


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK - ONLINE
 
Should we have stayed at home and thought of here? 
Launching on World Book Night - Thurs 23rd April 2020
This year the WBN United Artists selected texts were 
nominated by Csilla Biro, Sarah Bodman, Nancy Campbell 
and Linda Parr. The exhibition and exchange for 2020 are 
coordinated by Sarah Bodman and Linda Parr.

In light of Nancy Campbell’s book The Library of Ice: 
Readings from a Cold Climate (Scribner, 2018) we decided 
not to travel. Instead we travelled virtually through fiction 
and libraries. Our set texts for WBN 2020 were: W. G. 
Sebald’s The Rings of Saturn (New Directions Books, 1998), 
Olga Tokarczuk’s Flights (Fitzcarraldo Editions, 2018), and 
the poem ‘Questions of Travel’ by Elizabeth Bishop (Farrar, 
Straus and Giroux, 1965).

In an interview with Tim Youngs (2018) Nancy Campbell 
talks about the ethical, environmental, cultural and financial 
considerations of travel, and quotes a line from Elizabeth 
Bishop’s ‘Questions of Travel’: “Should we have stayed at 
home and thought of here?”. Nancy then goes on to say of 
writing The Library of Ice: “A lot of what lies behind my 
book is sitting in libraries and imagining other places.” 
Intertwining ideas of travel with personal reflection and 
historical facts as an inspiration for WBN had placed 
Sebald and Tokarczuk on the ‘to do’ list in 2018. 
But now we needed to also consider whether to travel at all. 
So we asked people to sit in libraries with books and travel 
through their imagination.

WBN United artists had planned to exhibit all the postcards 
together over the month of April 2020 at Bower Ashton 
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Library, UWE Bristol, UK. Due to COVID-19 we have had 
to postpone and change that into a virtual exhibition for 
now. If you posted your card and haven’t heard from Sarah, 
please email Sarah.Bodman@uwe.ac.uk for more info.

We will go ahead with the keepsake for each contributor of a 
physical postcard. This will contain one copy of an editioned 
postcard produced by us, WBN United artists (made at 
home with typewriters, collage, rubber stamps etc.) and 
one of the submitted postcards. This will take place later 
than planned as we will need to wait until we can access the 
university again to collect and exchange all of the postcards.

Until then we have made a virtual exhibition in an online 
pdf postcard album, which will launch on World Book 
Night, Thursday 23rd April at 5pm BST.:

Bower Ashton Library, UWE, Bristol, UK. 
http://www.bookarts.uwe.ac.uk/exhibitions/

ISSN 1754-9086  

The road to Ashtabula, Sharon Hall Shipp, 2020

Must we dream our dreams and have them too?, Gen Harrison /
typochondriacs, 2020

Postcard from Tamar MacLellan, 2020
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Editor’s note: As many galleries and libraries around the 
world are temporarily closed due to COVID-19, the planned 
exhibitions that should have featured in this issue will not 
now be open to the public. So, please find some instances of 
online collections or catalogues for you to browse whilst you 
wait for normal service to resume…

Emily Dickinson Collection 
Archives and Special Collections, Amherst College 
Library, USA

The Emily Dickinson collection includes original poems, 
manuscripts, and letters from Dickinson to family and 
friends, spanning her life from 1830 to 1886, as well as 
numerous rough drafts and fragments of her poems. 
View the collection online at:
https://acdc.amherst.edu/collection/ed

Sans niveau ni mètre. Journal du Cabinet du livre d’artist
Incertain Sens, France
Sans niveau ni mètre. Journal du Cabinet du livre d’artiste 
is published in collaboration with Éditions Incertain Sens, 
le Fonds régional d’Art contemporain de Bretagne and the 
l’École des beaux-arts de Rennes. 

You can download any of their pdf catalogues of artists’ 
books exhibitions at the Cabinet du livre d’artiste, including 
the recent Conceptual Comics, curated by Marco sem S, 
Amir Brito Cadôr and Aurélie Noury, at: https://www.sites.
univ-rennes2.fr/arts-pratiques-poetiques/incertain-sens/
journal.htm

Visit Artists’ Books in South Africa
This website by Dr David Paton explores research, practice, 
production, collecting and documenting of artists’ books 
in South Africa.

The site accounts for the presence and nature of the 
artist’s book in South Africa. It consists of textual research 
conducted on the history, contemporary context and 
theoretical positioning of the artist’s book; interactive digital 
catalogues of major exhibitions of artists’ books held in 
South Africa; a searchable database of all South African 
artists’ books thus far researched; links to online resources 
and related sites of interest; news on book arts events as well 
as featured artists’ books. http://www.theartistsbook.org.za/

Visit the archive of  La Bibliothèque Fantastique
La Bibliothèque Fantastique was an artist’s books virtual 
publisher. The books are free and downloadable from the 
internet so that you can print them at home. 

The purpose of LBF is to offer a view on books expressed by 
books themselves. Its works are made of excerpts of other 
works, with pages, sentences and words met in a stroke 
of good fortune. You can also watch a video about the 
bibliothèque on the home page: 
http://www.labibliothequefantastique.net/

Make your own exhibition in homage to Pineapple Falls
From their exhibition at Bower Ashton Library: 
“We are artists Paul and Maddy Hearn who sometimes work 
together as Pineapple Falls. We live and work in Devon.

Our work is prompted by things we find, wrappers, sacks, 
stickers, bags, ornaments, texts, graphics, toys, cardboard 

Emily Dickinson, Daguerreotype ca. 1847, Amherst College 
Archives & Special Collections.
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boxes, dolls, games, songs – objects like this excite us.”
Download a copy of the exhibition’s checklist and use it as 
inspiration to create your own exhibition at home.

The list, created by Pineapple Falls of Things That Function 
as a Book can be downloaded as a PDF at:
http://www.bookarts.uwe.ac.uk/pineapplefalls-2/

Read more about Pineapple Falls at:
http://www.pineapplefalls.com/

New Wave – Artists’ Books in the 21st Century
This exhibition of 100 artists’ books formed part of a 
research project, and was specially curated for IMPACT 
Multidisciplinary Printmaking Conference, 16-19 Sept 2009. 

The exhibition is archived with an online gallery so you can 
browse images and read about individual books  online at:
http://www.bookarts.uwe.ac.uk/news-archive/new_wave09/
nwgal09a.htm

Online viewing at State Library of Victoria, Australia  
A vast range of online resources, from browsing images 
from the collections to online interviews and galleries. 
https://www.slv.vic.gov.au/search-discover/explore-our-
online-galleries

You can also vsit particular exhibitions such as World of the 
book: Explore a wealth of ideas and imagination in World of 
the book, a one-of-a-kind exhibition showcasing the history 
of book design, production and illustration from the 
Middle Ages to today. 

See rare medieval manuscripts and sacred texts, magnificent 
natural history and botanical illustration, and stunning 
modern artist books and fine press editions. Discover 
pioneering Australian classics, children’s books, graphic 
novels and comics, and cutting-edge graphic design.

From books that break the mould to books that changed the 
world, World of the book celebrates the unique place books 
have in our hearts and minds.

The exhibition explores five themes:
Books and ideas | Books and imagination
Exploring the world | Art and nature
Artists and books.

This exhibition opened in 2005 as Mirror of the world: books 
and ideas. In 2017, it was renamed World of the book.
https://www.slv.vic.gov.au/world-of-the-book

Browse the Artists’ Books Collection at the 
State Library of Queensland, Australia
The Artists’ Books Collection, one of the component 
collections of the Australian Library of Art, is one of 
the largest publicly available collections of artists’ books 
in Australia, and is recognised as one of the best in the 
country. It consists of around 1700 works featuring both 
Australian and overseas artists. 

Some artists’ books have been completely digitised for 
online viewing. https://www.slq.qld.gov.au/research-
collections/art-and-design/australian-library-art/artists-
books-collection

Peter Lyssiotis A gardener at midnight, from the State Library of 
Queensland collection.
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Visit the MCBA Prize artists’ books website
The MCBA Prize, presented by Minnesota Center for 
Book Arts, promotes excellence in new work from across 
the expressive spectrum of book art. Established in 2009, 
this biennial award is meant to represent the diversity of 
approaches to book art, honouring one winner and four 
finalists for their unity of form, material, and content. 

Book art, broadly defined, includes work that embodies 
narrative, instruction, reference, mapping, guides, 
documentation, and more. It is work that engages the viewer 
and propels the experience forward through narrative, 
sequencing, spatial elements, visual or verbal language, 
temporal, mechanical, aural, typographic, symbolic or 
material means.

You can browse all of the entries from 2009 onwards via the 
links at: https://mcbaprize.org

I READ by On Kawara at mfc-michèle didier, France
“One of the keys to a healthy quarantine is establishing a 
routine. Fortunately we have the legacy of late artist 
On Kawara to show us the way. Kawara’s artistic practice 
is famous for being performed as a sort of routine, as he 
completed the same kind of artwork every day for 12 years, 
his works served as his own markers for the passage of time 
showing us his relentless consistency and dedication even 
through times of hardship. 

Curious? Do a virtual visit of I READ by On Kawara” at; 
http://www.micheledidier.com/index.php/gb/exhibitions/
mfc-archive/mfc-exhibition-kawara-i-read.html

Encounters with Books / Encuentro con Libros 
Biblioteca Central Cantabria, Spain
Encounters with Books / Encuentro con Libros invited 
36 artists and writers from the following countries to 
participate in this collaborative book and exhibition: 
Australia, Brazil, France, Germany, Italy, Mexico, 
Norway, Poland, Russia, Spain, Sweden, Switzerland, 
The Netherlands, UK and USA. Contributors sent their 
own encounters with books to share with visitors to the 
exhibition at the Biblioteca Central Cantabria in Santander, 
organised by IMPACT 10, 2018. The aim of the exhibition 
and publication was to introduce conversations and ideas 
about artists’ books and books in general to the library’s 
visitors and conference attendees. 

In Encounters with Books / Encuentro con Libros you will 
find ideas and responses to ‘encounters’ through: the act of 
reading, the relationship between the book and the viewer/
reader, the actions of characters within books, or something 
from an artist’s favourite book. There are also homages to 
artists’ books, collections of books, making books, literature, 
and factual publications. English & Spanish texts.
You can download a free version of the book via the link at:
http://www.bookarts.uwe.ac.uk/encounters/

   
UbuWeb : Visual Poetry
UbuWeb began as an online repository for concrete and 
visual poetry scanned from aging anthologies and re-
imagined as back-lit transmissions from a potential future. 
As the archive has progressed, the concentration on visual 
poetry has waned in favour of an reconnoitering of diverse 
avant-gardes.

UbuWeb’s Visual Poetry section exposes little-seen 
exemplars of historical praxis and models of contemporary 
insight to a wider audience. This section includes 
anthologies, ephemeral publications, criticism and sporadic 
journals dedicated to visual poetry. Due to the elusive 
and ephemeral nature of concrete and visual poetry 
publications, there is a perceived lack of innovation in 
the genre. Without exposure to radical practice, artistic 
precedent and innovative models, concrete poets too often 
fall back upon familiar tropes and unchallenging forms.

UbuWeb’s Visual Poetry section is not presented under the 
rubric of historical coverage or indexical completeness, but 

Ken Botnick, Diderot Project, the prize winner in 2015

 Artworks by - Left: Fernanda Eschberger. Right: Guy Bigland
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rather as a document of isolate moments of what Haroldo 
de Campos argued was a “notion of literature not as 
craftsmanship but [...] as an industrial prcoess” where the 
poem is a “prototype” rather than the “typical handiwork of 
artistic artistry.” -- derek beaulieu

You can view and download many examples at:
http://www.ubu.com/vp/

Visit Artists’ Books and Multiples
Dedicated to Artists’ books, multiples, recordings, 
postcards, magazines and ephemera, this site by artist 
Dave Dyment features “reviews of recent titles, features 
on artists and publishers, random listings of older works, 
the occasional longer essay or interview, straight-forward 
pictorials, links to recent news, etc. etc., in an attempt to 
create an aggregate of information on editioned artworks.”

Please send review copies of recently published Artists’ 
books and multiples to Dave Dyment.
http://artistsbooksandmultiples.blogspot.com 

Joan Flasch Artists’ Book Collection digital library
The Joan Flasch Artists’ Book Collection (JFABC) digital 
library is an online guide and finding aid for the rich 
collection of artists’ publications available in Flaxman 
Library Special Collections. 

The JFABC brings together close to ten thousand artists’ 
publications in all formats and media including: books, 
zines, multiples, video and audio recordings, digital works, 
periodicals, and other intimate works of art created by 
artists of local, national, and international significance. 
Focusing on materials published from the 1960s to the 
present, it is complemented by collections of reference 
works and exhibition catalogues to support in-depth 
research on artists’ publishing.
https://digitalcollections.saic.edu/jfabc

Japanese Illustrated Books at the Met, New York
“This collection includes over 650 eighteenth- and 
nineteenth-century Japanese illustrated books held in The 
Met’s Department of Asian Art.

Nearly four hundred of these are from an important 
acquisition in 2013 of the Arthur and Charlotte Vershbow 
collection of Japanese illustrated books, purchased 

Detail from: kevin mcpherson eckhoff, Typortraits, 2006. 
Building on examples from Allan Riddell’s Typewriter Art 
(London Magazine Editions, 1975), kevin mcpherson eckhoff 
used a manual typewriter to create portraits of literary and media 
celebrities. http://www.ubu.com/vp/eckhoff.html

Maurizio Nannucci, Boite a Poesie, Braunschweig, Germany: 
Kunstverein Braunschweig, 1980, 31 x 22.5 x 3.3 cm. Edition of 
30 numbered copies. From Artists’ Books and Multiples.

Nantō, A Compendium of Small Birds (Kotori rui shū), 1836



with a gift from the Mary and James G. Wallach Family 
Foundation. Artists represented in the collection include 
Utamaro, Hokusai [including One Hundred Views of Mount 
Fuji], and Hiroshige, who are best known today for their 
woodblock prints, but who also excelled at illustrations for 
deluxe poetry anthologies and popular literature.”

https://www.metmuseum.org/art/libraries-and-research-
centers/watson-digital-collections/japanese-illustrated-
books

Also at the Met: Fine Bindings
https://www.metmuseum.org/art/libraries-and-research-
centers/watson-digital-collections/fine-bindings

Which includes: Czech Publishers Bindings

This collection contains photographs of seventy-nine 
Czech bindings, most published by Jan Otto (1841–1916); 
and thirty-six volumes with linocut wrappers designed by 
Czech artist Josef Capek (1887–1945). Of the publishers 
included in this collection, Jan Otto (1841–1916) is the 
most prominent. Otto began his career as an accountant in 
Prague. In 1871, he took over his father-in-law’s printing 
company, which he modernised and expanded until it 
became the largest Czech publishing house of its time. 
Capek, an avant-garde Czech artist, created works heavily 
influenced by Expressionism and Cubism. He was an 
extremely prolific printmaker who later turned to creating 
graphic designs, almost exclusively for book illustrations 
and covers, using linocut. https://www.metmuseum.org/art/
libraries-and-research-centers/watson-digital-collections/
fine-bindings/czech-publishers-bindings

Visit the online store and catalogue of Boekie Woekie, the 
artist-run bookstore for books by artists in Amsterdam to 
browse and purchase artists’ books. 
https://boekiewoekie.com/collections/all

Visit the online Bookstore & Collection at WSW
You can discover and purchase artists’ books online at 
Women’s Studio Workshop; from contemporary works 

created by resident artists in 2020 to books produced by 
WSW founders in 1979. https://wsworkshop.org/collection/

ANNOUNCEMENTS

BAN 132 Cover Artist - Alyn Smith

Alyn is a Printmaker and Illustrator from Cardiff, UK. 
Alyn uses a mixture of low-tech printmaking techniques 
and image manipulation software to create his playful 
illustrations. Alyn’s work is influenced by mid-century 
graphic design and advertising, referencing the fun 
characters and bold colour palettes.

https://www.instagram.com/printedbyalyn/
https://www.printedbyalyn.com
https://www.etsy.com/uk/shop/Printedbyalyn

Donate what you can to help support the London Centre 
for Book Arts.
The London Centre for Book Arts is a small artist-run 
organisation with no outside funding. We are, and have 
been, an entirely self-sustaining organisation. This means 
that for the past seven years, we have been able to support 
all of the work that we do through workshop ticket sales, 
membership, and sales through our online shop.
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Živko Bertič, Dvě povídky, bound by Jos Pfeiffer, 1904

Laura Brown, The Great Lakes of North America, 2012 



Page 8 http://www.bookarts.uwe.ac.uk/newsletters/       

In this unprecedented situation that we (along with other 
artists, small organisations and businesses) find ourselves 
in, we’re asking for your support. All funds raised will go 
towards supporting our small but dedicated community and 
ensuring that we can weather the storm and plan for the 
future. (In the coming months you can be sure that we will 
be busy creating something unique in the studio to send out 
as thank you gifts!). 
Please donate at: https://londonbookarts.org/

The Jack Ginsberg Centre for Book Arts, Johannesburg
The Jack Ginsberg Centre for Book Arts recently installed 
a retrospective exhibition of the work of acclaimed and 
influential book artist, Walter Hamady, which was due to be 
open to the public until 11th July. The founder of the award 
winning Perishable Press Limited, Hamady was an artist, 
book designer, papermaker, poet and teacher. The exhibition 
features more than 125 of his artists’ books and are all part 
of the permanent collection of the JGCBA [which means 
you can visit them in the collection in the future]. Many of 
these high quality, beautiful handmade books were made 
in collaboration with authors or poets, while others are his 
irreverent, humorous and innovative books that he referred 
to as the Gabberjabbs.

In the meantime, you can remotely celebrate the opening of 
the museum on the archive page created by David Paton for 
the Artists’ books in South Africa website:

Some highlights include:

» Walkabout of the exhibitions SAMPLINGS: Works from 
The Jack Ginsberg Collection of Artists` Books

» 360 degree view of Samplings: South African exhibition. 
Thanks to Don Searll of Haptics

» 360 degree view of Samplings: International exhibition in 
the JGCBA. Thanks to Don Searll of Haptics

» View a video of Jack Ginsberg unfurling four of his 
favourite books

Art collector and philanthropist Jack Ginsberg began 
collecting in this field in the early 1970s, almost from 
the inception of this contemporary art form. He recently 
donated this world-renowned collection to Wits Art 
Museum, which includes more than 3,000 artworks 
plus thousands of additional items related to the field of 
artists’ books. A dedicated centre has been established to 
accommodate the collection and this celebratory opening 
exhibition includes a selection from this magnificent 
addition to WAM’s archive.

See the link to The Opening of the Jack Ginsberg Centre for 
Book Arts (JGCBA) on the homepage at:
http://www.theartistsbook.org.za 

The Jack Ginsberg Centre for Book Arts (JGCBA)
Wits Art Museum (WAM), University of the Witwatersrand 
(Wits), Johannesburg, South Africa.
https://www.wits.ac.za/wam/

2020 Vision: Magellan’s Voyage of Discovery
Update on Exhibition Plans
A message from Simon Ryder of Liverpool Book Art: 
I hope everyone reading this is coping with the 
extraordinary circumstances we’re living through, and 
is keeping well. I’m sure your focus is on your family & 
friends, and the priorities of health, safety and security. 

However, I thought I’d provide an update on our Magellan 
exhibition. The timetable is now having to change 
significantly from the original plan of a May 2020 opening, 
and not only because of the Coronavirus pandemic. 
Liverpool Central Library is not available to host the 
exhibition, which is a great disappointment after years of 
partnership. It was always planned that this would be a 
touring show, but the assumption that Liverpool Central 
Library would the first, and ‘core’, venue is no longer 
the case. Before the pandemic hit, I was at an advanced 
stage of discussion with 4 venues in the UK, and it was 

Kate Bernstein, Measuring the Heavens 
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very encouraging that we are looking to have a touring 
exhibition from roughly Oct/Nov 2020 through to April 
2021. (Magellan’s voyage took 3 years, 1519-1521, so I was 
relatively relaxed about the dates!)

My detailed planning is obviously currently on hold, & 
it may be months before that can restart. However, I am 
optimistic that we will still be able to hold the exhibition 
between late 2020 and Spring 2021. So far, all the artists 
selected are committed to participating, for which I am 
very grateful. I’ve included a few examples of the terrific 
response here.

Hand in hand with the preparations for ‘Magellan’, a fellow 
art collector and I had prepared a selling exhibition of 
paintings and prints, entitled ‘Spring Clean’, which was to 
be a fundraiser for Liverpool Book Art at Editions Gallery 
in Liverpool. This is also being postponed until later in 
the year, although all the selection and pricing has been 
completed. Again, I am confident that we can rearrange this. 
The works for sale are all ones acquired for our personal 
collections over many years. Primarily they are the result of 
supporting up & coming artists on the local scene, including 
through purchases at degree shows. So nearly all the works 
were purchased direct from the artist – though the names 
of several of the artists are now lost. In addition to a wide 
range of contemporary works, the show includes a small 
selection of prints from the 17th to the 20th centuries. This 
show was to be complemented by a select display of book 
art works to illustrate the quality and variety of work created 
in the book art field (these works coming from my personal 
collection, so none of these are for sale!).

Keep up to date with Liverpool 
Book Art on Facebook.

This is of course all very minor 
in the wider context of the 
pandemic. I hope that you and 
your loved ones stay safe and 
well. Let’s look out for each 
other and show kindness in this 
difficult time. 
Best wishes to all.
Simon Ryder

---------

Doro Böhme (1957 – 2020)
It is with great sadness that we learned of the death of 
Doro Böhme. Many artists will fondly remember her 
from her work at the John M. Flaxman Library, where 

she championed and expanded the library’s artist’s book 
collection at the School of the Art Institute of Chicago. 

Doro Böhme passed away on 20th March 2020) at home 
with her daughter Klara and husband Kevin. Kevin has 
made a “short tribute is for all who knew and loved her 

for when they might need a glimpse of her.”
https://www.youtube.com/watch?v=0khuXWeya9c

An obituary in English and German, written by Andrea 
Joosten, Head of Information & Documentation Hamburger 

Kunsthalle, can be read online at: 
https://bookarts.hypotheses.org/995

Our condolences to her family, colleagues and friends.

---------

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

The Center for Book Arts, New York, USA
The Center for Book Arts is now offering online courses 
on various subjects and levels of difficulty as an effort to 
making the Book Arts accessible to an even wider audience.

Classes will be led by lecturers and practitioners, and 
will instruct the foundational methods and structures 
in the Bookbinding and Letterpress curriculum, but will 
also offer other expansive elective classes to encourage 
experimentation and creativity.

As we pilot the Online Classes, we are offering these classes 
with a suggested donation. We suggest that the student 
pays what they can, as the donations will be used to pay the 
instructor and to cover the class expenses. 
View the entire range of classes to take at: 
https://centerforbookarts.org/online-learning/

Liliana Rothschild, Ventana al Cono Sur
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Embroidery Techniques on Leather for Bookbinding 
with Hannah Brown
Dillington House, Ilminster, Somerset, UK
Monday 28th - Wednesday 30th September 2020
You can add very attractive surface decoration, texture and 
colour to bindings with simple techniques such as applying 
coloured leather onlays and sewn detail, both of which will 
be covered in this three day course. From embroidered 
outlines to fully appliquéd sections, different stitches can 
be utilised to great effect. Hannah Brown will be teaching 
the skills you need to build up a design which will be 
transferred onto a small leather-covered notebook. The 
course will start with learning about different embroidery 
techniques and stitches, and making an embroidery sampler 
to test all of these techniques out. The students will then 
work with leather using these embroidery skills to build up 
their designs over coloured leather onlays. The course will 
conclude with the finished embroidered leather being stuck 
stuck onto a text block to create a bound notebook.

Hannah graduated with BA (Hons) in 3D Crafts from 
Brighton University in 2004. She won first prize in the 2008 
Designer Bookbinders Competition and was also awarded 
the Mansfield Medal for best book in the same competition. 
She has since won the same competition twice (2011 and 
2013) and has also won two Distinguished winner awards in 
the DB International Bookbinding Competition (2013 and 
2017).

She specialises in fine bookbinding and other bespoke 
commissioned works with a particular focus on embroidery 
on leather. She works with a variety of materials to creating 
unique bindings from scratch from her home studio in 
Somerset.

For more details please contact Lisa Farley, Senior Events 
Coordinator at Dillington House: LFarley@dillington.com

PaperLove online course  with The Travelling Bookbinder
15th June – 19th July 2020
PaperLove gives you a thorough foundation in paper 
creativity. Make a range of ingenious and unique projects 
using easily-available resources. Unfolding over five weeks 
with clear step-by-step instructions, this course inspires you 
to complete over twenty paper projects including envelopes, 
boxes and books.

Each week has a theme: Paper, Collage, Word, Book and 
Mail. From inky writing to floating pages, book artist Rachel 
Hazell will share her passion for paper, the most versatile 
and accessible of materials.

PaperLove can be purchased year round and runs for five 
weeks at fixed dates. And you’ll have access for a full six 
months. £395.00

The e-course requires a selection of easily available papers 
and materials. Check the list online, and book at: 
https://www.thetravellingbookbinder.com/product/
paperlove/

Perfect Bindings Bookbinding Workshops, UK 
with Megan Stallworthy

Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, UK.  Bespoke workshops 
can also be arranged for groups and individuals. I work with 
artists, designers and photographers as well as groups such 
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as Salcombe Art Club and the NHS Art for Life programme, 
and have many years of experience teaching bookbinding to 
art and design students at colleges and universities. 
Details of upcoming workshops can be found at: 
https://perfectbindings.co.uk

Suminagashi Workshops 2020
Ludlow, UK
Saturday 9th May and Saturday 1st August, 10am – 4pm, 
£90, including all materials and delicious home-made lunch.

The art of suminagashi (floating ink), the ancient Japanese 
form of paper marbling, is both compelling and intriguing, 
dating back to the Heian period of Japan (794-1185).

Learning and playing with the process of suminagashi 
allows your creativity to flow as you make beautiful 
designs, each one completely different to the next. It’s such 
a meditative process, you may well be surprised at how 
immersed you become in the activity: a truly mindful 
practice.

The workshop will give you an understanding of the 
materials, tools and process with plenty of practice on 
both small and large troughs. Take home many sheets of 
suminagashi for use in bookbinding and other paper arts.

Sarah Amatt is a professional paper marbler with extensive 
knowledge of suminagashi as well as Turkish marbling and 
bookbinding. Teaching the craft is a particular joy. Her work 
is held in The British Library, Harvard and other collections.

Some feedback from previous students:

“What can I say about Sarah, our tutor, other than lovely, 
generous, patient, calm – just a fabulous teacher.” Jo Gadsby, 
PR & writer

“A day of discovery and delight, the Suminagashi workshop 
was engrossing, intoxicating and uplifting on so many 
levels…” Jane Pickett, potter

“Sarah’s teaching was wonderfully calm and intuitive. Her 
quiet enthusiasm and wisdom about Suminagashi was very 
inspiring, showing us that each and every print we made 
was completely unique, which was enlightening to realise.”   
Liz Pyman, writer

Book online for 
9th May: https://tinyurl.com/toxr3oj
1st August: https://tinyurl.com/svmr4we

https://sarahamatt.wixsite.com/sarahamatt

Some event archives for online viewing / listening:

Conference archive: GROLIER CLUB / CODEX 
FOUNDATION SYMPOSIUM
The CODEX Effect and the Emergence of the “Third 
Stream” in the 21st Century. A conversation between artists, 
curators, scholars, and collectors at The Grolier Club, New 
York - October 2019. At the CODEX International Book 
Fair we have observed that certain books inhabit a distinct 
and until recently, unexplored territory on the complex map 
of the book as a work of art. We refer to high-concept and 
high-craft books dwelling within the uncharted area where 
the wild variety of artist’s books on the one hand, and the 
more traditional private press books and livre d’artiste on 
the other, influence one another and propel the book into 
a new category altogether. We have begun to refer to this 
phenomenon as the Third Stream – one that is neither an 
avant-garde artist’s book nor an illustrated typographic book 
of the private press/livre d’artiste lineage.

You can watch a recording of each day online at:
https://www.codexfoundation.org/the-codex-effect
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Conference archive: Traditional and emerging formats of 
artists’ books: Where do we go from here?
This was a two-day conference, at the University of the West 
of England, Bristol, UK, July 2009 as part of our AHRC 
project. You can listen to the audio files, read texts and view 
some images from the talks for each speaker:

Emily Artinian : NPOV Wikipedia and artists’ books
Kenneth Butler and Richard Cox : In conversation
Katarzyna Bazarnik and Zenon Fajfer : Liberature: 
Literature In The Form Of The Book
Paul Clarke, Clare Thornton and Julian Warren : The Cover 
of a Book is the Beginning of a Journey
Bibiana Crespo : Book Art. Changes and developments in 
the second half of the 20th century
Angela Gardner : light-trap press: seeing projects from 
conception to publication and beyond
Andi McGarry : Artists’ Publications
seekers of lice : escape routes exist
Kathleen Walkup : The book is a public place

All online at: http://www.bookarts.uwe.ac.uk/conf_trad09/
Interviews and case studies from the project can be 
downloaded at: http://www.bookarts.uwe.ac.uk/canon/

Booknesses Colloquium online archive 
This website is a definitive record of the diverse events 
which made up the Booknesses Project, hosted by the 
Department of Visual Art (DoVA), Faculty of Art, Design 
and Architecture (FADA) at the University of Johannesburg 
(UJ), South Africa, from 21 - 26 March 2017.

The project comprised workshops in:
Papermaking, facilitated by Phumani Paper (UJ) and Mary 
Hark (University of Wisconsin-Madison, USA)
Paper engineering, facilitated by Stephan Erasmus (book 
artist, Johannesburg)
Bookbinding, facilitated by Heléne van Aswegen 
(Stellenbosch University)  
Book arts in the classroom, facilitated by Wilhelm van 
Rensburg (UJ) 

A lecture series presented by:
Buzz Spector (Washington University in St. Louis, USA) 
titled Buzz Spector: The Book under (De)Construction and
Susan Gosin, (Dieu Donné Paper, New York, USA) and 
Eliza Kentridge (Poet, UK) who presented Kentridge’s new 
book Selected Signs 

A Colloquium, Booknesses: Taking stock of the book arts in 
South Africa with keynote addresses given by:
Sarah Bodman (UWE, Bristol, UK) titled: Communities of 
practice - building an internationally connected practice in 
and for the book arts 
Robbin Ami Silverberg (Dobbin Mill and Books, New York, 
USA) titled: The Aegean Sea: The compulsion to make books 

Plus papers presented by 42 local and international speakers 
and two roundtable events titled South African practitioners 
and studios working across disciplines and South African 
book arts as a democratic force. 
Booknesses also held three exhibitions:

Booknesses: Investigating the Body. Emandulo, Chris 
Diedericks and Charles Hobson which opened on 23 March 
at the gallery of the SARChI Research Chair in South 
African Art and Visual Culture, UJ
Booknesses: Contemporary South African artists’ books, 
opened on 24 March by Robbin Ami Silverberg at the FADA 
Gallery, UJ
Booknesses: Artists’ books from the Jack Ginsberg 
Collection, opened on 25 March by Sarah Bodman at the 
UJ Art Gallery with an extensive public, scholar and student 
walkabout/ education programme. 

A closing event, Jack Ginsberg and William Kentridge in 
Conversation, was moderated by Prof. Jane Taylor on 26 
March at the UJ Theatre. 

Links to all of the talks can be found at:
http://theartistsbook.org.za/view.asp?pg=booknesses

OPPORTUNITIES

Book Works - Interstices – open call for submissions 
Deadline: 25th May 2020 
An open call for submissions for a new series commissioned 
and edited by Bridget Penney, author of Index (Semina No. 
1, 2008) and Licorice (Interstices No. 1, 2020).

‘Interstices are very small spaces “standing between” solid 
objects. Sometimes so minute the eye passes straight over 
them, yet a beam of light directed through an interstice has 
the potential to illuminate in an unexpected way. Interstices 
simultaneously divide and connect what surrounds 
them. They can be places for distraction, experiment and 
potentially radical redefinition. An interstice can also be 
a tiny interval of time, unaccounted for and uncountable, 
the transitional space at the end of a breath. On the web, 
interstitials are those annoying pages overlaying the content 
page you were expecting to reach. On the map, a border or 
nobody’s land could be visualised as an interstice; whether 
it’s safe or dangerous will depend on who you are.

Book Works invites proposals for new novels drawing on 
the ideas suggested by “interstices”. For instance, my novel 
Licorice grew out of my conflicted attitude towards “folk 
horror” and the challenges produced by trying to write 
radically in an inherently conservative genre. You could 
choose to engage with ideas of identity or genre or come 
up with some completely different way of investigating the 
“spaces between”.’ – Bridget Penney

To continue the Interstices series, we are looking to 
commission two writing projects (30,000-50,000 words in 
their finished form) drawn from open submission.
Proposals are welcome from all sections of society, 
irrespective of nationality and residence, and we particularly 
encourage applications from underrepresented artists/
writers. Proposals must be in English. We’re looking for 
coherent proposals for works of prose fiction that will take 
12-18 months to reach a final, publishable state. 
The proposed text may also include poems and/or images 
and may form part of a practice that works across different 
media.
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Submissions must be sent via email by 25th May 2020, 
midnight GMT and include:
1. Outline of your proposal (500 words)
2. Sample of proposed work (1,500-2,500 words)
3. CV (max 2 pages). Please include the following contact 
details at the top of the first page: postal address, email 
address, contact telephone number/skype contact.
4. A completed Equal Opportunities form.
5. A registration fee of £10/£5 (reduced rate). For payment 
options see full details on website.
6. OPTIONAL. If you wish to include examples of your 
previous work please send a selection of no more than a 
total of 5,000 words.

Please read the full open call and download the form 
here: https://www.bookworks.org.uk/node/1998 before 
submitting.

Call for entries: Artist’s Book Talent Revelation 
Dear artists, dear publishers,
In partnership with MAD (Multiple Art Days), the ADAGP, 
the Society of Authors in the Visual Arts, is pleased to 
announce the fifth edition of the Artist’s Book Talent 
Revelation intended to support and promote contemporary 
creation in the discipline of artists’ books.

The prize-winner will receive an endowment from ADAGP 
of €5,000, have their portrait filmed and presented on the 
Arte website, and the book will be exhibited in the ADAGP’s 
gallery. The winner will be announced during MAD 6 on 
September 11,12 & 13, 2020 at IESA, Cité Griset, Paris, 
France. A pre-selection of 20 artists’ books by emerging 
artists will be displayed at MAD 6. 
Deadline to apply is 31st May 2020  
Apply online at: https://bit.ly/2xfvUDn

News from the Minnesota Center for Book Arts:

Dear Book Artists,
With concern for the changes that may have occurred to 
your free time, schedule, physical space, health, and mental 

energy in the wake of Covid-19, we have decided to extend 
the MCBA Prize deadline to 1st June 2020.

The international MCBA Prize honours excellence in new 
work from across the expressive spectrum of book art. This 
award recognises one winner with a $2,000 cash prize, as 
well as four finalists with $500 cash prizes. The exhibition 
featuring semi-finalists will now be on view 18th September 
2020 – 10th January 2021 in the main gallery at Minnesota 
Center for Book Arts.

We hope this extension relieves you of any undue stress and 
inspires you to take your time! Please visit our prize website 
for more details: https://mcbaprize.org/

Submit your entries by 1st June 2020 at: 
https://mnbookarts.submittable.com/submit

A call for participation in online artists’ books making 
from Nicolas Frespech, France:

Hello Everybody, 
I would like to adapt http://www.amour.pizza into book art 
problematics!

The idea is simple:

1 - First we make a book in an A4 format like this, see the 
larger diagram at: https://bit.ly/3c5iVD8
    
2 - I build the application with Mitapp inventor, application 
free and open source to be available and editable by all.

This app for Android is shared here: 
https://frespech.itch.io/

Just click on an icon and the app page will appear for you to 
download your version.

Here’s an example with the flower version:
https://img.itch.zone/aW1nLzI5ODgyNzguanBn/
original/5m%2BF7N.jpg
    
When everybody has finished folding we can play! 
We need coloured pencils! Or we can play just with a stylo 
- how?
Just one click on the button and we can for example:
- Draw the cover page with one colour
- Give your book to the person right/left...



Page 14  http://www.bookarts.uwe.ac.uk/newsletters/     

The first edition will be issued in September 2020: this 
means we will need finished articles submitted to us by 
1 June 2020. All contributions will be double blind peer 
reviewed, and material will be available for Open Access. 
The properly diverse editorial board comprises some of 
most renowned and respected scholars and practitioners in 
their respective fields from across the globe. 
 
Contributions or expressions of interest should be emailed 
to the editors at Inscriptionthejournal@gmail.com  
You can follow Inscription at @inscription_jnl 

Quarantzine call for entries

An opportunity spotted by Jono Sandilands: Quarantzine. 
An ongoing, online, ‘zine of art made during the current 
Covid-19 lockdown, published every month until “the end” 
of this current emergency. Whilst Gaada has suspended 
all face-to-face workshops, this zine serves as a project to 
maintain contact with our core group of users, but we also 
wanted to extend the opportunity to anyone currently in 
self-isolation. All info on the website: 
https://www.gaada.org/quarantzine

EIBAB
5th European International 
Book Art Biennale
How does an “assembly 
of pages in more or less 
number, bearing signs to 
be read” have the power to 
change things? How can 
the act of writing a book be 

punishable by imprisonment or a declaration of death? In 
different fields - political, literary, scientific…- the book 
has been in the last centuries the main “instrument” of the 
diffusion of knowledge to promote free thought, freedom, 
and revolution. While at the beginning of the 21st century, 
the world seems to be sinking into an authoritarian period 
of intolerance, when Guy Debord already criticises this 
“Society of the Spectacle,” specifically, how can an object, or 
book art, can still inspire the libertarian spirit. [...]
(Sebastien Tayac, 2019)

The exhibition will take place from 3rd September  – 12th 
September 2020 at the Castle Museum, Carei, Transylvania, 
Romania 

Eligibility: All artists or art students from all over the world 

- Make a doodle in a book if you want
the first person to give the name of an artist beginning with 
the letter a b c d e f g…
- change y
front page
back
page 1- 2 -3 - 4-5
inside front etc.

We need 50 different ones for a 1.0 version! This is the hard 
work! At the end we have many different artists’ books! 
You want to play with us? All this info can be found here:
https://annuel2.framapad.org/p/9fax-bookirlurl?lang=fr
 

Call for contributions Inscription journal
Inscription is an innovative new journal which addresses 
the theme of the material text from a range of perspectives, 
bringing together the critical, historical, theoretical 
and creative. Inscription will be at home equally in the 
first century as the twenty-first and will feature work by 
practitioners - book artists, printmakers and writers - 
alongside academic discussion. Its focus is not just on the 
meanings and uses of the codex book, but also the nature of 
writing surfaces, the process of mark marking and printing. 
The journal’s theoretically aware, trans-historical and 
cross-disciplinary remit will break with the conventions of 
academic ghettoisation, creating connections between areas 
that have much to say to one another – bibliography, the 
artist’s book, and media theory, for instance - enabling more 
wide-ranging conversation and unexpected juxtapositions. 
It promises not merely to add to the field but to set new 
agendas for the next phase of the development of the study 
of material texts.
 
In another break with the conventional academic journal, 
Inscription’s format will be equally innovative: inspired by 
Edgar Alan Poe’s short story ‘A Descent into the Maelstrom’, 
the first half of the journal will be printed in columns 
travelling in the conventional direction from left to right 
towards the central spine, while the other side of the journal 
will be printed in columns from right to left, travelling 
towards the centre. The centre fold will be the colophon, laid 
out in a spiral, with the publishing information disappearing 
into the gutter. Each edition will have a guest artist-in-
residence, poet-in-residence & writer-in-residence as 
well as an artist commissioned to design the double-sided 
cover; and each edition will be accompanied by a vinyl LP 
featuring an author reading from their work.
 
Our theme for the inaugural edition is ‘beginnings’. We are 
seeking articles of between 6-8,000 words that approach this 
theme from imaginative angles: the openings of books, front 
matter and title pages; the historical origins of particular 
book forms or writing technologies; the disciplinary origins 
of the traditions in which we work; or the knotty theoretical 
question of pinpointing ‘beginnings’ in the messy context 
of the material text. The theme is intended to be suggestive 
rather than prescriptive, and other, more oblique, 
unexpected or creative approaches are encouraged. Authors 
are welcome to include images with their text but copyright 
permissions must be obtained by the author prior to the 
submission deadline.



without any restrictions regarding age or specialty are 
eligible to apply.

Application procedure
The application procedure will be in four stages.

Stage One:
Sending of the application materials
Deadline: 1st June 2020 - via email only to eibab@web.de
Application materials arriving after this date will not be 
examined. To enter this competition, please send the 
following materials:
• No more than 3 digital Images of works for the exhibition 
– 300dpi in jpg. format
• CV – short, 100 words in doc. format in English and web if 
have. This information is important for the catalog and web 
presentation, not for the selection.
• Personal photograph – 300dpi. in .jpg   format
• Filled in application form – titles, dimensions and media/
technique description. The actual size of the works for this 
exhibition must be no more than 50/70/50cm.

Works selected for the exhibition will be published on 
Facebook: https://www.facebook.com/EibabOfficial/  
on June 15, 2020
Selection results will also be sent to the selected artists by 
email on June 15, 2020  if an email address is stated on the 
application form.

Office: Kamenzer Straße 29, 01099 Dresden, Germany. 
For full details including a copy of the application forms, 
entry fee and regulations, email the organiser Dorothea 
Fleiss PhD: eibab@web.de

International opportunity, open to students in any 
country: MINIATURE BOOK SOCIETY, INC. 
Book making grant for up to $1,000 
An international non-profit organisation founded in 1983.
Our purpose is to facilitate interest in all aspects of 
miniature books. Miniature Book Society - Student Project 
Assistance Grants The Miniature Book Society is delighted 
to announce the 2020 Student Grants Program for the 
purpose of enabling students to pursue study in the medium 
of miniature books. 

Grants will be awarded up to the value of $1,000.00 for any 
one project and may be granted to enable continuation 
and completion of existing projects. Grant recipients will 
also receive a one-year membership in the Miniature Book 

Society – more information can be found at 
https://www.mbs.org

ELIGIBILITY:
• Any student enrolled in a fine arts, graphic arts, book arts, 
history of publishing, or information and library sciences 
programme.
• Projects devoted to one or more books not more than 3 x 3 
inches (i.e. 75 x 75 mm).
• Applicants must have a letter of recommendation from 
their Department Chair, academic advisor, or course 
instructor.

POSSIBLE GRANT ASSISTANCE PROPOSALS MAY 
INCLUDE, BUT ARE NOT LIMITED TO:
• Travel for research relating to the goals outlined in the 
proposal,
• Research costs (e.g. article access costs, copying costs, 
postage, etc.),
• Project materials costs (paper, binding materials, printing 
plates, etc.),
• Hardware required to carry out the project.

SELECTION: Proposals will be reviewed by the Student 
Awards Committee (SAC) of the Miniature
Book Society, and evaluated on the basis of merit, 
opportunity for personal growth, and importance to
the field of miniature books in all its aspects. Selected 
projects will be eligible for the grant for the year in which 
it is awarded. Recipients will only be eligible for one 
grant. Recipients will be expected to keep the Committee 
informed of progress of the project on a bimonthly basis, 
and be prepared to contribute an article for the Miniature 
Book Society Newsletter on completion of their project.

TO SUBMIT A PROPOSAL: Please complete the MBS 
Student Project Application form.
Applications should be sent as a .pdf file to Josh Flanders, 
MBS Grant Coordinator, at mbsgrants@icloud.com
Please title your file with your last name and “2020 grant 
application.” Applications received after the allocation of all 
the funding may be re-submitted the following year.

DEADLINES AND NOTIFICATIONS: Applications will 
be reviewed quarterly. Decisions regarding the allocation 
of the grants are made quarterly and must be submitted by 
the following deadlines: July: by June 15, 2020; October; 
by September 15, 2020. Applicants will be notified of the 
Committee’s decision by email. For more information, visit: 
https://www.mbs.org/student-grants

We’ve extended the deadline!
The world has been a chaotic place lately, so we’re 
extending the deadline to apply for three of our residency 
opportunities. Applications are now due in June. Check out 
these exciting opportunities:
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Studio Residency Grant
Deadline 30th June 2020 
The Studio Grant is a six- to eight-week residency for artists 
to create new work in any of our studio disciplines: intaglio, 
letterpress, papermaking, screenprinting, photography, or 
ceramics. WSW invites applications from artists at any stage 
in their careers.

This grant includes a stipend of $350/week, up to $500 for 
materials used during the residency, up to $250 for travel 
within the Continental US, free onsite housing, and 24/7 
studio access. WSW can also provide technical advice and 
production assistance.

This residency has a two-step jury process: a rotating, 
impartial jury selects the finalists and then WSW applies for 
NEA funding for the chosen projects.

Info and application link: https://wsworkshop.org/
residencies/studio-residency-grant/

Legacy Studio Residency Grant
Deadline 30th June 2020
The Legacy Grant is a special six-week residency offered 
to an outstanding artist who wants to work in any of our 
studio disciplines. WSW’s most recent Gala honoree selects 
a Legacy resident from the Studio Grant application pool. 
Previous honorees include Judy Pfaff, Mary Frank, Joan 
Snyder, Carolee Schneemann, Gillian Jagger, Barbara Leoff 
Burge, and Zarina.

This grant includes a $2100 stipend, up to $500 for materials 
used during the residency, up to $250 for travel costs, free 
onsite housing, and 24/7 studio access. WSW can also 
provide technical advice and production assistance.
Legacy grantees are selected from the pool of Studio 
Residency Grant applications. If you’d like to be considered 
for one or both residencies, then you should submit one 
application to the Studio Residency Grant.

Info and application link: https://wsworkshop.org/
residencies/legacy-studio-residency-grant/

Studio Residency in Malmö, Sweden
Deadline 30th June 2020 
This four-week residency in Malmö, Sweden is an 
unprecedented opportunity for artists working in print 
media and sculpture.

WSW has initiated a studio residency exchange with two 
not-for-profit collaborative workspaces: KKV Grafik Studio 
and Sculpture Workshop Monumental. Artists can choose 

to work in one or both studios, depending on their projects. 
Orientation to each studio is provided, however selected 
artists must be able to work independently and be familiar 
with the printmaking and/or sculpture processes they’ll be 
utilizing. Additional charges may apply if the selected artist 
needs professional assistance.

Both studios are located in the same building, and artists 
have 24-hour access to the facilities. Housing is provided in 
the building’s Sculpture studio section. Artists will pay travel 
costs, food, and materials.
Info and application link: https://wsworkshop.org/
residencies/studio-residency-in-malmo-sweden/

Each term, WSW hosts a team of studio interns who work 
directly with the Studio Manager and Artistic Director. 

Studio Internship 
Deadline 30th June 2020 
You’ll work on projects that may include printmaking, 
letterpress, papermaking, and book arts, in addition 
to assisting with the ongoing operations of the facility. 
Studio interns are crucial participants in WSW’s creative 
community. You’ll be asked to work hard and in return will 
be encouraged, supported, and challenged in your artistic 
lives.

All internships include a private room in WSW’s on-campus 
Anne Atwood House and a stipend of $400/month. Interns 
work 40 hours/week, generally Monday through Friday, 
9:00-5:00, but the schedule may change to accommodate the 
Workshop’s programming. Interns have access to the studios 
for their own work outside of regular working hours and 
with respect to studio programming. 
The internship session culminates in a group exhibition of 
work created during the term.

Info and application link: https://wsworkshop.org/
residencies/studio-internship/

Nonprofit Management Internship
Deadline 30th June 2020 
You’ll work under the leadership of WSW’s Managing 
Director and gain experience by working alongside the 
operations staff of an established nonprofit arts organisation. 
You will, among other things, undertake projects relating 
to public relations, fundraising, event planning, and arts 
administration.

All internships include a private room in WSW’s on-campus 
Anne Atwood House and a stipend of $400/month. Interns 
work 40 hours/week, generally Monday through Friday, 
9:00-5:00, but the schedule may change to accommodate the 
Workshop’s programming. Interns have access to the studios 
for their own work outside of regular working hours and 
with respect to studio programming. 
The internship session culminates in a group exhibition of 
work created during the term.

Info and application link: https://wsworkshop.org/
residencies/arts-administration-internship/
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From Alicia Bailey - Abecedarian Artists’ Books, USA:

Call for entries - Movable Medley 
An international exhibition of movable and pop-up book 
works. Open to any artist 18 years or older. Submission 
deadline: 1st July 2020. Submission fee $15US/work (full-
time students and current MBS members $12US/work). 
Exhibition dates 11th September - 9th October 2020 at 
Art Students League of Denver Gallery. This exhibition is 
being held in conjunction with The Movable Book Society 
biennial conference, 1-4 October, in Denver, Colorado, 
USA. Full prospectus here: http://bit.ly/mmprospectus

Call for contributions - Axon: Creative Explorations
For the second issue of Axon journal for 2020, we are calling 
for work that addresses the topic “Manifestos, diatribes and 
interventions”, in manuscripts that take on the big issues of 
the day:
 
• natural, environmental and epidemiological disasters;
• questions of social, economic and environmental ethics
• the place of creative practice in contemporary culture 
(including in cultural and higher education institutions) and
• the capacity of creativity and creative engagements to 
intervene in and help remedy individual and collective 
crises.

For this issue, we are inviting submissions of:
• scholarly essay up to 6,000 words
• manifesto or diatribe/rant up to 750 words
• photo essays incorporating a contextualising statement of 
up to 500 words (send up to 12 images, and the editors will 
make a selection from those images)
• creative essay incorporating poetry, short fictional prose, 
images, sound, up to 4000 words; attach a contextualising 
statement of up to 500 words 

Relevant dates:
• 10 August 2020: due date for submissions
• 31 August 2020: Papers submitted for peer review process
• 10 October 2020: Peer review reports returned to 
contributors
• 31 October 2020: Final papers submitted to Axon for 
editing
• 30 November 2020: Issue goes live

Submissions can be lodged at our Submittable site:
https://axoncreativeexplorations.submittable.com/
submit/164259/manifestos-diatribes-and-interventions-
axon-2020-2

Call for submissions / articles - The Blue Notebook Journal  
for artists’ books 
Impact Press welcomes 
submissions of writing on 
contemporary artists’ books for 
The Blue Notebook. The journal 
publishes 4-5 articles per issue on 
any aspect of artists’ publications 
by artists, writers, poets, 
librarians, curators, educators… 

All contributions are peer-reviewed by our panel of referees. 
Our deadlines are usually 1st January and 1st July each 
year. Please email Sarah to let her know if you intend to 
submit for a deadline as there are only 4-5 slots per issue. 

To get a flavour of the journal, visit: http://www.bookarts.
uwe.ac.uk/publications/blue-notebook.html

If you have any questions please email and ask:
Sarah.Bodman@uwe.ac.uk

Call for entries: Reclamation: Artists’ Books on the 
Environment. Exhibition June 2021 – September 2021 at 
the San Francisco Center for the Book

San Francisco Center for the Book is pleased to announce 
that we are seeking submissions for Reclamation: Artists’ 
Books on the Environment. The exhibition will open at 
SFCB in Summer 2021 as one of many worldwide actions 
in response to “Extraction: Art on the Edge of the Abyss” 
a manifesto issued by Peter Koch in 2018
(https://www.extractionart.org/home/). Reclamation: 
Artists’ Books on the Environment will subsequently travel, 
accompanied by an illustrated catalogue with essays by the 
curator and jurors.

Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on 
the planet. Book artists create works that involve, educate, 
and inspire action. Book art takes many forms. Sculptural 
bookworks, for example, command attention so that 
viewers are compelled to reflect upon the issues explored 
in the work. Paginated artists’ books rely on a reader’s 
touch to encourage a measured exploration of complicated 
topics, one page opening at a time. Many compelling works 
integrate pagination with sculptural and material richness 
to create a multi-sensory reading experience.

The book form’s expressive strengths offer a perfect vehicle 
for reclamation, the focus of this show, which refers to the 
process of claiming something back or of reasserting a right.
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Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on the 
planet. Topics may include:

• Works that explore environmental concerns or expose 
environmental threat or degradation under way;
• Works that celebrate beauty in nature as a means of 
“bringing copies of itself into being,”* as in the protection of 
wild lands;
• Works that explore cultures such as those of indigenous 
peoples that are directed by a respect for the earth;
• Works that delve into conflicts faced by communities 
struggling to transition from a heritage energy economy 
(such as those supported by coal or lumber) into a clean 
energy economy.

Reclamation seeks to inspire and educate visitors to reflect 
on climate change and its impacts locally, nationally and 
internationally. At the same time, the exhibition endeavours 
to avoid dualistic arguments common to today’s divisive 
political scene.

This exhibit is open to handmade book and paper arts-
related works created as either edition or one-of-a-kind. 
Works should reflect the highest level of craft. Artists’ books, 
sculptural books, book objects, altered books, installations, 
zines, and broadsides are all encouraged.
 
*Elaine Scarry, from On Beauty and Being Just (Princeton, 
NJ: Princeton University Press, 1999: 3), in discussion of 
Wittgenstein.

Deadline for proposals 1st September 2020. Entry Fee $25.
Application link and more information can be found at:
https://www.sfcb.org/reclamation

Call for submissions
The international exhibition GRAPHICS Century XXI
From Valeri Burov, Russia: Dear friends and colleagues 
In the process of preparing exhibitions in the format of the 
artist’s book and communicating with you, I had the idea to 
hold an international exhibition of modern graphic works 
(watercolour, pastel, etching, drawing...).

In the process of creative searches and work, each of us has 
accumulated a lot of preparatory material for subsequent 
works, and this material often remains unsung, but, as we 
understand it, it is of interest, showing development of 
our knowledge, skills, ideas, or even time wasted. 
Most importantly, unlike the artist’s book, participation in 
this exhibition will not require additional efforts and time 
for you to create them, you just need to look through your 
folders and select works.

When I voiced this idea to my friends, Russian and 
foreign artists, I met full understanding and support for 
this project. I hope that the idea of this exhibition will 
find understanding and resonance in your hearts and you 
will support the project We do not limit the exhibition to 
any specific topic, format of work, technique of execution 
and material… The only stipulation is that the work has 
been completed after 2000. Each participant will receive a 

Diploma. An electronic catalogue will be made, which each 
participant will receive.

Deadline for receipt of work is 30th September 2020
All works received will remain in the collection for further 
exhibitions.
-----
In order to register your work:
On the front side (under the image) please write in pencil, 
on the left the title of the work, and on the right, your 
signature.
On a separate sheet in English:
Full name of the artist, country, city
Title, format of work, material, processes, year of creation
Participation in exhibitions (if any). Email address
-----
If you would like more information: tel. + 7-912-822-69-40, 
mobile (8-8332) 67-01-37. valeriburov@yandex.ru           
http://artistsbook.ru/en/

Postal address for sending works: 
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia
Please do not put any value on your parcels for customs.

DB UK Bookbinding Competition 2020
New venue – City Lit, beautiful purpose-built gallery at the 
main entrance and just around the corner from Holborn 
tube station, easy access and open 7 days a week.

Confirmed judges – Bill Amberg – internationally renowned 
leather designer, Sarah Bodman – Senior Research Fellow 
for Artists’ Books, UWE Bristol.

New and increased prizes – to encourage those who might 
not yet have fine binding experience but are interested 
in making books and could be encouraged to pursue 
bookbinding further:

The Folio Society 1st and 2nd Prize Set Book - £500 and 
£250 cheque
The Clothworkers Company 1st and 2nd Prize Open Choice 
- £500 and £250 cheque
Sally Lou Smith Forwarding Prize- £250 cheque
St. Bride’s Prize for Finishing - £250 cheque
Elizabeth Greenhill Prize for Gold Tooling - £100 cheque
J. Hewit & Sons Prize for Interesting Use of Leather - £250 
voucher
Harmatan & Oakridge Prize for Sympathetic Handling of 
Leather - £250 voucher
Maggs Bros Judge’s Award - £150 cheque
John Purcell Paper Prize - £200 voucher 
Ratchfords Non Leather Prize – £200 voucher
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The Circles of Art Prize for Artistic Innovation - £250 
cheque
Ash Rare Lettering Prize- £200 cheque
Shepherd’s Prize for Book Arts - £200 voucher 
Lisa Von Clemm Prize for Best Newcomer - £250 cheque
ABA Highly Commended Certificates – 4 x £100 cheque

Confirmed dates – 
Hand-in deadline - Saturday 17th October 2020
Judging - Wednesday 28th October 2020.
Prize Giving and private view – Weds18th November 2020.
Exhibition – 18th November – 11th December 2020.
Pickup and Fellows Crit – 12th December 2020.

There are now only a few sets of sheets left so if you’re still 
mulling it over you might want to hurry up! 

All entry details are at
http://www.designerbookbinders.org.uk/uk-competition

If you have any queries please email: 
thebookbindingcompetition@designerbookbinders.org.uk

“Beyond the Book” presents SOCIALLY DISTANCED
An Exhibition of Book-Related Art Inspired by the 
Coronavirus Crisis
Hello Book Artists and Book-Art Supporters!
I hope this finds everyone well and managing to navigate 
this new reality. 
 
Due to the current global health crisis, many of us will be 
spending the foreseeable weeks or longer in self quarantine.

I invite you to join fellow book artists in creating a piece in 
response to this unprecedented pandemic crisis. Artwork 
can be any size/material/shape you want, deal directly with 
topics related to the virus itself, or the effect it’s having 
on our world and/or on us physically/psychologically/
spiritually. In short: you can deal with the topic in any way 
that resonates with you. 
 
I encourage you to post images of work, including in-
progress images, on the Beyond the Book Facebook 
page and on Instagram (links below).  Please note that 
consideration for the Beyond the Book XII: Socially 
Distanced exhibition will involve an application process 
apart from on-line postings, though these details will need 
to come later.

We’re envisioning this as a kind of time capsule of these 
times. We will determine a venue and dates for the 
corresponding ACTUAL exhibition when it becomes 
reasonable to do so. Suggestions for available venues are 
welcome.

As always, many thanks to our supporters! Friends of the 
Faneuil Branch Library, Friends of the  Brighton Branch 
Library, Citywide Friends of the Boston Public Library, 
UNESCO/UNITWIN, Boston University’s Women’s, 
Gender, and Sexuality Studies Program, New England Book 
Artists, Presentation School Foundation, and of course the 
Boston Public Library.

You can find “Beyond the Book” on Facebook: 
https://www.facebook.com/brightonbeyondthebook

You can post to Instagram using this hashtag:  
#beyondthebook_sociallydistanced

Any questions contact me, Ronni, at: rkomarow@gmail.com

Warmly, Ronni Komarow, Organiser, “Beyond the Book”
 

Call for entries - Field Study. Field Study began in 1993 as 
a way of reclaiming the negative spaces between art and life. 
Activities stemming from Field Study are emanations and 
group emanations are manifestations. Field Study sees each 
work as a manifestation of a collective spirit. Everyone is 
welcome to become a member of Field Study, irrespective of 
their arts practice, and contribute to the Field Report. Field 
Study also produces the assembling publications WIPE and 
ReSite, and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into 
the rich tradition of the avant-garde with contributions 
of manifestos and documentation of art actions. ReSite 
encourages participation by writers and musicians to 
produce visual scores and manifestos as well as continuing 
the call for contributions by conceptual artists. See 
some examples here: http://daviddellafiora.blogspot.
com/2019/03/resite-no14-vol2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm 
on the left-hand side for binding. Works can be double 
sided and can be more than one page. Copies should be 

Detail: ReSite no.14 vol.2
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flat and landscape format. Pages will be wire-bound. ReSite 
is an ongoing project. Each issue holds 20 contributions. 
Copy sent to all. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

You are invited to contribute to KART. 
Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute to 
KART. See some examples here: http://daviddellafiora.
blogspot.com/2020/02/kart-104-is-here.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme 
and technique, rubber-stamps, etc. No organic materials or 
traces please. Ongoing project, no deadline. Edition made 
every 20 participants. Copy of edition sent to all taking part. 

Max size: 14 x 11 cm. See some examples here: 
http://daviddellafiora.blogspot.com/2020/03/wipe-125-is-
here-coronavirus-free.html

Send to: Field Study, P. O. Box 1838 Geelong, VIC 3220 
Australia.

Call for Submissions: Artist’s Book Reviews
Artist’s Book Reviews publishes monthly long-form reviews 
of artists’ books and books about artists’ books. The reviews 
are also shared via email newsletter, and an abbreviated 
version is published on Instagram @abreviews 

Visit https://artistsbookreviews.home.blog/ to read our 
previous reviews.

We are always seeking submissions on a rolling basis. 
Submission guidelines can be found at 
https://artistsbookreviews.home.blog/submissions/

To submit your book for review, send a copy to:
P.O. Box 1978, 511 E. Walnut St.
Columbia, MO 65201-9998, USA

Enquiries can be emailed to Levi Sherman at: 
artistsbookreviews@gmail.com 

Neil Crawford : Design + Typography for Artists’ Books, 
Exhibition Catalogues, Gallery Invitations

typoG
70A Muswell Hill Road

London N10 3JR
T 020 8444 1234

E neil@typog.co.uk
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ARTIST’S BOOK FAIRS & EVENTS

Celebrate the 2020 LA Art Book Fair online 
Printed Matter’s LA Art Book Fair was scheduled to take 
place at the Geffen Contemporary at MOCA in Los Angeles. 
In its stead we are pleased to share expanded online content 
around a broad range of publications, publishers, and 
programmes that were to be featured at the fair!

Explore the LA Art Book Fair 2020 website with pages for 
each of the 360 exhibitors, plus updated programmes with 
direct purchase links for more than 70 new artists’ books 
meant to launch at the Fair, video and audio related to 
planned Classroom programming, links to musicians and 
artists from our Plaza Stage lineup, and many more new 
and interactive elements. 

Highlights include:
• An audio recording of LA Contemporary Artists’ Books 
Conference keynote speaker Kameelah Janan Rasheed’s 
conversation with writer and art critic Jessica Lynne, from 
the recent launch of No New Theories at Printed Matter. 
Now on the Fair’s CABC page. 
• A virtual studio visit with artist Heather Benjamin, whose 
new zine, ABANDON NIGHTMARE ENERGY, would have 
launched at the Fair. 
• An online conversation discussing the collaborative 
practice and the makings of Black Aesthetic: Season III, 
edited by Nan Collymore and The Black Aesthetic Collective 
(TBA) published by Wolfman Books.
• Two new mixes from our partner dublab featuring the 
Opening Night Plaza Stage performers mmarz and Maral, 
with video visuals by Annapurna. 

Check back regularly for new content posted in the coming 
weeks. https://laabf2020.printedmatterartbookfairs.org

MiniBABE, Arnolfini, Bristol, UK, May 2020  

Chino Crafts

Let us hear your brilliant ideas for carving motifs…

Our master carvers will be delighted to work 
them out for you.

Have your motifs done by laser, or let us manually 
reproduce them. 

In genuine black horn, white bone, coconut shell 
or hardwood.

You can trust our master carvers to turn out the  
most exquisite designs for you. 

You order, we’ll reproduce them. 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com



Page 22  http://www.bookarts.uwe.ac.uk/newsletters/     

Our next biennial festival the Bristol Artist’s Book Event 
(BABE) will take place in Spring 2021. We had planned 
to hold a MiniBABE event at Arnolfini over the weekend 
of the 2nd – 3rd May, but have had to rethink that due to 
COVID-19. We have decided to take the event online as 
Bristol Artists’ Books At Home.

ABC (the artists’ books clube at UWE, Bristol) and The 
Poetry Machine are currently collaborating on creating a 
poem which they will be sharing with you online. 

Stephen Fowler is busy making a DIY workshop set of 
instructions for you to try at home. We’ll also be choosing 
some desert island artists’ books and will be sharing 
reflections by local artists and writers including Angie 
Butler and Melissa Chemam, on making work during 
lockdown.

Check Arnolfini’s website, we’ll be launching the 
Bristol Artists’ Books At Home activities in early May.
Arnolfini, 16 Narrow Quay, Bristol BS1 4QA, UK. 
https://arnolfini.org.uk
http://www.bookarts.uwe.ac.uk/news/#minibabe

VIRTUAL Swansea Zine Fest, UK
A VIRTUAL Swansea Zine Fest will take place on the 
original event date, Saturday 9th May 2020, on our 
FB page! 

The day will involve workshops, crafting, zine reviews and 
an open mic session and we’re looking for content from 
anyone in the zine community! 

Info here: https://www.facebook.com/swanseazinefest/
https://twitter.com/swanseazinefest

2020 Oxford Fine Press Book Fair - date change 
Please note that the date has been changed to 21st - 
22nd November 2020. The venue remains the same: the 
Examination Schools in central Oxford, UK.

turn the page Artists Book Fair and Symposium 2021 
The turn the page Artists Book Fair and Symposium 2020 
has been postponed until 2021. Please check the website for 
details. https://www.turnthepage.org.uk/

INTERNET NEWS

The Letterform Archive holds physical and digital artefacts 
in a variety of formats, including books, periodicals, 

The Poetry Machine, Beth Calverley. Photo: Sam Cavender

Detail of artists’ books by Cathey Webb
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posters, sketches, original art for reproduction, and related 
ephemera, as well as a robust reference library. Together, 
these works chronicle the history of written communication, 
from the invention of writing and medieval manuscripts 
to modernism, the age of print to the present explosion of 
digital type. Browse the online archive for lots of examples 
of type designs. http://oa.letterformarchive.org

Little Sparta online tour
Set in the Pentland Hills, near Edinburgh, Little Sparta is 
Ian Hamilton Finlay’s greatest work of art. Finlay moved 
to the farm of Stonypath in 1966 and, in partnership with 
his wife Sue Finlay, began to create what would become 
an internationally acclaimed garden across seven acres of 
a wild and exposed moorland site. Explore Little Sparta 
online at: https://www.littlesparta.org.uk/interactive-map/

“Index (aaah)”, 2020 
Claire Yspol
A lyrical experiment using the (book) index as a poetic 
structure, by Claire Yspol can be found at HOAX: https://
www.hoaxpublication.co.uk/2020/04/claireyspol.html

Working on a call-out / submissions basis, HOAX provides 
spaces to showcase all forms of creative work incorporating 
text, rejecting the traditional categorisation that splits art 
and creative writing. All contributors are paid for their 
work. Print work is presented through the twice-yearly, 
free-of-charge HOAX pamphlet, which is distributed 
through galleries, museums, bookshops and other art spaces 
all over the world. 

Anyone can also download and print each issue as they 
wish. With an intentionally ephemeral nature, a format 
allowing for easy, at-home reproduction, and a lack of 
price, it is guided by a desire to centre accessibility and 
obtainability. New online work is published to the HOAX 
website every two weeks. 
https://www.hoaxpublication.co.uk/p/about.html

Dietmar Pfister (living / working in Nuremberg, Germany) 
has updated his website to show his way through the world 
of books.

Starting in the early 80s my works developed from artists’ 
books to one-of–a-kind sculptural books, to large scale 
space-filling installations in recent years. The new website 
shows the total chronology of solo and group exhibitions 
with documentary photos and videos.

A very special appointment book is the ‘Album’ - a 
collection of personal notes and inscriptions of writers 
of distinction cooperating over many years with Dietmar 
Pfister. Please visit this personal museum - your echo is 
welcome: https://www.dietmarpfister.de

Douglas Stewart Fine Books - NEW ACQUISITIONS 
APRIL 2020
Douglas Stewart Fine Books has published a New 
Acquisitions list for April, with 200 rare books, art books, 
photographs, and original artworks. 

You can view the entire list here: https://douglasstewart.
com.au/product-collection/new-acquisitions/

Tora Bora / Black dust: an opera in three acts, Art Hazelwood, 
2011. Handmade artist’s book in the form of a foldout diorama,
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The Most Difficult Thing Ever 
Bored at home? Why not join Artist/Writer/Postman Kevin 
Boniface as he reflects upon his postal rounds…

Past the mid-century RIBA award winner, the ivy clad 
tumbledown drystone, the elderly man exercising in 
Hushpuppies, the field of molehills, the Golden Cock, the lycra 
cyclists, the girl with the earbuds, the topless builder, the row 
of red brick semis, the neighbours who’ve forgotten about 
social distancing, the pulmonary pandemic silhouettes of bare 
trees, Julie waving from her van, the curtain twitchers who are 
relishing their new authority. 

“Just throw it over the wall, buddy!” says the man with a 
savage little terrier under each arm — both these dogs have 
bitten me in the past. I throw his parcel, “Stay safe, buddy!” 

I leave parcels on doorsteps, knock on doors and back off to a 
safe distance like Mr Mackay at the school firework display.

“Cheers, bud! Stay safe, you’re doing a great job” says the man 
with the grey beard.

A woman’s voice, slightly muffled on the other side of a cypress 
hedge: “He says when the vaccine comes out he’s just gonna 
buy it and get us all done no matter how much it costs”.

Read more and watch his videos at:
http://www.themostdifficultthingever.com
Buy Kevin Boniface’s book Round About Town, 
published by Uniformbooks at:
http://www.colinsackett.co.uk/roundabouttown.php

Plantin-Moretus Museum online
The Plantin-Moretus Museum in Antwerp has announced 
that it will be closed until further notice because of the 

coronavirus outbreak. 
But if you are feeling 
at something of a loose 
end during lockdown 
you might like to 
explore and play with 
the Museum’s fabulous 
collection of 14,000 
woodcuts (blocks and 
impressions) which 
it has digitised and 
put online in high 

resolution here. https://www.museumplantinmoretus.be/en/
content/impressed-plantin

Some highlights include a Norman Lindsay self portrait 
etching from 1930, and the list includes some artists’ books, 
scarce books on China, rare books and photographs relating 
to Australia and the Pacific, and a wide range of art books, 
including many signed copies.

Items can be viewed with many detailed photographs 
on the list. For purchases, see the instructions online at 
https://douglasstewart.com.au/product-collection/new-
acquisitions/

Douglas Stewart Fine Books, Armadale, VIC 3143 Australia.
info@douglasstewart.com.au
https://douglasstewart.com.au

From Corinne Welch: An interview with Jenny Stevenson 
by Hilke Kurzke. Part of an In Conversation series for a-n, 
Hilke Kurzke is discovering and interviewing artists. 

Read more online at: https://www.a-n.co.uk/blogs/hilke-
kurzke-in-conversation-with/

Artist Books 3.0 

If you are on Facebook then head over to Artist Books 3.0 
an online discussion and community to share ideas and 
information with artists worldwide, founded by Robert 
Heather. https://www.facebook.com/artistbooks3.0/
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All Books By Artists Published By onestar press Available 
For Free Download

Get PDFs Of All Books By Artists published By onestar 
press Since 2000. Available For Free Download. Over 350 
Projects By Contemporary Artists can be found at:
http://onestarpress.com/books

San Francisco Center for the Book - online

Although our gallery is temporarily closed to the public, 
you’ll soon be able to experience our exhibitions via 
digitised catalogues! Visitors to SFCB’s website will be able 
to page through past catalogs in order to view artworks, 
read essays, and get inspired. View our first digitised 
catalogue here. (scroll all the way to the bottom of the page): 
https://www.sfcb.org/TurningOverAnOldLeaf

Save the Dates! - Upcoming Artist In Conversation events 
online with San Francisco Center for the Book, USA
Wednesday 15th April 2020 7:30 - 8:00pm PST. 
In Conversation with Sarah Bryant / Big Jump Press 

(Tuscaloosa, AL) Free event, you need to register via the 
link at https://sfcb.org/ONLINESarahBryant

Wednesday 22nd April 2020, 5:00 - 5:30pm PST
In Conversation with Isabelle Fleurelien & Stephanie Russ 
/ Seepress (Montreal, Canada). Free event, you need to 
register via the link at https://sfcb.org/ONLINESeepress

Research resources on artists’ books for students
Our resources for students page has links to browse online 
galleries and info from various sections of the bookarts 
website. Some are from talks at seminars, symposia, 
workshops and conferences we have hosted, or talks we 
have given at other institutions. 

Do browse the main website as well for up-to-date news, 
Book Arts Newsletters, current projects and exhibitions. 
Hopefully this will help with inspiration whilst people are 
stuck indoors. Image here: Serpentina by Mick McGraw 
from the online archive of New Wave.
http://www.bookarts.uwe.ac.uk/student-resources/

Women’s Studio Workshop - Transitioning to a Home 
Studio. For those who are moving their practice away 
from a traditional studio, WSW alumna Sharon Blanca 
Lindenfeld created a YouTube playlist of videos covering 
low-tech and at-home printmaking techniques! 

Learn More at: https://www.youtube.com/playlist?list=PLrly
bExJ6LpNxaxYaaIiDzpjBvc3x9bdK

The Radiant Republic, Sarah Bryant 
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WSW alums are making exciting, innovative, and engaged 
work! We’d like to share what you’ve been creating 
during this unprecedented period, and how your practice 
has changed. Follow along by searching the hashtag 
#WSWInspiredInSpiteOfIt. If you’re a WSW alum who 
would like to participate, please email 
info@wsworkshop.org  |  https://wsworkshop.org

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook journal for artists’ books, Vol 14 No2

Vol 14 No. 2 includes a great set of articles from Sweden, 
the USA and UK: ‘Some intervals in artists’ books’ by 
John McDowall; ‘What is material-based poetry?’ 
A conversation between Joakim Norland and Lina 
Nordenström; In ‘Con·nec·tion’ Rebecca Korn writes 
about the practice of US artist Lise Melhorn-Boe; Paul van 
Capelleveen on ‘Five Fragments of Introductions To Robbin 
Ami Silverberg’s Books’. Roelof Bakker discusses his artist’s 
book ‘The Spots That Never Went, a personal reflection on 
the devastation of AIDS in the 1980s/90s and the lasting 
impact of the AIDS crisis on a generation of gay men and 
their friends and families. 

Artists’ pages by Csilla Bíró, Mike Dutton, Heather Green 
and Nigel Robinson. Cover design by Tom Sowden.

Subscribe for only £10 including worldwide delivery: 
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-
print-research/publications/blue-notebook-journal/blue-
notebook-journal-for-artists-books-vol-14-1-2

As COVID-19 is delaying access to our postal capabilities, 
if you subscribe, or have subscribed, please email Sarah.
Bodman@uwe.ac.uk for the link to the online colour 
versions of Vol 14 1 & 2, whilst you wait for your physical 
copy to eventually reach you.

The Blue Notebook journal for artists’ books Vol 15 
Special Offer  
Whilst people are stuck indoors, we are offering a deal if you 
place a pre-order for Vol 15 of The Blue Notebook, which will 
help us towards future printing costs.

If you spend £10 to pre-subscribe to the next set now (price 
includes worldwide delivery), we will email you an access 
list of a few Blue Notebook colour back issues to browse for 
free. The image here is from Tom Sowden’s cover design for 
Vol 11, No2. 

Subscription info for Vol 15 can be found at:
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-
print-research/publications/blue-notebook-journal/blue-
notebook-journal-for-artists-books-vol-15-1-2

Slow Gaze
Adam Geary
The Slow Gaze photobook takes a look beneath the cracks of 
our increasingly fractured lives. Lives in which the ‘home’; 
itself a shelter to our consciousness, has become a fragile 
place threatened on all sides.  The photographs in the book 
reveal themselves quietly in a low voice — small traces of 
everyday life that remind us of our desire to survive.  

Slow Gaze ends as it begins with the truism, ‘Nothing Lasts 
Forever’.
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Adam Geary is a photographer based in Scotland. He has 
published over 17 books and his work is collected widely. 
ISBN 978-09956517-6-0, 68 pages, 150 x 210mm, 2020

Slow Gaze includes FREE post in UK and across Europe. 
£10, available at: 
https://www.adamgeary.com/portfolio/slow-gaze/

Out of the Blue: an Artist’s Book by Susan Aldworth
Out of the Blue was commissioned by the Institute of 
Neuroscience at Newcastle University and funded by the 
Wellcome Trust. Scientists at the institute are developing 
experimental treatments for epilepsy that use brain implants 
and light-sensitive gene therapies. To a lay person, this 
research – involving neuroscientists, computer scientists, 
engineers and clinicians – is bewilderingly complex. My role 
was not to illustrate or explain what they were doing, but to 
bring a different perspective to the project.

What is epilepsy? There are several answers to the question. 
For the scientists, pharmacists and doctors seeking an 
effective treatment, it’s a neurological conundrum that 
might have a solution. For most of us, by contrast, it’s just 
a word. Although it affects one in a hundred people, it gets 
few headlines and we know little or nothing about it. In 
many ways it’s a hidden condition. 

But for those who have epilepsy, it is something else. It is a 
lived and living experience. For them, the question is more 
personal: what is it like to live with epilepsy? Only they can 
answer it.

This was my starting point. Before responding in some way 
to the science of these radical treatments I wanted my work 

to bear witness to the experience of those who live with 
epilepsy. 

The Epilepsy Society agreed to circulate a questionnaire for 
the project. It asked the question. What does epilepsy mean 
to you? 

Almost a fifty people responded. They described with 
candour and in detail the reality of how they – and their 
families – are affected by the condition. Their words were 
extraordinarily powerful, moving and illuminating. They 
form the foundation of Out of the Blue.
 
How best to embody this record of a condition so intimately 
stitched into the lives of those who have it, and yet so 
hidden from the public eye? I imagined an installation 
in which the words were embroidered into antique 
undergarments – chemises, nightdresses, bloomers. Like 
epilepsy, these garments were worn concealed beneath the 
surface; in their vintage, too, their very fabric would contain 
hidden histories. 

The Royal School of Needlework offered to set Out of the 
Blue as a first-year BA embroidery project: thirty-five of 
its staff and students took part. Other embroiderers heard 
about it from a range of sources. 

Each volunteer was sent an individual garment as their 
canvas, together with a selection of embroidery threads 
in ultraviolet yellow and light blue, and black. They were 
given an edited testimony for the front and a single word for 
the back. The instructions were simple: keep to the colour 
scheme; sew the single word on the back; the testimony on 
the front was to be legible. 

Embroidery is a slow, contemplative process: many of the 
embroiderers spoke of the impact the testimonies had on 
them and their design. Their skill, craft and imagination 
transformed each of the original garments into a uniquely 
responsive embodiment of the words they carry.  

The resulting installation consists of 100 antique garments 
embroidered with the words of people living with epilepsy, 
suspended from the ceiling of Newcastle’s Hatton Gallery in 
a single block of one hundred, lit by natural and ultraviolet 
light. The garments move on pulleys programmed by 
computers to correspond to the algorithms of electrical 
activity in an epileptic brain. 
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The photographs of the embroidered garments were taken 
in the Royal School of Needlework’s apartment at Hampton 
Court Palace. In this rich historical setting they are 
presented as portraits whose very formality heightens the 
intimate drama of the words they carry.

In order to archive these remarkable testimonies together 
for posterity, I successfully applied to the Arts Council 
England to fund this artist’s book. Working closely with 
designers Valle Walkley, we wanted to make it the size of a 
large family bible. It would contain the full testimonies as 
well as photographs of the embroidered underwear. A little 
under A3 size, and using different Italian papers for text 
and photographs, the book is 120 pages long with 64 pages 
of photographs. The cover is a debossed cyanotype printed 
into cloth, and there are two unique, signed cyanotype 
printed on fine Japanese paper in a pocket attached to the 
inside back cover. These prints explore, through pattern, the 
synchronisation that occurs in the brain during an epileptic 
fit. We printed 15 copies. 

This book forms part of the installation Out of the Blue, 
in the exhibition Illuminating the Self at Hatton Gallery, 
Newcastle.

Susan Aldworth

Out of the Blue is a limited edition of 15 copies.  Printed on 
fine Italian papers, with a cloth debossed cover and is a large 
format. The cost per copy is £1000 which includes 2 unique 
cyanotypes made for the project. https://susanaldworth.com

Art of Now: The Algorhythms of Epilepsy (BBC Radio 4)
https://www.bbc.co.uk/programmes/m000dfp9

From Déirdre Kelly: It’s All in the Reading by Déirdre Kelly 
was published as part of a Special Issue “Artists’ Books: 
Concept, Place, and a Quiet Revolution” edited by Dr 
Chris Taylor, University of Leeds, UK

Abstract
It seems inherent in the nature of contemporary artist’s book 
production to continue to question the context for the genre 
in contemporary art practice, notwithstanding the medium’s 
potential for dissemination via mass production and an 
unquestionable advantage of portability for distribution. 
Artists, curators and editors operating in this sector look to 
create contexts for books in a variety of imaginative ways, 
through exhibition, commission, installations, performance 
and, of course as documentation. 

Broadening the discussion of the idea of the book within 
contemporary art practice, this paper examines the presence 
and role of book works within the context of the art 
biennale, in particular the Venice Art Biennale of which the 
58th iteration (2019) is entitled ‘May You Live In Interesting 
Times’ and curated by Ralph Rugoff, with an overview of 
the independent International cultural offerings and the 
function of the ‘Book Pavilion’. Venetian museums and 
institutions continue to present vibrant diverse works within 
the arena of large-scale exhibitions, recognising the position 
that the book occupies in the history of the city. 
This year, the appearance for the first time, of ‘Book 
Biennale’, opens up a new and interesting dialogue, taking 
the measure of how the book is being promoted and its 
particular function for visual communication within the 
arts in Venice and beyond.
 
Full text: https://www.mdpi.com/2076-0752/9/1/19/htm

Other articles in the issue include:

Books, Scrolls and Ripples: In Search of an Audience through 
the Printed Works of Helen Douglas by Chris Taylor 

“Fragile Possibilities”: The Role of the Artist’s Book in Public 
Art by Elaine Speight and Charles Quick 

The Great Orbital Run (or the M25 in 4000 Images)
by Véronique Chance

Exploring Appropriation as a Creative Practice
by Tom Sowden

Belu-Simion Fãinaru, White Library—Memories of Absence, 2019
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The Artist’s Book in the Age of Digital Reproduction: Walter 
Benjamin and the Artist’s Book by Stephen Bury

Artists’ Books as Resistant Transmitters by Jo Milne

Visceral Language: A Phenomenological Approach to 
Contemporary Letterpress-Printed Artist’s Book Practice in 
the UK by Angie Butler

Read all of the articles and essays in “Artists’ Books: 
Concept, Place, and a Quiet Revolution” online at:
https://www.mdpi.com/journal/arts/special_issues/artists_
books

Café Royal Books announcement - Craig Atkinson 
Firstly - I am dispatching as usual. Or, I can hold your order 
- please let me know below if you’d like me to hold your 
order for now. The hold will be until the end of June, unless 
government advice states otherwise in the meantime.

Every 100th publication, I make a very limited edition 
archive, aimed mainly at accessible collections, galleries, 
museums, libraries and universities. Archive Four is 
available now, as an edition of 15. 
https://www.caferoyalbooks.com/shop/archive-four 

There is also a very rare opportunity to purchase Archives 
One, Two and Three, which are otherwise out of print. 
Please email if interested: office@caferoyalbooks.com

New titles
 

Chiswick Women’s Aid 1976–77
Markéta Luskačová
02.04.20, 28 pages, 14 x 20 cm, b/w digital.
£6.00.
https://www.caferoyalbooks.com/shop/markta-luskaov-
chiswick-womens-aid-197677

Radcliffe Infirmary Hospital Oxford 1980–90
Wendy Aldiss 
26.03.20, 36 pages, 14 x 20 cm, b/w digital.
£6.00. I will donate £1 from every copy sold to the NHS.
https://www.caferoyalbooks.com/shop/wendy-aldiss-
radcliffe-infirmary-hospital-oxford-198090

Everyone who places an order between now and end of 
June, will be put into a draw to win 50 recent Café Royal 
Books, worth over £300. There’ll be one winner, and the 
books are already selected.
https://www.caferoyalbooks.com

Suburban Herbarium
William Arnold
Uniformbooks
 “…the ordinary made stupendous”

This collection of plant portraits is not bounded by an 
ecologist’s quadrat, but by what has been gathered during 
the length of a regular lunchtime walk. The one hundred 
photographic specimens form a homage to Victorian botany 
from “the rear-garden cut-through, waste-ground, marshes 
and still rural in character back-lanes of the City of Truro’s 
rural-urban fringe”.
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With a foreword by nature writer Mark Cocker, and an 
essay by Val Williams placing the work within the historical 
context of botanical photography.

William Arnold is interested in the layers of human and 
natural history that comprise the making of the landscape, 
and the role played by the photograph in documenting time 
and change - the subjective and objective politics of places 
and their histories. He lives and works in west Cornwall. 
https://williamarnold.net

ISBN 978 1 910010 23 5, 128pp, 234 x 142, paperback with 
flaps, £14.00
Publication date 22 April 2020, ordering details at:
http://www.colinsackett.co.uk/suburbanherbarium.php

Liber Absurdus
Dmitry Sayenko
Every artist’s studio contains an accumulation of bits and 
pieces resulting from the trial and error of producing new 

projects. Over time, these bits and pieces increase in volume 
to the point of forcing the artist out of their studio. 
They include trial imprints, properties and colours of 
ink, and first samples of text (including text pages with 
grammatical errors). 

So now, I have decided to combine some of these bits and 
pieces and turn them into books containing text, pictures 
and fragments: a new compilation that makes no sense, 
turning such a book into a complete absurdity. But it creates 
a new and unexpected artistic composition with a certain 
charm. Each copy is unique and will never be duplicated. 
Even so, each one shares the same name, Liber Absurdus 
(An Absurd Book).

Size: 139 x 175 x 24 mm. 58 pages with absurd texts and 
images from various book of different years. Printed on both 
sides. Colour linocuts, layout by Dmitry Sayenko
Handmade paper, printing direct from the blocks, book 
binding by the artist. Cover: Leather/cardboard-linocut 
Total edition: 12 copies numbered & signed. All copies are 
different. Special slipcase. 2020
 
More details, contact the artist at: 
nikodim-book@yandex.ru
nikodim-publish@mail.ru
 

Piggy Goes to University
Miriam and Ezra Elia 
Dung Beetle Books
 ‘To live is to rebel, and to rebel is to conform to the 
University’s rules and regulations.’
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Dung Beetle Books are pleased to announce the publication 
of its latest deranged satire, Piggy Goes to University. 
Now, Miriam and Ezra Elia turn their satiric cannons on 
the perverse world of radical student activism, and the 
universities which foster them.

Follow Piggy on his momentous spiritual journey at the 
Central State University, learn from his fantastic triumphs, 
and gawp at his pathetic, guilt-racked demise. This quaintly 
illustrated comic novella should make compelling reading 
for any university student, of past, present, or future. 

Piggy is a new student at the University, keen to make his 
mark. This is the story of his rise to the forefront of the Anti-
Piggist Social Justice Movement, and his cataclysmic fall from 
grace. On his way, he will encounter many strange ‘truths’, 
and discover a terrible, dark secret, lodged at the very heart 
of the campus. 

Styled as a post-modern update to George Orwell’s Animal 
Farm, the story takes place in the United Union of Pigs 
and Other Organisms (UUPOO, formerly the UUP), at 
the epicentre of a radical shift in pig-establishment dogma 
– the Central State University. There, new inductees are 
subjected to a slow and arduous ‘induction process’, by 
which all undergraduates learn their place in an ecosystem 
of painfully delineated, multi-grouped identities. 
Here, feelings become truer than facts, and reason acts 
only in the service of a profound, vague guilt.

Illustrated entirely in red and black, and printed in a limited 
edition woven hardback which echoes the stylings of Mao’s 
Little Red Book and wartime socialist literature, Piggy Goes 
to University ultimately portrays a new, absurd species of 
tyranny - a tyranny of kindness - to hilarious effect. 

£10, available at: https://dungbeetlebooks.com/collections/
products/products/piggy-goes-to-university

Carolyn Thompson - Post Moderns
Eagle Gallery / EMH Arts, London has just published 
a catalogue for the exhibition of works by Carolyn 
Thompson. It has a text by Sean Ashton and Simon Morris 
and is published in a special edition of 50 copies with the 
print Dreamers. 

£75. Available from Eagle Gallery / EMH Arts, London
http://www.emmahilleagle.com

Interior Voice: The Great Practice
Timothy C. Ely, Whit Griffin
Granary Books 
Long-time Granary Books artist Timothy C. Ely is known 
for his intricately layered, handmade books. In 1975, Ely 
began self-motivated studies of bookbinding and developed 
the aesthetic style he is known for today: “a fusion of 
English-style binding techniques with visionary drawings 
of an unknowable future” (Granary Books). The drawings 
incorporate his unique style of cribriform, a type of asemic 
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writing, an intuitive yet very specific calligraphic form with 
no (or open) semantic content. Carefully orchestrating the 
entire production process, from drawings to binding, Ely 
incorporates multiple media to encourage dense, nuanced 
reading experiences. 

Ely created Interior Voice as a unique book in 1983. Now, 
the drawings within are reproduced in facsimile for the 
first time, re-imagining the structure of the book through 
archival pigment prints. In lieu of its original leather 
binding, the new work consists of unbound folios within a 
St. Armand handmade paper wrapper with a new drawing 
by Ely printed letterpress. 

The book is further transformed by accompanying poems 
by Whit Griffin. 

Griffin, a poet based in Denver, Colorado, spent time with 
the Jargon Society, living with and working for Jonathan 
Williams and Tom Meyer. The poetry featured in this 
volume is drawn from his expansive recent work titled The 
Great Practice.* 

An intuitive process was embedded in the selection of 
poems to pair with Ely’s drawings. Together with Steve Clay, 
Griffin and Ely “shuffled from the ‘deck of the text’ [The 
Great Practice] and what emerged felt like what wanted to 
come forward” (Griffin).

The edition consists of 18 unbound folios (72 pp.) printed 
by Jason Walz, housed in a St. Armand handmade paper 
wrapper with a new drawing by Timothy Ely printed at 
Soho Letterpress. Clamshell boxes of green and yellow 
made by Judith Ivry. The book was produced in an edition 
of 27 copies, signed by poet and artist.

Published in March 2020, this is the first time the work 
has been offered. For more information and *to read the 
complete text of The Great Practice, please visit:
https://www.granarybooks.com/product_view/1196/

A Hemline of Sky, Forest, and Water Through Smoke set

A Hemline of Sky Through Smoke 
A Hemline of Forest Through Smoke 
A Hemline of Water Through Smoke 
Gracia Haby and Louise Jennison, 2020

The [artists’ books] began with a picture which began with a 
catastrophe. 

[From fire service updates and images and videos posted 
from on-the-ground and at-the-scene in a still-ongoing-at-
the-time-of-publication series of bushfires, read on twitter 
in the summer of 2019–20, assembled under the hashtags 
#AustraliaBurns and #ClimateCrisis. At the time of making 
these artists’ books,] the full impact on tree species and 
wildlife will not be known until more assessments are done as 
fire grounds become accessible. This is climate change in its 
most fundamental form. 

[Collages pulled from] the snare of words [read at the time, 
and belonging to other people, in news articles, and a 
collection of books on the bedside table].

Pictured clockwise from top left: stacked clamshell boxes; folios 
atop clamshell box with paper wrapper standing; open clamshell 
box with open folios; open clamshell box with paper wrapper. 
Photos ©uncommonbindery.
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A set of three unopened artists’ books, 12 double-sided 
Indigo Digital CMYK pages with perforated fore-edge 
and 8 double-sided Indigo Digital CMYK and black pages 
on 118gsm Mohawk Superfine Smooth Ultra White, with 
Indigo Digital CMYK covers on 148gsm Mohawk Superfine 
Smooth Ultra White. Including a waistband on 118gsm 
Mohawk Superfine Smooth Ultra White, and paper knife 
on 1400gsm boxboard.   
  

Printed by Bambra. Bound by the artists. (Each an) edition 
of 100, with 10 artists’ proofs. Editions 1–75 sold as sets, 
editions 76–100 sold individually. 187 x 122 x 14mm. 
Launched at the 2020 NGV Melbourne Art Book Fair. 

5% of all sales of this set of artists’ books will be donated to 
Bush Heritage Australia to help protect that which inspired 
the work. AUD $125. Available at: http://gracialouise.com/
shop/artists-book-a-hemline-of-smoke 

INK! 1988-2019
Guttorm Nordø
Idiot Press
This book is a solid presentation of Guttorm Nordø’s more 
than 30 years of working with ink – paintings and drawings. 

It contains 455 pictures spread through 292 pages and 
comes in hardcover with four-color printing. The book 
is a unique, beautiful and strange documentation of 
Guttorm Nordø’s yearlong experimentation with brushes, 
nibs, all kinds of paper and Black Indian Ink: a universe of 
its own, a juicy visual world of joy, horror, dread and love.
“INK!” is a truly timeless book, like all works of art must 
aim to be.

Erland Kiøsterud (Author): “Every time I see Guttorm 
Nordø’s ink drawings I don’t know whether to laugh or cry. 
They take us by surprise, creating an awareness that enables 
us to recognize something in ourselves that we never even 
knew was there. With his sovereign ink strokes Guttorm 
Nordø confronts us with our madness, in short; he possesses 
that rare quality which makes us liberatingly normal.”

Hardcover, 292 pages. Dimensions: 145 x 245 x 30 mm, 
810gms. Idiot Press 2019 ISBN 978 82 303 4216 9.
Price: 360 NOK. Order online at: 
https://guttormnordo.no/kjop-ny-bok-av-guttorm-nordo/

Heft 66 
Miekal And
Why Publish Noise?
icon Verlag Hubert Kretschmer München
March 2020 München, Germany. Format 14.8 x 10.5 cm, 
edition of 500, 16 Spages, Text in German and English. 
Texts by Egon Günther, Lisa Fuhr und Hubert Kretschmer.
ISBN 978-3-928804-01-1.

Free download at: http://www.so-viele.de/hefte/heft66.html
Die Hefte is an independent artist’s magazine. 
You can order available hard copy issues at: 
http://www.so-viele.de/hefte.html
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Spread the virus!
Guylaine Couture
In 2015, I made this small edition book about viruses. 
I thought it would be interesting to catch curiosity, or 
happiness, or generosity instead of you know what (in 
2020). So, I designed 14 good viruses. 

The book is printed on brown paper. The challenge for me 
was the binding. I used pieces of many books cover (which 
explains the different colours) and mosquito netting for the 
binding. The title is printed on an acetate that is reminiscent 
of the glass slides that scientists use to look under a 
microscope.

It comes in a small cardboard box. 
When closed, the book measures 5.5 cm x 6 cm. 
Available at https://gycoutureboutique.blogspot.com

Proposals for Antarctica
Peter Liversidge 
A book published by the United Kingdom Antarctica 
Heritage Trust on the occasion of the 200th anniversary of 
the discovery of Antarctica, January 2020.

Softcover, 212 x 167 mm, 72 pages printed on Lessebo 
Design 1.3 150gsm, cover foil block printed on GF Smith 
Colorplan 350gsm.Printed by Wilco Art Books, foil block 
printing by KuiperDonse, production Peter Foolen Editions.
Edition of 500 copies

Available for 12 GBP at:
http://www.ukaht.org/products/proposals-for-antarctica

Road Trip USA
Joachim Schmid
A Volkswagen T1 camper van on a road trip down the 
US West coast from the Canadian border to Southern 
California and back again. A painter churned out pictures 
of this adventure, showing the car so many dreamt of half a 
century ago at various locations along the way. 
Vroom vroom!

2020, digital print, colour, 14.8 x 10.5 cm, 80 pages, 
softcover, sewn, 100 copies. €16
Buy online at: http://www.lumpenfotografie.de/2020/03/02/
road-trip-usa/
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An exhibition project was underway in which the practices 
of creating, collecting and curating came together in ways 
not only fascinating and surprising but also intuitive and 
diverting. Bill began to guide Julie through his collections, 
taking up thematic cues and drawing her attention to items 
she might like. Julie began to tease out themes in the older 
material that might interact with both her more abstract 
and her text-based works. Topics quietly arose from their 
conversations: the sky, the weather, air, our experience of 
time. The printing process, or, more generally, marks on 
a surface – of text, colour and form – also informed the 
overall process. The space within Blackie House and the 
expansive views from its windows became integral to 
the exhibition.
 

In response to the themes, Julie began to see her existing 
work in new ways and to make new works. An exhibition 
evolved that juxtaposed a range of items in visual and 
textual dialogues. The resulting display featured over fifty 
works by Julie (twenty-six were new productions) with 
thirty-six from Bill’s collection (nineteen books, three 
manuscripts, six antique objects and eight works of art, 
including artists such as Roger Ackling, Craigie Aitchison, 
Howard Hodgkin and Anna Atkins).
 

This new book seeks to document their somewhat 
indefinable and eclectic process. A preliminary section, 
‘On exhibitions’, sets the scene at Blackie House and offers 
some general thoughts about the sometimes over-used 
word ‘curation’. The central section records the displays in 
a sequence newly designed for the pages of the book form. 
Items from Bill’s collections are described in some detail 
while Julie’s pieces are left for the reader to experience 
more directly.
 

The Book of the Sky
Essence Press

The Book of the Sky was an exhibition in the private library 
and gallery at Blackie House in Edinburgh from 3rd 
December 2017 to 13th November 2018.

Curated by Julie Johnstone and William Zachs, the project 
was initially suggested by Bill as a showcase for Julie’s 
contemporary book works, which he had been gradually 
acquiring and was keen to display. Very soon however, Julie 
became curious about the possibilities of showing her work 
alongside items from the Blackie House collection of rare 
books, manuscripts, artefacts and works of art.
 

How might Julie’s contemporary work sit alongside Bill’s 
generally older materials? How might her minimal aesthetic 
engage with a more detailed sensibility? Both were keen to 
see what might arise from these combinations and from 
their collaboration.
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Then follows a ‘Conversation’ between Julie and Bill in 
which they chart the process of creating, collecting and 
curating in a different and more considered way. Their 
discussion, recorded and distilled over a period of time, 
explores the dynamic space where the activities of creating, 
collecting and curating converge. The project as a whole 
is a conversation between artist and collector, a dialogue 
between present and past, new and old, and perhaps even 
a negotiation between the items themselves and the spaces 
they inhabit.
 

As with our exhibition visitors, we invite you to browse and 
explore, to find your own path through these pages and 
to discover the pleasures we ourselves discovered while 
creating what has become The Book of the Sky.
  

the sky from Blackie House

the book of the sky | monograph & exhibition catalogue | by 
Julie Johnstone & William Zachs | co-published by Essence 
Press & Blackie House | h 160mm x w 240mm x d 20mm; 
172pp | full colour litho printing | thread-sewn | cover 
Colourplan Azure Blue, with title debossed with clear foil; 
inner pages 200gsm | March 2020 | £25 

Special launch price for limited time only: 
UK £20 plus £5 p&p | Europe £20 plus £10 p&p
International £20 plus £15 p&p. Order online at:
https://www.juliejohnstone.com/works/the-book-of-the-
sky/

Vegan Karma Book: Goat Song (Tragedy)
Liu Ying-Chieh

A woven flexagon accordion binding artist’s book. 
https://shop.liuyingchieh.com/τραγῳδία/27/τραγῳδία
https://shop.liuyingchieh.com 

DÉCHIRÉ 
Gary Cohen
Mörel Books



DÉCHIRÉ documents creativity beyond functionality, 
transforming what lurks beneath the multiple surfaces 
initial intentions into new aesthetic artworks.

The images bring to mind the works of New Realists Jacques 
Villeglé and Mimmo Rotella yet in this case flattening the 
images into a single surface reducing the duality of the 
posters - that of their consumerist purpose and the new 
echoes of anti-capitalism in the torn posters.

Under the creative direction of artist and designer, Sarah 
Boris, the pages are screenprinted onto blue back coloured 
paper, in the same way as the images captured. They are 
packaged into an envelope that must be torn in order to free 
the book. The book includes a poem written by Parisian 
based poet, play writer and translator, Adelaide Pralon. 
Each page of the book is loose and can be disseminated, 
reassembled or even displayed as individual artworks. All 
this gives a performative aspect to the book where the 
boundaries between editor, viewer, curator are all entwined 
to become one.

ISBN: 9781907071737. Limited edition of 300, CMYK 
screenprinted on blue back paper, 32 Pages, 247 X 369 mm, 
(sold on a tiered price system). 1-50 @ £35, 51-75 @ £50 etc, 
76-100 @ £60, 100 etc. More information and order link at:
https://morelbooks.com/products/gary-cohen

ERRATA.
We are all pages in a book
Directed and shot by Nuno Moreira
Text by David Soares

A new special-edition artist’s book of only 50 copies, 
numbered, signed and carefully hand-bound.
  
In books as in life, options are not casualties and more 
often than not one is surprised by the sudden fire of chance, 
mystery, accident, catastrophe, or merely reality imposing 
its cruel grip on our controlled comfort. The error is mostly 
avoided. The accident is overlooked as tragic. 
The mystery is perhaps more a risk than an instigating 
surprise. Below the surface, in the deep inkling waters of 
turning pages and flickering shadows lies the truth.
Everything makes sense in reverse.

Format: 140 x 205 mm; pages: 52; binding: Hand-bound 
(French style) with black cardboard slipcase embossed on 
front/back; text by David Soares (Portuguese / English); 
Limited edition of 50 copies; Publication date: March 2020. 
£40. Order at: https://nmphotos.org/Book-Errata

Anomalía comprimido 
Sandra March
Anomalía comprimido (Compressed Anomaly) is an 
independent publication-object that links the work of 
different artists in a pillbox which contains small antidotes 
to deal with our monsters. Each issue has a fantastic, 
exceptional character, an anomaly. It is a publication that 
I coordinate, produce, and edit.

There are three issues, and the last one offers soul healing 
pills to improve the connection with the Spirits, seen 
through the inspiration of artists-mediums to whom we 
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STOP PRESS! 

Editor’s note: Not so much of a Stop Press, more of a 
general message for the extraordinary times we are in.

This newsletter is much shorter than it usually is, due to the 
closure of galleries and book arts venues around the world. 

Please, where you can, support your independent book arts 
centres through donations, visiting their online shops to 
buy books or purchase gift certificates or memberships to 
help them stay afloat. I’m hoping readers will also be able 
to purchase books from artists and small publishers in this 
issue.

I’m also hoping that artists and small publishers in isolation 
have the creative materials and thinking space they need 
to use some of this time to make new books. It would be 
wonderful to fill many pages of the next issue in July with 
your new creations. That is something we can all look 
forward to seeing…

Until then, be safe and be well. I’ll sign off with a fitting 
book by Jeremy Dixon, rediscovered on my bookshelf and 
quite apt for now. http://www.hazardpress.co.uk/page3.htm

wanted to pay homage: Agatha Wojchiechowsky, Josefa 
Tolrà, Anna Zemánková, Clara Schuff, Emma Kunz and 
Madge Hill.

The participating artists were: Roberto Equisoain, Antonio 
Gómez García, Ana Álvarez-Errecalde, Javi Moreno, Estel 
Boada Ibern, Ximena Pérez Grobet and Mariya Alipieva. 
With a text written by Pilar Bonet.
https://www.sandramarch.com/anomalia-comprimido/

 
Torben Søborg: Four new Artist’s Books inspired by love 
songs by Chet Baker.
 

Feeling like someone in love – 2020. 21 x 15 cm closed – 21 x 
29.5 cm open. Pigment print on cardboard paper. Edition of 
3, numbered and signed.
 
My SWEET [Funny] Valentine – 2020. 11.5 x 11.5 cm closed 
– 21.5 x 21 cm open. Turkish Map fold. Pigment print on 
cardboard. Edition of 3, numbered and signed.
 
I’m A Fool To Want You – 2020. 20.5 x 11.3 cm closed – 
120.5 x 26.8 open. Pigment print on cardboard. Edition of 3, 
numbered and signed.
 
The touch of your lips on mine – 2020. 15.5 x 11 cm closed – 
15.5 x 22 cm open. Pigment print on cardboard. Edition of 
3, numbered and signed.
 
Torben Søborg 
https://www.torben-soeborg.dk
torben.soeborg@pc.dk

UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check opening hours before travelling 
during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 

NEXT DEADLINE: 21ST JUNE FOR THE JULY – 
AUGUST NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


