


Artists’ Books Exhibitions in the Bower Ashton Library 
cases, UWE, Bristol, UK

Daniel Lehan DAY PAGES
Thursday 19th April - Saturday 30th June 2018

Opening event Thursday 19th April 4-5pm, all welcome

The Saint on the radio reminds me of The Saint on TV with 
Roger Moore, and also the series The Persuaders with Moore 
and Tony Curtis. Curtis was married to Christine Kaufman, a 
friend of Joseph Cornell I think he made a ‘box’ for her. Picked 
up Metros from station - a yellow concrete mixer with ACE 
written on it in bright red - a yellow sign which reads Car 
Wash 7 Days A Week - a parakeet on Nunhead Green. 

This is part of the first DAY PAGE entry, dated 23rd 
February 2015. Cornell was very much in my mind 
having just read DREAMS, a collection of his dreams, and 
having found on Deptford Market a film magazine with a 
photograph of Curtis and Kaufman with their baby. 
In deciding to keep a daily collaged visual diary I was, 
of course, tipping my hat towards Cornell.
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I regret not having kept a diary before. There were brief 
episodes when I did. But nothing consistent. Now I find 
a degree of comfort in keeping a diary. It has become a 
consistent and reassuring part of what I do each day - I 
can’t imagine NOT keeping a diary. Furthermore, reading it 
tells me what I did on a particular day, a way of preserving 
memories of the past.  

With DAY PAGES I decided that the text would be typed, 
and I would include only images that referred directly to 
events of that day. Occasionally, I know I have an image that 
would fit the entry, as with the entry above - a parakeet - 
and will include it, but I don’t ever go about trying to find 
an image, as that starts to approach a more conscious, and 
deliberate ‘picture making’ rather than using materials that 
arise each day.

I think it is the use of visual material that maintains my 
interest in this project. Keeping a text only diary doesn’t 
particularly interest me. I like the varying sources of images 
- the free Metro newspaper provides the majority of these. 
I also include till receipts, gallery handouts, paper bags, 
and fast food delivery leaflets sometimes typing directly 
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onto these. I use two typewriters - an Olympia Werke Ag 
Wilhelmshaven - a beast of a machine from a cat rescue 
charity shop in Walthamstow - for use at home, and a 
portable Empire Corona De Luxe, which I use when I am 
away from home. I tend to be an imperfect typist, so words 
are often misspelt, or I forget to add the space between 
words - this can throw up unusual word combinations. 

Each DAY PAGE entry is collaged onto a page, occasionally 
two pages of a book, usually a scrapbook - I also use large 
music stave books, ledgers, stamp albums, even a concertina 
drawing book - I particularly like using partially filled 
scrapbooks which I find here and there, adding my diary 
entry to the items already pasted on the page, enjoying the 
unpredictability of these juxtapositions, and the feeling of 
adding one layer of time to another.

I try to vary the size and type of books I use for the DAY 
PAGES, this creatively ‘keeps me on my toes’ and not to 
repeat a well practised and predictable look, which, I am 
cautious of, and would occur more readily if using the same 
size and type of book. 

This attempt to keep the making of the pages ‘fresh’ is 
maintained by how the pages are made, usually starting by 
pasting any images onto the page, then typing and cutting 
out the text, all without planning how things will be spaced 
out. The challenge is then to arrange the text around / over 
the images so that it all fits. 

Most times there is an almost uncanny bringing together - 
everything comes together - though I also enjoy when this 
doesn’t happen and I have to find spaces for the text to go.

A DAY PAGE might record daily activities, thoughts, 
conversations, my studio work, a recipe, a response to an 
exhibition, a sports item (particularly about Leeds United) 
or a news story.     
 
I have found that a news story or event often ‘stretches’ 
across days, even months. Becoming a running theme to the 
entries. For example, the death of David Bowie. The DAY 
PAGES leading up to his death, have newspaper items about 
the forthcoming release of Blackstar - his last album.  Days 
later, the news of death, and continually since then the many 
responses to his death.

Yesterday’s entry has a picture cut from The Observer of the 
musician Moby with Bowie. Close friends, Bowie one day 
gave Moby the hat he wore in The Man Who Fell to Earth.

I sometimes wonder what it might be like to produce 
DAY PAGES that record EVERYTHING… recording 
every possible thing that occurs during just one day - 
an impossibility of course - an endless Proustian task, and 
how big would the page need to be?

DAY PAGES forms part of my collage-based practice, which 
is focused on producing individual books, and editions 
of some of these. These often take the form of concertina 
books. Some of the books are purely visual, others include 
text, and imagery sourced from secondhand books. 

Examples of these can be seen and purchased on my 
website: http://www.daniel-lehan-books.co.uk

A new book - RINFANTENESK - will be shown at the 
Frankenstein Book Art Exhibition taking place in Liverpool 
in July 2018, which will also be added to my website.

Redesigning the Medieval Book
Bower Ashton Library cases, UWE, Bristol
Thursday 19th April – Friday 29th June 2018
Books outlive people, and through them the conversation of 
past and present stays open. We just need to keep reading 
and looking closely. To open the books of the past is not to be 
cowed by them; it is to start that conversation.
Professor Daniel Wakelin 

In December 2017 the Bodleian Libraries in Oxford opened 
Designing English, an exhibition of its medieval manuscripts 
– books made, copied and illustrated entirely by hand from 
the 800s to the early 1500s. To accompany it, the curator, 
Daniel Wakelin, the Jeremy Griffiths Professor of Medieval 
English Palaeography at Oxford, invited contemporary 
artists to take inspiration from these olde bokes. Forty 
artists, working in media from embroidery to video, 
attended workshops in Oxford last spring to see and handle 
medieval books. They and others received a design brief 
with a portfolio of images of those books, and with excerpts 
of medieval manuscripts. In response, fifty-six artists made 
new books – or alternatives to books – inspired by what 
they saw, for a competition and display in the Bodleian 
Library. There is now an opportunity to see an extended 
version of this exhibition at Bower Ashton Library from 
19th April – 29th June 2018. 

Daniel Lehan - DAY PAGE, 26th June 2017
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The works created for this competition capture the creativity 
found in centuries old manuscripts. Asked to bring 
unfamiliar books and stories to life, the artists responded 
with similar inventiveness. Many artists showed that crafts 
dating back centuries such as calligraphy or embroidery 
are still thriving today. Used to make works of poignancy 
– bloody violence told in fine lettering, on animal skins 
stitched with red thread – and also used with self-
referential humour. The responses remind us that medieval 
experimental formats – calendars, concertina books, rolls 
– are common in artists’ books now, but are used to tell 
different stories: medieval saints in calendars are replaced 
with modern heroes.

Several artists responded to the medieval books – and the 
way they are cherished by institutions like the Bodleian 
Library – with humour or friendly critique. Is it wrong 
to relish medieval manuscripts made from animal skins, 
as most were? Can the experiences of women, so often 
obscured in medieval books, be brought into focus by 
adjusting words and images?

Others turned to new media which might suit medieval 
literature: the role of the dice of medieval Fortune suits the 
chances of the board game; the scrolling screen of animation 
unrolls a pilgrim’s guide better than a book might. And 
people showed a medieval spirit of improvisation by 
adapting new materials to new ends. Recycled junk mail 
forms a palimpsest for a book in Esperanto, which might 
replace English one day; a smartphone turns out to fit 
snugly inside a medieval ‘girdle book’.

A diverse and inspiring collection of new work, around forty 
of these books will be exhibited at Bower Ashton Library 
thanks to the involvement and support of Professor Daniel 
Wakelin and the Bodleian Libraries. All welcome to an 
informal ‘show and tell’ session in the library on Saturday 
12th May, 12-2pm. For those unable to visit Bristol, a pdf 
catalogue of the exhibition is available to download at: 
http://www.bookarts.uwe.ac.uk/pdf/bodleian.pdf

Found on the isthmus - World Book Night project 
exhibition at Bower Ashton Library, UWE Bristol
Until 30th April 2018
For 2018, the World Book Night United Artists issued an 
invitation to read and respond to the short story ‘Watching 
God’ in the collection Three Moments of an Explosion by 
China Miéville. There were many ways in which readers 
could respond to the text, through word or image, 
bookbinding, or even raft building. Artists have sent in 
visual or text responses to the story from Germany, Spain, 
Sweden, the UK and USA.

The image and text submissions have been printed out and 
framed to display in the manner of the library and gallery 
scenes in the short story. Frames to house the submissions 
were gathered from second hand shops, left dusty and 

Paul Johnson – Serenade to Chaucer. Photo © Ben Seymour

Sue Doggett – The 2018 Almanac for the Modern Medievalist

Roy Willingham (with Mike Sims) – 
Restrukturanta La Mezepoka Libro

A battered steamer… that looked like a misprinted image
Corinne Welch for World Book Night 2018
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dented, as if the items on display have just been unearthed 
from another time and place.

All 50 submissions are on show here in the exhibition until 
30th April 2018 in the study area at Bower Ashton Library, 
Bristol. They can also be found on our World Book Night 
2018 Instagram page created by Chrystal Cherniwchan:
https://www.instagram.com/world_book_night_2018/ 

Later this month, we will also be making our annual video 
and artist’s book to launch on World Book Night, 23rd April 
2018. Our artist’s book will be published as a paperback ‘ur-
text’ in keeping with the contents of the town’s library. 
The title of our book is Their Eyes Were Watching God – 
the book searched for but never found. It will be available 
through publish-on-demand if you wish to order a copy, 
published on 23rd April. Please visit our website to find the 
video and a link to our artist’s book at the end of April 2018: 
http://www.bookarts.uwe.ac.uk/found/

Many thanks to MA Multidisciplinary Printmaking student 
and artist Chrystal Cherniwchan for all her help with this 
project. http://www.chrystalcherniwchan.com

http://www.bookarts.uwe.ac.uk/found/
https://www.instagram.com/world_book_night_2018/

UWE Bristol, City Campus at Bower Ashton
Kennel Lodge Road, Bristol BS3 2JT. 
http://www1.uwe.ac.uk/about/visitus/
campusmapsandinformation/citycampus.aspx

CLAIRE JEANINE SATIN - Exhibition HOME at the 
Hebrew Union College Museum, NYC, Until July 2018

Claire Jeanine Satin’s book art is part of an exhibition at 
the Hebrew Union College’s Jewish Institute of Religion 
Museum in New York City. Her book art, “Family Roots 
2”, is a touching representation that goes back more than 
three generations. “(The book) features my ancestry and 
the generations of people who influenced me and played a 
fundamental role in making our home a home,” says Satin. 
“The book traces with imagery the three generations and is 
set within an excerpt of a poem by Maya Angelou: ‘No one 
comes to the earth like grass, we all come like trees, we all 
have roots’.”  

A follower of mentor John Cage, Claire Jeanine Satin’s art 
is greatly influenced by Cage’s concept of indeterminacy. In 
addition to previous showings at the Hebrew Union College 
Museum, Claire has been awarded 3 artist residencies 
to Venice, Italy by the Emily Harvey Foundation. Her 
most recent work, a video piece entitled, “(my)Women in 
Movement” was featured in Genova, Italy earlier this year. 
http://www.satinartworks.com

HUC-JIR Museum, One West Fourth Street (between 
Broadway and Mercer Street), New York, NY 10012-1186.
http://huc.edu/research/museums/huc-jir-museum-new-
york

Spring Exhibitions at the Center for Book Arts, New York:

Freud on the Couch – Psyche in the Book
Group Show, 20th April – 30th June 2018
Organised by Susanne Padberg, Galerie Druck & Buch, 
Vienna. It is striking how many psychoanalytic concepts 
Sigmund Freud discovered and named; they can be found as 
source material or catalysts in contemporary book art, such 
as: Wish – Dream – Ego – Id – Memory – The Unconscious 
– The Oedipus Complex – Fixation – multiple personalities 
– (Victorian repression of) sexuality – Libido – Death Drive 
— and so on.

In addition, the many techniques he developed, such as 
the use of free association, parapraxis, and his discovery 
of transference & countertransference are aspects in the 
analytic process as well as potent inspirations for artistic 
work. The works in this show are based specifically on these 
concepts and theories.

Dashes, black tangles, cracks, mistakes and shadows
Angie & Si Butler for World Book Night 2018

Ken Campell, Anatomy of Insanity



Page 6 http://www.bookarts.uwe.ac.uk/newsletters/       

Artists include: Thorsten Baensch, Christian Boltanski, 
Sarah Bryant, Crystal Cawley, Ken Campbell, Maureen 
Cummins, Anne Deguelle, Gerhild Ebel, Stefan Gunnesch, 
Karen Hanmer, Anna Helm, Susan Johanknecht, Kurt 
Johannessen, Janosch Kaden, Burgi Kühnemann, M. M. 
Lum, Jule Claudia Mahn, Patrizia Meinert, Christine 
Morris, Craig Dworkin, Didier Mutel, Susanne Nickel, 
Yasutomo Ota, Waltraud Palme, Veronika Schäpers, Robbin 
Ami Silverberg, Herbert Stattler, Marian St. Laurent, Ines 
von Ketelhodt, Carola Willbrand & Sam Winston.

Roundtable Discussion: Friday 27th April 2018, 6:30pm.

Workspace Artists-in-Residence, 2017
Group Show, 20th April – 30th June 2018
Organised by Alexander Campos, Executive Director & 
Curator of The Center for Book Arts.
An exhibition featuring new work produced here at the 
Center during their 2018 residency by emerging artists 
Golnar Adili, David Rios Ferreira, Alicia Grullón, and 
Richard Tran. These New York-based emerging artists are 
offered space, time and support to explore the production 
and exhibition of artist’s books and related work in two-
to-four-month residencies. The purpose of this program 
is to promote experimentation in making book art. The 
Center especially encourages artists from all disciplinary 
backgrounds and from culturally diverse backgrounds.

Artist Talk: Friday 1st June 2018, 6:30pm.

Bethany Collins: Occasional Verse
Solo Show, 20th April – 30th June 2018
Organised by Alexander Campos, Executive Director & 
Curator of The Center for Book Arts.

Collins’ Featured Artist Project is centered around America: 
A Hymnal, an artist book made up of 100 versions of My 
Country ‘Tis of Thee from the 18th-20th c. Since its debut 
by the Rev. Samuel E. Smith on July 4, 1831, the lyrics of 
My Country ‘Tis of Thee were re-titled and re-written at 
least one hundred times. Each re-writing in support of a 
passionately held cause—from temperance and suffrage to 
abolition and even the Confederacy—articulates a version of 
what it means to be American. In its many lyrical variations, 
America: A Hymnal is a chronological retelling of American 
history, politics and culture through one song. 

Additional works included in Collins’ Featured Artist 
Project are from her Contronym series, altered dictionaries 

and encyclopedias, each refusing in its own way a 
singularity of meaning. Artist Talk and Reception: 8th June 
2018, 6:30pm.

The Center for Book Arts
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
Mon-Fri 11am-6pm, Sat 10am-5pm. 
http://centerforbookarts.org

Sol Lewitt - books
Florence Loewy, Paris, France
Until 27th May 2018
Florence Loewy - gallery / books 
9/11 rue de Thorigny - 75003 Paris, France.
Tel:  +33 1 44 78 98 45
http://www.florenceloewy.com
info@florenceloewy.com

Upcoming exhibitions at the Weserburg | Museum of 
Modern Art, Bremen, Germany: 

Cia Rinne - Notes for Listeners
13th April - 29th July 2018
Cia Rinne (*1973 in Göteborg) writes multilingual visual 
and conceptual poetry and presents these poems in an 
extremely precise vocal performance as sound poetry. 
In the Kabinettausstellung, the internationally acclaimed 
works can be seen and heard.

herman de vries - Taken from Nature
4th May – 21st October 2018
Artists’ books, editions and works on paper. Works from 
the collection of the Brokken Zijp Foundation of Art. 
The exhibition conveys not only a retrospective overview 
of herman de vries’ edited artistic works, but also, with his 
original works, with pressed plants and earthworks.

Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art
Teerhof 20, 28199 Bremen, Germany
http://weserburg.de
studienzentrum@weserburg.de

Sharon Kivland - Entreprise de Séduction 
Espace d’art contemporain HEC, Paris, France
Until 11th May 2018
In collaboration with Thomas Gaugain, Phèdre Calvados, 
Marie-Andrée Bernard-Trebern and Bev Stout. 
In partnership with le Musée de la Toile de Jouy.
The exhibition consists of five tableaux. Each of them 
offers a scene or a staging, representing similar elements 

Bethany Collins, America: A Hymnal



in different forms: skins, furniture, igravures, stuffed 
animals and handmade objects. The works deal with the 
complex relations between desire and consumption in 
times of capitalism, re-conceptualised as the capture and 
reconfiguration of desire. The Entreprise de Séduction 
exhibition is based on the archives of the Musée de la Toile 
de Jouy, around research on the Manufacture Oberkampf, 
and will give rise to a new book to be published during 
2018.

Espace d’art contemporain HEC
1 rue de la libération, 78350 Jouy-en-Josas, Paris, France.
http://campus.hec.fr/espaceart/
https://www.facebook.com/ARTHECPARIS/
To arrange a visit, call: 01 39 67 95 45 or email: 
artcontemporain@hec.fr
Visitors will need to bring some form of ID.

Keith Smith at Home
Philadelphia Museum of Art, USA
Until 8th July 2018
A life on paper.
Friendship, love, desire: Keith Smith’s life is an open book. 
For five decades, the Rochester-based artist has used 
surprising combinations of materials to chronicle his 
experiences. In this exhibition, explore an array of Smith’s 
mixed-media photographs and prints, and - his speciality - 
handmade artists’ books, most from his own collection. 

In his work, Keith Smith irreverently disregards the 
supposed dividing lines between “fine art” (photography, 
etching, watercolour), “craft” (sewing, quilting, book 
making), and “utilitarian technologies” (transparencies, 
photocopies). Although his subject matter is rooted in his 
personal life, he also grapples with universal themes such as 
self-representation, domesticity, and intimacy. 

Smith frequently remarks that he is shy in life but not in 
his pictures. While he is a prolific artist who has enjoyed 
a successful teaching career and numerous exhibitions, he 
makes no secret about his reclusiveness. For him, “home” 
includes not only the physical confines of his house, but also 
his meditative introspection, his close-knit circle of friends 
and family, and his perpetual striving toward feeling “at 
home” in his own skin. Curated by Amanda Bock.

Workshop, Saturday 5th May 2018 with Scott McCarney, 
in conjunction with this exhibition.
 
Julien Levy Gallery, first floor, Philadelphia Museum of Art, 
Perelman Building, 2525 Pennsylvania Ave, Philadelphia, 
PA 19130, USA. https://www.philamuseum.org

The Codex and Crafts in Late Antiquity 
Bard Graduate Center Gallery, New York, USA
Until 8th July 2018 
Curated by Georgios Boudalis. The transition from roll to 
codex as the standard format of the book is one of the most 
culturally significant innovations of late antiquity, the period 
between the 3rd and 8th centuries AD. 

The Codex and Crafts in Late Antiquity examines the 
structural, technical, and decorative features of the major 
types of codices—the wooden tablet codex, the single-
gathering codex, and the multigathering codex. Along with 
surviving artifacts and iconographic evidence, handmade 
replicas are used to explore the craft processes applied in 
the making of these early books. The exhibition presents 
the codex as an innovation, rather than an invention, that 
evolved using techniques already widely employed by 
artisans and craftspeople in the creation of everyday items 
such as socks and shoes, revealing that the codex was a 
fascinating, yet practical, development.

A Focus Project curated by Georgios Boudalis, Head of 
the Book and Paper Conservation Laboratory, Museum 
of Byzantine Culture, Thessaloniki, Greece; Research 
Fellow, Bard Graduate Center, February–May, 2015. Focus 
Projects are small-scale academically rigorous exhibitions 
and publications that are developed and executed by 
Bard Graduate Center faculty and postdoctoral fellows 
in collaboration with students in our MA and PhD 
programmes.

Bard Graduate Center Gallery, 18 West 86th Street, New 
York, NY 10024, USA.
https://www.bgc.bard.edu/gallery/exhibitions/80/the-codex-
and-crafts-in

‘Queer Between The Covers’  
Senate House Library, London, UK
Until 16th June 2018

Curated by Dr Richard Espley & Leila Kassir with public 
art by Book Artist, Theresa Easton. Queer Between The 
Covers is a new exhibition and event season at Senate House 
Library which explores over 250 years of Queer Literature. 
The exhibition in Convocation Hall, on the 4th floor of 
Senate House, displays 50 carefully selected works from 
the collection, showcasing works of satire, autographed 
manuscripts, illustrated novels and pulp fiction book 
designs, as well as rare editions of works by famous authors 
such as Oscar Wilde, WH Auden and Virginia Woolf.
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Book Artist, Theresa Easton has been commissioned 
to create a series of public artworks using some of the 
books on display for inspiration to draw out the themes, 
tensions and celebrations of queer literary history. Theresa 
Easton commented: “I have drawn on aspects of historical 
persecution and oppression in the last 150 years to design 
and print books with a structure that accentuates the 
subjects covered in each book. I wanted the books to be 
informative and reflective. There is a seriousness to the 
experience suffered by Maud Allan and a playfulness to the 
antics of Djuna Barnes Turkish fold book. Oscar Wilde’s 
stitched concertina book weaves through ancient Greece 
and Victorian Britain. Gay’s the Word book design celebrates 
collective action and solidarity.”
 

Speaking about some of the individual works, Theresa 
Easton said: “The Ladies Almanack by Djuna Barnes is 
one of the pieces I have chosen to explore. Reading Djuna 
Barnes for the first time is bewildering and amusing. 
The design of my artist’s book is informed by the way Barnes 
sold copies of the almanack on the inside of her cape in the 
streets of Paris, flinging her cape back to expose an array of 
beautifully printed ‘Chap Books’.”

There is also the autobiography of dancer Maud Allan, who 
sued for libel in 1918, after being accused of representing a 
German plot to send 47,000 gay men and women to Britain 
to seduce the population. 
  
The book art by Theresa Easton is on display outside the 
Chancellor’s Hall in Senate House, part of the University 
of London, located in Bloomsbury, just behind the British 
Museum on Malet Street. 

Senate House Library is working with a variety of partners 
to host a range of events throughout the season that further 
engage with the exhibition themes. These will include 
a literary salon, a guided walk of Bloomsbury, a Polari 
workshop, films from the BFI archive, poetry, a live choral 
performance, a Wikipedia Editathon, a conference on Queer 
publishing, and a community discussion. We’ll also be 
recording and celebrating audience responses to questions 
posed by the season, and together we’re looking forward to 
amplifying the gloriously diverse queer voices amongst our 
collections, our staff and our users.

Senate House Library, University of London, Malet Street, 
London WC1E 7HU, UK.

The exhibition and related events run until June 2018. 
Further information, including details of how to visit, see:
http://www.senatehouselibrary.ac.uk/exhibitions-and-events

Gracia Haby & Louise Jennison - Looped
Presented in partnership with State Library Victoria
La Trobe Reading Room
State Library Victoria, Melbourne, Australia
Until 1st August 2018

‘It was familiar. Yet it was out of sorts. It was a left foot 
crammed into the right shoe.’
We have turned State Library Victoria’s dais in the heart of 
the Dome Reading Room into an artists’ book. Not a book 
you hold in your palm, but a book that you walk around. 
One foot, after the other — left, right, left, right — turning 
the cabinet pages with your feet.

Theresa Easton, Gay’s The Word, 2018

Theresa Easton, Djuna Barnes, 2018
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Treating each cabinet as if it were a page, our five new 
artists’ books extend their wings across large-scale collages. 
Weaving a fable beneath glass, together, they read as one. 
Walk and see.

1. I think all the world is falling 
2. No longer six feet under 
3. Disrupted and rumpled 
4. Dim wood, spark bright 
5. A warmed pebble in my hand 
Gracia Haby & Louise Jennison, 2017

Five 8-page, concertina bound artists’ books. Inkjet print 
on Hahnemühle Photo Rag 308gsm, with covers mounted 
on gold-trimmed board, housed in a printed slipcase on 
225gsm Buffalo board. Printed by Arten (covers, pages) 
and Bambra Press (slipcases). Each an edition of 6, with 
an artists’ proof. Five trapezoid collages. Inkjet print on 
Hahnemühle Photo Rag 308gsm. Printed by Arten.

You can see Looped as it sits in the library now and how it 
all came together nestled beneath: https://www.instagram.
com/explore/tags/gracialouiselooped/

Looped zine, including the text, A whisker lighter, and list 
of works (free, to collect at the dome dais during exhibition, 
and 16-page pdf download): http://bit.ly/2Bg9NZU

State Library of Victoria, 328 Swanston St, Melbourne VIC 
3000, Australia. 
https://www.slv.vic.gov.au/whats-on/looped-artist-books-
round
http://gracialouise.com/looped

Exhibiting the Exhibition - From the Cabinet of Curiosities 
to the Curatorial Situation
Staatliche Kunsthalle Baden-Baden, Germany
Until 17th June 2018
Claudia de la Torre is showing a site-specific installation – 
BUCHHANDLING as part of this exhibition.

In the spring of 2018, the major exhibition at the Staatliche 
Kunsthalle Baden-Baden will focus on the art of the 
exhibition itself. This exhibition will explore what it actually 
means to exhibit something, and how this can be shown.

“Exhibiting the Exhibition” takes a look into the past, at 
the present, and also gives us a glimpse of the future of 
the exhibition. Precursors of modern museums will mark 
the starting point of the exhibition and it ends with the 
curatorial situations we’re currently witnessing. The show 
brings together several hundred works, which show, for 
example, how objects used to be presented in early cabinets 
of curiosities, which forms of display emerged in the 20th 
century, and how art is presented today.

A historical section in the main galleries of the Kunsthalle 
will form the prelude to the exhibition itself. It includes 
two of the earliest known examples of photographs 
documenting an exhibition. Even earlier forms of exhibition 
will be illustrated by means of floor plans, hanging plans, 
images of galleries, and tools of display, such as historical 
showcases and pedestals from the 17th and 18th centuries. 

Another focus, also shown at the Kunsthalle, will be the art 
of the exhibition in the 20th century: this was a time when 
new approaches to displaying were experimented with, often 
by the artists themselves. Some of these were so extreme as 
to have remained revolutionary to this day. One example is 
the ‘Cabinet of the Abstract’, which El Lissitzky set up at the 
Provinzialmuseum in Hanover in 1927. This is presented as 
a digital reconstruction and re-interpreted by Polish artist 
Goshka Macuga. Reflections on the “infrastructure” of 
the exhibition are another topos of contemporary art. For 
example, museum carpets and benches have been playfully 
reworked into elaborate choreographic objects. This can be 
seen in the works of Nevin Aladağ and Jeppe Hein.

In addition, the exhibition can be experienced outside 
the premises of the Kunsthalle itself. Current works attest 
to the fact that almost any site can be transformed into 
a temporary exhibition space by the mere creation of a 
curatorial situation. It is in this sense that the exhibition 
will conquer the urban space of Baden-Baden: shop 
windows, a bridge which crosses the river Oos, even the 
trees of the famous Lichtentaler Allee will be turned into 
exhibition spaces.

Amid all the changes in the centuries-long history of the 
exhibition, there has been one constant: an exhibition is not 
an exhibition without its audience.

Accompanying the exhibition Hatje Cantz will publish an 
extensive exhibition catalogue with numerous drawings and 
illustrations by various artists.

Staatliche Kunsthalle Baden-Baden 
Lichtentaler Allee 8 a, 76530 Baden-Baden, Germany.
http://www.kunsthalle-baden-baden.de/en/category/
program/
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Imi Maufe - Translating Travels 
Edinburgh Printmakers, UK
6th April - 21st July 2018
Imi Maufe has been turning journeys into books since 2002. 
Some long, some short. Others short, made long by getting 
lost. Each book is a concise, conceptual documentation of 
the events that happened along the way. Modes of travel 
vary - ten days skiing from hut to hut, five weeks on board 
a Tall Ship, four months cycling with a small tent, or a short 
swim downstream. Text combined with signs and symbols 
is used in a minimal manor. Sometimes the text speaks 
for itself conjuring up a visual story in short sentences. 
Imi’s artists’ books and other works attempt to show just 
a glimpse of her experiences through printed matter that 
rarely uses the photographic image.

In this exhibition for Edinburgh Printmakers Imi will be 
showing work from the past fifteen years - a collection of 
such travels that have been developing into contained boxed 
pieces that can also involve collaboration with other artists. 

Imi has spent three weeks at EP to print a body of new work 
and investigated new journeys to be put onto paper through 
screen and relief prints.

An alternative catalogue is being produced in collaboration 
with thirty artists and friends who Imi has worked with, 
travelled with or been inspired by. Each collaborator has 
contributed with a postcard that translates their travels.

Imi Maufe is a British Artist based in Bergen, Norway. 
She completed a MA in Multi-disciplinary Printmaking 
at The University of the West of England, Bristol in 2004. 
Imi frequently exhibits at book fairs, rarely has solo 
exhibitions, takes up residence in often rural and remote 
locations, and likes to initiate collaborations. In 2014 she 
helped established Codex Polaris – a network for artists’ 
book projects based in Norway. The latest project - Nordic 
Letterpress Collaboration - POSTED / UNPOSTED has just 
been launched. http://www.imimaufe.com
Edinburgh Printmakers 
23 Union St, Edinburgh EH1 3LR, UK.
Tues-Sat, 10am-6pm. Tel: +44(0)131 557 2479. 
http://www.edinburghprintmakers.co.uk 

Délires de Livres 2018 
Galerie A l’Ecu de France, Viroflay, France
13th April – 20th May 2018

Vernissage: Friday 13th April at 7pm

This event dedicated to book objects artists’, Délires de 
Livres, has after Chartres and Rambouillet, moved to 
Viroflay under the theme “La rue est à vous” (The street 
is yours) with 110 artists from France, Belgium, Canada, 
Spain, the United States, Greece, Italy, The Netherlands, 
Switzerland and Japan.

Thanks to a close collaboration between Chantal and Paul 
Leibenguth of the Am’Arts association and the A L’Ecu de 
France gallery of Viroflay, the exhibition presents nearly 200 

Imi Maufe, Bergen Boxed installation

Imi Maufe, A-Ö: Finnish Countryside Landscape: A boxed text 
work with 12 carved panels depicting wooden buildings.
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works, created for this eighth edition. Books of all sizes, all 
forms, made with very diverse materials such as paper, glass, 
zinc, ceramics, textiles, felt, plants… and equally diverse 
techniques: engraving, photography, painting, screenprint, 
drawing, painting, knitting…

The broad theme ‘street’: crowd, architecture, movement, 
circulation, demonstrations, without shelter, vegetation…  
All these topics were discussed with gravity considering 
the backdrop of current events, or more lightheartedly 
according to the sensitivities of each creator. 

This profusion of works by artists with ‘inspirations 
délirantes’ once again bodes well for an explosive 
“déambulivre”. Since the first edition (2005), Délires de Livres 
has welcomed nearly 2,200 works by 300 book artists to the 
delight of more than 41,000 visitors.

Participants in Délires de Livres 2018:
Aird Bélanger Jocelyne (Canada), André Annie, Baldé 
Aaïssatou Angela, Baumel Hélène, Baumann Anne-Sophie, 
Baumgartner Muriel, Bernard Aïdée, Berthet Danielle, 
Blanche Florane, Bossenbroek-Bouchard Anne (The 
Netherlands), Boulloud Klasien, Bouquerel Monique, 
Bourdon Dumonceau Myriam, Bourven Marie Christine, 
Boutin Anne, Briand Alain, Bruggemann Inge (USA), 
Bucourt Laurence, Burgart Danielle, Cabannes Estelle, 
Caillout Françoise, Catou, Cavrois Patricia, Cellier Isabelle, 
Chaillou-Benamer Annick, Champenois Jocelyne, Coco 
Téxèdre, Crossonneau Patrick, Dadolle Michèle, Cumer 
Eleonora (Italy), Anne d’Autruche, Dblj, De Larminat  
Lamy, Decellas Catherine, Delaire Laurent, Déry Hélène, 
Descamps Dominique (Belgium), Desrues Chantal, Dubost 

Garin Jacqueline, Dumont Colette, Dumont Joelle, Evrard 
Sün, Faivre Isabelle, Faravel Marie-Jeanne, Fenaroli Flavia, 
Ferreira Ghislaine, Fontan Marie- Noelle, Garros Claire, 
Gosselin Monique (Canada), Grévy Laurent, Herbin 
Marie-Thérèse, Hue Régine, Kaminara Hara (Greece), 
Lacroix Pascale, Landrieu Flore–Anne (Belgium), Le Jannou 
Sylvie, Le Leu Hennequin Françoise, Le Lous Delpech 
Frédérique, Lecrivain Sylvain, Lee Sun-Hee, Levé Nadine, 
Leverger Nathalie, Liegeois Catherine, Looka Eni,Mariette, 
Marzin Serge, Mazeyrac Annie, Mudde Marjon,  Montceau 
Laurence, Morand Bail Bénédicte, Ottman Colette, Pean 
le Roux Danielle, Pelletier Denise (Canada), Penin Carole, 
Pezet Christine, Pinson-Ynden Florence, Pisasale Claudine, 
Plunian René, Pot Marie- Dominique, Pujol Maria (Spain), 
Riesenmey Michèle, Rectem Ghislaine, Rémy Martine, 
Renaudin Marie, Reydet Colette, Rosenberg  Isabelle, Roy 
Laurent, Santamouris Christos (Greece), Schmollgruber 
Suzanne (Switzerland), Searle Patrick, Segawa Go (Japan), 
Sillard Brigitte, Suor Phet Cheng, Tachikawa Motoko 
(Japan),Tamara Lise, Tassel Anne Marie, Touvron Brigitte, 
Trebbi Jean-Charles, Tripoteaud Laurent et Edwige, Turpin 
Dominique, Urbany Michèle, Ursin Catherine et Pascale, 
Vandenwouwer Françoise (Belgium), Verbica Jacqueline, 
Verdini Christine, Vernier Marc, Vézina Lise (Canada), 
Vincze Eva, Vitry Mireille, Nadine Vergues.

Galerie A l’Ecu de France, 1 rue Robert Cahen, 78220 
Viroflay, France. Open each day 2pm – 7pm. 
Closed 1st May. 20th May, closing at 6pm.
Contact: am-arts@wanadoo.fr     
www.am-arts.com

Exhibitions at the Centre des livres d’artistes (cdla)
Saint-Yrieix-la-Perche, France:

Enrichissements 2016 – 2017
Until 17th June 2018
Martine Aballéa, Lara Almarcegui, Carl Andre, Barbara 
Bloom, Alighiero Boetti, George Brecht & Robert Filliou, 
J. R. Carpenter, Henri Chopin, Laurie Clark, Bob Cobbing, 
Simone Forti, Thomas Geiger, Guerilla Girls, Richard 
Hamilton, Pati Hill, David Horvitz, Ernst Jandl, Françoise 
Janicot, Alan Kaprow, Linda Montano, Richard Long, La 
Monte Young & Jackson Mac Low, Seiichi Niikuni, claude 
rutault, Carolee Schneemann, Athena Tacha, Erica Van 
Horn, Joyce Wieland. http://cdla.info/en/news

Nathalie Leverger, Cuba Si
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Tristan Dassonville Les appelants (un paysage) 
La Salle des conditions atmosphériques
Until 17th June 2018
A moment. A short rotation of the carousel. Random 
movement of shapes... Plastic ravens turn around the 
void, in a hypnotic and vain circle. They simulate a rustic 
landscape. An artificial mechanical device feigning a natural 
grouping. Perhaps real birds, attracted by the procession, 
will join the mechanical ballet. A grain in the mechanics, 
time to realise that nothing is going on here and that they 
too have been deceived.… A moment. A short rotation of 
the carousel. Random movement of shapes…

1 place Attane, F–87500 Saint-Yrieix-la-Perche, France. 
http://cdla.info  |  https://lecdla.wordpress.com

Gracia Haby and Louise Jennison | A Whisker of Light
Maitland Regional Art Gallery, NSW, Australia
Until 29th April 2018
Gracia Haby & Louise Jennison use an armoury of play and 
perhaps the poetic to lure you closer in their artists’ books, 
prints, zines, drawings, and collages. Within their work, the 
animal is often there to question humankinds’ behaviour, 
the moral principles one governs the self by, exploring our 
relationship with the natural world. Leaving their scenes 
open-ended, they invite you to ponder and perhaps find that 
things are not always as they first appear.

Their artists’ books can be found in the collections of: 
Artspace Mackay; Bibliotheca Librorum Apud Artificem; 
Deakin University Library; Melbourne Museum; Melbourne 
University Library; Monash University Library; Mornington 
Peninsula Regional Gallery; National Gallery of Australia; 
National Gallery of Victoria; National Library of Australia; 
RMIT University Library; State Library of New South Wales; 

State Library of Victoria; State Library of Queensland; Tate 
(UK); University of the West of England (UK).

A Whisker of Light is an exhibition of works on paper by 
Gracia Haby and Louise Jennison, comprised of a flock 
of twenty-one birds both floating on the wall and framed, 
five concertina artists’ books, four hundred and forty-six 
postcard collages arranged in tonal gradation, and one 
rogue Delias hübner.

Maitland Regional Art Gallery 
230 High St, Maitland NSW 2320, Australia.
http://mrag.org.au/exhibition/gracia-haby-and-louise-
jennison-a-whisker-of-light/
http://gracialouise.com
https://www.instagram.com/explore/tags/awhiskeroflight/

The Closer Together Things Are
Saint Mary’s University Art Gallery, Halifax, Canada
Until 27th May 2018 
Curated by Shannon Anderson and Jay Wilson.
Roula Partheniou and Dave Dyment have collaborations 
with Micah Lexier in the travelling exhibition The Closer 
Together Things Are. Roula Partheniou is also showing 
her project Twofold. Other artists in the show include 
Luke Painter, Chris Kline, Rhonda Weppler and Trevor 
Mahovsky, Kathleen Hearn, Eve K. Tremblay and Laura 
Letinsky.

The Closer Together Things Are, explores the space 
between difference and similarity that arises from intense 
observation.

The next venue for this exhibition is Southern Alberta Art 
Gallery, Lethbridge, AB, 29th June – 2nd September 2018.
Saint Mary’s University Art Gallery 
5865 Gorsebrook Avenue, Loyola Bldg, 1st Floor, Halifax, 
NS B3H 1G3, Canada.
http://www.smu.ca/campus-life/art-gallery.html

Unboxing Photographs. Working in the Photo Archive 
Kunstbibliothek, Staatliche Museen zu Berlin, Germany
Until 27th May 2018
“Unboxing Photographs: Working in the Photo Archive” 
opens the boxes of four photo archives to showcase the 
material diversity of photographs as three-dimensional 
objects: from glass plate negatives, to 35 mm film, to prints 
on albumin or silver gelatin paper. These photo-objects 
are taken in the hand, tilted and turned over, labelled, cut 
down, framed, glued into albums, printed, and dispatched 
or posted online. Contact and inventory sheets, cardboard 
mounts, card catalogues, and today even display screens are 
integral parts of the photo-object, or even constitute it.

A new installation by Elisabeth Tonnard More Than A 
Few Glimpses Of Its Charms, is part of this exhibition. 
More Than A Few Glimpses Of Its Charms consists of 18 
different series of found used postcards in which each series 
is based on the same photograph. There are 18 different 
photographs but together nearly 100 different postcards 
in the installation.

Gracia Haby & Louise Jennison, I think all the world is falling 
(detail), 2017, 8 page concertina artists’ book, inkjet print on 
Hahnemühle Photo Rag 308gsm, with covers mounted on gold-
trimmed board, housed in a printed slipcase on 225gsm Buffalo 
board Printed by Arten (covers, pages), printed by Bambra Press 
(slipcase), edition of 6, with an artists proof.
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The cards in each series show slight visual differences; the 
colour is changed by age or by variations/manipulations in 
the print runs, sometimes there are signs visible of how the 
card went through the mail system or was tacked to a wall. 
The photos are the same, the actual objects and the meaning 
they had for the senders and receivers are not. 
The installation is completed by texts in four languages 
drawn from the backs of the postcards. 
https://elisabethtonnard.com 

For more information and dates of tours and events 
around this exhibition visit: http://www.smb.museum/en/
exhibitions/detail/unboxing-photographs.html

Open Waters [Northwest Passage & Polar Sea]
Cohen Gallery, Providence, Rhode Island, USA
Until 6th May 2018
Open Waters [Northwest Passage & Polar Sea] is an 
interdisciplinary, multimedia arts-technology project 
that investigates a five-hundred-year history of British, 
Canadian, and American Arctic endeavour, in the context 
of addressing twenty-first century environmental and 
geopolitical change at the top of the Northern hemisphere. 
This work is the newest project in an ongoing collaboration 
among a visual artist, Andrea Wollensak, Professor of 
Art and Director of the Ammerman Center for Arts and 
Technology at Connecticut College; a computer scientist, 
Bridget Baird, Professor Emerita of Computer Science at 
Connecticut College; a sound artist-composer, Brett Terry; 
and a poet-scholar, Judith Goldman, Assistant Professor in 
the Poetics Program in English at SUNY, Buffalo.  

Open Waters transforms the gallery into an ambient 
environment, produced in large part through generative 
artworks. Visitor interactions, both intentional and 
involuntary, with these generative ensembles triggers 
audio-visual events that shape the gallery space and happen 
differently each time they occur. 

An interactive artist’s book features a suite of archival 
poems on Arctic exploration, politics, and ecological 
change, composed using documents from the sixteenth to 
the twenty-first century. Across the double-page spread, 
containing printed poems, appears digital generative art 
consisting of fading poetic text and animated phrases that 
coalesce and then fade away (or melt). 

Ice cluster forms appear across the pages, briefly obscuring 
the text. As the viewer/reader turns the pages of this unique, 
print-digital hybrid book, RFID tags imbedded in each 
page signal a sensor that in turn signals a computer to 
“turn” the projected digital page. Because the digital text 
complementing a particular print page changes with every 
reading, generated by algorithmic selection from materials 
matched to that page, the book is different each time it is 
read.

Cohen Gallery, Granoff Center at Brown University, 
Providence, Rhode Island, USA.
http://arts.brown.edu/current-season

Cathey Webb - Artist in Residence at Bower Ashton 
Library, UWE Bristol until end of May 2018

Cathey Webb is making a 
series of books exploring 
Found Poetry by randomly 
choosing words from the 
books of specific book 
shelves at Bower Ashton 
Library. The project is 
inspired by Jeremy Dixon’s 
workshop at the Artists’ 
Book Club (ABC), and 
his recent exhibition ‘The 
Making 52 Books in 52 
Weeks Challenge’, on show 
in the Library over February 

2018. www.hazardpress.co.uk

ABC meets once a month to discuss and explore artists’ 
books and work towards shared projects, exhibitions, and 
book fair events. http://www.bookarts.uwe.ac.uk/abc/

Cathey will be in the library for a short period most 
Thursdays, gathering information for the project. At the end 
of the project the books will be exhibited in the Library.

https://catheywebb.weebly.com
http://www1.uwe.ac.uk/library/usingthelibrary/
openingtimes/bowerashton/contactdetails.aspx

Detail: More Than A Few Glimpses Of Its Charms, 
Elisabeth Tonnard, 2018

Andrea Wollensak, Judith Goldman, Bridget Baird, Open Waters 
[Northwest Passage & Polar Sea] interactive book. 2018.

Cathey Webb, 759.9 LAR – 759.9 
WILL Contemporary Painting – 
Rest of the World
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Paper/Print: American Hand Papermaking, 1960s to Today
International Print Center New York (IPCNY), USA
Curated by Susan Gosin and Mina Takahashi
Until 14th June 2018
IPCNY is pleased to present Paper/Print: American Hand 
Papermaking, 1960s to Today. This focused exhibition is the 
first to trace the American hand-papermaking revolution 
as an outgrowth of the printmaking renaissance. It brings 
together the best, along with some of the rarest and lesser 
known examples, of two-dimensional works, artists’ books, 
and cast-paper multiples to spotlight the closely intertwined 
American stories of printmaking and papermaking in the 
contemporary period. Spanning more than fifty years, the 
exhibition will examine the transformation of paper from its 
traditional role as a substrate for prints to an active partner 
- and stand-alone medium - in the creation of editions and 
unique works by such artists as Lynda Benglis, Chakaia 
Booker, Leonardo Drew, David Hockney, Louise Nevelson, 
Robert Rauschenberg, and Richard Tuttle, to name a few.

Artists - Laura Anderson Barbata, Polly Apfelbaum, 
Laurence Barker, Barbara Beisinghoff, Lynda Benglis, Kim 
Berman, Robert Blackburn, Mel Bochner, Chakaia Booker, 
Louise Bourgeois, Mei-mei Berssenbrugge, Drew Cameron, 
Chuck Close, Will Cotton, E.V. Day, Michael Ponce de Leon, 
Lesley Dill, Leonardo Drew, Melvin Edwards, Ellsworth 
Kelly, Natalie Frank, Helen Frankenthaler, Helen Frederick, 
Ellen Gallagher, Robert Gober, Ethan Greenbaum, Walter 
Hamady, Jane Hammond, Karen Hardy, Jacob Hashimoto, 
David Hockney, Jim Hodges, Douglass Morse Howell, 
Emiko Kasahara, Tatana Kellner, Ellsworth Kelly, Mel 
Kendrick, William Kentridge, Abby Leigh, Glenn Ligon, 
Winifred Lutz, Margaret Mahan, Robert Motherwell, Lydia 
Musco, Louise Nevelson, Kenneth Noland, Frank O’Hara, 
Michele Oka Doner, Robert Rauschenberg, John Risseeuw, 
Larry Rivers, Ed Ruscha, Juan Sanchez, Jonathan Seliger, 
Arlene Shechet, Alan Shields, James Siena, Robbin Ami 
Silverberg, Kiki Smith, Buzz Spector, Frank Stella, Jessica 
Stockholder, Michelle Stuart, Do Ho Suh, Richard Tuttle, 
Claire Van Vliet, Chuck Webster, Paul Wong, Yanomami 
Owe Mamotima, John Yau.

Publishers & Workshops - The Brodsky Center, Dieu Donné, 
Dieu Donné Press, Dobbin Books, Durham Press, Gemini 

de-leb
Banner Repeater, London, UK
Until 20th May 2018
A group exhibition exploring the unacknowledged currency 
of data accrued through analysis of the quantified self, 
that buys participation through the protocols of platform 
capitalism, the repurposing of which derives value in a 
myriad of opaque ways. With artists, technologists and 
writers: Marija Bozinovska Jones, Megan Snowe, 
Huw Lemmey and Michael Oswell, Caroline Sinders, 
and Ami Clarke.
 
Drawing on the previous Thinking through the Block 
workshops (audio @ www.x-fx.org) the exhibition becomes 
a site for a collectively authored writing experiment: de-leb 
- a science fiction based on fact, time-stamped via smart 
contracts on the blockchain.
 
de-leb takes its name from the situation that a de-leb - a 
dead celebrity - typically enjoys more data choice from 
beyond the grave i.e. they have more agency over the 
deployment of their data: name, image, the very idea of 
them, and the products that may be associated with them 
- than those still living. de-leb considers the currency of 
data, through the capacity to broker personal data through 
smart contracts, opening up through a thought experiment, 
questions regarding existing value systems that mean that 
data operates as an unacknowledged form of currency 
buying access and participation in a variety of ways. 

de-leb: writing workshops: Sunday 22nd April 2-6pm, 
Sunday 6th May 2-6pm.

Developed by Ami Clarke in collaboration with Paul Purgas, 
and Tom Pearson, with software development/coding 
by Tom Kobialka. Previous contributors have included: 
Tom Clark, Paul Purgas, Alessandro Ludovico, Karen Di 
Franco, Ruth Catlow, Ben Vickers, Tom Pearson, Malavika 
Rajnarayan, Prayas Abhinav and Satya Gummuluri.
 
 
Banner Repeater is an Artist-led contemporary art space: a 
reading room, and experimental project space, founded by 
Ami Clarke in 2009.

Banner Repeater Platform 1 Hackney Downs Railway 
Station Dalston Lane Hackney E8 1LA, UK. 
https://www.bannerrepeater.org

The Angel is my Watermark, artist’s book by Barbara Beisinghoff, 
2009, included in this exhibition.
https://wsworkshop.org/collection/the-angel-is-my-watermark/



G.E.L., Hand Papermaking, Inc., Janus Press, the Library 
Fellows of the Whitney Museum of American Art, Lower 
East Side Printshop, Mixografia, Pace Prints, the Perishable 
Press Limited, Pyramid Atlantic, Russell Maret, Two Palms, 
Tyler Graphics, ULAE, Wildwood Press, Women’s Studio 
Workshop.

Public events: Thursday, April 19, 2018, 6–8pm at IPCNY 
and Penthouse Loft (12th Floor) - Lecture by Kenneth Tyler, 
master printer & publisher.  Tuesday, May 1, 2018, 6–8pm 
at IPCNY  - Artist Richard Tuttle in conversation with 
collaborators Bill Goldston (ULAE), Anne McKeown (the 
Brodsky Center), and Paul Wong (Dieu Donné).
Saturday, May 19, 2018 4–5:30pm at IPCNY - Mixografia: 
Paper & Process, a discussion with director Shaye Remba 
and exhibition curator Mina Takahashi. Saturdays, April 
14, April 28, May 12, and June 9, 1–4pm - Drop-in hand 
papermaking workshops at IPCNY. Artist-educators 
lead demonstrations on papermaking, appropriate for 
school-age children and adults.

International Print Center New York (IPCNY)
508 West 26th Street, 5a, New York, NY 10001, USA.
https://www.ipcny.org/paperprint

speak your mind - Highlights of concrete, visual and 
sound poetry, Berlin. Exhibitions, readings, talks, tours, 
performances and workshops. 
Free admission, 24th - 31st May 2018
As part of the 19th poesiefestival berlin, Berlin galleries 
and collections are presenting their highlights of concrete, 
visual and sound poetry. Come and discover classics of 
the genre, which were media art even before the term was 

invented, and contemporary work seeking dialogue with its 
predecessors and exploring new approaches in dealing with 
language, script, sound and media.

Exhibition openings in the galleries, 24 May | 7-9pm

GALLERY AND PUBLISHER BROKEN DIMANCHE 
PRESS | MARESCHSTRASSE 1 | S SONNENALLEE. 
Exhibition Natalie Czech & John Holten: Negative 
Calligrams – There’s Nothing There, from 25th May | daily 
except Sunday 3-7pm
Artist Natalie Czech, whose work blurs the act of writing 
and photographing, is joined by Berlin-based writer and 
ongoing collaborator John Holten to consider the conflation 
of language, fiction and photographic imagery. Through 
reading and conversation, the pair explores the close 
relationship between reading and seeing.

GALERIE MANIÈRE NOIRE | WALDENSERSTRASSE 
7A | U TURMSTRASSE
Exhibition Two Points. Anke Becker and Arnold Dreyblatt, 
from 25th May | daily 3-7pm
The “Amidst Two Points” exhibition features works by Anke 
Becker and Arnold Dreyblatt. The viewer will be have the 
chance to see text-based works as well as works based on 
text-erasures. “Writing Cage” by Arnold Dreyblatt and 
“Grey Headlines” by Anke Becker play with what we assume 
to be beginnings and ends, whereas all the “in-betweens” 
will be found in a continuous alteration.
GALERIE EDITION BLOCK | PRAGER STR. 5 | U 
SPICHERNSTRASSE
Exhibition Writing is Showing. Text images and objects 
from Edition Block, from 25th May | daily except Sunday 
11am - 6pm | Saturday 12-6pm
René Block opened his gallery in Berlin in 1964 to confront 
the city divided by the Wall with “Capitalist Realism“, Fluxus 
and sound works. In parallel he has been developing since 
1966 an extensive programme of graphics and multiples; 
the exhibition will be showing works from this covering 
half a century that relate to language, enabling visitors to 
get an insight into the many different poetic, political and 
conceptual strategies by which art makes words visible.

GALERIE OQBO | BRUNNENSTRASSE 63 | U 
VOLTASTRASSE
Exhibition Types of Typewriting. Typewritten texts since 
the 1950s, from 25th May | daily except Sunday 3-6pm
Concrete Poetry emancipated the typewriter at the end of 
the 1950s from being just a writing aid to make it into a 
medium for creating text images. Early work used available 
typefaces and signs within existing mechanical limits 
to make poetic reductions, usually in geometric forms. 
Text images and experiments later became ever more 
composed or much wilder, sometimes even pure formations 
of diacritics. Proponents of Concept Art, Minimal Art 
and Fluxus came to use the medium as well. Today the 
typewriter is enjoying a comeback in art and literature as an 
antidote to the impersonal smoothness of the computer.

GALERIE BQ | WEYDINGERSTRAßSSE 10 | UPSTAIRS | 
U ROSA-LUXEMBURG-PLATZ 
Exhibition: Kriwet, from 25th May | daily except Sunday 
and Monday | 11am - 6pm
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Kriwet’s first literary work, Rotor, written in lower-case 
letters with no punctuation or spaces, is an exploration of 
language not just in its paradigmatic contexts of meaning 
but also looking at it as a concrete visual and phonetic 
material. One of the first of what were later known as 
multi-media artists, Kriwet took this practice from Concrete 
Poetry over into other media in the 1960s and 70s, creating 
sound collages, film montages and serial graphics which 
he reproduced using print media and circulated, printing 
linguistic eaw materials and neologisms on to sheets of 
metal and tarpaulin, and using the distribution mechanisms 
of advertising while at the same sending up its jargon. What 
all these works have in common is a concentration on the 
materiality of language beyond its representative function 
as a signifier of the meaning of a single, unambiguously 
determinable signified.

STUDY ROOM OF THE ART LIBRARY | 
KULTURFORUM POTSDAMER PLATZ | S + U 
POTSDAMER PLATZ
Highlights from the Jasia Reichardt Collection and the 
Editions of Hansjörg Mayer 
26th May | Guided tours at 12.30pm & 2pm
Acquired in 1979 by the Berlin State Museums, this 
collection of concrete and visual poetry by the British art 
critic and curator Jasia Reichardt includes many one-offs 
and graphics, artists’ books, series and portfolios, rare 
magazines and exhibition catalogues from around 1960. 
The artists include Claus Bremer, Klaus Burkhardt, John 
Furnival, Ilse and Pierre Garnier, Dom Sylvester Houédard, 
Jiří Kolář, Gerhard Rühm and many more. The highlights 
of the collection also include the Editions of the publisher 
Hansjörg Mayer. This presentation in the Study Room of the 
Art Library – Berlin State Museums shows a representative 
selection comprising an exclusive insight into this excellent 
collection.

ACADEMY OF ARTS | HANSEATENWEG 10 | S 
BELLEVUE 
Exhibition: Sound Music. Sounds. Music. Selected Works 
from Rumpsti Pumsti. The exhibition presents selected 
works from Rumpsti Pumsti (music) – Shop for Sound Art, 
Artists’ Records and Music, highlighting publications and 
artists from the shop’s own Tochnit Aleph label.

Exhibition: Sound of Poetry of Sound. Acoustic Literature 
from the Archive of S-Press Tonbandverlag
Founded in 1969, S-Press Tonbandverlag is an exception 
in the German-speaking area with some 100 releases of 
tapes and cassettes as part of an acoustic literature project. 
Taking a huge publishing risk, the press created over 35 
years an incomparable body of experimental audio poetry. 
Highlights from the archive held by the Academy of Arts are 
presented at two listening points.

Arrièregarden. A Follow-Up on Concrete Poetry, 
Colloquium, 27th May | 11am - 2pm
Concrete Poetry is not a cul-de-sac / There are people who 
claim that. That just shows that they are complete idiots. Ann 
Cotton. With Hannes Bajohr | Derek Beaulieu | Andreas 
Bülhoff | Annette Gilbert |Karl Holmqvist | Thomas Thiel | 
Georg Witte. Special Guest: Eugen Gomringer. Moderator: 
Michael Lentz.

Concrete Poetry has long been declared dead; but now 
it is undergoing an astonishing revival. Forgotten ideas 
are being rediscovered and its legacy is being remapped. 
At the same time, working with the concrete materials of 
poetry – language, signs, script, image and sound – is more 
contemporary than ever in an age of ones and zeros. In the 
border area between literature, art, music and machine the 
young generation of the avant-garde is sounding it out and 
continuing its development under the political and media 
conditions of now. What can Concrete Poetry say to us, and 
what critical potential does it unfold?

Curator: Annette Gilbert. For further information please 
go to https://www.haus-fuer-poesie.org

Un/Settled - Prints, Drawings, and Photographs
RISD Museum, Providence, RI, USA
Until 8th July 2018
Artists’ books by Tia Blassingame and Nabil Gonzalez are 
on show in the exhibition Un/Settled. 

From the museum’s website: Settled: African American 
Sediment or Constant Middle Passage by Tia Blassingame, 
2015, (image above) explores the mistreatment and 
devaluation of persons of African descent at the height 
of the Atlantic slave trade and today. This artist’s book is 
located within the actual and metaphorical waters of Middle 
Passage, where slaves that perished on the Sally, one of the 
Brown family’s slaving ships, and contemporary figures such 
as Trayvon Martin, Eric Garner, and Akai Gurley mingle. 
The text vacillates between expressing the splendor of 
being of African descent and the horrors of historical and 
contemporary American racism. To see the entire book, 
visit: https://risdmuseum.org/blassingame 

RISD Museum, 20 North Main St (also enter on 224 Benefit 
Street) Providence, RI 02903, USA.
https://risdmuseum.org/art_design/exhibitions/233_un_
settled

Michel Mousseau - Lisière & Présences
Dessins / Livre d’artiste at espace despalles, Paris, France
Until 21st April 2018
An exhibition of drawings and artists’ books. 
espace despalles, 16 rue Sainte-Anastase, 75003 Paris, 
France. http://www.despalles.com
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Cari Gonzalez-Casanova
Mimétisme et psychasténie légendaire
mfc-michèle didier, Paris, France
13th April - 26th May 2018

OPENING - Thursday 12th April 2018 from 6pm - 9pm in 
the presence of the artist

CONFERENCE BY DEREK HODGSON - Friday 13th 
April 2018 at 6pm

mfc-michèle didier is delighted to announce Mimétisme et 
psychasthénie légendaire, an exhibition by Cari Gonzalez-
Casanova. The exhibition takes Cari Gonzalez-Casanova’s 
book entitled Home Guard Manual of Camouflage / Manuel 
de camouflage pour la protection du territoire as its starting 
point. The publication reveals how and with what means 
politics of fear are implemented. Light is also shed upon the 
mechanisms of transmission and co-optation of fear on a 
public scale.

Home Guard Manual of Camouflage / Manuel de camouflage 
pour la protection du territoire will be presented at the 
gallery alongside several objects: furniture and other 
accessories were conceived by the artist using instructions 
taken from the manual, putting to use various strategies 
such as mimicry or dispersion proffered in handbooks 
dating from WWII and the Cold War as well as publications 
rooted in American DIY counter-culture.

mfc-michèle didier 
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
Open from Tuesday to Saturday, from 12 - 7pm, or 
appointment. Metro: République, Strasbourg Saint-Denis, 
Arts et Métiers, Temple, Réaumur-Sébastopo.
http://www.micheledidier.com
info@micheledidier.com 

Joseph J Field – Life Stories Project Exhibition 
Dorset County Hospital, Dorchester, UK
28th April – 22nd June 2018  

The book arts work in this exhibition developed from my 
volunteering as an artist mainly on the Stroke Ward of the 
hospital in Dorchester. A few months after I began my 

volunteering I researched the value of reminiscence therapy 
for dementia patients and more generally, how exchanging 
“life stories” can build empathy between individuals. 

This led to collecting stories from patients as I engaged 
them in simple hand printing using rubber stamping and 
offset techniques. I invited some of the patients to give me 
a story for the book arts project – to tell me something 
about their lives. Often their focus was on their childhood 
memories.
I have constructed books around the stories and made 
unique exhibition pieces which contain contextual material 
– old postcards, military badges, maps etc. The exhibition 
will also include mixed media framed work on the theme of 
“memories” and a series of drypoint portraits of men and 
women in their 70’s, 80’s and 90’s. 

The exhibition corridor provides a perfect space for 
temporary exhibitions with good lighting and professional 
display and a footfall of tens of thousands.
http://www.fieldfinearts.co.uk

Exhibition Corridor, Level 2, Dorset County Hospital, 
Dorchester, UK. Arts in Hospital, Dorchester: 
http://www.dchft.nhs.uk/about/arts/Pages/default.aspx

Ian Andrews - The sketchbook and the Collider
University of Birmingham, UK
Until 4th May 2018

Celebratory Event / Private view - Thursday 12th April 
2018, 6 - 8.30pm

Exploring connections between the world of the artist and 
the particle physicist, this exhibition features new work 
by Ian Andrews, artist in residence at the research and 
cultural collections. Andrews compares the sketchbook and 
the Collider as places were different elements are brought 
together in active processes. 

J J Field & Helen Jaggard
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Both artist and physicist ask: can we better understand the 
world around us by examining the visible traces of hidden 
interactions?

University of Birmingham, Aston Webb Building,
Rotunda Gallery, (first floor.), Birmingham, UK.
Show continues until Friday 4th May (9-6 daily).

LIVERPOOL BOOK ART ‘FRANKENSTEIN 2018’ 
EXHIBITION Opens 14th May 2018
Liverpool Book Art is delighted to present its third major 
exhibition of Book Art. The theme of the exhibition 
marks 200 years since the first edition of Mary Shelley’s 
‘Frankenstein or, The Modern Prometheus’ was published. 

The exhibition will open at Liverpool Central Library 
on 14th May in the magnificent Hornby room, and run 
until 9th August. Liverpool Book Art will host a Private 
View on Wednesday 16th May 17.30-19.30 (RSVP to 
liverpoolbookart@gmail.com). The Library is open 7 days a 
week, apart from Bank Holidays.

The exhibition will move to Knowsley’s Kirby Gallery 
from 17th September until 26th January 2019. New works 
will be created for the Kirkby Gallery show, while some of 
the works from the Liverpool show will travel to Sarno in 
southern Italy as part of the SettembreLibri festival. The 
exhibition moves to the Bower Ashton Library at UWE in 
February 2019. 

Book artists from around the world have responded with a 
hugely creative range of ideas. Some have been stimulated 
by the themes in the book; others have been inspired by 
the way the story is told; others have made links between 
Frankenstein and other classic stories such as Dracula and 
The Golem. 

Some of the works have been made in small editions; some 
are unique works. Many of them are available to buy. 
Previous exhibitions by Liverpool Book Art have been a 
great success, attracting international submissions of the 
highest quality, with works from Japan, Australia, Russia, 
USA, and across Europe and the UK. 

Liverpool Central Library will also 
be the venue for the fifth Liverpool 
Artists’ Book Fair, taking place on 
Saturday 7th & Sunday 8th July 
2018. The Fair showcases unique 
hand-made books, notebooks and 
cards, bookbinding, book sculptures 
and everything in between. 

The iconic Liverpool Central Library is located in the heart 
of the city centre, on William Brown Street, between the 
Walker Art Gallery and the World Museum - and just a few 
hundred metres from Liverpool Lime Street train station.

The Exhibition and the Fair are both FREE to the public. 
There will also be demonstrations, workshops, talks and 
performances during the course of the exhibition and 
the fair. For more information, see LiverpoolBookArt on 
Facebook and http://liverpoolbookart.com 
Contact: liverpoolbookart@gmail.com 

Lost for Words Exhibition
Museum in the Park, Stroud, UK
Opening event Saturday 26th May 2-5pm
The exhibition will show John Furnival’s drawings, 
prints and collages, and will particularly focus on his 
collaborations with textile artist Astrid Furnival. 
Curated by Professor Bernard Moxham and accompanied 
by a catalogue with an essay by Professor Stephen Bann, 
it is financially supported by Arts Council England, the 
Langtree Trust, Stroud’s Museum in the Park and by private 
benefactors.

The exhibition will be accompanied by several text-based, 
knitting and dyeing workshops during weekends. A second 
space at the museum showing additional works, many for 
sale, will only be open on Fridays and weekends.

The exhibition in Stroud will coincide with an exhibition 
of John Furnival’s panoramic drawings of Nailsworth and 

bookwork by Yulia Sharova

Pauline Lamont-Fisher - Frankenstein

Christine Pereira-Adams -  Hands of Prometheus
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South Gloucestershire, as part of the Nailsworth Festival, at 
Ruskin Mill Gallery 19 May-17 June, open every day 10am-
4pm. Preview Saturday 19 May 2-4pm.

The Arts Council of England has awarded a grant to enable 
a travelling exhibition of the work of John and Astrid 
Furnival. The first exhibition takes place at Stroud Museum 
in the Park and at Ruskin Mill (Gloucestershire). Starting in 
April the Calouste Gulbenkian Foundation in Lisbon host 
an Exhibition titled Post-Pop, Outside the Commonplace: 
Pop detours in Portugal and England, 1965-1975. This 
British Council supported exhibition features a selection of 
British artists including: Patrick Caulfield, Bernard Cohen, 
Richard Hamilton, Allen Jones, Mark Lancaster Jeremy 
Moon, Michael Perton, Tom Phillips, Richard Smith and 
John Furnival.

Associated events: There is the opportunity to meet the 
artists at the Opening on Saturday 26th May 2-5pm. 
Furthermore, to get a taste of the show, Clive Adams, former 
student of John’s, and Jill Adams, workshops coordinator at 
SVA, 4 John St., Stroud, UK. Sat 19th May 10am-3pm will 
give short talks at 11am and 2pm.

Meet the Curator. On Sundays 3rd, 17th & 24th June and 
Wednesday 13th June (11am-4pm), the curator, Professor 
Bernard Moxham, will be available at the Museum in the 
Park (Stroud). He will give a guided tour at 3pm and be 
available to answer questions throughout the day. 

On Saturday 9th June (11am-4pm) there is a further 
workshop, Stencils, Pencils, Art Utensils, led by printmaker/
educator Andrew Morrison who designed the exhibition 
catalogue. During this workshop, participants will use 
hand-cut, commercial and found stencils to respond to 
John Furnival’s work. The emphasis will be on exploring 
stencilling, building up layers of texture, colour, imagery 
and text to create complex artworks. Materials will be 
provided but members of the workshop are encouraged to 
bring special paper and images to work. The workshop is 
suitable for those over 16 years, preferably with some art 
background, and lunch should be brought to the event. 
The cost is £30 and booking is necessary (call 01453 
763394). If you would like an invitation to the preview in 

Stroud on Saturday 26th May 2-5pm or want to be put 
on our mailing list for further information, please email: 
jillandclive@ccanw.co.uk

For the full programme of events visit: 
https://www.johnfurnival.com/news/workshops-associated-
with-john-and-astrids-exhibitions

For news of other exhibitions and touring programme visit:
https://www.johnfurnival.com

----------------------------------------

----------------------------------------

John Furnival The Manhattan Screen, 1971. 
Indian ink on panels, 200 x 280 x 50 cm. Collection Cardiff 
University. Photograph Ben Adams
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Sumi Perera [SuperPress EDITIONS]
Artists’ books, prints & installations will be shown at the 
following events: 
Global Matrix IV at Cleveland State University Galleries, 
until 21st April 2018.
REbels Exhibition, Bankside Gallery, London, 25th April - 
13th May 2018
Meet the Artists Event. REbels Exhibition at Bankside 
Gallery, 12th May 2-5pm.
London Original Print Fair, Royal Academy, Piccadilly, 
London, 3rd - 6th May 2018.
RE Originals, Bankside Gallery, London, 18th May - 10th 
June 2018.
REbels Print Portfolio, Chapel Arts, Cheltenham, 25th April 
- 12th May 2018.
SFSA Drawing Open, No Format Gallery, Deptford, 
London, 25th - 27th May & 31st May - 3rd June 2018.
Printfest7 at Sevenoaks, from 23rd May to 10th June.

https://www.saatchiart.com/sumiperera

Il Canto della Vita - by ARTROVERT
The latest work by the Danish collaborative artist’s book 
group ARTROVERT (= Giuli, Lis Rejnert Jensen, and 
Hanne Matthiesen) Il Canto della Vita, has been made 
especially for an Italian exhibition dedicated to the Indian 
writer, composer, philosopher, painter, musician and Nobel 
Prize winner (1913) Rabindranath Tagore.

Il Canto della Vita is a unique artist’s book, presented as 
a triptych and folded as an accordion in 3 parts, each one 
based on one our individual favourite songs for life. It seems 
the songs we’ve chosen all happen to deal with both the sun 
and the life. As a cover for the accordions, a vintage safe 
deposit box acts as protection for transportation.

Il Canto di Lis is based on the beautiful and melancholic 
lullaby, “Solen er så rød mor”, while Il Canto di Giuli (Se 
hvilken morgenstund) and Il Canto di Hanne (Se nu stiger 
solen) are morning songs and a greeting to the new day 
and to life itself – both the ordinary life – and the great 
solemn life. https://lisrejnertjensen.com/2018/02/01/en-
sang-om-livet/

Visually, Il Canto della Vita ranges from gentle and delicate 
Photoshopped photos in soft ink print to more wild and 
fanciful painted expressions, yet there’s a coherent feeling. 
A sweet, beautiful and powerful ode to life – both when 
it hurts and shakes – and when the gentle sun the mild 
thoughtful wind prevails.

Il Canto della Vita will be on display in Lecce, Italy.

You can see more of our works, methods and process here:
https://artrovert.wordpress.com
https://ihanne.wordpress.com
https://ihanne.wordpress.com/2018/02/25/il-canto-della-
vita/

Sumi Perera: Quadrature of the Circle-[Unbuilding Blocks] 
a colour changing page (thermochromic ink) with a blind 
embossed verso surface, selected by Jenny Ramkalwon, 
Curator of the British Museum, for the Royal Collection of her 
Majesty the Queen and the British Museum, to form the 
REbels Print portfolio.
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Otras escrituras. Libros de artista 
Marcela Jardón - Bulevard dels Antiquaris
Barcelona, Spain
Until 26th April 2018

Mariela Constant - María Spissu Nilsson - Marta Torres - 
Marcela Jardón. This exhibition consists of a selection of 
artists’ books utilising different formats and themes.

Marcela Jardón, Bulevard dels Antiquaris
Passeig de Gràcia 55-57, 1st Floor, L6. 08007 Barcelona, 
Spain. Tel: +34 601 347 462
http://www.marcelajardon.net

The Curious World of Artists’ Books featuring The 
Whiteness Exhibition
Blickling Hall Loft Galleries, Norfolk, UK
Monday 30th April to Sunday 27th May 2018 

In association with ‘Trust New Art’ and ‘The Word Defiant’ 
1st May to 28th October 2018.

Books are the main theme this Summer at the magnificent 
National Trust building Blickling Hall, Norfolk, which will 
be featuring two book art exhibitions as part of its larger 
installation for the Trust New Art programme. 

Blickling’s library, one of the most impressive and significant 
house libraries in the care of the National Trust will house 
‘The Word Defiant’ an immersive theatrical book art and 
sound installation by award winning theatre company Les 
Enfants Terribles. The installation will enable visitors to 
explore the importance of books, the threat posed to them 
around the globe and their shifting role and continued 
relevance in a changing world.

A series of installations around the house and out in the 
garden Temple will tell the story of books that once held 
significance but now find themselves superseded by modern 
technology, those that have been banned, neglected or have 
become symbolic.

Running alongside the installations ‘The Curious World of 
Artists’ Books’ curated by Jules Allen, brings together the 
work of twenty UK and International book artists using a 
variety of forms, including altered and sculptural books, 
pop-ups, concertina’s, fine bindings and new site-specific 
works and also featuring the ‘Whiteness’ exhibition on loan 
from the collection of Robert Bolick. The work selected 
by Allen as part of her ongoing research into the use and 
symbolism of colour through the medium of artists’ books, 
explores the emotional and spiritual connotations inherent 
within this, the purest colour in the spectrum.

To celebrate the ethos of the exhibitions there will be a 
Demonstration Weekend on Saturday 5th & Sunday 6th 
May showcasing the traditional techniques of Printmaking, 
Bookbinding and Letterpress by volunteers from the John 
Jarrold Printing Museum and the Society of Bookbinders. 

Blickling Hall Loft Galleries, Norfolk, NR11 6NF, UK.
For further information please see:
https://www.facebook.com/blicklingLoftgallery/
https://www.nationaltrust.org.uk/blickling-estate

Quantum leap: Natural science in the artist’s book
Klingspor Museum, Offenbach, Germany
Until 20th June 2018 
Although the artist book has a broad range of topics, one 
does not immediately think of the exact natural sciences. 

Silence, Book Sculpture by Jo Howe

As Long Ago... by Chris Ruston
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Here, biology, physics, astronomy, medicine, but also 
interdisciplinary scientific topics find their expression in the 
artist’s book. The exhibition shows works by the Japanese 
artist Ryoko Adachi, who deal with clone technology. 
Barbara Fahrner juxtaposes Issas Haikus’ meticulousness 
of human life with minute drawings of flowers and fruit 
stalks and highlights the interlocking of art, philosophical 
observation and exact science. Nora Schattauer shows in her 
experimentally arranged rows the simple aesthetics of the 
reaction of salts and copper sulphates, which are dripped 
on soft papers. Max Ernst pays homage to the ingenious 
astronomical temple with large-format colour etchings. 

A catalogue accompanies the exhibition.

Tuesday, Thursday, Friday 10am - 5pm, Wednesday 2pm - 
7pm, Saturday, Sunday, public holiday 11am - 6pm.
Closed on Mondays. Closed on 1st May 2018.

For children and under 18 years admission free, Students, 
Federal Voluntary Service 1.50 Euro, Pensioner 2 Euro, 
Adults 2.50 Euro. Wednesdays admission free.
Klingspor Museum 
Herrnstrasse 80, 63065 Offenbach, Germany. 
https://www.offenbach.de/microsite/klingspor_museum/

Manuscripts Meet the World: 
Handwritten Books from Around the World
Minnesota Center for Book Arts, USA
Until 8th July 2018
Writing by hand is an activity that all cultures share in 
common. From Europe to Asia to Africa, from the ancient 
Egyptians to the present, manuscripts have been a vital 
part of the chain linking us together as communities. 
The Hill Museum & Manuscript Library (HMML) works 
around the world to preserve these handwritten works 
photographically.

This exhibition at the Minnesota Center for Book Arts 
presents samples of manuscripts from HMML’s own 
collections. Included are books from the European Middle 
Ages, as well as from Ethiopia, the Middle East, and South 
Asia. Many languages are represented, as are different kinds 
of books, such as codices, scrolls, and a palm-leaf book, 
as well as fragments of manuscripts. Visitors are invited to 
learn about the centrality of handwriting to both human 
experience and creativity.

Free and open to the public. Cowles Literary Commons, 
Open Book 2nd Floor. Minnesota Center for Book Arts, 
Open Book building, 1011 Washington Avenue S., Suite 100, 
Minneapolis MN 55415, USA.
https://www.mnbookarts.org

Mikhail Pogarsky - ZA-BLUZHDANIA (Outside the 
wandering) ars loci or geoesthetics
Na Kashirke gallery, Moscow, Russia
13th April - 26th May 2018
The project of the artist and poet Mikhail Pogarsky, created 
in the absolute new genre of art “Ars loci”. It is the aesthetic 
genius of the place, the magic of space, the art expedition 
to the end of the world, the geo-aesthetics of the 
surrounding landscapes.

The artist wanders along the edge of the Earth and picks 
up the small pebbles of his impressions, the leaves that 

Ethiopian Prayer scroll, Wenner Ms. 2, Hill Museum & 
Manuscript Library, Saint John’s University (Collegeville, MN)
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fly around lay down in verse in his travel album, traces of 
butterflies and moths settle in the pupil of his camera, drops 
of spring water and morning dew gently gather in prepared 
test tubes, the beans and seeds are packed into matchboxes. 
The meanings of space begin to bend under the artist’s 
gaze, and he again gives new names for forgotten images 
and things.

Our Earth is round and, therefore, absolutely anywhere, you 
are on its edge. And each edge has its own distinct colour. 
The artist, following the great Japanese principle “mono 
no avary”, reveals the hidden beauty of the most ordinary 
things and gives space to the garbage of civilisation and the 
fragments of human existence. He tries to return to the hard 
rhythms of contemporary art the lost beauty, generating 
a new geo-aesthetic, developing poetic study of local lore, 
creating an orphic description of the Earth.

The project has more than 30 art-boxes, which include 
collages, photographs, video films, artefacts, frottages, mail-
art postcards, travel notes and poems.

“Na Kashirke” gallery, Academician Millionshchikov Street, 
35 bldg. 5, Moscow, Russia. http://www.pogarsky.ru

North Bennet Street School’s 2018 Annual Celebration of 
Craft: Student & Alumni Exhibition
Two International Place & NBSS Windgate Gallery, 
Boston, USA
7th May – 30th June 2018

Coming 7th May, through to 30th June, North Bennet 
Street School’s Annual Celebration of Craft showcases work 
of their talented community while promoting traditional 
trades across a variety of craft disciplines, including fine 
bookbinding. Exhibit free and open to the public, with 
tickets available for a special Opening Reception on 
Thursday 10th May. 

Exhibit on display at Two International Place in Boston 
from May 7 to May 23, and then at the NBSS Windgate 
Gallery, 150 North Street, Boston MA from June 4 to June 
30. Visit: https://www.nbss.edu/giving/annual-celebration-
of-craft for more information.

WEPRODUCTIONS - Telfer Stokes * Helen Douglas 
Printed Matter, Inc., New York, USA
11th May – 30th June 2018
Printed Matter presents WEPRODUCTIONS: Telfer Stokes 
* Helen Douglas, an exhibition overviewing the publishing 
history of Weproductions, an imprint co-run by Telfer 
Stokes and Helen Douglas. Drawing from extensive archival 
material, the exhibition examines the working methods, 
surrounding context and emergent themes – narrative, 
place, the natural world – that shaped the output of the 
press from the early 1970s through to the 2010s.

Spanning over 40 years 
of artistic production, 
the exhibition begins 
with the early solo 
bookworks of Douglas 
and Stokes, charting the 
confluence as the two 
joined up in 1974 to 
produce collaborative 
large-edition offset 
publications. Solo offset 
editions by both artists 
are also examined 
as well as the small 
digital-editioned books, 
concertinas and scrolls 
by Douglas. Extensive 
supplementary material 
articulates aspects of 

their work, giving insight into how the book form is used as 
a space to structure narrative and unfold visual narrative, 
with image and text developing a flow and phrasing across 
the page.

Printed Matter, Inc. 231 11th Ave, New York, NY 10001, 
USA. https://www.printedmatter.org

MA Book Arts @ Camberwell show 
Camberwell College of Arts, London, UK 
13th-18th July 2018
MA Book Arts at Camberwell College of Arts focuses on 
debates concerning the cultural, creative and individual 
functions of the book. Private View - 12th July 6-9pm.
Instagram @ma_book_arts | #mabookarts 
Camberwell College of Arts
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MA Multidisciplinary Printmaking degree show
UWE, Bristol, UK
8th - 13th June 2018
MA Multidisciplinary Printmaking (MAMDP) at UWE 
Bristol is best known for its experimental, forward-thinking 
approach to printmaking today and the future of the printed 
artefact. The show is open to the general public Saturday 
and Sunday from 10:00 -18:00 and Monday to Wednesday 
10:00 - 20:00. Private view, Friday 8th June 6-9pm. 

For more information about the MAMDP exhibitors visit: 
http://www.uwemaprintshow.com

Bower Ashton Studios, UWE, Bristol, Kennel Lodge Road
Bristol BS3 2JT, UK.
http://www1.uwe.ac.uk/whatson/degreeshows/
creativeindustries.aspx

Sex only. Max Kisman- dagboektekeningen 
(diary drawings)1987- 2017
Museum Meermanno | Huis van het boek, Den Haag, The 
Netherlands
10th April - 10th June 2018

The exhibition ‘Sex only. Max 
Kisman - diary drawings 1987-
2017 ‘includes a selection of 
20,000 diary drawings. The 
thread in the selection is the 
desire for physical interaction 
and emotional affinity. ‘Sex 
only’ graphically shows how 
desire, lust and pleasure 
stimulate the imagination. 
Enlarged diary drawings and 
showcases full of original 
diaries are supplemented 

with unique wall paintings that Kisman created for this 
exhibition. Crystal clear is what role sex plays in life; it is the 
driving force to keep moving and to create. The exhibition is 
organised on the occasion of the publication of the book Sex 
only. Max Kisman - Diary documents 1987-2017 (Published 
by SubQ).

Museum Meermanno | Huis van het boek
Prinsessegracht 30, 2514 AP Den Haag, The Netherlands.
https://www.meermanno.nl

45 - 65 Peckham Road, London SE5 8UF, UK
http://www.arts.ac.uk/camberwell/courses/postgraduate/
ma-book-arts/
 

Designer Bookbinders Exhibition
Maggs Bros. Ltd, London
21st May – 8th June 2018
As Designer Bookbinders progressively moves forward, 
2018 sees the inaugural collaboration between Designer 
Bookbinders and Maggs Bros. Ltd.

This exciting exhibition is a showcase of featured bindings 
by Fellows and Licentiates, a collection comprising of work 
exhibited at the last two Crafts Council ‘Collect’ showcases 
held in 2017 & 2018 at the Saatchi Gallery in London, 
complemented by pieces from the 2017 touring Designer 
Bookbinders International Exhibition.

All bindings in one exhibition, in one space. #DB@Maggs

Originating in 1951, Designer Bookbinders strives to 
support, promote, maintain, improve and nurture the 
standards of the design and craft of bookbinding through 
education, publications and exhibitions.

The exhibition will be held at Maggs Bros. Ltd. main store in 
Bloomsbury from 21st May through until 8th June 2018.

Established in 1853, Maggs Bros. Ltd. is one of the world’s 
largest and oldest booksellers of antiquarian and modern 
editions. Serious about books without being stuffy.

Maggs Bros. Ltd., 48 Bedford Square, London, WC1B 3DR, 
UK. Mon-Fri 9:30am - 5pm. Number 48 is on the south side 
of Bedford Square, a 5-minute walk from Tottenham Court 
Road and Goodge Street underground stations.

The Shepheardes Calender, by Edmund Spenser, Cresset Press, 
1937, illustrations by Paul Nash, stencilled at Curwen Press.  
Binding by Lori Sauer: A double board binding in dyed reversed 
vellum; waxed Japanese paper onlays, gilded paper onlays, blind 
lines; Japanese paper doublures and flyleaves with gilded paper 
onlays.

Image above: Charmaine Cunningham, MAMDP
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COVER ARTIST FOR THIS ISSUE OF THE BAN: 

Text artwork by Gen Harrison for World Book Night 2018. 
‘Typochondriacs is the print name for Gen Harrison. It is all 
in the inky joy of words and making. To explore beyond and 
between the words and face an inherent fear of colour (red, 
black and white is where it was at… apparently there are 
others).’ https://typochondriacs.wordpress.com

ANNOUNCEMENTS

Prize winners at FPBA Oxford Book Fair

Judges’ Choice Awards:
Elies Plana, Barcelona, for an edition of the poem 
“Neijmantototsintle” by Ateri Miyawatl, with illustrations by 
Francisco Villa, editioned and printed by Elies Plana.
Salvage Press, Dublin, for “A Modest Proposal” printed by 
Jamie Murphy.
Grapho Editions, North Yorks UK, for “Running Rings” 
with relief prints and editioning by Paul Kershaw.

Oxford Guild of Printers awards to:

Book: “Pandemonium” by Rachel Marsh of Semple Press.
Single section booklet: “Wind” by Annette Disslin.
Single sheet ephemera: prospectus for “Kinship & Light”.
http://fpba.com/blog

The SLOW READ is a literary/art project by Barb 
Tetenbaum honouring the 100-year anniversary of the 
publication of Willa Cather’s novel, “My Ántonia”.
Barb Tetenbaum: High quality images from the book’s 
first edition will be projected at participating public sites 
in Nebraska, Oregon and beyond. The entire novel will be 
revealed page-by-page starting in late May and ending in 
August. Three or more page spreads will be available daily 
for both unsuspecting passers by to stumble upon and 
Cather devotees to return to and punctuate each day of 
their summer. 

Confirmed public sites for this project so far are: (in 
Nebraska) Love Library at Univ. of Nebraska-Lincoln, 

Constellation Studios (Lincoln) and the Cather Foundation 
(Red Cloud). Tentative sites (Nebraska): The White Cube/
Haymarket (Lincoln), and the Kearney Public Library 
(Kearney). Confirmed sites in Portland, Oregon so far: 
Oregon College of Art and Craft, Pacific Northwest College 
of Art, Portland Institute for Contemporary Art and The 
Working Library. Plans are in the works for site hosting at 
both Multnomah and Washington County public libraries. 

Besides being a gorgeous piece of writing, My Ántonia 
touches on important contemporary issues: immigration, 
women’s rights and land conservation. Lectures and 
discussions are in the works to illuminate these and other 
topics in the context of Cather’s novel. Pledge to the 
Kickstarter campaign (by 20th April):
https://www.kickstarter.com/projects/1739562515/the-slow-
read

Maribor photobook award 2018 
Congratulations to 
Elisabeth Tonnard, 
whose book In this 
Dark Wood (detail 
image left) won one 
of the two runner-up 
awards in the Maribor 
photobook award 
2018. 

“The award focused 
on books of the 
last decade broadly 
related to the theme of 
‘Picturing life: the new 
world order and the 
artist’s position in it’.

First prize went to Andreas Frei for his book Hab Acht. Max 
Pinckers received the other runner-up award with Margins 
of Excess. The jury members were Tanja Lažetić, Marina 
Paulenka, Calin Kruse, Andrew Phelps and Iza Pevec.”

http://theangrybat.com/portfolio/photobook_award/
https://elisabethtonnard.com/works/in-this-dark-wood/

Detail: Pandemonium by Rachel Marsh | Semple Press 
http://www.semplepress.co.uk/#/pandaemonium/



Page 26  http://www.bookarts.uwe.ac.uk/newsletters/     

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Summer course Typography 2018 
Atelier t, Bierbeek, Belgium
5-day masterclass with Thomas Gravemaker (of 
LetterpressAmsterdam), 13th - 17th August 2018

Atelier t is an artistic workshop in Bierbeek, close to 
Louvain in Belgium. The workshop is open to everyone 
who is willing to take the time to set type by hand and to 
print it. After several succesfull workshops in the Spring 
and the Summer of 2017, we would like to invite you to this 
masterclass.

Atelier t is a project of Katleen vereecken and Niels 
Goovaerts. They transformed the stable of their farm into a 
print workshop filled with light. Two small proofpresses and 
a Korrex Stuttgart are available as well as a small library.

Tuition - The masterclass will be led by Thomas 
Gravemaker. Thomas comes with a wealth of knowledge 
and experience. He knows nearly everything about the 
process setting type by hand and printing with it. He has 
an extensive international experience in leading classes.
The 5-day course is open to both beginning and more 
experienced candidates.

Based on your 
knowledge you 
will either start 
from scratch with 
typesetting, or 
you will look into 
the finer details 
like letter spacing, 

leading, the position of the text on the page. And of course, 
work with the presses.

You will work in a small group (min. 5 and max 7 persons) 
and create a publication printed in two colours. At the end 
of the week the printed sheets will be bound into a small 
volume.

The Summercourse costs €450, included are: tuition, use of 
the material and paper, coffee, tea and lunches. Not included 
is lodging. In the close vicinity several bed and breakfasts 
can be found. We can supply you with a list of addresses. 
Louvain – situated at 10km – offers possibilities as well.

Register by sending an e-mail with your name, address and 
telephone number to ateliert@telenet.be 

After confirmation, you will receive the payment details. 
First payment of 50% when you register, the balance before 
July 15. Class dates: 13th - 17th August 2018. Each day: 
10:00–17:00. More information: https://ateliert.be &
https://www.letterpressamsterdam.com

Perfect Bindings, UK
Bookbinding workshops with Megan Stallworthy at 
arts centres and book festivals in Devon, Cornwall and 
Somerset. Perfect for artists, writers, teachers and anyone 
interested in making books, you will learn core bookbinding 
skills of folding, cutting, sewing and gluing, and take home 
your own handmade books along with a set of workshop 
notes. All the equipment and materials are provided. 

Upcoming workshops:
 

Coptic Binding and Quirky Accordions
Saturday 12th May 2018
The Fowey Festival of Arts and Literature

Japanese Books and the Chinese Accordion
Saturday 16th June 2018
Exeter Phoenix

Find more details of all the workshops at 
http://www.perfectbindings.co.uk

BINDING re:DEFINED
The Architecture of Paper in June is for everyone interested 
in book art. Cuban Dario Zeruto is a master of 3D paper art 
and his workshops are a hit across Europe.

Centro del bel Libro Director Suzanne Schmollgruber is 
teaching in the UK for the first time and brings her many 
years of expertise to teach the method of one of the most 
influential contemporary binders, Jean de Gonet.

Emily Martin, one of the top book artists from the USA will 
once again be here to share her unique approach in creating 
magical narratives.
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All classes have limited space. Enrol now to avoid 
disappointment.

12th – 14th June, Dario Zeruto, The Architecture of Paper

30th July – 3rd August, Susanne Schmollgruber, The 
Binding of Jean de Gonet

12th -14th September, Emily Martin, The Hand-Printed 
Exquisite Corpse Book

Enrolment closes 5 weeks prior to the class (so that tutors 
can make travel arrangements).

Also new this year is a change of venue – all classes will be 
in a brand new, purpose built bindery with lots of space and 
light, right in the heart of beautiful countryside.

Please view the entire programme at:
http://www.bookbindingworkshops.com

We look forward to seeing you soon.

DESIGNER BOOKBINDERS DAY OF LECTURES 
Maggs Bros. Bookshop, 48 Bedford Square, London WC1B 
3DR, UK - Saturday 5th May 2018

11.30 - Inside the Parliamentary Archive - Lara Artemis
Parliamentary records are at the heart of our democracy. 
They have embodied our liberties, rights and responsibilities 
for over five hundred years. The Parliamentary Archive 
documents the workings of Parliament to enable it to be 
more efficient in its approach to managing information 
and open to the public. In her talk, Lara will give a brief 
overview of the structure of the archives, including roles and 
activities; its history and the materiality of the Parliamentary 
Archive collection, including current conservation issues 
and future challenges around balancing preservation with 
access; and how this fits into the wider discussions around 
Parliament’s Restoration and Renewal Programme for the 
Palace of Westminster, the home of the UK Parliament. 

Lara Artemis has worked in conservation for nearly 25 years 
and has been an accredited book and paper conservator-
restorer since 2004. She is currently the Collections Care 
Manager responsible for the conservation and preservation 
of archive collections at the Houses of Parliament. Her 
expertise is in parchment conservation; her work at the 
Parliamentary Archive includes facilitating exhibition loans, 
reviewing preservation storage and other requirements 
around large scale collection moves, and assessing collection 
care needs during digitisation. She has also published and 
teaches widely on the subject.

1.30 - An Artist Remembered: The Creative Bindings of 
David Sellars - Jill Sellars
For over forty years David Sellars was a leading light 
in the world of artistic bookbinding. Latterly his work 
expanded into new territory as he collaborated with 
his wife Jill, a creative marbler. In her lecture, Jill will 
talk about David’s bindings during the years they spent 
together and their collaborations, which evolved through 
his aesthetic resonating with the non-representational art 
of her suminagshi marbling — the ‘chance operations’ 
in John Cage’s meaning of the term. She will discuss his 
philosophical approach to the medium, his design themes 
and the binding constructions he developed. Jill will discuss 
his commitment to the traditional materials of leather and 
paper and give insights into the personal development 
which led him from work in the carpet mill in Halifax to the 
world of prize winning literature. 

Jill Sellars studied bookbinding with Dorothy Cumpstey at 
St Mary’s Teacher Training College, and went on to work 
with Paul Delrue, with whom she founded the North Wales 
Region of the Society of Bookbinders. She is a self-taught 
marbler, and has developed her marbling style through 
the intervening years. Since retiring from the civil service 
she has had the opportunity to develop her experience as 
teacher, working one-to-one and running workshops at The 
Grange in Shropshire.

2.45 Ian Andrews - Fans, Tulips, and Lace: 
The Representation of Fashionable Commodities in 
Gold Decoration on Books from 1500 – 1800
This talk will demonstrate that gold designs on book covers 
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closely followed the appearance of the most sought-after 
items of the 16th-18th centuries. During this period, 
gold-tooled designs reflected the evolution of lace from 
simple patterned strips to the elaborate collars and flounces 
worn by followers of contemporary fashion. Changes in 
the construction of fans and the appearance of tulips, both 
highly desirable commodities, are equally apparent on book 
covers of the period. It will be shown that fluctuations in 
their popularity coincide with their occurrence as design 
features on book covers.

Ian Andrews originally worked in various areas of scientific 
research at the National Physical Laboratory and IBM. 
Old books have always fascinated him and he took courses 
on restoration and gold tooling with John Mitchell. This 
led him to study gold tooled covers of the 16th—18th 
centuries and to discover how designs in gold mirrored the 
enthusiasms for the most sought after collectables and the 
times when each was especially in vogue.

Maggs Bros. Bookshop, 48 Bedford Square, London WC1B 
3DR, UK. (nearest tube station: Tottenham Court Road).
For the day: DB members £15, visitors £20, students £8
Per lecture: DB members £6, visitors £8, students £3
No need to pre-book. Tickets will be available on the door.

Upcoming classes at North Bennet Street School, 
Massachusetts, USA
One of the United States’ oldest schools for hands-on 
training in traditional trades and fine craftsmanship, 
North Bennet Street School is internationally known 
for its programmes and for helping students to achieve 
meaningful lives and livelihoods. For more than a century, 
the exceptional programmes, master faculty, and inspiring 
community have encouraged individual growth, curiosity, 
technical mastery, and commitment to excellence.

The School offers nine full-time programmes in eight 
disciplines, including Bookbinding, as well as continuing 
education classes in a range of related topics. More info at 
https://www.nbss.edu/ce

Spring/Summer 2018 Workshops: 

Fundamentals of Bookbinding II
Saturdays, 21st April – 19th May 2018
8:30am - 4:30pm. Amy Lapidow BB ’95. $675

Bookbinding 101
Saturday 2nd June & Sunday 3rd June
8:30am - 4:30pm. Amy Lapidow BB ’95. $375

Leather Clamshell Box
Monday 11th June - Friday 15th June  
8:30am - 4:30pm. Jeff Altepeter BB ’99. $625
(Materials fee: $20 due to the instructor on the first day of 
class.) 

Traditional Ethiopian Bookbinding
Saturday 16th & Sunday 17th June  
8:30am - 4:30pm. Bill Hanscom. $375
(Materials fee: $50 due to the instructor on the first day of 
class.) 
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Miniature Books
Saturday 16th & Sunday 17th June  
8:30am - 4:30pm. James Reid-Cunningham BB ’90. $375 

Fundamentals of Bookbinding I
Monday 25th June - Friday 29th June 
8:30am - 4:30pm. Erin Fletcher BB ’12. $675

Book online at: https://www.nbss.edu/ce

North Bennet Street School 
150 North Street, Boston, Massachusetts 02109, USA.
Tel: 01.617.227.0155    
https://www.nbss.edu/
continuingeducation@nbss.edu

London Centre for Book Arts Workshops
London Centre for Book Arts (LCBA) is an artist-run, 
open-access educational and resource centre dedicated to 
book arts. Our mission is to foster and promote book arts 
and artist-led publishing in the UK through teaching and 
access to specialist facilities. We host regular workshops in 
bookbinding, printing, and other related disciplines. 

As always, find the complete and up-to-date listing of our 
workshops on our Workshops page: 
http://londonbookarts.org/workshops/

London Centre for Book Arts, Unit 18, Ground Floor, 
Britannia Works, Dace Road, Fish Island, London E3 2NQ, 
UK. http://londonbookarts.org

OWL BARN STUDIO, Devon, UK
OBS is delighted to announce two new workshops with 
guest tutors Dominic Riley and Arthur Green. Dominic is 
teaching the Millimetre Binding Workshop in September 

2018. Arthur is bringing his Leather Paring (without the 
blood, sweat and tears) Workshop in February 2019. Book 
early for both these workshops.

 

Owl Barn Studio in North Devon offers expert bookbinding 
tuition from City & Guilds qualified tutor from beginners 
up to Level 2. Also offers courses in contemporary 
structures suitable for binders, book artists, print makers, 
calligraphers, scrapbookers, etc.
 
Walkabout Books - Spring, with Diana Illingworth-Cook 
& Karen Howse, 28th April 2018
Make a complete artist’s book based on a concertina 
structure. You’ll make the text block, create the content, 
design & create the cover paper and attach the cover which 
is closed with a magnet. Diana will lead work on the book 
structure. Karen, an Artist Explorer based in Launceston, 
will lead the creation of the content and cover paper by 
taking the group on walkabout around the farm and 
inspiring you to draw or paint what you see. Fee includes 
materials and lunch. £65
 
City & Guilds Study Days with Diana Illingworth-Cook   
12th May, 9th June, 7th July, 8th Sept, 13th Oct, 10th Nov, 
8th Dec 2018
Aimed at those who already have bookbinding experience 
or who are unable to attend a full week’s course and 
who wish to work towards a City & Guilds Bookbinding 
qualification. Take as many or as few sessions as you need 
to cover all the techniques and skills you need for Levels 1 
and 2 including the design unit. Students will also be given 
guidance on how to make and present the items, samples, 
and other evidence required for subsequent assessment. 
Alternatives dates available on request. £65 per day or £280 
for 5 days

Bookbinding for Beginners (City & Guilds Level 1 Unit 
118) with Diana Illingworth-Cook, 21st – 25th May 2018
Learn the basic principles of bookbinding, the use of 
materials and simple hand tools through making a selection 
of pamphlet and multi-section case bindings using a variety 
of sewing structures, end papers and cover materials. 
Suitable for all whether you wish to take the C&G award or 
not. Fee includes materials and lunch. £280
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Walkabout Books - Summer, with Diana Illingworth-Cook 
& Karen Howse, 21st July 2018
Make a complete artists book based on a concertina 
structure. You’ll make the text block, create the content, 
design & create the cover paper and attach the cover which 
is closed with a magnet. Diana will lead work on the book 
structure. Karen, an Artist Explorer based in Launceston, 
will lead the creation of the content and cover paper by 
taking the group on walkabout around the farm and 
inspiring you to draw or paint what you see. Fee includes 
materials and lunch. £65
                                                                                                                        
Millimetre Binding with Dominic Riley
11th - 12th September 2018  
Intensive 2-day workshop. The Millimetre Binding is an 
elegant leather binding that is ingenious in construction 
and straightforward to make whose main characteristic 
is a leather spine with 1mm of leather on the boards and 
corners. Under Dominic’s expert tuition you will make the 
‘Classic’ version of the Millimetre Binding from start to 
finish. This workshop is not suitable for beginners. It is a 
very good introduction to working with leather, both using 
the paring machine and by hand with a knife. Includes 
lunch. £150 plus £30 materials fee.
 
Walkabout Books - Autumn, with Diana Illingworth-Cook 
& Karen Howse, 20th October 2018
Make a complete artist’s book based on a concertina 
structure. You’ll make the text block, create the content, 
design & create the cover paper and attach the cover which 
is closed with a magnet. Diana will lead work on the book 
structure. Karen, an Artist Explorer based in Launceston, 
will lead the creation of the content and cover paper by 
taking the group on walkabout around the farm and 
inspiring you to draw or paint what you see. Fee includes 
materials and lunch.  £65

Photo Albums and Slip Case (City & Guilds Level 1 Unit 
119) with Diana Illingworth-Cook 
24th – 28th September 2018
Explore different styles of photo albums using a variety of 
sewing structures & guards, end papers and cover materials, 
and learn how to make and cover a slip case. This course 
is suitable both for those simply wishing to learn a new 
skill or for students working towards City & Guilds Level 
1 Certificate in Design & Craft (7716-89 Bookbinding) 
qualification. Students should have completed Bookbinding 
for Beginners or have equivalent skills before attending this 
course. Fee includes materials and lunch. £280

Leather Paring without the blood, sweat and tears with 
Arthur Green, 23rd February 2019   
This one-day hands on workshop will introduce safe and 
effective working methods for paring bookbinding leathers 
by hand. The day will cover edge paring, working with a 
spokeshave, and thinning down leather with a Scarf-fix. 
Also includes some basic tool selection, maintenance and 
sharpening. Suitable for beginners and those with some 
experience. This workshop forms part of the curriculum for 
City & Guilds level 2. Places are limited and priority will be 
given to C&G students. Fee includes materials and lunch. 
£100

For further details and booking information please contact 
Diana Illingworth-Cook on 07853 319250, by email at: 
owlbarnstudio@btinternet.com or go to:
http://www.owlbarnstudio.uk 

The Centre for Fine Print Research at UWE Bristol, UK
Summer Book Arts and Printmaking Institute 
June - August 2018
All classes are held at Bower Ashton Studios, City Campus, 
UWE Bristol, UK. Come along to learn new skills and make 
new friends with books and print…

Kickstart your creative book spark & make, make, make… 
with Jeremy Dixon
UWE Bristol’s Bower Ashton Studios, UK
Weds 11th - Thurs 12th July 2018
Do you ever feel that your book-making is stuck in a rut? 
Do you have lots of ideas but somehow never actually make 
a physical book? Or do you just fancy learning new practical 
artists’ book skills surrounded by convivial company? Then 
this Summer School could be just for you! Over two days 
we will aim to complete at least eight new books using a 
variety of papers, folds, pop-ups, stitches and bindings. We 
will use chance, stencils, photocopying, Found text and our 
own brought-in materials to generate content and will work 
collaboratively on at least one book. Bring along all that 
ephemera and all those items you have squirreled away to 
one day make into a book – here is the perfect opportunity! 
The aim is for participants to go away with a number of 
book prototypes that they will then be able to take forward 
to full editions.
  
Jeremy Dixon lives outside Cardiff making Artist’s Books 
that combine poetry, photography, queerness, individuality, 
compassion and humour. He writes, designs, and makes 
all his books by hand, relishing the slight differences and 
imperfections that can result. Since founding Hazard Press 
in 2010 he has participated in many book fairs including 
BABE, Glasgow International Artist’s Book fair, Turn the 
Page in Norwich and the Small Publishers’ Fair in London. 
He has had work exhibited both in the UK and abroad in 
America, Russia and Iceland. Hazard Press books are in 
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many private and public collections including the National 
Library of Wales, the Tate Gallery, the Saison Poetry Library, 
the University of Pennsylvania, and Winchester School of 
Art. http://www.hazardpress.co.uk
Twitter: @HazardPressUK
 
What attendees need to bring: Any ephemera or other 
items collected that you want to make into books (but don’t 
worry if you haven’t got anything, there will be lots of stuff 
available on the course to use!).

This course will be held at UWE Bristol’s Bower Ashton 
Studios with a maximum of 10 participants. 9.30am - 
4.30pm each day. Bower Ashton Studios, UWE Bristol, 
Kennel Lodge Road, Bristol BS3 2JT, UK. 
Price: £170/£136 includes materials, lunch, teas and coffees.

Book online at: http://store.uwe.ac.uk/product-catalogue/
short-courses/faculty-of-arts-creative-industries-and-
education/cpd-courses/centre-for-fine-print-research-cpd-
courses

Adana Press Workshop - a two-day course on press know-
how, maintenance and small press printing
Led by Angie Butler & Si Butler
UWE Bristol’s Bower Ashton Studios, UK
Mon 16th - Tues 17th July 2018
FULLY BOOKED

Poetic Printing - Wood Engraving and Letterpress 
Printing with Ben Goodman - Tuesday 10th & Weds 11th 
July 2018 at UWE Bristol’s Bower Ashton Studios, UK
During this two-day workshop you will combine letterpress 
and engraving to create your own set of limited edition 
prints. During day 1 you will design and transfer your 
image onto the woodblock and learn how to engrave using 
a variety of tools. Ben will then show you how to print your 
engraving by hand and using a press. The next day you will 
compose a page of letterpress type and print it with your 
engraving in situ. By the end of day two you will have an 
edition of prints featuring your own engraving and type.

Ben Goodman is an Artist Member of the Society of Wood 
Engravers. He is also a skilled letterpress printer who works 
in the relief print area at Bower Ashton and at Bristol Bound 
Bookbinding. http://www.bengoodman.co.uk/

What attendees need to bring: An idea of the text you would 
like to compose. This could be a poem, short story, song 
lyrics, political speech or a simple quote or expression. It 
makes sense to also base your engraving on this text, as you 

will be printing it alongside the type on day 2. Composing 
letterpress text can be quite a slow process so I would 
recommend limiting your page to 30 words to ensure 
you can finish it in one day. Alternatively you could come 
prepared with a long and a short version.

Maximum participants: 6.
Each day runs 9.30am - 4.30pm. 
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road, 
Bristol BS3 2JT, UK. 
Price: £200/£160 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

Folded 3D Architectural Tableau Books with Guy Begbie
Monday 23rd - Weds 25th July 2018 at UWE Bristol’s 
Bower Ashton Studios, UK
A three-day course, in which participants will examine 
the potential for the book to function as a container of a 
physical space. 
During the course you will have the opportunity to make a 
set of both soft & hardback cover books with a presentation 
slipcase to contain them all collectively together.

Each book will be constructed in a bespoke manner and 
bound to contain a folded flat tableau. When fully opened 
out and configured for display, the page content of each 
freestanding book becomes a unified 3D spatial/sculptural 
model with vertical and horizontal facets and surfaces that 
map and potentially can represent both a natural or built 
architectural environment.

A range of both bookbinding and paper engineering 
methods will be taught to enable the realisation and 
fabrication of the tableau books. In construction, the use of 
a range of coloured paper stock will enable participants to 
accentuate sculptural counterpoint and juxtaposition.

Lighting also plays an important factor in the book’s display 
mode. Options to include elements of image and/or text 
narrative will be demonstrated using direct drawing and 
collage strategies, rendering onto and through layered page 
surfaces.

The course tutor, Guy Begbie is an inter-disciplinary artist 
and bookbinder. Since 1995 he has been teaching at various 
UK universities as an art & design lecturer and book arts co-
ordinator. During 2016 and 2017 he completed three artist’s 
book and printmaking residencies overseas in Australia, 
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developing new works at Cicada Press, University of New 
South Wales, Sydney, The School of Art at the Australian 
National University, Canberra and Queensland College 
of Art/Griffith Centre for Creative Arts Research, Griffith 
University, Brisbane.

While in Australia, Guy also delivered the ‘Siganto 
Foundation Artists’ Book Lecture 2016’ at the State Library 
of Queensland, Brisbane, Australia and gave talks on his 
book arts practice at ANU, Canberra and The University 
of Newcastle, NSW, Australia. He exhibited his book arts 
work in the exhibition “Cover to Cover” at the Foyer 
Gallery, ANU, Canberra, Australia. In 2017 he exhibited 
his designer bookbinding work in the exhibition “CODE X: 
Contemporary Fine Bindings”, Craft ACT: Craft and Design 
Centre, Canberra, Australia.

Guy has been the recipient of a ‘Manly Library Artists 
Book Award 2017’. His work has been acquired for the 
Artists’ Book Collection at The State Library of Queensland, 
Brisbane, Australia and the Manly Library Artists Book 
Collection, Manly, Sydney, Australia.

Maximum 10 participants. The day runs 9.30am - 4.30pm. 
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road, 
Bristol BS3 2JT, UK. 
Price: £293/£234 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

Broadside Ballad Rubber Stamp Workshop with Stephen 
Fowler - Wednesday 25th July 2018 at UWE Bristol’s 
Bower Ashton Studios, UK

Broadside Ballads were published during the sixteenth and 
up to the nineteenth centuries. They were a single sheet 
of printed matter consisting of type and woodcut images. 
This popular print explored all manner of subject matter 
including love, religion, drinking-songs, legends, and 
current events of the day such as disasters, political events 
and signs, wonders and prodigies. 

During this one-day workshop you will have the choice 
of a number of printed Ballads to illustrate through the 
technique of hand carved Rubber Stamp Print. By the end of 
the workshop all participants will go home with an edition 
of the group’s Broadside Ballads. This workshop is open to 
beginners and advanced rubber stamp printmakers. 

What attendees need to bring: Sketchbook, Scalpel, 
Graphite Pencils.

Stephen Fowler - Small press publications, rubber stamps 
and alternative printmaking are the focus of Stephen 
Fowler’s authorial illustration practice. His zines and artists’ 
books are held in national collections such as Tate Britain 
and the Victoria & Albert Museum. 

Fowler has run collaborative and experiential workshops in 
drawing and printmaking at the Whitechapel Art Gallery, 
Birmingham Library, the V&A, Hayward Gallery’s Wide 
Open School, and Margate’s Turner Contemporary gallery. 
He is also a Lecturer on Worcester University’s Illustration 
Degree Course. His book on Rubber Stamping, published by 
Laurence King is out now.

Maximum participants: 8. The day runs 9.30am - 4.30pm. 
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road, 
Bristol BS3 2JT, UK. 
Price: £120/£96 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

Book Cartography: Using the Map as an Artistic Strategy 
Within Book Structures with Guy Begbie
Thursday 26th - Friday 27th July 2018 at UWE Bristol’s 
Bower Ashton Studios, UK
A two-day course, in which participants will make softback 
and hardback books that use re-configured and found map 
material as content.

The course will also address the conceptual appropriation of 
a range of mapping strategies and how they can be used and 
applied innovatively within the book as a device to connect 
visual reading to a spatial experience of place.
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Course participants will be shown how to construct and 
bind books with a range of diverse page and narrative 
structures. This includes a 360 degree panoramic page 
display, that opens out and surrounds the book at its centre.

The course tutor, Guy Begbie is an inter-disciplinary artist 
and bookbinder. Since 1995 he has been teaching at various 
UK universities as an art & design lecturer and book arts 
coordinator. During 2016 and 2017 he completed three 
artist’s book and printmaking residencies overseas in 
Australia, developing new works at Cicada Press, University 
of New South Wales, Sydney, The School of Art at the 
Australian National University, Canberra and Queensland 
College of Art/Griffith Centre for Creative Arts Research, 
Griffith University, Brisbane.

While in Australia, Guy also delivered the ‘Siganto 
Foundation Artists’ Book Lecture 2016’ at the State Library 
of Queensland, Brisbane, Australia and gave talks on his 
book arts practice at ANU, Canberra and The University 
of Newcastle, NSW, Australia. He exhibited his book arts 
work in the exhibition “Cover to Cover” at the Foyer 
Gallery, ANU, Canberra, Australia. In 2017 he exhibited 
his designer bookbinding work in the exhibition “CODE X: 
Contemporary Fine Bindings”, Craft ACT: Craft and Design 
Centre, Canberra, Australia.

Guy has been the recipient of a ‘Manly Library Artists 
Book Award 2017’. His work has been acquired for the 
Artists’ Book Collection at The State Library of Queensland, 
Brisbane, Australia and the Manly Library Artists Book 
Collection, Manly, Sydney, Australia.

Maximum 10 participants. The day runs 9.30am - 4.30pm. 
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road, 
Bristol BS3 2JT, UK. 

Price: £195/£156 includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

Introduction to Hybrid Printmaking with Nick Greenglass
Zarya Moskovits & Monika Rycerz
Thursday 16th - Friday 17th August 2018 at UWE Bristol’s 
Bower Ashton Studios, UK
A two-day course, in which participants will be introduced 
to the exciting possibilities of hybrid printmaking.
Looking specifically at combining digital printing 
techniques with traditional handcraft processes you will 
explore the contemporary field of laser cutting by using 
digital imagery to make your own physical printing blocks. 
You will then combine this with one of the oldest forms of 
traditional printmaking, relief print.

Learn how to: Set up a digital file (known as a vector file).
Fabricate a Plywood printing block on the laser cutter using 
the vector file. Expand your digital design by hand carving 
directly into it. Print your own hybrid design.

Nick Greenglass is an artist whose practice focuses on how 
new and developing processes in printmaking can be used 
and combined with traditional techniques, exploring forms 
of hybrid printmaking that combine relief, silkscreen and 
digital print to produce vibrant works that blur the lines 
between organic textures and digital aesthetics. After 
completing his MA at UWE he was awarded the Rebecca 
Smith Memorial Award for exemplars in Printmaking 
and the Peter Reddick Bursary award 2017 at Spike Island 
Studios in Bristol. He is currently based at both Spike Print 
Studios and the University of the West of England as the 
MA Multidisciplinary Printmaking / Centre for Fine Print 
Research alumni artist-in-residence 2017 -2018.

Zarya Moskovits is a specialist textile designer in digital 
embroidery and laser cutting. As well as being a freelance 
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designer, Zarya is a laser cutting and digital embroidery 
technician at the University of West England. Zarya 
produces bold, vibrant and playful textile designs, Designing 
with sustainability in mind from organic or up-cycled 
materials to broaden the market for ethical fashion.

Monika Rycerz is a Plymouth based artist and educator 
working in socially engaging projects with local 
communities. Her printmaking practice is inspired by 
the complexity of the human condition and all that is 
subconscious and unexpected. She makes one-off prints 
and room installations, combining collage, print and digital 
process. She works as Printmaking Workshop Co-ordinator 
in the department for Painting, Drawing and Printmaking at 
Plymouth College of Art.

Throughout the 2-day course Nick, Monika and Zarya 
will be on hand to offer a high level of support and 1-2-1 
assistance, giving participants the confidence to expand 
their knowledge, learn new techniques and develop
their artworks within this exciting and contemporary 
field of printmaking.

Maximum participants: 10. Each day runs 9.30am - 4.30pm. 
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road, 
Bristol BS3 2JT, UK. 
Price: £250/£200, includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

Botanical Printmaking with Bristol Print Collective
Wednesday 18th – Thursday 19th July 2018 at UWE 
Bristol’s Bower Ashton Studios, UK
In this two-day workshop, work closely with nature to create 
vibrant and textural printed artwork using foraged plants 
and flowers found on Ashton Court. Explore spontaneous 
and playful techniques in monoprinting, using bio-
degradable inks to print natural forms onto paper. This 
workshop will show the versatility of printmaking, using 
low-tech and professional equipment to enable you to 
continue creating at home.

Day one: begins with an introduction to monoprinting, 
before venturing out for an invigorating morning walk 
around Ashton Court to gain inspiration, drawing in the 
gardens and woodlands, and foraging for organic materials. 
After lunch, we will return to Ashton Court to spend 
the afternoon printing surrounded by nature using the 

humble pasta press. This unassuming yet effective piece of 
equipment more often found in your kitchen, will quickly 
have you printing colourful, impulsive, multi-layered prints.

Day two: we will expand on our skills and techniques using 
the etching press to produce large scale prints. Spend the 
day exploring composition, layering and utilising all of the 
skills that you have learnt.

Bristol Print Collective are an artist trio (Lisa Davies, Jemma 
Gunning and Vicky Willmott) who deliver printmaking 
workshops at pop-up venues in galleries, festivals and 
community spaces. They have previously hosted workshops 
at Arnolfini, Bristol University, End of the Road Festival, the 
Hans Christian Anderson Museum, Cato Press Printmaking 
Studio and Spike Island.

Maximum participants: 10. Each day runs 9.30am - 4.30pm. 
Bower Ashton Studios, UWE Bristol, Kennel Lodge Road, 
Bristol BS3 2JT, UK. 
Price: £250/£200, includes materials, lunch, teas and coffees.
Book online at: http://bit.ly/2ld7kdj

All these courses can be browsed or booked via our online 
store at: http://bit.ly/2ld7kdj  

Bookbinding Workshops with Debra Thompson
London, UK. Introduction To Basic Bookbinding For 
Beginners: individual tuition - one to one. Make Your 
Own Book: 1 Day / 2 Day / 3 Day workshops. 10.30am - 
4.30pm in Crouch Hill, London N19, UK. All materials are 
included. Various skills demonstrated and taught so that 
you make and take home your completed book. 

Express your creativity and design your individual, hard-
backed and sewn, multi-section book. Also learn alternate 
structures so that you can leave with the skills needed to 
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into half-days 
to suit).

For further information please contact: 
Debra Thompson. Tel: 02072634136
tufnellartpress@googlemail.com
http://www.tufnellartpress.co.uk
(min. age 18 years - Please note these workshops are not 
for restoring books).
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Book-making & Bookbinding workshops in Malvern 
School of Art, Malvern Hills College, UK

Saturday 19th May - Piano Hinge Binding 
This workshop will stretch your imagination - by using 
beautiful paper and skewers you will learn how to create a 
very own piece of art in a book form to take home. Suitable 
for all levels. £65 including materials. 10-4pm

Saturday 16th June - Caterpillar Binding
The Caterpillar Binding is one of innovative exposed spine 
sewing methods utilising pairs of holes across the boards 
and spine of the book, which has the final result of creating 
a caterpillar that crawling across the book covers and 
spine. Brilliant workshop for any nature and garden lovers! 
Suitable for all levels of abilities. £65 including materials. 
10-4pm

Wednesday 8th August - Funky Books for kids 
A book-making workshop for children aged between 7 and 
13 and which introduces them to the fun of creating their 
own unique books in a range of shapes. 10-1pm.
Friday 10th August - Folding the pages - kids workshop
This workshop is for children 7 y.o. +. A great and easy way 
to up-cycle old paperback into a free-standing 3D work of 
art by simply folding the pages. 10-1pm

Saturday 11th August - Orthodox Style Leather Binding
During this workshop you will learn how to create this 
unique bookstructure with raised headbands, wooden 
boards, peg and strap fastening. Your book will be covered 
in beautiful leather. All materials will be carefully prepared 
for you. All levels. 10-4pm.

Sunday 12th August - Italian Ledger Binding
An Italian Ledger is an account book in which deptors and 
creditors were recorded in Medieval Italy. This beautiful 

Bookbinding classes in Lewes, UK
Bookbinders of Lewes offer one-day classes at their fully 
equipped workshop in central Lewes. Classes run from 
10.30 – 4.30 and are limited to 3 students. All tools and 
materials are provided, prices are £90 for the sketchbook 
and folders classes and £100 for the leather journal.

April 21st, folders and wallets - May 25th, leather journal.
For more dates and information, or to book a class contact; 
Bookbinders of Lewes, 01273 486718, 
binding@bookbindersoflewes.co.uk

Classes at the Minnesota Center for Book Arts, USA
MCBA offers classes for adults on a wide variety of topics 
and at all skill levels, from total beginner to seasoned expert. 
Supply fees cover workshop materials and expendable 
studio supplies such as solvents, rags, waste disposal, safety 
supplies and small tools. Sales tax is included in the total.

Adult classes are eligible for credit toward MCBA’s Core 
Certificate or Advanced Certificate in Book Arts; more 
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate

Minnesota Center for Book Arts, 1011 Washington Ave. S. 
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org

Classes at the San Francisco Center for the Book:
San Francisco Center for the Book offers more than 
300 workshops each year in three broad categories: 
Printing, Binding, and Related Arts. From bookbinding 
and letterpress printing to workshops with local and 
international instructors, our offerings in Binding, Printing, 
Arts, and Calligraphy have something for everyone. 

Come explore the book arts with us! All workshops can be 
viewed and booked at: https://sfcb.org/workshops

San Francisco Center for the Book
375 Rhode Island Street, San Francisco CA 94103, USA. 
https://sfcb.org 
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book is dated back to 13th-17th Centuries and decorated 
with fancy lacing. Suitable for all levels of abilities. 10-4pm

To book a place please call 01684 565351(college reception). 
For more details/information please email anna@anna-art.
co.uk (tutor)

Carole King bookbinding courses 2018, Wales, UK.
One day bookbinding courses in 2018 in association with 
‘Make it in Wales’, all taking place at venues in West Wales, 
UK. All materials and tools provided.

19th May - Open Spine Binding at Oriel Myrddin, 
Carmarthen
9th July - Coptic Bound Memory/Keepsake book at 
Ceridwen, Drefach Felindre
18th October - Square book with fabric cover, button and 
tie closure at Ceridwen, Drefach Felindre.
For more details visit: http://www.nantdesigns.co.uk 

LetterpressAmsterdam - For quality letterpress courses 
with a choice of fine type and presses…
…Slow printing at LetterpressAmsterdam with Thomas 
Gravemaker. Use your hands, work with metal and wood 
type, composing sticks, paper, ink and tools.

Evening Courses - Evening courses are 6 nights filled with 
type, ink, paper and presses. Participants will learn basics 
and are given a group assignment where each member can 
pursue their own idea or project. Maximum participation 
4 members. From 19:00–21:30 hrs. € 250, inclusive of 
materials, coffee and tea etc.

Weekend Courses - During the 2-day course, you will get a 
thorough introduction to letterpress printing. You will learn 
to set metal and wood type, and print on Vandercook or 
Korrex proof presses. From 10:00–17:00 hrs. € 250, inclusive 

of materials, coffee and tea etc. Weekend courses can also be 
private or in groups of up to 4, and can be adjusted to meet 
the needs and experience levels of the participants.

In-Depth Typography. A 5-day workshop, 23rd –27th 
April, from 10:00–17:00 hrs. €450, inclusive of materials, 
lunches, coffee and tea etc. Maximum 4 participants. During 
this 5-day workshop in the studio of LetterpressAmsterdam, 
you’ll be learning the finer details of typesetting, proofing, 
lay-out, setting up a forme, preparing for and printing. At 
the same time, you’ll learn about press maintenance etc.

Poetry & Typography: A 5-day workshop. End of May, 
beginning of June (dates to be confirmed), from 10:00–
17:00 hrs. €450, inclusive of materials, lunches, coffee and 
tea etc. The workshop will take place at the bright and light-
filled AtelierT in Bierbeek (Belgium). AtelierT – an initiative 
of Niels Goovaerts and Katleen Vereecken – is situated close 
to Leuven. In a rural setting, we’ll be working with poetry 
and type, with time for food, drink and discussion. 

Gill Sans: A 5-day workshop. Beginning of July (dates to 
be confirmed), from 10:00–17:00 hrs. €450, inclusive of 
materials, lunches, coffee and tea etc. A unique opportunity 
to work with a large collection of Gill Sans in the studio of 
De Houtpers (owned by Niek Smaal) in the beautiful town 
of Wageningen, on the river Rhine.

Photopolymer courses - If you want to work to an 
extremely high standard with photopolymer and learn in a 
professional way, then this 1-day course is the answer. All 
year round by appointment. 200 €, inclusive of coffee and 
tea etc.

Explore new techniques! Already have some experience 
with letterpress techniques, and looking to dive a bit deeper? 
Select the workshop that suits you best - or arrange a 
weekend course with a friend. Contact us!

Studio Pass - People with letterpress experience can 
purchase a Studio Pass and will have access to our quality 
type, presses and photopolymer equipment. No more than 
two persons at a time. Presses available: a Vandercook 
Universal I, a Korrex Hannover and a Korrex Stuttgart.
Thomas Gravemaker (typographer/letterpress printer and 
founder of LA) will be there to advise and guide you.

…further courses and workshops will be announced 
throughout the year…

Unless stated otherwise, courses are being held in a unique 
and inspiring location in the centre of Amsterdam. 
Just a 10-minute walk from Central Station. 
Personal attention for small groups or one-2-one courses. 
Well equipped, fascinating workspace with a variety of type 
and presses.

Professional and hands-on approach with experienced, 
knowledgeable and passionate teaching. Courses available 
in Dutch, English, French and German. I bring years 
of experience, you bring enthusiasm, questions and a 
willingness to learn.
https://www.letterpressamsterdam.com



Artist’s Book Workshops with Claudia de la Torre of 
backbonebooks
These workshops can be delivered at your studios.
Claudia de la Torre founded Berlin-based backbonebooks 
in 2011to formalise her own practice and publish other 
artists’ books. Creating objects, fields, spaces in relation 
to the book as a historical & contemporary medium 
– backbonebooks performs consistently in a flexible, 
conceptual and collaborative process, aiming to open a 
new perspective into what a book can be.

Over three days we will be exploring the field of artists’ 
books. How is an artist’s book different from a catalogue? 
How to work with the medium book and with its own 
limitations such as pages, time, and space? The goal of 
the workshop is to end up with a tangible dummy which 
can serve as a starting point for a future work. The result 
shouldn’t be just showing the work, but it should BE the 
work. We won’t do a catalogue or a portfolio. 

The participants should prepare some material beforehand 
that they want to work with. It doesn’t have to be something 
specific, but rather it has to be related to their artistic 
practice or interests. I will be bringing several examples 
to look at. Participants: A maximum of 15. Fee 800 EUR 
which covers the direction of the workshop and my travel 
expenses. Please get in touch: +49 157 3087 5654 
hello@backbonebooks.net |  http://www.backbonebooks.net

Printmaking & bookmaking with Theresa Easton
36 Lime Street, Newcastle, UK
This day-long, introductory printmaking & bookmaking 
workshop with Theresa Easton will give you a host of ideas 
and techniques to create your own artists’ books. 

Using simple and quick relief printing techniques this 
workshop will give you the chance to create a series of 
handmade stitched books. At the end of the day, you will 
create a pamphlet book, Japanese Stab bound book and a 
folded book in a box, made from your own original prints. 
We will also be making Turkish Fold Books.

The workshop is ideal for those with no experience and 
those needing a refresher course. Bring a project idea along 
or take part in the numerous possibilities that can produce 
your own unique books. Come along and find out more!

Future dates: Saturday 5th May and Saturday 7th July, each 
day runs from 10.00 - 16.30. 

Email theresa_easton@yahoo.co.uk to reserve your place for 
any future dates. https://theresaeaston.wordpress.com
36 Lime Street, Ouseburn Valley, Newcastle, NE1 2PQ, UK. 
Full Price £65 (+Eventbrite booking fee): 
https://theresaeaston.wordpress.com

Karen Hanmer Book Arts Workshops, USA
Karen Hanmer Book Arts offers workshops and private 
instruction focusing on a solid foundation in basic binding 
skills. Small class sizes ensures ample personal attention and 
a collegial atmosphere. Individual instruction and onsite 
training also available.

2018 Workshop Schedule:
April 23-26 | The Medieval Girdle Book | San Francisco
May 26-30 | Biblio Tech | Glenview, IL
June 29-30 | Basic Leather Working for Bookbinding | 
Glenview, IL
July 1-2 | Endbands | Glenview, IL
July 18-19 | Forwarding Basics | Glenview, IL
July 20-21 | The Springback Binding | Glenview, IL
July 22-23 | Inlay and Onlay Techniques | Glenview, IL
August 1-5 | Leather Binding Fundamentals II: Raised 
Cords | Glenview, IL
August 22-26 | Biblio Tech | Glenview, IL
Fall 2018 | The Ethiopian Binding | Denver area
November 3 | Two Quick Notebooks | Los Angeles
November 4 | Two Basic Endbands | Los Angeles
Nov. 10-11 | 3 Playful Structures: Flag Book, Triangle Book, 
Jacob’s Ladder | Los Angeles

Full descriptions and registration information at: 
http://www.karenhanmer.com/teaching/
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In September, 2018, I will teach a course called Vadstena 
Observance in Leiden. We will recreate a Swedish medieval 
binding from 1451, held in the Royal Library of Sweden. 
I will share the intimate knowledge I have from studying 
this binding first-hand. We will make our own cords as well 
as buttons and seals. I will share the historical background 
from Vadstena Abbey and you will be able to see pictures 
of the book from all angles, both exterior and interior. 
The course will be held at Wilma van Driel’s workshop 
Boekbinderij Papyrus.Visit her website: 
http://www.boekbinderij-papyrus.nl

In November 2018, I will teach Limp bindings in Athens. 
Historically, limp bindings provided means of keeping, 
preserving and organising administrative minutes, accounts, 
and other various documents. They were developed when, 
unlike today, there was a limited choice of materials, but 
at a time when there were incentives to develop ingenious 
and creative methods of binding. The techniques provide 
infinite variations of materials, methods, and structure. 
Since glue is seldom used, it is easier to accommodate a 
number of different materials. Each of the students will 
make a reference library. I will also share pictures from my 
studies. The course will be held at Evangelia Biza’s workshop 
in Athens, Greece. Visit her blog: 
http://evangeliabizabookbinding.blogspot.se/p/
bookbinding-courses.html

Monika Langwe runs and hosts many workshops for 
bookbinding and related arts at her studio and around 
Sweden. For full details of her workshops over 2018, visit: 
http://www.langwe.se

Library Interventions: Moving Knowledge – 
Exhibition and symposium at Leeds Arts University, UK
19th April 2018 | Launch of gallery show
26th April 2018 | Symposium
This year’s Library Interventions transforms the Leeds Arts 
University’s Blenheim Walk Gallery into a complex site 
that re-enacts a repository of knowledge: filled with books 
and objects, and acting as a site of poetry, performance and 
moving image.

For Michelle Williams Gamaker, the library is a 
docufictional platform, where a liminal encounter between 
the realm of fictional subjectivities and its more rational 

Bookbindery Wilgenkamp - The Netherlands
We are an artisanal bookbindery, established in Blokker, 
Hoorn in The Netherlands, est.1997. We bind one of a kind 
books or small editions for special occasions, thesis and 
graduation books, family albums, collectors’ books etc. 
We teach in our own bindery for anyone who wants to learn 
this beautiful and fascinating craft.

We organise courses and workshops for beginners and 
experienced binders in groups of max. six people, so there 
is enough attention for everyone. We teach on request on 
location for (graphic arts) schools, companies, organisations 
and private groups with a tailor-made content. We organise 
masterclasses with international well known and respected 
guest teachers. You will be among colleagues, always in a 
good ambiance. We offer nice workshops and masterclasses 
in our programme and we hope to welcome you in one of 
these classes. We’ve added two new workshops in May and 
two returning ones in Autumn.

2018 workshops
12 May 2018: Paper Clinic
26 May 2018: Typo for binders
02 June 2018: The Shrigley
06 Oct 2018: The Elbum
27 Oct 2018: Design a binding
08 Dec 2018: Blockbooks

Details of all these classes can be found at:
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/workshops-en
For updates and upcoming classes, visit the website to 
subscribe to the newsletter: 
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/workshops-en

From Monika Langwe: Workshops in Athens and Leiden 
in Autumn 2018

Do you agree that travel and workshops is an enriching 
combination? Everything becomes more exciting and you 
get extra attentive in a new environment.

© Michelle Williams Gamaker, production still from The Eternal 
Return, 2017. Photo credit: Ellen Jane Rogers, 2017
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counterpart of facts can take place. As such, the library 
holds keys to our individual and collective desires to 
understand epistemological ‘truth’.

With the labyrinthine medieval library of Umberto Eco’s 
1980 novel The Name of the Rose as its inspiration, Williams 
Gamaker will – in collaboration with David Steans, and 
Clare Charnley & Geoff Clout – and with text-based 
contributions by the poet Joey Chin – restage the Leeds 
Arts University library by drawing upon the immersive 
qualities of games and novels to plunge visitors into a space 
resonating with what Eco calls narrative impulse.

What does the library represent to those who enter it? 
Like Eco’s monks navigating a murder mystery beset with 
dead ends and red herrings, visitors will be encouraged to 
explore a mined version of the library embellished with 
props, as well as to bear witness to a physical installation in 
which the desks, vitrines and shelves will immerse them in a 
physical renegotiation of the library and its contents. 

Michelle Williams Gamaker:
http://www.michellewilliamsgamaker.com

Leeds Arts University, Blenheim Walk, Leeds, LS2 9AQ, UK. 
http://portal.leeds-art.ac.uk/library/events

Planetary Papers with Lucy Baxandall
Morley College London, UK
Sat 23rd June & Sat 30th Jun 2018 
(10 hours over 2 weeks), 10am – 4pm.
Work towards a finished space-themed artwork in two 
or three dimensions, even an artist’s book. Possible 
interpretations are limitless so come armed with ideas 
and sketches. This course is ideal for students with some 
experience of hand papermaking but beginners are also 
welcome to experience an experimental introduction to 
the craft.

By the end of the course you will be able to
• Prepare pulps for papermaking
• Produce consistent sheets on a mould and deckle
• Pigment pulps to create coloured papers
• Use coloured pulps to produce designs
• Create a 2D picture, 3D artwork or simple artist’s  
 book using dried papers
This is a project-based class, part of the festival celebrating 
Gustav Holst and his famous Planets suite. We will be 

working with pulp painting and layering techniques 
particularly suited to exploring the patterns and textures of 
other worlds and atmospheres, both revealed by science and 
imaginary. In the first session we will learn to form sheets of 
paper and work with pigments and coloured pulps to create 
embellished sheets. In the second session, the dried papers 
will be transformed into finished pieces. If time allows, 
students can make further sheets to take home damp, dry 
and work with at their leisure. 

This course is ideal for students with some experience 
of hand papermaking but beginners are also welcome to 
experience and experimental introduction to the craft.

Full fee £95. Concession fee £75. Senior fee £85. 
Course code: VTX201B. More information and booking: 
https://www.morleycollege.ac.uk/courses/4977-planetary-
papers/7818

Morley College, 61 Westminster Bridge Road, London, 
SE1 7HT, UK. To see all papermaking courses with Lucy 
Baxandall, visit https://www.morleycollege.ac.uk and search 
for ‘papermaking’.

Information passed on by Jim Kelly, University of 
Massachusetts: Wells Book Arts Summer Institute, Aurora, 
NY, USA, 15th – 28th July 2018
Each July, Wells Book Arts Center hosts the Wells Book 
Arts Summer Institute. This year is bigger than ever with 6 
courses to choose from for each of the 2 weeks. Join our all-
star line-up of instructors and learn new techniques or hone 
existing skills in a variety or paper, printing, and textual arts.

Registration is online now. We have also lowered the price 
of shared accommodation. Each week is filled with 
intensive, hands-on instruction and practice, but there is 
also time to relax and enjoy the spectacular sunsets over 
Cayuga Lake or swim or take things at your own pace. 
Of course there are people who want to work on their 
projects late into the evening, and we encourage that too!

Week 1 – 15th - 21st July 2018 
• Michael & Winifred Bixler  - Type Casting and Monotype 
Composition
• Peter Fraterdeus - West Meets East — Energy, Expression 
and “Emptiness” in Calligraphy
• Ron Gordon (Oliphant Press) - The Anatomy of Book 
Design
• Amos Kennedy - Letterpress Posters with Big Wood Type
• Scott McCarney  - Hybrid Textual/Visual Books
• Danielle Myers (Petrichor Paper) - Papermaking with 
Local Plants

Week 2 – 22nd – 28th July 2018
• Aimee Lee - Make Hanji: The World of Korean 
Papermaking
• Bruce Licher (Independent Project Press) - Philatelic 
Letterpress: The Art of The Hand-Crafted Stamp
• Steve Pittelkow - Marbling on Paper and Cloth
• Marnie Powers-Torrey (U Utah) & Amelia Hugill-
Fontanel (RIT Cary Collection) - The Iron Hand Press & 
Finer Points of Impression
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• Jenna Rodriguez - Extreme Bookbinding! 
• Dan Rosenberg  - Writing Beside the Press: A Poetry 
Workshop

Visit our website for full course descriptions and options
https://wellsbookartscenter.org/events/future-events/wells-
book-arts-summer-institute-2018/

Wells Book Arts Center, Morgan Hall, Wells College, 170 
Main St, Aurora, New York 13026, USA.
https://wellsbookartscenter.org

Turin Educational Consortium Classes
Turin Educational Consortium promotes educational 
cultural experiences and cultural awareness in Turin: 
the Italian trendsetting city, rich in history, culture and 
technological innovations.

Decorated Paper and Bookbinding Workshops 
In Cisterna d’Asti - near the Langhe - Roero UNESCO 
world heritage site.
2018 dates: 6th Oct; 13th Oct; 20th Oct and 27th October 
Hands-on preparation of materials such as decorated papers 
and bookbindings, based on historical models, as well as the 
preparation of the specific tools and materials (ex: combs, 
pigments and colours); understanding of the processes 
involved in these productions. All levels of practitioners 
are welcome, max. 12 participants Venue: Cisterna d’Asti at 
Bottega Fagnola. Tutor: Paola Fagnola.
For more information please contact Patricia Parpajola: 
patricia@turineducational.org
http://www.turineducational.org/educational-trips/
bookbinding-workshops/

Riviera Art Week
Re-connect with your soul through art, nature and your 
senses in an eco-sustainable, breathtaking environment.
 From tourist to traveller to local, fully-immersed in the 
beautiful natural landscape of the Italian Riviera along 
the coast of the Mediterranean Sea in the Liguria Region, 
2hrs by train from Nice International Airport, we are now 
offering: Week-long art workshops in: pottery/ceramics; 
glass, iron sculpture, painting, calligraphy and paper-
making, taught by experienced instructors.

Read more at: http://www.turineducational.org/riviera-art-
week/

For further information and booking, please contact 
Patricia Parpajola: patricia@turineducationa.org

Classes with Women’s Studio Workshop:

Crossing Borders and Boundaries, Defining Our Edges 
with Tana Kellner
The Moray Arts Centre (MAC), Findhorn, Scotland
18th – 28th June 2018
Join WSW’s founding Artistic Director Tatana Kellner, 
for nine days of intensive and inspiring experience in the 
studio. Taking a cue from our location, we’ll examine how 
self-imposed boundaries in different contexts shape us as 
individuals and how that defines, inspires, and limits our 
work. We’ll consciously try to break these constraints as we 
create new work in response to our immediate environment. 
Our inspiration will be both the natural and the social 
world. Through a series of guided exercises, we’ll examine 
the paths we take as artists navigating the contemporary 
world and chart new ways of looking and working. Sample 
exercises might include exploring roads travelled, journeys 
taken, places lived, and the interactions we participate in, as 
we interact with different communities.  

Tatana Kellner, WSW’s founding Artistic Director, has 
been printing, assembling images, and making artists’ 
books for over 35 years. Tatana’s work has been featured in 
over 25 solo exhibitions, most recently at the Garrison Art 
Center, Kentler International drawing Space, the Everson 
Art Museum, the Samuel Dorsky Musuem of Art in New 
Paltz, and SUNY Albany. Tatana is the recipient of a Pollock 
Krasner Foundation Grant, a Puffin Foundation Grant, 
New York Foundation for the Arts, and Ruth Chenven 
Foundation Grant. She has been awarded residencies at the 
MacDowell Colony, Yaddo, Banff Centre of the Arts, Visual 
Studies Workshop, Saltonstall Art Colony, Millay Colony, 
the Virginia Center for the Creative Arts, Artpark, Blue 
Mountain Center, Jentel, Foundacion Valpariso, Hessisches 
Landes Museum in Darmstadt Germany, Ragdale, Weir 
Farm and most recently at the Ucross Foundation.

Class limit: 10. $3475, includes meals and accommodation. 
More information and registration link at: 
https://wsworkshop.org/event/crossing-borders-boundaries-
defining-edges-tana-kellner/

Full Tilt Bookbinding with Susan Mills
Women’s Studio Workshop, Kingston, USA
2nd – 6th July 2018
This class condenses lectures and demonstrations to cover 
material quickly. We will bind a chapbook, accordion, 
papyrus scroll, Nag Hamadi single quire codex, and a 
hardcover book – all in the first day! 
We’ll then move on to binding books with and without 
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sewing, books that do and do not look “handmade,” and 
fitted archival boxes for books. There will also be time 
to work on independent binding projects. Beginners are 
welcome and will find this to be an expert introductory 
instruction. Those with more experience can practice, 
refine, and expand their book repertoire.

Susan Mills is a 
visual artist who 
works entirely in 
artist book form. 
Her artists’ books 
are handmade 
and self-published 
in small editions 
- sometimes an 
edition of one - 
and are collected 

internationally. Susan initiated and hosts the bi-weekly 
podcast series Bookbinding Now. She teaches book arts at 
Nova Scotia College of Art and Design, and bookbinding 
classes at Void in Saskatoon.

Class limit: 8. Tuition: $750 members / $800 non-members. 
Lab fee: $90. More information and registration link at: 
https://wsworkshop.org/event/full-tilt-bookbinding-susan-
mills/

Women’s Studio Workshop 
722 Binnewater Lane, Kingston, NY 12401, USA. 
See all available workshops at: 
https://wsworkshop.org/venue/womens-studio-workshop/

SUMMER AT SAMSOE (Denmark) 
Hanne Matthiesen, 16th - 24th June 2018

The beautiful Samsoe island - in the middle of Denmark - is 
launching a brand new art festival in June 2018. This is the 
first time - so come join us from the beginning. Visit the
island and enjoy a peaceful week with space for immersion 
in beautiful scenery, enjoy, collaborate, exchange, get 
inspired and charged. The programme is offering a few 
workshops - more will come. My workshop will be on 
collage and artists’ books. Both genres are paper based, 
simple yet very great, intricate, appealing and related “areas”.

My workshop will take place at a local café/B&B called 
HØST in Mårup. See more about Samsoe: 
https://www.visitsamsoe.dk | http://kunsto.dk 
My art and courses:
http://www.hannematthiesen.dk
https://ihanne.wordpress.com

OPPORTUNITIES

Call for symposium submissions from Andi McGarry: 

ARTISTS WHO MAKE B O O K S - Symposium
This Artist’s Book Symposium will take place at the Stella 
Maris Centre, Kilmore Quay, Wexford, Ireland over the 
weekend of Fri 30th November - Sun 2nd December 2018.
Speakers include: John Bently (UK), Sarah Bodman 
(UK), Radaslow Nowakowski (Poland) and others to be 
confirmed. There will also be exhibitions, panel discussions 
and workshops with national and international artists 
and curators.  
 
Potential Talks: Artists Book Exhibitions and Festivals 
exponential growth in the last 25 years • Marketing Artists’ 
Books • Library collections • The best Artists’ Books in the 
world • Artists Who Make Books…
 
There will also be a series of workshops:
1. Artists’ Book workshops experimental visual books  
2. Simple print techniques and simple bindings  
3. Collaborative projects - working as a team to make a 
collective book work…

Exhibitions: 
Wexford Artists Book Collection, Liver and Lights 
Scriptorium, Red Fox Press…

In the first instance expressions of interest from any 
potential Candidates/Groups/Individuals or Institutions 
for the symposium are welcome. 

Students are welcome and encouraged to participate, 
there will be links with local and national educational 
organisations as part of the run-up to the event. 

Contact Andi McGarry, organiser:
sunmoonandstarspress@hotmail.com | Tel: 0851561590
The Moorings, Kilmore Quay, Wexford, EIRE.

The North West Book Arts Group, UK meets regularly 
at Liverpool Central Library, on the first Saturday of each 
month from 10.30am, and anyone interested in book arts, 
whether a beginner or established artist is very welcome. 
For more information, contact Marilyn Tippett at: 
nwbookmaker@gmail.com
http://nwbookartists.blogspot.co.uk

Call for submissions /articles
The Blue Notebook Journal  for artists’ books

Impact Press welcomes 
submissions of writing on 
contemporary artists’ books for 
The Blue Notebook. 
The journal publishes 4-5 articles 
per issue on any aspect of artists’ 
publications by artists, writers, 
poets, librarians, curators, 
educators… 
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We have our own very active publishing group, a yearly 
convention, a monthly magazine ‘Small Printer’ and a 
number of active branches across the UK as well as Bristol, 
including London, South Wales, Scotland and Essex, and an 
overseas branch. We are also a good source of second-hand 
printing equipment! The yearly cost of membership is a 
mere £27 (or £42 for overseas members). 

For more information, please contact me via email or 
visit our website at: http://www.bpsnet.org.uk  
Ian Knight – Secretary, BPS Bristol Branch 
bristol@bpsnet.org.uk

SECOND CALL FOR SUBMISSIONS
‘FRANKENSTEIN 2018’ EXHIBITION 
at KIRKBY GALLERY, KNOWSLEY.
Liverpool Book Art is curating a third 
major exhibition of Book Art in 2018, 
continuing Liverpool Book Art’s long-
standing collaboration with Liverpool 
Central Library. The exhibition, 

entitled Frankenstein 2018, will open there in May in the 
magnificent Hornby room. The initial Call for Proposals 
closed in January, and Liverpool Book Art is tremendously 
excited by the ideas proposed and selected. After 3 months 
at Liverpool Central Library, the exhibition will move to 
the Kirkby Gallery in the adjacent borough of Knowsley. 
Knowsley Council (KMBC) is providing major support 
including marketing resources for this joint exhibition. 

This Second Call invites book artists to submit proposals 
for inclusion in the exhibition when it moves to the Kirkby 
Gallery. This Gallery offers different and greater display 
options: we are keen to add new works to expand and 
refresh the exhibition. We also want to attract prospective 
audiences to visit the exhibition in both Liverpool and 
Knowsley (not just one or the other). In addition, some 

All contributions are peer-reviewed by our panel of referees. 
Our deadlines are usually 1st January and 1st July each year. 
Please email Sarah to let her know if you intend to submit 
for a deadline so we can save a space, as there are only 4-5 
slots per issue. To get a flavour of the journal, visit: http://
www.bookarts.uwe.ac.uk/publications/blue-notebook.html

Please also see our submission guidelines at: 
www.bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf
If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk

Workshop teaching space available, UK - Looking for 
somewhere to hold a bookbinding or book arts workshop? 
Set in the beautiful Torridge Valley halfway between Great 
Torrington and Holsworthy in the UK, Owl Barn Studio is 
an inspiring, purpose built teaching space for bookbinding, 
book arts, calligraphy, papercrafts and other related skills & 
techniques. Light and airy with plenty of workspace for up 
to 12 students, it’s the perfect place to learn new skills.

Everyone has their own table (these can be raised up for 
those who prefer to work standing up) which can be laid 
out to suit the style of workshop.

Very reasonable rates, lunch can be included.
Cutting mats and basic bookbinding tool kits are available.
Plenty of local accommodation. 

For further information or to make a booking see our 
website at http://www.owlbarnstudio.uk or contact 
owlbarnstudio@btinternet.com or call 07853 319250.

Do you live in or around Bristol, UK? Are you into 
letterpress printing? Do you create handmade books?  

The newly-formed Bristol Branch of 
the British Printing Society is looking 
out for more members!  

Founded in 1944 by a Bristol printer, 
William R. Brace, The BPS is an 
organisation that enables printers 
to exchange views and experiences, 

pass on hints and tips, and generally promote a spirit of 
craftsmanship and friendliness. 

Lynd Ward (1905 - 1985) woodcut illustrating a 1934 
edition of Frankenstein.



of the works from the Liverpool exhibition will travel to 
Sarno in southern Italy in September, offering further 
opportunities for new works at Kirkby Gallery.

This second application process for the Frankenstein 
2018 exhibition is now open until 6th May via 
http://www.curatorspace.com which includes full details of 
how to apply, selection dates, and timetable for delivery. 
2018 marks 200 years since the first edition of Mary Shelley’s 
‘Frankenstein or, The Modern Prometheus’ was published 
(on 1st January 1818). This anniversary is the catalyst for 
our 2018 exhibition. Frankenstein is a classic work for a 
variety of reasons. Not only is it arguably the very first 
work of science fiction, but it is also a core text of Gothic 
literature (Dracula wasn’t published until nearly 
80 years later!).

Its themes of ambition and hubris, ethics and morality, 
responsibility for the consequence of one’s actions, free will 
and empathy have been important since the book was first 
published. Today, they appear hugely relevant, whether 
considering genetic manipulation and synthetic biology, 
artificial intelligence and machine learning, or Silicon 
Valley’s ‘disruptive technologies’. This is reflected in a new 
edition published this year by MIT Press ‘annotated for 
scientists, engineers, and creators of all kinds’, as well as in 
recent television series such as Humans. We are therefore 
tremendously excited about the range of possibilities 
Frankenstein offers as an inspiration for book artists. 

Liverpool Central Library will also be the venue for the 
fifth Liverpool Artists’ Book Fair, taking place on Saturday 
7th & Sunday 8th July 2018. 

A few important additional points:
We are keen to receive proposals for site-specific work 
for both Liverpool and Knowsley. Knowsley Council has 
indicated an interest in purchasing site-specific work for 
permanent display. 

Liverpool Book Art is also working in partnership with 
KMBC to explore touring the exhibition to other parts of 
the country.

Finally, we are keen to offer demonstrations, workshops, 
talks and performances during the course of the exhibition 
and the fair. One feature we are keen to explore is 
providing the opportunity for audiences to handle and 
read examples of book art e.g. by having reading copies 
or reading weekend(s). Please contact Simon Ryder via 
liverpoolbookart@gmail.com with your ideas and proposals. 
See also www.liverpoolbookart.com and LiverpoolBookArt 
on Facebook.

Call for entry COMO PEDRO POR MI CASA Festival
10th edition of the International Festival of Illustrated and 
self-published Books. Deadline 2nd May 2018

• Who can participate:
Any author, artist or editor that considers a book as a format 
open to multiple interpretations: illustrated books, fanzine, 
object-book, graphic novel, artist books etc. To sum up, new, 

singular, and exceptional books. We are looking for small 
editions or unique pieces to be displayed and sold.

• How can I participate
Please send an email to comopedropormicasa@lacentral.
com before the 2nd of May with the following
information:
- Name, country, email, website, Facebook or/ and 
Instagram.
- Pictures at 300ppp in JPG of each of your books including 
a small description and technique used.

• Selection
Festival officials (La Central and Julia Pelletier) will 
announce the selected authors on the 1st of June and the 
steps to follow to be part of the 2018 edition.

• Points to consider in order to be selected:
-The books presented must be selected by the jury
- Participation has a cost of 20€ for each author/editor
- Between 1 and 10 copies of the same book have to be sent 
to be displayed in the Festival
- Books will be on sale with the author’s consent
- Each book will be labeled by La Central as our regular 
books, and returned to the author once the Festival has 
ended.
- The festival will display, show and explain all the books 
and will take a 30% commission on each book sold. 
(Managed by La Central Bookshop)
- Shipping costs are to be paid by the author.

The Festival will take place from 4th - 7th July 2018 at
LA CENTRAL DEL RAVAL bookshop. C/Elisabets 6, 
08001, Barcelona. 10th edition of the International Festival 
of Illustrated and self-published Books. COMO PEDRO
POR MI CASA. 

Julia Pelletier
comopedropormicasa@lacentral.com
www.comopedropormicasa.org | www.lacentral.com
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Call for entries: The Book as Art v. 6.0: Pulp 
Presented by the Decatur Arts Alliance 
Decatur, Georgia, USA
The Decatur Arts Alliance (DAA) presents the sixth edition 
of the juried exhibition of artists’ books, The Book as Art, 
10th August - 28th September 2018. This edition will be 
installed once again at the Decatur Branch of the DeKalb 
County Public Library.  The show’s dates encompass the 
AJC-Decatur Book Festival, which takes place each Labor 
Day weekend throughout the City of Decatur. The DAA will 
sponsor a festive opening on Friday, August 24, 2018.

V. 6 of The Book as Art again will emphasise the artform 
that can be a delight to the eye, a pleasure to the hand, and 
made tangible in forms that introduce us not only to new 
interpretations of an ancient concept but also to questions 
and ideas on 21st –century form and format.  This is an 
exhibition that has been described by critics as, “wildly 
eclectic” and finding “. . . new and often startling ways to 
reimagine not just the physical format of a book but also the 
ideological essence of the content

The Book as Art v. 6: Pulp’s location at the Decatur Branch 
of the DeKalb County Public Library is just off the Decatur 
Square, ideally accessible to the more than 85,000 attendees 
at the Festival as well as to visitors throughout the run of the 
show. 

We are interested in showcasing beautifully made volumes, 
sculptural and conceptual interpretations, and one-of-a-
kind approaches to the book format. We also encourage 
artists to submit wall-hung interpretations. 

Entry fee – for up to 3 items: $30.00

AWARDS
First Place Award - $1000.00
Second Place Award - $700.00
Third Place Award - $500.00
Merit Award - $100.00

Entries are open 5th April – 15th May 2018 on: 
https://www.callforentry.org

More information about the Decatur Arts Alliance can be 
found at our website http://decaturartsalliance.org

Devon Bookbinders Group, UK
All bookbinders, book artists or anyone interested in related 
crafts who lives or works in (or close to) Devon (UK) are 
invited to our monthly get togethers.
 
May 14th, Jun 2nd, July 2nd, Sept 3rd, Oct 5th, Nov 5th, 
Dec 1st.
 
Bring your current project to work on, or maybe something 
you want some help or advice with, or an interesting book/
tool/item to show and tell - and a packed lunch. Tea, coffee 
& cake provided. Stay all day, or just pop in to say ‘Hello’. 
Free event, small charge for any materials used.
 
For further details please contact Diana Illingworth-Cook
07853 319250, owlbarnstudio@btinternet.com or go to 
http://www.owlbarnstudio.uk

Call for letterpress print participants for a project by Sara 
Burgess: While You Were Sleeping
In 1440, the Gutenberg Press transformed the way the world 
received its information, spreading news and ideas to those 
who would have remained ignorant without it. Today’s
technology has introduced a barrage of tweets, feeds, email, 
txts. And as before, a world of good and bad rode in along 
with it.

I print in Amsterdam now, but California is still very much 
a part of my life. But this last year the US morning news has 
become the painful, daily affront to my morals, beliefs, and
principles. I am pained and shamed by what has become of 
my country in such a short time. I feel a kind of outrage I 
have not experienced before and often a need to numb and
brace myself with an apathy driven only by self-
preservation. It often feels that while I was sleeping another 
irreplaceable piece of land, another human right, another 
cornerstone of decent values was erased. While I was 
sleeping. And now it’s gone.

I propose a project to highlight those events that rock our 
every day. That makes me afraid for the future my five-year-
old faces. That makes me ashamed of my privilege. That 
makes me cry when he can’t hear me. That depletes me, on 
behalf of our defenseless planet. That makes me fear the new 
treatment that women will face. That makes me say what the 
fuck, what the fuck, what the fuck. Just how does someone 
get away with this?

I call on the letterpress community to join me in print. To 
return to the truth. To print in facts, images, and lead type. 
Because in our type, we can convey beauty and messages,
and call attention to ugliness in ways that nobody else can.

Please choose one headline from the past year that has 
impacted you the most. Do fact check it from multiple, 
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established, truthful references. Set it. Check it. Check your 
spelling. Print in black and white, or in colour. Print ornate, 
illustrated, or in austere simplicity. Print in all its letterpress 
glory. Print it 100 times.

I hope to have one hundred presses from the world over 
participate. Imagine 100 statements printed and on display 
in a gallery. Five will hang in gallery spaces. The remaining 
95 will be bound into books. Some of the books will be sold 
to cover the costs of the binding, exhibitions, shipping etc. 
The physical books will also be submitted to libraries and 
collections as a historical and artist document from the 
past year.

If you choose to participate I thank you in advance. It 
should be said that I do not stand to profit from this exhibit. 
It will be tremendous amount of work to make it a success. 
My hope is that we can make an impression with print. 
Recharge the words before we fall into slumber and never 
accept this as the new normal. For some I hope that the 
process will provide a catharsis. For other perhaps it will 
bring about new ideas for change.
Happy printing one and all.

PRACTICAL MATTERS:

220 x 220 mm - Please be exact with the page size as they 
will be contained in a custom box. 

It’s hard to emphasis this enough, please check your facts. 
We don’t want to be adding to “fake news”. Here are a few 
objective, reliable sources for fact checking.
www.snopes.com www.politifact.com www.thomsonreuters.
com www.economist.com

Please print your press name visibly in the bottom right 
hand corner and submit the sources along with your edition. 
This information will be included in the bibliography.

DEADLINES 

15th MAY 2018 Let me know that you are committed to 
participating and submit your concept / headline for review. 

The project will be cut off at 100 participants for logistical 
reasons. Email me at: whileyouweresleeping100@gmail.com

1st AUGUST - FOR RECEIPT OF PRINTS
Shipping details to follow.

Residency opportunities at Women’s Studio Workshop:

Studio Residency in Malmö, Sweden
Four weeks | Apply by 30th June 2018
This residency offers the opportunity to work in 
printmaking and sculpture workshop. Housing is provided 
in the building’s sculpture studio section; artist pays for 
travel costs, food, and materials.

Beisinghoff Printmaking Residency in Germany 
Four weeks | Apply by 30th June 2018
Artists may create work with the onsite letterpress studio or 
etching press. Accommodation is free of charge; the resident 
pays for travel costs, food, and materials.

More information and application links for all of these 
opportunities can be found here:
https://wsworkshop.org/opportunity-calendar/

Call for entries: we love your books 2018 – OFFSET
Create an experimental artist book on the theme of offset. 
This will be we love your books’ 14th international book arts 
exhibition.

For your entry to be considered for the 2018, curated, 
on-line exhibition it should be: creative, innovative and 
very well crafted. We are also specifically interested in 
experimental content and/or structure.

We accept book entries from anyone – professionals, 
students and/or hobbyists. There is no entry fee. 
Your book can take any format and be any size but it must 
relate to the theme.

Essential info
• Your book must have been created specifically for this 
exhibition and it must be crafted to a professional level.

• Closing date for digital entries is 1st July 2018 – your 
photos must follow our guidelines and be accompanied by 
specific submission details (see website).

All information about we love your books can be found 
here: http://rejectamenta.com/wlyb/

Our email is – curators@weloveyourbooks.com

Details about the call for entries can be found here:
http://rejectamenta.com/wlyb/offset-2018-call-for-entries/

Submission form details can be found here:
http://rejectamenta.com/wlyb/offset-2018-submission-
details/
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Selected submissions for our previous 2017 exhibition on 
the theme of intersect can be seen here:
http://rejectamenta.com/wlyb/intersect-2017/

(Please don’t use our old website www.weloveyourbooks.
com as all our current details, exhibitions and information 
have now been relocated).
http://rejectamenta.com/wlyb/offset-2018-call-for-entries/

Call for entries - The Seasons artist’s book exhibition
From Valeri Burov in Russia: Dear friends and colleagues, 
in September 2018, we plan to hold another exhibition. Its 
theme is The Seasons, associated not only with weather and 
nature, but also with periods of human life, as well as with 
the philosophical aspects of our being.

In our opinion, this topic is rather diverse, multilateral, 
gives wide opportunities for creativity and self-expression. 
We do not limit artists to the format of their books, nor 
the techniques of creation, or materials, you have complete 
freedom.

Another important aspect of choosing this particular 
theme is to enable young artists who do not know the art 
of binding books and other subtleties of their production 
to participate in the project. They can produce works 
on separate sheets as folios, and paper castings, paper 
sculptures etc. are also welcome.

Each participant of the project will receive a memorable 
DIPLOMA. All books received will remain in the “Book of 
the Artist” collection for further exhibitions / projects.

I hope for the active support of this project and the 
participation of a wide range of artists from Russia and 
other countries of the world. The number of works is not 
limited. 

The deadline for submitting works is 15th August 2018. 

Postal address: Valeri Burov, Proletarskaya st. 21-44, 
610002 Kirov City, Russia.
Please do not put any value on the packages for customs.

For more information please contact Valeri Burov, Curator 
of the exhibition. Tel: (8-8332) 67-01-37, mob.  8-912-822-
69-40; 8-951-351-74-31. Email: valeriburov@yandex.ru
For information: http://artistsbook.ru/en/

ADVANCE INFORMATION / SAVE THE DATE:
CODEX Book Fair and Seminar with a Nordic Focus 
February 2019. CODEX, a four-day book fair is held every 
two years in the San Francisco Bay Area, California, USA 
and is the largest book fair in the world for the ‘handmade 
book as a work of art’. Over 200 stands show work from 
more than 20 countries attracting over 5000 visitors, 
including collectors from world renowned arts institutions 
and libraries. CODEX Book Fair and Symposium is 
organised by the Codex Foundation.
http://www.codexfoundation.org/book-fair-and-symposium

Codex 2019 will take place 3th-6th February 2019 and 
after the success of the Chinese Focus in 2017 there will 
be a Nordic Focus in this time. Codex Polaris, a group of 
Norwegian artists, are coordinating a section within the fair 
for Nordic artists’ books. Partners from each of the Nordic 
Countries (Denmark (and Greenland and Faroe Islands), 
Finland (and Åland Islands), Iceland, Norway, Sweden will 
be curating stands for each country.  

In addition to this we encourage anyone from the Nordic 
countries or artists who work in connection to the Nordic 
countries to apply individually for 2019 as there will a lot 
of marketing highlighting work from this region. Apply for 
a stand at the fair directly through the Codex Foundation 
when the applications come out in March 2018.

If you are in contact with artists or institutions in the Nordic 
Countries who you think may be interested please forward 
this information. 

Any questions please contact either:
Codex Polaris - Imi Maufe - codexpolaris@gmail.com
or the Codex Foundation - peter@codexfoundation.org 

Call for applications: Frome Small Publishers’ Fair, UK
Saturday 7th July 2018 
Following two very successful Frome Small Publishers’ Fairs, 
Frome Writers’ Collective (FWC) is inviting applications to 
exhibit at the 2018 Frome Small Publishers’ Fair on Saturday 
July 7th 2018 (the first Saturday of the Frome Festival).

As in 2016 and 2017, the Fair will be held in the attractive 
setting of the Frome Silk Mill in the centre of town. 
We anticipate a high level of interest from visitors, with 
publishers exhibiting books from a range of genres, together 
with writers, artists and writing service providers. 

Publicity for the Fair will include a colour brochure with a 
slot for all exhibitors, to be used for advance promotion and 
on the day. The Fair will also be advertised in the official 
Festival brochure and publicised via traditional media, 
social media and on local radio. 

Each exhibition stand comprises an exhibition space with a 
6’ table at a cost of £28 for the day (10am to 4pm), or £12.50 
for a 3’ x 2’6” table (appropriate for individual author sites).
The venue’s facilities include: • A large gallery space (an 
exhibition will also be in place, attracting extra visitors) • 
Refreshments  • Wi-fi • Toilets • Public liability insurance • 
Drop-off and collection space on the road outside the Silk 
Mill, with FWC volunteers available, if needed, to help you 
to transport your books inside. • A public car park next 
door for parking during the rest of the day.   

We would be delighted if you would like to join us as an 
exhibitor. To book a stand, please contact us for a form. 
Bookings will be on a ‘first come, first served’ basis.  

With best wishes, Frome Writers’ Collective
fromewriterscollective@gmail.com                 
http://fromesmallpublishersfair.co.uk
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Two opportunities from Street Road Artist’s Space, 
Cochranville, PA, USA:

Little Free Library, Cochranville, PA
Street Road Artist’s Space is establishing a Little Free Library 
in a Cochranville, Pennsylvania storefront, and invites 
artists’ book submissions as well as suggestions 
for collaboration. On the model of Little Free Libraries 
everywhere (https://littlefreelibrary.org) ours is just a little 
bit bigger than usual: it will fill a 350 sq. ft. storefront by the 
side of Pennsylvania Route 41. 

This community resource offers free, circulating, and 
reserve reading books, as well as children’s book readings, 
art classes and book groups, and dedicated shelves curated 
by community members. The wifi is free and people can 
drop by and grab a book or pull up one of the armchairs 
and spend a comfortable afternoon reading and chatting – 
and if we can be of help so much the better. Our values of 
cooperation, inspiration and a very good cup of coffee will 
sit at the heart of the Little Free Library. As a resource that 
is always free to the community and that seeks to create 
connections between the local community and those farther 
afield we are very grateful if you wish to donate books – 
especially artists’ books. 

To contribute, simply post directly to The Little Free 
Library, 1016B Gap Newport Pike, Cochranville, PA 
19330, USA. (Please indicate whether the work should be 
circulating, non-circulating, or free to give away.) All titles 
will be catalogued on our website. We welcome suggestions 
for collaboration, particularly around library-centered art 
projects and artworks generally: please contact us at 
hello@streetroad.org with ideas. 
http://www.streetroad.org/little-free-library 

Clouded Title - A Street Road Artist’s Space research 
project and exhibition. Participants invited.
Clouded title: Any document, claim, unreleased lien or 
encumbrance that might invalidate or impair the title to real 
property or make the title doubtful.
– Barron’s Dictionary of Real Estate Terms

Clouded Title is a research-based series of workshops, 
interviews and visual artworks centered around the issue 
of land ownership – its ambiguities, histories, areas of 
contestation, and imaginaries. Different landholding 
models – especially those emphasising social and ecological 
relationships over private posession – are foregrounded.
 
The work expands on Street Road’s overall project of 
troubling received wisdom around real estate investment 
and speculation and starts from the proposition that 
ownership of places and spaces is intertwined with and 
constructed by relationships, and is always a process rather 
than a fixed set of stakes in the ground. The project is led 
by Daphne Plessner (British Columbia) and Emily Artinian 
(Street Road). Material gathered will be included in a 2019 
publication. Participation in Clouded Title is open: we are 
seeking both visual artworks related to land ownership 
and conversations with groups involved in avtivist and 
theoretical work around the topic. If you have an interest, 
please get in touch: hello@streetroad.org

CALL TO ILLUSTRATORS / ARTISTS TO CREATE A 
FREE PRINTABLE BOOKMARK FOR WOBODA 2019
International Friends of Bookmarks (IFOB) is a community 
of bookmark lovers with over 100 members all over the 
world who are interested in bookmarks, such as passionate 
readers, bookmark collectors, librarians, illustrators, blog 
editors, product designers, bookshop owners, bookmark 
producers, and others. We invite artists, graphic designers 
and other producers of bookmarks to help celebrate the 3rd 
annual World Bookmark Day in 2019 by sending physical 
bookmarks for the raffle or by submitting a free printable 
bookmark design (uncompressed jpeg, 200 x 75 mm, RGB). 

The design should state WOBODA 25th February 2019 
and have the website www.ifobookmarks.org/woboda on it 
somewhere.  See the website at 
https://www.ifobookmarks.org/woboda.html for examples 
from 2018 and 2017 and for submission details, or write to 
the IFOB editor at ifobeditor@gmail.com

Designs and bookmarks may be submitted at any time 
before 1st February 2019 for next year’s celebration. 
https://www.ifobookmarks.org/woboda.html

----------------------------------------------------------- 

Chino Crafts
 Supporting local artisans in rural Nepal

We bring you finely crafted bookbinding training 
tools and accessories

Your enquiries please: Chino Crafts 
Email: thame2709@gmail.com 
https://www.chinocrafts.com

----------------------------------------------------------- 



ARTIST’S BOOK FAIRS & EVENTS

Make Mud Press Chapettes books launch and readings
Good Press, Glasgow, UK, Saturday 14th April 2018

Make Mud Press is an independent letterpress publishers in 
London. From December 2017 to May 2018 Make Mud is 
hand printing one Chapette book every month. 6 months 
and 6 women writers. Each book is letterpress printed on 
an Arab Treadle Press with 1 piece of writing and 1 piece 
of linocut artwork. Each piece of artwork is hand printed 
into every book. Artwork by Jessica Jane Charleston. 
Each edition is hand bound and limited to 50.

The first 3 Chapettes will be celebrated at Good Press 
Gallery in Glasgow. (The second 3 will be celebrated in 
London in June.) Join the celebrations on Saturday 14th 
April at Good Press from 3-6pm where Aimee, Camilla and 
Nell will read and sign books. 

Good Press, 5 St. Margaret’s Place, Glasgow, G1 5JY.
Saturday 14th April, 3-6pm.
http://goodpressgallery.co.uk

Follow Make Mud’s progress on Instagram: 
https://www.instagram.com/makemudpress/
makemudpress@gmail.com
https://makemudpress.com

BALTIC Self-Publishing Artists’ Market
Saturday 21st April 2018, Gateshead, UK
BALTIC Self-Publishing Artists’ Market launches for the 
first time on Saturday 21 April, with around 50 artists, 
bookmakers, small press publishers, printmakers, artists’ 

groups and zine makers selling their work. This expanded 
version of the annual Artists’ Book Market is a great 
opportunity to meet artists and browse a wide range of 
affordable artworks. Artist-led activities and performances 
will also accompany this special one-day event.

11.00-18.00 FREE Drop-in. 
BALTIC Centre for Contemporary Art
South Shore Road, Gateshead, NE8 3BA, UK.
http://baltic.art/whats-on/social-events/artists-market

ARTISTS’ BOOKS NOW - Volume I: HERE AND NOW
Monday 23rd April, The British Library, London, UK.
The world of artists’ books seems almost as brim full as the 
world itself. Every topic under the sun may be given the 
special attention of an artist’s immersion in it. Books made 
by artists are made to stimulate thought, to inspire, and 
simply to give pleasure.

Hosted by the British Library, the ARTISTS’ BOOKS NOW 
series will celebrate those qualities by thinking aloud with 
the books, their makers and their readers. 

Curated by the book artists and researchers Egidija 
Čiricaitė and Sophie Loss and the librarians Jerry Jenkins 
and Richard Price each event will explore an aspect of the 
contemporary through a selection of books, presented in an 
accessible and enjoyable style by artists and commentators. 

Coinciding with World Book Night, the first of the series 
will explore the meanings and pleasures of artists’ books in 
the contemporary scene, looking at the Here and Now of the 
world these books address. 
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Participants include Eleanor Vonne Browne, artist and 
founder of bookshop and project space X Marks the 
Bökship, the visual artist and performer Lydia Julien, zine 
artist and librarian Holly Callaghan, the visual artist and 
graphic designer Danny Aldred, the artist and researcher 
Amanda Couch, the art librarian and researcher Gustavo 
Grandal Montero, and the artist and researcher John 
McDowall. More to be confirmed.

This is certainly for those with an interest in the artist’s book 
but it is also perfect for those who are new to the medium 
and intrigued by this expression of the contemporary in 
book form. 

Mon 23rd April 6.30pm-8.30pm (doors open at 6pm)
The Knowledge Centre, The British Library,
96 Euston Rd, London, NW1 2DB, UK. Free but ticketed. 
For more information please contact: 
jerry.jenkins@bl.uk 
https://www.bl.uk/events/artists-books-now

Launch events for GIVE UP ART by Maria Fusco:

Tenderbooks, London, 26th April 2018, 6pm
https://tenderbooks.co.uk

The Hunterian Gallery, Glasgow, 28th April 2018, 2pm
A panel exploring and embodying experimental art 
criticism. Convened by Maria Fusco with contributions 
from: Marjorie Allthorpe-Guyton (President, AICA UK); 
Maria Fusco (Reader, University of Edinburgh); Helen 
Nisbet (curator); Chris Fite-Wassilak (writer and critic); 
Richard Parry (Director, Glasgow International Festival of 
Visual Art); Naomi Pearce (writer and producer). Supported 
by The International Association of Art Critics (AICA) and 
The Hunterian. Book stall by Good Press. Free, booking 
required. https://www.gla.ac.uk/hunterian/visit/events/
headline_576429_en.html

More launch events will follow at Motto Berlin and Yvon 
Lambert, Paris. 

Give Up Art is available directly from New Documents and 
through distributors Motto Books (EU / UK), DAP (US / 
CA), and Distribution Office (CA). Edited by Jeff Khonsary.
https://new-documents.org

GROUND Zine Fest, Ground Gallery, Moscow, Russia
27th – 29th April 2018
Lendroit éditions is participating in the Moscow Art Book 
Fair, GROUND Zine Fest. 

GROUND Khodynka and Peshanaya are the two exhibition 
spaces and artist studios in Moscow. They were established 
by the Moscow Department of Culture and are now 
members of the Exhibition Halls of Moscow Union. 

GROUND is an experiment. It aims to deliver cross-
disciplinary projects. It searches for synergies that appear 
at the juncture of contemporary visual arts, experimental 
theatre, music, literature, and the newest technologies. 

GROUND Khodynka pays special attention to new media, 
video art, science-art. It hosts the sound-culture lab and 
special programmes for resident artists.
http://www.lendroit.org/fiches-news/1289-GROUND-Zine-
Fest

MISS READ: Berlin Art Book Festival 2018
Haus der Kulturen der Welt, Berlin, 4th – 6th May 2018
MISS READ: The Berlin Art Book Fair 2018 will bring 
together a wide selection of publishers, art periodicals 
and artists/authors. MISS READ 2018 will have a special 
focus on Japanese publishers. In conjunction, the sixth 
Conceptual Poetics Day will explore the imaginary border 
between visual art and literature.

Founded in 2009, MISS READ is Europe’s major Art Book 
Festival, dedicated to community-building and creating a 
public meeting place for discourse around artists’ books, 
conceptual publications and publishing as practice.
In 2017 MISS READ gathered 240 exhibitors.
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Haus der Kulturen der Welt
John-Foster-Dulles-Allee 10
10557 Berlin, Germany. FREE ENTRY
http://missread.com 

Mike Clements at Marches Makers Festival
5th-7th May 2018
Mike Clements will be showing and demonstrating his latest 
artist’s books at the Marches Makers Festival in Kington 
from 5th-7th May.  Kington is one of the towns that straddle 
to border between England and Mid-Wales, an area known 
as the Border Marches. Kington is 20 miles north-west of 
Hereford city. It’s a great place to spend the bank holiday 
weekend. The Marches Makers Festival is open from 10am – 
4pm on each of the three days. www.marchesmakers.co.uk
www.mikeclementsartist.com

London Craft Week: Bookbinding and Printing at St Bride
7th - 12th May 2018
Designer Bookbinders is pleased to be taking part again 
in London Craft Week at St Bride. London Craft Week is 
an annual event that showcases exceptional craftsmanship 
through a journey-of-discovery programme featuring 
hidden workshops and unknown makers alongside 
celebrated masters, famous studios, galleries, shops 
and luxury brands.

Designer Bookbinders and the St Bride Foundation 
collaborate with a week of events celebrating fine printing 
and design bookbinding, including demonstrations, 
workshops, exhibitions and have-a-go sessions.
Situated just off Fleet Street, the former centre of the 
London printing trade, the St Bride Foundation offered 
education and recreation opportunities to print workers and 
apprentices. The venue now houses an extensive collection 
of historical printing machinery and a unique collection of 
rare fine print books. There are three key events for your 
diary happening over the course of LCW as follows:

DB Now: Exhibition of Design Bindings
Monday 7th - Friday 11th May  9.30-11.30am & 2.30-
5.30pm, Saturday 12th May 10am-4pm
Throughout the week an exhibition will showcase 
contemporary designed bookbindings by exhibiting 
members of Designer Bookbinders, the principle society 
promoting British contemporary design bookbinding.

Printing Workshop, 9th – 11th May, 10.30am – 4.30pm                                                                                                    
A three-day workshop “That’s the Way to Do It!” – Four 
Crafts in Three Days runs from May 9th-11th, students will 
wood engrave an illustration, set type, print and bind their 
own page into a small hardback book. There are spaces for 6 
students at £300 each, booking required: www.sbf.org.uk

Open day, Saturday 12th May, 10am - 5pm
On Saturday May 12th an open day at the St Bride 
Institute will give visitors the opportunity to try simple 
bookbinding techniques, watch printing and bookbinding 
demonstrations and buy bookbinding materials. The DB 
now exhibition will be open until 4pm and bindings by 
Associate Members of Designer Bookbinders will be on 
show throughout the day with a prize of a £50 Shepherds 
voucher being awarded to the most popular exhibit.

Demonstrations will take place throughout the day and do 
not need booking. All events are free, more details at:
http://www.designerbookbinders.org.uk

11am: Susan Allix, “Making Books” Show and tell session.
Susan Allix - Studies in Fine Art at Guildford, the Royal 
College of Art and as Rome Scholar in Engraving led to the 
idea that the book, with its potential for the development of 
a sequence, its immediacy and protective qualities, was an 
interesting way of working. Years later, I am a printmaker, 
typographer and binder.  Hand held prints reveal their 
freshness; always interested in words, I use their shapes 
and meanings as typographic designs, and the sculptural 
qualities of bookbinding allow working with a wide range 
of materials. Not naturally collaborative, I have assembled 
a studio of presses and equipment where I work alone, 
following the interesting possibility of the structure and 
expertise of craft joining with, and disappearing into, the 
visual power of the idea.

1pm: Eri Funazaki, “Intricate ways to create unsellable”.
Practical and philosophical approach toward making 
artist books. A show and tell session. Artist / bookbinder 
Eri Funazaki studied graphic design at Joshibi University, 
Tokyo. She worked as a graphic designer in Japan, moving 
to UK in 1997 where she graduated from London College 
of Printing. Since 1999 she has worked as a designer/fine 
bookbinder at Shepherds Bookbinders, London where 
she undertakes period and modern bindings. In 2007 
she became a fellow of Designer Bookbinders. Her work 
is in public and private collections in Britain and abroad 
including The British Library.

Since 2000 she has collaborated with artist/printer Danny 
Flynn and completed several artist’s books. They employ 
various traditional production methods such as fine 
bookbinding as well as letterpress and screenprint. The 
duo’s work has won several prizes including 1st, 2nd and 
IBAT Prizes from the Society of Bookbinders Competition 
and the Silver Prize from the Designer Bookbinders 3rd 
International Competition in 2017. Their work ‘Theatre 
Dog’ was included in The Royal Academy Summer Show 
in 2014. Their work maintains a poetic stance and presents 
metaphorical visions of the struggles undertaken to survive 
in a complex world, which are often endured in the form of 
an enquiring little man.
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3.30pm: Mark Cockram - Making an artists book using a 
“drum leaf ” technique, demonstration. Mark Cockram has 
been a professional bookbinder, book artist, and teacher for 
over 25 years. Mark combines techniques from his training 
in fine art, design, and bookbinding to create stunning, 
distinctly non-traditional books.

Mark was elected a Fellow of Designer Bookbinders (UK) in 
2001 and a Brother of the Art Workers Guild (UK) in 2008. 
Opening his first book arts studio, in Lincoln, in 1992. In 
2003, he opened Studio Five Book Arts in London, where he 
has been based ever since.

His diverse body of work is represented in public and 
private collections around the world, including the Victoria 
& Albert Museum, British Library, Library of Congress, 
Grolier Club, and Art Workers Guild. Cockram collaborates 
with writers such as Mel Gooding and Roger McGough; 
book arts organizations such as Booklyn (New York) and 
the Ortigas Foundation (Manila); and the Natural History 
Museum. http://studio5bookbindingandarts.blogspot.co.uk

St Bride Foundation, Bride Lane, Fleet St, London EC4Y 
8EQ, UK. Tel: 020 7353 3331. http://www.sbf.org.uk

turn the page - Artist’s Book Symposium and Fair
Symposium - Thursday 24th May 2018 
Artist’s book fair - Friday 25th - Saturday 26th May 2018
The Forum, Norwich, UK

Symposium Keynote speaker: Tom Sowden is a practicing 
artist, curator, lecturer, researcher and Head of the Design 
Field at Bath Spa University. Prior to joining Bath School of 
Art and Design at Bath Spa University, Tom worked at the 
University of the West of England, Bristol as Associate 
Head of Department for Communication Design and 
Programme Leader for MA Design.

Tom’s artistic practice often involves a knowing but light-
hearted reference to the book works of Ed Ruscha produced 
during the 1960s and 1970s. He uses Ruscha’s systems, 
processes and style to explore commonplace contemporary 
British concerns. He works across a number of disciplines, 
primarily with the artist’s book format but also video, 
photography, printmaking and sculpture.

For a number of years Tom has been collecting artists’ books 
that reference, mimic or are made in homage to the iconic 
books made by Ed Ruscha. He collaborates with the Berlin-
based conceptual poet/artist Michalis Pichler, another avid 
collector of Ruscha-esque books, and together they have 
co-curated exhibitions of these books under the title 
Follow-ed (after hokusai). This exhibition has shown 
at: Winchester Gallery, Arnolfini, Bristol, gallery P74, 
Ljubljana, Monash University, Melbourne and Cabinet 
du Livre d’Artiste, Rennes.

Tom has been principal investigator and co-investigator on 
a number of AHRC funded research projects exploring the 
artist’s book and laser cutting technology for the arts. 
He is currently the Art Editor for the Artist’s Book Yearbook 
(Impact Press) and The Blue Notebook (Wild Conversations 
Press) and is one of the founders and organisers of the 
Bristol Artists Book Event held biennially at Arnolfini, 
Bristol.

The symposium is hosted in conjunction with turn the page 
artists book fair and will explore subjects as broad as the 
book as a journey to books arts and technology. 

Exhibitors this year at turn the page artists book fair: 

Artists
As Yet Untitled * Tom Sowden * Test Centre Publications 

* Chris Ruston * David Armes * Gemma Lacey * Jane 
Cradock-Watson * Inkpot & Pen * Annwyn Dean * The 
Subverted Unconscious Collective * Ruth Martin * Less 

Than 500 * Peter Knight * Paula Watkins * Janet Allsebrook 
* Annette Keiser * Louisa Dunnigan * Anna Yevtukh-Squire 

* Miranda Campbell * Mandy Brannan * Noreen Grant * 
Eileen White * Teacup Press * Caroline Hack * Jan Hopkins 
* LD & KJB * SLAUGHTERHAUS Print Studio * Caroline 

Penn * Go Slow Books * Harrington & Squires * Thurle 
Wright * Jen Fox * Noriko Suzuki-Bosco * Laura Potts * 

Andy Hibberd * Floating World Books * Nordic Letterpress 
Collaboration

 Student Groups
University of Suffolk * ABC @ UWE Bristol * Camberwell 
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College of Art * Norwich University of Arts * Lion and 
Lamb from University for the Creative Arts

Organisations
Society of Bookbinders * John Jarrold Printing Museum. 

Plus… The Norfolk Longbook

Friday 25th - Saturday 26th May 2018 at The Forum, 
Norwich, UK. https://www.turnthepage.org.uk/the-fair

The following is the line up for the inaugural turn the page 
Symposium on Thursday 24th May 2018. The timings or 
running order may change. 

 9.30am to 10am - Registration

10am to 11am - Opening Keynote Tom Sowden - 
Exploring Appropriation as a Creative Practice

11am-11.20am - Coffee Break

11.20am-1pm - Panel One - Collaborative Spaces:

Siobhán Britton - The Artist/Librarian and Artists’ Books
Angie Butler - Book Arts Party: collaboration in book arts 

practice
Noriko Suzuki-Bosco - The Library of Re-Claimed Books
Gemma Meek - Socially Engaged Book Art: Collaborative 

Production in the Workshop

1pm-2pm - Lunch

2pm-3pm - Closing Keynote, Rosie Sherwood - 
Un-Flattened: Book Arts and the Artist’s Map

 3pm-3.20pm - Break 

3.20pm-5pm - Panel Two - The Book As:

Belinda Mitchell - Lines between: emotion and affect in 
architectural space

Lydia Denno - OH, TO WALK A BOOK!
Jane Craddock Watson - Looking for Ophelia: Landscape, 

Memory and the Book
Katie Jones Barlow - How to Make a Body

5pm-5.30pm - Responses

Tickets are now available for the turn the page symposium:

Option A: Standard Symposium Fee - £65
Option B: Concession Symposium Fee (For students and 
unemployed- proof will be required) - £30
Option C: Exhibitors Fee (For those artists who are 
exhibiting at turn the page 2018) - £30

Register online at:
https://www.turnthepage.org.uk/symposium
Email any questions to: ttpbookfair@gmail.com

Future save the dates:

Shipley Wayzgoose will take place on Saturday 9th June 
2018 at The Kirgate Centre, Shipley, UK. 
Organised by Papercut Bindery & The Print Project.
http://www.theprintproject.co.uk/shipley-wayzgoose-2018/

COMO PEDRO POR MI CASA 
International Festival of Illustrated and Self-published 
Books, Barcelona, 4th - 7th July 2018
Organised by Julia Pelletier, the 10th edition of the 
International Festival of Illustrated and self-published Books 
will take place 4th - 7th July 2018 at LA CENTRAL DEL 
RAVAL bookshop. C/Elisabets 6, 08001, Barcelona. 
comopedropormicasa@lacentral.com
www.comopedropormicasa.org | www.lacentral.com

The book of the sky SEMINAR
Artists’ books & rare books: how can they work alongside 
each other in an exhibition space?
A seminar is tentatively being planned for later in 2018 to 
discuss the curation of contemporary artists’ books within 
the context of rare book collections. This would be held 
at Blackie House in Edinburgh, and facilitated by Julie 
Johnstone and William Zachs, with the backdrop of the 
Book of the Sky displays. Please contact Julie Johnstone to 
express an interest:  essencepress@btinternet.com
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PROCESS!
Somerset House, London, UK
Saturday 21st and Sunday 22nd July 2018
As part of Print! Tearing It Up, Somerset House and 
Somerset House Studios residents OOMK, present 
PROCESS!, a two-day festival celebrating independent 
media and making, bringing together established and 
emerging designers, artists, activists and publishers to 
ex-plore, interrogate and share approaches to creative and 
collaborative process. In the context of high speed media 
and access to infinite information, how do we create time, 
space and ap-proaches that can enable us to process the 
social and political climate and create new media and 
outputs?  

Somerset House Studio artists OOMK co-curate this unique 
weekend, including a programme of talks, workshops and 
installations alongside a zine fair. Each strand will highlight 
different processes behind organising, designing and 
publishing, whilst consciously considering devel-opments in 
digital reach and opportunities for international relations. 

There are many ways to be involved in the festival, from 
having a zine stall to submitting exist-ing GIFs and films, 
to being commissioned to produce original live activity and 
events.

Tickets available from May.
https://www.somersethouse.org.uk/whats-on/process

INTERNET NEWS

From Lilla Duignan: Field Notes - “A tradition of 
promotional memo books distributed to American farmers 
over the last hundred years by seed, tractor, and other 
agricultural companies.”

7-minute video from Field Notes co-founder Aaron Draplin 
who’s so passionate about them and has built a marvellous 
collection over the years, “rescuing them” from obscurity. 
https://fieldnotesbrand.com/from-seed

The latest issue of COMAG edited by Bernd W. Plake can 
be downloaded at: http://correspondance.de/wp-content/
uploads/2018/03/comag-A18.pdf

Joachim Schmid has a new website: 
http://www.lumpenfotografie.de This merges the former 
schmid.wordpress.com & schmidbooks.wordpress.com and 
incorporates a shop where you can purchase copies of his 
books: http://www.lumpenfotografie.de/shop/ 

You can also subscribe for news updates: 
http://www.lumpenfotografie.de

Bookmark: The Art of Reading in a “Post-Text Future”
A review by Robert Bolick of The Art of Reading a recent 
exhibition at the Museum Meermanno, The Hague, The 
Netherlands.
https://books-on-books.com/2018/02/21/bookmark-the-
art-of-reading-in-a-post-text-future/

I Am A Square - Daniel Lehan
A video of Daniel Lehan’s ‘I Am A Square’ at Counter 2018, 
a sound text piece comprising words, poems and songs 
performed on a battery powered child’s Alphabet Desk. 

Performed at the fourth edition of Plymouth Art Book Fair 
held at Ocean Studios in Plymouth’s historic Royal William 
Yard on Saturday 17th March 2018. 
https://www.youtube.com/watch?v=UfwpzXkDBoQ

From Elbel Libro Bookbinding: 
Welcome to bookbinding out of the box!
Bookbinding out of the box is a new vocabulary of 
techniques for the 21st century devised by Benjamin Elbel. 
Experimental and playful as well as refined and 
sophisticated, each technique constitutes a new exciting 
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challenge for the amateur bookbinder; and for the 
professional: a salutary recreation from the daily run of 
the mill.

The printed tutorials are based on Benjamin’s experience of 
teaching the subjects in Europe and around the world, to a 
variety of audiences. https://bookbindingoutofthebox.com

The Glasgow School of Art Library holds a superb and 
comprehensive collection of over 1000 artists’ books. It 
features examples by internationally important artists such 
as Doug Aitken, Angela Bulloch, Olafur Eliasson, David 
Shrigley and Thomas A. Clark in addition to small local 
presses and work by past and current students. 

Along with our other unique and distinctive Special 
Collections holdings we are currently working to develop 
and catalogue this Collection in anticipation of its return to 
the School’s iconic Mackintosh Library when it reopens in 
2019. 

As part this project we have begun an ambitious large-scale 
undertaking to digitise each one of artists’ book on to our 
dedicated Pinterest page. Our aim is to provide a visual 
overview of the Collection which will function as a research 
tool for staff, students and external researchers alike. 

New images will be added daily over the course of the 
academic year, and you can follow the project’s progress 
here: https://www.pinterest.co.uk/gsalibrary/gsa-library-
artists-books-collection/
 

From SALT + SHAW 
AXIS has chosen ‘Book Works’ as Category of the Week and 
includes our ‘Taking The Waters’ book. We made a series of 
3 books about the spas of Britain, which detail the curative 
qualities of the spring water in 9 spa towns.

Each one is hardback and leather bound, edition of 3. 
Two copies of the third and final book (Woodhall, 
Strathpeffer and Droitwich) are still available, either from 
us or bookartbookshop, £40.00
https://www.axisweb.org/collections/qo9m5z2ftbq4/

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook journal for artists’ books
Volume 12 No.2 Spring - Summer 2018

Published April 2018. Articles in this issue: 
Looped is an installation by artists Gracia Haby and Louise 
Jennison, presented in partnership with State Library 
Victoria. Each glass-panelled cabinet case around the 
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Spa town - taking the water, 2007, by SALT + SHAW



domed reading room’s original heritage dais becomes a 
page. Together, five artists’ books read as one tale told 
through collage and the written word. The exhibition is 
currently on display until August 2018, in the La Trobe 
Reading Room, State Library Victoria.

Joseph J Field describes Life Stories - a book arts project 
that the author has undertaken at Dorset County Hospital, 
Dorchester. It developed from volunteer work as an artist on 
the wards, through research on the value of reminiscence 
therapy for dementia patients and more generally, how 
exchanging “life stories” can build empathy between 
individuals. The process of collecting stories is explained as 
is the author’s approach to designing artists’ books around 
the narratives. 

Meeting in the Middle: An open-ended visual arts 
collaboration, examines the collaborative practice of Tamar 
MacLellan and Philippa Wood through three of their most 
recent artists’ book projects. Having taken the decision 
to undertake new ways of working, their aim is to share 
something of this journey drawing upon pivotal blog posts 
which enabled the exchanging of individual, intellectual 
and emotional responses within the development of each 
project. A conclusion of each project provides observations 
of the challenges and shifts in practice encountered 
alongside the resulting collaborative approaches adopted. 

Mike Nicholson - ‘Hiding In Plain Sight: 
A Brief History and Rationale of the ‘bio auto graphic’ series
The Who, the When, the What, the How and the Why?

Caught in a flagrant, ever-decreasing circle of self-regard, 
artist/writer Mike Nicholson considers the achievement of 
creating thirty editions of his graphic narrative ‘bio auto 
graphic’.

In context of his earlier creative activities, the self-
publishing project he began in 2004 with a speculative ‘Issue 
Zero’ tests the notion of his relationship to an audience, as 
well as releasing him from old patterns of process. 

He discusses the contrasts and conflicts discovered across 

over a decade of activity during which he has exhibited the 
series – and been collected – internationally, most recently 
by The British Library and Wellcome Library Zine Archive.
The thinking and the doing behind the series are dissected 
at some length and Nicholson’s terms of reference extend to 
embrace his concurrent careers as illustrator and storyboard 
artist.

AMBruno at Tate Britain Archive: Themed Artists’ Books. 
An article by Sophie Loss and Cally Trench about 
AMBruno, a group of artists who make artists’ books 
to themes. The article is based on presentations given 
during Tate Britain’s Library and Archive Show and Tell by 
AMBruno, on 5th May 2017, when nine sets of AMBruno’s 
book works were on show, along with two sets of limited 
edition prints and some filmic works. In the article, five 
of the artists discuss different themes: Black Circle, Lines, 
Red, words and [sic]. AMBruno Co-ordinator Sophie 
Loss introduces the group, and explains how it came into 
existence and how its uniqueness lies in its making and 
exhibiting of themed sets of books.

Book handling as a research method - Tim Daly:
How do we conceptualise touch? Unlike most visual art, 
touch is a fundamental aspect of interacting with artists’ 
books and it is not until you have a physical interaction with 
the artefact that you can fully make sense of it. Despite this, 
there is no obvious syntax for us to report our experiences 
of handling an artist’s publication. 

During my recent practice as research doctoral study, it 
soon became apparent that there was no clear framework 
to describe my experience of handling books, yet this was a 
fundamental part of my research. Without handling a 
book, entire swathes of intertextual nuances could be 
missed - the deliberate material choices of the artist and 
the reader’s own rich experiential past never get the chance 
to make meaning. 

In order to capture my experiences it became necessary 
to fuse aspects of material culture (for touch) and literary 
theory (for intertextuality) together into a discourse with 
handling set at its core. Logged as fifty short narratives, 
each handling event described the insights I gained, 
followed by a short statement that could be tabled and 

Page 55  http://www.bookarts.uwe.ac.uk/newsletters/ 

A Street Name Desired Car, Tim Daly. Eleven unmounted C-type 
prints enclosed within a vintage wallpaper folder, letterpress label. 
19.5 x 24.5cm. Edition of 10.

Tamar MacLellan and Philippa Wood, Windham (Re)worked, 2017. 
Photo: Donald MacLellan
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referenced as part of my thesis conclusion. In the light 
of my findings, it can be argued that handling books 
provides a type of tacit knowledge that is unavailable from 
viewing alone. Developing a framework for reporting this 
haptic experience therefore, can enrich and enhance our 
understanding of book works.

Artists’ pages by: Kate Bernstein (UK), Darren Marsh (UK) 
Paul Minott (UK) Miguel Sbastida (Spain). Cover design: 
Tom Sowden.

Subscribe today! £10 for two issues. The Blue Notebook 
journal for artists’ books Vol 12 Nos 1 and 2. 
Publication dates: October 2017 and April 2018. 
This price is a subscription for both issues, badge and 
stickers. Order online at: http://bit.ly/2uNg0Zr

Artist’s Book Yearbook 2018-2019
Published by Impact Press at The Centre for Fine Print 
Research, University of the West of England, Bristol 

Essays: With her regular page for bookartbookshop, Tanya 
Peixoto celebrates Kelly Wellman; Endangered Species of 
Book by John Bently, ponders the disappearance of paper-
based books from our daily routines; Liminal Moments At 
The Edges: Reading Montage Narratives in Artists’ Books by 
Victoria Cooper explores some examples of the montage 
within bookworks by Australian artists held within the State 
Library of Queensland, Brisbane; Peter Seddon Reviews 
the exhibition Press & Release 2016: Technology and the 
Evolution of The Artist’s Book at Phoenix Brighton, UK; 
Josh Hockensmith of the Joseph C. Sloane Art Library at the 
University of North Carolina-Chapel Hill, USA, explains 
The Artists’ Books Critical Index Project, gathering citations 
of where specific artists’ books are mentioned or pictured 
in literature about artists’ books; Egidija Čiricaitė considers 
In the Space of Time - the metaphor of book space as “time” 
in artists’ books from the Prescriptions collection held at the 
University of Kent Special Collections and Archives, UK; 

in unfoldingthinking - Making Book Art with Scientists, Les 
Bicknell reflects on his recent artist’s residency at the Centre 
for Doctoral Training in Nanoscience and Technology at 
Cambridge University, UK, and the bookworks produced to 
date; from Poland, in What if my artist’s book is not really an 
object…, Anna Juchnowicz discusses her long-term project 
using printmaking, artists’ books and installation to express 
ideas from the poetry of Sappho today; in BEEZER: Library 
Interventions, Nick Norton reflects on the artists, designers, 
writers and performers participating in the interventions 
programme at Leeds College of Art, UK. Since 2013 Library 
Interventions has been making the creative potential of the 
library visible to a wide audience; in Un-Flattened: Book Arts 
and the Artist’s Map, Rosie Sherwood, UK, asks from the 
perspective of a book artist - Can a map be a reflection of a 
place, an experience, an emotional response?

Cover design: Tom Sowden. Artists’ pages by: Stephan 
Erasmus, Gloria Glitzer, Kellie Hindmarch, Sarah Jacobs, 
Sophie Loss, Hazel Roberts, Tricia Treacy, and Claire Yspol.

The listings sections detail some of the vast amount of artists’ 
books activity, education and discussion taking place 
around the world and include: Artist’s Book Publishers & 
Presses; Bookshops for artists’ books; Artist’s Book Dealers; 
Galleries & Centres; Collections, Libraries & Archives; 
Artist’s Book Fairs and Events; Book Arts Courses and 
Workshops; resources for Design, Print & Bind; Print 
and Papermaking Studios; Journals and Magazines; 
New Reference Publications; Organisations, People, 
Projects and Societies.

In the Artists’ Books Listings section, you can discover 400+ 
examples of new artists’ books from the information sent in 
by artists in the following countries: Argentina, Australia, 
Belgium, Canada, Cuba, Denmark, France, Germany, 
Ireland, Italy, Norway, Poland, Russia, Serbia, South Africa, 
Spain, Sweden, The Netherlands, the UK and the USA. 

240pp, 21 x 29.7 cm, black and white offset litho, colour 
cover. ISBN 978-1-906501-12-9, September 2017. 
Please order your copy online at:
http://www.bookarts.uwe.ac.uk/publications/artists-book-
yearbook.html

Help us clear our bookshelves by filling yours!

In January 2019 Impact Press will move to a new office on 
campus. Help us clear our bookshelves by filling yours 



with our artists’ books reference publications. 
We have two bundles available: 
2 x randomly selected back issues of the Artist’s Book 
Yearbook for a bargain £10!

5 x randomly selected back issues of The Blue Notebook 
journal for artists’ books for a bargain £10! 
Both available at: http://bit.ly/28N29s4
 

Two new artists’ books by Angelo Ricciardi:                                                                                                                                       
                 

50 cents                                                                                                                                              
Is it possible to realise an artist’s book with a 50 cents budget?
Pages from the weekly publication la Lettura / Corriere della 
Sera #307, 2017 blended by hand in a cardboard slipcase                                                                                                                                         
Edition of 3 numbered and signed by hand . 12 v., each one 
12 x 8 cm, slipcase. 2017. Euro 100

alfabeto minimo                                                                                                                                           
Things I love, one for each letter of the alphabet.
Dot-matrix print on fanfold paper + box, 140 x 24 cm in 
box 24 x 6 cm. Edition of 5, numbered and signed by hand, 
2017. Euro 100 

Please contact the artist by email about either book at: 
0815362561@tin.it

Liver & Lights No. 56 and 57
One Shoe Michael, a London song cycle.
John Bently
For the last year I have been working on a cycle of 
interrelated texts/songs/lyrics that relate to the life of the 
mythical One Shoe Mickey, a former refugee who has 
somehow found his way to London. 

‘Mickey’ is what the people of London call him, although he 
has had many names, and has existed throughout history. 
Like in all the best superhero adventures, Michael has taken 
a bang on the head and this has cleared his senses. Now he 
sees the world for what it really is: a bloody mess.

In his mixed-up brain he thinks that shoes should only be 
worn one at a time, because there is only one god. He also 
thinks that gloves are significant; they must be - he sees 
so many of them dropped on the London street. Mickey 
believes that they are the souls of all the sons, daughters, 
wives, mothers, nephews, lovers, friends and kind strangers 
etc. lost on all the long and desperate roads emanating from 
the war that never ends.  

Mickey thinks he can somehow reunite them all, mend 
them all, all the lost and broken things of the world. It is said 
that he collects all the broken snails up from the London 
pavements on rainy days and glues them back together. 
Among the gloves he seeks the One True G’love, a mythical 
glove that may or may not relate to his own lost family…

Liver & Lights No 56, One Shoe Mickey is a Verbfoot Jack.
This is an entirely hand printed book made from a 
confection of low budget block printing methods and 
containing one of Mickey’s most pointed observations of the 
world and its sorry condition. It probably the most labour-
intensive book I have ever made, a labour of love for all the 
Mickeys. It is made using 100% recycled materials in a very 
limited edition of only 40 copies. 

Liver & Lights No 57. One Shoe Micheal, a London song 
cycle. This is an A5 paperback containing the complete 
cycle of texts and song lyrics written by Mickey; his view 
of the world, his friends, his journey, the city.  The book 
is profusely illustrated in full colour by Mickey’s ongoing 
collection of lovingly rendered paintings of found gloves.

Here is his meagre vittles, but all he meets can share it
and how the one true glove will bind them all, 
for all can wear it.

Pre-publication subscriptions are available:
Liver & Lights no 56, £40 incl. p&p 
Liver & Lights no 57, £10 plus £2 p&p
Postage Free if you order both together.
Sterling cheques to: Liver & Lights Scriptorium, 229 Railton 
Rd, London, SE2 0LX. Paypal to: hanksoake@gmail.com
Bank details on request for direct payments.
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New from MA BIBLIOTHÈQUE 

THE DESIRE FOR HAIKU: READING ROLAND 
BARTHES. THE PREPARATION OF THE NOVEL 
Emma Bolland, Helen Clarke, Louise Finney, Sharon 
Kivland, Debbie Michaels, Bernadette O’Toole, Rachel 
Smith 
“For two years we have been reading The Preparation of 
the Novel by Roland Barthes, the collection of the series 
of lectures he gave at the Collège de France between 1978 
and 1980, completed shortly before his death in 1981. 
He declared his intention to write a novel, and in this 
pedagogical experiment, explores the trial of novel writing. 

This year we are reading his lectures on his favourite literary 
form, the haiku, a poem of seventeen syllables in three lines 
of five, seven, five, usually containing a seasonal reference. 
He confronts the problem of how to pass from Notation (of 
the Present), ‘a short fragmented form’, to the Novel, ‘a long 
continuous form’. For Barthes, the haiku is an ‘exemplary 
form of the Notation of the Present’, ‘a minimal act of 
enunciation’ that ‘notes [...] a tiny element of “real”, present, 
concomitant life’. Our haikus are Barthes’s haikus, or rather, 
our haikus are constructed only of his words, extracted from 
the chapter entitled ‘The Desire for Haiku’, one from (or 
even for) each page. It is an experiment in writing, if not a 
search for a form (for that is given), drawn from our more 
or less monthly meetings during the academic year around a 
table to talk about writing, the trial of writing, one that may 
show the rhythm of our reading.”

ISBN 978-1-910055-45-8. 12 pages, 205 mm x 140 mm.
Format: stapled/sewn pamphlet. £3.00, with free post & 
packing. MA BIBLIOTHÈQUE BOOKS ARE AVAILABLE 
FROM: http://lightsculpture.pagesperso-orange.fr/sharon/
publications.html

Mutter
Kit Poulson    
Book Works
Imagine an object sitting on the table. It is oblong, and 
roughly book sized; it weighs about the same as a book. 
It would certainly sit easily on a shelf. However, it is not a 
book, it is constructed from silver plastic and has a line of 
small knobs and a rudimentary button keyboard. Along one 
side are a series of sockets for audio leads.

A little silver box – The Roland TB303 Bass Line Analogue
Synthesizer from 1982.

A device designed as a somewhat elaborate mimic of the 
bass guitar. Initially the only instructions were a seventy-
page manual, Japanese with no translations. The aim was to 
allow ‘serious’ musicians to create accompaniments to their 
guitar-based demos, before recording them with a real band.

In this guise it was a failure and soon 303s turned up in 
secondhand shops at knock-down prices. Here they were 
acquired by tech-hungry people, attracted by the look of 
the device and unfettered from any assumptions about what 
it should do. Pressing buttons and twisting knobs as if the 
device were an instrument, rather than a laborious data-
input system, they used it to produce flowing streams of 
bubbling, popping, pulsing sounds.

A book like a synthesizer, a synthesizer like a book. 
– from Mutter
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Kit Poulson was library residency artist during 2016/17 
through a collaborative commission platform initiated 
by Book Works with Chelsea College of Arts Library 
(University of the Arts London) and Chelsea Space. 
Mutter was the first of Book Works’ new Library Residencies 
Programme which presents a series of residencies and 
commissions under the title You Must Locate A Fantasy 
for artists to work with libraries, special collections and 
archives across the UK. Other residency artists include 
Sophie Collins at the Glasgow Women’s Library, and Simon 
Grennan and Christopher Sperandio at Chetham’s Library, 
Manchester.

Organised in response to a moment where libraries face 
uncertain futures yet hold the archives for potential futures, 
this project include: the exhibition Kit Poulson: Mutter at 
Chelsea Space, workshops, talks and other events at Chelsea 
College of Arts (University of the Arts London), this 
publication, supported by the Henry Moore Foundation, 
and a launch event and workshop at Spike Island and the 
University of the West of England, as outcomes to the 
library residency.

Mutter; Poulson, Kit; 2018; 96pp; Soft cover; Design: Erik 
Hartin and Moa Pårup; 240  x 170 mm; edition 1,000; ISBN: 
978 1 906012 87 8. £12.00.
https://www.bookworks.org.uk/node/1937

The Happy Hypocrite – Tolstoyevsky, Issue 10 
Guest Edited by Virginija Januškevičiūtė (2018)
‘Tolstoyevsky is not a Russian writer; it is a monster of sorts 
– a chimera, a composite of two and true to neither one 
nor a sum. It can make jokes (and threats) fly so fast they 

skip the funny parts. Here it lends its name to an issue that 
is about how humour is often not humour, or about how it 
sometimes doesn’t work, and how half our lives are filled 
with things that don’t work. Which probably means they 
work, right?’ – Virginija Januškevičiūtė, from the Outro 

The Happy Hypocrite – Tolstoyevsky is, ideally, like a room 
full of high-spirited people playing a game, trying to do 
or say some nonsense, folding embarrassment and losses 
in translation into part of the exchange. The main portion 
of the journal is made up of responses to an open call; 
submissions picked up on cues within two short stories: 
‘Moles & Mice’ by Candice Lin, and ‘Tolstoyevksy’, written 
by Virginija Januškevičiūtė about a hospitable man with a 
house full of books who exclaimed ‘Oh I have read all your 
Tolstoyevskys!’ when asked what he had read.

With contributions and new work by ateate, David 
Bernstein, Monika Kalinauskaitė, Zoe Kingsley, Erika 
Lastovskyte, Michael Lawton, Candice Lin, Elena 
Narbutaitė, Nick Norton, Kim Schoen, Isabel Waidner, 
and Jonas Žakaitis. Complemented by old work (images, 
illustrations) from Pierre Bonnard, Giovanni di Paolo, Félix 
Vallotton, and Édouard Vuillard.

Virginija Januškevičiūtė is a curator, writer and producer 
based in Vilnius who engages in a wide range of solo and 
group exhibitions, artwork commissions, publications 
and events. She works at the Contemporary Art Centre in 
Vilnius (www.cac.lt) and is founding co-editor of The Baltic 
Notebooks of Anthony Blunt (www.blunt.cc). She curated 
the XII Baltic Triennial in 2015.

Published by Book Works, in an edition of 1,000 copies with 
a soft cover, 80pp, colour and black & white throughout, 
230 x 165 mm, designed by A Practice For Everyday Life. 
ISBN 978 1 906012 89 2. £9.95
https://www.bookworks.org.uk/node/1936

Browsing History 
Christodoulos Makris

My poetry object Browsing History, a 16-postcard set in 
snug cellophane, is out now on zimZalla avant objects, a 
Manchester-based publishing project releasing literary 
objects. 

Browsing History documents my output as Digital Poet 
in Residence at the 2017 edition of StAnza, Scotland’s 
International Poetry Festival taking place in St Andrews. 
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Released on the first anniversary of the start of my 
residency, it represents object 046 on the zimZalla list.

For more on my residency project and the publication of 
Browsing History, read my article on the StAnza Festival 
website: http://www.stanzapoetry.org/blog/browsing-
history-looking-forward-2018-looking-backwards-2017

To view a free sample, and to order a copy, visit: 
https://zimzalla.co.uk/046-2/

A Presidential Lexicon
Mike Clements
Mike Clements’s new 
artist’s book “A Presidential 
Lexicon” has an innovative 
structure that Mike is calling 
“The Tube”.  The seven pages 
are stored in a clear acrylic 
tube and can be arranged 
over the acrylic tube in any 
order and any configuration 
preferred by the reader. 

Each page has a word or phrase that has come to be 
associated with the current US President, for example 
alternative facts and fake news.
www.mikeclementsartist.com

Jaipur, Delhi, and Agra  
Daniel Lehan
Jaipur, Delhi, and Agra - three Riso printed artists’ books are 
now in the Portfolio and Shop sections at:
http://www.daniel-lehan-books.co.uk

Agra & Fatehpur Sikri
Agra & Fatehpur Sikri is significantly larger than the book 

of postcards which I bought on eBay and collaged with texts 
cut out from an illustrated guide to Agra, also from eBay. 
Agra & Fatehpur Sikri, along with Jaipur, and Dehli – Old & 
New, is part of a series of three India-themed Riso printed 
books. 17.5 x 27.5 cm, 20 pages, stab bound with glassine 
inserts, 2018. £30

Delhi – Old & New 
This is the second Riso print book I have produced, collaged 
with texts cut out from an illustrated guide to Dehli, also 
from eBay. It has twenty printed images.

I BELIEVE that this book, so carefully compiled, will be of the 
greatest service to the public – is printed on its back cover.
17.4 x 28.5 cm, 20 pages, stab bound with glassine inserts,  
2018. £30

Jaipur 
This is the first Riso print book I have made. Collaged with 
texts cut from an illustrated guide to the  city,  also from 
eBay. It is also the first book I have stab bound.

17 x 29.3 cm, 10 pages, stab bound with glassine inserts, 
2018. £18

Each of these books is stab bound with a sheet of glassine 
separating each page. Jaipur, Delhi, and Agra were recently 
launched at bookartbookshop with an exhibition of collaged 
postcards. 

All available at: http://www.daniel-lehan-books.co.uk/shop/
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A new artist’s book by Dmitry Sayenko:
JOSEPH BRODSKY - VENETIAN STANZAS
2017-2018
Images (linocuts) and layout by Dmitry Sayenko
English & Russian text. English text by Jonathan Stone 
(USA). The English text was made specially for this edition 
and is published for the first time.

Size: 470 x 175 cm. Handmade paper, printing direct from 
the blocks, book binding by the artist. Special slipcase. 
Leather spine. Total edition: 26 numbered & signed copies.

For more details, contact the artist: 
nikodimpress.blogspot.ru
nikodim-book@yandex.ru

GAGARIN COLLECTION BOX 

GAGARIN | January 2000 – December 2016. Founded in 
the millennium year 2000, the artists’ magazine GAGARIN 
documents the first decade(s) of this century in artists’ 

writings. From early 2017 on, the complete GAGARIN 
oeuvre of 33 issues are collected into a box. This box is now 
available in a signed, numbered and limited edition of 120 
on a first come, first served basis at a reduced price of € 600.
http://www.gagarin.be/buy_subscribe

Atlas Orné
Christina Mitrentse

Atlas Orné 2016 Book Art project 
By Christina Mitrentse in response 
to the terrorist attacks to Europe. 
©christina mitrentse all rights 
reserved.

Atlas Universel Quillet, Physique-
Economique-Politique Le Monde 
De Francais Libraire Aristides 
Quillet, Paris 1923.

Unique Embossed leather cover, 42 colour map plates 
re-appropriated with Hand-cut Islamic patterns Cut-Out /
Pop-Out ‘prollage’ technique and embedded gold leaves. 
Screenprinted ribbon with artist designed emblem. 
45 x 24 x 6cm.
http://christinamitrentse.com/projects/atlas-orne/

The NewLights Press is now offering subscriptions through 
Kickstarter’s new Dripplatform. That means that you can 
pay a small monthly amount and receive a number of 
NewLights publications throughout the year.

The subscription tiers are very reasonable: 3, 5, 10, or 25 
dollars/month (international subscriptions cost a bit more). 
These subscriptions are the best way for NewLights to 
adhere to two core principles -

Affordability: Books and prints, made in multiple, are a 
special kind of public art - they can be owned and read by 
many people, but can still be experienced in the intimate 
space of the home. In order for that public aspect to be 
successful, people need to be able to afford the work. 
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The NewLights Press is committed to producing and 
publishing artwork that is ambitious and rigorous in 
concept and construction, but that is also - whenever 
possible - priced so that most people can buy and live 
with it. A predictable, monthly income and set number of 
publications that already have homes will help us plan and 
manage costs and pricing effectively.

Experiment and Play: Experimentation in, through, and 
with the process of production of our various projects is 
central to how the NewLights Press works. It’s important 
that we respond to what a piece needs and let it develop. 
The Dripsubscriptions will allow NewLights to produce 
work in a more sustainable way while still keeping an open-
ended and experimental approach to projects.

https://d.rip/newlights-press

Freud’s Cigars 
Noor van der Brugge/The Yeats Sisters Press
Two months ago, The Yeats Sisters Press/Noor van der 
Brugge published A new book “Freud’s Cigars” in an edition 
of 125 copies.

The heart of the book is about Freud’s flight from Vienna 
to London in 1939 and also about dance, the way we see 
animals, kissing, a forgotten apartment in Paris, why birds 
sing and many other subjects.

The book is associative but coherent; the logic of its format 
works as Freud who lighted one cigar with the other. 

Every new theme gives a spark to the next. In this way an 
irrational logic runs through the book. The book has 94 
pages and more than 50 drawings. The price is 55 Euro.
Noor van der Brugge/The Yeats Sisters Press
http://www.noorvanderbrugge.nl

M1
Ricky Adam
Published by Audit
This motorway starts a new era in road travel. It is in keeping 
with the bold new scientific age in which we live.  Ernest 
Marples, opening the M1 in 1962.

The M1 is the vagus nerve that links our heads to our guts. 
From our brains to the enteric system’s ‘little brain’ in our 
digestive tracts.

This road has connected every stage of my life, from my 
childhood, hurtling through the night, flung between the 
West Midlands and West Yorkshire, impromptu escapes 
from the marital home to return to family. Here is the newly 
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mobile family, with two parents never having to quite settle, 
never quite leaving. Back and forth. Tarmac and concrete 
expressing the ambivalence of a Welfare State marriage. 
A modern family, our lives smeared across the six lanes, the 
promise of escape but the cold reality of traffic jams near 
Woodall services. 

This yellow brick road leading to a new Jerusalem, Jonathan 
Glancey, the Guardian

The hire vans lumping music gear and knock-off furniture, 
exporting the smell and sound of small Leeds terrace 
houses to other cities – friends and roadies and hangers-on 
and merch-sellers anaesthetised on Crucial Brew on old 
mattresses in the back, the long fug of motorway travel, the 
engine’s discordant drone punctuated by idle chatter, a war 
of attrition of words, of hyperbole and bollocks, lobbing 
piss-filled bottles out onto the grassy bankings – those 
strange spaces piled up by Irish navvies, that are neither 
ours nor theirs. Our very own territorial pissings.

On this magnificent road the speed which can easily be 
reached is so great that senses may be numbed and 
judgement warped. Ernest Marples

A travelogue narrated through bodily effluent. A motorway 
journey described in the call and response of the full 
bladder. A British road movie – Two Lane Blacktop and 

Wild At Heart reduced to a trail of piss-filled plastic bottles. 
The British road movie – a contradiction in terms. In Britain 
there is always an ending, it is always finite. Where do we go 
on Fridays, with Radio One on the tinny stereo, just outside 
Watford Gap – to the Big Smoke or the North Sea? 

And thinking about the sea reminds me I need to piss. 
Aidan Winterburn

Book details: 20 photographs: Discarded bottles of urine. 
M1 Motorway UK. 2015 - 2017. 56pp / 320 x 240 mm. 
Litho 4-colour process. Embossed cover title. Fold out 8 
page softcover. Open spine - Swiss binding. Matt coated art 
paper. LTD edition of 300. Published by Audit. 
ISBN 978-1-5272-1788-1. £20
Available from: http://audit.bigcartel.com/product/m1-1

Round About Town
Kevin Boniface 
Published by Uniformbooks
“I see the waxwings again. This time they are in the tree 
by the flats where the skinny Asian man with the grey 
jeans and studded belt is trying to gain access by shouting 
Raymond.” - Sunday, 23 January 2011

For the last eight years Kevin Boniface has been writing 
succinct descriptions of events and incidents that have taken 
place whilst out and about on his postal round, his daily 
route taking him from the main sorting office to the streets 
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and outlying neighbourhoods above the town. In these 
commentaries and records nothing seems to be typical - 
engaged and disconnected conversations, the observed and 
the overheard - the everyday activity of life on the move.

With 58 black and white photographs.

March 2018, 128pp, 234 x 142, paperback with flaps, ISBN 
978 1 910010 18 1. £12.00. Free postage in the UK
Further details and to order direct:
http://www.colinsackett.co.uk/roundabouttown.php

REPORTS & REVIEWS

Stephen Clarke has recently reviewed two books for the 
Photomonitor website:

The first one is Simon Roberts’ book Merrie Albion. 
The book accompanies Simon’s exhibition at Flowers 
Gallery, London. Read the review at: 
https://www.photomonitor.co.uk/merrie-albion-landscape-
studies-small-island-2/

The second review, of Niall McDiarmid’s book Town to 
Town also coincides with an exhibition - this time at the 
Martin Parr Foundation in Bristol. Read the review at: 
https://www.photomonitor.co.uk/town-to-town-2/

Stephen Clarke - Around Britain:
Britain is a small island composed of many parts. 
The complexity of this composition requires continued 
charting. In the mid-1930s, Shell Guides provided the 
motorist with a practical survey of the land. 

To some extent Shell’s representation of the British Isles gave 
artists the opportunity to subvert the purpose of these books 
to explore artistic fancy. This redirection was evident in an 
exhibition of John Piper’s work at Liverpool Tate curated by 
Darren Pih (17th November 2017 – 18th March 2018). 
One room of this show was devoted to Piper’s contribution 
to the Shell Guides, which complemented his paintings of 
the British landscape.
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National Campaign Against Fees and Cuts, Parliament Square, 
London, 9 December 2010 
©Simon Roberts, Courtesy of Flowers Gallery. 

Detail: Town To Town, Niall McDiarmid. 
Published by RRB Bristol, 2018

Broadstairs Dickens Festival, Isle of Thanet, 19 June 2008 ©Simon 
Roberts, Courtesy of Flowers Gallery.



Travelling in a motor home, the photographer Simon 
Roberts has inverted this inclination of Piper’s working of 
the Shell Guides, in this case making art serve the needs of 
the geographer. Roberts has made a number of photobooks 
that record places and events around Britain. The most 
recent of these is Merrie Albion published by Dewi Lewis, 
and accompanied by Roberts’ solo exhibition at Flowers 
Gallery, London (19th January – 10th March 2018).
https://www.flowersgallery.com/exhibitions/view/simon-
roberts-merrie-albion 

Parallel to Roberts’ photographing of the landscape 
of contemporary Britain are the images made by Niall 
McDiarmid. McDiarmid’s photobook Town to Town, 
published by RRB books, is an extensive documenting of 
the people he has met on trips across England, Scotland 
and Wales. As with Roberts’ Merrie Albion, McDiarmid’s 
book coincides with an exhibition. Also titled Town to 
Town, McDiarmid’s portraits are on show at the Martin Parr 
Foundation in Bristol (until 12th May 2018). 

The organisation, established by Martin Parr, is committed 
to photographic work that is focused upon the British Isles, 
somewhere to view the many parts that make up this whole.
https://www.martinparrfoundation.org/exhibitions/town-
to-town/

Stephen Clarke is an artist, writer and lecturer based in the 
North West, UK. His most recent book Newport Snow 1985 
is published by Café Royal Books (2018), and can be found 
at: https://www.caferoyalbooks.com/shop/newport-snow-
1985-stephen-clarke

STOP PRESS! 

Opificio della Rosa 2018 Workshops, Italy:

Woodcut Reduction by Umberto Giovannini
1-3 June 2018, Castle of Montefiore Conca

Pop-up Paper theatres - Illustration and Linocut workshop
by Ignacia Ruiz, 8-10 June 2018, Castle of Montefiore Conca

Breathing Life into the Page 
Experimental workshop of Japanese printmaking and 
animation by Wuon-Gean Ho, 6-8 July 2018
Castle of Montefiore Conca

Burin on copper symposium - In memory of Jürgen 
Czaschka, 20-26 August 2018, Castle of Montefiore

Info on the website: http://www.opificiodellarosa.org

WSW’s 11th Annual Gala & Auction
Sunday 20th May 2018
Join us for our 11th Annual Gala & Auction on Sunday, 
May 20, 2018, from 3–7pm in Kingston’s Uptown Stockade 
District. This celebratory afternoon at the elegant and 
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Eid al-Fitr Celebrations, Jamia Mosque, Green Street, Bristol, 
8 August 2013 ©Simon Roberts, Courtesy of Flowers Gallery.

Detail: Town To Town, Niall McDiarmid. 
Published by RRB Bristol, 2018

Detail: Town To Town, Niall McDiarmid. 
Published by RRB Bristol, 2018



contemporary Senate Garage will include cocktails, gourmet 
hors d’oeuvres, and silent and live auctions. 

This year, we are proud to recognise honorees Dani ReStack 
and Annie O’Neill for their dedication to serving artists and 
the community. More details and booking link at: 
https://wsworkshop.org/support-us/gala18/

Bookworks - An Artist’s Book Fair
San Francisco Center for the Book, USA
Friday 18th May 2018, 5.30pm - 8pm
Bookworks at the San Francisco Center for the Book is a 
great place to start your artist’s book collection, to meet 
fantastic book artists, and spend time with friends over 
cocktails and light hors d’oeuvres. 

The vision for Bookworks is to encourage the beginning 
artist’s book collector, support local book artists (especially 
in the beginning stages of their career), and provide a social 
event for the community. Free event.

San Francisco Center for the Book, 375 Rhode Island Street, 
San Francisco, CA, USA.
https://sfcb.org/Bookworks2018

OBJEKT-MAGAZINE - Archive Artist Publications
Kunsttempel, Kassel, Germany
4th May - 10th June 2018

Opening: Thursday 3rd May 2018, 7pm. With an 
introduction by Hubert Kretschmer

In cooperation with AAP - Archive Artist Publications. 
Curated by Jürgen O. Olbrich. For the first time, Galerie 
Kunsttempel presents 40 outstanding titles with more than 
100 editions of object journals published from 1965-2016 
in the exhibition Objekt-Magazine. With this range of 
titles from thirteen different countries (Australia, Belgium, 
Germany, France, Italy, Japan, The Netherlands, Austria, 

Poland, Switzerland, Spain, USA, Cyprus), the exhibition 
provides a representative overview of this special form of 
artistic publishing. Some of the exhibited magazines are 
expansive and downright sculptures, others are displayed in 
unusual packaging such as cans, caps, garments or bottles. 
It also magazines are shown, which still resemble the 
conventional magazine format, but these are interspersed 
with materials and often show on the cover applied items. 
The exhibited objects can be assigned to the art styles Mail 
Art, Neo-Dada, Post-Fluxus and newer styles.
The range of object magazines presented range from classics 
such as Aspen Magazine (USA) of 1965, designed by artists 
such as Andy Warhol and Quentin Fiore, and productions 
by Roland Barthes, Susan Sontag, John Cage, Robert 
Rauschenberg, Yoko Ono and John Lennon, up to other 
international newer magazines such as Tau / ma (Italy), toi 
et moi pour toujours (France), Axis Kassel Bern (Germany 
and Switzerland), AX (Belgium), La Más Bella (Spain), 
Landjäger (Austria), Normal, NO News, artfusion, Tiegel & 
Tumult (Germany) and DOOS (The Netherlands).

Issues on display include: Aspen, 1965 – 1971 / AXE, 1975 
– 1976 / Reaktion, 1975 – 1983 / Lightworks, seit 1975 oder 
1976 / TAU/MA, 1976 — 1981 / Plages, 1978 – 2011 / Arte 
Postale!, 1979 – 2009 / Brauchbar/Unbrauchbar, 1980/1981 
/ Museum Rost, 1980 – 1983 / Art/Life, Artlife, 1981 – 2006 
/ Artfusion, 1979 – 1982 / Toi et moi pour toujours, 1982 – 
ca. 1985 / CAPS.A., 1982 – 1985 / CARE, ab 1982 / Canoe, 
ab 1983 / Tango, ab 1983 / Tra, frühe 1980er Jahre / Normal, 
1984 – 1988 / smile, ab 1984 / Tiegel & Tumult, 1986 – 1992 
/ PiPs, 1986 – 2009 / DOOS, 1988 – ca. 1992 / Miniature 
obscure, 1991 – 2007 / Skola, 1991 – ca. 1993 / No News, 
1993 – 1998 / La Más Bella, 1993 – 2014 / Cave Canis, 1995 
– 1999 / Boxhorn, 1998 – heute / Achse Kassel-Bern, 1999 
– 2007 / Bella Triste, 2003 – heute / Esopus, 2003 – heute / 
Papermind, ab 2005 / KART, 2006 – heute / Landjäger, 2007 
– heute / Wipe, schon vor 2009 – heute / Tigre énorme, ab 
2010 / Matchbook Stories, 2012 – heute / RUW, 2013 –. 
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Aspen 1 & 2, photo courtesy of Hubert Kretschmer, AAP.

Matchbook Stories 2, 3 & 4.
Photo courtesy of Hubert Kretschmer, AAP.



Since 1980, Hubert Kretschmer has been collecting, 
archiving and documenting artist publications such as 
magazines, artist books, zines, multiples, posters and other 
printed productions by artists. To this end, he founded the 
Archive Artists Publications (AAP) in Munich in order to 
make the phenomenon of artist publication accessible to a 
broad public. Today, the archive contains about 50,000 items 
of various media from over 10,000 artists from 74 countries. 
A focus is on productions of the 1980s and on those that 
have arisen since the turn of the millennium. More than 
28,000 of these artist publications are publicly searchable in 
an online catalogue. http://www.artistbooks.de

A catalogue accompanies the exhibition, 244 pages with 
numerous illustrations and texts by Rainer Resch, Jürgen O. 
Olbrich and Béatrice Hernad.

Kunsttempel
Friedrich-Ebert-Straße 177, 34119 Kassel, Germany
http://www.kunsttempel.net

2018 Libris Awards
Australian Artists’ Book Prize Exhibition
Artspace Mackay, Queensland, Australia 
Saturday 26th May – Sunday 19th August 2018

Exhibition opening event – Saturday 26th May 2018

Artspace Mackay is pleased to announce the 2018 Libris 
Awards finalists. Judging panel for the 2018 Libris Awards 
- Roger Butler AM and Helen Cole. View the full list of 
finalists at: http://www.artspacemackay.com.au/whats_on/
libris_awards

Paw Pad Path, a unique artist’s book by Gracia & Louise has 
been selected for this exhibition at Artspace Mackay. 
Paw Pad Path is a unique state piece, however you can pick 
up a copy of it as a stapled zine through our online store and 
read more about the work at: 
http://www.graciahaby.com/home/2018/3/27/libris-awards

The exhibition runs from Saturday 26th May - Sunday 19th 

August, 2018, at Artspace Mackay. The Libris Awards is an 
initiative of Mackay Regional Council through Artspace 
Mackay.

Artspace Mackay, Civic Centre Precinct, Gordon Street, 
Mackay, QLD 4740, Australia.
http://www.artspacemackay.com.au/whats_on/libris_awards

News from Booklyn: As we welcome the spring season, 
Booklyn is busily preparing for our move to a new space 
in a burgeoning artists’ community at the Brooklyn Army 
Terminal in Sunset Park. Developers ArtBuilt have almost 
completed construction and we are scheduled to move at 
the end of April. 

We plan to open to the public in June with an inspiring solo 
exhibition by LMNOPI (https://lmnopi.com). The show 
will feature new large scale paintings, prints, and drawings. 
In the meantime Booklyn curators Marshall Weber & 
Felice Tebbe are touring the Midwest and the West Coast, 
promoting and presenting artists’ books to institutional 
collections while visiting artist studios along the way.

Follow Booklyn curator Marshall Weber on Instagram as 
he visits institutions and artists’ studios while on tour this 
month from the Midwest to the Northwest: 
https://www.instagram.com/marshallsweber/

Booklyn is Hiring!
MANAGING DIRECTOR (starting Summer 2018)
Booklyn is seeking a Managing Director to insure the 
healthy daily business operations of a thriving non-profit 
arts organisation. We are interested in a visionary self-
starter, someone who can manage long-term relations with 
artists, clients, collections, social justice organisations and 
constituencies on a local, national, and international level. 
Application Deadline: 15th May 2018. 
http://booklyn.org/info/opportunities/

Booklyn is seeking summer interns for May - August, 
who are interested in gaining experience in cataloging, art 
inventory, graphic design / book production, social media 
/ promotion, shipping & handling, curatorial practice / 
exhibition preparation, and arts administration. 
Visit our opportunities page for more information. 
http://booklyn.org/info/opportunities/
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Book Vitrine: Tom Burckhardt
BravinLee programs, New York, USA
12th April - 19th May 2018
Opening 12th April, 6-8pm
BravinLee is very pleased to present artists’ books and book 
related wall works by Tom Burckhardt. Burckhardt was born 
1964 in New York where he still currently resides and works 
alongside his partner the ceramist Kathy Butterly.

Tom’s work has been extensively exhibited across the 
United States with over twenty solo exhibition such as at 
the Weatherspoon Museum of Greensboro, NC and the 
Knoxville Art Museum. In addition, the artist has been the 
recipient of many notable grants and awards including a 
Joan Mitchell Foundation Grant, a Guggenheim Foundation 
Grant, two Pollack-Krasner Foundation Grants as well as 
the Richard and Hinda Rosenthal Foundation Award from 
the Academy of Arts and Letters to name just a few. 

BravinLee programs
526 West 26th Street, Suite 211, New York, NY 10001, USA.
https://www.bravinlee.com

Conference Call for Papers: Living Well With Books
Centre for Material Texts, Richmond Building, University 
of Bristol, UK
Wednesday 5th – Friday 7th September 2018
Since the invention of the codex, the lives (and afterlives) 
of books have been intertwined with the lives of people. 
This interdisciplinary, transhistorical, and transnational 
conference organised by the Centre for Material Texts, 
University of Bristol, aims to explore how books have 
affected and continue to affect our daily lives and well-
being. How we have lived with books in the past, how do 
we live with them in the present, how we might live with 
them better in the future, and how might we help others 
do the same?

As readers, writers, creative practitioners, educators, 
researchers, curators, consumers and producers, how do 
books feature in our lives? How do they share our living 
and working spaces? How might books contribute to health 
and wellbeing? Do books keep us apart from each other, or 
can they enable us to connect with communities? What are 
the consequences of not living with books? How far do the 
answers to these questions depend on location, or income, 
class, gender and other variables? How might the answers to 
these questions have changed over time? What is the value 
of asking these questions in an increasingly digital age?
We welcome proposals from postgraduates, early career 
researchers, and established scholars from all disciplines, 
embracing both qualitative and quantitative research 
paradigms.

Topics outlines can be found at: https://booksatbristol.
wordpress.com/2018/04/03/conference-call-for-papers-
living-well-with-books/

We welcome abstracts for:
• individual 20-minute presentations
• posters
• panels of 3 speakers

• workshops (up to 60 min work-in-progress discussions 
with at least 3 presenting participants)
• roundtables

Please send abstracts of no more than 250 words 
(individual papers and posters) or 500 words (panels, 
workshops and roundtables), together with a short 
biography (max 150 words) to: arts-books@bristol.ac.uk 
by 1st June 2018.
https://booksatbristol.wordpress.com/2018/04/03/
conference-call-for-papers-living-well-with-books/

The Reader
Tenderbooks, London, UK
Tuesday 17th - Friday 20th April 2018

Opening - Friday 13th April 2018, 6-8pm 

The Reader is a group exhibition featuring twelve visual 
communicators from The Royal College of Art who have 
been interpreting a selection of short stories by Jorge Luis 
Borges, Raymond Carver, Haruki Murakami, J G Ballard 
and Octavia Butler. Nothing is ever read the same way twice. 
No story is ever completely finished. Each participant in this 
show has created a unique visual world out of their chosen 
text - navigating their way through the words to find new 
meanings and experiences. 
 
Tenderbooks, 6 Cecil Court, London WC2N 4HE, UK.
Tuesday - Saturday, 11-6pm.
https://tenderbooks.co.uk
mail@tenderbooks.co.uk
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check opening hours before travelling 
during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  Tel: 0117 3284750 
(library issue desk) or email: Sarah.Bodman@uwe.ac.uk

NEXT DEADLINE: 19TH JUNE FOR THE JULY – 
AUGUST 2018 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.

www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


