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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
Sarah Rhys - Coal Tree Salt Sea 2017
Tuesday 5th December 2017 - Tuesday 30th January 2018
Coal Tree Salt Sea 2017 accompanied the touring exhibition
of the same name and was self-published by myself with
Coal Tree Press.
This 64-page book accompanied the Coal Tree Salt Sea
exhibitions at Abergavenny Museum and Oriel Q in
Narberth in 2017. It documents and expands on the Arts
Council Wales funded residency that developed into
an international project.

Ritual Archaeology

exhibition. There was a strong museum aesthetic to the way
I curated the work, for example arranging my slate drawings
alongside ancient tree fern fossils or found archaeology.
I travelled to Poland to explore the salt mines of Wieliczka,
near Krakow. Salt (once known as ‘white gold’) is the
Albdeo, one of the triad components of alchemy and has
deeply symbolic connotations to do with purification and
substantiation. It has been used in ritual processes over the
millennia and coal (black gold) born of petrification from
drowned forests for me is an aspect of the Nigredo,
it expresses deep geological time and metamorphosis.

Coal Tree

The main piece of work that I made during the residency
was an installation in the landscape. A hollow oak tree
filled with three quarters of a ton of anthracite, sited on a
hill in Cwmgiedd near Ystradgynlais in the Swansea valley,
Wales. The tree appeared to be ‘birthing coal’ a geological
reversal, an anomaly in the landscape that enchanted or
deeply confused people in equal measure. Ystradgynlais was
part of a very significant coal mining area, rich in seams of
anthracite, central to people’s lives. I held a small May-time
event around the Coal Tree with poetry and music followed
by a picnic.
While hidden roots suck
at the Darwinian sponge…*
I became interested in what else had been exhumed from
the ground when I met an archaeologist who lent me
his local discoveries, things lost or thrown away over the
centuries. (Interestingly he gave me fragments of a sundial
to keep). Some of these items are displayed as part of the

Through the poet David Greenslade, I was invited to
Prague to meet the Czech /Slovak group which produce
the revue/ magazine Analogon, of which he is a member.
Several members came along to my Charcoal Tree event
held around the installation that I made in the Kampa
Museum of Art Sculpture garden. I had filled a hollow tree
stump with charcoal and had drawn with rock salt around
its edges. Earlier I had placed a piece of damp linen in the
hollow before the charcoal was placed in it. After the event I
removed this material and it became known as The Shroud,
the memory trace of the event.
On my return I started to make mixtures of brine and
carbon creating salt encrusted installations such as Allah
Chemia and Miniature Landscape.
* extract from The Coal Tree by David Greenslade
Softback 64-pages on ‘essential velvet’ paper, 16 pages of
full-colour images, with an essay by Antony Lyons, poetry
by David Greenslade and a conversation with Dr Iain Biggs.
Sarah Rhys
http://rhysstudio.org
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Exhibitions at the Center for Book Arts, New York:
Current:
The Internal Machine
Until 16th December 2017
Organised by John Roach, Assistant Professor of Fine
Arts at Parsons School of Design and Art and an
interdisciplinary artist.
In the style of Alfred Jarry:
“The book is a mechanism, a piece of technology with
multiple parts. It is a device fitted with a central hinging
structure, which when opened doubles its surface area as
if by magic. This machine is by no means limited solely
to forward motion and its bilateral division, enabled by
its hinged spine, makes a fluid multidirectional transport
possible and also inevitable.”
Following this notion of the book as not only object but of
mechanism, The Internal Machine suggests a perspective
that considers the book object as a piece of technology.
Utilising a thought process that highlights the relationship
between form and function and their dual contribution
to the movement of a book through time and space, The
Internal Machine prompts the question of a book’s structure
in relation to its purpose.
Artists include: Doug Beube, Ranjit Bhatnagar, András
Böröcz, Caroline Bouissou, Gillian Brown, Brian Dettmer,
Juan Fontanive, Arnaldo Morales, Bruno Munari, Alexander
Rosenberg, Claudia Schmitz, Ward Shelley and Douglas
Paulson, Kaethe Wenzel, Benjamin Wright, Nick Yulman,
Mary Ziegler
Felicia Rice: Collaboration and Metamorphosis
Until 16th December 2017
Organised by Alexander Campos, Executive Director &
Curator of The Center for Book Arts.
This exhibition features DOC/UNDOC Documentado/
Undocumented Ars Shamánica Performática, the most recent
in a series of artists’ books by Felicia Rice in collaboration
with contemporary Chicano/Latino artists and writers.
DOC/UNDOC is a mixed media artist’s book housed in
a hi-tech aluminum case seven years in the making. It
includes Felicia Rice’s images, performance texts by artist/
writer Guillermo Gómez-Peña, critical commentary by
art historian Jennifer González, video by artist Gustavo
Vazquez, and sound art by Zachary Watkins. But the
object itself carries a crisis of identity: What is it exactly?
A border kit to face the uncertainty of future crossings?
A travelling case for apprentice shamans? A reliquary for
imaginary saints? A toolbox for self-transformation? It is all
these things and it is also an original book, a performative
artists’ book in search of a new format and a new audience.
Each element stands by itself, but together they form an
indescribable whole.
DOC/UNDOC is an interactive, immersive work of art that
combines 19th-century print technology with 21st-century
digital typography; performance art and poetry; video and

sound art; Old World traditions of the cabinet of curiosities
with New World Mexican and Chicano traditions of altar
making. This exhibition will also include works from Rice’s
Latino and Chicano series.
Faculty Fellow: Mark Cockram
Beyond the Rules
Until 16th December 2017
Organised by Alexander Campos, Executive Director &
Curator of The Center for Book Arts.
“I work with the book. It is my chosen medium for the
simple fact that it can contain and embrace all artistic
media and expressions. Within the book, an infinitely
complex array of materials and techniques come together
and combine with a history as rich and diverse as we who
create and use it. I often refer to the book in its totality as
Alchemy.” - Mark Cockram
This exhibition encompasses examples of Cockram’s recent
production in which he has been exploring the more
creative side of bookbinding and the wider field of book
arts. He has been given the opportunity to work with
some fantastic text blocks provided by understanding and
adventurous collectors. The creative bindings he makes
push him technically and artistically to maintain a balance
between reflecting the visual and literary content of each
book, while expressing himself as a contemporary artist.
Mark’s books tend to be multi-dimensional, offering plenty
of visual and physical texture and a variety of display
opportunities. He often creates extended book sculptures
and formats, expanding on the codex form without
compromising the functionality of the book itself. His books
are meant to be read and handled. Throughout his career,
Mark has enjoyed working with collage and bricolage and
has increasingly brought that to his bindings, employing
layering techniques, using found objects, non-traditional
materials, and unconventional structures. In his most recent
work he is exploring how he can use the book structure as a
vehicle for aspects of his artistic life and output that people
may not be aware of. Thus, his current fascination with the
total, complete or artist’s book.
Upcoming:
Our Anthropocene: Eco Crises
Group Show, 19th January - 31st March 2018
The Earth has existed for billions of years. Ice Ages have
come and gone. Life forms have evolved and evaporated.
During recent millennia, however, and particularly since
the industrial revolution, Earth’s human inhabitants have
increasingly shaped the natural history of our planet,
through such factors as agriculture, construction, mining,
and manufacturing. So profound have been the changes we
have wrought that this epoch recently has been accepted as
constituting a geological era, the Anthropocene. Today we
suffer the accelerated effects of our impact. Climate change
is causing devastating hurricanes, droughts, fires, floods,
and erosion. These affect the habitats of flora and fauna as
well as human environments and productivity, migration
and conflict. Toxins, pollutants, and trace elements
contaminate ecosystems and food supplies. Humans have
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precipitated the Earth’s sixth phase of mass extinction. The
artists in this exhibition respond to the ecological crises of
our Anthropocene, which we ignore at the peril of our own
ecocide.
Artists include: Christoph Both-Asmus/Owanto/Robbin
Silverberg/Hervé Youmbi | Julie Dodd | Stefan Erasmus |
Nuno Henrique | Daniel Knorr | Guy Laramée | Gideon
Mendel | Heidi Neilson | Tara O’Brien | Susan Reynolds
| Caroline Röckelein/Karin Dürr/Zoe Zin Moe | Ian
Van Coller | Shu-Ju Wang | Michelle Wilson | Philip
Zimmermann among others.

extinguished until the church was in darkness. The
contemplation of this darkness was meant to commemorate
a moment of spiritual despair. McVarish has always loved
this music, the sections of which begin with extended
melismas on the letters of the Hebrew alphabet.
A reflective experience of darkness (infinite loss,
unknowable death) struck the artist as more or less what we
avoid when we check our smart phones. The text she wrote
recasts darkness as devicelessness and stages an attempt to
face what an absence of interactivity might reveal.
McVarish based the text’s composition on syllabic schemes
derived from the phrasing of the fourteen melismas that
introduce François Couperin’s Leçons. The typographic
setting of the text is determined by a graphic translation of
the music. The text also appears in straightforward settings
at the bottom of each page. The book is divided into three
sections that correspond to the three lessons of Couperin’s
composition (the titles are the artist’s):

Christopher Both-Asmus with Bill Kouelany, Harve Youmbi, and
Owanto, The Tree Walker, Ongoing Multidisciplinary project with
African Rainforest materials, paper, film
Various sizes

The Tree Walker is part of a collaborative project on the
African equatorial rainforest, featuring rain forest materials
to make paper for artists’ books. The artistic collaboration
also involves scientific collaboration with specialists in
forest-canopy research, where 95% of the life of the forest
resides. The shrinking rainforest canopies might hold the
biogenetic answers to many of our problems today.
Scholarship for Advanced Studies in Book Arts
Group Show, 19th January - 31st March 2018
Each year the Center invites three young and talented
artists, who have recently completed a degree in book or
related arts, the opportunity to spend a year at the Center.
Each scholar has 24/7 access to the Center studios and
equipment, and the opportunity to take advanced classes
with master book arts instructors here at the Center.
The year culminates in a group show for the artists to
exhibit the work they have created while in residence. This
year’s show features Amber Heaton, Maria Veronica Martin,
and Norah Maki.
Emily McVarish: Featured Artist Project
Solo Show, 19th January - 31st March 2018
The impetus for the exhibition featuring the book Lessons
of Darkness came from a sense of antithesis: between the
contemplative quality and function of French Baroque
music on the one hand and the habits of contemporary
interactivity on the other. “Leçons de ténèbres” are settings
of the Lamentations that were performed during Holy Week
on the days separating Christ’s death from his resurrection.
During these services, candles were progressively

Lesson 1: The Darkness of No Answer
Lesson 2: The Darkness of No Substitute
Lesson 3: The Cure of Darkness
The Center for Book Arts
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
GALLERY HOURS: Mon-Fri 11am-6pm, Sat 10am-5pm.
http://centerforbookarts.org
CLAIRE JEANINE SATIN - Exhibition HOME at the
Hebrew Union College Museum, NYC, Until July 2018

Renowned artist Claire Jeanine Satin is pleased to announce
that a selection of her book art will be shown as part of an
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exhibit at the Hebrew Union College’s Jewish Institute of
Religion Museum in New York City.

the rest divided and sent out in distribution boxes to host
venues around the world, for visitors to discover.

The exhibit, “HOME” features a collection of works from
various artists that, according to Laura Kruger, the museum’s
curator, “will be a representation of what ‘home’ means
to the artist.” Claire Satin was invited by Laura Kruger to
add her work to this exhibit. Her book art, “Family Roots
2”, is a touching representation that goes back more than
three generations. “(The book) features my ancestry and
the generations of people who influenced me and played a
fundamental role in making our home a home,” says Satin.
“The book traces with imagery the three generations and is
set within an excerpt of a poem by Maya Angelou: ‘No one
comes to the earth like grass, we all come like trees, we all
have roots’.” HOME will run well into the summer of 2018.

Since 2004, 598 artists have contributed 59,800 bookmarks
to the project. Each bookmark is stamped with the current
project’s website address, which directs the taker of the
bookmark to the gallery section of the website. Visitors can
view works by the artists and contact contributors via their
website and email links on the site.

ABOUT CLAIRE JEANINE SATIN: A follower of mentor
John Cage, Claire Jeanine Satin’s art is greatly influenced by
Cage’s concept of indeterminacy. In addition to previous
showings at the Hebrew Union College Museum, Claire
has been awarded 3 artist residencies to Venice, Italy by the
Emily Harvey Foundation. Her most recent work, a video
piece entitled, “(my)Women in Movement” was featured
in Genova, Italy earlier this year. Visit Claire Jeanine Satin’s
website at http://www.satinartworks.com
HUC-JIR Museum, One West Fourth Street (between
Broadway and Mercer Street), New York, NY 10012-1186.
http://huc.edu/research/museums/huc-jir-museum-newyork
Bookmarks XV 2017 - 2018, in Germany, New Zealand,
Sweden, the UK and USA

Bookmarks XV, the fifteenth and final outing of the
Bookmarks series launches on 28th September 2017. Part
I of the free artwork distribution series launched in 2004
and has since visited 159 galleries, bookstores, workshops,
centres, schools, museums and libraries in: Australia, Brazil,
Canada, Croatia, Cuba, Cyprus, Denmark, Egypt, France,
Germany, Iceland, Ireland, Italy, Japan, The Netherlands,
New Zealand, Norway, Poland, Singapore, Spain, South
Korea, Sweden, Switzerland, Turkey, the UK and USA.
The series grew out of an aim to encourage appreciation and
awareness of artists working in the book format.
Participating artists each produced an edition of 100 signed
and numbered bookmarks which were divided into 100 sets;
one full set being sent to each of the contributing artists and

As interest in artists’ books practice has grown
internationally over the years, the bookmarks projects
have now reached a natural conclusion. 2017 sees the final
iteration of the project, and alongside sending bookmarks
out to the final 10 venues Bower Ashton library at UWE,
Bristol will host a free bookmarks archive giveaway to
celebrate 15 outings of Bookmarks!
Bookmarks XV is visiting ten venues until February 2018
in Germany, New Zealand, Sweden, the UK and USA.
The final set has 54 artists and groups who have sent their
bookmarks from Australia, Canada, Germany, Hawaii, Italy,
Sweden the UK and USA.
Many thanks to all the artists who signed up for the final
outing of Bookmarks XV, and to all of the artists who
have contributed to the series over the years, some on
multiple occasions. Visit the website to see the venue list and
artists’ details: http://www.bookarts.uwe.ac.uk/bkmks15
Degrees of Innovation - Alumni of the Mills College MFA
Program in Book Art and Creative Writing
San Francisco Center for the Book, USA
Until 14th January 2018

The Mills College MFA program in Book Art and Creative
writing was launched in 2006 and was the first program
in the nation to combine these two disciplines into one
degree. In hindsight, it seems only natural to combine
the study of a field that focuses on a vital form of creative
content-making with the study of a field that focuses
on the history, design, and craft of objects that contain
content. But the program at Mills is so much more than
the combination of two interrelated disciplines: it offers an
innovative interdisciplinary space for students to expand
their approach and understanding of each field through the
lens of the other, allowing them to experiment with creation
of new visions of what a book can be when elevated to the
plane of art.
More information on the exhibitors and associated events
can be found at: https://sfcb.org/degreesofinnovation
San Francisco Center for the Book, 375 Rhode Island Street,
San Francisco, CA, USA. https://sfcb.org
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No Turning Back: Seven Migration Moments that
Changed Britain
Migration Museum at the Workshop, London, UK
Until 25th February 2018
The EU referendum result and ongoing Brexit negotiations
have sparked debate about Britain’s relationship with the
world and uncertainty about migration to and from Britain.
But Brexit is far from the first pivotal migration moment in
Britain’s migration history.

experimental periodical publishing in artistic practices of
the twentieth century, from the historical avant-gardes to
the contemporary scene. A selection of this extraordinary
legacy, including some extremely rare examples, has been
digitised under the FIRB Project called Spreading visual
culture: contemporary art through periodicals, archives and
illustrations, developed by the Universities of Udine, Siena,
Genoa and the Scuola Normale Superiore di Pisa.

Using contemporary artwork and personal stories this
exhibition explores seven such turning points. Some
brought people together, others moved people apart; all had
a profound effect on individuals who lived through them –
and on the country as a whole.

Deirdre Kelly has two commissioned works in this
exhibition, one of which is the unique artist’s book Arrival,
Departure, Arrival, Departure, 2017 (above). Unique artist’s
book. Collage on found Tactical Pilotage map, 365 x 270 x
10 mm. Tactical pilotage maps are designed to provide an
intermediate scale translation of cultural and terrain features
for pilots/navigators flying at very low altitudes (below
500 feet above ground level). These include a mixture of
aeronautical information as well as cartographic data and
contour lines. Arrival, Departure, Arrival, Departure refolds
the Tactical Pilotage in the form of a book. Turning pages,
front to back and back to front; the map reader can trace &
re-trace routes by road and sky, following stars in search of a
place called ‘home’. http://www.deirdrekelly.net
Migration Museum at the Workshop
26 Lambeth High Street, London, SE1 7AG, UK.
http://www.migrationmuseum.org/exhibition/
noturningback/
Focus | The Magazine as Locus of Artistic Enquiry:
The Capti Portal at Mart, Rovereto, Italy
Until 28th January 2018
An exhibition devoted to leading experimental periodicals
of the late twentieth century, conserved in the Archivio del
’900, digitised and accessible via the Capti portal.
The Archivio del ’900 conserves hundreds of Italian and
international periodicals that document the centrality of

Available via the Capti portal (http://www.capti.it), the
titles offer an overview of much of the artistic research of
the twentieth century in Italy and abroad. These include “Il
Gesto” (1955-1959), linked to the Arte nucleare movement,
“L’esperienza moderna” (1957-1959) by Gastone Novelli and
Achille Perilli, “Azimuth” (1959-1960) by Enrico Castellani
and Piero Manzoni, “Appia Antica” (1959-1960) by Emilio
Villa, “Documento Sud” (1959 -1961) by Luigi Castellano,
“Quaderno” (1962) by Mario Diacono and Stelio Maria
Martini, and “Linea Sud” (1963-1967) by Enrico Bugli,
Luciano Caruso, Luigi Castellano, Mario Persico and Stelio
Maria Martini. Numerous documents from the personal
archives of the exponents of experimental publishing of
the twentieth century, such as Enrico Baj and Stelio Maria
Martini, are on display; these include: letters, literary
works, manuscripts and preparatory typescripts, original
photographs and mock-ups as well as materials mid-way
between document and work of art.
The show, curated by Archivio del ’900, exhibits artists’
magazines, artists’ books, works of art and documents
related to these magazines.
MART, Corso Bettini 43, 38068 Rovereto, TN, Italy.
http://www.mart.trento.it/focuscapti-en
Exhibitions at CDLA, Saint-Yrieix-la-Perche, France:
papier journal - All the News That’s Fit to Print.
Salles d’exposition, until 27th January 2018
Aspen Magazine, Christian Boltanski, Daniel Buren,
Mirtha Dermisache, Claude Closky, herman de vries,
fandangos, FLUE, fluxus newspaper, Ferdinand Kriwet,
Le Poste Nomade, Richard Long, Marshall McLuhan
et Quentin Fiore, Franz Mon, Jean-Luc Moulène,
MW magazine, prospect 69, Karin Sander, The Newpaper,
(U)L.S
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The Author as Producer
Salle du fond, until 27th January 2018
Guillaume Perez - Surface (blanc)
Salle des conditions atmosphériques,
Until 27th January 2018
The Centre des livres d’artistes (CDLA)
1 place Attane F – 87500 Saint-Yrieix-la-Perche, France.
www.cdla.info | info@cdla.info
http://lecdla.wordpress.com
Atelier McClane, Black Books, Daily Life
Lendroit éditions, Rennes, France
Until 23rd December 2017
From October until 23rd December, Lendroit Editions
opens its doors to the Atelier McClane artist duo for
the Black Books, Daily Life exhibition and publishes the
eponymous edition from time to time.
Atelier McClane was established in 2013 by Julia Crinon
and Hugo Marchal as a drawing based collective. Since then,
McClane has alsos been exploring other mediums, such as
screenprinting, self-publishing, installation, posters, etc.

from the beginning, a selection of their editions is made
available to the public. In the background, the artist duo use
the wall of the exhibition space. The ensemble illustrates
the notion of “Daily Life”, a unique universe recalling the
McClane workshop, both a place of life and an open work
space - a way of life positioned. http://ateliermcclane.com
Black Books, Daily Life is published on the occasion of the
exhibition. The publication combines drawings, paintings
and prints, as well as references and reflections on the
editorial work of Atelier McClane. The whole constitutes
a reflexive set relating to their practice. 15.5 x 23 cm / 148
pages / edition of 200. Available at:
https://www.lendroit.org/catalogue/fiches/1235-BlackBooks-Daily-Life
24 bis place du Colombier, BP 40504 , 35005 Rennes Cedex,
France. https://www.lendroit.org | info@lendroit.org
Sara MacKillop: One Room Living
Bonington Gallery, Nottingham Trent University, UK
Until Friday 8th December 2017
Bonington Gallery is pleased to present Sara MacKillop’s
first UK institutional solo exhibition since 2010.
One Room Living takes as its starting point the spaces
within Nottingham Trent University that cater for leisure
and recreational activity. By appropriating the motifs of
art supplies, vending machines and spatial furnishing,
MacKillop presents a series of works and interactions
that reference the wide variety of spatial uses that directly
surround Bonington Gallery – analysing not only the
gallery’s site and situation, but also how the wider
institution’s function is represented across a multitude
of spaces.

Recent works proposed by the collective appear as
reflections of mirrors held up to the contemporary world.
Work, the place of the individual in society, or the systems
of domination are all notions through which McClane takes
a position - without the tone being authoritative, symbolic
images always offering several degrees of reading. This is
reflected in their work by a radical use of black and white,
by the precision of the line of drawing that counterbalances
the gesture of painting, or by the association of diverse
references through collage.
With Atelier McClane, the exhibition is like a never-frozen
practice, always looking for itself. Whether it occurs as
the culmination of a creative process linked to a specific
theme, the account of a journey, or of a collective experience
experienced, it appears as a pretext to deploy and juxtapose
without hierarchy their protean production within the
invested spaces. Thus the Black Books, Daily Life, exhibition
taking over the Lendroit editions space. “Black Books” is a
double reference to the readings that inspire them and to
the privileged space for their visual experiments. Within
furniture designed for exhibition from recycled materials,
corresponding to the DIY ethos embedded in their practice

Image © SARA MACKILLOP: Plant, 2017
Accompanying the exhibition is a display of MacKillop’s
wide array of published and self-published printed matter,
produced across a nine-year period, housed within the
vitrine cases in the gallery foyer.
Sara MacKillop is an artist living and working in London.
She studied at the Royal College of Art, London, 1999-2001.
Recent solo shows include Window Display, Haus der Kunst
Munich, 2016; Temporary Bond, Clages, Cologne, 2016;
Sculpture Room, Trondheim Kunstmuseum, Trondheim,
2014; Post, Kunsthal Charlottenborg, Copenhagen, 2013.
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This exhibition is supported by the Elephant Trust.
Open: Monday – Friday, 10am – 5pm; Saturday 4th
November and Saturday 2nd December, 11am – 3.30pm.
Bonington Gallery, Nottingham Trent University,
Nottingham, UK. http://www.boningtongallery.co.uk/
exhibitions/sara-mackillop
http://www.saramackillop.co.uk
Irmari Nacht’s recycled artist bookwork Books110Terezin
is on show at the Morris Museum in the exhibition Book
Art: A Novel Idea until 4th March 2018

the work of the hand, not a machine, each book took on
an individuality. I was fascinated how these 8 books would
make a larger statement than a single book, “the sum of the
whole is greater than its individual parts”
4. the melding of theme with visuals: The words in the
books are visible, but not really readable, allowing the
viewer his own interpretation. The strips symbolize the
barriers and bars to freedom in the camps and the swirls
represent the unceasing work of paring endless potatoes.
The black endpapers echo the stark emptiness of their
life. The monotony of my similar repetitive cuts relate to
the camp prisoner’s tedious, never ending work of slicing
potatoes, cutting weeds into a salad, or preparing gallons of
watered down soup. However, I could stop when it got too
much for me: they couldn’t.
5. Finally, I hope that the work will be received on its
visual merit, that the overall design will be interesting and
appealing. http://www.irmari.com

Irmari Nacht - books110Terezin: “Books110Terezin” is a
large recycled bookwork composed of 8 identical books
cut into swirls, spirals, and strips. The finished piece,
approximately 40 x 40” and about 9” deep, can be viewed on
several levels:

Xtra small - Miniature Books exhibition at Museum
Meermanno | Huis van het boek, The Netherlands
Until 7th January 2018
Museum Meermanno has always had a large collection of
these tiny books, including the extraordinary Bloemhofje
of 1673. Many modern examples are also part of the
collection. This was expanded dramatically in 2012 with the
Bibliotheca Thurkowiana Minor. This is a miniature library
that contains 1550 little books including a miniature version
of a clay tablet from 1800 BC.

1. an example of recycling: I am very interested in recycling
and look at discards as a wonderful opportunity to create
something new. We are all affected by changes in the
environment and are beginning to realise the need to
recycle to protect our future. I hope my books will increase
awareness of these changes and will get people thinking
about recycling, reusing, and repurposing.
2. the story of the sad, poignant lives of people in the
concentration camp Terezin: The 8 books called “In
Memory’s Kitchen - A Legacy from the Women of Terezin”
are copies of the original hand-sewn copybook of recipes
that the starving women of the concentration camp put
together, perhaps to recall their earlier ordinary lives, or
maybe to imagine a positive future. Terezin was purported
to be a model ghetto, with musical, artistic, cultural and
other intellectual pursuits available, when in fact it was a
way-station to the death camps. However, these activities
gave hope to the men, women and children living in these
harsh conditions.… and hope enlivens the spirit.
3. the visual impact of multiple imagery: I chose these
books because I was intrigued by the matte black covers
and endpapers and was turned on by the repetition of black,
white, grey; and later, by the duplication of strips and swirls
of barely readable type. When I worked on the books, I
made exactly the same cuts on each page, but because it is

Photo: Jos Uljee, Beeldstudio Koninklijke Bibliotheek, Den Haag

The museum has displayed this collection in the exhibition
‘Xtra small’ along with 120 additional unique examples.
These were submitted for the International Miniature
Bookbinding Competition 2017 organized by the Hand
Bookbinding Foundation together with the publisher De
Buitenkant and Museum Meermanno at the end of 2016.
The participants received the quires for the story “The
Island” by Geert Mak, translated into English by Liz Waters.
The Amsterdam artist Max Kisman provided illustrations
for the text. The books had to conform to the so-called
‘Bondy norm’ which meant the maximum height, width and
thickness could be no more than 76.2mm.
The small format is a challenge for bookbinders and
printers. It is also an opportunity for them to display their
expertise and dexterity. A really successful miniature
book demands a high level of craftsmanship as well as
a considerable degree of creativity, taste and refinement
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in the design and in the motifs and materials used. The
submissions reflect the dedication and craftsmanship of
their makers and come from all parts of Europe, Canada,
the United States, China, Japan, Australia and New Zealand.
The exhibition is accompanied by an English catalogue,
designed by Peter Verheul of The Hague.
The book, published by De Buitenkant, includes full-scale
illustrations of all of the entries in the competition.
The book can be bought for 12.50 euros at Museum
Meermanno or can be ordered at De Buitenkant:
http://www.uitgeverijdebuitenkant.nl

Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art
Teerhof 20, 28199 Bremen, Germany
http://weserburg.de
studienzentrum@weserburg.de
Dietmar Pfister - pfeilschnell ist das Jetzt entflogen*
Kunst Galerie Fürth, Germany
Until 23rd December 2017

Please see our website for additional activities:
https://www.meermanno.nl
Museum Meermanno, Prinsessegracht 30
2514 AP Den Haag, The Netherlands.
https://www.meermanno.nl
Acceptance Welcome! - The Idea of an Open Society: Artistic
Networks in the Context of the Kees Francke Archive
Weserburg | Museum of Modern Art, Bremen, Germany
Until 7th January 2018
In his fourth and last solo exhibition of 2017, Dietmar
Pfister shows primarily installation sculptural book works.
The main object is a true tent (5 metres high and wide) open
for the visitor who can see with an upward gaze, a sky full of
religious books (among others the Holy Bible, the surahs of
the Koran, the analects of Confucius) and ideological tracts
(e.g. the Communist Manifesto, the Mao-Bible etc.) with
single pages seemingly raining down. *Friedrich Schiller
Another installation display is the ‘Dead Poets Society’.
This burial site is an open grave of cemented old books and
bones. The exhibition was opened by Prof. Michael Lackner,
a renowned Sinologist, and Director of the IKGF.
The philosopher Karl Popper called in 1945 for an open
society “in which one can breathe and think freely, in which
each person has a value, and in which the society exerts no
unnecessary pressure on the individual”. In the 1960s and
1970s a new generation of artists began to replicate works
of art in the form of artists’ books, magazines, newspapers,
small multiple objects, postcards, graphic posters or audio
cassettes. These were sold for a small fee or exchanged
internationally with artist colleagues, disregarding all
political frontiers, from Eastern Europe to Latin America.
An international network was thus formed via the post,
enabling artists to circumvent the censorship of their
work. This was the genesis of so-called Mail Art. Everyone
could participate, nobody was excluded; there were no
juries and no censorship. A societal vision in accordance
with that envisaged by Karl Popper was apparent in the
dehierarchisation and the democratisation of art. The
exhibition shows works from the archive of the Dutch artist
Kees Francke, who would have celebrated his 65th birthday
this year, supplemented by works from other archives that
help to form a picture of the networks though which these
artists were interconnected. A cabinet exhibition in the
series “On the Gallery”.

Kunst Galerie Fürth, Königspl. 1, 90762 Fürth, Germany
http://www.fuerth.de/kunstgaleriefuerth/
http://www.dietmarpfister.de/
Redesigning the medieval book
Blackwell Hall, Weston Library, Bodleian Libraries,
Oxford, UK
1st December 2017 – 11th March 2018
A display of newly created artists’ books inspired by
medieval manuscripts. The books on display are from
a recent competition which invited contemporary
bookbinders, papermakers, calligraphers, illustrators,
graphic designers, hand press printers and other artists
to submit their designs.
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The winner and a selection of entries are on display in
Blackwell Hall alongside the exhibition Designing English.
The exhibition includes works by Kate Bernstein,
Lisa Davies, Jeremy Dixon, Linda Parr (image below),
Tom Sowden and Carolyn Trant, amongst others.

North Bennet Street School
150 North Street, Boston, Massachusetts 02109, USA
Tel: 01.617.227.0155			
https://www.nbss.edu | info@nbss.edu
https://www.nbss.edu/blog/detail/~post/heroic-worksexhibit-designer-bookbinders-2017
Alex Selenitsch
Road to Bourke - drawings, objects, books
grahame galleries, Brisbane, Australia
Until 9th December 2017
View the exhibition online at:
http://www.grahamegalleries.com.au/index.php/alexselenitsch-road-to-bourke-exhibition
grahame galleries + editions, 1 Fernberg Road
Paddington, Brisbane, Qld 4064, Australia.
http://www.grahamegalleries.com.au

Opening times: Monday to Friday 8.30am-5pm
Saturday 9am-5pm, Sunday 11am-5pm.
Blackwell Hall, Weston Library, Bodleian Libraries
Broad Street, Oxford OX1 3BG, UK.
http://www.bodleian.ox.ac.uk/whatson/find-us
Weston Library Information desk 01865 277094.
Heroic Works
Designer Bookbinders’ Third International Competition
North Bennet Street School, Massachusetts, USA
Until Friday 22nd December 2017

In association with Mark Getty and the Bodleian Libraries,
Oxford, Great Britain.
An exciting exhibition of work by professional, amateur,
and student bookbinders working in the UK. This special
showing at NBSS features all 28 prizewinners, along with 8
additional bookbinders from the USA.

Alex Hamilton The Weird Wiles of Reprehensible’s Pensibles
Pablo’s Birthday Gallery, New York, USA
Until 7th January 2018
In 2016 Alexander Hamilton spent six months living and
working in New York. The Weird Wiles of Reprehensible’s
Pensibles shows work done before, during and after his stay.
This title is styled after a sentence in James Joyce’s Finnegan’s
Wake “(horthoducts and currycombs) and set off from
Luds - town a spasso to see how badness was badness in the
weirdest of all pensible ways.”
Titles, and in particular words, will never say or do precisely
what you want them to, especially in everyday speech.
The same also applies to matter, the base material that
makes up the real non-symbolic world. Responding to
the subtle changes and differences in language and urban
environment in the USA, UK and Australia, Alex works
with and modifies the real, the everyday and the unnoticed.
In his large drawings he uses photos he takes of a site,
which he photocopies and enlarges before re-planning
and reconfiguring, using drawing, which includes erasure.
He reworks each photo many times in a contradicting
categorical breaking with the previous reworked
photocopied photo. In his work with texts and books
erasure also plays a large part. When we take a photo it is a
cast of light on a flat surface and a slice of time which, like a
drawing, is modified in our heads then modified again when
seen in public and again as the private and public collide
and adapt to each other.
When we relate, describe, or make something stand in for
reality, we revise, erase, insert, adapt, extend, and expand
the real situation in an imagery of its deeper or supra real
situation, in a similar way the processes through which
Alex does his work points to the conceptual framework of
his project, namely: by erasing key letters and words, the
speech patterns of an American president are rendered
more clear when they are seen as concrete sound shapes;
place names go some but not all the way in designating
real physical space; old joke books are seen as patterns of
social behaviour and overt cultural re-engineering; and
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the energy of real spaces is excavated and made to overtly
co-exist alongside its representation, constructing a real and
meaningful present.

www.micheledidier.com | info@micheledidier.com
Subway: République, Strasbourg Saint-Denis, Arts et
Métiers.

Pablo’s Birthday, 57 Orchard Street, New York, NY 10002,
USA. http://www.pablosbirthday.com
ON KAWARA - I READ
mfc-michèle Didier, Paris, France
Until 19th January 2018
mfc-michèle didier is pleased to announce I READ by On
Kawara. Unlike the three parts of the Trilogy, I GOT UP,
I WENT and I MET, published respectively in 2008, 2007
and 2004, I READ by On Kawara is not a daily work but
is connected to the Today Series, artwork gathering all the
Date Paintings realised from 1966 to the eve of the death of
the artist, in 2014.
If I READ also begins in 1966 and stops in 1995, by
publishing I READ post-mortem, mfc-michèle didier
respects the last will of the artist to pursue the work until
his death.

Books Undone: the art of altered books
The Gallery at Penn College, Williamsport, USA
11th January - 28th February 2018
Gallery reception: 18th January 4.30 - 6.30pm
Awards at 5.30pm
From Doug Beube, USA: Throughout history, books have
been read, burned, banned, and collected. Today, books are
both valuable and disposable. Contemporary artists hold the
history of books – from scrolls (c. 2400 BC) to vegetablefiber paper (China c. 100 AD) to woodblock printing
(Europe, 1418) and the Gutenberg Bible (1456) – in their
hands when they choose to transform them into works of
art.
On Kawara, I READ, 1966- 1995. Set of 6 volumes.
Total of 3272 pages. Each volume measures 28.6 × 23.1 x 5.1 cm.
Limited edition of 50numbered copies and 10 H.C. Produced in
2017 by One Million Years Foundation and mfc-michèle Didier.
Published in 2017 by mfc-michèle Didier. ©2017 The Estate of
On Kawara & mfc-michèle didier

At the occasion of the exhibition, all the publications by
On Kawara published by mfc-michèle didier: the Trilogy
consisting of I GOT UP, I WENT and I MET and the One
Million Years will be presented at the gallery.
mfc-michèle didier
66, rue Nôtre-Dame de Nazareth, F-75003 Paris, France.
Tuesday to Saturday, 12 midday-7pm
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The Gallery at Penn College is pleased to highlight the
community of artists working in this important medium.
Books Undone: the art of altered books includes altered
books, book objects, collages, sculptures, installations,
and more.
Submission Juror: Jason Thompson, founder and president
of Rag & Bone Bindery and author of Playing with Books.
Prize Juror: Sue O’Donnell, visual artist and associate
professor at Bloomsburg University of Pennsylvania.
The Gallery at Penn College, DIF 68
Pennsylvania College of Technology
One College Avenue, Williamsport, PA 17701, USA.
The Gallery is closed Sunday, January 14.
https://www.pct.edu/gallery/schedule#books
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WUNDERKAMMER
Tracey Bush, Denise de Cordova, James Fisher,
Chloe Hill, Julia Langley, Ruth Marten, Jack Milroy
Eagle Gallery / EMH Arts, London, UK
Until 6th January 2018
The Wunderkammern or wonder-rooms of the mid 16th
century were repositories for wide-ranging collections
of objects whose categories were yet to be defined.
The artefacts they contained represented the known
(and imagined) world, encompassing natural history,
ethnography, religion and art. Taking up these themes
the Eagle Gallery’s space is transformed into a cabinet
of curiosities with contemporary works that range
from paintings and sculpture, to memento mori and
entomology boxes.

Tracey Bush (image above) and Jack Milroy transform
paper and books into works that celebrate the traditions of
the amateur naturalist. Bush utilises envelopes bearing UK
museum postmarks to cut specimens of indigenous British
butterflies, while Milroy’s The Librarian’s Garden VII
re-fashions an illustrated guide to birds into a tiny 3D
aviary. Using source material found in vintage prints
and book plates Ruth Marten references the imaginative
delights of Medieval bestiaries in subtly altered images of
fabulous creatures.

traditions of the Weinachtsmarkt and Day of the Dead
festivals. Miniature memento mori combine found remnants
of nature and carved skulls in fascinating and faintly
gothic vignettes.
Eagle Gallery / EMH Arts
159 Farringdon Road, London EC1R 3AL, UK.
Tel: +44 (0) 207 833 2674
www.emmahilleagle.com | emmahilleagle@aol.com
Opening hours: Weds - Fri 11am - 6pm, Sat 11am - 4pm
and by appointment. Gallery closed for Christmas 23rd
December – 2nd January 2018
Christmas Open Studios, Winchester, UK
Saturday 9th and Sunday 10th December 2017

You are warmly invited to our open studio event on
Saturday 9th and Sunday 10th December 2017. Taking place
at the wonderful studio of Suna Imre, ceramics and paints.
Also including the work of Eileen White, artists’ books
and prints and Louise Wood, textiles. Christmas cakes and
mince pies will be sold for charity.
16 Swan Lane, Winchester, SO23 7AA, UK, 10:30 - 16:00.
Ex Libris: Altered Books, curated by Sparksartists
Buckinghamshire County Museum, UK
9th December 2017 - 24th February 2018

Nature is poised and stilled in the meticulously worked
surfaces of Julia Langley’s paintings. Her plants and blooms
are shown against flat backgrounds – giving the images
the austere formal charge of Renaissance panels. Women
and birds is the leitmotif in a series of paintings by James
Fisher that share a similar quality of focus. Painted over
the decorative grounds of pattern papers Fisher’s birds are
framed as vibrant, exotic specimens.
Denise de Cordova’s collection of carved and painted figures
hint at ambiguous narratives. Her heroines of the deep
wood (one decorated with peach stones, others carrying
sticks to ward off bears) allude to the forests in fokelore –
sites of getting lost and surviving.
Chloe Hill’s carved nuts and small vitrines follow in the
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Books transformed into new works of art.
Buckinghamshire County Museum, Aylesbury, HP20 2QP,
UK. Tuesday - Saturday 10am - 4pm
http://www.buckscountymuseum.org/museum/events/498/
ex-libris-altered-books/
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Publications Show
2nd – 10th December 2017
Practice Gallery, New York, USA
Gloria Glitzer (Berlin) publications will be part of this
exhibition at Practice Gallery.
Practice Gallery, 292 E. 3rd Street #1B, New York, NY
10009, USA. http://practice.gallery/publications-show
LIBRI D’ARTISTA - QUATTRO ARTISTI ITALIANI /
ARTISTS’ BOOKS - FOUR ITALIAN ARTISTS
Fernanda Fedi, Paola Fonticoli, Gino Gini and Daniela
Nenciulescu
Biblioteca Salita dei Frati, Lugano, Switzerland
27th January - 10th March 2018

The main exhibition will take a particular focus on
fragments featuring musical notation and will be
complemented by a selection of contemporary watercolour,
collage, and paper-pulp relief works by fine artist Janet
Boulton.
The exhibition, co-curated by Dr. Giovanni Varelli (Prize
Fellow in Music at Magdalen) and Mr. Daryl Green
(Librarian), will run until April 19th 2018, and is open to
both College and University members, and the general
public, each Thursday afternoon from 2–4.30pm.
The exhibition is housed in the College’s Old Library,
accessible via the Cloisters. Members of the public will
need to pay the standard entrance fee in order to view the
exhibition; members of the University can gain entrance by
showing their University Card at the Lodge.
Accompanying talks:
22 January 2018. 5:30pm – Summer Common Room: in
conversation with Janet Boulton, fine artist, and lute recital
of the Magdalen lute fragments by Dr. Linda Sayce.
26 February 2018. 5:30pm – Summer Common Room: Dr.
David Rundle (Corpus Christi College, Oxford), “Pastimes
with Pastedowns: Neil Ker, father of fragment studies”.

Object books, accordion books, printed books: connections
between poets and artists will be presented in this evocative
library on lake Lugano.
Opening event: Saturday 27th January at 5pm
Biblioteca Salita dei Frati – The Salita dei Frati Library,
Lugano, Salita dei Frati 4 A, 6900 Lugano, Switzerland.
Tel: +41 (0) 91 923 91 88.
http://www.bibliotecafratilugano.ch

9 April 2018. 5:30pm – Summer Common Room:
Dr. Christopher de Hamel (Corpus Christi College,
Cambridge), “Philip Bliss and Sir Thomas Phillipps and
manuscript fragments from Magdalen College”.
All talks are open to the public, but advance booking is
essential. Please send RSVPs for any of the above to
library@magd.ox.ac.uk
Magdalen College, Oxford, OX1 4AU, UK.
http://www.magd.ox.ac.uk
Notations
Immanence, Paris, France
Until 9th December 2017
Curated by Stéphane Lecomte and Frédéric Vincent.

Fragments of Note
Magdalen Library & Archives exhibition, Oxford, UK
Until 18th April 2018
Fragments of note: the afterlives of medieval manuscripts will
examine the numerous medieval manuscript fragments
held at Magdalen, largely medieval books that have been
dismantled in the early modern period and re-used as
binding waste or covers.
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Assuming that artists often have a notebook in their pocket
or in their bag where they write down their ideas, we
decided to invite artists, graphic artists, filmmakers, and
architects to present their notebooks at once.
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Their drawings are a way of questioning the links that unites
the path of their thought.
Artists: Benoit Blanchard, Matthieu Cossé, Alexandre
Dabaghy, Damien Deroubaix, Gabriel Folli, Eva Hesse,
Florentine et Alexandre Lamarche-Ovize, Hildegarde
Laszak, Stéphane Lecomte, Nouriel Malka, Côme MostaHeirt, Muriel Poli, Jérôme Souillot, Ersnt Stark, Cannelle
Tanc, Erwann Terrier, Frédéric Vincent.

the cosmos of anecdotes and notes. Central to them is again
and again the collector Daniel Rohner and his ‘rabid notetaking’ and passion for collecting, which went hand-in-hand
with his writing many, many lists and comments.
The numerous newspaper clippings also inserted in the
books are important as well. They anchor the book in its
time in a particularly direct way and tell of where it comes
from, who read it, and how it was ingested.

Also on show: Braderie aux mille livres
To discover: artists’ books, exhibition catalogues, art
books, magazines, vinyl records, and DVDs. (Modern art,
contemporary art, architecture, design). During the hours of
the exhibition from Thursday to Saturday from 2-6pm..
Immanence et New Immanence
21 Avenue du Maine, 75015 Paris, France.
http://www.art-immanence.org
Orphan Papers - An exhibition by Izet Sheshivari with the
Sitterwerk Art Library
Kunstbibliothek Sitterwerk, St. Gallen, Switzerland
Until 28th January 2018
I found a multitude of notes, newspaper cutouts and
ephemera in the pages of these books. Izet Sheshivari

Photograph: Kunstbibliothek Sitterwerk

The exhibition strives to document and record everything
inserted in the books - once again, indeed, much more than
is apparent at first sight - it opens up a ‘parallel library’.
At the same time, the exhibition would, above all, also like
to arouse curiosity, so that visitors set off on a journey of
discovery themselves and are able to put together a
‘truffled’ book.
As part of the exhibition, further events are planned for
January 2018.
Visit the website for information: http://www.sitterwerk.
ch/de/kunstbibliothek/ereignisse/ereignisdetail/article/
orphan-paperseine-ausstellung-von-izet-sheshivarimit-derkunstbibliothek-sitterwerk.html
SITTERWERK, Sittertalstrasse 34, CH-9014 St. Gallen,
Switzerland. http://www.sitterwerk.ch/sitterwerk.html

Photograph: Kunstbibliothek Sitterwerk

Many of the books in the Art Library have a strong
personal background. They come from the collection of
the passionate book collector Daniel Rohner, the founder
of the Kunstgiesserei St. Gallen, Felix Lehner, and other
donors. It is therefore not surprising that leafing through
the books again and again reveals personal notes, invitation
cards, letters, drawings, and much more. One also finds
various things that readers have left behind, knowingly
or unknowingly. The Geneva-based artist and publisher
Izet Sheshivari, who has been a regular visitor in the
Sitterwerk for many years, has now developed an exhibition
with these so-called ‘truffled’ books. His research took
place sporadically, with pauses for reflection at important
intervals and the time required to leaf through many books.
With the exhibition, we would like to give Izet Sheshivari’s
respectful handling of these personal documents a platform.
Sheshivari shows us a selection of his own discoveries in
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Liverpool Book Art continues Italian Collaboration
Exhibition: di-versi conservati (di-verse stored)
City of Sarno, Italy, 29th November – 31st December 2017
Liverpool Book Art signed
a formal Cultural Twinning
Agreement at the end of 2016
with three Italian partner
organisations. The focus of the
agreement is book art, and the
partner organisations are the
University of Cassino and South
Lazio; the Academy of Fine Arts
in Naples; and the Council of the
city of Sarno.
In Spring 2017, two MA Students in language and literature
from the University of Cassino and Southern Lazio came
to Liverpool under the Erasmus programme to work with
Liverpool Book Art in developing collaborative ideas and
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projects. They were hosted by Liverpool Hope University.
‘Di-versi conservati (di-verse stored)’ is a project inspired by
the Campania region of Italy, specifically the food grown
and processed there. The city of Sarno, the University of
Cassino and South Lazio, and the Academy of Fine Arts in
Naples have collaborated on developing this local project,
which consists of:
• The collection of poetical text, prose, photography, and
graphical representation which tell about food products
from the region of Campania - vegetables, fruit, classic
dishes, sweets - with particular attention given to those
grown and “stored” along the banks of the Sarno river:
tomatoes, vegetable and horticultural products, spices.
• Placement of the texts in thematic “frames”: bottles, cans,
jars, boxes, sheets for packaging. The resources necessary
for the new packaging of the texts, of the photos and of the
graphical representation come from the main industries and
the canners which work in the valley of Sarno.

to exhibit alongside the ‘di-versi conservati’ project. All
the works are connected to the theme of food and drink.
Participating artists are: Caroline Barker, Vicky Burdett,
Julie Dodd, Mary Gelsomino, Pauline Lamont-Fisher,
Andrew Law, Erin K. Schmidt, Elizabeth Shorrock, Kristine
Steele and Chris Towers.
The opening of the exhibition provides the opportunity to
plan further book art collaborations, and also for developing
academic exchanges between Liverpool Hope University
and the two participating Italian Higher Education
institutions.
The City of Sarno is converting the 19th century caretaker’s
house of the Villa Lanzara into a new cultural centre.
While it had been hoped that the ‘di-versi conservati’ would
be the inaugural exhibition there, this now looks unlikely.
So the exhibition will be on display at the Museo
Archeologico Nazionale della Valle del Sarno in Sarno.
This was the venue for the very successful display of
Liverpool Book Art’s Shakespeare Now exhibition in
December 2016. It is hoped that the works in the ‘di-versi
conservati’ project will become a permanent exhibition
in the showrooms of Villa Lanzara when the building
renovation is completed.
Museo Archeologico Nazionale della Valle del Sarno, via
Cavour 7, Sarno, 84087, Italy.
Open 9am - 6pm every day. Tel: +39 081 941451.
Facebook: Museo Archeologico Nazionale Della Valle Del
Sarno
MCBA/Jerome Foundation Book Arts Mentorship Series VI
Minnesota Center for Book Arts, Minneapolis, USA
Until 11th February 2018
Since 1985, the Jerome Foundation has helped emerging
artists push the boundaries of contemporary book arts by
supporting the creation of new work.

Above: Kristine Steele. Below: Julie Dodd.
Photographs: Liverpool Book Art

Through these fellowship and mentorship opportunities,
Minnesota artists of diverse disciplines have created book
arts projects that challenge and redefine conventional
notions of book form and content. Celebrate the
culmination of the sixth series of MCBA/Jerome Foundation
Book Arts Mentorships and experience the exciting new
work of this year’s recipients!
Featured artists:
Visual artist Julie Reneé Benda
Poet Daniel Holland
Dance maker and director Laura Holway
Sound and performance artist Bethany Lacktorin
Sculptor Emmett Ramstad
Poet Sagirah Shahid

Because local knowledge was essential to the success of
this project, it was agree that Liverpool Book Art would
contribute a complementary selection of artists’ books
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Live Performance Schedule in the Main Gallery as part of
Laura Holway’s project:
Saturday, December 2, 5:30 pm.
Friday, December 15, 12:30 pm.
Saturday, December 16, 2pm.
Saturday, January 13, 2pm.
Free and open to the public.
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Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis MN 55415, USA.
http://www.mnbookarts.org

…act of defiance …ignite again …redefine …reflect …
re-energise
…resisting the death of an object or material and insisting on
its value in another form

The Art of Reading: From William Kentridge to Wikipedia
Museum Meermanno, Den Haag, The Netherlands
Until 4th March 2018
Under the name of ‘House of the Book’, Museum
Meermanno and the KB, the National Library of the
Netherlands, present the exhibition The Art of Reading:
From William Kentridge to Wikipedia. Over twenty
installations, arranged as experimental areas, give visitors
the opportunity to become acquainted with numerous
different aspects of reading. Examples include the printed
version of the Dutch Wikipedia, produced by the American
artist Michael Mandiberg, and the intriguing 2nd Hand
Reading by the South African artist William Kentridge.

Members of the Triangle Book Arts group explore
transformation, dissent, and reuse through the lens of
upcycling and book arts - elevating what might otherwise be
discarded to new meaning or use.
Opening Reception - 2nd February 2018
A Dialogue in Useful Phrases, Elisabeth Tonnard, included in this
exhibition. https://elisabethtonnard.com

Most of the international artworks included are on show for
the first time in the Netherlands: work by Juan Fontanive
(US), Mirabelle Jones (US), Didier Mutel (France), Rick
Myers (UK), Heidi Neilson (US), and Paul Emmanuel
(South Africa).
Museum Meermanno
Prinsessegracht 30, 2514 AP Den Haag, The Netherlands.
https://www.meermanno.nl/the-art-of-reading-fromwilliam-kentridge-to-wikipedia

Artspace, Gallery 1, 201 E. Davie St, Raleigh, NC, USA.
For additional information, call (919) 821-2787 or visit:
http://artspacenc.org

Re(f)use
Artspace, Raleigh, NC, USA
26th January – 3rd March 2018
…reFUSE, REfuse… “We refuse /ref,yooz/ refuse /ref,yoos/.”
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In font we trust!
Art and Tipography from the Mart Collection
Rovereto, Casa d’Arte Futurista Depero
Until 28th January 2018
“I call for a typographical revolution, directed against the
idiotic and nauseating conception of the outdated and
conventional book, with its seventeenth century handmade
paper ornamented with galleys, gods and goddesses, swirling
red initials and mythological vegetation, missal ribbons,
epigraphs and Roman numerals. The book must be the
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expression of our Futurist thought.”
Filippo Tommaso Marinetti

Martini, Maurizio Nannucci, Giulia Niccolai and Giovanna
Sandri.

In the halls of the museum founded by the creator of
the Libro imbullonato, a fascinating journey into the
world of art and typography through Mart’s Collections
and its Archivio del ‘900. The Casa d’Arte Futurista
Depero hosts an intermedial exhibition including works,
posters, experimental publishing and archival documents
that explore the complex relationship between art and
typography in the twentieth century.

The array of exhibits concludes with Mail Art works,
such as Piermarino Ciani’s series of artists’ stamps, Pablo
Echaurren’s collages and creations of some undisputed
protagonists of international graphic design, such as AG
Fronzoni and Leonardo Sonnoli, who for the exhibition
created a poster available to all visitors.
Mart, Museo di arte moderna e contemporanea di Trento e
Rovereto, corso Bettini 43, 38068 Rovereto TN, Italy.
http://www.mart.tn.it/infontwetrust-en
Sumi Perera [SuperPress EDITIONS]
Artists’ books and print installations, will be shown at the
following venues. Books, pages and prints turn colour and
configuration upon touch:

Aleksandr Rubakin and Natalia Goncharova, La cité (Gorod :
Stikhi), 1920, Archivio del’900, fondo librario Archivio di Nuova
Scrittura. Mart, Museo di arte moderna e contemporanea di
Trento e Rovereto

Held in the halls of the museum founded by Fortunato
Depero, maestro of the Futurist typographical revolution,
the exhibition starts off from the experimentation
proposed by Filippo Tommaso Marinetti in his manifesto
L’immaginazione senza fili e le parole in libertà (1913).
Here for the first time the simultaneous use of several
typographical characters also in different sizes is theorised,
a practice that features throughout the Futurist’s entire
publishing output, starting from the famed Zang tumb
tuuum. Adrianopoli ottobre 1912 parole in libertà (1914).
The innovations introduced by Marinetti and his fellows are
also echoed in the typographical research implemented by
the Dadaists and the Russian avant-garde. These important
events are documented in the exhibition by remarkable
editions for the most preserved in the Archivio di Nuova
Scrittura and in the Denza library-archives, also home to
the numerous testimonies of experimental periodical
publishing in the second half of the twentieth century
included in the exhibition.
From the fifties onwards the legacy of the historical avantgarde once again burgeons in the field of verbovisual
research, centred on the relations between word and image.
These include movements like Concrete Poetry, represented
among others by Carlo Belloli and by the Noigandres group,
Visual Poetry with the artists of Gruppo 70, Fluxus and
Conceptual Art. These practices characterize Mart’s lines of
investigation and are the protagonists of the show held in
the spaces of Casa Depero, which among others features the
works of Vincenzo Agnetti, Alain Arias-Misson, Alighiero
Boetti, Jean-Francois Bory, Henry Chopin, Paul De Vree,
Emilio Isgrò, Ketty La Rocca, Lucia Marcucci, Stelio Maria
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Print Festival, Whitechapel Arts Pavilion
Mile End, London, UK, Until 11th December 2017
Mini Picture Show, Bankside Gallery, London, UK
1st December 2017 – 21st January 2018
Contemporary Print 2018
02 Gallery, Flatbed Press, Print Austin, USA
20th January-17th February 2018
For more information email: sumi_perera@hotmail.com
www.saatchiart.com/sumiperera
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Tracey Rowledge and David Clarke - Shelved
Tunbridge Wells Museum & Art Gallery, UK
Friday 19th January – Sunday 22nd April 2018
Working in partnership, Tracey Rowledge and David
Clarke will be creating a new body of work, in response to
their experience of residency within the cultural quarter of
Tunbridge Wells.
Clarke and Rowledge found common points of interest and
got to know the collections through discovery, research,
public and private discussion and reflection. It was the
things that ‘tripped us up’ and piqued our curiosity, which
resulted in a comprehensive new body of work.

Uniquely, they also creatively contributed to the
development of the borough’s new Cultural & Learning
Hub, the Arts Council England and Heritage Lottery Fund
supported the realisation of Tunbridge Wells Borough
Council’s and Kent County Council’s plans for a combined
cultural offer. Serving as project team members, they
contributed their creative thinking to the planning, concept
and realisation of the Hub, helping to ensure that the arts
remain at the core of the redevelopment of the current
museum, library and adult education buildings in the civic
centre of Tunbridge Wells town centre.
Tunbridge Wells Museum & Art Gallery, Civic Centre,
Mount Pleasant, Royal Tunbridge Wells, TN1 1JN, UK.
Their progress has been recorded on a blog on the
Tunbridge Wells Museum website:
http://www.tunbridgewellsmuseum.org/cultural-hub/artistin-residence
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Julie Johnstone - the book of the sky
Edinburgh, UK
An exhibition of works by Julie Johnstone alongside items
from the Blackie House collection. The displays will be
up for a few months, open by appointment or through
pre-organised drop-in sessions.
For more information please contact:
Julie Johnstone - Essence Press
https://www.juliejohnstone.com
ABC and UWE Students Artists’ Books from Artbook Berlin
Bower Ashton Library, Bristol, UK
7th December 2017 - 25th January 2018
ABC and students at UWE exhibited at the Artbook Berlin
fair this November. https://artbookberlin2017.blogspot.com
Their books made for the event will be on display in the
library showcases at Bower Ashton Library.
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The Centre for Material Texts brings together scholars from
across the University of Bristol with collective interests in
the many and various aspects of book culture. We embrace
a broad understanding of the material text from the ancient
world through to the digital age (including scrolls, papyri,
magazines, newspapers, screens etc.), encompassing
the network of agents involved in book production and
dissemination, as well as readers and users of books.

Gen Harrison, Cutlery Predictions, 2017

The exhibition includes book works by Elena Zeppou, Zelda
Velika, Linda Parr, Kate Bernstein, Cathey Webb, Corinne
Welch, Miranda Harris, Gen Harrison, Charlotte Hall,
Rebecca Weeks and more.
Bower Ashton Library, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
http://www1.uwe.ac.uk/library/usingthelibrary/
openingtimes/bowerashton/contactdetails.aspx

COVER ARTIST FOR THIS ISSUE OF THE BAN:

Come along to help us launch the artist’s book ‘The object
of our affection’ made by Bristol-based artist Angie Butler.
Angie has been artist-in-residence for the Making Books in
Bristol project which invited local independent publishers,
letterpress printers, designers and artists to discuss their
own experiences of book making in the city. Audiences at
the public talks held in May and June were invited to share
their own thoughts and reflections in questionnaires.
Angie’s book is product of and reflection on the community
formed around these conversations.
We are excited to invite Angie to present her book and to
display it for the first time in public.
The book presentation will be followed by a wine reception.
Entrance to the launch will be via 3-5 Woodland Road.
Once inside, please follow the signposting to Lecture
Theatre 3 (LT 3).
University of Bristol, Lecture Theatre 3, 17 Woodland Road,
(Entrance via 3-5 Woodland Road), Bristol BS8 1TH, UK.
This is a free event, but booking is required for catering
purposes. https://www.eventbrite.co.uk/e/making-books-inbristol-artists-book-launch-tickets-39835202162
http://www.bristol.ac.uk/arts/research/centres/materialtexts/

ANNOUNCEMENTS

Angie Butler - The Object of Our Affection
‘Making Books in Bristol’ artist’s book launch
University of Bristol, UK
Tuesday 5th December 2017, 6-7.30pm
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DO YOU LOVE PRINTS?
If you pledge £20 to our student fundraiser we will send
you a limited edition miniature print.
Paper size: 20 x 25 cm, print size: 8 x 10 cm.
We are students on the MA in Multidisciplinary
Printmaking course (MAMDP) at UWE, Bristol. We are
passionate about printmaking and would love to attend the
five-day event in Spain to share ideas, learn new processes
and meet printmakers from all over the world. IMPACT
10 International Printmaking Conference brings together
printmakers from all over the world to present papers,
exhibitions, open portfolios, projects, discussion panels
and workshops. As the next generation of printmakers,
we would love to be involved in those discussions, to meet
professionals from around the world, learn new skills in the
workshops, present artworks and talks, and build networks
for future collaborations. Those of us who go will be taking
prints by our peers on the course to exhibit, and we will
report back to the whole group at the start of term.
Pledge £5 – We will send you a personal thank you note
and an artist’s badge from our archives.
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Pledge £20 - We will send you a limited edition, miniature
print from our archive as a thank you. Paper size: 20 x 25
cm, print size: 8 x 10 cm.

In the meantime, take a browse around our new and
updated ALL website, with some new content and a dip into
the archives at: https://artlanguagelocation.org
Our new format for ALL means that in future we shall be
working on a range of projects - big and small, near and far
- as opportunities arise and funds permit. We are very open
to suggestions for new projects, and particularly like to work
collaboratively with artists who would like to do something
just a little bit different.
Calling Cambridge Curators (UK) - ALL has the
opportunity to run a small pop-up window gallery in the
centre of Cambridge. This will be a great way to show a
rolling programme of artists in a busy street location. Would
you like to help us run this exciting new bijou art gallery?
https://artlanguagelocation.org/portfolio/opportunities/

Pledge £50 - We will send you two miniature prints, a
letterpress printed poster from our archive and a personal
thank you note.
We are very grateful for any donations or help. Please share
our campaign with anyone you think would support us – on
Twitter, Facebook, LinkedIn, by email, or on your blog.
PLEASE PLEDGE ONLINE AT:
https://uwe.hubbub.net/p/mamdpuwe/
Fundraising closes on 20th December 2017.
Delivery of rewards is January 2018. We can deliver
anywhere in the world free of charge. Thank you.

KEEP BOOKLYN IN BROOKLYN - Keep the artist’s book
and zine community thriving in Brooklyn by supporting
a non-profit dedicated to education and social justice.
Fundraiser closes Sunday 17th December 2017.
Here at Booklyn we’re dedicated to active learning and
growth for ourselves, our artists, and our audience.
Booklyn has been invited to move into ArtBuilt Brooklyn, a
vibrant new arts community at the Brooklyn Army Terminal
in Sunset Park, Brooklyn. This amazing opportunity is too
good to pass up and it could not have come at a better time,
because we’ve long since outgrown our modest 600 sq/ft
studio space in Greenpoint.

Al-Mutanabbi Street Starts Here bookmark project
Bookmark - A marker of witness and memory
This bookmark project, coordinated by Ama Bolton, is a
recent expression of Al-Mutanabbi Street Starts Here, an
international coalition of more than 600 writers and artists
who have made work reflecting on the bombing of the
bookseller’s quarter of Baghdad in March 2007.
Contributors create 50+ bookmarks to distribute
incorporating the text: “Al-Mutanabbi Street Starts Here”.
We are looking for individual bookmark makers as well as
artist educators who would be willing to lead a class.
If you’d like to add your mark, please visit the ‘Guidelines’
page on the website. https://markerofwitness.wordpress.com
Art Language Location
ALL will be relaunching in January 2018 with a new
exhibition at the Ruskin Gallery, UK, entitled PLACE:
Relinking, Relating, Relaying.
The exhibition will feature artists from Italy, Slovenia and
Bosnia Herzegovina alongside others working closer to
home and will be our most ambitious attempt yet to work
collaboratively with artists from many different countries.
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We’ll be moving into a more accessible space, double in
size, with a ten year lease that will give our community
the stability it needs to grow. The new space will include
a production studio, art gallery, event space, and office
where we’ll publish, exhibit, and distribute hundreds of
artists books, graphic novels, zines, and prints. With the
new space, our mission will stay the same, but our facilities
for production and education will expand, increasing our
ability for audience outreach and impact.
Your support will help us build out our new space, and with
moving logistics as we prepare for our big step forward.
Help us keep Booklyn in Brooklyn!
https://www.kickstarter.com/projects/booklyn/keepbooklyn-in-brooklyn?ref=creator_nav
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COURSES, CONFERENCES, LECTURES & WORKSHOPS

BINDING re:DEFINED - Creating books in the beautiful
Vale of Pewsey, Wiltshire, UK.

BOOK ICELAND - 18th – 29th JUNE 2018
APPLICATION DEADLINE: 15th FEBRUARY 2018

The workshops for 2017 have finished and there’s a brand
new programme available to view online for 2018.
We have a great line-up of international tutors (and one
from the UK) ready to share their expertise.

Classes begin in April when Paul Johnson presents a new
workshop all about making edition pop-ups.
Please view the entire programme at:
http://www.bookbindingworkshops.com
London Centre for Book Arts - workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.
Gullkistan Center for Creativity and Brooke Holve invite
you to take part in a Book Arts Seminar in Iceland during
the summer of 2018.

As always, find the complete and up-to-date listing of our
workshops on our Workshops page:
http://londonbookarts.org/workshops/

The seminar is for artists of all levels interested in exploring
the book form and learning about Iceland, its book culture
& history, weather and diverse landscapes.

London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org

Gullkistan was founded in 2009 by two artists, Alda
Sigurdardottir and Kristveig Halldórsdottir, to provide a
space to artists and scholars for their creative pursuits. It is
an artist-run residency that has housed over 300 artists and
international art student groups and additionally has hosted
art festivals and seminars. It is located in the small town
of Laugarvatn on the Golden Circle Road, close to its lake
and hot springs and offers changing views of Hekla, one of
Iceland’s noted volcanoes.

Owl Barn Studio, Devon, UK
…learn how to make your own books
…improve your bookbinding skills
…meet other binders to share tips and ideas with the Devon
Bookbinders Group
…explore the possibilities of contemporary book structures
…make artists’ books
…make beautiful boxes, containers and wrappers

For full programme details and fee visit:
http://www.gullkistan.is/book-iceland
More information on Brooke: http://www.brookeholve.com
Questions, contact Brooke: brooke@brookeholve.com
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Owl Barn Studio in North Devon offers expert bookbinding
tuition from City & Guilds qualified tutor from beginners
up to Level 2. Owl Barn Studio also offers courses in
contemporary structures suitable for binders, book artists,
printmakers, calligraphers, scrapbookers, etc.
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For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
Bookbinding Workshops with Debra Thompson
London, UK. Introduction To Basic Bookbinding For
Beginners: individual tuition - one to one. Make Your
Own Book: 1 Day / 2 Day / 3 Day workshops. 10.30am 4.30pm in Crouch Hill, London N19, UK. All materials are
included. Various skills demonstrated and taught so that
you make and take home your completed book.

Walkabout Books
Create a set of delightful little artists’ books in this series of
4 workshops themed on the seasons. Based on a concertina
structure, students will make the text block, create the
content, design & create the cover paper and attach the
cover. Diana Illingworth-Cook will lead work on the
book structure. Karen Howse, an Artist Explorer based in
Launceston, will lead the creation of the content and cover
paper by taking the group on walkabout around the farm.
Be inspired by the landscape, the tree shapes, the antics of
the chickens, ducks & turkeys, the way the water flows down
the River Torridge & stream or maybe the view of Dartmoor
from the Stone Throne. Use the textures, colours and shapes
of what you see to create your content using watercolour,
inks, pencils and a variety of other media. Each workshop
will look at the changes that each season brings. They can be
done independently or as a series. There will be a follow up
workshop, probably in November 2018, to make a container
for your set of books.
Winter: Saturday 17th February 2018
Spring: Saturday 19th May 2018
Summer: Saturday 21st July 2018
Autumn: Saturday 20th October 2018
£65 per workshop or £240 for all four seasons
Bookbinding for Beginners (C&G Level 1 Unit 118)
Learn the basic principles of bookbinding, the use of
materials and simple hand tools through making a selection
of pamphlet and multi-section case bindings using a variety
of sewing structures, end papers and cover materials.
22nd-26th January 2018 £280
Photo Albums & Slip Case (C&G Level 1 Unit 119)
Explore different styles of photo albums using a variety of
sewing structures & guards, end papers and cover materials,
and learn how to make and cover a slip case.
23rd-27th April 2018 £280
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Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
http://www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not
for restoring books)
Classes at the Minnesota Center for Book Arts, USA
MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Classes at the San Francisco Center for the Book:
San Francisco Center for the Book offers more than 300
workshops each year in three broad categories: Printing,
Binding, and Related Arts. Registration begins as soon as
each trimester’s workshops are announced, and continues
throughout the trimester. You are encouraged to register
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early, as class size is limited and workshops are filled on a
first-come, first-served basis.
Submit your email address on the website if you are
interested in being added to the San Francisco Center for
the Book mailing list to receive information on featured
workshops, exhibitions and special events.

The first half of the course will be taught by Carol, the
second half by me: Carol will teach how to carve a
woodblock, how to prepare it for printing, and how to print.
Then I will show how to make a hard cover and how to
make a Concertina book and / or a Japanese binding (there
might be enough time to finish two books).
30 hours, 10 weeks, 6-9pm.

San Francisco Center for the Book, 375 Rhode Island St,
San Francisco, CA 94103, USA. https://sfcb.org/workshops

Details and booking: https://www.morleycollege.ac.uk/
courses/5211-japanese-woodblock-and-bookbinding/7955

Workshops with the travelling bookbinder Rachel Hazell:
Shetland Lighthouse Workshop, Scotland, 19th – 23rd
April 2018. Sewn Structure Series. Three days and four
nights of bookart, collage and text generation culminating
in the production of one main project in its own slipcase.

The Complete Letterpress Printer 2018
Hot Bed Press, Salford, UK
One-year course starting Jan-Feb 2018 with tutor
Elizabeth Willow
Hot Bed Press is very pleased to announce that we will once
again be running a year-long course in letterpress printing
from the end of January/beginning of February 2018.
The course will run over 2 terms of 15 weeks, and teaches
students the craft and art of letterpress printing, combining
traditional techniques with contemporary practice. The
course is aimed at beginners, or those with only a little
experience, and is also suitable for printmakers wishing to
explore the use of text. It is for anyone who loves ink, paper,
and words, and wants to learn how to bring them together
to create interesting, tactile and exciting work.

Set in the most dramatic of Scottish landscapes, there is
plenty to inspire. Price: £589
https://www.rachelhazell.com/product/shetland-lighthouseworkshop-scotland/
Japanese Woodblock & Bookbinding
Morley College, London, UK
Monday 15th January – Monday 26th March 2018
From Alexandra Czinczel: Starting Monday 15th January
2018 I will be teaching a new 10-week evening class at
Morley College, together with Japanese Woodblock artist
Carol Wilhide-Justin. We will make Japanese Woodblock
prints, based on the theme of ‘A Journey’, and turn them
into an artist’s book.
Japanese Woodblock printing is quite different from
Western methods of relief printing: instead of inking up the
whole block in one colour and using a press to print, the
colour (watercolour pigment) is applied with a brush, which
means that different areas of the block can be prepared in
different colours, and printing is done by hand with a baren
(a Japanese tool). The prints look less blocky and more like
watercolour, and as the colours are quite translucent you can
get interesting effects from overprinting in different colours.
The great thing about Japanese Woodblock printing is that
you don’t need a press or other large / expensive equipment,
which means after the course is finished you can carry on
doing it at home.
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Complete letterpress - beak book by Shazia Sufyan

Over the year you will learn composition, using both metal
type and the larger wood type, and to print using a range of
presses, including Adana table top presses, simple proofing
presses, and the Albion and Columbian hand presses.
You will have the chance to play with colour, layering and
overprinting, and also explore a range of experimental
printing techniques, such as interference and pressure
printing. You will try out different sizes and typefaces,
expanding your typographic vocabulary and playing with
letterforms, using type to be profound or playful, austere or
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angry, eclectic and engaging. As well as words, you will work
with images, using our growing collection of ornaments,
borders and illustration blocks, and will be able to design
your own image, which will be made into a metal block and
printed alongside text.

MEDIA) and traditional BOOKBINDING, run termly
on Wednesdays and Fridays, also there are some Saturday
classes on offer.

There will also be a focus upon the relationship between
form and content; and how the way we set and print words
and images influences the way they are received. You will
look at how type, ink, paper and press combine to give
different effects, and how choices in typography, layout,
colour and printing surface can support, strengthen, or
subvert meaning.

Saturday workshop on 3rd February 2018 - STAR BOOK
10am-4pm. Suitable for all abilities this workshop will
enable you to create an impressive book which bursts open
like a star. £65. All the required materials are provided
and included in the price. For more info email tutor Anna
Yevtukh-Squire at: anna@anna-art.co.uk
Complete letterpress - punctuation print by Sara Wells

The course is taught by Elizabeth Willow, who creates books
and ephemera, exploring the relationship between narrative
and form, and how we engage with words and objects.
There will also be a number of guest tutors throughout
the year, focusing on specific topics such as typography,
layout and design, and letterpressed artists’ books, and
allowing students to get a different view-point and to learn
more techniques.
The Complete Letterpress Printer runs on either Wednesday
evenings between 6pm and 9pm, or Thursday mornings
between 10am and 1pm, with an additional 4 hours access
to the workshop throughout the week. (Open hours are
Mondays to Fridays 10am – 5pm plus Thursday evening to
9pm and the last Saturday of every month 10am – 5pm.)
All students wanting more than 4 hours access per week
will also be able to ‘top-up’ their hours with usage in the
workshop at any time during open access throughout
the week at the hourly rate. The course costs £1200
(£300 deposit and 9 instalments of £100), which includes
membership for a year, taught sessions, and 120 hours
printing time over the year. Materials and equipment are
all included in the course fees.
If all that sounds impressive, and you are interested in
booking a place, send an email to info@hotbedpress.org
or call 0161 743 3111, or for more information, go to:
https://www.hotbedpress.org/
Book Art Classes at Malvern School of Art, UK
Malvern School of Art offers a range of classes on Book
Arts (BOOKS AS ART INCORPORATING MIXED
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Carole King bookbinding courses 2018, Wales, UK.
One day bookbinding courses in 2018 in association with
‘Make it in Wales’, all taking place at venues in West Wales,
UK. All materials and tools provided.

17th February - Casebound Sketchbook at Oriel Myrddin,
Carmarthen
30th March - Coptic Binding at the Coach House,
St Dogmaels
19th May - Open Spine Binding at Oriel Myrddin,
Carmarthen
9th July - Coptic Bound Memory/Keepsake book at
Ceridwen, Drefach Felindre
18th October - Square book with fabric cover, button and tie
closure at Ceridwen, Drefach Felindre.
For more details visit: http://www.nantdesigns.co.uk
Gold tooling on paper
City Lit, Keeley Street, London, UK
23rd – 26th February 2018, Tutor: Tracey Rowledge
This course is a great introduction to gold-tooling and the
creative use of the medium. Learn how to gold tool on paper
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with various hand tools, using BS Glaire and gold leaf.
All levels welcome.

If you’re new to gold tooling, this structured course will give
you the opportunity to develop a practical grounding in the
processes and techniques specific to tooling with gold leaf
on paper (using BS Glaire), which in turn will open up the
creative potential of the medium. If you have experience in
gold tooling, this course is a good opportunity to build on
and consolidate your knowledge and techniques, to explore
in more depth the mediums potential on paper - as opposed
to leather. You will also be shown various gold tooled paper
bindings and how to approach gold tooling a paper covered
book, to demonstrate how the medium is brought to life
when it is applied to a three-dimensional object.
10am – 5pm each day, more information and booking link
at: https://www.citylit.ac.uk/courses/gold-tooling-on-paper/
VD310-1718

OPPORTUNITIES
The North West Book Arts Group, UK meets regularly
at Liverpool Central Library, on the first Saturday of each
month from 10.30am, and anyone interested in book arts,
whether a beginner or established artist is very welcome.
For more information, contact Marilyn Tippett at:
nwbookmaker@gmail.com
http://nwbookartists.blogspot.co.uk

Many scholars and creative practitioners have tested out the
boundaries between writing and drawing, text and image,
abstract thought and material actuality, finding instances
where those apparently divided by form have found ways to
converse, or even to cohabit. Wallace Stevens, for instance,
urges poets (and other artists) to aim for: “Not ideas about
the thing, but the thing itself ” (1983: 565). Francis Ponge
uses abstract language to remind us about the thingliness of
things, saying: “there is in the orange a yearning to recover
its content after having been subjected to the ordeal of
squeezing” (1972: 36–37). Stevens, the poet of ideas, and
Ponge, the poet of things, both prompt us to construct
bridges capable of traversing the boundaries between word
and object, ideas about the thing and the thing itself.
We are interested in receiving papers, photo essays,
interviews, and creative works that address both the breach,
and the connections, between text and image: between
the material and the poetic. We are interested too in
submissions that consider how material poetics might go
beyond mere quotidian meaning to achieve a deepened,
kinaesthetic experience of the world, one that brings into
the poetic present the worlds of objects and emotions.
We invite writers, artists, philosophers and fellow travellers
to present papers (visual, verbal, or both; poetical,
theoretical, or both) that explore, examine and elucidate the
concept of materiality. Word length: 2000-8000.
The Special Issue will be published in October 2018 in the
open access journal Axon: Creative Explorations
http://axonjournal.com.au
Queries, EOIs et al to jen.webb@canberra.edu.au
Dates:
24 December 2017: Papers submitted for peer review
process
28 February 2018: Peer review reports returned to
contributors
31 May 2018: Final papers submitted to Axon for editing
31 October 2018: Publication goes live
Call for submissions: Art of the Book 2018

Call for papers: Materiality, creativity, material poetics
Special Issue of Axon: Creative Explorations
Edited by Caren Florance, Jen Webb, Jordan Williams
There has been a great deal of thinking and publishing on
the topic of image-and-text. Do they fit together? And if so,
how? Reid and Turner, in their introduction to the
1994 issue of Yale French Studies, titled ‘Boundaries:
Writing & Drawing’, write:
We are all aware of the narrative history of the
disjunction which, from the very beginning, heralds the
relation between writing and drawing.
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Canadian Bookbinders and Book Artists Guild (CBBAG)
international juried exhibition of members’ work.
REGISTRATION DEADLINE: 15th January 2018
See http://artofthebook18.ca/ for the Call for Entry, FAQs,
and a link to online registration.
Call for submissions /articles
The Blue Notebook Journal for artists’ books
Impact Press welcomes submissions of writing on
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contemporary artists’ books for
The Blue Notebook.
The journal publishes 4-5 articles
per issue on any aspect of artists’
publications by artists, writers,
poets, librarians, curators,
educators…
All contributions are peer-reviewed by our panel of referees.
Our deadlines are usually 1st January and 1st July each year.
Please email Sarah to let her know if you intend to submit
for a deadline so we can save a space, as there are only 4-5
slots per issue. To get a flavour of the journal, visit http://
www.bookarts.uwe.ac.uk/publications/blue-notebook.html

national educational organisations as part of the run-up to
the event.
Contact Andi McGarry, organiser:
sunmoonandstarspress@hotmail.com | Tel: 0851561590
The Moorings, Kilmore Quay, Wexford, EIRE.
Portsmouth Artists Book Event 2018

Please also see our submission guidelines at: http://www.
bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf
If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk
BALTIC, Gateshead, UK
BALTIC Self-Publishing Artists Market will be 21 April
2018. Submission process opens soon. Open to all artists.
Individual artist/imprint/collective: £25 or £12.50 for half/
shared table.
http://balticplus.uk
http://balticmill.com
Call for expressions of interest from Andi McGarry:
ARTISTS WHO MAKE B O O K S - Symposium
This Artist’s Book Symposium will take place at the Stella
Maris Centre, Kilmore Quay, Wexford, Ireland over the
weekend of Fri 30th November - Sun 2nd December 2018.
Speakers include: John Bently (UK), Sarah Bodman
(UK), Radaslow Nowakowski (Poland) and others to be
confirmed. There will also be exhibitions, panel discussions
and workshops with national and international artists
and curators.
Potential Talks:
Artists Book Exhibitions and Festivals exponential growth
in the last 25 years
Marketing Artists’ Books
Library collections
The best Artists’ Books in the world
Artists Who Make Books…
There will also be a series of workshops:
1. Artists’ Book workshops experimental visual books
2. Simple print techniques and simple bindings
3. Collaborative projects - working as a team to make a
collective book work…
Exhibitions:
Wexford Artists Book Collection, Liver and Lights
Scriptorium, Red Fox Press…
In the first instance expressions of interest from any
potential Candidates/Groups/Individuals or Institutions
for the symposium are welcome. Students are welcome and
encouraged to participate, there will be links with local and
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NOW OPEN FOR SUBMISSIONS – See website for full
details! Deadline for submissions - 18th JANUARY 2018
https://artistsbooksportsmouth.blogspot.co.uk
Portsmouth Artists Book Event in association with Aspex
Portsmouth, is proud to welcome and announce two new
Event Partners.
Danny Aldred, teaches on the BA Graphic Arts course
at Winchester School of Art. Danny set up Book-lab.org.
in March 2013, presenting New Art Of Making Books
conference. NAMB explored the transformation of the
artist book and the connection between physical and digital
media. In 2015 Danny co-published Code-x, a series of
essays further exploring ideas from the first conference.
Substance organiser Dave Kirby says, “Substance happily
coincides perfectly with the fifth anniversary of the New Art
Of Making Books conference organised by Danny in 2013,
and we are delighted to have Danny co-curating Substance”.
The BA Illustration course at the University of Portsmouth
has very kindly agreed to host two lectures and workshops
with Substance artists.
Dr Maureen O’Neill is a senior lecturer on the BA
Illustration course at the School of Art and Design at the
University of Portsmouth and curator of The Ministry of
Books. The Ministry Of Books is an artist book collection
and research initiative that holds a fascinating archive of
purchases, donations, staff and student production.
The aim is to support, promote, encourage and strengthen
the production of Artists’ Books at the University of
Portsmouth. We are delighted to be able to present a
selection of works from The Ministry Of Books at Aspex as
part of the Substance event.
https://artistsbooksportsmouth.blogspot.co.uk
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Workshop teaching space available, UK - Looking for
somewhere to hold a bookbinding or book arts workshop?
Set in the beautiful Torridge Valley halfway between Great
Torrington and Holsworthy in the UK, Owl Barn Studio is
an inspiring, purpose built teaching space for bookbinding,
book arts, calligraphy, papercrafts and other related skills &
techniques. Light and airy with plenty of workspace for up
to 12 students, it’s the perfect place to learn new skills.
Everyone has their own table (these can be raised up for
those who prefer to work standing up) which can be laid
out to suit the style of workshop.

Call for submissions: REAEDR
REAEDR is a magazine of one word poetry, fiction, and
nonfiction, produced by the NewLights Press in Colorado
Springs, CO, USA.
Each issue is built around a particular theme, and that
theme, as well as the pieces inside, will determine the form,
shape, colour, material, processes, etc. of the issue.
2017 is the “pilot year,” issue 1 WAR is out now and
available at: https://www.newlightspress.com/store/reaedr1-war
The theme of the second issue will be: “FUCK EM IF
THEY CAN’T TAKE A JOKE, OR SAME OLD WHITE
SUPREMACY, DIFFERENT _______ CLOWN.”
Submission guidelines can be found at:
https://www.newlightspress.com/reader
Deadline for submissions to issue 2 is 10th December
2017, out in Spring 2018.

Very reasonable rates, lunch can be included.
Cutting mats and basic bookbinding tool kits are available.
Plenty of local accommodation.
For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
Call for Artists - turn the page international artist’s book
fair 2018 - Deadline Friday 15th December 2017
Submissions are NOW being accepted for Turn the Page
2018, a two-day artist’s book event held in the stunning glass
Atrium of The Forum building in Norwich City Centre on
Friday 25th and Saturday 26th May 2018. The only event
of its type and calibre in the Eastern Region, the fair offers
a unique platform for artists whose work is book based
OR informed by the physical or conceptual properties of
the book. Individuals, Small/Fine Presses, Independent
Publishers and Artists Groups are all eligible to apply.
A variety of exhibiting options are available including
tables, plinths, wall or floor space and display cabinets
and will showcase an eclectic mix of work including
traditionally produced limited editions, zines, folio’s and
multiples, sculptural or altered books and book based
installation or film. A program of associated activities will
be running alongside the book art exhibitors punctuated by
performances of poetry, storytelling and music.
For full submission details and to download our Conditions
of Entry and Submission Form visit our website
https://www.turnthepage.org.uk
Or email any questions to: ttpbookfair@gmail.com
Submission Deadline Friday 15th December 2017
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Counter Plymouth Art Book Fair 2018
Call Out for Tablers
Counter continues to develop a context for making and
sharing work using the book format. Interested in what a
book event might provoke and what might be sustained we
are now inviting applications for our fourth art book fair,
Counter 2018.

Counter 2017. Photo: Dom Moore

This year’s event will take place at Ocean Studios on
Plymouth’s historic Royal William Yard on Saturday 17th
March 2018, 12-6pm.
As in previous years we are particularly interested in
exhibitors making challenging and radical work.
Tables cost £30. We are also offering a limited number of
free tables for international exhibitors. To apply for UK &
International tables please visit:
http://www.counterplymouth.com/apply.html
Applications deadline is Friday 12th January 2018.
Counter is brought to you by an independent band of
Plymouth based artists. We are keeners, fans and D.I.Y.
enthusiasts. #counter2018
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Do you live in or around Bristol, UK? Are you into
letterpress printing? Do you create handmade books?
The newly-formed Bristol Branch of the British Printing
Society is looking out for more members!
Founded in 1944 by a Bristol printer,
William R. Brace, The BPS is an
organisation that enables printers
to exchange views and experiences,
pass on hints and tips, and generally
promote a spirit of craftsmanship
and friendliness. We have our own
very active publishing group, a yearly
convention, a monthly magazine ‘Small Printer’ and a
number of active branches across the UK as well as Bristol,
including London, South Wales, Scotland and Essex, and
an overseas branch. We are also a good source of secondhand printing equipment! The yearly cost of membership
is a mere £27 (or £42 for overseas members). For more
information, please contact me via Email or visit our website
at: http://www.bpsnet.org.uk
Ian Knight – Secretary, BPS Bristol Branch
bristol@bpsnet.org.uk

The cost for artists is £70 per table for two days; £120 for
colleges & universities; £130 for trade/suppliers. There will
be approximately 30 tables available.
We are keen to offer demonstrations, workshops, talks
and performances during the course of the Fair, including
workshops for children and adults. Please get in touch with
your ideas and proposals.

Call for Participants: 5th Liverpool Artists’ Book Fair,
July 2018
We are excited to announce that the
fifth Liverpool Artists’ Book Fair will
be held on Saturday 7th and Sunday
8th July 2018. We are now inviting
applications for the Fair, via Curator
Space. Applications are invited from
individual book artists; artist collectives
& groups; small press publishers;
colleges/universities; and specialist
trade suppliers. We are looking to showcase a diversity of
approaches and artist practices, for sale at a range of prices.
We embrace the whole diverse range of book art: unique
hand-made books, limited editions, stories & illustrations,
distinctive notebooks, book sculptures, altered books,
bindings, cards and more!

There is no submission fee. The application process opens
on Curator Space on 12th December, and closes on 11th
February 2018. See http://www.curatorspace.com for full
details of how to apply.
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The Fair will take place in Liverpool’s spectacular
refurbished Central Library, and will be free to the public.
The Central Library is in the heart of the city centre,
between the main city art gallery and museum, and just a
few hundred metres from the main train station.
Liverpool Book Art is also curating another major
exhibition of Book Art in 2018. The first edition of Mary
Shelley’s ‘Frankenstein or, The Modern Prometheus’ was
published on 1st January 1818. This 200th anniversary is
the catalyst for our 2018 exhibition. We are tremendously
excited about the range of possibilities Frankenstein offers
as an inspiration for book artists. The exhibition will open
in Liverpool Central Library in May in the magnificent
Hornby room, and continue there until mid-August, so the
Fair is at the mid-point of the exhibition. See separate call
below and on Curator Space for participation.
Contact Simon Ryder: liverpoolbookart@gmail.com
See also http://liverpoolbookart.com and LiverpoolBookArt
on Facebook.
CALL FOR SUBMISSIONS: ‘FRANKENSTEIN 2018’
EXHIBITION. Liverpool Book Art is curating a third
major exhibition of Book Art in 2018.
2018 marks 200 years since the first edition of Mary Shelley’s
‘Frankenstein or, The Modern Prometheus’ was published
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(on 1st January 1818). This anniversary
is the catalyst for our 2018 exhibition.
Frankenstein is a classic work for a
variety of reasons. Not only is it arguably
the very first work of science fiction, but
it is also a core text of Gothic literature
(Dracula wasn’t published until nearly 80
years later!).
Its themes of ambition and hubris, ethics and morality,
responsibility for the consequence of one’s actions, free will
and empathy have been important since the book was first
published. Today, they appear hugely relevant, whether
considering genetic manipulation and synthetic biology,
artificial intelligence and machine learning, or Silicon
Valley’s ‘disruptive technologies’. This is reflected in a new
edition published this year by MIT Press ‘annotated for
scientists, engineers, and creators of all kinds’, as well as in
recent television series such as Humans. We are therefore
tremendously excited about the range of possibilities
Frankenstein offers as an inspiration for book artists.

A few important additional points:
- We expect to select works with a view to them being
exhibited in both Liverpool and Knowsley (and potentially
touring thereafter). At the same time, we want to attract
prospective audiences to visit the exhibition in both
Liverpool and Knowsley (not just one or the other). The
initial selection will all need to be works which fit in the
Liverpool Central Library display cabinets (see Curator
Space for details). The display options at Knowsley will offer
different opportunities. So we are open to refreshing the
exhibition in Knowsley by adding new works. (We are also
aware that not all artists will wish to loan their works for
longer than 3 months; in addition, we want to provide the
opportunity for works to sell e.g. at the end of the Liverpool
exhibition period)

Liverpool Book Art’s long-standing collaboration with
Liverpool Central Library continues in 2018. The exhibition
will open there in May in the magnificent Hornby room.
For 2018, Liverpool Book Art is also working in partnership
with the adjacent borough of Knowsley. Knowsley Council’s
Kirkby Gallery will host the exhibition from September, and
the Council (KMBC) is providing major support including
marketing resources for this joint exhibition. KMBC and
Liverpool Book Art will also be exploring touring the
exhibition to other parts of the country.
Liverpool Central Library will also be the venue for the fifth
Liverpool Artists’ Book Fair, taking place on Saturday 7th
& Sunday 8th July 2018. See separate call for participation
in the Fair. The formal application process for the
Frankenstein 2018 exhibition is open until 9th January
2018 via http://www.curatorspace.com includes full details
of how to apply, selection dates, and timetable for delivery.
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- We are also keen to receive proposals for site-specific work
for both Liverpool and Knowsley. Knowsley Council has
indicated an interest in purchasing site-specific work for
permanent display.
- Finally, we are keen to offer demonstrations, workshops,
talks and performances during the course of the exhibition
and the fair. One feature we are keen to explore is
providing the opportunity for audiences to handle and
read examples of book art e.g. by having reading copies
or reading weekend(s). Please contact Simon Ryder via
liverpoolbookart@gmail.com with your ideas and proposals.
See also http://liverpoolbookart.com and LiverpoolBookArt
on Facebook.
we love your books call for entries 2018 – OFFSET
Create an experimental artist book on the theme of offset.
This will be we love your books’ 14th international book arts
exhibition.
For your entry to be considered for the 2018, curated,
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on-line exhibition it should be: creative, innovative and
very well crafted. We are also specifically interested in
experimental content and/or structure.
We accept book entries from anyone – professionals,
students and/or hobbyists. There is no entry fee.
Your book can take any format and be any size but it must
relate to the theme.
Essential info
• Your book must have been created specifically for this
exhibition and it must be crafted to a professional level.
• Closing date for digital entries is 1st July 2018 – your
photos must follow our guidelines and be accompanied by
specific submission details (see website).

and calibre in the Eastern Region, the fair offers a unique
platform for artists whose work is book based OR informed
by the physical or conceptual properties of the book.
Individuals, Small/Fine Presses, Independent Publishers
and Artists Groups all exhibit at the fair.
Download the proposal form to fill in at:
https://www.turnthepage.org.uk/symposium
Submission Deadline 26th January 2018 Midnight GMT.
Residency and internship opportunities at Women’s Studio
Workshop, USA:

All information about we love your books can be found
here: http://rejectamenta.com/wlyb/
Our email is – curators@weloveyourbooks.com
Details about the call for entries can be found here:
http://rejectamenta.com/wlyb/offset-2018-call-for-entries/
Submission form details can be found here:
http://rejectamenta.com/wlyb/offset-2018-submissiondetails/
Selected submissions for our previous 2017 exhibition on
the theme of intersect can be seen here:
http://rejectamenta.com/wlyb/intersect-2017/
(Please don’t use our old website www.weloveyourbooks.
com as all our current details, exhibitions and information
have now been relocated).
Call for Papers: turn the page Artist’s Book Symposium
The Forum- Norwich, UK, Thursday 24th May 2018
turn the page is pleased to announce the call for papers for
the forthcoming turn the page artists book symposium.
Promoting new research and hosted in conjunction with
turn the page artists book fair, we welcome proposals from
artists, creators, publishers and academics that explore the
many facets of the artist’s book.
Subjects could include but are in no way limited to:
The book as object, the book as a journey, curating the
book, book artists as independent publishers, fine art
presses, the haptic in book arts, intertextuality, materiality,
book arts and technology, collaboration in book arts
production.
Abstracts are for twenty-minute papers and should be no
more than 250 - 300 words. Proposals for papers should be
sent as attached Word documents, with a short biography
appended, and submitted by 26th January 2018 to:
ttpbookfair@gmail.com
turn the page Artist’s Book Fair is a two-day event held
in the stunning glass Atrium of The Forum building in
Norwich City Centre. In 2018 the fair will be held on Friday
25th and Saturday 26th May. The only event of its type
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Studio Grant Residency
Six to eight weeks | Apply by 1st February 2018
Residents may choose to create new work in any of our
studios: intaglio, letterpress, papermaking, screenprinting,
photography, or ceramics. Includes a $350 per week stipend;
technical advice can be provided.
Summer Internship
Two months | Apply by 15th February 2018
Hone your agricultural knowledge and culinary skills with
this unique opportunity! Summer interns split their time
between working with papermaking fibres on our ArtFarm
and cooking for our summer workshops. In their off-time,
summer interns have access to the studios.
Nonprofit Management Internship
Six months | Apply by 15th February 2018
Work in arts administration with projects ranging from
event planning to fundraising to public relations.
Studio Internship
Six months | Apply by 15th February 2018
Learn what it means to maintain a creative studio. Interns
may assist with production projects and gallery work.
Art-in-Ed Workspace Residency
Four weeks | Apply by 1st April 2018
Along with creating your own work, teach silkscreen,
intaglio, or papermaking in our Hands-on Art program.
Studio Workspace Residency
Four to six weeks | Apply by 1st April 2018
Artists in all stages of their careers are welcome to fully
immerse themselves in a supported, creative lifestyle and
make new work. This highly subsidised residency applies to
any of WSW’s studios.
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Studio Residency in Malmö, Sweden
Four weeks | Apply by 30th June 2018
This residency offers the opportunity to work in
printmaking and sculpture workshop. Housing is provided
in the building’s sculpture studio section; artist pays for
travel costs, food, and materials.

-----------------------------------------------------------

Chino Crafts
Supporting local artisans in rural Nepal

Beisinghoff Printmaking Residency in Germany
Four weeks | Apply by 30th June 2018
Artists may create work with the onsite letterpress studio or
etching press. Accommodation is free of charge; the resident
pays for travel costs, food, and materials.
More information and application links for all of these
opportunities can be found here:
https://wsworkshop.org/opportunity-calendar/
Call for contributors – World Book Night 2018 –
Their Eyes Were Watching God
WBN United Artists have set the book for 2018.
If you wish to join us and contribute, please get reading!
Deadline for submissions is 1st March 2018.

We bring you finely fashioned working
tools and accessories for making books
They also make perfect gifts for artists and craftspeople

The text we are responding to is ‘Watching God’ in the
collection of short stories Three Moments of an Explosion by
China Miéville. There are many ways in which readers can
respond to the text, through word or image, bookbinding, or
even raft building. All the responses sent in will be printed
out and exhibited in April 2018 for World Book Night.
We’ll be making our annual video and artist’s book to
launch on World Book Night, 23rd April 2018.
The artist’s book will be produced as a paperback ‘ur-text’
in keeping with the contents of the town’s library. The title
of our book is Their Eyes Were Watching God – the book
searched for but never found. It will be made available
through publish-on-demand if you wish to order a copy.
For a copy of the brief, please visit:
http://www.bookarts.uwe.ac.uk/pdf/wbn2018call.pdf
or email Sarah.Bodman@uwe.ac.uk

We hope you will support our artisans and we hope to
hear from you soon!
Your enquiries please: Chino Crafts
Email: thame2709@gmail.com
https://www.chinocrafts.com
-----------------------------------------------------------

Please send your contribution via wetransfer.com to
Sarah.Bodman@uwe.ac.uk by 1st March 2018.
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ARTIST’S BOOK FAIRS & EVENTS
UNLIMITED EDITION 9
SEOUL ART BOOK FAIR 2017
Buk Seoul Museum of Art, Seoul
2nd – 3rd December 2017
UNLIMITED EDITION is an annual art book festival
showcasing small-scale and independent publications.
Since its first event in 2009, the ever-growing number of
visitors reached up to 15,000 people during the whole event
last year. UNLIMITED EDITION aims to encourage the
creators to visualise and discuss their practices and possible
futures among others throughout the event.
Buk Seoul Museum of Art, Seoul, South Korea.
http://unlimited-edition.org
Station Road Creative Precinct Launch
Studio West End, Yeerongpilly, Australia
1st - 3rd December 2017

From Adele Outteridge and Wim de Vos: Please join us for
the launch of the Station Road Creative Precinct:

Five Open Studios - Exhibition - Sale of Work
Friday 1st December 2017, 6.30pm. Celebrations continue
Saturday and Sunday 2nd and 3rd, 10am - 4pm.
241F Station Rd (Gate no 4), Yeerongpilly, Qld, 4105,
Australia. Phone: 07 3892 4570 (+61 7 3892 4570)
Email: adeleoutteridge@bigpond.com
https://facebook.com/Studio-West-End-346549758690164/
Northampton Book and Book Arts Fair, USA
Saturday 2nd and Sunday 3rd December 2017
From Jim Kelly, University of Massachusetts: Northampton,
Massachusetts – The region’s leading used & antiquarian
booksellers and fine letterpress printers, book binders, paper
makers, and artist book makers will be showcased at the
third edition of the Northampton Book and Book Arts Fair
on Saturday, December 2, 2017,
1- 5pm and Sunday, December 3, 2017, 10am- 4pm at the
Smith College Campus Center.
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In addition to an exhibition and sale, the fair will feature
a keynote address, “Among the Gently Mad,” on 2nd
December at 5.15pm by Nicholas A. Basbanes at Smith
College Graham Hall Auditorium in the Brown Fine Arts
Center. Basbanes will sign copies of his books from 3-4pm
at the Smith College Campus Center.
Admission to the book fair and the event programme is free
and open to the public.
Smith College Campus Center, 100 Elm Street (Route 9)
Northampton, MA, USA.
For more information and digital images of exhibitors:
https://www.northamptonbookfair.com
Odds and Ends Art Book Fair
Yale University Art Gallery, New Haven, USA
Friday 8th December 2017, 11.30am - 4.30pm

Books by artists and art-book makers are on display and for
sale in the Gallery lobby. The fair includes books from small
independent publishers who focus on art, architecture,
photography, and design; rare and limited-edition books
and zines printed in short runs and showcasing a range of
publishing endeavours; and artists’ books by students and
alumni of the Yale University School of Art and the Rhode
Island School of Design, in Providence, Rhode Island.
Yale University Art Gallery 1111 Chapel Street, New Haven,
CT 06510, USA.
https://artgallery.yale.edu/calendar/events/featuredprogram-odds-and-ends-art-book-fair-0

From Counter Plymouth: STICKY TABLES
BLISS + Liv Wynter + Dirty Collage
Sunday 10th December 2017, 3-6pm
The Underground, 15 Mutley Plain, Plymouth, PL4 6JG,
UK, £3 on the door, under 18s welcome
Join us at Sticky Tables & get stuck into some dirty collage
alongside live performance from BLISS and Liv Wynter.
Escape the pre-Christmas holly jolly and come with us
Underground; we’ll bring the scissors. Bar available.
BLISS are Cornwall based artists Lucy Stein and Simon
Bayliss. Following their first collaborative project, SS Blue
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Jacket at KARST in Plymouth in 2013 Stein and Bayliss
have since been working together on exhibitions and events
including The White Hotel at Gimpel Fils and their 2016
solo show REGRESSION at Kingsgate Workshops, London
and Samhain at Cast in Helston. Stein and Bayliss also
host and produce Squirming the Worm, a monthly radio
show on NTS which weaves together folk music, Cornish
traditional witchcraft, field recordings, synth pop, queer
bedroom aesthetics, pagan voice porn, mythological rave
noise, and hard dark literature.
Liv Wynter is an artist using the language of poetry and rap
to draw attention and light to often ignored subjects such
as sexuality, domestic violence, class structures and gender.
Liv is based in South London and is currently working as
artist in residence with LGBTQ youth group Project Indigo
in Hackney and Tate Education. She also performs with
pop punk band Militant Girlfriend and works with the
WHEREISANAMENDIETA? collective to archive the works
of female and non-binary artists. Liv recently performed at
Plymouth Literature Festival with Emily Pope.

Dirty Collage - stop by our collage tables to cut and paste
pages for Sticky Tables #1, a new publication to be shared at
Counter 2018.
Counter is an inclusive environment but not necessarily a
comfortable one. Risk-taking is fun. So is being difficult,
challenging, conceptual and critical.
http://www.counterplymouth.com

SUBSTANCE - Portsmouth Artist Book Event 2018
SUBSTANCE takes place at Aspex Gallery, Gunwharf Quays
in Portsmouth, UK on Sunday 18th March 2018.
https://artistsbooksportsmouth.blogspot.co.uk/p/home.html
Oxford Fine Press Book Fair
24th – 25th March 2018 at Kassam Stadium Conference and
Events Centre, Oxford, UK.
http://www.fpba.com/fairs/oxford.html

INTERNET NEWS
Book Project International XVIIIème edition

You can read a short report and see lots of images from
Atelier Vis-à-Vis in Marseille, France on the 18th Book
Project International event.
http://www.bookprojectinternational.com/images-2017
From Claire Janine Satin: Art Loft Ep. 518 Book Art plus
Tour of Claire Jeanine Satin’s Studio:
https://youtu.be/rAoDjAIHK1Y

Some ‘save the dates’ for upcoming fairs in 2018:
Artists’ BookMarket at The Fruitmarket Gallery,
Edinburgh, UK, Saturday 17th and Sunday 18th February
2018, 11am–6pm each day - see also call for participants in
stop press section.
http://www.fruitmarket.co.uk/event/artists-bookmarket/
PAGES Leeds | International Contemporary Artists’ Book
Fair, The Tetley, Leeds, UK, Sat 3rd - Sun 4th March 2018.
http://www.leedsartbookfair.com
Counter - Plymouth Art Book Fair, Ocean Studios, Royal
William Yard, PL1 3RP, UK, on Saturday 17th March 2018,
12-6pm. http://www.counterplymouth.com
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Bookworks by Claire Janine Satin will be on exhibition
throughout the Art Basel Fair until 10th December 2017.
http://www.satinartworks.com
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From Nicola Dale: Earlier this year I completed IT STARES
US DOWN for Manchester Central Library, during which
I had an extended email conversation with writer and artist
Michael Hampton.

NEW ARTISTS’ PUBLICATIONS
The Blue Notebook journal for artists’ books
Volume 12 No.1 Autumn – Winter 2017, published
October 2017.

Detail: Circular reading from IT STARES US DOWN
by Nicola Dale, Manchester Central Library, UK

We published this in a limited edition and distributed it
to various artists, curators and writers to annotate, amend
or otherwise alter (a huge thank you to all who took part).
Read it at: http://bit.ly/2hTK2H3
From Torben Søborg: Lost and found after 34 years.
In 1983 the Danish artist Torben Søborg took part in the
very first exhibition of artists’ books in Denmark with two
books: NATURE IS NOTHING, THE IMAGE OF IT IS
ALL and LONE FLESH SUPERDUPER STRANGER, and
ever since he thought he had lost the two books – his very
first two artists’ books.

Subscribe today! £10 for two issues. The Blue Notebook
journal for artists’ books Vol 12 Nos 1 and 2.
Publication dates: October 2017 and April 2018.
This price is a subscription for both issues, badge and
stickers. Each issue is sent on publication.
Order online at: http://bit.ly/2uNg0Zr
Articles in this issue:
No More Happy Ever Afters. Lyn Ashby writes about his
time as a Siganto Research Fellow at the State Library
of Queensland in Brisbane, Australia in 2016 and his
thoughts on the narrative in artists’ books. Artists’ books,
he concludes, present readers (and makers of these books)
with a storyform without prescription or conclusion,
that sidesteps the usual limitations and conventions of
traditional narrative. In doing this, he suggests, they offer an
honest and contemporary template of sensibility.

But – amazingly – when he cleaned up his office in
November 2017 he found the two books on the top of a
book shelf. Go to http://artists-books.eu/torben-naturenmm.htm to see more.
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The Small Publishers Fair – A Community. The Small
Publishers’ Fair (est. 2002) is an annual celebration of books
by contemporary artists, poets, writers and book designers,
held in the UK. Organiser Helen Mitchell reflects on the
community of exhibitors and visitors that bring a unique
identity to the event.
The Polar Tombola. Over the last seven years Nancy
Campbell has researched Arctic cultures during residencies
at Upernavik Museum and Ilulissat Kunstmuseum in
Greenland and elsewhere in the region: My understanding
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of Greenlandic culture has been enriched by my tentative
steps in learning Kalaallisut (West Greenlandic), designated
a ‘vulnerable’ language in UNESCO’s Atlas of World
Languages in Danger. This article describes some of the
issues I have encountered while working with Greenlandic
that are relevant to my own work as a book artist and poet,
and describes my approach to representing the challenges
facing contemporary Greenlandic speakers through
The Polar Tombola, a participatory art project.

ideas from the poetry of Sappho today; in BEEZER: Library
Interventions, Nick Norton reflects on the artists, designers,
writers and performers participating in the interventions
programme at Leeds College of Art, UK. Since 2013 Library
Interventions has been making the creative potential of the
library visible to a wide audience; in Un-Flattened: Book Arts
and the Artist’s Map, Rosie Sherwood, UK, asks from the
perspective of a book artist - Can a map be a reflection of a
place, an experience, an emotional response?

Opening Times: Carrión’s The New Art of Making Books as
Creative Stimulus. Jim Butler of Anglia Ruskin University,
UK considers different ideas of time and space within the
book form. These are examined in relation to other artists’
books and considered in relation to creative stimuli for
some of his own bookworks. Butler is particularly interested
in how theoretical ideas and texts can be used as creative
stimuli. One text he frequently returns to is Ulises Carrión’s
1975 essay, ‘The New Art of Making Books’.

Cover design: Tom Sowden
Artists’ pages by: Stephan Erasmus, Gloria Glitzer, Kellie
Hindmarch, Sarah Jacobs, Sophie Loss, Hazel Roberts,
Tricia Treacy, and Claire Yspol.

Artists’ pages by: Phyllida Bluemel (UK), Deirdre Pretorius
(South Africa), Same Same Press (Leonie Bradley &
Catherine Cartwright, UK), and Cathey Webb (UK).
Cover, badge and sticker designs Rebecca Weeks.
Volume 12, No.2 Spring – Summer 2018 will be published
April 2018.
The price includes both issues as hard copy (b&w) and
colour PDFs, badge and stickers at £10 GBP including UK
or international postage. http://bit.ly/2uNg0Zr
Artist’s Book Yearbook 2018-2019
Published by Impact Press at The Centre for Fine Print
Research, University of the West of England, Bristol, 2017
Essays: With her regular page for bookartbookshop, Tanya
Peixoto celebrates Kelly Wellman; Endangered Species of
Book by John Bently, ponders the disappearance of paperbased books from our daily routines; Liminal Moments At
The Edges: Reading Montage Narratives in Artists’ Books by
Victoria Cooper explores some examples of the montage
within bookworks by Australian artists held within the State
Library of Queensland, Brisbane; Peter Seddon Reviews
the exhibition Press & Release 2016: Technology and the
Evolution of The Artist’s Book at Phoenix Brighton, UK;
Josh Hockensmith of the Joseph C. Sloane Art Library at the
University of North Carolina-Chapel Hill, USA, explains
The Artists’ Books Critical Index Project, gathering citations
of where specific artists’ books are mentioned or pictured
in literature about artists’ books; Egidija Čiricaitė considers
In the Space of Time - the metaphor of book space as “time”
in artists’ books from the Prescriptions collection held at the
University of Kent Special Collections and Archives, UK;
in unfoldingthinking - Making Book Art with Scientists, Les
Bicknell reflects on his recent artist’s residency at the Centre
for Doctoral Training in Nanoscience and Technology at
Cambridge University, UK, and the bookworks produced to
date; from Poland, in What if my artist’s book is not really an
object…, Anna Juchnowicz discusses her long-term project
using printmaking, artists’ books and installation to express
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The listings sections detail some of the vast amount of artists’
books activity, education and discussion taking place
around the world and include: Artist’s Book Publishers &
Presses; Bookshops for artists’ books; Artist’s Book Dealers;
Galleries & Centres; Collections, Libraries & Archives;
Artist’s Book Fairs and Events; Book Arts Courses and
Workshops; resources for Design, Print & Bind; Print
and Papermaking Studios; Journals and Magazines;
New Reference Publications; Organisations, People,
Projects and Societies.
In the Artists’ Books Listings section, you can discover 400+
examples of new artists’ books from the information sent in
by artists in the following countries: Argentina, Australia,
Belgium, Canada, Cuba, Denmark, France, Germany,
Ireland, Italy, Norway, Poland, Russia, Serbia, South Africa,
Spain, Sweden, The Netherlands, the UK and the USA.
240pp, 21 x 29.7 cm, black and white offset litho, colour
cover. ISBN 978-1-906501-12-9, September 2017.
Please order your copy online at:
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
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Help us clear our bookshelves by filling yours!
In January 2019 Impact Press will move to a new office on
campus. Help us clear our bookshelves by filling yours
with our artists’ books reference publications.

We have two bundles available:
2 x randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!
5 x randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!

From Mike Clements: The Contra-Curve - a new book
structure: This is a variant of my “Curved Quadrilateral”
structure (or simply “Curved Quad”) - reported in Book
Arts Newsletter, 114, Nov 2017, pp39-40. I developed the
“Contra-Curve” initially for a promotional 2018 calendar
but an artist’s book using the structure will be coming
shortly - http://www.mikeclementsartist.com/424403950

I acknowledge a debt to the flag book attributed to Hedi
Kyle, though my structure differs in that it has a central
support and opens to its sculptural form under tension.
There are similarities also with my “Jester’s Hat” structure
below (see the Lost Days page on my website:
http://www.mikeclementsartist.com).

Both available at: http://bit.ly/28N29s4
A new publication from Café Royal Books:
Dublin Punks 1990–1993
Wally Cassidy
22.11.17. Edition of 250, 32 pages, 14 x 20 cm, b/w digital.
£6. Order online: https://www.caferoyalbooks.com/shop/
dublin-punks-19901993-wally-cassidy

With all of these structures,
an essential feature is that,
while opening to sculptural
forms, they also fold flat – a
desirable characteristic for
a book - as shown in the
image on the left.

Available at a discounted rate through subscription:
https://www.caferoyalbooks.com/subscribe/

Page 36		

The “Contra-Curve”,
“Curved Quad” and
“Jester’s Hat” are structures
that Mike has discovered
independently but he would
love to hear from anyone who has seen them used before,
especially from any book artist who has done so. Get in
touch via the Contact page of my website please:
http://www.mikeclementsartist.com/414329074
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From book art center Halle (b.a.c.H.):
Dear book art lovers, our new calendar is ready! This time
we were inspired by local vegetables. The coloured pencil
drawings of the 12 Halleian artists were Risograph printed.

A double-page per week with space for notes. Vertical
format: 19.5 x 14 cm. Limited edition of 300 copies.The
b.a.c.H. pocket calendar can be ordered for €18 at:
post@bookartcenterhalle.de
http://bookartcenterhalle.de

Postcard Narratives
Rhiannon Parnis

A series of 3 books from a self-directed project exploring
hidden narratives in the ordinary. Through a process of
cropping second-hand postcards and painting speculative
‘before’ and ‘after’ moments, I create sequences that imply
narrative and suggest that there could be something more
happening than first perceived.

GBW Tacoma 2017. Book #1
Laura Russell
No 1 in a new series of ‘Thank You Books’, celebrating the
first 10 years of 23 Sandy. A goal of a book a month, all free,
open-edition books, perhaps one-sheet wonders, perhaps
not. But, all aimed at thanking the oh so many artists,
librarians, visitors and supporters of the gallery.
The first book: GBW Tacoma 2017. Book #1 in this series of
thank you books was made as a keepsake for the Guild of
Bookworkers Standards Conference held in late October in
Tacoma, Washington. I have been a member of the Guild
of Bookworkers for nearly 20 years and it was great fun to
hand out the books to my many guild friends and say thank
you for the inspiration, education and support. The photos
in the book are vintage “Roadside Americana” in Tacoma.

18 pages, A6 Landscape, digitally printed on 190gsm
uncoated paper and saddle-stitched £10 each.
Can’t Write Any More, Bus Waiting
Available at: https://www.etsy.com/uk/listing/567637083/
cant-write-any-more-bus-waiting?ref=shop_home_active_3
Having A Lovely Time Here
Available at: https://www.etsy.com/uk/listing/553814362/
having-a-lovely-time-here?ref=shop_home_active_5

The book is a four-sided, one-sheet carousel book adapted
from Ed Hutchins’ Book Dynamics.
You can download a free PDF of the Tacoma book here:
http://23sandy.com/works/blog-postings/thank-you-book1-to-celebrate-the-first-10-years-of-23-sandy
Print out, then follow the step-by-stop instructions to cut
and fold into the miniature carousel book.
http://23sandy.com

Page 37		

We Are Staying Here Until Thursday Night
Available at: https://www.etsy.com/uk/listing/566557867/
we-are-staying-here-until-thursday-night?ref=shop_home_
active_4
For more information on the artist, please visit:
http://www.rhiannonparnis.com
La Prose: The Pochoir Re-creation of La Prose du
Transsibérien
Kitty Maryatt
From Jim Kelly, University of Massachusetts: Following prepublication parties in New York, San Francisco and Boston,
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the re-creation of the1913 book, La Prose du Transsibérien,
by poet Blaise Cendrars and painter Sonia Delaunay,
published in a new edition by Kitty Maryatt of Two Hands
Press is available to order. La Prose is considered to be
one of the most remarkable artists’ books of the twentieth
century.

College in Claremont, California. She taught Typography
and the Book Arts at Scripps for 30 years. She recently
received the Oscar Lewis Award for the Book Arts from
the Book Club of California.
For further information about the project visit:
http://laprosepochoir.blogspot.com or
contact Kitty Maryatt at twohandspress@gmail.com
A new edition from The Caseroom Press:

Page 99
Philippa Wood
This limited edition examines the theory that, according to
English writer Ford Madox Ford, if you open a novel at page
99 then ‘the quality of the whole will be revealed to you.’
By applying the above dictum to 9 novels – all selected
from suggested titles to read before you die – this book uses
hand-typed text to capture a fragment of the novel from
each relevant page 99.
Page 4 freshly printed, with just completed left side pochoir laid
on top. Photo: Kitty Maryatt.

About the book: The type was letterpress printed by
Richard Siebert with photopolymer plates, and the gouache
imagery was hand-painted using the original 1913 pochoir
techniques. Kitty Maryatt and her assistant Chris YuenglingNiles have been producing pochoir under the supervision
of Christine Menguy of Atelier Coloris in Ploubazlanec,
France, for the display editions, and will complete the
edition at Two Hands Press in Playa Vista, California.
The size of the edition is 150 copies plus 30 hors commerce.
The price is $2750 until the publication date of January 1,
2018 after which time it will increase to $3500. The book is
made up of four 16 x 23 inches parent pages, which are cut
to size after printing and after application of the 100 pochoir
stencils and extensive handwork. The four pages are glued
together, folded vertically and then accordion-folded into
sections. The finished book size when folded is 7 1/8 inches
by 3 5/8 inches and is housed in a painted vellum cover.
When unfolded, the book is 14 1/4 inches wide x 6 ½ feet
long. The book will be accompanied by a booklet
containing a description of the production processes and
an English translation of the poem by Timothy Young of
Yale University.
Kitty Maryatt is Director Emerita of the Scripps College
Press and was also Assistant Professor of Art at Scripps
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Based on a traditional library card, the book is wire
stitched and contained within a manilla holder. The cover is
letterpress printed. Edition of 9, £6 each. Order via:
http://www.the-case.co.uk or for more info, email:
philliwood@icloud.com
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Prescriptions
Edited by Dr. Stella Bolaki and Egidija Čiricaitė
Published October 2017
After much thinking, re-thinking, discussing, e-mailing and
a few glasses of wine, the Prescriptions book has finally been
printed.

A blood-red cover reflects the not-unnoticeable presence of
red throughout the works of participating artists; patches
of red visibly punctuate the exhibition and the book.
Embossed tablets on the cover were inspired by Lizzie
Brewer’s work Prescriptions. The book is pleasantly heavy
and exceptionally beautifully printed by Kopa printing
house.
Prescriptions book is not just a catalogue of an exhibition;
it is also a big, bright, and red thank you to all those artists
and authors, who have generously given their time and their
works to make the project possible.
Enquiries for Prescriptions book should be sent to:
artistsbooks@kent.ac.uk

Prescriptions (the book) serves as a record of the exhibition
under the same name, which opened in April 2016 at
the Beaney House of Art and Knowledge in Canterbury.
Prescriptions was an exhibition of artists’ books on wellbeing
and medicine: it brought together books on cancer, chronic
illness, disability, mental health, surgery, medicine and
wellbeing, revealing communicative power of book art
and its therapeutic potential. Prescriptions was curated by
Dr. Stella Bolaki and Egidija Čiricaitė as part of the
Wellcome Trust-funded project “Artists’ Books and the
Medical Humanities”, led by the University of Kent’s School
of English and the University of New England’s Maine
Women Writers Collection. Prescriptions was open to the
public from the end of April until 25th September 2016,
in which time it was viewed by 71,898 visitors. Since the
exhibition at the Beaney, most artists have kindly donated
their books and they are now housed at the University of
Kent’s Special Collections in Templeman Library.

Prescriptions (the book) is Prescriptions (the exhibition) in
a book form: the book provides an overview of all artists
and participating works, contextualising them in a medical
humanities context though a selection of essays. Writings
by Dr. Stella Bolaki (University of Kent), Cathleen Miller
(University of New England, USA) and Prof. Jennifer S.
Tuttle (University of New England, USA), Prof. Caroline
Wellbery (Georgetown University Medical School, USA)
and Emma Isworth (NHS physiotherapist) explore the role
of books in the context of doctor-patient relations (and
in medicine in a broader sense), setting the scene for 102
artists’ books. Each artist’s work is allocated an individual
spread, with a full-colour image/images on the right and a
supporting artist’s text on the left.
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Eine Enzyklopädie des Zarten
Anne Brannys
Published by Frankfurter Verlagsanstalt
From the project
website: Eine
Enzyklopädie
des Zarten (An
Encyclopaedia of
Tenderness) is a
compendium of
the common and
the curious, of
phenomena from the
humanities and the
natural sciences, and
of artistic works
in pursuit of
the concept of
tenderness. The journey takes us to places we may at first
never have thought to look. The collection is compiled and
ordered in an encyclopaedic format, with all its structural
characteristics.

The reduction of the individual topics to the literary
structure of the articles, the flexible and alluring
interweaving of the described objects through the system of
cross references, and the hierarchy-flattening arrangement
of all the research aspects into an alphabetic structure of
access gently draw the reader deeper into the confounding
concept that is tenderness, striving to make it more tangible
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at a leisurely pace. The research project included a call for
tenders in which fine artists could submit works with a
specific relation to the concept of tenderness, thus creating
a comprehensive archive of artistic approaches to the topic.
This made it possible to see the relevance of this concept,
specifically in the production and reception of works of
fine art.

Participating artists: Gökcen Dilek Acay, Sophie Aigner,
Ana Alenso, Katharina Kim Alsen, Michel Aniol, Christine
Bachmann, Thomas Behling, Sarah Bernhardt, Mario
Bierende, Martin Bothe, Marion Denis, Bruno Di Lecce,
Thilo Droste, Dagmar Fella, Stephan Groß, Harriet Groß,
Simone Haack, Karin Heinrich, Elke Hennen, Lena Hensel,
Frenzy Höhne, Janine Hönig, Annabella Kalisch, Hyuna
Kang, Margareth Kaserer & Simon Steinhauser, Eleana
Katanu, Jens Kloppmann, Edith Kollath, Meike Kuhnert,
Soo Jin Lee, Carina Linge, Helene Meier, Ines Meier,
Maximilian Meier, Jesse Muller, Anna Myga Kasten, Enrico
Niemann, Claudia Olendrowicz, France Parsus, Ileana
Pascalau, Ulrike Paul, Ellen Peckham, Aaron Rahe, Olav
Raschke, Korvin Reich, Judith Röder, Yvonne Roeb, Ninette
Rothmüller, Fons Schiedon, Felix Schneeweiß, Antje Seeger,
Charlotte Seidel, Juliana Irene Smith, Hartmut Stockter,
Elisa Storelli, Anna Szighety, Laurel Terlesky, Andrea
v.Lüdinghausen, Sandy Volz, Claudia von Funcke, Sarah
Westphal, Miriam Yammad, Jenny Yurshansky, Ladislav
Zajac & Simone Zewnik.

Layout & Design: Konrad Angermüller. Text: German.
300pp, paperback, b&w text, colour images on Ipega Fly
White, 2017. ISBN 9783627002442. 38 Euros, available at:
https://www.fva.de/Buecher/Eine-Enzyklopaedie-desZarten.html
Take a lesson from the ground
A zine by Gracia Haby and Louise Jennison
A 10 x 42 cm, six-page colour concertina zine with B&W
text on a paper belt held in place by a black or gold circle
sticker. Featuring a sextet of collages created for the
exhibition The confessional, Mailbox Art Space, and the
print exchange folio Imaginings, shown at Neospace Gallery,
Melbourne.

Discover a little more here: http://www.graciahaby.com/
home/2017/11/13/take-a-lesson-from-the-ground
All zines are wrapped in an envelope with cardboard insert
to ensure arrival of a smooth zine to your door.
Zine proportions: 7 x 30 cm. AUD $5. Order online at:
http://gracialouise.bigcartel.com/product/zine-take-alesson-from-the-ground
Seasonal museum sketches (autumn)
A zine by Louise Jennison
A 21 x 30 cm (folded to 10.5 x 7.5 cm in proportion),
B&W zine on turquoise paper. This zine features a Little
eagle, an Eastern rosella, a Superb fairywren, and a
Spot-billed toucanet, all drawn from specimens at the
Melbourne Museum.

Anne Brannys, b. Mühlhausen 1983, studied liberal arts at
the Bauhaus-Universität Weimar and continued with a PhD
in liberal art /design. She lives and works as a freelance artist
and curator in Weimar and Berlin.
http://www.daszarte.de/index_e.html
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Discover a little more here: http://www.graciahaby.com/
home/2017/11/27/imaginings
All zines are wrapped in an envelope with cardboard insert
to ensure arrival of a smooth zine to your door.
Zine proportions: 10.5 x 7.5 cm. AUD $3. Order online at:
http://gracialouise.bigcartel.com/product/zine-seasonalmuseum-sketches-autumn

The First 100 Days
Scott McCarney
When I renewed my membership to Franklin Furnace
(“On A Mission To Make The World Safe For AvantGarde Art”) I received a small daily planner as a gift and
acknowledgment of their 40th birthday (Lordy, Lordy . . .
The Furnace is Forty!). I started using it as a diary to record
headlines from news stories pertaining to POTUS 45. A bit
cathartic, but painful all the same. I don’t know if we’ll ever
have the distance to make this book easy, but it is what it is
(Lordy, Lordy . . . ).

50/50
Vaclav Pozarek
Wiens Verlag
50/50 is a book by the sculptor Vaclav Pozarek (*1940 in
Budweis, Czech Republic, lives in Bern). The book was
published by Wiens Verlag as part of the exhibition “HOH”
at Galerie Barbara Wien in September 2017. Pozarek:
“This is like a flipbook […] it is printed in the red-brown
colour 484, the Pantone-number. It starts with an area of
25 millimeters in diameter and then there is progression.”
50/50 is part of the multitude of Pozarek’s books and
catalogues, which he mostly designs himself and which
are an important part of his work.

48pp, illustrated throughout, 28 x 24 cm, stitched. Edition
of 500 numbered copies. Special edition: 8 copies with 1
numbered and signed photograph (b/w), 24 x 18 cm.
Wiens Verlag, Berlin 2017 (ISBN 978-3-943888-12-6).
25 Euro / Special edition: 600 Euro.
http://www.barbarawien.de/bookshop.php
From The Laurence Sterne Trust:
Cain’s Jawbone – A Novel Problem
Edward Powys Mathers

The only short-term redeeming factor is the photo-collage
on the end pages of protest signs from Rochester’s Women’s
March. I had this book on display at the VSW Pub Fair in
October and it was like Kryptonite to Superman.
2017, HP Indigo printing; 8 x 8 inches, 32 pages saddle
stitched. http://scottmccarney.blogspot.com
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Can you solve Torquemada’s murder mystery?
An infamously difficult puzzle book in a custom-made box.
In 1934, The Observer’s crossword writer, Edward Powys
Mathers, wrote a unique novel Cain’s Jawbone.
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The title, referring to the first recorded murder weapon, was
written under his pen name Torquemada. The story was
not only a murder mystery but one of the hardest and most
beguiling word puzzles ever published.
The 100 pages of the book were printed and bound out of
order and the reader was invited to re-order the pages, solve
the mysteries and reveal the murderer(s). There were over
32 million possible combinations of pages but only one
order was correct. The puzzle was extremely difficult and
was only solved by two puzzlers whose names were revealed
in The Observer - but the solution to the problem remained
a secret.
This project will get published as soon as it reaches the
required amount for the cost of publication. There will
then be a year for solvers to send in their answers to the
puzzle and the first correct one in will win the prize. The
prize of £1,000 (roughly how much £15 was worth in 1934)
will be given to the first reader to provide the names of the
murderers and the murdered, the correct order of the pages
and a short explanation of how the solution was obtained.
Find out more about the project and pledge online at:
https://unbound.com/books/cains-jawbone
Three new books by Alice Simpson:
DANCING!
Unique Edition celebrating historical dance figures:
Isadora Duncan, Martha Graham, Nijinsky, “Bo” Jangles,
Josephine Baker, Cyd Charisse, Fred Astaire, Gene Kelley,
and Michael Jackson.

The Laurence Sterne Trust is interested in all literary works
that challenge the idea of linear narrative (BS Johnson, Marc
Saporta, Julio Cortázar &c) in line with Laurence Sterne’s
legacy, so the Trust responded with a mixture of surprise
and delight when The Torquemada Puzzle Book was donated
to the museum’s contemporary collection, even though the
solution was missing. Now, after many months of research
and good fortune, the Trust has managed to unlock the
secret of Cain’s Jawbone.
To share the complexities, red-herrings and literary
adventures hidden in the puzzle, Unbound are republishing
the book in a custom-made box so that readers can
physically reorder the pages for themselves and then
get down to identifying the characters behind the
fiendish crimes.
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17”h x 11”w x 1”d x opens to approx. 6’. Double-fold,
accordion. Original paste papers and watercolor drawings.
Cover: shagreen paper, thread and beads. View details at:
https://www.alicesimpson.com/project/dancing/

CHECKERBOARD TANGO
Unique interactive black and white edition. The seductive
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tango contrasted with Victorian etiquette. Text from: The
Pocket Ballroom Prompter, Elias Howe, Oliver Ditson & Co.
Boston, 1848:
“In requesting a lady to dance, you stand at a
proper distance, bend the body gracefully,
accompanied by a slight motion of the right
hand in front, you look at her with complaisance,
and respectfully say, “Will you do me the honor
to dance with me?”

District in 1786, which marked the true climax of his career.
He created a series of 40 views in a single sketchbook, which
he then dismantled and exhibited separately. The scattered
pages are here reassembled and reproduced at their original
size for the first time.

10.5”h x 10.5” w x 1.5” d. Original art and calligraphy.
Handmade papers, wood, ribbon, prints. View details at:
http://www.alicesimpson.com/project/checkerboard-tango/
TANGO IN THE AFTERNOON
Unique Edition. [Thoughts after Private Tango Lesson] In
the chaotic political bombardment we face each and every
day, and the pressure we place upon ourselves to juggle six
balls in the air at once, tango slows the world down to a
manageable rhythm - the breath, embrace, the music,
and attention to one’s partner.

The sketchbook itself is accompanied by an Introduction,
along with detailed notes on the individual subjects, which
include classic locations such as Windermere, Ambleside
and Coniston, along with far less familiar Buttermere and
Bassenthwaite. The result is a unique document of British
watercolour painting, and a testament both to the artistic
discovery of the Lake District and to the great age of
Picturesque travel.
Pop-up tunnel book, 10.5” W x 9.75” H x 1” D. Original
watercolour drawings, handmade paste papers, decorative
paper, ribbon. View details at: http://www.alicesimpson.
com/project/tango-in-the-afternoon/
For more details, contact the artist at:
alice@alicesimpson.com or http://www.alicesimpson.com

Francis Towne’s Lake District Sketchbook
A Facsimile Reconstruction
With an Introduction and Notes by Timothy Wilcox
The watercolours of Francis Towne are among the most
admired in eighteenth-century British art. After his trip to
Italy and the Alps, it was his subsequent tour, to the Lake
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Published by the Winterbourne Press on 5th November
2017. Softback. 200pp, 160 x 244 mm. 128pp facsimile,
72pp notes. Index. Designed by Philip Lewis. Printed in Italy
by Verona Libri in an edition of 1,000 copies. Individually
shrink-wrapped. ISBN 978-0-9954857-0-9. £50
To order, visit the website: http://towne200.org.uk
or contact the publisher The Winterbourne Press:
towne2016@gmail.com

Three new books by Angie Waller:
The Unfolded Folded, Starting with the Beginning and
Please Wait for the Showdown
These are part of my Automatic Automatic writing series for
Unknown Unknowns. The series imagines automatic writing
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in the traditional sense with the added layer of algorithmic
mediation such as auto-correct, translation
and/or grammar suggestion. These volumes investigate
the machine learning algorithm of Google Translate.
The source text consists of single phonemes or words
that are incrementally repeated in the translate window.
The translation returns a complex web of words that allude
meaning and hint at the poetic.

Best colour 7 x 7 in, 18 x 18 cm Perfect Bound pbk.
72-pages with 59 fullpage photographs printed on Premium
Matte 148gsm paper. w/Gloss lam cover. ISBN 978-1870736-11-4. UK Price: £24.00 epub: £1.99 PDF: £4.99
from: http://www.blurb.co.uk/b/8260724-chalet-fields-ofthe-gower

Each volume focuses on a different language to reveal the
differences in the average source data. For instance, Japanese
defaults to stories about fish whereas the Greek text
discusses chemical compounds. Each text is a feedback loop
of Google’s rapidly cycling algorithm for language.
You can see interior pages of the books, and order copies at
$10 USD each on my website:
http://www.unknownunknowns.org
New artists’ editions by Stefan Szczelkun:

Improvisation Rites: from John Cage’s ‘Song Books’ to the
Scratch Orchestra’s ‘Nature Study Notes’. Collective practices
2011 - 2017
Collective explorations in the field of improvised and
experimental music in London.
Standard Colour, 6 x 9 in or 229 x 152 mm Perfect Bound.
Printed on 104gsm white paper w/Gloss Lam cover.
168pp, 35 colour photographs. ISBN 978-1-870736-96-1.
Publication date 3rd January 2018. £10.00, €15, $18.
For more information about these publications, contact
Stefan Szczelkun at: szczels@gmail.com
STOP PRESS!

Chalet Fields of the Gower
Photographic documentation of two of the Chalet Fields
of the Gower, and an interview with local architect Owen
Short. The book shows the evolution of these Plotland
houses over the last few decades.
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Call for participants: Artists’ BookMarket
The Fruitmarket Gallery, Edinburgh, UK
Saturday 17th and Sunday 18th February 2018,
11am–6pm each day
Artists’ BookMarket is The Fruitmarket Gallery in
Edinburgh’s celebration of artists’ book culture. This year
we are partnering with our neighbour Stills Centre for
Photography, in an expansion of our annual event.
We are inviting applications from potential participants
with a deadline of Monday 4th December.
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Each year, we attract more than two thousand collectors and
enthusiasts to make this date with artists’ books and artistled publishing. More than forty stalls are laid with work for
sale. The accompanying events ensure continuous activity
in the spaces and this year events and workshops will be
programmed to encourage visitors to move between our two
sites over a busy weekend.
We invite publishers, book makers and artists’ books
organisations to apply for a stall, which costs £75+VAT.
To enquire about running an event or workshop, feel free
to pitch using this form, or to get in touch via the contact
curator option.
You can apply for Artists’ BookMarket at The Fruitmarket
Gallery on CuratorSpace. Stills will give more of a focus to
photographic publishing. If your publishing/book-making
practice specialises in photography please apply to Stills
on CuratorSpace here as they are hosting applications for
this part of the fair. We will allocate places according to the
best fit for the venue. Please contact either of us through
CuratorSpace if you would like to find out a bit more
about how participation in Artists’ BookMarket might
work for you.
https://www.curatorspace.com/opportunities/detail/artistsbookmarket--and--february/1668

layering, fold-outs, non-adhesive bindings and the book as
sculptural object. You should also have practical skills as a
professional bookbinder/artist’s book maker. As a Sessional
Tutor, who has a certified teaching qualification, you will
join our bank of teaching staff and will be offered courses as
and when they match your area of expertise.
Hours are variable and cover daytimes, evenings and
weekends. Part-time Tutors work closely with Programme
Leaders in the designing, planning and delivering
courses which stretch and challenge our learners as well
as preparing a variety of learning materials, providing
guidance to learners on progression options, attending
termly meetings and completing course administration.
You will have the opportunity to pitch your own ideas for
new courses and help shape the book arts provision.
To apply, please complete the online application form via
our website and submit by the closing date of 11:59pm on
Sunday 7th January 2018.
https://jobs.racc.ac.uk/Vacancy.aspx?ref=RACC072-17
Gracia Haby & Louise Jennison - Looped
Presented in partnership with State Library Victoria
La Trobe Reading Room
State Library Victoria, Melbourne, Australia

Artists’ BookMarket plays an active part in supporting and
growing the impressively networked artists’ book scene. Last
year our participants included established Scottish book
artists and current students and graduates from Edinburgh
College of Art, with strong representation from other
centres of book making and publishing practice such as
Leeds, Newcastle, London and Bristol. We hope that you’ll
consider joining us for 2018’s event.
http://www.fruitmarket.co.uk/event/artists-bookmarket/
Passed on by Kate Bernstein: Vacancy: Bookbinding Tutor
(Variable Hours), Richmond, UK
Richmond Adult Community College and Hillcroft College
have recently merged to create a new College with two sites
in Richmond and Surbiton.
The College provides an impressive environment to support
learning. We design and deliver courses to meet the needs,
interests and abilities of both adults and young people who
wish to learn in an adult environment.
Richmond Art School provides contemporary, purposebuilt art and design facilities for people of all abilities. We
want our students to learn from expert tutors and develop
their creativity for personal enjoyment or to forward their
creative careers.
We are looking for an experienced Bookbinding & Artist’s
Book tutor to teach a range of courses in bookbinding
from beginner to advanced. You should have a good
working knowledge of all book binding techniques, book
structures, pattern making and prototyping, and be able to
teach intermediate book concepts such as text and image,
Page 45		

This immersive exhibition has been extended until
1st August 2018
‘It was familiar. Yet it was out of sorts. It was a left foot
crammed into the right shoe.’
We have turned State Library Victoria’s dais in the heart of
the Dome Reading Room into an artists’ book. Not a book
you hold in your palm, but a book that you walk around.
One foot, after the other — left, right, left, right — turning
the cabinet pages with your feet.
Treating each cabinet as if it were a page, our five new
artists’ books extend their wings across large-scale collages.

http://www.bookarts.uwe.ac.uk/newsletters/

Weaving a fable beneath glass, together, they read as one.
Walk and see.
1. I think all the world is falling
2. No longer six feet under
3. Disrupted and rumpled
4. Dim wood, spark bright
5. A warmed pebble in my hand
Gracia Haby & Louise Jennison, 2017

Each submission is added to a permanent collection which
is exhibited and viewable to the public at Unveil’d events.

Five 8-page, concertina bound artists’ books. Inkjet print
on Hahnemühle Photo Rag 308gsm, with covers mounted
on gold-trimmed board, housed in a printed slipcase on
225gsm Buffalo board. Printed by Arten (covers, pages)
and Bambra Press (slipcases). Each an edition of 6, with an
artists’ proof.
Five trapezoid collages. Inkjet print on Hahnemühle Photo
Rag 308gsm. Printed by Arten.
You can see Looped as it sits in the library now and how it all
came together nestled beneath: https://www.instagram.com/
explore/tags/gracialouiselooped/
Looped zine, including the text, A whisker lighter, and list
of works (free, to collect at the dome dais during exhibition,
and 16-page pdf download): http://bit.ly/2Bg9NZU
Looped is a satellite exhibition to Self-made: zines and artist
books, in the Blue Rotunda, Cowen Gallery, of State Library
of Victoria, which ran from 11th August - 12th November.
State Library of Victoria
328 Swanston St, Melbourne VIC 3000, Australia.
https://www.slv.vic.gov.au/whats-on/looped-artist-booksround
http://gracialouise.com/looped

Unveil’d Photobook Award 2017
Submissions now open | Closing 17th December 2017
Unveil’d Photobook Award is an international competition
with the aim to support and promote the publications of
emerging and established photographers.
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• The award is open to all photobooks, artists’ books,
catalogues or zines
• Submissions must be primarily based on photographic
content
• The date of publication must be after 31st October 2016
Unveil’d will work together with the winning photographer
or author to produce a fully funded solo exhibition within
our 2018/19 programme. The focus is to create a flexible
environment that responds to the winner’s practice and best
supports the development of their work.
A shortlist of five titles and one winner will be announced
5th February 2018. No submission fee, enter online at:
https://unveild.co.uk/photobook-award-2017
For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check opening hours before travelling
during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx Tel: 0117 3284750
(library issue desk) or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 15TH JANUARY FOR THE
FEBRUARY 2018 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk

http://www.bookarts.uwe.ac.uk/newsletters/

		

