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Artists’ Books Exhibitions in the Bower Ashton Library
cases, UWE, Bristol, UK
Pineapple Falls - Things That Function as a Book
3rd September - 30th October 2018
We are artists Paul and Maddy Hearn who sometimes work
together as Pineapple Falls. We live and work in Devon.
Our work is prompted by things we find, wrappers, sacks,
stickers, bags, ornaments, texts, graphics, toys, cardboard
boxes, dolls, games, songs – objects like this excite us.
The work is in reaction to the things we bring home and the
everyday places we visit – like the supermarket.

An archive of sorts, the handiwork is contained in boxes
and bags in the spare room where we tend to spend time
categorizing and sorting the bits and pieces we collect.
We are interested to echo structural details of books and are
curious about the simple action of opening and closing and
turning pages.
We want to make books, of sorts, but not necessarily
conventional structures… in other words, a dollshouse
becomes a book; the plastic rooms punctuated with
furniture stickers come to be the pages.
The following things have helped us realise the structure
and processes of making: the precincts of our home;
our spare time outside of work and the fun, focus and
thinking involved in piecing things together to form simple
sequences that somehow work.
We are motivated to explore the work as an evolving archive
of our collections and making activities converting found
miscellanea to book/page type-works.

Defaced, repurposed, nonsense books made by us.
Fake books with crazy titles.
Folded croissant or funny potato bags. Plastic toy firestation.
This is our thing. These are our books.
For Things That Function as a Book we will carefully
present repurposed wot-nots from the archive and recently
assembled pieces.
Bower Ashton Library, UWE, Bristol, Kennel Lodge Road
Bristol BS3 2JT, UK.
http://www.bookarts.uwe.ac.uk/exhibitions/
http://www.pineapplefalls.com
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Caren Florance - Swipe
Bower Ashton Library, UWE Bristol, UK
10th September - 31st October 2018
Swipe is a project I started about halfway through my
doctorate, when I was scanning some book pages and seeing
the tips of my fingers appear in the output, pushing the
pages down onto the glass. Decades ago, as an art student,
I used to photocopy parts of my body and made work
from the results. Decades later, photocopiers can also scan,
email, and connect. I began pressing the scan button and
moving my fingers along the glass in various ways, following
the laser-light, reaching into it and away, gesturing and
sliding. The result was organic and fleshy — the body in
the machine — with striations of light and smooth green
underwater colours. I made a zine from it, and invited poets
and artists to connect with it textually.
Some responded directly onto the pages (Gardner, Haynes,
Shags, Webb), others sent me a script to typeset and I let
myself react to various things: a form that the poet had used
(Munden, writing for each page in triplets, which made
boat-like shapes floating through the green, Malins, who cut
and pasted her words on rough scraps of paper but wanted
them to be smoothed out); or the tone of their voice/s
(Smith, Carroll, Bullock, Strange); or their connection to
technology (Gross, de Rozario). The poets focus on the
hand/body, or the machine, or the now-familiar act of
swiping a mobile device. I received a package from German
artist Ulrike Stoltz, half of USUS, who made multiple
responses, one of them being a completely analogue redrawing of each page of the zine.

Each poet, in return for their contribution, gets a PDF copy
for digital use and a bundle of hard copies. The project is
ongoing, but slowing down: it is contingent upon my access
to the one particular institutional machine that prints the
copies just so. The project will retreat from hard copy as the
machine becomes inaccessible: I intend to make an online
iteration of them, where the viewer can click between the
versions, and perhaps mix and match like a sequential
exquisite corpse. Swipe is about interaction and connection,
yet there is a separateness, a pane of glass between text and
image, the poet and myself, that seems to illustrate the space
between writer, page and page production.

Swipe, detail

Bower Ashton Library, UWE, Bristol, Kennel Lodge Road
Bristol BS3 2JT, UK.
http://www.bookarts.uwe.ac.uk/exhibitions/
https://carenflorance.com
Correlations between independent publishing and artists
book practice
A documented collection of books with essays by
S Bodman, M Crawford and T Mosely
Exhibition at Bower Ashton Library
24th September - 24th November 2018

Memorandum (detail), Ana Paula Estrada (Siganto Foundation
Creative Fellow), 2016

Swipe, detail

The recently established art book fairs at Sydney’s Artspace
and Melbourne’s National Gallery of Victoria have placed
the Australian context of artists book practice under a
new scrutiny, one that challenges both the ‘fine art’ and
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‘independent publishers’ positions in the field. What these
fairs have made particularly evident within contemporary
independent publishing practices is a highly intuitive
engagement with printing that designers are pursuing in
counterpoint to the tight space of commercial publishing.
Within an Australian context, where the artists books
brisbane events (abbe) have been held and from which this
project developed, artists books are commonly associated
with fine arts practice and the aesthetics of autographic
printmaking. The striated machine aesthetic of printed
matter from the design, printing, and publishing industries
are far less prevalent. This point was highlighted by Dr Amir
Brito Cadôr during his keynote lecture at the State Library
of Queensland’s 2015 Siganto Foundation Artists Book
Seminar. Professor of Graphic Arts at the Federal University
of Minas Gerais, Brazil, Cadôr made this observation in
contrast to the Brazilian context of artists books, which
are generally produced within the machine aesthetic of the
commercial printing industry. He nominated the scarcity
of accessible printmaking studios in Brazil as a significant
reason for this quality. The evident flurry of art book fairs
across the globe that pull together diverse creative book
practices raises the following question.
To what degree does independent publishing’s engagement
with the field of artists books shape creative practice within
the field, and inform the emerging critical discourse on it?
This project, shaped by that question, advances critical
discourse in the field both through collecting and writing
by the collaborators; Sarah Bodman, Marian Crawford,
and Tim Mosely.

Supported by the Griffith Centre for Creative Arts Research,
it has generated a small collection of 30 books that identifies
intersections between independent publishing and artists
book practices, and places both within the framework
of print culture. Initially shown in the ... & So exhibition
as part of abbe 2017 at Griffith University’s Queensland
College of Art Library, the collection’s first showing was on
a round table, a strategy intended to undermine any implied
or interpreted hierarchies within the collection.

Bower Ashton Library, UWE, Bristol, Kennel Lodge Road
Bristol BS3 2JT, UK.
http://www.bookarts.uwe.ac.uk/exhibitions/
www.dc3p.com/events/2017/5/8/correlations
Auld Acquaintances: Celebrating the Robert Burns
Fellowship
de Beer gallery, University of Otago, New Zealand
7th September - 7th December 2018
‘…for it is only through imaginative thinking that society
grows, materially and intellectually…’
Charles Brasch, ‘Notes’. Landfall, March, 1959
From Jurgen Wegner: This year, 2018, is the 60th
anniversary of the establishment of the Robert Burns
Fellowship at the University of Otago. It is the oldest and
most prestigious literary art award in New Zealand.
There is some mystery surrounding the people who helped
set it up, but Dunedin’s own Charles Brasch certainly had a
hand in it; it is thus fitting that many of the books on
display come from his own collection, which is housed in
Special Collections.
On the 7th September the exhibition, Auld Acquaintances:
Celebrating the Robert Burns Fellowship, will begin in the de
Beer Gallery, Special Collections at the University of Otago.
It will run through until the 7th December.
The Robert Burns Fellowship was established as a way to
foster nascent or already established New Zealand writing
talent. Poets, novelists, short story writers, historians,
scriptwriters, playwrights, essayists – no genre is excluded.
Many of New Zealand’s most well-known writers have been
Robert Burns Fellows – Maurice Gee, Janet Frame,
James K. Baxter, Hone Tuwhare, Witi Ihimaera, Roger Hall,
Cilla McQueen, Michael King, Laurence Fearnley…
the list goes on.
All of the Robert Burns Fellows will feature in the
exhibition. Many of them have written their own paragraphs
on how the Fellowship has impacted their lives, making
the exhibition a very personal one. In addition and where
possible, the publication that resulted from the Fellow’s
tenure is on display. From the novelist Ian Cross – first ever
Fellow in 1959 – to the Robert Burns Fellow in 2018, poet
Rhian Gallagher, this exhibition is a piece of New Zealand’s
literary history that everyone needs to see.
de Beer gallery, Special Collections, University of Otago
65 Albany St, Dunedin 9054, New Zealand.
https://www.otago.ac.nz/library/SpecialCollections/
exhibitions.html
A book is a dream that you hold in your hand
Wells Museum, UK
16th - 20th October 2018
A book is a dream that you hold in your hand: ABCD, the
Book Arts group at Dove Studios in Somerset (UK), will be
exhibiting new work at Wells Museum, 8 Cathedral Green,
Wells BA5 2UE, UK, 16th - 20th October 2018.
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Artist’s book by Judith Staines, ABCD, the Book Arts group at
Dove Studios

Above: installation of the exhibition Winged phrases, sentences
and aphorisms. Below: Exhibitors with their diplomas

Opening Hours Monday - Saturday, 10am - 5pm. Also
includes calligraphic panels by John Rowlands-Pritchard.
For further information, email: amabolton@hotmail.com
The Seasons - artists’ books exhibition
A. Herzen Regional Scientific Library Kirov, Russia
Opening September 2018 - November 2018
Dear friends! For more than half a century the artist’s book
has firmly taken its place among other artforms, which is
supported by numerous exhibitions in many cities around
the world. They are also collected by individuals as well as
many museums and libraries around the world.

These exhibitions have become significant artistic
phenomena not only in Kirov, but also in the Volga-Vyatka
region. They are held in the historical hall of the Regional
Scientific Library named after A. Herzen, who opened the
First Public Library in Vyatka in 1837.
Our exhibition openings are widely covered in the media;
TV and the Internet. Re-views by visitors and the press are
very good. I hope that the new project will arouse great
public interest.

Valeri Burov - Curator giving interviews for TV at the opening of
the exhibition Winged phrases, sentences and aphorisms

The Russian city of Kirov (Vyatka) is part of this creative
direction producing and exhibiting many artists’ books.
At the end of September we will open a new international
exhibition. This is the fifth, so we can say, it’s an anniversary
exhibition. Its theme is “The Seasons”, associated not only
with weather and nature, but also with periods of human
life, as well as with the philosophical aspects of our being.
I want to note that, despite the “young” age of our projects,
its geography is quite extensive. We have participating,
not only artists from Kirov and Russia, but also foreign
artists from Europe, America and Australia, which include:
Sarah Bodman, Dianna Fogwell, Ousama Lazkani, Gerda
Ritzmann, Franki Spark, Evelina Schatz, Sarah Bryant,
Su Khan Kim, Mikhail Pogarsky, Vasily Vlasov…

I take this opportunity, to also invite artists to participate
in and support our projects. Valeri Burov - Curator of the
exhibition, Vyatka, Russia. Email: valeriburov@yandex.ru
http://artistsbook.ru
herman de vries - Taken from Nature
Weserburg | Museum of Modern Art, Bremen, Germany
Until 21st October 2018
Artists’ books, editions and works on paper. Works from
the collection of the Brokken Zijp Foundation of Art.
The exhibition conveys not only a retrospective overview
of herman de vries’ edited artistic works, but also, with his
original works, with pressed plants and earthworks.
Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art
Teerhof 20, 28199 Bremen, Germany
http://weserburg.de
studienzentrum@weserburg.de
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Dreams of Art & Glory: Book Craft by the Roycrofters
John J. Burns Library, Boston College, USA
Until 1st October 2018
Information from Jim Kelly: Roycroft, a reformist
community of craftspeople and artists, was founded during
the Arts and Crafts Movement in the United States.
Elbert Hubbard began the community in 1895, in the village
of East Aurora, New York. The artisans who worked there
were known as Roycrofters. Elbert Hubbard was influenced
by the ideas of William Morris, the well-known English
Socialist. When unable to find a publisher for his book
Little Journeys, Hubbard set up a private press to print the
book himself, founding Roycroft Press, modelled on Morris’
Kelmscott Press.
Hubbard’s championing of the Arts and Crafts philosophy
of work attracted many craftspeople to East Aurora, and
he formed a community of printers, furniture makers,
metalsmiths, leathersmiths, and bookbinders.
The exhibition at the John J. Burns Library focuses on the
printing and book bindings executed by the Roycrofters,
and includes an array spanning the modest Little Journeys
pamphlet series, to beautifully printed and hand-decorated
text-blocks, as well as books bound in stunning modelled
leather bindings.

Agitate! Educate! Organize! Agit Prop into the 21st Century
Interference Archive
Brooklyn, NY, USA
Until 30th September 2018
Our daily lives are saturated with information; we consume
supposedly “neutral” media that implicitly supports existing
power structures, yet we simultaneously fear “fake news”
without critically analysing the truths and biases that
coexist in every message we see or hear. The reality is that
all media has an agenda: for hundreds of years, people
have used art, culture, graphics, performance, and design
as central elements of social and political organising across
all realms of the political spectrum, to spread information
and reimagine reality. This exhibition reflects historic and
current uses of agitprop, or agitational propaganda, at the
intersection of design and political organising.
“Propaganda,” from the same root as “propagate,” refers
to information that is shared in support of a cause. In
modern times, the word propaganda has been weighted
with negative connotations; we aim to reclaim the word and
highlight the radical potential of propaganda to instigate
change. With the Arab Spring, Occupy, Gezi Park, Black
Lives Matter, #NoDAPL, and now the resistance to Donald
Trump, we’ve seen a new explosion of agitprop. People
of all stripes have come out into the streets, placards and
banners in hand, wearing T-shirts and buttons, passing out
flyers and stickers to protest social injustice. This boost of
political ephemera hasn’t been created in a vacuum—since
the advent of the printing press and movable type, political
slogans and graphics have been part of our daily existence.
Politicized communication is the constant accompaniment
to people organizing to improve the lives of their families,
communities, and co-workers.
Because so much attention is focused on organising and
activism, now is the perfect time to unearth and unpack
the history of agitprop. Where does it come from? Who
have been its major practitioners? How have the aesthetics
and content evolved over time? And, how can we use it to
change the world?
Interference Archive
314 7th Street, Brooklyn, NY 11215, USA.
(3 blocks from F/G/R trains at 4th ave./9th street)
https://interferencearchive.org
VOLUMEN ET ROTULUS IV (Scrolls: Before the Book)
Exhibition at Galleria Valentina Bonomo, Rome, Italy
Saturday 22nd September - Tuesday 25 September 2018

The exhibition is co-curated by Barbara Adams Hebard,
Conservator and Andrew Isidoro, Reading Room Assistant.
John J. Burns Library
Boston College, 140 Commonwealth Avenue
Chestnut Hill, MA 02467-3801, USA.
http://www.bc.edu/bc-web/about/maps-and-directions.html
https://libguides.bc.edu/burns

This exhibition is being organised by students of the
Marymount International School in Rome as a community
project in collaboration with VIS curator Kathy Frate.
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VIS - Venetiae Incipit Scriptorium
www.venetiaescriptorium.it
www.facebook.com/VenetiaeScriptorium
For information: incipit@venetiaescriptorium.it
Formation: Guild of Book Workers Travelling Exhibition
MCBA Main Gallery, Minneapolis, USA
Until 21st October 2018
Formation includes 50 works by members of the Guild of
Book Workers. These works span the genre of “book arts”,
including artist books, fine bindings, and broadsides. The
exhibition is juried by three outstanding artists and Guild
members – Sarah Smith, Coleen Curry, and Graham Patten.
The exhibition will travel to five locations around the
country, beginning at the Minnesota Center for Book Arts
and closing at the University of the Arts in Philadelphia, PA.
The annual Guild of Book Workers Standards of Excellence
conference will coincide with the show being at MCBA,
hopefully providing opportunity for added conversation
and exposure of the world of book production to a larger
community of people.

Marlene MacCallum, Shadow – Canto One: Still Life

Art of the Book 2018, an exhibition of work by members
of the Canadian Bookbinders and Book Artists Guild
(CBBAG), opened in Victoria, British Columbia on 11th
August 2018 and will travel for two years across Canada
ending in Newfoundland.
150 entries from ten countries were juried by Betsy Palmer
Eldridge, Jan Elsted, Lang Ingalls and Susan Warner-Keene.
They selected sixty-seven works representing nine book
arts categories.

Sue Huggins Leopard This Past Winter, 2015/2016

The Guild of Book Workers was founded in 1906 to
“establish and maintain a feeling of kinship and mutual
interest among workers in the several hand book crafts.”
Among its early members are well-known artist-craft
workers such as bookbinder Edith Diehl and printers and
typographers W.A. Dwiggins and Frederic W. Goudy.
The Guild still believes, as did its founders, that there is
a responsibility to sustain the crafts involved with the
production of fine books. Its members hope to broaden
public awareness of the hand book arts, to stimulate
commissions of fine bindings, and to stress the need for
sound book conservation and restoration. One of the ways
the Guild maintains interest in the crafts involved with book
production is through a triennial national juried exhibition.
Minnesota Center for Book Arts is located on the first floor
of the Open Book building: 1011 Washington Avenue S.,
Suite 100, Minneapolis MN 55415, USA.
http://www.mnbookarts.org/formation/
Art of the Book 2018
University of the Fraser Valley, Abbotsford, British
Columbia, Canada
10th September - 7th December2018

Dawn Skinner, The Ballad of Reading Gaol

Among 10 awards selected by the jury, The Best Overall
Entry was a fine binding by Dawn Skinner. Marlene
MacCallum won the AbeBooks.com Artists’ Book award.
See the website for venues and dates, award winners, online
gallery of entries seen by the jurors, and information for
purchasing the full-colour print catalogue:
http://artofthebook18.ca
A Sentimental Journey, exhibition
The Laurence Sterne Trust, Shandy Hall, Coxwold, UK
Until 30th September 2018
A new exhibition pays tribute to Laurence Sterne in this
250th anniversary year. A Sentimental Journey was first
published 27th February 1768 and, three weeks later on
18th March, Sterne died. His final work of fiction was
published incomplete and although a message to the
subscribers promised a further two volumes at a later date,
this was not to be.
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White kid leather gloves, 1775, French, ‘il n’y à pas de mal a
ça’. Kindly loaned by Calderdale Museums. Resting on book:
A Sentimental Journey Through France and Italy, Laurence
Sterne, ppXVI, 220. Large quarto, New York: J.W. Bouton, 1884.
Illustrations by Maurice Leloir. Binding by Zaehnsdorf.
Photo: The Laurence Sterne Trust

This exhibition contains a selection of original pen and ink
drawings by two outstanding illustrators of A Sentimental
Journey through France and Italy, T.H. Robinson (1869–
1954) and Martin Rowson. New work by the internationally
acclaimed ‘miner of books’ Brian Dettmer can be seen,
as well as work by visual artist Carolyn Thompson, and
an historic work entitled The Starling (1937) by Adeline
Newman (a mysterious artist about whom little is known).
Shandy Hall is open to the public every day (except
Saturday) during the exhibition.
Shandy Hall, Coxwold, York, YO61 4AD.
https://www.laurencesternetrust.org.uk
Sumi Perera [SuperPress EDITIONS] exhibitions:
Sumi Perera et. al [SuPerPress Editions]
Collaborative projects between artist & friends.
Ongoing collaborations over the last 12 years.
Impact 10 Printmaking Conference, Exhibition Rooms at
the Cantabrian Central Library, Santander, Spain.
Lines Exploring Space-The Spectrum-Revisited. 7 interactive
flip charts that change colour upon touch at Exhibition
Rooms at the Cantabrian Central Library, Impact 10
Printmaking Conference, Santander, Spain.
More info at: www.saatchiart.com/sumiperera
Email: sumi_perera@hotmail.com
It’s Alive!: Frankenstein, 200 Years
An Artist Book + Print Exhibition
Asheville BookWorks, USA
Until 26th October 2018
Closing with a Costume Party on 26th October 2018.
Book artists and printmakers from across the US and
abroad offer artistic interpretations of the story of
Frankenstein. All works received will be on view in the
gallery. BookWorks Gallery exhibitions are free and open
to the public.

Mary Wollstonecraft Shelley wrote her novel, Frankenstein,
in response to a challenge Lord Byron presented to
his friends during a long summer expedition. Just a
teenager, she created a creature complex and frightening,
clandestinely cobbled and sewn together that awakened
not one sentiment but a complex synthesis of awe, terror,
compassion and grief. Her timeless story, both horrible and
heartbreaking, is as fresh today as it was 200 years ago.
Over the years and especially the last hundred years, the
many faces / facets of Frankenstein and his Monster have
shattered and taken on additional meaning. Perhaps the first
work of science fiction, the novel stirs critical thinking on
nature, humanity, evolution, creative genius and character,
science and technology.
Gallery Hours: Tuesday-Friday, 1-5pm, Saturdays, 1-4pm.
Closed Sundays & Mondays.
Asheville BookWorks, 428 1/2 Haywood Rd, Asheville, NC
28806, USA. https://ashevillebookworks.com
LIVERPOOL BOOK ART
‘FRANKENSTEIN 2018’ EXHIBITION
Kirkby Gallery, Knowsley, 17th September 2018 –
26th January 2019
Private View - Thursday 13th September 2018
Frankenstein 2018 is Liverpool Book Art’s third major
exhibition of Book Art. The theme of the exhibition
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marks 200 years since the first edition of Mary Shelley’s
‘Frankenstein or, The Modern Prometheus’ was published.
Book artists from around the world have responded with a
hugely creative range of ideas. Some have been stimulated
by the themes in the book; others have been inspired by
the way the story is told; others have made links between
Frankenstein and other classic stories such as Dracula and
The Golem.

of approaches, materials and techniques. Some of the works
have been made in small editions; some are unique works.
Many of them are available to buy.

Sue McLaren - Life; Daniel Lehan - Rinfantenesk

Liverpool Book Art’s Frankenstein 2018 exhibition ended
its run in Liverpool’s Central Library on 9th August. The
exhibition will move to Knowsley’s Kirkby Gallery from
17th September until 26th January 2019. New works
have been selected to join the exhibition when it moves to
Kirkby Gallery. Several of the new works have been chosen
to utilise the very different exhibition space at the Kirkby
Gallery, including wall-mounted works and installations.
There will also be reading / handling copies of several of the
works, enhancing the exhibition experience for visitors.
In addition, artist Matthew Frame will create a mural,
working on-site every day for the first week of the
exhibition. Visitors will be able to see him at work, and
then enjoy the completed work throughout the exhibition.

Berni Wrightson’s Frankenstein portfolios from the late 1970s

The exhibition’s run at Liverpool Central Library has been
a great success, with enthusiastic feedback from visitors
both verbally and recorded in a comments book. Sales have
been significant, including multiple copies of several works.
The exhibition has been enhanced by talks given by 10 of
the participating artists during the 5th Liverpool Artists
Book Fair, and curator talks by Simon Ryder, Director of
Liverpool Book Art, throughout June and July. New display
cabinets at the Library meant an added bonus for the last 3
weeks of the show was the exhibition of Berni Wrightson’s
Frankenstein portfolios from the late 1970s as well as various
illustrated editions of the book.
The exhibition moves to Bower Ashton Library at UWE
Bristol, UK in February 2019.
Kirkby Gallery is at The Kirkby Centre, Norwich Way,
Kirkby, Knowsley L32 8XY, UK.
Opening times are Mon to Fri 09.00-17.00, Sat 10.00-13.00.
http://www.prescotmuseum.org.uk/kirkby-gallery/
Entry is FREE to the public.
Private View is on Thursday 13th September, 16.30-18.30.
RSVP to Tina Ball (tina.ball@knowsley.gov.uk)

Carolyn Thompson - Night Terrors; Deborah Mason - Franken
Heights

For more information, see LiverpoolBookArt on
Facebook and www.liverpoolbookart.com Contacts:
liverpoolbookart@gmail.com | tina.ball@knowsley.gov.uk

There will be work by over 40 individual artists and 2
collectives in the Kirkby show, with an enormous variety
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Place: an exhibition of artists’ books
University of Wollongong Library, Keiraville, Australia
Until 14th October 2018

Opening 15th September 2018, 5 - 8pm
Booklyn is pleased to present the first exhibition in our
new space at the Brooklyn Army Terminal. “Working
Space,” is a group exhibition. The exhibition theme
parallels the surrounding environment, a working studio
under construction, by inviting Booklyn artists and studio
neighbours to work out and test their ideas in a public
sphere. The exhibition becomes a workspace for feedback,
constructive critique and conversation. You can read more
here: https://booklyn.org/events/working-space/
Featuring work by: George Ferrandi, Michael Hambouz /
Haven Press, Sto Len, Emily Kohl-Mattingly, Eliana Perez,
and Beldan Sezan, among others.
The exhibition will include artists’ books, works on paper,
painting, sculpture, and installation.

PLACE brings together 39 book artists from NSW, ACT,
Victoria and Queensland. Each artist has explored the
theme of place in their work, whether a physical location or
a place of their imagination. The books vary in size, content
and technique, and form an extraordinary collection of
books that is intended to delight and intrigue the viewer.
Avril Makula and Liz Jeneid, the curators of this exhibition,
are both involved in the making of books. Avril is a book
designer and maker of unique books who explores the
book as art using typography, geometry and colour as
content. Liz is a printmaker who has experimented with
different approaches, combining various techniques in the
bookmaking process. Liz also pioneered a bookmaking
course at UOW Faculty of Creative Arts.

The exhibition will run September 15 - October 20th, at the
Brooklyn Army Terminal 140 58th Street, Building B-7G,
Brooklyn, NY 11220, USA. Monday – Friday; 12-6pm.
https://booklyn.org
Exhibitions at The Center for Book Arts, New York:
Inside/Out: Family, Memory, Loss, Displacement
5th October - 15th December 2018
Group Show, organised by Carol Naggar, poet, artist,
curator, educator, and photography historian, and
co-founder and Special Projects Editor of Pixelpress.

Accompanying PLACE is a series of workshops and talks to
engage and involve the community, they are open to all.
Artists:
Judy Barrass, Julie Barratt, Barbara Bartlett, Julie Bookless
Judy Bourke, Sara Bowen, Deidre Brollo, Jackie Cavallaro
Barbara Davidson, Jan Davis, Cathie Edlington
Caren Florance, Robyn Foster, Lisa Giles
Gwen Harrison and Sue Anderson
Fran Ifould, Liz Jeneid, Penelope Lee
Avril Makula, Helen Malone, Cynthia Marsh
Katharine Nix, Monica Oppen, Kathryn Orton
Lucia Parrella, Beverley Quenault, Mary Rosengren
Helen Sanderson, Gary Smith, Jo Southorn
Cindy Tonkin, Terence Uren, Anna Warren
Marama Warren, Sandra Winkworth
Tim Winters, Diana Wood Conroy, Vicki Woolley
Panizzi Room
University of Wollongong Library
Building 16, Wollongong Campus, Northfields Ave,
Keiraville, NSW 2500, Australia
https://www.library.uow.edu.au/index.html
Working Space
Booklyn, Brooklyn, NY, USA
15th September - 20th October 2018

Miho Kajioka, And Where Did the Peacocks Go?, 2018,
Courtesy of the Artist

Self-published photobooks first made their appearance in
Europe right after World War II. At that time photographers
mainly published in magazines, and the form of the
photobook was still somewhat exotic, used infrequently
by photographers.
This exhibition features twenty-six self-published
photobooks, varying in sizes and aspect, usually printed
in small editions. Their form varies from the classic,
traditionally printed book to the zine, the folio, the leporello
book, the panoramic shape, the I-phone… The range of
media also varies from gelatin prints to C-prints, collotype,
inkjet and Xerox.
The chosen books illustrate very personal subjects such as
family, memory, loss and identity as well as larger topics
such as immigration and exile. A few are historical and
most contemporary. They originate from fifteen countries:
Azerbaijan, Denmark, France, Germany, Great Britain,
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Italy, Japan, Great Britain, Mexico, The Philippines, Russia,
Sweden, Switzerland, the United States and Vietnam.
Artists include: Olivia Arthur, Barbara Bash, Doug Beube,
Werner Bischof, Julia Borissova, Machiel Botman, Giovanni
del Brenna, Chien Chi Chang, Tina Enghoff, Claire Fouquet
and Patty Smith, Lee Friedlander, Hiroshi Hamaya, Simone
Huang, Ilkin Huseynov, Fumiko Imano, Miho Kajioka,
Anselm Kiefer, Kent Klich, Anouk Kruithof, Editha Mesina,
Susan Meiselas, Cristina De Middel, Kazuma Obara, Sophie
Ristelhueber, Alec Soth, Jordan Sullivan and Ksenia Yurkova

2018 Master Faculty Fellow:
Sally Alatalo: Cultivating Book and Land
5th October - 15th December 2018
Solo Show, organised by Alexander Campos, Executive
Director & Curator of the Center for Book Arts.

Roundtable Discussion: Friday 19th October 2018, 6:30pm
Monica Ong: Celestial Bodies
5th October - 15th December 2018
Solo Show, organised by Alexander Campos, Executive
Director & Curator of the Center for Book Arts.

Monica Ong, Remedies: “Silent Treatment”, “Her Youth Asia”,
2011, Courtesy of the Artist

Monica Ong is a visual artist and poet whose hybrid imagepoems juxtapose diagram and diary, bearing witness to
silenced histories of the body. She completed her MFA in
Digital Media at the Rhode Island School of Design and is
also a Kundiman poetry fellow. Her debut collection Silent
Anatomies, which was selected for the 2014 Kore Press
First Book Award in poetry by Joy Harjo, was released in
February 2015. Silent Anatomies is a collection of works
that traverse the body’s terrain, examining the phenomena
of cultural silences. Whether it is shame obscuring the
female body, the social stigma shrouding certain illnesses,
or the cryptic stories of her ancestors, Monica Ong
interrogates the agency of the daughter, who must decide
whether or not to speak out. What happens to stories that
go underreported, un-translated, or are completely erased?
Presented as a series of art installations, these poems are as
much visual journeys as they are lyrical haunts of medicine
and memory. Pushing the boundaries of text and image,
Ong employs a range of medical ephemera, from x-ray
scans to anatomical drawings to an apothecary of cultural
remedies. These works frame the power struggles and the
illusion of indisputable fact as a way to carry all the fictions
that make up our multi-cultural identities.
Artist Talk: Friday 2nd November 2018, 6:30pm
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Sally Alatalo, Surface Area, Courtesy of the Artist

Sally Alatalo’s practice coalesces around a habit of parsing
the quotidian for all it’s worth, and percolates in the hybrid
realms of language collage, visual poetry, artists’ books,
unruly archives and performative events. Her current
projects originate in the rehabilitation of an orchard and
woodlands in rural SW Michigan as a site to investigate
agri/horti/cultur/al practices, and where she is eager to
bridge her interests in language and its dissemination with
the discourses of rural economies.
Alatalo has performed her texts at the Poetry Foundation
and the Museum of Contemporary Art in Chicago, Room
Gallery in Rotterdam, The Poetry Society in London, and
exhibited her work at museums, galleries and artist book
fairs across the globe, including in New York, Los Angeles,
London, Hamburg and Seoul. She is Professor and Chair of
the Writing Program at the School of the Art Institute
of Chicago.
Artist Talk: Friday 7th December 2018, 6:30pm
The Center for Book Arts
28 West 27th St, 3rd Flr, New York, NY 10001, USA.
http://centerforbookarts.org
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Three exhibitions on show at the CDLA, France
Until 15th September 2018
Main gallery: Catalogues en tous genres

and watercolour painter for the last twenty years. He says,
I have always been curious. That curiosity has resulted in an
eclectic accumulation of bric-a-brac, memories, experiences,
and books, all which in turn, inspire my art. With apologies
to Rudyard Kipling, my intent is to design illustrated books
for those, “with ‘satiable curtiosity.” Simple and sometimes
unadorned, but thoughtfully creative book designs hide a
treasury of illustrations within.

La salle du Fond: Bernard Villers (image above).
Salle des conditions atmosphériques: Tristan Dassonville Les appelants (un paysage)
Download a catalogue at: http://cdla.info/en
1 place Attane F – 87500 Saint-Yrieix-la-Perche, France.
http://cdla.info/en | http://lecdla.wordpress.com
A Garden of Earthly Delights
Artists’ books and sketches by Mark Hoppmann
Collins Memorial Library, Tacoma, WA, USA
Until 14th October 2018
Partially funded by a Tacoma Artist Initiative Project
(TAIP) grant from the Tacoma Arts Commission, A Garden
of Earthly Delights is an exhibition of nine new works by
Tacoma book artist and illustrator, Mark Hoppmann.
See if you can translate the cryptic text of Coptic bound,
Tacoma Codex I, a handwritten and illustrated manuscript
transcribed in a new alphabet inspired by the decaying
wharfs of Tacoma’s seafaring past. Explore the strange
collection of images found in A Garden of Earthly
Delights which Hieronymus Bosch might have used in
his masterpiece, had he lived in the present day Pacific
Northwest.
In addition to alliterative haiku in Northwest Alliterations, a
collection of sketches titled Gargoyles, and other new works,
the exhibition will also include previous works and many of
the artist’s past and current sketchbooks, studies, and tools,
all of which challenge the viewer’s perceptions of the Pacific
Northwest and the art of the book.
Mark Hoppmann graduated from Drake University with
a BFA in graphic Design and Commercial Art in addition
to studying art for one year in Florence Italy. After
working for twenty years in the graphic arts industry as
an offset pressman, prepress and bindery operator, he
resumed his art career and has been an artist in Tacoma
Washington, working primarily as a book artist, illustrator,
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A Garden of Earthly Delights, Mark Hoppmann, 2017

Open Case Presentation, Sunday 23rd September 2018,
2pm - 4pm, co-sponsored by the Puget Sound Book
Artists. A unique chance to handle the books and see the
illustrations from A Garden of Earthly Delights – Artists’
Books & Sketches by Mark Hoppmann.
Sketch In with the Artist, Wednesday 3rd October 2018,
10am-3pm. Mark Hoppmann will be demonstrating
sketching, in collaboration with the Slater Museum.
He will be sketching from museum specimens of local
wildlife that has inspired his recent work in A Garden of
Earthly Delights. Everyone is welcome to bring in their own
sketchbooks and join in the fun.
Collins Memorial Library
University of Puget Sound, 1500 N. Warner St. #1021
Tacoma, WA 98416, USA
https://www.pugetsound.edu/libraryhours
International Triennale of Paper Art 2018
Stadtmuseum, Deggendorf, Germany
Until 7th October 2018
For the fourth time, the museums of the city of Deggendorf
will be the international centre of paper art. 90 square
metres at the Handwerksmuseum and all 340 square metres
in the Stadtgalerie im Stadtmuseum will be exclusively
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dedicated to paper art with Global Paper 4 exhibition.
As in 2015, more than 400 artists from all over the world
applied to participate in the Global Paper 4 exhibition.
The entries were of a very high standard, making the jury’s
work all the more difficult.
We were ultimately able to select 94 artists from 22
countries for the fourth Triennale of Paper Art in
Deggendorf. The majority of the artists are from Germany
and other European countries, but South Korea, Iran, Japan
and Colombia are also represented.
In the exhibition viewers can experience a wide range of
contemporary forms of paper art, which use paper as an
artistic medium in its own right. The artists work with
diverse forms of paper, including cellulose pulp, handmade
paper, paper pulp, industrially produced paper, and paper
waste from everyday use.
A striking array of techniques can be found in the
exhibition, from paper folding to paper cutting and mixed
media. The artists also address diverse subjects, including
man and nature. Some of the artists engage with themes that
critique society such as the refugee crisis or the war in Syria.
A richly illustrated bilingual catalogue (German/English)
accompanies the exhibition.

Feicht Dorota (DE), Fliege Irmtraut (DE), Friedrich Verena
(DE), Gaebert Christiane (DE), Golz Ingrid (DE), Grimm
Anja-Katrin (DE), Grotthuss Raphael (DE), Hendrikoff
Alexandra (DE), Henninges Hasso von (DE), Hodson
Pat (GB), Hoheisel Timo (DE), Holzinger Susanne (DE),
Hovestadt Hyacinta (DE), Hubl Kathrin (DE), Jang Ip
Kyu (KR), Kamlage Doris (DE), Kämling Karoline (DE),
Kämmerer Rita (AT), Karpiczenko Irene (CH), Kelsch
Karsten (DE), Krautkremer Ute (DE), Krug Manuela (DE),
Lehmann Katrin von (DE), Loerwald Dieter (DE), Londono
Miriam (CO), malatsion (DE), Mandok Eva-Maria (DE),
Mayr Peter (DE), Michalke Brigitte (DE), Mock Maria
Elfriede (DE), Moro Ruth (CH), Müntefering Jutta (DE),
Neubauer Sabine (DE), Nikpoor Sara (IR), Philipp Silvia
M. (DE), Pinson-Ynden Florence (FR), Richardson Edward
(AT), Riedl Priska (AT), Ritzmann Gerda (CH), Roesner
Heike (DE), Rudolf Silvia (DE), Salguero de Rosenberg
Veronica (DE), Schaefer Heike (DE), Schär Lilo (CH), Schei
Cathrine (NO), Schiffer Sarah (DE), Schirrmacher-Meitz
Marie E. U. (DE), Schollerer Madeleine (DE), Schramm
Wilhelm (AT), Schuster Reinhard (DE), Schwarzmann
Michaela (DE), Shibata Ayumi (JP), Smits Riny (NL),
Sommer Birgit (DE), Spelleken Irina (DE), Stumpp Barbara
(DE), Süess May-Lucy (CH), Tammi Minnamarina (FI),
Tatli Senol (CH), Truchta-Nowicka Miroslawa (PL),
Tschacher Helene (DE), Tschacher Joachim (DE), Verkaaik
Linda (NL), Weisthoff Max (DE), Wunderling Katja (DE),
Zeilbeck Wolfgang (DE), Zille Grit-Ute (DE).
Stadtmuseum, Östlicher Stadtgraben 28
94469 Deggendorf, Germany.
http://www.kulturviertel-deggendorf.de
Martha Wilson - Staging the Journals
7th September - 9th November 2018
mfc-michèle didier, Paris, France
Opening in the presence of the artist on 6th September
2018, 6-9pm. Performance and discussion with the artist
on 8th September 2018.
We are pleased to announce the exhibition Staging the
Journals, by the artist Martha Wilson, taking place from
September 7th to November 9th 2018.

Sabine Neubauer: Ruinen, Reste einer verschwundenen Bibliothek,
photograph: Annette Kradisch

Participating Artists:
Adler Pauline (DE), Ahn Cécile (BE), Artakianou Myrsini
(DE), Augustinus Camilla (DK), Basaran Regina (DE),
Batliner Ursula (LI), Behrens Heike (DE), Bellmann Anna
Maria (DE), Beltrami Silvia (IT), Bergen Oksana (DE),
Bernard Aidée (FR), Biffi Kathrin (CH), Bischof-Kaupp EvaMaria (DE), Bludau-Hary Anna (DE), Bohemen Anna van
(NL), Bornemisza Eszter (HU), Borowsky Claudia (DE),
Brackrock Angelika (DE), Brysch Stephanie (DE), Bubar
Lorraine (US), Buck Ulrike (DE), Cavuldur Lale (TR), Cha
Young Soon (KR), Chateauvert Jocelyn (US), Dannenhaus
Elke (DE), Dussoix Irene (CH), Eigenbrodt Irene (DE),
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We would be glad to welcome you at the opening on
September 6th, in the presence of the artist, and at the
performance and discussion on September 8th.
American feminist performance artist, Martha Wilson is
best known as founder and director of Franklin Furnace
Archives, which she founded in New York in 1976. The
organisation is now considered a main historical reference
for performance art and artists’ books. To celebrate its 40th
anniversary, it was the subject of a major exhibition at the
MoMA, New York, in 2016 (Back in Time with Time-Based
Works: Artists’ Books at Franklin Furnace, 1976–1980).
Following the recent exhibition at the Kunstraum, Vienna
(The Two Halves of Martha Wilson’s Brain), mfc-michèle
didier is honoured to reveal Martha Wilson’s work for the
first time in France, and contribute to her recognition as a
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real pioneer in using performance as an artistic medium
in itself. The exhibition will gather an exceptional set of
photographs and videos, allowing to (re)discover a complex,
subversive and committed work.

Chrystal Cherniwchan (UK) Daniel Lehan (UK)
David Dellafiora (Australia) Elisabeth Tonnard (The
Netherlands) Eric Watier (France)
Fernanda Eschberger (Brazil) Gracia Haby & Louise
Jennison (Australia) Guy Bigland (UK)
Imi Maufe (Norway) Izet Sheshivari (Switzerland)
Jayne Marshall (Spain) Jeremy Dixon (UK)
Joachim Schmid (Germany) John Bently (UK)
John McDowall (UK) Julia Borissova (Russia)
Katarzyna Bazarnik & Zenon Fajfer (Poland)
Kurt Johannessen (Norway) Lina Nordenström (Sweden)
Marian Crawford (Australia) Martha Hellion (Mexico)
Newlights Press (USA) Pineapple Falls (UK)
Sara Elgerot (Sweden) Sarah Bodman (UK)
Stephen Fowler (UK) Susan Johanknecht & Katharine
Meynell (UK) Tim Mosely (Australia) Tom Sowden (UK)

Martha Wilson, Thump, 2016, colour photography, 96.5 x 81.3 cm

mfc-michèle didier
66, rue Nôtre-Dame de Nazareth, F-75003, Paris, France.
Tues - Saturday 12-7pm. http://www.micheledidier.com
Subway: République, Strasbourg Saint-Denis, Arts et
Métiers.
Encounters with Books / Encuentro con Libros
Artist’s Book Exhibition for IMPACT 10
Printmaking Conference
Biblioteca Central Cantabria, Santander, Spain
August – September 2018
Encounters with Books / Encuentro con Libros invited
36 artists and writers from the following countries to
participate in this collaborative book and exhibition:
Australia, Brazil, France, Germany, Italy, Mexico, Norway,
Poland, Russia, Spain, Sweden, Switzerland,
The Netherlands, UK and USA.
Contributors sent their own encounters with books to
share with visitors to the exhibition at the Biblioteca
Central Cantabria in Santander, organised by IMPACT 10.
The aim of the exhibition and publication is to introduce
conversations and ideas about artists’ books and books in
general to the library’s visitors and conference attendees.
Participating artists & writers:
Amir Brito Cador (Brazil) Angie Butler (UK)
Antonio Freiles (Sicily) Caren Florance (Australia)
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John McDowall, Marque-pages - shadows from a reading of
Nathalie Sarraute’s Vous les entendez? | Marca página - sombras
de una lectura de Vous les entendez? De Nathalie Sarraute.

In this exhibition and publication you will find ideas and
responses to ‘encounters’ through: the act of reading, the
relationship between the book and the viewer/reader, the
actions of characters within books, or something from an
artist’s favourite book. There are also homages to artists’
books, collections of books, making books, literature, and
factual publications.
Impact Press at the Centre for Fine Print Research has
published Encounters with Books / Encuentro con Libros in
a limited edition of 500 as a free artwork for visitors to take
away. 300 copies are at the library, we also have 30 copies
available to give away free to libraries and art centres (free
p&p), email Sarah.Bodman@uwe.ac.uk if you want a copy
sent to your library or centre.
For those unable to visit the exhibition, you can download a
free version at: http://www.bookarts.uwe.ac.uk/encounters/
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Biblioteca Central Cantabria
Calle Ruiz de Alda, 19, 39009 Santander, Cantabria, Spain.
For more information about IMPACT 10 ENCUENTRO
Conference 2018 and all associated events, visit the
IMPACT 10 website: https://www.impact10.es/

Freud on the Couch: Psyche in the Book
Open Book Cowles Literary Commons
Minnesota Center for Book Arts, USA
Until 30th September 2018
Then, at the San Francisco Center for the Book from
20th October 2018 – 20th January 2019
Curated by Susanne Padberg, Galerie Druck & Buch,
Vienna, Austria.

ART = BOOK
A week of artists’ books in Groningen, The Netherlands
13th - 20th October 2018
Sent in by Imi Maufe: A week of events, exhibitions and
talks throughout venues in Groningen.
https://www.artisbook.nl
Lawrence Weiner
+ Selection #9 by Fabien Vallos
Florence Loewy, Paris, France
8th September - 3rd November 2018

The science of psychoanalysis has always held a great
fascination for artists – both as a medium for reflection
and as an instrument for creating meaning. Indeed, Freud’s
“cultural work” (per Thomas Mann) remains a popular
subject for many contemporary artists. Similar to how
images in dreams are visualisations of hidden thoughts,
artistic creations probe the depths and meanings of our
cultural self-perception, they portray the forces shaping not
only the individual but also the collective unconscious.
We are surrounded by the issues Freud named and analysed,
and we are also moved by them. The artwork in this
exhibition is based directly or indirectly on these concepts
and theories or are closely associated to specific themes.
It is striking how many psychoanalytic concepts Freud
discovered and named; they can be found as source material
or catalysts in contemporary book art, such as: Wish –
Dream – Ego – Id – Memory – The Unconscious – The
Oedipus Complex – Fixation – multiple personalities –
(Victorian repression of) sexuality – Libido – Death Drive
— and so on.
In addition, the many techniques Freud developed, such
as the use of free association, parapraxis, and his discovery
of transference & countertransference are aspects in the
analytic process as well as potent inspirations for artistic
work. The works in this show are based specifically on these
concepts and theories.

Lawrence Weiner, EACH TO THEIR NEEDS, EACH TO
THEIR ABILITIES. À CHACUN SES BESOINS, À CHACUN
SES CAPACITÉS, 2018. Pochoir stencil on aluminium, 20 x 25
cm, edition of 100, numbered and signed. Published by édition
Florence Loewy, Paris. Photo: Florence Loewy, Paris

Florence Loewy will also be exhibiting at MAD - Multiple
Art Days, 14th-16th September 2018, Paris.
http://www.multipleartdays.fr/
Florence Loewy gallery / books
9 rue de Thorigny, 75003 Paris, France.
http://www.florenceloewy.com
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Detail of Anatomy of Insanity by Maureen Cummins

Artists include: Thorsten Baensch, Sarah Bryant, Crystal
Cawley, Ken Campbell, Maureen Cummins, Anne Deguelle,
Gerhild Ebel, Stefan Gunnesch, Karen Hanmer, Anna Helm,
Susan Johanknecht, M. M. Lum, Jule Claudia Mahn, Patrizia
Meinert, Simon + Christine Morris, Didier Mutel, Susanne
Nickel, Yasutomo Ota, Waltraud Palme, Veronika Schäpers,
Robbin Ami Silverberg, Herbert Stattler, Marian St. Laurent,
Ines von Ketelhodt, Carola Willbrand, and Sam Winston.
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Freud on the Couch is organised by Susanne Padberg of
Vienna’s Galerie Druck & Buch, which is located next
door to the famous Berggasse 19, the house where Freud
founded psychoanalysis. The travelling exhibition comes to
Minnesota Center for Book Arts from the Center for Book
Arts in New York, where it made its U.S. debut. Following
its showing at MCBA, the exhibition will continue on to the
San Francisco Center for the Book from 20th October 2018
– 20th January 2019.

Sarah Bodman - Read To Me
Visual Studies Workshop, Rochester, NY, USA
9th September – 27th October 2018
Read To Me is an experiment made by the artist in
collaboration with a psychometric reader, to transmit the
emotional content of selected narratives through a series of
physical objects. Ten objects were selected to read chapters
of novels, or short stories to. They were then posted to the
reader who relayed their messages back to the artist.

Minnesota Center for Book Arts is located on the first floor
of the Open Book building: 1011 Washington Avenue S.,
Suite 100, Minneapolis MN 55415, USA.
http://www.mnbookarts.org
Rijswijk Paper Biennial 2018, The Netherlands
Until 7th October 2018
Since 1996 Museum Rijswijk has hosted prestigious
exhibitions on international paper art. Each show exhibits
a surprising collection of artworks because contemporary
art is constantly changing. The biennials are never themed.
However, the eighteen international artists participating in
this edition have something in common, besides the use
of paper: they take inspiration from nature. This can be
in physical terms, making paper from pure plant fibres –
cooked, flattened, dried and, sometimes, mixed with other
natural ingredients. Paper pulp might be kneaded or poured
into unique shapes, and once dry, cut, folded and twisted.
Nature is also a source of inspiration in conceptual
terms: odes to what nature generates, spores of change
and capturing something transient. Those who love pure
abstraction will also find something in this biennial.
But don’t be surprised if you encounter a link to the natural
environment here, too. Eight of the artists are rooted in the
Netherlands, while the other ten are from Europe, Japan and
the United States: Claire Le Breton (France) Viviane Colautti
Ivanova (France) Jocelyn Châteauvert (USA) Ai Hashimoto
(Japan) Sytske de Jong (Netherlands) Ute Krautkremer
(Germany) Linda Leeuwestein (Netherlands) Sonata Lepaitė
(Lithuania) Aja von Loeper (Germany) Zaida Oenema
(Netherlands) Dominique Rousseau (France) Andy
Singleton (UK) Nadja Schöllhammer (Germany) Annita
Smit (Netherlands) Anna J. van Stuijvenberg (Netherlands)
Magdalena Soboń (Poland) Angelique van der Valk
(Netherlands) Mathilde van Wijnen (Netherlands)

The idea for this experiment was initially inspired during a
residency at Visual Studies Workshop (VSW) in Rochester
NY, USA in 2002. My fascination with psychic reading was
piqued during the month spent at VSW. It was there that I
read about the history of the (now discredited) Fox Sisters,
who launched their careers as spirit mediums on 14th
November 1849, at the Corinthian Hall in Rochester.
As I sat at the table reading in the library and archive at
VSW, I imagined that the Fox Sisters would have been at a
similar table in a similar large mansion house over 150 years
ago, thrilling their audiences with their tales and
spirit encounters.

An illustrated catalogue of the Rijswijk Paper Biennial 2018
(Dutch/English) will be available. A review by Bob Bolick
of the Paper Biennial 2018 at Museum Rijswijk and the
Pulchri Studio exhibition for the founders Peter and Pat
Gentenaar-Torley can be read at: https://books-on-books.
com/2018/06/24/bookmarking-book-art-looking-back-andforward-from-the-paper-biennial-2018/
True to tradition, there will be a Paper Market in the
museum’s courtyard on Sunday 9th September (11:00 –
5:00) and the Oude Kerk opposite (12:30-5:00).
Museum Rijswijk
Herenstraat 67, 2282 BR Rijswijk, The Netherlands.
http://www.museumrijswijk.nl
Page 16		

Read To Me is now touring with an exhibition of the artist’s
book and a selection of the original objects read from/to.
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Venues to date from September 2018 – December 2019,
include VSW; Winchester School of Art Library, UK; John
M. Flaxman Library at the School of the Art Institute of
Chicago, and the Collins Memorial Library at the University
of Puget Sound, Tacoma, USA. Read more about the project
at: http://www.bookarts.uwe.ac.uk/readtome/

papermaking, printwork, book art, poetry, installation and
performance. Apples & Other Languages explores the felt
qualities of language, sinking into the “fleshful thinking” of
word-making with and through plants.

Produced at the London Centre for Book Arts, 2018, fourcolour risograph print with Esther McManus. Edition of
100, July 2018, 20 pages, 105 x 148 mm.
Visual Studies Workshop
31 Prince Street, Rochester, New York 14607, USA
http://www.vsw.org
The Sketchbook Project 2018
Ponce City Market, Atlanta, GA, USA
Friday 21st September - Sunday 23rd September 2018
This tour includes Marilyn R. Rosenberg’s artist’s book
FLORA. “In memory of my gone, beloved, old friend, Flora,
a great fan of my work. A woman who was a New Yorker in
her heart and soul. I took out many pages and the staples
and replaced them with my papers and binding.

Singing Apple Press is a Mere-based press devoted to the
materially-engaged production of language production,
particularly in relation to plants. It was founded in 2014 by
Camilla Nelson.
Launch Party & Mere Literary Fringe Festival Opening
Night - 6.30-8.30pm Friday 5th Oct.
Poetry Readings (as part of Mere Literary Fringe) - 1.306pm Saturday 6th Oct
Exhibition Opening Times: 12 noon - 6pm (weekdays &
weekends)

Flora was playful and unique and this book is both also.
Flora was meditative and joyful and I hope this book is as
well, and will please and give ideas to both young and old.
Flora was at rest at 84 in 2017.” View online images of 20
pages: https://www.sketchbookproject.com/library/20680
675 Ponce de Leon Ave NE
30308 Atlanta, Georgia, USA
https://www.sketchbookproject.com/events
Singing Apple Press presents Apples & Other Languages:
A Language Art Exhibition
Beaumont Gallery, Warminster, UK
5th-14th October 2018
With work by Caroline Harris, Sarah Blissett, Tony
Whitehead, Sarah Eliza Kelly, Susanne Eules, Steven
Hitchins and Camilla Nelson at The Beaumont Gallery from
5th-14th October 2018, for the Mere Literary Fringe Festival
(5th-7th October 2018).
Apples & Other Languages showcases work by seven
contemporary language artists whose ways of working with
words have informed the evolution of Singing Apple Press.
This exhibition intersects the fields of fine art, composition,
Page 17		

Caroline Harris is an emerging book artist, established
writer and a Senior Lecturer in Publishing at Bath Spa
University. As a child, Caroline was fascinated by ‘waste
ground’ and edgelands. SCRUB combines cyanotype
photograms and letterpress techniques with poetry made
in, inspired by and transcribed from video in a variety of
‘scrub’ settings. Caroline’s poetry won the University of
London prize in 2017.
Sarah Blissett is an artist, writer and researcher in
performance studies at the University of Roehampton.
Sea Writing is a series of poetic texts and recipes that
explore the “curing” or “preservation” of ocean ecologies.
Her ingredients include seaweed, salt and soil. Her writing
unfolds through the processes of digestion, composition
and decomposition.
Tony Whitehead is a writer, performer and sound artist
involved in exploring our relationship with environment
and sense of place. Tony’s text-based performance
score draws from extensive walks in the South Devon
Countryside near where he lives. Both psychogeographical
and mythogeographical, the score is a personal response to
the landscape, its plants, animals, people, stories and myths.
http://www.tonywhitehead.org
Sarah Eliza Kelly is a poet and artist working with text and
hand made paper. She has exhibited at the Saison Poetry
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Library and IMT Gallery in London. She was 2015 poet in
resident at the university of Loughborough, a recipient of a
Stationers Fund award and a Francis Mathew Scholarship
for her work with paper. http://www.sarahelizakelly.co.uk
Susanne Eules, originally from Freiburg, Germany, is
a writer and translator. Her texts and drawings can be
found in Fence, Coldfront, the Viennese literary magazine
wespennest, Prolog (Berlin, Germany) and Lichtungen (Graz,
Austria). She teaches Art History and Creative Writing
at Stetson University and the University of Education in
Freiburg, Germany.
https://www.susanneeules.net
Steven Hitchins is a poet from the South Wales Valleys.
Through publications such as Bitch Dust (Hafan 2012), The
White City (Aquifer 2015) and Ilan (Stranger Press 2018),
he has been conducting a mobile, non-linear mapping of
the South Wales coalfield, using cut-up techniques and
psychogeographical dérives to excavate industrial wounds
and geological layerings along the invisible routes of the
deleted canals. https://literarypocketblog.wordpress.com/
about/

Shelved resulted from a one-year residency at the Tunbridge
Wells Museum and Art Gallery.
GALLERY S O LONDON
92 Brick Lane, London, E1 6RL, UK
https://www.galleryso.com
Ex Libris: Altered Books
Exhibition of recycled, transformed and altered books
The Loft Gallery, Blickling Hall, Norfolk, UK
3rd - 29th September 2018
We are delighted to bring this exhibition to The Loft
at Blickling Hall after a successful launch at The
Buckinghamshire County Museum in the Spring. We
believe that this exhibition will complement the installation
‘The Word Defiant’ that is currently showing in Blicking
Hall. The artists have taken old books which were due to
be recycled and have transformed them into new works of
art. The 24 artists who have taken part come from different
artistic disciplines and in their hands the book becomes a
canvas for new ideas. The resulting new work however has
to reflect the original content of the book.

Camilla Nelson is a British language artist whose work
explores the materiality of language across page-based
poetry, soundwork, installation and performance. In 2014,
she set up Singing Apple Press to explore ways of working
words in and through plants. She has exhibited, published
and performed in the Middle East, Europe, Canada,
Australia and the US. She currently lives in Mere.
http://www.singingapplepress.com
Beaumont Gallery
Woodlands Rd, Mere, Warminster BA12 6BT, UK.
http://www.beaumontgallery.co.uk
Shelved - David Clarke & Tracey Rowledge
GALLERY S O LONDON
7th - 30th September 2018
We are very pleased to invite you to the Private View of
Shelved by David Clarke and Tracey Rowledge. Please join
us on Thursday 6th September 6- 9pm.

Come along and discover what the artists have done.
Intricate, delightful or challenging all have produced pieces
that are intriguing. The artists chose books on a variety of
subjects including Shakespeare, nature and scientific books.
See Yorick’s skull revealed through carefully folded pages
or birds flying from the pages of another. Called Ex Libris
meaning ‘out of the books or library’.
This exhibition has been organised by Sparksartists.
This group was formed in 2001 to reduce the isolation
of artists in an area of East Oxfordshire. We have a
commitment to our work as individual visual artists but
with a desire in common to increase awareness of the arts in
the local community.

Detail: Limbo, David Clarke and Tracey Rowledge, 2018.
Photo: Jen Lindsay

The exhibition then runs from 7th - 30th September. Gallery
S O is showing a new body of artwork by the two artists.
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The Loft Gallery, Blickling Hall, Norfolk, NR11 6NF, UK.
For further information please contact Heather Hunter on
01844 290937 or email heather@hunterbooks.co.uk
Open 10am – 5.30pm Free access to the Loft, car parking
charges apply.
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8th International Artist’s Book Triennial Vilnius 2018 Memento Mori
Martynas Mažvydas National Library of Lithuania, Vilnius
Until 23rd September 2018
The 8th International Artist’s Books Triennial Vilnius 2018
is a unique non-commercial cultural project, organised to
promote artist’s books, creators of artists’ books from all
over the world, and to connect galleries, publishers, editors
and printers of fine art & limited editions, the greater
general public, collectors and individual artists.
It is an educational art project involving world-renowned
artists to familiarise art teachers, students and general public
with the interdisciplinary arts with the stunning variety
of artistic disciplines in an artist’s book – and especially to
stimulate creativity and love for books.
The International Artist’s Books Triennial Vilnius is
organised periodically since 1997. The Artist’s Book
Triennials Vilnius is a travelling event showing in Vilnius
(Lithuania), Leipzig, Frankfurt, Hamburg and Rheine
(Germany), Lille (France), Silkeborg (Denmark), Venice and
Vercelli (Italy), Seoul (South Korea), Halmstad (Sweden)
and Salzburg (Austria). Over a period of 21 years the Artist’s
Book Triennial has taken place seven times.
An international jury has chosen the best 838 submissions
from 65 countries to be displayed during successive
exhibitions. Main Prize – A Solo Artist’s Books Exhibition
in Vilnius in 2021 together with the 9th International
Artist’s Book Triennial Vilnius 2021.

COVER ARTIST FOR THIS ISSUE OF THE BAN:
David Dellafiora’s page from Encounters with Books /
Encuentro con Libros, made for IMPACT 10, Biblioteca
Central Cantabria, Santander, Spain August – September
2018 (see page 14 for details).
David Dellafiora is the coordinator of Field Study:
Field Study began in 1993 as a way of reclaiming the
negative spaces between art and life. Activities stemming
from Field Study are emanations and group emanations
are manifestations. Field Study sees each work as a
manifestation of a collective spirit. Everyone is welcome to
become a member of Field Study, irrespective of their arts
practice, and contribute to the Field Report. Field Study also
produces the assembling publications WIPE and ReSite,
and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com
COURSES, CONFERENCES, LECTURES & WORKSHOPS
London Centre for Book Arts Workshops
London Centre for Book Arts (LCBA) is an artist-run,
open-access educational and resource centre dedicated to
book arts. Our mission is to foster and promote book arts
and artist-led publishing in the UK through teaching and
access to specialist facilities. We host regular workshops in
bookbinding, printing, and other related disciplines.

The international grand jury panel awarded the Main Prize
to the artist Magdalena Cordero Echeverria from Chile.

As always, find the complete and up-to-date listing of our
workshops on our Workshops page:
http://londonbookarts.org/workshops/
Main Prize winner, Magdalena Cordero Echeverria, Chile.

It is the first time the jury has decided to give an
Honourable Mention - awarded to the following artists:
Vittorio Fava, Italy
Stephen Mumberson, UK
Anna Snaedis Sigmarsdottir, Iceland
Motoko Tachikawa, Japan
Organiser of the Triennial: Circle “Bokartas”. Curator:
Kestutis Vasiliunas. The organisers will publish a catalogue.
More information can be found at: http://artistsbook.lt
Martynas Mažvydas National Library of Lithuania
Gedimino pr. 51, Vilnius 01504, Lithuania.
https://www.lnb.lt/en/
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London Centre for Book Arts, Unit 18, Ground Floor,
Britannia Works, Dace Road, Fish Island, London E3 2NQ,
UK. http://londonbookarts.org
BINDING re:DEFINED
There are a few spaces left on this workshop. A unique
opportunity to study with an international tutor who is a
specialist in her subject:.
The Hand-Printed Exquisite Corpse
Emily Martin, 12th -14th September 2018
Emily Martin is this year’s printer in residence at the
Bodleian’s Weston library in Oxford. She is one of the
top book artists from the USA and will once again join
BINDING re:DEFINED to share her unique approach in
creating magical narratives.
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Her topic this time is based on
an invention by the Surrealist
where each member of a group
contributes to a completed
work. Follow this link to read
more about the background
https://en.m.wikipedia.org/
wiki/Exquisite_corpse
The workshop is an exercise in
design, creativity and planning.
It will be challenging and also a
lot of fun.

City & Guilds Study Days with Diana Illingworth-Cook
8th Sept, 13th Oct, 10th Nov, 8th Dec 2018
Aimed at those who already have bookbinding experience
or who are unable to attend a full week’s course and
who wish to work towards a City & Guilds Bookbinding
qualification. Take as many or as few sessions as you need
to cover all the techniques and skills you need for Levels 1
and 2 including the design unit. Students will also be given
guidance on how to make and present the items, samples,
and other evidence required for subsequent assessment.
Alternatives dates available on request. £65 per day or £280
for 5 days

All classes have limited
space. Enrol now to avoid
disappointment.

Millimetre Binding with Dominic Riley
11th - 12th September 2018
Intensive 2-day workshop. The Millimetre Binding is an
elegant leather binding that is ingenious in construction
and straightforward to make whose main characteristic
is a leather spine with 1mm of leather on the boards and
corners. Under Dominic’s expert tuition you will make the
‘Classic’ version of the Millimetre Binding from start to
finish. This workshop is not suitable for beginners. It is a
very good introduction to working with leather, both using
the paring machine and by hand with a knife. Includes
lunch. £150 plus £30 materials fee.

Also new this year is a change
of venue – all classes will be
in a brand new, purpose built
bindery with lots of space and
light, right in the heart of beautiful countryside.
Please view the entire programme at:
http://www.bookbindingworkshops.com
We look forward to seeing you soon.
OWL BARN STUDIO, Devon, UK

OBS is delighted to announce two new workshops with
guest tutors Dominic Riley and Arthur Green. Dominic is
teaching the Millimetre Binding Workshop in September
2018. Arthur is bringing his Leather Paring (without the
blood, sweat and tears) Workshop in February 2019. Book
early for both these workshops.
Owl Barn Studio in North Devon offers expert bookbinding
tuition from City & Guilds qualified tutor from beginners
up to Level 2. Also offers courses in contemporary
structures suitable for binders, book artists, print makers,
calligraphers, scrapbookers, etc.
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Walkabout Books - Autumn, with Diana Illingworth-Cook
& Karen Howse, 20th October 2018
Make a complete artist’s book based on a concertina
structure. You’ll make the text block, create the content,
design & create the cover paper and attach the cover which
is closed with a magnet. Diana will lead work on the book
structure. Karen, an Artist Explorer based in Launceston,
will lead the creation of the content and cover paper by
taking the group on walkabout around the farm and
inspiring you to draw or paint what you see. Fee includes
materials and lunch. £65
Photo Albums and Slip Case (City & Guilds Level 1 Unit
119) with Diana Illingworth-Cook
24th – 28th September 2018
Explore different styles of photo albums using a variety of
sewing structures & guards, end papers and cover materials,
and learn how to make and cover a slip case. This course
is suitable both for those simply wishing to learn a new
skill or for students working towards City & Guilds Level
1 Certificate in Design & Craft (7716-89 Bookbinding)
qualification. Students should have completed Bookbinding
for Beginners or have equivalent skills before attending this
course. Fee includes materials and lunch. £280
Leather Paring without the blood, sweat and tears with
Arthur Green, 23rd February 2019
This one-day hands on workshop will introduce safe and
effective working methods for paring bookbinding leathers
by hand. The day will cover edge paring, working with a
spokeshave, and thinning down leather with a Scarf-fix.
Also includes some basic tool selection, maintenance and
sharpening. Suitable for beginners and those with some
experience. This workshop forms part of the curriculum for
City & Guilds level 2. Places are limited and priority will be
given to C&G students. Fee includes materials and lunch.
£100
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For further details and booking information please contact
Diana Illingworth-Cook on 07853 319250, by email at:
owlbarnstudio@btinternet.com or go to:
http://www.owlbarnstudio.uk

international instructors, our offerings in Binding, Printing,
Arts, and Calligraphy have something for everyone.

Bookbinding Workshops with Debra Thompson
London, UK. Introduction To Basic Bookbinding For
Beginners: individual tuition - one to one. Make Your
Own Book: 1 Day / 2 Day / 3 Day workshops. 10.30am 4.30pm in Crouch Hill, London N19, UK. All materials are
included. Various skills demonstrated and taught so that
you make and take home your completed book.

San Francisco Center for the Book
375 Rhode Island Street, San Francisco CA 94103, USA.
https://sfcb.org

Express your creativity and design your individual, hardbacked and sewn, multi-section book. Also learn alternate
structures so that you can leave with the skills needed to
make books at home - whether for your own drawings/
prints/photos, and notebooks, or just left blank for gifts.
£70 per one full-day workshop (or can be split into halfdays to suit). Minimum age 18 years - Please note these
workshops are not for restoring books.

18th October - Square book with fabric cover, button and
tie closure at Ceridwen, Drefach Felindre.
For more details visit: http://www.nantdesigns.co.uk

Come explore the book arts with us! All workshops can be
viewed and booked at: https://sfcb.org/workshops

Carole King bookbinding courses 2018, Wales, UK.
One day bookbinding courses in 2018 in association with
‘Make it in Wales’, all taking place at venues in West Wales,
UK. All materials and tools provided.

Letterpress Amsterdam - For quality letterpress courses
with a choice of fine type and presses…

For further information please contact Debra Thompson.
Tel: 02072634136 | tufnellartpress@googlemail.com
http://www.tufnellartpress.co.uk
Classes at the Minnesota Center for Book Arts, USA
MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
Supply fees cover workshop materials and expendable
studio supplies such as solvents, rags, waste disposal, safety
supplies and small tools. Sales tax is included in the total.
Adult classes are eligible for credit toward MCBA’s Core
Certificate or Advanced Certificate in Book Arts; more
information is available on the Certificate Programs page:
http://www.mnbookarts.org/certificate
Minnesota Center for Book Arts, 1011 Washington Ave. S.
#100, Minneapolis, MN 55415, USA
http://www.mnbookarts.org
Classes at the San Francisco Center for the Book:
San Francisco Center for the Book offers more than
300 workshops each year in three broad categories:
Printing, Binding, and Related Arts. From bookbinding
and letterpress printing to workshops with local and
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…Slow printing at LetterpressAmsterdam with Thomas
Gravemaker. Use your hands, work with metal and wood
type, composing sticks, paper, ink and tools.
Evening Courses - Weekend Courses - Photopolymer
courses - Studio Pass - Explore new techniques! Just a
10-minute walk from Central Station.
Personal attention for small groups or one-2-one courses.
Well equipped, fascinating workspace with a variety of type
and presses.
Professional and hands-on approach with experienced,
knowledgeable and passionate teaching. Courses available
in Dutch, English, French and German. I bring years
of experience, you bring enthusiasm, questions and a
willingness to learn. https://www.letterpressamsterdam.com

http://www.bookarts.uwe.ac.uk/newsletters/

Cambridge Original Printmakers Biennale - keynote
speaker Serena Smith - 23rd September 2018, 3pm
Serena Smith will be speaking and showing a collection of
recent book works, at the Cambridge Print Biennale.

experienced binders in groups of max. six people, so there
is enough attention for everyone. We teach on request on
location for (graphic arts) schools, companies, organisations
and private groups with a tailor-made content. We organise
masterclasses with international well known and respected
guest teachers. You will be among colleagues, always in a
good ambiance. We offer nice workshops and masterclasses
in our programme and we hope to welcome you in one of
these classes.
06 Oct 2018: The Elbum
27 Oct 2018: Design a binding
08 Dec 2018: Blockbooks

Serena Smith, Iconostasis 2, stone lithograph.

Free event but seats need to be booked here:
http://cambridgeoriginalprintmakers.com/speakers-anddemonstrations
The Bentley Room, The Pitt Building, Trumpington Street,
Cambridge. CB2 1RP.
Karen Hanmer Book Arts Workshops, USA
Karen Hanmer Book Arts offers workshops and private
instruction focusing on a solid foundation in basic binding
skills. Small class sizes ensures ample personal attention and
a collegial atmosphere. Individual instruction and onsite
training also available.

Fall 2018 | The Ethiopian Binding | Denver area
November 3 | Two Quick Notebooks | Los Angeles
November 4 | Two Basic Endbands | Los Angeles
Nov. 10-11 | 3 Playful Structures: Flag Book, Triangle Book,
Jacob’s Ladder | Los Angeles
Full descriptions and registration information at:
http://www.karenhanmer.com/teaching/
Bookbindery Wilgenkamp - The Netherlands
We are an artisanal bookbindery, established in Blokker,
Hoorn in The Netherlands, est.1997. We bind one of a kind
books or small editions for special occasions, thesis and
graduation books, family albums, collectors’ books etc.
We teach in our own bindery for anyone who wants to learn
this beautiful and fascinating craft.
We organise courses and workshops for beginners and
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Details of all these classes can be found at:
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/workshops-en
For updates and upcoming classes, visit the website to
subscribe to the newsletter:
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/workshops-en
Turin Educational Consortium Classes
Turin Educational Consortium promotes educational
cultural experiences and cultural awareness in Turin:
the Italian trendsetting city, rich in history, culture and
technological innovations.

Decorated Paper and Bookbinding Workshops
In Cisterna d’Asti - near the Langhe - Roero UNESCO
world heritage site. 2018 dates: 6th Oct; 13th Oct; 20th Oct
and 27th October. Hands-on preparation of materials such
as decorated papers and bookbindings, based on historical
models, as well as the preparation of the specific tools and
materials (ex: combs, pigments and colours); understanding
of the processes involved in these productions. All levels
of practitioners are welcome, max. 12 participants Venue:
Cisterna d’Asti at Bottega Fagnola. Tutor: Paola Fagnola.
For more information please contact Patricia Parpajola:
patricia@turineducational.org
http://www.turineducational.org/educational-trips/
bookbinding-workshops/
OTTER EDUCATION
Bookbinding Courses and Tuition in Winchester and
Midhurst, UK
Otter Bookbinding Ltd has given birth to Otter Education
Ltd. It offers a monthly timetable with the ethos being on
flexibility in learning at your own pace and around your life.
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Although the classes are held on Saturday - Monday from
10am to 5pm you can choose just one day or all three.

and academic Sumi Perera RE, participants will be taught
the properties and principles of paper constructions,
learning the diverse practical methods involved in
manipulating paper to make three-dimensional models
that can contract and expand.
This is an opportunity to make a site-specific work at the
Royal Academy in the newly built Clore Studios during its
250th anniversary.

You can work towards a City and Guilds qualification,
our own curriculum, combine the two, or do your own
thing at your own pace or come and have individual one
to one classes. Held in the South East of England in either
Midhurst or Winchester, please see below for dates.
EDUCATION DATES FOR YOUR DIARY
12, 13, 14 October 2018, 2, 3, 4 November 2018
1, 2, 3 December 2018, 2, 3, 4 February 2019
2, 3, 4 March 2019, 6, 7, 8 April 2019
4, 5, 6 May 2019, 1, 2, 3 June 2019, 6, 7, 8 July 2019
Choose just one day or all three.
Costs are £100 for one day and £70 per day for three days.
Contact us to book your place, via:
https://www.ottereducation.com/contact
See our website for more details:
https://www.ottereducation.com
Paper manipulation and 3D assemblage
Royal Academy, London, UK
With Sumi Perera [SuperPress EDITIONS]
Weekend-long practical Short courses:
20th - 21st October 2018, 10.30am - 5.30pm each day

There will also be an optional opportunity to contribute
towards a collaborative exhibition: Sumi Perera et. al
[SuperPress EDITIONS], see page 12 for other exhibiting
venues. Previously exhibited in London 2015, Cyprus, 2015
and UWE Bristol in 2016.
Limited places for participants - early booking advisable.
More information can be found on the RA website:
https://www.royalacademy.org.uk/event/courses-classespaper-manipulation
More info on: www.saatchiart.com/sumiperera
Email: sumi_perera@hotmail.com
City Lit Bookbinding – Autumn courses 2018
Keeley Street, Covent Garden, London WC2B 4BA, UK
For further information, course outlines, full bookbinding
and calligraphy programmes, visit https://www.citylit.ac.uk
enquiries: visualarts@citylit.ac.uk
Enrolments: 020 7831 7831 or infoline@citylit.ac.uk
Bookbinding: long and higher courses

City Lit bookbinding course
Step into bookbinding with this three-term course. Learn
essential techniques and develop skills in using tools
and materials to produce your own work. A stimulating,
challenging and comprehensive introduction for beginners.
Tutors: Sue Doggett and Royston Haward
02 Oct - 09 Jul Tuesday 18:00-21:00
City Lit bookbinding: intermediate
An intermediate-level course for students with some
experience. Learn new skills and techniques. Develop
and build on existing knowledge in traditional and
contemporary bookbinding, including leather paring and
fine binding. Tutor: Gavin Moorhead
08 Oct - 25 Mar Monday 18:00-21:00

In this weekend-long course, led by award winning artist
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City Lit fine binding: advanced
A unique, advanced level course enabling you to make a
full leather binding with a strong creative element. Learn
specialist techniques such as: leather jointed endpapers,
guarding, edge gilding/decoration, tool sharpening, hand
paring, covering, inlays/onlays and doublures. Not suitable
for beginners. Tutor: Kathy Abbott
18 Sep - 09 Apr Tuesday 10:00-16:30
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Bookbinding: beginners courses

Sew your own sketchbook
Make a personalised, hard cover sketchbook to enhance
your creative work. Experiment with papers, pockets and
inserts and learn how to customise your own covering
materials. Suitable for beginners. Tutor: Ina Baumeister
17 Sep - 01 Oct Monday 18:00-21:00
Bookbinding: long stitch, Coptic and secret Belgian
bindings
Immerse yourself in ancient, medieval and contemporary
sewing techniques to create attractive multi-section books
using leather and decorated papers. These flexible books
require little or no glue and the pages open completely flat.
Tutor: Clare Bryan
17 Sep - 08 Oct Monday 10:30-16:30
Bookbinding: starter projects
Start your bookbinding journey with this accessible, 8 week
introduction to techniques and structures. Learn how to
make simple folded books through to a more complex
stitched binding with slip-case. Suitable for beginners.
Tutor: Clare Bryan
15 Oct - 03 Dec Monday 10:30-16:30
Bookbinding for beginners: simple leather binding
Discover how leather, combined with simple sewing and
cutting techniques can create a wonderfully flexible and
stylish binding. Create books with folded
and crossed structure covers, and include tabs and
decorative linings to personalise your work.
Tutor: Ina Baumeister
22 Nov - 13 Dec Thursday 10:30-16:30
Book and paper arts

of books based on individual key graphic design elements line, colour, shape, image and type. Tutor: Ina Baumeister
21 Sep - 26 Oct Friday 10:30-16:30
Hand marbled paper
Get your hands messy investigating the history and
techniques of decorative paper marbling from Suminagashi
and Ebru to traditional Western marbling on carrageen
moss size. Try out re-creating some historical patterns.
Suitable for all levels. Tutor: Royston Haward
02 Nov - 23 Nov Friday 10:30-16:30
Bookbinding: Japanese books and boxes
Explore the beautiful variety of sewing patterns found in
Japanese binding. Learn how to fold books, make a box,
work traditional designs and experiment with creating your
own. This course is suitable for beginners.
Tutor: Sue Doggett
30 Nov - 14 Dec Friday 10:30-16:30
Handmade stamps for paper and textiles
Explore the creative potential of handmade stamps made
from mixed media, found objects and natural materials.
Learn how to design and print your own fabric and paper
for use on a range of projects.
01 Dec - 15 Dec Saturday 10:00-13:00
Book conservation and repair

Book conservation and repair: paper and cloth-bound
books
Look at the cleaning, repair and conservation of paper, both
as flat documents and in book format, and the repair and
conservation of paper and clothbound books. For those
with some bookbinding experience. Tutor: Peter Spain
19 Sep - 05 Dec Wednesday 10:30-16:30
Book conservation for beginners: 1
Understand the structure, collating and pulling of a book.
Practise paper cleaning and repair. Learn how to re-sew a
text-block, mend damaged corners and re-hinge boards.
Tutor: Peter Spain
20 Sep - 06 Dec Thursday 18:00-21:00

Papercutting, collage and design
Learn how papercutting techniques can translate visual
ideas into unique artwork. Explore scale, pattern, positivenegative and layers through collage and intercutting. You
will practise skills useful in book arts, fabric design and
illustration. Tutor: Lara Mantell
20 Sep - 11 Oct Thursday 10:30-16:45
Design and bind it: Bookbinding techniques for graphic
artists I
Interested in how to make dynamic book structures? Then
this is the course for you - an opportunity to create a series
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Book conservation and repair workshop: intermediate and
advanced
Ideal if you have some bookbinding conservation
experience and want to develop your skills further by
working on your own projects with advice and guidance.
Each term will include demonstrations that focus on a
different aspect of book conservation.
Tutor: Gavin Moorhead
26 Sep - 05 Dec Wednesday 18:00-21:00
Short Courses
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Taster day in bookbinding
Dip your fingers into bookbinding. Learn a little about the
history, materials and craft of bookbinding while making a
simple binding to take home. A chance to discuss further
study in bookbinding at City Lit. Tutor: Nesta Davies
23 Sep Sunday 10:30-16:30
02 Dec Sunday 10:30-16:30
Knife sharpening workshop
Sharpening bookbinding knives is an acquired skill. Learn
the basics as well as exploring different types of sharpening
stones, the importance of the bevel, edge paring, strops,
spoke-shaves, how to sharpen and more. Tutor: Royston
Haward
07 Oct Sun Day 10:30-16:30

Above: Jester’s Hat, middle: Star Wheel, bottom: Spinning Top

Taster day in conservation
Discover the tools, materials and skills involved in book
repair and conservation while trying out some basic
techniques on paper, book cloth and board.
No bookbinding experience required.
18 Nov Sunday 10:30-16:30
City Lit, Keeley Street, Covent Garden, London WC2B 4BA.
New Formats for Sculptural Flat-pack Artists’ Books The Spinning Top Jester’s Hat & Star Wheel

Friday 2nd November 2018, 10.30am – 3.30pm
At Hereford Archive and Records Centre, Fir Tree Lane,
Rotherwas, HR2 6LA, UK. Cost £50, all materials provided.

A book arts workshop to make these new book structures
invented and taught by Mike Clements.
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Booking essential: Tel: 01432 260750
email: archives@herefordshire.gov.uk
Visit http://www.mikeclementsartist.com for further
information about these new artist’s book structures.
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A 1-year course designed to help you push your work from
2D into 3D and back with paper cuts, folds, found materials,
joins and collage in a playful and non-judgemental space.
It will challenge you to cross perceived divides between
two and three dimensions or fine art and applied art,
explore the relationship between form and meaning / image
and narrative and allow your practice to become more
experimental, open and self-aware.
The practical, studio based sessions will include specialist
workshops in bookbinding, architectural models, toymaking and boxes. With the skills you aquire you will
design and carry out your own visual projects with a more
highly developed understanding of your practice and how to
feed and develop your own work.
Print activity on the course will be kept deliberately low
tech to make the processes accessible to those who have
no previous print experience. Course participants are
encouraged to cherry-pick their own workshop choices
to supplement the programme with a 10% discount on all
other courses running during the year at Spike Print Studio
and a 50% course in Papermaking with Elaine Cooper.
New to book arts?
If you’re new to book arts and would like to learn more,
Hot Bed Press might just have the answer. We run The
Complete Book Artist – a year-long course in book arts
running over 30 weeks; February to June & September to
December, tutored by Sylvia Waltering with other respected
guest lecturers.
We also run weekend and evening courses in book arts,
letterpress and printmaking. To find out more or to register
an interest to book on our next course call 0161 743 3111 or
email info@hotbedpress.org

10 places, £1250, book online at:
https://www.spikeprintstudio.org/courses/1-year-paperstructures-book-arts-unfolded/
Spike Print Studio
Spike Island, 133 Cumberland Road, Bristol BS1 6UX, UK.
Upcoming letterpress workshops with Nick Soaring at The
Print Project in Shipley, West Yorkshire, UK

Hot Bed Press
1st Floor Casket Works, Cow Lane, Salford, M5 4NB, UK.
https://www.hotbedpress.org
1-Year Paper Structures: Book Arts Unfolded
Spike Print Studios, Bristol, UK

Nick Soaring will be running free drop in workshops at:
Hebden Bridge Print Fair, 15th September 2018, 10am4pm at The Town Hall, St. George’s Street, Hebden Bridge,
HX7 7BY, UK
http://hebdenbridgetownhall.org.uk/events/hebden-bridgeprint-fair-2018

Tuesdays for 30 sessions from 25th September 2018 to
16th July 2019, 9:30am – 12:30pm each session. Led by
Emma Gregory supported by invited guest tutors.
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Introduction to Letterpress weekends
29th & 30th September 2018
24th & 25th November 2018
The Introduction to Letterpress Printing weekend course
will provide you with a general overview of the letterpress
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printing process. Attending the course will enable you to
create several prints, postcards or posters - or all three if
time allows using a variety of presses and type. £140
More info and booking link at: http://www.theprintproject.
co.uk/letterpress-workshops/

Upcoming workshops
Link Stitch Bindings and the Concertina
Saturday 8th September 2018
Exeter Phoenix
Pamphlet Sewn Books
Saturday 22nd September 2018
Appledore Book Festival

The Print Project One-to-One, One Day Letterpress
Workshop Autumn 2018. £135.00. More info and booking
link at: http://www.theprintproject.co.uk/letterpressworkshops/
Nick Soaring will also be running the Introduction to
Letterpress weekend course at West Yorkshire Print
Workshop on the 20th & 21st October, 11 – 5 Saturday,
11.30 – 5.30 Sunday. Learn to print letterpress! This course
will show you all the basics of setting and printing wood and
lead type, to create posters, books and stationery.
During the course you will have the option to work with
a selection of wood and lead type in a range of typefaces
and sizes. We have an 8 x 5” Adana press for printing small
work, and a large Imperial platen press for printing larger
wood type. More info and booking link at:
http://www.wypw.org/shop/letterpress-weekend-courseoctober/

The Cross-Structure Binding and the Everlasting Fold
Book, Monday 12th November 2018
Taunton Literary Festival
Handmade Books for Christmas
Saturday 24th November 2018
The Devon Guild of Craftsmen
Find more details of all the workshops at
http://www.perfectbindings.co.uk
Gold Tooling Course with Tracey Rowledge:
From 15th -16th September
I’ll be teaching a two-day
intensive practical course in
London on how to gold tool
a gestural image.

The Print Project is a letterpress printing resource tucked
away in the small northern town of Shipley, West Yorkshire,
a ten minute train journey from Leeds and Bradford.
We are committed to printing with wood & metal type
on a variety of machines which answer to the names of
Heidelberg, Vandercook, Farley & Korrex.

This course is suitable
for all levels. To find
out more please email:
jointworkshops@gmail.com

We supply full creative letterpress services to a range of
clients which include key UK events, agencies & festivals
and we provide workshops to those who seek to learn and
connect with the 500 year old process of letterpress printing.
http://www.theprintproject.co.uk
Perfect Bindings, UK
Bookbinding workshops with Megan Stallworthy at
arts centres and book festivals in Devon, Cornwall and
Somerset. Perfect for artists, writers, teachers and anyone
interested in making books, you will learn core bookbinding
skills of folding, cutting, sewing and glueing, and take home
your own handmade books along with a set of workshop
notes. All the equipment and materials are provided.
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OPPORTUNITIES
The North West Book Arts Group, UK meets regularly
at Liverpool Central Library, on the first Saturday of each
month from 10.30am, and anyone interested in book arts,
whether a beginner or established artist is very welcome.
For more information, contact Marilyn Tippett at:
nwbookmaker@gmail.com
http://nwbookartists.blogspot.co.uk
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Call for submissions /articles
The Blue Notebook Journal for artists’ books
Impact Press welcomes
submissions of writing on
contemporary artists’ books for
The Blue Notebook. The journal
publishes 4-5 articles per issue on
any aspect of artists’ publications
by artists, writers, poets,
librarians, curators, educators…
All contributions are peer-reviewed by our panel of referees.
Our deadlines are usually 1st January and 1st July each year.
Please email Sarah to let her know if you intend to submit
for a deadline so we can save a space, as there are only 4-5
slots per issue. To get a flavour of the journal, visit: http://
www.bookarts.uwe.ac.uk/publications/blue-notebook.html
Please also see our submission guidelines at:

www.bookarts.uwe.ac.uk/pdf/publications/tbnguidelines.pdf

If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk

Workshop teaching space available, UK - Looking for
somewhere to hold a bookbinding or book arts workshop?
Set in the beautiful Torridge Valley halfway between Great
Torrington and Holsworthy in the UK, Owl Barn Studio is
an inspiring, purpose built teaching space for bookbinding,
book arts, calligraphy, papercrafts and other related skills &
techniques. Light and airy with plenty of workspace for up
to 12 students, it’s the perfect place to learn new skills.
Everyone has their own table (these can be raised up for
those who prefer to work standing up) which can be laid
out to suit the style of workshop.

Founded in 1944 by a Bristol printer,
William R. Brace, The BPS is an
organisation that enables printers
to exchange views and experiences,
pass on hints and tips, and generally
promote a spirit of craftsmanship
and friendliness.
We have our own very active publishing group, a yearly
convention, a monthly magazine ‘Small Printer’ and a
number of active branches across the UK as well as Bristol,
including London, South Wales, Scotland and Essex, and an
overseas branch. We are also a good source of second-hand
printing equipment! The yearly cost of membership is a
mere £27 (or £42 for overseas members).
For more information, please contact me via email or
visit our website at: http://www.bpsnet.org.uk
Ian Knight – Secretary, BPS Bristol Branch
bristol@bpsnet.org.uk
Devon Bookbinders Group, UK

All bookbinders, book artists or anyone interested in related
crafts who lives or works in (or close to) Devon (UK) are
invited to our monthly get togethers. Sept 3rd, Oct 5th, Nov
5th, Dec 1st.
Bring your current project to work on, or maybe something
you want some help or advice with, or an interesting book/
tool/item to show and tell - and a packed lunch. Tea, coffee
& cake provided. Stay all day, or just pop in to say ‘Hello’.
Free event, small charge for any materials used.
For further details please contact Diana Illingworth-Cook
07853 319250, owlbarnstudio@btinternet.com or go to
http://www.owlbarnstudio.uk
Two opportunities from Street Road Artist’s Space,
Cochranville, PA, USA:

Very reasonable rates, lunch can be included.
Cutting mats and basic bookbinding tool kits are available.
Plenty of local accommodation.
For further information or to make a booking see our
website at http://www.owlbarnstudio.uk or contact
owlbarnstudio@btinternet.com or call 07853 319250.
Do you live in or around Bristol, UK? Are you into
letterpress printing? Do you create handmade books?
The newly-formed Bristol Branch of the British Printing
Society is looking out for more members!
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Little Free Library, Cochranville, PA
Street Road Artist’s Space is establishing a Little Free Library
in a Cochranville, Pennsylvania storefront, and invites
artists’ book submissions as well as suggestions
for collaboration. On the model of Little Free Libraries
everywhere (https://littlefreelibrary.org) ours is just a little
bit bigger than usual: it will fill a 350 sq. ft. storefront by the
side of Pennsylvania Route 41.
This community resource offers free, circulating, and
reserve reading books, as well as children’s book readings,
art classes and book groups, and dedicated shelves curated
by community members. The wifi is free and people can
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drop by and grab a book or pull up one of the armchairs
and spend a comfortable afternoon reading and chatting –
and if we can be of help so much the better. Our values of
cooperation, inspiration and a very good cup of coffee will
sit at the heart of the Little Free Library. As a resource that
is always free to the community and that seeks to create
connections between the local community and those farther
afield we are very grateful if you wish to donate books –
especially artists’ books.

Last Call for Entries: Idaho Booker’s Dozen 2019-2020
Deadline - Friday 14th September 2018
Idaho Center for the Book (an affiliate of the Library of
Congress since 1994) invites you to submit your artist’s
book (or books) for the 2019–2020 edition of Idaho’s longest
running juried travelling artists’ book exhibition.
Idaho Booker’s Dozen 2019–2020 will travel to at least
12 venues in schools, libraries, and exhibition spaces
throughout Idaho, and will visit other book arts programs
TBA nationally.
No entry fee! Send your submission to:
Idaho Center for the Book, Art Department
Boise State University, 1910 University Drive
Boise, Idaho 83725-1510, USA
Download the entry form:
https://drive.google.com/file/d/1x33Z4oAsD2c4w9K60q9QXQ9ozX37Hqv/view?usp=sharing
Submission Deadline is Friday 14th September 2018
Questions? Contact:
IdahoCenterfortheBook@BoiseState.edu

To contribute, simply post directly to The Little Free
Library, 1016B Gap Newport Pike, Cochranville, PA
19330, USA. (Please indicate whether the work should be
circulating, non-circulating, or free to give away.) All titles
will be catalogued on our website. We welcome suggestions
for collaboration, particularly around library-centered art
projects and artworks generally: please contact us at
hello@streetroad.org with ideas.
http://www.streetroad.org/little-free-library
Clouded Title - A Street Road Artist’s Space research
project and exhibition. Participants invited.
Clouded title: Any document, claim, unreleased lien or
encumbrance that might invalidate or impair the title to real
property or make the title doubtful.
– Barron’s Dictionary of Real Estate Terms
Clouded Title is a research-based series of workshops,
interviews and visual artworks centered around the issue
of land ownership – its ambiguities, histories, areas of
contestation, and imaginaries. Different landholding
models – especially those emphasising social and ecological
relationships over private posession – are foregrounded.
The work expands on Street Road’s overall project of
troubling received wisdom around real estate investment
and speculation and starts from the proposition that
ownership of places and spaces is intertwined with and
constructed by relationships, and is always a process rather
than a fixed set of stakes in the ground. The project is led
by Daphne Plessner (British Columbia) and Emily Artinian
(Street Road). Material gathered will be included in a 2019
publication. Participation in Clouded Title is open: we are
seeking both visual artworks related to land ownership
and conversations with groups involved in avtivist and
theoretical work around the topic. If you have an interest,
please get in touch: hello@streetroad.org
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Booklyn Artists’ Book Fair
Call for Artists’ Bookmakers & Zinesters
Booklyn and the New York City Book and Ephemera Fair
are proud to announce the 2019 premiere of the annual
“Booklyn Artists’ Book Fair,” a dynamic Manhattan-based
book fair of pioneering contemporary creative publishing
from A(rtists’ books) to Z(ines). Only 25 full tables left at
$400 for the two-day fair and 12 half tables are available for
comic artists and zinesters at $200.
Deadline to apply is 30th September 2018. Apply now to
reserve a table, email mweber@booklyn.org
For more information visit: https://www.bookandpaperfairs.
com/booklyn-artists-book-fair
Applications are open for Residencies and Internships at
WSW, Rosendale, NY USA
Workspace Residencies

Art-in-Education Workspace | 4 weeks
Artists with teaching experience can apply to work with
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elementary and middle school students on weekdays and
create personal work in our studios with 24/7 access.
Deadline: 15th October 2018
Studio Workspace | 4-6 weeks
Work in any of our studio disciplines and pay only $200/
week, plus materials, in exchange for onsite housing and
24/7 studio access. Deadline: 15th October 2018
Chili Bowl Workspace | 4-6 weeks
Contribute to our Chili Bowl Fiesta fundraiser and make
50-100 bowls in exchange for onsite housing and 24/7
studio access. Deadline: 15th October 2018
Residency Grants

Art-in-Education Artist’s Book Residency Grant |
8-10 weeks
Produce a limited edition artist’s book and teach local
students through our Art-in-Ed partnership with Kingston
City Schools. Deadline: 15th November 2018
Internships
Ceramics | 3 months
Join the Ceramics Studio Manager in preparations for
our annual Chili Bowl Fiesta fundraiser. You’ll work on
a production scale, crafting between 300 and 600 vessels
throughout the term. Deadline: 15th October 2018
Studio | 6 months
Work directly with the Studio Manager on projects
throughout our studios, and assist with the ongoing
operations of the facility. Deadline: 1st December 2018
Nonprofit Management | 6 months
Work alongside our Operations Manager and gain
experience dealing with public relations, event planning,
and arts administration. Deadline: 1st December 2018
Apply for any of these opportunities online:
https://wsworkshop.org/opportunity-calendar/
Women’s Studio Workshop, 722 Binnewater Lane, Kingston,
NY 12401, USA. https://wsworkshop.org

Parent Residency Grant | 4 weeks
An artist with dependent child/children under the age of
15 may apply to work in any of our studio disciplines.
This grant includes a $1000 childcare stipend.
Deadline: 15th October 2018
Regional Residency Grant | 4 weeks
Open to artists in NY’s Greene, Columbia, Delaware,
Dutchess, Ulster, Sullivan, and Orange counties. Artists are
welcome to work in any of our studio disciplines.
Deadline: 15th October 2018

22nd Sint-Niklaas 2019 International Bookplates and
Small Printmaking Competition - call for entries:
The International Exlibris Centre of the Town of SintNiklaas organises an international competition, every two
years. Bookmarks as well as other small prints may be
submitted.
The general topic of the 2019 competition is free but one of
the main awards is intended for an entry with CHILDREN
as topic.
Everyone living anywhere in the world and aged over 18 can
submit their prints. Prints from woodcuts to digital prints
and almost all types of fine graphic printmaking techniques
are allowed.
The total prize pool for the competition is now 7.750 EUR.
So, worth trying your luck.
The information about the 2019 International Sint-Niklaas
bookplates and small printing competition is available now
at the website of the city Sint-Niklaas.
You can read the rules and the get the entry form at
https://musea.sint-niklaas.be/exlibris/grafiekbiennale/
concours-wettbewerb-competition-0

Artist’s Book Residency Grant | 6-8 weeks
WSW’s artists’ books are held in over 200 collections
world-wide. Become part of this legacy by creating a limited
edition book with 24/7 access to our studios.
Deadline: 15th November 2018
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Deadline - 1st November 2018
Stedelijke Musea - Internationaal Exlibriscentrum SintNiklaas, stad Sint-Niklaas, Belgium. www.sint-niklaas.be
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or any technique that leaves evidence of stitches.
Artists’ books may be from an edition or unique, and
created from any medium. There is a $10 submission fee for
up to three works.
To stitch is to join together, to mend, or fasten as with
stitches – to sew. To stitch is to bring together fabric, paper,
wounds of the body, or cultural divides. Stitching can be an
act of healing, hope, practicality, creativity, and revolution.
All Stitched Up recognises and celebrates the work of book
artists’ where stitching has become an integral part of the
visual design. Curators Catherine Alice Michaelis, Jane A.
Carlin, and Diana Weymar will jury the show and a print
catalogue will be created.
Field Report 2018 - Field Study began in 1993 as a way
of reclaiming the negative spaces between art and life.
Activities stemming from Field Study are emanations and
group emanations are manifestations. Field Study sees each
work as a manifestation of a collective spirit. Everyone is
welcome to become a member of Field Study, irrespective of
their arts practice, and contribute to the Field Report.
Deadline 31st December 2018.
http://daviddellafiora.blogspot.com
CALL TO ILLUSTRATORS / ARTISTS TO CREATE A
FREE PRINTABLE BOOKMARK FOR WOBODA 2019
International Friends of Bookmarks (IFOB) is a community
of bookmark lovers with over 100 members all over the
world who are interested in bookmarks, such as passionate
readers, bookmark collectors, librarians, illustrators, blog
editors, product designers, bookshop owners, bookmark
producers, and others. We invite artists, graphic designers
and other producers of bookmarks to help celebrate the 3rd
annual World Bookmark Day in 2019 by sending physical
bookmarks for the raffle or by submitting a free printable
bookmark design (uncompressed jpeg, 200 x 75 mm, RGB).
The design should state WOBODA 25th February 2019
and have the website www.ifobookmarks.org/woboda on it
somewhere. See the website at
https://www.ifobookmarks.org/woboda.html for examples
from 2018 and 2017 and for submission details, or write to
the IFOB editor at ifobeditor@gmail.com
Designs and bookmarks may be submitted at any time
before 1st February 2019 for next year’s celebration.
https://www.ifobookmarks.org/woboda.html
Call for entries: All Stitched Up
An international juried book arts exhibition
3rd September – 11th December 2019 at Collins Memorial
Library University of Puget Sound, Tacoma, WA, USA
Submission deadline 30th April 2019
All Stitched Up is asking for submissions of artists’ books
from around the globe where stitching is a featured element.
They may be visible stitches for the binding, text, or images,
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We are particularly (but not solely) interested in works that
showcase collaboration and focus on building a sense of
shared community. That may include collaboration between
two or more artists, two or more communities, or crowdsourced projects. Sewing that joins people and ideas link
us to historical social and political sewing circles from
the abolitionist movement of the 1800s, to the corporate
resistant DIY movement kindled by the Riots Grrrls in
the 1990s, to the knitting collectives of today that focus on
the anti-war, pro-science, and pro-choice movements. In
addition, you may draw inspiration from the embroidered
books of the Victorian period, the rise of needlecrafts
during the Arts & Crafts period, and family traditions of
sewing by machine or hand stitching.
This exhibition will include pages from Diana Weymar’s
Interwoven Stories project. This includes Refashioning
Identity, which was created by members of the Puget Sound
community in 2016/17 as facilitated by Weymar.
2019 Submission & Exhibition Schedule
April 30th – submission deadline
May 25th – notification of acceptance
August 21st – delivery of books by mail or in person
September 3rd – show opens
September 14th – opening celebration
December 11th – show closes
December 30th - January 3rd – return of books
Curators
Catherine Alice Michaelis is an artist, writer, publisher,
curator, teacher, and most recently – videopoet and
animator. As proprietor of May Day Press, she is best
known for her artist’s books that incorporate letterpress
and pressure printing techniques. In 1998, Catherine began
to feature sewing in her print work in relation to family,
intimate secrets, and emotional healing. She collaborates
often, with both artists and writers, and her 1999
collaborative project, Stack the Deck: 22 Artists Mark the
Cards for Women’s Health & Healing, is frequently on show
somewhere. Her artist’s books have been featured in solo
and group exhibitions throughout the U.S. and are collected
in over 80 institutions. Catherine was profiled in the ‘Nature’
episode of Craft in America on PBS in 2017. She lives near
Olympia, Washington.
Jane A. Carlin is currently the Library Director at the
Collins Memorial Library at the University of Puget Sound.
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Prior to joining Puget Sound, Jane was the Director of
the Design, Architecture, Art and Planning Library at the
University of Cincinnati and has also held positions at
Oxford Brooks University in Oxford, England, University
of Texas, Arlington and Indiana University-Purdue
University, Indianapolis. Jane has long been an advocate
for the artists’ book. Her graduate thesis, A History of Art
Book Publishing in Great Britain, serves as the foundation
for many programs and classes she has taught on the
art and history of books, including classes on William
Morris, the history of the book, as well as artists’ books
and social justice movements. In 2008, Jane brought the
book arts to the Collins Library and has worked with
community members to form Puget Sound Book Artists, an
organisation dedicated to supporting and promoting book
arts. Jane is the curator of numerous exhibits at the Collins
Library and currently serves as the Vice-President of the
PSBA organization.
Diana Weymar lives in Victoria, BC. She has a studio
practice and is the creator of Interwoven Stories, an
international textile project. She grew up in the wilderness
of Northern British Columbia, studied creative writing at
Princeton, and worked in film in New York City. Interwoven
Stories has been exhibited and implemented in Colombia,
Switzerland, Syria, Canada, and the States. She has worked
with, is working with or had a residency with The Zen
Hospice Project, The Nantucket Atheneum, The University
of Puget Sound, UMass Amherst, The Peddie School, The
Arts Council of Princeton, Build Peace, Trans Tipping Point
Project, and The Textile Arts Center (Manhattan). Her work
has been exhibited and collected in the States and Canada.
She also curated art for the NRG Energy Headquarters in
Princeton, NJ.
Criteria for submission
• We are limiting submissions to two books per individual
artist with the allowance of a third if it is created in a
collaborative fashion, OR up to three collaborative works
per team.
• Entries must be original and the artist(s) must own
copyright to the work.
• While works need not be recent, we ask that any works
submitted not have been previously on display in Western
Washington.
• Artists’ books that display within the parameters of 16”H
x 15”W x 14”D are preferred. Artists whose works display
beyond these guidelines or hang on the wall should begin
a conversation with the curators, as there is limited space
outside the locked cases. See photos of gallery and cases on
our website here: https://www.pugetsound.edu/academics/
academic-resources/collins-memorial-library/all-stitchedup/about-the-space/
• There is a $10 submission fee for up to 3 works through
PayPal. Payment must also be received by August 21, 2019.
The payment is made to All Stitched Up curator, Catherine
Alice Michaelis at PayPal.Me/CatherineAlice
• Work must be available from August 21st, 2019 to January
3rd, 2020.
• Entries must match the images submitted with the
application.
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Find a link to our submission process here:
https://psba.formstack.com/forms/all_stitched_up_
exhibition
For questions, contact Catherine Alice Michaelis:
maydaypress@gmail.com
From Beau Beausoleil - Founder - Al-Mutanabbi Street
Starts Here: Dear Artists, Poets, Writers, Academics,
Teachers, Translators, and Photographers,
The 2007 car bombing of al-Mutanabbi Street (the street of
the booksellers) in Baghdad, Iraq was an attempt to erase
culture and intimidate Iraq’s writers, artists, booksellers,
cultural workers, and readers, it was a direct attack on
free speech and the free exchange of ideas; likewise the
targeted assassinations of hundreds of Iraq’s academics
was an attempt to erase and intimidate those who teach,
write, research, and work to carry knowledge and personal/
collective memories forward. Free speech and the free
exchange of ideas is as important in a university classroom
as it is on al-Mutanabbi Street.
“Based on multiple sources, the BRussells Tribunal sifted
through such reports and published the names of over 400
murdered academics and when they were killed. Although
the exact total number of assassinated academics is not really
known, the indefatigable advocate for human rights Dirk
Adriaensens gives a detailed analysis of the data available so
far in his contribution to the book, Cultural Cleansing in Iraq.
According to Adriaensens, most of those killed were from the
Universities of Baghdad (57 percent) and Basra (14 percent).
In addition, 35 percent died in detention after being arrested/
kidnapped by some security forces. The modus operandi for
the killings was a professional, well-organized assassination.
Fifty-four percent of the deaths occurred as a targeted killing,
at point-blank range with hand guns or automatic weapons.
The killing of academics did not follow any sectarian agenda
since the murdered were Sunni and Shia. No one has taken
responsibility for the killings, and no one has been arrested.”
From an article by Adil E. Shamoo - Foreign Policy In Focus
- Jan 6, 2011
Our photography project, Shadow and Light, begins with
this call. I’ve decided to use this list of Iraqi assassinated
academics as a baseline for the project http://www.
iraqsolidaridad.org/2013/docs/List_of_Iraqi_academics_
assassinated_abr_2013.pdf
I’ve done much thinking about professional photographers
versus a fellow academic who submits a simple photo,
and came to the conclusion that since we are honouring
targeted academics we don’t necessarily need a professional
photographer, rather we need someone who understands
what these assassinations meant as a fellow teacher. I’m
asking for a simple landscape photo, indoor or outdoor,
which can be accomplished without a whole lot of
“technique” and it will perhaps be even more meaningful
if it has been done by a fellow academic. I do welcome
professionals, but the bottom line is understanding.
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Perhaps the most daunting thing, for a non-professional
photographer would be following the material guidelines to
prepare the photo for the project.

4, We are open to various photographic processes including
colour inkjet prints, black and white analog darkroom
prints,historical process prints etc.

Translators seem to fit into this category as they are often
academics or teachers. And in a sense we are translating an
image into a life taken.

5. Please include the usual exhibit details about your
photographs: title of your print, your name, country,
(subject’s name, print technique, etc.

If you understand this project and if you would consider
joining you could simply take a picture of the first resonant
empty space that you encounter.

6. The work needs to be sturdy and lightweight to keep
shipping costs down. We display the broadsides and prints
in clear archival cellophane sleeves which are relatively
inexpensive ( 35 to 65 cents each) and can be hung with
clips or magnets.

Each photographer will choose the name of an academic
and the details of their assassination as a reference point.
The photograph that we ask for should be a landscape
photograph, either urban or in nature; what we are looking
for with these photographs is a kind of “measured ground”
for each viewer to see and cross as they approach the names
and small accompanying details typed onto each card -the
card to be placed below the photograph. The photograph
could be an empty room or an open field, an urban parking
lot or a grove of trees. Some measure of understanding
needs to be traversed and the only life it should hold is the
remnant of the person that the artist has chosen to represent
from the accompanying card. A key element here is that
each photograph is empty of people. The photograph itself
buys us time with the viewer, as the image they encounter
will lead them to the name of this academic and his or her
violently taken life.
I’d ask that you read and watch the links below, and let the
project sink to the bone before you begin. We have all seen
exhibit goers “glide” through even the most compelling
exhibition. Your photograph should try and hold them in
a kind of emptiness that is palpable, an emptiness that has
enough small details in it for them to slowly consider; and
then their vision should drift down to the name you have
chosen, and then once again up to your photograph. The
photograph needs to be strong but it also has to give way to
the name on that small card below it. I think you will know
the balance when you see it.
We will never be just an Art Exhibit as long as we have a
collective breath in us. We will mark each inhuman act, we
will note and support each imprisoned activist writer and
artist. We will not turn away, we will simply not turn away.
And if our constant recitation of the phrase, “Al-Mutanabbi
Street Starts Here” is an irritant to some, so be it.
Write to me if you want to be part of this effort.
Write to me also with any questions - Beau Beausoleil
overlandbooks@earthlink.net
Guidelines 1. 6 copies of one or two images (we ask that you choose
images made after deciding to respond to this call.
2. Photo Size - A standard photo size of 8x10 inches, 8.5 x
11 inches, or 11 x 14 inches. Please use the metric equivalent
of these sizes.
3. Photographers can use any kind of paper they want.
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7. Work may be signed and dated on the front, but that is
optional, and it is fine to do it on the back.
8. Please include an artist’s statement of up to 400 words.
It’s important to remember that this is a project of art in the
service of ideas rather than work for an “Art Exhibit”.
I’d ask that you create, with your statement, a “point of
entry” for what you are trying to get at or reflect upon with
your photographs.
9. Each photographer will have six months from the date
they join the project to contribute their work.
Our project, Al-Mutanabbi Street Starts Here, began in 2007
as an arts response to the car bombing of Al-Mutanabbi
Street (the street of the booksellers) in Baghdad on March
5th 2007. We currently hold work for exhibits from
approximately 600 artists and writers from 20 countries.
We have exhibited extensively in the U.S., Canada, and
the UK. as well as in Venice, Italy, Cairo, Egypt, The
Netherlands, and Baghdad, Iraq.
In the first part of the call there is a link to a list of
the academics that were assassinated http://www.
iraqsolidaridad.org/2013/docs/List_of_Iraqi_academics_
assassinated_abr_2013.pdf
I need you to choose one of those names and write me back
with the name and accompanying number from that site.
Just have the project in mind when you take the photo.
The photo should be empty of people but resonate as
a pathway to the name that will be below your photo.
Photography is a kind of pathway to and from Memory and
Witness, and that’s what I’d like these photos to reflect.
The photo should be a way to take the viewer to the name
and the life that held it.
I look forward to hearing from you.
Beau Beausoleil - Founder - Al-Mutanabbi Street Starts Here
Links to our project Smithsonian Exhibit 2016
https://global.si.edu/projects/al-mutanabbi-street-startshere
(Note that this exhibit was part of our 11 venue Washington
D.C. area exhibit - After watching the video towards the
bottom of the page please click on the link which will take
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you to another page with more links related to our project.
Smithsonian video with Arabic subtitles https://www.youtube.com/watch?v=qjtGTCaA0zg

----------------------------------------------------------Chino Crafts
Supporting local artisans in rural Nepal

Arabic Literature (in English)
https://arablit.org/2016/11/16/al-mutanabbi-street-2017-aslong-as-we-need-to-remember/
Artists’ Book Project An Inventory of Al-Mutanabbi Street
- Click into a gallery and then onto any book image to see
more views of the book and read the artist’s statement.
http://www.bookarts.uwe.ac.uk/al-mutanabbi-street/
Al-Mutanabbi Street Broadsides
http://www.library.fau.edu/depts/spc/jaffecenter/collection/
al-mutanabbi/index.php
Absence and Presence - A Printmaking project of
Al-Mutanabbi Street Starts Here
https://www.dropbox.com/s/1sq861taoj4m773/AlMutanabbi-prints-august-2017.pdf?dl=0

Your brilliant book art talk matters
No less a beautifully crafted training kit

2014 reading at the Arab British Centre in London https://www.youtube.com/watch?v=kBVmLKd9jIU
Exeter, U.K. A 2016 reading and exhibit for Absence and
Presence, part of the Al-Mutanabbi Street Starts Here
Project https://www.youtube.com/watch?v=uCjRFCamfPc
Review of our anthology in Jadaliyya, Al-Mutanabbi Street
Starts Here http://www.jadaliyya.com/pages/index/12368/
al-mutanabbi-street-starts-here
The Center for Contemporary Arab Studies (CCAS) at
Georgetown University (Rochelle Davis is the Director).
used several of our printmaking project illustrations in
their Summer 2017 Newsmagazine (one illustrates the
magazine cover).
https://ccas.georgetown.edu/publications/newsletters/

We bring you carved bone folders, bone clasps,
bookbinding awls and more

Our Bookmark Project
https://markerofwitness.wordpress.com

Your enquiries please: Chino Crafts
Email: thame2709@gmail.com
https://www.chinocrafts.com

A musical piece that was composed for the project
https://www.youtube.com/watch?v=R3x8juVd14g
As part of our yearly global readings for al-Mutanabbi
Street Starts Here, we helped inspire, with the aid of the
poet/activist Amal Al-Jubouri and her Soutuna Project,
a series of readings across Iraq as reported on here:
http://www.iraqicivilsociety.org/archives/8656
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ARTIST’S BOOK FAIRS & EVENTS
The London Art Book Fair 2018, Whitechapel Gallery,
London, 6th – 9th September 2018
The London Art Book Fair is a celebration of art book
publishing. It is a democratic (tables will be organised
alphabetically!) side-by-side of big and small publishers. It
is a social event, it is about networking and sharing new and
fresh ideas. It is about collaboration and cooperation.
Whitechapel Gallery, 77-82 Whitechapel High St, London
E1 7QX. http://www.whitechapelgallery.org
Multiple Art Days (MAD)
Monnaie de Paris, France, 14th - 16th September 2018

We are pleased to announce the nominees of the third
edition of the prize ADAGP MAD Artist’s Book Talent
Revelation. Discover the 20 pre-selected artists on the
MAD and ADAGP website and at MAD 4 on September
14th - 16th 2018. The jury, co-chaired by artists Elizabeth
Garouste and Philippe Ramette, will bring together several
personalities from the contemporary art world (artists,
journalists and critics, museum curators). The award
ceremony will take place during the opening preview
of MAD 4 at La Monnaie de Paris on Thursday 13th
September.
Monnaie de Paris, 11 Quai de Conti, 75006 Paris, France.
http://www.multipleartdays.fr
Printed Matter, Inc. presents
THE NY ART BOOK FAIR, 21st - 23rd September 2018
Preview: Thursday, September 20, 6-9pm
MoMA PS1, Long Island City, Queens, USA
Free entrance
Since its founding, the NYABF has grown into a leading
international event for the arts publishing community,
providing an important platform for artists and publishers
to connect with audiences and circulate their work in a
dynamic environment. The NYABF 2018 welcomes
Sonel Breslav as Printed Matter’s new Director of Fairs
and Editions.

An important annual fair for limited art editions of all
kinds, MAD will present, over a 3-day period, a wide
spectrum of contemporary styles, from zines to rare objects:
prints, multiples, artists’ books, videos, audio CDs, vinyls…
For its fourth edition, held from Friday, September 14 to
Sunday, September 16, 2018, MAD will move to the centre
of Paris in the sumptuous Monnaie de Paris. La Monnaie,
the French mint, a jewel of eighteenth-century neoclassical
architecture, is the oldest factory in Paris.
Co-curated by Sylvie Boulanger, director of the cneai =, and
printer-publisher Michael Woolworth and filling 900 square
meters of exhibition space over a period of three days, MAD
will invite visitors to discover one hundred international
art publishers and thousands of artworks and publications,
performances, as well as the second edition of ADAGP’s
Revelation Artist’s Book Award.
Much more than a fair, MAD revolves around the figure of
the publisher, the most independent and versatile actor in
today’s art world: 100 international publishers, selected for
the quality of their prospectus; in an original, innovative
setting designed by Roch Deniau.
During this new edition, Norway is the guest of honour.
With the generous support of the Royal Norwegian
Embassy, MAD has invited Torpedo Press Edition and
Nordic Art Press (NAP), which is an organisation that
works for a shared platform of distribution for the Nordic
art publishing field. They will show the quality, diversity and
originality of the Nordic style.
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NYABF2017. Photo courtesy Jesse Winter

Over three days, the NYABF 2018 will welcome hundreds
of exhibitors from around the world, including a broad
range of artists and collectives, small presses, institutions,
galleries, antiquarian booksellers, and distributors. With a
commitment to diversity and representation, the event will
serve as an open meeting place for an extended community
of publishers and book enthusiasts, as well as a site for
dialog and exchange around all facets of arts publishing.
The Fair weekend will once again feature a full calendar of
free educational programming. The Classroom, an ongoing
series of events, serves as an informal space for talks, panel
discussions, readings, performances and other programs.
The Contemporary Artists’ Book Conference (CABC),
organized by a national group of art library professionals,
will present two full days of conversation in the PS1 Theater,
inviting artists, scholars and leading figures to address a
range of issues across publishing and art-book culture.
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HOURS AND LOCATION
Preview Thursday, September 20, 6-9pm (Ticketed)
Friday, September 21, 1-7pm
Saturday, September 22, 11am-9pm
Sunday, September 23, 11am-7pm
MoMA PS1 is located at 22-25 Jackson Avenue on 46th
Avenue, Long Island City, NY, USA.
http://nyartbookfair.com
Exitstencil Press, upcoming Reading Events: LONDON
- Friday 21st September 2018, 2pm - 4pm. As part of
the READFEST 2018. Gee Vaucher will be speaking and
answering questions at: Barking and Dagenham Library,
Town Square, Barking IG11 7NB. LONDON - Thursday
11th October, Penny Rimbaud reads the war poems of
Wilfred Owen. Kate Shortt - cello. Liam Noble - Piano. Gee
Vaucher - images. Corsica Studios, 4/5 Elephant Rd, London
SE17 1LB. For more information visit:
http://www.exitstencilpress.com

The Art Workers’ Guild Table Top Museum is back for
its third year, in conjunction with Open House weekend.
Join us for an inventive celebration of the madness and the
individual and extraordinary rules of those who collect,
organised by Bro. Stephen Fowler and PM George Hardie.
The Museum forms part of Open House Weekend, London:
https://openhouselondon.org.uk
The Art Workers’ Guild, 6 Queen Square, Bloomsbury,
London WC1N 3AT. http://www.artworkersguild.org

Roadworks Steamroller Printing Festival 2018
San Francisco Center for the Book, USA
Sunday 23rd September 2018, 11am - 4pm
The San Francisco Center for the Book’s 15th Annual
Roadworks Steamroller Printing Festival is a day-long
public printmaking and book arts extravaganza that
includes free hands-on printmaking and book arts activities,
demonstrations, 50 arts and crafts vendors, art gallery and
studio tours, and more.
Southampton Wayzgoose, UK, Saturday 22nd September
2018. A Printers’ Wayzgoose and Artists’ Bookfair at St.
Denys Community Centre, Adelaide Road, Southampton
SO17 2HW, UK. 10am - 4pm.
Hosted with the support of the British Printing Society.
https://www.facebook.com/events/2000681779982743/

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA
https://sfcb.org/roadworks2018

The Art Workers’ Guild Table Top Museum, London, UK
Sunday 23rd September 2018, 11am - 6pm

Oak Knoll Fest XX: Bringing it on Home
New Castle, DE, USA
Friday 5th October - Sunday 7th October 2018
Celebrating our twentieth Fest
From Friday, October 5th to Sunday, October 7th, 2018,
Oak Knoll Books and Oak Knoll Press will sponsor Oak
Knoll Fest XX, where 40 fine presses from throughout North
America and Europe will exhibit and sell their handmade
books.
An optional outing will be available to early-arrival
attendees, at no additional cost: on October 4th, Ray
Nichols and Jill Cypher of Lead Graffiti will conduct a tour
Page 36		

http://www.bookarts.uwe.ac.uk/newsletters/

of their printing operation and lead a workshop. More
information regarding Lead Graffiti can be found here:
https://www.leadgraffiti.com/. Throughout the weekend,
Oak Knoll will host talks and panel discussions regarding
the importance of communication within the bibliophilic
world that supports and encourages fine press printing.
All books convey a message through printed word and
image. The fine press book is not just a vessel for an idea,
but a message in and of itself. When the careful combination
of paper, typography, printing, and binding accentuate the
ideas contained within in a distinctive and artistic way,
then the book as an object takes on special importance.
How this evolving practice is viewed by artisans, collectors,
institutions, and dealers is what Oak Knoll Fest is all about.

and Oak Knoll Press, a publisher and distributor of over
1000 titles, have the world’s largest inventory of books
about books. Oak Knoll is a member of the International
League of Antiquarian Booksellers (ILAB), the Antiquarian
Booksellers Association of America (ABAA) and the
Association of American Publishers (AAP). Oak Knoll
has sponsored Oak Knoll Fest in Historic New Castle
since 1994.
For Oak Knoll Fest I, II, and X, a commemorative portfolio
of broadsides was issued for these Fests. The same will be
taking place for Oak Knoll Fest XX. The edition run will be
80 copies. These portfolios will be available for sale during
the Fest. https://www.oakknoll.com/fest/

The weekend will start Friday morning with a talk from
Pat Sweet, proprietor of Bo Press, an artists’ book publisher
specializing in miniature books with unusual bindings.
Pat is a member of the Miniature Book Society (as is Oak
Knoll), who has been creating miniature books for over ten
years. Following that will be a talk by David Sellers, owner
of Pied Oxen Printers, in which he will discuss his approach
to working with well-known poets and artists.
Registration for both talks is required by 15th September
due to space constraints. The registration form is available at
https://www.oakknoll.com/fest/
On Saturday, our featured guest speaker, Rebecca Romney,
will give a talk titled “When Doves Cry,” an homage to
T. J. Cobden-Sanderson based on an essay in her new
book, Printer’s Error, which features humorous stories in
bibliophilic history. During the fine press book exhibition,
Oak Knoll will sponsor a table for Rebecca to make available
for sale copies of her book, as well as a book signing.
Following the featured guest speaker, a symposium will
consider the past, present, and future of the Fine Press
Book Association. The panel will feature Carol Grossman,
Steven Heaver, and Mark McMurray, who will talk about
the founding and history of the F.P.B.A., and the role of the
Association in the future of fine press printing.
On Sunday, guest speaker Graham Moss, owner of Incline
Press, will talk on the history of the firm in celebration of
its 25th anniversary. Graham began publishing his own
letterpress printed and hand bound books in October 1993.
In addition to discussing letterpress printing at Incline
Press, he will be looking at ancillary work, how he passes
on knowledge and skills within an open-access printmakers
studio, and how he demonstrates the techniques of the
iron handpress to the public in John Rylands Library,
Manchester.
The entire event is open to the public free of charge.
On both Saturday and Sunday afternoons a large, varied
selection of handmade books and prints will be on display
and for sale by their creators. As in the past, the exhibits
will be held at the New Castle Senior Center (a few blocks
from Oak Knoll Books at 400 South Street). To celebrate the
weekend, Oak Knoll will feature a discounted sale of 20% off
the entire stock, as well as 50% off duplicates. This sale will
last from Thursday, October 4th to Monday, October 8th.
Oak Knoll Books, an antiquarian book dealer since 1976,
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Rochester Small Press Book Fair
Visual Studies Workshop, Rochester, NY, USA
Saturday13th October 2018
The Rochester Small Press Book Fair (formerly Pub Fair)
will be held Saturday13th October from noon until 5.
The Rochester Small Press Book Fair at VSW brings
together book artists, photographers, independent
publishers, and DIYers to exhibit their work in a unique
market showcasing the gamut of what publishing can be.
Artists’ books, photobookworks, magazines, zines, digital
publishing as well as resources for all of these are available
to peruse and purchase.
Litsplosion is returning for its 6th year of poetry and lit
readings, as well as coffee and le Petite Poutine throughout
the day.
Visit the RSPBF Facebook event for updates and to RSVP:
https://www.facebook.com/events/305503129987431/
Visual Studies Workshop
31 Prince Street, Rochester, New York 14607, USA
http://www.vsw.org/publications/rochester-small-pressbook-fair/
This year’s Bookface weekend event is on 13th & 14th
October 2018 at the Rising Sun Arts Centre, Reading, UK
Bookface takes place each year in October at the Rising Sun
Arts Centre, and is organised by volunteer Neile Wright.
As well as stalls to browse and a cafe, Bookface often
includes demonstrations, workshops, installations, poetry
readings and exhibitions too.
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celebrated within the Towner collection. Accompanying
the Fair will be a series of engaging talks and behind-thescenes tours of the Towner. Hear some of the UK’s leading
illustrators discuss their work and see behind the scenes of
the Towner and its unique collection of 20th Century British
Art. https://www.inkpaperandprint.co.uk/towner-gallery/

The Scale of Things by Josie Wright

This is a showcase for artists hand made bookmakers, small
press and anyone interested in the art of bookmaking.
Rising Sun Arts Centre, 30 Silver Street, Reading RG1 2ST,
UK. https://www.risingsunartscentre.org
Ink Paper + Print at The Towner Gallery, Eastbourne, UK
Saturday 13th - Sunday 14th October 2018
A Print and Illustration Fair at Eastbourne’s iconic Towner
Gallery. There will be 55 exhibitors showcasing a range of
printmaking, artist’s books, 20th Century design, ceramics
and contemporary crafts. This is an exciting opportunity
to see contemporary makers showcasing their latest work
in one of Britain’s leading galleries. There will be two
exhibition halls. The first hall will be for new printmakers,
design collectives, university illustration departments, zines,
riso prints, and fresh talent.

Manchester Artists Book Fair (MABF) 2018
Chapter One Books, Manchester, UK
Saturday 21st October 2018, 11am – 7pm
Hot Bed Press is organising the Manchester Artists’
Book Fair again for 2018. If you’ve never visited Chapter
One Books, you’re missing a treat – it’s a really friendly
independent bookstore and café selling yummy homemade
cakes and quality tea and coffee. The atmosphere is
welcoming and layout quirky. There are lots of creative,
unexpected spaces to meet, talk, work and discover. Most
importantly, it’s a venue that loves all things ‘booky’ making it the perfect place for our next MABF.

Chapter One Books, 19 Lever Street (on the corner of where
Dale Street crosses Lever Street), Manchester M1 1BY.
https://www.manchesterartistsbookfair.com
https://www.chapteronebooks.co.uk
Editions/Artists’ Books Fair
The Tunnel, New York, USA, 25th – 28th October 2018
This year’s Fair will gather 50 exhibitors from around the
US and the world, showing their latest publications at
The Tunnel in New York’s Chelsea neighbourhood.
The Fair will take place October 25 – 28, 2018 during
New York’s Print Week, to coincide with IFPDA’s Print Fair,
and dozens of special exhibitions, talks, and workshops
throughout the city.

The second hall will be for established printmakers, midcentury prints and ephemera, fine press ‘artists’ books,
patterned paper, and those artists and publishers who
are influenced by the 20th Century artists whose work is
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Editions/Artists’ Books Fair has been New York’s premier
showcase for the discovery of new and contemporary prints,
multiples, and artists’ books for 20 years now.
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Renowned for its cultivation of an international community
of publishers, E/AB Fair provides a platform for their
growth in the art market. Each year, the Fair presents a
thoughtfully curated exhibition of works by hundreds
of emerging and established artists and an informative
program of talks. Founded in 1998 by Susan Inglett of I.C.
Editions, in partnership with Brooke Alexander Editions
and Printed Matter, the Fair is now presented by the Lower
East Side Printshop, a non-profit organization. E/AB Fair
provides free admission in order to introduce the broad
public to contemporary prints, multiples and artists’ books.

at two venues. The first venue will be the iconic Winter
Gardens (where the Beatles played). This will be our main
venue with 55 exhibitors, bars, seated food area, exhibitions,
print collectives and more.

The Tunnel, 269 11th Avenue
(between 27th and 28th Streets) New York, USA
http://eabfair.org/visit/
Artists’ Books in Australia, Brazil and the UK – looking to
the past to read into the future’. Free Symposium - Friday
26th October 2018 at The Station, Bristol, UK
On Friday 26th October, CFPR will be hosting a free,
one-day public symposium on artists’ books at The Station,
Silver St, Bristol BS1 2AG. This is funded by a UWE Bristol
Research Collaboration Fund, award for the project ‘Artists’
Books in Australia, Brazil and the UK – looking to the past
to read into the future’.

Detail: touching rainforest, Tim Mosely, 2014

Speakers include: Dr Amir Brito Cadôr, Escola de Belas
Artes, Federal University of Minas Gerais, Belo Horizonte,
Brazil. Dr Jennifer Batt, University of Bristol, Centre for
Material Texts, UK. Sarah Bodman, CFPR, UWE Bristol.
Angie Butler, letterpress and book artist, PhD researcher,
UWE. Marian Crawford, Senior Lecturer, Fine Art, Monash
University, Australia. Dr Rhiannon Daniels, University
of Bristol, Centre for Material Texts, UK. Dr Tim Mosely,
Lecturer, Fine Art, Queensland College of Art, Griffith
University, Brisbane, Australia. Dr Paulo Silveira, Professor
for Art History, Instituto de Artes, Universidade Federal
do Rio Grande do Sul, Porto Alegre, Brazil. Tom Sowden –
Head of School Design, & co-director of the Centre for the
Book, Bath Spa University, UK.

The second venue will be at the Turner Contemporary
Gallery with 20 exhibitors whose focus will be 20th Century
Graphic art, Fine Press Books and book arts. There will be
75+ exhibitors in total across the two venues showcasing a
range of printmaking, artists’ books, 20th Century design,
zines, screenprints, risos, ceramics and contemporary
crafts. This is an exciting opportunity to see contemporary
printmakers and makers showcasing their work.
https://www.inkpaperandprint.co.uk/turner-contemporary/
Bergen Art Book Fair
Bergen Kunsthall, Norway, 1st - 4th November 2018
2-day programme + opening night + 2-day

10.30am - 3.30pm at The Station, Silver Street,
Bristol. Register for your free ticket at: https://www.
eventbrite.co.uk/e/artists-books-in-australia-brazil-andthe-uk-looking-to-the-past-to-read-into-the-futuretickets-49050301773
Ink Paper + Print at Margate, Turner Contemporary, UK
Saturday 27th - Sunday 28th October 2018
An Illustration and Print’ Fair in Margate, one Fair but
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Bergen Art Book Fair is an international art book and selfpublishing festival in Bergen, Norway. The fair showcases
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50 local, national and international artists and small press
publishers. Bergen Art Book Fair is organised by Pamflett,
previously known as the fanzine initiative Bergen Zines.
Pamflett is a self-publishing workshop and exhibition space
for artist’s publications and fanzines.
http://www.bergenartbookfair.no
‘Artists’ Books Now’ at the British Library, UK
The Artists’ Books Now series is co-curated by Egidija
Circaite, Sophie Los, Richard Price and Jeremy Jenkins.
It is designed to explore the world of artists’ books and their
makers and introduce them to new audiences.

April 2018 saw the first evening of series, with artists
including Lydia Julien, Holly Casio, John McDowall and
Amanda Crouch.
A flavour of the evening is given on the Library’s English
and Drama blog here: http://blogs.bl.uk/english-anddrama/2018/05/artists-books-now-here-and-now.html
The next event is on 5th November 2018.

poem translation of Sigmund Freud’s essay
‘Screen Memories’’ will be published by Dostoevsky
Wannabe Experimental in 2019.
https://www.harrymeadley.studio/podcastfeed/episode39
Low cost, big aims: An interview with Dostoyevsky
Wannabe in 3:AM Magazine
In recent years the UK has seen a revolution in publishing,
with independent presses bringing in much needed energy
and daring to the sector. It would be misleading to suggest
there weren’t indies in the country before this day and age,
but thanks to technological advances in communications
and the way books are produced, distributed and consumed,
this scene is now thriving and having a stronger impact on
publishing as a whole. One of these indies is the prolific
Dostoyevsky Wannabe. Based in Manchester, and the child
of Victoria Brown and Richard Brammer (“two confused
people from the last years of Generation X,” as they selfidentity), DW has released 51 books in four years. This
interview was conducted over email in Spring 2018.
- Fernando Sdrigotti
https://www.3ammagazine.com/3am/low-cost-big-aims-aninterview-with-dostoyevsky-wannabe/
https://www.dostoyevskywannabe.com
From Uniformbooks: A link to Amsterdam-based
Boekie Woekie’s new website:
https://boekiewoekie.com/pages/about-boekie-woekie
From Steve Daiber - Red Trillium Press: Creadores
cubanos y sus libros en el arte The contemporary art
historian Carina Pino Santos has reviewed three book arts
exhibitions in Havana, Cuba for Periódico Cubarte.

INTERNET NEWS
Amaranth Borsuk - The Book What exactly is a book?
In The Book, I have tried to define it with respect to its
status as object, content, idea, and interface. By nature
slippery, the book has taken numerous forms over time and
been the subject of extensive experimentation by artists,
filmmakers, tinkerers, and bookbinders.
In April, 2018, I began contacting writers, artists, and
scholars I admired to ask them What is the/a book? You’ll
find their answers here in an attempt to draw attention to
the many other formulations of what the book is and can be.
https://t-h-e-b-o-o-k.com/definitions/
Emma Bolland was interviewed by Harry Meadley for his
ongoing podcast project ‘conversations’ with artists.
Emma Bolland’s recent essay ‘Manus’ was published as part
of On Violence edited by Rebecca Jagoe and Sharon Kivland;
and her forthcoming book and sound work ‘Over, in, and
Under’ described as ‘a psychotic free-associative prosePage 40		

Creadores cubanos y sus libros en el arte explores the work of
Falvia Fuentes at the Librería Fayad Jamís, at the Biblioteca
Nacional José Martí is the joint exhibition El Anaquel
Variaciones with Hanoi Pérez Cordero and Yerandee
González Durán and at the Centro Wifredo Lam Adonis
Ferro presents his exhibition Des-concierto 9 El banquete.
http://www.cubarte.cult.cu/periodico-cubarte/creadorescubanos-y-sus-libros-en-el-arte/From
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NEW ARTISTS’ PUBLICATIONS
Two books by Batool Showgi, a new theme; the weight
of tradition: Social, economic and political situations
constantly affect the Middle East people more than others.
At the same time women are fighting hard for gender
equality and freedom of choice. The weight and the burden
of tradition is felt more by them than men.

Materiality: poets/ poetry/ letterpress/ artist books. Caren
has invited writers and artists to publish papers associated
with the 2017 University of Canberra symposium on Poetry
and the Artist Book. Contributors include: Susan Wood,
Caren Florance and Marian Crawford plus artists’ pages
and interventions by Monica Carroll, Nicci Haynes and
Paul Uhlmann. Cover, badge and sticker designs by Caren
Florance and Angela Gardner.

The Blue Notebook journal for artists’ books Vol 13 Nos 1 and
2. Publication dates: October 2018 and April 2019.
Pre-order the forthcoming volume. £10 covers
subscription for both issues, badge and stickers:
https://store.uwe.ac.uk/product-catalogue/publications/
impact-press-publications/the-blue-notebook-journal-forartists-books-vol-13-1-2
Weight of Tradition 1, 2018
Artist’s book with 2 hard cover, Mixed Media printed on
Archival paper. 31 x 22 cm when opened 21 x 168 cm.
Edition 1/5

Freedom of the Presses: Artists’ Books in the 21st Century
Booklyn’s newest trade publication, Freedom of the Presses,
is a textbook and a toolbox for using artists’ books and
creative publications to further community engagement
and social justice projects. The book aims to expand and
enhance scholarship about creative book-making relevant to
the diverse global community of librarians, publishers and
readers. Freedom of the Presses features commentary and
images from contemporary artists and scholars.

Weight of Tradition 2, 2018
Artist’s book with 2 hard cover, Mixed Media printed on
Archival paper. 30 x 22 cm when opened 21 x 100 cm.
Edition 1/5
http://batoolshowghi.com
The Blue Notebook journal for artists’ books Vol 13 No 1
The new issue of The Blue Notebook journal for artists’
books is guest edited by Caren Florance, artist and recent
2018 Critic-in-Residence at ANCA Gallery in Canberra
This issue focuses on Caren’s PhD project, Collaborative
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Available for purchase here: bit.ly/book-press
To be released September 2018.
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New from Café Royal Books

One of a collaborative artist’s book trilogy (Red Blue
Shades, Perm Green Light & Cad Yellow Deep) inspired
by the short story ‘Watching God’ in the collection Three
Moments of an Explosion by China Miéville. For 2018, the
World Book Night United Artists issued an invitation to
read and respond to this text, for an exhibition Found on
the Isthmus. For the exhibition, we bought frames from
second-hand shops, removing the contents to replace with
the new artwork displays. From the removed artworks, we
photographed sections and responded to the elements of
nature, movement, reading, writing, the passing of time and
the slippage of words.
Edition of 30, 105 x 148 mm, 20 pages. £6 including P&P
(or £15 for the set of 3 books).
For orders, please email: Sarah.Bodman@uwe.ac.uk

Army Snow Clearance Bridgend 1978
Tish Murtha
16.08.18, 36 pages, 14 x 20 cm, b/w digital. £6.
https://www.caferoyalbooks.com/shop/tish-murtha-armysnow-clearance-bridgend-1978

Notting Hill Carnival in the 1990s
Peter Marshall
16.08.18, 36 pages, 14 x 20 cm, b/w digital. £6.
https://www.caferoyalbooks.com/shop/peter-marshallnotting-hill-carnival-in-the-1990s

Cad Yellow Deep
Sarah Bodman & Chrystal Cherniwchan
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Perm Green Light
Sarah Bodman & Chrystal Cherniwchan
One of a collaborative artist’s book trilogy (Red Blue
Shades, Perm Green Light & Cad Yellow Deep) inspired
by the short story ‘Watching God’ in the collection Three
Moments of an Explosion by China Miéville. For 2018, the
World Book Night United Artists issued an invitation to
read and respond to this text, for an exhibition Found on
the Isthmus. For the exhibition, we bought frames from
second-hand shops, removing the contents to replace with
the new artwork displays. From the removed artworks, we
photographed sections and responded to the elements of
nature, movement, reading, writing, the passing of time and
the slippage of words.
Edition of 30, 105 x 148 mm, 20 pages. £6 including P&P
(or £15 for the set of 3 books).
For orders, please email: Sarah.Bodman@uwe.ac.uk
Red Blue Shades
Sarah Bodman & Chrystal Cherniwchan
One of a collaborative artist’s book trilogy (Red Blue
Shades, Perm Green Light & Cad Yellow Deep) inspired
by the short story ‘Watching God’ in the collection Three
Moments of an Explosion by China Miéville. For 2018, the
World Book Night United Artists issued an invitation to
read and respond to this text, for an exhibition Found on
the Isthmus. For the exhibition, we bought frames from
second-hand shops, removing the contents to replace with
the new artwork displays. From the removed artworks, we
photographed sections and responded to the elements of
nature, movement, reading, writing, the passing of time and
the slippage of words.
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Encounters with Books / Encuentro con Libros
Encounters with Books / Encuentro con Libros invited
36 artists and writers from the following countries to
participate in this collaborative book and exhibition:
Australia, Brazil, France, Germany, Italy, Mexico,
Norway, Poland, Russia, Spain, Sweden, Switzerland, The
Netherlands, UK and USA.

Edition of 30, 105 x 148 mm, 20 pages. £6 including P&P
(or £15 for the set of 3 books).
For orders, please email: Sarah.Bodman@uwe.ac.uk
EDITION SCHWARZE SEITE, the artist’s press from
southern Germany, proudly announces the Artist’s Book
and first edition - Robert Lax/Anne Buessow,
WHAT HAVE YOU TO SAY TODAY?
Robert Lax, minimalist poet and member of the Thomas
Merton group, had been living years on a Greek island, far
from the US poetry scene. He died in 2000 at his birthplace
Olean, NY, USA.

It was Anne Buessow, woodcut fine printing artist who had
already produced two Lax books before, who got permission
to make her own selection of not-yet-edited texts stored in
the Robert Lax Archive at St. Bonaventure University, Olean
NY. She did the hand setting following Lax’s typographical
systems exactly and letterpress printed it on her proof press.
She also created woodcuts on 22 pages including 5 foldout
prints. The book was handbound by Roger Green using
cover papers printed by the artist.
It is now available for early orders. The price is 1100 GBP.
If you need further information or more images, please feel
free to ask: efroeschlin-edition@web.de
Eckhard Froeschlin
EDITION SCHWARZE SEITE
Scheer/Donau, Germany
www.froeschlin-edition.de
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Contributors sent their own encounters with books to share
with visitors to the exhibition at the Biblioteca Central
Cantabria in Santander, organised by IMPACT 10. The aim
is to introduce conversations and ideas about artists’ books
and books in general to the library’s visitors. In this book
you will find ideas and responses to ‘encounters’ through:
the act of reading, the relationship between the book and
the viewer/reader, the actions of characters within books,
or something from an artist’s favourite book. There are also
homages to artists’ books, collections of books, making
books, literature, and factual publications.
Impact Press at the Centre for Fine Print Research has
published Encounters with Books / Encuentro con Libros in a
limited edition of 500 as a free artwork. 300 are available at
the Biblioteca Central Cantabria in Santander, 30 more are
being sent out to libraries. Email if you would like a free
copy for your library: Sarah.Bodman@uwe.ac.uk
You can read more about the project and download
a free colour PDF version of the book at:
http://www.bookarts.uwe.ac.uk/encounters/
Em and Me
Erica van Horn
Em was a sheepdog who never lived far from where she was
born in Cahir, County Tipperary. She had a sense of place
and a gentleness of temperament, and a way of making all
events rituals with an eagerness for them to happen again.
She led us through all the years we shared together. The
narrative and sequence of this book is taken from entries to
the writer’s on-line Journal Words for Living Locally (2007 2014).
Erica Van Horn, writer, printer and book-maker was born
in New Hampshire, and for the past twenty years has
lived in Tipperary, Ireland. A compendium of her work is
available as The Book Remembers Everything a catalogue for
her exhibition at the Beinecke Library at Yale University.
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organically. The final outcome is a 180-page collection of
imagery and words, intended to encourage thought and
contemplation about our interaction with nature and
the environment.

The 180-page book is litho printed on Munken Polar White
150gsm and cloth bound with foil blocked cover by Gomer
Press, Wales. 22 x 28 cm. For more background information,
images from field trips and drawings, and to get an idea of
the book content, please visit my website:
http://www.georginahounsome.co.uk
Available at: https://pirrippress.bigcartel.com

The residue of her Journal to 2012, Living Locally was
published by uniformbooks in 2014. Many of her other
books and printed items are available from the Coracle
website: http://coracle.ie
ISBN 978-0-906630-55-6, 192pp 170 x 125 mm paperback
with 6 b/w illustrations, €12.00, £10.00, $15.00. Available
from Coracle and Cornerhouse Publications.

Entangling
Georgina Hounsome
An anthology of words and illustrations that explore themes
and narratives in response to climate change.
For the past three years, I have been writing and making
drawings for my book ‘Entangling’. This book is an
exploration of ideas around climate change, and our
connection to nature. Research and field trips to the USA
and Europe have contributed to the development of ideas
and imagery around this theme, and the project has evolved
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IN RETAIL
Jeremy Dixon
Published by Arachne Press
Pre-orders now welcome for February 2019 release.
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While working in a well-known pharmacy chain, Jeremy
Dixon found surprising inspiration. His poems were
written on the ends of till rolls and smuggled out in his
socks. Anyone who has ever worked in retail will recognise
the characters and situations, and the management-speak
absurdities; but Jeremy also brings his perspective as a gay
man to bear, with witty and wicked results.
Cover design by K R Threlfall.

“after”-ness everywhere. The final book became a broader
meditation on the transitory nature of everything.

After is structured in two sections, in a hardcover dosà-dos binding. The first section features photos of those
ghost images of Old Master artworks. By the end of the first
section, though, the real world intrudes in the form of a
thumb on the page. When the reader flips to the second side
of the dos-à-dos, the imagery pivots to include afterimages
of a very different sort.
IN RETAIL is now available for pre-order from Arachne
Press, with free UK p&p). Publication due 7th February
2019, pre-order now and get a free ‘In Retail’ badge.
Order link: https://arachnepress.com/shop/#!/In-Retail-byJeremy-Dixon/p/112873186/

The text of After is a blackout poem I created using a
sequence of poems by the 15th-century Japanese Zen monk
Ikkyu, titled “Skeletons.” I print the original poems from
photopolymer plates before brushing out portions with
sumi ink and gold calligraphy ink to create a single new
poem that runs the length of the book.
While the blackout poem was composed ‘intentionally,’ I
use chance methods to determine the color of ink used for
each section of brushwork, black or gold, which leads to a
different pattern of coloration in each copy.

After - A new artist’s book from Blue Bluer Books &
Josh Hockensmith
My new artist’s book, After, was inspired by afterimages left
behind on the glassine sheets protecting plates in a 1929
art catalogue. I started photographing the ghost images,
thinking that the project would be about the relatively long
life of printed materials, and what it feels like to be a book
artist in the digital age. As these things tend to do, though,
the project expanded, and I started to notice images of
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Edition of 25 copies + 5 artist’s proofs
Size: 21 x 26 cm, 64 pp. Papers: Stonehenge; Red River
Aurora Art Natural; Hiromi Niyodo kozo. Letterpress
printed on a Vandercook SP-15 at the John C. Henry Print
Studio at UNC-Chapel Hill; Images are inkjet printed on an
Epson SureColor P600. $475 USD
For enquiries, contact the artist at hockensm@gmail.com
Other work can be viewed at:
http://www.bluebluerbooks.com, or on Instagram at
https://www.instagram.com/bluebluerbooks/
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Limited-edition of 239 signed and numbered copies, 2018.
145 x 200 mm.The edition is of 239 copies as Leroux made
239 jumps. For more info and order please contact me at:
info@juliaborissova.ru
http://www.juliaborissova.ru
23 Sandy Thank You Book #3 – Go to Your Studio and
Make Something!
Thank You Book #3 is meandering around. When flat is
reads “Go to Your Studio and Make Something!”
If you follow the instructions it will fold into a miniature
“meander” book, a fun accordion structure that snakes
back and forth.
Let Me Fall Again
Julia Borissova
Let Me Fall Again is my reflection on the concept of falling
through the story of one of the first balloonist Charles
Leroux, who was born in America and died at the age 32
while performing a parachute jump in Tallinn.

This thank you book was created as a keepsake for the 2018
Paper and Book Intensive (PBI) at Ox-Bow in Saugatuck,
Michigan. Every year nearly 100 book and paper artists
gather in the back woods of Michigan for nearly two weeks
of intensive book binding, paper making and print making
workshops. PBI is a phenomenal, sometimes life changing
event that I highly recommend for anyone interested in the
book arts. Learn more at the PBI website:
http://www.paperbookintensive.org
My intention was to create an imaginary journey in the
footsteps of his performances. This book was born at the
intersection of real story of this balloonist and my reflection
about the concept of falling.

Thank You Books are a series of books celebrating the first
10 years of 23 Sandy and the plan is to create 10 over the
next year or so. All will be free, open-edition books, perhaps
one-sheet wonders, perhaps not. But, all aimed at thanking
the oh so many friends, artists, librarians, visitors and
supporters of the gallery.
You can download a free PDF of the PBI Thank You Book
at: http://23sandy.com/works/blog-postings/23-sandythank-you-book-3-go-to-your-studio-and-make-something
Nana Joy and the Sorrows of the World
Lorraine Pocklington
For a period of 12 months from August 2016 to July 2017
I collected unsolicited charity mail from five households in
the UK. As part of the Major Study for my MA in Graphic
Communication, I wanted to use the collected material to
create a limited edition illustrated book that reflects on the
nature of charity fundraising.

In my book there are several additional inserts. I used the
same principles as the origami art. Through origami the
paper undergoes a continuing metamorphosis, one fold at a
time. And it’s a great challenge to bring one piece of paper
into a new shape. Also for packing a parachute, precision
is key to avoid a parachute jump in which the parachute
fails to open.
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Inspired by the tragic case of fundraiser Olive Cooke, the
elderly lady from Bristol who decision to commit suicide
was partially ascribed to the pressure she felt to give more
and more to charity, the project also coincided with some
other tumultuous news stories for the Aid sector.
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For the book, I used the collected material to create ‘Nana
Joy and the Sorrows of the World, following a classic hero’s
journey type story structure. Illustrations were collage
enhanced with digital elements for the main characters,
Nana Joy, her little dog Trowser and the Oz-like Happiness
Engineer. The book’s themes cover elderly loneliness,
exploitation, animal welfare and other issues that are
commonly the subject of charity direct mail.

As it happens, the collection of direct mail was of its time.
Partly as a response to guideline changes following Olive
Cooke’s case, and partly as a result of changes in the nature
of fundraising and moving to online channels, the supply
of charity mail has pretty much dried up since last Autumn.
So to that extent, the book and collection of mail are
documentary evidence of a time already passed.
For more information visit: https://nanajoy.co.uk
lorraine@greenweeds.com

British artist Philip Hughes has created a total of thirty-two
works relating to twelve planetary bodies, derived from
images sent back by planetary missions, as well as from
the Hubble Space Telescope and the International Space
Station, images of distant landscapes that have provided
the source inspiration for paintings, pastels, and digital
collages. Philip’s images have been digitally printed on
225gsm Somerset Enhanced Velvet which is then mounted
on a stygian-black Vélin Arches Noir paper echoing the
blackness of space. This is in turn is mounted on the inner
right-hand side of a fold of 330gsm Somerset Velvet, the
inner left-hand side carrying acclaimed Mexican poet and
novelist Carmen Boullosa’s poetic response to the image in
Spanish and English. The texts have been hand-set in 18pt
Hunt Roman and printed letterpress.

Alchemy of the Planets. Photo © Martyn Ould, 2018

The folds for each a planet or moon are connected to form a
longer zigzag, each zigzag being held in a fold of translucent
paper. A separate eight-page document brings together the
title page, a text on the origins of the book, an introductory
poem by Carmen (in Spanish and English), details of the
interplanetary missions that were the sources of the images,
and a colophon signed by the collaborators. All these items
are then contained in a case bearing a screen-printed image
by Philip on the lid. The case is formed from a lightweight
aluminium/polypropylene sandwich and closes with a
magnetic catch.

Alchemy of the Planets. Photo © Martyn Ould, 2018

Alchemy of the Planets
Images by Philip Hughes, poems in Spanish by Carmen
Boullosa, English translations by Psiche Hughes
The Old School Press
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Alchemy of the Planets. Photo © Martyn Ould, 2018
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Philip has also prepared two etchings based on his images
of Neptune and Pluto; buyers can enhance their copy of the
book by selecting one of these for inclusion. Each etching
is printed on a sheet of 300gsm Somerset Satin White to
the same size as the zigzags, but allowing it to be framed
separately if desired, and signed and numbered by Philip
within its own edition of thirty. Additionally, buyers can
select three of the thirty-two images in the book and receive
prints of them, fifty per cent larger in each dimension,
printed on 330gsm Somerset Enhanced Satin, signed by
Philip, and ready for framing.
The edition is limited to sixty numbered copies, of which
fifty are for sale at £1,900 each, plus shipping at cost.
Each copy is signed by all the collaborators. A paper
prospectus is available on request.
The Old School Press, UK
More at: http://www.theoldschoolpress.com
Contact: mao@theoldschoolpress.com

Book details: 16pp. 115 x 183 mm. Machine stitched.
Letterpress printed with hand-typed covers. Each edition
is contained within a brown paper bag. Edition of 12,
£15 each. Spring 2018.
Please contact Philippa Wood for further information:
philliwood@icloud.com | http://www.the-case.co.uk

Pinky-winky-Doodle-doodle-Dum-dum
Philippa Wood
This book was borne from the donation of six Enid Blyton
editions from the 50s; the original intention was to highlight
childhood memories of reading Enid Blyton, however it
became clear that opinions of the books had changed in
recent years, therefore it was reviews of Blyton’s novels that
became the basis of the project.
Using online sources, each unfavorable comment relating
to Enid’s novels was recorded; a system was devised so that
the more recurrent the word, the larger it would appear.
The words were letterpress printed onto sequential pages
from a 1958 edition of Five get in a Fix – therefore causing
the original content to be obliterated.
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Read To Me
Sarah Bodman
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‘Read to me’ is an experiment I made in collaboration with
a psychometric reader, to transmit the emotional content of
selected narratives through a series of physical objects.
Ten objects were selected to read chapters of novels, or short
stories to. They were then posted to the reader who relayed
their messages back to the artist.

The idea for this experiment was initially inspired during a
residency at Visual Studies Workshop (VSW) in Rochester
NY, USA in 2002. My fascination with psychic reading was
piqued during the month spent at VSW. It was there that I
read about the history of the (now discredited) Fox Sisters,
who launched their careers as spirit mediums on
14th November 1849, at the Corinthian Hall in Rochester.
As I sat at the table reading in the library and archive at
VSW, I imagined that the Fox Sisters would have been at a
similar table in a similar large mansion house over 150
years ago, thrilling their audiences with their tales and
spirit encounters.

Without Prior Warning
Michael Augustin
Redfoxpress - c’est mon dada
A collection of small artists’ books dedicated to
experimental, concrete and visual poetry, or any work
combining text and visual arts in the spirit of Dadaism
or Fluxus.

Visual Poetry, collages and rubber stamping. July 2018. A6
format (10.5 x 15 cm / 4 x 6”) - 44 pages, cardboard cover,
thread and quarter cloth binding, laser printing on high
volume ivory paper. 15 euro / 20 US $ / 13 GBP.
http://redfoxpress.com/dada-augustin.html

Fighting the Monster
Joanna Robson
Fighting the Monster was specially created for Liverpool
Book Arts’ exhibition Frankenstein 2018, which marked the
200th anniversary of the publication of Mary Shelley’s novel.
Produced at the London Centre for Book Arts, 2018,
four-colour risograph print (Cyan, Florescent Pink, Yellow,
Black) with Esther McManus. Printed on Redeem 130gsm
recycled paper, saddle stitched, envelope with dark pink
metallic foiled title in 16pt York type.
Edition of 100, July 2018, 20 pages, 105 x 148 mm.
£10 including p&p. Please email Sarah.Bodman@uwe.ac.uk
for orders. http://www.bookarts.uwe.ac.uk/readtome/
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It is a new book that considers the way in which ‘monsters’
are created online. The book is built up of multiple symbols
of red ‘likes’ and blue ‘dislikes’ on corresponding pages,
with the overall shape of the closed pages looking like a
silhouetted confrontation between riot police and a group
of protesters.
Our choice in what we like, what we dislike, what we
publicly comment on builds up a larger picture of who we
are to others online. It’s also something that is reflected
straight back at us with the virtual voices and opinions we
surround ourselves with.
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Related, are False Fiction Fractured Fact- THE OTHER SIDE,
in 2008, a visual/asemic poem published 2009, on Michael
Jacobson’s’ blog http://thenewpostliterate.blogspot.com
There is False Fiction Fractured Fact: take it with you, 2008 at
https://the-otolith.blogspot.com
Concept started here with a new irritation, a bite of
memory, and a triggered reference as a glimpse, with a ghost
of an old idea. FICTION FRACTURED FACT ALTERED
can be read, continuing in both directions, and so has two
beginnings and possibly no end, spiralling around, as do
most of MRR’s bookworks, and can be read in more than
one direction. So seeing is both forward and backward, up,
down and around.
Online debate seems to create an army of those For
and Against, where friends are removed and followers
unfollowed if their opinions or beliefs are out of synch
with our own. I believe that this is an area from where some
of the most challenging monsters of our day can appear,
monsters that we didn’t think existed, who get up and
walk away from their computer screen to attack someone
in real life.

Fighting the Monster. Photo © Robin Crewley

Lasercut screenprinted pages, handbound to acrylic covers.
The book is in a limited edition of ten. Each copy measures
approximately 27.5 x 15.5 cm. For more information
(including a video of the book) please visit:
https://joannarobson.blogspot.com/2018/04/fightingmonster-frankenstein-2018-book.html
FALSE FICTION FRACTURED FACT ALTERED
Marilyn R. Rosenberg
Post-Asemic Press #008
Post-Asemic Press is pleased to announce the release of
FALSE FICTION FRACTURED FACT ALTERED by Marilyn
R. Rosenberg this October 2018. The book is a great work
of asemic abstract calligraphy. It was originally created as a
one-of-a-kind artists’ book. Marilyn explains here:
The False Fiction Fractured Fact series started in 2001 with a
diary/journal of 219 pages. Worked on throughout the blank
bound purchased book pages in and out of order, MRR
often returned to pages and to work on them again, as she
still does in other new bookworks/artists’ books.
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Broken unity, and hesitations in continuity, are so often
concretely expressed by the fragmented circle. But, the
complete circle does convey the absence of interruption, and
many circles, whole and part circles are here. There are fish
in various places, which for decades are the metaphors for
groups, family or specific personalities. The name of a fish,
the type of fish, gives the clue to its reason for being in the
space it occupies.
Calligraphic marks can recount one side of abstract
conversations. Sometimes the open folio is one thought, but
most often the facing pages are in dialogue, sometimes in
heated contrast and possibly interacting or playing with the
pages before and those pages ahead. Calligraphic drawing
marks, indecipherable language, Ideogrammatic language,
asemic poetry, is the language without known language,
before written language, the language beyond any language.
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Varieties of Ideogram languages/ asemic narratives, tell
abstract stories, of course. Interacting within themselves and
with the viewer/reader, the pages do ask- are we filled with
drawings or poems? Altered and added marks, layered, have
hints of depth, space, and sometimes of darkness. Images of
objects, and new marks together with those from this earlier
series, develop new groups of visual and asemic poems/
drawings.
2018 computer collages are 90, or so, pages in this edition
artist’s book - FALSE FICTION FRACTURED FACT
ALTERED. Marilyn R. Rosenberg
http://postasemicpress.blogspot.com/2018/08/false-fictionfractured-fact-altered-by.html

Anders Zorn, The Artist’s Wife, 1889. Pastel, 50 x 33 cm
© Nationalmuseum, Stockholm (NMB 340). Photo Erik
Cornelius/Nationalmuseum and Thames & Hudson Ltd

Hardback, 165 illustrations, 256pp, 24.0 x 16.5 cm.
ISBN: 978 0 500 252253. £24.95
Special offer for BAN readers, type in the code
BOOKARTS20 to receive 20% off your purchase (not
including postage and packaging). This promo code will run
from the start of September to the end of December and can
be used as many times as you want during this period.

Books do Furnish a Painting
Jamie Camplin and Maria Ranauro
Published by Thames & Hudson
Publication date: 6th September 2018
What links Stalin and the artist Rosso Fiorentino? What
was Gauguin hinting at when he painted a copy of Milton’s
Paradise Lost into a portrait? Is it true that no one ever saw
Picasso with a book in his hand?
Books and art are intertwined as objects of beauty,
knowledge and status. It’s no wonder then, that thousands
of fine paintings include books in their subject matter.
This beautifully illustrated appraisal explores the
representation of books in more than 150 artworks,
examining how artists across Europe and America from
the fifteenth to the twentieth centuries have depicted
books and why.
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We will also have one copy of the book to give away, email
Sarah.Bodman@uwe.ac.uk with the subject line “Books
do Furnish a Painting” by 31st October 2018 to go into the
draw. One winner will be selected.
https://thamesandhudson.com
MY TWO SEASONS ARTIST’S BOOKS:
Seasons of the Year and Seasons in my Garden
Torben Søborg
As so often before I reuse what I have done earlier – not as
copies but in new contexts. This is also the case with these
two artists’ books.
Outside my living room windows I have a big ceramic jar
with the herb Sankthansurt – or in English often called Livelong or Live-forever – in Latin: Hyloteleplium teleplium.
The two books are based on the reuse of some of my fine
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art prints of this herb – and the prints are based on many
digital photos of the herb in spring, summer, autumn
and winter.

Seasons of the Year
Leporello book. Size: 10.5 x 13 x 0.3 cm closed and up to 79
cm open. Pigment print. Cover: White carton. Signed and
numbered edition of four. Printed by the artist at Fantasy
Factory, Haslev, Denmark, 2018

University of North Carolina-Chapel Hill, USA, explains
The Artists’ Books Critical Index Project, gathering citations
of where specific artists’ books are mentioned or pictured
in literature about artists’ books; Egidija Čiricaitė considers
In the Space of Time - the metaphor of book space as “time”
in artists’ books from the Prescriptions collection held at the
University of Kent Special Collections and Archives, UK;
in unfoldingthinking - Making Book Art with Scientists, Les
Bicknell reflects on his recent artist’s residency at the Centre
for Doctoral Training in Nanoscience and Technology at
Cambridge University, UK, and the bookworks produced to
date; from Poland, in What if my artist’s book is not really an
object…, Anna Juchnowicz discusses her long-term project
using printmaking, artists’ books and installation to express
ideas from the poetry of Sappho today; in BEEZER: Library
Interventions, Nick Norton reflects on the artists, designers,
writers and performers participating in the interventions
programme at Leeds College of Art, UK. Since 2013 Library
Interventions has been making the creative potential of the
library visible to a wide audience; in Un-Flattened: Book Arts
and the Artist’s Map, Rosie Sherwood, UK, asks from the
perspective of a book artist - Can a map be a reflection of a
place, an experience, an emotional response?

Seasons in my Garden
Leporello book. Size: 9 x 25.7 x 0.2 cm closed and up to
36.5 cm open. Pigment print. Cover: White carton. Signed
and numbered edition of four. Printed by the artist at
Fantasy Factory, Haslev, Denmark, 2018
Torben Søborg
torben.soeborg@pc.dk
www.torben-soeborg.dk
http://artists-books.eu
Artist’s Book Yearbook 2018-2019
Published by Impact Press at The Centre for Fine Print
Research, University of the West of England, Bristol
Essays: With her regular page for bookartbookshop, Tanya
Peixoto celebrates Kelly Wellman; Endangered Species of
Book by John Bently, ponders the disappearance of paperbased books from our daily routines; Liminal Moments At
The Edges: Reading Montage Narratives in Artists’ Books by
Victoria Cooper explores some examples of the montage
within bookworks by Australian artists held within the State
Library of Queensland, Brisbane; Peter Seddon Reviews
the exhibition Press & Release 2016: Technology and the
Evolution of The Artist’s Book at Phoenix Brighton, UK;
Josh Hockensmith of the Joseph C. Sloane Art Library at the
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Cover design: Tom Sowden. Artists’ pages by: Stephan
Erasmus, Gloria Glitzer, Kellie Hindmarch, Sarah Jacobs,
Sophie Loss, Hazel Roberts, Tricia Treacy, and Claire Yspol.
The listings sections detail some of the vast amount of artists’
books activity, education and discussion taking place
around the world and include: Artist’s Book Publishers &
Presses; Bookshops for artists’ books; Artist’s Book Dealers;
Galleries & Centres; Collections, Libraries & Archives;
Artist’s Book Fairs and Events; Book Arts Courses and
Workshops; resources for Design, Print & Bind; Print
and Papermaking Studios; Journals and Magazines;
New Reference Publications; Organisations, People,
Projects and Societies.
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In the Artists’ Books Listings section, you can discover 400+
examples of new artists’ books from the information sent in
by artists in the following countries: Argentina, Australia,
Belgium, Canada, Cuba, Denmark, France, Germany,
Ireland, Italy, Norway, Poland, Russia, Serbia, South Africa,
Spain, Sweden, The Netherlands, the UK and the USA.
240pp, 21 x 29.7 cm, black and white offset litho, colour
cover. ISBN 978-1-906501-12-9, September 2017.
Please order your copy online at:
http://www.bookarts.uwe.ac.uk/publications/artists-bookyearbook.html
Help us clear our bookshelves by filling yours!
In January 2019 Impact Press will move to a new office on
campus. Help us clear our bookshelves by filling yours
with our artists’ books reference publications.
We have two bundles available:
2 x randomly selected back issues of the Artist’s Book
Yearbook for a bargain £10!

5 x randomly selected back issues of The Blue Notebook
journal for artists’ books for a bargain £10!
Both available at: http://bit.ly/28N29s4

Leerdam, The Netherlands, 2011. B&W, perfect bound
paperback. 350 pages. Back in stock.
The book is priced at €40. Order through the webshop:
http://elisabethtonnard2.blogspot.com/p/the-story-ofyoung-gentleman.html
For more information and images see:
https://elisabethtonnard.com/works/the-story-of-a-younggentleman/
Sugar Falls In Water
Hanne Van Dyck
Onomatopee -9
During a summer sojourn in a large empty hotel in high
alpine territory, the hash landscape confronted visual artist
Hanne Van Dyck with solitude, silence and isolation.
As a detached presence, lacking any source of affirmation,
she wrote this cannibalistic love story by scavenging the
natural environment that surrounded her.

2018. Graphic design by Context is Everything. Text editing
by Jonathan Beaton, printed by Graphius, made possible
thanks to the generous support of Institut Furkablick /
Alfred Richeterich Stiftung. ISBN 9789491677908, softcover,
224 pages, 185 x 110 mm / 70 x 40 inches standing, text
only, one colour. 14 Euros, available at:
https://www.onomatopee.net/shop.php

REPORTS & REVIEWS
The Book, Amaranth Borsuk (MIT Press, 2018)
Review by Robert Bolick

The Story of a Young Gentleman
Elisabeth Tonnard
An ultra-short story that in defiance of literary taste and
publishing conventions manifests itself as a novel-sized
book. The main character in the story reads the entire text
of Tolstoy’s War and Peace and we read along with him.
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Borsuk brings a creative perspective to the existential
question - What is the book? - and, with an artist’s
perception of her medium of choice, displaces the old
companion existential question -- Is the end of the book
nigh? - with an altogether more interesting one - Where
next for the book?
Borsuk starts with the invention of the alphabet to set
the scene for the advent of “The Book as Object”, as the
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first chapter is entitled. In this chapter and the next (“The
Book as Content”), Borsuk reminds us - from Sumer’s
clay to Amazon’s Kindle, from Johannes Gutenberg to
Project Gutenberg – that who may make a book, how it is
transacted, how and where we use it, how we perceive and
speak of it - all have affected the physicality of the book
object and what it contains. This first half of The Book
steers us through these interdependencies to a turning
point where the pinnacle of the book arts - Beatrice Warde’s
vision of the book as a crystalline container of content - and
the book’s commodification combine to cause the book’s
physicality to disappear because it is so taken for granted,
leaving us with “the book as idea”.

Mallarmé, like Blake, was reacting to his own perceived
Satanic mills – the Linotype and newsprint - draining
poetry of its spirituality. With his visionary dictum “everything in the world exists in order to end up as a book”
- Mallarmé nudged the book toward pure concept and
opened its mystical covers to the Surrealists, Conceptualists
and biblioclasts. Foreshadowing the Concretists’ mixing
fonts and sizes, breaking up the line and even breaking the
page - Mallarmé used text to evoke image and, in his view,
remake the book as a “spiritual instrument”.

Display of Ruscha’s Various Small Fires and Milk, 1964, at the
Gulbenkian’s Pliure: Prologue (la Part du Feu), 2015, Paris.
Reflected in the upper right corner, the film clip of Truffaut’s 1966
Fahrenheit 451; in the lower left, Bruce Nauman’s 1968 Burning
Small Fires; in the upper left, Maria Helena Vieira da Silva’s 1974
La bibliotheque en feu. Photo: Robert Bolick

Here “The Book as Idea” - the longest chapter - introduces
book art. It is a wry pivot: the artistic genius supplants
the authorial genius; what the latter takes as invisible
background, the former re-makes as self-regarding
foreground. Works of book art are inevitably self-referential
and self-aware and, for that reason, have much “to teach
us about a path forward for the book”. To explore this,
Borsuk offers four flashpoints that highlight “the energies
motivating artwork in book form”: William Blake, Stéphane
Mallarmé, Ed Ruscha and Ulises Carrión.
Blake’s work represents three of these “energies”: centering
the production processes on the author/artist; using
the book as a sociopolitical and visionary platform; and
redefining the relationship between text and image.
These energies or themes show themselves in Borsuk’s
contemporary examples and others that come readily
to mind: Xu Bing (China), Sam Winston (UK) and Tim
Mosely (Australia).
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Ed Ruscha’s flashpoint illuminates a Zen-like vision and a
different way of changing the relationship of text to image.
For Ruscha and many book artists he influenced, the text
is restricted to the book’s title, interacting with deadpan
photos and their layout to deliver a tongue-in-cheek work
of book art. Ruscha’s spatiotemporal play manifests itself
across the accordion book format and out-of-sequence
juxtapositions. Ironically for Ruscha’s work, intended for
the democratic end of the spectrum far from Mallarmé’s
rarefied intent, one has more chance of seeing them in an
exhibition than in a roadside stop’s rack of print.
Carrión is a counter-flashpoint to Ruscha. Where Ruscha
reveled in self-publishing commodification, Carrión
sneered at the commercial form. Where Ruscha resisted the
label “conceptual artist”, Carrión played it to the hilt. Where
Ruscha’s work elicited homages and a high profile, Carrión’s
work, much lower in profile, provided a compelling
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range of hooks or influences on which to hang different
manifestations of book art. In fact, Borsuk uses those hooks
to organise the examples in the rest of this chapter.
The final chapter - “The Book as Interface” - traces the
book’s digital history from the Memex in Vannevar Bush’s
1945 classic “As we may think” to T.L. Uglow’s 100-author
blockchain collaboration in 2017, A Universe Explodes
from Visual Editions’ series Editions at Play. In it, Borsuk
reminds us:
Our current moment appears to be much like the first
centuries of movable type, a cusp. Just as manuscript books
persisted into the Gutenberg era, books currently exist in
multiple forms simultaneously: as paperbacks, audiobooks,
EPUB downloads, and, in rare cases, interactive digital
experiences. (p.244)
The Book is an excellent introductory textbook for courses
on book art or the history of the book and, by virtue of its
style and artist’s perspective, will appeal to anyone with an
interest in this essential technology of civilisation and its
growing role as a material and focus of art in the twentieth
and twenty-first centuries.
Robert Bolick
https://books-on-books.com
Artists’ Books Now at the British Library
The first of what is to be a series of events with a focus
on artists’ books was held at the British Library on the
evening of the 23rd of April 2018. The series is titled Artists’
Books Now, and is comprised of talks, presentations and
discussions by artists and commentators with the aim of
introducing and exploring the book as primary medium
in contemporary artistic practice. This new initiative is
hosted by the British Library and is curated by book artists
and researchers Egidija Čiricaitė and Sophie Loss and the
librarians Jeremy Jenkins and Richard Price. Coinciding
with World Book Night the inaugural event was sub-headed
Volume 1: Here and Now and through a sequence of short
lively presentations it celebrated the manifold qualities of
books with their makers and their readers.

The evening was compèred by Eleanor Vonne Brown,
founder of the bookstore X marks the Bökship.
Here Cat Miller gives an account of some of the highlights
of the occasion.
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The first book artist of the evening was Danny Aldred.
He explained that in his practice he utilises technology as a
‘blank sketchbook’. That he creates a linear way of working
with layers, combining other techniques such as lithography
printing, screen printing, photocopying and digital printing
on different kinds of paper, often layering from his own
sketchbook to create experimental publishing in small print
runs. For example in the exhibition The Road Less Travelled
he utilised a fax machine with plentiful scrolls of thermal
imaging fax paper to print photographs from Google Street
View in the UK of Highway 41 in the USA. The whole
exhibition was about following Highway 41 and sending
these images back to the gallery space in the UK.
Aldred purposely used thermal active paper whereby the
images completely disappeared after a few months and this
also was part of the work. He concludes that what we are
seeing now is the publisher as the amplifier of messages,
rather than the maker of books.
Next to present was Holly Casio, who has been making
zines since she was fifteen years old. She says that the reason
she began making them in the first place was that she was
“looking for her community” while growing up in “a very
small town” without friends, and not knowing who else was
queer. Casio likes making ‘one-offs’ and zines that only take
a day (or a night) to make. She says that she also likes taking
images out of context, making them mean whatever she
wants them to mean. As an example of her work she shows
us the very first issue of the Me and Bruce zine series, which
she started making about eight years ago; this is the zine for
which Casio is most well known. Issue 2 was entitled;
Me, Bruce And My Dad: Why a northern queer workingclass feminist fell in love with Bruce Springsteen. Casio says
that this time it looked more like a fanzine, with a collage
like feel - in black and white and full of non- copyright
images. This was “one of the really great things about making
fanzines”, as between Monday to Friday Casio is normally
a librarian who cares very deeply about issues of copyright
and so it is a wonderful freedom to have no responsibilities
towards adhering to it. She takes lyrics from Bruce
Springsteen’s songs which are clearly about cars, women,
New Jersey and ‘the all-American-man’, and works them
into being all about a working-class dad from a small town
in West Yorkshire, working night shifts in a factory.
The third artist was Lydia Julien. One of several of her books
which she showed was Lines, this was made for an annual
themed call out by the artists’ collective AMBruno inviting
artists to interpret a set theme in the form of an artist’s book.
Like Casio, Julien explores an obsession, which is in this
case is an obsession with superheroes. The book features
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‘super-suits’ hung on washing lines. These photographs
document the end point of a performance in which Julien
tried on all the costumes like a method actor, attempting to
connect with different superhero characters, their unique set
of powers, and even perhaps what the superhero may have
been feeling after a hard day’s hero-work. The collection of
discarded superhero costumes were arranged one at a time
and shot in Julien’s mother’s garden using a traditional endto-end washing line.

In the second part of the event Gustavo Grandal Montero,
a librarian Chelsea College of Art, was in conversation with
Eleanor Vonne Brown. She asked: “You have a collection
of many types of publications in the Library at the College
consisting of a large proportion of art works of which you are
also custodian. What does it mean to be custodian of these
artworks?”

Montero acknowledged that this is a “good and complex
question”, replying that on the one hand artists’ books
are objects that are an ‘artwork’ but clearly they are mass
produced, or produced as art editions and so are therefore
more accessible therefore, in theory, one does not need to
go to a special place to see them. Historically we know that
one of the reasons why artists engaged with artists’ books
in the 60s was that they had the potential to be accessible
outside of the traditional gallery space, many of which were
probably rejected by the art market of the times. Later on, as
a result of the consumer society we live in, the same market
claimed back those books making them rare, and eventually
held institutional collections, and so as a curator the
librarian finds her/himself in the position of making these
publications as accessible as possible, while at the same time
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being aware that they are also historical items that are not
common items (as perhaps the artist originally intended
them to be) and are now considered important milestones
in the development of artist’s book and art culture.
Montero says that one of the great things about artists’
books is that you can have the same direct engagement
as with any other book, that normally one doesn’t have
with an artwork. Montero finds it particularly interesting
when institutions try to “play with this”, for instance when
visiting the National Gallery of Wales, one can request to see
paintings in a reading room in the same way that one can
request a book. They are presented not as artworks but as
documents, of the Welsh landscape for instance - so one is
looking in the same way, as one would do in a library.

The following featured book artist to present was Amanda
Couch, whose use of the concertina-fold features
prominently in her epic publication Reflection Upon
Digestion. Opened out it spanned almost the entire length
of the table, this book is the result of 37 hours of inscribing
a body of writings as a performance. These were collated
during a PG teaching certificate in which Couch was
thinking about her own digestive issues and concerns,
such as holding in farts during one to one tuition sessions,
exploring the notion of closing oneself up and not being
open. These reflections resulted in a text of “embodied
knowledge” scribed as a “folder of evidence”, which was later
presented as a conference and also as symposia held in
various libraries.
The last book artist of the evening was John McDowall.
One of four of his artist’s books (each with an association
to libraries) that he shows us is Atramentum, this was
also made for an AMBruno project - in response to a
theme of a black circle. McDowall references the work of
Robert Burton, a scholar and a librarian at Christchurch,
Oxford, who wrote a lengthy book, entitled The Anatomy
of Melancholy (1621), an exceedingly wide-ranging
compendium from virtually all the books in a 17th-century
library. McDowall considered that if all the ink of the
written text from the book’s 1,382 pages was pooled into one
area, how extensive would that area be? He calculated that
the amount of ink in Burton’s book would be the equivalent
to a 180cm diameter circle. This black disk was laid out as a
sequential imposition into a new book of the same size and
format as the published example of The Anatomy consulted,
most of the pages are completely black but as you go
through the book occasionally you come across an arc
shape from the edge of the circle.
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Having gathered all the presenters and event curators to
the front, Vonne Brown concludes the event by asking
the question “Are artist books important now?” To which
Richard Price, head of Contemporary British collections
at the British Library, volunteers an answer by saying that
he thinks that artists’ books have potential, receiving a
good-humoured laugh from the audience. He goes on to
say “I think it’s absolutely right that artists’ books should be
kept in art collections but I think it would be a tragedy if that
was the end of artists’ books. I am very keen as a manager of
curators here to make sure that they are represented along side
all kinds of other manifestations of books, within the idea of
publishing and sharing with the public, and one of the things
that Artists’ Books Now is trying to do to is keep on convening
that conversation.”
Vonne Brown agrees, “I really enjoyed this evening because
of that reason, it is about opening up and actually hearing
the thought processes behind the artists’ books as opposed to
the many events that I go to where there is so much emphasis
on publishing as a ‘tool’, or a ‘toolbox’, or as a ‘framework’,
and its just fascinating to dive deep and see the reason behind
why people are compiling stuff together. That was one of the
fascinating things I found through working at a book shop; I
would get artists walking through the door and tell first hand
what they were making their books about, and really for me
that is all part of the experience of artists’ books. ... It seems
like there’s an enjoyment in the artists’ book being made to
be found by a complete stranger, or hidden in the shelves,
or encountered, but I also feel that many of the artists are
making books to connect with their existing communities
as well, this type of production brings those people together,
and I think that conversation of making the book is with that
community.”
Cat Miller
The next Artists’ Books Now will be held at the British
Library Knowledge Centre on 5th November 2018.
https://www.bl.uk/events/artists-books-now
Article edited by JM. Photographs by Sophie Loss.
STOP PRESS!
Ich kaufe, also bin ich - I shop, therefore I am
Dietrich Fricker: Drawings, Graphic Works, Artists’ Books
Until 14th October 2018
The Stuttgart artist Dietrich Fricker (1928-2011) was
an outstanding draftsman and produced numerous
publications, collages and graphic works dealing with
current issues. In these works he criticised the consumer
society, xenophobia and environmental pollution or,
based on his own experiences, the state of affairs in the
“Gesundungsbürokratie” (Bureaucracy of Recuperation).
As an employee of the Stuttgart Compensation Office he was
confronted with the absurdities characterising officialspeak,
which served as material for his “Formularbuch” (Form
Book), on an almost daily basis. Actions such as “Onanie
der Medien” (Media Masturbation) positioned his work in
the public space.
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Dietrich Fricker. Ich kaufe, also bin ich. Zeichnung/Collage, 1990.
Weserburg | Museum of Modern Art

The cabinet exhibition at the Centre for Artists’
Publications gives an overview of the multi-faceted work
of Dietrich Fricker.
Zentrum für Künstlerpublikationen
Weserburg | Museum of Modern Art
Teerhof 20, 28199 Bremen, Germany
http://weserburg.de | studienzentrum@weserburg.de
New Documents at Vitsœ, Los Angeles, USA
New Documents is
pleased to announce
a new collaboration
with the London-based
furniture manufacturer
Vitsœ. Together with
Vitsœ, Los Angeles, New
Documents will present a
comprehensive overview
of its publishing programme, creating a discursive space for
book launches, presentations, and other gatherings over the
coming months.
Vitsœ’s Los Angeles location is open Monday to Saturday,
10am to 6pm. New Document’s entire catalogue of new and
out of print titles will be available to view and purchase.
Forthcoming events will include presentations by Inventory
Press, Sing Sing, Benjamin Critton, Atelier Éditions, Maria
Fusco, and others.
Vitsœ, 8216 West 3rd Street, Los Angeles, 90048, USA
http://new-documents.org
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Letterpress: Promote or Protest Weekend Workshop
School of Visual Arts NYC, New York, USA
Sat, Sun 29th - 30th September 2018
With Dikko Faust - Typographer; letterpress printmaker;
founder, Purgatory Pie Press.

Make a bold statement printing letterpress posters with the
Printshop’s large selection of wood types and vivid color
inks. Following a brief introduction to macro-letterpress,
students will learn how to set wood type for printing and
mix colour inks, and then explore different layouts. Each
student will print a small edition. Some type history will
also be given.

printmaker exploring the intersection of race, history,
and perception. Utilising printmaking and book arts
techniques, she renders racially-charged images and
histories for a nuanced discussion on issues of race
and racism. Blassingame holds a BA from Princeton
University, MA from Corcoran College of Art + Design,
and MFA in Printmaking from Rhode Island School of
Design. She has been an artist-in-residence at Yaddo and
MacDowell Colony. Her artists’ books and prints can be
found in library and museum collections around the world
including Harvard University, Library of Congress, Stanford
University, and State Library of Queensland. Her writing is
featured in Freedom of the Presses: Artists’ Books in the 21st
Century, a Booklyn publication.
The Atkinson Gallery is located in the newly renovated
Humanities Building, Room 202 on the East Campus of
Santa Barbara City College, 721 Cliff Drive, Santa Barbara,
CA 93109, USA. http://gallery.sbcc.edu

10am - 3.30pm. Course Number: FIC-2884-A.
133/141 West 21st Street, New York, NY 10011, USA.
http://www.sva.edu/continuing-education/fine-arts/
letterpress-promote-or-protest-weekend-workshop-18-cffic-2884-a

Mourning/Warning: Tia Blassingame
Atkinson Gallery, Santa Barbara, CA, USA
7th September - 12th October 2018
Opening Reception: Friday 7th September, 5pm-7pm
Artist Talk: Thursday 27th September, 5pm, PS101
The Atkinson Gallery at Santa Barbara City College is
pleased to present Mourning/Warning, an exhibit by
Tia Blassingame. Blassingame is a book artist and
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I AM
Tia Blassingame - Primrose Press
The artist places herself as a stand in for African American
victims of police brutality, violence and humiliation. Unlike
the victims and their families, the artist controls which
images are shared and how. She can delete information:
background, people. She can alter colour, scale, orientation.
Accompanying letterpress text serves as captions and shows
how incredible racial profiling and post-mortem media
portrayals of African American victims. Personal and
family photographs as well as those that the artist shared on
social media were digital manipulated, then hand cut and
assembled as paper matrices.
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With each photograph and subsequent turn of the page,
I AM represents both the abrupt end of a life. A baby does
not become the toddler standing unsteady with her hand
patting an ottoman as her father watches television in the
background. The toddler does not spend her tenth summer
swimming in the pool and making friends at camp. And
so on. Being black means I am a baby. I am a child. I am a
teenager. I am an adult. I am a woman. I am a person.
Too often suspect.
9.5 by 12.25 inches. Pressure prints and handset letterpress,
kozo and lokta papers, stab binding. Edition: 25 numbered
and signed copies. ©Tia Blassingame all rights reserved.
For additional details, contact the artist:
primroseletterpress@gmail.com
https://www.behance.net/primrosepress
Frankfurter Buchmesse
Frankfurt am Main, Germany
10th - 14th October 2018
Once a year Frankfurter Buchmesse turns into the world
capital of ideas. It is the most important international
trading venue for content of all kinds - from novels and
children’s books to scientific databases.
Artists’ books exhibitors include Redfoxpress.
https://www.buchmesse.de
Classes at Ink Spot Press, Brighton, UK:
Letterpress printing - taster day workshop
Sunday 30th September 2018
With Rose Walker. Letterpress printing has endured for
centuries as the most beautiful way to put text on paper. It
is a versatile craft, ideal for printing a combination of type
and imagery. In this one-day course, participants will be
introduced to the basics of letterpress printing, including
how to set and print from wood or metal type, and the
operation of the flatbed cylinder press, paper selection, ink
mixing, and safety on the press.
This workshop caters for beginners, as well as those with
some previous experience, in a friendly relaxed atmosphere.
Personalise your own lesson and make an idea come to life.
Create work for a uni project, or simply create your dream
poster to display on your wall. 10am - 4pm, £80.
Book online at: https://www.inkspotpress.co.uk/product/
letterpress-taster-day
Letterpress & bookmaking workshop
Saturday 13th Oct 2018
With Rose Walker. Come to Ink Spot Press this October for
an exclusive Letterpress and bookmaking workshop.
In this workshop you will be working in a small group of
four, using your creative skills to make a unique story tale
book. The lesson will be spilt into two halfs, morning letterpress and afternoon - bookbinding. This is a special
lesson to learn a variety of different skills and a new method
of working.
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This workshop caters for beginners, as well as those with
some previous experience, in a friendly relaxed atmosphere.
In this session you will be offered a hands-on experience
and a taster into the art of letterpress printing. Leave the
workshop happy with a small handmade soft cover book.
10am - 5pm, £75. Book online at:
https://www.inkspotpress.co.uk/product/letterpressbookbinding-workshop
Ink Spot Press, Unit 5, Industrial House, Conway Street
Brighton & Hove, East Sussex BN3 3LW, UK.
https://www.inkspotpress.co.uk
Upcoming classes at North Bennet Street School,
Massachusetts, USA
One of the United States’ oldest schools for hands-on
training in traditional trades and fine craftsmanship,
North Bennet Street School is internationally known
for its programmes and for helping students to achieve
meaningful lives and livelihoods. For more than a century,
the exceptional programmes, master faculty, and inspiring
community have encouraged individual growth, curiosity,
technical mastery, and commitment to excellence.
The School offers nine full-time programmes in eight
disciplines, including Bookbinding, as well as continuing
education classes in a range of related topics. More info at
nbss.edu/bookbinding.
Fall 2018 Workshops:
Bookbinding 101
Saturday, September 8 & Sunday, September 9
8:30 am - 4:30 pm. Kate Levy BB ’17
Tuesdays, October 9 to October 30
6:00 pm - 9:30 pm. Erin Fletcher BB ’12
Fundamentals of Bookbinding I
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North Bennet Street School
150 North Street, Boston, Massachusetts 02109, USA.
Tel: 01.617.227.0155			
https://www.nbss.edu
continuingeducation@nbss.edu

Monday, October 1 to Friday, October 5
8:30 am - 4:30 pm. Erin Fletcher BB ’12
Saturdays, October 6 to November 10
No class November 2
8:30 am - 4:30 pm. Amy Lapidow BB ’95. $675
Medieval Long and Link Stitch Bindings
Saturday, September 29 & Sunday, September 30
8:30 am - 4:30 pm. Bill Hanscom
$325 (Materials fee: $40)
Introduction to Paper Conservation
Saturday, September 15 & Sunday, September 16
8:30 am - 4:30 pm
James Reid-Cunningham BB ’90. $400

Friederun Friederichs - facettenreich und unerwartet BUCHGEBILDE - Künstlerbücher und Objekte
Kunst und Museums Bibliothek Köln, Germany
21st September - 4th November 2018
Opening 21st September, 7pm. A publication is also
available: Friederun Friederichs - facettenreich und
unerwartet BUCHGEBILDE, Künstlerbücher und Objekte.
Köln 2018. ISBN 978-3-942898-05-8. Text in German and
English. It will be presented at the Frankfurt Book Fair 10th
- 14th October. Or order by email from the artist at:
ff@friederun.de | http://www.friederun.de
Kunst- u. Museumsbibliothek Köln, Museum Ludwig,
Heinrich-Böll-Platz / Bischofsgartenstraße 1, 50667 Köln,
Germany. https://www.museenkoeln.de/kunst-undmuseumsbibliothek
Place Makers: Members Exhibition
Craft ACT, Canberra, Australia
6th September - 20th October 2018

Book online at: https://www.nbss.edu/ce
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Opening 6th September, 6pm.
The 2018 Craft ACT members show will celebrate and
explore the Canberra region’s distinct design identity
defined by place, craftsmanship and experimentation.
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Placemaking is designing with the past, present and future
in mind, to develop identity and pride, and to increase
social and cultural capital. Canberra is a city of design and
a place of makers who bring skills, knowledge, dedication
and commitment to create their craft and nourish our
community. The exhibition includes Working Papers: hone/
torrent by Caren Florance and Angela Gardner.

Using printmaking to transmit these words without reseeding their message is a cathartic act of disruption. The
results seem impenetrable, but they follow the physical
movements of traditional printing systems and so the texts
can, with careful attention, be restored if desired. Or not:
some things are better lost.
Megalo Print Studio + Gallery
21 Wentworth Avenue, Kingston ACT, 2604 Australia.
http://www.megalo.org/exhibitions/carenflorance
SHANZINI
Shannon Michael Cane and Printed Matter, Inc
Exhibition extended until 7th October 2018
SHANZINI is a survey of artist editions and publications
produced by Shannon Michael Cane during his time at
Printed Matter. Extended by a month, the installation will
now be on view through the upcoming NY Art Book Fair.
A new printed booklet accompanies the show and overviews
the 60+ works.

Caren Florance and Angela Gardner, Working Papers: hone/torrent,
2015-17. Letterpress on Gyokurya washi.

Printed Matter, Inc
231 11th Avenue, New York, NY 10001, USA.
https://www.printedmatter.org/programs/events/710

Level 1, North Building, 180 London Circuit, Canberra
ACT 2601, Australia. https://craftact.org.au/blogs/futureexhibitions/annual-members-exhibition
CAREN FLORANCE - WE ARE LOST
Megalo Print Studio + Gallery, Kingston, Australia
29th September - 20th October 2018
Open evening Thursday 4th October at 6pm.

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check opening hours before travelling
during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx Tel: 0117 3284750
(library issue desk) or email: Sarah.Bodman@uwe.ac.uk
Sitting within the overlaps of text art and visual poetry,
these new works by Caren Florance are inspired by Matthew
Kirchenbaum’s ideas on the materiality of digital media,
where something that seems impenetrable and ‘lost’ can
be painstakingly translated by forensic means. ‘We are
lost’ is a series of gestural, abstracted translations of words
and phrases used in contemporary attacks on women,
communications that seem immaterial and fleeting on page
and screen but sink deep into the psyche.
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NEXT DEADLINE: 13TH OCTOBER FOR THE
NOVEMBER 2018 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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