We’re sailing in Zealand. Sunbathing on deck. The cook’s a chef! I’ve learnt to tell fortunes. Fondest love. (Lorna Jewitt)
A letter from Nouméa. We sunbathe, stuff ourselves, sunbathe again and even get roasted. Reckon to come home on the 2nd. (Marie-Christine Morris)
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Artists’ Books Exhibitions in the Bower Ashton Library
showcases, UWE, Bristol, UK
Gracia Haby and Louise Jennison – remote residency
Sunday 1st November – Monday 30th November 2020*
Between us, the Archive at the Centre for Fine Print
Research and Bower Ashton Library at UWE, Bristol have
been collecting artists’ books and zines by Melbourne
based artists Gracia Haby and Louise Jennison since
2008. Between them, Gracia & Louise have created 200+
beautiful artists’ books and zines since 2000 as part of their
collaborative practice. “We are besotted with paper for its
adaptable, foldable, cut-able, concealable, revealing nature.
In our artists’ books, prints, zines, drawings, and collages
too, we use an armoury of play, humour, and perhaps the
poetic and familiar too, with the intention of luring you in.”
Sadly, we are still unable to welcome the public back into the
library at the moment, so we thought - why not invite some
artists who are physically far away to have an exhibition that
we can all see online. As Gracia & Louise have such a well
thought out and informative website with images and texts
on each of their books we invited them to have a remote
residency / exhibition showcasing some of their books held
here in Special Collections and the CFPR Archives that you
can visit on their website. You can also read their thoughts
about making artists’ books and working with paper,
drawing, and collage at: http://gracialouise.com/why-books

The talk will feature Gracia & Louise’s marvellous
installation Looped, created specially for the La Trobe
Reading Room at the State Library of Victoria in
Melbourne. http://gracialouise.com/looped You can
download a digital copy of the 16-page, pdf zine created for
Looped at: http://gracialouise.com/blog/2017/10/29/loopeddownloadable-zine
As always, Gracia & Louise have devised an extra and very
thoughtful element for the Arlis/ANZ talk and their Bristol
exhibition. They have produced two new zines for virtual
visitors to download. They explain zine 1: “In the MET
there is a “Pit from a Balanites tree with a hole caused by
a rodent”, ca. 2381–2323 B.C., Old Kingdom, on view in
Gallery 100. We have decided to make a digital download
zine for Sarah Bodman’s next talk on zines and artists’ books
loosely about this hole and the rodent who gnawed it. Now
we are seeing holes in everything.”

Detail: Whose lights were now seen glittering (2012)
http://gracialouise.com/lights

Gracia & Louise can also be found on Twitter:
https://twitter.com/gracialouise and Instagram:
https://www.instagram.com/gracialouise/ and their new
creative REEL space for works on paper and large-scale
collages can be viewed at: https://www.gracialouise.space/

PAINT OUT (2019) http://gracialouise.com/shop/zine-paint-out

During the timeframe of the exhibition here in Bristol,
Sarah will be presenting a virtual talk on artists’ books and
libraries for the Arlis/ANZ Biennial conference (Brisbane,
11-13 November): reimagining the material: artists’ books,
printed matter, digital transformation, engagement.

*Physical books will be displayed in the library cabinets for
students to see, but due to social distancing measures we
cannot currently welcome visitors. We will be sharing books
with the public online via UWE Bristol Library’s Twitter
feed at: https://twitter.com/UWELibrary
Up to date info can be found here: https://www.uwe.ac.uk/
study/library/coronavirus-library-guidance
The pdf zine links and list of books in this exhibition can be
found at: http://www.bookarts.uwe.ac.uk/gracialouise/
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CO / CO - cooperate / collaborate
Galerie DRUCK & BUCH, Vienna, Austria
Until 6th November 2020
Cooperation is an alternative to isolation, and here, 1 + 1 is
much more than 2!

Please note: at this time, all events related to this exhibition
take place online. For up-to-date information regarding
online events, please visit https://sfcb.org

We cordially invite you to the show CO / CO - cooperate /
collaborate. Artists’ books created in cooperation between
two (or more) artists who usually work independently resulting in the added value of having been done together,
in very different ways.
Galerie DRUCK & BUCH
Susanne Padberg, Berggasse 21/2, A - 1090 Vienna, Austria.
http://www.druckundbuch.com
L’objet art – Carla Adra, Jean-Baptiste Farcas, Romaric
Hardy, Fabrice Michel
Books and publications from the collection of the CDLA
Centre des livres d’artistes (cdla)
Saint-Yrieix-la-Perche, France
Until 22nd January 2021

Project by Laurent Buffet.
Le Centre des livres d’artistes (cdla)
1 place Attane, F-87500 Saint-Yrieix-la-Perche, France.
info@cdla.info | Tel: + 33 (0) 5 55 75 70 30
https://cdla.info/
Poetry Is Not A Luxury
San Francisco Center for the Book, USA
Until 20th December 2020

Poetry Is Not a Luxury considers how book arts have
contributed to the recording of oppositional subjectivities
in the U.S. The exhibition is titled after Audre Lorde’s 1977
essay on the intersections of creativity and activism that
were not only essential to her own work but to a diverse
group of feminist thinkers at the time.
Since the mid twentieth century, artists’ books, broadsides,
mail art, and zines have been essential to artists seeking to
bring greater awareness to ongoing marginalisation and
oppression (e.g. incarceration, gentrification, immigration,
and war), arguably due to the widely recognisable and
accessible nature of these art forms.
Featured artists:
Aurora De Armendi with Adriana Mendez Rodenas; Zeina
Barakeh; Janine Biunno; Ana Paula Cordeiro; Joyce Dallal;
Nancy Genn; Gelare Khoshgozaran; Brenda Louie; Nancy
Morejon with Ronaldo Estevez Jordan and Marciel Ruiz;
Katherine Ng; Miné Okubo; Martha Rosler; Zeinab Saab;
Jacqueline Reem Salloum; Patricia Sarrafian Ward; Jana Sim;
Sable Elyse Smith; Patricia Tavenner; Christine Wong Yap;
and Helen Zughaib.
Exhibition curated by Maymanah Farhat and organised
by The Center for Book Arts in New York. Support for the
Center for Book Arts’ Visual Arts Program is provided,
in part, by the New York State Council on the Arts, with
the support of Andrew Cuomo and the New York State
Legislature, and by public funds from the New York City
Department of Cultural Affairs in partnership with the
City Council.
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SFCB gratefully acknowledges the following patrons and
lenders for their support of SFCB’s exhibition programme:
The Kahle Austin Foundation :: Grants for the Arts ::
Anonymous :: The Chuck Welch Eternal Network Mail
Art Archive.
A fully illustrated catalogue of this exhibition will be
available for purchase from SFCB’s online store.
https://sfcb.org/poetryisnotaluxury
Re:connections
Upright Gallery, Edinburgh, UK
27th November – 19th December 2020
Upright Gallery, Edinburgh, is delighted to showcase some
of the most interesting artists’ books across Scotland and
beyond. The theme of the exhibition is ‘Re:connections’.
During the lockdown we were all forced to reconsider
how we could best keep connected with people and life
in general. Artists were not exempt from challenge. Many
had to rethink how they physically carried out their work,
what their artworks meant and how they connect with
their audience in an unprecedented time. This exhibition
will show artists’ books on the theme of connections - past,
present and future.
Upright Gallery, 3 Barclay Terrace, Edinburgh, EH10 4HP,
UK. Open by appointment, book your visit at:
https://www.uprightgallery.com/now.html
Wunderkammer Café
mfc-michèle didier, Paris, France
Until 14th November 2020
We are pleased to invite you to our season’s opening
exhibition Wunderkammer Café that will be held at the
gallery to November 2020.
“The artist’s book is not an Art book. The artist’s book is not
a book about Art. The Artist’s book is an Artwork.”1

The publishing house Les Maîtres de Forme
Contemporains2, now known as mfc-michèle didier, opened
in 1987 in Brussels, while the gallery opened in Paris in
2011. Mainly dedicated to the publishing of works on paper,
multiples and artist’s books, mfc-michèle didier provides
a reflection about the collection and production of edited
works in contemporary art as well as about conceptual art.
Although the Wunderkammer is usually devoted to display
unique and rare objects, and the reading room showcases
archives and Incunabula, the exhibition will only present
edited works3. This is apparently in contrast with the rarity
of the works. However, the artist’s book has a peculiarity:
it is not, as opposed to a simple print, just a reproduction,
but an authentic, multiplied artwork, that keeps its ‘aura’
despite being edited. This ‘work’ in a literal sense, associates
the artist to their publisher in the creative process, and
each new publication appears as a ‘Wonder’, that by
accumulating constitute their Oeuvre. The artist’s book is
a media that needs time to be understood , it is an object
whose perception is nor immediate, nor integral. It requires
an encounter, an handling and it generally has its own logic.
Some works are long to read and some are complex in term
of conception. For instance, On Kawara’s Trilogy includes
more than 14000 pages, One Billion Color Dots comprises 25
volumes and Double Bind by Leigh Ledare is an ensemble of
three volumes, three photographs and one facsimile letter.
In the framework of the exhibition, the gallery is thought
as a place outside of time, with its own rhythm, allowing
the consultation of those mirabilia, those admirable and
astonishing things that are usually presented under a
showcase. The exhibition’s conception will allow visitors to
satisfy their curiosity and to take the time needed for each
work. The nature of the art object implies a permanent
movement between the desire to know (libido sciendi)
and erotic desire (libido sentiendi), which is all the more
important in the context of artists’ books and anthological
works. Entitled Wunderkammer Café, the exhibition will
also be ponctued by meetings and discussions about the
artists and their works. We wanted to take the time for us to
meet again, but also to continue to use the gallery as a space
of reflection and not only as a merchant house or
a showroom.
1. We translated. Guy Schraenen, Le livre d’artiste dans l’art
contemporain, in D’une Œuvre L’autre, Morlanwelz, Musée
Royal de Mariemont, 1996 p.7-8
2.”I choose this name in reference to Bauhaus. There was
then “Form masters” such as Oskar Schlemmer and “Colour
Masters” such as Wassilly Kandinsky.” Michèle Didier
3. Except some unique works where produced on the
occasion of specific events, as for instance the works
produced by Allan McCollum and Claude Rutault on the
occasion of their exhibition at the gallery in 2015.

On the occasion of the season’s opening, and for the tenth
year of the gallery, Michèle Didier will present in her new
exhibition most of the editions she has been publishing
since 1987. Gathering a large part of the edited works,
the gallery will take the shape of a consultation room,
in a staging that could remind a café, a reading room or
the famous Wunderkammer.

mfc-michèle didier
66, rue Nôtre-Dame de Nazareth, F-75003 Paris, France.
Tues - Sat 12pm to 7pm. http://www.micheledidier.com
Subway: République, Strasbourg Saint-Denis, Arts et
Métiers, Temple.
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NEUSPRÉCH (NEWSPÉAK)
An exhibition in the Centre for Artists’ Publications
Weserburg Museum für moderne Kunst
Bremen, Germany
Until 13th December 2020

Ingrid Scherr and Peter Lynen (with a joint room
installation)
Aleen Solari (with a poorly lit wall-floor situation)
Simon Starke (with a sequence of illustrated charts)
Andrea Tippel (with her wallpapered Andrealism library)
Jan Voss (with a site-specific inlet and outlet)
Annette Wehrmann (with a previously unpublished set of
drawings)
Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
Tuesday to Sunday 11am - 6pm. Monday closed.
https://weserburg.de/en/ausstellung/neusprech/
AMBruno’s One and many pages

Oliver Ross: NEUSPRÉCH poster image, 2020

“NEUSPRÉCH (NEWSPÉAK) is language infested with art,
infected. Speaking with art – as art,” say Oliver Ross and
Simon Starke, the curators of the exhibition. NEUSPRÉCH
takes up a central concept from George Orwell’s novel 1984
in a newly accentuated way and with a view to the resistance
in the context of visual art. The project comprises twelve
artistic positions, supplemented and in dialogue with a
selection of works from the collections of the Centre for
Artist’s Publications. The artists position themselves against
the atrophy of language of a technological compulsion to
unify, against marketing speak, pegida speak, art business
speak, anti-terror speak, political speak, against the whole
range of we/they speak.
NEUSPRÉCH is curated by the artists Oliver Ross and
Simon Starke, in cooperation with Bettina Brach of the
Centre for Artist’s Publications.
Artists in the exhibition:
Armin Chodzinski (with a lecture room and new
educational films)
Hans-Christian Dany (with an lecture approach to
NEUSPRÉCH)
reproducts (with cinematic-hypnotic-poetic colour
therapies)
Gunter Reski (with a half written, half painted wall journal)
Oliver Ross (with an art confessional box)

AMBruno’s new book project for 2020 is One and many
pages, the brief sent out in the call for proposals consisted of
the photograph and its title. Artists were invited to respond
to the image, the photograph’s represented subject, and the
accompanying phrase. Clive Phillpot made a selection from
the (anonymised) submissions, and over the past six months
twelve artists have been working on their books, these are:
Mette-Sofie Ambeck, Judy Goldhill, Susan Johanknecht and
Katharine Meynell, Pauline Lemont Fisher, Sophie Loss,
John McDowall, Caroline Penn, Ximena Perez Grobet, Sumi
Perrera, Peter Rapp and Cally Trench. Their approaches
to the given subject have been thought provoking and
varied, with interpretations ranging from the formal to the
metaphoric. Some have highlighted the materiality of the
page and of the book, or that of a printed depiction of pages
and of the concatenation of leaves. Others have taken One
and many and page in a more allusive way, with the works’
genesis coming from current events, from literary and visual
art sources, and ornithology.
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Exhibitions at the Center For Book Arts, New York, USA

Cally Trench, Book-Wing

Americans Looking In
Until 12th December 2020
Curated by Emilie Ahern and Sherri Littlefield. The
Americans, by Robert Frank, was a highly influential book
in post-war American photography. The photographs were
notable for their distanced view of both high and low strata
of American society and the book as a whole created a
complicated portrait of the period, interpreted as sceptical
of contemporary values and evocative of ubiquitous
loneliness.

Ashok Sinha, McDonalds, 2014
Mette-Sofie D. Ambeck, Home Use Only

Both curators of this exhibition have reflected on what it
means to be “American.” Having multicultural backgrounds
and being raised in the States has given them both moments
of confusion and frustration, and has led them to wonder
what this country has to do with personal identity. When
forming this exhibition, the curators presented themselves,
artists, editors, leaders and everyday-people with the
question – “What is American culture today, and what does
an American look like?”
They ask the viewer to consider the question with them
starting through the eyes of the artists in this exhibition,
leading to self reflection upon exiting the space.

Judy Goldhill, Equivalents

Established in 2008, the artists’ alliance AMBruno facilitates
the development and dissemination of the book as primary
medium in art practice. The coalition is made up of the
artists participating in each new project, for them the
form of the book may be the appropriate one to realise
a particular aspect of their artistic work, or it presents a
means to experiment and to extend their usual working
methods. A distinctive feature of this initiative is that books
are produced to a set theme for each new project. The final
works may be very diverse, but all have the thread of the
originating topic running through.
The eleven One and many pages books may be viewed at
http://ambruno.co.uk/projects.html

Artists include:
Thomas Allen
Uriel Cidor
Ana Paula Cordeiro
Daniela Deeg + Cynthia Lollis
Ke Francis
Jon Feinstein
Kris Graves Projects featuring Nadiya Nacorda, Kenneth
Wrye and MaryLynne Wrye, Alina van Ryzin, Kiliii Yüyan,
Courtney Asztalos & Michael W. Hicks, Tess Roby, Jed
Devine, Hayley Austin
Iris Grimm
Amos Kennedy
Paul Kessel
Shane Lavalette
Jamie Martinez
Greg Miller
Tammy Nguyen
Iviva Olenick
Eric Pickersgill
Purgatory Pie Press
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Religious Leaders
E. Brady Robinson
Arlene Rush
Anastasia Samoylova
Ashok Sinha
Brian Taylor
treat america project featuring Paul Sisson, Bubblegum &
Whiskey, Lisa Toto, Jym Davis, Ingrid V. Wells
Public Programmes:
Nov 4, 6:30pm: Book v. Exhibition: What’s the best path
for artists?
Nov 19, 6:30pm: Artist Q&A + Virtual Potluck
Reserve an in-person visit to the exhibition at:
https://www.eventbrite.com/e/fall-exhibitions-atthe-center-for-book-arts-free-open-to-the-publictickets-119256253665
Morcos Key Makes/Reads
On view at the Center for Book Arts Bindery and Print
Shop Galleries
Until 12th December 2020
The Center for Book Arts 2020 Faculty Fellows are Wael
Morcos and Jon Key. In 2018, they launched Morcos Key,
an award winning Brooklyn-based graphic design studio
with a hybrid practice operating between social impact,
pedagogy, and creative form. The studio collaborates with
arts & cultural institutions, non-profits, and commercial
enterprises in North America and the Middle East.

Public Programme:
Nov 5, 6:30pm: Artist Talk with Wael Morcos and Jon Key
Master Class:
Nov 6 1-4pm: Digital Collage Workshop with Morcos Key
Reserve an in-person visit to the exhibition at:
https://www.eventbrite.com/e/fall-exhibitions-atthe-center-for-book-arts-free-open-to-the-publictickets-119256253665
Construction Site: Viviane Rombaldi Seppey
Until 12th December 2020
Construction Site investigates the challenges faced by
migrants settling in a new land, using the stories of Viviane
Rombaldi Seppey’s grandfather to trace narratives of
migration. At the turn of the 20th century, aged fifteen, her
grandfather left Italy on foot to find work in Switzerland,
working on construction sites along the way.

Viviane Rombaldi Seppey, One Stitch at the Time, 2018

Their investment in queer and diasporic identities has
guided them in developing a process rooted in communitybuilding within multicultural contexts. To facilitate
understanding while avoiding oversimplification, they
leverage design choices as guideposts between the injustices
of the past and a more equitable future. With a strong
emphasis on language and letter design, Morcos Key
translates clients’ stories and missions into visual identity,
print, and digital systems. Much of the work produced by
the studio is premised on the interplay of text, language,
heritage, and function.
Morcos Key Makes/Reads takes viewers through a selection
of print materials designed by Wael Morcos and Jon Key:
journals, books, newsprints, zines, type-specimens and
more. These books are displayed alongside selections from
their personal library, demonstrating the conceptual
and aesthetic influence on the duo’s design process and
creative practice.

Construction Site encompasses a paper-based installations
and artists’ books, featuring work based on migratory
experience, using the concept of home construction as the
point of departure for this collection of work.
Viviane Rombaldi Seppey is a New York based multimedia
artist working in drawing, artist’s books, painting and
installation. Her work is informed by her family history and
migratory experiences and is woven into personal and social
narratives to explore ideas of place, identity and memory.
Rombaldi Seppey holds a BFA from National Art School
in Sydney, Australia and a MFA from Royal Melbourne
Institute of Technology, Australia.
Dec 3, 6:30pm: Artist Talk with Viviane Rombaldi Seppey
Reserve an in-person visit to the exhibition at:
https://www.eventbrite.com/e/fall-exhibitions-atthe-center-for-book-arts-free-open-to-the-publictickets-119256253665
Center For Book Arts Inc, 28 West 27th Street, New York,
NY 10001, USA. https://centerforbookarts.org
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Book and poster art by Barbara Fahrner, Frans Masereel,
Ernst Ludwig Kirchner, Jean Dubuffet, Andrew Castrucci
and Gérard Paris-Clavel
Klingspor Museum, Offenbach, Germany
Until 22nd November 2020
Book and poster art by Barbara Fahrner, Frans Masereel,
Ernst Ludwig Kirchner, Jean Dubuffet, Andrew Castrucci
and Gérard Paris-Clavel.

Barbara Fahrner, ebenso. (detail) ©Barbara Fahrner. VG BildKunst. Photo: Klingspor Museum Offenbach.

The bigger and richer the city, the more likely people are
to fail because of it. Again and again the isolation of the
individual from the vastness of the city and the crowd turns
out to be. Against this pull, the small scene asserts itself,
in luck or unhappiness, the special in a passing moment,
and offers a catalyst for artistic perception. The exhibition
contrasts views from the early 20th century and the present.
The focus is on the album “likewise” (2014-2017) with texts
and photographs by the book artist Barbara Fahrner.

Barham and Noa Latham have been invited to respond
to Latham’s writing through the lens of poetics, time and
politics. The exhibition, John Latham: Now Forget Everything
You Ever Knew presents the poem’s archival document in
an interactive pdf format. Through distinct hyperlinked
words and punctuation (‘became’, ‘–’, ‘different’) across the
text, viewers will be directed to contributions by the invited
participants.
This exhibition is a collaboration between MA Curating
and Collections (Chelsea College of Arts, UAL) and Chelsea
Space. Visit the exhibition online at:
http://www.chelseaspace.org
AND WHAT CAN WE SAY TO BE GOING ON NOW…?
Until 20th November 2020
Open by appointment, Thursday–Saturday 12–6pm
Flat Time House re-opens with a selection of works by John
Latham that reflect on a period of action, political critique
and protest undertaken by the artist in the mid to late
1980s. Using archival material and artworks from the John
Latham Archive and the John Latham Foundation collection
we can consider his sometimes audacious intent, with the
knowledge of outcomes, at times ineffectual or unnoticed.
Flat Time House
210 Bellenden Road, London SE15 4BW, UK.
Tel: +44 (0)20 7207 4845 | info@flattimeho.org.uk
http://flattimeho.org.uk
Met de Kwast Gemaakt. De Kunst van Pochoir (Made with
a brush. The Art of Pochoir)
Huis van het boek, Den Haag, The Netherlands
Until 17th January 2021

Klingspor-Museum
Herrnstraße 80, 63065 Offenbach, Germany.
http://www.klingspormuseum.de
Flat Time House, London, UK: exhibitions

John Latham, photocopy of two books, undated
© John Latham Foundation

Now Forget Everything You Ever Knew
Now Forget Everything You Ever Knew is an online
exhibition that starts from an untitled, undated poem
written by John Latham. The elusive text speaks to a
process of unlearning, through an exploration of language
that attempts to interrogate received knowledge. In
correspondence with such ideas, Ifeanyi Awachie, Anna

House of the Book presents the exhibition “Made with
a brush. The Art of Pochoir’. Pochoir is a historical, very
labour-intensive reproduction technique. The technique
was mainly applied in the first half of the twentieth century
in Paris to fashion prints, book illustrations and art
reproductions. Picasso, Matisse and many other artists liked
to have their work reproduced in pochoir at the beginning
of the 20th century, because the end result comes close to
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the original. The exhibition includes design drawings for the
costumes for various ballet performances made by Picasso,
Fernand Léger and Leon Bakst. Another fine example is
the leporello with fashion designs and costumes by artist
Sonia Delaunay, made in pochoir by Daniel Jacomet and
accompanied by texts by Guillaume Apollinaire. The
exhibition is compiled from the collection of collector Paul
Zwartkruis. For every hundredth visitor he makes a pochoir
available for free.
Artists, including Chagall, Matisse, Miró and Picasso, were
happy to have their work reproduced in editions in pochoir.
They left the complex and time-consuming execution to
specialised workshops, such as the well-known studio
Daniel Jacomet in Paris. The artists worked closely with the
workshops and were close to the production process. Paris
had fifty workshops specialising in pochoir.

Aballí’s exhibition presents some thirty works by Spanish
and international artists (e.g.: I. Aballí, E. Farrés Duran and
D. García, or J. Albers, O. Kawara and K. Malewitch).

Moritz Küng, Extravagant Dilettantes: The Dysfunction of the
Status Quo, Q.LØSS Collection

My contribution emphasises the nature of the pamphlet as
such in view of the readymade and the central position of
Duchamp, playing off Q.LØSS against L.H.O.O.Q,(Culot,
Culotte, R. Mutt, Armut and alike). One “work” is a wall text
that comments the nature of such information, the other a
take-away pamphlet, limited to 500 copies.
Centre d’Art Maristany de St. Cugat / Barcelona, Spain.
https://centredartmaristany.wordpress.com

Above left: Kostuumontwerp by Leon Bakst (1866-1924) for
Les Ballets Russes. Right: Carl Einstein, Leon Bakst. Berlin,
Verlag Ernst Wasmuth, 1927. In Pochoir manufactured by
Daniel Jacomet.

The exhibition includes the now rare handbook by pioneer
Jean Saudé from 1925, in which he explains the technique
step by step. Due to the development of faster photographic
reproduction techniques, the technique has not been used
so much since 1960. Graphic techniques such as etching,
screenprinting, lithography or linocut are known to a wide
audience today, but only a few know of pochoir. Yet even
today, pochoirs are still made by printers and artists.
“Made with a brush” is composed of the extensive
collection of Paul Zwartkruis, publicist about and collector
of pochoirs.
Huis van het boek, Prinsessegracht 31, Den Haag,
The Netherlands. https://www.huisvanhetboek.nl
Truth or Lie in Contemporary Art
Centre d’Art Maristany de St. Cugat, Barcelona, Spain
Until 29th November 2020
From Moritz Küng: Invited by Xavier Aballí –organiser of
the exhibition Truth or Lie in Contemporary Art– to write
an abstract for a hand-out, the commission turned out to
be a “work of art” in its own right. Conceptually framed
as a presentation about the (fictional) Norwegian Q.LØSS
Collection, and curated by the persona Sven Amundsen,

Landscape and Language in Artists’ Books
National Art Library, V&A Museum, London. UK
Until Sunday 4th April 2021
A display of artists’ books on the themes of landscape and
language, drawn from the National Art Library’s extensive
collection. See how artists since the 1960s have responded to
landscape or evoked imaginary places through their original
and thought-provoking use of word and image.

How to say ‘I love you’ in Greenlandic: an Arctic alphabet by
Nancy Campbell, Oxford: Bird Editions, 2011 © Nancy Campbell

Free event. National Art Library, V&A Museum, Cromwell
Road, London SW7 2RL, UK.
https://www.vam.ac.uk/event/4JoNqRDA/landscape-andlanguage-in-artists-books
Inexistent Books
PrintRoom, Rotterdam, The Netherlands
Friday 12th November – 12th December 2020
PrintRoom presents the 3rd edition of Inexistent Books,
initiated by Jan Steinbach for I Never Read, Art Book
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Fair Basel. Inexistent Books questions the invisible in times
of contemporary hypervisibility and explores the utopian
potential of the art book.
To this end artists have submitted publications that deal
with non- existence or the outright refusal to exist at
all. Among them are works by: Bia Bittencourt, Cassie
Thornton, Christiane Blattmann, Yoshinori Niwa, Claudia
De La Torre, Elisabeth Tonnard, Fiona Banner, Florence
Jung, H.P. Blavatsky & Sun Ra and many others.
PrintRoom
Schietbaanstraat 17, Rotterdam, Zuid-holland, 3014ZV
The Netherlands. http://printroom.org
Sumi Perera [SuperPress EDITIONS]
Artists’ Books, Print Installations & Exhibitions:
Summer/Winter Exhibition
Royal Academy, Piccadilly, London, UK
28th November 2020 - 3rd January 2021
https://se.royalacademy.org.uk/2020/artworks/sumiperera/772

Events: Artist Talks Sunday 1st Nov and 8th Nov from
8pm (Details to be announced on website soon). All events
hosted on Zoom. All works can be viewed at http://www.
thelondongroup.com/annual2020/
RE Lockdown Exhibition Bankside Gallery, London, 6th 29th November 2020
https://www.banksidegallery.com/exhibitions/60-new-workby-the-re-printmakers-during-lockdown-royal-society-ofpainter-printmakers/overview/
Great Print Exhibition Rheged Arts Centre, Cumbria
https://www.rheged.com/arts/exhibition/
Mini Picture Show Bankside Gallery, London 4th
December 2020-30th January 2021
https://www.banksidegallery.com/exhibitions/63-minipicture-show/overview/
NET GAIN

Wish You/We Were Here/There... Curated by Sumi Perera
Explores the Power of the Postcard. Take a journey through
12 walls of work from members of The London Group,
the UK’s oldest Artist Collective:
http://www.thelondongroup.com/about/
View 39 works all contemplative of the current climate
we live in, through the medium of video stills, sound
recordings, sculptures, found objects, photos, prints,
drawings, poetry & paintings.
-explore ideas of shifting borders…
-take urban & rural walks…
-sense nostalgia, yearning & loss…
-follow protest marches & demonstrations…
-visit the landscapes (both internal & external, physical &
mental)…
This is Phase I of a 3-part exhibition, that will tour as an
offline exhibition & form a limited edition of collective
works. Galleries & Artist Collectives (national and
international) who may be interested in hosting this touring
exhibition, please contact: either The London Group or me
directly: sumi_perera@hotmail.com
Next physical exhibition venue: Lichtenstein Cultural
Centre (postponed from October to Jan & February 2021)
Please visit the ONLINE Exhibition to see the postcards &
click on each work to expand and read its backstory…
http://www.thelondongroup.com/wish-you-we-were-herethere/
London Group Annual Exhibition
PLEATS DID NOT PLEASE ME
Online exhibition, until 14th November 2020
The gender disparity within school uniforms:
https://www.instagram.com/p/CD0SVF5FI1B/?utm_
source=ig_web_copy_link

Feeling The Blues…An artist’s book installation of pages as
part of a book to be published by CENTRAL BOOKING’s
Maddy Rosenberg and Sarah Stengle, who organised Net
Gain as a pandemic invitational.
As a jumping off point, artists were asked to use any of
the more simple Sphericon to more complex Dimpled
Icosahedron mathematical nets (patterns) drawn by
Stengle, meant to be cut and folded from a single sheet. The
choice of content was left up to the artists to explore. Our
CENTRAL BOOKING community of mathematicians and
artists have contributed to what soon will be a book and
accompanying exhibitions.
https://centralbookingnyc.com/exhibitions/net-gain/
AMBruno Project: ONE & MANY PAGES
Selected by Clive Phillpot
Artist Book: SECESSION: Inside Out-Outside In [IO-OI]
http://www.ambruno.co.uk/sumi-perera.html
FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera
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ANNOUNCEMENTS

COURSES, CONFERENCES, LECTURES & WORKSHOPS

Alt Går Bra Lokale in Paris
We are very excited to follow our Bergen Lokale with a
new space opening in Paris. Alt Går Bra’s new Paris home
is nestled in the 2nd arrondissement along the Marché
de Montorgueil and was formerly a goldsmith’s atelier
dating back to the 19th Century. Together with the Bergen
Lokale, the space houses a unique mimeograph printing
and publishing studio. A programme of events will be
announced over the coming months.

BINDING re:DEFINED
Our classes have started up again, after a long break and
many cancellations. We have a large studio and correct
social distancing is possible for a maximum of 6 students.
All government guidelines will be adhered to for your safe
attendance. A policy for attendance will be sent out to those
who enrol.

Strandgaten 208, Nordnes 5004 Bergen, Norway.
11, rue des Petits Carreaux, 75002 Paris, France.
Please contact altgarbra@gmail.com for more information.
http://www.altgarbra.org
Raise Moving Parts Press from the ashes
Moving Parts Press was founded in 1977 by Felicia Rice to
create and publish limited edition artists’ books, broadsides,
and prints. Her home and letterpress printing studio in the
Santa Cruz Mountains along with 43 years of work went up
in smoke in the CZU Lightning fire on August 20, 2020.
Felicia and her husband Jim are safe and have relocated to
Mendocino, CA, but Felicia is going to need to rebuild her
workshop from scratch to be able to continue to work.
Felicia writes, “As a printer, my job is to confront complex
issues and render my response in book form. As an artist,
my job is to do so with profound integrity. As a publisher,
my job is to make these issues public. As printers have done
every decade since Gutenberg, I’m here to argue for a more
just society.”

There are two classes remaining for 2020 with limited
places.
The 2021 programme is now online with some terrific tutors
and topics, visit: https://www.bookbindingworkshops.com
and get ready for your bookbinding journey in 2021.
THE ELBUM

20th November - tutor: Lori Sauer
Participants make a very unique album that uses only
friction to hold its pages in to the specially folded spine. The
cover is made from a folded, single piece of material that
results in multi-ply boards. It is very chic and stylish, perfect
for holding postcards, photos, prints or anything printed on
single sheets.
All skill levels welcome.
TUE-MOUCHE

Funds raised will provide for inkjet and laser printers, an
11” x 17” scanner, a Vandercook proof press, a platemaker
and filtration system, a paper cutter, a print drying rack, and
the myriad hand tools and inks needed to print.
75% of the edition of her most recent book, The Necropolitics
of Extraction, burned before it could be sold and distributed
to buyers - those copies would have funded her next project,
Justice and Injustices. We would like to be able to fund the
materials for that book as well, to get Moving Parts Press
back on its game producing new work.
https://www.gofundme.com/f/raise-moving-parts-pressfrom-the-ashes
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21st November - tutor: Lori Sauer
Tue-mouche bindings are semi-flexible bindings in
folded paper or vellum that are suitable for artist books,
conservation bindings or stationery. The spine construction
derives from the ‘dos rapporté’ binding and offers a
flawless opening. The name (fly-catchers) refers to the
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main component of the bindings: paper (or vellum) strips,
sometimes very long, that could be coated with glue to catch
imaginary creatures... in fact we will use very little or no
glue at all in this workshop aimed at those who enjoy the
magic of folding.

Online courses at The Center for Book Arts, New York
The Center for Book Arts is now offering online courses
on various subjects and levels of difficulty as an effort to
making the Book Arts accessible to an even wider audience.

Basic experience required.
Please see https://www.bookbindingworkshops.com for all
the details, email bookbindingsworkshops@gmail.com or
ring Lori Sauer on 01672 851638
BINDING re:DEFINED aims to inspire a wider appreciation
of book structures and how they make an intelligent
contribution to the aesthetic of the finished work. The
focus of our carefully selected programme remains firmly
in the tradition of well-crafted pieces that exhibit the best
in contemporary design. We work out of a purpose built
bindery in Wiltshire’s beautiful Vale of Pewsey close to a
mainline station and good road links.
Perfect Bindings Bookbinding Workshops, UK
with Megan Stallworthy
Workshops take place at arts centres and book festivals in
Devon, Cornwall and Somerset. Bespoke workshops can
also be arranged for groups and individuals. I work with
artists, designers and photographers as well as groups such
as Salcombe Art Club and the NHS Art for Life programme,
and have many years of experience teaching bookbinding to
art and design students at colleges and universities.

Classes will be led by lecturers and practitioners, and
will instruct the foundational methods and structures
in the Bookbinding and Letterpress curriculum, but will
also offer other expansive elective classes to encourage
experimentation and creativity.
As we pilot the Online Classes, we are offering these classes
with a suggested donation. We suggest that the student
pays what they can, as the donations will be used to pay the
instructor and to cover the class expenses.
View the entire range of classes to take at:
https://centerforbookarts.org/online-learning/
New workshop dates 2020
Boekbinderij Wilgenkamp, Blokker, The Netherlands
The Elbum: Friday 20th November
The Shrigley: Sunday 23rd November
Block books: Saturday 30th November
Dos rapporté: Saturday 12th December
Tue-mouche: Sunday 13th December
More information at:
https://www.boekbinderij-wilgenkamp.nl

UPCOMING WORKSHOPS
Two Sewn Notebooks at the Devon Guild of Craftsmen
Saturday 7th November 2020
Handmade Books for Christmas at the Plough Arts Centre
Saturday 28th November
Two Sewn Notebooks at the Devon Guild of Craftsmen
Saturday 12th December 2020
Details of upcoming workshops and an online shop of hand
bound blank books can be found at:
https://perfectbindings.co.uk
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The Pleated Hinge
15th – 17th January 2021
The Pleated Hinge is a glue less structure which is sewn
on vellum tapes. Perfectly fit as a conservation binding but
also appropriate for books when you don’t want or can’t use
glue. The construction has elements from various binding
structures.
In this workshop we will make two books: one with a
flexible cover and one with a hard cover. This binding
invites you to make your own variations.
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/
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boekbindlessen-nl/workshops-nl/384-16-17-januari-2021pleated-hinge

Bookbinding: Three Structures
Rachel Hazell - The Travelling Bookbinder
Edinburgh, UK, 8th-9th May 2021
A rare chance to attend a purely structural bookbinding
workshop with Rachel in Edinburgh. Bind three books in a
weekend – two hardbacks and a long stitch.
Discover how to cut, fold, mark, sew and glue useful
book forms. Take away three handbound books and the
knowledge to create many more.

Masterclass Stub binding
8th – 10th April 2021
The Stub binding is a great binding structure with a lot of
benefits:
•
opens perfectly
•
wrong grain direction is no problem
•
play with design, colour and size
•
different thickness of sections possible
•
useful for all binding structures
•
insert single sheets
•
very good for conservation
In this masterclass we will make some models with different
ways of stubs. The third day we will make the Cannelure
book. This structure is a combination of several elements
and it is using the stub in a functional and decorative way.
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/
boekbindlessen-nl/masterclasses-nl/340-08-09-10-april2021-stub-binding
Online Workshops at the San Francisco Center for the
Book, USA
San Francisco Center for the Book is committed to keeping
our community connected through a variety of online
tools. We are offering online workshops as a chance for our
instructors to open up their knowledge and their studios
to others who want to keep their hands working on
something creative.

Over two days you will learn how to make:
i) A Case Binding – sew a book block using French
Reinforced stitch and create a hard-covered ‘case’ to fit.
ii) A Long Stitch – An elegant structure – an exposed spine
sewing. With ‘soft’ covers, not glued.
iii) A Secret Belgian Binding – A two-part binding. The
covers and spine pieces are laced together and then inner
sections sewn in.
£580.00. Book online at:
https://www.thetravellingbookbinder.com/product/
bookbinding-three-structures/
LetterpressAmsterdam, the typographical workshop in the
centre of Amsterdam

Please note that while all our classes are held on Zoom we
are not recording these in an attempt to maintain an open
classroom environment where students can be seen, ask
questions, and be instructed towards best practices.
If you have any questions, please email us at:
workshops@sfcb.org View and book upcoming classes at:
https://sfcb.org/workshops
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Weekend Courses
During the 2-day course, you will get a thorough
introduction to letterpress printing. You will learn to set
metal and wood type, and print on Vandercook or
Korrex proofpresses. Sat 28–Sun 29 November, from 10:00–
17:00 hrs. €250, inclusive of materials, coffee and tea etc.
Weekend courses can also be private or in groups of up to 3,
and can be adjusted to meet the needs and experience levels
of the participants.

Punctuation, Adele Outteridge

Early Announcement Summer Letterpress
A 5-day workshop, 10–14 July 2021, from 10:00–17:00 hrs
€500, inclusive of materials, coffee and tea etc.
Possibility to camp. After the success of the 2020 edition,
LetterpressAmsterdam and Atelier t offer another Summer
Letterpress Workshop in Bierbeek (Belgium).
Unless indicated differently, courses are being held in a
unique and inspiring location in the centre of Amsterdam.
Just a 10-minute walk from Central Station. Personal
attention for small groups or one-2-one courses. Well
equipped, fascinating workspace with a variety of type and
presses…
Courses available in Dutch, English, French and German.
Studio Pass - People with letterpress experience can
purchase a Studio Pass and will have access to our quality
type and presses as well as our knowledge. No more than
two persons at a time. Presses available: a Vandercook
Universal I, a Korrex Hannover and a Korrex Stuttgart.
Thomas Gravemaker (typographer/letterpress printer and
founder of LA) will be there to advise and guide you.
Explore new techniques! - Already have some experience
with letterpress techniques, and looking to dive a bit deeper?
Select the workshop that suits you best - or arrange a
weekend course with a friend. Contact us!
https://www.letterpressamsterdam.com
tomscot@kpnmail.nl

23rd SUMMER WORKSHOP
Studio West End, Yeerongpilly, Brisbane, Australia
4th - 22nd January 2021
Tutor: ADELE OUTTERIDGE
with GEOFF THOMPSON (week 2, 11th to 15th January)
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Join us for one, two or three weeks in January for this
exciting, intensive multimedia workshop run by two
internationally recognised artists. Those who can’t take a full
week at one go can take five days over the three weeks.
The workshop will include printmaking, book arts, drawing,
and 3D media. Participants may specialise in one medium
or work with several. Individual project based work is also
encouraged. As the class size is limited, there will be plenty
of flexibility and individual attention. Suitable for all levels,
drawing experience not essential.
9:30am to 4:00pm, Mon to Fri
COST: $1,995, (3 weeks), $1,350, (2 weeks), $695 (1 week)
THE TUTORS:
Adele Outteridge, book artist, printmaker, sculptor, gained
her BSc in 1967, and graduated from the School of Colour
and Design, Sydney. She runs Studio West End, and
travels widely, lecturing and teaching workshops. She has
participated in many Artist-in-Residence programmes. She
taught at the Arrowmont School, Tennessee and Women’s
Studio Workshop, New York in 2003. Her work in artists’
books, printmaking, sculpture and drawing has been
exhibited widely, is held in private and public collections
nationally and internationally, and has featured in books
and magazines in Australia and overseas.
Geoff Thompson is an entomologist, scientific illustrator
and printmaker, who specialises in deep-focus digital
photography. He has worked at Queensland Museum for 38
years, currently as a Collection Imager. He was awarded a
Queensland-Smithsonian Fellowship in 2005. Geoff learned
printmaking with Wim de Vos. Working with him for 20
years. Geoff has participated in many group exhibitions.
He has participated in several collaborative projects
with international artist Maria Fernanda Cardoso and is
currently photographing peacock spiders for her. In 2018
two earlier peacock spider artworks were acquired jointly by
the Tate Gallery and the MCA, Sydney.
Studio West End, 241/F 49 Station Road, Yeerongpilly,
Brisbane, Qld 4105, Australia.
https://www.studiowestend.com
studiowestend98@gmail.com
Tel: 07 3892 4570
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Arlis/ANZ Biennial Book Arts Conference is going hybrid,
onsite and online, 11th – 13th November 2020
reimagining the material: artists’ books, printed matter,
digital transformation, engagement

BLT mobilizes a democratic rewriting of contemporary
cultural history by animating discourse around and among
the people living it. First staged in 2005 at Skowhegan
School of Painting and Sculpture artist residency, the
project has grown by way of contributions from and
collaborations with artists, digital humanities researchers,
and Wikipedians. BLT currently includes two roundtable
series’, an online oral history archive, and a Wikipedia
initiative. Much like its creation of physical spaces that
foster community and generate critical dialogue, BLT
creates a digital space for art, Black studies and social
justice issues.

Darren Bryant

Onsite attendees will enjoy networking with colleagues at
the conference and the dinner; catered meals and closing
reception; guided tours of exhibitions and collections
at GOMA and State Library of Queensland; in-person
workshops and an exclusive preview of the Artist’s
Book Fair.
An Online-only registration option is available to
accommodate delegates who are unable to attend in person
due to Covid-19 restrictions. ONLINE attendees will enjoy
a premium streamed conference experience courtesy of
the State Library of Queensland - as well as a Wednesday
Workshop. Recordings of all presentations will be available
exclusively to registered attendees during the conference
and for an embargoed period afterwards.
The conference will also feature an artists’ book fair
presented by abbe 2020 (artists books brisbane event)
in partnership with Arlis/ANZ and State Library of
Queensland. The Artist’s Book Fair is curated by Dr
Tim Mosely, Queensland College of Art (QCA) Griffith
University and will include works by artists from the QCA
print studio and the abbe community.
There are registration options for Arlis/ANZ members, nonmembers, students and member institutions.
https://www.arlisanz.org/2020-biennialconference
Join the Center for Book Arts & Black Lunch Table for
a conversation series as a part of the Book Arts Toward
Liberation initiative.
Black Lunch Table’s (BLT) primary aim is the production
of discursive sites, wherein artists and local community
members engage in dialogue on a variety of critical issues.
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The Center for Book Arts promotes active explorations
of both contemporary and traditional artistic practices
related to the book as an art object. The Center seeks
to facilitate communication between the book arts
community and the larger spheres of contemporary visual
and literary arts, while being a model organization locally,
nationally, and internationally within the field. We achieve
this through exhibitions, classes, public programming,
literary presentations, opportunities for artists and writers,
publications, and collections.
Body as Archive: Aimee Cox & Autumn Knight
Tuesday 10th November 2020
You intone, enscribe, embody, inherit, bequeath language.
Your body (language) is an ode to (epi)genetics, a living
archive of internal and external communication. How do
you document, map, or notate the body while Performing
the Archive? Communities + hierarchies, politicised +
regulated, how is the body as archive performed, perceived,
(Un)marked, and sustained?
6:00 PM – 7:30 PM GMT. Free, register online: https://www.
eventbrite.com/e/body-as-archive-aimee-cox-autumnknight-tickets-124208136881
Collectivities + Co-authorship:
The Black School & Emory Douglas
Monday 23rd November 2020
Language as amplified via multiple authorships disrupts
authorial, singular agency. Self-publishing, collectively is
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a radical gesture. Resource, knowledge, and access equity
as goals for liberation and mutual uplift. Co-authorship,
collective ideation, production, and promotion displace
capitalist agendas. All Power to the People.
1pm – 2.30pm 6:00 PM – 7:30 PM GMT. Free, register
online: https://www.eventbrite.com/e/collectivitiesco-authorship-the-black-school-emory-douglastickets-124208211103
The Center for Book Arts, 28 West 27th Street, 3rd Floor,
New York, NY 10001, USA.
https://centerforbookarts.org
Karen Hanmer Book Arts – workshops
Since June I’ve hosted over a hundred online students from
four continents and five countries. Students are working
hard, asking questions, building skills, and even making
connections with their classmates.

A well-placed camera in a well-lit workspace can provide a
much closer look at a binding or a technique than a student
could get in an in-person workshop. Travel expenses are
eliminated, making study with out of town instructors
a viable option where it was not before. While online
instruction cannot yet replace in-person for skills heavilybased on the feel of materials or teaching the most delicate
and intricate gestures, online instructors are advancing in
the craft of teaching bookbinding in this format with
every session.
My online format is a series of live tutorials, two tutorials
cover the amount that would be covered in one day of
in-person instruction. The tutorials end with a Q&A /
supervised work session when students may choose to begin
that day’s project. The tutorials are recorded and the videos
are available for 90 days for students to rewatch as needed,
or to view in lieu of the live sessions if scheduling conflicts
arise. Workshop fees include supplies, which are mailed to
arrive in time for the first session.
Binding Fundamentals December 1, 3, 8, 10 - Tues &
Thurs, 4 sessions
A handsome, functional book is built on a solid foundation
of traditional forwarding skills. Students will review and
reinforce these skills, by going through all the steps of
crafting a traditional binding prior to covering:
•
folding, marking up and punching signatures
•
sewing on and off a sewing frame
•
gluing up and rounding the spine
•
lightly backing the text block
•
sewing endbands
Page 16		

•
spine lining
•
the importance of a break-away spine for
unencumbered opening of a case binding.
•
selecting endsheets appropriate for board/case
attachment and full opening
To complete the binding we will anchor the text block into a
folded paper case.
Binding Fundamentals is a prerequisite for all advanced
binding workshops at Karen Hanmer Book Arts.
https://karen-hanmer.square.site/shop/workshops/3
Medieval Cut-away Binding
December 5, 6, 12, 13, Sat & Sun, 4 sessions
The Medieval binding may be the archetypal book: heavy
wooden boards, partially or fully covered in leather,
prominent bands on the spine, held shut by straps
terminating in metal clasps. Though the materials differ,
the construction of these bindings is surprisingly similar to
how a fine leather binding is made today. Paper has replaced
parchment for the text block; thick, dense paper has
replaced wood for the boards; and the sewing is now often
done on flat supports to present a smooth spine. The sewing
supports are still laced into the boards, the boards still nest
into the shoulder but with a different profile, spine linings
still provide support though they now stop at the edges of
the spine rather than extending onto the boards to function
as levers to aid in opening. Carefully formed corners are
now designed to be invisible rather than merely protect,
endbands are now decorative only instead of structural
elements that lace into the boards. Clasps are no longer
necessary to hold the book closed.
In this four-session online workshop, students will construct
a small model highlighting aspects typical of a Medieval
binding: text block sewn on double supports; wooden
boards shaped all around, with special attention given to the
inside spine edge to match the text block’s natural shoulder,
then drawn on and pegged; sewn endbands; only partially
covered in alum-tawed leather to leave aspects of the book’s
construction visible. The final session will end with a
demonstration of blind tooling.
https://karen-hanmer.square.site/shop/workshops/3
See complete details and registration information for the
remaining 2020 workshops at my online store. The 2021
schedule will be posted in early December.
https://karen-hanmer.square.site/shop/workshops/3
http://www.karenhanmer.com
Monica Langwe New workshops spring and autumn 2021
Book as an artform I, KKV Bohuslän, Sweden
18-21 March 2021
Creative bookbinding, Garn-Iture, Köpenhamn, Denmark
24-24 April 2021
Mjuka band, grund, Langwe ateljé, Mora, Sweden
6-9 May 2021
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City Lit bookbinding course (VD190)
Course Date: Tuesdays 03/11/20 - 20/07/21
18:00 – 21:00 Keeley Street
Tutor: Sue Doggett, Royston Haward
Step into bookbinding with this three-term course. Learn
essential techniques and develop skills in using tools
and materials to produce your own work. A stimulating,
challenging and comprehensive introduction for beginners.
Full fee: £1159.00 Senior fee: £1159.00 Concession:
£707.00

Risotprint/bookbinding, Langwe ateljé, Mora, Sweden
20-23 May 2021
The book as an artform, Typer & Tryck, Jakobstad, Finland
27-30 May 2021
Book as an artform II, KKV Bohuslän, Sweden
9-12 September 2021
More information at: https://www.langwe.se
Bookbinding courses at City Lit: Winter 2020
Whether you are a complete beginner or you already have
bookbinding skills that you want to develop, we have a
course for you. Our team of dedicated tutors are skilled
practitioners, Industry specialists and experts in the fields of
bookbinding, book arts, fine design binding, conservation
and repair.

Bookbinding: rare book design drop-back box (VO113)
Course Date: Tuesdays 03/11/20 - 20/11/20
10:00 - 13:30 Online
Tutor: Nesta Davies
Cut, construct and cover a standard Rare Book design
drop-back box to protect and conserve books, archival
material or precious objects and artefacts. Great for artwork
presentation too! This course will be delivered online. For
more information please see our guide to online learning.
Full fee: £119.00 Senior fee: £119.00 Concession: £73.00

We run online and studio-based courses; taster days, starter
courses and longer courses during the evenings, daytimes
and weekends and we offer from beginner to advanced level
that will enable you to learn and build skills in bookbinding,
book arts and book conservation. There are also specialist
courses in gold tooling, decorative techniques and working
with leather. Book conservation courses offer practical
instruction in paper repair, leather and cloth conservation,
hand tooling and machine blocking.
For further information, fees and more courses please
visit: https://www.citylit.ac.uk/courses/art-and-design/
contemporary-crafts/bookbinding

Bookbinding: Japanese books and boxes (VD416)
Course Date: Thursdays 19/11/20 - 10/12/20
10:30 – 16:30 Keeley Street
Tutor: Sue Doggett
Explore the beautiful variety of sewing patterns found in
Japanese binding. Learn how to fold books, make a fold-out
case, work traditional designs and experiment with creating
your own. This course is suitable for beginners. Full fee:
£199.00 Senior fee: £159.00 Concession: £121.00
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Via Jim Kelly: The Bibliographical Society of America
is delighted to announce a robust calendar of virtual
activities for fall and winter 2020.
All of these sessions will be recorded for later viewing on
our YouTube channel. https://www.youtube.com/channel/
UCUetIQJTMlSn0Zubqa_C8ZQ
All BSA virtual events are free and open to the public,
though registration is required. All are listed online at:
https://bibsocamer.org/programs/virtual-events/
November 5 (8pm EDT)
Candid Conversations: Booksellers & Librarians with
Heather O’Donnell and Charlotte Priddle

Creative arts for bookbinding I: decorative paper
techniques (VD354)
Course Date: Saturday 12 Dec 2020
10:30 – 16:30 Keeley Street
Tutor: Sue Doggett
Try out a range of decorative techniques for paper including
paste papers, dip dyed papers, rubber stamps and a
marbling technique for bookbinding use or as individual
pieces. All levels welcome.
Full fee: £79.00 Senior fee: £63.00 Concession: £48.00

November 11 (2pm EDT)
The Book in Movement: Experimentation & Craft in
Autonomous Publishing Networks in Latin America with
Magalí Rabasa
November 20 (12:30pm EDT)
Book/Print Artists/Scholars of Color Collective with Irene
Chan, Devin Fitzgerald, Colette Fu, and Radha Pandey
December 3 (4pm EDT)
Building Better Book Feminisms with Tamar EvangelistaDougherty, Leslie Howsam, Brenda Marston, Kate Ozment,
and Sarah Werner
December 9 (5pm EDT)
Early European Materials in Modern American Archives:
The Collections of the Massachusetts Historical Society with
Agnieszka Rec
January 2021 (exact date tbc)
Book/Print Artists/Scholars of Color Collective: Closing
Roundtable with Tia Blassingame, Irene Chan, Ashley
Hairston Doughty, Devin Fitzgerald, Colette Fu, Kinohi
Nishikawa, Radha Pandey, and Curtis Small
January 25-29, 2020: Bibliography Week!
Mark your calendars! We will be announcing a full lineup of virtual events – including a virtual New Scholars
programme and Annual Meeting – later this fall. Keep
an eye on your inbox for more information or check the
Annual Meeting page on our website for up-to-date info.

Try it out conservation (VD350)
Course Date: Sun 22 Nov 2020
10:00 – 17:00 Keeley Street
Tutor: Nesta Davies
Discover the tools, materials and skills involved in book
repair and conservation while trying out some basic
techniques on paper, book cloth and board. No bookbinding
experience required and a chance to discuss further study in
bookbinding at City Lit. Full fee: £79.00 Senior fee: £79.00
Concession: £79.00

The Bibliographical Society of America
https://bibsocamer.org
Save the date:

For further information, fees and more courses please
visit: https://www.citylit.ac.uk/courses/art-and-design/
contemporary-crafts/bookbinding
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Chino Crafts

OPPORTUNITIES

From 9500 ft to you…
Lokta paper is handmade with lokta plant fibre
sourced from Nepal’s high Himalayan foothills.
This is Nepal’s age-old community enterprise
handed down over generations.

Call for participation: Bristol Artists’ Book Event (BABE)
Saturday 17th - Sunday 18th April 2021
Dear BABE Friends - With the more recent restrictions
due to Covid we will be hosting a ‘lost weekend’ version of
BABE over the weekend of 17th and 18th April 2021 as an
interim BABE in the run up to our usual larger event which
we will now plan to hold at Arnolfini in 2022.
For 2021 Arnolfini will stream talks/readings/performances
in the auditorium, showcase some real books in the
reading room, host public workshops and perhaps live
performances, there may even be a themed cocktail on sale
in the bar. Our aim is for the public to be able to visit over
the weekend.
We are inviting BABE participants old and new to join us
remotely by proposing one (or more) of the following to
our committee by 1st December 2020:
Videos
5-minute walk through a book or animation of your book
5-minute talk about your work in progress
10-minute talk on publishing practice
5 or 10-minute performance or reading
5 or 10-minute anything else we haven’t considered in the
above list that you want to propose making a video about.
Please submit your proposal by 1st December 2020
The BABE 2021 committee will select videos to screen in
the auditorium to the public, and will also host them online.
If your proposal is selected you will need to send us your
video by 1st March 2021.

We properly clean, sort and grade every single
sheet of paper before flying them out to our
overseas customers.
A paper with a delightful texture and look.
It lends itself to be put to your unlimited project uses.
Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com
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Artists’ books
Would you like to show one of your books over the
weekend? If so, email some info and an image by 1st
December 2020 about a small / lightweight work. If selected
you will need to post your book to us by 1st March 2021,
and they need to be able to be handled. Arnolfini will show
the books in the reading room and send them back to you
afterwards.
Live interventions/workshops/pop-ups/performances
We also invite proposals for a real in person performance,
workshop, pop-up or intervention for which we have a
small budget. Please send your proposals for these by 1st
December 2020.
We will also be making a call for a collaborative making /
response during the run up to the weekend of 17-18 April
that we will share on social media.
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Please join us! We can make this a lovely weekend of talks
by local, national and international friends before we can
all get together again in 2022. In 2022 we will be welcoming
Nordic/Scandinavian artists and librarians to BABE
supported by the Nordic Culture Council. For 2021 some of
them will be presenting videos as part of a Scandi Salon so
you can see some of their work before 2022.

Please visit my Etsy shop HandMarbledUK for more
information at https://etsy.me/3nJtzGn
Call for Proposals: For consideration of a 2021 January
Assistance Grant, the deadline for submission is 15th
December 2020. International opportunity, open to
students in any country: MINIATURE BOOK SOCIETY,
INC. Book making grant for up to $1,000

Please send your proposals to
Sarah.Bodman@uwe.ac.uk by 1st December 2020.
Any questions feel free to ask them. We really hope you can
be part of BABE 2021.
Best wishes
Sarah, Tom, Phil and Angie
From HandMarbledUK: Marbled Paper Sale from
9th November 2020
I’m having a big clear out of Turkish marbled papers, first
and second quality, as I sift through my back catalogue,
deciding what to part with to make room for the new!

An international non-profit organisation founded in 1983.
Our purpose is to facilitate interest in all aspects of
miniature books. Miniature Book Society - Student Project
Assistance Grants The Miniature Book Society is delighted
to announce the 2020 Student Grants Program for the
purpose of enabling students to pursue study in the medium
of miniature books.
Grants will be awarded up to the value of $1,000.00 for any
one project and may be granted to enable continuation
and completion of existing projects. Grant recipients will
also receive a one-year membership in the Miniature Book
Society – more information can be found at
https://www.mbs.org
ELIGIBILITY:
• Any student enrolled in a fine arts, graphic arts, book arts,
history of publishing, or information and library sciences
programme.
• Projects devoted to one or more books not more than 3 x 3
inches (i.e. 75 x 75 mm).
• Applicants must have a letter of recommendation from
their Department Chair, academic advisor, or course
instructor.
POSSIBLE GRANT ASSISTANCE PROPOSALS MAY
INCLUDE, BUT ARE NOT LIMITED TO:
• Travel for research relating to the goals outlined in the
proposal,
• Research costs (e.g. article access costs, copying costs,
postage, etc.),
• Project materials costs (paper, binding materials, printing
plates, etc.),
• Hardware required to carry out the project.

Various designs including non-pareil, peacock, stormont
etc along with some one-offs. Mostly SRA2 but some double
crown sizes too with a few multiples of some patterns. 120
gsm long grain. I hesitate to use the phrase ‘when its gone
its gone’ but this is the case as I no longer marble these
beauties!
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SELECTION: Proposals will be reviewed by the Student
Awards Committee (SAC) of the Miniature
Book Society, and evaluated on the basis of merit,
opportunity for personal growth, and importance to
the field of miniature books in all its aspects. Selected
projects will be eligible for the grant for the year in which
it is awarded. Recipients will only be eligible for one
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grant. Recipients will be expected to keep the Committee
informed of progress of the project on a bimonthly basis,
and be prepared to contribute an article for the Miniature
Book Society Newsletter on completion of their project.
TO SUBMIT A PROPOSAL: Please complete the MBS
Student Project Application form.
Applications should be sent as a .pdf file to Josh Flanders,
MBS Grant Coordinator, at mbsgrants@icloud.com
Please title your file with your last name and “2020 grant
application.” Applications received after the allocation of all
the funding may be re-submitted the following year.
DEADLINES AND NOTIFICATIONS: Applications will
be reviewed quarterly. Decisions regarding the allocation of
the grants are made quarterly and must be submitted by the
deadline. For more information, visit:
https://www.mbs.org/student-grants
Call for entries - Pandemonium
Curated by Abecedarian Artists’ Books, Pandemonium
will be on view at Tallyn’s Reach Public Library, Aurora,
Colorado March 2021 (additional venues TBA).
Deadline for submissions 21st December 2020.
More in formation and online submissions at: http://
abecedariangallery.com/assets/content_files/opportunities/
Pandemonium%20prospectus.html

In order to open access I will happily pay for postage if that
is an issue for you.
No limit on themes or content, just on size. Maximum:
1.5in / 4cm longest side.
https://www.instagram.com/gallery_neufneuf/
https://www.katherineleedale.com
Call for submissions: The international exhibition
GRAPHICS Century XXI
From Valeri Burov, Russia: Dear friends and colleagues
In the process of preparing exhibitions in the format of the
artist’s book and communicating with you, I had the idea to
hold an international exhibition of modern graphic works
(watercolour, pastel, etching, drawing...).
In the process of creative searches and work, each of us has
accumulated a lot of preparatory material for subsequent
works, and this material often remains unsung, but, as we
understand it, it is of interest, showing development of
our knowledge, skills, ideas, or even time wasted.
Most importantly, unlike the artist’s book, participation in
this exhibition will not require additional efforts and time
for you to create them, you just need to look through your
folders and select works.

CALL FOR MINIATURE BOOKS AND ZINES
gallery neuf neuf is a micro-gallery founded in 2020 by
photographer and artist Katherine Leedale.
The library at the gallery is currently accepting submissions.
If you or your collective have miniature books or zines and
would like to contribute a volume please DM via Insta at
https://www.instagram.com/gallery_neufneuf/ or email
info@katherineleedale.com
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When I voiced this idea to my friends, Russian and
foreign artists, I met full understanding and support for
this project. I hope that the idea of this exhibition will
find understanding and resonance in your hearts and you
will support the project We do not limit the exhibition to
any specific topic, format of work, technique of execution
and material… The only stipulation is that the work has
been completed after 2000. Each participant will receive a
Diploma. An electronic catalogue will be made, which each
participant will receive.
Deadline - 30th December 2020
All works received will remain in the collection for further
exhibitions.
----In order to register your work:
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On the front side (under the image) please write in pencil,
on the left the title of the work, and on the right, your
signature.
On a separate sheet in English:
Full name of the artist, country, city
Title, format of work, material, processes, year of creation
Participation in exhibitions (if any). Email address
----If you would like more information: tel. + 7-912-822-69-40,
mobile (8-8332) 67-01-37. valeriburov@yandex.ru
http://artistsbook.ru/en/
Postal address for sending works:
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia
Please do not put any value on your parcels for customs.
USING ART TO BRING PEOPLE TOGETHER

Last call For Entries - Bookmark Competition:
THIS DIFFERENCE
The Responsa Foundation curates contemporary art projects
exploring our intolerance to others. This is our first project,
marking the 75 anniversary of the Holocaust with a focus
on the burning of books and what this signified. Everyone
is unique and experiences their own sense of being different
and this project explores what this means to you.
We invite you to create a bespoke bookmark exploring
your own sense of being different and how this affects
you personally. We would like you to submit this image
alongside a short text (no more than one side of A4) in
response to the project’s title This Difference. We will
then select a short list of winning designs to print in large
numbers as bookmarks.
The winning bookmarks will be displayed as an exhibition
at the Wiener Library in Russell Square alongside a
video by the internationally renowned video artist, Alicia
Felberbaum, featuring all winning artists. Due to the Covid
crisis the date of the launch will be announced in due
course.
Should you be selected, your name (and any website/social
media handle) plus an excerpt from your text will be printed
on the reverse side of your bookmark. Large numbers
of these will then be distributed to a wide network of
bookstores and libraries and available for free to the public.
Deadline: 31st December 2020. Apply online:
https://responsafoundation.com/bookmark-competition/
https://responsafoundation.com
Call for artists’ books influenced by Coronavirus
lockdowns - Dr. Lilian Landes of the Bavarian State
Library in Munich, Germany is currently searching for and
collecting artists’ books produced during and influenced by
the Coronavirus lockdowns around the world.
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If you have made an artist’s book during this time that might
be suitable please email an image of the work (no larger
than 1MB) and details of size, weight and contextual info to:
Landes@bsb-muenchen.de (N.B. - due to a current
secondment - people will receive my out-of-office-mail, but
I hope to be able to check and send a short reply to you).
Call for Entries: Between the Sheets: Artists’ Books 2021
Between the Sheets: Artists’ Books 2021 will be held at
Gallery Central, Perth in May 2021. This will be the fifth
biennial Artists’ Books exhibition to be organised by Gallery
East in Western Australia.
The 2021 exhibition will be shown in full on Gallery East’s
website and be accompanied by a fully illustrated catalogue.
Details of the event, fees and the application form can
be accessed at: https://www.galleryeast.com.au/general/
books%202021/main%20invitation%20to%20apply.htm
Deadline: Entries must arrive by 5pm, 5th February, 2021
Gallery East, Lake Coogee, Western Australia 6166
www.galleryeast.com.au
Call for Submissions: Artist’s Book Reviews
Artist’s Book Reviews publishes monthly long-form reviews
of artists’ books and books about artists’ books. The reviews
are also shared via email newsletter, and an abbreviated
version is published on Instagram @abreviews
Visit https://artistsbookreviews.home.blog/ to read our
previous reviews.
We are always seeking submissions on a rolling basis.
Submission guidelines can be found at
https://artistsbookreviews.home.blog/submissions/
To submit your book for review, send a copy to:
P.O. Box 1978, 511 E. Walnut St.
Columbia, MO 65201-9998, USA
Enquiries can be emailed to Levi Sherman at:
artistsbookreviews@gmail.com
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Postcards for Perec A call for participation from Linda Parr
Two Hundred and Forty-three Postcards in Real Colour.
Georges Perec’s postcard messages first appeared in the
Parisian magazine le Fou parle in 1978.
Postcards were messages of text and image sent home
from travels abroad, the precursors of selfies from a mobile
phone. A strange mixture of picture, information and
swagger. Perec’s voyageurs do seem full of themselves,
and carelessly sunburnt at every turn.
The postcards were dedicated to his fellow writer and
friend Italo Calvino, messages from imaginary holidays
in an answer to Calvino’s Invisible Cities. The seemingly
random messages are in fact constructed along strict
mathematical principles.
Why 243? It seems an arbitary large number yet it is 3 x 3
x 3 x 3 x 3. The name of all the cities, hotels and regions three times though the alphabet (with one for luck = 27)
for each category = 3 x 3 x 3 x 3 x 3. Followed by maths for
allocating the weather, the beaches, the food, the company,
the greetings etc. And so it goes.
Then you find out that Perec didn’t like sunbathing, he wore
a voluminous hooded shirt on the beach to the mirth of his
friends, and have a real start to understanding his methods
and his sense of humour.

We’re camping near Ajaccio. Lovely weather.
We eat well. I’ve got sunburnt. Fondest love
(Postcard image by Gin Saunders)

Call for entries - Field Study. Field Study began in 1993 as
a way of reclaiming the negative spaces between art and life.
Activities stemming from Field Study are emanations and
group emanations are manifestations. Field Study sees each
work as a manifestation of a collective spirit. Everyone is
welcome to become a member of Field Study, irrespective of
their arts practice, and contribute to the Field Report. Field
Study also produces the assembling publications WIPE and
ReSite, and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com
Call for submissions for: ReSite - Manual of Scores,
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an
element of audience participation or interaction.
ReSite is part of the tradition of Fluxus editions where
anyone can perform a Fluxus action or score. In addition
to this performance-based approach, ReSite taps into
the rich tradition of the avant-garde with contributions
of manifestos and documentation of art actions. ReSite
encourages participation by writers and musicians to
produce visual scores and manifestos as well as continuing
the call for contributions by conceptual artists. See some
examples here: http://daviddellafiora.blogspot.com/2020/01/
resite-no15-vol2-is-published.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on
the left-hand side for binding. Works can be double sided
and can be more than one page. Copies should be flat and
landscape format. Pages will be wire-bound. ReSite is an
ongoing project. Each issue holds 20 contributions. Copy
sent to all, send your name and address with submissions.
Please send to: Field Study, P.O. Box 1838 Geelong, VIC
3220 Australia.

Our aim is to respond to the work by making a postcard,
adding the missing image to the imaginary message, and
then posting a physical postcard. If you would like to take
part, please email lindasusanparr@gmail.com to be sent one
of Perec’s messages. Buy, make, paint, draw, collage, stamp
or print your response, it’s up to you.
Deadline 7th March 2021, Georges Perec’s birthday,
though please send them long before then.
Please invite friends and colleagues who might also be
interested, as it would be great to achieve the whole 243.
We will exhibit at UWE Bower Aston, UK in 2021, and find
other ways to publicly celebrate the project.
Any questions? Please email co-ordinator at
lindasusanparr@gmail.com
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Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted
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folio box. KART is produced in limited editions of 40, each
box containing 15 artworks.

ARTIST’S BOOK FAIRS & EVENTS

You are invited to contribute to KART.
Artists, writers, graphic designers, students, printmakers,
photographers, badge and zine makers, mail artists and
members of the community are invited to contribute to
KART. See some examples here: http://daviddellafiora.
blogspot.com/2020/02/kart-104-is-here.html and here:
http://daviddellafiora.blogspot.com/2020/08/kart-106-ishere.html

abbe 2020 artist’s book fair
State Library of Queensland, Brisbane, Australia
13th & 14th November 2020
The abbe artist’s book fair is part of the 2020 Arlis/ANZ
Biennial Conference, presented by abbe 2020 (artists books
brisbane event) in partnership with Arlis/ANZ and State
Library of Queensland.

KART accepts all mediums on any theme but no poor
quality photocopies please. Artists contributing 40 artworks
will be sent a copy of KART, send your name and address
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC
3220, Australia.
Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme
and technique, rubber-stamps, etc. No organic materials or
traces please.

The Artist’s Book Fair is curated by Dr Tim Mosely,
Queensland College of Art (QCA) Griffith University and
includes works by artists from the QCA print studio and the
abbe community.
Exhibitiors: Mat Adams / Sarah Bodman / Darren Bryant
/ Angie Butler / Caroline Craig & NAS / Marian Crawford
/ Anna Maria Antoinette D’Addario / Jan Davis / David
Dellafiora and Susan Hartigan / Carolyn Dodds / Ana
Paula Estrada / Caren Florance / Suzon Fuks / Annique
Goldenberg / Grey Hand Press / Bridget Hillebrand / Louis
Lim & Beth Jackson / Clyde McGill / Tim Mosely / Matthew
Newkirk / Adele Outteridge / Michael Phillips / Sue Poggioli
& Helen Sanderson / QCA printmakers / Qld Bookbinders
Guild / Bronwyn Rees / Pamela See / Shelbyville / Paul
Uhlmann / Visible Ink / Judy Watson.
Visit the website for links to exhibitors’ works at:
https://abbe-artistsbooks.com/exhibiting-artists-at-theabbe-2020-artists-book-fair
The Book Fair is open to the public 12-4pm Saturday 14th.
https://abbe-artistsbooks.com/abbe-2020-blog

Ongoing project, no deadline. Edition made every 20
participants. Copy of edition sent to all taking part, send
your name and address with submissions.
Max size: 14 x 11 cm. See some examples here:
http://daviddellafiora.blogspot.com/2020/03/wipe-125-ishere-coronavirus-free.html and here: http://daviddellafiora.
blogspot.com/2020/08/wipe-127-is-published.html
Send to: Field Study, P. O. Box 1838 Geelong, VIC 3220
Australia.
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bonesandtheaft in Concert
Saturday 14th November 2020
bonesandtheaft will be performing a live streamed, online
concert with full costumes, sets and smoke and lights, some
old songs, some new songs some Special Guests!!
Beamed Live direct from The Herne Hill Station Hall on
Saturday 14th November at 8pm on the dot.
Tickets for this event will be £6.00 each with all proceeds
donated to The Refugee Council.
https://www.refugeecouncil.org.uk
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Afterwards, email us your photos/drawings & stories then
we’ll create a collective zine. You’ll be featured in this and
receive a free copy. Any surplus will be sold by SEAFAIR,
with sales added to this fundraising pot.
In aid of the Bridport Refugee Support Campaign:
https://www.facebook.com/Bridportrefugee/
This event is a reference to Syrian and other nationality
refugees having to travel and flee from their home countries.
Could this event/ project have a flip side - working with
or supporting refugees to make artwork to sell or produce
artwork/poetry to sell in a zine? We hope this will be the
start of ongoing conversations. Once you’ve signed up
to this event via Eventbrite, Sally the organiser will get a
notification and you’ll be emailed a Zoom link.
https://www.eventbrite.co.uk/e/old-vessels-new-recipestickets-125178673783
PAGES - THE PARIS CONTEMPORARY BIBLIOPHILE
AND ARTIST’S BOOK FAIR
Palais de la femme, Paris, France
21st – 23rd November 2020

Booking link: https://tinyurl.com/yxsrxf5t
All proceeds go to The Refuge Council.

Salon PAGES takes place every November, this autumn
marks its 23rd year.
Zine of New Recipes! Tales of Old Vessels!
Virtual Dinner Party
Friday 20th November 2020, 7-8.30pm (UK)
An invitation to a virtual dinner party, to share and listen to
stories. In aid of the Bridport Refugee Support Campaign
(UK), we suggest donations of £5 and more.
- Choose one of your significant vessels
- Make some food you have not made before
- Draw or photograph your plate + food + recipe (to be
made into a collaborative zine; all participants will receive a
FREE copy)
As we eat and chat, we’ll share our old vessel/new recipe
stories.
Up to 30 people can join the dinner party.
CONTACT SEAFAIR if you wish to be a Storyteller:
seafair.info@gmail.com
We have space for 12 people to tell their stories, in 3-5
minutes each. (everyone else will be muted whilst they tuck
into their new recipes)
Page 25		

The Salon brings together book artists, bibliophiles,
editors, writers, printers, poets, printmakers, librarians and
bookbinders from all over France, Germany, Italy, Spain,
Belgium and the Americas. Visitors can see, read, touch and
enjoy these limited editions, which are also available for
purchase. The intense creativity of the contemporary art of
the book is on display for three days.
Palais de la femme
94 rue de Charonne, 75011 PARIS, France
Friday, 2 – 9 pm
Saturday, 11 am – 8 pm
Sunday, 11 am – 7 pm
Entry is free. Health regulations require masks and social
distancing. http://www.salon-pages.paris/novembre-2020/
https://christinepaulve.com/salon-pages-dautomne-2020/
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VOLUMES 2020 Book Award & Art Publishing Days
at Kunsthalle Zurich, November 2020
Artists and publishers from all over the world were invited
to submit their productions. All publications made in 2020
were welcome (zines, books, leporello etc.).

INTERNET NEWS
Gracia & Louise live studio visit for NGV Melbourne

The 3 publications with the most votes will receive a cash
prize of 500 CHF each to support their work. All of the
submitted books will be showcased both online and at the
Kunsthalle Zurich.
We will invite everybody to vote for their favorite
publications of 2020. The voting will be online on 1
November and will go on until 22 November.
The winners will be announced and displayed at the
weekend of VOLUMES at Kunsthalle Zürich, 28th and
29th November.
https://www.volumeszurich.ch/award-2020
Small Publishers Fair, UK, update
The 2020 Small Publishers Fair, has been cancelled due to
coronavirus restrictions. I am consulting with publisher
colleagues on a possible alternative activity next spring /
summer. We are hoping to present an event/publication to
celebrate Small Publishers Fair and its publishers.

A studio talk by Gracia Haby and Louise Jennison about
their artists’ books, zines and collage work, for the National
Gallery of Victoria in Melbourne, Australia, October 2020
https://www.instagram.com/tv/CGCRzIFHFgZ/
Louise Levergneux, travelling artist’s book maker reports
on recent studio interviews with Philip Zimmermann and
Laura Russell on her blog:
https://louiselevergneux.com/half-measure-studio/

Small Publishers Fair 2019. Friday evening, when nearly everyone
has gone home or to the pub.

Shadows Cast and Present
Marlene MacCallum
Shadows Cast and Present is the digital re-imagining of three
cantos from the artist’s book project Shadow.

Please visit the website for updates:
http://smallpublishersfair.co.uk or follow the fair on Twitter:
https://twitter.com/smallpublishers
Helen Mitchell
Small Publishers Fair
CODEX VIII - HAS BEEN MOVED TO 2022
The Board of Directors has re-evaluated public health
conditions and we hope that the new dates for CODEX VIII
will be in the first half of 2022. Registration will re-open
Summer 2021; new dates for the Book Fair and Symposium
will be announced by Spring 2021.
https://www.codexfoundation.org

Page 26		

http://www.bookarts.uwe.ac.uk/newsletters/

			

This variation on the long poem format integrates imagery,
writing, video and soundscapes into an interactive
presentation of the shadows cast within our domestic spaces
and by our daily activities.
https://www.marlenemaccallum.com/shadows/

Introducing the Book/Print Artist/Scholar of Color
Collective. The Book/Print Artist/Scholar of Color
collective, founded in 2019 by book artist Tia Blassingame,
brings scholars of Book History and Print Culture into
conversation and collaboration with BIPOC book artists,
papermakers, curators, letterpress printers, printmakers to
build community support systems.

Artists’ Books Clips
Moritz Küng: Artists’ Books Clips is a series of seven
videoclips in which I discuss particular characteristics
of artists’ books from my own archive. Initially launched
by ArtsLibris art book fair Barcelona in April as a oneoff initiative, addressing the question “What’s the future
of artists’ books?”, I became somehow intrigued by the
immediacy of the medium and consequently pursued the
production of such clips.

01 - THE FUTURE OF ARTISTS’ BOOKS Ian Wilson;
02 - REPETITION AS BOOK CONCEPT (1);
03 - REPETITION AS BOOK CONCEPT (2);
04 - THE BOOK AND ITS TWIN;
05 - TAUTOLOGICAL BOOKS;
06 - ALPHABET BOOKS;
07 - PERFORMATIVE BOOKS.
You can watch the whole series on the ArtsLibris
YouTube channel: https://www.youtube.com/channel/
UCNuKSH7BIUGkmgUe0C4VXxg/videos
Complete Online List of Artists’ Books by Terje Nicolaisen
Unique pieces and in some cases, editions of three. Most of
the books are made with ink and watercolour on paper with
variable stab binding. All entries are numbered and signed
by the artist.

Installation view (detail), Galleri Riis, Oslo 2008

The list can be found at: http://www.terjenicolaisen.com/
publications/artists-books
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From Where I Stand #2, Jerushia Graham

Our shared passion for book arts and the unique potential
of artists’ books as vehicles for social change and racial unity
grounds us. Our current and future collaborations across
media and disciplines will continue to morph as our group
grows and our connections shift, deepen. Find out more
about the collective and members’ works at:
https://www.primrosepress.com/collective#/about-2/
Antiracist Bookwork
Tuesday, December 1, 2020 12:30-1:30pm (EST) Online
Hosted by BookLab, book artist and printer Tia
Blassingame (Scripps College and Primrose Press), will
be in conversation with Curtis Small, Jr. (Coordinator of
Public Services for Special Collections at the University of
Delaware). Registration opens two weeks in advance of the
event. https://english.umd.edu/events/antiracist-bookwork
Rare Book School (RBS) Online Programme
RBS is now offering a varied series of free digital
programmes centered on bibliography and the history of the
book. These programmes will focus on the study of textual
artefacts and their crucial role in shaping understandings of
cultural heritage and informing humanistic research.
https://rarebookschool.org/rbs-online/
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NEW ARTISTS’ PUBLICATIONS

Artists’ pages by Sara Elgerot, Jessica Ho, Leyla Moazzen,
Steve Parsons / Sue Vallance. Cover, badge & stickers
designed by Sarah Bodman for the collage challenge
#wishiwaswhere
All of this plus badge, stickers and the next issue for £10
including worldwide p&p.
Order online at https://store.uwe.ac.uk/product-catalogue/
centre-for-fine-print-research/publications/blue-notebookjournal/blue-notebook-journal-for-artists-books-vol-15-1-2
Far Beyond
Adam Geary
“The beauty of the day was only a memory.”

OUT NOW!
The Blue Notebook Journal for artists’ books - Vol 15
Vol 15 No. 1 will be published in October and includes a
great set of articles from writers in Australia, Norway, USA
and the UK: ‘Codex Polaris - book projects from the North’
by Imi Maufe - CODEX POLARIS established in 2013 - is
a book artist group based in Bergen, Norway that creates
opportunities and exhibition platforms for artists who
make books in the Nordic region. Alongside the exhibition
programme Codex Polaris invites guest co-organisers
to work on various networking projects, and writers to
contribute with text works to raise the profile of book arts,
spanning both local and international perspectives; Aaron
Cohick, founder of NewLights Press writes from Tucson,
Arizona, USA and asks - What role can a micropress/
artist-publisher play in dismantling white supremacy?;
‘Filling in the gaps: 25 Years of the Field Report’ by Sue
Hartigan (Australia) - The Field Report has been filling in
the gaps as an assembling publication since 1995 on the
peripheries of the art world; ‘Movable type: birds, thoughts,
print’ by Caroline Harris - Type Flight is a hand-typeset
and hand-bound limited edition poetic artist’s book that
disassembles and reassembles a simple three-line poem to
experiment with questions of metaphor and its layering,
the type letter as a thing in itself, and relationships between
human and nonhuman in the making of material poetries;
‘Place and nature in the work of Helen Douglas’ by Maria
White examines the importance of Deuchar Mill and its
surrounding area in the Yarrow Valley, Scottish Borders, in
the work of the artist.
In times of crisis and fear, the boundaries between the real
and imagined; what we see, what we know and what we
sense are often stretched. When our world is thrown into
doubt we need to look beyond our personal horizon to
regain control.
Far Beyond is the latest photobook from AGLU/Adam
Geary. Adam Geary is a photographer based in Scotland.
He has published over 18 books and work is collected
widely.
ISBN 978-09956517-7-7, 68 pages, 150 x 210 mm.
Publication date 2020. Far Beyond is post FREE in UK and
across Europe. £10, available at:
https://www.adamgeary.com/portfolio/far-beyond-3/
Page 28		

http://www.bookarts.uwe.ac.uk/newsletters/

			 		

August Postcards
Beau Beausoleil
I’m really happy to announce the publication of a new
limited edition poetry chapbook, August Postcards, from
Ama Bolton’s Barley Books Press (UK). Copies of this
limited edition of 50 copies are available from Ama Bolton
in the UK, and here in the states from me. I will send a
signed/numbered copy to you for 20 dollars (cash or check),
email: overlandbooks@earthlink.net

Each copy has the postcard depicted on the cover, and
the reverse side of the postcard holds the poem, ‘Useful
Knowledge’, which is shown in Ama’s post. All of these
poems were written during August of 2020. Ama has created
a really beautiful chapbook.
Read Ama’s Blog Post about the book:
https://barleybooks.wordpress.com/.../10/august-postcards/
New from Café Royal Books:

South Wales Monuments and Transmissions 1996–2004
Paul Cabuts
28 pages, 14 x 20 cm, colour digital. £6.50
https://www.caferoyalbooks.com/wales/paul-cabuts-southwales-monuments-and-transmissions-19962004

A new box set of books by Martin Parr
The set includes new editions of each of the five Martin Parr
Café Royal Books published over the past five years. Box is
handmade, covered and foiled in the UK. Books are printed
in the UK.
Contents
Chinatown 1984
Abandoned Morris Minors of the West of Ireland
Prestwich Mental Hospital 1972
The British Seaside
Yates’s
Each book: 140 x 200 mm, b/w digital. Box dimensions: 203
x 141 x 26 mm. £55.00
https://www.caferoyalbooks.com/shop/martin-parr-blackwhite-boxset
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Stephen Clarke - Rhyl Series 4 Books
Rhyl 36pp
Rhyl Caravan Parks 36pp second print
Rhyl Seafront 28pp second print
Ocean Beach Rhyl 28pp second print
14 x 20cm, b/w digital.
From £6.50.
Special offer, all four Rhyl titles for £18
https://www.caferoyalbooks.com/wales/stephen-clarke-rhylseries-four-books
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Cordonens Books
Claire Jeanine Satin
Special paper which originates from a mill established in
Cordonens Italy in 1630. Its metallic finish results from the
inclusion of mica.

Interspersed illustrations show that communication takes
place continuously in a non-linguistic way. In the exhibition
volume, these are drawings and cut-outs of people, which
are brought into relation to each other in several layers.
The half-format books are also open to the landscape.
The book object stands thematically at the beginning of my
search for connections between language, writing and form.
3 different versions (+1). Digital print, 15 x 30 cm Spiral
binding, cover bound by hand in linen, linoprints, cutouts,
drawings. http://kunstdenken.de

Application of various papers; Japanese stamps; Japanese
prints; metallic papers; sequins; crystals; monofilament.
9” x 7” each. Unique. Gauze bag.
http://satinartworks.com
Bookworks by Constanze Kreiser:

springtimeproject
An exercise on lightness, light and growth. Plant prints,
drawings, gouache, linocut. Wood stamped letters. Small
handwritten thought fragments on lifelines and assumptions
on Illness and health. Including the attempt to integrate
letters into the picture. Handmade leporello.
https://kuenstlerbuecher.wordpress.com/2019/05/20/
springtimeproject-ein-leporello/

Sinking into bluegreen depth of language
From 2018, on a Wilhelm von Humboldt text. In his text
of 1836, Wilhelm von Humboldt reflects in detail on
the origins of language and compares the very different
languages of the world with regard to their possibilities of
translating the linguistic and mental impulses assumed to
be given into language.
Page 30		

http://www.bookarts.uwe.ac.uk/newsletters/

			

Autumn
Autumn uses a small poem by Hilde Domin to create
a feeling of dark slightly smelly wet earth as a room to
slumber before coming active. It is also made with inks,
reservations with glue, drawings, handwriting, pressed
flowers and leaves. A unique piece. And a counterpart to
springtime. Spine binding with folded pages.
http://kunstdenken.de

Right here, right now - Observations, Speculations &
Hallucinations
Edited by Danny Aldred
This publication represents the output from an open call
made to artists and designers in middle of a Covid-19
pandemic, April to May 2020. The result is a kind of visual
atlas, photos and drawings, multiple perspectives of the
same moment.

Contributors: Alessandro Ludovico, Alexine Chanel, Ken
Hollings, Ana Cavic, Chris Ro, Dirk Wachowiak, Gray
Felton, Ian Carr, John Gillett, Ann Dumevi, Anna Marris,
Anton Ruettiger, Arata Takazawa, Beatriz Leonardo, Bianca
Schmittmann, Caroline Perkins, Christina Mitrentse,
Clara Fantoni, Danilo Stojic, Florian Tritschler, Gina
Peschel, Huiping Yang, Indra Moroder Valecha, Jennifer
Lewis, Jenny Arran, Juliane Hennig, Laura Schorpp, lauren
Williams, Marlene Geiger, Megan Krawielitzki, Merve
Raptchin, Michael Hampton, Michelle Manthei, Micheál
O’Connell, Mickaël Faure, Natalie Yiaxi, Nick Stewart,
Nina Hartzsch, Noriko Suzuki-Bosco, Olle Essvik, Pom
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Stanley, Sabrina Turner, Sam Hänikene, Sara Roberts, Sarah
Bodman, Sarah Van Der Linden, Sebastiane Hegarty, Sofia
Cianciu, Stefanie Schwarz, Steve Sanderson, Tamara Knapp,
Tijana Petrovic, Trish Bould, Edited by: Danny Aldred.
Published 03/09/2020 by Book-Lab. ISBN: 978-1-71680539-4. View / order online at: https://bit.ly/32AAx7X

NIKOLAI VASILYEVICH GOGOL
DIARY OF A MADMAN
Dmitry Sayenko
Translation into English by James J. Owens (Tucson, USA).
Handmade paper by the artist, printing direct from the
blocks (linocut & mixed media). Book binding by the artist.
Cover: leather spine and edges. Special slipcase.

50 pages with images and Russian and English text.
Size: 245 x 345 x 23 mm. Total edition: 19 copies numbered
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& signed by the artist and the translator. 2020. For more
details, contact the artist at: nikodim-book@yandex.ru

Nouveau Voyages Darwinia
Frédérique Hervet
A new book which will be on show in an exhibition in
November in Paris: Darwinia, from 19th to 22nd November
at Atelier de Liège, Paris https://atelierdeliege.fr

Parallel Studies
Éilís Murphy & Grace Wilentz
‘Parallel Studies’ is a collection of poetry intertwined with
snippets of artwork as the book unfolds. The book plays
with the form of visual poetry, using imagery and paper
to create meditative spaces within its structure. It is the
culmination of a 3-year postal collaboration between book
artist Éilís Murphy and poet Grace Wilentz. This special
book was designed and hand-bound by the duo and is a
limited edition of 74 copies signed by the artists.
A foldable voyage, free adaptation of the novel by Charles
Wilson. Started during a hike on Stevenson’s path in 2012.
Continued with oily ink monotypes on paper in 2014.
Completed in Paris in 2020.
Inkjet print, 15 copies on Fine Art paper ©2020
Frédérique Hervet:
http://www.frederiquehervet.com
Granary Books - Tom Phillips - A Humument and
Dante’s Inferno
Granary Books is pleased to offer for sale a number of works
by the British artist Tom Phillips, including seven of his
signed screenprints from Dante’s Inferno, as well as signed
pages from the Tetrad Press edition of his groundbreaking
artist’s book, A Humument.

Handbound alternative accordion book, 138 x 100 mm,
48 pages, risograph and digital prints, €25.
https://www.foldedleaf.ie/shop/parallel-studies-artist-bookeilis-murphy
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Phillips’s translation and illustration of Dante’s Inferno
by Talford Press in 1983 received the Frances Williams
Memorial Prize; Waddington Graphics published a limited
signed edition of nine larger screenprints of these striking
illustrations. A Humument is an artist’s book that Phillips
began in 1966 and completed in 2016 in six versions,
altering W. H. Mallock’s obscure 1892 Victorian work, titled
A Human Document, with painting, collage, and cut-up
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techniques. Retitled A Humument, it was first published as
a series of boxed editions of pages, printed by Ian Tyson at
Tetrad Press in London.

in July Armenians refresh themselves at the water festival.
The beginning of the Islamic calendar is celebrated by many
Muslims as Ashura in August. Yom Kippur is a full-day
reconciliation service in September. Thanksgiving is not
only celebrated in October in different regions of the world.
At the beginning of November, the dead come out of their
graves in Mexico to dance with their loved ones and on 4th
December, many African-Americans celebrate the thunder
god Shango as the protector and avenger of all injustices.
Ulrike Jänichen, Luzia Werner, Magda Klemp, Nadine
Respondek, Anna Helm, Annegret Frauenlob, Wiebke
Kirchner, Sarah Deibele, Alica Khaet, Monika Jäger, Petra
Reichenbach and Barbara Dimanski implemented this
subjective selection of the holidays around the world using
different techniques such as drawing, inkwork, woodcut,
airbrush, collage, photography and linocut.
The b.a.c.H. calendar 2021 in pocket book format is clad in
festive linen this time and costs €21. Please note – all text in
the pocketbook is German. We look forward to orders by
email via post@bookartcenterhalle.de.

Please visit our new website to explore these items and
further holdings: https://www.granarybooks.com
Click on any image for full listing:
https://www.granarybooks.com/searchResults.
php?category_id=302&action=catalog&browseLetter=A&o
rderBy=author
The b.a.c.H. calendar 2021
Produced by the artists of the book art center Halle
(b.a.c.H.)
Please note – all the text in the pocketbook is German.
In order to look a little outside the box into the traditions
and customs of other countries and religions, we have set
out on a journey through the course of the year for the
b.a.c.H. pocket calendar 2021.

From nights in Europe it goes to the Chinese New Year
in February, the year of the ox. In India, the Holi festival
follows in March, and in April we celebrate Buddha’s
birthday in Japan. Sinti and Roma celebrate Ederlezi in May,
Christopher Street Day has its origins in New York City and
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The Hexting Project
The Hexting Project is a series of visual essays produced by a
network of thirty contributing artists. The project developed
during lockdown as a way to explore the potential for ‘idea’
cross-pollination - like a bee visiting multiple flowers –
through text messaging. Each essay begins with a ‘source’
text; a short paragraph containing numerous underlying
themes such as anthropocentricism and interconnectedness.

Reacting only to the previous text (think Chinese whispers)
the artist’s responses are quick and intuitive and when
viewed sequentially suggest a collective consciousness or
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even a morphic resonance, with similar patterns resonating
throughout the series. The project also considers the
significance of the smart phone as a ritualistic object - texts
and images generating digital incantations that reflect our
shared unease at global events. The first essay, ‘Witch’s Hair’’
begins with a short text describing the animalistic behavior
of a parasitic plant with fangs and the ability to ‘smell out’
host plants…
Participating artists: Sam Pickett, Abigail Barton, Amy
Stretch-Parker, Ann Carragher, Beata Bee, Bonnie Craig,
Thea Luckcock, Carolyn Morton, David Mackintosh,
Fern Nicholas, Jane Fairhurst, Jayne Simpson, Jessica
Earle, Julie Mayer, Julia Swarbrick, Keeley Bentley, Laura
Harrison, Lauren Sagar, Leo, Maisy Bliss, Mat Birchall, Ola
Dabrowska, Paula Fenwick-Lucas, Roberta Cialfi, Ruth
Warman, Sovay Berriman, Sarah Feinmann, Steph Fletcher,
Steph Shipley, Jocelyn McGregor, Kerry Tenbey.
https://hextingproject.cargo.site/

Endless Journey by Tom Gauld - new green issue
The Laurence Sterne Trust
A new issue of the bestselling
myriorama by Tom Gauld
inspired by the works of
Laurence Sterne. Twelve
picture cards which can be
arranged to form 479,001,600
different landscapes.
Myriorama, or ‘Many
Thousand Views’ consist of
numerous cards depicting
fragments or segments
of landscapes that can be
arranged in a multitude
of different combinations.
This ‘entertainment’ for
young ladies and gentlemen
originated in France. The first
English version in 1824 was a
set of 16 cards which depicted
Gothic ruins, castles, cottages,
a lighthouse, a man fishing
and a gypsy encampment.

Frankwell artists’ books
Andrew Howe
During the Spring/Summer 2020, artist Andrew Howe
created a series of five artists’ books inspired by regular
walks within a 2km radius of his home and around the
local community of Frankwell in Shrewsbury. Working
initially on “An A to Z of Frankwell” with his daughter,
Eliza, they celebrated local distinctiveness with a set of
drawings of the area in oak gall ink, one for each letter of
the alphabet. He went on to collaborate with six other local
artists: Anne Bremridge, Sandra Fisher, Amanda Hillier, Jim
Sadler, Jancis Vaughan and Jennifer Wallace. Together they
made “Frankwell in View” featuring their drawings, prints,
collages and photographs. These two books are on sale to
raise funds for the Shrewsbury Food Hub, an environmental
charity helping to reduce food poverty.

These landmarks had a backdrop of mountains with islands
and a lake to add extra texture and depth. £10.00 (plus
p&p). https://www.laurencesternetrust.org.uk/shop-item.
php?id=162

The two volumes of “Found in Frankwell” focus on
Andrew’s photography and the chance encounters of
walking. The fifth book, “Walking Territory”, documents
the choreography of social distancing entangled with the
unfolding of Spring in a series of expressive route maps and
text responses. Preview and order books at:
http://www.andrew-howe.com/2020/09/04/found-infrankwell/
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ARTIST SUPPORT PLEDGE
BARN. COPSE. STUMP. TOMB.
Jen Lindsay
A set of four single-section pamphlets, each containing
five black and white photographic images of its subject.
Each pamphlet is wire-stitched in a slate grey cover, its title
printed on the front of the cover, with a short text at the end
of each.
The quartet of pamphlets is contained in a slate grey sleeve,
their titles printed on the front, with a fore-edge flap that
can lie outside or inside the front cover.
Design by Turnbull Grey. Each pamphlet measures 250mm
x 180 x 2.5 mm Each sleeved quartet measures 250 x 182
x15 mm (spine) x 8mm (fore-edge). An edition of twenty-
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five, of which fifteen are for sale. Sold only as a complete set
of the four pamphlets in their sleeve.

Price per sleeved quartet: £180 plus packaging and posting
For further information/sample images, or to buy a copy,
please email me: jen.lindsay@zen.co.uk This new work is
being offered through @artistsupportpledge founded by
@matthewburrowsstudio. This is a generous culture and
dynamic economy in support of artists and makers.
When £1000 of this work has been sold, the pledge will be
fulfilled by my spending £200 on another artist’s work.
Steve McPherson - artists’ books

One existing and two new limited edition artists’ books are
now available to buy. The two new volumes 2 and 3 are part
of a series entitled ‘Fragments’ and will explore with art and
plastic on the coast. The latest two editions are filled with
full colour photographs of my work, the process, the objects
I find, and the beaches that are my inspiration.
All the books are accompanied with an additional signed
limited edition postcard.
Fragments
Hard case book. 20 x 14cm. 85 printed pages.
Limited edition of 50. Signed and dated (including ltd
edition postcard). A list of potential histories for over 2000
pieces of plastic found on the beaches of the UK between
2006-15. 2019. £25
Fragments. Volume 2. Photographs.
Hard case book. 20 x 14cm. 181 printed pages.
Limited edition of 75. Signed and dated (including ltd
edition postcard). 320 photographs documenting art and
life with plastic on the UK coast from 2005 to 2020. 2020.
£45
Fragments. Volume 3. Archive.
Hard case book. 20 x 14cm. 121 printed pages.
Limited edition of 50. Signed and dated (including ltd
edition postcard). 140 photographs from the growing
project and installation ‘An Undesirable Archive’. 3000+
images (and growing), of individual plastic objects found in
situ on the beaches of the UK. 2005 – present. 2020. £35
The editions are small runs of 50 and 75, and can be bought
singularly or as combinations or the whole set of 3 (with
reductions in price). Payments can be made via PayPal (I
will send you a money request), or via bank transfer.
Total cost for all 3 volumes = £105. (Reduction for buying
all three = £90)
Buy V1 + V2 = £70 (Reduction for buying V1 + V2 = £60)
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Buy V1 + V3 = £60 (Reduction for buying V1 + V3 = £55)
Buy V2 + V3 = £80 (Reduction for buying V2 + V3 = £70)
All prices exclude postage and packing:
Postage and packing (United Kingdom) single book = £5
(Up to 3 books = £7. 50)
Postage and packing (International) single book = £9.50.
(Up to 3 books = £13.50)
Larger quantities on request.
info@stevemcpherson.co.uk
https://www.stevemcpherson.co.uk
Home use ONLY
Mette-Sofie D. Ambeck
The latest from Ambeck Design: exploring the idea of the
book as an object and a vessel for information, linking it to
our new reality – Covid-19.

The piece is created as part of the AM Bruno 2020 project:
One and many pages. Printed and perfect bound by Blurb
and hand-cut by the artist. Soft cover, 150 pages of 148
gsm archival-quality Mohawk paper. Size: 17 x 17 x 1.7 cm.
Edition of 19. Price £85 p&p not incl.
More info at https://ambeckdesign.blogspot.com
Greater detail to follow in the next BAN…
Fundraiser for Vote Forward - 13 Presidents
Marisa J. Futernick, Slimvolume
‘A great portrait of America over the 20th century.’
Chris Kraus
To mark the occasion of the first US Presidential debate on
Tuesday 29 September 2020 at 9pm EST, we are offering
copies of Marisa J. Futernick’s 13 Presidents for sale with
50% of proceeds going to Vote Forward, an American nonprofit organisation, whose mission is to empower grassroots
volunteers to help register voters from under-represented
demographics.
In 2014, Marisa J. Futernick drove nearly ten thousand
miles across America, visiting all thirteen of the nation’s
Presidential libraries along the way. 13 Presidents is the
result: an artist’s book that combines photographs from the
journey with a suite of short stories. Mixing fact and fiction,
each President from Herbert Hoover to George W. Bush is a
protagonist in this collection of unexpected portraits.
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The photographs, shot on analogue film, depict the everyday
details of the towns that these men are from, including the
homes where they were born, and their final resting places.
13 Presidents weaves together personal narrative with wider
cultural observation, forming a vision of America that is
both invented and true.
Softback, 304 pages, 274 colour and black and white
photographs. 210 x 148 mm. Published by Slimvolume,
2016. Edition of 500. ISBN: 978-1-910516-06-5.
Price £25/$40 – 50% of proceeds go to Vote Forward.
Buy online: https://www.slimvolume.org/marisa-j-futernick
BETWEEN YOU AND ME
Robin Tomens
Redfoxpress
Robin Tomens has been making art since the Punk era,
when he started producing zines. He uses multi-media such
as paper, print, paint, photography, typewriters and digital
technology, often combining them in one piece.
His work has featured in exhibitions (with The Tunnel
collective), booklets (Timglaset) and the periodical Le
Monde Diplomatique; it has also been used for album covers
(Modern Jazz Dance Classics). Text in abstract or literal
form has been a constant in his art and visual poetry. He is
the author of Points of Departure – Essays On Modern Jazz
(Stride) and contributed to the anthology, Cut Up! (Oneiros
Books). He makes his own artists’ books, the most recent
one being a collection of typewriter art called Yes I No. He
lives in London.
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Through the narrative threads of language and material
poetics of form, Ekphrasis reflects on an intimate
relationship between the local geography of site, and the
unfolding of a practice - a corporeal exchange that manifests
as a book work. Depicted in the images is aging bark
gathered from felled and rotting trees, also visually hinted at
are nineteenth century atlases and anatomical illustrations.
The work more specifically references Ogham – a Celtic
alphabet named after trees.
For more images go to: https://www.flickr.com/
photos/91351315@N03/albums/72157710567526206
Visual poetry / Typewriter art / Collage. A6 format (10.5x15
cm / 4 x 6”) - 40 pages. Limited hand bound edition.
Hardcover, thread and quarter cloth binding. Laser printing
on ivory paper. October 2020. Price: 15 euro / 20 US $ / 13
GBP Sterling. http://redfoxpress.com/dada-tomens.html

Ekphrasis
Serena Smith
A large format book work of hand coloured stone
lithographs on 225gsm Simili Japon with bronzed text pages
on translucent paper, case bound with letterpress printed
cloth cover. Closed dimensions 70 x 46 x 2 cms. Drawn,
printed, bound, and published by the artist in an edition of
5 unique copies. 2020

Serena Smith’s book works on Youtube: https://www.
youtube.com/channel/UCPO_293S0HHH-SFPRsDH3rg
For inquiries contact the artist via website at:
http://www.serenasmith.org

Plotlands of Shepperton
Stefan Szczelkun
A unique artist’s book on a massively under researched
area of the history of housing. A stream of commentary
reveals the houses to be haunted by their radical history.
Do they contain a key to the ‘housing problem’ that the
establishment dare not countenance?

Texts: Judith Tucker and Chris Saunders. 27 thumbnails, 38
full page photographs all in premium colour. 52pp, 165 x
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165 mm. Pbk. £13. ISBN 978-1-870736-24-4. Available at
selected bookshops or readers of the newsletter can buy a
copy for £10 by emailing the artist at stefan[at]ukart.com
You can also see a video of the book at: https://www.
youtube.com/watch?v=1hAeczoG7X8&feature=youtu.be
https://stefan-szczelkun.blogspot.com

This book contains 15 typographics and a printer’s summary
page. These minimalist typewritings are an homage to
Agnes Martin. They delight in symmetry and imperfection.
Tightly controlled yet emotional, they preserve mistakes
that may not be evident at first look. Like in Martin’s work
the traces of the human hand are always present.

There is also a matching new edition of Chalet Fields of the
Gower. 70 Colour photographs, plus interview with Swansea
architect Owen Short. 72 pages. New pocket edition in
prime colour, paperback 6.5” x 6.5”. ISBN 9781870736237.
Retail price: £16, $20
The Little Free Library 19330
Street Road Artists Space
Editors: James Smith, Emily Artinian, Emily Manko,
Carol Maurer.

“To be an artist, you look, you perceive, you recognize what
is going through your mind. And it is not ideas. Everything
you feel and everything you see and everything that your
whole life goes through your mind, you know. But you have
to recognize it and go with it and really feel it.”
“I believe in living above the line. Above the line is
happiness and love, you know. Below the line is all sadness
and destruction and unhappiness. And I don’t go down
below the line for anything.” Agnes Martin

Street Road is happy to announce our second publication.
This book, a photographic record of the creation of our
Little Free Library in Cochranville, Pennsylvania, from its
beginnings in January 2018, follows the design, build and
evolution of the library.

Printed on psw’s Gestetner 320 mimeograph, handbound
edition of 45 copies of which 29 are for sale, 40 pages, size
21 x 28 cm. €15. Available at: https://www.timglaset.com/
produktsida/psw-abstract-emotions

Founded as a community resource on the principle of Take
A Book, Return A Book, the LFL 19330 has broadened its
scope and is now home to a wide selection of free
books, lending books, a growing collection of artists’ books
and a permanent section including signed and first edition
books. It is the second book from the publishing project of
Street Road Artists Space.
Copies are available for purchase at Street Road, at the
Library, or can be ordered here:
https://www.blurb.com/user/streetroad
Street Road Artists Space, 725 Street Rd, Cochranville, PA
19330, USA. http://www.streetroad.org
New from Timglaset:
abstract emotions by psw
abstract emotions is the fifth artist’s book in the
TYPEWRITTEN series, edited by psw and published by
Plaugolt SatzWechsler and Timglaset.
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Endlessness
Tim O’Riley
Endlessness is a new artist’s book that came about after Tim
O’Riley, artist and tutor at the Royal College of Art, visited
the collection/s of the Royal Geographical Society.
During his visit Tim became fascinated by a pair of skis
from Scott’s expedition to the Antarctic in 1910-13.
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These handcrafted skis belonged to one of the younger
members of Scott’s Polar Party, Apsley Cherry-Garrard and
are carved with his initials, most likely by the man himself.
Taking this expedition as its starting point, Endlessness
loosely charts the gruelling ‘Winter Journey’ as Cherry
termed it in his diary of the same name, and where he went
on to detail the extreme conditions that he encountered
with his colleagues, Edward Wilson and Henry ‘Birdie’
Bowers on their dark and arduous, month-long quest in
search of Emperor Penguins’ eggs.

For more information see: https://www.timoriley.net
Eindhoven: Peter Foolen Editions, 2020
4-colour offset lithography, 96 pages, hardcover, 23 x 17
cm, 96 pgs, hardcover, 17 x 23 cm. Printed by robstolk,
Amsterdam. Bound by Van Waarden, Zaandam, NL.
Edition of 350. ISBN 978-94-90673-28-4. £15 – € 17 – $ 20
Available at bookartbookshop, http://bookartbookshop.com
from Peter Foolen Editions, peterfoolen@ziggo.nl or at:
https://shop.timoriley.net/product/endlessness
Two new Artists’ Books by Torben Søborg
The Danish artist Torben Søborg has reused some of his fine
art prints with motifs from Rone Cliff at South-Eastern part
of the Danish island Zealand.

Through facts, borrowed text, new and found images,
Endlessness retells this journey, while a series of visual and
written ‘interludes’ open up a more speculative narrative on
solitude, interiority, and vision.
The book reflects Tim’s long-standing preoccupation with
the uncertainties of vision, an interest that resonated with
Cherry-Garrard’s Antarctic experiences. Cherry-Garrard
was profoundly myopic, photographs showing him
habitually wearing metal-rimmed spectacles. These would
have frozen to his face if worn outside during the expedition
so for much of the time he would have been operating with
minimal sight. As a show of distant solidarity, Tim uses
his own optical prescription for astigmatism to structure
‘graphical fields’ that punctuate the book.

Rone Cliff Lighthouse- 2020. 13 x 21 x 0.3 cm closed. Popup book. Pigment print on cardboard paper. Edition of 4
numbered and signed.

Cherry-Garrard’s skis are also reproduced at actual scale,
and run across several pages as a visual nod to the journey’s
physical trials and a reminder that to live life to the full is
to find a balance between the corporeal and the reach of
our imagination. Endlessness was produced with generous
support from the Elephant Trust, the Gane Trust, and the
Royal College of Art, and the kind permissions of many,
including the Royal Geographical Society.
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Lighthouse Rone Cliff – 2020. 11.5 x 17 x 0.5 cm closed. 23
x 17 cm open. Pop-up book Pigment print on cardboard
paper. Edition of 4 numbered and signed.
https://www.torben-soeborg.dk
torben.soeborg@pc.dk

Helgenene, vi skylder dem ingenting owns tactile and physical
properties reflecting the poems’ Eco Criticism. Within its
layers and color ranges the book physically encourages the
viewer to open the vault, searching for it’s buried content
within the pages. This sense of archaeological digging stands
as a reminder what we bury and preserve today will be
our message and compass for the future. It questions the
future generations’ climate and its compatibility for growth
and perception of the fossils from the landscapes we create
today. The Strata will hold traces of our secrets and traces
but also mirrors our self perception and believes.
Helgenene, vi skylder dem ingenting
(Saints, we owe them nothing)
A collaboration between artist Vibeke Luther O’Rourke
& poet Steinar Opstad
Crow Press 2020
The artist’s book is hand printed and hand bound, finished
with gold tooling in an edition of 24, using letterpress and
woodblock printing. This collaborative project explores a
promise of an eternal seed vault and the system of growth in
relationship to ecology, compatibility of the futures’ earth,
space and water.

Opstads’ Poem “Frølager” (“Seed vault”) has been printed
and executed within a specific system of carving and
colour gradation reflecting growth and movement. This
method and editing process provides the matrix (here:
woodblock) to slowly disappear and brings to life a dynamic
printmaking process where colour is generated through a
gradation for breaking tones lighter and darker.
This highlights growth and constant change in a surface
where a line is running and expanding throughout the book,
leading the viewer to the poem hidden in the middle of
the book structure.
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Published and printed by Crow Press, Norway.
https://www.crowpressworkshop.com
Amber (A visual anthology of the contradictory
representation of the female body in the electrical age)
Nina Canell and Robin Watkins
Rhombus Press
Amber was compiled from a wide variety of sources,
creating juxtapositions that reflect on the contradictory
representation of the female body in the electrical age.
Collated over five years, images explore how femininity
came to be closely associated with electric energy in witchhunts, physics experiments, decorative designs, domestic
labour, telecommunications, advertising, medicine, cyborg
modelling, electrotherapy, and other areas affected by the
second industrial revolution.

Tracing the “female body electric,” the book’s visual
sequence forges a tension between different eras, techniques
and methods of reproduction in order to question the
dubiously gendered body-objects that are hardwired into
the technologies of our society.
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The cover image is borrowed from the astronomical symbol
for Venus, the alchemical symbol for copper and the
biological symbol for the female sex.
176 pages, 26 x 16.5 cm, full-page images, bound with
thread stitching, colour offset with a screenprinted slipcase,
published by Rhombus Press, New York, 2020, limited to
250 copies. 120 Euros. Available from:
http://2020.barbarawien.de/bookshop.php

88 Constellations
Masanao Hirayama
New Documents
88 Constellations assembles an extensive set of drawings
of the modern star constellations as defined by the
International Astronomical Union in 1928. Drawn in
various levels of detail and astronomical specificity,
Masanao Hirayama’s book documents constellations
featuring 42 animals, 29 inanimate objects, and 17 human
and mythological characters from the entire celestial sphere.
88 Constellations is made as a guide book, to be taken with
you into the night.

alternative approach to bookbinding structures; In The
Library Aesthetic, artists Leslie Mutchler & Jason Urban
(USA) discuss their approaches to making installationbased works that explore and respond to ideas of the library,
books and reading; Yuliya Selivanova (Russia) writes
about the special holdings of the Saint-Petersburg Literary
Museum “XX century”, the collection of the Library of
Mikhail Karasik (1953–2017), and his still present influence
in the artist’s book arena; Jürgen Wegner (Australia)
reports on Hubert Kretschmer’s Munich-based AAP, in
A visit to Archive Artist Publications and its exhibition in
the Haus der Kunst, München, Germany; In The Book
and its Algorithm, Dr Richard A. Carter (UK) explains the
making of two experimental books founded on digitally
generated images and text, and the algorithmic operations
which produced their contents; The Politics of Place by
Alexander Campos (USA) & Monica Oppen (Australia)
discusses a selection of artists’ books investigating society’s
struggles with displacement, and what it means to have –
and lose – a sense of belonging, homeland and identity; In
An Instrument of Collaboration: Unfolding the legacy of the
Graphic Investigations Workshop (GIW), Caren Florance
(Australia) reflects upon the rich history of GIW as a unique
and complex entity in creative book-making in Australia.
Headed by artist Petr Herel, with a host of respected artists
including Dianne Fogwell, John Pratt, Gaynor Cardew and
Udo Sellbach, the legacy of GIW’s working methodology is
its use of the book as a collaborative ‘common ground’.
Cover design: Tom Sowden. Artists’ pages by: Megan Adie
(Denmark) Angie Butler (UK), Robert Good (UK) Eva
Hejdström (Sweden), Paul Laidler (UK), Daniel Lehan
(UK), Sophie Loss (UK), Linda Parr (UK), Ekaterina
Vasilyeva (Russia) and Eiji Watanabe (Japan).

Formerly working under the name HIMAA, Masanao
Hirayama is a visual and performance artist based in Tokyo,
Japan. His works are filled with black lines that, despite
their simplicity, stimulate our unconscious recognition of
the world. Hirayama’s drawings are carefully made, using
repetition to eliminate artistic intention—allowing the line
to emerge, from the artist’s unconscious.
11.5 × 19 cm, 176 Pages, Soft Cover w/ Jacket.
ISBN: 978-1-953441-02-7. First Edition (2020). $20.
https://new-documents.org/books/88-constellations
Artist’s Book Yearbook 2020-2021
Published by Impact Press at The Centre for Fine Print
Research, University of the West of England, Bristol
Essays: With her regular front page, Tanya Peixoto (UK)
celebrates some highlights of bookartbookshop over the last
two years – from Cat Utting’s City Cells, to Clod Magazine;
In his essay Against Classification: An alternative history
of Book Art, John Bently (UK) explores the affiliations
between photography and the artist’s book; Deirdre E.
Lawrence (USA) reflects on the influence of Walt Whitman’s
prose on contemporary book artists in a new exhibition
celebrating the 200th anniversary of his birth; Let’s call
it Lace Stitch by Anna Juchnowicz (Poland) examines an
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The resources sections detail artists’ books activity,
education and collecting taking place internationally and
include: Artist’s Book Publishers & Presses; Bookshops for
artists’ books; Artist’s Book Dealers; Galleries & Centres;
Collections, Libraries & Archives; Artist’s Book Fairs and
Events; Book Arts Courses and Workshops; resources for
Design, Print & Bind; Print and Papermaking Studios;
Journals and Magazines; New Reference Publications;
Organisations, People, Projects and Societies.
In the Artists’ Books Listings section, you can also discover
hundreds of examples of new books made (or in the
making), by artists in: Argentina, Australia, Belgium, Brazil,
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Canada, Denmark, Finland, France, Germany, Hungary,
Ireland, Italy, Japan, The Netherlands, Norway, Poland,
Russia, Sweden, the UK and the USA.
Edited by Sarah Bodman. Published by Impact Press at The
Centre for Fine Print Research, University of the West of
England, Bristol, UK. Autumn 2019. ISBN 978-1-90650118-1. 236pp, 21 x 29.7 cm, black and white offset litho,
colour cover.

fiercely swirled round many roundabouts. Pointless attempts
to glimpse what is hiding behind the hedges and overpasses
that we passed in a hurry. It took me a few uncharted walks
to fully understand the logic built into this ‘new’ city.

Order your copy with UK postage here:
https://store.uwe.ac.uk/product-catalogue/centre-for-fineprint-research/publications/artists-book-yearbook/artistsbook-yearbook-20202021-uk-postage
Order your copy with International postage here:
https://store.uwe.ac.uk/product-catalogue/centre-for-fineprint-research/publications/artists-book-yearbook/artistsbook-yearbook-20202021-international-postage
backbonebooks artists’ publications - complete catalogue

While many might perceive the concrete, geometrical
outlines of the city too strict and prescriptive for the human
movement, there is an incredible hidden potential in
applying a ‘human touch’ to these otherwise cold, manmade structures. This creative potential is the driver behind
the project Playing out, that took place from 2016 to 2018
in collaboration between the Townley and Bradby collective
and MK Gallery. The project is beautifully captured in the
art book How to play with MK (one family’s story of outdoor
games in the city), that carefully documents and at the same
time fictionalises a family1, a city, a passing of time. The
book playfully combines text, with images and drawings,
while maintaining a fluidity of thought that allows the
reader to explore the city both as fantasy and reality. For me
there are two important concepts that make this art book an
incredible intervention into the current2 perception of what
a city has to offer.

Claudia de la Torre founded Berlin-based backbonebooks in
2011 to formalise her own practice and publish other artists’
books. Creating objects, fields, spaces in relation to the book
as a historical & contemporary medium – backbonebooks
performs consistently in a flexible, conceptual and
collaborative process, aiming to open a new perspective into
what a book can be.
The complete new catalogue can be found at:
http://backbonebooks.net/wp-content/uploads/2020/10/
backbonebooks_catalogue_2020.pdf

REPORTS & REVIEWS
How to play with MK (one family’s story of outdoor games
in the city)
Review by Dr Elena Marchevska
There is something incredibly playful and utopian in
brutalist architecture of the 1960s. I grew up in Skopje,
a brutalist dream city build on international solidarity.
Therefore, I always search for similar structures: they feel
homely and familiar. Milton Keynes was recommended
and I vividly remember feeling incredibly ill while the bus
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On the edge, lies the surprise
Since March 2020 we have intensely experienced the
limits and boundaries of our city dwellings. How to play
with MK offers a way into the peripheral and usually
abandoned corners of everyday living. The playful activities
that are taking place or are suggested to the reader are
always happening at the edge of the city structures. In
a park between two long office blocks; in underpasses
(nunderpast); on the shopping street marble floors. While
the family plays in the nether end of the city, the reader
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is drawn into the sub-reality of the purely functional
city space. Very quickly we forget about the neo-liberal
consumerism rules that guide our movement in the city
spaces. We are returned to the city planning imperative that
these structures are created by humans, for humans and
that ‘the attractiveness of the centre depends on the chance
of surprise and exciting discoveries’ (The Plan for Milton
Keynes, 1970).

Course Director, MA Creative Performance Practice
School of Arts and Creative Industries, London South Bank
University, UK.
Notes
1. I decided to italicise the word family, to both highlight
and draw attention to the fact that here the word is used
to describe both an ‘artist family’ and a family as a nonhierarchical, non-patriarchal unit. In the book the word
family stands for ‘a wider group with some shared identity
and sense of trust’ (2019:8).
2. Covid lockdowns changed rapidly how city inhabitants
experience their cities. Major research and community
organisations like The European Committee of the Regions
(CoR) and the Organisation for Economic Co-operation
and Development (OECD) are still gathering information
about the challenges that regions and cities are facing in the
COVID-19 context. But the impact is definitely felt and it
appears that cities like Milton Keynes are becoming more
attractive, since it provides lower average density.

Breaking the space, being with the (non)human
The family fluidly traverses the city, while incorporating
DIY logic to their journey. The grey structures are adorned
with colourful fabrics in an attempt to bring new energy to
the city. But also, the family is frustrated, bored and finds it
difficult that they need to get familiar with these new spaces.
The walks are too long, the bodies too close to each other,
the surfaces are too bumpy. Until the open space and nonhuman presence start to take over the human logic.
The flower stalks and flower heads become ephemeral
artefacts of our co-existence with nature in cities. The family
relaxes in ancient woodland within the city, the family
plants the future.

It is difficult to capture all the beautiful nuances of this
tender two-years-in-making art book. While reading it,
my grief of re-membering3 the lost city life was slightly
subdued. I was given a vocabulary to reinvent our city walks
and courage to reimagine how I use the hidden corners of
our neighbourhood. We all need reminding how to play
from time to time.
Dr Elena Marchevska
Associate Professor, Performance Studies
Director of Postgraduate Research
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3. Re-membering is much more than mere reminiscing or
recalling the past. It involves the reincorporation of the lost
space/person/object/time in the ongoing community of the
living (for more on this, see the work of the anthropologist
Barbara Myerhof).
How To Play with MK is available to buy from the MK
Gallery shop, price £5. https://www.mkgallery.org/shop/
To order a copy or for other questions contact the shop on
01908 676 900 or email info@mkgallery.org

STOP PRESS!

St. Bride Library, London, UK
Virtual Winter Wayzgoose 2020
1st November 2020 from 10 - 2pm (online)
Head to our Vimeo, Twitter and Instagram feeds on
Sunday 1st November where we will be hosting a
#VirtualWinterWayzgoose where type designers from
around the world will be sharing films of their work and
studios in #TwoMinutesOfType videos. We hope you’ll be
able to join us!
The trio of essentials you will require on the day are:
Some Time – to watch the amazing #twominutesoftype
films.
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An Appetite – to eat lots of cake as you watch (as is tradition
at our annual physical wayzgoose).
Your Favourite Tipple – to quench your thirst as you watch
the films and eat your cake.
You can join us via - Vimeo, Instagram and Twitter:
https://vimeo.com/stbride
https://www.instagram.com/stbridefoundation/
https://twitter.com/stbridelibrary
St. Bride Library, London, UK
125th Anniversary, 20th November 2020
Join St Bride Library in celebrating its 125th anniversary
on November 20th 2020!

Open: Wednesday - Saturday, 12-6pm
Tenderbooks, 6 Cecil Court, London, WC2N 4HE, UK.
https://tenderbooks.co.uk
Bound for Beauty: Highlights from the Kathleen V. Roberts
Collection of Decorated Publishers Bindings - online
American Bookbinders Museum, San Francisco, USA
Info sent by Jim Kelly: Did time, distance, or COVID-19
keep you from seeing our Spring exhibit Bound for Beauty?
Curated by the collector herself, it showcased a sampling
of bindings from our Kathleen V. Roberts Collection of
Decorated Publishers Bindings. Fear not: we’ve put the best
of the exhibit online. Now you can admire and examine
these beautiful bindings without wearing a mask, from the
comfort of your own home.

We are planning a myriad of activities throughout 2021 to
mark the occasion, including a programme of physical and
online talks, exhibitions a nd opportunities for young people
to learn new skills through exploring our archive and print
workshop.
We will also embark on creating an online collection of
our unique treasures, so our communities can access them
whenever they need and wherever they may live.
Watch the website for more information!
https://www.sbf.org.uk/
A HORIZON IS NOT STRAIGHT
Tenderbooks, London, UK
Until Saturday 14th November 2020
A companion group show to mark the launch of a queer
anthology of healing and the conclusion of Richard Porter’s
queer anthology series, published by his imprint Pilot Press.
With works by: Oisin Byrne - Hamish Chapman - Heather
Glazzard and Nora Nord - Paul P. and G.B. Jones - Princess
Julia - Siobhan Liddell - Eileen Myles - Jimmy DeSana.
A HORIZON IS NOT STRAIGHT is kindly supported by
Arts Council England. The show will be accompanied by
an evening of online poetry readings with Timothy
Thornton and Verity Spott (details TBC).
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Learn about the designers, influences, and technology that
made so many 19th century mass-produced bindings works
of art in their own right.
https://bookbindersmuseum.org/bound-for-beauty/
Call for proposals: Contemporary Artists’ Books
Conference, New York, February 2021
The Contemporary Artists’ Books Conference invites paper
and panel proposals for our 2021 conference, which will
focus on “The Temperature of Art Book Criticism and
Scholarship.” As the scale of participation in and range of
approaches to artists’ books and publishing have blossomed
in recent years, now is a key time to develop new critical
tools for assessing artists’ books and their broader impact
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on the cultural and artistic practice. Artist’s book criticism
in the 21st century must contend not only with the book
as an artistic medium, but also art books’ engagement with
a range of cultural histories and publishing traditions.
The CABC invites approaches that draw from feminist
studies, critical race studies, queer theory, activism, and
non-western perspectives to broaden and deepen our
understanding of artists’ publishing.
https://centerforbookarts.org/events/cabc/

groups and movements such as Lettrism, sound and visual
poetry, Art Brut, CoBrA, kinetic art, New Realism, Fluxus,
Zaj, Conceptual Art, and Pop Art. Their approaches range
from corporal noises to electronic synthetizations, from
optophonic poetry to technical inventions, from pure ideas
to multimedia events, from intimate encounters to spatial
multimedia compositions.
Since headphones are not allowed, the rooms are filled with
carefully balanced, constantly altering sounds. It’s a true
disonata: a polyphonic composition surpassing all
canonical forms. The alleged restriction thus turns out to
be a real gain!
The exhibition was originally a project of Guy Schraenen.
After his sudden death in 2018, I was asked to continue.
Without the acrobatic efforts of the Reina Sofia team to
master the current exceptional measures, it would not be
possible to enjoy it now.
https://www.maikeaden.com/exhibitions/

Our hope is for the conference to reflect the
interdisciplinary nature of artists’ books; thus, we welcome
submissions from art historians, artists, designers, critics,
curators, librarians, collectors, booksellers, and practitioners
in other fields. Graduate students and early-career artists
and scholars are encouraged to apply. The deadline for
submissions is 8th November 2020.
All speakers will be paid an honorarium for participating in
the conference. Submit a brief proposal online:
https://centerforbookarts.org/cabc-proposal/
DISONATA. ART IN SOUND UP TO 1980
Museo Reina Sofía, Madrid, Spain
Until 1st March 2021

Exhibition catalogue: Available in Spanish or English.
With contributions by Javier Ariza, Ricardo Dal Farra,
Arndt Niebisch, Christina De Simone and Maike Aden. 35 €
https://www.museoreinasofia.es/en/publicaciones/disonata
In the near future, the catalogue will also be available online
for free access.
Museo Reina Sofía
Calle Santa Isabel, 52, 28012 Madrid, Spain.
https://www.museoreinasofia.es/en/exhibitions/disonata
THE BOOK MAKERS documentary
Info sent in via Lizzie Field from Instagram: The Book
Makers is a 1-hour documentary that pulls back the
curtain on the people who are keeping books alive in the
21st century.

Karel Appel in Phonogram Studio during the project Musique
barbare (detail), 1963. Photo B&W. Nederlands Fotomuseum,
© Ed van der Elsken

Maike Aden – curator - Disonata features some twohundred recordings, paintings, collages, prints, instruments,
sculptures, scores, models, manifestos, photographs and
films. It spans a period from the late 19th century with the
first silent pieces and the transformations by the Futurists
and Dada in the light of the technological and ideological
revolutions until the No Future attitudes of the post-punk
scenes in the 1980s. Between these two poles unfold a wide
range of diverse projects. They include the Philips Pavilion
from 1958 with its spatial multimedia spectacle as well as a
multitude of sound projects with explicit or loose links to
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Bookwork by artist Julie Chen, image still from The Bookmakers.

The Book Makers profiles an eclectic group of people who
have dedicated their lives to answering the question: what
should books become in the digital age? From the esoteric
world of book artists to the digital libraries of the Internet
Archive, the film spins a tale of the enduring vitality of the
book. This engaging documentary captures the painstaking
but pleasurable process of creating hand-crafted books,
in a diverse range of styles and mediums. The film travels
from New York to Germany’s Black Forest, culminating at
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the Codex Book Fair in San Francisco, where the cast of
characters congregates to sell their books to collectors from
universities and the Library of Congress, and to curious
buyers from around the world. Along the way, The Book
Makers highlights the talent, dedication and skill of these
book artists, and reframes the concept and purpose of the
book itself. James Kennard - Director and Editor
US residents can watch the film on a variety of stations –
the list can be found at:
https://www.thebookmakersfilm.com/watch
Multiple Art Days, the art fair devoted to a wide range of
contemporary art editions, has now launched MADTV.
Each week, we are posting new episodes in which
publishers, dealers and artists invite you to discover the
story of one of their recent works.

For example, in the image shown here from, MAD TV
Episode 24 - Elsa Werth presents her book Un jour dans
le Monde, nominated for the fifth edition of the ADAGP
Revelation Artist’s Book Award.
Visit http://multipleartdays.fr/ for the video and order link.
Tumultuous Absence, the 26th annual New Jersey Book
Arts Symposium and Exhibition, USA - on Zoom
Thurs & Friday, 5 & 6 November and 12 & 13 November
Sessions on all four days from 10-11am, 1-3pm and 7-8pm
Rutgers New Brunswick Special Collections and University
Archives is delighted to announce that this year’s New
Jersey Book Arts Symposium and Exhibition will be held in
cyberspace on November 5 & 6 and 12 & 13 (Thursdays and
Fridays). As in years past, it will feature speakers, panels,
exhibits, artists in residence, and a chance to interact with
other artists. New this year are opportunities made possible
by the virtual format: live streamed and prerecorded
presentations, virtual studio tours and demonstrations, an
augmented reality exhibition, and hands on do-at-home
workshops.
The Symposium is free, but registration is required: https://
rutgers.ca1.qualtrics.com/jfe/form/SV_bqqdSXAlztXUZmt
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Featured Artists: Judith K. Brodsky moderated panel Black
Lives Matter discussion with Ben Blount, Michelle Graznak
and Nell Painter, Cristina Cerminara, Julie Chen, Helen
Frederick, Frontline Paper: Ron Erickson, Nathan Lewis,
Walt Nygard, James Yee (Rachel Heberling intro), Vanessa
German, Lisa Kokin, Kumi Korf (Maddy Rosenberg intro),
Aimee Lee, Melissa Potter, Corina Reynolds / Center for
Book Arts presenting books by Yusuf Hassan, Catarina
Leitão, Faride Mereb, Sarah Stengle. Workshop Artists:
Shellie Jacobson, Catherine LeCleire, Maria Pisano, Beth
Sheehan, Suzie Tuchman Artists in Residence: Asha Ganpat,
Starr Hagenbring, Anita Lovitt. Moderated by Karen
Guancione and Sonia Yaco.
If you are attending the do-at-home workshops (1-3pm
each day) there is a link on the website to get materials list
in advance: https://sites.rutgers.edu/njbas/
Beth Sheehan, Drum Leaf: Lay-Flat Binding
Catherine Le Cleire, Various ways to make and cover a
slipcase
Suzie Tuchman, Exposed Stitching over paper strips with
recycled materials
Maria Pisano, Haiku Miniature Accordion Book
All information at: https://sites.rutgers.edu/njbas/
49th Susan Garretson Swartzburg ‘60 Memorial Book
Arts Lecturers: Erin Zona and Lauren V. Walling ‘97 from
Women’s Studio Workshop Online via the Wells College
Book Arts Center, Thursday 12th November 2020
Sent in by Jim Kelly: Wells College is thrilled to present, as
a virtual event, the 49th Susan Garretson Swartzburg ‘60
Memorial Book Arts Lecture Cracking Open the Universe:
Women’s Studio Workshop Since 1974 delivered by Women’s
Studio Workshop’s Artistic Director Erin Zona and
Executive Director Lauren V. Walling ‘97.
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Watch the symposium online:
Day 1: https://www.youtube.com/watch?v=o0BcVPdbUkY
Day 2: https://www.youtube.com/watch?v=XCzyyCkHwGs
Full project info at: https://www.illuminating.no
L’Arengario Studio Bibliografico has a new catalogue
ready to download: poster + catalogue 12 x 2 documents &
some ephemera. With works by Marcel Broodthaers, Max
Ernst, Martin Kippenberger, Sigmar Polke, Daniel Spoerri,
Gilbert & George and others.

The lecture will take place on Thursday 12th November,
4-5pm (EDT) via Zoom. Admission is free and all are
welcome. The limit is 100 attendees and is first come, first
served. Register in advance at: https://bit.ly/2HucDD5!

http://www.arengario.it/wp-content/uploads/2020/10/
arengario-2020-digital-poster-e-catalog.pdf

Transposition as Artistic Practice
Digital symposium hosted by the Universitet i Bergen.

Two opportunities from Women’s Studio Workshop
Kingston, NY, USA:

Transposition as Artistic Practice is the first symposium
of the Illuminating the Non‑Representable project in
Bergen. This symposium invited guests from crossdisciplinary artistic practices to investigate and discuss
the transformative role of illustration in contemporary
communication. At the centre of this is the discussion of
what defines illustration practices in our times, and ethics
and challenges connected to this. The symposium includes
a presentation by book artist Imi Maufe (day 1, 1.22m).
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Artist’s Book Residency Grant | 6-8 weeks
Working intensively in our studios, artists print and bind
their own books, and are encouraged to create an edition
size no larger than 100 and no smaller than 50. The grant
includes a stipend of $350/week, up to $750 for materials,
up to $250 for travel within the Continental US, free
onsite housing, and 24/7 studio access. WSW can provide
technical advice; training on new equipment, techniques,
and materials; and production assistance.
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Apply here: http://wsworkshop.org/residencies/artists-bookresidency-grant/
Applications due 15th November 2020
Art-in-Ed Artist’s Book Residency Grant | 8-10 weeks

Launches: 6pm, Tuesday 3rd November 2020, Garravagh
Inniscarra, Cork, and 6pm, Monday 23rd November 2020
Temple Bar Gallery, Dublin.
Available at https://www.roadbooks.ie/books
Abbas Yousif has a new website:

Our Art-in-Education program (AIE) is a model for arts
education and operates in conjunction with the Kingston
City School District. The artist works with young people
in WSW’s studios, teaching one to two days/week for three
to four weeks, and visiting the students twice in school.
During their residency, the artist will produce a limited
edition artist’s book, which is hand-printed and bound in
the studio. This grant includes a stipend of $350/week for up
to ten weeks, up to $750 for materials, up to $250 for travel
within the Continental US, free onsite housing, and 24/7
studio access during non-AIE sessions.

Born in 1960, Abbas Yousif is a Bahraini artist and writer
based in Bahrain. He received his Bachelors degree in
Arabic literature from Qatar University in 1982.
His work is influenced by his interest in literature, poetry
and Sufi texts. https://abbasyousif.art/

Apply here: http://wsworkshop.org/residencies/art-in-edartists-book-residency-grant/
Applications due 15th November 2020
FIFTY STATES
The Toddler in Chief vs The Brain Dead Head
A new artist’s book by Peter Morgan

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check before travelling.*
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 (library main desk)
* The library is currently closed to external visitors.
NEXT DEADLINE: 17TH NOVEMBER FOR THE
DECEMBER 2020 - JANUARY 2021 NEWSLETTER

Fifty states of mind across a divided America
OUTRAGE FURY DISBELIEF HORROR DESPAIR FEAR
Published to coincide with the 2020 American
presidential election.
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If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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