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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
John Dilnot - OUT OF PRINT
Selected books from 1985 to the present
Friday 2nd March - Monday 16th April 2018
As an artist, making books has been an integral part of my
practice since making my first books at art college in 1985.
When I realised that a book could be art, I instantly felt it
was right. For me they are containers holding a collection
of images or a string of ideas. I like the intimacy of a book,
its sequential nature. As I had already been a printmaker for
some time, I realised that I could print editions of books to
distribute as an inexpensive work of original art.

John Dilnot, Above: Little Books Series. Below: The Book of Flies

My interest is in natural history, particularly urban domestic
nature and human intervention. My observations of nature
as a child have had a lasting influence on me. I have vivid
memories of exploring my grandparent’s large garden,
observing the ‘Weeds and Pests’ and enjoying the produce
from their vegetable plot and fruit trees, particularly helping
picking and sorting the good from the bad apples before
storing.
To date, I have made around 65 titles, many of the books are
screen printed, others use photocopy, photographic prints,
potato printing, hand cut rubber-stamps, or digital printing.
A preferred binding method is accordion, which is a long
strip of paper folded zig-zag to create pages which can be
opened out to view the whole book.

John Dilnot, Ten English Homes cards 1991

Some early book works, Estate (shown at Oldham Art
Gallery) and Ten English Homes (shown at Cornerhouse
Manchester and Bluecoat Liverpool), were produced to
accompany installations. I liked the idea of making two
completely different things. The book being a small intimate
object, produced in multiple and lasting beyond the
exhibition and the installation, a large temporary structure.

From 1994 to 2004 I worked on a Little Book Series.
The books had economy in mind and was partly an exercise
in what could be made from an A4 sheet. I also wanted to
keep the price down selling through a range of outlets and
so was able to reach a larger audience.
For many years I have been photographing trees affected
by their urban environment. In January 1999 I started
photographing discarded Christmas trees, I was struck by
the dramatic ways many were disposed of at the time. These
photographs became the book January and at that point I
decided to sort the other photographs I had into themes and
produce four more books, Attachments, Boundaries, Space
and Communication.
The books are in many public collections including, V&A,
Tate, MOMA New York, Yale Center for British Art,
University of the West of England Library (Bower Ashton),
Winchester School of Art Library, University of Brighton,
The British Library, Royal College of Art Library and
Chelsea School of Art. http://johndilnot.com
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Handling the Book - The Marks We Leave
Cathey Webb
Bower Ashton Library cases, UWE, Bristol, UK
Until 15th March 2018
My recent work focuses on how we handle books and how
this informs our perception of a book. When we read a
book, we leave marks which enhance or detract from the
readers experience. You may have a favourite old book
covered in creases or marks that you would never swap
for a pristine new edition. Your old copy may link you to
a time and place in your life when you read it. This quality
of books can influence the experience of reading; it can
enhance or distract from the narrative and gives the book
a life of its own.
The text of The Marks We Leave asks the reader how they are
holding the book: gripping it tightly or lightly touching the
edge of pages. A group of volunteers each read a copy of the
book with inked fingers, leaving clearly visible marks on the
edition they held. Each of them hesitated prior to handling
the book; a Western tendency where the visual sense is
more prevalent than that of touch. Most of the readers
commented about how unnatural the activity seemed.

is to draw attention to the action of the readers’ hands and
the feel of the paper. One of them gives the reader clues to a
crossword to encourage them to think about what it’s about.
The idea came from mystery books, and reading Too Long a
Solitude by Bohumil Hrabal – referred to in an essay by John
Bently in the Artist’s Book Yearbook 2018-2019.
Thanks to everyone who took part in The Marks We Leave.
UWE Bristol, City Campus at Bower Ashton
Kennel Lodge Road, Bristol BS3 2JT, UK.
http://www1.uwe.ac.uk/library/usingthelibrary/
Exhibitions at the Center for Book Arts, New York:
Emily McVarish: Last Year at Dark
Until 31st March 2018
Granary Books is pleased to announce the publication of
Last Year at Kew Gardens by Emily McVarish and “Last Year
at Dark,” her exhibition at the Center for Book Arts, New
York, USA, until 31st March 2018.

Last Year at Kew Gardens by Emily McVarish, Granary Books

The readers’ comments inspired, and are used in, the
next book, It’s Unnatural. The gold silk covers suggest
something valuable and precious, to be handled with care,
which contrasts with the crumpled pages of the book. The
comments draw the readers’ attention to the paper they are
handling and how it seems ‘unnatural’ yet pleasurable at the
same time. As the structure of the paper is broken down in
the crumpling process it becomes soft and feels like silk.
The flip book ideas came from a reader re-interpreting the
stone in my book A Stone’s Throw Away, for a fingerprint.
So the first flip book is a finger print spinning round as
the stone does in a A Stone’s Throw Away. The second flip
book mimics the action of flicking – so as the reader flicks
through the book they see a fingerprint below their own.
The idea is to make people more aware of their own actions
in handling the book. In the third flip book, fingerprints
appear all over the book as when slowly studying it.
The Crumpled Books require the reader to slowly undo a
tightly crumpled ball of paper, without ripping it. The idea

Last Year at Kew Gardens is composed of words lifted from
an 1858 guide to Kew Gardens and a 1961 screenplay by
Alain Robbe-Grillet. Intercutting moments of inner life
with global news headlines, the text attempts to track the
phenomenology of media consumption and grasp how
individuals metabolise world events. The book borrows
its sweeping approach and contrasting scales from the
tradition of the “world landscape” (Weltlandschaft). It
uses the “language of cinema” to position subjectivity and
the microcosm of a botanical garden to relate devastating
personal experiences to the apocalyptic implications of
climatic, economic, and political trends.
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Headlines sampled from the front pages of The New York
Times disrupt Last Year at Kew Gardens’ narrative at regular
intervals. Like paintings that compile far-flung geographical
features within a single composition, both the references
contained in these headlines and the colonial scope of
Kew Gardens’ itemised collection stretch the notion of
context, puncturing the story’s backdrop with asynchronous
parallels, incongruous adjacencies, and incommensurable
analogies. From one spread to another, a map’s lines and
features maintain the spaces of Kew Gardens, which
photographs taken there occasionally populate.
A baseline grid positions isolated lines of uniform text and
scores images when text intrudes.
Written, designed, hand-set, and printed letterpress by
Emily McVarish. Bound by John DeMerrit.
Last Year at Kew Gardens. Cloth over boards. 9 3/16” x 11
3/16”, 56 pp. 25 for sale from an edition of 35 signed copies.
Price: $2,000
The exhibition “Last Year at Dark” features Emily’s two latest
publications with Granary (Last Year at Kew Gardens and
Lessons from Darkness) and includes source material and
process documents. For more information or to order, visit:
https://www.granarybooks.com

Scholarship for Advanced Studies in Book Arts
Until 31st March 2018
Organised by Alexander Campos, Executive Director &
Curator of The Center for Book Arts.
Each year the Center invites three young and talented
artists, who have recently completed a degree in book or
related arts, the opportunity to spend a year at the Center.
Each scholar has 24/7 access to the Center studios and
equipment, and the opportunity to take advanced classes
with master book arts instructors here at the Center.
The year culminates in a group show for the artists to
exhibit the work they have created while in residence. This
year’s show features Amber Heaton, Maria Veronica Martin,
and Norah Maki.
The Center for Book Arts
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
GALLERY HOURS: Mon-Fri 11am-6pm, Sat 10am-5pm.
http://centerforbookarts.org
CLAIRE JEANINE SATIN - Exhibition HOME at the
Hebrew Union College Museum, NYC, Until July 2018

Artist’s talk and reception, Friday 23rd March, 6:30pm
Center for Book Arts, 28 West 27th St, 3rd Floor, New York
10001, USA.
Our Anthropocene: Eco Crises
Until 31st March 2018
Organised by Gary van Wyk, Ph.D., Curator, Axis Gallery.
The Earth has existed for billions of years. Ice Ages have
come and gone. Life forms have evolved and evaporated.
During recent millennia, however, and particularly since
the industrial revolution, Earth’s human inhabitants have
increasingly shaped the natural history of our planet,
through such factors as agriculture, construction, mining,
and manufacturing. So profound have been the changes we
have wrought that this epoch recently has been accepted as
constituting a geological era, the Anthropocene.
Today we suffer the accelerated effects of our impact.
Climate change is causing devastating hurricanes, droughts,
fires, floods, and erosion. These affect the habitats of flora
and fauna as well as human environments and productivity,
migration and conflict. Toxins, pollutants, and trace
elements contaminate ecosystems and food supplies.
Humans have precipitated the Earth’s sixth phase of mass
extinction. The artists in this exhibition respond to the
ecological crises of our Anthropocene, which we ignore at
the peril of our own ecocide.
Artists include: Christoph Both-Asmus/Owanto/Robbin
Silverberg/Hervé Youmbi | Julie Dodd | Stefan Erasmus |
Nuno Henrique | Daniel Knorr | Guy Laramée | Gideon
Mendel | Heidi Neilson | Tara O’Brien | Susan Reynolds
| Caroline Röckelein/Karin Dürr/Zoe Zin Moe | Ian
Van Coller | Shu-Ju Wang | Michelle Wilson | Philip
Zimmermann among others.

Claire Jeanine Satin’s book art is part of an exhibition at
the Hebrew Union College’s Jewish Institute of Religion
Museum in New York City. Her book art, “Family Roots
2”, is a touching representation that goes back more than
three generations. “(The book) features my ancestry and
the generations of people who influenced me and played a
fundamental role in making our home a home,” says Satin.
“The book traces with imagery the three generations and is
set within an excerpt of a poem by Maya Angelou: ‘No one
comes to the earth like grass, we all come like trees, we all
have roots’.”
A follower of mentor John Cage, Claire Jeanine Satin’s art
is greatly influenced by Cage’s concept of indeterminacy. In
addition to previous showings at the Hebrew Union College
Museum, Claire has been awarded 3 artist residencies
to Venice, Italy by the Emily Harvey Foundation. Her
most recent work, a video piece entitled, “(my)Women in
Movement” was featured in Genova, Italy earlier this year.
http://www.satinartworks.com
HUC-JIR Museum, One West Fourth Street (between
Broadway and Mercer Street), New York, NY 10012-1186.
http://huc.edu/research/museums/huc-jir-museum-newyork
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Claude Closky - Renouveau
Florence Loewy, Paris, France
Until 31st March 2018
The books space presents a collection of Claude Closky’s
artists’ books alongside his personal selection of books by
artists.
Florence Loewy - gallery / books
9/11 rue de Thorigny - 75003 Paris, France.
Tel: +33 1 44 78 98 45
http://www.florenceloewy.com
info@florenceloewy.com
Keep in touch
Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art, Bremen, Germany
Until 22nd April 2018
John Cage, Andrzej Dudek-Dürer, Robert Rehfeldt, Takako
Saito – artists’ post in contemporary art.

Andrzej Dudek-Dürer, letter to Kees Francke, 1985,
Zentrum für Künstlerpublikationen / Weserburg.

Letters, invitations, faxes and postcards by artists are often
works of art themselves. John Cage transforms his message
into a mesostichon, with the middle letters of the text,
read among themselves, representing their own verse-style
verses. Andrzej Dudek-Dürer also uses graphic works for
his correspondence. Robert Rehfeldt writes and draws
letters, which he duplicates as art letters and then again
with individual greetings and stamp impressions. Takako
Saito designs her exhibition invitations in the form of small
objects and adds personal messages. A selection of artists’
mail from other authors completes the presentation.
Handwritten transcriptions of famous personalities, socalled autographs, have been collected in archives and
libraries since the 16th century. As a public and private
collection object, they are especially appreciated when
they bear a signature.

The archive and collection holdings of the Center for Artists’
Publications contain a large number of autographs from the
1960s. In addition to pure documents, postcards, faxes and
letters, these include, in particular, letters or archives with
an art character. These are artistic correspondences that are
not only intended for information but also for exhibiting artwork and letter at the same time. They come as personal
invitations to exhibitions, events, and mail art projects, as
well as New Year greetings and holiday greetings, including
more or less brief messages or acknowledgments for works
of art received - often with an appeal: keep in touch!
Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art
Teerhof 20, 28199 Bremen, Germany
http://weserburg.de
studienzentrum@weserburg.de
LIBRI D’ARTISTA - QUATTRO ARTISTI ITALIANI /
ARTISTS’ BOOKS - FOUR ITALIAN ARTISTS
Fernanda Fedi, Paola Fonticoli, Gino Gini and Daniela
Nenciulescu
Biblioteca Salita dei Frati, Lugano, Switzerland
Until 10th March 2018

Object books, accordion books, printed books: connections
between poets and artists are presented in this evocative
library on lake Lugano.
Biblioteca Salita dei Frati – The Salita dei Frati Library,
Lugano, Salita dei Frati 4 A, 6900 Lugano, Switzerland.
Tel: +41 (0) 91 923 91 88.
http://www.bibliotecafratilugano.ch
Fragments of Note
Magdalen Library & Archives exhibition, Oxford, UK
Until 18th April 2018
Fragments of note: the afterlives of medieval manuscripts
examines the numerous medieval manuscript fragments
held at Magdalen, largely medieval books that have been
dismantled in the early modern period and re-used as
binding waste or covers.
The main exhibition takes a particular focus on fragments
featuring musical notation and will be complemented by a
selection of contemporary watercolour, collage, and paperpulp relief works by fine artist Janet Boulton.
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binding them with a Coptic stitch. To retain the couple’s
privacy, Rasmussen cut the pages small enough that
significant content couldn’t be read by others. She then
placed the book inside one of the wooden boxes crafted by
her grandfather, in the twisted form of an infinity symbol,
to suggest that the couple might continue their communion
from life to death. Read more at: http://www.mnbookarts.
org/2018-minnesota-book-artist-award/
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis MN 55415, USA.
http://www.mnbookarts.org

The exhibition, co-curated by Dr. Giovanni Varelli (Prize
Fellow in Music at Magdalen) and Mr. Daryl Green
(Librarian), will run until April 19th 2018, and is open to
both College and University members, and the general
public, each Thursday afternoon from 2–4.30pm.
The exhibition is housed in the College’s Old Library,
accessible via the Cloisters. Members of the public will
need to pay the standard entrance fee in order to view the
exhibition; members of the University can gain entrance by
showing their University Card at the Lodge.
Accompanying talk: 9th April 2018. 5:30pm – Summer
Common Room: Dr. Christopher de Hamel (Corpus Christi
College, Cambridge), “Philip Bliss and Sir Thomas Phillipps
and manuscript fragments from Magdalen College”.
All talks are open to the public, but advance booking is
essential. Please send RSVPs for any of the above to
library@magd.ox.ac.uk
Magdalen College, Oxford, OX1 4AU, UK.
http://www.magd.ox.ac.uk
2018 Minnesota Book Artist Award: Works by Erica
Spitzer Rasmussen at the Open Book Cowles Literary
Commons, Minnesota Center for Book Arts, USA
Until 13th March 2018
Closing reception Friday 9th March 2018, 6-8pm
Erica Spitzer Rasmussen is the 2018 Minnesota Book Artist
Award winner for her work entitled The Love Affair.
This annual award, presented by Minnesota Center for
Book Arts (MCBA) and the Minnesota Book Awards,
and sponsored by Lerner Publishing Group, recognises
a Minnesota book artist or book artist collaborative
group for excellence of a new artistic work, demonstrated
proficiency and quality in the book arts through their body
of work, as well as an ongoing commitment and significant
contributions to Minnesota’s book arts community.
The Love Affair is a mixed-media sculptural book
handcrafted from pieces of old family letters. Rasmussen
was inspired to create the piece when she inherited two
handmade wooden boxes filled with love letters exchanged
between her maternal grandparents in the 1930s. She
delicately cut the letters apart and interspersed them,

Tracey Rowledge and David Clarke - Shelved
Tunbridge Wells Museum & Art Gallery, UK
Until Sunday 22nd April 2018

Tracey Rowledge (bookbinder) and David Clarke
(silversmith) have created a new body of work, in response
to their experience of residency within the cultural quarter
of Tunbridge Wells. Between them, they playfully imagine
the discarded, the abandoned and the unclaimed.
Their progress has been recorded on a blog on the
Tunbridge Wells Museum website.
Tunbridge Wells Museum & Art Gallery, Library and Adult
Education Centre, Civic Centre, Mount Pleasant, Royal
Tunbridge Wells, TN1 1JN, UK.
http://www.tunbridgewellsmuseum.org
Alexandre Périgot - Mon nom est personne (My name is
nobody) - CNEAI, Pantin, France
Until 22nd April 2018
An installation by Alexandre Périgot exploring his research
on anonymity in art and its corollary, celebrity. More than
seven hundred anonymous works from the sixteenth to the
twenty-first century - paintings, photographs, drawings,
drawings, handicrafts and design. Works have been
researched from the collections of the Centre National des
Arts Plastiques, du MUCEM, du Musée d’arts de Nantes, du
Musée des Beaux-Arts de Rennes and Musée Rodin.
CNEAI, les Magasins généraux, 1 rue de l’Ancien Canal,
93500 Pantin, France. http://www.cneai.com
Fossil Tales
CENTRAL BOOKING, New York, USA
Until 25th March 2018
An exhibition of art based on Paleontology curated by
Maddy Rosenberg. The exhibition includes Barbara
Rosenthal’s Starfish / Fossil / Twins, 1991 (image overleaf).
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Haber Space at CENTRAL BOOKING
21 Ludlow Street, New York, NY 10002, USA.
http://centralbookingnyc.com
As Many Hours As It Takes: 10 Years of Impractical Labor
Lois & David Stulberg Gallery
Ringling College, Sarasota, USA
Until 24th March 2018
This exhibition celebrates the ten-year anniversary of
Impractical Labor in Service of the Speculative Arts (ILSSA),
a socially engaged art project founded in 2008 to investigate
labor, time, and what we value. Currently taking form
as a Union and Research Institute, the project creates
opportunities for ILSSA members to nurture alternative,
authentic value systems for their labour and their time.

Sharon Kivland - Entreprise de Séduction
Espace d’art contemporain HEC, Paris, France
Until 11th May 2018
In collaboration with Thomas Gaugain, Phèdre Calvados,
Marie-Andrée Bernard-Trebern and Bev Stout.
In partnership with le Musée de la Toile de Jouy.
The exhibition consists of five
tableaux. Each of them offers a
scene or a staging, representing
similar elements in different
forms: skins, furniture,
igravures, stuffed animals
and handmade objects. The
works deal with the complex
relations between desire and
consumption in times of
capitalism, re-conceptualised
as the capture and reconfiguration of desire. The Entreprise
de Séduction exhibition is based on the archives of
the Musée de la Toile de Jouy, around research on the
Manufacture Oberkampf, and will give rise to a new book to
be published during 2018.
Espace d’art contemporain HEC
1 rue de la libération, 78350 Jouy-en-Josas, Paris, France.
http://campus.hec.fr/espaceart/
https://www.facebook.com/ARTHECPARIS/
To arrange a visit, call: 01 39 67 95 45 or email:
artcontemporain@hec.fr
Visitors will need to bring some form of ID.

The exhibition features a selection of publications and
ephemera from the first ten years of the project, as well as
the interactive creation of a collaborative, community-based
publication, produced on-site and facilitated by ILSSA
co-founder Emily Larned, who is in-residence in the gallery
for the first two weeks.
Lois & David Stulberg Gallery
Ringling College of Art and Design
2700 N. Tamiami Trail, Sarasota, FL 34234-5895, USA
https://www.ringling.edu/galleries#ilssa

Lendroit editions presents: À VENIR - TO COME
Lendroit editions, Rennes, France
Until 24th March 2018
Curated by Marie Boivent. Editions by Harold Ancart,
Maurizio Cattelan and Pierpaolo Ferrari (Toilet Paper),
Paul Chidester, Claude Closky, Jeanne Dunning and
Hirsch Perlmann, Brendan Fowler and Andrea LongacreWhite, Matthew Geller, General Idea (FILE), Dominique
Gonzalez-Foerster and Tommasi Corvi Mora for E Il Topo,
Jesse Harris, Stéphane Le Mercier, Sara MacKillop, Sophy
Naess and Carmelle Safdie, Pierre-Guilhem, Marie-Amelie
Porcher for Yvette and Paulette, Manuel Raeder, Colin
Sackett, Matthew Saladin, Patrick Sarmiento, Erica Van
Horn, Marijke van Warmerdam, Lisa Young, etc.
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surprising combinations of materials to chronicle his
experiences. In this exhibition, explore an array of Smith’s
mixed-media photographs and prints, and - his speciality handmade artists’ books, most from his own collection.
In his work, Keith Smith irreverently disregards the
supposed dividing lines between “fine art” (photography,
etching, watercolour), “craft” (sewing, quilting, book
making), and “utilitarian technologies” (transparencies,
photocopies). Although his subject matter is rooted in his
personal life, he also grapples with universal themes such as
self-representation, domesticity, and intimacy.

Harold Ancart, Tomorrow © MMXIII Triangle Books.

The exhibition brings together calendars conceived by
artists. The calendar is used as a way to emphasise the
principle of the time passing, to disrupt it, to offer some
alternatives to the information of the usual calendar or to
interfere with daily life by reproducing its common imagery.

Smith frequently remarks that he is shy in life but not in
his pictures. While he is a prolific artist who has enjoyed
a successful teaching career and numerous exhibitions, he
makes no secret about his reclusiveness. For him, “home”
includes not only the physical confines of his house, but also
his meditative introspection, his close-knit circle of friends
and family, and his perpetual striving toward feeling “at
home” in his own skin. Curated by Amanda Bock.
Workshop, Saturday 5th May 2018 with Scott McCarney, in
conjunction with this exhibition.
Julien Levy Gallery, first floor, Philadelphia Museum of Art,
Perelman Building, 2525 Pennsylvania Ave, Philadelphia,
PA 19130, USA. https://www.philamuseum.org
Noëlle Griffiths - Solo exhibition of paintings and artists’
books at STORIEL Bangor, Gwynedd, UK
Until 14th April 2018
‘It’s very quiet here’ the paintings in this exhibition draw
inspiration from landscape witnessed in all seasons.

Calendrier des révoltes 2018, Matthieu Saladin, Lendroit éditions

Matthieu Saladin’s Calendar of Revolts 2018 and Claude
Closky’s Calendar 2018 were published in December, as
a prelude to the exhibition. A catalogue edited by Marie
Boivent is also forthcoming.
Lendroit editions, 24 bis place du Colombier, 35000 Rennes
Cedex, France. http://www.lendroit.org
Noëlle Griffiths, Possessions, 2016

Keith Smith at Home
Philadelphia Museum of Art, USA
Until 8th July 2018
A life on paper.
Friendship, love, desire: Keith Smith’s life is an open book.
For five decades, the Rochester-based artist has used

These intense times of looking, listening and drawing are
the starting point for paintings which explore the space
between abstraction and figuration. Alongside paintings
Noëlle exhibits a selection of artists’ books – some relate to
being in landscape, others reflect on loss and grief.
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STORIEL Bangor, Gwynedd LL57 1DT, UK.
Tel: 01248 353 368.
http://www.noellegriffiths-art.co.uk

artisans and craftspeople in the creation of everyday items
such as socks and shoes, revealing that the codex was a
fascinating, yet practical, development.

Noëlle Griffiths - Padua Fragments
GALERI, Caernarfon, Gwynedd, UK
2nd March – 13th April 2018
The solo exhibition ‘Padua Fragments’ shows a series of
small paintings alongside two artists’ books with their
related paintings and collages:

A Focus Project curated by Georgios Boudalis, Head of
the Book and Paper Conservation Laboratory, Museum
of Byzantine Culture, Thessaloniki, Greece; Research
Fellow, Bard Graduate Center, February–May, 2015. Focus
Projects are small-scale academically rigorous exhibitions
and publications that are developed and executed by
Bard Graduate Center faculty and postdoctoral fellows
in collaboration with students in our MA and PhD
programmes.
Bard Graduate Center Gallery, 18 West 86th Street, New
York, NY 10024, USA.
https://www.bgc.bard.edu/gallery/exhibitions/80/the-codexand-crafts-in
The House That Heals The Soul
The Tetley, Leeds, UK
Until 22nd April 2018
The House That Heals the Soul is both an exhibition and a
functioning publishing studio. Its presentation at The Tetley
coincides with the International Contemporary Artists’
Book Fair.

MADOSINI (image above) responds to seeing the musician
play at WOMAD. The book compares the skin and eyes of
old humans with those of elephants. It is humorous but also
conveys a quality and sense of aging.
ONE HUNDRED FAMOUS VIEWS OF SELF was made
in homage to ‘One Hundred Famous Views of Edo’
by Hiroshige. Images and colours refer to the Chinese
Five Elements and reflect life as it unfolded over 100
shiatsu sessions.
GALERI, Doc Victoria, Caernarfon, Gwynedd LL55 1SQ,
UK. Tel: 01286 685 222
http://noellegriffiths-art.co.uk
The Codex and Crafts in Late Antiquity
Bard Graduate Center Gallery, New York, USA
Until 8th July 2018
Curated by Georgios Boudalis. The transition from roll
to codex as the standard format of the book is one of the
most culturally significant innovations of late antiquity, the
period between the 3rd and 8th centuries AD.
The Codex and Crafts in Late Antiquity examines the
structural, technical, and decorative features of the major
types of codices—the wooden tablet codex, the singlegathering codex, and the multigathering codex. Along with
surviving artifacts and iconographic evidence, handmade
replicas are used to explore the craft processes applied in
the making of these early books. The exhibition presents
the codex as an innovation, rather than an invention, that
evolved using techniques already widely employed by

First exhibited in the summer of 2017 at CCA Glasgow,
House That Heals the Soul was developed with artist
and lecturer at the University of Leeds, Nick Thurston.
Featuring the work of over a dozen international artists and
collectives, it focussed on the political and social status of
libraries and brought new audiences into the gallery to read,
write and publish.
The Tetley presentation will bring together an archive
of the publications and conversations generated at the
CCA in a library of libraries. It will also make all of the
resources, equipment and expertise necessary to produce
printed matter available to the public, enabling visitors to
self-publish and add to the project’s growing archive. The
visual direction of the publishing studio will be led by two
Designers in Residence, Jamie Hudson and Orlando Lloyd,
and be developed on-site during the exhibition.
Public libraries, like public art galleries, have become
some of the last remaining spaces where people can
gather without expectation or requirement. As the future
of libraries and their buildings becomes increasingly
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precarious, The House That Heals the Soul proposes the
library as a site of resistance, shelter, preservation, creation
and restitution. The Tetley presentation will serve as an
active resource for visitors to explore the relationship
between contemporary art and libraries in dynamically
public ways.

manuscripts, illustrated novels and pulp fiction book
designs, as well as rare editions of works by famous authors
such as Oscar Wilde, WH Auden and Virginia Woolf.

A series of events, exploring our ever-changing relationships
to public sites for knowledge development and exchange,
will be hosted alongside the exhibition. The Tetley will also
lead workshops and inductions in the publishing studio,
enabling members of the public to design, print and bind
their own DIY editions.
Every Monday and Saturday we will be running Risograph
inductions, you can sign up to a session here:
https://www.eventbrite.co.uk/e/the-house-that-heals-thesoul-risograph-editorial-induction-tickets-41832374759
21st International Contemporary Artists’ Book Fair
3rd & 4th March, FREE, all welcome.
Join us for our biggest event of the year! With over 50 stalls
run by artists, collectives and independent publishers,
we offer a range of activities from picking up an original
artwork to attending a keynote talk. The longest running
artists’ book fair outside of London celebrates its 21st
anniversary. Throughout its history the Fair has attracted
national and international participation and welcomed
thousands of visitors from across the UK. With over 50 stalls
run by artists, collectives and independent publishers, the
International Contemporary Artist’s Book Fair is a perfect
opportunity to pick up an original artwork, hear direct from
artists and makers and see the latest in artists’ books.

Theresa Easton, Gay’s The Word, 2018

Book Artist, Theresa Easton has been commissioned
to create a series of public artworks using some of the
books on display for inspiration to draw out the themes,
tensions and celebrations of queer literary history. Theresa
Easton commented: “I have drawn on aspects of historical
persecution and oppression in the last 150 years to design
and print books with a structure that accentuates the
subjects covered in each book. I wanted the books to be
informative and reflective. There is a seriousness to the
experience suffered by Maud Allan and a playfulness to the
antics of Djuna Barnes Turkish fold book. Oscar Wilde’s
stitched concertina book weaves through ancient Greece
and Victorian Britain. Gay’s the Word book design celebrates
collective action and solidarity.”

The event is co-curated with PAGES, and has been held at
The Tetley since 2014.
The Tetley, Hunslet Road, Leeds LS10 1JQ, UK.
https://thetetley.org
‘Queer Between The Covers’
Senate House Library. London, UK
Until 16th June 2018

Curated by Dr Richard Espley & Leila Kassir with public
art by Book Artist, Theresa Easton. Queer Between The
Covers is a new exhibition and event season at Senate House
Library which explores over 250 years of Queer Literature.
The exhibition in Convocation Hall, on the 4th floor of
Senate House, displays 50 carefully selected works from
the collection, showcasing works of satire, autographed

Speaking about some of the individual works, Theresa
Easton said: “The Ladies Almanack by Djuna Barnes is
one of the pieces I have chosen to explore. Reading Djuna
Barnes for the first time is bewildering and amusing.
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The design of my artist’s book is informed by the way Barnes
sold copies of the almanack on the inside of her cape in the
streets of Paris, flinging her cape back to expose an array of
beautifully printed ‘Chap Books’.”
There is also the autobiography of dancer Maud Allan, who
sued for libel in 1918, after being accused of representing a
German plot to send 47,000 gay men and women to Britain
to seduce the population.
The book art by Theresa Easton is on display outside the
Chancellor’s Hall in Senate House, part of the University
of London, located in Bloomsbury, just behind the British
Museum on Malet Street.

We have turned State Library Victoria’s dais in the heart of
the Dome Reading Room into an artists’ book. Not a book
you hold in your palm, but a book that you walk around.
One foot, after the other — left, right, left, right — turning
the cabinet pages with your feet.
Treating each cabinet as if it were a page, our five new
artists’ books extend their wings across large-scale collages.
Weaving a fable beneath glass, together, they read as one.
Walk and see.

Senate House Library is working with a variety of partners
to host a range of events throughout the season that further
engage with the exhibition themes. These will include
a literary salon, a guided walk of Bloomsbury, a Polari
workshop, films from the BFI archive, poetry, a live choral
performance, a Wikipedia Editathon, a conference on Queer
publishing, and a community discussion. We’ll also be
recording and celebrating audience responses to questions
posed by the season, and together we’re looking forward to
amplifying the gloriously diverse queer voices amongst our
collections, our staff and our users.
Senate House Library, University of London, Malet Street,
London WC1E 7HU, UK.
The exhibition and related events run until June 2018.
Further information, including details of how to visit, see:
http://www.senatehouselibrary.ac.uk/exhibitions-and-events
Gracia Haby & Louise Jennison - Looped
Presented in partnership with State Library Victoria
La Trobe Reading Room
State Library Victoria, Melbourne, Australia
Until 1st August 2018

1. I think all the world is falling
2. No longer six feet under
3. Disrupted and rumpled
4. Dim wood, spark bright
5. A warmed pebble in my hand
Gracia Haby & Louise Jennison, 2017
Five 8-page, concertina bound artists’ books. Inkjet print
on Hahnemühle Photo Rag 308gsm, with covers mounted
on gold-trimmed board, housed in a printed slipcase on
225gsm Buffalo board. Printed by Arten (covers, pages)
and Bambra Press (slipcases). Each an edition of 6, with
an artists’ proof. Five trapezoid collages. Inkjet print on
Hahnemühle Photo Rag 308gsm. Printed by Arten.
You can see Looped as it sits in the library now and how it all
came together nestled beneath: https://www.instagram.com/
explore/tags/gracialouiselooped/
Looped zine, including the text, A whisker lighter, and list
of works (free, to collect at the dome dais during exhibition,
and 16-page pdf download): http://bit.ly/2Bg9NZU
State Library of Victoria
328 Swanston St, Melbourne VIC 3000, Australia.
https://www.slv.vic.gov.au/whats-on/looped-artist-booksround

‘It was familiar. Yet it was out of sorts. It was a left foot
crammed into the right shoe.’
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Kate Bufton - REPETITION 730.92
Golborne Library, Warrington, UK
1st – 29th March 2018
Artist Talk & Celebration: 1st March 3pm-5pm

Kate’s project is based around libraries’ Dewey Decimal
system and the way books are categorised within it.
Kate’s aim was to explore four key elements of the Arts &
Recreation category (books contained within the 700-790s),
focusing on sculpture, photography, printmaking and
painting. Inspiration came from the array of art books on
the shelves and the artists that she found within the pages.
The main inspirations for Kate’s project have come from two
books in particular - Eva Hesse’s ‘Studio Work’ and Andy
Goldsworthy ‘Hand to Earth’.
Golborne Library, Tanners Lane, Golborne, Warrington,
WA3 3AW, UK.
https://www.wigan.gov.uk/Resident/Libraries/GolborneLibrary.aspx
www.katebufton.co.uk
www.imagowigan.co.uk
Exhibiting the Exhibition - From the Cabinet of Curiosities
to the Curatorial Situation
Staatliche Kunsthalle Baden-Baden, Germany
2nd March – 17th June 2018

Kate Bufton creates intricate and fragile paper sculptures
from pages of timeworn books. Delicately assembled paper
vessels enhance the books’ original beauty, whilst absent
words - either stained or removed - highlight the damaging
consequences of removing public libraries from our
communities.
Kate transforms this familiar medium from a carrier of
text to an object of art. The process of repetition, seen
throughout many of her pieces, enables the artist to enter
a trance-like state, in which she finds her mind to be most
creative.
The combination of inks and paints applied freely mix
together, each liquid following its own organic path before
pooling together and absorbing into the paper’s surface.
The final sculpture is sealed and preserved within wax,
referencing the importance of protecting the arts within our
libraries. Kate captures this moment in time so that it can be
appreciated and admired by future generations to come.

Kate’s latest exhibition ‘Repetition’ explores the creative
potential within our public libraries. Kate proposed a
project working directly with Wigan libraries’ collections
of art books during a 6-month artist residency at
Golborne library.
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Claudia de la Torre will be showing a site-specific
installation – BUCHHANDLING as part of this exhibition.
In the spring of 2018, the major exhibition at the Staatliche
Kunsthalle Baden-Baden will focus on the art of the
exhibition itself. This exhibition will explore what it actually
means to exhibit something, and how this can be shown.
“Exhibiting the Exhibition” takes a look into the past, at
the present, and also gives us a glimpse of the future of
the exhibition. Precursors of modern museums will mark
the starting point of the exhibition and it ends with the
curatorial situations we’re currently witnessing. The show
brings together several hundred works, which show, for
example, how objects used to be presented in early cabinets
of curiosities, which forms of display emerged in the 20th
century, and how art is presented today.
A historical section in the main galleries of the Kunsthalle
will form the prelude to the exhibition itself. It includes
two of the earliest known examples of photographs
documenting an exhibition. Even earlier forms of exhibition
will be illustrated by means of floor plans, hanging plans,
images of galleries, and tools of display, such as historical
showcases and pedestals from the 17th and 18th centuries.
Another focus, also shown at the Kunsthalle, will be the art
of the exhibition in the 20th century: this was a time when
new approaches to displaying were experimented with, often
by the artists themselves. Some of these were so extreme as
to have remained revolutionary to this day. One example is
the ‘Cabinet of the Abstract’, which El Lissitzky set up at the
Provinzialmuseum in Hanover in 1927. This is presented as
a digital reconstruction and re-interpreted by Polish artist
Goshka Macuga. Reflections on the “infrastructure” of
the exhibition are another topos of contemporary art. For
example, museum carpets and benches have been playfully
reworked into elaborate choreographic objects. This can be
seen in the works of Nevin Aladağ and Jeppe Hein.
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In addition, the exhibition can be experienced outside
the premises of the Kunsthalle itself. Current works attest
to the fact that almost any site can be transformed into
a temporary exhibition space by the mere creation of a
curatorial situation. It is in this sense that the exhibition
will conquer the urban space of Baden-Baden: shop
windows, a bridge which crosses the river Oos, even the
trees of the famous Lichtentaler Allee will be turned into
exhibition spaces.
Amid all the changes in the centuries-long history of the
exhibition, there has been one constant: an exhibition is not
an exhibition without its audience.
Accompanying the exhibition Hatje Cantz will publish an
extensive exhibition catalogue with numerous drawings and
illustrations by various artists.

printing a body of new work and investigating possible
new journeys to be put onto paper through screen and
relief prints.
An alternative catalogue is to be produced in collaboration
with thirty artists and friends with whom Imi has worked,
travelled or been inspired by. Each collaborator has
contributed with a postcard that translates their travels.
Since moving to Norway Imi has taken up the tradition
of ice bathing and has a weekly dip in the sea year-round.
This has lead to many incidents of encouraging cold-water
swimming and also a recently letterpress-printed text work,
A History of Swimming - Outdoors. The piece documents
thirty swims over forty years, with the earliest swims
occurring during Imi’s youth in a river running through
her village.

Staatliche Kunsthalle Baden-Baden
Lichtentaler Allee 8 a, 76530 Baden-Baden, Germany.
http://www.kunsthalle-baden-baden.de/en/category/
program/
Imi Maufe - Translating Travels
Edinburgh Printmakers, UK
Opening 6th April 2018
Imi Maufe has been turning journeys into books since 2002.
Some long, some short. Others short, made long by getting
lost. Each book is a concise, conceptual documentation of
the events that happened along the way. Modes of travel
vary - ten days skiing from hut to hut, five weeks on board
a Tall Ship, four months cycling with a small tent, or a short
swim downstream. Text combined with signs and symbols
is used in a minimal manor. Sometimes the text speaks for
itself conjuring up a visual story in short sentences. Imi’s
artist books and other works attempt to show just a glimpse
of her experiences through printed matter that rarely uses
the photographic image.

Imi Maufe, Bergen Boxed installation

In this exhibition for Edinburgh Printmakers Imi will be
showing work from the past fifteen years - a collection of
such travels that have been developing into contained boxed
pieces that can also involve collaboration with other artists.
Imi has also spent three weeks at Edinburgh Printmakers
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Imi Maufe, 36 Tunnels and a Ferry

A mistaken order of two hundred blue swimming hats
then began a series of SwimWalks, as part of the Blue
Hat Swim Club which was established at Hospitalfield,
Arbroath during an interdisciplinary residency in 2016.
These swimming hats will form part of Translating
Travels and a SwimWalk will also take place during the
exhibition at EP. Swimwalks, in essence, are participatory
performances involving travel from one location to another;
the SwimWalk being held in conjunction with Translating
Travels will begin at Edinburgh Printmakers’ current
Union Street building and finish at Castle Mill Works, the
organisation’s future home in Fountainbridge.
Imi Maufe, is a British Artist, based in Bergen, Norway.
She completed a MA in Multidisciplinary Printmaking at
The University of the West of England, Bristol, in 2004.
Imi frequently exhibits at book fairs, rarely has solo
exhibitions, takes up residence in often rural and remote
locations, and likes initiate collaborations. In 2014 she
helped established Codex Polaris - a network for artists’
book projects based in Norway. The latest project, a
collaboration with Nordic Letterpress entitled POSTED /
UNPOSTED, has just been launched.
Edinburgh Printmakers
23 Union St, Edinburgh EH1 3LR, UK.
http://www.imimaufe.com
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Nathalie Leverger, Cuba Si

Délires de Livres 2018
Galerie A l’Ecu de France, Viroflay, France
13th April – 20th May 2018
Vernissage: Friday 13th April at 7pm
This event dedicated to book objects artists’, Délires de
Livres, has after Chartres and Rambouillet, moved to
Viroflay under the theme “La rue est à vous” (The street
is yours) with 110 artists from France, Belgium, Canada,
Spain, the United States, Greece, Italy, The Netherlands,
Switzerland and Japan.
Thanks to a close collaboration between Chantal and Paul
Leibenguth of the Am’Arts association and the A L’Ecu de
France gallery of Viroflay, the exhibition presents nearly 200
works, created for this eighth edition. Books of all sizes, all
forms, made with very diverse materials such as paper, glass,
zinc, ceramics, textiles, felt, plants… and equally diverse
techniques: engraving, photography, painting, screenprint,
drawing, painting, knitting…
The broad theme ‘street’: crowd, architecture, movement,
circulation, demonstrations, without shelter, vegetation…
All these topics were discussed with gravity considering
the backdrop of current events, or more lightheartedly
according to the sensitivities of each creator. This profusion
of works by artists with ‘inspirations délirantes’ once again
bodes well for an explosive “déambulivre”.
Since the first edition (2005), Délires de Livres has welcomed
nearly 2,200 works by 300 book artists to the delight of more
than 41,000 visitors.
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Participants in Délires de Livres 2018:
Aird Bélanger Jocelyne (Canada), André Annie, Baldé
Aaïssatou Angela, Baumel Hélène, Baumann Anne-Sophie,
Baumgartner Muriel, Bernard Aïdée, Berthet Danielle,
Blanche Florane, Bossenbroek-Bouchard Anne (The
Netherlands), Boulloud Klasien, Bouquerel Monique,
Bourdon Dumonceau Myriam, Bourven Marie Christine,
Boutin Anne, Briand Alain, Bruggemann Inge (USA),
Bucourt Laurence, Burgart Danielle, Cabannes Estelle,
Caillout Françoise, Catou, Cavrois Patricia, Cellier Isabelle,
Chaillou-Benamer Annick, Champenois Jocelyne, Coco
Téxèdre, Crossonneau Patrick, Dadolle Michèle, Cumer
Eleonora (Italy), Anne d’Autruche, Dblj, De Larminat
Lamy, Decellas Catherine, Delaire Laurent, Déry Hélène,
Descamps Dominique (Belgium), Desrues Chantal, Dubost
Garin Jacqueline, Dumont Colette, Dumont Joelle, Evrard
Sün, Faivre Isabelle, Faravel Marie-Jeanne, Fenaroli Flavia,
Ferreira Ghislaine, Fontan Marie- Noelle, Garros Claire,
Gosselin Monique (Canada), Grévy Laurent, Herbin
Marie-Thérèse, Hue Régine, Kaminara Hara (Greece),
Lacroix Pascale, Landrieu Flore–Anne (Belgium), Le Jannou
Sylvie, Le Leu Hennequin Françoise, Le Lous Delpech
Frédérique, Lecrivain Sylvain, Lee Sun-Hee, Levé Nadine,
Leverger Nathalie, Liegeois Catherine, Looka Eni,Mariette,
Marzin Serge, Mazeyrac Annie, Mudde Marjon, Montceau
Laurence, Morand Bail Bénédicte, Ottman Colette, Pean
le Roux Danielle, Pelletier Denise (Canada), Penin Carole,
Pezet Christine, Pinson-Ynden Florence, Pisasale Claudine,
Plunian René, Pot Marie- Dominique, Pujol Maria (Spain),
Riesenmey Michèle, Rectem Ghislaine, Rémy Martine,
Renaudin Marie, Reydet Colette, Rosenberg Isabelle, Roy
Laurent, Santamouris Christos (Greece), Schmollgruber
Suzanne (Switzerland), Searle Patrick, Segawa Go (Japan),
Sillard Brigitte, Suor Phet Cheng, Tachikawa Motoko
(Japan),Tamara Lise, Tassel Anne Marie, Touvron Brigitte,
Trebbi Jean-Charles, Tripoteaud Laurent et Edwige, Turpin
Dominique, Urbany Michèle, Ursin Catherine et Pascale,
Vandenwouwer Françoise (Belgium), Verbica Jacqueline,
Verdini Christine, Vernier Marc, Vézina Lise (Canada),
Vincze Eva, Vitry Mireille, Nadine Vergues.
Galerie A l’Ecu de France, 1 rue Robert Cahen, 78220
Viroflay, France. Open each day 2pm – 7pm.
Closed 1st May. 20th May, closing at 6pm.
Contact: am-arts@wanadoo.fr
www.am-arts.com
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Materials will be provided at both workshops, however
bringing your own material, such as photographs, magazine
clippings or newspapers is encouraged. In the spirit of
collaboration, participants are invited to share the book
that they produce with the public, in the exhibition at the F
Block gallery at UWE Bristol. Bound to Bristol is a project
which aims to engage audiences with and through artistic
expression, and wants to celebrate participatory culture.

BOUND to BRISTOL
Preview: Tuesday 20th March 2018, 4-7pm at the F Block
Gallery, Bower Ashton Campus, UWE Bristol, UK
Running until Friday 23rd March, 5pm
Bound to Bristol is delighted to present a pop-up two-day
exhibition, showcasing a collection of artists’ books.
This exhibition is inspired by and sourced from the personal
collection of Sarah Bodman, senior research fellow in
Artists’ Books at the Centre for Fine Print Research,
at UWE Bristol.
Produced by four MA/MFA Curating students from the
university, the exhibition aims to present a diverse range
of works produced by artists, whose practices are either
based in Bristol, or influenced by the city. The extensive
range of books, brought together in this way, will map out
connections between the objects and their authors, and
celebrate the work’s intrinsic diversity.
The exhibition will encourage visitors to pick up and flick
through the books on display. Visitors are also invited to
contribute to The Bristol Reading List during the show please feel free to record the title of your favourite book,
or a book that everyone should read.

The show is curated in conjunction with two Artists’ Books
workshops, which will be drop-in and free to attend for all.
The workshops will allow the public to take inspiration from
the exhibition, and to try their hands at creating their own
Artists’ Books. The first workshop will be held at Junction
3 library, in Baptist Mills, between 11am and 2pm on the
3rd March. The second will take place at Hamilton House
on the 17th March, in the Community Arts Space, at the
same times.
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Exhibiting artists: Craig Atkinson, Guy Begbie, Angie
Butler, Sarah Bodman, Paul Cooke, Anwyl Cooper-Willis,
Lisa Davies, Helena de la Guardia, Jeremy Dixon, Andrew
Eason, Bernard Fairhurst, Kate Farley, Fluxus Lab, Stephen
Fowler, Hazel Grainger, Charlotte Hall, Gen Harrison,
Nadine James, Éilis Kirby, Cecilia Mandrile, Imi Maufe,
Natalie McGrorty, Jon McNaught, Kar Mern Tan, Jonathan
Monk, Linda Parr, Carinna Parraman, Paul Salt, Ruth
Sidgwick, Tom Sowden, Cathey Webb, Rebecca Weeks,
Corinne Welch, and Philippa Wood.
UWE Bristol, City Campus at Bower Ashton
Kennel Lodge Road, Bristol BS3 2JT.
http://www1.uwe.ac.uk/about/visitus/
campusmapsandinformation/citycampus.aspx
Exhibitions at the Centre des livres d’artistes (cdla)
Saint-Yrieix-la-Perche, France:
Enrichissements 2016 – 2017
Until 17th June 2018
Martine Aballéa, Lara Almarcegui, Carl Andre, Barbara
Bloom, Alighiero Boetti, George Brecht & Robert Filliou,
J. R. Carpenter, Henri Chopin, Laurie Clark, Bob Cobbing,
Simone Forti, Thomas Geiger, Guerilla Girls, Richard
Hamilton, Pati Hill, David Horvitz, Ernst Jandl, Françoise
Janicot, Alan Kaprow, Linda Montano, Richard Long, La
Monte Young & Jackson Mac Low, Seiichi Niikuni, claude
rutault, Carolee Schneemann, Athena Tacha, Erica Van
Horn, Joyce Wieland.
http://cdla.info/en/news
La collection, 20 ans d’enrichissements
Premier episode: Coracle Press
Until 7th April 2018
Curator: Jean-Marc Berguel.
Stephen Duncalf, Don Prince, John Bevis, Stephen Willats,
Erica Van Horn, Simon Cutts, Bill Culbert, Katie Holten,
Heinz Gappmayr, Hamish Fulton, Richard Long, Stuart
Mills, Colin Sackett, Robert Lax, Thomas A. Clark, Laurie
Clark, Shelagh Wakely, Stephen Bann, David Bellingham,
Gustav Metzger.
Tristan Dassonville Les appelants (un paysage)
La Salle des conditions atmosphériques
Until 17th June 2018
A moment. A short rotation of the carousel. Random
movement of shapes... Plastic ravens turn around the
void, in a hypnotic and vain circle. They simulate a rustic
landscape. An artificial mechanical device feigning a natural
grouping. Perhaps real birds, attracted by the procession,
will join the mechanical ballet. A grain in the mechanics,
time to realise that nothing is going on here and that they
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too have been deceived.… A moment. A short rotation of
the carousel. Random movement of shapes…
1 place Attane, F–87500 Saint-Yrieix-la-Perche, France.
http://cdla.info | https://lecdla.wordpress.com
Gracia Haby and Louise Jennison | A Whisker of Light
Maitland Regional Art Gallery, NSW, Australia
Until 29th April 2018
Gracia Haby & Louise Jennison use an armoury of play and
perhaps the poetic to lure you closer in their artists’ books,
prints, zines, drawings, and collages. Within their work, the
animal is often there to question humankinds’ behaviour,
the moral principles one governs the self by, exploring our
relationship with the natural world. Leaving their scenes
open-ended, they invite you to ponder and perhaps find that
things are not always as they first appear.

Maitland Regional Art Gallery
230 High St, Maitland NSW 2320, Australia.
http://mrag.org.au/exhibition/gracia-haby-and-louisejennison-a-whisker-of-light/
http://gracialouise.com
https://www.instagram.com/explore/tags/awhiskeroflight/
Sarah Nicholls - Brain Washing from Phone Towers
Informational Exhibition
The Jamaica Bay Wildlife Refuge, New York, USA
Until 31st March 2018
Brainwashing from Phone Towers: Still Life with Oysters,
Bottles and Hooves; Flyway; Intertidal: A series of letterpress
pamphlets telling the story of the history, ecology and
community Jamaica Bay.

The show displays the entire series of publications made
in 2017, and documents the methods I use to create books
and pamphlets by hand. It celebrates the completion during
2017 of a series of three pamphlets on the history, ecology,
and communities of Jamaica Bay.
Gracia Haby & Louise Jennison, I think all the world is falling
(detail), 2017, 8 page concertina artists’ book, inkjet print on
Hahnemühle Photo Rag 308gsm, with covers mounted on goldtrimmed board, housed in a printed slipcase on 225gsm Buffalo
board Printed by Arten (covers, pages), printed by Bambra Press
(slipcase), edition of 6, with an artists proof.

Their artists’ books can be found in the collections of:
Artspace Mackay; Bibliotheca Librorum Apud Artificem;
Deakin University Library; Melbourne Museum; Melbourne
University Library; Monash University Library; Mornington
Peninsula Regional Gallery; National Gallery of Australia;
National Gallery of Victoria; National Library of Australia;
RMIT University Library; State Library of New South Wales;
State Library of Victoria; State Library of Queensland; Tate
(UK); University of the West of England (UK).
A Whisker of Light is an exhibition of works on paper by
Gracia Haby and Louise Jennison, comprised of a flock
of twenty-one birds both floating on the wall and framed,
five concertina artists’ books, four hundred and forty-six
postcard collages arranged in tonal gradation, and one
rogue Delias hübner.
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On display will be pamphlets, preparatory drawings and
materials, photo documentation, carved blocks and metal
type. The exhibition is on display for two months in the
Visitors’ Center of the Jamaica Bay Wildlife Refuge, the
subject of the second pamphlet of the year, Flyway.
The Jamaica Bay Wildlife Refuge
175-10 Cross Bay Boulevard, New York, New York 11693,
USA. https://www.nps.gov/gate/planyourvisit/index.htm
Brain Washing from Phone Towers Informational
Pamphlets - New pamphlets for 2018 are in the works.
A year’s subscription to the series guarantees 3 mailings
throughout the year. IN ADDITION, all subscribers can
nominate a friend to be added to the year’s pamphlet
mailing list, as a surprise gift. Subscribers will be contacted
individually for their nominations. Postage is included, even
if you’re abroad. If you’d like to support the series and be
guaranteed to receive all mailings, please subscribe via the
website: http://www.brainwashingfromphonetowers.com/
product/subscription/
We’re excited to send you and your friend some pamphlets!
http://www.brainwashingfromphonetowers.com
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each breath, a page | each page, a breath
Works by Julie Johnstone & Essence Press
StAnza International Poetry Festival
Preservation Trust Museum, Fife, UK
8th-11th March 2018

the book of the sky

Julie Johnstone is an artist, curator and publisher based in
Edinburgh. She creates artists’ books and installations that
explore visual perception, distillation and contemplative
experience. Each breath, a page will feature a selection of
works from her Essence Press imprint, including new pieces
on the theme of the breath and the book as a contemplative
physical space. It will also feature a new multi-poet/artist
project, a box installation work with poets Jane Hirshfield,
Autumn Richardson, JL Williams, Jayne Wilding, and artist
Laurie Clark.
Meet the Artist session Friday 9th March, 12.30-1.15, free.
Julie writes:
When the writer and collector William Zachs invited me
to exhibit at his private library at Blackie House, I was
immediately keen to display my work not in isolation,
but alongside some of the fascinating books and objects
in his collection. Each day we worked together brought
serendipitous discoveries, and it has been immensely
pleasurable to explore the tangential connections between
these items and my own work.
8th-11th March 2018, 11am-5pm each day.
Preservation Trust Museum, 12 North Street, St Andrews,
Fife, KY16 9PW, UK
http://www.stanzapoetry.org/festival/events/each-breathpage-each-page-breath
http://www.stanzapoetry.org
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The process for our project found its initial spark when he
showed me a handwritten weather journal from the late
18th century. This took hold of my imagination.
Our curatorial strands then began to explore a path that
took in calendars and regular observational behaviours, the
weather, the sky and clouds, the breath, the atmosphere and
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the air. It was a pleasure to create new work for the library
space in response to these themes, and select with Bill all
manner of curious and marvellous items from the Blackie
House collection: tiny almanacs, weather records and
prognostiks, wintery poetry, ballooning accounts, skating
medals, striking images of skyscapes and even artworks
made by the effects of the weather. It was, for example, a
delight to include Roger Ackling’s ‘Voewood’, a work
created with sunlight.

Thomas Stubbs, ink manufacturer, manuscript notebook &
recipe book, c. 1800; visible / invisible, 2017; Penmanship medal,
presented to John Carfrae, silver, c. 1780

I was also very happy to find this an appropriate occasion
to show for the first time polaroid images taken in Kyoto
in 2016. These document the abstract patterns formed on
temple walls by exposure to the elements. I had initially
been attracted to these walls for the way they resembled
painted screens – and for this exhibition the uncanny
resemblance of the ‘weatherings’ to clouds and skyscapes
became foregrounded. It was also enjoyable to set our
internal skies against the views from the library windows.
It has been humbling – and a great pleasure – to show
my ephemeral work alongside books that have survived
for centuries.

‘A table of the weather at Edinburgh’, manuscript, 1783-96

I would like to offer a few glimpses: the quiet blue of Craigie
Aitchison’s sky in Bird and Tree (1965), the incredible ray of
orange in Howard Hodgkin’s An Early Landscape (2004-06),
the almost buoyant pair of leaves in a cyanotype by Anna
Atkins, the tiny wings of the skater on the Duddingston
Skating Club medal, the ‘fever heat’ and ‘much rain’ of
the Knie barometer, the accounts of Lunardi’s ballooning
escapades, the thrilling skies in Dürer’s apocalyptic scenes,
the delicacy of William Blake’s last engraving, the colour red
in the sixteenth century Missale, the handwritten recipe for
sympathetic (invisible) ink in Thomas Stubbs’ notebook.
The dedicated observation of the skies encapsulated in
the journal astounded me, and I also became aware of the
strange way that, for all of us, interior mood correlates
with exterior weather. With the weather journal and the
marvellous Balthazar Knie barometer he had acquired from
the same period, we had our starting point.
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Albrecht Dürer, Apocalypsis cum figuris, Nuremberg, 1511
Polaroids, Kenninji Temple, Kyoto

The book of the sky SEMINAR
Artists’ books & rare books: how can they work alongside
each other in an exhibition space?
A seminar is tentatively being planned for later in 2018 to
discuss the curation of contemporary artists’ books within
the context of rare book collections.
This would be held at Blackie House in Edinburgh, and
facilitated by Julie Johnstone and William Zachs, with the
backdrop of the Book of the Sky displays.
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Saint Mary’s University Art Gallery
5865 Gorsebrook Avenue, Loyola Bldg, 1st Floor, Halifax,
NS B3H 1G3, Canada.
http://www.smu.ca/campus-life/art-gallery.html

Virgil, Georgics, trans. by C. Day Lewis, London, 1948, calligraphy
by Joan Rix Tebbutt; Bernard Mandeville, The fable of the bees,
London, 1723; [b-]ephemera, 2006, 100 hand-bound books

Unboxing Photographs. Working in the Photo Archive
Kunstbibliothek, Staatliche Museen zu Berlin, Germany
Until 27th May 2018
“Unboxing Photographs: Working in the Photo Archive”
opens the boxes of four photo archives to showcase the
material diversity of photographs as three-dimensional
objects: from glass plate negatives, to 35 mm film, to prints
on albumin or silver gelatin paper. These photo-objects
are taken in the hand, tilted and turned over, labelled, cut
down, framed, glued into albums, printed, and dispatched
or posted online. Contact and inventory sheets, cardboard
mounts, card catalogues, and today even display screens are
integral parts of the photo-object, or even constitute it.
A new installation by Elisabeth Tonnard More Than A Few
Glimpses Of Its Charms, is part of this exhibition. More Than
A Few Glimpses Of Its Charms consists of 18 different series
of found used postcards in which each series is based on the
same photograph. There are 18 different photographs but
together nearly 100 different postcards in the installation.

Ian Hamilton Finlay, Telegrams from my windmill, Dunsyre, 1964
The Psalms of David in metre, Edinburgh, 1779; red, 2015;
Missale, Paris, 1529

Please contact Julie Johnstone to express an interest in
attending The book of the sky SEMINAR:
essencepress@btinternet.com
The Closer Together Things Are
Saint Mary’s University Art Gallery, Halifax, Canada
7th April – 27th May 2018
Opening Reception: Friday 6th April, 8pm
Curated by Shannon Anderson and Jay Wilson.
Roula Partheniou and Dave Dyment have collaborations
with Micah Lexier in the travelling exhibition The Closer
Together Things Are. Roula Partheniou is also showing
her project Twofold. Other artists in the show include
Luke Painter, Chris Kline, Rhonda Weppler and Trevor
Mahovsky, Kathleen Hearn, Eve K. Tremblay and Laura
Letinsky.
The Closer Together Things Are, explores the space
between difference and similarity that arises from intense
observation.
The next venue for this exhibition is Southern Alberta Art
Gallery, Lethbridge, AB, 29th June – 2nd September 2018.
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Detail: More Than A Few Glimpses Of Its Charms,
Elisabeth Tonnard, 2018

The cards in each series show slight visual differences; the
colour is changed by age or by variations/manipulations in
the print runs, sometimes there are signs visible of how the
card went through the mail system or was tacked to a wall.
The photos are the same, the actual objects and the meaning
they had for the senders and receivers are not.
The installation is completed by texts in four languages
drawn from the backs of the postcards.
https://elisabethtonnard.com
For more information and dates of tours and events
around this exhibition visit: http://www.smb.museum/en/
exhibitions/detail/unboxing-photographs.html
Yann Toma - Réactivation Ouest-Lumière
Immanence, Paris, France
9th March – 14th April 2018
Opening 9th March 2018 at 6pm
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For the first time, Yann Toma presents a large number
of documents, objects and traces from the first period of
his approach that began in the 90s. In 1991, Yann Toma
occupied the EDF substation in Puteaux and discovered the
old Ouest-Lumière electricity plant that produced hundreds
of thousands of volts and provided public distribution of
electricity to municipalities in western Paris. The old WestLight factory is gradually being demolished.
Yann Toma will witness this period of destruction that
lasts several years. He saves his archives, some objects:
bulbs, counters or administrative records of workers, in the
perspective of “staging a new reality of the object become
waste; object / re and the passage of thousands of workers’
bodies,” he says. Inspired by Michel Journiac, he officially
bought the Ouest-Lumière name and the brand from INPI,
thus founding his artist- company in the making, and
reactivated the place, the archives and the former electricity
company Ouest-Lumière by reassigning it to a new
function, that of producing and distributing artistic energy
(EA).
His work was firstly a ritual act before being a creative
act. The Factory has become the intellectual and material
substance of its activity. Toma looked both archaeologically
and ethnologically on this place and its objects, because
there would be nothing left, except the memory of the place.
From a typology of places to a typology of materials: the
memory of Ouest-Lumière appears in charge of a future
of Ouest-Lumière, more than its industrial past, even a
questioning of what will become of our society.
Immanence et New Immanence
21 avenue du Maine, 75015 Paris, France.
http://www.art-immanence.org
Daniel Lehan - Artists’ books
bookartbookshop, London
9th – 24th March 2018
Launch and Exhibition of three Riso stab bound books,
and original collages for these books at bookartbookshop.

Jaipur, risograph printed artist’s book by Daniel Lehan

Daniel Lehan is a London-based artist working with books.
bookartbookshop, 17 Pitfield Street, London, UK.
http://www.bookartbookshop.com
http://www.daniel-lehan-books.co.uk
Anna Juchnowicz - Irrtum - an exhibition to be presented
at the Book Art Museum in Łódź, Poland, April 2018.
Did you know that cellulose, usually isolated from wood
pulp, can also be produced by certain types of bacteria?
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This “bacterial cellulose” has the same molecular formula as
plant cellulose, but it is also significantly different. It is more
chemically pure, has greater tensile strength, and ultrafine
network architecture. It can be grown to any shape; such
as the rounded outlines of my glass jars, where I keep my
sheets of bacterial cellulose growing in sweet green tea, in
a symbiotic culture of bacteria and yeast, also known as
kombucha tea. Dried sheets of such produce look like semitransparent leather. When they are dry, they can be painted
and used as book covers, similarly to leather binding.

However, due to the largely experimental nature of this
project, it is also tempting to keep them intact, or without
forcing them into a traditional shape of a book. For
this reason, my exhibition at which this project will be
presented will be titled “Irrtum”, which in German means
“error, fallacy”. It is also one of a few truly beautifully
sounding German words that I came across recently, in my
newest attempt at (re)learning this language; and a way of
expressing curious difficulties which I encountered making
those “self - growing books”, trying to keep them from
falling apart or growing into impossible shapes.
“Irrtum” - an exhibition to be presented at the Book
Art Museum in Łódź, Poland during early/middle April
2018. Specific dates to be announced soon. For further
information visit: http://the9books.wordpress.com (PL/EN)
https://notatniki1984.wordpress.com (PL)
365 Days of Invisible Work by the Domestic Worker
Photographer Network
Tenderbooks, London, UK
Until 17th March 2018
Coinciding with the recent publication of 365 Days of
Invisible Work, co-published by Werker, Casco and Spector
Books, and One Day Without Us, a day celebrating the
work of Migrant workers by calling a strike for one day.
Tenderbooks is hosting a display of materials by the Werker
Collective in collaboration with the Voice of Domestic
Workers and the Jo Spence Archive to make visible and
restore the dignity of domestic, reproductive, and care work.
365 Days of Invisible Work is a compendium of political
representations of domestic work collected by the Domestic
Worker Photographer Network, an online community
of amateur photographers made up of migrant workers,
gardeners, dishwashers, artists, teachers, and many more.
Organised as a calendar, 365 Days of Invisible Work is
dedicated to making visible the myriad labours negated by
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oppressive capitalist structures by highlighting the daily
work of cleaners, mothers, interns, care-givers, and many
others.
The network drew its
name and inspiration from
the international worker
photography movement of
the 1920s and 1930s, the
first amateur photographers
using cameras to represent
the lives and conditions
of workers. In that spirit,
365 Days of Invisible Work
collectively re-thinks
today’s living and labour
conditions, starting from
the routines of domestic
maintenance and care.
Conceived during the Grand Domestic Revolution
organised by Casco – Office for Art, Design and Theory,
Utrecht, 365 Days of Invisible Work is the third edition of the
Werker Magazine initiated by artists Marc Roig Blesa and
Rogier Delfos.
Tenderbooks, 6 Cecil Court, London WC2N 4HE, UK.
Tuesday - Saturday, 11-6pm
https://tenderbooks.co.uk
mail@tenderbooks.co.uk
Found on the isthmus
World Book Night project exhibition at Bower Ashton
Library, UWE Bristol, UK
1st - 30th April 2018
For 2018, the World Book Night United Artists issued an
invitation to read and respond to the short story ‘Watching
God’ in the collection Three Moments of an Explosion by
China Miéville. There were many ways in which readers
could respond to the text, through word or image,
bookbinding, or even raft building.

scenes in the short story. They will be exhibited from 1st 30th April 2018 at Bower Ashton Library, Bristol, UK.
We’ll also be making our annual video and artist’s book to
launch on World Book Night, 23rd April 2018.

Detail: The ships that visit us - Hannah Sackett for
Their Eyes Were Watching God

The artist’s book will be published as a paperback ‘ur-text’
in keeping with the contents of the town’s library. The
title of our book is Their Eyes Were Watching God – the
book searched for but never found. It will be available
through publish-on-demand if you wish to order a copy.
Many thanks to MAMDP student and artist Chrystal
Cherniwchan for all her help with this project.
UWE Bristol, City Campus at Bower Ashton
Kennel Lodge Road, Bristol BS3 2JT, UK.
http://www.bookarts.uwe.ac.uk
https://www.instagram.com/world_book_night_2018/
COVER ARTIST FOR THIS ISSUE OF THE BAN:
Leonard McDermid for World Book Night 2018
Leonard McDermid is an artist and has lived in the Scottish
Borders for nearly fifty years. He studied at Medway
College of Art, Brighton College of Art, Newbattle Abbey
College, and the University of Edinburgh. In 1990 Leonard
established the Stichill Marigold Press, and under this
imprint he has written, hand-set, printed and published
many editions of letterpress pamphlets: such as Shoo Fly
(1990), Thirteen Letters Written on Air (1996), Twelve Sea
Pictures (2004), Notes in the Margin (2007), Tree Recognition
(2008), Northwest Passage (2011) and Landway (2017).
Leonard’s work has also served as inspiration for other
compositions and works: the Edinburgh based composer
David Wilson made a piece for string quartet and voice
using extracts from McDermid’s, Earthworks publication
as a point of departure. A verse from his pamphlet Allways
(2006) was letter-cut into stone and installed on the
Corbenic Poetry Path near Dunkeld, Perthshire, Scotland.

Gen Harrison for Their Eyes Were Watching God

The image and text submissions have been printed out and
framed to display in the manner of the library and gallery
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Leonard McDermid was jointly awarded the 2010 Callum
MacDonald Memorial Award for his poem, And for that
minute (2009) and was shortlisted with, Seaway (2016) in
2017. His publications are held in special collections at Tate,
London and the Scottish Poetry Library, Edinburgh.
Leonard McDermid, Stichill Marigold Press, Eden Cottage,
Stichill, Kelso, Roxburghshire, TD5 7TA, UK.
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ANNOUNCEMENTS
Cathey Webb - Artist in Residence at Bower Ashton
Library, UWE Bristol until end of May 2018
Cathey Webb will be making a series of books exploring
Found Poetry by randomly choosing words from the books
of specific book shelves at Bower Ashton Library.

Enrolment closes 5 weeks prior to the class so be sure and
sign up soon.
Also new this year is a change of venue – all classes will be
in a brand new, purpose built bindery with lots of space and
light, right in the heart of beautiful countryside.
Please view the entire programme at:
http://www.bookbindingworkshops.com
We look forward to seeing you soon.

759.9 LAR - 759.9 WILL Contemporary Painting - Rest of the
World, Cathey Webb, 2018

The project is inspired by Jeremy Dixon’s workshop at the
Artists’ Book Club (ABC), and his recent exhibition ‘The
Making 52 Books in 52 Weeks Challenge’, on show in the
Library over February 2018. http://www.hazardpress.co.uk

London Centre for Book Arts Workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.

ABC meets once a month to discuss and explore Artists’
Books. The group also works towards shared projects,
exhibitions, and book fair events (details are on the webpage
http://www.bookarts.uwe.ac.uk/abc/).
Cathey will be in the library for a short period most
Thursdays, gathering information for the project. At the end
of the project the books will be exhibited in the Library.
https://catheywebb.weebly.com
http://www.bookarts.uwe.ac.uk/abc/

As always, find the complete and up-to-date listing of our
workshops on our Workshops page:
http://londonbookarts.org/workshops/

COURSES, CONFERENCES, LECTURES & WORKSHOPS

London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org

BINDING re:DEFINED
2018 brings new tutors, new topics and, for UK residents,
the chance to study with them without travelling abroad.
April 17th – 18th, Paul Johnson, Edition work with pop-ups.
June 12th – 14th, Dario Zeruto, The Architecture of Paper
July 30th – August 3rd, Susanne Schmollgruber, The
Binding of Jean de Gonet
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Owl Barn Studio, Devon, UK
…learn how to make your own books
…improve your bookbinding skills
…meet other binders to share tips and ideas with the Devon
Bookbinders Group
…explore the possibilities of contemporary book structures
…make artists’ books
…make beautiful boxes, containers and wrappers
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Owl Barn Studio in North Devon offers expert bookbinding
tuition from City & Guilds qualified tutor from beginners
up to Level 2. Owl Barn Studio also offers courses in
contemporary structures suitable for binders, book artists,
printmakers, calligraphers, scrapbookers, etc.
Walkabout Books

Create a set of delightful little artists’ books in this series of
4 workshops themed on the seasons. Based on a concertina
structure, students will make the text block, create the
content, design & create the cover paper and attach the
cover. Diana Illingworth-Cook will lead work on the
book structure. Karen Howse, an Artist Explorer based in
Launceston, will lead the creation of the content and cover
paper by taking the group on walkabout around the farm.
Be inspired by the landscape, the tree shapes, the antics of
the chickens, ducks & turkeys, the way the water flows down
the River Torridge & stream or maybe the view of Dartmoor
from the Stone Throne. Use the textures, colours and shapes
of what you see to create your content using watercolour,
inks, pencils and a variety of other media. Each workshop
will look at the changes that each season brings. They can be
done independently or as a series. There will be a follow up
workshop, probably in November 2018, to make a container
for your set of books.

Bookbinding Workshops with Debra Thompson
London, UK. Introduction To Basic Bookbinding For
Beginners: individual tuition - one to one. Make Your
Own Book: 1 Day / 2 Day / 3 Day workshops. 10.30am 4.30pm in Crouch Hill, London N19, UK. All materials are
included. Various skills demonstrated and taught so that
you make and take home your completed book.

Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into half days
to suit) For further information please contact:
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
http://www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not
for restoring books).
Bookbinding classes in Lewes, UK
Bookbinders of Lewes offer one-day classes at their fully
equipped workshop in central Lewes. Classes run from
10.30 – 4.30 and are limited to 3 students.

Spring: Saturday 19th May 2018
Summer: Saturday 21st July 2018
Autumn: Saturday 20th October 2018
£65 per workshop or £240 for all four seasons
Photo Albums & Slip Case (C&G Level 1 Unit 119)
Explore different styles of photo albums using a variety of
sewing structures & guards, end papers and cover materials,
and learn how to make and cover a slip case.
23rd-27th April 2018 £280
For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
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All tools and materials are provided, prices are £90 for the
sketchbook and folders classes and £100 for the leather
journal.
March 10th, leather journal
March 17th, hard cover sketchbook
April 21st, folders and wallets
May 25th, leather journal

exploring inner and outer landscapes in wild surroundings.
Walk the shoreline and experiment with what you find,
bringing together natural found materials and beautiful
paper stock.

For more dates and information, or to book a class contact;
Bookbinders of Lewes, 01273 486718,
binding@bookbindersoflewes.co.uk
Classes at the Minnesota Center for Book Arts, USA
MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org

The course includes three days tuition, four night’s
accommodation, all food, all basic materials, beach walks,
pebble-picking, a sofa-with-a-view, film night and cake.
Shetland Lighthouse Workshop, Scotland
19th – 23rd April 2018
Sewn Structure Series. Three days and four nights of
bookart, collage and text generation culminating in the
production of one main project in its own slipcase.

Classes at the San Francisco Center for the Book:
San Francisco Center for the Book offers more than 300
workshops each year in three broad categories: Printing,
Binding, and Related Arts.
Whether your New Year’s resolution is to be more
creative or learn a new skill, we’ve got you covered. From
bookbinding and letterpress printing to workshops
with local and international instructors, our offerings in
Binding, Printing, Arts, and Calligraphy have something for
everyone. Come explore the book arts with us!
All workshops can be viewed and booked at:
https://sfcb.org/workshops
VISITING INSTRUCTOR WORKSHOPS
In addition to regular workshop offerings, we bring
nationally and internationally renowned bookbinders and
letterpress printers to share their knowledge with classes for
a variety of skill levels. All visiting instructor workshops can
be found at: https://sfcb.org/visitinginstructors
San Francisco Center for the Book
375 Rhode Island Street, San Francisco CA 94103, USA.
https://sfcb.org
Workshops with the travelling bookbinder Rachel Hazell:
Driftwood Binding, Isle of Iona, Scotland
15th – 19th March 2018
Driftwood binding on the Isle of Iona. Three full days and
four nights on a small island on the edge of the world,
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Set in the most dramatic of Scottish landscapes, there is
plenty to inspire. Price: £589.
Book online and see all travelling bookbinder workshops at:
https://www.rachelhazell.com/product-category/workshops/
Book-making & Bookbinding workshops in Malvern
School of Art, Malvern Hills College, UK
Saturday 10th March - Funky Books for kids
A book-making workshop for children aged between 7
and 13 and which introduces them to the fun of creating
their own unique books in a range of shapes. £25 including
materials. 10-12pm.
Saturday 19th May - Piano Hinge Binding
This workshop will stretch your imagination - by using
beautiful paper and skewers you will learn how to create a
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very own piece of art in a book form to take home. Suitable
for all levels. £65 including materials. 10-4pm

unique bookstructure with raised headbands, wooden
boards, peg and strap fastening. Your book will be covered
in beautiful leather. All materials will be carefully prepared
for you. All levels. 10-4pm.
Sunday 12th August - Italian Ledger Binding
An Italian Ledger is an account book in which deptors and
creditors were recorded in Medieval Italy. This beautiful
book is dated back to 13th-17th Centuries and decorated
with fancy lacing. Suitable for all levels of abilities. 10-4pm
To book a place please call 01684 565351(college reception).
For more details/information please email anna@anna-art.
co.uk (tutor)

Saturday 16th June - Caterpillar Binding
The Caterpillar Binding is one of innovative exposed spine
sewing methods utilising pairs of holes across the boards
and spine of the book, which has the final result of creating
a caterpillar that crawling across the book covers and
spine. Brilliant workshop for any nature and garden lovers!
Suitable for all levels of abilities. £65 including materials.
10-4pm

Wednesday 8th August - Funky Books for kids
A book-making workshop for children aged between 7 and
13 and which introduces them to the fun of creating their
own unique books in a range of shapes. 10-1pm.
Friday 10th August - Folding the pages - kids workshop
This workshop is for children 7 y.o +. A great and easy way
to up-cycle old paperback into a free-standing 3D work of
art by simply folding the pages. 10-1pm

Saturday 11th August - Orthodox Style Leather Binding
During this workshop you will learn how to create this
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Carole King bookbinding courses 2018, Wales, UK.
One day bookbinding courses in 2018 in association with
‘Make it in Wales’, all taking place at venues in West Wales,
UK. All materials and tools provided.

30th March - Coptic Binding at the Coach House,
St Dogmaels
19th May - Open Spine Binding at Oriel Myrddin,
Carmarthen
9th July - Coptic Bound Memory/Keepsake book at
Ceridwen, Drefach Felindre
18th October - Square book with fabric cover, button and tie
closure at Ceridwen, Drefach Felindre.
For more details visit: http://www.nantdesigns.co.uk
LetterpressAmsterdam - For quality letterpress courses
with a choice of fine type and presses…

…Slow printing at LetterpressAmsterdam with Thomas
Gravemaker. Use your hands, work with metal and wood
type, composing sticks, paper, ink and tools.
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Evening Courses - Evening courses are 6 nights filled with
type, ink, paper and presses. Participants will learn basics
and are given a group assignment where each member can
pursue their own idea or project. Maximum participation
4 members. From 19:00–21:30 hrs. € 250, inclusive of
materials, coffee and tea etc.
Weekend Courses - During the 2-day course, you will get a
thorough introduction to letterpress printing. You will learn
to set metal and wood type, and print on Vandercook or
Korrex proof presses. From 10:00–17:00 hrs. € 250, inclusive
of materials, coffee and tea etc. Weekend courses can also be
private or in groups of up to 4, and can be adjusted to meet
the needs and experience levels of the participants.
In-Depth Typography. A 5-day workshop, 23rd –27th
April, from 10:00–17:00 hrs. €450, inclusive of materials,
lunches, coffee and tea etc. Maximum 4 participants. During
this 5-day workshop in the studio of LetterpressAmsterdam,
you’ll be learning the finer details of typesetting, proofing,
lay-out, setting up a forme, preparing for and printing. At
the same time, you’ll learn about press maintenance etc.
Poetry & Typography: A 5-day workshop. End of May,
beginning of June (dates to be confirmed), from 10:00–
17:00 hrs. €450, inclusive of materials, lunches, coffee and
tea etc. The workshop will take place at the bright and lightfilled AtelierT in Bierbeek (Belgium). AtelierT – an initiative
of Niels Goovaerts and Katleen Vereecken – is situated close
to Leuven. In a rural setting, we’ll be working with poetry
and type, with time for food, drink and discussion.

Just a 10-minute walk from Central Station. Personal
attention for small groups or one-2-one courses. Well
equipped, fascinating workspace with a variety of type and
presses…
Professional and hands-on approach with experienced,
knowledgeable and passionate teaching.
Courses available in Dutch, English, French and German.
…I bring years of experience, you bring enthusiasm,
questions and a willingness to learn…
https://www.letterpressamsterdam.com
Artist’s Book Workshops with Claudia de la Torre of
backbonebooks
These workshops can be delivered at your studios.
Claudia de la Torre founded Berlin-based backbonebooks
in 2011to formalise her own practice and publish other
artists’ books. Creating objects, fields, spaces in relation
to the book as a historical & contemporary medium
– backbonebooks performs consistently in a flexible,
conceptual and collaborative process, aiming to open a
new perspective into what a book can be.

Gill Sans: A 5-day workshop. Beginning of July (dates to
be confirmed), from 10:00–17:00 hrs. €450, inclusive of
materials, lunches, coffee and tea etc. A unique opportunity
to work with a large collection of Gill Sans in the studio of
De Houtpers (owned by Niek Smaal) in the beautiful town
of Wageningen, on the river Rhine.
Photopolymer courses - If you want to work to an
extremely high standard with photopolymer and learn in a
professional way, then this 1-day course is the answer. All
year round by appointment. 200 €, inclusive of coffee and
tea etc.
Explore new techniques! Already have some experience
with letterpress techniques, and looking to dive a bit deeper?
Select the workshop that suits you best - or arrange a
weekend course with a friend. Contact us!
Studio Pass - People with letterpress experience can
purchase a Studio Pass and will have access to our quality
type, presses and photopolymer equipment. No more than
two persons at a time. Presses available: a Vandercook
Universal I, a Korrex Hannover and a Korrex Stuttgart.
Thomas Gravemaker (typographer/letterpress printer and
founder of LA) will be there to advise and guide you.
…further courses and workshops will be announced
throughout the year…
Unless stated otherwise, courses are being held in a unique
and inspiring location in the centre of Amsterdam.
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Over three days we will be exploring the field of artists’
books. How is an artist’s book different from a catalogue?
How to work with the medium book and with its own
limitations such as pages, time, and space? The goal of
the workshop is to end up with a tangible dummy which
can serve as a starting point for a future work. The result
shouldn’t be just showing the work, but it should BE the
work. We won’t do a catalogue or a portfolio.
The participants should prepare some material beforehand
that they want to work with. It doesn’t have to be something
specific, but rather it has to be related to their artistic
practice or interests. I will be bringing several examples
to look at. Participants: A maximum of 15. Fee 800 EUR
which covers the direction of the workshop and my travel
expenses. Please get in touch: +49 157 3087 5654
hello@backbonebooks.net | http://www.backbonebooks.net
Printmaking & bookmaking with Theresa Easton
36 Lime Street, Newcastle, UK
This day-long, introductory printmaking & bookmaking
workshop with Theresa Easton will give you a host of ideas
and techniques to create your own artists’ books.
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while the New York Times called him a “chameleon” and
the Huffington Post placed him on a list of “25 Street
Artists from Around the World who are Shaking Up
Public Art.” Sci-Fi Addicts also suggested that he may be
one of “5 Comic Book Writers Who Could Continue Alan
Moore’s Legacy.” His work is in a number of museums and
institutional collections, and his limited edition screenprints
and lithographs are sold through BOOKLYN. His current
project is a sci-fi graphic novel titled THE SOLAR GRID,
which has awarded him a Global Thinker Award from
Foreign Policy in 2016.

Using simple and quick relief printing techniques this
workshop will give you the chance to create a series of
handmade stitched books. At the end of the day, you will
create a pamphlet book, Japanese Stab bound book and a
folded book in a box, made from your own original prints.
We will also be making Turkish Fold Books.
The workshop is ideal for those with no experience and
those needing a refresher course. Bring a project idea along
or take part in the numerous possibilities that can produce
your own unique books. Come along and find out more!
Future dates:
Saturday 10th March, 10.00 - 16.30
Saturday 5th May, 10.00 - 16.30
Saturday 7th July, 10.00 - 16.30.
Email theresa_easton@yahoo.co.uk to reserve your place for
any future dates. https://theresaeaston.wordpress.com
10.00 – 16.30. 36 Lime Street, Ouseburn Valley, Newcastle,
NE1 2PQ, UK. Full Price £65 (+Eventbrite booking fee):
https://theresaeaston.wordpress.com

Hampton Room, Scripps College Campus, Claremont, CA
91711, USA. For additional information, visit:
http://www.scrippscollege.edu/scrippspress/goudy-lecture/
ganzeer-making-the-intangible-tactile

Ganzeer - Making the Intangible Tactile
Spring 2018 Frederic W. Goudy Lecture
Hampton Room, Scripps College, Claremont, California,
USA. 19th March 2018, 4.15-5.15pm
Scripps College Press invites you to the Spring 2018 Frederic
W. Goudy Lecture, which is made possible with the support
of the Scripps College Harper Lecture Funds.
The Goudy Lecture is free and open to the public.
Attempting to make tactile things out of intangible ideas
in a world that is becoming increasingly immersed in the
virtual has great immeasurable value. Ganzeer discusses this
using examples of his own work as well as the work of others
from across history, and in so doing provides a working
methodology for the philosophically inclined.
Ganzeer is a maker of Concept Pop, a kind of cultural
insurgency that can be seen in his wide-ranging output,
be it installations, prints, paintings, videos, objects, guerrilla
actions in public space, writing, and also comix.
http://www.ganzeer.com
Art in America has referred to his practice as “New Realism,”
Page 27		

Karen Hanmer Book Arts Workshops, USA
Karen Hanmer Book Arts offers workshops and private
instruction focusing on a solid foundation in basic binding
skills. Small class sizes ensures ample personal attention and
a collegial atmosphere. Individual instruction and onsite
training also available.
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2018 Workshop Schedule:
April 23-26 | The Medieval Girdle Book | San Francisco
May 26-30 | Biblio Tech | Glenview, IL
June 29-30 | Basic Leather Working for Bookbinding |
Glenview, IL
July 1-2 | Endbands | Glenview, IL
July 18-19 | Forwarding Basics | Glenview, IL
July 20-21 | The Springback Binding | Glenview, IL
July 22-23 | Inlay and Onlay Techniques | Glenview, IL
August 1-5 | Leather Binding Fundamentals II: Raised
Cords | Glenview, IL
August 22-26 | Biblio Tech | Glenview, IL
Fall 2018 | The Ethiopian Binding | Denver area
November 3 | Two Quick Notebooks | Los Angeles
November 4 | Two Basic Endbands | Los Angeles
Nov. 10-11 | 3 Playful Structures: Flag Book, Triangle Book,
Jacob’s Ladder | Los Angeles
Full descriptions and registration information at:
http://www.karenhanmer.com/teaching/
Bookbindery Wilgenkamp - The Netherlands
We are an artisanal bookbindery, established in Blokker,
Hoorn in The Netherlands, est.1997. We bind one of a kind
books or small editions for special occasions, thesis and
graduation books, family albums, collectors’ books etc. We
teach in our own bindery for anyone who wants to learn this
beautiful and fascinating craft.

Binding classes
We organise courses and workshops for beginners and
experienced binders in groups of max. six people, so there
is enough attention for everyone. We teach on request on
location for (graphic arts) schools, companies, organisations
and private groups with a tailor-made content.
Since September 2011 we organise masterclasses with
international well known and respected guest teachers.

For 2018 - Another year with new opportunities to broaden
your knowledge, to sharpen and enlarge your skills.
You will be among colleagues, always in a good ambiance.
We offer nice workshops and masterclasses in our
programme and we hope to welcome you in one of these
classes. We’ve added two new workshops in May and two
returning ones in Autumn.
2018 workshops
24 mar 2018: Tue-mouche
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12 may 2018: Paper Clinic
26 may 2018: Typo for binders
02 jun 2018: The Shrigley
06 oct 2018: The Elbum
27 oct 2018: Design a binding
08 dec 2018: Blockbooks
Details of all these classes can be found at:
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/workshops-en
For updates and upcoming classes, visit the website to
subscribe to the newsletter:
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/workshops-en
From Monika Langwe: Workshops in Athens and Leiden
in Autumn 2018
Do you agree that travel and workshops is an enriching
combination? Everything becomes more exciting and you
get extra attentive in a new environment.

In September, 2018, I will teach a course called Vadstena
Observance in Leiden. We will recreate a Swedish medieval
binding from 1451, held in the Royal Library of Sweden.
I will share the intimate knowledge I have from studying
this binding first-hand. We will make our own cords as well
as buttons and seals. I will share the historical background
from Vadstena Abbey and you will be able to see pictures
of the book from all angles, both exterior and interior.
The course will be held at Wilma van Driel’s workshop
Boekbinderij Papyrus.Visit her website:
http://www.boekbinderij-papyrus.nl
In November 2018, I will teach Limp bindings in Athens.
Historically, limp bindings provided means of keeping,
preserving and organising administrative minutes, accounts,
and other various documents. They were developed when,
unlike today, there was a limited choice of materials, but
at a time when there were incentives to develop ingenious
and creative methods of binding. The techniques provide
infinite variations of materials, methods, and structure.
Since glue is seldom used, it is easier to accommodate a
number of different materials. Each of the students will
make a reference library. I will also share pictures from my
studies. The course will be held at Evangelia Biza’s workshop
in Athens, Greece. Visit her blog:
http://evangeliabizabookbinding.blogspot.se/p/
bookbinding-courses.html
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Monika Langwe runs and hosts many workshops for
bookbinding and related arts at her studio and around
Sweden. For full details of her workshops over 2018, visit:
http://www.langwe.se
Library Interventions: Moving Knowledge –
Exhibition and symposium at Leeds Arts University, UK
19th April 2018 | Launch of gallery show
26th April 2018 | Symposium
This year’s Library Interventions transforms the Leeds Arts
University’s Blenheim Walk Gallery into a complex site
that re-enacts a repository of knowledge: filled with books
and objects, and acting as a site of poetry, performance and
moving image.

Perfect Bindings, UK
Bookbinding workshops with Megan Stallworthy at
arts centres and book festivals in Devon, Cornwall and
Somerset. Perfect for artists, writers, teachers and anyone
interested in making books, you will learn core bookbinding
skills of folding, cutting, sewing and gluing, and take home
your own handmade books along with a set of workshop
notes. All equipment and materials are provided.
The Cross Structure Binding and the Everlasting Fold Book
Saturday 17th March 2018, Exeter Phoenix
Longstitch Variations, Monday 16th April 2018
Taunton Library

For Michelle Williams Gamaker, the library is a
docufictional platform, where a liminal encounter between
the realm of fictional subjectivities and its more rational
counterpart of facts can take place. As such, the library
holds keys to our individual and collective desires to
understand epistemological ‘truth’.

© Michelle Williams Gamaker, production still from The Eternal
Return, 2017. Photo credit: Ellen Jane Rogers, 2017

With the labyrinthine medieval library of Umberto Eco’s
1980 novel The Name of the Rose as its inspiration, Williams
Gamaker will – in collaboration with David Steans, and
Clare Charnley & Geoff Clout – and with text-based
contributions by the poet Joey Chin – restage the Leeds
Arts University library by drawing upon the immersive
qualities of games and novels to plunge visitors into a space
resonating with what Eco calls narrative impulse.
What does the library represent to those who enter it?
Like Eco’s monks navigating a murder mystery beset with
dead ends and red herrings, visitors will be encouraged to
explore a mined version of the library embellished with
props, as well as to bear witness to a physical installation in
which the desks, vitrines and shelves will immerse them in a
physical renegotiation of the library and its contents.
Michelle Williams Gamaker:
http://www.michellewilliamsgamaker.com
Leeds Arts University, Blenheim Walk, Leeds, LS2 9AQ, UK.
http://portal.leeds-art.ac.uk/library/events

Page 29		

Coptic Binding and Quirky Accordions, Saturday 12th May
2018, The Fowey Festival of Arts and Literature
Japanese Books and the Chinese Accordion
Saturday 16th June 2018, Exeter Phoenix
Find more details of all the workshops at:
http://www.perfectbindings.co.uk

Upcoming classes organised or promoted by Professione
Libro, Italy:
MASTERCLASS - FOLD + CUT = THREEDIMENSIONALITY AND MOVEMENT OF PAPER POP0418. Milan, Italy, 7th-8th April 2018
Led by Dario Zeruto
The aim of the workshop is to experiment and explore
the use of paper folding and cutting as a tool for creation.
Understanding how the bending and carving line affects
the sheet is a preliminary exercise necessary to turn it into a
three-dimensional and moving object. Pop-up technique.
A two-day trip to the world of Pop-Up structures
accompanied by Josef Albers’s exercises at the Bauhaus,
Munari’s travel sculptures and the concrete artwork of
Lygia Clark.

http://www.bookarts.uwe.ac.uk/newsletters/

			

15 euro. Closing date for enrolment and payment of the
fee: 7th April, 2018. More information and booking link at:
http://bit.ly/2G9Yshc

240 EUR materials included. There is limited availability so
you are invited to book early. Payment dates will determine
booking priorities. Closing date for enrolment and payment
of the fee: 31st March 2018. Membership to the Association
is requested (25 euro). The course will take place at
Professione Libro, Via A. Del Bon, 1 - 20158 Milan, Italy.

Planetary Papers with Lucy Baxandall
Morley College London, UK
Sat 23rd June & Sat 30th Jun 2018
(10 hours over 2 weeks), 10am – 4pm.
Work towards a finished space-themed artwork in two
or three dimensions, even an artist’s book. Possible
interpretations are limitless so come armed with ideas
and sketches. This course is ideal for students with some
experience of hand papermaking but beginners are also
welcome to experience an experimental introduction to
the craft.

More information and booking link at:
http://bit.ly/2DD3pkl
FLAG BOOK - FLG0418
Bassano del Grappa, Italy, 21st-22nd April 2018
Led by Cristina Balbiano d’Aramengo
The Flag Book, devised by Hedi Kyle, is a seemingly
complex structure, which is in fact quite easy to make.
It is a concertina where different pages can be placed in
such a way that they wave when the book is opened at
different lengths.

All sorts of sizes, proportions, papers and graphic choices
(photography, calligraphy, typography etc.) can be used to
make this structure, obtaining very different results.
During the workshop a variety of solutions will be
examined.
Promoted yet not organised by Professione Libro. This
workshop , organised by the Association Orizzonti di
Carta, will be held at Grafiche Tassotti, S.F.Lazzaro 103,
36061 Bassano del Grappa (VI), Italy. 145 EUR excluding
materials. Joining the association is necessary: membership
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By the end of the course you will be able to
•
Prepare pulps for papermaking
•
Produce consistent sheets on a mould and deckle
•
Pigment pulps to create coloured papers
•
Use coloured pulps to produce designs
•
Create a 2D picture, 3D artwork or simple artist’s
book using dried papers
This is a project-based class, part of the festival celebrating
Gustav Holst and his famous Planets suite. We will be
working with pulp painting and layering techniques
particularly suited to exploring the patterns and textures of
other worlds and atmospheres, both revealed by science and
imaginary. In the first session we will learn to form sheets of
paper and work with pigments and coloured pulps to create
embellished sheets. In the second session, the dried papers
will be transformed into finished pieces. If time allows,
students can make further sheets to take home damp, dry
and work with at their leisure.
This course is ideal for students with some experience
of hand papermaking but beginners are also welcome to
experience and experimental introduction to the craft.
More information and booking link at: https://www.
morleycollege.ac.uk/courses/4977-planetary-papers/7818
Full fee £95. Concession fee £75. Senior fee £85
Course code: VTX201B.
Morley College, 61 Westminster Bridge Road, London,
SE1 7HT, UK. To see all papermaking courses with Lucy
Baxandall, visit https://www.morleycollege.ac.uk and search
for ‘papermaking’.
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Upcoming classes at North Bennet Street School,
Massachusetts, USA
One of the United States’ oldest schools for hands-on
training in traditional trades and fine craftsmanship,
North Bennet Street School is internationally known
for its programmes and for helping students to achieve
meaningful lives and livelihoods. For more than a century,
the exceptional programmes, master faculty, and inspiring
community have encouraged individual growth, curiosity,
technical mastery, and commitment to excellence.
The School offers nine full-time programmes in eight
disciplines, including Bookbinding, as well as continuing
education classes in a range of related topics. More info at
https://www.nbss.edu/ce
Spring 2018 Workshops:

Rebind a Book
Saturday 17th & Sunday 18th March 2018
8:30 m - 4:30pm. Erin Fletcher BB ’12. $325

Bookbinding 101
Saturday, March 31 & Sunday, April 1, 2018
8:30am - 4:30pm. Amy Lapidow BB ’95. $200

Fundamentals of Bookbinding II
Saturdays, 21st April – 19th May 2018
8:30am -4:30 pm. Amy Lapidow BB ’95. $675
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Introduction to Paper Conservation
Saturday 10th & Sunday 11th March 2018
8:30am - 4:30pm. James Reid-Cunningham BB ’90. $400

Secret Belgian Binding
Saturday, April 7 & Sunday, April 8
8:30am - 4:30pm. Erin Fletcher BB ’12. $200
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Book online at: https://www.nbss.edu/ce
North Bennet Street School
150 North Street, Boston, Massachusetts 02109, USA
Tel: 01.617.227.0155			
https://www.nbss.edu/
continuingeducation@nbss.edu
Paper Cut Books - with Sarah Morpeth
theyard:ARTspace, Cheltenham, UK
12th – 13th May 2018
The yard:ARTspace is delighted to welcome back the
expert paper cut artist Sarah Morpeth. Spend 2 days in her
inspirational company at the end of which you will take
home an exquisitely cut paper book and many new skills
and ideas to continue further projects at home.

Week 1 – 15th - 21st July 2018
• Michael & Winifred Bixler - Type Casting and Monotype
Composition
• Peter Fraterdeus - West Meets East — Energy, Expression
and “Emptiness” in Calligraphy
• Ron Gordon (Oliphant Press) - The Anatomy of Book
Design
• Amos Kennedy - Letterpress Posters with Big Wood Type
• Scott McCarney - Hybrid Textual/Visual Books
• Danielle Myers (Petrichor Paper) - Papermaking with
Local Plants
Week 2 – 22nd – 28th July 2018
• Aimee Lee - Make Hanji: The World of Korean
Papermaking
• Bruce Licher (Independent Project Press) - Philatelic
Letterpress: The Art of The Hand-Crafted Stamp
• Steve Pittelkow - Marbling on Paper and Cloth
• Marnie Powers-Torrey (U Utah) & Amelia HugillFontanel (RIT Cary Collection) - The Iron Hand Press &
Finer Points of Impression
• Jenna Rodriguez - Extreme Bookbinding!
• Dan Rosenberg - Writing Beside the Press: A Poetry
Workshop
Visit our website for full course descriptions and options
https://wellsbookartscenter.org/events/future-events/wellsbook-arts-summer-institute-2018/

You will combine a range of book making processes
including bookbinding, hand painting and cutting.
Sarah’s enthusiasm, generosity and expertise will turn your
ideas into beautiful paper cut books.
10am – 4pm each day. £170 to include most materials.
Book online at: http://www.theyardartspace.com

Wells Book Arts Center, Morgan Hall, Wells College, 170
Main St, Aurora, New York 13026, USA.
https://wellsbookartscenter.org
Turin Educational Consortium Classes
Turin Educational Consortium promotes educational
cultural experiences and cultural awareness in Turin:
the Italian trendsetting city, rich in history, culture and
technological innovations.

theyard:ARTspace
Upper Bath Street, Cheltenham, GL50 2BA, UK.
http://www.theyardartspace.com
Information spotted and passed on by Jim Kelly, University
of Massachusetts:
Wells Book Arts Summer Institute, Aurora, NY, USA,
15th – 28th July 2018
Each July, Wells Book Arts Center hosts the Wells Book
Arts Summer Institute. This year is bigger than ever with 6
courses to choose from for each of the 2 weeks. Join our allstar line-up of instructors and learn new techniques or hone
existing skills in a variety or paper, printing, and textual arts.
Registration is online now. We have also lowered the price
of shared accommodation. Each week is filled with
intensive, hands-on instruction and practice, but there is
also time to relax and enjoy the spectacular sunsets over
Cayuga Lake or swim or take things at your own pace.
Of course there are people who want to work on their
projects late into the evening, and we encourage that too!
Page 32		

Decorated Paper and Bookbinding Workshops
In Cisterna d’Asti - near the Langhe - Roero UNESCO
world heritage site.
2018 dates: 6th Oct; 13th Oct; 20th Oct and 27th October
Hands-on preparation of materials such as decorated papers
and bookbindings, based on historical models, as well as the
preparation of the specific tools and materials (ex: combs,
pigments and colours); understanding of the processes
involved in these productions. All levels of practitioners
are welcome, max. 12 participants Venue: Cisterna d’Asti at
Bottega Fagnola. Tutor: Paola Fagnola.
For more information please contact Patricia Parpajola:
patricia@turineducational.org
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http://www.turineducational.org/educational-trips/
bookbinding-workshops/
Riviera Art Week
Re-connect with your soul through art, nature and your
senses in an eco-sustainable, breathtaking environment.
From tourist to traveller to local, fully-immersed in the
beautiful natural landscape of the Italian Riviera along
the coast of the Mediterranean Sea in the Liguria Region,
2hrs by train from Nice International Airport, we are now
offering: Week-long art workshops in: pottery/ceramics;
glass, iron sculpture, painting, calligraphy and papermaking, taught by experienced instructors.
Read more at: http://www.turineducational.org/riviera-artweek/

to work back into our books creating niches and alcoves to
house and protect treasures, images and words.
Our books will be bound with an elegant 4th century Coptic
binding that has withstood the test of time for its flexibility
and strength.
STUDENT MATERIALS: Metal Ruler, Awls, Scissors.
Pencils: wood, mechanical, Utility knife and blades, Small
cutting mat, Fine line permanent black marker, Dust Mask,
Bone folder, Small rubber brayer (roller), Acrylic paints, 2 or
3 colours. Thin or lightweight collage materials: decorative
papers, photos, insect wings, sheet music, old book pages,
leaves, feathers, etc. High contrast imagery generally works
best. OPTIONAL TOOLS: Battery powered rotary tool or
hand powered drill, Japanese paper drill.

For further information and booking, please contact Patricia
Parpajola: patricia@turineducationa.org

Materials Fee $35 (US), papyrus, milk paint, mica,
handmade papers, waxed linen thread, needles, sandpaper,
steel wool.

Studio West End presents: A WORKSHOP with DANIEL
ESSIG - Books from Painted Papyrus and Mica
Saturday 24th to Tuesday 27th March 2018
Each day: 9.30 to 4.00. Fee: $625.00 (deposit $125)
Daniel Essig was born in St Louis Missouri, studied at
Southern Illinois University, Penland School and the
University of Iowa. Nineteen years ago he moved to
Asheville, North Carolina where he maintains a full time
studio at Grovewood Gallery. Daniel lectures and teaches at
many different venues. His work is exhibited nationally and
is held in numerous private and public collections, including
the Smithsonian Renwick Museum and the University of
California Santa Cruz. Many of Daniel’s sculptural pieces
are featured in The Penland Book of Handmade Books.

Adele Outteridge | Wim de Vos
241F Station Rd, Yeerongpilly, Qld, 4105, Australia.
Phone/Fax: +61 7 3892 4570
Email: adeleoutteridge@bigpond.com
Facebook: https://www.facebook.com/Studio-West-End346549758690164/?fref=nf

Daniel creates wood-covered artists’ books and bookbased sculptures. Using a fourth-century binding known
as Ethiopian-style Coptic, he creates mixed-media book
structures that incorporate unusual woods, handmade
paper, found objects, fossils, and mica.
CLASS DESCRIPTION: Working with both traditional and
not so traditional materials and techniques, we will create
a small durable book structure. By laminating papyrus and
handmade papers we will build a multi-layered surface that
will be painted and sanded. We will also explore the various
uses of mica. Learning to work with natural mica as well
as a manmade mica sheet. Mica will be added before and
after the book is bound and if time allows the opportunity
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Classes with Women’s Studio Workshop:

Crossing Borders and Boundaries, Defining Our Edges
with Tana Kellner
The Moray Arts Centre (MAC), Findhorn, Scotland
18th – 28th June 2018
Join WSW’s founding Artistic Director Tatana Kellner,
for nine days of intensive and inspiring experience in the
studio. Taking a cue from our location, we’ll examine how
self-imposed boundaries in different contexts shape us as
individuals and how that defines, inspires, and limits our
work. We’ll consciously try to break these constraints as we
create new work in response to our immediate environment.
Our inspiration will be both the natural and the social
world. Through a series of guided exercises, we’ll examine
the paths we take as artists navigating the contemporary
world and chart new ways of looking and working. Sample
exercises might include exploring roads travelled, journeys
taken, places lived, and the interactions we participate in, as
we interact with different communities.
Tatana Kellner, WSW’s founding Artistic Director, has
been printing, assembling images, and making artists’
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books for over 35 years. Tatana’s work has been featured in
over 25 solo exhibitions, most recently at the Garrison Art
Center, Kentler International drawing Space, the Everson
Art Museum, the Samuel Dorsky Musuem of Art in New
Paltz, and SUNY Albany. Tatana is the recipient of a Pollock
Krasner Foundation Grant, a Puffin Foundation Grant,
New York Foundation for the Arts, and Ruth Chenven
Foundation Grant. She has been awarded residencies at the
MacDowell Colony, Yaddo, Banff Centre of the Arts, Visual
Studies Workshop, Saltonstall Art Colony, Millay Colony,
the Virginia Center for the Creative Arts, Artpark, Blue
Mountain Center, Jentel, Foundacion Valpariso, Hessisches
Landes Museum in Darmstadt Germany, Ragdale, Weir
Farm and most recently at the Ucross Foundation.
Class limit: 10. $3475, includes meals and accommodation.
More information and registration link at:
https://wsworkshop.org/event/crossing-borders-boundariesdefining-edges-tana-kellner/
Full Tilt Bookbinding with Susan Mills
Women’s Studio Workshop, Kingston, USA
2nd – 6th July 2018
This class
condenses
lectures and
demonstrations
to cover material
quickly. We will
bind a chapbook,
accordion,
papyrus scroll,
Nag Hamadi
single quire
codex, and a hardcover book – all in the first day!
We’ll then move on to binding books with and without
sewing, books that do and do not look “handmade,” and
fitted archival boxes for books. There will also be time
to work on independent binding projects. Beginners are
welcome and will find this to be an expert introductory
instruction. Those with more experience can practice,
refine, and expand their book repertoire.

Letterpress Printing: Past, Present, Future - Workshop 3:
Letterpress in the Digital Age: Bath, UK, 6th April 2018
Letterpress Printing: Past, Present, Future is an AHRCfunded Research Network that explores the survival of
historical printing equipment and how it is used today.
The network brings together scholars, museum
professionals, printers, and other interested people to
explore the legacy of historical presses and type – what
survives and where; its condition – as well as what it has to
teach us, both about the textual and typographical cultures
of the past, as well as those of today. The project organises
workshops and events, details of which can be found on
the events page.
Print and digital are often considered as antagonists, with
the former imperilled by the latter. Yet the relationship
between the two technologies of storage and reproduction
is more complex than this. We still print out, for instance,
and much of the language of digital media is rooted in print
heritage. This workshop, to be hosted by Bath Spa’s new
research centre ‘Making Books: creativity, print culture, and
the digital’, examines the interconnected histories of print
and digital technologies, and considers how each can help
us learn about the other.
Attendance is free but participants will need to register prior
to the event. We will post details of how to register nearer
the time. http://letterpress.leeds.ac.uk/events/workshop-3/
The Centre for Fine Print Research at UWE Bristol, UK
Summer Book Arts and Printmaking Institute
June - August 2018
All classes are held at Bower Ashton Studios, City Campus,
UWE Bristol, UK. Come along to learn new skills and make
new friends with books and print…

Susan Mills is a visual artist who works entirely in artist
book form. Her artists’ books are handmade and selfpublished in small editions—sometimes an edition of one—
and are collected internationally. Susan initiated and hosts
the biweekly podcast series Bookbinding Now. She teaches
book arts at Nova Scotia College of Art and Design, and
bookbinding classes at Void in Saskatoon.
Class limit: 8. Tuition: $750 members / $800 non-members.
Lab fee: $90. More information and registration link at:
https://wsworkshop.org/event/full-tilt-bookbinding-susanmills/
Women’s Studio Workshop
722 Binnewater Lane, Kingston, NY 12401, USA.
See all available workshops at:
https://wsworkshop.org/venue/womens-studio-workshop/
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Kickstart your creative book spark & make, make, make…
with Jeremy Dixon
UWE Bristol’s Bower Ashton Studios, UK
Weds 11th - Thurs 12th July 2018
Do you ever feel that your book-making is stuck in a rut?
Do you have lots of ideas but somehow never actually make
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a physical book? Or do you just fancy learning new practical
artists’ book skills surrounded by convivial company? Then
this Summer School could be just for you! Over two days
we will aim to complete at least eight new books using a
variety of papers, folds, pop-ups, stitches and bindings. We
will use chance, stencils, photocopying, Found text and our
own brought-in materials to generate content and will work
collaboratively on at least one book. Bring along all that
ephemera and all those items you have squirreled away to
one day make into a book – here is the perfect opportunity!
The aim is for participants to go away with a number of
book prototypes that they will then be able to take forward
to full editions.
Jeremy Dixon lives outside Cardiff making Artist’s Books
that combine poetry, photography, queerness, individuality,
compassion and humour. He writes, designs, and makes
all his books by hand, relishing the slight differences and
imperfections that can result. Since founding Hazard Press
in 2010 he has participated in many book fairs including
BABE, Glasgow International Artist’s Book fair, Turn the
Page in Norwich and the Small Publishers’ Fair in London.
He has had work exhibited both in the UK and abroad in
America, Russia and Iceland. Hazard Press books are in
many private and public collections including the National
Library of Wales, the Tate Gallery, the Saison Poetry Library,
the University of Pennsylvania, and Winchester School of
Art. http://www.hazardpress.co.uk
Twitter: @HazardPressUK
What attendees need to bring: Any ephemera or other
items collected that you want to make into books (but don’t
worry if you haven’t got anything, there will be lots of stuff
available on the course to use!).

The Adana is a small cast iron table-top press and many
printers of the last century started off their careers using
an Adana press. The ‘Adana Agency’ was founded in 1922
and was distinguished by catering for the hobby letterpress
printer. Adana presses found their way into other spheres —
education, occupational health and light industry, the last
manufactured original press being sold in 1999. Adanas are
still hugely popular and found throughout the world in the
hands of print studios, universities and colleges, enthusiasts
and professional printers.

This course will be held at UWE Bristol’s Bower Ashton
Studios with a maximum of 10 participants. 9.30am 4.30pm each day. Bower Ashton Studios, UWE Bristol,
Kennel Lodge Road, Bristol BS3 2JT, UK.
Price: £170/£136 includes materials, lunch, teas and coffees.
Book online at: http://store.uwe.ac.uk/product-catalogue/
short-courses/faculty-of-arts-creative-industries-andeducation/cpd-courses/centre-for-fine-print-research-cpdcourses
Adana Press Workshop - a two-day course on press knowhow, maintenance and small press printing
Led by Angie Butler & Si Butler
UWE Bristol’s Bower Ashton Studios, UK
Mon 16th - Tues 17th July 2018
Ideal for complete beginners or those with some printing
experience who wish to learn about the specifics of the
Adana press.
Bring along your Adana 8x5 (or 6x4/5x3) and learn how to
maintain and get the best results from your own machine.
If you don’t have your own Adana press to hand, you can
learn from our demonstration models and get started with
printing on a table-top platen press. We’ll be very handson during the two days giving you both the confidence to
progress your printing and develop your knowledge of how
to care for this classic printing machine.
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If you have any queries or questions regarding condition of
a press / suitability for the course etc. we would be happy to
have a chat with you beforehand.
Day One: Parts, Maintenance, Set-up, Lock-Up and Printing
• Press anatomy • Set up and press care • Locking up •
Printing with type and blocks: makeready
Day Two: Printing, Techniques and Trouble-shooting •
Printing with plates, lino, rubber stamps etc. • Substrates •
Inking • Registration • Developing skills
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Angie Butler holds an MA in Multidisciplinary Printmaking
from UWE and an MA in Visual Culture Fine Art from
Bath Spa University. She lectures at studios and universities
throughout the UK and beyond. Angie makes artists’
books and printed works using letterpress, hand typed
text and other hand-printed methods. She has exhibited
internationally and her work is included in public
collections including Tate, London and The Centre for
British Art at Yale University, USA. Her first printing press
was an Adana 8x5.
Simon Butler holds a BA Hons in Three Dimensional
Design from The University of Wolverhampton and has
worked as the Metal Workshop Technician at Bath Spa
University since 1990. He has a passion for metal work,
enjoys working with students and has fabricated pieces for
many international artists. He has restored numerous Adana
presses and two Vandercook no.4s.
This course will be held at UWE Bristol’s Bower Ashton
Studios with a maximum of 6 participants. 9.30am - 4.30pm
each day. Bower Ashton Studios, UWE Bristol, Kennel
Lodge Road, Bristol BS3 2JT, UK.
Price: £195/ £156 includes materials, lunch, teas and coffees.
Book online now: http://store.uwe.ac.uk/product-catalogue/
short-courses/faculty-of-arts-creative-industries-andeducation/cpd-courses/centre-for-fine-print-research-cpdcourses
Poetic Printing - Wood Engraving and Letterpress
Printing with Ben Goodman - Tuesday 10th & Weds 11th
July 2018 at UWE Bristol’s Bower Ashton Studios, UK

It makes sense to also base your engraving on this text,
as you will be printing it alongside the type on day 2.
Composing letterpress text can be quite a slow process so I
would recommend limiting your page to 30 words to ensure
you can finish it in one day. Alternatively you could come
prepared with a long and a short version.
Maximum participants: 6.
Each day runs 9.30am - 4.30pm.
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
Price: £200/£160 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

During this two-day workshop you will combine letterpress
and engraving to create your own set of limited edition
prints. During day 1 you will design and transfer your
image onto the woodblock and learn how to engrave using
a variety of tools. Ben will then show you how to print your
engraving by hand and using a press. The next day you will
compose a page of letterpress type and print it with your
engraving in situ. By the end of day two you will have an
edition of prints featuring your own engraving and type.
Ben Goodman is an Artist Member of the Society of Wood
Engravers. He is also a skilled letterpress printer who works
in the relief print area at Bower Ashton and at Bristol Bound
Bookbinding. http://www.bengoodman.co.uk/
What attendees need to bring: An idea of the text they
would like to compose. This could be a poem, short story,
song lyrics, political speech or a simple quote or expression.
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Folded 3D Architectural Tableau Books with Guy Begbie
Monday 23rd - Weds 25th July 2018 at UWE Bristol’s
Bower Ashton Studios, UK
A three-day course, in which participants will examine
the potential for the book to function as a container of a
physical space.
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During the course you will have the opportunity to make a
set of both soft & hardback cover books with a presentation
slipcase to contain them all collectively together.
Each book will be constructed in a bespoke manner and
bound to contain a folded flat tableau. When fully opened
out and configured for display, the page content of each
freestanding book becomes a unified 3D spatial/sculptural
model with vertical and horizontal facets and surfaces that
map and potentially can represent both a natural or built
architectural environment.
A range of both bookbinding and paper engineering
methods will be taught to enable the realisation and
fabrication of the tableau books. In construction, the use of
a range of coloured paper stock will enable participants to
accentuate sculptural counterpoint and juxtaposition.

of Newcastle, NSW, Australia. He exhibited his book arts
work in the exhibition “Cover to Cover” at the Foyer
Gallery, ANU, Canberra, Australia. In 2017 he exhibited
his designer bookbinding work in the exhibition “CODE X:
Contemporary Fine Bindings”, Craft ACT: Craft and Design
Centre, Canberra, Australia.
Guy has been the recipient of a ‘Manly Library Artists
Book Award 2017’. His work has been acquired for the
Artists’ Book Collection at The State Library of Queensland,
Brisbane, Australia and the Manly Library Artists Book
Collection, Manly, Sydney, Australia.
Maximum 10 participants. The day runs 9.30am - 4.30pm.
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
Price: £293/£234 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj
Broadside Ballad Rubber Stamp Workshop with Stephen
Fowler - Wednesday 25th July 2018 at UWE Bristol’s
Bower Ashton Studios, UK
Broadside Ballads were published during the sixteenth and
up to the nineteenth centuries. They were a single sheet
of printed matter consisting of type and woodcut images.
This popular print explored all manner of subject matter
including love, religion, drinking-songs, legends, and
current events of the day such as disasters, political events
and signs, wonders and prodigies.

Lighting also plays an important factor in the book’s display
mode. Options to include elements of image and/or text
narrative will be demonstrated using direct drawing and
collage strategies, rendering onto and through layered page
surfaces.
The course tutor, Guy Begbie is an inter-disciplinary artist
and bookbinder. Since 1995 he has been teaching at various
UK universities as an art & design lecturer and book arts coordinator. During 2016 and 2017 he completed three artist’s
book and printmaking residencies overseas in Australia,
developing new works at Cicada Press, University of New
South Wales, Sydney, The School of Art at the Australian
National University, Canberra and Queensland College
of Art/Griffith Centre for Creative Arts Research, Griffith
University, Brisbane.
While in Australia, Guy also delivered the ‘Siganto
Foundation Artists’ Book Lecture 2016’ at the State Library
of Queensland, Brisbane, Australia and gave talks on his
book arts practice at ANU, Canberra and The University
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During this one-day workshop you will have the choice
of a number of printed Ballads to illustrate through the
technique of hand carved Rubber Stamp Print. By the end of
the workshop all participants will go home with an edition
of the group’s Broadside Ballads. This workshop is open to
beginners and advanced rubber stamp printmakers.

What attendees need to bring: Sketchbook, Scalpel,
Graphite Pencils.
Stephen Fowler - Small press publications, rubber stamps
and alternative printmaking are the focus of Stephen
Fowler’s authorial illustration practice. His zines and artists’
books are held in national collections such as Tate Britain
and the Victoria & Albert Museum.
Fowler has run collaborative and experiential workshops in
drawing and printmaking at the Whitechapel Art Gallery,
Birmingham Library, the V&A, Hayward Gallery’s Wide
Open School, and Margate’s Turner Contemporary gallery.
He is also a Lecturer on Worcester University’s Illustration
Degree Course. His book on Rubber Stamping, published by
Laurence King is out now.

coordinator. During 2016 and 2017 he completed three
artist’s book and printmaking residencies overseas in
Australia, developing new works at Cicada Press, University
of New South Wales, Sydney, The School of Art at the
Australian National University, Canberra and Queensland
College of Art/Griffith Centre for Creative Arts Research,
Griffith University, Brisbane.

Maximum participants: 8. The day runs 9.30am - 4.30pm.
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
Price: £120/£96 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

While in Australia, Guy also delivered the ‘Siganto
Foundation Artists’ Book Lecture 2016’ at the State Library
of Queensland, Brisbane, Australia and gave talks on his
book arts practice at ANU, Canberra and The University
of Newcastle, NSW, Australia. He exhibited his book arts
work in the exhibition “Cover to Cover” at the Foyer
Gallery, ANU, Canberra, Australia. In 2017 he exhibited
his designer bookbinding work in the exhibition “CODE X:
Contemporary Fine Bindings”, Craft ACT: Craft and Design
Centre, Canberra, Australia.

Book Cartography: Using the Map as an Artistic Strategy
Within Book Structures with Guy Begbie
Thursday 26th - Friday 27th July 2018 at UWE Bristol’s
Bower Ashton Studios, UK
A two-day course, in which participants will make softback
and hardback books that use re-configured and found map
material as content.
The course will also address the conceptual appropriation of
a range of mapping strategies and how they can be used and
applied innovatively within the book as a device to connect
visual reading to a spatial experience of place.
Course participants will be shown how to construct and
bind books with a range of diverse page and narrative
structures. This includes a 360 degree panoramic page
display, that opens out and surrounds the book at its centre.
The course tutor, Guy Begbie is an inter-disciplinary artist
and bookbinder. Since 1995 he has been teaching at various
UK universities as an art & design lecturer and book arts
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Guy has been the recipient of a ‘Manly Library Artists
Book Award 2017’. His work has been acquired for the
Artists’ Book Collection at The State Library of Queensland,
Brisbane, Australia and the Manly Library Artists Book
Collection, Manly, Sydney, Australia.
Maximum 10 participants. The day runs 9.30am - 4.30pm.
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
Price: £195/£156 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj
Introduction to Hybrid Printmaking with Nick Greenglass
Zarya Moskovits & Monika Rycerz
Thursday 16th - Friday 17th August 2018 at UWE Bristol’s
Bower Ashton Studios, UK
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Monika Rycerz is a Plymouth based artist and educator
working in socially engaging projects with local
communities. Her printmaking practice is inspired by
the complexity of the human condition and all that is
subconscious and unexpected. She makes one-off prints
and room installations, combining collage, print and digital
process. She works as Printmaking Workshop Co-ordinator
in the department for Painting, Drawing and Printmaking at
Plymouth College of Art.
Throughout the 2-day course Nick, Monika and Zarya
will be on hand to offer a high level of support and 1-2-1
assistance, giving participants the confidence to expand
their knowledge, learn new techniques and develop
their artworks within this exciting and contemporary
field of printmaking.
Maximum participants: 10. Each day runs 9.30am - 4.30pm.
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
Price: £250/£200, includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

A two-day course, in which participants will be introduced
to the exciting possibilities of hybrid printmaking.
Looking specifically at combining digital printing
techniques with traditional handcraft processes you will
explore the contemporary field of laser cutting by using
digital imagery to make your own physical printing blocks.
You will then combine this with one of the oldest forms of
traditional printmaking, relief print.

Botanical Printmaking with Bristol Print Collective
Wednesday 18th – Thursday 19th July 2018 at UWE
Bristol’s Bower Ashton Studios, UK
In this two-day workshop, work closely with nature to create
vibrant and textural printed artwork using foraged plants
and flowers found on Ashton Court. Explore spontaneous
and playful techniques in monoprinting, using biodegradable inks to print natural forms onto paper. This
workshop will show the versatility of printmaking, using
low-tech and professional equipment to enable you to
continue creating at home.

Learn how to: Set up a digital file (known as a vector file).
Fabricate a Plywood printing block on the laser cutter using
the vector file. Expand your digital design by hand carving
directly into it. Print your own hybrid design.
Nick Greenglass is an artist whose practice focuses on how
new and developing processes in printmaking can be used
and combined with traditional techniques, exploring forms
of hybrid printmaking that combine relief, silkscreen and
digital print to produce vibrant works that blur the lines
between organic textures and digital aesthetics. After
completing his MA at UWE he was awarded the Rebecca
Smith Memorial Award for exemplars in Printmaking
and the Peter Reddick Bursary award 2017 at Spike Island
Studios in Bristol. He is currently based at both Spike Print
Studios and the University of the West of England as the
MA Multidisciplinary Printmaking / Centre for Fine Print
Research alumni artist-in-residence 2017 -2018.
Zarya Moskovits is a specialist textile designer in digital
embroidery and laser cutting. As well as being a freelance
designer, Zarya is a laser cutting and digital embroidery
technician at the University of West England. Zarya
produces bold, vibrant and playful textile designs, Designing
with sustainability in mind from organic or up-cycled
materials to broaden the market for ethical fashion.
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Day one: begins with an introduction to monoprinting,
before venturing out for an invigorating morning walk
around Ashton Court to gain inspiration, drawing in the
gardens and woodlands, and foraging for organic materials.
After lunch, we will return to Ashton Court to spend
the afternoon printing surrounded by nature using the
humble pasta press. This unassuming yet effective piece of
equipment more often found in your kitchen, will quickly
have you printing colourful, impulsive, multi-layered prints.
Day two: we will expand on our skills and techniques using
the etching press to produce large scale prints. Spend the
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day exploring composition, layering and utilising all of the
skills that you have learnt.
Bristol Print Collective are an artist trio (Lisa Davies, Jemma
Gunning and Vicky Willmott) who deliver printmaking
workshops at pop-up venues in galleries, festivals and
community spaces. They have previously hosted workshops
at Arnolfini, Bristol University, End of the Road Festival, the
Hans Christian Anderson Museum, Cato Press Printmaking
Studio and Spike Island.
Maximum participants: 10. Each day runs 9.30am - 4.30pm.
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road,
Bristol BS3 2JT, UK.
Price: £250/£200, includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj
All these courses can be browsed or booked via our online
store at: http://bit.ly/2ld7kdj
DESIGNER BOOKBINDERS DAY OF LECTURES
The Art Workers Guild, 6 Queen Square, London WC1,
UK - Saturday 3rd March 2018
11.00 - Inside the Parliamentary Archive - Lara Artemis
12.00 The Ark of the Arts and Crafts: The History of the
Art Workers’ Guild - Alan Powers
2.00 - An Artist Remembered: The Creative Bindings of
David Sellars - Jill Sellars
3.00 Ian Andrews - Fans, Tulips, and Lace:
The Representation of Fashionable Commodities in
Gold Decoration on Books from 1500 – 1800
The Art Workers Guild, 6 Queen Square, London WC1, UK,
Saturday 3rd March 2018.
For the day: DB members £20, visitors £30, students £10
Per lecture: DB members £8, visitors £12, students £4
No need to pre-book. Tickets will be available on the door.
OPPORTUNITIES
The North West Book Arts Group, UK meets regularly
at Liverpool Central Library, on the first Saturday of each
month from 10.30am, and anyone interested in book arts,
whether a beginner or established artist is very welcome.
For more information, contact Marilyn Tippett at:
nwbookmaker@gmail.com
http://nwbookartists.blogspot.co.uk
Call for submissions /articles
The Blue Notebook Journal for
artists’ books
Impact Press welcomes
submissions of writing on
contemporary artists’ books for
The Blue Notebook.
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The journal publishes 4-5 articles per issue on any aspect
of artists’ publications by artists, writers, poets, librarians,
curators, educators…
All contributions are peer-reviewed by our panel of referees.
Our deadlines are usually 1st January and 1st July each year.
Please email Sarah to let her know if you intend to submit
for a deadline so we can save a space, as there are only 4-5
slots per issue. To get a flavour of the journal, visit: http://
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
Please also see our submission guidelines at:

www.bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf

If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk

Call for expressions of interest from Andi McGarry:
ARTISTS WHO MAKE B O O K S - Symposium
This Artist’s Book Symposium will take place at the Stella
Maris Centre, Kilmore Quay, Wexford, Ireland over the
weekend of Fri 30th November - Sun 2nd December 2018.
Speakers include: John Bently (UK), Sarah Bodman
(UK), Radaslow Nowakowski (Poland) and others to be
confirmed. There will also be exhibitions, panel discussions
and workshops with national and international artists
and curators.
Potential Talks: Artists Book Exhibitions and Festivals
exponential growth in the last 25 years • Marketing Artists’
Books • Library collections • The best Artists’ Books in the
world • Artists Who Make Books…
There will also be a series of workshops:
1. Artists’ Book workshops experimental visual books
2. Simple print techniques and simple bindings
3. Collaborative projects - working as a team to make a
collective book work…
Exhibitions:
Wexford Artists Book Collection, Liver and Lights
Scriptorium, Red Fox Press…
In the first instance expressions of interest from any
potential Candidates/Groups/Individuals or Institutions
for the symposium are welcome.
Students are welcome and encouraged to participate,
there will be links with local and national educational
organisations as part of the run-up to the event.
Contact Andi McGarry, organiser:
sunmoonandstarspress@hotmail.com | Tel: 0851561590
The Moorings, Kilmore Quay, Wexford, EIRE.
Workshop teaching space available, UK - Looking for
somewhere to hold a bookbinding or book arts workshop?
Set in the beautiful Torridge Valley halfway between Great
Torrington and Holsworthy in the UK, Owl Barn Studio is
an inspiring, purpose built teaching space for bookbinding,
book arts, calligraphy, papercrafts and other related skills &
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techniques. Light and airy with plenty of workspace for up
to 12 students, it’s the perfect place to learn new skills.
Everyone has their own table (these can be raised up for
those who prefer to work standing up) which can be laid
out to suit the style of workshop.

Very reasonable rates, lunch can be included.
Cutting mats and basic bookbinding tool kits are available.
Plenty of local accommodation.

standing collaboration with Liverpool
Central Library. The exhibition, entitled
Frankenstein 2018, will open there in
May in the magnificent Hornby room.
The initial Call for Proposals closed
in January, and Liverpool Book Art
is tremendously excited by the ideas
proposed and selected. After 3 months
at Liverpool Central Library, the
exhibition will move to the Kirkby Gallery in the adjacent
borough of Knowsley. Knowsley Council (KMBC) is
providing major support including marketing resources
for this joint exhibition.
This Second Call invites book artists to submit proposals
for inclusion in the exhibition when it moves to the Kirkby
Gallery. This Gallery offers different and greater display
options: we are keen to add new works to expand and
refresh the exhibition. We also want to attract prospective
audiences to visit the exhibition in both Liverpool and
Knowsley (not just one or the other). In addition, some
of the works from the Liverpool exhibition will travel to
Sarno in southern Italy in September, offering further
opportunities for new works at Kirkby Gallery.

For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
Do you live in or around Bristol, UK? Are you into
letterpress printing? Do you create handmade books?
The newly-formed Bristol Branch of
the British Printing Society is looking
out for more members!
Founded in 1944 by a Bristol printer,
William R. Brace, The BPS is an
organisation that enables printers
to exchange views and experiences,
pass on hints and tips, and generally promote a spirit of
craftsmanship and friendliness.
We have our own very active publishing group, a yearly
convention, a monthly magazine ‘Small Printer’ and a
number of active branches across the UK as well as Bristol,
including London, South Wales, Scotland and Essex, and an
overseas branch. We are also a good source of second-hand
printing equipment! The yearly cost of membership is a
mere £27 (or £42 for overseas members).
For more information, please contact me via email or
visit our website at: http://www.bpsnet.org.uk
Ian Knight – Secretary, BPS Bristol Branch
bristol@bpsnet.org.uk
SECOND CALL FOR SUBMISSIONS
‘FRANKENSTEIN 2018’ EXHIBITION at KIRKBY
GALLERY, KNOWSLEY
Liverpool Book Art is curating a third major exhibition of
Book Art in 2018, continuing Liverpool Book Art’s longPage 41		

Lynd Ward (1905 - 1985) woodcut illustrating a 1934 edition
of Frankenstein.

This second application process for the Frankenstein 2018
exhibition will open on 9th March until 6th May via
http://www.curatorspace.com which will include full details
of how to apply, selection dates, and timetable for delivery.
2018 marks 200 years since the first edition of Mary
Shelley’s ‘Frankenstein or, The Modern Prometheus’ was
published (on 1st January 1818). This anniversary is the
catalyst for our 2018 exhibition. Frankenstein is a classic
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work for a variety of reasons. Not only is it arguably the
very first work of science fiction, but it is also a core text of
Gothic literature (Dracula wasn’t published until nearly 80
years later!).
Its themes of ambition and hubris, ethics and morality,
responsibility for the consequence of one’s actions, free will
and empathy have been important since the book was first
published. Today, they appear hugely relevant, whether
considering genetic manipulation and synthetic biology,
artificial intelligence and machine learning, or Silicon
Valley’s ‘disruptive technologies’. This is reflected in a new
edition published this year by MIT Press ‘annotated for
scientists, engineers, and creators of all kinds’, as well as in
recent television series such as Humans. We are therefore
tremendously excited about the range of possibilities
Frankenstein offers as an inspiration for book artists.
Liverpool Central Library will also be the venue for the
fifth Liverpool Artists’ Book Fair, taking place on Saturday
7th & Sunday 8th July 2018.
A few important additional points:
We are keen to receive proposals for site-specific work
for both Liverpool and Knowsley. Knowsley Council has
indicated an interest in purchasing site-specific work for
permanent display.
Liverpool Book Art is also working in partnership with
KMBC to explore touring the exhibition to other parts of
the country.
Finally, we are keen to offer demonstrations, workshops,
talks and performances during the course of the exhibition
and the fair. One feature we are keen to explore is
providing the opportunity for audiences to handle and
read examples of book art e.g. by having reading copies
or reading weekend(s). Please contact Simon Ryder via
liverpoolbookart@gmail.com with your ideas and proposals.
See also www.liverpoolbookart.com and LiverpoolBookArt
Facebook.
From Tia Blassingame: College Book Arts Association Student Member Scholarships
Wells Summer Institute Scholarship Opportunity for
Student Members - DEADLINE 15th MARCH 2018
CBAA has partnered with Wells Summer Institute to offer a
$1000 Full-Tuition Scholarship for current CBAA Student
Members. Apply here: https://www.wells.edu/files/public/
academics/summer-institute-internship-scholarshipapplication-2018.pdf
Summer Institute Course Listing page:
https://wellsbookartscenter.org/events/future-events/wellsbook-arts-summer-institute-2018/
Participant Info page: https://wellsbookartscenter.org/
events/future-events/wells-book-arts-summer-institute2018/2018-summer-institute-participant-information/
Arrowmont Scholarship Opportunity for Student
Members - DEADLINE 15th MARCH 2018
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Announcing a scholarship opportunity for CBAA Student
Members in partnership with Arrowmont School of Arts
and Crafts. This is a $1300 grant ($650 from Arrowmont
and $650 from CBAA) to a current CBAA Student Member
to attend a workshop at Arrowmont School of Arts and
Crafts. $1000 to cover the 1-week class registration, shared
housing, and a meal plan plus a $300 stipend that can be
used for art supplies or travel.
Apply here: https://cbaa.submittable.com/submit/105680/
arrowmont-school-of-arts-and-crafts-scholarship-2018
Call for entries: we love your books 2018 – OFFSET
Create an experimental artist book on the theme of offset.
This will be we love your books’ 14th international book arts
exhibition.
For your entry to be considered for the 2018, curated,
on-line exhibition it should be: creative, innovative and
very well crafted. We are also specifically interested in
experimental content and/or structure.
We accept book entries from anyone – professionals,
students and/or hobbyists. There is no entry fee.
Your book can take any format and be any size but it must
relate to the theme.
Essential info
• Your book must have been created specifically for this
exhibition and it must be crafted to a professional level.
• Closing date for digital entries is 1st July 2018 – your
photos must follow our guidelines and be accompanied by
specific submission details (see website).
All information about we love your books can be found
here: http://rejectamenta.com/wlyb/
Our email is – curators@weloveyourbooks.com
Details about the call for entries can be found here:
http://rejectamenta.com/wlyb/offset-2018-call-for-entries/
Submission form details can be found here:
http://rejectamenta.com/wlyb/offset-2018-submissiondetails/
Selected submissions for our previous 2017 exhibition on
the theme of intersect can be seen here:
http://rejectamenta.com/wlyb/intersect-2017/
(Please don’t use our old website www.weloveyourbooks.
com as all our current details, exhibitions and information
have now been relocated).
http://rejectamenta.com/wlyb/offset-2018-call-for-entries/
Residency and internship opportunities at Women’s Studio
Workshop, USA:
Studio Workspace Residency
Four to six weeks | Apply by 1st April 2018
Artists in all stages of their careers are welcome to fully
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immerse themselves in a supported, creative lifestyle and
make new work. This highly subsidised residency applies to
any of WSW’s studios.
Studio Residency in Malmö, Sweden
Four weeks | Apply by 30th June 2018
This residency offers the opportunity to work in
printmaking and sculpture workshop. Housing is provided
in the building’s sculpture studio section; artist pays for
travel costs, food, and materials.
Beisinghoff Printmaking Residency in Germany
Four weeks | Apply by 30th June 2018
Artists may create work with the onsite letterpress studio or
etching press. Accommodation is free of charge; the resident
pays for travel costs, food, and materials.
More information and application links for all of these
opportunities can be found here:
https://wsworkshop.org/opportunity-calendar/
ADVANCE INFORMATION / SAVE THE DATE:
CODEX Book Fair and Seminar with a Nordic Focus
February 2019. CODEX, a four-day book fair is held every
two years in the San Francisco Bay Area, California, USA
and is the largest book fair in the world for the ‘handmade
book as a work of art’. Over 200 stands show work from
more than 20 countries attracting over 5000 visitors,
including collectors from world renowned arts institutions
and libraries. CODEX Book Fair and Symposium is
organised by the Codex Foundation.
http://www.codexfoundation.org/book-fair-and-symposium
Codex 2019 will take place 3th-6th February 2019 and
after the success of the Chinese Focus in 2017 there will
be a Nordic Focus in this time. Codex Polaris, a group of
Norwegian artists, are coordinating a section within the fair
for Nordic artists’ books. Partners from each of the Nordic
Countries (Denmark (and Greenland and Faroe Islands),
Finland (and Åland Islands), Iceland, Norway, Sweden will
be curating stands for each country.
In addition to this we encourage anyone from the Nordic
countries or artists who work in connection to the Nordic
countries to apply individually for 2019 as there will a lot
of marketing highlighting work from this region. Apply for
a stand at the fair directly through the Codex Foundation
when the applications come out in March 2018.
If you are in contact with artists or institutions in the Nordic
Countries who you think may be interested please forward
this information.
Any questions please contact either:
Codex Polaris - Imi Maufe - codexpolaris@gmail.com
or the Codex Foundation - peter@codexfoundation.org
Call for applications: Frome Small Publishers’ Fair, UK
Saturday 7th July 2018
Following two very successful Frome Small Publishers’ Fairs,
Frome Writers’ Collective (FWC) is inviting applications to
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exhibit at the 2018 Frome Small Publishers’ Fair on Saturday
July 7th 2018 (the first Saturday of the Frome Festival).
As in 2016 and 2017, the Fair will be held in the attractive
setting of the Frome Silk Mill in the centre of town.
We anticipate a high level of interest from visitors, with
publishers exhibiting books from a range of genres, together
with writers, artists and writing service providers.
Publicity for the Fair will include a colour brochure with a
slot for all exhibitors, to be used for advance promotion and
on the day. The Fair will also be advertised in the official
Festival brochure and publicised via traditional media,
social media and on local radio.
Each exhibition stand comprises an exhibition space with a
6’ table at a cost of £28 for the day (10am to 4pm), or £12.50
for a 3’ x 2’6” table (appropriate for individual author sites).
The venue’s facilities include: • A large gallery space (an
exhibition will also be in place, attracting extra visitors) •
Refreshments • Wi-fi • Toilets • Public liability insurance •
Drop-off and collection space on the road outside the Silk
Mill, with FWC volunteers available, if needed, to help you
to transport your books inside. • A public car park next
door for parking during the rest of the day.
We would be delighted if you would like to join us as an
exhibitor. To book a stand, please contact us for a form.
Bookings will be on a ‘first come, first served’ basis.
With best wishes, Frome Writers’ Collective
fromewriterscollective@gmail.com
http://fromesmallpublishersfair.co.uk
Two opportunities from Street Road Artist’s Space,
Cochranville, PA, USA:
Little Free Library, Cochranville, PA
Street Road Artist’s Space is establishing a Little Free Library
in a Cochranville, Pennsylvania storefront, and invites
artists’ book submissions as well as suggestions
for collaboration. On the model of Little Free Libraries
everywhere (https://littlefreelibrary.org) ours is just a little
bit bigger than usual: it will fill a 350 sq. ft. storefront by the
side of Pennsylvania Route 41.
Opening in March 2018 this community resource will
offer free, circulating, and reserve reading books, as well as
children’s book readings, art classes and book groups, and
dedicated shelves curated by community members.
The wifi will be free and people can drop by and grab a book
or pull up one of the armchairs and spend a comfortable
afternoon reading and chatting – there will also be a large
desk that can be used for studying and if we can be of help
so much the better. Our values of cooperation, inspiration
and a very good cup of coffee will sit at the heart of the
Little Free Library.
As a resource that is always free to the community and that
seeks to create connections between the local community
and those farther afield we are very grateful if you wish to
donate books – especially artists’ books.
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To contribute, simply mail directly to The Little Free
Library, 1016B Gap Newport Pike, Cochranville, PA
19330, USA. (Please indicate whether the work should be
circulating, non-circulating, or free to give away.) All titles
will be catalogued on our website. We welcome suggestions
for collaboration, particularly around library-centered art
projects and artworks generally: please contact us at hello@
streetroad.org with ideas. Future projects will be posted
online at: http://www.streetroad.org/little-free-library
Happy reading.
Clouded Title - A Street Road Artist’s Space research
project and exhibition. Participants invited.
Clouded title: Any document, claim, unreleased lien or
encumbrance that might invalidate or impair the title to real
property or make the title doubtful.
– Barron’s Dictionary of Real Estate Terms
Clouded Title is a research-based series of workshops,
interviews and visual artworks centered around the issue
of land ownership – its ambiguities, histories, areas of
contestation, and imaginaries. Different landholding
models – especially those emphasising social and ecological
relationships over private posession – are foregrounded.

who take care of them in libraries and museums, and some
other unknown friends participated. We invite artists,
graphic designers and other producers of bookmarks to help
celebrate the 3rd annual World Bookmark Day in 2019 by
sending physical bookmarks for the raffle or by submitting a
free printable bookmark design (uncompressed jpeg, 200 x
75 mm, RGB mode).
The design should state WOBODA 25th February 2019
and have the website www.ifobookmarks.org/woboda on it
somewhere. See the website at
https://www.ifobookmarks.org/woboda.html for examples
from 2018 and 2017 and for submission details, or write to
the IFOB editor at ifobeditor@gmail.com
Designs and bookmarks may be submitted at any time
before 1st February 2019 for next year’s celebration.
Be sure to visit the to see what happened this year:
https://www.ifobookmarks.org/woboda.html
-----------------------------------------------------------

Chino Crafts
Supporting local artisans in rural Nepal

The work expands on Street Road’s overall project of
troubling received wisdom around real estate investment
and speculation and starts from the proposition that
ownership of places and spaces is intertwined with and
constructed by relationships, and is always a process rather
than a fixed set of stakes in the ground. The project is led
by Daphne Plessner (British Columbia) and Emily Artinian
(Street Road). Material gathered will be included in a 2019
publication. Participation in Clouded Title is open: we are
seeking both visual artworks related to land ownership
and conversations with groups involved in avtivist and
theoretical work around the topic. If you have an interest,
please get in touch: hello@streetroad.org
Shipley Wayzgoose will take place on Tuesday 9th June
2018 at The Kirgate Centre, Shipley, UK.
Organised by The Print Project: save the date, more info on
how to apply and all of that will be online soon.
http://www.theprintproject.co.uk
CALL TO ILLUSTRATORS / ARTISTS TO CREATE A
FREE PRINTABLE BOOKMARK FOR WOBODA 2019
International Friends of Bookmarks (IFOB) is a community
of bookmark lovers with over 100 members all over the
world who are interested in bookmarks, such as passionate
readers, bookmark collectors, librarians, illustrators, blog
editors, product designers, bookshop owners, bookmark
producers, and others.
We initiated and celebrated the first World Bookmark Day
(WOBODA) on 25th February 2017 to bring attention to
bookmarks, the quiet companion of readers. Friends who
love to use bookmarks while reading, friends who love
to collect bookmarks, illustrate and produce bookmarks,
who write blogs, articles, and books on bookmarks, friends
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Our crafty accessories for you to consider…
Organic |Biodegradable| A joy to behold | Lovely to touch
Waiting to be put to your imaginative,
multifold, creative uses.
We would also be happy to receive your design ideas to
make you a special bonefolder. Thank you.
Your enquiries please: Chino Crafts
Email: thame2709@gmail.com
https://www.chinocrafts.com
-----------------------------------------------------------
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ARTIST’S BOOK FAIRS & EVENTS
Al-Mutanabbi Street Starts Here
Readings and events over March 2018
There will be events taking place throughout March 2018
to commemorate the bombing of al-Mutanabbi Street in
Baghdad on 5th March 2012.

Nikki Brugnoli at Upshur Street Books. A reading in Tikrit,
Iraq will be held by its youth group: Tikrit Voluntary Youth
Council, in cooperation with Amal Al-Jubouri and her
Soutuna project. In Fairfax, Virginia - ARTISTS & POETS Freedom of Expression - Freedom of the Press, in solidarity
with al-Mutanabbi Street Starts Here, February – April; a
reading event 17th March at the Epicure café organised by
Nasrin Navab. In Paris, France - A reading organised by
Adina Rulu. In Palo Alto, California - A reading organised
by Esther Kamkar. In Northampton, Massachusetts A reading at Broadside Bookshop – organised by Claudia
Lefko. For updates on all events visit:
https://www.facebook.com/groups/85909663901/

Hers: a primer of sorts, Tia Blassingame, 2013. Hers: a primer of
sorts is dedicated to the countless women for whom education
and scholarship are restricted or forbidden.

Two events in Mosul, and Baghdad, Iraq, one at the historic
Shabandar Cafe on al-Mutanabbi street - coordinated by
Amal Al-Jubouri and her Soutuna project. USA events and
readings; in Colorado - coordinated by Janet Bradley. In
New Haven, Connecticut - coordinated by Stephen Kobasa,
at the Institute Library. In San Francisco, California - at
Bird & Beckett Bookstore, coordinated by Eric Whittington.
In Portland, Oregon - coordinated by Baher Butti and
Bill Denham. In Warren, Michigan, a reading presented
entirely in Arabic, by The Mesopotamian Forum for Art
and Culture. In San Francisco, California - a reading at the
Sanctuary Exhibit in the Fort Mason Chapel, coordinated by
the FOR-SITE Foundation.
In Melbourne, Australia - a reading coordinated by Hend
Saeed. In Dublin, Ireland - at Books Upstairs, coordinated
by Evelyn Conlon and Sean O’Reilly. In St-Jerome, Quebec,
Canada – an event coordinated by Elyse Dupras. In Megave,
France, a reading coordinated by Maysa Ibrahim. In Venice,
Italy, a reading at Scuola Internazionale di Grafica Venezia,
coordinated by Roberta Feoli. A reading at the University
of Gloucestershire, UK at the Chapel in Cheltenham,
coordinated by the Andrew Morrison. In Bristol, UK at
UWE, Bristol, coordinated by Sarah Bodman and
Catherine Cartwright.
In Cairo, Egypt - A reading at The American University in
Cairo (AUC) - coordinated by Philip Croom and Conchita
Anorve-Tschirgi. A reading in New York City, April 5th,
with Arab American writers at the Asian American Writers’
Workshop. In Tacoma, Washington (USA) The group Puget
Sound Book Artists has a Salon at Collins Memorial Library,
University of Puget Sound - March 4, 2018 on Artists’ Books
and Social Justice including poetry from the ‘Al-Mutanabbi
Street Starts Here’ anthology. In Washington, D.C. - A
reading coordinated by Casey Smith, Helen Frederick, and
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PAGES Leeds | International Contemporary Artists’ Book
Fair, The Tetley, Leeds, UK
Saturday 3rd - Sunday 4th March 2018
PAGES is an integrated programme of artists’ book related
initiatives coordinated by John McDowall and Chris Taylor.
The project’s aim is to provide wide-ranging possibilities for
the development and awareness of the book as a primary
medium in artistic practice. It also evolves opportunities to
engage artists with audience and the audience with artists’
books, highlighting modes of production and dissemination
in a diversity of contexts. Such occasions of exchange
originated by PAGES include exhibitions, workshops,
publications, symposia, commissioned book works, audio/
video and performance works, and the annual International
Contemporary Artists’ Book Fair.
The Tetley, Hunslet Road , Leeds, LS10 1JQ, UK.
https://thetetley.org
http://www.leedsartbookfair.com/about-pages/
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The day will comprise:
An illustrated talk by Book Artist Tracey Bush, winner of
the J Hewit and Sons Award for Excellence in Design in the
2017 International Bookbinding Competition of The Society
of Bookbinders.
A book arts fair presenting a variety of emerging and
established book artist.
Demonstrations by a selection of the exhibiting artists.
A mini exhibition of Sónia Serrão’s personal collection of
artists’ books collected over the last 20 years.

Artist’s book ‘Dusk’ by Tracey Bush

In 1995 Tracey Bush launched her first artists’ book ‘The
Lost Rivers of London’ at the London Artists’ Book Fair.
She has exhibited regularly since then, and has most recently
exhibited at the Small Publisher’s Fair in London.
In 2014 Tracey’s work was featured in the museum show
‘Of Green Leaf, Bird and Flower, Artists’ Books and the
Natural World’ at the Yale Centre for British Art (with
catalogue). Tracey will talk about one of the series of
works featured in this exhibition: ‘Nine Wild Plants’. In
2016 Tracey was invited by Danny Aldred to be an artist in
residence at the Publisher Hub at Winchester School of Art.

http://www.laboutiquedetarabuste.com

London and South Region of The Society of Bookbinders
Book Arts Day, London, UK
Saturday 17th March 2018
The main aim of the day is to increase the knowledge of
Book Arts amongst members and to encourage dialogues,
and collaborative networking between Book Artists and
Bookbinders. 10.30am – 4pm. £10 members SoB, £15 nonmembers. The Congregational Chapel, Kelly Street, Kentish
Town, London NW1 8PH, UK. (Access and limited parking
via Church Avenue, off of Kentish Town Road). Tea and
coffee are available throughout the day and there are local
cafés and sandwich shops within a few minutes’ walk.
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This led to the creation of the artists’ book ‘Dusk’ based
on an A-Z of British Moths. ‘Dusk’ won the J Hewit and
Sons Award for Excellence in Design (Complete Book)
in the 2017 International Bookbinding Competition, of
The Society of Bookbinders. Tracey will talk about the
development of the form and concept of this publication.
Tracey studied Illustration at BA level, then a Fine Art
Printmaking MA at Camberwell College of Arts and Crafts
in 1993-95. During this course she began to work with
artists’ books and afterwards studied bookbinding with
Nesta Davies at Bolt Court in London.
Sónia Serrão is an Artist and Bookbinder, an Art Educator
for almost 30 years and an avid collector of Book Arts
for over 20 years. She is also a Committee Member of the
London and South Region of The Society of Bookbinders.
Her practice is varied, including: Book Art, writing poetry,
printing, photography, life drawing, restoration/upcycling
and assemblage/installation. Her next Open Studios is
9-10th June 2018 (0-31b) at www.thames-sidestudios.co.uk
in London.
Contact Sonia Serrao (Event Organiser) if you would like to
participate in the Book Fair – tables are Free for Artists.
mail@soniaserrao.com or @PalaverDesigns on Instagram.
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Contact Talitha Wachtelborn on t.wachtelborn@gmail.com
for tickets to attend (£10 members SoB, £15 non-members)
http://www.societyofbookbinders.com/about/about.html

Counter 2016, photo: Dom Moore

This year, Counter is proud to present a week long
exhibition in the lead up to the book fair by Makina Books
and Flo Brooks.
Counter is brought to you by an independent band of
Plymouth-based artists. We are keeners, fans and DIY
enthusiasts. Counter 2018 is supported by Arts Council
England and G.F Smith. Counter is listed in Kevin Hunt’s
Artist Led Hot 100 V.2 for a-n.
Ocean Studios, The Cooperage, Royal William Yard,
Plymouth, PL1 3RP, UK www.counterplymouth.com
#Counter2018

Counter 2018: Plymouth Art Book Fair
Ocean Studios, Royal William Yard, Plymouth, UK
Saturday 17th March 2018, 12-6pm
Following on from previous events, Counter 2018 draws
together artists, collectives and book works from the UK
and beyond to make friends, sell books, buy books, share
work, share knowledge, learn something new and start
conversations.
Exhibitors: Analogue Collective, Antler Press, Artist Tea
Towel Company, As Yet Untitled, Atlantic Press Books,
Benjamin Wright, Bristol Brunswick Fig, Clare Rogers,
Close and Remote, Daniel Lehan, Elena Brake, Foreground,
Fotonow, G.F. Smith, Guy Bigland, HG Makes, Impact
Press, J.R. Carpenter, Jessica Wright, KLD Repro, Laura
Rosser, Makina Books, Mark Pawson, Matthew Kay,
Midnakit & Plymouth Zine Library, Plymouth University
Illustration, Pirrip Press, Pylon Press, Rachael Jenkins, Rhys
Morgan, Semple Press, SHAPE OF ACCESS, Sister Sister,
STANDINGFRAME18, TAZI ZINE, The Art Vending
Machine, Uniform Books
Plus Arts Council supported guest programme of talks
and performance by:
Daniel Lehan (London), Phil Owen & The Arnolfini Artist
Book Collection (Bristol), Makina Books (London & the
South West)
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Substance - Portsmouth Artist’s Book Event, UK
Sunday 18th March 2018
SUBSTANCE is the first full scale artists book event in
Portsmouth where there is a long and glittering literary
and cultural heritage, counting Charles Dickens, Rudyard
Kipling and Sir Arthur Conan Doyle among its alumni.
The event titled SUBSTANCE will take place in March 2018
and will showcase a diverse and challenging range of artists
books, performances and related activities. The context
for the show is the balance between form and content.
Narrative and structure. Content is the common ground, the
landscape, the soil, the substance on which we stand. Form
is the manifestation of the diversity of our responses to that
content.
Stand holders, independent artists book makers offer works
for sale and display. Alongside this exhibition, the intention
is to include a strong interactive performance aspect to
the event. Performances not simply restricted to one area,
tied to a microphone and PA, but involving artists, poets
moving among visitors and exhibitors, directly engaging
with audience members, reciting and generating content for
presentation before the end of the event in a programme of
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performance pieces. The aim is to generate an experience
of the contrast between documentary artefacts and the
ephemerality of performance.

The Oxford Fine Press Book Fair is held on alternate years
and exhibitors include presses, specialist book dealers,
artists, trade suppliers, and related organisations.

SUBSTANCE offers a powerful sensory experience for the
audience, and a great opportunity for visual artists to meet
and connect directly with content providers, for authors and
writers to see the tremendous possibilities of working with
visual artists and creative talents from outside conventional
avenues of self publishing, perhaps the foundations of some
new and fruitful partnerships.

There will be around 100 stands, including specialist
booksellers and related trades and organisations, plus a
programme of lectures on Sunday.

Aspex Gallery, The Vulcan Building, Gunwharf Quays,
Portsmouth PO1 3BF, UK. 10am – 5pm.
https://artistsbooksportsmouth.blogspot.co.uk
https://www.facebook.com/PABE2018/

DB Now: Exhibition of Design Bindings at the Oxford
Fine Press Book Fair. Over the weekend of the book fair
Designer Bookbinders will have an exhibition showcasing
contemporary designed book bindings by exhibiting
members of DB, the principle society promoting British
contemporary design bookbinding.
http://www.designerbookbinders.org.uk/exhib/db_now/
db_now.html

Where genius, wit, and humour sleep with Sterne?
St Georges Church, London, UK, 22nd March 2018
An evening of music and readings to commemorate the
250th anniversary of the funeral of Laurence Sterne in the
church where the original service took place.

Jenni Grey’s The Bicycle Diaries

The Kassam Stadium, Grenoble Road, Oxford, OX4 4XP,
UK. Entry £5 with catalogue. 11-6 Saturday, 10-5 Sunday.
http://www.pbfa.org/book-fairs/uk-fine-press-2018/6190
http://www.fpba.com/fairs/oxford.html

Mourners and weepers to include: David Owen Norris,
Susanne Heinrich, The Hilliard Ensemble, Patrick Hughes,
Carmen Troncoso et alia.
St George’s, Hanover Square, London W1S 1FX, UK.
Shall pride a heap of sculptur’d marble raise,
Some worthless, unmourn’d titled fool to praise;
And shall we not by one poor gravestone learn
Where genius, wit, and humour sleep with Sterne?
£5. Register your interest in this event at:

https://www.laurencesternetrust.org.uk/exhibitions-events.php

Oxford Fine Press Book Fair - 24th – 25th March 2018
Kassam Stadium, Oxford, UK
The Fine Press Book Association was formed by a group of
individuals sharing common interests in the art of printing,
the matching of worthwhile texts with significant images
and artistic expression through the structure of a book.
Its goal is to promote the appreciation of such books and
encourage their production.
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Information spotted and passed on by Jim Kelly,
University of Massachusetts:
Treasures from the Vault: A Morgan Seminar Series
Alfred Jarry and the Art of Symbolist Books
The Morgan Library & Museum, New York, USA
Wednesday 28th March 2018
Drawing upon the rich holdings of the Morgan’s collections
join curators and experts for an up close exploration of the
Morgan’s greatest treasures. Limited availability, advance
registration required.   
The eccentric 19th-century figure, Alfred Jarry helped
shape trajectories of modern literature, illustration, and
typography with his play Ubu roi and experimental book
design. Building upon innovations of the Symbolist
era, Jarry aimed to “renovate the image” through his
appropriation of renaissance illustrations, popular prints,
and the artistic revival of the woodcut. His aesthetic would
influence the print culture of modernist movements such
as Futurism, Dada, and Surrealism. This seminar, led by
Sheelagh Bevan, Andrew W. Mellon Associate Curator in
Printed Books, exposes participants to the Morgan’s early
and modern collections to explore this unique fin-de-siècle
moment in book history.
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Wednesday 28th March, 6pm
Tickets: $100; $75 for members.
Book online at: http://www.themorgan.org/programs/
alfred-jarry-and-art-symbolist-books
The Morgan Library & Museum
225 Madison Avenue, New York, NY 10016-3403, USA.
http://www.themorgan.org

The first 3 Chapettes will be celebrated at Good Press
Gallery in Glasgow. (The second 3 will be celebrated in
London in June.) Join us in celebration on Saturday 14th of
April at Good Press from 3-6pm where Aimee, Camilla and
Nell will read and sign books.
Follow Make Mud’s progress on Instagram:
https://www.instagram.com/makemudpress/
makemudpress@gmail.com
https://makemudpress.com
ARTISTS’ BOOKS NOW - First Event: HERE AND NOW
Mon 23rd April, 6pm for 6.30, The Knowledge Centre,
The British Library, 96 Euston Rd, London NW1 2DB, UK
Free but ticketed.
The world of artists’ books seems almost as brim full as the
world itself. Every topic under the sun may be given the
special attention of an artist’s immersion in it. Books made
by artists are made to stimulate thought, to inspire, and
simply to give pleasure.
Hosted by the British Library, the ARTISTS’ BOOKS NOW
series will celebrate those qualities by thinking aloud with
the books, their makers and their readers.

Make Mud Press Chapettes books launch and readings
Good Press, Glasgow, UK, Saturday 14th April 2018
Readings by:
Aimee Campbell (Glaswegian, published by Good Press)
Camilla Grudova (Canadian, published by Fitzcarraldo
Editions)
Nell Osborne (English, who is completing a research PhD in
experimental writing by women and intimacy)
Good Press, 5 St. Margaret’s Place, Glasgow, G1 5JY.
Saturday 14th April, 3-6pm.

Curated by the book artists and researchers Egidija
Čiricaitė and Sophie Loss and the librarians Jerry Jenkins
and Richard Price each event will explore an aspect of the
contemporary through a selection of books, presented in an
accessible and enjoyable style by artists and commentators.
Coinciding with World Book Night, the first of the series
will explore the meanings and pleasures of artists’ books in
the contemporary scene, looking at the Here and Now of
the world these books address. Participants include Eleanor
Vonne Browne, artist and founder of bookshop and project
space X Marks the Bökship, the visual artist and performer
Lydia Julien, zine artist and librarian Holly Callaghan,
the visual artist and graphic designer Danny Aldred, the
artist and researcher Amanda Couch, the art librarian and
researcher Gustavo Grandal Montero, and the artist and
researcher John McDowall. More to be confirmed.
This is certainly for those with an interest in the artist’s book
but it is also perfect for those who are new to the medium
and intrigued by this expression of the contemporary in
book form. For more information please contact
jerry.jenkins@bl.uk
More details will be on https://www.bl.uk/events/ shortly

Make Mud Press is an independent letterpress publishers
in London. From December 2017 to May 2018 Make Mud
is hand printing 1 Chapette book every month. 6 months
and 6 women writers. Each book is letterpress printed on
an Arab Treadle Press with 1 piece of writing and 1 piece
of linocut artwork. Each piece of artwork is hand printed
into every book. Artwork by Jessica Jane Charleston. Each
edition is hand bound and limited to 50.
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London Craft Week: Bookbinding and Printing at St Bride
7th - 12th May 2018
Designer Bookbinders is pleased to be taking part again
in London Craft Week at St Bride. London Craft Week is
an annual event that showcases exceptional craftsmanship
through a journey-of-discovery programme featuring
hidden workshops and unknown makers alongside
celebrated masters, famous studios, galleries, shops
and luxury brands.

http://www.bookarts.uwe.ac.uk/newsletters/

Designer Bookbinders and the St Bride Foundation
collaborate with a week of events celebrating fine printing
and design bookbinding, including demonstrations,
workshops, exhibitions and have-a-go sessions.
Situated just off Fleet Street, the former centre of the
London printing trade, the St Bride Foundation offered
education and recreation opportunities to print workers and
apprentices. The venue now houses an extensive collection
of historical printing machinery and a unique collection of
rare fine print books.

a sequence, its immediacy and protective qualities, was an
interesting way of working. Years later, I am a printmaker,
typographer and binder. Hand held prints reveal their
freshness; always interested in words, I use their shapes
and meanings as typographic designs, and the sculptural
qualities of bookbinding allow working with a wide range
of materials. Not naturally collaborative, I have assembled
a studio of presses and equipment where I work alone,
following the interesting possibility of the structure and
expertise of craft joining with, and disappearing into, the
visual power of the idea.
1pm: Eri Funazaki, “Intricate ways to create unsellable”.
Practical and philosophical approach toward making
artist books. A show and tell session. Artist / bookbinder
Eri Funazaki studied graphic design at Joshibi University,
Tokyo. She worked as a graphic designer in Japan, moving
to UK in 1997 where she graduated from London College
of Printing. Since 1999 she has worked as a designer/fine
bookbinder at Shepherds Bookbinders, London where
she undertakes period and modern bindings. In 2007
she became a fellow of Designer Bookbinders. Her work
is in public and private collections in Britain and abroad
including The British Library.

There are three key events for your diary happening over the
course of LCW as follows:
DB Now: Exhibition of Design Bindings
Monday 7th - Friday 11th May 9.30-11.30am & 2.305.30pm, Saturday 12th May 10am-4pm
Throughout the week an exhibition will showcase
contemporary designed bookbindings by exhibiting
members of Designer Bookbinders, the principle society
promoting British contemporary design bookbinding.
Printing Workshop, 9th – 11th May, 10.30am – 4.30pm
A three-day workshop “That’s the Way to Do It!” – Four
Crafts in Three Days will run from May 9th-11th, students
will wood engrave an illustration, set type, print and bind
their own page into a small hardback book. There are spaces
for 6 students at £300 each, booking is required through
www.sbf.org.uk
Open day, Saturday 12th May, 10am - 5pm
On Saturday May 12th an open day at the St Bride
Institute will give visitors the opportunity to try simple
bookbinding techniques, watch printing and bookbinding
demonstrations and buy bookbinding materials. The DB
now exhibition will be open until 4pm and bindings by
Associate Members of Designer Bookbinders will be on
show throughout the day with a prize of a £50 Shepherds
voucher being awarded to the most popular exhibit.
Demonstrations will take place throughout the day and do
not need booking. All events are free, more details at:
http://www.designerbookbinders.org.uk
11am: Susan Allix, “Making Books” Show and tell session.
Susan Allix - Studies in Fine Art at Guildford, the Royal
College of Art and as Rome Scholar in Engraving led to the
idea that the book, with its potential for the development of
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Since 2000 she has collaborated with artist/printer Danny
Flynn and completed several artist’s books. They employ
various traditional production methods such as fine
bookbinding as well as letterpress and screenprint. The
duo’s work has won several prizes including 1st, 2nd and
IBAT Prizes from the Society of Bookbinders Competition
and the Silver Prize from the Designer Bookbinders 3rd
International Competition in 2017. Their work ‘Theatre
Dog’ was included in The Royal Academy Summer Show
in 2014. Their work maintains a poetic stance and presents
metaphorical visions of the struggles undertaken to survive
in a complex world, which are often endured in the form of
an enquiring little man.
3.30pm: Mark Cockram - Making an artists book using a
“drum leaf ” technique, demonstration. Mark Cockram has
been a professional bookbinder, book artist, and teacher for
over 25 years. Mark combines techniques from his training
in fine art, design, and bookbinding to create stunning,
distinctly non-traditional books.
Mark was elected a Fellow of Designer Bookbinders (UK) in
2001 and a Brother of the Art Workers Guild (UK) in 2008.
Opening his first book arts studio, in Lincoln, in 1992. In
2003, he opened Studio Five Book Arts in London, where he
has been based ever since.
His diverse body of work is represented in public and
private collections around the world, including the Victoria
& Albert Museum, British Library, Library of Congress,
Grolier Club, and Art Workers Guild. Cockram collaborates
with writers such as Mel Gooding and Roger McGough;
book arts organizations such as Booklyn (New York) and
the Ortigas Foundation (Manila); and the Natural History
Museum. http://studio5bookbindingandarts.blogspot.co.uk
St Bride Foundation, Bride Lane, Fleet St, London EC4Y
8EQ, UK. Tel: 020 7353 3331. http://www.sbf.org.uk
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collector of Ruscha-esque books, and together they have
co-curated exhibitions of these books under the title
Follow-ed (after hokusai). This exhibition has shown
at: Winchester Gallery, Arnolfini, Bristol, gallery P74,
Ljubljana, Monash University, Melbourne and Cabinet
du Livre d’Artiste, Rennes.
Tom has been principal investigator and co-investigator on
a number of AHRC funded research projects exploring the
artist’s book and laser cutting technology for the arts.
He is currently the Art Editor for the Artist’s Book Yearbook
(Impact Press) and The Blue Notebook (Wild Conversations
Press) and is one of the founders and organisers of the
Bristol Artists Book Event held biennially at Arnolfini,
Bristol.
The symposium is hosted in conjunction with turn the page
artists book fair and will explore subjects as broad as the
book as a journey to books arts and technology.
turn the page - Artist’s Book Symposium
The Forum, Norwich, UK
Thursday 24th May 2018
We are delighted to announce Tom Sowden as our
keynote speaker for turn the page artist’s book symposium.
Tom Sowden is a practicing artist, curator, lecturer,
researcher and Head of the Design Field at Bath Spa
University. Prior to joining Bath School of Art and
Design at Bath Spa University, Tom worked at the
University of the West of England, Bristol as Associate
Head of Department for Communication Design and
Programme Leader for MA Design.

The following is the line up for the inaugural turn the page
Symposium. The timings or running order may change.

9.30am to 10am - Registration
10am to 11am - Opening Keynote Tom Sowden Exploring Appropriation as a Creative Practice
11am-11.20am - Coffee Break
11.20am-1pm - Panel One - Collaborative Spaces:
Siobhán Britton - The Artist/Librarian and Artists’ Books
Angie Butler - Book Arts Party: collaboration in book arts
practice
Noriko Suzuki-Bosco - The Library of Re-Claimed Books
Gemma Meek - Socially Engaged Book Art: Collaborative
Production in the Workshop
1pm-2pm - Lunch
2pm-3pm - Closing Keynote Rosie Sherwood - UnFlattened: Book Arts and the Artist’s Map
3pm-3.20pm - Break

A 4-hour walk on every road in the Southville Residents’ Parking
Scheme, Tom Sowden, 2016

Tom’s artistic practice often involves a knowing but lighthearted reference to the book works of Ed Ruscha produced
during the 1960s and 1970s. He uses Ruscha’s systems,
processes and style to explore commonplace contemporary
British concerns. He works across a number of disciplines,
primarily with the artist’s book format but also video,
photography, printmaking and sculpture.
For a number of years Tom has been collecting artists’ books
that reference, mimic or are made in homage to the iconic
books made by Ed Ruscha. He collaborates with the Berlinbased conceptual poet/artist Michalis Pichler, another avid
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3.20pm-5pm - Panel Two - The Book As:
Belinda Mitchell - Lines between: emotion and affect in
architectural space
Lydia Denno - OH, TO WALK A BOOK!
Jane Craddock Watson - Looking for Ophelia: Landscape,
Memory and the Book
Katie Jones Barlow - How to Make a Body
5pm-5.30pm - Responses
Email any questions to the following email address:
ttpbookfair@gmail.com
Tickets are now available for the turn the page symposium.
Full details can be found on the website:
https://www.turnthepage.org.uk/symposium
Early bird registration discounts are available for both
standard and concession fees if registration and payment
is complete before 15th March.
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INTERNET NEWS
23 Sandy @ Your Online Book Art Gallery
After 10 years exhibiting book and paper art in our physical
art gallery in Portland, 23 Sandy is now an online gallery
featuring unique and limited edition artist books by a
talented roster of artists from around the world.

Booknesses Project Archive
A new weblink will be launched on the anniversary of
the Booknesses Project in March 2018. The archive will
celebrate and update the archive of published papers
and information from the Booknessess Colloquium and
Exhibitions held in Johannesburg in March 2017. Visit
David Paton’s research website for more information:
http://www.theartistsbook.org.za
Shop artists’ books in inventory here:
http://23sandy.com/works/products-page
You can also browse new works in inventory at:
http://23sandy.com/works/product-category/new-works
Ordering at our online store is fast and easy with any credit
card or Paypal. Our website shopping cart also offers a ship
with invoice option for institutional orders.
SALT + SHAW’s artist’s book Liminal Keepsake is
highlighted on the Axis websites ‘Five To Watch’:
https://www.axisweb.org/five2watch/2018/five2watchliminal/

Publishing as an Artistic Toolbox: 1989–2017
A review by Robert Bolick of the exhibition curated by
Luca Lo Pinto, which was shown at the Kunsthalle Wien
(11/17-01/18). http://kunsthallewien.at/#/en/exhibitions/
publishing-artistic-toolbox
You can read the review at:
https://books-on-books.com/2018/01/31/bookmarkingbook-art-publishing-as-an-artistic-toolbox-vienna-28january2018/
You can also download a copy of the exhibition catalogue at:
http://www.kunsthallewien.at/application/
files/7015/0995/7750/Publishing_BOOKLET_EN.pdf
A journal of the exhibition can also be found at: http://www.
kunsthallewien.at/application/files/6015/1021/8686/DallasJournal-Publishing.pdf
California Rare Book School - UCLA Department of
Information Studies - History of the Book - Live Online
The History of the Book, a freely available course book
based materials in UCLA’s Special Collections is now live
online. http://hob.gseis.ucla.edu

‘Liminal Keepsake’ Pamphlet book with 11 photos of
the sea:land meeting, in hand-cut mounts. Quotes and
interaction. No two photos are the same. Edition of 15,
2015. £25.00 Do contact SALT + SHAW if you would like
to order a copy: saltandshaw@btinternet.com
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The project is meant to be a pedagogical resource—serving
as an introductory overview, but also, as an ongoing project
of classes taught in the Information Studies Department.
Students will be invited to contribute to the project over
time, building an extensive resource for study in this field as
well as aggregation of resources for research. Chapters can
be printed as pdf or read online. Exhibits exist only online.
The History of the Book is a networked resource focused
on the production and reception of materials related to
the history of the book and literacy technologies, broadly
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conceived. This ongoing project is being developed by
Professor Johanna Drucker, working with staff and students
based at UCLA to provide an online environment for
research and learning. The project is pedagogical in its
aims, but also, in its method. Some of the exhibit materials
were developed by students in the MLIS programme in
Information Studies at UCLA, and some by faculty or
research scholars. We have partners in other institutions,
and welcome queries and contributions to the development
of this site ahead. In this beta version, we are introducing
three exhibits and an outline for what will be a coursebook
for an introductory series of lessons.
https://hob.gseis.ucla.edu/
Al-Mutanabbi Street Starts Here bookmark project:

Glossary of Terms Edition 5.0
(https://artquill.blogspot.com.au/2012/03/glossary-ofterms-and-fabrics-1-13-art.html)
Timelines of Fabrics, Dyes and Other Stuff Edition 2.0
(https://artquill.blogspot.com.au/2014/01/timelines-offabrics-dyes-and-other.html)
A Fashion Data Base Edition 1.0
(https://artquill.blogspot.com.au/2015/12/a-fashion-database-edition-1-art.html)
Glossary of Colors, Dyes, Inks, Pigments and Resins
Edition 4.0
(https://artquill.blogspot.com.au/2016/03/glossary-ofcolors-dyes-inks-pigments.html)
Glossary of Fabrics, Fibers, Finishes, Garments and Yarns
Edition 5.0
(https://artquill.blogspot.com.au/2016/07/glossary-offabrics-fibers-finishes.html)
Glossary of Art, Artists, Art Motifs and Art Movements
Edition 4.5
(https://artquill.blogspot.com.au/2017/05/glossary-of-artartists-art-motifs-and.html)

New contributor: Mary V Marsh (image above).
You can read about Mary V Marsh’s bookmarks at:
https://markerofwitness.wordpress.com/bookmarks-2/
mary-v-marsh-usa/
Find out more about the bookmark project at:
https://markerofwitness.wordpress.com

From Marie-Therese Wisniowski
Art Quill Studio (education division of Art Quill & Co. P/L)
is determined to make available Art Resources for students
and others who are interested in printmaking, photography
and works on paper as well as dyeing, screen printing and
creating art on cloth.
Hence my blog spot, Art Quill Studio
(http://www.artquill.blogspot.com) has a dedicated blog
in the first week of every month specifically aimed at
informing and educating students, artists and those who are
interested in creating art on paper and/or cloth and fibre
substrates. To date there are 72 Art Resource posts on the
Art Quill Studio blog site.
There are currently seven databases on this blog:
Below are the individual urls for each of the entries Page 53		

‘Glossary of Art, Artists, Art Motifs and Art Movements’.
MultiSperse Dye Sublimation (MSDS): Developed by MarieTherese Wisniowski, the MSDS technique employs disperse
dyes and involves hand printing multiple resists and multiple
overprinted layers employing numerous colour plates, mixed
media and low relief plant materials on synthetic fibres. The
completed works are rich in colour, light, shade, contrast,
movement and depth. The multiple layers also imbue a painterly
aesthetic and textural, three-dimensional quality to the finished
ArtCloth works. Each print is unique and cannot be replicated.

Glossary of Paper, Photography, Printing, Prints and
Publication Terms - Edition 3.5
(https://artquill.blogspot.com.au/2018/01/glossary-ofpaper-photography-printing.html)
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This glossary contains definitions and terms pertinent to
the specific categories in the title and moreover, including
artists in such diverse media as Printmaking, Commercial
Art, Photography, Book Making, Commercial and Creative
Printing, Typography, Limited Edition Prints, Collage,
ArtCloth - just to characterise a few categories…

‘Glossary of Paper, Photography, Printing, Prints and Publication
Terms’. Abuna-e (Japanese Woodblock Classes of Print):
Risque pictures; they came into fashion in the early 1720s after a
government crackdown on more explicit images, shun-ga.
They are the closest analogue in Japanese art to the nudes of
Western art, and usually capture the subject in a private moment,
partially undressed.

Marie-Therese Wisniowski
Studio Artist, Director, Art Quill Studio
A Division of Art Quill & Co. P/L
New South Wales, Australia
Blog site: http://artquill.blogspot.com
From The Center for Book Arts, New York:
Our Anthropocene: Eco Crises
Take a peek into the exhibition “Our Anthropocene: Eco
Crises” in the main gallery at The Center for Book Arts.
The artists in this exhibition respond to the ecological crises
of our Anthropocene, which we ignore at the peril of our
own ecocide. Watch a video tour of the exhibition at:
https://youtu.be/eldW502w-OQ

NEW ARTISTS’ PUBLICATIONS
The Blue Notebook journal for artists’ books
Volume 12 No.2 Spring - Summer 2018
Published April 2018. Articles in this issue:
Looped is an installation by artists Gracia Haby and Louise
Jennison, presented in partnership with State Library
Victoria. Each glass-panelled cabinet case around the
domed reading room’s original heritage dais becomes a
page. Together, five artists’ books read as one tale told
through collage and the written word. The exhibition is
currently on display until August 2018, in the La Trobe
Reading Room, State Library Victoria.
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Joseph J Field describes Life Stories - a book arts project
that the author has undertaken at Dorset County Hospital,
Dorchester. It developed from volunteer work as an artist on
the wards, through research on the value of reminiscence
therapy for dementia patients and more generally, how
exchanging “life stories” can build empathy between
individuals. The process of collecting stories is explained as
is the author’s approach to designing artists’ books around
the narratives.

Tamar MacLellan and Philippa Wood, Windham (Re)worked, 2017.
Photo: Donald MacLellan

Meeting in the Middle: An open-ended visual arts
collaboration, examines the collaborative practice of Tamar
MacLellan and Philippa Wood through three of their most
recent artists’ book projects. Having taken the decision
to undertake new ways of working, their aim is to share
something of this journey drawing upon pivotal blog posts
which enabled the exchanging of individual, intellectual
and emotional responses within the development of each
project. A conclusion of each project provides observations
of the challenges and shifts in practice encountered
alongside the resulting collaborative approaches adopted.
Mike Nicholson - ‘Hiding In Plain Sight:
A Brief History and Rationale of the ‘bio auto graphic’ series
The Who, the When, the What, the How and the Why?
Caught in a flagrant, ever-decreasing circle of self-regard,
artist/writer Mike Nicholson considers the achievement of
creating thirty editions of his graphic narrative ‘bio auto
graphic’.
In context of his earlier creative activities, the selfpublishing project he began in 2004 with a speculative ‘Issue
Zero’ tests the notion of his relationship to an audience, as
well as releasing him from old patterns of process.
He discusses the contrasts and conflicts discovered across
over a decade of activity during which he has exhibited the
series – and been collected – internationally, most recently
by The British Library and Wellcome Library Zine Archive.
The thinking and the doing behind the series are dissected
at some length and Nicholson’s terms of reference extend to
embrace his concurrent careers as illustrator and storyboard
artist.
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AMBruno. An article by Cally Trench is based on the
presentations given during Tate Britain’s Library and
Archive Show and Tell by AMBruno, which took place on
5th May 2017 in the Library and Archive Reading Rooms.
The Show and Tell was curated by AMBruno, supported
by Maxine Miller, Katie Blackford (Liaison Librarian)
and their colleagues. Nine sets of AMBruno’s book works
were on show: from Blue (2011) through to [sic] (2017),
with seven other themed projects in between. In addition,
two sets of limited edition prints and filmic works of 101
seconds duration were shown. During the Show and Tell,
Philip Lee performed Peacock Unfolded; he read a poem
by e e cummings, may i feel said he, while the zigzag book
Peacock was unfolded by two assistants, and Lydia Julien
performed Untitled, a performance made in response to Jane
Grisewood’s Dancing with Sirius: lines of light.

haptic experience therefore, can enrich and enhance our
understanding of book works.
Artists’ pages by: Kate Bernstein (UK), Darren Marsh (UK)
Paul Minott (UK) Miguel Sbastida (Spain). Cover design:
Tom Sowden.
Subscribe today! £10 for two issues. The Blue Notebook
journal for artists’ books Vol 12 Nos 1 and 2.
Publication dates: October 2017 and April 2018.
This price is a subscription for both issues, badge and
stickers. Order online at: http://bit.ly/2uNg0Zr

Book handling as a research method - Tim Daly:
How do we conceptualise touch? Unlike most visual art,
touch is a fundamental aspect of interacting with artists’
books and it is not until you have a physical interaction with
the artefact that you can fully make sense of it. Despite this,
there is no obvious syntax for us to report our experiences
of handling an artist’s publication.

A Street Name Desired Car, Tim Daly. Eleven unmounted C-type
prints enclosed within a vintage wallpaper folder, letterpress label.
19.5 x 24.5cm. Edition of 10.

During my recent practice as research doctoral study, it
soon became apparent that there was no clear framework
to describe my experience of handling books, yet this was a
fundamental part of my research. Without handling a
book, entire swathes of intertextual nuances could be
missed - the deliberate material choices of the artist and
the reader’s own rich experiential past never get the chance
to make meaning.
In order to capture my experiences it became necessary
to fuse aspects of material culture (for touch) and literary
theory (for intertextuality) together into a discourse with
handling set at its core. Logged as fifty short narratives,
each handling event described the insights I gained,
followed by a short statement that could be tabled and
referenced as part of my thesis conclusion. In the light
of my findings, it can be argued that handling books
provides a type of tacit knowledge that is unavailable from
viewing alone. Developing a framework for reporting this
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Artist’s Book Yearbook 2018-2019
Published by Impact Press at The Centre for Fine Print
Research, University of the West of England, Bristol, 2017
Essays: With her regular page for bookartbookshop, Tanya
Peixoto celebrates Kelly Wellman; Endangered Species of
Book by John Bently, ponders the disappearance of paperbased books from our daily routines; Liminal Moments At
The Edges: Reading Montage Narratives in Artists’ Books by
Victoria Cooper explores some examples of the montage
within bookworks by Australian artists held within the State
Library of Queensland, Brisbane; Peter Seddon Reviews
the exhibition Press & Release 2016: Technology and the
Evolution of The Artist’s Book at Phoenix Brighton, UK;
Josh Hockensmith of the Joseph C. Sloane Art Library at the
University of North Carolina-Chapel Hill, USA, explains
The Artists’ Books Critical Index Project, gathering citations
of where specific artists’ books are mentioned or pictured
in literature about artists’ books; Egidija Čiricaitė considers
In the Space of Time - the metaphor of book space as “time”
in artists’ books from the Prescriptions collection held at the
University of Kent Special Collections and Archives, UK;
in unfoldingthinking - Making Book Art with Scientists, Les
Bicknell reflects on his recent artist’s residency at the Centre
for Doctoral Training in Nanoscience and Technology at
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Cambridge University, UK, and the bookworks produced to
date; from Poland, in What if my artist’s book is not really an
object…, Anna Juchnowicz discusses her long-term project
using printmaking, artists’ books and installation to express
ideas from the poetry of Sappho today; in BEEZER: Library
Interventions, Nick Norton reflects on the artists, designers,
writers and performers participating in the interventions
programme at Leeds College of Art, UK. Since 2013 Library
Interventions has been making the creative potential of the
library visible to a wide audience; in Un-Flattened: Book Arts
and the Artist’s Map, Rosie Sherwood, UK, asks from the
perspective of a book artist - Can a map be a reflection of a
place, an experience, an emotional response?
Cover design: Tom Sowden. Artists’ pages by: Stephan
Erasmus, Gloria Glitzer, Kellie Hindmarch, Sarah Jacobs,
Sophie Loss, Hazel Roberts, Tricia Treacy, and Claire Yspol.
The listings sections detail some of the vast amount of artists’
books activity, education and discussion taking place
around the world and include: Artist’s Book Publishers &
Presses; Bookshops for artists’ books; Artist’s Book Dealers;
Galleries & Centres; Collections, Libraries & Archives;
Artist’s Book Fairs and Events; Book Arts Courses and
Workshops; resources for Design, Print & Bind; Print
and Papermaking Studios; Journals and Magazines;
New Reference Publications; Organisations, People,
Projects and Societies.

We have two bundles available:
2 x randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!
5 x randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Both available at: http://bit.ly/28N29s4
Annette Disslin will be launching a new artist’s book
Wind, at the Oxford Fine Press Book Fair this March.
In 2016 I relocated my studio to the north of Westphalia.
Since then I work and live in a redbrick farmhouse
dating back to the late 19th century. The new place is
in the southerly region of the North German Plain and
the countryside surrounding the farm is flat and full of
fascinating wildlife like pheasants and hares. An almost
constant force here is the wind. Sometimes it is a gentle
breeze but it can quite as well carry gale force gusts and
blow for hours if need be. This inspired the first artist’s book
I have made in the new place. The book is all about the wind
and how mankind has perceived this force of nature over
the centuries. I collected texts from around the world, some
dating back as far as 700 BC.

In the Artists’ Books Listings section, you can discover 400+
examples of new artists’ books from the information sent in
by artists in the following countries: Argentina, Australia,
Belgium, Canada, Cuba, Denmark, France, Germany,
Ireland, Italy, Norway, Poland, Russia, Serbia, South Africa,
Spain, Sweden, The Netherlands, the UK and the USA.
240pp, 21 x 29.7 cm, black and white offset litho, colour
cover. ISBN 978-1-906501-12-9, September 2017.
Please order your copy online at:
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html

I shall proudly present this new book at this year’s Fine Press
Book Fair in Oxford, which will be in the Kassam Stadium
in Oxford on 24 and 25 March. Hope to see you there.
Annette C. Disslin, The Fork and Broom Press, Germany.
http://www.forkandbroompress.net

Help us clear our bookshelves by filling yours!

In January 2019 Impact Press will move to a new office on
campus. Help us clear our bookshelves by filling yours
with our artists’ books reference publications.
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ATLAS 2007-2016
Clio Casadei
Boîte Editions
Boîte Editions is pleased to announce the release of Clio
Casadei’s artist’s book, Atlas 2007-2016, from a collaboration
with the organisation Frequente, based in Milano.
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the head of the course, Roy Ascott. He advised me to go
out to take photographs. Perhaps subconsciously these
photographs were of walkways, bridges and gates leading
me through a town, and my own mental state, that was
snowed in. 08.02.18. 36 pages, 14 x 20 cm, b/w digital.
Edition of 200. £6.00.
https://www.caferoyalbooks.com/shop/newport-snow-1985stephen-clarke

Atlas, a limited edition of 100 copies, is a collection of texts
and visual materials that synthesizes the research that Clio
Casadei has developed over the past decade.
The book is an exercise of composition that draws
inspiration from game-books. It is a survey tool with a
hybrid form; a crucible of rhetorical registers, monologues
and more or less fictional dialogues. It is like a building,
whose structure reflects the elaboration of narrative
strategies that overwhelm the conventional descriptive
parameters, investigating the possibilities of the portfolio
form.
Our special thanks to all the people that supported and
enthusiastically participated in the production of the book.
100 copies. Dimensions: 21 x 15 cm. 221pp. Language:
Italian, English. ISBN 9788894179743 Price: €20.
ATLAS Collector’s edition is also available. Unique copies.
Dimensions: 21 x 15 cm. Pages: 375 with dust jacket.
Language: Italian, English. Price: €100. The unique edition
can be viewed upon request to boite@boiteonline.org
More information and order link at:
http://boiteonline.org/ATLAS

Distant Times - Paddy Summerfield
22.02.18. 36 pages, 14 x 20 cm, b/w digital. Edition of 200.
£6.00. https://www.caferoyalbooks.com/shop/distant-timespaddy-summerfield
Also available, reprints of:
Kingston upon Hull 1970s - Luis Bustamante
https://www.caferoyalbooks.com/shop/kingston-upon-hull1970s-luis-bustamante/
Kingston upon Hull 1970s on Holiday - Luis Bustamante
https://www.caferoyalbooks.com/shop/kingston-upon-hull1970s-luis-bustamante-on-holiday

New from Café Royal Books:

Never Forget - Tony O’Shea
https://www.caferoyalbooks.com/shop/never-forget-tonyoshea

Newport Snow 1985 - Stephen Clarke
In the second year of my degree course in Fine Art at
Newport College of Art, I had reached the point where
I was stuck. Not knowing what to do I had a tutorial with

Redfoxpress’ first Riso book DADA - RISO
Risograph printed book. Artworks from accidental
screenprinted images by Franticham. 32 pages, 15 x 21 cm,
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hand bound. Limited edition of 69 numbered copies. Riso
printed at Corners in Seoul on 115 gr Munken paper.
January 2018. 18 Euros / 22 US $ / £16 GBP.
Purchase online with Paypal or via Amazon
at http://www.redfoxpress.com/RISO-dada.html

Linocut Illustrations printed directly from the block.
Main typeface: 20 Century Condensed 24pt. Leather spine
and corners. Cover: Linocuts printed on the paper on the
cardboard. Special slipcase. Size: 245 x 345 x 20 mm.
53 pages printed on both sides. For more details email:
nikodim-book@yandex.ru or nikodim-publish@mail.ru
Five new zines by Gracia & Louise: ‘I think all the world is
falling’, ‘No longer six feet under’, ‘Disrupted and rumpled’,
‘Dim wood, spark bright’, ‘A warmed pebble in my hand’.

Legendary Heroes: Myths and Realities
Dmitry Sayenko
Text and images (linocuts) by Dmitry Sayenko.
Text adaptation by Marilyn Stablein.
Total edition of 15 numbered and signed.

Pocket-sized replicas of the artists’ books on display within
our exhibition, Looped, at the State Library Victoria. $5
AUD each, available at: http://gracialouise.bigcartel.com
http://gracialouise.com
Claire Janine Satin
Latest Bookwork in the CELESTIAL SERIES:

Handmade paper: approx. 280-300 gsm cotton 100%,
mitsymata and lokta) prepared especially for this project.
Printing, binding and layout by the author.
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PENTIMENTO: THE HEBREW ALPHABET EXPRESSING
THE CELESTIAL CONSTELLATIONS. Printing on Lexan;
metallic inks; gold and silver crystals; steel wire. 9 1/2”h x
13”w x 2”d. open.
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CONSTRUCT 13. (After book)
Claire Janine Satin
Constructed glass; applied text.
http://www.satinartworks.com
Torben Søborg - Now 10 books in the SHORT’s series
The Danish artist Torben Søborg’s SHORT’s are a sequence
of small square Artist’s Books, 10.5 x 10.5 cm, with very
short content.

Plant Hunters: Explorers & Adventurers
Jacqueline Thomas
Jacqueline Thomas has recently completed a new book
called Plant Hunters: Explorers & Adventurers which looks
at some of the world’s most intrepid plant explorers who
travelled to the wildest and most remote parts of the world
in search of new species of trees, plants, bulbs and seeds.
They endured the most punishing conditions in their quest
for the perfect specimen, suffering extreme temperatures,
malaria, fevers and injuries while exploring unknown
territories, but never failing to send home their
remarkable discoveries.

The latest addition is no. 10: VALLEY – A fold up and down
book. 10.5 x 10.5 x 0,5 cm (open: 29.7 x 21 cm). Inkjet print
on green carton and paper. Edition of 4 - all numbered and
signed. 2018.
Go to: http://artists-books.eu/torben-books.htm to see all 10
SHORT’s.
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The book is a visual collage about some of their adventures.
Printed on Somerset Satin, hardbound with digitally printed
cover. Limited edition of 15. Price £85 GBP.
Please contact by email: jacquelinethomasbooks@gmail.com
http://www.jacquelinethomasbooks.co.uk

REPORTS & REVIEWS
From Mike Clements The Spinning Top/Contra-Curve structure:

From the London Centre for Book Arts:
We have lots of new books in our shop that we’re excited
about. Explore all books and editions for sale at:
http://londonbookarts.org/product-category/books-andeditions/

See also, A6 books for sale, created by artists as part of
LCBA’s A6 books project. All available online at:
http://www.a6books.org/products

I’ve given my new book structure – reported in Book Arts
Newsletter (BAN) no 115, December 2017 – an everyday
name, “The Spinning Top”. As presaged in the December
BAN, I’ve also now launched a new artist’s book using the
“Spinning Top” called “Frankenstein’s Monster (apps)”.
This has been made for Liverpool Book Arts’ upcoming
Frankenstein exhibition in Liverpool Central Library from
May – August 2017.

Little Red Witch
Normandie Syken
An illustrated Little Red Riding a Hood with a twist, setting
the story during the Salem Witch Trials. 33 woodcut
illustrations, screenprinted text. Edition of ten. A smaller
booklet version is also available. For further information
visit: https://www.normandiesyken.com and look under
“Little Red Witch”.
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Frankenstein’s Monster (apps) has six imaginary “apps”
that explore the Frankenstein story through contemporary
issues that are directly relevant, notably artificial intelligence
and machine learning, “fake news”, “intershrinking” and
computer gaming. The book’s central contention is that it is
not necessary to build a humanoid creature, or even a robot,
in order to emulate and celebrate the plot and themes of
Mary Shelley’s 1818 original. You can achieve this simply by
installing Apps running AI and machine learning software
on your various devices. Machines going haywire can create
just as much mayhem and murder as a malevolent monster
on the loose.
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On each occasion that I’ve reported my independent
discovery of a new book arts structure, I’ve added the rider
that I’d love to hear from anyone who got there before me
or has seen the structure used before. So far, nobody has
responded, increasing the likelihood that I really can claim
to have invented:

- the “Concertina of Envelopes” reported in BAN 112 of
July-August 2017;

- and now the “Spinning Top/Contra-curve”.
With the “Spinning Top”, “Catherine Wheel” and “Jester’s
Hat”, an essential feature is that, while opening to sculptural
forms, they also fold flat – a highly desirable characteristic
for a book. The key components that achieve this are a
central support and a piece of mount card to hold it open
and in tension. The “flags” are glued to the central support.
The structure is assembled and glued in flat pack form and
then opened to its sculptural form. I shall be running a
number of workshops later in 2018 in my home county of
Herefordshire, to demonstrate these “Sculptural Flatpack”
and other similar structures and to show participants how to
make them. If you’d be interested in attending, please leave
a message on my website and I’ll send details when dates are
set: http://www.mikeclementsartist.com

STOP PRESS!
AMBruno’s latest project will be launched at 21st
International Contemporary Artists’ Book Fair, Leeds, UK
The 2018 theme is Cover - cover in terms of protection and
of the hiding and/or the revealing through suggestion of the
book’s substance, and that this may be in relation to wider
notions, metaphoric and allusive, of cover.
- the “Curved Quadrilateral” reported in BAN 114 of
November 2017. [I’ve also given this structure an everyday
name, the “Catherine Wheel” because of its resemblance to
the wagon wheel to which St Catherine of Alexandria was
lashed “spread-eagled” in the middle of the: 4th century AD
in an unsuccessful attempt to put her to death (‘though she
was later beheaded). The reference is, of course, also to the
fireworks of the same name, dating from the mid-eighteenth
century.]

Linda Parr, Covers, for the 2018 AMBruno project Cover.

The twelve books selected and produced are launched at the
21st Contemporary Artists’ Book Fair at The Tetley, Leeds,
2018. The twelve artists have taken different approaches
to cover, and yet the books are an anthology, they speak
to each other, as connections from book to book may be
discernable within the overarching theme, thus forming a
succinct and dynamic exhibition. The participating artists
are George Cullen, Judy Goldhill, Martha Hellion, Bethan
Hughes, Julie Johnstone, Philip Lee, Sophie Loss, John
McDowall, Linda Parr, Ximena Perez Grobet, Andrea
Robinson and Cally Trench.
- the “Jester’s Hat” reported in BAN 115 of December 2017
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The selection from the submitted proposals was made by
Dr Chris Taylor. http://ambruno.co.uk
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Le Bleu du ciel editions Literature and contemporary poetry
Couvent des Annonciades, Bordeaux, France
2nd - 23rd March 2018
An exhibition of ‘Public Literature’ posters, books and
documents retracing the history of Le Bleu du ciel
editions editions.
1988-2018 - 30 ans du Bleu du ciel: Rendre visible la poésie
en Nouvelle-Aquitaine. An afternoon programme of
presentations celebrating Le Bleu du ciel editions will take
place at Couvent des Annonciades on 2nd March 2018.

The Pioneer Valley in western Massachusetts is, in the words
of the NY Times, “arguably the most author-saturated,
book-cherishing, literature-celebrating place in the nation.”
Writers and bookstores are only part of the riches of the
Valley; it is also home to one of the country’s greatest
concentrations of masters of the book arts, including
binders, printers, and illustrators. The goal of the Valley
Book Fest is to celebrate the heritage of the Valley, to
recognize the makers for their contribution to the culture
of the book, and to consider the future of the book arts in
this special place.
The Festival will be a four-day immersion into the
book culture of the Valley. There will be expert panels of
makers, curators and collectors, master-level workshops,
studio open houses, and visits to the archives of the Eric
Carle Museum, The National Yiddish Book Center, the
Mortimer Rare Book Collection at Smith, and University of
Massachusetts Libraries.
Schedule: https://www.valleybookfest.com/schedule/
Fees: https://www.valleybookfest.com/cost-and-registration/
Sign up for more information at:
https://www.valleybookfest.com/
Eckhard Froeschlin – Ein unbehäb Maul - Radierung &
Buchkunst
Galerie im Rathaus Aalen, Germany
4th March - 1st April 2018
An exhibition of poetry portraits (etchings) and artists’
books by Eckhard Froeschlin.
Galerie im Rathaus Aalen, Marktplatz 30, 73430 Aalen,
Germany. Admission free.
http://www.froeschlin-edition.de

In 1990, Didier Vergnaud founded “L’Affiche, mural of
poetry”, exhibited in media libraries, universities, arts
centres, and in the street. Texts and images together form
new works. They offer direct access to reading and restore
creation in the public space.
Thanks to the network created around this editorial
experience, other activities developed from 1999:
publishing of books, newspapers, CDs, production of
events, exhibitions, interviews and videos. The link between
all these actions can be summed up in this principle: to
include diffusion at the heart of creation.
The Bleu du ciel catalogue today includes over 100 books
and 69 posters.
Couvent des Annonciades, 54 rue Magendie, 33000
Bordeaux, France. http://www.lebleuducieleditions.fr
From Ken Botnick, Professor of Art - Director Kranzberg
Book Studio, Washington University: Valley Book Fest Celebrating Book Culture in Western Massachusetts
10th -13th June 2018
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For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check opening hours before travelling
during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx Tel: 0117 3284750
(library issue desk) or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 1ST APRIL FOR THE MID-APRIL
– JUNE NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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