these
relationships, and the wider cultural aspects of hospitality,
leisure, labour and service.
The project’s title is taken from a now closed hotel in
Firminy, France. ‘Hotel de l’Europe’ is a name that has
been used by numerous hotels across France and further
afield, and applied to establishments from simple country
inns to five-star hotels. Found in Hamburg, Lisbon, St
Petersburg but also in Dakar, Singapore and Aden, the
name leaves traces of European expansion. Aside from the
theme of hospitality, the specific name of the hotel expands
the project to consider broader ideas around migration,
colonialism, trade and the history, identity and role played
by Europe in the world.
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Issue 1 features the façades of many of these current and
former establishments throughout the world. It is available
to order for just €3.82 per copy including postage from
http://www.hoteleurope.org
Ideas for contributions to future issues are welcome.
Contact the editors at hotel.europe.reception@gmail.com

Edition: 250. Pages: 160. Format: 13.5 x 12. Language:
English. Price: 330 kr
And Mountain and
Seed and
Edition: 250. Pages:
160. Format: 13.5
x 12. Language:
English.
Price: 330 kr

Twelve Months of Paper
A calendar by paper artist Helen Hiebert
Join a DIY paper community and create fun and beautiful
objects for your home with the Twelve Months of Paper
Calendar, a combination how-to book and calendar,
all-in-one.

All books can be purchased directly from the artist, signed
and with low postage cost, in or outside of Norway, via his
website: http://www.zeth.no or visit his stand at the Small
Publishers Fair, London, this month. You can also find a
selection of his books at these distributors: http://www.zeth.
no/bokutdrag_bilder2008_/forhandel.html
Two new publications from Lendroit éditions:
Heat Death
Nickolas Mohanna
Cover: quadri on matt paper 240gsm, inside: black printing
on 80gsm paper, 16 x 20 cm, 128 pages. 200 copies. €15
Helen Hiebert Studio’s 2018 calendar is filled with twelve
fun paper projects for the whole family to create together.
12 months and 12 projects feature a list of materials and
tools you’ll need to complete the project, plus step-by-step
photos and easy-to-follow instructions. An additional
Custom Paper Pack features a curated collection of
decorative papers from around the world – no need to
source your own supplies!
Join the 25 Days of Paper Club, 1-25 December 2017 and
create these paper projects in an online class with Helen as
she guides you through the projects with videos, paper tips,
resources and extras. A private classroom facebook group
will allow you to ask questions and get to know other
paper enthusiasts.
For more information and to order your calendar, please
visit: http://helenhiebertstudio.com/products/twelvemonths-of-paper-calendar/
Kurt Johannessen launched four new books recently at the
Printed Matter NY Art Book Fair:
About Chocolate Cake. Edition: 800. Pages: 240. Format:
12 x 12 cm. Language: English. Price: 280 kr.
About Position and Movement
Edition: 800. Pages: 96. Format: 12 x 12 cm. Language:
English. Price: 250 kr.
And Stone and Seed and
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Twenty six Blank Rocks
Anne-Valérie Gasc
Cover: quadri on munken lynx 240gsm, inside: quadri on
munken lynx 130gsm, 17 x 17.9 cm, 48 pages, 400 copies.
€14
Order online at: http://lendroit.org/webstore
Lendroit éditions
24 bis place du Colombier, 35000 Rennes, France.
Tel: +33(0)2 99 01 08 79. http://lendroit.org
info@lendroit.org

http://www.bookarts.uwe.ac.uk/newsletters/

Martin Parr - Remote Scottish Postboxes
RRB Publishing, 30th November 2017, Preorders open

Martin Parr’s Remote Scottish Postboxes have been
described as the prolific photographer’s ‘only contribution
to landscape photography’. However, what Mr. Parr has
achieved with these images is more a series of portraits of
the lonely outposts of civilisation. The Postboxes in each
place, standing out red and awkward against the lonely and
beautiful Scottish backdrops each have a personality and a
character of their own.

Freud’s Views, Freud on Holiday Appendix V
Sharon Kivland
Ma Bibliothèque
Almost every year Sigmund Freud went on holiday, often
accompanied by his brother Alexander, an expert on railway
transport, timetables, and travel tariffs. Freud made a
distinction between the holidays he spent with his family
during the month of August, usually in the Alps, and
those voyages he took later, most often in September, with
complicated itineraries. Freud prepared carefully for his
trips, attentively consulting tourist guides and other travel
literature - especially those referring to sites of classical
antiquity - such as the famous Baedeker, of course. The
fifty-six letters and hundred and eighty-nine postcards of
his travel correspondence with his family and reveal his
enjoyment of these holidays. From the hotel Grand Savoia in
Rapallo, he writes to Alexander that he is simply drowning
in a life of ease. In 1936, in an open letter to Romain
Rolland on the occasion of Rolland’s seventieth birthday,
Freud ends thus: ‘I myself have grown old and stand in need
of forbearance and can travel no more’. Herein Freud’s views,
as both prospects and opinions.
28 pages, 230 x 145 mm. Format: Softback, sewn, 2017.
ISBN: 978-1-910055-40-3. £7.50.
Ma Bibliothèque books are available from
http://lightsculpture.pagesperso-orange.fr/sharon/
publications.html or from Anagram Books:
http://www.anagrambooks.com
Announcing the publication of 3 new Tunnel Book Kits
from Memory Press - Sunflower, Tree House and Sea
Aquarium: books 3-5 in the Capture the Wonder Series.
A tunnel book is a fantastic 3-D structure that allows the
viewer to look within and discover a hidden world, which
evolves in accumulated layers, bringing one back to days of
wonder, inspiration and the creative self.

“When you are in the middle of nowhere, in a bleak
landscape and in wild weather, these little post boxes are
strangely comforting, a sign that other people are around,
that life is going on, and that you are connected to the
world” - Susie Parr
Hand-stitched leaves in box, 88 pages. Pre-orders will be
accompanied by a signed postcard. £60. Order at:
https://www.rrbphotobooks.com/collections/martin-parr/
products/martin-parr-remote-scottish-postboxes
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These are collaborative projects in which you cut the predesigned pages and assemble them to create the finished
3-D tunnel books and bring them to life. The pages are 7”W
(17.5cm) x 5.25”H (13.33cm) for Sunflower and Tree House
and 7”W (17.5cm) x 5”H (12.7cm) for Sea Aquarium and
they are printed on 100 lb. (271gms) acid free paper. Each
kit comes with 6 original designed pages, 2 side accordion
supports, backing panel and instructions to cut and
assemble them.
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Fluxus. October 2017. A6 format (10.5x15 cm / 4 x 6”),
44 pages, cardboard cover, thread and quarter cloth binding,
laser printing on ivory paper. 15 euro / 20 US $ / 13 GBP.
You can order with Paypal at
http://www.redfoxpress.com/dada-aguiar3.html you can
order also by email at info@redfoxpress.com
http://www.redfoxpress.com/dada-aguiar3.html
Diario Veneziano
Franticham, Redfoxpress
A large-scale screenprinted edition by Franticham at
Redfoxpress, Ireland. Created from photographs, ephemera
and impressions gathered during two residencies in
February 2014 and March 2017 at the Emily Harvey
Foundation in San Paolo, Venice.

Price per kit is $25.00 including S&H in the USA.
Please visit: http://mariagpisano.com/?page_id=439 to
see more views and pages for each of the tunnel books, or
contact Maria G Pisano at mgpstudio252@gmail.com for
more information.
Fernando Aguiar - Mail-Poems 1988-1998
Redfoxpress, Ireland

This new limited edition launched at the New York Art
Book Fair in September and presented in October and
November at book fairs in Frankfurt, London and Seoul.
Order your copy online with Paypal at
http://www.redfoxpress.com/FH-diario.html or by email at
info@redfoxpress.com
Three new books by David Barton
TRANSITION
20-page A5 saddle stitched booklet with 3 colour laminated
cover. 12 full page drawings and 3 full page paintings. 150
copies. Published 09/10/2017, ISBN 978-1-907546-95-2,
Price £4.00
NOW (2)
30-page A4 landscape perfect bound book with 2 colour
laminated cover. 20 full page line drawings and 5 full page
paintings. 150 copies. Published 09/10/201, ISBN 978-1907546- 77-8. Price £7.50

A collection of small artists’ books dedicated to
experimental, concrete and visual poetry, or any work
combining text and visual arts in the spirit of Dada or
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TANGIBLE SPACE
20-page A5 saddle stitched booklet with single colour image
on cover. 8 full page line drawings and 7 full page paintings.
150 copies. Published 09/10/2017, ISBN 978-1-907546-14-3.
Price £4.50
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Please contact the artist for purchase: David Barton, 45
Wellmeadow Road, Hither Green, London SE13 6SY, UK.
Email: moya.barton@ntlworld.com
REAEDR #1: WAR
Published by the NewLights Press
REAEDR is a magazine of one word poetry, fiction, and
nonfiction. Each issue is built around a particular theme,
and that theme, as well as the pieces inside, determine the
form, shape, colour, material, processes, etc. of the issue.
This is the first issue, and the theme is WAR.

This edition was realised by the publishing house Damocle
Edizioni - Venice in 20 numbered copies. An unpublished
poem handwritten by the Chinese poet Yang Lian and
printed with polymer plates, translated into English by Brian
Holton, aquatint by the artist Sean Chen. The book was
hand printed on the press at the Stamperia del Tintoretto Venice, July 2017.

75€ Euro / 70£ GBP / 90$ US plus P&P (please contact for
international cost). Order by email at edizionidamocle@
gmail.com

Contributors (in alphabetical order): Aaron Anstett, Thérèse
Bachand, Anselm Berrigan, Rosa Byun, Chris Dunsmore,
Craig Dworkin, Sam Gilpin, David B. Goldstein, Bob
Heman, Gretchen E. Henderson, Jen Hofer, Peter Rutledge
Koch, Clifton Meador, Luis Othoniel Rosa, Natanya Ann
Pulley, Jessy Randall, Timmy Reed, Han Sayles, Kyle
Schlesinger, Justin Sirois, Susan Smereka, and Divya Victor.
52 pages, pamphlet-sewn, 16.5” x 10” (closed). Risograph,
collagraph, and linoleum print. The typefaces used
throughout are from the Lo-Res family, designed by Zuzana
Licko and published by Emigre.
Edition of 150, 2017. $28
Order online for worldwide delivery at:
https://www.newlightspress.com/store/reaedr-1-war

Damocle Edizioni is a small independent publishing
house making artist’s books printed with letterpress and
accompanied by graphic works, many of which are handsewn. We also specialise in making books in bilingual
editions of international artists and writers from the USA,
France, Germany, Italy, Russia, Latvia, Portugal, Spain and
China. Our small Bookshop is in the historical centre of
Venice in the district of San Polo. For more details visit:
https://edizionidamocle.wordpress.com
Required Reading from Women’s Studio Workshop:
A Darning Stitch by Sue Carrie Drummond
A darning stitch is a sewing technique used for repairing
worn areas in fabric, an attempt to make the repair as neat
and invisible as possible to restore a piece of clothing to its
original state. Instructions and diagrams for darning are
printed on overbeaten abaca paper, while on cotton paper
are images of fabric alongside a narrative of a marriage.

Venice Elegy - Graveyard Poem
Yang Lian / Sean Chen
Published by Damocle Edizioni

The cotton spreads are visible beneath the translucent
abaca sheets, juxtaposing this story against the clear
and straightforward instructions for mending clothing.
The images of torn cloth are created using the blowout
technique, further emphasising the moments of damage
and wear both within the fabric and within the relationship.
2017, $650. Read about Drummond’s residency and the
development of her book on WSW’s blog:
https://wsworkshop.org/2017/08/sue-carrie-drummond/
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In Solidarity, a portfolio by select artists
The Women’s Studio Workshop invited twelve artists
working in the social terrains of California, Kentucky, New
York, North Carolina, Ohio, and Tennessee to consider the
safety pin’s rise as the symbol of contemporary protest.

editions I could produce (hence more affordable) and take
to book fairs.
To do this I would need to learn printing and bookbinding
techniques.
Sarah’s final recommendation “Make LCBA your second
home”
*‘Catwalk’ a term coined by Ian Chamberlain, a colleague of
Sarah’s at the University of West England.
229 Days Before
I travel to Winchester School of Art, where I had been a
student, to meet Catherine Polley, Head of the Library, and
Curator of the University of Southampton Artists’ Books
Collection, hoping the work will interest her.

The portfolio, In Solidarity, captures the waves of distrust,
encouragement, criticism, and hope in calls for allyship
following the 2016 presidential election. Participating
artists are Golnar Adili, Barbara Leoff Burge, Julie Evanoff,
Alicia Henry, Tatana Kellner, Leslie Nichols, Gail Schneider,
Clarissa Sligh, Jenny Snider, Joy Taylor, Anita Wetzel, and
Nanette Yannuzzi. 2017, $1000.

Three one - off (Catwalk Model Books) - 6 View Letter card
of Loch Lomond - The Cotswolds - The Beauty of Guernsey
Alderney & Sark - join the collection. This encourages me
greatly.

For more information, or to order your copies of
A Darning Stitch and In Solidarity, please visit: http://www.
wsworkshop.org/artistsbooks/new-artists-books-from-wsw/

Working at LCBA I learn, above all, to be patient.

REPORTS AND REVIEWS
Report: My First Artist’s Book Fair
Daniel Lehan (Cover Artist for this issue of the BAN)
255 Days Before
I meet Simon Goode and Sarah Bodman at The London
Centre For Book Arts for an advice session.
Previously, for about a year, I had focused on making
collaged work. Numerous books, collaged postcards, tourist
guides, and letter cards. Some with images, some with text,
some with both.
I enjoyed making the work, enjoyed sourcing material from
a local flea market and charity shops. Now I felt I needed
responses to the work.
Was the work any good?
Was it simply derivative of work Simon and Sarah had seen
before? Which would disappoint me.
Was the work worth continuing with?
The advice session was hugely worthwhile. Questions above,
and others, answered. A distinction made between making
‘Catwalk Model’* books (one off, thus more expensive), and
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The Days Between

Perhaps I had thought making the books would be a case
of ‘merely’ making books. And although making editions
excited me I don’t think I regarded this as a particularly
creative activity - not when compared to the creation of the
original books.
How wrong was I.
This attitude was not only misguided, but also limiting, one
that hardly promised enjoyment.
Now, I consider making editions of the collaged books an
extension of the making of the book in the studio - rather
than merely a mechanical task, producing stock.
I had to come to terms with the disparity between the
experience of having made work for a long time (and the
accompanying familiarity of this) and the unfamiliarity of
learning new skills. I have never felt so clumsy (this has,
thankfully, lessened). Fingers and thumbs incapable of
doing what I wanted them to do. Glue got where I didn’t
want it to, didn’t go where I intended. Paper simply refused
to be folded accurately.
I learn it is better to enjoy making one good copy, than
making more, and not enjoying this.
I still overestimate what I can do each day. To view what I
do each day as a ‘let-down’ or a ‘shortfall’ of a prior workrate target, leads to a sense of failure and disappointment,
not a healthy outlook. This continues to be hard to accept,
but truly, what I do each day is what I achieve each day, and
that is good enough. Sounds simple when written down.
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The Artists’ Book Fair
I respond to a call for participants for Bookface - Chapter 8
- Artists’ Book Fair at The Rising Sun Arts Centre, Reading.
Neile Wright, welcomes me on board. I book a table for
Saturday, 14th October, and offer to help set up on the day.

Taxi. Arriving early, I help Neile set up and meet other book
artists and volunteers - many of who have baked cakes for
the cafe.

So here I am. Ready. Set up. A float with new pound coins.
Not knowing what to expect.
14 Days Before
A collaged folding map of Interlacken is accepted for an
INTER themed book arts exhibition being held at the Exeter
School of Art in November.
At LCBA I focus on making editions of several books 6 Views Leicester, Guerilla Gardening, First Aid Courtship,
and Selected Exercises For Health.
Two Days Before
SHIT!
An email - no trains stopping at Reading over the weekend.
Instead, the dreaded Bus Replacement Service.
Take books to show Tanya Peixoto at bookartbookshop.
Tanya offers an exhibition in the New Year which will
feature original collaged work, and copies of my first, yet to
be printed, India-themed, Riso books.
The Day Before
Wrap and pack. Early to bed.

Time to look at other’s work and chat. During the day these
conversations are one of the reasons the day proves so
enjoyable.
I meet a book artist who also makes their books at The
London Centre For Book Arts. Another is from Canada.
During the day he sells lot of books, I tell him I once lived
in Quebec, so we swap stories. A visitor tells me of her work
with pupils with learning disabilities in local schools. Later
she buys a book for a friend who is in prison. She knows
he will like the book. This gladdened my heart. One guy
wears a t-shirt with ‘Leeds’ printed on it. I ask him if he
supports Leeds United, he says no, but his sister does. I tell
him I do, and then realise that they are playing Reading this
afternoon. Is that in Reading, or Leeds? Neither of us knows.
I wonder how many of the conversations during the day
have a hidden ‘agenda’ of PLEASE BUY MY BOOK.
Am I the only one who thinks this?
I make a sale. My first. I am truly delighted. All the work,
the early start to the day, the bother of the rail journey really
was worthwhile. Is this ridiculously shallow of me?
During the day I decide not to focus on the - please buy my
book thoughts - and to simply enjoy showing people the
books, answering questions, etc. This is a much better, and
simply is more enjoyable.

The Day
4.45 alarm.
Teeth. Coffee. Dress. Teeth. Leave.
At the bus stop an Italian man from Venice says there will be
a bus soon, he takes it every morning to work at Stamford
Bridge in The Hospitality Suite. At Paddington a coffee and
train to Maidenhead where buses take passengers onwards
to Reading.
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At the flea market I had bought a blue, cloth lined case apparently it is a Freemasons case used to carry robes.
It makes an excellent display case.

Someone buys four books including one of the higher
priced ones. Other books sell.
Neile asks me to read from my book The Morning Glories
(several others have also read from their books).
I enjoy this and sell copies.
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And then it is time to pack up. 5pm already. I am certainly
tired, yet happy. Goodbyes are said, a possible next fair
signed up for.

STOP PRESS!

The journey back goes well. Central London feels crowded
and noisy after the book fair.

GALERIA AT 35 YEARS, Poznan, Poland
As part of the year’s celebratory exhibitions, a new show of
works by Jacek Jagielski, Andrzej Syska, Zbigniew Taszycki
and gallery founder Tomasz Wilmański.
For more information see: http://www.galeria-at.siteor.pl

My first ever sale at an artist’s book fair was to Suzanne here
with her copy of Exercises For Full Development, Knutsford.
I had decided I would give a copy of my book of stories
The Morning Glories to the first person to buy a book.
The Day After
A tidy up from yesterday. Stock taken.
I complete the writing of this article, and will email it
shortly to Sarah.

Fore-edge books exhibition
Bower Ashton Library, UWE Bristol, UK
Throughout November 2017
Anton Hecht, project curator: The work features a number
of newly commissioned hidden fore-edge artworks, created
by artists in the Gateshead and Newcastle upon Tyne
region. They have been working with Chris Falwell and the
bookbinding course at the Lit and Phil Library. Hidden foreedge illustration work, popular in Mediaeval times, has an
image painted onto the page edges of a book, so when it is
fanned, the image emerges through the gold leaf covering.
It is often referred to as a magic effect.

Tomorrow a trip to Paris. Visits to flea markets and antique
book fairs looking for collage material, very much in mind.
My new artist’s book site will be launched later this year, in
the meantime my work is viewable at
https://www.axisweb.org/p/daniellehan/
My work is stocked at bookartbookshop, 17 Pitfield St,
London. http://www.bookartbookshop.com
For more details of The London Centre for Books see:
http://londonbookarts.org
And Reading beat Leeds United one-nil at Elland Road,
Leeds.
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For this set of works, the contributing artists chose a book to
produce the drawing on. Chris and the group at the Lit and
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Phil helped with the gold leafing, which was actually harder
than fore-edge drawing. There is a great pleasure to be had
as you bend the pages back and see the image emerge.

Alongside this we have three books that show the modern
hidden art of today, that each contain a small animated
image, revealed though the augmented abilities of the tablet
though the app. This was created by Thom Samson working
with Vector 76, a local digital company. Please do touch the
works, and bring them to life. This is the third undercover
book project after two previous Flip book shows in books
on library shelves.

The artists are: Josie Brookes, Katie Chapell, Michael
Davies, Hollie Lisle, Christopher Folwell, Emma Ingles, and
Sandeep Chohan. The Fore-edge Book project was part of
Digital Makings, led by Gateshead Libraries and Culture
Team supported by Arts Council England.

the book as a highly historical & contemporary medium
– backbonebooks performs consistently in a flexible,
conceptual and collaborative process, aiming to open
a new perspective into what a book can be.

Ping Pong, Claudia de la Torre & Miriam Rub, 2012.
A picture exchange between Claudia and Miriam, in which they
create a new narrative by answering each other with images.

Claudia has just completed an entire backlist catalogue of all
backbonebooks publications. Send an email to
hello@backbonebooks.net to receive a copy of the PDF.
For more information please visit: http://backbonebooks.net
Imposteurs
Annie Vigier & Franck Apertet (les gens d’Uterpan)
CC Strombeek, Brass’art and Kusseneers Gallery, Belgium
Until 13th December 2017
In the framework of the exhibition Learning from
documenta www.ccstrombeek.be/learningfromdocumenta
In the framework of occurrences initiated or confirmed by
the Imposteurs’ copy n°5 owner, the artists are activating this
copy with the progressive execution of each work that the
treaty mentions. The exhibition Learning from documenta
begins the completion of the copy by proceeding with the
activations of X-Event 2.6 (according to the protocol Le
goût) on the occasion for the opening at Kusseneers Gallery
and of Parterre - the day and venue will be kept secret.
Physically marked by this operation, Imposteurs n°5 will
transit autonomously in the three exhibition venues.

To see some of the books in action visit:
https://vimeo.com/223107530
For more information on fore-edge painting see:
http://imgur.com/a/3IU6F
Bower Ashton Library, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK. http://www1.uwe.ac.uk/about/visitus/
howtofindus/howtofindcitycampus.aspx
backbonebooks new catalogue available
Claudia de la Torre founded Berlin-based backbonebooks
in 2011 to formalise her own practice and publish other
artists’ books. Creating objects, fields, spaces in relation to
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Imposteurs is a monographic treaty that provides an
interpretation and experience of the works created by Annie
Vigier and Franck Apertet (les gens d’Uterpan) between
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2005 to 2012. It comes with critical commentary and notes
written by various authors, operators and witnesses in the
dance and fine arts world, as well as elements linked to
the work process and organization of the company les gens
d’Uterpan. These segments are printed on one single
piece of fabric that measures 260 x 305 centimetres. The
iconographic dimension that is absent from the publication
allows the artists to produce a new activation of each copy.
Imposteurs a strategy from the re|action process
http://www.lesgensduterpan.com/proj_reactions_uk.html
CC Strombeek, Gemeenteplein z/n, 1853 Strombeek-Bever,
Belgium. http://www.ccstrombeek.be
Brass’art, 28 Place Communale, 1080 Molenbeek Saint Jean
Brussels, Belgium. http://brassartdigitaalcafe.be/
Kusseneers Gallery, Menenstraat 10 / rue de Menin, 1080
Molenbeek Saint Jean Brussels, Belgium.
http://kusseneerscom.webhosting.be
Annie Vigier & Franck Apertet (les gens d’Uterpan)
http://www.lesgensduterpan.com
Sumi Perera [SuperPress EDITIONS] Artists’ Books & Print
installations:

Print City
Morley Gallery, London, 31st October-11th November
2017. https://www.morleycollege.ac.uk/the-gallery
https://www.saatchiart.com/sumiperera
Masterclasses and workshops at Bookbindery
Wilgenkamp, Blokker, The Netherlands
Masterclasses: 17/18 Nov 2017: Pop-up books III; 06/07 Mar
2018: Dario Zeruto; 09/10 Mar 2018: Dario Zeruto; 05/07
Apr 2018: Stub Bindings; 16/19 May 2018: Sün Evrard ;
27/29 Sep 2018: Woven Structure
Workshops: 09 Dec 2017: Blockbooks; 10 Feb 2018: Design
a binding; 23/24 Mar 2018: Tue-Mouche; 02 Jun 2018: The
Shrigley; 27 Oct 2018: Design a binding.
Bookbindery Wilgenkamp
Binnenplaats 40, 1695 JJ Blokker, The Netherlands.
For full details and to book, visit:
http://www.boekbinderij-wilgenkamp.nl
Bradford - Impressions Gallery Photobook Fair will be
held on Saturday 4 November 2017, 11.00am to 4.30pm
and is a free event. There will be stalls with leading
photographic publishers and booksellers, as well as a
programme of talks and events throughout the day.
The event will coincide with our exhibition No Man’s Land:
Women’s Photography and the First World War. Impressions
Gallery, Centenary Square, Bradford, BD1 1SD, UK.
http://www.impressions-gallery.com
Artist/writer Mike Nicholson is about to conclude work on
the 30th edition of his graphic narrative memoir ‘bio auto
graphic’.

2B or not 2B the sound
installation and artist’s
book (images above and
left) will be shown at the
London Group Open
Part 1, Cello Factory,
London, UK. 8th-17th
November 2017, 2-6pm
daily. http://www.
thelondongroup.com
The Masters:
Monoprint-One-Off
Exhibition
Bankside Gallery,
London, 8th-19th
November 2017. http://banksidegallery.com/exhibitions/166
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This will be launched at the Small Publishers Fair 2017 in
November, at which he is also giving a talk on the series as a
whole (Saturday at 1.30pm in The Conway Hall’s Brockway
Room).
The new edition is utilising full-colour for the first time,
incorporating a new approach to combining pencil line
artwork with digital colour within a higher page-count than
any edition to date.
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Stemming from this launch is an exhibition at UWE Bristol
in early 2018, along with an article for ‘The Blue Notebook’.
Further details, hints and ongoing influences can be found
at http://ensixteeneditions.blogspot.com
Portsmouth Artists Book Event 2018
NOW OPEN FOR SUBMISSIONS – See website for full
details! Deadline for submissions - 18th JANUARY 2018
https://artistsbooksportsmouth.blogspot.co.uk

Letterpress Printing: Past, Present, and Future:
Workshop 2: Using Letterpress
National Print Museum, Dublin, Ireland, 17th Nov 2017

This workshop explores how historical printing presses
and type are being used in research, practice, and teaching
and to explore further ways in which they could be used.
We want to discuss what is distinctive about working with
historical equipment and how historical print practices
might inform our approach to textual, typographical and
visual culture today. Held at the National Print Museum in
Dublin, this workshop brings together artists, printers, and
typographers, as well as historians, literary scholars, and
media theorists.
The programme for the day can be viewed at:
https://letterpress.leeds.ac.uk/events/workshop-2/

Portsmouth Artists Book Event in association with Aspex
Portsmouth, is proud to welcome and announce two new
Event Partners.
Danny Aldred, teaches on the BA Graphic Arts course
at Winchester School of Art. Danny set up Book-lab.org.
in March 2013, presenting New Art Of Making Books
conference. NAMB explored the transformation of the
artist book and the connection between physical and digital
media. In 2015 Danny co-published Code-x, a series of
essays further exploring ideas from the first conference.
Substance organiser Dave Kirby says, “Substance happily
coincides perfectly with the fifth anniversary of the New Art
Of Making Books conference organised by Danny in 2013,
and we are delighted to have Danny co-curating Substance”.
The BA Illustration course at the University of Portsmouth
has very kindly agreed to host two lectures and workshops
with Substance artists. The first will be on November 17th
with Guy Begbie. Look out for more details of these events
in the coming weeks.
Dr Maureen O’Neill is a senior lecturer on the BA
Illustration course at the School of Art and Design at the
University of Portsmouth and curator of The Ministry of
Books. The Ministry Of Books is an artist book collection
and research initiative that holds a fascinating archive of
purchases, donations, staff and student production. The
aim is to support, promote, encourage and strengthen
the production of Artists’ Books at the University of
Portsmouth. We are delighted to be able to present a
selection of works from The Ministry Of Books at Aspex as
part of the Substance event.
https://artistsbooksportsmouth.blogspot.co.uk
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All are welcome and attendance is free. Registration is
required. To register and for directions to the venue, visit:
https://www.eventbrite.co.uk/e/using-letterpresstickets-38838613338
Letterpress Printing: Past, Present, Future is an AHRCfunded Research Network that explores the survival of
historical printing equipment and how it is used today.
The network brings together scholars, museum
professionals, printers, and other interested people to
explore the legacy of historical presses and type – what
survives and where; its condition – as well as what it has to
teach us, both about the textual and typographical cultures
of the past, as well as those of today.
https://letterpress.leeds.ac.uk
For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check opening hours before travelling
during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx Tel: 0117 3284750
(library issue desk) or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 17TH NOVEMBER FOR THE
DECEMBER 2017 – JANUARY 2018 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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