


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK

Tamar MacLellan and Philippa Wood
Monday 2nd December - Friday 31st January

Tamar MacLellan and Philippa Wood are both educators 
from the creative arts, who have worked collaboratively 
since 2006 to produce limited edition artists’ books as part 
of The Caseroom Press. Their practice is located within 
themes of domesticity and seeks to examine the way 
ordinary, mundane and decorative objects lend personal 
meaning to the spaces we inhabit, and our subsequent 
relationship with these objects.

This trilogy of books was borne from a move by Wood to 
a new house and the subsequent renovation of the garden. 
Whilst digging, fragments of china started to be unearthed 
on a regular basis and became a talking point between 
the two artists who recognised that these findings, whilst 
not particularly important, or indeed valuable, captured 
a glimpse into the lives of previous residents. MacLellan 
recalled a similar collection belonging to her Mother which 
had been found on the family allotment. 

The first book Recovered and Recorded explored a small 
selection of Wood’s found blue and white china fragments 
and is presented as two small concertina books contained 
within an archive bag with record card and includes one 
fragment of china from her collection. The book was 
launched at the Small Publishers Fair in 2018, and afforded 
the artists an opportunity to engage in a dialogue with the 
fair’s audience and participants around the question of 
objects discovered in gardens. These conversations were 
captured on a pre-prepared questionnaire and became the 
content for the second book entitled Kept.

The information gained from the questionnaires showed 
that garden findings were wider in scope and enabled Kept 
to explore the broader context of recovered items. 
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The book examines not only what was recovered from the 
earth, but also historical data relating to either the object 
itself, or the location of its discovery. Personal thoughts and 
memories form an additional narrative, and the die cut front 
cover indicates the geographic placement of each discovery.

For the final book in the trilogy – Feast, each artist 
catalogued their individual china collections. Examining the 
categories, the idea was formed to work with the edge pieces 
of the blue and white sections only. During data collection 
for Kept, a respondent had commented ‘I think they were 
all plates’ – this resonated with MacLellan who began to 
explore the edges of the china pieces in relation to plate 
size. Wood’s research led her to tableware and subsequently 
exploring the idea of regional foods. The final pair of one-
sheet books documents eight china fragments from each 
collection - eight being the number of different sized plates 
that form a tableware set. On the reverse, traditional foods 
from each region offer a sense of place with key words 
highlighted through letterpress printing 

Participation in the 2019 Small Publisher’s Fair in 
November, presented the opportunity for the three books to 
be viewed together for the first time. Interest in any of the 
three prompted an explanation of the trilogy, and enabled 
ideas around research interests, social history and possible 
stories of times past to be shared. 

https://meetinginthemiddleblog.wordpress.com
 
Bower Ashton Library
UWE, Bristol, Kennel Lodge Road, Bristol BS3 2JT, UK. 
http://www.bookarts.uwe.ac.uk/exhibitions/
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Idaho Booker’s Dozen 
Exhibition Tour, USA 
Until April 2020
The Idaho Booker’s Dozen is a biennial, travelling juried 
exhibition of artists’ books featuring works from Idaho and 
around the USA, and those of international artists from 
The Netherlands and the UK. 

Curated and organised by Idaho Center For The Book at 
Boise State University, the current exhibition tour schedule 
is: Brigham Young University Idaho; November 2019: 
Mountain Home Public Library; December 2019: [open]; 
January 2020: [open; February 2020: Idaho Falls Public 
Library; March 2020-April 2020: University of Utah SLC.

Feast & Famine
Rutgers University, Newark, USA
Until 14th December 2019
Feast & Famine explores food as a social, political, and 
bodily phenomenon. The exhibition considers food as a 
commodity; the relationship between food, death, sex, 
and the abject; food’s relationship to global economics and 
geo-politics; food and its likeness as a medium for artistic 
experimentation; the food chain and the environmental 
impacts of food production; and food justice. 

Feast & Famine gathers together works in a variety of media 
from artists and artist collectives working nationally and 
internationally, at different stages in their career. With 
works by John Baldessari, Gladys Barker Grauer, Jackie 
Batey, Jennifer Bloomer, Christopher Cardinale, Maria 
Fernanda Cardoso, Morgan Carothers, Melanie Cervantes, 

Catherine Chalmers, Dustin Chang and Nicole Schulman, 
Julie Chen, Claudia Claremi, Willie Cole, Conflict Kitchen 
(Jon Rubin and Dawn Weleski), Sharon Core, B. Cortez and 
B. Riley, Renee Cox, Critical Art Ensemble, M. Gayle “Asali” 
Dickson, Emory Douglas, Dominique Duroseau, Shanthony 
Exum, Molly Fair and Jesse Goldstein, Lauren Greenfield, 
Ella Halpine, Ed Hutchins, Nina Katchadourian, Tamara 
Kostianovsky, Nicolas Lampert, Warren Lehrer, Mike Libby, 
Jen Liu, Fernando Martí, Mary Mattingly, Mazatl, Divya 
Mehra, Marilyn Minter, Mary Mortimer, non/food (Sean 
Raspet and Lucy Chinen), Taring Padi, Roger Peet, Robert 
Rauschenberg, Favianna Rodriguez, Keary Rosen, Martha 
Rosler, Erik Ruin, Christopher Russell, Seeds InService: 
A Papermaking Institute (Melissa Hilliard Potter and 
Maggie Puckett), Malik Zulu Shabazz, Lucy Sparrow, 
Meredith Stern, Jen Susman, Swoon, Wayne Thiebaud, 
Chris Thorson, virocode (Peter D’Auria and Andrea 
Mancuso), Robert Watts, Emma Wilcox, Joe Wirtheim.

Paul Robeson Galleries 
Express Newark, Rutgers University – Newark
54 Halsey Street, Newark, NJ 07102, USA
https://artgallery.newark.rutgers.edu/exhibitions/feast-
famine/

Bound and Unbound V
University of South Dakota, USA
Until 3rd January 2020
The Art and Exhibits Committee, University Libraries, 
at the University of South Dakota, are pleased to announce 
that Irmari Nacht’s “books124NatureNurtured3” and 
“books131NatureNurtured10” have been selected for 
inclusion in Bound and Unbound V. This altered book 
exhibition will be shown until 3rd January 2020.

“The pieces chosen for Bound and Unbound V represent 
a variety of artistic responses to books. Some artists are 
engaging with the specific content of a particular book 
or author, while others are working with the general 
notion of books as repositories of knowledge, narrative, or 
institutional bias. Each piece asks you to engage with books 
in new ways: to read the book visually and apply new layers 
of content to original text.”  Artists from Argentina, Canada, 
the United Kingdom, and the United States are represented; 
29 artists representing 41 works were juried into the show.

Irmari Nacht’s art is in several corporate and public 
collections: AT&T, PSE&G, ADP, Newark Museum, 
International Museum of Collage, Bowdoin College, 
Jimmy Carter Museum, Cleveland Institute of Art, Rutgers 

Battered, Jackie Batey, 2009
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University, Yuko Nii Foundation, Lafayette College, and 
Yale Art Museum. She exhibits internationally, as well as 
nationally, and received two NJ State Council on the Arts 
Fellowships in Sculpture. She received a second Puffin 
Foundation Grant for Who Am I? an interactive project 
where the viewer becomes part of the artwork. 
She recently received an award as a Visual Arts Winner of 
the 2018 World Citizen Artists Compete for Peace - Not 
War Competition.

Nacht’s work, from her Nature Nurtured series, contain 
books that were left out to the elements for over a year. 
She explained, “Before they dried, I manipulated some of 
the pages to form a more pleasing configuration...then the 
sun took over and dried them into their present shape.  
Xenophanes in 580 BC said, ‘All things come from earth; 
all things end by becoming earth.’ My recycled books call 
attention to this continuing cycle of life.”

“I have always been interested in recycling; taking 
something that retains its past, but lives again in a totally 
new form. We are all affected by changes in the environment 
and are beginning to realize the need to recycle to protect 
our future. I hope my work will increase awareness of 
these changes and will get people thinking about recycling, 
reusing, and repurposing.”

University Libraries
University of South Dakota, 414 East Clark Street
Vermillion, SD 57069, USA. Tel: 605-658-3381
irmari@irmari.com  |  http://irmari.com/Home.html

 
Exhibitions at the Huis van het boek | Museum 
Meermanno, The Hague, The Netherlands:

From lead to LED
‘From lead to LED’ is a permanent display concerning 
the development of the book from 1850 to the present, 
displaying a changing selection of highlights from the 
Museum’s collection of modern international books.

Miniature library ‘Bibliotheca Thurkowiana Minor’ 
Until 31st December 2019
On the second floor of the museum visitors can view the 
‘Bibliotheca Thurkowiana Minor’, a miniature library with 

1515 tiny books by Guus Thurkow (1942-2011) which was 
acquired by the museum in 2012. Museum Meermanno 
in The Hague is the oldest book museum in the world and 
located centrally on The Hague’s stately Prinsessegracht, 
presents a very special collection, from medieval 
manuscripts to modern book design. 

‘Foute boeken? (‘Wrong books?’)
Until 1st March 2020
Huis van het boek presents the exhibition ‘Wrong books?’ 
From 20 October 2019 to 1 March 2020. The exhibition is 
about books that are no longer desirable due to a changed 
spirit of the times and advancing insights. From children’s 
books to literature. There is also attention for political 
propaganda through the Second World War, often through 
children’s books. They are usually books that have been 
distributed in enormous numbers and that have deliberately 
and unconsciously determined ideas about fellow human 
beings in society. These “wrong” books touch on sometimes 
surprisingly current themes, such as racism, sexism and 
anti-Semitism.

Huis van het boek | Museum Meermanno  
Prinsessegracht 30 2514 AP Den Haag, The Netherlands.
https://www.meermanno.nl 

  
Sense Sound/Sound Sense: Fluxus Music, Scores & Records 
in the Luigi Bonotto Collection
Whitechapel Gallery, London, UK
Until 2nd February 2020
From the snap of biting a carrot to the screech of 
dismantling a piano, this display explores the interest in 
music and sound amongst artists of the Fluxus movement.  
Featuring works by artists central to the Fluxus movement 
including John Cage (1912 - 1992), Philip Corner (b. 1933), 
Dick Higgins (1938 - 1998), Alison Knowles (b. 1933), 
George Maciunas (1931 - 1978), George Brecht (1924 – 
2008), and Yoko Ono (b. 1933), it presents for the first time 
in the UK scores, records, performance documentation and 
objects from the Luigi Bonotto Collection.

The Fluxus movement emerged in the 1960s as an 
international network of artists, musicians and performers 
who staged experimental happenings using everyday 
materials in a subversive way. They shared an attitude to 
creativity that was anti-academic, quotidian and open to all. 
Profoundly influencing the nature of art production since 
the 1960s, the movement continues to resonate today.
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Established in the early 1970s, the Luigi Bonotto 
Collection is the largest collection of Fluxus documents 
in Italy. Containing over 15,000 works, it stems from 
the connections made by textile merchant and patron 
Luigi Bonotto with Fluxus artists, who often created 
works exclusively for him, or gave him their works and 
documentation directly.  Focusing primarily on 1960s and 
1970s Fluxus happenings, this archive display includes 
150 objects ranging from LPs to ephemera, artworks and 
musical scores.

Fluxus scores intended to provide direct actions for 
viewers /participants which were open to interpretation 
and invited them to contribute to the works performed. 
Works on display include Carrot Chew Performance 
(1964) with instructions from Philip Corner for eating a 
carrot, transforming this every day activity into a musical 
composition. Material relating to Corner’s Piano Activities 
(1962) is also on show. In a free interpretation of this score, 
artists destroyed a grand piano during one of the first Fluxus 
concerts.

Fluxus’ artists approach to music scores was equally radical: 
breaking free from traditional sheet music, they devised 
notational systems based on graphics, poetry and the visual 
arts. Experimentation with musical notation is evident in 
Dick Higgins’ seminal The Thousand Symphonies (1968). For 
this work Higgins arranged for fellow Fluxus artists to fire a 
machine gun at sheets of orchestral music paper, 
and devised instructions for an ensemble to interpret the 
holes produced.

Gallery 4. Free entry. Opening times: Tuesday - Sunday, 
11am - 6pm; Thursdays, 11am - 9pm
Whitechapel Gallery, 77 - 82 Whitechapel High Street, 
London E1 7QX, UK. Nearest Underground Stations: 
Aldgate East, Liverpool Street, Tower Gateway DLR.
https://www.whitechapelgallery.org

Exhibitions at the Center for Book Arts, New York, USA:

Walt Whitman’s Words: Inspiring Artists Today
Until 14th December 2019
Curated by Deirdre Lawrence. 2019 is the 200th birthday 
year of Walt Whitman (1819-1892), who is known today 
as one of the most influential poets of the nineteenth 
century. In addition to his work as a poet, Whitman is 
also remembered as a book designer and printer, essayist 
and journalist. Calling himself “the Bard of Democracy”, 
Whitman broke the mould in his prolific writings calling for 
equality, inclusivity and a more humanist world for all 
to live in.

The Center for Book Arts is marking this bi-centennial 
by looking at how Whitman’s writings have influenced 
contemporary artists working in the book arts. 
Walt Whitman’s Words: Inspiring Artists Today follows 
several themes Whitman focused on in his writings, 
providing the connective tissue that links these works 
together. Geography, history, identity and immigration are 
a few themes that emerge from the works of art on view. 
Whitman’s fascination with Ancient Egypt, photography as a 

branding tool, and his notion of the world as he imagined it 
are all evident in the art on view. These diverse objects range 
from books, drawings, photographs, sketches, broadsides 
and a scroll.

Artists Include: Isabel Baraona, Sasha Chavchavadze, 
Allen Crawford, Marianne Dages, Brian Dettmer, Daphne 
Fitzpatrick, Evelyn Eller, Anne Gilman, Donald Glaister, 
Sam Gordon, Barbara Henry, Meg Hitchcock, Timothy Hull 
and Paul Mpagi Sepuya, Sam Ita, Stefan Killen, Richard 
Kostelanetz, Karen Kunc, Sophia Le Fraga, Angela Lorenz, 
Russell Maret, Barry McCallion, Mark McMurray, Susan 
Newmark, Ilse Schreiber-Noll, Brian Selznick, Clarissa 
Sligh, Peter Spagnuolo, Elizabeth Tonnard, Walt Whitman, 
Rutherford Witthus, Marilyn Zornado.

https://centerforbookarts.org/event/exhibition-walt-
whitmans-words-inspiring-artists-today/

The Traveling Artist: Journals by Lydia Rubio
Until 14th December 2019
This exhibition features artistic documentation of artist 
Lydia Rubio’s travel narratives across linguistic and 
geographic landscapes. The works record the artist’s 
experiences across a variation of calligraphic, drawing and 
poetic compositions. This exhibition includes multiple series 
of work including The Genius Loci Book, Journal of a Trip to 
the Island, and Travel Journals.

As I Ebb’d With The Ocean Of Life – a woven book (2015), 
Barry McCallion

Lydia Rubio, Travel Journals
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Travel Journals are a result of an early appreciation for 
words and calligraphy. In the 1980’s, her practice began 
to incorporate her fascination with to poets, the act of 
drawing, the life behind lines and gestures, and the sensual 
qualities of paper into the medium of the artist’s book. 
For Rubio, these books are the field where a free stream of 
thoughts meets the planner of strategist.
https://centerforbookarts.org/event/lydia-rubio-travel-
journals/

2019 Faculty Fellow Exhibition: Clarissa Sligh 
Until 14th December 2019
Clarissa Sligh is a visual artist, lecturer, and essayist. 
Her photo-text images, artists’ books and installations have 
been exhibited in museums and Book Arts Centres across 
the United States. 

For over 30 years, Sligh has woven together the cultural, 
historical, personal and political to explore concepts of 
memory and transmutation, and perceptions of boundaries 
and identity: themes that have roots in her own experiences. 
She is known for her photographic series, artists’ books and 
text-based installations to explore constructions of history, 
identities, transformation and change.

https://centerforbookarts.org/event/2019-faculty-fellow-
exhibition-clarissa-sligh/

Center for Book Arts
28 West 27th Street, 3rd Floor. New York, NY 10001, USA. 
https://centerforbookarts.org 

Philippe Clerc OX revue mensuelle & Christian Lebrat, 
Jochen Lempert, Eric Watier
Centre des livres d’artistes (cdla), France
Until 22nd January 2020
1 place Attane F – 87500 Saint-Yrieix-la-Perche, France.
http://cdla.info/en
http://lecdla.wordpress.com
Tel: + 33 (0) 5 55 75 70 30. Open Wednesday to Saturday 
from 11.00 to 13.00 and 14.00 to 18.30 except public 
holidays. Free entry

About Books - An Exhibition of Book-Related Art As 
Inspired by a Book (or Books)
Brighton & Faneuil Branches, Boston Public Library, USA
Until Saturday 11th January 2020 
Beyond the Book presents About Books, an exhibition of 
book-related art and artists’ books about books.
The exhibition is held at both Brighton and Faneuil 
Branches, Boston Public Library.

Faneuil Branch and Brighton Branch, Boston Public Library, 
hours/directions can be found at http://www.bpl.org/ and
https://www.facebook.com/brightonbeyondthebook

Bookworks
Tufts University Art Galleries
Aidekman Arts Center, Medford, USA
Until 15th December 2019
From James R. Kelly, W.E.B. Du Bois Library, University 
of Massachusetts: Bookworks presents a wide-ranging 
exploration of the practice of artist-made books, drawing 
on the contemporary artists’ books and special collections 
at Tufts University. Featuring over eighty objects, the 
exhibition considers book making as a distinctive art form 
that questions the structure, function, and value of printed 
matter, and has found new footing in the digitally marked 
twenty-first century. The selected works highlight key 
projects from the 1960s to now and feature examples of 
medieval and early modern material as well. Through four 
main themes - materiality, sequencing, communication, and 
gathering - Bookworks traces an arc from the singular book-
object to the form as a collective space.

A play on the term artworks, Bookworks borrows its title 
from Ulises Carrión (1941–1989), a champion of the book 
as an artwork in and of itself, rather than merely a vehicle 
for text. In his 1975 manifesto, The New Art of Making 
Books, Carrión argued for an expanded understanding of 
the form’s capacity - like a film or painting - to provide a 
unique visual and material experience. Today, as screens 
become the primary mode of communication for much of 
the world, the physicality and pacing of a book - embodied 
by the simple gesture of turning a page - offers a familiar 
but increasingly urgent alternative to the relentless speed of 
swiping and scrolling through information available online.

Bookworks is organised by Dina Deitsch, Director and 
Chief Curator, with Chiara Pidatella, Research Curator, and 
Graduate Fellows Emily Chun, AG20, and Kevin Vogelaar, 
AG20. Special thanks to Darin Murphy, Head of the W. Van 
Alan Clark, Jr. Library at the School of the Museum of Fine 

Clarissa Sligh, Self-Portrait, Red Crown Crane, 2007  



Arts (SMFA) at Tufts, and Christopher Barbour, Curator of 
Rare Books and Humanities Collections Librarian, at Tisch 
Library.

Featuring work by Sonia Almeida, Jen Bervin, Laura 
Blacklow, Carolina Caycedo, Paul Chan, Julie Chen, Eric 
Doeringer, John Gonzalez, Marisa Jahn, Steffani Jemison 
and Jamal Cyrus, Angela Lorenz, LTTR, Heidi Neilson, 
Dieter Roth, Klaus Scherübel, Dayanita Singh, and Chantal 
Zakari + Mike Mandel, among others.

Public Programmes - Open Book - Wednesdays 12:15pm
Much of the work on view in Bookworks is designed to 
be held, flipped through, read, and discussed. Join us 
each Wednesday at 12:15 - Tufts’ Open Block Period - for 
lunchtime activations of the artists’ books on view, faculty 
lectures, and performances.
Tisch and Koppelman Galleries
Tufts University Art Galleries, Aidekman Arts Center
40 Talbots Ave. Medford, MA  02155, USA.
https://artgalleries.tufts.edu

Sara MacKillop - Returns and Renewals
PEER & Shoreditch Library, London, UK
Until 21st December 2019
From Leonie Bradley: British artist Sara MacKillop has a 
practice that is immersed in the world of paper, pens, print 
and all thetrappings and ephemera of the printing and 
stationery industries. Her dual-site exhibition, Returns and 
Renewals, is on show atboth PEER until 21st December and 
at Shoreditch Library (across the street from PEER) until 1st 
February. The show launches an ambitious new initiative, 
PEER in the Library, a year-long series of exhibitions, events 
andworkshops that invites artists and artist collectives to 
create work that focuses on the spoken and written work in 
a variety ofmedia.

MacKillop’s approach is intentionally to misunderstand the 
commonplace objects in her sphere and instead view them 
through theart historical lens of minimalism and its use of 

saturated colour and repetition. In this way the work deftly 
balances literalnarrative with abstraction.

For PEER, MacKillop is making an installation that 
occupies the clean lines of the gallery’s architecture 
with characteristicallyelegant restraint. The installation, 
initially viewed from the street outside through the 
large plate glass windows is semi-obscuredby the gallery 
blinds, and the audience’s gaze is directed through glass 
awareness stickers that continue into the gallery. Inside, 
MacKillop creates an installation comprising Ikea furniture, 
artist’s books and smaller sculptural objects created 
from commercialreadymades and office ephemera. The 
installation at Shoreditch Library features sculptural work 
assembled using repatriatedlibrary trolleys and furniture 
currently in use. Swathes of wrapping paper, dispensed from 
large rolls is hung as a kind ofarchitectural drapery, while 
a range of smaller objects crafted from paper continues the 
artist’s exploration the book as sculptural object.

‘My process usually starts by noticing an image or object 
in an everyday environment and becoming engaged with 
it, seeing itagain, how it’s used or displayed. I retain an 
openness to the endpoint so finding the final form of the 
work becomes part of theprocess itself.’ – Sara MacKillop

MacKillop has an MA in Painting from the Royal College 
of Art, London. She has exhibited extensively throughout 
the UK, Europeand the US. Selected solo shows include: 
Bonnington Gallery, Nottingham (2017), Haus der Kunst, 
Munich (2016), KunsthalCharlottenborg, Copenhagen 
(2013); Spike Island, Bristol (2011); White Columns, New 
York (2011). Selected group showsinclude Book-Work-
Book, ICA Milan (2019), Serralves Museum, Porto (2016); 
Hayward Gallery Touring UK venues (2016);Westfälischer 
Kunstverein, Münster (214). She lives and works in London.

PEER in the Libraryis an ambitious new series of 
exhibitions, participatory projects and other events that 
invites artists and artistcollectives to create and exhibit 
high quality artwork for Shoreditch Library. Sitting across 
and providing a link between PEER’sexisting exhibitions 
and local programmes, the project aims to increase 
both organisations’ reach, diversify audiences, engage 
localcommunities, promote visual art in contexts outside of 
the gallery and present exceptional art as part of daily life.

PEER, 97-99 Hoxton Street, London N1 6QL, UK.
Shoreditch Library, 80 Hoxton Street, London N1 6LP, UK.
http://www.peeruk.org/returns-and-renewals

Zdanevich Here and Now: Synthetic Art Project on the 
Crossroads of History, Literature, Art and the Artist’s Book 
Moscow Museum of Modern Art, Russia
2nd December 2019 - 2nd February 2020
Organisers: AVC Charity Foundation, 
Curators: Vasily Vlasov, Mikhail Pogarsky
Ilia Zdanevich (ILIAZD) was one of the most creative and 
brilliant publishers of the 20th century. In all of his editorial 
projects, he equally acted as a true book artist. In fact, he 
was always a real co-author of the artists he invited for his 
releases. In one of his early reports Zdanevich said: 
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Sara MacKillop, Glass Awareness (detail), 2019
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“We stand on the ultimate cape of centuries. Why look 
back if now the time has come for breaking the mysterious 
gates of the impossible? Time and space expired yesterday. 
We live in the unconditional; we have all but created the 
eternal pace of omnipresence.” In this project we seek to 
penetrate the mysterious fabric of ‘omnipresence’; we initiate 
a productive dialogue with the best artists and poets of the 
previous century, creating the synthesis of times and places, 
thus sort of replicating the cultural code. 

In our display, we don’t treat Zdanevich’s oeuvres as 
museum relics; we regard them as a living and immediate 
fabric of the present-day art process. ILIAZD marked the 
place for himself in history books not only as a poet, writer, 
ideologist of Futurism and everythingism, but also as one 
of the greatest publishers of the 20th century, one who was 
responsible for creating magnificent artworks in artist’s 
book genre. Creating a collective Livre d’artiste, being the 
tribute to ILIAZD, we sought, on the one hand, to follow 
the best creations of the 41о publishing house; on the other 
hand, to infuse the project with new developments and 
discoveries of the current 21st century.  The exhibition 
celebrates the 125th anniversary of Ilia Zdanevich’s birth 
and the 70th anniversary of his publication of the Poetry of 
Unknown Words, one of ILIAZD’s most brilliant collective 
editorial projects. 

The exhibition consists of three parts:
The first one is the ILIAZDE (homage to Ilia Zdanevich), 
a collective Livre d’artiste made by leading Russian 
contemporary artists.

The second one is entitled the POETRY OF UNKNOWN 
WORDS. The dialogue of contemporary artists with 42 
poets and artists from the year 1949, as well as the first 
translation of “unknown words” into Russian, being still a 
very obscure Russian. This section will comprise the original 
ILIAZD’s Livres d’artistes created with the collaboration 
of Picasso, Matisse, Chagall, Miró, Hausmann, Giacometti 
et al. Besides, the display will feature the printing forms 
used to make the pages on display and many other archival 
materials and documents.  

The third one presents the “zdA Art” works by major 
Russian contemporary artists revolving around ILIAZD’s 
personality (artist’s book, art objects, drawings, collages).

The project participants 
World-renowned artists of the 20th century: 
Hans Arp, Georges Braque, Camille Bryen, Jacques Villon, 
Wols, Michel Guino, Albert Gleizes, Alberto Giacometti, 
Oscar Dominguez Fernand Léger, Henri Laurens, Alberto 
Magnelli, André Masson, Henri Matisse, Jean Metzinger, 
Joan Miró, Marie-Laure de Noailles, Pablo Picasso, Georges 
Ribemont-Dessaignes, Léopold Survage, Sophie Taeubert-
Arp, Serge Férat, Raoul Hausmann, Marc Chagall.

Leading present-day artists:
Vera Atkarskaya, Aleksey Veselovsky, Vasily Vlasov,  
Grigory Katsnelson, Valery Korchagin, Kira Matissen, 
Aleksey Parygin, Alexander Pankin, Pyotr Perevezentsev, 
Mikhail Pogarsky, Evgeny Pogorelov, Mikhail Roshnyak, 
Alexander Saveliev, Natalia Sinyeva, Ekaterina Smirnova, 
Leonid Tishkov, Vera Khlebnikova, Sergey Yakunin. 

Moscow Museum of Modern Art, Russia.
http://www.mmoma.ru/en/

Required Reading: Reimagining a Colonial Library
Boston Athenaeum, USA
Until 14th March 2020
From James R. Kelly, W.E.B. Du Bois Library, University 
of Massachusetts: A major exhibition, Required Reading: 
Reimagining a Colonial Library, showcases and interprets 
the King’s Chapel Library Collection, one of the surviving 
treasures of 17th century Boston. 
Come explore the city’s colonial history, the fine crafts of 
bookbinding and furniture-making, and the meaning of 
“essential knowledge.”

Iliazda – Sheets from the collective artist’s book  «Ili@zda», 
devoted to Iliazd.

Zoetrop – Mikail Pogarsky. zoetrope of maxims. Book-object.
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Required Reading tells the story of some colonial Bostonians’ 
intellectual and spiritual quests, and invites visitors to reflect 
on their own “must-read” lists, along with those of ten 
community partners:

In 1698, a set of 221 books crossed the Atlantic on HMS 
Deptford, a fifty-gun man-of-war, to serve as a compact 
library of necessary works for King’s Chapel, the first 
Anglican church in Boston. They had been chosen 
by Reverend Thomas Bray of London, an appointed 
commissary, or spiritual guide, to Anglican outposts in 
the American colonies. Cached safely when the minister, 
loyal to the British Crown, fled Boston in March 1776, the 
books re-emerged after the American Revolution, and were 
deposited at the Athenæum in 1823. Rare and notable items 
in the King’s Chapel Library Collection:

• An atlas of the world (1693)
• Sir Walter Raleigh’s History of the World (1666)
• A mathematics textbook covering everything from 
practical geometry to logarithms (1690)
• A nine-language Bible, the “London Polyglot” (1657)
• A Biblical concordance compiled by Massachusetts 
minister Samuel Newman (1658)

Required Reading features a full-scale replica of the massive, 
ark-like bookcase designed in 1883 to house the historic 
collection. The replica, built in 2019 by exhibition designer 
Brent Budsberg of Current Projects and supported in 
part by the Chipstone Foundation, is an achievement 
in contemporary woodworking. It will be modified in a 
surprising way, enabling visitors to browse dozens of “must-
read” works offered by the ten partners.

Dr. Thomas Bray believed his library would provide 
essential knowledge, yet he necessarily made book 
selections from a limited and biased viewpoint. Today, 
libraries including the Boston Athenæum collect 
broadly, endeavouring to reflect diverse perspectives. 
To demonstrate the variety and richness of “essential 
knowledge” and the ways it can be defined, the replica 
cabinet will be filled with titles from the community 
partners’ own “must-read” lists. Some authors, including 
James Baldwin and Toni Morrison, were chosen by multiple 
partners, but overlap is minimal and each list is unique. 
As visitors examine compelling and important selections 
from the colonial library and the community partners’ lists, 
they will be inspired to imagine their own definitions of 
“required reading.”

For more information, please see:
https://www.bostonathenaeum.org/exhibitions/ 

Boston Athenaeum, 10½ Beacon Street, Boston, MA 02108, 
USA. https://www.bostonathenaeum.org  

Robbin Ami Silverberg - Read Me. Like a Book. 
30 Years of Dobbin Books
Pratt Institute Library, Brooklyn, NY, USA
20th January – 9th April 2020 
2020 will be the 30th anniversary of her artist’s book studio, 
Dobbin Books, housed at Dobbin Mews, an old horse 
stables in Greenpoint, Brooklyn. Over the course of these 
30 years, she has designed, produced & published more 
than 25 collaborative artists’ books along with circa 
60 solo editions, 55 unique artists’ books, and about 
20 artist’s book installations. Examples of Dobbin Books 
publications are found in over 130 public collections and 
numerous private ones.

Silverberg is involved in all aspects of the work: from 
creating content, whether as imagery or writing text, 
to designing & producing the entire book: design & 
production of the paper, printing, binding, and boxing. 
The desire to make all facets of an artist’s book publication is 
due to her intention to realise a coherent whole work of art, 
along with her love of the creative processes involved.

Unique to Dobbin Books is that Silverberg runs one of 
four hand papermaking studios in NYC, Dobbin Mill, and 
maintains that the paper should be an activated substrate 
that supports & enhances the book’s content & design. 
As such, and also because Pratt is a teaching institution, 
the exhibition will highlight certain books presented to 
show design process and production concerns.  

The exhibition will present circa 70 artists’ books dating 
from 1992 to 2019, along with 3 videos and 3 site specific 
installations. Pratt Libraries is publishing a full catalogue to 
commemorate & document this event.

Pratt Institute Library, 200 Willoughby Avenue
Brooklyn, NY 11205, USA. https://www.pratt.edu

Landscape and Language in Artists’ Books
National Art Library, V&A Museum, London. UK
Until Sunday 4th April 2021 
A display of artists’ books on the themes of landscape and 
language, drawn from the National Art Library’s extensive 
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collection. See how artists since the 1960s have responded to 
landscape or evoked imaginary places through their original 
and thought-provoking use of word and image.

Free event. National Art Library, V&A Museum, Cromwell 
Road, London SW7 2RL, UK. 
https://www.vam.ac.uk/event/4JoNqRDA/landscape-and-
language-in-artists-books 

Turning Over An Old Leaf: Contemporary Palm Leaf Work 
In South And Southeast Asia
San Francisco Center for the Book, USA
Until 19th January 2020
Curated by Mary Austin and Betsy Davids.
In many South and Southeast Asian cultures, before 
printing, most books were palm leaf manuscripts: dried 
palm leaves, each leaf trimmed, incised and inked by hand, 
strung on a cord and stacked between wood covers to 
make a single copy of a book. Now that printed editions 
have replaced most of the earlier functions of palm leaf 
manuscripts, the traditional arts of palm leaf survive on 
different cultural and economic terms. This exhibition 
shows examples of work by contemporary palm leaf artists 
across five countries.

Betsy Davids and Mary Austin joined forces in 2015 to 
share and expand what we had each learned in India and 
Bali about palm leaf manuscripts and artwork both old and 
new. Return visits to Odisha, India deepened our familiarity 
with that impressive example of evolving a vibrant art 
form and building a viable present-day village economy 
on the strength of its arts. During visits to Sri Lanka and 
Thailand, we were heartened to find that ongoing Buddhist 
monastic teaching practices still keep in living memory 
the traditional knowledge of how to make palm leaf 
manuscripts of Buddhist texts. One university in Sri Lanka 
(the University of Kelaniya) and one in Thailand (Chiang 

Mai Rajabhat University) have established Palm Leaf Studies 
centers to support the whole range of activities necessary 
to maintain the heritage: scholarly work, conservation, 
digitisation. The village community as a generative context 
for artmaking came to our attention again in Burma, 
where artists from the village of Ywar Ma, near Lake Inle, 
engrave themed sequences of Buddhist and astrological 
images on a distinctive stitched structure of palm leaves 
in covers of characteristically Burmese carved wood or 
moulded resin, for purchase at temples and pagodas 
frequented by pilgrims and tourists. In urban Burma, the 
former capital city Mandalay showed us something that 
had eluded us elsewhere: a robust surviving practice of 
producing birth horoscopes on palm leaf, once common 
all over the region, now mostly supplanted by digital 
printouts. Palm leaf inscribing is thriving throughout Bali 
as an art for the tourist trade as well as a way to teach the 
next generation how to write and love palm leaf books. A 
growing community of young artists in the north of Bali 
are exploring the traditions of palm leaf inscription as an 
integral practice in their art.

Why should anyone make a palm leaf manuscript today? 
we were asked by one manuscript scholar. We could say: 
because the old palm leaf manuscripts and artwork are often 
beautiful, and the potential for that beauty lives on as a 
creative springboard for present and future to take further. 
Or: because palm leaves are a natural material that speaks 
to the senses with a tactile attraction, a distinctive aroma, a 
visual loveliness. And: because a maker can experience an 
embodied connection with an important cultural heritage, 
beyond what the mind knows and the eye sees.

The contemporary work presented in this exhibition speaks 
for itself. Our hope is that growing appreciation of this 
work, even here outside its region of origin, will nurture its 
creative evolution and the economic health of its makers. 
We hope too that book arts people here will find the work 
inspiring, as we did.

Three programmess will be offered in conjunction with the 
exhibition; programmes are free and open to the public. 

Studio In a Suitcase: Conservation With Limited 
Resources, Wednesday 11th December  2019, 6-8 pm
San Francisco Center for the Book                                             
Karen Zukor of Zukor Art Conservation specializes in 
the repair and preservation of art and artifacts on paper - 

How to say ‘I love you’ in Greenlandic: an Arctic alphabet by Nancy 
Campbell, Oxford: Bird Editions, 2011 © Nancy Campbell
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prints, drawings, watercolors, pastels, documents, maps, 
manuscripts, and rare books. This presentation will focus 
on the paper conservation and preservation work Karen 
has undertaken in Haiti and India, as well as some of the 
challenges of working outside of one’s own studio. 

Bio: Karen Zukor has been a professional paper conservator 
for 40 years and is a Fellow of the American Institute for 
Conservation. She has been responsible for many collections 
- including fine art, archival material, maps, documents, and 
rare books - held both in private hands and at institutions. 
In addition, she has trained both pre- and post-programme 
interns for over 25 years, and lectures widely to the 
general public.

PanLex and the Digitization of Balinese Lontar 
Manuscripts, Monday 16th December 2020
San Francisco Center for the Book    
PanLex is a San Francisco based nonprofit whose mission 
is to overcome language barriers to human rights, 
information, and opportunities. Earlier this year, in 
coordination with the Internet Archive (San Francisco, 
USA) and Udayana University (Denpasar, Indonesia), 
PanLex undertook the project of having palm-leaf images 
manually transcribed into Unicode text in Balinese script, 
so that the manuscripts would be readable and searchable 
by computer.
 
David will discuss the technical and logistical challenges of 
digitizing these manuscripts, as well as Balinese typography, 
and the evolving Palm Leaf Wiki.
 
Bio: David Kamholz (Project Director, PanLex) has first-
hand experience with under-served language communities 
in Indonesia, where he has worked documenting languages 
of Papua province. A member of the PanLex team since 
2013, he began in 2017 to expand the focus of PanLex to 
include partnerships with international organizations and 
global businesses. As a self-taught programmer, he is also 
responsible for maintaining the PanLex database, API, 
and servers. David holds a Doctorate in Linguistics from 
UC Berkeley.

Palm Leaf Stories
Wednesday 15th January 2020, 6-8pm 
San Francisco Center for the Book
An evening of storytelling by co-curators Mary Austin and 
Betsy Davids, drawing upon the time-honored stories told 
through images in this exhibition’s palm leaf work, as well 
as stories from their travels in search of this work through 
India, Bali, Sri Lanka, Burma (Myanmar), and Thailand.

A fully illustrated catalogue of this exhibition will be 
available for purchase from San Francisco Center for 
the Book. 

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/TurningOverAnOldLeaf

Schrift. Choreografie der Zeichen
Kunsthalle der Sparkasse Leipzig, Germany
Until 5th January 2020
Font - Choreography of the characters. This exhibition 
explores the works of artists using characters, that spans 
over three generations of creators. From traditional hand 
drawn, to metal type, or digital processes, the exhibition 
includes wall-based prints and drawings, and artists’ books 
that offer spatial and haptic experiences of typographic 
inspired pieces.

Artists: Hans Andree, Carlo Battisti, Martha Burkhardt, 
Barbara Cain, Carlfriedrich Claus, Katrin Erthel, Michal 
Fuchs, Sabine Golde, Eugen Gomringer, Frenzy Höhne, 
Hyewon Jang, Ines von Ketelhodt, Magda Klemp, Corinna 
Krebber, Bea Meyer, Marianne Nagel, Tabea Nixdorff, 
Hans Schmidt, Uta Schneider, Louis Steven, Ulrike Stoltz, 
Andreas Stötzner.

The exhibition will be accompanied by a catalogue for 
which Ulrike Stoltz, together with Christoph Benjamin 
Schulz, contributed a “conversation on the various facets of 
writing”: “Writing / Room Space / Writing”.

Kunsthalle der Sparkasse Leipzig
Otto-Schill-Straße 4a / 04109 Leipzig, Germany.
https://www.kunsthalle-sparkasse.de/home.html

Künstlerbücher: Vielfältig Mehrseitig 
(Artists’ Books: Manifold Multi-page)
Weserburg Museum für moderne Kunst
Bremen, Germany 
Until 12th January 2020
Ordinary and yet exceptional: the medium of the book 
captivates us in the form of a work of art with many and 
varied manifestations. Under the title Vielfältig Mehrseitig 
(Manifold Multi-page), the Center for Artists’ Publications 
focuses on those artist’s books that depart from the 
conventional appearance of the book with a special kind of 
binding, an unusual form or a surprising detail.
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This cabinet exhibition presents an international selection 
from its own holdings, from the 1960s to the present day.
Works by Claudia Christoffel, Pavlos, Dan Perjovschi, Ann 
Carolin Renninger, Pedro Stoïchita, Timm Ulrichs, Jiří 
Valoch, Von weit her(geholt), and many others.

Zentrum für Künstlerpublikationen
Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
studienzentrum@weserburg.de
https://weserburg.de/zentrum

 
DROP DEAD GORGEOUS: 
Fine Bindings for La Prose du Transsibérien Re-creation
UCLA Special Collections Young Research Library
Los Angeles, California
Until 5th January 2020
The remarkable book by poet Blaise Cendrars and artist 
Sonia Delaunay, La Prose du Transsibérien et de la petite 
Jehanne de France, was produced by letterpress and pochoir 
in 1913. It was a landmark achievement for its time with its 
unprecedented format, avant-garde typography and abstract 
imagery, and remains vibrant and modern today.

Kitty Maryatt of Two Hands Press has been researching the 
production of La Prose du Transsibérien since 2012. 

In 2018, she debuted a new edition of 150 copies, which 
faithfully incorporates techniques and methods used in the 
original. At the same time, Maryatt and her underwriters 
commissioned fine bindings by notable design binders from 
around the world. These bindings, along with Maryatt’s 
La Prose du Transsibérien Re-Creation, have resulted in a 

travelling exhibition titled DROP DEAD GORGEOUS: 
Fine Bindings of La Prose du Transsibérien Re-creation.

On show at the UCLA Library Special Collections, 
the exhibition features the work of twenty-two design 
binders, including Don Glaister, Monique Lallier, Midori 
Kunikata-Cockram, and Patricia Owen. Tools, materials, 
and supplemental material used in the creation of 
Maryatt’s edition of La Prose will also be on display. The 
exhibition debuted at the San Francisco Center for the 
Book in September 2019. Upon closing in Los Angeles in 
January 2020, the exhibition travels to Boston, London, 
Minneapolis, and Montréal.

Library Special Collections, A1713 Charles E. Young 
Research Library Los Angeles, CA 90095-1575, USA. 
https://www.library.ucla.edu 

Di carta / Papermade 
4th International Biennale of Paper Works 
Le cose non necessarie fanno bello il mondo / 
Unnecessary things make the world beautiful 
Palazzo Fogazzaro, Schio, Italy
Until 9th February 2020
Curated and organised by Valeria Bertesina, 80 Italian 
and international artists from 4 continents showing 
prints, artists’ books, videos and site-specific installations. 
The guest of honour at this edition is Finland, with the 
participation of 15 important artists, co-curator for Finland: 
Seppo Salmi.

The title of the fourth edition of the Di Carta biennial is 
an invitation to reflect on the nature and role of beauty 
in human life and at the same time a tribute to Raul Meel 
on the occasion of the inauguration of the Meel archive in 
Palazzo Fogazzaro in Schio (which can be visited together 
with the exhibition) - the artist, was guest of honour in the 
second edition of the exhibition, and donated the archive of 
all his works to the Schio Civic Collection. The inspiration 
was taken from his  autobiography Observing wandering 
clouds (2011 -2013): “There are those who believe that 

Dan Perjovschi: Bucureşti, Brussel, Chişinău, 2008
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the beauty of the world is futile, on the contrary, they are 
the unnecessary things that make the world beautiful”. 
Meel notes it in the margins of listening to birdsong. 
A “proliferation of surprising melodies, beauty and 
exaggeration!”

Palazzo Fogazzaro, via Pasini 44, Schio, Italy
https://dicartapapermade.wixsite.com/dicartapapermade
https://www.facebook.com/dicarta2

Observation & Imagination: Works on Paper
Concord Art, Concord, USA
Until 20th December 2019  
An exhibition curated by Clifford S. Ackley, Ruth and Carl 
Shapiro Curator of Prints and Drawings at the Museum of 
Fine Arts, Boston. 

Jesseca Ferguson has cyanotypes and artists’ books in this 
exhibition. An exhibition catalogue is available.

Concord Center for the Visual Arts 
37 Lexington Road, Concord MA 01742, USA. 
https://www.concordart.org/

THE ARTFUL BOOK 2019 
LnS GALLERY, Miami, USA
Until 4th January 2020
LnS GALLERY continues its Season of the Arts with 
THE ARTFUL BOOK 2019, a focus installation of artist-
made books by South Florida artists, celebrating the Miami 
Book Fair and recognising South Florida as a literary and 
cultural centre. THE ARTFUL BOOK 2019, organised by 
Barbara Young, Art Librarian/Curator and conceptualised 
by Mitchell Kaplan and local artist and literary dynamo 
Margarita Cano, will be on exhibit at LnS GALLERY, and 
is designed to align with the 2019 Miami Book Fair.

THE ARTFUL BOOK 2019 is comprised of art books by 
John William Bailly, Mario Bencomo, Margarita Cano, 
Pablo Cano, Martin Casuso, Rosemarie Chiarlone with 
poet Susan Weiner, lou anne colodny, Natalia Garcia-Lee, 
Maria A. Gonzalez, Pedro Hernandez, Robert Huff, Jeff 
Larson, Emilio Adán Martinez, Gary Moore, Barbara 
Neijna, Lydia Rubio, Donna Ruff, Claire Jeanine Satin, 
Carol Todaro, César Trasobares, Tony Vazquez-Figueroa, 
Tom Virgin, and Purvis Young.

LnS GALLERY, 2610 SW 28th Lane, Miami FL 33133, USA.  
https://lnsgallery.com

Claudia de la Torre 
Cities in Flight, or the Satellite Variations
einBuch.haus, Berlin, Germany
Until 14th December
Claudia de la Torre’s works often start from a book. 
She examines the structure and relationship between the 
surfaces and forms – the book covers, titles, the layout 
of the individual pages. By means of appropriation and 
détournement, her work often takes the form of an artist 
book, a library or an archive. How is our knowledge of the 
world organized, classified and archived? What are the 
underlying systems of our knowledge? How do we approach 
what we learn of the world? For her new work ‘Cities in 
Flight or The Satellite Variations’, de la Torre takes James 
Blish’s science fiction novel as a starting point to examine 
the structure of storytelling and to build up a parallel 
narrative to the one evident in the story.

By stressing words in the existing storyline, de la Torre 
develops a parallel world that overlays the pre-existing 
utopia laid out in the book. Claudia de la Torre suggests 
one of the boundless possibilities of how the words connect 
to each other, the variations being almost as infinite as 
space. She applies the principle of improvisation to a system 
whose conjunctions are usually ruled by grammar and by 
a logic reliant on meaning. The words the artist selects are 
like tones played from a scale that is prescribed by Blish’s 
selection of words (not forgetting the voices of the readers). Jesseca Ferguson, interior detail, Mondphasen, 2018
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Bazile notes our behaviours like an attentive observer, facing 
all the multiple facets of power and its representation. In 
the 1980s and 1990s, minitel was developed by the French 
administration of Postal services and Telecommunication 
(PTT) and was used in France before being replaced by 
the Internet. This service, similar to our chat rooms, marks 
the minds through its adult contents, called “minitel rose”, 
which can be reached via the prefix 3615. This virtual, paid, 
anonymous service, without images, has to be materialised 
in the public space to attract customers, male clients in 
general. Some large billboards appear then, on which we can 
see the women who supposedly respond to the customers 
of “téléphone rose”. Bazile takes photographs of these 3615 
billboards and glues them together in little spiralled and 
checkered notebooks. 

These small-size notebooks emphasise the contrast between 
privacy (erotic photographs that were cut and stuck in these 
notebooks), and public exposure (photographs displayed 
on big advertising billboards belonging to the companies 
Dauphin, Giraudy or JCDecaux, among others). At the same 
time, Bernard Bazile works on how the public interacts 
with these advertisements. While contact with the women 
shown on the billboards is impossible, graffiti and messages 
sometimes written directly on the advertising posters are 
so many attempts to communicate destined to fail. The 
exhibition will present in particular a series of photographs 
printed for the occasion, of a house in the country covered 
by minitel rose posters and a graffiti telling NANA77: “I love 
you”. Bazile turns around his subject to see all of its faces, as 
if contemplating a sculpture. 

Bazile’s 3615 collection lets us catch a glimpse of an erotic 
desire exposed in plain sight, treated on the same level than 
other mass market products. It’s interesting to focus on this 
phenomenon, which is unimaginable today, at a time so 
sensitive when it deals with women bodies’ objectification. 
If our virtual relationships keep an inclination towards 
consumption, through online dating services or 
pornographic websites, it remains strictly private. 
The public aspect of Bazile’s collection questions our 
stereotypes about the supposed open-mindedness of our 
twenty-first century society. Three 3615 notebooks by 
Bernard Bazile are produced by mfc-michèle didier and 
presented at the exhibition. The images contained in these 
notebooks, made during the artist’s wanderings across 
the territory, are an extract of the series 3615.The three 
notebooks’ exteriors can be distinguished from their cover’s 
colour: Poppy, Tangerine, Purple*. The production is a 
facsimile of the original notebooks made by Bernard 
Bazile between 1988 and 1994. Each notebook is limited to 
45 copies and 5 artist’s proofs. Each notebook is signed and 
numbered. 

*According to the Rhodia colour chart.

Bernard Bazile was born in Meymac in 1952, he lives and 
works in Paris. At the beginning of the 1980s, getting 
away from conventional spaces of contemporary art, 
Bernard Bazile uses the subway, wastelands or bourgeois 
apartments to exhibit his artworks. From 1983 to 1987, he 
collaborated with Jean-Marc Bustamante under the name of 
BazileBustamante. Bernard Bazile’s work has been exhibited 

While side A of the record reflects a storyline deliberately 
composed by the artist, side B is constructed by chance of 
words spinning in an orbit, forming arbitrary alliances. Both 
storylines captured on the respective sides of the record 
create a parallel universe spinning around Blish’s story – 
just as a satellite spins around Earth. Text: Nadja Quante

einBuch.haus, Florastraße 61, 13187 Berlin, Germany.
info@einbuch.haus
https://einbuch.haus/en/#cities-in-flight-or-the-satellite-
variations

Bernard Bazile - 3615
mfc-michèle didier, Paris, France
Until Saturday 11th January 2020
Since the late 1970s, Bernard Bazile has observed reality and 
history through photography, video, sculpture, performance 
and installation. He considers as material both works by 
François Boucher or Mel Ramos, as well as urban furniture 
such as Orange Juice Stands (run by job seekers), neon 
signs, landscape wall paintings inside cafés, restaurants 
or cabarets. He points out, makes visible and perceptible 
the current reality of public space in which advertising 
influences audience. He allows us to perceive both what 
we must face and what is looking at us, what observes us. 



at Centre Pompidou (It’s o.k. to say no! 1993), at Institut 
d’Art Contemporain de Villeurbanne (Une mesure pour 
tous, 2004) and in collective exhibitions in several cultural 
institutions in France and abroad.

mfc-michèle didier
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
Tuesday - Saturday 12-7pm  info@micheledidier.com 
http://www.micheledidier.com  Subway: République, 
Strasbourg Saint-Denis, Arts et Métiers

Candace Hicks -The Case of the Endless Yarn
Antenna, New Orleans, USA
Until 29th December 2019

Closing Reception 14th December, 6-10pm

The Case of the Endless Yarn is a solo exhibition by Candace 
Hicks of artists’ books and dioramas based on the artist’s 
reading of fiction. The miniature domestic interior spaces 
have in common their appearance in crime fictions as 
murder scenes. Embellished with hidden text on the 
surfaces of walls, floors and furniture, viewers reveal the 
secrets with the aid of “decoders” in the form of coloured 
films, UV light, and other optical tricks. 

Tuesday - Sunday 12-5pm. 
Antenna, 3718 St Claude Ave, New Orleans, LA 70117, USA
https://www.antenna.works/the-case-of-the-endless-yarn/

Lise Melhorn-Boe - 40th Anniversary Retrospective
Mauro Gallery, Alberta & Hotam Press, British Columbia, 
Canada - From January 2020

As of 2019, Lise Melhorn-Boe has been making artists’ 
books for forty years. Over the years, she has explored issues 
around women’s body image, family dynamics, fairy tales, 
the socialisation of children, how the environment affects 
our health, recycling and is currently creating fabric books 
using poems about sewing as text.

There will be a retrospective exhibition at the Mauro 
Gallery, St. Mary’s University, 14500 Bannister Rd. SE, 
Calgary, Alberta, from January through April of 2020. 
Another small exhibition will be on view in the latter half of 
January in Vancouver, British Columbia, at Hotam Press at 
Mount Pleasant, 218 E. 4th Avenue. 

A third retrospective will be on view in the month of May in 
the Window Art Gallery, Kingston School of Art, Princess 
and Victoria, Kingston, Ontario (613) 549-1526. An 
illustrated catalogue with an essay by Rebecca Korn, curator, 
and an interview with Melhorn-Boe will be available 
through Blurb, as well as at all three exhibition locations.

Mauro Gallery, St. Mary’s University, 14500 Bannister Rd. 
SE, Calgary, Alberta, Canada.
Tel: (403) 531-9130.

Hotam Press at Mount Pleasant, 218 E. 4th Avenue, 
Vancouver, British Columbia, Canada. 

https://lisemelhornboe.ca
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Family Album, Lise Melhorn-Boe, 1994

More Garbage, Lise Melhorn-Boe, 2010

Installation shot of The REBooks 2017 Modern Fuel Artist-Run 
Centre, Kingston, Ontario. Photo: Chris Miner
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Christian Boltanski + Selection #14 by Daniel Bosser
Florence Loewy gallery / books 
Paris, France
Until 11th January 2020
An exhibition of artists’ books Christian Boltanski + 
Selection #14 by Daniel Bosser.

Florence Loewy gallery / books 
9/11 rue de Thorigny - 75003 Paris, France.
http://www.florenceloewy.gallery
http://www.florenceloewy.com
info@florenceloewy.com

Queer Zine Library UK Tour 2019 - 2020
Queer Zine Library is a roaming mobile library, travelling 

across the UK and taking up residence in community 
spaces. The zine library has been on tour from November 
2019. Tour dates:

2019 - Until 16th December at Norfolk & Norwich 
Millennium Library, Norwich.

2020
23rd January, QZL Cataloguing party at The Canvas Café 
Community Hub, London *Booking Essential*.
1st - 29th February at The Outside Project LGBTIQ+ 
Community Centre, London.
8th March, Eat Up Collective at The Exchange, Bristol, UK.

Get in touch to host the library in your town: 
https://www.queerzinelibrary.com/p/visit.html

Read With Me - an exhibition of an experiment
Bower Ashton Library, UWE Bristol, UK
Monday 2nd December 2019 - 15th January 2020
Sarah Bodman: This exhibition continues the Read To 
Me project - an experiment made in collaboration with 
a psychometric reader, as an attempt to transmit the 
emotional content of stories through a series of physical 
objects. Ten objects were selected to read chapters of novels, 
or short texts to. They were then posted to the reader who 
relayed their messages back to me. This formed the basis of 
the artist’s book Read To Me (2018).

The project began by accident in winter 2002 at Visual 
Studies Workshop, Rochester, NY, USA, when I undertook 
an Artist’s Publishing Residency to produce a limited 
edition artist’s book The Marsh Test. It was here that 
someone mentioned the Fox Sisters, Margaret and Kate 
who launched their careers (aged 16 and 13) as spirit 
mediums (170 years ago) with a public performance on 14th 
November 1849, at the Corinthian Hall in Rochester, NY. 
Their performances played a part in the huge rise of interest 
in spirit rappings and in turn the founding of the Spiritualist 
movement in 1850s America.

On Thursday 14th November 2019, an experiment took 
place at Arnolfini’s bookshop at 6.30pm. In tribute to the 
Fox Sisters and the artist Susan Hiller’s Sisters of Menon 

Inventaire des objets ayant appartenu à une femme de Bois-
Colombes, Christian Boltanski, 1974. Courtesy Florence Loewy 
gallery / books

Automatic drawing by Tom Sowden, 14/11/19. 
Photo: Jon Hill, Arnolfini bookshop, Bristol, UK.
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publication, attendees attempted to capture a reading that 
was transmitted. Others participated remotely and posted 
their drawings to me. Participants have created 55 drawings, 
sent from the UK, Australia, USA, The Netherlands, Sweden 
and Denmark.

The results are displayed in the exhibition Read With Me, 
at Bower Ashton Library and will form the inspiration for a 
new artist’s book in 2020. Thank you to all contributors.

Bower Ashton Library
UWE, Bristol, Kennel Lodge Road, Bristol BS3 2JT, UK. 
http://www.bookarts.uwe.ac.uk 

Rocket Gallery Bookstore launch, London, UK
Saturday 7th - Sunday 8th December 2019
Rocket gallery celebrates 25 years of activity in the 
contemporary art world by launching a new Bookstore & 
book gallery at our current premises which will celebrate 
the art of the book. 

We will stock and exhibit an eclectic range of books in 
parallel with the gallery areas of interest in minimalism, 
design and photography. This will include a section on 
historical and contemporary artists’ books - one-offs 
and limited editions.

Over the 25 year history of the gallery, books have been 
a regular feature of many exhibitions alongside other 
artworks. In 2009 Rocket presented a major exhibition 
devoted to artists’ books titled ‘Book a Table’ and the 
new venture will build on the dialogue we created with 
that exhibition.

We will also be using our venue for book launches, talks 
and workshops.

ROCKET, 4-6 Sheep Lane, London E8 4QS, UK.
Tel: 020 7254 8391.  https://www.rocketgallery.com

From Concept To Creation: The Bookworks of Claire 
Jeanine Satin and Related Works
Jaffe Center for Book Arts, Boca Raton, Florida, USA
14th January - 31st May 2020

Image above: The Typewriter Book With Ribbons II, 2019. 
One of an ongoing series of VII. Printing on transparencies; 
metallic overprinting; typewriter ribbons; silver ink, 
handwritten text; monofilament; typewriter keys, 
9”h x 10”w x 3”d.

There will be a limited edition catalogue of 26 (based on the 
alphabet), created by the artist, which will accompany the 
exhibition. Each of the 26 will contain a unique artwork.

Jaffe Center for Book Arts, Florida Atlantic University, 
777 Glades Road, Boca Raton, Florida 33431, USA.    
http://www.library.fau.edu/depts/spc/jaffe.htm

In Between
Women’s Studio Workshop gallery
Rosendale, NY, USA
Until 20th December 2019
The present moment is all we ever know. It is the vital space 
in between what we have been and where we could be 
heading. It is always right there, our opportunity for change. 

This exhibition features the work of six artists, all of whom 
employ various strategies to consider what it means to live 
in international, mixed communities and how their roots 
inspire, influence and inform their work. With generosity 
and openness of mind they lay bare the truths we often 
rather forget, and engage the viewer in conversation which 
shifts the existing paradigms. 

Some of our contemporary & historical stock of artists’ books.

gingham. The most recent artist’s book published by Rocket, with 
photographs by Michelle Grabner.
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Participating artists: Tara Sabharwal, Barbara Beisinghoff, 
Alicia Henry, Éloïse Plamondon-Pagé, Golnar Adili (image 
featured above), and Anne-Marie Lavigne. 

Gallery Hours are Monday - Friday, 9am – 5pm.
Women’s Studio Workshop, Rosendale, NY 12472, USA.
Tel: (845) 658-9133. info@wsworkshop.org
https://wsworkshop.org/gallery/

Contemporary Designer Bookbindings from the 
Collection of Neale and Margaret Albert
Yale Center for British Art, Connecticut, USA
16th January – 29th March 2020
This exhibition explores the art of bookbinding from the 
perspective of the maker as well as the collector. Featuring 
the work of designer bookbinder George Kirkpatrick, 
one of the most imaginative artists represented in the 
collection of Neale and Margaret Albert, the display will 
also include works by some of the most talented designer 
binders working today, such as Susan Allix, Hannah Brown, 
Michael Wilcox, and Robert Wu. This exhibition highlights 
the interplay between content and form, as familiar 
materials such as leather, paper, cloth, wood, and metal 
are transformed through both traditional and innovative 
techniques into a wide array of expressive works.  

Many of these bindings were especially commissioned by 
Neale Albert (Yale JD 1961), who is an active supporter 
of this often under-appreciated aspect of the book arts. 
He was elected in 2014 as an honorary fellow of Designer 
Bookbinders, the principal society in Great Britain devoted 
to artistic bookbinding. All of the books included in the 
exhibition are a promised gift to the Center from Neale and 
Margaret Albert.

Contemporary Designer Bookbindings from the Collection 
of Neale and Margaret Albert is curated by Molly Dotson, 
Assistant Curator of Rare Books & Manuscripts, Yale Center 
for British Art.

Yale Center for British Art, 1080 Chapel Street, New Haven, 
Connecticut 06510-2302, USA.
https://britishart.yale.edu/event/contemporary-designer-
bookbindings-collection-neale-and-margaret-albert

Hamish Fulton - A Decision To Choose Only Walking
PARAFIN, London, UK
Until 8th February 2020
Parafin is delighted to announce its first exhibition with the 
iconic British walking artist Hamish Fulton. The exhibition 
takes as its starting point the important walk the artist made 
over 47 days in 1973 from Duncansby Head to Land’s End 
– here presented as a large-scale wall text. After this major 
walk Fulton made the radical decision to ‘only make art 
resulting from the experience of individual walks’. 
Since then Fulton has rigorously maintained this focus, 
using walking as his medium and stating ‘If I don’t walk, 
I can’t make art’. Although only Fulton experiences his 
solitary walks directly, the works he presents in exhibitions 
and books allow us to engage with them.

Fulton has consistently argued that walking can be 
considered an important artform in its own right, and 
has pushed for wider recognition of the aesthetic and 
conceptual possibilities of walking as art. Through his work 
he highlights not only the artistic possibilities of walking but 
its ongoing history and importance as a means of transport, 
a way of connecting communities and a spiritual tool. 
It is also a traditional means of protest and Fulton has made 
work that is vocal in its support of environmental issues as 
well as the plight of Australian Aborigines, Native American 
Indians and the people of Tibet.

The exhibition includes works made between 1973 and 
now and encompasses the range of media Fulton uses to 
communicate his experiences, including printed texts, 
photographs, wall paintings and what he calls ‘walk texts on 
wood’. Using humble materials and adopting the wilderness 
ethos of ‘leave no trace’, Fulton’s work attempts an alignment 
with nature without exploiting or altering it. Fulton’s work, 
which directly addresses our relationship with nature, 
questions of environmental jeopardy and important causes 
such as the Chinese occupation of Tibet, has become more 
and more vital with every passing year.

PARAFIN, 18 Woodstock Street, London W1C 2AL, UK.
Tel: +44 (0)20 7495 1969. info@parafin.co.uk
http://parafin.co.uk/current-exhibition--hamish-fulton.html

George Kirkpatrick, Atlas of the British Empire Reproduced from the 
Original Made for Her Majesty Queen Mary’s Doll’s House, London: 
Edward Stanford Ltd., 1928, bound in 2004, goatskin binding 
with coloured leather onlays, in globe, tooled with coloured 
leather onlays and silver enclosure, and rosewood box with turned 
interior, lined with calf-skin and tooled with constellations. 
Collection of Neale and Margaret Albert. Photo: Richard Caspole.



Page 19  http://www.bookarts.uwe.ac.uk/newsletters/ 

Philippe Clerc OX revue mensuelle
& Christian Lebrat, Jochen Lempert, Eric Watier…
Centre des livres d’artistes (CDLA)
Saint-Yrieix-la-Perche, France
Until 22nd January 2020
Didier Mathieu: Although deliberately confidential, ox is, 
in more ways than one, a review: inventory, set of excerpts 
forming a whole, and of course a periodical - as evidenced 
by the ISSN number assigned to it (1162 -1559). The ISSN, 
abbreviation of “International Standard Serial Number”, 
is a standard numbering for the identification of serials 
(periodicals, collections). The term “serial” publication 
seems particularly appropriate for this one. In the vast 
set of “notebooks” that are ox, as and when published, 
have formed series whose themes are recurrent: views of 
trains, collections (objects, artefacts, vegetables), seashore, 
portraits. These suites are - mainly - the subject of this 
exhibition. Only 44 numbers are shown among more than 
400 published since 1991. The most recent issue that I 
had in my hands is the 414 titled Garlic, Onion, Zucchini, 
Lemon (March 2026). Planks extracted from 4 portfolios 
made to very few copies (Dieppe, seaside. Surveys (71), 
Mushroom 3, Pebbles, and Pepper 5), 5 issues of the 
COBALT magazine, number 3 of the journal RIGA (two 
other journals implemented by Philippe Clerc) and the suite 
of 27 sheets recently delivered by the artist at Cdla complete 
the exhibition.

We devoted an exhibition to the work of Phiklippe Clerc 
in 2006. This new presentation is significantly different in 
its construction. The issues of the journal OX are added to 
with publications by Eric Watier, Jochen Lempert, Christian 
Lebrat, Richard Hamilton or Shelagh Wakely, as in echoes 
the work of Philippe Clerc: a community of view, not only 
formal affinities, correspondences, analogies, kinships.

Centre des livres d’artistes
1 place Attane, 87500 Saint-Yrieix-la-Perche, France
http://cdla.info/en/news   info@cdla.info 
http://lecdla.wordpress.com

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

City Lit Bookbinding courses
Keeley Street, Covent Garden, London WC2B 4BA, UK
Winter and Spring 2019/20

Book Arts courses

Beginners’ book arts
An opportunity to explore the three-dimensional and 
sculptural qualities of handmade books using layered forms, 
star books and other theatrical book forms. You will be able 
to develop your ideas and skills in the making of unique 

handmade books. VD283 13/01/20 - 17/02/20 
Monday 10:30 - 16:30. Full £299.00, Senior £239.00, 
Concession £182.00

Bookbinding: Paper engineering and pop-ups
Be creative with paper and develop the 2D page into 
3D pop-ups. Learn folding techniques and simple book 
structures to create and explore your ideas. Suitable for 
beginners. VD290 24/02/20 - 30/03/20  Monday 10:30 - 
16:30. Full £299.00, Senior £239.00, Concession £182.00

Beginners’ courses and tasters

Bookbinding for beginners: simple leather binding
Discover how leather, combined with simple sewing and 
cutting techniques can create a wonderfully flexible and 
stylish bindings. Create books with folded and crossed 
structure covers, and include some decorative elements 
to personalise your work. VD435  23/01/20 - 13/02/20 
Thursday 10:30 - 16:30. Full £179.00, Senior £143.00 
Concession £109.00

Start bookbinding
Discover the art of handmade books! Three days of 
progressive projects will guide you through core techniques 
and prepare you to experiment, design and craft your own 
unique books. VD440 14/02/20 - 06/03/20 Friday 10:00 - 
13:30. Full £199.00, Senior £159.00, Concession £121.00

Longer courses 

City Lit Bookbinding: intermediate and higher
An opportunity for experienced students to work on 
individual projects such as fine binding, box-making, book 
conservation or alternative book structures. Complete all 
those unfinished pieces or create something new. 
Not suitable for beginners. VD197 14/01/20 - 17/03/20 
Tuesdays 10:30 - 16:30. Full £449.00, Senior £359.00 
Concession £274.00

Shorter courses and special interest

Creative arts for bookbinding I:
Decorative paper techniques
Try out a range of decorative techniques for paper including 
paste papers, stamps and simple dyeing and marbling 
techniques for bookbinding use or as individual pieces. 
All levels welcome. VD354  14/12/2019 – 14/12/2019                  
Saturday 10:30 – 16:30. Full £79, Senior £63  
Concession £48



Page 20  http://www.bookarts.uwe.ac.uk/newsletters/ 

Creative arts for bookbinding II: 
Leather dyeing techniques
Spend a day experimenting with leather dye and dyeing 
techniques. You will be introduced to different dye types, 
methods of applying dye and a range of creative techniques 
such as resist, crackle and speckling, to use on bookbinding 
and other leather projects. Suitable for beginners.
VD361 29/02/20  Saturday 10:30 - 16:30. Full £79.00 
Senior £63.00, Concession £48.00

Gold tooling on a paper binding
Develop your knowledge and experience of gold tooling on 
paper whilst learning how to gold tool on a paper-covered 
book, using hand finishing tools, BS Glaire and loose gold 
leaf. For those with experience in gold tooling using hand 
finishing tools and gold leaf. Tutor: Tracey Rowledge.
VD412 06/12/2019 – 09/12/2019. Friday - Monday 
10:30 – 17:00. Full £259, Senior £207, Concession £158 

City Lit, Keeley Street, Covent Garden, London WC2B 4BA.
https://www.citylit.ac.uk
Discounts are available on some courses. For further 
information including full course outlines visit: 
https://www.citylit.ac.uk/courses/art-and-design/
contemporary-crafts/bookbinding
Enquiries: visualarts@citylit.ac.uk
Enrolments: 020 7831 7831 or infoline@citylit.ac.uk

BookLove E-Course with Rachel Hazell
BookLove guides you through the process of producing 
unique book projects from concept to completion.

You’ll choose the paper, the words and the design, then bind 
your books, learning useful ideas at every stage.

With a wealth of exercises and instructions, concentrate on 
binding two utterly personal hardback projects and grow 
your repetoire of techniques.

Whether you’re just starting out or already making bookart, 
this course will unfold fresh ideas and stimulate new ways 
of working with a diverse art form. You’ll  connect with 
your fellow book lovers around the world as part of a 
private online community.

Your guide, Rachel Hazell has created this inspiring 
experience of exploration and discovery from twenty years 
of working as a book artist.

The next course will be in February 2020. £285 
https://www.thetravellingbookbinder.com/product/
booklove/

PERFECT BINDINGS, UK
Bookbinding workshops with Megan Stallworthy at 
arts centres and book festivals in Devon, Cornwall and 
Somerset. Perfect for artists, writers, teachers and anyone 
interested in making books, you will learn core bookbinding 
skills of folding, cutting, sewing and glueing, and take home 
your own handmade books along with a set of workshop 
notes. All the equipment and materials are provided. 

Find details of all upcoming workshops at:
https://perfectbindings.co.uk

In Conversation – Sara MacKillop and Tom Godfrey
Wednesday 4th December 2019, 6.30 – 8.30pm
PEER, 97 – 99 Hoxton Street, London N1 6QL, UK
During this talk, artist Sara MacKillop, will discuss her 
practice and current exhibition Returns and Renewals 
with Tom Godfrey, the curator of Bonington Gallery at 
Nottingham Trent University.

Tom Godfrey is the founding director of TG, an 
independent gallery situated within the arts organisation 
Primary. Godfrey has worked previously with MacKillop 
on several occasions including her solo exhibition One 
Room Living at Bonington Gallery in 2017.
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This talk is free to local residents but requires booking:
https://www.eventbrite.co.uk/e/in-conversation-sara-
mackillop-and-tom-godfrey-tickets-79199795721

From Constanze Kreiser: Anne Thurmann-Jajes: Head of 
Department Centre for Artists’ Publications, announces
the 20th anniversary of the Centre for Artists’ Publications 
and the Research Association for Artists’ Publications 
In 20 years, the Centre for Artists’ Publications has 
developed into an internationally renowned institution. 
It was founded in November 1999, after the acquisition of 
the Archive for Small Press & Communication set up by 
Guy Schraenen in Antwerp, in the Weserburg Museum 
for Modern Art and in close cooperation and institutional 
support with the University of Bremen. 

As an archive, research institute and exhibition venue, 
the Centre for Artists’ Publications is unique, with its 
extensive and diverse archive and collection holdings. It has 
been able to implement a number of impressive projects 
and is now looking forward to an equally promising 
future. In the same year the Research Association Artists’ 
Publications was founded, a cooperation between scientists 
from the University of Bremen, the University of the Arts 
Bremen, the Research Centre for East European Studies 
and the Centre for Artists’ Publications. In the meantime, 
researchers from all over the world have become members.

Some of the anniversary events in December include:
Tuesday 10th December, 6pm - Archives and their 
Histories. Discussion in co-operation with Arbeitskreis 
Bremer Archive

Sunday 15th December, 4pm - In their own words
Artists present their own and other works from the Centre 
for Artists’ Publications: with Michaela Melian.

Weserburg Museum für moderne Kunst
Zentrum für Künstlerpublikationen
Teerhof 20, 28199 Bremen, Germany
https://weserburg.de/zentrum/

THE COMPLETE BOOK ARTIST 2020 
With Sylvia Waltering at Hot Bed Press, Salford, UK
Weds 29th January to 9th December 2020
Now Open for Bookings. 
We are very pleased to announce that bookings are now 
open for our year-long course in book arts starting 29th 
January 2020 and running through to 9th December. 
Delivered over 2 terms for a total of 30 weeks this course 
is aimed at anybody looking to learn how to make books 
and explore and develop ideas through the form of the 
artists’ book. The course is not accredited, but students will 
graduate with a Hot Bed Press certificate in Book Arts.

Throughout the 30 weeks you will develop knowledge of 
materials and techniques and will learn how to make a 
variety of book structures. These range from simple yet 
fascinating structures to more challenging multi-section 
case-bound books. You will also learn how to make a 
beautiful clamshell portfolio box to house some of the great 

books you have made on the course. Whether you have 
never made a book before or have some experience already, 
if you like books, this course is for you.

As well as equipping you with technical knowledge, the 
course will challenge you to explore narrative, sequencing, 
text & image and to explore the relationship between form 
and content. If you are new to creative practice you can 
use the book form to discover your own creativity. If you 
already have an established visual practice you will be able 
to explore how this might be translated into the form of the 
artist’s book.

Previous students from the course have developed the skills 
and confidence to make editions that have been exhibited 
and sold at book fairs in the UK and abroad. The course 
will also bring in a number of guest tutors to give hands-
on introductions to various non-digital printing methods 
such as letterpress, screenprint and relief printing to help 
you develop and realise the ideas that connect the form and 
content of your books. 

The Complete Book Artist will be tutored on Wednesday 
evenings between 6pm and 9pm and includes full print 
membership for the year with an additional 4 hours access 
to the workshop throughout the week where you can work 
independently. [Open hours are Mondays to Fridays 10am – 
5pm plus Thursday evening to 9pm and the last Saturday of 
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every month 11am – 4pm.] All students wanting more than 
4 hours access per week will also be able to ‘top-up’ their 
hours with usage in the workshop at any time during open 
access throughout the week at the hourly rate.

About the tutor: Sylvia Waltering makes and publishes 
books as one half of Battenburg Press. She is an artist 
working with a variety of media, including photography, 
text, installation and artists’ books and has over ten years’ 
teaching experience as a lecturer at Manchester School 
of Art. 

Her books and installation work often involve domestic 
objects and (fictional) collections, exploring their 
narrative possibilities. Sylvia’s books have been exhibited 
internationally and a number of her publications are held 
in private and public collections in the UK, Denmark, 
Hungary, Australia and the USA.

Here are some of the things previous participants have said 
about the course: 

“It has been a great 30 weeks and I have learnt so much, met 
some amazing people and got to use and feel confident using 
Hot Bed Press’ facilities. Sylvia is a great, patient and kind 
teacher/mentor. She really inspires me to be more creative. 
Great course and I would highly recommend it”
 
“Excellent, excellent class.”

“A thoroughly enjoyable course.”

To sign up for The Complete Book Artist is £1,200 for the 
full year which includes your tuition, course materials, 
membership and additional hours. Simply send an email 
to info@hotbedpress.org or phone the office on 0161 743 
3111. Your place will be confirmed on receipt of the course 
deposit of £300 and then we’ll talk to you about spreading 
the remaining costs month by month from February to 
October to make payments as easy as possible. Or if you 
have another payment schedule in mind, just talk to us and 
we’ll be more than happy to work with whatever best suits 
you. If you would like to arrange an informal visit prior to 

booking onto the course let us know and we will calendar 
you in for a walk around the workshop and answer any 
questions you might have about the course. Please note that 
traditionally the course does book up fairly quickly though. 

Hot Bed Press 
The Casket Works, Cow Lane, Salford, M5 4NB, UK.
Tel: 0161 743 3111. info@hotbedpress.org 
https://www.hotbedpress.org

OPPORTUNITIES

Call For Artists for turn the page 2020
Rosie Sherwood: I am thrilled to announce that submissions 
are NOW being accepted for turn the page 2020, a two day 
artists’ book event held in the stunning glass Atrium of 
The Forum building in Norwich City Centre, UK, on Friday 
15th and Saturday 16th May 2019.

The only event of its type and calibre in the Eastern Region, 
the fair offers a unique platform for artists whose work is 
book based OR informed by the physical or conceptual 
properties of the book. 

A variety of exhibiting options are available including tables, 
plinths, wall or floor space and display cabinets and will 
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showcase an eclectic mix of work including traditionally 
produced limited editions, zines, folios and multiples, 
sculptural or altered books and book based installation or 
film. Submitting is as simple as completing our submission 
form and sending the very best photos of your work. 

You can find full details on the website 
https://www.turnthepage.org.uk/submit

Send us your submission before New Years Eve! 
Deadline: Tuesday 31st December at midnight GMT. 

Call for Papers turn the page 2020
Rosie Sherwood: I am delighted to announce that the 
turn the page Symposium will be returning in 2020. 
The symposium will he held on May 14th at The Forum in 
Norwich in conjunction with turn the page Artist’s Book 
Fair 2020. 

Our first two symposia covered topics as broad as 
appropriation as art, the question of bookness, and 
collecting book arts. I look forward to receiving your 
proposals for what I are sure will be an equally diverse and 
exciting day of book arts.

The turn the page page Symposium promotes new research 
and is hosted in conjunction with turn the page Artist’s 
Book Fair. Proposals are welcome from artists, creators, 
publishers and academics that explore the many facets of 
the artist’s book. Full details on Keynote speakers will be 
revealed soon.

The turn the page Symposium has no particular theme 
beyond book arts. Subjects could include but in no way 
limited to:

The book as object, the book as a journey, curating the 
book, book artists as independent publishers, fine art 
presses, the haptic in book arts, intertextuality, materiality, 
book arts and technology, book arts in special collections, 
collaboration in book arts production.

Abstracts are for twenty-minute papers and should be no 
more than 250 - 300 words. Proposals for papers should be 
sent as attached Word documents, with a short biography 
appended, and submitted by 29th Feburary 2020 to 
ttpbookfair@gmail.com

Call for entries from Field Study. Field Study began in 1993 
as a way of reclaiming the negative spaces between art and 
life. Activities stemming from Field Study are emanations 
and group emanations are manifestations. Field Study sees 
each work as a manifestation of a collective spirit. Everyone 
is welcome to become a member of Field Study, irrespective 
of their arts practice, and contribute to the Field Report. 
Field Study also produces the assembling publications WIPE 
and ReSite, and, in collaboration with Karingal, KART.

Call for submissions: Field Report 2019
Journal of Field Study International
Field Study invites you to take part in its 25th report.
Send 100 copies of a documentation of a performance, 
instruction, manifesto, journey work, etc which you have 
conceived as a Field Study action and accordingly signed:
‘Field Study Emanation by… + artist’s name’
Copies have to be flat and landscape format. Size (A5)
21 x 14.8 cm. Please leave 2cm on the left-hand side for the 
binding. All emanations will be bound and a copy of the 
report sent to all participants. Deadline: 31st December 
2019. Please send to: Field Study, P.O. Box 1838 Geelong 
VIC 3220 Australia. Examples from 2018 at: 
http://daviddellafiora.blogspot.com/2019/06/the-2018-field-
report-is-out-in-world.html

Call for submissions for: ReSite- Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians to 
produce visual scores and manifestos as well as continuing 
the call for contributions by conceptual artists.

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm 
on the left-hand side for binding. Works can be double 
sided and can be more than one page. Copies should be 
flat and landscape format. Pages will be wire-bound. ReSite 
is an ongoing project. Each issue holds 20 contributions. 
Copy sent to all. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Detail from Resite no.14 vol.2 
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San Francisco Center for the Book is pleased to announce 
that we are seeking submissions for Reclamation: Artists’ 
Books on the Environment. The exhibition will open at 
SFCB in Summer 2021 as one of many worldwide actions 
in response to “Extraction: Art on the Edge of the Abyss” 
a manifesto issued by Peter Koch in 2018
(https://www.extractionart.org/home/). Reclamation: 
Artists’ Books on the Environment will subsequently travel, 
accompanied by an illustrated catalogue with essays by the 
curator and jurors.

Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on 
the planet. Book artists create works that involve, educate, 
and inspire action. Book art takes many forms. Sculptural 
bookworks, for example, command attention so that viewers 
are compelled to reflect upon the issues explored in the 
work. Paginated artists’ books rely on a reader’s touch to 
encourage a measured exploration of complicated topics, 
one page opening at a time. Many compelling works 
integrate pagination with sculptural and material richness to 
create a multi-sensory reading experience.

The book form’s expressive strengths offer a perfect vehicle 
for reclamation, the focus of this show, which refers to the 
process of claiming something back or of reasserting a right.
Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on the 
planet. Topics may include:

• Works that explore environmental concerns or expose 
environmental threat or degradation under way;
• Works that celebrate beauty in nature as a means of 
“bringing copies of itself into being,”* as in the protection of 
wild lands;
• Works that explore cultures such as those of indigenous 
peoples that are directed by a respect for the earth;
• Works that delve into conflicts faced by communities 
struggling to transition from a heritage energy economy 
(such as those supported by coal or lumber) into a clean 
energy economy.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

You are invited to contribute to KART. 
Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute to 
KART.

KART accepts all mediums on any theme but no poor 
quality photocopies please.
Artist contributing 40 artworks will be sent a copy of KART.
To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme 
and technique, rubber-stamps, etc. No organic materials or 
traces please. Ongoing project, no deadline. Edition made 
every 20 participants. Copy of edition send to all taking 
part. Max size: 14 x 11 cm. Send to: Field Study, P. O. Box 
1838 Geelong, VIC 3220 Australia.

Call for entries: Reclamation: Artists’ Books on the 
Environment. Exhibition June 2021 – September 2021 at 
the San Francisco Center for the Book

Detail from KART 96

Detail from WIPE 118
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Reclamation seeks to inspire and educate visitors to reflect 
on climate change and its impacts locally, nationally and 
internationally. At the same time, the exhibition endeavours 
to avoid dualistic arguments common to today’s divisive 
political scene.

This exhibit is open to handmade book and paper arts-
related works created as either edition or one-of-a-kind. 
Works should reflect the highest level of craft. Artists’ books, 
sculptural books, book objects, altered books, installations, 
zines, and broadsides are all encouraged.
 
*Elaine Scarry, from On Beauty and Being Just (Princeton, 
NJ: Princeton University Press, 1999: 3), in discussion of 
Wittgenstein.

Deadline for proposals 1st September 2020. Entry Fee $25.
Application link and more information can be found at:
https://www.sfcb.org/reclamation

Call for submissions /articles - 
The Blue Notebook Journal  for 
artists’ books 
Impact Press welcomes 
submissions of writing on 
contemporary artists’ books for 
The Blue Notebook. The journal 
publishes 4-5 articles per issue on 
any aspect of artists’ publications 

by artists, writers, poets, librarians, curators, educators… 

All contributions are peer-reviewed by our panel of referees. 
Our deadlines are usually 1st January and 1st July each 
year. Please email Sarah to let her know if you intend to 
submit for a deadline as there are only 4-5 slots per issue. 
To get a flavour of the journal, visit: http://www.bookarts.
uwe.ac.uk/publications/blue-notebook.html
If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk

Open Call: Library of Artistic Print on Demand. 
Collection and Research
From Annette Gilbert: We are excited to announce the start 
of our new research project Library of Artistic Print on 
Demand and are looking for submissions of works and 
reports from the field. 

Print-on-demand is a production method based on digital 
print that has revolutionised the book world. Contemporary 
experimental artists and writers who have adopted print-on-
demand publishing praise the method’s low financial risk, 
creative autonomy, and independence from trade publishers. 
They embrace it as a means of self-empowerment and 
democratisation - although (or, maybe, precisely because) it 
has been discredited by the literary establishment as a vanity 
enterprise and by book lovers and designers due to its low 
production values. Drawing on some of the most notable 
examples of the genre, this research project investigates how 
print-on-demand facilitates an astonishing variety of forms 
and aesthetic approaches and how it functions as a critical 
media practice that continues avant-garde, underground, 

and counterculture traditions and also responds to our 
post-digital age in compelling us to re-conceptualize our 
understanding of the book and publishing.

We aim at establishing a collection of the most outstanding 
artistic works using print-on-demand technology and 
platforms and are especially interested in works that make 
creative or subversive, critical use of it. Our collection will 
grow through curatorial acquisition and artists’/authors’ 
contributions. In combination with conducted interviews 
with the artists and analyses of the print-on-demand 
platform economy and politics, it will be an important 
resource for the study of print-based experimental 
publishing, art and literature in the post-digital era. 

At the end of our three-year research, our collection will be 
preserved and made publicly available in one of the prime 
European universal and research libraries: the Bavarian 
State Library. In addition, it will be published on our website 
and in a catalogue, and we envisage exhibiting the final 
collection. 

Open Call: Artists, writers, authors, designers and 
publishers are invited to contribute to our research 
and collection. 

We are interested in any recommendations and submissions 
and would like to learn from your experience with print-
on-demand platforms, production and distribution. Feel 
welcome to approach us with any anecdotes, experiences, 
misprints, failures, reviews or works that belong to this field. 

The research project is a collaboration of Free University 
of Berlin, University of Erlangen and the Bavarian State 
Library, funded by German Research Foundation.

For more information see http://www.apod.li/ or contact 
annette.gilbert@fau.de & andreas.buelhoff@fau.de

Help celebrate and advertise the fourth annual World 
Bookmark Day (Woboda), sponsored by the International 
Friends of Bookmarks (IFOB), on 25th February 2020  

You can participate in several ways:  

1) Contribute a bookmark design for downloading and 
printing; 
2) Download and print bookmark designs for distribution 
to bookstores, libraries, friends or anywhere; 
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3) Take a picture of Wobo, the Traveling Bookmark in 
interesting places; 
4) Participate in the raffle to win bookmarks from around 
the world; 
5) Organise or sponsor local events such as displays of 
bookmarks, bookmark crafts, or bookmark swaps at local 
libraries, bookstores, etc. 

Visit the website at: 
https://www.ifobookmarks.org/woboda.html for details and 
to see what has happened at previous Woboda celebrations, 
and follow activities at  
https://www.facebook.com/bookmarksfriends
Contact the IFOB editor at ifobeditor@gmail.com 
with questions.  

Should we have stayed at home and thought of here?
World Book Night 2020 - call for participation
This year we have a selection of books and poetry 
nominated by Csilla Biro, Sarah Bodman, Nancy Campbell 
and Linda Parr. The exhibition, video and publication for 
2020 will be coordinated by Sarah Bodman and Linda Parr.
In light of Nancy Campbell’s book The Library of Ice: 
Readings from a Cold Climate (Scribner, 2018) we have 
decided not to travel. Instead we will be travelling virtually 
through fiction and libraries. Deadline 31st March 2020. 

Our set texts for WBN 2020 are: W. G. Sebald’s The Rings 
of Saturn (New Directions Books, 1998), Olga Tokarczuk’s 
Flights (Fitzcarraldo Editions, 2018), and the poem 
‘Questions of Travel’ by Elizabeth Bishop (1911 –1979). 
Please choose one or read them all. 

In an interview with Tim Youngs (2018) Nancy Campbell 
talks about the ethical, environmental, cultural and financial 
considerations of travel, and quotes a line from Elizabeth 
Bishop’s ‘Questions of Travel’: “Should we have stayed at 
home and thought of here?”. Nancy then goes on to say of 
writing The Library of Ice: “A lot of what lies behind my 
book is sitting in libraries and imagining other places.”. 
Intertwining ideas of travel with personal reflection and 
historical facts as an inspiration for WBN had placed 
Sebald and Tokarczuk on the ‘to do’ list in 2018. But now we 
need to also consider whether it is necessary for us to travel 
at all. Can we sit in libraries with books and travel through 
our imaginations?

WBN 2020: the brief for participation:
We invite you to sit in a library (real or imagined), then 
send us a postcard describing where you are (text or image). 
The postcard you send can be an existing postcard, old or 
new, or homemade, you can write/draw/collage/type/print 
on one side or both, it’s up to you.

If you can’t afford to post us a physical postcard then email 
Sarah the text or image you would have written or drawn 
on it and she will stick it onto a blank postcard (Sarah.
Bodman@uwe.ac.uk please put WBN2020 in the subject 
line). 

WBN United artists will exhibit all the postcards together 
over the month of April 2020 at Bower Ashton Library, 
UWE Bristol, UK. We’ll make a pdf download catalogue of 
all the entries. We will also print a little folded keepsake/
folio which will contain one copy of an editioned postcard 
produced by us, WBN United artists on 23/04/20 
(typewriters, collage, rubber stamps etc.) and one of the 
submitted postcards. Each contributor will receive a little 
album/keepsake with our postcard and a postcard from 
someone else as a mail art exchange.

Send your postcard to: Sarah Bodman, CFPR, UWE, Bristol, 
Kennel Lodge Road, Bristol BS3 2JT, United Kingdom. 

Three important things to note: 
1) Please write your name and where you are posting it from 
clearly on the postcard. 
2) Maximum postcard size is 15 x 10.5 cm. 
3) Please email Sarah your name and postal address so 
we can send your copy of the mail art exchange keepsake: 
Sarah.Bodman@uwe.ac.uk

Nobody will travel except in their imagination, but we will 
all be collectively in the library. 

The deadline for receipt of WBN 2020 postcards is 
Tuesday 31st March 2020. 

WBN postcard from Mike Dutton, UK

WBN postcard Claire B Marcus, USA
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SAVE THE DATE: SATURDAY 9TH MAY 2020 
BALTIC Self-Publishing Artists’ Market 2020

Applications open: Friday 10th January 2020
BALTIC Self-Publishing Artists’ Market 2020 will showcase 
the work of over 50 artists, zine makers, small press 
publishers, colleges and universities. The market will explore 
the relevance and value of print culture as well as giving 
artists the opportunity to sell their work. Next year’s 
Self-Publishing Artists’ Market will take place on Saturday 
9th May 2020.

You’re invited to apply to be part of the market, with 
applications opening on Friday 10th January 2020 for stall 
holders and proposals for an expanded programme of 
related talks, workshops and performances.

If you have any questions ahead of applications opening, 
please get in touch with Sarah Bouttell, BALTIC Producer 
(Documentation, Library & Archive) by email: 
sarahb@balticmill.com

BALTIC Centre for Contemporary Art, South Shore Road, 
Gateshead, Tyne & Wear, NE8 3BA, UK.
https://baltic.art

CMYK FESTIVAL #2
Art House, University of Worcester, UK
Saturday 28th March 2020, 11am - 6pm

CMYK is a one-day festival of print and illustration,
with special guests, a market place and workshops from 
professional illustrators, print makers, artists, designers 
and students. Expect zines, prints, artists’ books and more. 
Entrance Fee £1  @cmyk.festival
www.cmykfestival.co.uk

If you’re interested in selling your work at CMYK contact: 
s.fowler@worc.ac.uk The fee for an exhibitor table is £20.

With a new biennial competition starting in 2020, we are 
encouraging binders, book artists and anyone with an 
interest in designing and making books to take part. 
The only criteria to entry are that you are resident in the 
UK when the book was bound and that you are not a 
Fellow of DB. 

To enter the competition, you must first purchase a copy 
of the 2020 set book. The book will be delivered to you 
in printed and folded sections ready to bind. All entrants 
must bind the set book but you may use a traditional book 
structure or adopt a more experimental approach.

The cost of the set book is £25 for DB members and £30 for 
non-members to include packing, postage and entrance fee. 
You may also enter up to 3 Open Choice entries at £15 each. 
The hand-in deadline is Saturday 17th October 2020.

The set book in 2020 is Of Mice and Men by John Steinbeck. 
With illustrations by James Albon. Published by the Folio 
Society.
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To register for the competition and for further details 
please go to: 
http://www.designerbookbinders.org.uk/uk-competition

If you have any queries please email: 
thebookbindingcompetition@designerbookbinders.org.uk

Artist’s book prize Herzog August Library 2020
The collection of Artists’ books held by the Herzog August 
Bibliothek was founded in the 1950’s with contemporary 
works of art by well-known French painters, known as 
“livres de peintre”.

Artists have approached the medium of the Artist book 
in both traditional as well as experimental ways and these 
developments can be traced in the library‘s internationally 
renowned collection.

The Herzog August Bibliothek and the Curt Mast 
Jägermeister Stiftung are now announcing an annual prize 
to be awarded to a book artist. The prize is also a tribute 
to Dr. Sabine Solf and her support of the library and the 
work of its foundations. During her employment at library 
she contributed to the establishment of the collection and 
maintained important contacts to artists and galleries.
The successful candidate will receive 6.000 € for the 
production of an artist‘s book inspired by the historic 
holdings of the Herzog August Bibliothek or themes 
inspired by them.

The award holder will have the opportunity to work at 
the Herzog August Bibliothek for up to 1 month and be a 
part of the international group of scholars working there. 
Accommodation will be arranged by the library and the stay 
in Wolfenbüttel may be split into shorter visits.

Your application should include the following: a project 
outline (no longer than 3 pages), a short CV with catalogue 
raisonné, a photographic documentation of your most 
important works or a link to an online presentation. 
Deadline for applications is 31st December 2019.

The winner of the award will be chosen by a prize jury 
consisting of Dr. Sabine Solf (president), Professor Dr. Peter 
Burschel (Herzog August Bibliothek), Manja Puschnerus 
(Curt Mast Jägermeister Stiftung), Dr. Stefan Soltek 

(Director of the Klingspor Museum Offenbach), Nikoline 
Kästner (Paper conservator).

The winner will be announced at the beginning of February 
2020 and the prize can be taken up any time after 1st March.
It is expected that the completed work will be presented to 
the public in Wolfenbüttel at the end of the year. For further 
information please contact kuenstlerbuch@hab.de

Applications should be sent to:
Prof. Dr. Peter Burschel, Herzog August Bibliothek
Lessingplatz 1, D-38304 Wolfenbüttel, Germany.
or to kuenstlerbuch@hab.de

Applications Now Open: Parent Residency Grant at WSW
Do you have at least one dependent child under the age 
of 18? Then you qualify for our Parent Residency Grant, 
a special residency specifically designed to provide time, 
space, and financial support for artists with children. 

This grant includes a $1,450 childcare stipend, up to $250 
for travel costs, free onsite housing, and 24/7 studio access. 
Artists may choose to work in any of our studio disciplines: 
intaglio, letterpress, papermaking, screenprinting, 
photography, or ceramics. This grant is funded by the 
Sustainable Arts Foundation.

Applications are due 15th January 2020
Application info here:
https://wsworkshop.org/residencies/parent-residency-grant/

CALL FOR SUBMISSIONS: 
LIVERPOOL BOOK ART 
EXHIBITION 2020
2020 Vision: Magellan’s Voyage of 
Discovery
Liverpool Book Art is excited 
to announce its fourth major 
exhibition of Book Art. Following 
the great success of our 2018 
Frankenstein exhibition, we have 

Marshall Weber, My Wife, 2019 (photo: Herzog August Bibliothek)
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selected a significant anniversary in world history as the 
theme for our next exhibition. 

2020 marks 500 years since Ferdinand Magellan discovered 
the passage between the Atlantic and Pacific Oceans, at the 
southern tip of South America, now known as the Strait of 
Magellan. All previous expeditions from western Europe to 
the ‘Spice Islands’ (Maluku Islands, now part of Indonesia) 
had travelled eastwards, sailing around Africa. Magellan’s 
expedition was the first to circumnavigate the entire globe, 
and it was Magellan who named the Pacific Ocean (the 
‘peaceful sea’).

So Magellan’s expedition was the beginning of our 
understanding of the overall geography of the Earth, 
as well as being hugely significant for the development 
of global trade. It was not until the late 19th century that 
alternative routes were considered, by attempting to build 
a Panama canal. 

Magellan was an explorer and entrepreneur, rather than a 
military leader. While his aim was to discover new trade 
routes, rather than to conquer, it is impossible to separate 
his expedition from the wider context of western European 
politics, empire-building and the expansion of Christianity.
Some initial aspects book artists may wish to explore 
include:

• Magellan’s life as an explorer (Magellan was Portuguese, 
but his expedition was funded by the Spanish king, after his 
proposal was rejected by his home country)
• The Voyage, which lasted from 1519 to 1521, and included 
starvation, mutiny, desertion and one of the 5 ships being 
lost in a storm. Fewer than 30 of the crew of 270 survived to 
return to Spain
• How the crew responded to the extreme conditions 
(months without sufficient food or fresh water; the 
isolation – both generally and being at sea; the lack of any 
communication or back-up etc.)
• European empires, colonisation and exploitation – 
‘civilisation’ and religion (Magellan’s expedition followed the 
Treaty of Tordesillas, which divided the world between the 
two Catholic empires of Spain and Portugal. Most Protestant 
and other non-Catholic nations ignored the Treaty!)
• Non-European perspectives & reactions to European 
traders and colonisers
• Global connectivity (trade and communications: not until 
the end of the 19th century were alternatives to the physical 
movement of people, goods and messages invented)

• What is valued (financially), and how & why that changes 
over time

We are very keen that this should be an international 
exhibition, including non-European perspectives. 
We would particularly encourage and welcome submissions 
from artists from South East Asia and South America. 

The Spanish celebrations of the voyage are running 
throughout the 3 years of the anniversary (2019-2021), 
and are centred in Cadiz. See http://vcentenario.es/
The Wikipedia page on Magellan provides a lot of detailed 
information on the voyage, and all the events along the way.

Previous Liverpool Artists’ Book Exhibitions have been a 
great success, attracting international submissions of the 
highest quality, with works from Japan, Australia, Russia, 
USA, and across Europe and the UK. We are open to, and 
encourage, submissions from across the diverse range of 
book art – multiples and unique works; narratives & non-
narratives; sculptural works and altered books…

Liverpool Book Art is passionate about supporting book 
artists by showcasing their work. As in previous years, 
we will promote and organise sales of any works in the 
exhibition, in accordance with the preference of each 
participating artist. 

The Exhibition will open in Liverpool, in the week 
beginning 18th May 2020, and will run for 2 or 3 months. 
Other exhibition dates are to be finalised. The Exhibition is 
expected to tour throughout 2020, including Bower Ashton 
Library at UWE, Bristol; and other UK venues. Potential 
venues in Spain and Portugal are also being explored.  

The timetable is therefore
• The Call for proposals is now open on Curator Space 
http://www.curatorspace.com which includes full details of 
the application process, including the size of the available 
display cabinets in Liverpool Central Library.
• Call closes on 11th January 2020. NB This is the deadline 
for proposals, not completed works!
• Selection of Works by 20th January 2020
• 20th Jan – 20th April: Creation of selected works
• Delivery of Selected Works to Liverpool Central Library 
by 20th April
Please note that there is a submission fee of £10 for each 
entry.

We are also keen to receive proposals for site-specific work 
within Liverpool Central Library. 

Finally, we are keen to offer demonstrations, workshops, 
talks and performances during the course of the 
exhibition. One feature we are keen to explore is providing 
the opportunity for audiences to handle and read 
examples of book art e.g. by having reading copies or 
reading weekend(s). Please contact Simon Ryder via 
liverpoolbookart@gmail.com with your ideas and proposals. 
Watch out for more updates via Liverpool Book Art on 
Facebook: https://www.facebook.com/Liverpool-Book-
Art-280161178807793/ and the next issue of the Book Arts 
Newsletter!
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From Annie Alexander - Arizona, USA
FREE Large 44’ x 86” Handmade paper Mould to 
adventuresome Paper Artist
The finished dimensions are 44’ x 86”.
It is set up for one person to pull the sheets.
It is 4 ft. high so your back will appreciate it.
It has a plug system below to allow the water to escape.
It is varnished and the segata is new.
The value is $1,000.
I have photos if you need to see it. You get to drive to 
beautiful Prescott, AZ to retrieve the mould.

Contact info: Annie Alexander
Tel: (928) 778-2713
cezannie@gmail.com
http://www.anniealexanderart.com

International opportunity, open to students in any 
country: MINIATURE BOOK SOCIETY, INC. 
Book making grant for up to $1,000 

Our purpose is to facilitate interest in all aspects of 
miniature books
An international non-profit organisation founded in 1983

Miniature Book Society - Student Project Assistance Grants
The Miniature Book Society is delighted to announce the 
2020 Student Grants Program for the purpose of enabling 
students to pursue study in the medium of miniature books. 

Grants will be awarded up to the value of $1,000.00 for any 
one project and may be granted to enable continuation 
and completion of existing projects. Grant recipients will 
also receive a one-year membership in the Miniature Book 
Society – more information can be found at 
https://www.mbs.org

ELIGIBILITY:
• Any student enrolled in a fine arts, graphic arts, book arts, 
history of publishing, or information and library sciences 
programme.
• Projects devoted to one or more books not more than 3 x 3 
inches (i.e. 75 x 75 mm).
• Applicants must have a letter of recommendation from 
their Department Chair, academic advisor, or course 
instructor.

POSSIBLE GRANT ASSISTANCE PROPOSALS MAY 
INCLUDE, BUT ARE NOT LIMITED TO:

• Travel for research relating to the goals outlined in the 
proposal,
• Research costs (e.g. article access costs, copying costs, 
postage, etc.),
• Project materials costs (paper, binding materials, printing 
plates, etc.),
• Hardware required to carry out the project.

SELECTION: Proposals will be reviewed by the Student 
Awards Committee (SAC) of the Miniature
Book Society, and evaluated on the basis of merit, 
opportunity for personal growth, and importance to
the field of miniature books in all its aspects. Selected 
projects will be eligible for the grant for the year in which 
it is awarded. Recipients will only be eligible for one 
grant. Recipients will be expected to keep the Committee 
informed of progress of the project on a bimonthly basis, 
and be prepared to contribute an article for the Miniature 
Book Society Newsletter on completion of their project.

TO SUBMIT A PROPOSAL: Please complete the MBS 
Student Project Application form.
Applications should be sent as a .pdf file to Josh Flanders, 
MBS Grant Coordinator, at mbsgrants@icloud.com
Please title your file with your last name and “2020 grant 
application.” Applications received after the allocation of all 
the funding may be re-submitted the following year.

DEADLINES AND NOTIFICATIONS: Applications will 
be reviewed quarterly. Decisions regarding the allocation of 
the grants are made quarterly and must be submitted by the 
following deadlines: January: by December 15, 2019; April: 
by March 15, 2020; July: by June 15, 2020; October; by
September 15, 2020. Applicants will be notified of the 
Committee’s decision by email. For more information, visit: 
https://www.mbs.org/student-grants

Call for entries:
International artists’ books exhibition Love and Music
From Valeri Burov, Russia: Dear friends and colleagues! 
In April 2020 we plan to hold the next exhibition. The 
theme is “Love and Music”. These topics accompany each 
person throughout their lives, what could be more beautiful 
than a sincere and deep feeling of love and music, which 
affects the most delicate strings in the soul of a person.
If we were not surrounded by music, how much poorer 
would our culture, art and our very life be. Music is around 
us from birth to death. Music can not only please and cheer 
up, but also console in a difficult moment of life. It exalts us.
If we talk about love, then this exalted feeling gives rise in 
every lover to such emotions and passions that can either 
raise a person to the heights of happiness and bliss or throw 
them into the abyss of base passions.

The great geniuses of literature Shakespeare, Goethe, Dante, 
Petrarch, Pushkin… gave us many examples, so we believe 
that this topic will be interesting to you.

The format of the books is open but they must be suitable 
for shipping and transportation. The number of books is not 
limited. Each participant will receive a Diploma. 
An electronic catalogue is being considered.
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The deadline for submitting books is 30th March 2020.
All books received will remain in the “Book of the Artist” 
collection for further exhibitions. If you would like more 
information: tel. + 7-912-822-69-40, mobile (8-8332) 67-01-
37. valeriburov@yandex.ru  |  http://artistsbook.ru/en/
Postal address for sending works: 
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia

Please do not put any value on your parcels for customs.

Call for submissions
The international exhibition GRAPHICS Century XXI
From Valeri Burov, Russia: Dear friends and colleagues 
In the process of preparing exhibitions in the format of the 
artist’s book and communicating with you, I had the idea to 
hold an international exhibition of modern graphic works 
(watercolour, pastel, etching, drawing...).

In the process of creative searches and work, each of us has 
accumulated a lot of preparatory material for subsequent 
works, and this material often remains unsung, but, as we 
understand it, it is of interest, showing development of 
our knowledge, skills, ideas, or even time wasted. 
Most importantly, unlike the artist’s book, participation in 
this exhibition will not require additional efforts and time 
for you to create them, you just need to look through your 
folders and select works.

When I voiced this idea to my friends, Russian and 
foreign artists, I met full understanding and support for 
this project. I hope that the idea of this exhibition will 
find understanding and resonance in your hearts and you 
will support the project We do not limit the exhibition to 
any specific topic, format of work, technique of execution 
and material… The only stipulation is that the work has 
been completed after 2000. Each participant will receive a 
Diploma. An electronic catalogue will be made, which each 
participant will receive.

Deadline for receipt of work is 30th September 2020
All works received will remain in the collection for further 
exhibitions.
-----
In order to register your work:
On the front side (under the image) please write in pencil, 
on the left the title of the work, and on the right, your 
signature.
On a separate sheet in English:
Full name of the artist, country, city
Title, format of work, material, processes, year of creation
Participation in exhibitions (if any). Email address
-----
If you would like more information: tel. + 7-912-822-69-40, 
mobile (8-8332) 67-01-37. valeriburov@yandex.ru           
http://artistsbook.ru/en/

Postal address for sending works: 
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia

Please do not put any value on your parcels for customs.

Chino Crafts

Artisan produced awls

Made with a strong hardwood handle and brass ring 
to hold the needle tight.  

Our carvers work with natural, biodegradable 
materials to bring you the finest finish.

View some of our handmade Lokta Papers -
 quality products crafted by our talented artisans:

https://www.chinocrafts.com/lokta-papers

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com
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ARTIST’S BOOK FAIRS & EVENTS

London Centre for Book Arts - BOOK FAIR
Sunday 1st December 2019, 11am–6pm 
The second annual BOOK FAIR is Sunday 1st December, 
11am–6pm, at the London Centre for Book Arts. 

Last year we welcomed more than a thousand visitors to 
our studio in east London to celebrate artist books and 
publications by independent publishers. Join us again this 
year to browse and buy books, talk to artists and publishers 
and support their work!

London Centre for Book Arts, Britannia Works, Dace Road, 
Fish Island, E3 2NQ London, UK.
https://londonbookarts.org

The Hot Bed Press Christmas Print and Book Arts Fair
Salford, UK, Sunday 1st December 2019, 11am - 5pm
There will be around 30 artists selling prints, book arts, 
cards, posters, zines and printed goods. It will be a one stop 
shop for all your Christmas needs!

Hot Bed Press Printmakers’ Studio
The Casket Works, Cow Lane, Salford, M5 4NB, UK.
https://www.hotbedpress.org

The Hermetic and Alchemical Zines of Brian Cotnoir 
Printed Matter, Inc., New York, USA
6th December 2019, 6-8pm 
Join us in celebrating the publication of The Hermetic and 
Alchemical Zines of Brian Cotnoir, Vol. I. This is a limited 
edition box set of all of Cotnoir’s 7 alchemical, theurgical 
zines plus the new zine On the Mystic Magick, Talismanic, 
Alchemical Practice of Zine Making, and an Introduction 
and Backstory available only with the set. 

Working from primary sources and new translations, the 
zines explore a variety of alchemical and esoteric topics such 
as: artificial life, dream, animation of statues, time, union of 
opposites, the golem, and talismans. 

Printed Matter, Inc. 
231 11th Avenue, New York, NY 10001, USA.
https://www.printedmatter.org/programs/events/

Artist Self-Publishers - ASP - The 5th 
ICA London, UK, 7th and 8th December 2019 
Following on from the previous fairs, we are hosting 
ASP5. Saturday 7th December will be a day of readings & 
performances. The fair itself will take place on the Sunday 
8th December 11am - 7pm 

ASP5 will host 80+ UK and international independent 
artist self-publishers for the one-day fair. The fair will 
feature artist self-publishers only, and will continue to 
avoid the restrictions and market dominance of much of 
contemporary arts culture. 

The publications are still the art works; affordable and 
available, and remain free from the fetter of the institution 
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or gallery, the ideas images and text are produced and 
published by artists who understand the restrictions and 
freedoms of the printed page. 

With the generous help of the ICA London, ASP seeks to 
celebrate and promote artist self-publishers and their work.

Institute of Contemporary Arts: ICA
The Mall, London SW1Y 5AH, UK.
https://www.ica.art
http://www.aspfair.uk

INTERNET NEWS

2019 NY Art Book Fair Audio Archive
Printed Matter is pleased to announce the online audio 
archive of The Classroom series, presented as part of the 
NY Art Book Fair (20–22 September 2019). Programmes 
as part of this series included informal lectures, readings, 
screenings and other activities by artists, writers, designers, 
and publishers. The Classroom is organised by David Senior, 
Head of the Library and Archives at SFMOMA. 
https://nyabf2019.printedmatterartbookfairs.org/Programs

The archive features presentations from NYABF 2019 
exhibitors Capricious, CASSANDRA Press, Electronic Arts 
Intermix (EAI), New Documents, Pacific, Raking Leaves, 
Raw Meat Collective, Shifter Magazine, and more. Guest 
participants include: Akwaeke Emezi, Carmen Winant, 
Claudia Rankine, Iñaki Bonillas, Leidy Churchman, 
Michael Stipe, Ryan Gander, Tiona Nekkia McClodden, 
among many others.

Recordings generously provided by Blank Forms: 
https://blankforms.org
Listen to the full programmes on the Printed Matter Art 
Book Fairs website: 
https://nyabf2019.printedmatterartbookfairs.org/Programs 
or explore on mixcloud: 
https://www.mixcloud.com/Printed_Matter_Inc/

Just launched! 
Publishing house “ЮИздат / YuIzdat” from Saint 
Petersburg, Russia, invites you to visit yuizdat.com 
(Russian/English). Here you can find well-designed, 
aesthetically pleasing books and conceptual souvenirs, 
infoshare and online collection “Library of Mikhail Karasik”. 

Like you, we are interested in the artist’s book genre along 
with museum management and related topics. 
The “Museum projects” section combining these areas will 
be filled before the end of the year. Subscribe and keep up 
with all the news! https://www.yuizdat.com

NEW ARTISTS’ PUBLICATIONS

Artist’s Book Yearbook 2020-2021
Available now!

Essays in this issue of the biennial publication: With her 
regular front page, Tanya Peixoto (UK) celebrates some 
highlights of bookartbookshop over the last two years 
- from Cat Utting’s City Cells, to Clod Magazine; In his 
essay Against Classification: An alternative history of Book 
Art, John Bently (UK) explores the affiliations between 
photography and the artist’s book; Deirdre E. Lawrence 
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(USA) reflects on the influence of Walt Whitman’s prose on 
contemporary book artists in a new exhibition celebrating 
the 200th anniversary of his birth;  Let’s call it Lace Stitch 
by Anna Juchnowicz (Poland) examines an alternative 
approach to bookbinding structures; In The Library 
Aesthetic, artists Leslie Mutchler & Jason Urban (USA) 
discuss their approaches to making installation-based works 
that explore and respond to ideas of the library, books 
and reading; Yuliya Selivanova (Russia) writes about the 
special holdings of the Saint-Petersburg Literary Museum 
“XX century”, the collection of the Library of Mikhail 
Karasik (1953–2017), and his still present influence in 
the artist’s book arena; Jürgen Wegner (Australia) reports 
on Hubert Kretschmer’s Munich-based AAP, in A visit 
to Archive Artist Publications and its exhibition in the 
Haus der Kunst, München, Germany; In The Book and 
its Algorithm, Dr Richard A. Carter (UK) explains the 
making of two experimental books founded on digitally 
generated images and text, and the algorithmic operations 
which produced their contents; The Politics of Place by 
Alexander Campos (USA) & Monica Oppen (Australia) 
discusses a selection of artists’ books investigating society’s 
struggles with displacement, and what it means to have - 
and lose - a sense of belonging, homeland and identity; In 
An Instrument of Collaboration: Unfolding the legacy of the 
Graphic Investigations Workshop (GIW), Caren Florance 
(Australia) reflects upon the rich history of GIW as a unique 
and complex entity in creative book-making in Australia. 
Headed by artist Petr Herel, with a host of respected artists 
including Dianne Fogwell, John Pratt, Gaynor Cardew and 
Udo Sellbach, the legacy of GIW’s working methodology is 
its use of the book as a collaborative ‘common ground’.

Artists’ pages by: Megan Adie (Denmark) Angie Butler 
(UK), Robert Good (UK) Eva Hejdström (Sweden), Paul 
Laidler (UK), Daniel Lehan (UK), Sophie Loss (UK), Linda 
Parr (UK), Ekaterina Vasilyeva (Russia) and Eiji Watanabe 
(Japan). 

Up to date information on: Artist’s Book Publishers & 
Presses; Bookshops for artists’ books; Artist’s Book Dealers; 
Artist’s Book Galleries & Centres; Collections, Libraries & 
Archives; Artist’s Book Fairs and Events; Book Arts Courses 
and Workshops; Design, Print & Bind; Print Studios; 
Journals and Magazines; New Reference Publications; 
Organisations, People, Projects and Societies.

In the Artists’ Books Listings section, you can also discover 
hundreds of examples of new books made (or in the 
making), by artists in: Argentina, Australia, Belgium, Brazil, 
Canada, Denmark, Finland, France, Germany, Hungary, 
Ireland, Italy, Japan, The Netherlands, Norway, Poland, 
Russia, Sweden, the UK and the USA. 

Cover design: Tom Sowden. Edited by Sarah Bodman. 
Published by Impact Press at The Centre for Fine Print 
Research, University of the West of England, Bristol, UK. 
Autumn 2019. ISBN 978-1-906501-18-1. 236pp, 21 x 29.7 
cm, black and white offset litho, colour cover. Please order 
via the links at: http://www.bookarts.uwe.ac.uk/artists-
book-yearbook/

The Blue Notebook journal for artists’ books
Volume 14, No.1

Writers for this issue: Ella Morrison’s article Hand to 
page: touch, performance, and the artist’s book presents a 
new phenomenological method of analysing the inherent 
complexities of the artist’s book. Using the work of Czech-
born Australian artist Petr Herel (1943-) as case study, it 
argues the necessity of embracing the experience of the 
encounter. To do so, it proposes a new interdisciplinary 
methodology that combines tactile interpretation and the 
use of first-person with reference to performance theory, 
Surrealism and philosophy to analyse the book as art object. 

Altered Images: An interview with David Ferry, on the 
occasion of the exhibition David Ferry: The Invader’s Guide 
to the Museum (and other places) at the Grosvenor Museum, 
Chester, UK, March - June 2019. Guest curator Stephen 
Clarke (Lecturer in Critical and Contextual Studies at the 
University of Chester) interviews the artist about his work 
and influences, from his early childhood in Blackpool, UK, 
to his later, long-term interests in British farce, collage and 
printmaking.

Documenting Craft: A Discussion of Recordness in Book 
Art by Robert Riter, explores how works of book art can 
operate as documentary objects. Books that take as their 
subject the processes of their creation can function as book 
art records. These works can be used to make more visible 
the elements that make up book practices. They can also be 
collected as records that preserve the history of the book 
arts. A discussion of recordness in book art is provided 
through an examination of three works that document hand 
papermaking, letterpress printing, and bookbinding.

A spit roasted chicken, Metro tickets, the Plan of the 
Cemetery at Bagneux, and a typewritten text feature in the 
diary entries Daniel Lehan made during a recent trip to 
Paris. These entries form part of - DAYPAGES - a collaged 
diary he has kept daily since 23 February 2015. Pages not 
featured in his visual essay, record the lack of electricity in 
the flat where he stayed, a baker who left Afghanistan when 
his father, a Communist, threatened by ISIS, fled to live in 
Birmingham, and Lehan’s futile search for the gravestone of 
the artist Henri Rousseau.

Celebrating the 10th birthday of the imprint The Book Tree 
Press, Lucy Roscoe reflects back on 10 years of practice. 
What began as a postgraduate research project, grew into 
an artist’s imprint, publishing sculptural books which 
explore how the book form can be used to tell stories, 
and questioning how these creations might be published. 
Lucy reflects on the relationship between making and her 
teaching practice, whilst considering what the future 
might hold.
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191 #01 STEGANOGRAPHY
Curated by Federica Boragina e Giulia Brivio
Design, text and images by Lorenzo Piccinato
Edition of 91 numbered copies. 18 Euros
https://boiteonline.org/collections/magazine/products/191-
01-lorenzo-piccinato-steganograhy

New from Café Royal Books:

Todmorden 1980s
Roger Birch 
13.11.19, 36 pages, 14 x 20 cm, b/w digital, £6.00.
https://www.caferoyalbooks.com/shop/roger-birch-
todmorden-1980s

Brixton 1973–1975
Chris Steele-Perkins 
Text by Francis Hodgson. 13.11.19, 36 pages, 14 x 20 cm, 
b/w digital, £6.00. 
https://www.caferoyalbooks.com/shop/chris-steele-perkins-
brixton-19731975

Esholt Sewage Works 1977–78
Ian Beesley 
Second print. 13.11.19, 28 pages, 14 x 20 cm, b/w digital, 
£6.00.
https://www.caferoyalbooks.com/shop/ian-beesley-esholt-
sewage-works-197778

Café Royal Books Annual Subscription
£320 every 12 months. 60 consecutive titles, posted every 
15th - roughly quarterly. A 12 month subscription saves 

Artists’ pages by: Jane Cradock-Watson, Leonard 
McDermid, Sylvia Waltering and Maria White. 

Carrot and Stick cover, and the badge and sticker designs for 
this issue by Chrystal Cherniwchan.

The Blue Notebook journal for artists’ books, 
Vol 14 No 1 & 2. Publication dates: October 2019 and April 
2020. Each of the two issues has 4-5 essays and artists’ pages. 

Each subscription includes an artist designed badge and 
stickers. £10 including UK or international P&P. Order 
online at: http://www.bookarts.uwe.ac.uk/blue-notebook/

191 #01 - STEGANOGRAPHY 
Boîte Editions
191 is a new publishing project by Boîte Editions. It’s an 
artist’s fanzine created by artists and designers to think 
critically about the reading of manipulated images. Banned, 
encrypted and cooked images are proposed as a new point 
of view to discover unexpected consciousness.

191 is a playful homage to Alfred Stieglitz and Francis 
Picabia and their avant-garde publishing projects. In 1915 
Stieglitz founded «291», a pioneering art and literary 
magazine, featuring original art works, essays, poems and 
commentaries by artists and writers. One year later, Picabia 
launched «391», a Dadaist magazine, inspired by Stieglitz’s 
publication.

The first issue is dedicated to STEGANOGRAPHY, an 
encrypted technique used to hide relevant information 
in images.

The LGBT+ community has always had a close relationship 
with encrypted communication, especially at times when 
openly declaring one’s homosexuality was forbidden by law 
and threatened with violence.

The Hanky Code along with other encrypted languages, 
have always had a strong link with sexuality, voyeurism, 
and sadly, with the shame caused by oppressive gender 
norms, with heteronormativity and with the widespread fear 
and sense of dishonour for explicit sexual acts. The aim of 
this journal is to point out that not everything is love, not 
everything is decent and not everything is straight.
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over £120 compared to buying each title individually. 
Subscribers receive free gifts roughly every six months.
https://www.caferoyalbooks.com/shop/caf-royal-books-
annual-subscription

Why are you in the shadow... 
Guylaine Couture 
This little book might ask you. Why are we in the shadows 
sometimes in life? The book suggests some key words, paths 
that you will recognise for yourself or for others.

I am closer to the artist’s book than the zine with this one. 
I have used a structure taken from a book by Hedi Kyle. Its 
construction remains tedious and time consuming, because 
I made the large base sheet with page of old books. It is 
a long sheet of more than 32” folded and folded until it 
becomes a cordless and glue-free binding.  

When working with materials that have had a life (old 
books), not everything is perfect and there is wear and tear. 
I’m not a bookbinder, I’m an artist who works with the 
structure of a book. So the finale is not perfect. That doesn’t 
matter, it’s the paper I wanted to use.

I liked the impression on red, it’s rare that we can use this 
colour. I liked very much the mixture of paper textures.

I put the book in a box to protect it from the light, because 
the papers used are fragile. The book is laser printed in 
black and white, 4” x 5.25”. Available at: 
https://gycoutureboutique.blogspot.com

Visions of O’Dork 
Pete Kennedy
Pete Kennedy has produced (drawn, written, designed & 
published) an edition of 50 numbered copies of Visions of 
O’Dork which is Part 2 of The Nonogon Trilogy. It is an A4 
printed digitally on cream paper book with 36 pages plus 
beautifully gold foiled images on the cover. The title and 
Pete’s pen-name (Danny O’Cinneide) are in gold foil. 

Available from Foyles, Charing Cross Road, London, UK or 
from bukman@apulhed.co.uk for £15 inc P&P. Indicate you 
want a copy via email we shall organise payment method.

New artists’ books from Women’s Studio Workshop:

Calling All Denizens
Kimi Hanauer
Calling All Denizens is a participatory research project that 
facilitates conversations, workshops, and programmes that 
aim to cooperatively imagine the new political practice 
of denizenship as an alternative to citizenship. “Denizen,” 
derived from the Latin deintus, literally means “from 
within,” but has historically referred to foreign residents 
who are granted limited rights where they reside. 
Calling All Denizens explores the notions of “from within” 
and “from without” as they pertain to the nuances of 
citizenship, sovereignty, migration, exile, and diaspora. 
In response to a history of race-based exclusion from 
citizenship and identity-erasing assimilation in the U.S., 



this project aims to give rise to a more compassionate, 
ethical, and genuine vision of a liberated society.

Largely inspired by White by Law: The Legal Construction 
of Race by Ian Haney Lopez, this book delves into the 
history of immigration and naturalization policy in the 
U.S., focusing on racial prerequisite laws which limited 
citizenship to “free white aliens” until 1952. It includes 
summaries of the 52 court cases that challenged these 
laws, honouring the individuals who questioned the 
racialised nature of American citizenship. This artist’s 
book is formatted as a toolkit for those wish to further 
the aims of Calling All Denizens, and consists of a xerox-
printed resource book, workshop plan, letterpress-printed 
manifesto, pencil, and a screen-printed flag. 

The workshop plan is designed to facilitate expansive 
conversation and learning around the exclusive and 
racialised history of citizenship and may be reproduced for 
educational purposes.

More information and purchase link at: 
https://wsworkshop.org/collection/calling-all-denizens/

Your Leader Could Be A Tyrant, How To Tell
Ann Kalmbach and Tatana Kellner

Inspired by the rise in ultra-nationalism and worldwide 
threat to the democratic ideas and principles, Your Leader 
Could be a Tyrant, How to Tell incorporates silhouetted 
images of each tyrant with hand stamped text about their 
peculiar habits, statistical information about their rule with 
accompanying texts discussing common traits of dictators. 
Originally conceived as a companion to Your Co-Worker 
Could Be A Space Alien from 1985, this book mixes humour 
and horror to underscore our contemporary reality.

Your Leader Could be a Tyrant, How to Tell 
More information and purchase link at: 
https://wsworkshop.org/collection/your-leader-could-be-a-
tyrant-how-to-tell/

A new book from Tamar MacLellan & Philippa Wood – 
The Caseroom Press:

FEAST
This pair of books explore found china fragments from two 
locations; an allotment in Northamptonshire and a garden 
in Rutland and focuses on the edges of each of the china 
pieces alongside the assumption that they were at one time 
– all plates. Both books identify eight different plate pieces 
(eight being the number of different size plates within a 
dinner service). In consideration of possible past lives of 
these china fragments attention was afforded to what may 
have been served on, and eaten from each plate. Each book 
represents details of traditional recipes from the region 
where the fragments were recovered and offers a sense of 
place and time. 

This collaborative edition is formed of two, folded A3 
one-sheet-books. It is digitally printed on 130gsm cartridge 
paper, with individual drawn elements using carbon paper 
to the front, and letterpress printed on the reverse. The pair 
of books are presented in a paper bag, each one illustrated 
with an ingredient taken from one of the sixteen recipes. 
£10 each.

Please contact Philippa Wood for further information 
philliwood@icloud.com
http://www.the-case.co.uk
https://meetinginthemiddleblog.wordpress.com
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This book, it was clear, had been expertly read by its 
previous owner. The markings left by this most dutiful 
reader, who essentially created a new history of dogma, 
are presented here.

The edition is limited to 75 numbered copies and the 
books are handmade. I printed them myself for colour and 
reproduction accuracy, and bound them by hand using cold 
glue, a few tools and a lot of patience. It did occur to me at 
times that the stubborn working methods behind this very 
simple but highly labour-intensive book were mirroring or 
even outdoing the activity of the anonymous reader whose 
marks I was preserving.

Inkjet print, full colour. Perfect bound paperback, cover of 
embossed paper, 14 x 21 cm. 114 pages. 
https://elisabethtonnard.com/works/a-history-of-dogma/

€50 plus shipping. Order through the webshop at: 
https://elisabethtonnard.blogspot.com/p/a-history-of-
dogma.html

REPORTS & REVIEWS

Pete Williams’ artworks for The Three Imposters by Arthur 
Machen

Review by Hywel Pontin 

First published over a century ago, in 1895, “The Three 
Imposters” was penned by the Caerleon born writer 
Arthur Machen (1863 – 1947). The book consists of a 
series of interwoven stories and tales, that resonate with 
the darker side of our psyche. “The Three Imposters” is a 
book that incorporates an episodic narrative. Each of the 
tales inter relate and are connected to the search through 
the dark streets of London by “The Three Imposters”. These 
“imposters” are members of a secret society whose quest is 
to search for a missing Roman Coin that commemorates an 
infamous orgy by the Emperor Tiberius.

Although he was writing in the later part of the 19th and 
early part of the 20th Century, Machen’s work, has been 
and continues to be influential, especially within the horror 

BAN COVER ARTIST: ROELOF BAKKER, The Spots 
That Never Went (detail of half-toned photograph) 
With my practice I address the ever increasing speed of 
life and the often tragic disposability of memory and the 
material. I employ narratives, often drawing on personal 
experience and memories, in particular those relating to loss 
and trauma. The tactile experience is key to my work and 
I publish artists’ books through Negative Press London, a 
small press I started in 2012.

The Spots That Never Went is a personal reflection on the 
devastation of AIDS and the lasting impact on a generation. 
The book is presented in tabloid newspaper format and 
printed on newsprint paper, linking its content and form to 
tabloid newspapers and their sensational, bigoted reporting 
of the AIDS crisis in the 1980s/90s. Originally published 
in 2018, the book is a Highly Commended Finalist of the 
2019 Cornish Family Prize for Art and Design Publishing, 
presented by the National Gallery of Victoria, Australia.

A new edition of The Spots That Never Went will be available 
in January 2020.

Roelof Bakker: http://www.rbakker.com

Negative Press London: http://www.neg-press.com

A History of Dogma
Elisabeth Tonnard 
A History of Dogma is based on a book about the history of 
dogma (a 1951 copy of Walther Köhler’s Dogmengeschichte) 
that I came upon at a second-hand book sale in my 
hometown. 
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genre. Machen’s novella “The Great God Pan”, published 
in 1894, is regarded as a classic of the genre. The famous 
American horror writer Stephen King describing it as 
“Maybe the best [horror story] in the English language.” 
However, for many it is “The Three Imposters” and the 
stories within it that have been regarded as among 
Machen’s best works.

This new publication of “The Three Imposters” is continuing 
with an exciting commissioning initiative, established by 
the Publishers. To illustrate and to add an additional visual 
dimension to the books, artworks have been commissioned 
from some of the Country’s foremost contemporary visual 
artists. This process where an artist is commissioned to 
create work in response to the writings of the author, allows 
for challenging and exciting unions to be formed. 
A new dynamic is created in the response by an artist 
working in a totally different media and are bringing new 
interpretations and meaning to the visions created by 
Machen. I was intrigued, excited and have waited with 
anticipation to see Pete Williams’ response to Arthur 
Machen’s “The Three Imposters”.

Pete Williams describes himself as a Printmaker / Artist, 
but he is much more than that, he is immersed in the 
creative process. It is a way of life. As a teacher, educator, 
artist, runner and the driving force behind the Print 
Market Workshop, Pete Williams personifies the sense of 
the creative and radical spirit. He is forging his own path, 
undeterred by others and by convention, on a journey of 
discovery and creative endeavour.

Printmaking and drawing are at the core of Pete Williams’ 
work. It all starts by the act of mark making. In both, 
printmaking and drawing, it is the process, the way in 

which images are revealed through a technical narrative. 
Light emerging from darkness, and calm from the chaotic. 
Producing art and engaging in creativity is about taking 
control and bringing order to a disorderly world.

What drew a young Pete Williams to this way of working? 
It could be that Pete Williams was drawn to printmaking 
partly as a reaction to the chosen paths of his brothers. 
One a painter and one an architect. It could partly be a 
subliminal response to his father’s engineering background. 
By choosing printmaking as his media of choice, it has 
allowed him to forge a unique lifelong creative path. 
Part of a wider familial artistic and creative practice, 
but independent in voice.

Pete Williams’ passion for printmaking began to fully 
materialise and manifest itself during his foundation studies 
at Farnham. Gaining the support for his “apprenticeship” 
from his father, Pete began his journey exploring the 
handmade and technical mechanics of the art and craft of 
printmaking. This passion continued to grow and develop 
with his studies at Cheltenham School of Art and then at 
Brighton University while completing his MA in Fine Art 
Printmaking in 1989-91.
 
Printmaking is a political and egalitarian art form. At its 
core is the vision to make art accessible and in reaching 
wide audiences. Pete Williams is the co-founder and 
Director of the Print Market Project Cardiff. “The Project” 
was established in 1996 and is still operating and continuing 
to develop more than twenty years later. Print Market 
Project is part of network of independent print workshops 
across the country, bringing facilities and professionalism 
within the reach of local communities. Print Market Project 
is housed in a converted 18th Century Barn, in Canton 
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image. It is only at the last stage in the development that the 
technical mechanics of printmaking engage. In this way of 
working, he creates a space that allows for the separation 
between the process and the application of making. Pete 
Williams spends a considerable amount of time preparing; 
mixing the inks; selecting the paper; preparing the screens, 
plates and stones. This action becomes almost meditative, a 
way of uniquely focussing the mind. There is, for Williams, a 
subtle distinction between the process and act of making.

Within the studio Pete works with 18th century presses, 
these are almost sculptural objects in their own right. All 
of the images he produces are created by hand, however 
Pete is always rethinking the way we make objects and the 
processes needed to create them. In essence he is using old 
presses in a contemporary way.

For this commission “The Three Imposters”, Pete immersed 
himself in the text. Over many weeks he was to be found 
reading and re-reading the narrative. Each time he re-read 
the text the light was shown a little brighter on its meaning 
and broadened his understanding of Machen’s intent. 
Williams’ images are not precise renderings but are loose 
interpretations on the narrative rather than illustrations in 
a formal sence. They capture the mood and essence of the 
thread of stories rather than pictorially reiterate the prose.
 
For “The Three Imposters”, Pete Williams has created 
twenty drawings, these are reproduced in the publication. 
Alongside these works, however, a suite of etchings has been 
printed that are based on the drawings (but these are not 
within the book). These etchings being one step removed 
from the original narrative and are starting to reference 
Pete’s own line of thought.

Pete Williams deconstructed the book. Literally taking 
pages out of the book, sticking them together to form a 
prepared paper, creating a built surface on which to paint, 
draw and print. The paper used to create the final images, 
has been born from the very source of the inspiration itself. 
Machen’s text becomes the background and the surface on 
which the stories are printed and are seen in a new way. Pete 
Williams focused on detail, choosing specific words and 
phrases within the text. These become the starting points 
for a train of thought that led to the words being made real 
through drawing. Like the book, the images are sequential 
and are designed to be viewed in a specific order. This 
sequence of drawings and etchings become multi layered, 
like the book they operate on numerous layers. There is an 
internal intimacy between text and image, fiction becomes 
reality. These are sensitive works, they come from a unique 
place, they are not illustrations but are something beyond 
the illustrative. Within the images threads of narrative 
become visible, there is an ambiguity of meaning between 
Machen and Williams. The words of Machen and their 
interpretation through drawing is open to a varied response 
from the viewer.

Over a century ago Machen produced a multi layered, 
complex and episodic sequence of interrelated stories, that 
delved into some of our darker characteristics. Machen’s 
work still has the ability to create powerful images that tap 
into our psyche. Pete Williams’ has literally taken the very 

Cardiff. Within these modest premises, operates a fully 
equipped printmaking studio and gallery. Williams calls it 
‘A most Important Space’. He is so right; The Print Market 
Project is “a most important space” not only for Cardiff 
but also for Wales and the International printmaking 
community.

Pete Williams has been exhibiting his own artwork, 
including print and drawings, both nationally and 
internationally for over two decades. Williams has a dogged 
determination, often shying away from the obvious routes 
travelled by others. Through having an inherent sense of 
self-reliance and self-belief, he has formed strong links 
in the Printmaking communities across the world, in 
particular the USA and China.

For Williams printmaking is a totally immersive process, 
but at its heart and at the heart of all his creative work is the 
act of drawing. Mark making and drawing is the basis for 
everything, Williams is rarely without a sketch book. He 
often has numerous and varied drawings “on the go” at the 
same time. He festoons the walls (and any other surface) in 
the studio with embryonic ideas. These pictorial thoughts 
and musings may or may not mature into realised works. 
However, the act of continual production gives him an 
endless opportunity to travel new and unexplored avenues. 
Williams refers to the work of Sutherland, Piper, Nash and 
Moore as some of his greatest influences. It is, however, the 
drawings of these great artists that form the inspiration, the 
sculptural image emanating from the paper.

Drawing is Pete Williams’ way of experimenting with ideas, 
it prevents the “process” of printmaking getting in the way 
of his creativity. The act of mark making creates a fluidity. 
From the initial idea or spark of inspiration, through the 
exploration on paper and to seamless transition of the final 
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She speaks of the “delicate humble beauty” of his sculptures 
and how moved she was when she discovered them. 
The other images are of a relief in the Vatican Museum, 
Rome and a tablet with Greek text in the collection of the 
Acropolis Museum, Athens. These latter images provide a 
sort of eloquent bracketing for the sculptor’s work. Twombly 
said that white paint was his marble and Zebrowski points 
to the truth of that claim. This distillation of images 
unerringly hits the mark. In fact, all these images possess 
conjuring power and crossover potential. They identify 
telling details, mnemonic clues, and are themselves a 
welcome trigger for thought and contemplation.

words of Machen in “The Three Imposters” and transformed 
them into a complex narrative of interwoven images. These 
images lead the viewer to explore the world of Machen and 
their own world in a new questioning way.

Hywel Pontin, 2019

Pete Williams currently has a solo show at Oriel Canfas 
Gallery, Cardiff, Wales, until 8th December. 
http://www.orielcanfas.co.uk

The White Sculptures
A limited edition artist’s book by Ewa Monika Zebrowski

Review by James D. Campbell

This loving triadic paean to the memory of Cy Twombly 
is both moving and instructive.  While many think of 
Twombly solely as a painter of great consequence, he was 
also a noted sculptor, and Zebrowski meditates on his White 
Sculptures with insistence and resonant nuance. In several 
photographic images, a poem and a short text on whiteness, 
all spare, evocative and achingly to the point, the artist pays 
tribute to the towering spirit of an artist who, for many of 
us, belonged to the genus Nephilim.

In her text “Whiteness”, Zebrowski writes: “This poem was 
inspired by my visit to the Cy Twombly Gallery at the Menil 
Collection in Houston where I discovered his sculptures for 
the first time in March of 2014.” In the years since, she has 
sought to express the tiered meanings behind this haunting. 
Everything about this book speaks eloquently of Twombly’s 
palette as a sculptor: the cover stock, the pauses from image 
to image, the white space between text and images, the 
simplicity and selfless stoicism of the artist in this project. 

Certain of the images included here focus on exquisite 
details of Twombly sculptures at the Menil Collection in 
Houston. His sculptures are found-object constructions, 
scavenged and then assembled in his studio, over painted 
with white. White paint somehow enhanced the literal 
‘isness’ and metaphorical reach of this work, without 
undermining its materiality or making a false bid for 
transcendence. While he did use other colours in other 
series of sculptures, white is certainly a signature hue. 

Photograph from the artist’s book The White Sculptures, taken 
by Ewa Monika Zebrowski. Detail of Cy Twombly sculpture  
photographed at the Menil Collection, Houston, USA.

Photograph from the artist’s book The White Sculptures, taken by 
Ewa Monika Zebrowski. Detail of relief at the Vatican Museum, 
Rome, Italy.
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She writes: “The white sculptures float in my imagination 
like delicate ghosts.” Now, thanks to her generosity of vision, 
they inhabit ours as well.

James D. Campbell, 2019

Ewa Monika Zebrowski
http://www.ewazebrowski.com

STOP PRESS! 

Shandy Hall by Candlelight 
Christmas Tours of Shandy Hall, UK 

A chance to experience Shandy Hall by firelight and 
candlelight, and to discover more about the history of the 
house and the families who have lived there over nearly 
600 years. 

The Laurence Sterne Trust was established as a registered 
charity in order to promote the writings of Laurence Sterne, 
the 18th century novelist and vicar of Coxwold. Shandy 
Hall is where he lived and wrote The Life and Opinions of 
Tristram Shandy, Gentleman and A Sentimental Journey 
Through France and Italy.

Spare, luminous and inordinately pungent in mien, her 
images and words point to the Classical past yet read 
like hauntings from an unknowable future.  The subtle 
interplay of photographs and words is satisfying liminal. 
The thorough dovetailing of text and images reinforces 
and furthers a sense of inhering memorial fervour and 
unmitigated joy.

Her poem is in itself a wonderful incitement to an 
immersion in the work on our part. She writes of the “new 
metaphors” birthed by his sculptures, and that the found 
objects used by Twombly take on mythical meaning.
This artist has produced several talismanic artists’ books 
over the last several years. Her books and photographs can 
be found in many public and private collections in Canada, 
the United States and abroad, including the Art Gallery of 
Ontario, the Canadian Centre for Architecture, the Center 
for Book Arts in New York, the Museum of Modern Art, 
Tate Britain, Yale University, the National Poetry Library, 
London, the Menil Collection in Houston and the American 
Academy in Rome. The White Sculptures is one of a small 
group of her artist books that have Twombly’s work as 
their focus.

Twombly, who died in Rome in 2011, considered himself 
a “Mediterranean painter” who left the United States and 
made Italy his second homeland. Italy was always first in his 
affection.  Here he learned that the ghosts of the past march, 
as Proust said, on giant stilts down through the years. Ewa 
Zebrowski follows that procession with care and ardour.  

Photograph from the artist’s book The White Sculptures, taken 
by Ewa Monika Zebrowski. Detail of Cy Twombly sculpture  
photographed at the Menil Collection, Houston, USA.

Photograph from the artist’s book The White Sculptures, taken by 
Ewa Monika Zebrowski. Detail of tablet with Greek text at the 
Acropolis Museum, Athens, Greece.



The tour will include an opportunity to see hidden parts 
of the Hall rarely seen by the public. After the tour you are 
invited to join us by the fire in the Old Kitchen for a glass of 
mulled wine or hot ginger, and mince pies.
 
£16. Tour dates: 14, 15, 21, 22 December 2019 starting 
at 4pm. Numbers are strictly limited - book early on our 
website: https://www.laurencesternetrust.org.uk/exhibition.
php?id=241

Laurence Sterne Trust, Shandy Hall, Coxwold, York, North 
Yorkshire, YO61 4AD, UK.

The Last Gay Liberationist
Michael Bronski
LCBA - Book Launch at Gay’s the Word, London, UK
Thursday 19th December, 7–9pm
The author will be in attendance from the US and will be in 
conversation with writer and film-maker Ed Webb-Ingall.

The Last Gay Liberationist is a remembrance and reappraisal 
of the complicated life and legacy of Charles Shively, a 
theorist, writer, activist, and a key figure in the development 
of early queer press in the US by long-time friend and fellow 
activist Michael Bronski.

A new publication from LCBA off-shoot A6 BOOKS 
produced in-house at the London Centre for Book Arts. 
88 pages, 148  x 105 mm, softcover, 2019. £6

Gay’s the Word, 66 Marchmont St, Saint Pancras, London 
WC1N 1AB, UK. http://gaystheword.co.uk
https://londonbookarts.org/product/the-last-gay-
liberationist/

Call for artists: 2nd ANNUAL AB/Z FAIR
Greenwich Village, New York, USA
21st - 23rd February 2020
From Booklyn: Booklyn and the Greenwich Village 
Antiquarian Book Fair are proud to announce the 2nd 
annual AB/Z Fair, a dynamic Manhattan-based book fair of 
pioneering contemporary creative publishing from A(rtists’) 
B(ooks) to Z(ines). AB/Z’s goal is to give our participants 
an affordable and intimate Manhattan venue that provides 
access to new audiences, collectors, curators and librarians, 
and provides the general public access to artists and presses 
that previously have not had book fair venues in Manhattan. 
Our partner the Greenwich Village Antiquarian Book 
Fair will join Booklyn in doing extensive promotion for 
both fairs.

Only 20 full tables are available for this three-day fair, with a 
limit of 2 tables per artist, artist group, organisation or press. 
Reserve a table: https://form.jotform.com/93166167103151

Location: The John Melser Charrette School (PS3)
490 Hudson Street, NYC 10014, USA. https://gvabf.com

Kala Institute Holiday Pop-Up Sale
Kala Gallery and Print Room, Berkeley, CA, USA
Thursday 5th - Sunday 8th December 2019

Page 43  http://www.bookarts.uwe.ac.uk/newsletters/ 



From Mary V. Marsh, one of the exhibiting artists who will 
have a table on two of the three days and is in the annual 
exhibition: Join us for a fun and festive Pop-Up Sale in the 
Kala Gallery with lots of new work by our amazing Artists-
in-Residence! Discover new artists and take home some 
holiday gifts for your family and friends.

Preview and Opening Reception: 
Thursday 5th December 6-8.30pm
On Thursday, join us for a Sale Preview in the print room, 
and Opening Reception for the Artists’ Annual Exhibition 
in the gallery as well as Creating Impressions: Prints from the 
Collection of David Kabakoff in the Project Space.

On  Friday 6th, Saturday 7th and Sunday 8th December 
we’ll set up tables in the gallery and classroom for artists to 
sell their work. We’ll be open 12-5 each day.

Kala Gallery & Print Room
2990 San Pablo Avenue, Berkeley, CA 94702, USA.
Tel: 510-841-7000
http://www.kala.org/event/holiday-pop-up-sale-preview-
and-opening-reception/

Holiday Book Arts & Crafts Fair
San Francisco Center for the Book, CA, USA
Saturday 7th December 2019, 10am - 5pm
Sent in by Mary V. Marsh, exhibiting as Quite Contrary 
Press: Refreshingly unique among holiday fair events, San 
Francisco Center for the Book’s Holiday Book Arts & Crafts 
Fair is a great place to peruse a wide selection of artists’ 
books, leeterpress prints and cards, ephemera, and other 
unique handmade gifts for sale by a variety of vendors. 
Come to the fair to find unique hand crafted gifts for 
yourself and for the special people in your life.

Roadworks Steamroller Printing Festival Classic Prints, 
Small Plates books, San Francisco Center for the Book 
exhibition catalogues, shop aprons, SFCB bags, books, 
and gift cards available in any denomination will also be 
available at the Fair. 

Join us at the Holiday Book Arts & Crafts Fair for 
refreshments, door prizes, music, merriment and more!
Vendors - 8 Paw Press :: Accardi Book Arts :: Bryan Kring 
:: Circle A Studio :: cleverhands :: Coffee n Cream Press :: 
Diana Arsenian :: erica earl :: GinaVisione :: Kit Davey :: 
Manticore Press:: Navy Midnight Press :: neon sprinkles 
studio :: Object: Found :: PM Press :: sserq press :: Quite 
Contrary Press :: Ralph Sanders :: Rik Olson :: Silverhand 
Books :: Twenty Stitches :: Viviane Schupbach.

Admission is free! R.S.V.P. at: https://www.eventbrite.com/e/
holiday-book-arts-crafts-fair-tickets-77201288131

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA, USA.
https://sfcb.org/holidayfair2019

From Mary V. Marsh: 

On the Tip of My Tongue
Carnation Contemporary, Portland, USA
7th – 22nd December 2019 
Curated by Katherine Spinella and Kristin Hough On the 
Tip of My Tongue explores the space that resides between 
thought and speech, intent and action, self and other, land 
and nation. 

Carnation Contemporary
8371 N Interstate Ave, Portland, OR 97217, USA.
https://carnationcontemporary.com/On-the-Tip-of-My-
Tongue-Katherine-Spinella-Kristin-Hough
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check opening hours before travelling 
during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 

NEXT DEADLINE: 14TH JANUARY FOR THE 
FEBRUARY 2020 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


