


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK

Theresa Easton artists’ books
Monday 3rd February - Sunday 1st March 2020

Theresa Easton is a Newcastle, UK based printmaker using 
printmaking and artists’ books to provide a platform for her 
interpretation of social history and cultural commentary. 
Heritage, activism, archives and community engagement 
inform her art practice. As an artist with a socially engaged 
practice, Easton enjoys a collaborative approach to making 
artwork and developing ideas alongside participants.  

2019 saw Easton contribute a Chap Book and Zines to 
exhibitions exploring questions and issues around the 2016 
referendum result. Take Back Control at the Crypt Gallery 
in London exhibited 70 newspaper headlines from the 
referendum vote alongside 30 artists. Easton produced an 
8-page screenprinted Chap Book, ‘The Daily Obscurer’ 
referencing a newspaper in Robert Tressell’s, “The Ragged 
Trousered Philanthropist”. Written in 1910, the novel 
notes the influence and power of the daily newspaper. 
Incorporating letterpress, The Daily Obscurer offers a 
critique of the role both analogue and digital media play 
in shaping our lives and proposes an alternative 
grassroots response. 

The group exhibition Unchartered Territories at St Barnabas 
Press Cambridge, reflected on the divided society created 
by the referendum.  The ‘Migration and Capital’ series of 
work by Easton explore themes around being working 
class, an artist and trade unionist.  All three zines reflect 
Easton’s interest in the heritage of printmaking and 
its role in communicating messages using broadsides 
and pamphleteering.  The work documents prevalent 
newspaper headlines alongside human stories discounted by 
mainstream media.
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In 2018 Easton was commissioned by Senate House Library 
to create a body of artists’ books inspired by the exhibition 
Queer Between The Covers, an exhibition exploring over 
250 years of Queer Literature from the library’s collection. 
Drawing on aspects of historical oppression of gays and 
lesbians in the last 150 years, the design of the books has a 
structure that accentuates the subjects covered in each book.

The resulting artists’ books are Djuna Barnes, Maud Allan, 
Oscar Wilde and Gays the Word Bookshop: each presents a 
record of the struggle for equality and fight against LGBTQ+ 
persecution. There is seriousness to the experience suffered 
by Maud Allan which is revealed through each unfolding 
of the book. The playful antics of Djuna Barnes is captured 
in a Turkish fold book, emulating tales of Barnes’s long 
velvet coat stuffed with Chap Books, ready to be exposed 
to the next customer. Oscar Wilde’s stitched concertina 
book weaves through ancient Greece and Victorian Britain.  
Gay’s the Word flag book design celebrates collective action 
and solidarity. Running through the flag book, traditional 
letterpress captures the essence of slogans, giving volume to 
text and type.

Alongside exhibitions and commissions, community 
participation and collective production feature as a driving 
force in her work. One of the co-founders of the trade 
union, Artists’ Union England (AUE), Easton’s practice is 
steeped in her activism and community values. 2019 saw 
the five-year anniversary of AUE marked by a collective zine 
documenting the stories behind the trade union.
 
Bower Ashton Library
UWE, Bristol, Kennel Lodge Road, Bristol BS3 2JT, UK. 
http://www.bookarts.uwe.ac.uk/exhibitions/
https://theresaeaston.wordpress.com

ISSN 1754-9086  

Djuna Barnes, Turkish fold book

Migration and Capital series
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Exhibitions at the Huis van het boek | Museum 
Meermanno, The Hague, The Netherlands:

From lead to LED
‘From lead to LED’ is a permanent display concerning 
the development of the book from 1850 to the present, 
displaying a changing selection of highlights from the 
Museum’s collection of modern international books.

‘Foute boeken? (‘Wrong books?’)
Until 1st March 2020
Huis van het boek presents the exhibition ‘Wrong books?’ 
From 20 October 2019 to 1 March 2020. The exhibition is 
about books that are no longer desirable due to a changed 
spirit of the times and advancing insights. From children’s 
books to literature. There is also attention for political 
propaganda through the Second World War, often through 
children’s books. They are usually books that have been 
distributed in enormous numbers and that have deliberately 
and unconsciously determined ideas about fellow human 
beings in society. These “wrong” books touch on sometimes 
surprisingly current themes, such as racism, sexism and 
anti-Semitism.

Huis van het boek | Museum Meermanno  
Prinsessegracht 30 2514 AP Den Haag, The Netherlands.
https://www.meermanno.nl 

“I open my eyes and see myself under a tree laden with fruit 
that I cannot name.”
The Center for Book Arts, New York, USA
Until 28th March 2020
Storytelling is a central component of societal development 
across centuries and cultures. Whether used as a tool to 
recall history, preserve identity, or to transmit morals, it is a 
means for understanding and sharing human experiences. 
Oral traditions and the written word are perhaps the 
most obvious modes of communication associated with 
storytelling, however visual artists have equally engaged 
with it throughout history, and continue to do so today.
Curated by Lila Nazemian, “I open my eyes and see myself 
under a tree laden with fruit that I cannot name” is an 
exhibition entitled after a line in Sinan Antoon’s latest novel, 
The Book of Collateral Damage, featured alongside Hadieh 
Shafie and Zarina, whose works are deeply embedded 
within narrative mediums. Through the use of paper, 
printing methods and orality, each artist produces works 
that function as allegories for sharing stories of home and 
of their lived experiences.

During the course of the exhibition, public programmes 
such as artist talks between Shafie, Antoon and Nazemian 
will take place, in addition to poetry recitations 
accompanied by live music from Iran, Iraq and South Asia.

Master Class with Hadieh Shafie: Feb 1 & 2, 11-5pm
Live Music Performance: March 6, 6:30pm

Center for Book Arts
28 West 27th Street, 3rd Floor. New York, NY 10001, USA. 
https://centerforbookarts.org 

Required Reading: Reimagining a Colonial Library
Boston Athenaeum, USA
Until 14th March 2020
From James R. Kelly, W.E.B. Du Bois Library, University 
of Massachusetts: A major exhibition, Required Reading: 
Reimagining a Colonial Library, showcases and interprets 
the King’s Chapel Library Collection, one of the surviving 
treasures of 17th century Boston. 
Come explore the city’s colonial history, the fine crafts of 
bookbinding and furniture-making, and the meaning of 
“essential knowledge.”

Required Reading tells the story of some colonial Bostonians’ 
intellectual and spiritual quests, and invites visitors to reflect 
on their own “must-read” lists, along with those of ten 
community partners:

In 1698, a set of 221 books crossed the Atlantic on HMS 
Deptford, a fifty-gun man-of-war, to serve as a compact 
library of necessary works for King’s Chapel, the first 
Anglican church in Boston. They had been chosen 
by Reverend Thomas Bray of London, an appointed 
commissary, or spiritual guide, to Anglican outposts in 
the American colonies. Cached safely when the minister, 
loyal to the British Crown, fled Boston in March 1776, the 
books re-emerged after the American Revolution, and were 
deposited at the Athenæum in 1823. Rare and notable items 
in the King’s Chapel Library Collection:

• An atlas of the world (1693)
• Sir Walter Raleigh’s History of the World (1666)
• A mathematics textbook covering everything from 
practical geometry to logarithms (1690)
• A nine-language Bible, the “London Polyglot” (1657)
• A Biblical concordance compiled by Massachusetts 
minister Samuel Newman (1658)

Required Reading features a full-scale replica of the massive, 
ark-like bookcase designed in 1883 to house the historic 
collection. The replica, built in 2019 by exhibition designer 
Brent Budsberg of Current Projects and supported in 
part by the Chipstone Foundation, is an achievement 
in contemporary woodworking. It will be modified in a 
surprising way, enabling visitors to browse dozens of “must-
read” works offered by the ten partners.

Dr. Thomas Bray believed his library would provide 
essential knowledge, yet he necessarily made book 
selections from a limited and biased viewpoint. Today, 
libraries including the Boston Athenæum collect broadly, 
endeavouring to reflect diverse perspectives. To demonstrate 
the variety and richness of “essential knowledge” and the 
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ways it can be defined, the replica cabinet will be filled with 
titles from the community partners’ own “must-read” lists. 
Some authors, including James Baldwin and Toni Morrison, 
were chosen by multiple partners, but overlap is minimal 
and each list is unique. As visitors examine compelling 
and important selections from the colonial library and the 
community partners’ lists, they will be inspired to imagine 
their own definitions of “required reading.”

For more information, please see:
https://www.bostonathenaeum.org/exhibitions/ 
Boston Athenaeum, 10½ Beacon Street, Boston, MA 02108, 
USA. https://www.bostonathenaeum.org  

Robbin Ami Silverberg - Read Me. Like a Book. 
30 Years of Dobbin Books
Pratt Institute Library, Brooklyn, NY, USA
Until 9th April 2020 
2020 will be the 30th anniversary of Robbin Ami Silverberg’s  
artist’s book studio, Dobbin Books, housed at Dobbin 
Mews, an old horse stables in Greenpoint, Brooklyn. Over 
the course of these 30 years, she has designed, produced & 
published more than 25 collaborative artists’ books along 
with circa 60 solo editions, 55 unique artists’ books, and 
about 20 artist’s book installations. Examples of Dobbin 
Books publications are found in over 130 public collections 
and numerous private ones.

Silverberg is involved in all aspects of the work: 
from creating content, whether as imagery or writing 
text, to designing & producing the entire book: design & 

production of the paper, printing, binding, and boxing. 
The desire to make all facets of an artist’s book publication is 
due to her intention to realise a coherent whole work of art, 
along with her love of the creative processes involved.

Unique to Dobbin Books is that Silverberg runs one of 
four hand papermaking studios in NYC, Dobbin Mill, and 
maintains that the paper should be an activated substrate 
that supports & enhances the book’s content & design. 
As such, and also because Pratt is a teaching institution, 
the exhibition will highlight certain books presented to 
show design process and production concerns.  

The exhibition presents circa 70 artists’ books dating 
from 1992 to 2019, along with 3 videos and 3 site specific 
installations. Pratt Libraries is publishing a full catalogue to 
commemorate & document this event.

Pratt Institute Library, 200 Willoughby Avenue
Brooklyn, NY 11205, USA. https://www.pratt.edu
https://www.robbinamisilverberg.com/read-me-like-a-book

Landscape and Language in Artists’ Books
National Art Library, V&A Museum, London. UK
Until Sunday 4th April 2021 
A display of artists’ books on the themes of landscape and 
language, drawn from the National Art Library’s extensive 
collection. See how artists since the 1960s have responded to 
landscape or evoked imaginary places through their original 
and thought-provoking use of word and image.

Free event. National Art Library, V&A Museum, Cromwell 
Road, London SW7 2RL, UK. 
https://www.vam.ac.uk/event/4JoNqRDA/landscape-and-
language-in-artists-books 

How to say ‘I love you’ in Greenlandic: an Arctic alphabet by Nancy 
Campbell, Oxford: Bird Editions, 2011 © Nancy Campbell
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(retro)(intro)spection: moving past into the forward
San Francisco Center for the Book, USA
7th February - 19th April 2020

Opening event Friday 7th February 2020, 6-8pm, opening 
remarks at 7pm
Curated by Maureen Forys and Jennie Hinchcliff.
Artists are frequently inspired by the past and aim to 
make work which speaks to future audiences, subsequent 
generations. Tandem processes of introspective questioning 
and retrospective storytelling often come together in 
the artist book format - giving reader and creator the 
opportunity for personal reflection. Artists books tell us 
stories by using narrative, structure, materials.

(retro)(intro)spection explores the crossroads where 
artists books and artistic process intersect. When do our 
amorphous ideas become real, at what point? What is the 
role of introspection and one’s personal past when applied 
to artists books? In the act of looking back as well as in, 
artists are inspired by their body of work, regarding the 
path or discovering the throughline which brings them to 
the present.

This juried exhibition showcases artists books which look 
backward, inward, outward, and forward in a variety 
of ways. Artists books tell us stories by using narrative, 
structure, materials. Each of these aspects help the artist to 
communicate a perspective, one that is singularly unique to 
themselves and the work.
 
Exhibiting artists: Shazia Ahmad  :: Servane Briand  :: 
Sarah Bryant / Big Jump Press  :: Rebecca Chamlee / Pie 
In The Sky Press  :: Aaron Cohick / Divya Victor / The 
Press at Colorado College  :: Insiya Dhatt  :: Dong Dong  :: 
Linda Ekstrom  :: Jennifer Farrell / Starshaped Press :: Cari 
Ferraro :: Isabelle Fleurelien and Stephanie Russ  / Seepress 
:: Catherine Gamblin  :: Frances Hackney  :: Eva Hejdström  
:: Brooke Holve / ath’wart press  :: Sue Huggins Leopard / 
Leopard Studio Editions  :: Julia Johnson / Anna Redwine  :: 
Hannah Kraus :: Oliya Maicoh :: Zea Morvitz  :: Elise Nicol 
:: Bettina Pauly  :: Lisa Rappoport / Littoral Press :: Jaime 
Robles  :: Keri Schroeder / Coyote Bones Press  :: Jessica 
Spring / Springtide Press :: Lorna Stevens  :: Sally Schluter-
Tardella  :: Kay Weber :: Kyung Eun You  / Women’s Studio 
Workshop 

Related Programming For This Exhibition:
glean, gather, group: Jody Alexander and the Santa Cruz 
SCRAP residency, Thursday 13th February 2020, 6pm
Jody’s recent residency at the Santa Cruz Resource Recovery 
Facility (a.k.a. the dump) resulted in her installation titled 
“out in the distance there is a glow”. This installation consists 
of the workspace and personal library of a fictional character 
of Jody’s own creation who is responding to the time in 

which he lives. This character’s story emerged as Jody 
worked with found materials gleaned from the recovery 
facility. Exploring the idea of rescuing or gathering cast off 
items, Jody’s installation gathers together physical objects 
that speak directly to each other, creating a shared history 
and narrative that previously didn’t exist. Jody will show 
images from her experience and discuss the challenges and 
benefits of working in such an environment. A portion of 
the library will also be present and on view.
RSVP via Eventbrite:
https://www.eventbrite.com/e/glean-gather-group-
jody-alexander-and-the-santa-cruz-scrap-residency-
tickets-87757357619

(retro)(intro)spection: Exhibiting Artists in Conversation 
with curators Maureen Forys and Jennie Hinchcliff 
Wednesday 25th March 2020, 6-8pm; programme starts 
at 6.30pm Join (retro)(intro)spection artists as they discuss 
their work with curators Maureen Forys and Jennie 
Hinchcliff. Attendees will have the opportunity to view 
selected works from the exhibition page by page as well 
as learn about the techniques and processes used in the 
creation of work for the exhibit.

The POST-O-SCOPE and 10 Years of the Keep Writing 
Project: Hope Amico of Gutwrench Press 
Thursday 16th April 2020, 6- 8 pm; presentation begins 
at 6.30pm In 2008, Hope Amico started Keep Writing as a 
way to stay in touch with penpals and friends. In 12 years 
and with over 130 editions, it has evolved into an ongoing 
conversation between subscribers and collaborators. Join 
us for a talk about the project with plenty of examples and 
opportunities to participate.

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/retrointro_spection

Di carta / Papermade 
4th International Biennale of Paper Works 
Le cose non necessarie fanno bello il mondo / 
Unnecessary things make the world beautiful 
Palazzo Fogazzaro, Schio, Italy
Until 9th February 2020
Curated and organised by Valeria Bertesina, 80 Italian 
and international artists from 4 continents showing 
prints, artists’ books, videos and site-specific installations. 
The guest of honour at this edition is Finland, with the 
participation of 15 important artists, co-curator for Finland: 
Seppo Salmi.

The title of the fourth edition of the Di Carta biennial is 
an invitation to reflect on the nature and role of beauty 
in human life and at the same time a tribute to Raul Meel 
on the occasion of the inauguration of the Meel archive in 
Palazzo Fogazzaro in Schio (which can be visited together 
with the exhibition) - the artist, was guest of honour in the 
second edition of the exhibition, and donated the archive of 
all his works to the Schio Civic Collection. The inspiration 
was taken from his  autobiography Observing wandering 
clouds (2011 -2013): “There are those who believe that 
the beauty of the world is futile, on the contrary, they are 
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the unnecessary things that make the world beautiful”. 
Meel notes it in the margins of listening to birdsong. 
A “proliferation of surprising melodies, beauty and 
exaggeration!”

Palazzo Fogazzaro, via Pasini 44, Schio, Italy
https://dicartapapermade.wixsite.com/dicartapapermade
https://www.facebook.com/dicarta2

Lise Melhorn-Boe - 40th Anniversary Retrospective
Mauro Gallery, Alberta & Hotam Press, British Columbia, 
Canada 
Until April 2020
As of 2019, Lise Melhorn-Boe has been making artists’ 
books for forty years. Over the years, she has explored issues 
around women’s body image, family dynamics, fairy tales, 
the socialisation of children, how the environment affects 
our health, recycling and is currently creating fabric books 
using poems about sewing as text.

There is an retrospective exhibition at the Mauro Gallery, St. 
Mary’s University, 14500 Bannister Rd. SE, Calgary, Alberta, 
from January - April 2020. 

A third retrospective will be on view in May at the Window 
Art Gallery, Kingston School of Art, Princess and Victoria, 
Kingston, Ontario (613) 549-1526. An illustrated catalogue 
with an essay by Rebecca Korn, curator, and an interview 
with Melhorn-Boe will be available through Blurb, as well 
as at all exhibition locations.

Mauro Gallery, St. Mary’s University, 14500 Bannister Rd. 
SE, Calgary, Alberta, Canada. Tel: (403) 531-9130.
https://lisemelhornboe.ca

Tous n’habitent pas le monde de la même façon
Florence Loewy gallery / books 
Paris, France
1st Feburary - 14th March 2020
Joan Ayrton, Florian Bézu, Valentin Guillon, Charlie 
Hamish Jeffery, Camille Llobet, Sara MacKillop, Tim Maul, 
Caroline Reveillaud, Francesc Ruiz, Erik van der Weijde, 

William Wegman. Plus - books - Jonathan Monk.

Florence Loewy gallery / books 
9/11 rue de Thorigny - 75003 Paris, France.
http://www.florenceloewy.com
info@florenceloewy.com

Queer Zine Library UK Tour 2019 - 2020
Queer Zine Library is a roaming mobile library, travelling 
across the UK and taking up residence in community 
spaces. The zine library has been on tour from November 
2019. Tour dates 2020:

1st - 29th February at The Outside Project LGBTIQ+ 
Community Centre, London.
8th March, Eat Up Collective at The Exchange, Bristol, UK.

Get in touch to host the library in your town: 
https://www.queerzinelibrary.com/p/visit.html

The Exquisite Book Project, ABC
Bower Ashton Library, UWE Bristol, UK
Friday 24th January - Thursday 26th March 2020
The Exquisite Book project was an idea set up over the 
summer of 2019 for a way of UWE Artist Book Club (ABC) 
members to collaborate together to create a series of Artist 
Books. The aim was to showcase the diversity of practices 
across the ABC group. The idea is taken from the game 
exquisite corpse where each participant draws a different 
part of anatomy to create a complete character. In the case 
of the exquisite book, each member creates a page or two 
before passing the book on to the next.

Family Album, Lise Melhorn-Boe, 1994



Each member involved was sent a blank 16-page book to 
start the project which wold then be sent to a minimum of 
3 other participating members to add to the book, before it 
was returned to go on display. There were no strict rules for 
what could and could not be included in each of the books, 
the only restriction was that the book has be fit inside in the 
envelope from which it came and be no heavier than 250g to 
be posted by second class large letter post.

A total of 25 members were involved in the project and 
some of the books went as far as Estonia. The completed 
books will be on display on the UWE Bower Ashton Library 
from Friday 24th January until Thursday 26th March 2020.

Further updates from ABC can be found on their Instagram 
page: @artistbookclub.uwe

Bower Ashton Library
UWE, Bristol, Kennel Lodge Road, Bristol BS3 2JT, UK. 
http://www.bookarts.uwe.ac.uk 

Contemporary Designer Bookbindings from the 
Collection of Neale and Margaret Albert
Yale Center for British Art, Connecticut, USA
Until 29th March 2020
This exhibition explores the art of bookbinding from the 
perspective of the maker as well as the collector. Featuring 
the work of designer bookbinder George Kirkpatrick, 
one of the most imaginative artists represented in the 
collection of Neale and Margaret Albert, the display will 
also include works by some of the most talented designer 
binders working today, such as Susan Allix, Hannah Brown, 
Michael Wilcox, and Robert Wu. This exhibition highlights 
the interplay between content and form, as familiar 
materials such as leather, paper, cloth, wood, and metal 
are transformed through both traditional and innovative 
techniques into a wide array of expressive works.  

Many of these bindings were especially commissioned by 
Neale Albert (Yale JD 1961), who is an active supporter 
of this often under-appreciated aspect of the book arts. 
He was elected in 2014 as an honorary fellow of Designer 
Bookbinders, the principal society in Great Britain devoted 
to artistic bookbinding. All of the books included in the 
exhibition are a promised gift to the Center from Neale and 
Margaret Albert.

Contemporary Designer Bookbindings from the Collection 
of Neale and Margaret Albert is curated by Molly Dotson, 
Assistant Curator of Rare Books & Manuscripts, Yale Center 
for British Art.

Yale Center for British Art, 1080 Chapel Street, New Haven, 
Connecticut 06510-2302, USA.
https://britishart.yale.edu/event/contemporary-designer-
bookbindings-collection-neale-and-margaret-albert
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ABC Exquisite Corpse books, Photos: Gin Saunders

George Kirkpatrick, Atlas of the British Empire Reproduced from the 
Original Made for Her Majesty Queen Mary’s Doll’s House, London: 
Edward Stanford Ltd., 1928, bound in 2004, goatskin binding 
with coloured leather onlays, in globe, tooled with coloured 
leather onlays and silver enclosure, and rosewood box with turned 
interior, lined with calf-skin and tooled with constellations. 
Collection of Neale and Margaret Albert. Photo: Richard Caspole.
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From Concept To Creation: The Bookworks of Claire Jeanine 
Satin and Related Works
Jaffe Center for Book Arts, Boca Raton, Florida, USA
Until 31st May 2020
Reception on 15th February 2020 at the Center. 
An exhibition of the Bookworks of Claire Jeanine Satin is on 
show at the Jaffe Center for the Book Arts Florida Atlantic 
University Boca Raton Florida “From Concept To Creation 
and Related Works of Claire Jeanine Satin”. 

Jaffe Center for Book Arts, Florida Atlantic University, 
777 Glades Road, Boca Raton, Florida 33431, USA.    
http://www.library.fau.edu/depts/spc/jaffe.htm

Hamish Fulton - A Decision To Choose Only Walking
PARAFIN, London, UK
Until 8th February 2020
Parafin is delighted to announce its first exhibition with the 
iconic British walking artist Hamish Fulton. The exhibition 
takes as its starting point the important walk the artist made 
over 47 days in 1973 from Duncansby Head to Land’s End 
– here presented as a large-scale wall text. After this major 
walk Fulton made the radical decision to ‘only make art 
resulting from the experience of individual walks’. 
Since then Fulton has rigorously maintained this focus, 
using walking as his medium and stating ‘If I don’t walk, 
I can’t make art’. Although only Fulton experiences his 
solitary walks directly, the works he presents in exhibitions 
and books allow us to engage with them.

Fulton has consistently argued that walking can be 
considered an important artform in its own right, and 
has pushed for wider recognition of the aesthetic and 
conceptual possibilities of walking as art. Through his work 
he highlights not only the artistic possibilities of walking but 
its ongoing history and importance as a means of transport, 
a way of connecting communities and a spiritual tool. 
It is also a traditional means of protest and Fulton has made 
work that is vocal in its support of environmental issues as 
well as the plight of Australian Aborigines, Native American 
Indians and the people of Tibet.

The exhibition includes works made between 1973 and 
now and encompasses the range of media Fulton uses to 
communicate his experiences, including printed texts, 
photographs, wall paintings and what he calls ‘walk texts on 
wood’. Using humble materials and adopting the wilderness 
ethos of ‘leave no trace’, Fulton’s work attempts an alignment 
with nature without exploiting or altering it. Fulton’s work, 
which directly addresses our relationship with nature, 
questions of environmental jeopardy and important causes 
such as the Chinese occupation of Tibet, has become more 
and more vital with every passing year.

PARAFIN, 18 Woodstock Street, London W1C 2AL, UK.
Tel: +44 (0)20 7495 1969. info@parafin.co.uk
http://parafin.co.uk/current-exhibition--hamish-fulton.html

Large Scale Paper Constructions: Claire Jeanine Satin 
BACA Bailey Contemporary Art Gallery, Pompano Beach 
Florida, USA 
Until 28th February 2020
There will be a limited-edition catalogue to accompany this 
exhibition. 
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Drop Dead Gorgeous: Fine Bindings of La Prose du 
Transsibérien
North Bennet Street School, Boston, USA
21st February - 30th April 2020 
Featuring the full recreation of an avant-garde, 1920s 
publication by Kitty Maryatt of Two Hands Press, with 24 
exquisite fine binding interpretations.

North Bennet Street School, 150 North Street, Boston MA 
02109, USA. https://www.nbss.edu/

Treasured Objects - The Peoples Show
The Weald & Downland Museum, Singleton, UK
22nd February - 11th May 2020
Angela Thames will be showing many of her hand made 
artists’ books at The Weald & Downland Living Museum 
from 22nd February to 11th May 2020 in an exhibition 
“Treasured Objects - The Peoples Show” to help celebrate 
the museum’s 50th anniversary.

She has been given the opportunity to show at least 20 
artists’ books from her own collection alongside an eclectic 
mix of objects from 30 personal collections of people 
who have some link to the Museum; these will include 
collections of visitors, staff, volunteers, associates, tutors, 
contractors and anyone else with a connection to 
the museum. 

On 23rd February Angela will be at the museum to give 
an informal talk about her collection of artists’ books, 
her inspiration and her work as a printmaker, maker and 
collector of small unique books. 

“A People’s Show turns the spotlight on our visitors own 
collections and gives the opportunity to display them in a 
public setting. The first People’s Show was held at Walsall 
Museum and Art Gallery in May 1990, and is said to have 
been inspired by a discovery of a private ‘museum’ of native 
American artefacts in a local resident’s attic. The Walsall 
People’s Show proved so popular that further People’s Shows 
were held across the country and by the end of 1994 over 
half a million objects had been loaned by the public to 
similar exhibitions. 

So not only will this exhibition celebrate 50 years of the 
Weald & Downland Living Museum but also 30 years of the 
Peoples Show and we think it about time to revisit this very 
popular event.”

Normal admission charges apply.
The Weald & Downland Living Museum, Singleton, near 
Chichester, PO18 0EU, UK.
http://www.wealdown.co.uk
https://www.angelathames.co.uk

Angelo Ricciardi - The Book is on the Table
Curated by Vincenzo Cuomo
Biblioteca Universitaria di Napoli, Italy
1st – 8th February 2020

Opening 1st February 2020 11.15am
The Biblioteca Universitaria di Napoli, just over a year 
returned to the city completely renewed in its spaces and 
services, today presents itself as a cultural laboratory, a place 
not only open to specialists but to an increasingly wider and 
heterogeneous range of users.

La Prose du Transsibérien -  binding by Coleen Curry
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An exhibition of almost all his twenty-years production 
of artists’ books – “a field of formal experimentation, only 
apparently restricted: that of de-creation, the subtraction of 
value, the side note, the quote, the misprint , of the loving 
collection of production waste, of the collage of what falls at 
the margin.” – writes Vincenzo Cuomo in The refuse is on the 
table. Angelo Ricciardi thus tries to open up to new possible 
glances a place, that of the artist’s book, intended only for 
professionals so far.

Angelo Ricciardi lives and works in Napoli where he was 
born. He is author of numerous artist’s books, many of 
them present in important public and private collections: 
Archivio del ‘900, Mart, Rovereto; MoMA Library, New 
York; Liliana Dematteis Collection, J. Watson Library, 
Metropolitan Museum, New York; CLA Centre de Livres 
d’Artistes, Bruxelles; Antonio Cossu Collection, Trento; 
Printed Matter, New York; Manuela and Alessandro Gori 
Collection, Prato; Anaël Desablin Collection, Bruxelles; 
Judith Hoffberg Collection, UC Santa Barbara Library, Santa 
Barbara, CA; The Center for Book Arts, New York.  

Biblioteca Universitaria di Napoli
via Paladino 39, Napoli, Italy.
http://www.bibliotecauniversitarianapoli.beniculturali.it
bu-na.promozioneculturale@beniculturali.it                 

Carolyn Thompson Post Moderns
Eagle Gallery/EMH Arts, London, UK
15th February - 14 March 2020
Carolyn Thompson’s recent work Post Moderns originates
from the 50 texts found in the Penguin Modern Box Set
(published 2018), which includes seminal works by Kathy
Acker, James Baldwin, Samuel Beckett, William Burroughs,
Truman Capote, Allen Ginsberg, Martin Luther King, Jr.,
Audre Lorde, Vladamir Nabokov and Susan Sontag,
amongst others.

Thompson re-imagines and distills the original texts in a
variety of different ways ranging from direct intervention
into the books themselves, individual page-specific works
that are typed, drawn, incised or sewn, to digital prints.
An exhibition of the 50 works is now on show at the Eagle 
Gallery/EMH Arts, London. PDF catalogue available.

Eagle Gallery EMH Arts, 159 Farringdon Road, EC1R 3AL 
Tel: + 44 (0) 20 7833 2674. http://www.emmahilleagle.com
The gallery is open Wednesday to Friday: 11am – 6pm, 
Saturday: 11am – 4pm during exhibitions.

Carolyn Thompson, After Lorca: Taxonomy, 2019, a four-page 
work that lists all the many creatures detailed within the selection 
of poems in Federico Garcia Lorca’s The Dialogue of Two Snails, 
grouping each with other creatures that seem similar. 
Book leaves, glue, 4 pages, 16cm x 11cm

Carolyn Thompson, After Berger: Tenda (A love story), 2019, an 
adaptation of John Berger’s homage to his uncle, in his book The 
Red Tenda of Bologna.Words in the Penguin Modern edition have
been deleted, or masked out with the use of black tape, to reveal 
a different story in the text that remains. Found book, masking 
tape, each 16cm x 11cm
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The Bard - William Blake at Flat Time House
London, UK 
Until 8th March  
2020
With contributions from Keith Jarrett, Chris McCabe, 
Niall McDevitt, Robert Montgomery, Karen Sandhu, Iain 
Sinclair and Tamar Yoseloff. Curated by Chris McCabe in 
partnership with Flat Time House and Magnus Rena of the 
Sir Denis Mahon Foundation.
 
This exhibition gives a unique opportunity to view Blake’s 
work in the domestic environment of Latham’s home 
– the ‘living sculpture’ of Flat Time House (FTHo) and 
embodiment of Latham’s worldview. The show is also an 
opportunity to bring Blake back to Peckham, at a site close 
to the Rye where, as a young boy, he had his vision of “a tree 
filled with angels, bright angelic wings bespangling every 
bough like stars.”
 
The two series of works by Blake, from a private collection, 
generously lent for this exhibition by The Sir Denis Mahon 
Foundation, are prints taken from poems Blake illustrated 
by Thomas Gray, The Bard and The Fatal Sisters.  They 
were commissioned in 1797 by Blake’s friend, the sculptor 
John Flaxman and produced over the following year. Blake 
mounted Gray’s poems to windows cut into large sheets of 
paper, then drawing and colouring his designs to surround 
the text. The full series is regarded amongst Blake’s major 
achievements as an illustrator. Throughout the series Blake 
emphasises the importance of imagination at work in 
the world through inspired acts of reading, writing, and 
performing music.

 

The Gray prints were pretty much unknown until 1919 and 
the twentieth century reprint was significant in playing an 
important part in the process of making the works more 
widely known. Alongside these works, poets, writers and 
artists using language, have been commissioned to reflect 
on the contemporary relevance of Blake and Latham’s work. 
Blake and Latham each created complex, esoteric and all-
encompassing cosmologies, which examined the nature 
and structure of the universe from within the constraints 
of daily life. The poetic responses to their work will be 
presented at FTHo alongside the works by Blake and his 
and Latham’s writing.
 
An extensive events programme of recitals, guided walks 
and performances will feature contributions from poets, 
writers and artists including Keith Jarrett, Chris McCabe, 
Niall McDevitt, Robert Montgomery, Karen Sandhu, Iain 
Sinclair and Tamar Yoseloff.
 
Flat Time House is the home and studio of the late British 
artist John Latham.

Flat Time House is a few minutes walk from Peckham Rye 
and East Dulwich British Rail stations. There are regular, 
fast trains from London Bridge & Victoria. Buses to 
Peckham Library or Rye Lane.

Flat Time House, 210 Bellenden Road, London SE15 4BW, 
UK. For more information visit: 
http://flattimeho.org.uk/exhibitions/bard/

MN Book Artist Award Winners: The Team Behind My 
Mighty Journey
Minnesota Center for Book Arts, Minneapolis, USA
7th February - 22nd March 2020

Reception: Thursday 13th February 2020, 6-8pm, Artist 
Talk: 7pm Target Performance Hall, at Open Book. Free 
and open to the public.
Minnesota Center for Book Arts presents the Minnesota 
Book Artist Award Exhibition showcasing the handmade 
book My Mighty Journey: A Waterfall’s Story, in addition to 
selected artwork created by its production team members. 
Written by John Coy, the book benefited from the visual 
expertise of Gaylord Schanilec, who led a team of eleven 
people through the composition, binding, and printing 
process: Sorcha Douglas, Barbara Eijadi, Paris Fobbe, 
Ellen Janda, Hans Koch, Monica Edwards Larson, Greta 
Lapcinski, Rayan Macalin, Kerri Mulcare, Emily Pressprich, 
and papermaker Amanda Degener.  Join us in celebrating 
artwork created by this remarkable team.

The book’s journey started five years ago, and one stop 
along the way was MCBA: Schanilec used materials foraged 
from the riverbank, along with letterpresses at MCBA, to 
bring the story and its unique perspective to life. The main 
character of My Mighty Journey is the only major waterfall 
on the Mississippi River, now known as St. Anthony Falls. 
As it moves from present-day St. Paul to its current location 
in downtown Minneapolis over the course of 12,000 years, 
the waterfall witnesses lots of changes. This book asks us to 
consider their meaning.

Title-page of The Bard illustrated by William Blake, c. 1798, one 
of a set of 14 sheets, collotype and hand-colouring on wove paper 
with separately printed paper (unbound). Part of William Blake 
watercolour designs for the Poems of Thomas Gray, published by 
Trianon Press for the William Blake Trust, London 1972.
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John Coy is the author of young adult novels, the 4 for 4 
middle-grade series, and fiction and nonfiction picture 
books. He has received numerous awards for his work 
including a Marion Vannett Ridgway Award for best 
debut picture book, a Charlotte Zolotow Honor, Bank 
Street College Best Book of the Year, Notable Book for a 
Global Society, the Burr/Warzalla Award for Distinguished 
Achievement in Children’s Literature and the the Kerlan 
Award in recognition of singular attainments in the creation 
of children’s literature. John lives in Minneapolis and visits 
schools around the world.

As an artist, writer, letterpress printer, designer, and 
illustrator, Gaylord Schanilec has set the standard for 
contemporary artist’s books over the last 30 years.

Minnesota Center for Book Arts 
Open Book building, 1011 Washington Avenue S., Suite 100, 
Minneapolis, MN 55415, USA.
https://www.mnbookarts.org
mcba@mnbookarts.org

How to maneuver: 
Shape-shifting texts and other publishing tactics
WAREHOUSE421 in Abu Dhabi/ UAE
Until 16th February 2020
Curated by Kayfa ta / Maha Maamoun and Ala Younis.
Publishing is the act of making public. It is not restricted 
to specific producers, languages of production, sanctified 
routes of distribution, and privileged readers. This is not 
publishing as we have come to know it. The Arab World is 
home to a growing number of book fairs and art book fairs.

The Arab World is home to a growing number of book 
fairs and art book fairs. These two types of public platforms 
run parallel to each other, representing different, if not 
opposing, economies of cultural capital, systems of
representation of subjects and subjectivities, as well 
as strategies for encountering and conversing with an 
audience. This exhibition emerged out of a need to question 
the boundaries separating Publishing from independent 
publishing, or mainstream from alternative cultural 
production. The space that separates these different regimes 
of authorship, publishing and readership, is also the space 
where these differences can be maneuvered - where limits 
are creatively questioned and hardened practices lured 

to speak in different tongues. This is the space that this 
exhibition inhabits. How to maneuver follows the footsteps 
of a selection of artistic and publishing practices, and the 
spaces they seek to create. The works presented share a
rich variety of historical and contemporary reflections on 
the languages and formats marginalised in the dominant 
publishing industry – the snubbed genres, the outlawed 
subjects, the troubling subjectivities, the excessive, the
minimal, the unprofitable, and the unfathomable. Through 
the exhibition, its artworks, publications and structural 
interventions, we get a glimpse of some of the cultural 
spaces and agencies reclaimed through independent artistic 
and publishing practices.

WAREHOUSE 421 Abu Dhabi, Mina Zayed, Street Samrayr. 
https://www.warehouse421.ae/en/

Lost for Words - 
An exhibition of works by John and Astrid Furnival, 
Bath School of Art & Design, UK
Until 23rd February 2020
Curated by Professor Bernard Moxham, supported by Arts 
Council England, the School of Art at Bath Spa University, 
and by private benefactors. A symposium in honour of John 
Furnival (and on the subject of Visual Poetry) will be held 
on Friday 21st February (14.30 - 18.30). The event will also 
feature live music inspired by Furnival’s ‘Satie’s Faction’.

Bath School of Art & Design
Locksbrook Campus, Bath Spa University
Locksbrook Road, Bath BA1 3EL, UK.
https://www.bathspa.ac.uk
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One of My Kind 
The Shoreditch Library Print Workshop, London, UK
6th February – 23rd May 2020
PEER in the Library (PITL) is a year-long three-part 
programme of exhibitions, events and workshops that 
invites artists and artist collectives to create work focusing 
on the power and potential of the spoken and written word 
in a variety of media. This ambitious new initiative opened 
on 25 October 2019 at both PEER and at Shoreditch Library 
across the street in Hoxton, London. PITL continues with 
two further projects at the Library, concluding in 
September 2020. 

Part two (February – May 2020) is a project curated and 
hosted by One of My Kind (OOMK), a collaborative 
publishing practice led by artists Heiba Lamara, Sofia Niazi 
and Rose Nordin. Working together they make, publish 
and distribute books and printed works that arise from 
self-initiated art projects. These include OOMK Zine, a 
handcrafted small-press publication which pivots upon the 
imaginations, creativity and spirituality of women.

As part of PEER in the Library, One of My Kind (OOMK) 
are initiating a public programme of artist-led workshops 
that invite Shoreditch Library users to come together and 
create The Shoreditch Library Print Workshop a collaborative 
environment dedicated to experimental print production for 
all that takes inspiration from Augusta Savage’s community 
workshops at the 135th Street Branch of the New York 
Public Library, Harlem and Sister Corita Kent’s approach 
to art education in the 60s. Join the SLPW and learn how 
to use your local library to make handmade publications, 
posters, badges, post cards, calendars and more. By the end 
of the workshop participants will be exhibiting authors and 
artists.

The Shoreditch Library Print Workshop proposes the 
library as a site of art production and its users as artists in 
residence. Using affordable everyday materials and office 
supplies to create challenging and creative art, the library 
is reiterated as a community space free for all in which art 
instruction is made accessible and can act as a catalyst for 
creative expression, protest, respite and joy.

OOMK will work with participants to transform the project 
space downstairs at Shoreditch Library into a functional 

workshop and open studio in which work will grow over the 
weeks, drawing on the library and local area for inspiration.
At the end of the three-month project, there will be a 
closing event to which all participants of the SLPW will be 
invited to come together to celebrate their work and launch 
a limited series Risograph zine documenting the workshops.

WORKSHOPS AND EVENTS 

Saturday 15th February 2020 MAKE WRAPPING PAPER. 
Learn how to use the library to build a word, type and 
image bank across a variety of themes. Work together to 
experiment with techniques for distorting and layering 
images using the light box and photocopier to create a bank 
of abstract textures and shapes. Create a motif and learn 
how to turn it into patterned wrapping paper that you can 
take away with you at the end of the workshop. 

Saturday 22nd February 2020 MAKE A BADGE. Pack a 
punch in a small space or create great decorative button 
badges. Using pre-prepared templates, found imagery and 
Letraset lettering create themed badges that are an ode to 
Shoreditch Library. Learn how to use a badge machine and 
take away your own set of badges at the end of the day.

Saturday 7th March 2020
MAKE A ZINE. Have you ever wanted to make a zine? 
Using the SLPW image bank and a template of your choice 
learn how to make a zine using just a single sheet of paper 
and a single cut. Next, learn how to make a collaged 8-page 
zine focusing on found text and imagery. Learn how to 
duplicate your zine ready to distribute it near and far.

Saturday 21st March 2020
MAKE A POSTER. Pick a wild prompt in a lucky dip and 
make a poster for an event close to the library (Disco at 
the Post Office? Or maybe a wedding at the nail salon?) 
Learn how to make a strong wheat paste glue from everyday 
kitchen ingredients and paste your poster for all to see. 

Saturday 4th April 2020 MAKE A POSTCARD. The 
Photocopier, The Librarian...The Automatic Doors. Inspired 
by the iconography of the tarot deck, use collage material to 
turn an aspect of the library into a symbolic image. Learn 
how to duplicate sets of post cards on the photocopier 
and to cut and create stacks of evenly shaped cards with a 
wraparound.

Saturday 18th April 2020 MAKE A CALENDAR. Learn 
how to produce a theme and create imagery for each month 
of the year. Learn how to duplicate your calendars on the 
photocopier and choose from different binding options to 
create your own calendars to take away with you and share 
with family and friends.

Saturday 2nd May 2020 MAKE A BAG. Create a strong 
image or slogan using the SLPW image bank and learn how 
to use image transfer medium to decorate your own cotton 
tote bag to take away at the end of the workshop.

Saturday 16th May 2020 JOIN THE PRODUCTION 
LINE. Come and learn how to put together a handmade 
publication. Take part in the production line and 

One of My Kind (OOMK), causes in common,  Serpentine Big 
Family Weekend 2019. Photograph: Rob Harris
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artists, which includes artists Hernández himself has taught. 
The subject matter and printing techniques vary while one 
constant strength remains: “Cuban art stands up to adversity 
with humor and resolve.” (Steven Daiber) The artists are 
not afraid to discuss politics, such as the impact of the 
Trump Administration’s Cuba policy on the printmaking 
community, which causes acute shortages of materials like 
paper. While other work, such as Lamothe’s, discusses the 
Malecon, a 7 kilometre stretch of sea wall that borders 
Havana, often called the sofa on the city, in a 50-print 
series. Highpoint invites you to join us for this exhibition 
celebrating Cuban Printmaking.

ABOUT RED TRILLIUM PRESS: Red Trillium Press/ 
Aquí en la lucha is the work of Steven Daiber based in 
Massachusetts. Daiber has worked with books for more than 
twenty years. He has been to Cuba regularly since 2001 and 
has facilitated dialogue between Cuban and foreign artists. 
His books create real, metaphorical objects: palaces of the 
memory in which each element underscores a meaning. 
The collaborations with Cuban artists tell their stories of the 
lived reality of Cuba in the 21st century.

INCLUDED ARTISTS: Ivan Basulto, Yamilys Brito, Janette 
Brossard, Anyelmaidelin Calzadilla, Yerandee Durán, 
Aliosky García, Yordanis García, Edgar Hechavarria, 
Eduardo Hernández, Osmel Herrera, Luis Lamothe, Yainiel 
Marínez, Norberto Marrero, Ibrahim Miranda, Marcel 
Molina, Randy Moreno, Osmeivy Ortega, Hanoi Perz, 
Alejandro Sainz.

Public Reception 28th February 2020, 6:30 - 9pm.
Highpoint Center for Printmaking
912 W. Lake Street, Minneapolis, MN 55408, USA.
https://www.highpointprintmaking.org

Entropie Books -White Porcelain Bowls Contain 
Symphonies of Yellow
University of St Andrews Library, Fife, Scotland
Monday 20th January - Saturday 28th March 2020
Entropie Books in association with The University of St 
Andrews Library are pleased to present an exhibition 
curated by Barbara A Morton featuring a selection from the 
Entropie Books Catalogue

Entropie Books ~ established 2014 ~ publishes fine art and 
artists’ books and pamphlets using traditional bookbinding, 

commandeer a workstation to get 50 publications made in 
2 hours!

ALL WORKSHOPS ARE FREE AND OPEN TO ALL. 
To book a place for any of these workshops please email 
local@peeruk.org

Saturday 23rd May 2020 FINAL EVENT
The final closing event will mark the end of the 3-month 
project and invite all members or “alumni” of the SLPW to 
come together in the space to celebrate their work and the 
sharing of a limited series Risograph zine documenting the 
workshops. Work from across the 3 months displayed for all 
to see. 

Shoreditch Library, 80 Hoxton Street, London, N1 6LP, UK.
For more information visit: http://www.peeruk.org/peer-in-
the-library  |  http://oomk.net

20/20: Contemporary Cuban Printmaking
Highpoint Center for Printmaking, Minneapolis, USA
28th February – 28th March 2020
Highpoint Center for Printmaking presents 20/20: 
Contemporary Cuban Printmaking, an exhibition created 
in collaboration with Steven Daiber, Director of Red 
Trillium Press.

Cuba has a rich history of traditional printmaking, with 
multiple print shops and artists working across the country. 
The Academia Nacional de Bellas Artes San Alejandro is 
the oldest and most prestigious fine arts school in Cuba, 
founded in 1818. The Taller Experimental de Gráfica de 
La Habana, is the most internationally well-known Cuban 
print shop. Movements and groups such as La huella 
múltiple (The Multiple Imprint) and Haciendo presión 
(Making Pressure) were created by artists looking to 
expand the boundaries of printmaking, as well as encourage 
printmaking’s importance in modern Cuban art. Artists 
from all of the above will be featured in the show. They 
range from established artists, such as Eduardo Hernández, 
who is “perhaps the most important gay artist in Cuba and 
a professor of printmaking influencing and teaching for 
the past 30 years,” according to Steven Daiber, to emerging 

Poder: Power, Red Trillium Press
http://redtrilliumpress.com/project/poder-power/



letterpress, and screenprinting techniques. Books have been 
exhibited previously by the Royal Scottish Academy; The 
Meffan Gallery; McNaughtan’s Antiquarian Bookstore and 
The University of Edinburgh College of Art.
 
In 2018 The Word Itself is a Musical Sound was awarded the 
Meffan Gallery Purchase Prize. The full Entropie Books 
catalogue is available for private consultation at the National 
Library of Scotland ~ Special Collections Reading Room, 
George IV Bridge Edinburgh EH2 1EW.

Entropie Books, Brookline, 15 Comerton, Drumoig, St 
Andrews, Scotland, KY16 0NQ, UK.
http://www.entropiebooks.com

Exhibition: University of St Andrews Library, North Street
St Andrews, Fife, Scotland, KY16 9TR, UK.
https://www.st-andrews.ac.uk/library/contact/

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

2020 Summer Institute | Wells Book Arts Center, USA
From Jim Kelly: The full schedule of fantastic workshops and 
instructors now online at
https://wellsbookartscenter.org/events/future-events/2020-
summer-institute/.

City Lit Bookbinding courses
Keeley Street, Covent Garden, London WC2B 4BA, UK
Winter and Spring 2020

Book Arts courses

Bookbinding: Paper engineering and pop-ups
Be creative with paper and develop the 2D page into 
3D pop-ups. Learn folding techniques and simple book 
structures to create and explore your ideas. Suitable for 
beginners. VD290 24/02/20 - 30/03/20  Monday 10:30 - 
16:30. Full £299.00, Senior £239.00, Concession £182.00

Beginners’ courses and tasters

Start bookbinding
Discover the art of handmade books! Three days of 
progressive projects will guide you through core techniques 
and prepare you to experiment, design and craft your own 
unique books. VD440 14/02/20 - 06/03/20 Friday 10:00 - 
13:30. Full £199.00, Senior £159.00, Concession £121.00

Shorter courses and special interest

Creative arts for bookbinding II: 
Leather dyeing techniques
Spend a day experimenting with leather dye and dyeing 

techniques. You will be introduced to different dye types, 
methods of applying dye and a range of creative techniques 
such as resist, crackle and speckling, to use on bookbinding 
and other leather projects. Suitable for beginners.
VD361 29/02/20  Saturday 10:30 - 16:30. Full £79.00 
Senior £63.00, Concession £48.00

City Lit, Keeley Street, Covent Garden, London WC2B 4BA.
https://www.citylit.ac.uk
Discounts are available on some courses. For further 
information including full course outlines visit: 
https://www.citylit.ac.uk/courses/art-and-design/
contemporary-crafts/bookbinding
Enquiries: visualarts@citylit.ac.uk
Enrolments: 020 7831 7831 or infoline@citylit.ac.uk

BookLove E-Course with Rachel Hazell
BookLove guides you through the process of producing 
unique book projects from concept to completion.

You’ll choose the paper, the words and the design, then bind 
your books, learning useful ideas at every stage.

With a wealth of exercises and instructions, concentrate on 
binding two utterly personal hardback projects and grow 
your repetoire of techniques.

Whether you’re just starting out or already making bookart, 
this course will unfold fresh ideas and stimulate new ways 
of working with a diverse art form. You’ll  connect with 
your fellow book lovers around the world as part of a private 
online community.

Your guide, Rachel Hazell has created this inspiring 
experience of exploration and discovery from twenty years 
of working as a book artist.

The next course will be in February 2020. £285 
https://www.thetravellingbookbinder.com/product/
booklove/

PERFECT BINDINGS, UK
Bookbinding workshops with Megan Stallworthy at 
arts centres and book festi-vals in Devon, Cornwall and 
Somerset, UK.  

Saturday 15th February
Single-section Case Binding and the Concertina
The Burton Art Gallery, Bideford
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Learn to make two hand-bound books – a single section 
case binding and a con-certina, both perfect for use as 
notebooks, sketchbooks, gifts or as the basis for artists’ 
books. Participants will learn how to fold and manipulate 
paper, sew and glue using specialist bookbinding tools and 
materials, and will take away their own handmade books 
plus the skills to make more at home. All the tools and 
materials will be provided.

Find booking information and details of all upcoming 
workshops at https://perfectbindings.co.uk

Year-Round Bookbinding Programmes with Amy Prior
London, the UK and elsewhere
Non-adhesive bookbinding programmes - including 
Japanese Bookbinding, Pamphlets and Chapbooks - year-
round. Flexible timing from a half-day to a number of whole 
days. Learn simple book structures and professional folding, 
cutting, sewing and decorative techniques.

Includes:
*Creative development tutorials, taken one-to-one or with a 
friend
*Small or larger groups
*Flexible timing - from a half-day to a number of whole 
days
*Programmes in London, the UK – or way beyond
*Venue options

The finished bound-books can have applications as 
chapbooks or printed limited edition books for writing or 
creative work, creative journals, writing or reading journals, 
ideas or sketch books – and beyond. They can also be 
adapted to use as personalised books for particular interests.

Programmes devised and run by an experienced writer/
lecturer who publishes with large book presses and literary 
journals - as well as creating the occasional boutique book 
that appears internationally in amazing places. 

Take a look at ‘Catalogue: Private Programmes’ for more 
information about the range of bookbinding (and other 
creative) programmes, and details of how to book:
https://amy-prior.squarespace.com/catalogue-private-
programmes

Carousel Book Workshop
The Poetry Pharmacy, Bishop’s Castle, Shropshire, UK
14th March 2020
Katy Alston, Shropshire-based illustrator and book artist, 
is running a Carousel book Workshop, at The Poetry 
Pharmacy, Bishop’s Castle, Shropshire on 14th March 2020, 
from 10am to 3pm. 
 
All are welcome, no previous experience is necessary, the 
cost is £40 for the day, excluding lunch, but including tea 
and cake.
 
The price includes all materials needed, but please feel free 
to bring anything you’d like to use or incorporate such as 
paints, college materials, papers and text.

There’s a maximum of 10 people, so book early!
Call The Poetry Pharmacy, Bishop’s Castle on 01588 638069 
or contact Twitter @emergencypoet
https://www.poetrypharmacy.co.uk 

CALLIGRAPHIC EDITIONS FROM SINGLE FOLDED 
SHEETS, Tutor: Cristina Balbiano d’Aramengo
Ponte Tresa, Switzerland, 9th May 2020
100 EUR excluding materials
This workshop is designed to give participants the 
opportunity to make single-sheet books through folds and 
cuts, without the use of glue (possibly with some simple 
stitching), assembling their calligraphic / graphic materials.

We will analyse the grammage and mechanical 
characteristics of the various papers, and the tools necessary 
to work them; starting from different formats and changing 
proportions, we will focus initially on models made with 



Page 17  http://www.bookarts.uwe.ac.uk/newsletters/ 

blank paper to learn the structures, in which annotate the 
work notes, obtaining a series of models / samples useful as 
a reference for the practice.

Starting from these models, during the second part 
the participants will work by replicating the structures 
produced, or creating personal variations, possibly also 
using their own graphic / calligraphic material already 
created, making real folded books. Particular attention 
will be given to the reversibility of the work, so that 
the calligraphy can be used both in folded form, in the 
succession of pages, and in the form of an open and 
extended sheet, in the unity of the graphic work.

For beginners and for every level.

The course, organised by Associazione Calligrafica Italiana, 
takes place at Atelier Gabriela Hess, Lungotresa 30, CH 6988 
Ponte Tresa, Switzerland: http://www.calligrafia.org
Lessons will take place from 9.30 am until 6.30 pm, with 
about 1h lunch break.

PARTICIPATION FEE
100 euro (students 80 euro) excluding materials, but 
including and the use of tools provided by the teacher. 
Joining the Associazione Calligrafica Italiana is necessary 
(30 euro, students 16 euro; this rate is reserved for students 
not workers within 25 years of age).
Closing date for enrolment: 25th April 2020.

MATERIALS
Participants will be given a detailed list of materials to 
bring; however, if you book by 25th April 2020, it is possible 
to book a kit with pre-cut materials, (15 euro, to be paid 
directly to the instructor).

Booking information link: https://bit.ly/386Vs2k

SKETCH BOOKS & SCRAPBOOKS
With Hanne Matthiesen, Samsø, Denmark
27th June - 1st July, 2020
At the Sketchbooks and ScrapBooks workshop you will 
learn how to make your own unique sketch & scrapbooks. 
Inspired by Artists’ Books, we will play freely with the 
‘book concept’.

Participants are introduced to various basic and simple 
bookbinding techniques and will learn how to fold, glue 
and stitch various journals, books and book objects 
together from scratch. You will also have the opportunity 
to experiment with “remodelling” discarded books, call it 
a kind of “re-” or “up-cycling”. Paper and discarded books 
can be found everywhere. There are endless opportunities 
to process these materials, redesign and put them in new, 
interesting contexts.

Basic materials such as paper, glue, scissors needle, thread 
etc. are provided, but you can also bring your own materials 
that you want to work with. Everything can be used: 
old books, old children’s drawings, letters, geographical 
maps, dried plants, photos, poems, old leather, rusty 
stitches, stickers, sweets, or perhaps some very fine, 
handmade paper.

For practiced book art people as well as beginners. 
27th June - 1st July 2020, 10am - 3.30pm each day.
Place: Købmandsgården (Merchant’s Farm), Strandvejen 76, 
Samsø. PRICE: Kr. 500, - incl. tea and coffee
NUMBER OF PARTICIPANTS:  4 - 10 each day
REGISTRATION / MORE INFO at http://kunsto.dk or 
email: hannemtthiesen(at)gmail.com

The course is part of the programme for the annual art 
festival at the lovely, green, Danish island Samsø. 
See the full programme here: 
http://kunsto.dk/category/workshop-2020/  See more of my 
art & work at: http://www.hannematthiesen.dk
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Upcoming classes at North Bennet Street School, 
Massachusetts, USA
One of the United States’ oldest schools for hands-on 
training in traditional trades and fine craftsmanship, 
North Bennet Street School is internationally known 
for its programmes and for helping students to achieve 
meaningful lives and livelihoods. For more than a century, 
the exceptional programmes, master faculty, and inspiring 
community have encouraged individual growth, curiosity, 
technical mastery, and commitment to excellence. The 
School offers nine full-time programmes in eight disciplines, 
including Bookbinding, as well as continuing education 
classes in a range of related topics. More info at nbss.edu/ce.

Exhibitions:

Drop Dead Gorgeous: Fine Bindings of La Prose du 
Transsibérien
Exhibit runs February 21 to April 30, 2020 at NBSS

Featuring the full recreation of an avant-garde, 1920s 
publication by Kitty Maryatt of Two Hands Press, with 
24 exquisite fine binding interpretations.

Winter 2020 Workshops:

Fundamentals of Bookbinding I
Monday, February 3 to Friday, February 7
8:30 am - 4:30 pm, Erin Fletcher BB ’12
Saturdays, February 29 to March 28
8:30 am - 4:30 pm, Amy Lapidow BB ’95, $725

Fundamentals of Bookbinding II
Monday, April 13 to Friday, April 17
8:30 am - 4:30 pm
Erin Fletcher BB ’12, $725

Medieval Long and Link Stitch Bindings
Saturday, February 1 & Sunday, February 2
9:00 am - 4:00 pm, Bill Hanscom, $375

German Paper Bindings
Saturday, February 22 & Sunday, February 23
9:00 am - 4:00 pm, Bill Hanscom, $375

Paper Marbling with Acrylics (sold out!)
Saturday, February 22 & Sunday, February 23
8:30 am - 4:30 pm, Chena River Marblers, $475

Introduction to Traditional French Pochoir Workshop 
Run by the New England Guild of Bookworkers
Saturday, February 29 & Sunday, March 1
With Kitty Maryatt, 8:30 am - 4:30 pm
$160 for Members / $210 for Non-Members

La Prose du Transsibérien -  binding by Coleen Curry
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https://gbw.formstack.com/forms/negbw_introduction_to_
traditional_french_pochoir

Endbands: Stuck On and Sewn
Sunday, March 8
9:00 am - 4:00 pm, Colin Urbina BB ’11, $175

Book online at: https://www.nbss.edu/ce
North Bennet Street School 
150 North Street, Boston, Massachusetts 02109, USA
Tel: 01.617.227.0155  |  continuingeducation@nbss.edu
https://www.nbss.edu/

Workshops and Tours at St Bride Foundation, London, UK
We have a brilliant range of workshops available in 
bookbinding, letterpress and wood engraving – suitable for 
all levels, there is something for everyone!

Wood Engraving (Relief Print) Taster Day 
22nd February 2020, 10:30am

One Day Adana/Letterpress Course 
12th February 2020, 10:30am

Find out more at: https://www.sbf.org.uk/whats-on/
category/workshops/

Come tour our printing workshop, historic rooms, and 
famous library. Get the chance to view some of the items 
in the library’s special collection, and learn more about 
the Foundation and its significant place in the illustrious 

history of the printing press trade. Perfect for designers, 
printmakers, or just lovers of history.

26th February 2020, 2pm
24th March 2020, 6pm (new evening slot)

Price: £10. Book online at: https://www.sbf.org.uk/whats-
on/category/events/

St Bride Foundation
14 Bride Lane, Fleet Street, London, EC4Y 8EQ, UK.
https://www.sbf.org.uk
Tel:  020 7353 3331  |  info@sbf.org.uk

Free artists’ talks at Women’s Studio Workshop
Kingston, NY, USA
Every second Tuesday of the month WSW hosts Slide Night, 
where we hear from current artists-in-residence about their 
work. Join us from 6:30 - 7:30pm at the Workshop for an 
engaging evening of art!

11th February 2020
Featuring artists Gabrielle Lockwood Estrin, Kelli Maeshiro, 
and Sara Quinn. 

10th March 2020
Featuring artists Natalia Arbelaez, Ann Kresge, and Karen 
Donnellan.

14th April 2020
Featuring artists Lara Hailey, Shivangi Ladha, and Heejung 
Cho. (Image above: Shivangi Ladha)

12th May 2020
Featuring artists Anina Major, Helina Metaferia, and Kelly 
Taylor Mitchell.

9th June 2020
Featuring artists Asuka Goto and Allana Clarke. 

Women’s Studio Workshop, 722 Binnewater Lane, Kingston, 
NY 12401, USA. https://wsworkshop.org

OPPORTUNITIES

Frome Small Publishers’ Fair, UK
Following four very successful Frome Small Publishers’ 
Fairs, Frome Writers’ Collective (FWC) is inviting 
applications to exhibit at the 2020 Frome Small Publishers’ 
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Fair on Saturday July 4th 2020 (the first Saturday of the 
Frome Festival).

As in previous years, this Fair will be held in the attractive 
setting of the Frome Silk Mill in the centre of town. 
We anticipate a high level of interest from visitors, with 
publishers exhibiting books from a range of genres, together 
with writers, artists and writing service providers. 
Publicity for the Fair will include a brochure with a slot for 
all exhibitors, to be used for advance promotion and on the 
day. The Fair will also be advertised in the official Festival 
brochure and publicised via traditional media, social media 
and on local radio. Each exhibition stand comprises an 
exhibition space with a 6’ table at a cost of £28 for the day 
(10am to 4pm), or £14 for a 3’ table.
    
The venue’s facilities include:
• A large gallery space (an exhibition will also be in place, 
attracting extra visitors)
• Refreshments  
• Wi-fi
• Toilets 
• Public liability insurance
• Drop-off and collection space on the road outside the 
Silk Mill, with FWC volunteers available  to help you to 
transport your books inside.
• A public car park next door for parking during the rest of 
the day.   
We would be delighted if you would like to join us as an 
exhibitor. 

To book a table, please contact us for a booking form. 
Bookings will be on a ‘first come, first served’ basis.  

Gill Harry
Frome Writers’ Collective
Email: fromespf@gmail.com 
Website: http://fromesmallpublishersfair.co.uk/       
Twitter: @FromeSPF 
https://www.facebook.com/fromesmallpublishersfair

In Cahoots Residency CBAA Scholarship, USA
The College Book Art Association and In Cahoots 
Residency are co-sponsoring a full scholarship for a 
residency session 8th - 20th June 2020. You must be a 
member of CBAA to apply; the scholarship is open to both 
regular and student members. The deadline to apply is 15th 
February 2020. Details can be found at:  
http://incahootsresidency.com/grant-application-form/

BALTIC Self-Publishing Artists’ Market 2020 - 
OPEN CALL
Deadline: Sunday 16th February 2020
BALTIC Centre for Contemporary Art is delighted to 
announce BALTIC Self-Publishing Artists’ Market 2020. 
Our annual celebration of self-publishing culture 
brings together a diverse community of artists, activists, 

illustrators, zine makers, small press publishers and 
distributors, universities and colleges. The market will 
explore the relevance and value of print culture as well as 
giving artists the opportunity to exhibit and sell their work. 

The market will take place on Saturday 9th May 2020, 10.00-
18.00 at BALTIC Centre for Contemporary Art.
https://baltic.art/

Application Process:
Applications close at 23.59 on Sunday 16th February 2020. 
Applications can only be made via Submittable. 
Successful applicants will be notified by 8th March 2020. 
To apply please complete the application form which 
includes a description of your self-publishing practice (max 
250 words) and a proposal of items you will be selling/
exhibiting (max 150 words). You can also submit a CV in 
PDF format and up to 5 jpegs. 

Fees:
Stalls are priced as follows (table dimensions are 182 x 76 x 
73cm):
• Individual artist, imprint, collective: £30 for a full table / 
£15 for half table
• Universities and colleges (full table): £50
More information and application link can be found at:
https://balticcentreforcontemporaryart.submittable.com/
submit/155746/baltic-self-publishing-artists-market-2020-
open-call

Help celebrate and advertise the fourth annual World 
Bookmark Day (Woboda), sponsored by the International 
Friends of Bookmarks (IFOB), on 25th February 2020  

You can participate in several ways:  
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1) Contribute a bookmark design for downloading and 
printing; 
2) Download and print bookmark designs for distribution 
to bookstores, libraries, friends or anywhere; 
3) Take a picture of Wobo, the Traveling Bookmark in 
interesting places; 
4) Participate in the raffle to win bookmarks from around 
the world; 
5) Organise or sponsor local events such as displays of 
bookmarks, bookmark crafts, or bookmark swaps at local 
libraries, bookstores, etc. 

Visit the website at: 
https://www.ifobookmarks.org/woboda.html for details and 
to see what has happened at previous Woboda celebrations, 
and follow activities at  
https://www.facebook.com/bookmarksfriends
Contact the IFOB editor at ifobeditor@gmail.com 
with questions.  

Call for Artists: Featured Artist Projects at the Center for 
Book Arts New York
Deadline 28th February 2020
We are seeking solo project exhibition proposals from 
artists working within the book arts. Artists are to submit a 
project concept experimenting within the Book format. The 
floor plan of the gallery space can be viewed via the link at: 
https://centerforbookarts.submittable.com/submit/123623/
featured-artist-project-application

This Exhibition Series is a competitive process and intended 
to provide artists with the opportunity to display the 
following type of projects created within the past 5 years:
• A recent body of work that demonstrates a cohesive 
artistic approach
• A recent body of work that demonstrates a cohesive 
theme, issue, and/or subject matter
• A site-specific installation
• A collaborative project that is theme or medium specific

The selected Featured Artist Projects will be given access 
to the Center’s resources to support the production and 
curation process of the exhibition. In addition, the artist 
will be awarded a $1,000 stipend, an honoraria budget for a 
public programming and a budget for production, including 
a brochure. Application questions should be addressed to: 
exhibitions@centerforbookarts.org

Submissions should include:
Contact form, Short artist bio, Artist CV (1-2 pages, pdf 
format), A 500-word solo project proposal indicating the 
visual and conceptual vision of the exhibition and public 
program. Up to 10 images of work samples supporting your 
proposal. If images are not available, please submit recent 
work samples produced within the last 2 years. Images 
should be uploaded in jpg format and should be a minimum 
of 800px and maximum of 1200px in either direction.
A list of works with the title, year, medium and dimensions, 
with images of the works or illustrations. 

Deadline for 2021 review: 28th February 2020
https://centerforbookarts.submittable.com/submit/123623/
featured-artist-project-application

ARLIS/ANZ Biennial Conference
State Library of Queensland, Brisbane, Australia
11th - 13th November 2020
Info sent in by Marian Crawford: Themes: Re-imagining 
the material: Artists books, printed matters, digital 
transformations and engagement. Submission deadline of 
Abstracts for Papers is 28th February 2020. 
https://www.arlisanz.org/current-conference (see p45 of this 
issue for related abbe 2020 call for papers)

Call for Papers turn the page 2020
Rosie Sherwood: I am delighted to announce that the 
turn the page Symposium will be returning in 2020. 
The symposium will he held on May 14th at The Forum in 
Norwich in conjunction with turn the page Artist’s Book 
Fair 2020. 

Our first two symposia covered topics as broad as 
appropriation as art, the question of bookness, and 
collecting book arts. I look forward to receiving your 
proposals for what I are sure will be an equally diverse and 
exciting day of book arts.

The turn the page page Symposium promotes new research 
and is hosted in conjunction with turn the page Artist’s 
Book Fair. Proposals are welcome from artists, creators, 
publishers and academics that explore the many facets 
of the artist’s book. The turn the page Symposium has no 
particular theme beyond book arts. Subjects could include 
but in no way limited to:

The book as object, the book as a journey, curating the 
book, book artists as independent publishers, fine art 
presses, the haptic in book arts, intertextuality, materiality, 
book arts and technology, book arts in special collections, 
collaboration in book arts production.

Abstracts are for twenty-minute papers and should be no 
more than 250 - 300 words. Proposals for papers should be 
sent as attached Word documents, with a short biography 
appended, and submitted by 29th Feburary 2020 to 
ttpbookfair@gmail.com
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Call for participants: Artist’s Book Biennial in Malmö, 
Sweden, Friday 8th and Saturday 9th May 2020
The first Artist’s Book Biennial in Malmö (and in Sweden) 
took place at the Victoria Theatre in Malmö in April 2018. 
It was a success with almost a thousand visitors and more 
than 30 exhibitors from nine different countries. The 
visitors had the opportunity to view and examine hundreds 
of Artists’ books on display. It is now time for the next 
biennial. MABB 2020 will hopefully be as exciting and 
successful with international exhibitors from several parts 
of the world. 

The biennial will take place on Friday 8th and Saturday 9th 
May 2020 at Victoriateatern. Sunday 10th May will have a 
programme of seminars and workshops open to the general 
public as well as to the exhibitors at the biennial.
The cost of a table is €70 and the size of tables are 150 x 80 
cm. It is also possible for two exhibitors to share a table. 
Additionally there will be a social gathering and dinner for 
all the exhibitors on the Friday evening which is included in 
the €70.

Applications are now open (please apply early) and the 
deadline for applying is Saturday 29th February 2020.
The Application form can be found at 
http://mabb2020.se/application/
Successful applicants will be informed no later than early 
March. Please contact us at info@mabb.se if you have any 
queries, or visit online at http://mabb2020.se/
Kind regards, The MABB organisers 

International opportunity, open to students in any 
country: MINIATURE BOOK SOCIETY, INC. 
Book making grant for up to $1,000 
Our purpose is to facilitate interest in all aspects of 
miniature books
An international non-profit organisation founded in 1983

Miniature Book Society - Student Project Assistance Grants
The Miniature Book Society is delighted to announce the 
2020 Student Grants Program for the purpose of enabling 
students to pursue study in the medium of miniature books. 

Grants will be awarded up to the value of $1,000.00 for any 
one project and may be granted to enable continuation 
and completion of existing projects. Grant recipients will 
also receive a one-year membership in the Miniature Book 
Society – more information can be found at 
https://www.mbs.org

ELIGIBILITY:
• Any student enrolled in a fine arts, graphic arts, book arts, 
history of publishing, or information and library sciences 
programme.
• Projects devoted to one or more books not more than 3 x 3 
inches (i.e. 75 x 75 mm).
• Applicants must have a letter of recommendation from 
their Department Chair, academic advisor, or course 
instructor.

POSSIBLE GRANT ASSISTANCE PROPOSALS MAY 
INCLUDE, BUT ARE NOT LIMITED TO:
• Travel for research relating to the goals outlined in the 
proposal,
• Research costs (e.g. article access costs, copying costs, 
postage, etc.),
• Project materials costs (paper, binding materials, printing 
plates, etc.),
• Hardware required to carry out the project.

SELECTION: Proposals will be reviewed by the Student 
Awards Committee (SAC) of the Miniature
Book Society, and evaluated on the basis of merit, 
opportunity for personal growth, and importance to
the field of miniature books in all its aspects. Selected 
projects will be eligible for the grant for the year in which 
it is awarded. Recipients will only be eligible for one 
grant. Recipients will be expected to keep the Committee 
informed of progress of the project on a bimonthly basis, 
and be prepared to contribute an article for the Miniature 
Book Society Newsletter on completion of their project.

TO SUBMIT A PROPOSAL: Please complete the MBS 
Student Project Application form.
Applications should be sent as a .pdf file to Josh Flanders, 
MBS Grant Coordinator, at mbsgrants@icloud.com
Please title your file with your last name and “2020 grant 
application.” Applications received after the allocation of all 
the funding may be re-submitted the following year.
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DEADLINES AND NOTIFICATIONS: Applications will 
be reviewed quarterly. Decisions regarding the allocation of 
the grants are made quarterly and must be submitted by the 
following deadlines: April: by March 15, 2020; July: by June 
15, 2020; October; by September 15, 2020. Applicants will 
be notified of the Committee’s decision by email. For more 
information, visit: https://www.mbs.org/student-grants

Call for entries:
International artists’ books exhibition Love and Music
From Valeri Burov, Russia: Dear friends and colleagues! 
In April 2020 we plan to hold the next exhibition. The 
theme is “Love and Music”. These topics accompany each 
person throughout their lives, what could be more beautiful 
than a sincere and deep feeling of love and music, which 
affects the most delicate strings in the soul of a person.
If we were not surrounded by music, how much poorer 
would our culture, art and our very life be. Music is around 
us from birth to death. Music can not only please and cheer 
up, but also console in a difficult moment of life. It exalts us.
If we talk about love, then this exalted feeling gives rise in 
every lover to such emotions and passions that can either 
raise a person to the heights of happiness and bliss or throw 
them into the abyss of base passions.

The great geniuses of literature Shakespeare, Goethe, Dante, 
Petrarch, Pushkin… gave us many examples, so we believe 
that this topic will be interesting to you.

The format of the books is open but they must be suitable 
for shipping and transportation. The number of books is not 
limited. Each participant will receive a Diploma. 
An electronic catalogue is being considered.
The deadline for submitting books is 30th March 2020.
All books received will remain in the “Book of the Artist” 
collection for further exhibitions. If you would like more 
information: tel. + 7-912-822-69-40, mobile (8-8332) 67-01-
37. valeriburov@yandex.ru  |  http://artistsbook.ru/en/
Postal address for sending works: 
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia

Please do not put any value on your parcels for customs.

Should we have stayed at home and thought of here?
World Book Night 2020 - call for participation
This year we have a selection of books and poetry 
nominated by Csilla Biro, Sarah Bodman, Nancy Campbell 
and Linda Parr. The exhibition, video and publication for 
2020 will be coordinated by Sarah Bodman and Linda Parr.
In light of Nancy Campbell’s book The Library of Ice: 
Readings from a Cold Climate (Scribner, 2018) we have 
decided not to travel. Instead we will be travelling virtually 
through fiction and libraries. Deadline 31st March 2020. 

Our set texts for WBN 2020 are: W. G. Sebald’s The Rings 
of Saturn (New Directions Books, 1998), Olga Tokarczuk’s 
Flights (Fitzcarraldo Editions, 2018), and the poem 
‘Questions of Travel’ by Elizabeth Bishop (1911 –1979). 
Please choose one or read them all. 

In an interview with Tim Youngs (2018) Nancy Campbell 
talks about the ethical, environmental, cultural and financial 
considerations of travel, and quotes a line from Elizabeth 
Bishop’s ‘Questions of Travel’: “Should we have stayed at 
home and thought of here?”. Nancy then goes on to say of 
writing The Library of Ice: “A lot of what lies behind my 
book is sitting in libraries and imagining other places.”. 
Intertwining ideas of travel with personal reflection and 
historical facts as an inspiration for WBN had placed 
Sebald and Tokarczuk on the ‘to do’ list in 2018. But now we 
need to also consider whether it is necessary for us to travel 
at all. Can we sit in libraries with books and travel through 
our imaginations?

WBN 2020: the brief for participation:
We invite you to sit in a library (real or imagined), then 
send us a postcard describing where you are (text or image). 
The postcard you send can be an existing postcard, old or 
new, or homemade, you can write/draw/collage/type/print 
on one side or both, it’s up to you.

Merry tuning fork, unique book by Valeri Burov Flights, artwork by Linda Parr
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any of our studios. Applications are due 1st April 2020
Application info here:
https://wsworkshop.org/residencies/studio-workspace-
residency/

Art-in-Ed Workspace Residency | 4-5 weeks
The Art-in-Education Workspace Residency is for artists 
interested in working with local school students while 
creating their own work in WSW’s immersive environment. 
Resident artists must be able to teach intaglio, silkscreen, 
or hand papermaking, and are welcome to complete their 
personal work in any of WSW’s studios. Applications are 
due 1st April 2020
Application info here:
https://wsworkshop.org/residencies/art-in-ed-workspace-
residency/

Call for Entries - Sebastopol Center for the Arts, USA
PULP - Innovative and Traditional Book Arts and Paper 
Arts International Juried Exhibition 

Deadline for submissions: Online and delivered - Monday 
18th May 2020 between 3-6pm
A call for Book Arts: handmade artists’ books showing the 
art & craft of letterpress printing, bookbinding, and 
excellence in artists’ books and altered book techniques. 
Equally encouraged are innovative or traditional 
explorations of Paper Arts. Exhibition 20th June - 26th July 
2020

NON-REFUNDABLEENTRY FEES
SCA Members$20 per entry or 3 entries for $45 (basic 
membership is $50 annually)
Non-members $25 per entry or 3 entries for $60
Students under 21 $15 per piece 

AWARDS $300 Best of Show, Second place $200, Third 
place $100, Merit Awards.

Calls for Entry Info:
https://sebarts.org/wp-content/uploads/2019/12/
SATURDAY-Pulp-prospectus-.pdf

Hand delivery form: https://sebarts.doubleknot.com/event/
call-for-entries-pulp/2585893

Hand delivery student form: https://sebarts.doubleknot.
com/event/student-call-for-entries-pulp/2585894

Online application form: https://www.entrythingy.com/
d=sebarts.org#show=6136

Sebastopol Center for the Arts
282 S. High Street, Sebastopol, CA  95472, USA. 
https://sebarts.org

From Alicia Bailey - Abecedarian Artists’ Books, USA:

Call for entries Opera Verbis | Works from Words 
An international exhibition celebrating book works with 
content that has a direct link to a work already existing in 

If you can’t afford to post us a physical postcard then email 
Sarah the text or image you would have written or drawn 
on it and she will stick it onto a blank postcard (Sarah.
Bodman@uwe.ac.uk please put WBN2020 in the subject 
line). 

WBN United artists will exhibit all the postcards together 
over the month of April 2020 at Bower Ashton Library, 
UWE Bristol, UK. We’ll make a pdf download catalogue of 
all the entries. We will also print a little folded keepsake/
folio which will contain one copy of an editioned postcard 
produced by us, WBN United artists on 23/04/20 
(typewriters, collage, rubber stamps etc.) and one of the 
submitted postcards. Each contributor will receive a little 
album/keepsake with our postcard and a postcard from 
someone else as a mail art exchange.

Send your postcard to: Sarah Bodman, CFPR, UWE, Bristol, 
Kennel Lodge Road, Bristol BS3 2JT, United Kingdom. 

Three important things to note: 
1) Please write your name and where you are posting it from 
clearly on the postcard. 
2) Maximum postcard size is 15 x 10.5 cm. 
3) Please email Sarah your name and postal address so 
we can send your copy of the mail art exchange keepsake: 
Sarah.Bodman@uwe.ac.uk

Nobody will travel except in their imagination, but we will 
all be collectively in the library. 

Deadline Tuesday 31st March 2020. 
http://www.bookarts.uwe.ac.uk/news/#WBN2020

Opportunities at Women’s Studio Workshop, USA

Studio Workspace Residency | 4-6 weeks
An opportunity for artists to create new work and fully 
immerse themselves in WSW’s supportive environment. 
This residency gives artists the gift of time, an uninterrupted 
period to live and work away from the stresses of daily life in 

WBN postcard from Mike Dutton, UK
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published book form. Open to any artist 18 years or older. 
Submission deadline: 18th May 2020. Submission fee 
$15US/work. Exhibition dates July-December 2020 at Gates 
Reading Room Gallery, Denver Public Library, Central 
Branch, USA. Full prospectus here: 
http://bit.ly/ovprospectus

Call for entries - Movable Medley 
An international exhibition of movable and pop-up book 
works. Open to any artist 18 years or older. Submission 
deadline: 1st July 2020. Submission fee $15US/work (full-
time students and current MBS members $12US/work). 
Exhibition dates 11th September - 9th October 2020 at 
Art Students League of Denver Gallery. This exhibition is 
being held in conjunction with The Movable Book Society 
biennial conference, 1-4 October, in Denver, Colorado, 
USA. Full prospectus here: http://bit.ly/mmprospectus

Call for submissions /articles - The Blue Notebook Journal  
for artists’ books 

Impact Press welcomes 
submissions of writing on 
contemporary artists’ books for 
The Blue Notebook. The journal 
publishes 4-5 articles per issue on 
any aspect of artists’ publications 
by artists, writers, poets, 
librarians, curators, educators… 

All contributions are peer-reviewed by our panel of referees. 
Our deadlines are usually 1st January and 1st July each 
year. Please email Sarah to let her know if you intend to 
submit for a deadline as there are only 4-5 slots per issue. 
To get a flavour of the journal, visit: http://www.bookarts.
uwe.ac.uk/publications/blue-notebook.html
If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk

Call for entries: Reclamation: Artists’ Books on the 
Environment. Exhibition June 2021 – September 2021 at 
the San Francisco Center for the Book
San Francisco Center for the Book is pleased to announce 
that we are seeking submissions for Reclamation: Artists’ 
Books on the Environment. The exhibition will open at 
SFCB in Summer 2021 as one of many worldwide actions 
in response to “Extraction: Art on the Edge of the Abyss” 
a manifesto issued by Peter Koch in 2018
(https://www.extractionart.org/home/). Reclamation: 
Artists’ Books on the Environment will subsequently travel, 
accompanied by an illustrated catalogue with essays by the 
curator and jurors.

Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on 
the planet. Book artists create works that involve, educate, 
and inspire action. Book art takes many forms. Sculptural 
bookworks, for example, command attention so that viewers 
are compelled to reflect upon the issues explored in the 
work. Paginated artists’ books rely on a reader’s touch to 
encourage a measured exploration of complicated topics, 
one page opening at a time. Many compelling works 

integrate pagination with sculptural and material richness to 
create a multi-sensory reading experience.

The book form’s expressive strengths offer a perfect vehicle 
for reclamation, the focus of this show, which refers to the 
process of claiming something back or of reasserting a right.
Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on the 
planet. Topics may include:

• Works that explore environmental concerns or expose 
environmental threat or degradation under way;
• Works that celebrate beauty in nature as a means of 
“bringing copies of itself into being,”* as in the protection of 
wild lands;
• Works that explore cultures such as those of indigenous 
peoples that are directed by a respect for the earth;
• Works that delve into conflicts faced by communities 
struggling to transition from a heritage energy economy 
(such as those supported by coal or lumber) into a clean 
energy economy.

Reclamation seeks to inspire and educate visitors to reflect 
on climate change and its impacts locally, nationally and 
internationally. At the same time, the exhibition endeavours 
to avoid dualistic arguments common to today’s divisive 
political scene.

This exhibit is open to handmade book and paper arts-
related works created as either edition or one-of-a-kind. 
Works should reflect the highest level of craft. Artists’ books, 
sculptural books, book objects, altered books, installations, 
zines, and broadsides are all encouraged.
 
*Elaine Scarry, from On Beauty and Being Just (Princeton, 
NJ: Princeton University Press, 1999: 3), in discussion of 
Wittgenstein.

Deadline for proposals 1st September 2020. Entry Fee $25.
Application link and more information can be found at:
https://www.sfcb.org/reclamation
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Call for submissions
The international exhibition GRAPHICS Century XXI
From Valeri Burov, Russia: Dear friends and colleagues 
In the process of preparing exhibitions in the format of the 
artist’s book and communicating with you, I had the idea to 
hold an international exhibition of modern graphic works 
(watercolour, pastel, etching, drawing...).

In the process of creative searches and work, each of us has 
accumulated a lot of preparatory material for subsequent 
works, and this material often remains unsung, but, as we 
understand it, it is of interest, showing development of 
our knowledge, skills, ideas, or even time wasted. 
Most importantly, unlike the artist’s book, participation in 
this exhibition will not require additional efforts and time 
for you to create them, you just need to look through your 
folders and select works.

When I voiced this idea to my friends, Russian and 
foreign artists, I met full understanding and support for 
this project. I hope that the idea of this exhibition will 
find understanding and resonance in your hearts and you 
will support the project We do not limit the exhibition to 
any specific topic, format of work, technique of execution 
and material… The only stipulation is that the work has 
been completed after 2000. Each participant will receive a 
Diploma. An electronic catalogue will be made, which each 
participant will receive.

Deadline for receipt of work is 30th September 2020
All works received will remain in the collection for further 
exhibitions.
-----
In order to register your work:
On the front side (under the image) please write in pencil, 
on the left the title of the work, and on the right, your 
signature.
On a separate sheet in English:
Full name of the artist, country, city
Title, format of work, material, processes, year of creation
Participation in exhibitions (if any). Email address
-----
If you would like more information: tel. + 7-912-822-69-40, 
mobile (8-8332) 67-01-37. valeriburov@yandex.ru           
http://artistsbook.ru/en/

Postal address for sending works: 
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia
Please do not put any value on your parcels for customs.

With a new biennial competition starting in 2020, we are 
encouraging binders, book artists and anyone with an 
interest in designing and making books to take part. 
The only criteria to entry are that you are resident in the 
UK when the book was bound and that you are not a 
Fellow of DB. 

To enter the competition, you must first purchase a copy 
of the 2020 set book. The book will be delivered to you 
in printed and folded sections ready to bind. All entrants 
must bind the set book but you may use a traditional book 
structure or adopt a more experimental approach.
The cost of the set book is £25 for DB members and £30 for 
non-members to include packing, postage and entrance fee. 
You may also enter up to 3 Open Choice entries at £15 each. 
The hand-in deadline is Saturday 17th October 2020.

The set book in 2020 is Of Mice and Men by John Steinbeck. 
With illustrations by James Albon. Published by the Folio 
Society.

To register for the competition and for further details 
please go to: 
http://www.designerbookbinders.org.uk/uk-competition

If you have any queries please email: 
thebookbindingcompetition@designerbookbinders.org.uk

Marches Book Arts Group, UK strive to expand awareness 
of book arts and we are open to col-laboration with other 
artists and groups. Our members come from the English/
Welsh border re-gion (the Marches) and have a range of 
experience and skills. We meet on the third Tuesday of each 
month from 10am to 4pm at the Haslehurst Community 
Room in Clun, Shropshire SY7 8LQ, UK. 

All are welcome! Find out more and get in touch at 
https://www.marchesbookartsgroup.co.uk/get-in-touch
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Call for entries - Field Study. Field Study began in 1993 as 
a way of reclaiming the negative spaces between art and life. 
Activities stemming from Field Study are emanations and 
group emanations are manifestations. Field Study sees each 
work as a manifestation of a collective spirit. Everyone is 
welcome to become a member of Field Study, irrespective of 
their arts practice, and contribute to the Field Report. Field 
Study also produces the assembling publications WIPE and 
ReSite, and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions for: ReSite- Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians to 
produce visual scores and manifestos as well as continuing 
the call for contributions by conceptual artists. See some 
examples here: http://daviddellafiora.blogspot.com/2019/03/
resite-no14-vol2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm 
on the left-hand side for binding. Works can be double 
sided and can be more than one page. Copies should be 
flat and landscape format. Pages will be wire-bound. ReSite 
is an ongoing project. Each issue holds 20 contributions. 
Copy sent to all. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

You are invited to contribute to KART. 
Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute to 
KART. See some examples here:
http://daviddellafiora.blogspot.com/2019/12/kart-102-is-
published.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme 
and technique, rubber-stamps, etc. No organic materials or 
traces please. Ongoing project, no deadline. Edition made 
every 20 participants. Copy of edition send to all taking 
part. Max size: 14 x 11 cm. 

See some examples here: http://daviddellafiora.blogspot.
com/2019/12/wipe-123-is-here.html 
Send to: Field Study, P. O. Box 1838 Geelong, VIC 3220 
Australia.

Open Call: Library of Artistic Print on Demand. 
Collection and Research
From Annette Gilbert: We are excited to announce the start 
of our new research project Library of Artistic Print on 
Demand and are looking for submissions of works and 
reports from the field. 

Print-on-demand is a production method based on digital 
print that has revolutionised the book world. Contemporary 
experimental artists and writers who have adopted print-on-
demand publishing praise the method’s low financial risk, 
creative autonomy, and independence from trade publishers. 
They embrace it as a means of self-empowerment and 

Detail: ReSite, no.14 vol.2

Detail: KART 100

Detail: WIPE 123
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democratisation - although (or, maybe, precisely because) it 
has been discredited by the literary establishment as a vanity 
enterprise and by book lovers and designers due to its low 
production values. Drawing on some of the most notable 
examples of the genre, this research project investigates how 
print-on-demand facilitates an astonishing variety of forms 
and aesthetic approaches and how it functions as a critical 
media practice that continues avant-garde, underground, 
and counterculture traditions and also responds to our 
post-digital age in compelling us to re-conceptualize our 
understanding of the book and publishing.

We aim at establishing a collection of the most outstanding 
artistic works using print-on-demand technology and 
platforms and are especially interested in works that make 
creative or subversive, critical use of it. Our collection will 
grow through curatorial acquisition and artists’/authors’ 
contributions. In combination with conducted interviews 
with the artists and analyses of the print-on-demand 
platform economy and politics, it will be an important 
resource for the study of print-based experimental 
publishing, art and literature in the post-digital era. 

At the end of our three-year research, our collection will be 
preserved and made publicly available in one of the prime 
European universal and research libraries: the Bavarian 
State Library. In addition, it will be published on our website 
and in a catalogue, and we envisage exhibiting the final 
collection. 

Open Call: Artists, writers, authors, designers and 
publishers are invited to contribute to our research 
and collection. 

We are interested in any recommendations and submissions 
and would like to learn from your experience with print-
on-demand platforms, production and distribution. Feel 
welcome to approach us with any anecdotes, experiences, 
misprints, failures, reviews or works that belong to this field. 

The research project is a collaboration of Free University 
of Berlin, University of Erlangen and the Bavarian State 
Library, funded by German Research Foundation.

For more information see http://www.apod.li/ or contact 
annette.gilbert@fau.de & andreas.buelhoff@fau.de

ANNOUNCEMENTS

Amos Paul Kennedy Jr. - Restoring the Pile of Bricks 
The future home of KennedyPrints! & The Printing Plant, 
the Printery of the Americas 
WHY IS THIS PROJECT IMPORTANT?
In 2012, my Indiegogo patrons pledged funds for me to 
move more than 5 tons of printing equipment to establish 
The Detroit Printing Plant. 

Eight years and an additional $121,000 later, we have a 3200 
sq ft building and funding for the Plant has been used for 
architect fees, city permits, a land survey, a new insulated 
roof for the building and major brick work. 

Also in the past eight years, the Detroit Printing Plant has 
evolved into the PRINTING PLANT, the Printery of the 
Americas, a 501c3 letterpress educational institution. 
When restoration on the building is completed, it will house 
my imprint, KennedyPrints!, and the Printing Plant.  

The Printing Plant will be an international community 
printshop that will allow people to explore poster printing 
via letterpress printing & wood type. At the Printing Plant, 
WE PLAY HARD. WE PRINT HARDER. 

I need your support. This time the perks are a Baker’s 
Dozen of Tiny Posters. The different subscriptions are:
• Random Quotes
• Social Justice Quotes
• Nature/Environment Quotes
• Voting Quotes
• Women’s Quotes
• Give-a-Friend-a-Card 
 
https://www.indiegogo.com/projects/restoring-the-pile-of-
bricks#/

ARTIST’S BOOK FAIRS & EVENTS

Artists’ Books Now: Futures
The British Library, London, UK
Monday 3rd February 2020, 6.30 - 8.30pm
Guy Bigland is one of four invited artists presenting and 
discussing their books at this event: In recent years the 
book has undergone significant changes in concept and 
format. Digital editions, the rise of self-publishing and a 
renaissance in traditional bookbinding and printing skills 
have transformed publishing and ways of engaging with 

Photos shows samples of previous work. ALL 2020 
SUBSCRIPTIONS will be ALL NEW WORK.
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the book. Join us to explore some of the possible futures for 
artists’ books.

For more information and to book tickets visit: 
https://www.bl.uk/events/artists-books-now-futures

Knowledge Centre, The British Library, 96 Euston Road
London NW1 2DB, UK.

2nd ANNUAL AB/Z FAIR
Greenwich Village, New York, USA
21st - 23rd February 2020
Booklyn and the Greenwich Village Antiquarian Book Fair 
are proud to announce the 2nd annual AB/Z Fair, a dynamic 
Manhattan-based book fair of pioneering contemporary 
creative publishing from A(rtists’) B(ooks) to Z(ines). 
AB/Z’s goal is to give our participants an affordable and 
intimate Manhattan venue that provides access to new 
audiences, collectors, curators and librarians, and provides 
the general public access to artists and presses that 
previously have not had book fair venues in Manhattan. 

Our partner the Greenwich Village Antiquarian Book 
Fair will join Booklyn in doing extensive promotion for 
both fairs.

Location: The John Melser Charrette School (PS3)
490 Hudson Street, NYC 10014, USA. https://gvabf.com

Some save the dates for upcoming fairs & events:

CMYK FESTIVAL #2
Art House, University of Worcester, UK
Saturday 28th March 2020, 11am - 6pm
CMYK is a one-day festival of print and illustration,
with special guests, a market place and workshops from 
professional illustrators, print makers, artists, designers and 
students. 

Expect zines, prints, artists’ books and more. 
Entrance Fee £1  @cmyk.festival
www.cmykfestival.co.uk

MiniBABE, Arnolfini, Bristol, UK
Sat 2nd – Sunday 3rd May 2020
Our next biennial festival the Bristol Artist’s Book Event 
(BABE) will take place in spring 2021. However, in 2020, 
over the weekend of the 2nd - 3rd May, we will be running 
a smaller programme of events in collaboration with the 
Centre for Fine Print Research at UWE and a host of local 
artists, celebrating all aspects of artist’s book making. 

Further details to be announced, but expect a range of 
events, workshops and walking tour. 
 
Arnolfini, 16 Narrow Quay, Bristol BS1 4QA, UK. 
https://arnolfini.org.uk

Detail: rubber stamps print by Stephen Fowler who will be 
leading a watery themed MiniBABE workshop on 2nd May 2020
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BALTIC Self-Publishing Artists’ Market 2020
Saturday 9th May 2020
BALTIC Self-Publishing Artists’ Market 2020 will showcase 
the work of over 50 artists, zine makers, small press 
publishers, colleges and universities. The market will explore 
the relevance and value of print culture as well as giving 
artists the opportunity to sell their work. 

BALTIC Centre for Contemporary Art, South Shore Road, 
Gateshead, Tyne & Wear, NE8 3BA, UK.
https://baltic.art

turn the page 2020
Thurs 14th - Sat 16th May, The Forum, Norwich, UK

turn the page 2020, a two day artists’ book event held in the 
stunning glass Atrium of The Forum building in Norwich 
City Centre, UK, on Friday 15th and Saturday 16th May 
2019. A symposium takes place on Thursday 14th May.
https://www.turnthepage.org.uk

Save the date: Collage Colloquium
London Centre for Book Arts, UK
Friday 14th August 2020
The Centre for Fine Print Research in association with the 
London Centre for Book Arts (LCBA) is organising a day of 
collage presentations and viewing of artefacts at LCBA. 
Do come along and join CFPR on the road at LCBA for our 
drop-in collage colloquium on Friday 14th August 2020.

Meet artists Jeremy Dixon, Jean McEwan, Daniel Lehan, Jeff 
Rathermel to find out more about contemporary collage and 
artists’ books.

This is a free drop in event, 11am - 3.30pm, please save the 
date and book via the eventbrite link when we publish it 
so we know how much tea and biscuits to prepare. Email 
Sarah.Bodman@uwe.ac.uk if you wish to be notified when 
the booking link is live.

London Centre for Book Arts 
Britannia Works, 56 Dace Road, London E3 2NQ, UK
https://londonbookarts.org

INTERNET NEWS

MAZZOTTI BOOKS - Writer in Residence Programme
The idea is to explore: We will be opening ourselves up to 
the possibility that we don’t need books.

What other ways are there to tell stories? What can a 
bookbinder and a writer do together that they couldn’t do 
separately? What can collaboration reveal?

Through making books together we will try to understand 
and explore what physicality really means.

Detail: Collage artwork by Jean McEwan
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Join us as we set out on this exploration; as Sean Antoni 
Russell joins Mazzotti Books as Writer in Residence. This is 
just the beginning of something possibly different to what 
binderies have done before. The bookbinding, the format, 
the words; everything becomes fluid in collaboration.

Together we will be publishing everything we are thinking 
about: stories, research, interviews, everything and anything 
on our minds with the only goal being to explore the 
written word, the internet, and books, and how we can find 
new ways to tell stories beyond the physical book. 

Follow us on 
Instagram: @mazzottibooks
Twitter: @SAntoniRussell, @MAZZOTTIBOOKS
Sign up to MAZZOTTI BOOKS Newsletter at: 
https://mazzottibooks.co.uk

Nigel Beale, Writer/Broadcaster/Bibliophile recently 
interviewed Peter Koch during his Grolier Club 
Retrospective Exhibition in New York. You can listen to 
their Biblio File podcast conversation here:
http://thebibliofile.ca/peter-koch-on-his-career-and-the-
craft-of-fine-press-printing  

From Nicolas Frespech - The art of free mind editing 
with do.doc: As its name suggests, do.doc is software 
that documents a collective experience, be it a workshop, 
creation time, residency, etc. 

Very easy to use, it makes it possible to capture via various 
means (video, sound, photo, animation), to edit text, to 
bring together the collected media, to retouch them, to edit 
them and finally to create a PDF or a Web page. An open 
and simple way to produce shareable multimedia stories. 

The article is in French and can be read at: 
https://www.poptronics.fr/L-art-d-editer-l-esprit-libre-avec

Chino Crafts

Artisan produced awls

Made with a strong hardwood handle and brass ring 
to hold the needle tight.  

Our carvers work with natural, biodegradable 
materials to bring you the finest finish.

View some of our handmade Lokta Papers -
 quality products crafted by our talented artisans:

https://www.chinocrafts.com/lokta-papers

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com
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NEW ARTISTS’ PUBLICATIONS

Artist’s Book Yearbook 2020-2021
Available now!
Essays in this issue of the biennial publication: With her 
regular front page, Tanya Peixoto (UK) celebrates some 
highlights of bookartbookshop over the last two years 
- from Cat Utting’s City Cells, to Clod Magazine; In his 
essay Against Classification: An alternative history of Book 
Art, John Bently (UK) explores the affiliations between 
photography and the artist’s book; Deirdre E. Lawrence 
(USA) reflects on the influence of Walt Whitman’s prose on 
contemporary book artists in a new exhibition celebrating 
the 200th anniversary of his birth;  Let’s call it Lace Stitch 
by Anna Juchnowicz (Poland) examines an alternative 
approach to bookbinding structures; In The Library 
Aesthetic, artists Leslie Mutchler & Jason Urban (USA) 
discuss their approaches to making installation-based works 
that explore and respond to ideas of the library, books 
and reading; Yuliya Selivanova (Russia) writes about the 
special holdings of the Saint-Petersburg Literary Museum 
“XX century”, the collection of the Library of Mikhail 
Karasik (1953–2017), and his still present influence in 
the artist’s book arena; Jürgen Wegner (Australia) reports 
on Hubert Kretschmer’s Munich-based AAP, in A visit to 
Archive Artist Publications and its exhibition in the Haus der 
Kunst, München, Germany; In The Book and its Algorithm, 
Dr Richard A. Carter (UK) explains the making of two 
experimental books founded on digitally generated images 
and text, and the algorithmic operations which produced 
their contents; The Politics of Place by Alexander Campos 
(USA) & Monica Oppen (Australia) discusses a selection 
of artists’ books investigating society’s struggles with 
displacement, and what it means to have - and lose - a sense 
of belonging, homeland and identity; In An Instrument 
of Collaboration: Unfolding the legacy of the Graphic 
Investigations Workshop (GIW), Caren Florance (Australia) 
reflects upon the rich history of GIW as a unique and 
complex entity in creative book-making in Australia. 
Headed by artist Petr Herel, with a host of respected artists 
including Dianne Fogwell, John Pratt, Gaynor Cardew and 
Udo Sellbach, the legacy of GIW’s working methodology is 
its use of the book as a collaborative ‘common ground’.

Artists’ pages by: Megan Adie (Denmark) Angie Butler 
(UK), Robert Good (UK) Eva Hejdström (Sweden), Paul 
Laidler (UK), Daniel Lehan (UK), Sophie Loss (UK), Linda 

Parr (UK), Ekaterina Vasilyeva (Russia) and Eiji Watanabe 
(Japan). 

Up to date information on: Artist’s Book Publishers & 
Presses; Bookshops for artists’ books; Artist’s Book Dealers; 
Artist’s Book Galleries & Centres; Collections, Libraries & 
Archives; Artist’s Book Fairs and Events; Book Arts Courses 
and Workshops; Design, Print & Bind; Print Studios; 
Journals and Magazines; New Reference Publications; 
Organisations, People, Projects and Societies.

In the Artists’ Books Listings section, you can also discover 
hundreds of examples of new books made (or in the 
making), by artists in: Argentina, Australia, Belgium, Brazil, 
Canada, Denmark, Finland, France, Germany, Hungary, 
Ireland, Italy, Japan, The Netherlands, Norway, Poland, 
Russia, Sweden, the UK and the USA. 

Cover design: Tom Sowden. Edited by Sarah Bodman. 
Published by Impact Press at The Centre for Fine Print 
Research, University of the West of England, Bristol, UK. 
Autumn 2019. ISBN 978-1-906501-18-1. 236pp, 21 x 29.7 
cm, black and white offset litho, colour cover. Please order 
via the links at: http://www.bookarts.uwe.ac.uk/artists-
book-yearbook/

Special offer for February – purchase a copy of the Artist’s 
Book Yearbook 2020-2021 or subscribe to The Blue 
Notebook journal for artists’ books Volume 14  and we will 
automatically send you a free gift of an artist’s book!

The Blue Notebook journal for artists’ books
Volume 14, No.1 and 2

£10 for both issues including international postage:
Writers for this issue: Ella Morrison’s article Hand to 
page: touch, performance, and the artist’s book presents a 
new phenomenological method of analysing the inherent 
complexities of the artist’s book. Using the work of Czech-
born Australian artist Petr Herel (1943-) as case study, it 
argues the necessity of embracing the experience of the 
encounter. To do so, it proposes a new interdisciplinary 
methodology that combines tactile interpretation and the 
use of first-person with reference to performance theory, 
Surrealism and philosophy to analyse the book as art object. 

Altered Images: An interview with David Ferry, on the 
occasion of the exhibition David Ferry: The Invader’s Guide 
to the Museum (and other places) at the Grosvenor Museum, 
Chester, UK, March - June 2019. Guest curator Stephen 
Clarke (Lecturer in Critical and Contextual Studies at the 
University of Chester) interviews the artist about his work 
and influences, from his early childhood in Blackpool, UK, 
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to his later, long-term interests in British farce, collage and 
printmaking.

Documenting Craft: A Discussion of Recordness in Book 
Art by Robert Riter, explores how works of book art can 
operate as documentary objects. Books that take as their 
subject the processes of their creation can function as book 
art records. These works can be used to make more visible 
the elements that make up book practices. They can also be 
collected as records that preserve the history of the book 
arts. A discussion of recordness in book art is provided 
through an examination of three works that document hand 
papermaking, letterpress printing, and bookbinding.

A spit roasted chicken, Metro tickets, the Plan of the 
Cemetery at Bagneux, and a typewritten text feature in the 
diary entries Daniel Lehan made during a recent trip to 
Paris. These entries form part of - DAYPAGES - a collaged 
diary he has kept daily since 23 February 2015. Pages not 
featured in his visual essay, record the lack of electricity in 
the flat where he stayed, a baker who left Afghanistan when 
his father, a Communist, threatened by ISIS, fled to live in 
Birmingham, and Lehan’s futile search for the gravestone of 
the artist Henri Rousseau.

Celebrating the 10th birthday of the imprint The Book Tree 
Press, Lucy Roscoe reflects back on 10 years of practice. 
What began as a postgraduate research project, grew into 
an artist’s imprint, publishing sculptural books which 
explore how the book form can be used to tell stories, 
and questioning how these creations might be published. 
Lucy reflects on the relationship between making and her 
teaching practice, whilst considering what the future 
might hold.
Artists’ pages by: Jane Cradock-Watson, Leonard 
McDermid, Sylvia Waltering and Maria White. 

Carrot and Stick cover, and the badge and sticker designs for 
this issue by Chrystal Cherniwchan.

The Blue Notebook journal for artists’ books, 
Vol 14 No 1 & 2. Publication dates: October 2019 and April 
2020. Each of the two issues has 4-5 essays and artists’ pages. 

Each subscription includes an artist designed badge and 
stickers. £10 including UK or international P&P. Order 
online at: http://www.bookarts.uwe.ac.uk/blue-notebook/

Wipe No 123
Field Study Publications
Wipe is a small assembling publication in which toilet paper 
is the medium. The use of a nonarchival, indeed anti-
archival medium, is intentional, with the ephemerality and 
fragility of the medium insharp contrast with the artistic 
concern for archival materials. Conceived as a playful 
lightweight publication to circumvent postage costs, Wipe 
nods to Duchamp’s urinal and challenges contributors to 
make work on a medium that is almost anti-art.

Contributors source their own toilet paper, a source of 
fascination in itself and a comment on the hygiene practices 
of different societies. In spite of its intended ephemerality, 

toilet paper allows rubberstamping, stitching, collaging, and 
even frottaging. When 20 contributions are received, Wipe is 
distributed to participants by mail. (text by Susan Hartigan)

More images and a list of artists in this issue can be found 
at: http://daviddellafiora.blogspot.com/2019/12/wipe-123-
is-here.html

Limited copies of WIPE 123 are available for sale for $20 
USD (including international p&p) email for further details: 
fluxusstudy@hotmail.com 

KART 102
Field Study Publications
The 102nd issue of KART. With Britain facing the unknown 
over Brexit, we question this future with a blindfolded John 
Bull on the cover.

KART magazine is an assembling publication promoting 
artistic and cultural diversity. KART is an ongoing project 
with no deadlines and work is accepted on a continuing 
basis. KART is produced in limited editions of 40, each box 
containing works by 15 artists. This issue has works from 18 
artists!

KART is published as a collaboration between genU 
Karingal St Laurence and Field Study International.
David Dellafiora (curator) December 2019 
 
Works by: 
Argentina - Fernando Garcia Delgado • Claudia Garlia,  
Australia - Christine Ericksson • David Fielding • Zoe 
Snyder • John Stewart • Dyanne Tattersall • James Ward,  
Belgium - Thierry Tillier, Germany - Siggi Liersch • Peter 
Müller • Jürgen O. Olbrich • Mari Lena Rapprich,  Italy - 
Vittore Baroni • Daniele Virgilio,  Norway - Torill Elisabeth 
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Larsen,  Spain - Beltrán Laguna,  Taiwan - William Mellott.
More images can be viewed at: http://daviddellafiora.
blogspot.com/2019/12/kart-102-is-published.html

A limited number of KART 102 are available for sale, $20 
USD (price includes P+P), please email before ordering as 
numbers are very limited: fluxusstudy@hotmail.com 

Abbas Yousif: Yearning 
Abbas Yousif is a Bahraini artist and writer who works with 
painting, calligraphy, printmaking and bookmaking. His 
book In the Presence of the Metal and the Pen, Conversations 
with Abbas Yousif was published in 2018. His latest unique 
book shown here is Yearning. 

You can view some images of his book works at: 
http://www.ila-magazine.com/abook-yousif.html and at: 
https://artscoops.com/artwork-details/abbas-yousif 
Instagram: @Abbasyusuf

New artists’ publications from backbonebooks:

Progetti / jekte / jects
Antoanetta Marinov
Progetti / jekte / jects is a collection - kept in year-volumes 
- of single type-written papers. During determined periods 
of time, Antoanetta Marinov writes daily lines about her 
current state of being. The tangential, fugacious thoughts 
related to her life as a contemporary woman artist are 
tracked and turned into projects. It is a non standard 
writing, happening at the moment in which writing is being 
performed. 

The single papers of each volume are interchangeable and 
each concluded in itself. They have been written in the years 
2003-2005 (German) and 2019 (Italian).

backbonebooks, 2019, 14.8 × 21 cm, 90 loose pages in 3 
paper folders, stamped and numbered, edition of 100. €50
http://backbonebooks.net

The Quest 
Delphine Chapuis Schmitz
Delphine Chapuis Schmitz sifted Christoph Schifferli’s 

collection on artists’ books, selected single words and 
sentences. Isolated and no longer attached to a context, the 
words were combined anew into verses, the verses placed 
on pages (…) The quest is on appropriation in writing, on 
sources no longer, on content through form. On poetry. 
Concealing, unveiling: A quest suggests change, is often 
allegorical, a plot divides to introduce momentum into a 
narrative. (…) A livre à venir, now become.

backbonebooks, 2019, 22.5 × 30.5 cm, 60 pages, edition of 
250 copies, text by Geraldine Tedder. €35
http://backbonebooks.net

SIDE A
Claudia de la Torre
SIDE A has been composed from words out of “Cities in 
Flight” a four volume Sci-Fi novel written by James Blish 
between 1950 and 1962 and published in 1970. Science 
Fiction envisions alternative worlds, it opens up new 
possible realities. This book represents one amongst a 
potentially unlimited range of possibilities that words and 
their combinations have to offer. I selected each word, page 
after page words arrange themselves into new constellations 
of sentences, creating a coherent narrative. 

A book is a place. This book is a site-specific work, only 
possible within this story. These constellations manifest 
themselves as shapes within the white page, the words 
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New from Café Royal Books - 
The first new title of the decade:

The Seaside 1975 – 1981
Chris Killip 
08.01.20, 36 pages, 14 x 20 cm, b/w digital. £6.99 

Also available by Chris Killip:
Isle of Man TT Races 1971
Huddersfield 1974
https://www.caferoyalbooks.com/shop/chris-killip-the-
seaside-1975-1981

 
New books from Quite Contrary Press, USA:
Small edition and unique artist’s books, prints and 
sculptures made in Oakland, California by Tony Bellaver 
and Mary V. Marsh individually and collaboratively.
 
Tony Bellaver’s Resource Extraction project photographing 
clear cut sites in the Pacific Northwest of the United States 
serves as witness to continued extraction.
 

Nature Resource
Tony Bellaver
Clearcut, slag piles and satellite image of Clallam County, 

floating. While the word choice is intentional, the black 
shapes appear as a result of my selection, functioning as 
arrows pointing into a new direction. I often think about 
how the pages of the book rub each other, overlapping and 
creating new layers charged with meaning. 

backbonebooks 2019, Soft cover, 14.8 x 21 cm, 600 pages, 
black and white digital print, edition of 50. €35
http://backbonebooks.net

101 Artists Deleted from Dutch Art History 
Bas Fontein 
You can’t keep everything. The RKD – Netherlands 
Institute for Art History in The Hague realises this. The 
institute cleaned up their local newspaper clipping archives 
considerably in recent years. The clippings that didn’t fit the 
collection came into the hands of Bas. In this publication, 
he takes one last look at some of these deleted artists as they 
proudly hold up their work.

First presented at the New York Art Book Fair 2019.
Language: English, design: Ingeborg Scheffers, 1st print 
2019, 15 x 10 cm, 112 pages. €9.90 

You can order this book by sending me an email: 
basfontein@gmail.com
http://www.basfontein.com/portfolio/101-artists-deleted-
from-dutch-art-history-e-990/
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Washington. Accordion-fold artist book, archival pigment 
print, hand-cut text, edition of 10. $550
 

Anthropocene
Tony Bellaver
Clearcut slag piles and satellite image of Douglas County, 
Oregon. Accordion-fold artist book, archival pigment 
prints, hand-cut text, edition of 10. $550
 
For past few years I’ve focused my artistic to attention to 
the extraction industry of forest clear cutting in the Pacific 
Northwest of the United States. Upon seeing the first clear 
cut while hiking, I felt an urgent need to use my creative/
art practice to respond to what I fell is an assault on the 
environment. I began using a classic photographic approach 
to create images of clear cuts and slag piles, with the desire 
to share what I witness. Some of the multi-image pieces 
have words/poetry hand-cut from the prints. These words 
and the technique confront the anthropocentric practice 
of forest clear cutting by the hand-cutting of the words to 
create a negative space in the images. -Tony Bellaver
 
https://tonybellaver.com/home.html
@antoniovictorbellaver
@resourceextraction
 
 

EXTRA EXTRA! Edition
Mary V. Marsh
An Artist’s book/exhibition catalogue about reading and 

commuting in tabloid format. Documenting an immersive 
print installation for Kala Art Institute Fellowship Award 
and the artist’s research about the history of reading 
and changes in technology, it also includes commuter 
diary drawings, quotations, prints, letterpress type, and a 
bibliography.

The residency work is currently on show at the Kala Art 
Institute, 2990 San Pablo, Berkeley, CA, USA, until 29th 
February 2020 in the 2019-2020 Artists’ Annual Exhibition.
http://www.kala.org/event/2019-2020-artists-annual-
exhibition/
 
Risograph on Cougar Natural, linen thread,12 pages, edition 
of 90, $25
 
https://mvmarsh.com/home.html
@quitecontrarypress

THE UNCEASING
David Osbaldeston
THE UNCEASING is part one of a new edition of small 
publications featuring a series of black & white plates each 
depicting an abstract form and its thematically linked 
noun.  As the reader proceeds through the pages, the duality 
between image and label evolve according to a repeating 
visual system which accumulates as a changeable line 
of thought.

Like a portable exhibition, the publication as a format 
represents an ideal form to site the work and is intended to 

THE UNCEASING, Pages 12, 13.  Courtesy of David Osbaldeston, 
artist. 2019.



evoke a larger structure of associative meanings. 
Although the plates are arranged in no particular order 
of significance other than the frame in which they appear, 
they operate in the unexplainable channel between the 
embodiment of feeling and the limitations of language used 
to convey it.  

Featured plates in the first issue include Idealist, Pessimist, 
Perfectionist, Fantasist, Determinist, and Optimist, Realist, 
Pragmatist, Absolutist, etc. 

Self-published under Studio O Editions and limited to 100 
copies it is a 28-page softcover in black de-bossed wrappers 
typeset in the artist’s personal font Mock Modernica.  

Additional titles include Part 2: THE INVETERATE, Part 
3: THE INCORRIGIBLE and launched at the Artist’s Self-
Publishing fair at the ICA in December 2019.  £7

For further details and availability visit:
https://www.davidosbaldeston.com or contact 
Matt’s Gallery, London, UK. info@mattsgallery.org

Imaginary Letters by Mary Butts
The Half Pint Press / Tim Hopkins
February 2020
The Half Pint Press edition of Imaginary Letters by Mary 
Butts (1890-1937) takes the eight “letters” of Butt’s epistolary 
novella from 1928 and turns them back into letters. Each 
letter is presented in an envelope and the envelopes held by 
a ribbon into what seems to be a cloth-bound book (with 
unique endpapers by Jenn Phillips-Bacher.) 
 
The edition treats each letter in the novel separately, each set 
differently and printed on different stock. Illustrator Lupe 
Núñez has provided a beautiful mixture of decorations and 

“modernist marginalia”. The form and presentation of each 
letter helps to reflect the passage of time and the changing 
mood of the book as it progresses; not all are easy to read, 
and there is a feeling of someone’s notes to themselves, held 
keepsake-style for posterity. 
 

Mary Butts was an English modernist who published 
several novels and short stories. Imaginary Letters dates 
from 1928, and takes the form of eight letters addressed 
(by an unnamed narrator) to the imagined mother of Boris 
Polterasky, a white Russian exile living a bohemian life 
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Imaginary Letters by Mary Butts, The Half Pint Press / 
Tim Hopkins. Photo: Michael Jones. 

Imaginary Letters by Mary Butts, The Half Pint Press / 
Tim Hopkins. Photos: Michael Jones. 
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The handmade edition is 150 copies, signed and numbered. 
140 x 200 mm, 80 pp + 15 transparent pages + 130 x 180 
mm Postcard. 69 Euros. For more info and order please 
contact Julia Borissova at: info@juliaborissova.ru
http://www.juliaborissova.ru

Revolve:R, edition three
Revolve:R is a unique artistic collaboration, initiated in 
2011 by Sam Treadaway and Ricarda Vidal, in which 
contemporary artists, poets, and musicians, produce 
original artworks, poetry, film, soundscapes and music in 
response to a series of visual artwork prompts.

For Revolve:R, edition three an artwork image was sent 
to artists around the world (UK, U.S.A, Africa, and 
Continental Europe) with an invitation to respond with 
a work of their own. After each artist had submitted a 
response, a second image was produced and returned to 
all participating artists as a remix, edit, and synthesis of 
the collected artwork material. This process was repeated 

in Paris. The narrator loves Boris, but the reverse is not 
necessarily true. 
 
The text of this edition was typeset by hand and printed 
using an Adana 8x5. The decorations were also printed 
using the same press (with one exception which was 
screenprinted). This edition was first shown as part of an 
exhibition of Half Pint Press editions at the University of the 
West of England, UK in late 2019.
 

The Half Pint Press is the name Tim Hopkins uses for the 
printing work he gets up to, mostly on the Adana he keeps 
in a back bedroom in South London. 
 
There will be a launch event for the edition at the 
bookartbookshop in London on 27th February 2020, 
and the book will be exhibited at the same venue in 
February and March 2020 (see http://halfpintpress.uk 
for details and dates, and details of how to buy copies of 
the book). 

Looking for Dimitry 
Julia Borissova
A book created to reveal my photo research undertaken for 
my project ‘Dimitry’ over several years.
http://juliaborissova.ru/Julia_Borissova_PhotoSite/06.html

I have been interested in creating images which evoke a 
sense of place out of time, to find something that is not 
on the surface, hidden from the eyes, which stimulates 
the imagination.

Imaginary Letters by Mary Butts, The Half Pint Press / 
Tim Hopkins. Photo: Michael Jones. 
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six times, producing the six chapters (or Revolves) of this 
lavishly produced, limited edition bookwork. In edition 
three the artwork images produced through each Revolve 
were also sent to poets, sound artists and musicians, 
creating a ripple-effect as they responded with their 
own pieces. 

Edition three contains more than 200 visual artworks, 
15 poems, 6 films, and 6 songs and soundscapes. The films, 
soundscapes and songs are included on a DVD-ROM 
accompanying each bookwork and can also be accessed via 
the website: http://revolve-r.com

Revolve:R, edition three (Arrow Bookworks & Intellect 
Books, Bristol, UK / Chicago, USA, 2018) follows 
RRevolve:R, edition two (Arrow Bookworks, 2015) and 
Revolve:R, edition one (Arrow Bookworks, 2013).

Revolve:R editions have been collected by cultural 
organisations, special collections, and private collectors 
worldwide. All three editions also function as catalogues, 
whereby artworks are available to purchase as high quality 
limited edition prints. 

Revolve:R editions and prints are available to purchase here:
http://revolve-r.com/index.php/shop/

Business Backpacks
Slug Ink Press

I commute to London from Brighton on the train every day 
and am surrounded by commuter men. I started to notice 
they all had a certain brand of bag - one that featured an 
enamelled Swiss flag badge - and became a bit obsessed with 
the fact it came in a number of variations, always a bit ugly, 
but undeniably practical. I started drawing the different bags 
I saw and this zine is the result. 

A6 sized, 14 pages, featuring black and white line drawings, 
stitched binding. £2.50 (free UK p&P)
Now available via Etsy: https://www.etsy.com/uk/
listing/758284515/business-backpacks

See also: Season Ticket Dickead: A Zine About Commuting. 
https://www.etsy.com/uk/listing/725502921/season-ticket-
dickead-a-zine-about?ref=related-1&frs=1

All Slug Ink Press publications can be found at: 
https://www.etsy.com/uk/shop/sluginkpress
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REPORTS & REVIEWS

Made nonexistence into existence 2003-2016
Dorit Feldman

“He… made nonexistence into existence. He carved great 
pillars from air.” (Sefer Yetzirah, 2:6)
Drawing energetic spiritual potential from the Sefirot of 
Infinity to a present reality, according to Sefer Yetzirah 
(The Book of Creation), occurred as the construction of 
pillars from air, inscribing the letters and pronouncing their 
names. Embodied in Air, the highest Sefirah, Keter (Crown) 
is represented by the letter ‘Aleph’. Chaos is inscribed and 
carved from Water, which is ascribed to the Sefirah of 
Chochmah (Wisdom). Water and the letter ‘Mem’ are the 
basis of Creation as a whole. Existence drawn from these 
worlds is incarnated in reality.

Sefer Yetzirah begins with the verse “With 32 wondrous 
paths of Wisdom Yah engraved and created His universe 
with three books (Sepharim): with text (Sepher), with 
number (Sephar), and with communication (Sippur).” 
Similarly, in the first golden page of the current book-
object, “Made nonexistence into existence,” the 32 wondrous 
paths, encapsulating the 22 letters of the Hebrew alphabet 
and the ten Sefirot, refer to a realm of visual evolution of 

From Stephen Clarke: two new publications with 
Café Royal Books

San Diego Topographics Series
Stephen Clarke 
11.12.19
Book 1: 32 pages, book 2: 32 pages, each book 14 x 20 cm, 
b/w digital. £6 each or special offer £9 for both. Available at:
https://www.caferoyalbooks.com/shop/stephen-clarke-san-
diego-topographics-series

Also available:
Stephen Clarke — Mailboxes San Diego 1986–1987
https://www.caferoyalbooks.com/shop/stephen-clarke-
mailboxes-san-diego-19861987

Stephen Clarke — Typography San Diego 1986–1987
https://www.caferoyalbooks.com/shop/stephen-clarke-
typography-san-diego-19861987
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Completing a circle in the concluding pages of the book-
object, the yearned for fifth dimension is created, the 
dimension of consciousness. (It supplements the four 
dimensions, including time, which measure reality). It is 
depicted as a pentagon enclosing the human heart with its 
many bifurcations. The venous, arterial human “tree” as the 
primordial Sefirotic Tree of Life, is but a manifestation of 
those 32 ‘Heart’ – paths. The wisdom of the heart is akin 
to the Creation, for by numerological value, both God and 
heart (Lev) yield five (5).

“Made nonexistence into existence” applies here to the 
emergence of the fifth dimension in our reality, within 
our heart.

Leather, bronze, cast brass lattice work, painting, mixed 
media on paper, photographs. Texts extracted from the 
‘book of creation’, 44 x 66 x 9 cm.

The book was purchased by the Museum in the Tel Aviv 
University - BEIT HATFUTSOT the Museum of the Jewish 
People for their new renovated building. It will be included 
in their renewed permanent collection exhibition that will 
open in autumn 2020.

https://www.bh.org.il/exhibitions/new-core-exhibition/  
https://www.doritfeldmanartist.com/book-objects

Carry On Curating: Montage in the Museum
Stephen Clarke
The Grosvenor Museum is typical of most small-town 
institutions around the country. Founded at the close 
of the nineteenth century and built with a combination 
of fundraising and donation, its collections are both 
important and eccentric in equal measure.1 Chester, 
the city that the museum represents, is also a mix of the 
historically significant and the overtly brash, sharing a 
commonality with towns across Britain that have visibly 
ancient beginnings underneath layers of modification and 
development. A charming Victorian building housing an 
odd collection, located in a provincial centre with cultural 
aspirations, provides rich pickings for parody. These are the 
comedic foundations that British sitcoms have made good 
use of. 

Perhaps the Grosvenor Museum would be ripe material 
for a ‘Carry On’ film?2 In Carry On Curating, the roles of 
curator, expert, tour guide, and caretaker, as well as the 

the same primordial explosion of light. The pillar of cloud, 
symbolizing direction and a source of higher wisdom in the 
Bible, is constructed here as a backbone of books embracing 
cultural knowledge and human wisdom. 

The realms of water, earth, air and fire as the four basic 
elements, unfold toward the fifth element (the essence, the 
ether, the origin and fountain of all four). Metaphorically 
made of special gold and alluding to the alchemists’ 
Philosophers’ Stone, that fifth element is formulated on the 
book back- cover as an object – a three-dimensional Star-of-
David that resembles a chariot emerging from a pentagon, 
surrounded by a circle of movement.

The page depicting the brightly shining aqueduct refers 
to the essence of the aqueduct (Ama) as truth (Emet), as 
the conductor of water – the element of the Sefirah of 
Chochmah, the foundational element of all reality. 
The pillars of air, totaling eighteen, as the numerological 
value of the word Emet (Truth) – 9, transform into tactile 
golden pillars, like that refined, refining fifth element.
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the Museum (and other places) in 2019, a lengthy process of 
discussion and negotiation between the artist, the curator, 
and the institutions involved, had taken place. In the same 
manner, the production of a film requires compliance 
between its principal actors, the writers of the screenplay, 
and the production company; otherwise, it wouldn’t carry 
on. Ferry’s exhibition, The Invader’s Guide to the British 
Isles at the Post Office Gallery, Ballarat, Australia (2016), 
provided the title and template for the Grosvenor Museum 
show; The Ruin of Picturesque Britain shown at Aberystwyth 
University’s School of Art Gallery (2018), became its 
‘dress rehearsal’. For the production at Chester, Ferry—the 
invader—turned his attention from the country as a whole 
to British heritage at the local level, creating new work and a 
new way of working.

Evidently time, negotiation, and planning are needed to 
construct an exhibition. These subtleties are comically 
lacking in the realms of ‘Carry On’ farce. The figure of 
authority, played most often by Kenneth Williams, is usually 
undermined by his juniors—maybe, in Carry On Curating, 
Williams as museum director is distracted by a naughty 
Barbara Windsor who giggles her way through the working 
day. The inclusion of the know-it-all expert, a guest curator 
played by Frankie Howerd, adds further hilarity. The chaos 
in these British comedy films was finely orchestrated. The 
‘Carry On’ ensemble was a regular cast of actors that worked 
together on a number of films between 1958 and 1978. 
What an audience perceives as crude bumbling antics is 
actually honed professional clowning, a polished art.

Setting the scene
Actors require a stage on which to perform. The ‘Carry On’ 
troupe worked within a strict budget so locations used for 
filming were the Pinewood studios or sites close by. Trips to 
the past—Tudor and Georgian England, ancient Egypt, the 
American West, or British India in the nineteenth century—
had to be simulated. For Carry On Up The Khyber (1968), 
the slopes of the Welsh mountain, Snowdon, took on the 
role of the Khyber Pass. These landscapes wear disguises 
in the manner of the human performers of the narrative; 
make-up, costume, and accessories transform the set and 
transport the viewer. The city of Chester has received 
the reverse fate; it has its doppelgänger in the television 
soap opera Hollyoaks.6 Although set in Chester, the 
programme rarely uses the city for filming, instead studios 

stereotypes of the visitors who make their way through 
this stage set, would need to be cast from key members 
of the ‘Carry On’ team. Obviously, Kenneth Williams 
would take the lead role as museum director in his guise of 
archaeologist Professor Roland Crump (Carry On Behind, 
1975); Sid James along with his sidekick Bernard Bresslaw 
would play the caretakers, reprising their roles as Sid Boggle 
and Bernie Lugg (Carry On Camping, 1969); Hattie Jacques 
could serve teas and cakes in the museum’s café; and Joan 
Sims could play the tireless admin officer. In relation to this 
particular plot involving the staging of a contemporary art 
exhibition, Charles Hawtrey would play the artist in his 
identity as Charles Coote, the eccentric and flowery bidet 
designer (Carry On at Your Convenience, 1971). 

David Ferry is Emeritus Professor of Printmaking and 
Book Arts at Cardiff Metropolitan University, and has 
been elected President of the Royal Society of Painter-
Printmakers; he is also a Trustee of the Sidney Nolan 
Trust—all positions of respectability within the art 
establishment. Underlying these roles, however, is his 
mischievous sending-up of traditional British institutions. 
Ferry is a contemporary of artists employing montage who 
emerged in the late 1970s and early 1980s—specifically 
Peter Kennard and Linder Sterling—and, like these artists, 
he is informed by the dynamics of punk. A deeper current 
running through Ferry’s aesthetic is that of theatrical 
entertainment, a defining feature of his hometown of 
Blackpool. Ferry is not what he appears: Charles Hawtrey 
was not what he appeared. Hawtrey’s artistic persona was 
a façade he adopted to convince an audience that he was 
a harmless effete rather than the curmudgeonly celebrity 
who could be offensive to his fans.3 Ferry’s montages take 
on the appearance of impish misbehavior yet their critique 
of the heritage industry has its kinship with Peter Kennard’s 
addition of nuclear warheads to Constable’s countryside 
(Haywain with Cruise Missiles, 1980).4 All is not what it 
seems in comedy and art; both use satire to question our 
assumptions.

Writing the script
David Ferry’s bridgehead at the Grosvenor Museum was 
the inclusion of his altered book, Picture Book of the Lake 
District, in the 2015 exhibition Stephen Clarke: End of the 
Season.5 By the time of the launch of The Invader’s Guide to 

David Ferry, altered books and Symbols of Fertility, Grosvenor 
Museum, 2019

David Ferry, installation view, The Invader’s Guide to the 
Museum (and other places), 2019



in Childwall, Liverpool, take the part. The recognition 
that people, objects, and places share common semblance 
is an underlying strategy that David Ferry employs in his 
montages. Initial viewing of his works can convince the 
viewer that all is familiar but, as with most saboteurs, he 
plants well-timed disturbance to this stable scene. 

To prepare for his exhibition Ferry visited the Grosvenor 
Museum to view the building and its collections as though 
he were a man-off-the-street. This was a reconnaissance 
of the stage for his artworks, and for his interventions that 
would ‘invade’ the space. What followed was a detailed 
study in order to develop a ‘script’, and using this plan Ferry 
elaborated each component in his studio in Canterbury. As 
a graphic artist, Ferry’s practice involves altering pictorial 
books that he finds in charity shops. Pictures of British 
places are corrupted by absurd insertions from the visual 
lexicon of amateur hobbyist guides. For The Invader’s Guide 
to the Museum (and other places), the Grosvenor Museum 
replaced the book as Ferry’s base material, and found 
objects became the comic alterations. Ferry’s montages 
are normally between the covers of a book: in Chester, the 
museum itself became the collage.

The play commences
Established by the Romans in 79 AD, Deva was an 
important army base. Chester is built on top of this fortress; 
consequently, the Grosvenor Museum has numerous Roman 
artefacts, including a significant collection of tombstones.7 
Ferry’s tampering with time begins here, as kitsch garden 
ornaments peep out from behind the stones of an ancient 
cemetery (Roman Fakes in the Newstead Roman Gallery), 
and an alien object appears taking its place alongside 
Roman relics (Ante potuimus invenire, Wicket (LBW) in 
the Stories in Stone Gallery). Addition and replacement 
are a central conceit in the ‘Carry On’ films. The South 
African actor, Sid James, who feigns London cockney, is 
the everyman added to most of these comedy films. James 
can play museum caretaker or the Roman, Mark Anthony.8  
In the script for Carry On Curating, James takes off his 
caretaker’s overalls and dons his legionnaire apparel to 
please the comely expert Professor Anna Vooshka (actor 
Elke Sommer), then leads schoolchildren around the city 
for a Roman tour.9 Facts and fictions overlap as part of 
the entertainment. 

In the valued Ridgway Silver Gallery on the museum’s first 
floor, locally hallmarked pieces dating from the sixteenth 
century are rivaled by souvenir teaspoons collected by the 
artist from his travels on international airlines (First class 
spoons).10 Curious objects appear in the Natural History 
Gallery that have unexplained significance—round things 
and long things (Man and Nature and Symbols of fertility). 
The Period House adjoining the museum, Number 20 
Castle Street, is where this naughty Time Lord has the most 
fun: a toy Tardis and Blackpool candy rock materialize in 
the Victorian kitchen (Bake Off to the future); a cocktail 
bar dominates the Victorian Parlour (Pre-drinks before the 
hen party); and the Edwardian gentleman, in the upstairs 
bathroom, performs his ablutions half-dressed in his 
modern Lycra cycling clothes (The fantastic world of the 
middle-aged man in Lycra).11 As in the ‘Carry On’ films, 
history has been re-written. The city outside the museum 
has undergone a similar process, as adjustments to the 
fabric have resulted in confusion of period—Tudor and 
mock Tudor rub shoulders on the high street. The artist’s 
altered books become actuality in the physical plane of 
the museum, and in turn this serves as a paradigm for the 
reality outside.

A critic’s review
A number of distinguishing features give Chester its current 
identity. It has a half-buried Roman amphitheatre sitting 
just outside the city’s walls; Roman walls that were expanded 
by the Normans; a castle founded by William the Conqueror 
with an outer bailey rebuilt in the Neoclassical style; and 
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David Ferry, display cabinet (in the foyer), 2019

David Ferry, Ante potuimus invenire, Wicket (LBW), 
Grosvenor Museum, 2019

David Ferry, First class spoons, Grosvenor Museum, 2019



the Rows—covered galleries added in the Medieval period 
creating a two-level shop structure across the city. The 
Victorians made extensive restorations to the city that have 
blurred the boundaries between the genuine and the revival, 
but they also contributed new gems such as the neo-gothic 
Town Hall and the Grosvenor Museum. Cutting through 
the city is the 1960s vehicular Inner Ring Road. More brutal 
than the monteur’s blade, this intrusion lacks any humour 
or artistry; instead, it displays heavy-handed brutality that 
severs parts rather than sticking them together. 

Ferry’s alterations to the museum can appear to be willful 
vandalism aimed at ridicule. Similarly, ‘Carry On’ films 
are viewed as bawdy nonsense. Neither seems appropriate 
to serious art practice; however, in both cases the intent 
is affection, not destruction. These are thoughtful 
engagements that aim to make the audience look again 
from a different angle. They are acts of interpretation and 
re-interpretation—central concerns of the historian and 
the museum curator. The museum is a town’s pulse that 
measures its continued existence. Its job is to carry on 
telling the story using both determined fact and 
fanciful fictions.

David Ferry made artist interventions across six rooms of 
the main museum. The ten tableaux covering three floors of 
the period house were significantly altered. This project was 
site specific and limited to the dates of the exhibition David 
Ferry: The Invader’s Guide to the Museum (and other places) 
(2 March-2 June 2019).

Stephen Clarke, is Lecturer in Art & Design: Critical and 
Contextual Studies at the University of Chester, UK. As an 
artist and writer, his research and practice are concerned 
with the representation of place; this often relates to travel 
and engagement with Cultural Heritage. Stephen’s work 
explores the connections between photography, collage and 
graphic image making, and is informed by his of ongoing 
discourse with several artists.

Notes
1. The museum was built in 1885-6 to house the collections of 
Chester Societies including the Chester Society of Natural Science 

that was founded at the instigation of Charles Kingsley, author of 
The Water Babies, and then a Canon of Chester Cathedral. 

2. A series of twenty-nine British comedies made from 1958 -1978 
that employed a regular cast of actors. The ‘Carry On’ films are 
considered the cinematic version of a naughty seaside postcard. 

3. ‘Barbara Windsor, Kenneth Williams and the cast of Carry On: 
What happened next?’ 10 May 2018, The Telegraph online: https://
www.telegraph.co.uk/films/0/stars-carry-happened-next/charles-
hawtrey/

4. For a discussion on the distinctions between vandalism and 
art see:  Clarke, S. (2013, December 9). Child of the Bomb [in 
collaboration with Peter Kennard]. slashseconds, (14). ISSN 1751-
4134 online: http://www.slashseconds.co.uk/stephen-clarke-and-
peter-kennard/14/71/220/submission/child-of-the-bomb/ and 
Clarke, S. & Kennard, P. (2014). Child of the Bomb. In Peter Lewis 
(Ed.), /seconds [Exhibition catalogue Sharjah Art Foundation, 
UAE.] pp. 22-32. 

5. David Ferry’s Picture Book of the Lake District, an original artist’s 
book containing 55 photomontages, shown courtesy of Clive 
Jennings, National Print Gallery, London.
For a discussion of Stephen Clarke: End of the Season (25 July 
-18 October 2015) see Quayle, C. (2015, October 15). From San 
Diego to St Helens, in The Double Negative online: http://www.
thedoublenegative.co.uk/2015/10/from-san-diego-to-st-helens-
stephen-clarkes-end-of-season/

6. Hollyoaks was first broadcast in 1995 and is set in a fictional 
suburb of Chester.

7. The Roman tombstones were found in the 19th century having 
been reused in Chester’s City Walls.

8. Sid James played Mark Anthony in Carry on Cleo (1964).

9. Men dressed as Roman soldiers take groups of school children, 
also dressed in Roman armour, on educational tours around 
Chester’s Roman ruins. The starting point is the Grosvenor 
Museum. 

10. See Catalogue of Silver in the Grosvenor Museum, Chester by the 
Keeper of Art, Peter Boughton (2000). 

11. Tableau titles are included on the Trail Guide that accompanied 
the exhibition. 

STOP PRESS! 

BINDING re:DEFINED, UK:

THE BINDER’S WALLET
Tutor Lori Sauer 
12th – 13th February 2020      
This neat little book is inspired by the wallets fly fishermen 
use to protect and carry their precious hooks, flies, lines and 
other bits and pieces. The originals come in various forms 
but typically have parchment pages sewn into pockets with 
central leaves of thick felt. They can be covered in leather or 
canvas and have further pockets on the inner cover. They 
are held together with a buckled strap or metal fastener.
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David Ferry, Bake Off to the Future, Grosvenor Museum, 2019



The books made in this workshop are adapted to hold 
the smaller items of a binder’s basic kit and can easily be 
carried in the hand. They incorporate three methods of page 
attachment, all with no sewing. The leaves are made from 
strong non-woven polyester and wrapped in beautiful hide.  
 
PURE NAKED BEAUTY 
Tutor Claudia Benvestito 
18th – 20th March 2020     
Workshop participants will learn knot-tack sewing on 
split-strap supports - a medieval technique that counts as 
one of the strongest and most durable ever known. This will 
be translated into a modern variant made without a sewing 
frame. Italian back-beaded primary endbands will reinforce 
the head and tail of the book block and a secondary 
crowned sewing enhances their appeal.

On the third day Lori Sauer will take over from Claudia and 
show students how to bind their sewn books in a specially 
developed contemporary structure that shows off the 
exposed sewing - all will be revealed in the class.

FRENCH FINESSE
Tutor Hélène Jolis        
21st – 24th April 2020     
French binders traditionally use experts to complete the 
finishing on their bindings. Parisian Hélène is one of 
these specialists who has worked on the bindings of many 
renowned binders and her work is in libraries and private 
collections around the world. Since closing her own 
studio some years ago she has focused on training 
finishers worldwide.

Techniques taught in this workshop of contemporary 
decorative techniques open real possibilities for today’s 
creative work. The methods are adapted to the need of most 
designer bookbinders, from beginners to professionals, 
without requiring an investment of costly tools. Students 
will focus on developing the skills of modern inlay, onlay, 
relief, juxtaposition and incision techniques. Each student 
will work on one or two leather-covered panels, following 
a design pattern created by Hélène. Using a variety of 
materials such as wood, metal, different kinds of leather and 
small objects, students will learn a new way to approach 
the aforementioned techniques, with a special focus on 
inlays. The techniques taught will lead to precision, finesse 
and an improved quality of work. The objective is to lead 
the student to a technical understanding that will serve to 
stimulate creativity. 
  
Please have a look at https://www.bookbindingworkshops.
com for the rest of the schedule and all the details.
email bookbindingsworkshops@gmail.com or ring 
Lori Sauer on 01672 851638 

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the finished work. 
The focus of our carefully selected programme remains 
firmly in the tradition of well-crafted pieces that exhibit the 
best in contemporary design. We work out of a purpose 
built bindery in Wiltshire’s beautiful Vale of Pewsey close to 
a mainline station and good road links. 

From Tim Mosely: abbe 2020 in partnership with 
ARLIS/ANZ, The State Library of Queensland,
Queensland College of Art & The Blue Notebook
call for papers on artist’s book practice

See the call for papers for the 2020 ARLIS/ANZ ‘s Biennial 
Conference: http://bit.ly/2veiK8n
nb - ensure you identify your submission in the proposal 
type box as “an abbe paper” 

All papers selected for presentation at the conference 
will subsequently be considered for publication in the 
refereed journal The Blue Notebook. Please ensure the final 
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papers you submit for the conference conform to the Blue 
Notebook’s style guide:
https://www.bookarts.uwe.ac.uk/pdf/publications/
tbnguidelines.pdf
maximum paper length 3000 words. 

call for artists book fair exhibitors
see the call for proposals for the 2020 ARLIS/ANZ ‘s 
Biennial Conference & ensure you identify your submission 
in the proposal type box as
“an abbe artists book fair exhibitor”:
http://bit.ly/2veiK8n
nb - practicing artists and not for profit organisations only.
HDR candidates with an artist’s book practice are 
encouraged to submit a paper for the conference and take a 
table at the abbe 2020 artists book fair.

As the State Library of Queensland is generously supporting 
the conference there is no cost involved with taking a table 
at the abbe artists book fair. The fair will be launched late 
Friday afternoon at an industry only event followed by free 
public entry on the Saturday.

dc3p is very pleased to contribute to the 2020 the Arts 
Libraries Society of Australia and New Zealand Biennial 
Conference. abbe, artists books brisbane events, in 
partnership with ARLIS/ANZ will select papers and 
exhibitors for;

a session on HDR (PhD) students studio research in artists’ 
books / 1 - 4pm 13th November, (maximum word length 
3000) 

academic papers addressing artist’s book practice
distributed throughout the conference / 12th & 13th 
November, (maximum word length 3000)

an artist’s book fair / 4:30pm - 7pm Friday 13th and 11am - 
4pm Saturday the 14th
(only practicing artists and not for profit organisations will 
be represented at the fair)

The 2020 ARLIS/ANZ Biennial Conference will be held at 
The Edge, State Library of Queensland, Brisbane, Australia. 
https://www.arlisanz.org/current-conference
11th - 14th November 2020
any questions please contact dc3p: 
https://www.dc3p.com/contact

http://cdla.info/en

Oak Knoll Books - Special Catalogue #30: The Guild of 
Women-Binders

Bookbinding has been one of Oak Knoll’s main areas 
of specialty since the late 1970s, and I have always had 
a particular interest in bindings. Lately, I have devoted 
considerable effort to the acquisition of outstanding books 
by one group, which we present in the latest of our Special 
Catalogue Series, No 30: The Guild of Women-Binders.

Download the catalogue at:
https://www.oakknoll.com/images/upload/special-cat-30-
final.pdf

Doug Beube - Wash 
The Performance Arcade, Wellington, New Zealand 
26th February - 1st March 2020

The Performance Arcade is an award-winning festival of 
live art, music and performance based on the waterfront in 
Wellington, New Zealand. A diverse programme of works 
by New Zealand and International artists unfolds within a 
special architectural arrangement of shipping containers, 
stacked together to create an innovative ‘village’ for 
performance and arts presentation. 
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The 2020 programme [in the out sides] examines the island 
space of Aotearoa New Zealand, and states of inclusion 
and exclusion; experiencing the interior and exterior as 
interweaving conditions. Wash, an installation by NYC 
artist Doug Beube seeks to ask what it is like to live the life 
of the “other”: to be the object of ethnic, religious, sexist or 
homophobic insults. 

Known for his altered bookwork, Doug Beube’s work often 
explores the book as an object, a seemingly antiquated 
technology that is still purposeful in the digital age. In 
Wash, Beube uses soap as the primary medium, with a 
collection of specially crafted bars etched with racial slurs 
and epithets. Carefully set onto a wall of soap dishes, this 
arrangement invites participants to wash their hands 
with a bar, letting the ink flow from the letters and mix 
with the suds and lather. As they drench themselves in 
the besmirching term, the sustained metaphor of this 
installation asks the viewer: what might it take to cleanse 
disdainful speech from the collective consciousness?

https://www.theperformancearcade.com
https://www.theperformancearcade.com/artists/Doug-
Beube

Ian Andrews - The Sketchbook and the Collider 
Stryx Gallery Residency, Digbeth, Birmingham, UK
7th - 22nd February 2020
Ian Andrews: This manifestation of The Sketchbook 
and the Collider, my ongoing collaboration with Prof 
Kostas Nikolopoulos from the particle physics group at 
the University Birmingham, will take the form of a mini 
residency where I will be making, testing and exhibiting 
new and recent work alongside sketchbooks and resource 
material. A “studio visit” experience for the audience! All 
welcome to the opening night, 7th February 6-9pm or 

during the short run. If you can’t make Thursdays, Fridays 
and Saturdays I am open by appointment if you drop me a 
line by email: ianandrewsfineart@yahoo.co.uk

Stryx Gallery, Unit 13, Minerva Works, Fazeley Street, 
Digbeth, Birmingham, B5 5RS, UK.
http://stryx.co.uk
https://ianandrewsfineart.tumblr.com

Karen Hanmer Book Arts - Workshops Schedule
Karen Hanmer Book Arts offers workshops and private 
instruction to working practitioners and dedicated 
hobbyists, focusing on a solid foundation in traditional 
binding skills. To view the 202 workshop schedule visit:
http://karenhanmer.com/teaching/

Save the date: Bristol Editions, an Artist’s Book and Print 
Fair, will be held at Centrespace Bristol the weekend of 
18th - 19th of July 2020. 
Saturday 11:00 - 17:00, Sunday 11:00 - 16:30.
Centrespace, 6 Leonard Lane, Bristol BS1 1EA, UK.

Sumi Perera [SuperPress EDITIONS] will be exhibiting 
Artists’ Books, Print Installations at the following:

Print Austin 2020-International Contemporary Survey of 
Print. Big Medium, Austin Texas. Until 15th February 2020 

2B Or Not 2B Artist’s Book open flat & hung at Print Austin 
curated by Claudia Zapata (Smithsonian Museum).



2B Or Not 2B (To Be Or Not To Be) artist’s book
Illuminating the Self-Out of the Blue. Hatton Gallery 
Newcastle. Until 9th May. 2020 (A project on Eplilepsy)
Ctrl/Shift. New Directions in Textile Art. Gallery 20:21. 
Lincolnshire. Until 29th February 2020
Time. Highgate Literary & Scientific Institution. London. 
7-20thFebruary 2020
Great Print Exhibition. Reghed Centre, Penrith, Cumbria. 
Until 8th March 2020.
Royal Watercolour Society Competition. Bankside Gallery. 
6-18 March 2020

Sumi Perera will also be speaking at the following 
Symposium & running a Masterclass in HYBRID 
PRINTMAKING, Ireland. Invited Speaker - MULTI 
MATRIX A Printmaking Symposium. Belfast Print 
Workshop in partnership with University of Ulster & 
Seacourt Print Workshop. 
13th March 2020

She will also be Teaching a Masterclass, Artist Books.
Designer Bookbinders. St Bride Bindery. London. 
18th - 19th April 2020.

https://www.saatchiart.com/sumiperera

Call for exhibitors - MISS READ, Berlin 
MISS READ will take place on June 5 to 7, 2020 at Haus der 
Kulturen der Welt and will bring together a wide selection 
of artists/authors, art periodicals and publishers.

MISS READ 2020 will have a special focus on the publishing 
practices from the African Diaspora and the African 
continent.

In conjunction, the eighth Conceptual Poetics Day will 
explore the imaginary border between visual art and 
literature.

Applications are open until March 15th, but please apply 
ASAP (unless you already did) because we will start filling 
people in before then — it only takes a couple minutes: 
http://missread.com/apply/

But such as I can be, I will: A Romantic book of excuses
Karen Hanmer
But such as I can be, I will: A Romantic book of excuses is 
excerpted from an 1801 letter written by William Blake 
to his longsuffering patron Thomas Butts. I imagine the 
visionary, late in the day and still in his dressing gown, 
dashing off a quick note, Great Mansplaining his inability to 
honour his commitments. The deluxe edition is presented in 
an early 19th-century-style publishers’ binding, the standard 
edition is presented in a paper wrapper. Both are pigment 
inkjet printed on handmade paper. The chapbook edition is 
a single-signature laser-printed pamphlet. The illustration 
from William Blake’s Night Thoughts is courtesy of the Yale 
Center for British Art, Paul Mellon Collection.
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Additional photos and complete information: http://www.
karenhanmer.com/gallery/piece.php?gallery=historyculture
&p=Blake_Excuses

Recent work can alsobe found here:
http://karenhanmer.com/gallery/2020Offerings.htm

Bookbinding: Three Structures
Tutor: Rachel Hazell, Edinburgh, UK
9th-10th May 2020
A rare chance to attend a purely structural bookbinding 
workshop with Rachel in Edinburgh. Bind three books in a 
weekend – two hardbacks and a long stitch. Discover how 
to cut, fold, mark, sew and glue useful book forms. 
Take away three handbound books and the knowledge to 
create many more.

Over two days you will learn how to make:
i) A Case Binding – sew a book block using French 
Reinforced stitch and create a hard-covered ‘case’ to fit.
ii) A Long Stitch – An elegant structure – an exposed spine 
sewing. With ‘soft’ covers, not glued.
iii) A Secret Belgian Binding – A two-part binding. The 
covers and spine pieces are laced together and then inner 
sections sewn in.

£580.00
Book online at: https://www.thetravellingbookbinder.com/
product/bookbinding-three-structures/

Learn to Make Pop-Ups and Sculptural Books with 
Carol Barton at the International Center for the Arts, 
Umbria, Italy
24th May - 7th June 2020 
Lodging, Chef-Prepared Meals and Italian Excursions 
included in the 3150 Euro tuition. Discover the creative 
magic of constructing your own pop-ups and sculptural 
books in this exciting workshop on “paper engineering.” 
With the help of renowned book artist and paper engineer 
Carol Barton, you will be encouraged to invent and 
explore these structures to create your own artistic paper 
environments.

Students will learn all of the basic pop-up forms and also 
explore several sculptural bindings, including accordion 
books and carousel books. (The carousel book consists of 
a nested series of accordion pleats resulting in a theatrical 
stage-like construction employing layers of images.) 

As you learn to construct these books, you also will receive 
instruction in book-binding tools and basic binding skills. 
The class will include trips to Florence, La Scarzuola, and 
the Fabriano Paper Factory.

€3,150. More information and booking link at:
https://www.icaitaly.com/retreats/popup-books-with-carol-
barton

The Centre for Fine Print Research, UWE Bristol, UK
Summer Book Arts and Printmaking Institute 2020

Idea as machine: Random Rules & Imperfect Systems
Led by Guy Bigland, Bower Ashton, Bristol, UK
Weds 15th - Thursday 16th July 2020
This course will examine how rules and systems can be used 
to generate ideas within a visual arts or writing practice.

You will explore concepts of unoriginality, the influence of 
context and the use of appropriation to create content and 
meaning. Students will work with drawing, writing, collage 
or a mixture of all three.

Guy Bigland is a visual artist who works with books, 
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print, digital media and painting to examine the use of 
language and systems of order. In 2015 he won the Sheffield 
International Artists’ book prize and in 2017 was invited 
to create a text-work for Coastal Currents arts festival in 
Hastings, which was published across three issues of the 
Hastings Independent newspaper. Also in 2017 he exhibited 
in the group show The Order of Things at The Wilson in 
Cheltenham and was subsequently commissioned by the 
Cheltenham Trust to make About is like About, a text-work 
shown across 9 billboards in Cheltenham.  

In 2018 Bigland collaborated on a performance, Dancing 
About Architecture, with internationally acclaimed 
choreographer Richard Colton at the Massachusetts 
Institute of Technology, USA. His work is held in public 
and private collections in Austria, Germany, Italy, Norway, 
Switzerland, the UK and USA. http://www.guybigland.com

Max 10 participants. Each day: 9.30am – 4.30pm. All 
materials, teas and coffees, and lunches are provided.  
2-day course £195 full price / £156 concessions
Email: Sarah.Bodman@uwe.ac.uk to book your place.

The Poetry of Artists’ Books
Led by Jeremy Dixon, Bower Ashton, Bristol, UK
Wednesday 29th - Thursday 30th July 2020

Please join Jeremy Dixon, the poet and artist’s book maker, 
for two days of inspirational, practical work devoted to 
producing your own unique poetic artist’s book. We will 
examine artists’ books long association with poetry and how 
such books can reflect, amplify and/or become the themes 
of the poetry they contain. We will use an eclectic range 
of poetic and practical bookmaking techniques including 
concrete poetry, erasure poetry, Found poetry, collage, 
pamphlets, zines, stab binding and collaboration to create 
new and exciting work. This will be an energetic, practical 
two days looking at words and poetry in fun and inclusive 
ways, and aims to give participants the confidence and 
techniques to find new ways of using words and poetry in 
their own practice.
 

All materials will be provided but please bring along any 
poetry (either your own or by someone else) or any other 
items of ephemera that you have collected and may want 
to incorporate into a book (don’t worry if you haven’t got 
anything, there will be lots of stuff available on the course to 
use!).

Hazard Press (Jeremy Dixon) is a queer, Welsh imprint 
creating Artists’ Books that aim to incorporate their belief 
that we are living in an age of collage and intersectionalism 
and that the art we create should recognise and reflect this.

Max 10 participants. Each day: 9.30am – 4.30pm. 
All materials, teas and coffees, and lunches are provided.  
2-day course. £195 full price / £156 concessions
Email: Sarah.Bodman@uwe.ac.uk to book your place.

Japanese Water-based Woodcut Printmaking 
(Mokuhanga)
Led by Lucy May Schofield, Bower Ashton, Bristol, UK
Mon 20th - Weds 22nd July 2020
During this immersive three-day workshop you will be 
introduced to the traditional Japanese art of woodblock 
printing. Mokuhanga is perfect for anyone interested in 
a non-toxic, table-top printmaking technique. Over the 
course of the three days you will learn the skills to transfer 
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an image to Japanese plywood and carve various colour 
separation blocks in relief, following in the tradition of 
Japanese Ukiyo-e printing. With no mechanical press 
required, only a hand held ‘baren’, you will learn the 
techniques to achieve various print effects, from ‘sesame 
printing’ to ‘bokashi’ (gradation), while registering 
your multi-block image through the simple but brilliant 
traditional ‘kento’ registration system. You will be sure 
to fall in love with both the process and results of this 
accessible, mediative, water-based printmaking method 
which provides endless possibilities.

You can expect to leave with a small edition of A5 size 
multi-block print on Japanese paper, demonstrating various 
printing techniques whilst acquiring the skills to continue 
carving and printing at home.

Lucy May Schofield learned Japanese printmaking and 
paper making techniques whilst living in Japan for 2 
years. She regularly returns to Japan to exhibit and attend 
residencies, last year completing the upper advanced 
training programme at the Mokuhanga Innovation 
Laboratory near Mt. Fuji. Lucy has taught book arts and 
printmaking nationally for over 12 years and regularly runs 
introductory workshops as well as masterclasses. She makes 
books and prints, exhibiting her work internationally. Her 
work is held in public and private collections from the Tate 
to Yale Centre for British Art. She is currently based in rural 
Northumberland. http://www.lucymayschofield.com

Max 8 participants. Each day: 9.30am – 4.30pm. All 
materials, teas and coffees, and lunches are provided.  
3-day course £300 full price / £240 concessions
Email: Sarah.Bodman@uwe.ac.uk to book your place.

Japanese Scroll (maki-mono) & Accordion (ori-hon) Book 
Making 
Led by Lucy May Schofield, Bower Ashton, Bristol, UK
Thursday 23rd - Friday 24th July 2020
This is an intensive two-day workshop learning the 
traditional Japanese art of scroll making and accordion book 
making. These two structures are the oldest forms of books 
in Japan, combining washi (mulberry paper) and nori (rice 
paste). Over the two days you will learn the skills to mount 
book cloth with paper using the urauchi method alongside 
the techniques of creating invisible, seamless accordion 

pages for a double-sided cloth-covered hard-back accordion 
book. The traditional skills acquired on this workshop will 
allow you to use them in contemporary book arts projects in 
the future. This workshop is being hosted exclusively 
for CFPR at UWE, Bristol. 

You can expect to leave the workshop with two structures 
of approx. A5 size, both a cloth-covered scroll and a cloth-
covered accordion book.

Lucy May Schofield learned Japanese printmaking and 
paper making techniques whilst living in Japan for 2 
years. She regularly returns to Japan to exhibit and attend 
residencies, last year completing the upper advanced 
training programme at the Mokuhanga Innovation 
Laboratory near Mt.Fuji. Lucy has taught book arts and 
printmaking nationally for over 12 years and regularly runs 
introductory workshops as well as masterclasses. She makes 
books and prints, exhibiting her work internationally. Her 
work is held in public and private collections from the Tate 
to Yale Centre for British Art. She is currently based in rural 
Northumberland.  http://www.lucymayschofield.com

Max 8 participants. Each day: 9.30am – 4.30pm. 
All materials, teas and coffees, and lunches are provided.  
2-day course £200 full price / £160 concessions
Email: Sarah.Bodman@uwe.ac.uk to book your place.

Royal Holloway College, University of London | 
Runnymede Literary Festival
Poetry Reading and Discussion: Robert Crawford and 
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Caroline Saltzwedel
Tuesday 17th March 2020
Robert Crawford will be reading from his poetry and 
discussing his collaboration with Caroline Saltzwedel on the 
artist’s book, FIRE. There will be discussion of collaboration 
and the artist’s book as a form. The event will be chaired 
by Professor Anne Varty, who has written widely on 
contemporary Scottish poetry.

Robert Crawford FRSE, FBA, Professor of English Literature 
at the University of St Andrews, is a scholar, critic and poet. 
He has a research interest in post-Enlightenment Scottish 
Literature, modernism and contemporary poetry. He is
also the author of a number of books of poetry, including, 
most recently, The Tip of My Tongue (2003), Full Volume 
(2008), Testament (2014), The Scottish Ambassador (2018), 
and Strath (2019). He is currently engaged in several
collaborations with visual artists.

Caroline Saltzwedel studied German and French literature 
at Durham, Oxford and Bonn Universities and printmaking 
at the Ruskin School of Art. She completed a D.Phil at 
Oxford on the poetry and translations of Paul Celan in
1988 and was a member of the Oxford Printmakers’ 
Cooperative from 1988 to 1995. She has been making artists’ 
books for over twenty years, and, in 1998, founded the 
Hirundo Press as an imprint for artist’s books. The first book 
from the press was Impossibility, a collaboration with Robert 
Crawford. Other writers with whom she has worked include 
Kathleen Jamie, Robert Bringhurst and the German novelist 
and essayist Martin Mosebach. She has had numerous solo
exhibitions, and her work is shown regularly at the 
Frankfurt Book Fair and Buchkunst Weimar.

6.30-8pm. Room 1.03, 11 Bedford Square, Bloomsbury, 
London, UK. FREE. https://hirundo.eu/

The MCBA Prize 2020: Submit Your Best Work!   
The international MCBA Prize presented by Minnesota 
Center for Book Arts, promotes excellence across a wide 
spectrum - both geographic and artistic - of book art. 
One winner receives a $2,000 cash prize; four finalists each 
receive $500 cash prizes. 

The 2020 competition coincides with MCBA’s 35th 
anniversary and will be celebrated with finalist awards 

and an exhibition of 20–30 semi-finalists this summer. 
Submissions are open 1st February - 31st March 2020. 

For more information visit:
https://mcbaprize.org/guidelines/

Minnesota Center for Book Arts is pleased to announce 
the McKnight Fellowships for Book Artists.
The intent of this programme is to recognise and 
support mid-career book artists living and working in 
Minnesota who demonstrate exceptional artistic merit 
and commitment to the field. 2019 marks the first year 
McKnight will be partnering with MCBA to offer the 
fellowships program in the field of book arts. Each year 
going forward, MCBA will administer two Fellowship 
awards, which will allow Minnesota book artists to set 
aside time for study, reflection, opportunities, new projects, 
experimentation, and exploration. Deadline 1st March 
2020.

Info Session - Thursday 6th February 2020, 12-1pm.
Open Book, 1011 Washington Avenue S, Minneapolis, MN
Applicants are also welcome to schedule one-on-one 
meetings (in person or over the phone) with the Exhibitions 
and Artist Programs Manager before submitting their 
applications online. Appointments may be made up to 21st 
February 2020. More info and application link:
https://www.mnbookarts.org/mcknight-fellowships/

Minnesota Center for Book Arts is located on the first floor 
of the Open Book building:
1011 Washington Avenue S., Suite 100
Minneapolis MN 55415, USA.
https://www.mnbookarts.org

Neil Crawford : Design + Typography for Artists’ Books, 
Exhibition Catalogues, Gallery Invitations

typoG
70A Muswell Hill Road

London N10 3JR
T 020 8444 1234

E neil@typog.co.uk
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2017 MCBA Prize Winner, Tim Hopkins, The Book of Disquiet 



In Cahoots Residency is offering print, book & paper arts 
workshops in 2020!

March 21 - Border Book Binding with Macy Chadwick
March 28 - Cut Paper with Sara Burgess
May 9 - Limp Paper Binding with John DeMerritt
May 16 - Monotype Series with Rebecca Foster
June 27 - Storage Book with Macy Chadwick
August 29 - Natural Dyes: Drawing Color from the Land
with Rebecca Foster
October 10 - Overlaption on the Letterpress (Linoleum 
block printing) with Macy Chadwick

All workshops take place on Saturdays in the studios at 
In Cahoots Residency, in Petaluma, California, USA. 
Instructors include: John DeMerritt, Sara Burgess, Rebecca 
Foster and Macy Chadwick. Registration is first-come first-
served. Check out the website for more information and to 
register soon! http://incahootsresidency.com/workshops/

ARLIS South West event 3rd March 2020
UWE Bristol, UK

ARLIS South West’s first event will take place at UWE 
Bristol’s Bower Ashton Studios on Tuesday 3 March 2020.

With the aspiration of hosting and organising events, visits 
and networking opportunities in the south west of England, 
the first event will be a visit to Bower Ashton Library and 
include a tour of the special collections, a zine-making 
session and time to share and compare ideas and questions 
on using, maintaining and promoting special collections in 
education. 

All are welcome to attend from anywhere! 
Lunch and refreshments provided.
Use #ArlisSW to talk about the event.

Free, limited places. For more information and to book, 
visit: https://www.eventbrite.co.uk/e/special-collections-
and-zine-making-at-bower-ashton-library-uwe-bristol-
tickets-90785260157

NEW BOOKS FROM MA BIBLIOTHÈQUE
In The Constellation series
Susan Finlay, Objektophilia
 
The first book in the new series The Meteors
Dalia Neis, Hercules Road
 
&
Two in The Good Reader series
Sam Keogh, Impossible Knotworm
James Davies, The Ten Superstrata of Stockport J. Middleton
 
MA BIBLIOTHÈQUE will be at:
DONLON BOOKS, London, Thursday 6th February 6-8pm, 
launch for Susan Finlay, OBJEKTOPHILIA
FLAT TIME HOUSE, London, Saturday 28th March, launch 
event with screenings and performances by Rachel Cattle, 
Susan Finlay, Sam Keogh, and Dalia Neis
PARIS ASS, Palais de Tokyo, Paris, 24th – 26th April
MISS READ, Haus der Kulturen der Welt, Berlin, 5th – 7th 
June 2020
 
MA BIBLIOTHÈQUE BOOKS ARE AVAILABLE FROM: 
https://mabibliotheque.cargo.site/
OR FROM ANAGRAM: http://www.anagrambooks.com/
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check opening hours before travelling 
during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 

NEXT DEADLINE: 14TH FEBRUARY FOR THE 
MARCH – MID-APRIL 2020 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


