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Artists’ Books Exhibitions in the Bower Ashton Library
showcases, UWE, Bristol, UK
Ben Jenner - anagapesis.
Bower Ashton Library AiR exhibition
3rd December 2020 – 31st January 2021*
Ben Jenner is a multi-disciplinary artist from Bristol, UK
whose practice includes: visual poetry, printmaking, book
arts and performance. His work is inspired by asemic
writing, rooted in abstract expressionism, and asemic
evocations of music and literature, depicting organic
compositions that allude to a tension of conscious and
subconscious mark-making.
In January 2020 Jenner’s proposal was selected to be the
artist-in-residence at Bower Ashton Library. With previous
works exploring asemic transcriptions of narratives that
hold great personal meaning, he proposed to search
through texts of which he had no prior knowledge. The
unique opportunity allowed for consideration of what
would happen when one explores books completely foreign
to them. What would an asemic translation of a fashion
magazine look like? Or perhaps a photography manual?

at random. The poems soon became an anthology
of autobiographical love poetry, each with its own
corresponding asemic transcription which acts as a further
reflection of the same sentiment.
The project became a metaphor for finding love in
unexpected places, and aims to inspire the concept of
getting lost in the library bookshelves. In the digital age it
is difficult to get lost in search engines when a definitive
search is typed in, but there is nothing quite like the journey
of discovery in the library; there is a need for the book in
the physical space. Though digital catalogues are a great
resource, they lack the serendipity of unearthing books
by chance.

Detail: Ben Jenner, anagapesis. 2020

The resulting artist’s publication from this residency
project is now on show at the library along with some
of the working drawings and prints made during the
research process.

Detail: Ben Jenner, anagapesis. 2020

In order to keep the emotional attachment at the heart
of the work he took inspiration from Dadaist poetry,
composing poems with found texts in books discovered

‘anagapesis.’ is an offset lithography printed edition of five
kettle-stitched, casebound books. As Bower Ashton Library
cannot currently welcome external visitors the work is also
available to be viewed as an e-book at
https://www.benjenner.co.uk
Instagram / Twitter: @ben__jenner
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*Physical books will be displayed in the library cabinets for
students to see, but due to social distancing measures we
cannot currently welcome visitors. We will be sharing books
with the public online via UWE Bristol Library’s Twitter
feed at: https://twitter.com/UWELibrary

The successful application came in the form of a
collaboration between MA Printmaking student - Zelda
Velika, and Angie Butler - Researcher at the CFPR. They
asked library staff to collect all the scraps of paper left in
returned library books, along with the little notes written
at the desk during the day before setting about arranging
these scraps together to make new narratives with an idea of
collating a series of poems/statements into artists’ books.
They could have stopped there… but in a flash of inspiration
Angie and Zelda realised that their poems could be
digitally printed onto fabric and turned into a set of eight
cushions that could be scattered around the library, thereby
answering a question they had posed themselves about how
to make their work available and accessible to library users.
These wonderful, quirky cushions were accompanied by a
set of three folded printed editions.
Our 2020 artist in residence was Ben Jenner, an MA
Printmaking student, who proposed to explore the library
collections and express his discoveries in the form of asemic
writing, a body of calligraphy that contains no semantic
content. Sadly, Ben’s residency was interrupted by the
pandemic and temporary closure of the library, but he
managed to carry on with his research, has made his book
and is installing the exhibition on 3rd December
At the time of writing the library has reopened with reduced
access which means we have had to pause many of the
activities that make Bower Ashton such an inspiring place
to visit and work. However, I am looking forward to sending
out a new call for the Artist in Residence scheme once we
return to a semblance of normality.

Detail: Ben Jenner, anagapesis. 2020

A report on the Artist in Residence project at Bower
Ashton Library, UWE Bristol - Shaun Oaten, Library
Engagement, Bower Ashton, UWE Bristol
The Library Artist in Residence scheme at Bower Ashton
began in 2018 when we were asked by MA Printmaking
student, Cathey Webb, if she could use the library for a book
making project. Myself and my colleagues were intrigued
by her proposal and agreed without hesitation. This led to
Cathey becoming, in effect, an unofficial library artist in
residence. Her research involved selecting a shelf, opening
each book and allowing her finger to fall on a word at
random. Each word became part of a set that were then
used to form a poem representing that shelf. This work
culminated in the creation of a beautiful boxed set of books,
one of which was donated to the library.
We were so pleased with the project that we decided to
continue it in a more formal vein the following year with
invaluable support from Sarah Bodman at the Centre for
Fine Print Research (CFPR). We secured a bursary from
the library in the form of art materials credit in the campus
Art Shop. Proposals were invited from current UWE Bristol
students and staff, stipulating that the final piece should be
inspired by any aspect of the library at Bower Ashton in the
form of a book, zine or installation of printed matter that
could be displayed in one of the library vitrines.

Up to date library info can be found here: https://www.uwe.
ac.uk/study/library/coronavirus-library-guidance
Poetry Is Not A Luxury
San Francisco Center for the Book, USA
Until 20th December 2020 - online
In compliance with San Francisco’s shelter-in-place mandate
SFCB has temporarily suspended gallery appointments.
Please view our online exhibition programmes and events
page: https://vimeo.com/sfcbook
Poetry Is Not a Luxury considers how book arts have
contributed to the recording of oppositional subjectivities
in the U.S. The exhibition is titled after Audre Lorde’s 1977
essay on the intersections of creativity and activism that
were not only essential to her own work but to a diverse
group of feminist thinkers at the time.
Since the mid twentieth century, artists’ books, broadsides,
mail art, and zines have been essential to artists seeking to
bring greater awareness to ongoing marginalisation and
oppression (e.g. incarceration, gentrification, immigration,
and war), arguably due to the widely recognisable and
accessible nature of these art forms.
Featured artists: Aurora De Armendi with Adriana Mendez
Rodenas; Zeina Barakeh; Janine Biunno; Ana Paula
Cordeiro; Joyce Dallal; Nancy Genn; Gelare Khoshgozaran;
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Brenda Louie; Nancy Morejon with Ronaldo Estevez Jordan
and Marciel Ruiz; Katherine Ng; Miné Okubo; Martha
Rosler; Zeinab Saab; Jacqueline Reem Salloum; Patricia
Sarrafian Ward; Jana Sim; Sable Elyse Smith; Patricia
Tavenner; Christine Wong Yap; and Helen Zughaib.

Exhibitions at the Center For Book Arts, New York, USA
Americans Looking In
Until 12th December 2020
Curated by Emilie Ahern and Sherri Littlefield. The
Americans, by Robert Frank, was a highly influential book
in post-war American photography. The photographs were
notable for their distanced view of both high and low strata
of American society and the book as a whole created a
complicated portrait of the period, interpreted as sceptical
of contemporary values and evocative of ubiquitous
loneliness.

Ashok Sinha, McDonalds, 2014

Exhibition curated by Maymanah Farhat and organised
by The Center for Book Arts in New York. Support for the
Center for Book Arts’ Visual Arts Program is provided,
in part, by the New York State Council on the Arts, with
the support of Andrew Cuomo and the New York State
Legislature, and by public funds from the New York City
Department of Cultural Affairs in partnership with the
City Council. SFCB gratefully acknowledges the following
patrons and lenders for their support of SFCB’s exhibition
programme: The Kahle Austin Foundation :: Grants for the
Arts :: Anonymous :: The Chuck Welch Eternal Network
Mail Art Archive.

POETRY IS NOT A LUXURY- detail from the talk: The Persistent
Imagery of Mine Okubo. Watch at: https://vimeo.com/483224965

A fully illustrated catalogue of this exhibition will be
available for purchase from SFCB’s online store.
https://sfcb.org/poetryisnotaluxury
375 Rhode Island Street San Francisco CA 94103, USA.
https://sfcb.org

Both curators of this exhibition have reflected on what it
means to be “American.” Having multicultural backgrounds
and being raised in the States has given them both moments
of confusion and frustration, and has led them to wonder
what this country has to do with personal identity. When
forming this exhibition, the curators presented themselves,
artists, editors, leaders and everyday-people with the
question – “What is American culture today, and what does
an American look like?”
They ask the viewer to consider the question with them
starting through the eyes of the artists in this exhibition,
leading to self reflection upon exiting the space.
Artists include:
Thomas Allen
Uriel Cidor
Ana Paula Cordeiro
Daniela Deeg + Cynthia Lollis
Ke Francis
Jon Feinstein
Kris Graves Projects featuring Nadiya Nacorda, Kenneth
Wrye and MaryLynne Wrye, Alina van Ryzin, Kiliii Yüyan,
Courtney Asztalos & Michael W. Hicks, Tess Roby, Jed
Devine, Hayley Austin
Iris Grimm
Amos Kennedy
Paul Kessel
Shane Lavalette
Jamie Martinez
Greg Miller
Tammy Nguyen
Iviva Olenick
Eric Pickersgill
Purgatory Pie Press
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Religious Leaders
E. Brady Robinson
Arlene Rush
Anastasia Samoylova
Ashok Sinha
Brian Taylor
treat america project featuring Paul Sisson, Bubblegum &
Whiskey, Lisa Toto, Jym Davis, Ingrid V. Wells

Construction Site: Viviane Rombaldi Seppey
Until 12th December 2020
Construction Site investigates the challenges faced by
migrants settling in a new land, using the stories of Viviane
Rombaldi Seppey’s grandfather to trace narratives of
migration. At the turn of the 20th century, aged fifteen, her
grandfather left Italy on foot to find work in Switzerland,
working on construction sites along the way.

Reserve an in-person visit to the exhibition at:
https://www.eventbrite.com/e/fall-exhibitions-atthe-center-for-book-arts-free-open-to-the-publictickets-119256253665

Construction Site encompasses a paper-based installations
and artists’ books, featuring work based on migratory
experience, using the concept of home construction as the
point of departure for this collection of work.

Morcos Key Makes/Reads
On view at the Center for Book Arts Bindery and Print
Shop Galleries
Until 12th December 2020
The Center for Book Arts 2020 Faculty Fellows are Wael
Morcos and Jon Key. In 2018, they launched Morcos Key,
an award winning Brooklyn-based graphic design studio
with a hybrid practice operating between social impact,
pedagogy, and creative form. The studio collaborates with
arts & cultural institutions, non-profits, and commercial
enterprises in North America and the Middle East.

Viviane Rombaldi Seppey, One Stitch at the Time, 2018

Their investment in queer and diasporic identities has
guided them in developing a process rooted in communitybuilding within multicultural contexts. To facilitate
understanding while avoiding oversimplification, they
leverage design choices as guideposts between the injustices
of the past and a more equitable future. With a strong
emphasis on language and letter design, Morcos Key
translates clients’ stories and missions into visual identity,
print, and digital systems. Much of the work produced by
the studio is premised on the interplay of text, language,
heritage, and function.
Morcos Key Makes/Reads takes viewers through a selection
of print materials designed by Wael Morcos and Jon Key:
journals, books, newsprints, zines, type-specimens and
more. These books are displayed alongside selections from
their personal library, demonstrating the conceptual
and aesthetic influence on the duo’s design process and
creative practice.
Reserve an in-person visit to the exhibition at:
https://www.eventbrite.com/e/fall-exhibitions-atthe-center-for-book-arts-free-open-to-the-publictickets-119256253665

Viviane Rombaldi Seppey is a New York based multimedia
artist working in drawing, artist’s books, painting and
installation. Her work is informed by her family history and
migratory experiences and is woven into personal and social
narratives to explore ideas of place, identity and memory.
Rombaldi Seppey holds a BFA from National Art School
in Sydney, Australia and a MFA from Royal Melbourne
Institute of Technology, Australia.
3rd December, 6:30pm: Artist Talk with Viviane Rombaldi
Seppey - online: https://www.eventbrite.com/o/cbacommunity-18461543477
Reserve an in-person visit to the exhibition at:
https://www.eventbrite.com/e/fall-exhibitions-atthe-center-for-book-arts-free-open-to-the-publictickets-119256253665
Center For Book Arts Inc, 28 West 27th Street, New York,
NY 10001, USA. https://centerforbookarts.org
Who Governs?
Artspace, New Haven, CT, USA
Until 12th December 2020
Curated by Frank Mitchell. Featured Artists: Bek Andersen,
Emily Larned, Bev Richey, Bayeté Ross Smith.
To celebrate the 60th anniversary of Robert Dahl’s
groundbreaking book, Who Governs? Democracy & Power
in an American City, Artspace invited artists, designers,
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and creators to imagine public projects that reference city
management, governance, and the ways we live today. In
this momentous election season work created by humanists
and creative thinkers is essential for understanding the
complexities of political leadership and the responsibilities
of citizenship. Dahl based his iconic study of New Haven’s
political structures on an act of radical scholarship for
the 1950s. He sought to observe deeply, closely, and with
disciplinary respect the city’s resident, his New Haven
neighbours and fellow citizens. The exhibition Who
Governs? Art & Democracy in this American City takes its
inspiration from Dahl’s mid 20th-century research to inform
the presentation of work by Emily Larned, Bek Andersen,
Bayeté Ross Smith, and Bev Richey. Through varied
media that includes sculpture, photography, typography,
performance installation, and recycled agricultural waste
these artists insist on the immediacy of Who Governs?
as a statement for this moment.

From Emily Larned: The exhibition features a free
publication by Kay Codish: Police Others As You Would
Police You. This archives, graphics, and publication
installation draws upon the history of community policing
innovations in 1990s New Haven. K.D. Codish, a women’s
health and community arts activist, led the city’s Division
of Police Education and Training under Police Chief Nick
Pastore. Codish’s Police Academy supported recruits in
conducting their own research and creating collaborative
presentations with local artists. The program introduced
theories on anti-discrimination policy, alternative dispute
resolution, community mediation, violence against
women, mental illness, and homelessness. This nontraditional approach resonated locally and nationally with
an increasingly diverse police force and interest in the
program from other reformers. To document the progress
Codish produced a short publication The New Haven Police
Academy: Putting One Sacred Cow Out to Pasture. Larned
and Codish documented the history behind the publication
and reprint the piece for a contemporary audience.
Soon a downloadable PDF of the pamphlet will be available
for free online, and print copies will be available for sale
through my website. Forthcoming for this project: more
books, publications, videos, and interviews. It has been a
tremendous honour and privilege to work with Kay these
past few months, and I look forward to digging deeper.
http://emilylarned.com

Artspace, 50 Orange St.
New Haven, CT 06510, USA.
Tel: 203 772 2709
https://artspacenewhaven.org/exhibitions/who-governs/
The Colorado Women’s Caucus for Art Presents Old Myths, New Stories
Curtis Center for the Arts, Greenwood Village, CO, USA
Until 23rd December 2020
This year marks the 100th anniversary of the 19th
Amendment guaranteeing women (womxn, womyn,
wimmin) the right to vote. This gives us pause to consider
where we’ve come, where we are and where we’re going as
women and artists. Much has been achieved with the recent
emphasis on women artists of the past and the spotlight on
contemporary women artists.

Alicia Bailey is exhibiting Mother’s Gall Stones, (above) a
limited edition book work. http://www.aliciabailey.com
Curtis Center for the Arts, 2349 East Orchard Road,
Greenwood Village, CO 80121, USA.
https://greenwoodvillage.com/1247/Curtis-Center-for-theArts
Tonatiuh Ambrosetti - Wanderjahre of an artist
Artphilein Library, Lugano, Switzerland
Until 31st September 2021

For the annual exhibition curated by Artphilein Library,
Tonatiuh Ambrosetti selected 30 volumes (part of the
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library collection) as fundamental books in his experience
as a photographer.
A photographic book is a story rich not only in images but
also in lives. In the text accompanying the exhibition the
photographer writes:
Biography is also an inseparable component from the work
of a photographer. In the world of photography it is difficult
to pretend: many authors have fascinating lives, compelling
journeys and stories to tell.

Guild of Book Workers - New England Chapter
40th Anniversary Exhibition - online
News spotted by Jim Kelly: Erin Fletcher, Chapter Chair Members from across the nation created a range of bindings
from traditional fine bindings to creative design bindings.
There are innovative artists’ books and sculptural pieces.
I hope you enjoy this exhibit as it showcases the brilliant
and creative community that makes up the New
England Chapter.

Tonatiuh Ambrosetti grew up in Ponte Capriasca (Ticino
- Switzerland). In 2006 he graduated from the ECAL
Ecole Cantonale d’art de Lausanne, where since 2012 he
teaches Photography. In addition to photography, Tonatiuh
Ambrosetti practices sculpture, engraving and drawing;
always with the steadfast refusal of the digital technique.
Artphilein Library, 1st floor
Via Ferruccio Pelli, 13, 6900 Lugano, Switzerland
https://artphileinlibrary.org/en/tonatiuh-ambrosettiwanderjahre-of-an-artist-30-fundamental-books-in-hisexperience-as-a-photographer/
VISUAL RELIEF
Spark Gallery, Denver, CO, USA
4th – 20th December 2020
Judy Anderson • Steve Austin • Barbara Baer • Alicia Bailey
• Bill Ballas• Mark Brasuell • Deborah Bryon • Barbara
Carpenter • Joyce Coco • Madeleine Dodge • Sally Elliott
• Leo Franco • Mike Herburger• Keith Howard • Michaele
Keyes • Gary Manuel • Janice McDonald • Kathryn
Oberdorfer • Kim Putnam • Elaine Ricklin • Susan Rubin •
Annalee Schorr • Sue Simon • Robert St. John

Alicia Bailey: I’m exhibiting five pieces from Physica (detail
above), a series started earlier this year. Keeping in mind
that many people will be unable to visit the gallery, I’ve
posted 1-2 minute videos of each of the five pieces on
Vimeo: https://vimeo.com/showcase/7749940
Spark Gallery
900 Santa Fe Drive, Denver, CO 80204, USA.
Tel: 720-889-2200
Gallery hours: Friday 12-5 | Saturday 12-5 | Sunday 1-4
Maximum 5 people in gallery | masks and social distancing
required. https://www.sparkgallery.com

Although we had planned to present an exhibition that
would have been displayed in venues across New England,
moving it online has allowed us to stay on our original
timeline. By happenstance, this created an opportunity for
some members to submit work influenced by our current
circumstances. Making the choice to go online ensures
that this exhibit becomes accessible to more people beyond
the New England area and will allow us the opportunity
to create programming that will be viewable by a greater
audience.
This exhibition marks the 40th Anniversary of the New
England Chapter and we wanted to capture the creative
range and skills of our current membership who have
been with the chapter anywhere from a single year to all
forty. The work on display is a broad spectrum spanning
traditional fine binding to innovative design bindings in
addition to beautifully sculpted artist books and boxes.
The creative force of our members is demonstrated by their
ingenuity in re-imagining book forms, decorating in new
ways and using unconventional materials. This community
continues to inspire and amaze me. Enjoy the exhibit!
We will be launching a series of interviews about our past
Chapter Chairs. Announcements will follow when they
become available. We are also creating programming
around our exhibit, so stay tuned.
https://www.negbw40thanniversary.com
Spirit Compass - Books and works on paper by Robin Price
Bromer Gallery, Boston, USA
Until 18th December 2020
Spirit Compass features original work by Robin Price that
adopts a language of colour and shape to communicate the
reclaiming of the creative self. Each piece is the result of
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many layers of production, from monoprinting to cyanotype
to hand-alteration and back again, bearing in the weight of
their media a lightness of palette and form.

43, According to Robin Price, with Annotated Bibliography.
Robin Price.

Born initially from Price’s own years-long journey
of physical and emotional healing following a major
concussion and an extended aftermath of post-concussion
syndrome, the selection returns Price to her foundational
love of process and the peace of following chanced
pathways. It began as a pursuit of personal welfare, with
the need to also grapple with and cure the insidious and
intangible ills of childhood abuse, and transformed over
the summer of 2020 into a reckoning with spiritual healing.
Price’s work thus reflects an artist coming to terms with her
new self; her pieces reveal a reacquaintance with a oncebroken mind and a realization of the power of historical and
personal recovery. In her words, “There has been amazing
transcendence. There has been profound healing.”
Preview the exhibition online, and if you are in the Boston
area, you are welcome to visit the gallery to view the
artworks in person.
https://gallery.bromer.com/current-exhibitions.php
Bromer Gallery
607 Boylston Street, Second Floor, Boston, MA 02116, USA.
https://gallery.bromer.com
Sumi Perera [SuperPress EDITIONS]
Artists’ Books, Print Installations & Exhibitions:
NET GAIN
Feeling The Blues…An Artist Book installation of pages as
part of a book to be published by CENTRAL BOOKING’s
Maddy Rosenberg and Sarah Stengle, who organised Net
Gain as a pandemic invitational. As a jumping off point,
artists were asked to use any of the more simple Sphericon
to more complex Dimpled Icosahedron mathematical nets
(patterns) drawn by Stengle, meant to be cut and folded
from a single sheet. The choice of content was left up to the
artists to explore. Their CENTRAL BOOKING community
of mathematicians and artists have contributed to what soon
will be a book and accompanying exhibitions.
https://centralbookingnyc.com/exhibitions/net-gain/

AMBruno Project: ONE & MANY PAGES
New York Artist Book Fair

Artist’s Book: SECESSION: Inside Out-Outside In [IO-OI]
(image above) http://www.ambruno.co.uk/sumi-perera.html
AMBruno’s new book project for 2020 is One and many
pages; the brief sent out in the call for proposals consisted of
the photograph and its title. Artists were invited to respond
to the image, the photograph’s represented subject, and
the accompanying phrase. Clive Phillpot made a selection
from the (anonymised) submissions. Over the past six
months, a time of the one of isolation and of the many in
the appreciation of community, twelve artists have been
working on their books. Their approaches to the given
subject have been thought-provoking and varied, with
interpretations ranging from the formal to the metaphoric.
Some have highlighted the materiality of the page and of
the book, or that of a printed depiction of pages and of the
concatenation of leaves. Others have taken One and many
and page in a more allusive way, with the works’ genesis
coming from current events, from literary and visual art
sources, and ornithology.
The artists are: Mette-Sofie D. Ambeck, Judy Goldhill, Susan
Johanknecht & Katharine Meynell, Pauline Lamont-Fisher,
Sophie Loss, John McDowall, Caroline Penn, Ximena Pérez
Grobet, Sumi Perera, Peter Rapp, and Cally Trench.
http://www.ambruno.co.uk/one-and-many-pages.html
Summer/Winter Exhibition
Royal Academy, Piccadilly, London, Until 3rd January 2021
REGENERATION I. https://se.royalacademy.org.uk/2020/
artworks/sumi-perera/772
Mini Picture Show
Bankside Gallery, London, December 2020 - 30th Jan 2021
https://www.banksidegallery.com/exhibitions/63-minipicture-show/overview/
RE Lockdown Exhibition
Bankside Gallery, London 3rd December 2020
Unbuilding Blocks - In Lockdown
https://www.banksidegallery.com/exhibitions/60/
works/29474/
Mind The Gap - Between The Inside & Outside IV
https://www.banksidegallery.com/exhibitions/60/
works/29473/
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-explore ideas of shifting borders…
-take urban & rural walks…
-sense nostalgia, yearning & loss…
-follow protest marches & demonstrations…
-visit the landscapes (both internal & external, physical &
mental)…
Click on each work to expand and read its backstory…
http://www.thelondongroup.com/wish-you-we-were-herethere/
This is Phase I of a 3-part exhibition, that will tour as an
offline exhibition & form a limited edition of collective
works. Galleries & Artist Collectives (national and
international) who may be interested in hosting this touring
exhibition, please contact either The London Group or me
directly. FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

Quadrature Of The Circle-Unbuilding Blocks [BLACK SERIES The
Reveal 1], Sumi Perera, Discerning Eye Exhibition.

ING Discerning Eye Exhibition
Mall Galleries, London, https://www.ingdeexhibition.org
3 Variations of Quadrature Of the Circle (QOC): QOC XII,
QOC-Unbuilding Blocks-The Relief; & QOC-Unbuilding
Blocks-The Reveal.
Woolwich Contemporary Print Fair
Online until 13th December.
Rebuilding The Unbuilt: The Relief Blueprint [Upper & Lower
Blocks] and Rebuilding The Unbuilt-Y Block III
https://art.kunstmatrix.com/apps/
artspaces/fairs/woolwich2020/dist/index.
html?timestamp=1605662463463#/
fair?exhibition=2995901&fair=3

Re:connections
Upright Gallery, Edinburgh, UK
Until 19th December 2020
Artists have been active in printing and book production
for centuries. Artist books have appeared in a wide range
of forms, from the traditional codex to scrolls, fold-outs,
concertina and loose leaf, and were adopted by movements
such as Dada, Constructivism and Fluxus.

Great Print Exhibition
Rheged Arts Centre, Cumbria. Until January 2021
https://www.rheged.com/arts/exhibition/

Like everyone during lockdown artists have all been forced
to reconsider how to best stay connected with people and
life in general and many had to rethink how to physically
make their work, what their artworks meant and how they
could connect with their audience in unprecedented times.
Re:connections features a selection of artists’ books by over
30 makers on the theme of connections.

Krakow Print Triennial 2021
Prism International, Dates TBC
http://www.en.triennial.cracow.pl
Wish You/We Were Here/There...
Curated by Sumi Perera . Explores the Power of the Postcard
Liechtenstein Cultural Centre, Jan & February 2021
(dates TBC). Take a journey through 12 walls of work
from members of The London Group, UK’s oldest Artist
Collective: http://www.thelondongroup.com/about/
View 39 works all contemplative of the current climate
we live in, through the medium of video stills, sound
recordings, sculptures, found objects, photos, prints,
drawings, poetry & paintings.

The exhibition was co-curated with Edinburgh-based artist
Susie Wilson. View the exhibition catalogue online at:
https://www.uprightgallery.com/now.html
Upright Gallery
3 Barclay Terrace, Edinburgh, EH10 4HP, UK.
https://www.uprightgallery.com/now.html
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ANNOUNCEMENTS
Support some artists’ books venues this month:
bookartbookshop
Established in London in 2002, bookartbookshop features
the publications of some of Britain’s best-known artist
presses and publishers of artists’ books, as well as books
from abroad. The shop is a centre and a service for
individual & institutional collectors, artists, publishers and
the aesthetically and bibliographically curious.

in 2018). All proceeds go towards supporting the future of
LCBA. https://londonbookarts.org/product/frontage-bychristine-mccauley/
When you cannot visit in person, you can order a gift
certificate by emailing: bookartbookshop17@gmail.com
London Centre for Book Arts (LCBA)
Based in what was once the heart of London’s print industry,
the London Centre for Book Arts (LCBA) is an artist-run,
open-access studio offering education programmes for the
community and affordable access to resources for artists and
designers. Our mission is to foster and promote book arts
and artist-led publishing in the UK through collaboration,
education, and by providing open-access to printing
and binding facilities; a space for hands-on experience,
knowledge sharing and skills exchange.

After several years of planning and acquiring hard-to-find
equipment and machinery, the studio was established in
October 2012, becoming the first and only centre of its kind
in the country. LCBA was founded and is run by artists
Simon Goode and Ira Yonemura.
https://londonbookarts.org

Become a Friend of LCBA:
Friends of LCBA support valuable development, and play
a vital part in our unique mission to promote book arts
and self-publishing in the UK. £40 a year (or £35 by Direct
Debit*)
https://londonbookarts.org/product/become-a-friend/
You can also donate to LCBA:
https://www.paypal.com/paypalme/londonbookarts

Buy books, bags, materials, equipment, prints from the
LCBA shop: https://londonbookarts.org/shop/

Here are some ways in which you can support LCBA’s
future:

“For those of you who have donated or have recently
become a Friend of the London Centre for Book Arts, thank
you. Your support means the world to us.”
https://londonbookarts.org

Purchase one of their new fundraising edition prints:
Our newest fundraising edition is a woodcut by long-time
LCBA studio member Christine McCauley. Meticulously
carved by hand and printed in five colours on a Vandercook
SP15, ‘Frontage’ features the instantly recognisable view
of the studio from the street (designed by Studio Bergini

Would you like to support us by becoming a Friend of
St Bride Library? For £5 a month, you will benefit from:
Discounts on our lectures and conferences
Free retrieval for items from our Closed Access collections
viewed in the Library reading room
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A bi-annual email newsletter with updates on how your
donations are helping

COURSES, CONFERENCES, LECTURES & WORKSHOPS
Online courses and talks at The Center for Book Arts,
New York, USA
The Center for Book Arts is offering online courses on
various subjects and levels of difficulty as an effort to
making the Book Arts accessible to an even wider audience.

All donations received from Friends’ subscriptions will
be directed into the Library to help fund its general up
keep, expand our collections and contribute to ongoing
conservation projects. From time to time we will direct
funds into special projects – we will keep you updated on
these and more through our email newsletters.
If you have any queries or would like more information
please email friends@sbf.org.uk

Classes are led by lecturers and practitioners, and
instruct the foundational methods and structures in
the Bookbinding and Letterpress curriculum, but also
offer other expansive elective classes to encourage
experimentation and creativity.

St Bride Foundation
14 Bride Lane, Fleet Street
London, EC4Y 8EQ, UK
https://www.sbf.org.uk/friends/
SARA LANGWORTHY WINS THE 2020 MCBA PRIZE:
Congratulations to Sara Langworthy, selected by juror
Betty Bright as winner of the 2020 MCBA Prize for her
artist’s book, Sidereal.

Talk: Papermaking at 13:00: Read Me. Like a Book: Show
& Tell @ Dobbin Books - Friday 18th December 2020
Join artist Robbin Ami Silverberg for a show and tell, as she
guides you through eight of her artists’ books.

Sara Langworthy, Sidereal

Sara lives and works in Iowa City, Iowa, USA, where she
is Associate Professor at the University of Iowa Center for
the Book (UICB), Area Head of Printing, and the Director
of Studio Facilities. She also has ties to Minneapolis: From
2002–2004 she was an Artist-in-Residence at MCBA and
printed two editions of the Winter Book, Winter Reader by
Louise Erdrich and Distance from the Sun by Louis Jenkins.
She also taught workshops at MCBA from 2002–2006.
Among many accolades, her book On Physical Lines was a
finalist for the MCBA Prize in 2015.
https://mcbaprize.org/sara-langworthy-sidereal/
Minnesota Center for Book Arts
https://www.mnbookarts.org
Page 11		

Robbin Ami Silverberg invites you to her world at Dobbin
Mews, where she has her artist book studio and paper
mill. Silverberg will present a selection of 8 of her artist
books that highlight her emphasis on paper as activated
substrate. She will explain her process, focusing on several
papermaking techniques: watermarks, inclusions, water
drawing & pockets — in the wet state / and spun, burnt,
and cut paper in the dry state.
1pm EST / 6pm GMT. Pay As You Wish. Suggested
donation of $20
View the entire range of classes and talks at:
https://centerforbookarts.org/online-learning/
NEW! Printed tutorial: Pianel binding
Elbel Libro Bookbinding
Learn how to make a Pianel® binding: a bookbinding
structure that uses the piano hinge as a main structural and
visual feature. Pianel® has a very reduced outlook with all
the unsightly elements of the piano hinge tucked away in a

http://www.bookarts.uwe.ac.uk/newsletters/

neat, nifty construction, leaving only two clean vertical lines
on the outside separating the spine and boards. Shiny dots
of polished brass rods complete the head and tail.
The process behind the result is simple but requires a lot
of precision and planning. A highly rewarding project.
After an introduction, an overview and a list of material
and equipment, the tutorial describes every step of the
construction, with many full-colour images and line
drawings. The exceptionally detailed 56-page booklet is
inkjet printed in two languages (French and English) and
hand bound by us in Haarlem.

BINDING re:DEFINED - UK Classes
Our programme for 2021 contains an eclectic mix of
binding structures and techniques. Some of them are
rescheduled from 2020 cancellations while others are brand
new (with an exciting group of new tutors). All fingers and
toes are crossed that they will be able to go ahead.
We have a large studio with all Covid precautions in place.
Classes are limited to 6 to ensure safe social distancing.
A policy for attendance will be sent out to those who enrol.
Classes for the first quarter of the year are listed below.
Please view the full details on the website:
https://www.bookbindingworkshops.com
PLEATED HINGE
11th – 13th February 2021, tutor: Lori Sauer

This neat little book is sewn on specially shaped vellum
tapes to attach the cover and uses no glue. It is very elegant
and crisp with a flat opening.
Participants will make an initial book with limp paper
covers and a second book with stiff boards. The cover is
often made from a single piece of material but it is also
possible to make in separate pieces depending on individual
design.

• Level: challenging / please note that basic operations like
sewing and gluing up spine are not described in detail (not
suitable for complete beginners)
• This project requires basic tools but no heavy equipment
such as guillotines etc.

It is a binding suitable for conservation work and can be
dressed up or down depending on end use. It’s a great one to
add to the repertoire. Basic experience required
PURE, NAKED BEAUTY
10th – 12th March 2021, tutor: Claudia Benevestito

• A material pack is available for this project at a discounted
rate. Select Pianel tutorial + material pack from the
dropdown menu.
• Useful tools for this project available from us: dividers,
square, small ruler, big ruler, needle holder, sanding block,
glue roller, liquid beeswax, metal polish, 40mm brush
Payments can be made by Paypal, Credit card, Ideal or Bank
Deposit. €80.00. https://bookbindingoutofthebox.com/
collections/all-subjects/products/printed-tutorial-pianelbinding
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Workshop participants will learn knot-tack sewing on
split-strap supports - a medieval technique that counts as
one of the strongest and most durable ever known. This will
be translated into a modern variant made without a sewing
frame. Italian back-beaded primary endbands will reinforce
the head and tail of the book block and a secondary
crowned sewing enhances their appeal.
On the third day Lori Sauer will take over from Claudia and
show students how to bind their sewn books in a specially
developed contemporary structure that shows off the
exposed sewing - all will be revealed in the class.
Experience required.
ORIGATA BINDING
23rd – 24th April 2021, tutor: Julie Auzillon

as Salcombe Art Club and the NHS Art for Life programme,
and have many years experience teaching bookbinding to
art and design students at colleges and universities.
UPCOMING WORKSHOPS:
Two Sewn Notebooks at the Devon Guild of Craftsmen
Saturday 12th December 2020
Details of upcoming workshops and an online shop of hand
bound blank books can be found at:
https://perfectbindings.co.uk

The starting point for an origata binding is a wrapper of
folded paper that provides the support for sewing the
pages and attaching the covers. The technique is adaptable
and reversible. The origata binding can be used both as a
conservation binding and as a creative binding, according to
the materials used.
The workshop will initially focus on teaching the basic
technique on a single section book, after which a second
two-section book is made utilising many of the creative
variants. Basic experience required.
Questions / bookings, visit
https://www.bookbindingworkshops.com
email: bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638
BINDING re:DEFINED aims to inspire a wider appreciation
of book structures and how they make an intelligent
contribution to the aesthetic of the finished work. The
focus of our carefully selected programme remains firmly
in the tradition of well-crafted pieces that exhibit the best
in contemporary design. We work out of a purpose built
bindery in Wiltshire’s beautiful Vale of Pewsey (UK) close to
a mainline station and good road links.
Perfect Bindings - UK Bookbinding Workshops
With Megan Stallworthy
Workshops take place at arts centres and book festivals in
Devon, Cornwall and Somerset. Bespoke workshops can
also be arranged for groups and individuals. I work with
artists, designers and photographers as well as groups such
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Arctic Journeys: Surviving in Icy Times
Talk and presentation with Neil Gower, Nancy Campbell
and Alexandra Loske
Tuesday 15th December 2020, 4pm - 5.30 pm GMT.
Location: ZOOM
Free, but booking essential (details below)
Organised by the Centre for Life History and Life Writing
Research at University of Sussex, UK
While in Covid-19 lockdown, art historian/writer
Alexandra Loske and artist/poet Neil Gower re-discovered
a fascinating memoir, Christiane Ritter’s account of a year
spent in a small hut in near-isolation in the icy wilderness of
Spitzbergen/Svalbard in 1933.
A Woman in the Polar Night [Eine Frau erlebt die Polarnacht]
first published in German in 1934, became a classic piece of
travel writing and was soon translated into English, but was
then largely forgotten. Recently, the Pushkin Press published
a new edition, for which Neil provided new artwork and
maps. Neil and Alexandra embarked on a lively exchange
about forms of isolation and how reading one brave
travelogue of an extreme journey can help us survive our
own ‘icy times’.
Neil and Alexandra will introduce and evaluate Ritter’s
memoir and her art, and compare them to other examples of
travelogue and art about icy and snowbound regions, both
real and imagined.
They will be joined by writer and poet Nancy Campbell.
Between 2010 and 2017 Nancy was on a series of residencies
with Arctic research institutions, which resulted in many
projects responding to the environment, including The

http://www.bookarts.uwe.ac.uk/newsletters/

Library of Ice: Readings in a Cold Climate (Simon &
Schuster, 2018), which was longlisted for the Rathbones
Folio Prize 2019. Her latest book picks up on the theme
of cold climates again: Fifty Words for Snow (Elliott &
Thompson, 2020).

San Francisco Center for the Book is a center of inspiration
for the Book Arts world, featuring the art and craft of
letterpress printing, bookbinding and artists’ bookmaking.
We are dedicated to the Art of the Book.
See more workshops for December – January at:
https://sfcb.org/workshops
Boekbinderij Wilgenkamp, Blokker, The Netherlands

This event coincides with a major exhibition at the British
Museum, Arctic: Culture and Climate.
The audience are encouraged to bring their own memories
of arctic journeys, or their favourite examples of life
narratives about being isolated in cold, vast or harsh
landscapes. There will be an opportunity to share and
compare these after the talk.
Dress code: Hans Christian Andersen’s Snow Queen.
Wrap up warm. Drinks and nibbles: Apologies, virtual only,
but we suggest anything on ice.
Book your free ticket via Eventbrite:
https://www.eventbrite.co.uk/e/arctic-journeys-survivingin-icy-times-tickets-127711525611
Finishing Tool Making with Brien Beidler
San Francisco Center for the Book - online
Starting 9th January 2021
Students in this three-session online workshop will learn the
basics of making finishing tools. Beginning with brass stock,
students will cut, drill, and file seemingly basic designs that
can then be used to create a surprising range of patterns,
then learn to durably mount their newly cut tools into
wooden handles. Fee includes extensive kit. $375.

3 Saturdays, Jan. 9, 16 & 23, 10am-midday PST.
Register at: https://sfcb.org/civicrm/event/
info?reset=1&id=3979
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The Pleated Hinge
15th – 17th January 2021
The Pleated Hinge is a glue less structure which is sewn
on vellum tapes. Perfectly fit as a conservation binding but
also appropriate for books when you don’t want or can’t use
glue. The construction has elements from various binding
structures.
In this workshop we will make two books: one with a
flexible cover and one with a hard cover. This binding
invites you to make your own variations.
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/
boekbindlessen-nl/workshops-nl/384-16-17-januari-2021pleated-hinge

Masterclass Stub binding
8th – 10th April 2021
The Stub binding is a great binding structure with a lot of
benefits:
•
opens perfectly
•
wrong grain direction is no problem
•
play with design, colour and size
•
different thickness of sections possible
•
useful for all binding structures
•
insert single sheets
•
very good for conservation
In this masterclass we will make some models with different
ways of stubs. The third day we will make the Cannelure
book. This structure is a combination of several elements
and it is using the stub in a functional and decorative way.
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/
boekbindlessen-nl/masterclasses-nl/340-08-09-10-april2021-stub-binding
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Bookbinding: Three Structures
Rachel Hazell - The Travelling Bookbinder
Edinburgh, UK, 8th-9th May 2021
A rare chance to attend a purely structural bookbinding
workshop with Rachel in Edinburgh. Bind three books in a
weekend – two hardbacks and a long stitch.
Discover how to cut, fold, mark, sew and glue useful
book forms. Take away three handbound books and the
knowledge to create many more.

LetterpressAmsterdam and Atelier t offer another Summer
Letterpress Workshop in Bierbeek (Belgium).

Over two days you will learn how to make:
i) A Case Binding – sew a book block using French
Reinforced stitch and create a hard-covered ‘case’ to fit.
ii) A Long Stitch – An elegant structure – an exposed spine
sewing. With ‘soft’ covers, not glued.
iii) A Secret Belgian Binding – A two-part binding. The
covers and spine pieces are laced together and then inner
sections sewn in.

January 7-28 | Thursdays, four sessions | Endbands: Five
styles
February 4-25 | Thursdays, four sessions | The Ethiopian
Binding
March 4-25 | Thursdays, four sessions | More Paper
Bindings
April 6-27 | Tuesdays, four sessions | Doublures: Leather
edge-to-edge and sunken suede
April 8-29 | Thursdays, four sessions | The Springback
Binding
May 4-20 | Tu & Th, six sessions | Two Simplified Bindings:
Simplified and more simplified
June 1-22 | Tuesdays, four sessions | Decorative Techniques:
Inlays, onlays and more
June 3-24 | Thursdays, four sessions | Two Limp Vellum
Binding Styles: Doves Press and Kelmscott Press
Ongoing

£580.00. Book online at:
https://www.thetravellingbookbinder.com/product/
bookbinding-three-structures/
LetterpressAmsterdam, the typographical workshop in
the centre of Amsterdam

https://www.letterpressamsterdam.com
tomscot@kpnmail.nl
Karen Hanmer Book Arts – online workshops
My online format is a series of live tutorials, two tutorials
cover the amount that would be covered in one day of
in-person instruction. The tutorials end with a Q&A /
supervised work session when students may choose to begin
that day’s project. The tutorials are recorded and the videos
are available for 90 days for students to rewatch as needed,
or to view in lieu of the live sessions if scheduling conflicts
arise. Workshop fees include supplies, which are mailed to
arrive in time for the first session.

Self-guided study only, no online sessions | The Medieval
Girdle Book
Timing flexible | Private online instruction
See complete details and registration information for
workshops at my online store.
https://karen-hanmer.square.site/shop/workshops/3
http://www.karenhanmer.com
Monica Langwe New workshops spring and autumn 2021
Summer Letterpress
A 5-day workshop, 10–14 July 2021, from 10:00–17:00 hrs
€500, inclusive of materials, coffee and tea etc.
Possibility to camp. After the success of the 2020 edition,
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Book as an artform I, KKV Bohuslän, Sweden
18-21 March 2021
Creative bookbinding, Garn-Iture, Köpenhamn, Denmark
24-24 April 2021
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Mjuka band, grund, Langwe ateljé, Mora, Sweden
6-9 May 2021
Risotprint/bookbinding, Langwe ateljé, Mora, Sweden
20-23 May 2021
The book as an artform, Typer & Tryck, Jakobstad, Finland
27-30 May 2021
Book as an artform II, KKV Bohuslän, Sweden
9-12 September 2021

For further information, fees and more courses please
visit: https://www.citylit.ac.uk/courses/art-and-design/
contemporary-crafts/bookbinding
Via Jim Kelly: The Bibliographical Society of America
is delighted to announce a robust calendar of virtual
activities for winter.
All of these sessions will be recorded for later viewing on
our YouTube channel. https://www.youtube.com/channel/
UCUetIQJTMlSn0Zubqa_C8ZQ

More information at: https://www.langwe.se
Bookbinding courses at City Lit: Winter 2020
Whether you are a complete beginner or you already have
bookbinding skills that you want to develop, we have a
course for you. Our team of dedicated tutors are skilled
practitioners, Industry specialists and experts in the fields of
bookbinding, book arts, fine design binding, conservation
and repair.

All BSA virtual events are free and open to the public,
though registration is required. All are listed online at:
https://bibsocamer.org/programs/virtual-events/
3rd December (4pm EDT)
Building Better Book Feminisms with Tamar EvangelistaDougherty, Leslie Howsam, Brenda Marston, Kate Ozment,
and Sarah Werner
9th December (5pm EDT)
Early European Materials in Modern American Archives:
The Collections of the Massachusetts Historical Society with
Agnieszka Rec

We run online and studio-based courses; taster days, starter
courses and longer courses during the evenings, daytimes
and weekends and we offer from beginner to advanced level
that will enable you to learn and build skills in bookbinding,
book arts and book conservation. There are also specialist
courses in gold tooling, decorative techniques and working
with leather. Book conservation courses offer practical
instruction in paper repair, leather and cloth conservation,
hand tooling and machine blocking.
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22nd January 2021 (12:30pm EDT)
Book/Print Artists/Scholars of Color Collective: Closing
Roundtable with Tia Blassingame, Irene Chan, Ashley
Hairston Doughty, Devin Fitzgerald, Colette Fu, Kinohi
Nishikawa, Radha Pandey, and Curtis Small
25th-29th January 2021: Bibliography Week!
Mark your calendars! We will be announcing a full lineup of virtual events – including a virtual New Scholars
programme and Annual Meeting – later this fall. Keep
an eye on your inbox for more information or check the
Annual Meeting page on our website for up-to-date info.
The Bibliographical Society of America
https://bibsocamer.org
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OPPORTUNITIES
Marbled Papers for Sale

with the publication of a limited edition letterpress printed
chapbook, to be printed and bound by artists at the Center
for Book Arts. The edition is limited to 100 signed and
numbered copies, 10 of which are reserved for the author
and the remainder of which will be offered for sale through
the Cen-ter’s bookshop. The selected poet will also receive
a cash award of $500 in addi-tion to a $500 honorarium for
the Chapbook Contest Reading event in the Fall.
The deadline for submission is 15th December 2020.
Submit online at:
https://centerforbookarts.submittable.com/submit/142020/
poetry-chapbook-contest

Sarah Amatt: I’m having a big clear out of Turkish marbled
papers, first and second quality, as I sift through my back
catalogue, deciding what to part with to make room for
the new! Various designs including non-pareil, peacock,
stormont etc along with some one-offs. Mostly SRA2 but
some double crown sizes too with a few multiples of some
patterns. 120 gsm long grain. I hesitate to use the phrase
‘when its gone its gone’ but this is the case as I no longer
marble these beauties!

Call for entries - Pandemonium
Curated by Abecedarian Artists’ Books, Pandemonium
will be on view at Tallyn’s Reach Public Library, Aurora,
Colorado March 2021 (additional venues TBA).
Deadline for submissions 21st December 2020.
More in formation and online submissions at: http://
abecedariangallery.com/assets/content_files/opportunities/
Pandemonium%20prospectus.html
CALL FOR MINIATURE BOOKS AND ZINES
gallery neuf neuf is a micro-gallery founded in 2020 by
photographer and artist Katherine Leedale.

The library at the gallery is currently accepting submissions.

Please visit my Etsy shop HandMarbledUk for more
information at https://etsy.me/3nJtzGn
Call for submissions: Center for Book Arts, New York Poetry Chapbook Contest
We are accepting manuscripts submissions for the annual
Poetry Chapbook Con-test. The winner will be awarded
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If you or your collective have miniature books or zines and
would like to contribute a volume please DM via Insta at
https://www.instagram.com/gallery_neufneuf/ or email
info@katherineleedale.com
In order to open access I will happily pay for postage if that
is an issue for you. No limit on themes or content, just on
size. Maximum: 1.5in / 4cm longest side.
https://www.instagram.com/gallery_neufneuf/
https://www.katherineleedale.com

http://www.bookarts.uwe.ac.uk/newsletters/

USING ART TO BRING PEOPLE TOGETHER

Last call For Entries - Bookmark Competition:
THIS DIFFERENCE
The Responsa Foundation curates contemporary art projects
exploring our intolerance to others. This is our first project,
marking the 75 anniversary of the Holocaust with a focus
on the burning of books and what this signified. Everyone
is unique and experiences their own sense of being different
and this project explores what this means to you.
We invite you to create a bespoke bookmark exploring
your own sense of being different and how this affects
you personally. We would like you to submit this image
alongside a short text (no more than one side of A4) in
response to the project’s title This Difference. We will
then select a short list of winning designs to print in large
numbers as bookmarks.
The winning bookmarks will be displayed as an exhibition
at the Wiener Library in Russell Square alongside a
video by the internationally renowned video artist, Alicia
Felberbaum, featuring all winning artists. Due to the Covid
crisis the date of the launch will be announced in due
course.
Should you be selected, your name (and any website/social
media handle) plus an excerpt from your text will be printed
on the reverse side of your bookmark. Large numbers
of these will then be distributed to a wide network of
bookstores and libraries and available for free to the public.
Deadline: 31st December 2020. Apply online:
https://responsafoundation.com/bookmark-competition/
Box Your Book, a competition by Stichting
Handboekbinden

When making the box be inspired by the book’s design,
its character and/or its content. On the condition that the
book was bought and has not been handbound, rebound
or restored. Despite some restrictions (see the website) the
Box-Your-Book competition invites you to think out-of-thebox. Both originality, design and technical execution will
be judged by a competent jury. The relation with the chosen
book will come first.
A competition? Who wins?
There is no 1st, 2nd or 3rd prize to be won in this
competition. The 50 best-rated works will be nominated
and included in the exhibition that will be shown in several
places in the Netherlands and hopefully Belgium. For
example, many will know themselves as the proud owner
of a beautiful piece of work, which will be viewed and
appreciated by many in and outside the profession.
All submissions will be included in a specially designed
catalogue, in which the 50 nominated pieces will receive
extra exposure. And that catalogue … is in a box!
The competition in short:
• Entries via the website: by 31st December 2020 at the
latest
• The box must arrive at the organiser’s address by 1st April
2021 at the latest
• Entry fee: €40
• Maximum measurements of the book: 31 x 22 x 5 cm (12.2
x 8.7 x 2 inches)
• Participants can choose their own box measures
• The basis of the box must consist of either pulp (grey)
board, carton or paper. Any sort of cover material can be
used
• The jury will judge on originality, design and execution.
The relation with the chosen book will come first.
https://stichting-handboekbinden.eu/activiteiten-stichtinghandboekbinden/box-your-book-the-competition/
Call for prints for BBK Tag der Druckkunst 15/03/2021
event from Constanze Kreiser:
In the hope of a physical exhibition taking place, I invite
international graphic artists to send me 1 sheet each in any
printing technique sized A4 sheet (29.7 x 21 cm) to celebrate
the variety of print. I will return the favour by sending one
of my own prints.
Furthermore I will need a scan of the submitted print for
digital publication (300dpi) with information about the
author/title/year/technique/size of the printing.
The complete documents must reach me by 31st December
2020 at the latest.

Designing a box for one of your favourite books, in
short that’s what the new competition by Stichting
Handboekbinden (the Dutch Society of bookbinding) is
all about. No main role for the book this time but for the
particular packaging made by you. Pamper your book by
making it a special box.
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The collected sheets will be shown from 15.3.2021 in public
spaces such as the Gotisches Haus or the Fouquébibliothek
in Brandenburg, Germany.
If the exhibition is not possible due to Covid 19 restrictions,
I will bind one book each in landscape and portrait format
containing the submitted works. These books can then
be on display in my studio/gallery for the Days of the
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Chino Crafts
Supporting local artisans in rural Nepal

Brandenburg Book in April 2021 at Oranienburg Castle.
In addition, the prints will - as in the previous year - be
showcased on my blog https://kuenstlerbuecher.wordpress.
com from 15/03/2021, the day we remember the cultural
heritage of printing techniques. This event is part of
the national artists’ initiative BBK Tag der Druckkunst
15/03/2021.
Please feel free to contact me, Constanze Kreiser for any
questions: ConstanzeKreiser@kunstdenken.de
http://kunstdenken.de
https://kuenstlerbuecher.wordpress.com
Post to: Constanze Kreiser, Grosse Gartenstr. 6A D-14776
Brandenburg, Germany
Call for Entries: Between the Sheets: Artists’ Books 2021
Between the Sheets: Artists’ Books 2021 will be held at
Gallery Central, Perth in May 2021. This will be the fifth
biennial Artists’ Books exhibition to be organised by Gallery
East in Western Australia.
The 2021 exhibition will be shown in full on Gallery East’s
website and be accompanied by a fully illustrated catalogue.

We take our cue from nature’s fine handiwork
to bring a fine finish to your tools and accessories....

Details of the event, fees and the application form can
be accessed at: https://www.galleryeast.com.au/general/
books%202021/main%20invitation%20to%20apply.htm
Deadline: Entries must arrive by 5pm, 5th February, 2021
Gallery East, Lake Coogee, Western Australia 6166.
https://www.galleryeast.com.au
Call for Submissions: Artist’s Book Reviews

Enquiries, please email: thame2709@gmail.com
https://www.chinocrafts.com

Artist’s Book Reviews publishes monthly long-form reviews
of artists’ books and books about artists’ books. The reviews
are also shared via email newsletter, and an abbreviated
version is published on Instagram @abreviews
Visit https://artistsbookreviews.home.blog/ to read our
previous reviews.
We are always seeking submissions on a rolling basis.
Submission guidelines can be found at
https://artistsbookreviews.home.blog/submissions/
To submit your book for review, send a copy to:
P.O. Box 1978, 511 E. Walnut St.
Columbia, MO 65201-9998, USA
Enquiries can be emailed to Levi Sherman at:
artistsbookreviews@gmail.com
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A call for participation from Linda Parr Postcards for Perec

Greetings from the Hôtel des Hortensias.
Magnificent weather.
Everyone’s happy.
We’ll be back in Loches on the 18th.
(Postcard image by Neil Crawford)
Two Hundred and Forty-three Postcards in Real Colour.
Georges Perec’s postcard messages, dedicated to Italo
Calvino, his friend and fellow Oulipian, appeared as a long
list, with not a single image. Written in 1978, they were
translated into English by John Sturrock in Species of Spaces
and Other Pieces in 1997.
Constructed with mathematical precision, they describe
hedonistic travel that we can only dream about. Perec’s
holiday-makers travel through alphabets, relaxing and
sunbathing, making historic and literary connections on the
way, with no mention of the journeys nor the bills.
The aim is to respond to this work as artists by making a
postcard, adding the missing image to the message, and
then posting the physical postcard. If you would like to
take part, please email lindasusanparr@gmail.com to be
sent one of Perec’s messages or to ask any questions. Buy,
make, paint, draw, collage, stamp or print, it’s up to your
imagination. We will exhibit at UWE Bower Ashton, UK in
2021, and find other ways to publicly celebrate the project.
Postcards images have already been offered to the project
from Russia to USA, Finland to the Isle of Wight. Join the
Republic of Postcards, and take part in this postal postmodernist Grand Tour while we are all staying at home.
Deadline 7th March 2021, Georges Perec’s birthday,
though please send them long before then.
Please invite friends and colleagues who might also be
interested, as it would be great to achieve the whole 243.
THE DESIGNER BOOKBINDERS INTERNATIONAL
BOOKBINDING COMPETITION 2022
Designer Bookbinders is delighted to announce that we are
open to new registrations for the Designer Bookbinders
International Bookbinding Competition 2022 “A Gathering
of Leaves”. There is no set book, so binders have the freedom
to bind any text of their choice - or to produce their own.
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The competition has a theme of plants, gardens and
anything botanical. This theme was chosen to help celebrate
the 400th anniversary of the founding of The Oxford
Botanic Garden - the oldest Botanic garden in the UK
and one of the oldest scientific gardens in the world.
This anniversary falls in 2021 when the original
competition was scheduled to take place.
All the details can be viewed at: http://www.
designerbookbinders.org.uk/competitions/dbibc/2022/
international_competition.html
You will also find a link to the registration form that can
be filled in and returned online. The Entry fee is £95, and
can be paid via Paypal using this form. Should you wish to
pay by any other method, please get in touch with DB at
international.competition@designerbookbinders.org.uk and
we can facilitate this happening.
The Entry fee covers one entry and includes a full colour
catalogue published by the Bodleian Libraries, insurance
whilst your binding is in our care and return postage of
your binding.
We are very excited to get going again, and very much look
forward to creating an exhibition of examples of the highest
quality and standard of bookbinding in the world, both
in terms of craft and artistic/design skills. The exhibition
of selected bindings and prize giving will take place at the
Bodleian libraries in Oxford in June 2022. It is hoped that a
travelling exhibition will take place - details of this are being
organised.
The competition is open to any binder worldwide except the
organisers and judges. Entries are to be submitted to the
Bodleian Library during August 2021.
Any questions, please do not hesitate to ask!
Stuart & Louise Brockman DB International Bookbinding Competition 2022 organisers
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Call for entries - Field Study. Field Study began in 1993 as
a way of reclaiming the negative spaces between art and life.
Activities stemming from Field Study are emanations and
group emanations are manifestations. Field Study sees each
work as a manifestation of a collective spirit. Everyone is
welcome to become a member of Field Study, irrespective of
their arts practice, and contribute to the Field Report. Field
Study also produces the assembling publications WIPE and
ReSite, and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

KART is an edition of original artworks in a handcrafted
folio box. KART is produced in limited editions of 40, each
box containing 15 artworks.

Call for submissions for: ReSite - Manual of Scores,
Manifestos and Radical Actions

You are invited to contribute to KART.
Artists, writers, graphic designers, students, printmakers,
photographers, badge and zine makers, mail artists and
members of the community are invited to contribute to
KART. See some examples here: http://daviddellafiora.
blogspot.com/2020/02/kart-104-is-here.html and here:
http://daviddellafiora.blogspot.com/2020/08/kart-106-ishere.html
ReSite is an assembling publication where pages have an
element of audience participation or interaction.
ReSite is part of the tradition of Fluxus editions where
anyone can perform a Fluxus action or score. In addition
to this performance-based approach, ReSite taps into
the rich tradition of the avant-garde with contributions
of manifestos and documentation of art actions. ReSite
encourages participation by writers and musicians to
produce visual scores and manifestos as well as continuing
the call for contributions by conceptual artists. See some
examples here: http://daviddellafiora.blogspot.com/2020/01/
resite-no15-vol2-is-published.html

KART accepts all mediums on any theme but no poor
quality photocopies please. Artists contributing 40 artworks
will be sent a copy of KART, send your name and address
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC
3220, Australia.
Call for submissions: WIPE - Light-Weight Bookwork

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on
the left-hand side for binding. Works can be double sided
and can be more than one page. Copies should be flat and
landscape format. Pages will be wire-bound. ReSite is an
ongoing project. Each issue holds 20 contributions. Copy
sent to all, send your name and address with submissions.
Please send to: Field Study, P.O. Box 1838 Geelong, VIC
3220 Australia.
Call for submissions: KART - magazine of multiplicity

Please send 40 sheets of printed toilet tissue. Open theme
and technique, rubber-stamps, etc. No organic materials or
traces please.
Ongoing project, no deadline. Edition made every 20
participants. Copy of edition sent to all taking part, send
your name and address with submissions.
Max size: 14 x 11 cm. See some examples here:
http://daviddellafiora.blogspot.com/2020/03/wipe-125-ishere-coronavirus-free.html and here: http://daviddellafiora.
blogspot.com/2020/08/wipe-127-is-published.html
Send to: Field Study, P. O. Box 1838 Geelong,
VIC 3220 Australia.
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ARTIST’S BOOK FAIRS & EVENTS
San Francisco Center for the Book’s Holiday Book Arts
and Craft Fair takes place Saturday 5th December from
11am - 4pm PST. Online: https://sfcb.org
OXFORD FINE PRESS BOOK FAIR - save the date
The Provincial Booksellers Fairs Association (PBFA) have
confirmed that the next Fair will be held on Saturday
20th & Sunday 21st November 2021, at the same venue –
Examination Rooms, Oxford University, 75-81 High Street,
Oxford OX1 4BG, UK.
INTERNET NEWS
From Alicia Bailey + Ravenpress
In June I started a fundraising project called Pandemic
Picks. The project started with the question “How do I
continue supporting projects I believe in when my income is
compromised?”

This talk is the first in a series of three events generously
funded by David Solo featuring presentations and
discussions by Collective members. In this session, four
members of the collective will share their artwork and
scholarship.
Watch the first talk online at: https://www.youtube.com/wat
ch?v=Iw4w4kLmE8M&feature=youtu.be
Chris Kenny has a new website - Chris Kenny was born in
London and studied art history at the Courtauld Institute.
He has been exhibiting since 1985 in Europe and America
and is collected internationally.

The answer is Pandemic Picks - a new section of my web
shop featuring journals, boxes and limited edition artists’
books that lets buyers pay what they can.
Proceeds are donated to either Lake Fork Valley
Conservancy or the Wilderness Society.
http://www.aliciabailey.com/ravenpress/product-category/
pandemic-picks/
Talk: Book/Print Artists/Scholars of Color Collective:
with Tia Blassingame, Ashley Hairston Doughty, Kinohi
Nishikawa, and Curtis Small
Book artist Tia Blassingame founded The Book/Print
Artists/Scholars of Color Collective to build community
and collaborations with BIPOC book/print practitioners
and scholars. The Collective represents a growing
community of more than twenty book artists, scholars,
librarians, papermakers, letterpress printers, printmakers,
and curators. All are passionate about book history, print
culture, and the endless potential of artists’ books as vehicles
of social change and cultural conveyors that uplift our
communities, and tell our stories, histories.
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Chris Kenny works with humble, found materials:
fragments excised from books or maps, discarded
photographs or books, and fine twigs. He transforms these
constructing fragile pertinent worlds that provoke wonder,
humour or pathos. https://www.chriskenny.co.uk
Detail, Six Books 2011, Chris Kenny, small books made with
found materials, 6 x 24 x 2”.
From Imi Maufe: A seminar from 2019 but interesting still,
from the Fine Arts Museum of San Francisco - Borderland:
Visual Poetics in Artists’ Books | 2019 Symposium on the
Artist’s Book. Watch online at:
https://www.youtube.com/watch?v=5NstJZ7OPJ4

Each week, MAD TV is posting new episodes in which
publishers, dealers and artists invite you to discover
the story of one of their recent works. Chaque semaine,
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retrouvez des nouveaux épisodes où éditeurs, galeristes,
artistes, vous invitent à découvrir l’histoire d’une œuvre
récente.

A new Etsy shop with artists’ books, posters, prints, zines,
pamphlets and broadsides by Theresa Easton can be found
at: https://www.etsy.com/uk/shop/TheresaEastonPrint

NEW ARTISTS’ PUBLICATIONS

EPISODE 28 - MAD TV
Juxta Press presents mandarin, an artist’s book by Victor
Burgin. Juxta Press présente mandarin, un livre d’artiste de
Victor Burgin. http://multipleartdays.fr/
EPISODE 29 - MAD TV and ADAGP
Renaud Perrin presents his book 4 étoiles, nominated for
the fifth edition of the ADAGP Revelation Artist’s Book
Award. Reanud Perrin présente son livre 4 étoiles, nominé à
la cinquième édition Révélation Livre d’Artiste ADAGP.
http://multipleartdays.fr/
EPISODE 30 - MAD TV and ADAGP
Agathe Joubert & Pauline Vialatte de Pémille — Studio
Double present their book Bord d’œuvres, nominated for the
fifth edition of the ADAGP Revelation Artist’s Book Award.
Agathe Joubert & Pauline Vialatte de Pémille — Studio
Double présentent leur livre Bord d’œuvres, nominé à la
cinquième édition Révélation Livre d’Artiste ADAGP.
http://multipleartdays.fr/
MAD TV - Directed by Roch Deniau
Curators: Sylvie Boulanger & Michael Woolworth
General coordination: Nathalie Lacroix.
http://multipleartdays.fr/
Theresa Easton Print - a new online shop

OUT NOW! The Blue Notebook Journal for artists’ books
Vol 15 No.1 includes a great set of articles from writers in
Australia, Norway, USA and the UK: ‘Codex Polaris - book
projects from the North’ by Imi Maufe - CODEX POLARIS
established in 2013 - is a book artist group based in Bergen,
Norway that creates opportunities and exhibition platforms
for artists who make books in the Nordic region. Alongside
the exhibition programme Codex Polaris invites guest
co-organisers to work on various networking projects,
and writers to contribute with text works to raise the
profile of book arts, spanning both local and international
perspectives; Aaron Cohick, founder of NewLights Press
writes from Tucson, Arizona, USA and asks - What role
can a micropress/artist-publisher play in dismantling
white supremacy?; ‘Filling in the gaps: 25 Years of the Field
Report’ by Sue Hartigan (Australia) - The Field Report has
been filling in the gaps as an assembling publication since
1995 on the peripheries of the art world; ‘Movable type:
birds, thoughts, print’ by Caroline Harris - Type Flight is a
hand-typeset and hand-bound limited edition poetic artist’s
book that disassembles and reassembles a simple three-line
poem to experiment with questions of metaphor and its
layering, the type letter as a thing in itself, and relationships
between human and nonhuman in the making of material
poetries; ‘Place and nature in the work of Helen Douglas’ by
Maria White examines the importance of Deuchar Mill and
its surrounding area in the Yarrow Valley, Scottish Borders,
in the work of the artist.
Artists’ pages by Sara Elgerot, Jessica Ho, Leyla Moazzen,
Steve Parsons / Sue Vallance. Cover, badge & stickers
designed by Sarah Bodman for the collage challenge
#wishiwaswhere
All of this plus badge, stickers and the next issue for £10
including worldwide p&p.
Order online at https://store.uwe.ac.uk/product-catalogue/
centre-for-fine-print-research/publications/blue-notebookjournal/blue-notebook-journal-for-artists-books-vol-15-1-2
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News from The Fork and Broom Press, Oppenwehe,
Germany:

New artist’s book: Three Sonnets by William Wordsworth
On 7th April, 250 years ago William Wordsworth was born.
As a homage to the great poet I chose three of his sonnets
for my new book: numbers VIII, XXIV and XXVI. It was
published in late October. The book is a hardcover and all
colours range from green to blue with the text printed in
black. The cover is made from shiny green viscose fabric.
All text is hand set from Garamond and Garamond italic.
The book’s dust jacket is made from translucent paper.
The book is a limited edition of 12 numbered and signed
copies. Euro 80 plus p&p. More details at:
http://www.forkandbroompress.net
On the Internet: Adventskalender - Starting Advent
Sunday. An advent calendar filled with stories rather than
chocolates. http://www.papiergebunden.de
Since the year 2020 with all its restrictions, social distancing
and lockdowns gave very little to almost no opportunity for
me to tell and for others to listen to the stories connected
with my studio and my artwork, I decided to put together an
online-calendar with all those stories plus images. Starting
on Advent Sunday, which this year falls on 29th November,
and running till Christmas Eve this calendar will bring a
new story every day as a special treat. The stories will be
about all sorts of themes around printing letterpress and
making artists’ books, or moving a studio with tons of type
and presses. The stories range from interesting to amusing.

Bolland, Finney, and Smith have undertaken a critical /
creative writing through of Bananarama singles, including
Cruel Summer (1984), Venus (1986), and I Want You Back
(1988). Written under a ‘pop constraint’- the texts were
conceptually produced over pints at the Rutland Arms in
Sheffield, this pamphlet includes an A3 full colour fold out
poster based on the original photograph (taken by Sarah
‘Smizz’ Smith) that was the original impetus for their work.
Bananarama were, and are, a British pop vocal group
formed in 1981 by friends Sara Dallin, Siobhan Fahey, and
Keren Woodward, still credited as having the most UK chart
entries in the world of any all-women group.

UK orders: £5 + £1.25 p+p; European Orders: £5 + £3.75
p+p; Rest of World: £5 + £5.00 p+p. Order online at:
https://gordianprojects.com/bananaramaartwriting/
archipelago
Until the 17th December we are presenting artists’ books
from archipelago’s collection and the project Burning with
pleasure. Each week 7 publications will become available for
purchase, for 7 days.

The stories are all in German as is my ‘Open Studio on the
Internet’ page at http://www.papiergebunden.de –
you‘ll find the calendar in the category ‘Advent’ – enjoy!
BananaramaArtWriting
Emma Bolland, Louise Finney, Rachel Smith
Gordian Projects
‘Long hot summer of 2018, the three of them outside Park
Hill flats in Sheffield. Cool drinks. Sunnies. Smizz takes
their picture. Na, na, na, na, hey, hey, hey, says Emma we look like the Bananarama of Art Writing - and laughs.
We should totally do it- says Rachel.
Who are Bananarama? - asks Louise’.
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We begin with a selection associating Japanese aesthetic
and performative publications, pictorial photography and
critical writings about love.
https://archipelagoprojects.bigcartel.com/products
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Imagine, Observe, Remember
Peter Blegvad
Uniformbooks

“Forty-five years
ago, when I began
doing comparative
drawings of things
imagined, observed,
and remembered,
I was an illustrator
looking for a
story to illustrate.
Something with a
beginning, middle
and end. ‘Imagine,
Observe, Remember’
is what I came up
with. It began as a
way to think about
illustration. It became
a way of using
illustration to think
about imagining,
observing and
remembering. It’s a kind of phenomenology project, a way
to look at different ways of looking and seeing, using the
means at my disposal, using myself as subject.”
—Peter Blegvad
“When one looks into the darkness there is always something
there.”—W. B. Yeats, The Secret Rose

in London with his wife, the painter Chloë Fremantle.
He has been writing and recording music since the mid
1970s with Slapp Happy, Faust, Henry Cow, the Golden
Palominos, John Zorn, Andy Partridge and others. His latest
album, Go Figure (2017), and The Peter Blegvad Bandbox
(2018) were both released on the ReR MegaCorp label. As
a broadcaster, he created many dozens of ‘eartoons’ (audio
cartoons) for BBC Radio 3, winning a Sony award in 2003.
He won another in 2012 for Use It Or Lose It a radio play
about dementia made with composer Iain Chambers. His
comic strip, The Book of Leviathan, is published in the
UK by Sort Of Books and is also available in Mandarin,
Cantonese and French.
His life-long epistemological project, ‘Imagine, Observe,
Remember’, was begun in 1975. Related works have
been exhibited in Kunstverein Hannover and Kunsthalle
Düsseldorf (2004); in the Kunsthalle Luzern (2007); in Extra
City, Antwerp (2010); West Den Haag; Eigen & Art Lab,
Berlin (2017); and elsewhere.
He taught creative writing at Warwick University, was
Senior Tutor in Visual Writing at the RCA, and has taught
at other institutions in the UK and abroad. In 2000 he was
awarded the Ordre de la Grande Gidouille by the Collège de
’Pataphysique, Paris, and in 2011 was elected president of
the London Institute of ’Pataphysics.
Over 250 illustrations in both colour and black and white,
printed on four different paper stocks. ISBN 978 1 910010
25 9. 252pp, 234 x 142, paperback with flaps, £18.00
Order online at: https://www.colinsackett.co.uk/
imagineobserveremember.php
From Ed Boxall, UK: ‘My Place of Winter Quiet’ is a
panoramic concertina card. They measure 41 x 10.5 cm.

I hope they are a bit more than an ordinary card…
something to inspire a bit of Winter daydreaming.
Cards are available individually (£4) or in packs of 3 (£10)
at: https://edboxall.co.uk
When one looks into one’s own interior there is always
mental imagery. Imagine, Observe, Remember looks at
the looking we do with the mind’s eye, offering practical
exercises for the development of this mysterious faculty.
The book is also a memoir, a portrait of the artist as he
develops his craft from what is possibly his first drawing to
his current status of seasoned practitioner. It is furthermore
a series of meditations, observations, quotes, images and
instructions that will constitute a valuable resource for
artists, writers, teachers and any reader who agrees that the
uncharted wilderness within is worthy of exploration.
Peter Blegvad is a musician, songwriter, graphic artist,
writer, teacher and broadcaster. Born in New York, he lives
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New from Café Royal Books:

A box set of nine books by Daniel Meadows.
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The set includes new prints of Daniel Meadows’ Eight
Stories books, first published in 2015. Contents:
Stockport Gypsies 1971
Welfare State International 1976—1983
Pig Killing 1975—1976
Bancroft Shed Engine House 1976
Bancroft Shed Weaving 1976
Steeplejack 1976
Clayton Ward 1978
Weldone Boiler Fluers 1976-1977
The Daniel Meadows Archive in Nine People

art& project
Cneai =,
Eight new bulletins were published in 2020 by Cneai =, with
the Beaux-Arts de Paris. They are addressed and distributed
by post to their recipients.
Curators: Marie-José Burki, Sylvie Boulanger and Nathalie
Lacroix.
With: Léandre Bernard-Brunel, Jean-Charles Bureau,
Marie-José Burki, Étienne Chambaud, Florentine Charon,
Éléonore False, Yannick Langlois, Victoire Thierrée.

Box is hand made, covered and foiled in the UK. Books are
printed in the UK.
Box dimensions: 203 x 141 x 26 mm. Each book 140 x
200 mm. Printed b/w digital. Boxset limited to 100 copies.
£55.00 available at:
https://www.caferoyalbooks.com/shop/daniel-meadowseight-stories-one-limited-edition-boxset

Allen Ruppersberg, Conversation (partII) Set of photocopy
duplicates of Arts & Projects. Newsletters gathered in a blue
folder, accompanied by the artist’s business card. Limited edition.
Edited by Cneai =, Chatou.

These bulletins were published each with 50 copies: a
continuation of the art & project bulletin, an editorial
adventure carried out from 1968 to 1989, by Geert van
Beijereen and Adriaan van Ravestjein (gallery art & project,
Amsterdam). In partnership with the Beaux-Arts de Paris
as part of the residency of the Cneai at the Beaux-Arts
de Paris in the Devot Studio.
http://www.cneai.com/evenement/#!/article-3414
Two artists’ books by Constanze Kreiser:

Sussex 1960s–1980s
Dorothy Bohm
Text by Monica Bohm-Duchen
36 pages, 14 x 20cm, printed in the UK. £6.50
Order online at: https://www.caferoyalbooks.com/shop/
dorothy-bohm-sussex-1960s1980s
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The text is the dress of thoughts
This book object reflects my search for connections
between language, writing and form. Simply designed like
a children’s book, the front pages invite, almost without
words, one’s own associations about the topic of writing.
A very simple binding keeps the pages together.
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A variety of English verse from different centuries:
Baderoon, Crowe, Frost, Robinson, Yankelevich.
Handwritten and stencilled on copies of Japanese
architectural magazines of the 70s
which were previously hand-marbled. A play of black and
white tones is created in the insides.
18 x 18 x 0.5 cm, in slipcase with 4 single sheet books
handmarbled handwritten handbound
KUNST DENKEN Konzepte entwickeln
Ideen, Bilder, Texte workshops+teamworks
KÜNSTLERBÜCHER Constanze Kreiser
http://kunstdenken.de
The pictures are at the same time a travel or rather a work
report of my stays in Bremen between 2015 and 2017:
they show the used interiors in the Künstlerhaus and the
Museum Weserburg as well as available working materials
such as daily newspapers, lithography, a broken printer.

New books from Coracle:

The text pages enclose the chosen geometric figure in
different ways, which allows partial cut-outs and views and
playfully demonstrates the decorative aspects of a dress.
Edition / 3 pieces (+1). Digital typesetting/printing, 21 x
29.7 cm, with cutouts. Plexi or cardboard book covers. 1
exhibition example in wood fibre.

Percy Grainger’s Dash
Simon Cutts. 2020
A history of the rehearsed dash made by the pianist and
composer Percy Grainger, to arrive at the entry of the
pianoforte in the second movement, the Adagio, of Grieg’s
Piano Concerto.
20pp, 18.5 x 13.5 cm, casebound, with embossed cover
image and coloured endpapers of the score and Grainger’s
footsteps to his entry, and three tipped-in images. €20.
http://coracle.ie/category/new/
WINTER POEMS
This unique piece is all about wintertime, its grey, white and
golden moods, framed in a lot of midnight-blue on
the outsides.
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Unique Forms of Continuity in Space
Simon Cutts and Maud Cotter. 2020
A collaboration surrounding Maud Cotter’s altered
hotwater bottle sculptures, referring in turn to the dynamic
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of Boccioni’s work of the same title. 36pp 17.5 x 15 cm,
casebound picnic paper over boards, with embossed cover
image, and seven tipped-in images of the series, and a
facsimile of the 20 cent euro coin holding an image of the
futurist piece. €20. http://coracle.ie/category/new/
Monotononie
Simon Cutts. 2020

Writing someone else’s list has been a joy. Handwriting these
sentences by Stein has provided me with a glorious kind of
escape. It is not my writing. It is her writing. I am not the
author. I am the writer. But as I am writing her writing, it
demands all of my attention not to change things to make
them into my own. As I write one of her sentences in this
list of descriptions, I decide that the sentence I am writing
right then is my absolute favourite of these sentences and
then when I am involved in another sentence and I have
to write it again and again to get it written right, I decide
that that sentence is my favourite in this list of sixty-six
sentences. Having a favourite is just a small thing because
I am immediately on to the next sentence and once again I
must copy and consider and write as carefully as my poor
stiffening hand will allow. This is an exercise in restraint
but it is a freedom too. I love the physical and hypnotic
movement of my pen on the page. I love writing by hand.
144pp 150 x 140mm, casebound paper over boards. ISBN
978-906630-62-4 €18.00.
http://coracle.ie/category/new/

Another volume of the poems translated to French by
Vincent Barras, following the first ‘Monotonie’ in 2010.
96pp, 16.5 x 11.5cm offset, sewn paperback. Editions HérosLimite, Geneva. ISBN 978-2-88955-021-0. €14.
http://coracle.ie/category/new/
Descriptions of Literature by Gertrude Stein handwritten by
Erica Van Horn. 2019
Gertrude Stein’s sentences ‘Descriptions of Literature’ were
written by hand. Her line length was not made by any
particular decision. The length of her lines was determined
by the width of her ruled notebook page. I did not worry
about my line length being shorter than hers. I did not even
think about it. Her sentences went from handwriting and
later they were typeset and now they are handwritten again.
This is just the way things sometimes happen.
Page 28		

Singer Notes, 1968
Mel Bochner
mfc-michèle didier
Singer Notes, 1968 is a book by Mel Bochner consisting of
two sections.
The first section of Singer Notes, 1968 comprises an exact
copy of the Singer Notes realised by Mel Bochner between
September and December 1968.
In 1968, Bochner replied to an open call organised by the
already renowned “Experiments in Art and Technology”
program. (Robert Rauschenberg and Billy Klüver initiated
E.A.T. in 1966, when scientific optimism within American
culture was at its climax.) Bochner was selected to partake
in a residency at the Singer Laboratories in New Jersey.
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Between September and December 1968, he was to visit the
labs three times a week. The Singer Notes are made up of
notes and drawings which resulted from the conversations
he held with scientists and engineers there.

the same thing’. Durham was born in the U.S. in 1940.
He is a poet and visual artist, living in Naples and Berlin.
Singer Notes, 1968, Mel Bochner, ©2017 Mel Bochner & mfcmichèle didier

The second section of Singer Notes, 1968 comprises the
conversation between Mel Bochner and Sébastien Pluot
looking through each page of the notes.
Singer Notes is an important work by American artist
Mel Bochner yet strangely it remains little-known. While
encapsulating the germination of ideas which later proved
to be fundamental in Bochner’s extremely influential
work since the late 1960s, the Singer Notes have been
generally unknown.

104 pages, 12 b/w images, 21.5 x 14 cm, stiched, softcover,
Wiens Verlag, Berlin & Edition Hansjörg Mayer, London
2020. 12 Euro.
Special edition of 12 with an original drawing each (29.7 x
21 cm, framed) and a signed book in a cardboard box.
Barbara Wien gallery & art bookshop
Schöneberger Ufer 65 (3rd floor) 10785 Berlin, Germany.
http://www.barbarawien.de
Apple box and book by Tony Eastman

Book, 25.8 x 20.5 x 1.4 cm, 132 pages. Edition of 200
numbered and signed copies and 50 artist’s proofs
Produced and published by mfc-michèle didier.
Currently featured in mfc-michèle didier’s Wunderkammer
Café exhibition. Order your copy of Mel Bochner’s Singer
Notes, 1968 here for €180:
https://www.micheledidier.com/en/oeuvre/details/23/melbochner-singer-notes-1968-1968-2017
Particle/Word Theory
Jimmie Durham
Wiens Verlag | Edition Hansjörg Mayer
Particle/Word Theory is Durham’s third poem book after
Columbus Day (Albuquerque 1983) and Poems That Do Not
Go Together (Berlin, London 2012). The new book contains
thirty-eight poems, written between 2014 and 2019 and
thirteen drawings. Durham’s sculptures as well as his texts
are made out of fragments, they are a lifelong statement
against monumentality.
Durham observes nature, thinks about the attempt
to categorise and name nature and he reflects about
unspectacular, daily behaviour of animals and humans himself included. In his new book he cites also scientific
studies, articles about brain and pain research all this stands next to his own pain experience. It underlines
a provocative sentence he wrote in 1998: ‘Art and science are
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https://www.instagram.com/tonyeastman.artist/
PAUL CELAN, WER SEIN HERZ AUS DER BRUST
REISST ZUR NACHT
EDITION SCHWARZE SEITE
Of the poets writing German Paul Celan was one of the
most important ones after 1945. In the whole of his poetry,
like in this love poem, he was able to transform the intensity
of life and torment into enigmatic language imagery.
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Images from the long-term project Traces Within.
Nightscapes, lonely figures, myths, fantasies, dreams
and nightmares.

Almut Schildberger, a Berlin artist, answers with pictorial
language. Her prints are unique like monotypes, flowing
delicately over japanese paper whose transparency adds to
the dialogue between the forms.
Poem handset from Erbar type schmalhalbfett 16 p by
Eckhard Froeschlin. Unique monotype and relief prints
on nearly all pages by Almut Schildberger. Japanese paper
KawaShi 35gsm, 28 pages, 24,5x31 cm. Japanese binding
and solid handprinted cassette by Roger Green.
20 copies, 2020.
For further information see our website.
EDITION SCHWARZE SEITE, Eckhard Froeschlin,
Email: efroeschlin-edition@web.de
http://www.froeschlin-edition.de/
Traces Within
Eva Voutsaki
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Vanessa Winship’s text:
She told me she was the daughter of a farmer from an Island I
visited a long time ago.
Sometimes meetings are short, intense, sometimes they last a
lifetime.
What is it to be invited into a diary, to be offered a key to
unlock what lies within? Long memories triggered by each
lived moment, if shared, to know and understand that we are
not alone. Sometimes we know where and when.
Her silent footsteps tread upon a shabby red carpet. She scans
what lies before her, stopping just long enough to make a
single frame and move on.
With tenderness she looks up to take in a string of fragile
paper lanterns along a corridor we don’t know where it’s
leading. Always walking.
What is it to know joy on seeing the free movement of the
figure as it glides so effortlessly through water, sound muted
by its vast expanse that surrounds and supports it? Only once
does the figure come up for air.
What is it to appreciate the sensation of a retreating tide?
To silently observe a solitary figure who seems feeling and
measuring the air.
Who is the woman who patiently waits for her to catch up,
catch up at the pace of the human heart?
Always walking.
What is it to feel the sensation of mist as she steps upon the
earth so close behind her sheep, or to see her own breath as she
moves long a car-less snow-covered road?
Along these tracks and pathway there’s always light.
Sometimes a flood of artificial light that renders expressionless
the figures that move within it.
A dog instinctively slips into the shadows. But more often it’s
the light cast by the moon, or the light when day becomes
night or night day.
She follows those figures, first at proximity, and then a little
further away, less sure, still she stays, and still she follows.
These are moments of a certain kind of solitude that still
manage to find a connectedness.
Always walking always walking.

http://www.bookarts.uwe.ac.uk/newsletters/

			

A trifold book which consists of three booklets hand
stitched on the cover. It can be viewed in 2,197 possible
combinations of images (thirteen to the 3rd power).
Printed on offset Lithoprint by Pureprint printers using
vegetable-based inks. Embossed title on cover. Book opens
to 21 x 88.8 cm. Printspeed offset paper 140 gsm for the
inner pages and 300 gsm for the cover. Hand bound by
the artist (Eva Voutsaki). Book design by Emily Macaulay.
Writing by Vanessa Winship. £35.

HOW LIGHT EDGES
Dorothy Field
Frog Hollow Press
A new release from visual artist and poet Dorothy Field.
Printed on 80lb. Mohawk Via Vellum and bound into a soft
cover. Endpapers.

Watch a promotional video that previews the book at:
https://drive.google.com/file/d/12HrE3axL9JqV0kd51ZpCb
HFRKLB4DQnR/view?usp=sharing
For more info / to order visit: https://www.evavoutsaki.com
La Tranchée Racine Hebdomadaire
Produced by Stéphane Blanquet / United Dead Artists
Every week, from September 2020 to July 2021, we publish
the art magazine “La Tranchée Racine Hebdomadaire”: 42
issues, 500 artists, 500 artworks, no text. The next issue to
come out is N°11. Each issue presents over 12 large format
pages (66 x 47.4 cm / 26 x 18.5 inches), one artwork a page
by different artists (drawing, painting, photography, collage,
digital images, etc.) in colour.

Edition of 100 copies. 40pp, ISBN 978-1-989946-05-3. 2020.
Price CA$15 (IN CANADA). Order online at:
https://froghollowpress.com
Bardo Matrix Collection
Granary Books is pleased to offer for sale a collection of
works published by and related to Bardo Matrix Press, in
Kathmandu, Nepal, 1974–1979.

The 500 invited artists are from a wide range of
backgrounds - contemporary art, art brut, outsider art…
- and some are very famous: Sophie Calle, Raymond
Pettibon, Andres Serrano, Jake and Dinos Chapman,
Tanaami Keiichi.... We post a short video weekly about each
upcoming issue at: https://www.youtube.com/channel/
UC4aZx-bS5PlO266I8uSnlAA?view_as=subscriber
Subscription to the set of 42 issues is 230€ (c.280 USD) for
the 42 issues, postage included (we send 4 issues once a
month). We also have a limited edition of 32 sets printed on
150 grams Rives paper.
For more information on the project and the books
published by Stéphane Blanquet / United Dead Artists
please visit: http://www.blanquet.com/marchandises/
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This collection contains 43 items, including books by Paul
Bowles, Ira Cohen, Gregory Corso, Diane di Prima, Jane
Falk, Charles Henri Ford, Iris Gaynor, Angus MacLise,
and Roberto Francisco Valenza, which feature the artwork
of Hetty MacLise, Petra Vogt, Dana Young, and others.
The collection also includes pamphlets, broadsides, and
ephemera from the Spirit Catcher Bookshop and Bardo
Matrix Press, as well as an extremely rare complete run of
Ting Pa, a Tibetan and English-language poetry journal
edited by MacLise.
Offered as a collection only at this time, and not as
individual items. More information can be found at:
https://www.granarybooks.com/images/upload/
bardomatrixcompleteillustr-final.pdf
Email: info@granarybooks.com
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Let’s Unfinish What We’re Seeing
Mark Masters
The book is a wonderful A4 sized hardback edition, made
in conjunction with the ICAC, as a platform to help artists
launch themselves, especially into London galleries. It is 87
pages long with an autobiography and 4 critical appraisals
about my work. It contains my poems, drawings and pages
from my sketchbooks, all in full colour.

Published in 2004, 80 pp. 320 x 250 mm. ISBN: 978-0907664-65-9. 190 copies were printed of the Main Edition
and copies are available to buy at £175 each. The paper is
200gsm Vélin Arches, the type is Justin Howes’ Founders’
Caslon. The 25 woodcuts are printed from the wood. Copies
were bound at The Fine Bindery, blue quarter-leather with
sides covered in rich purple papers, with images from the
book printed in silver at The Old Stile Press.
For more information or to order, please visit:
https://www.oldstilepress.com/osp_book/where-manyshipwrack/
168
A new book from Tamar MacLellan & Philippa Wood –
The Caseroom Press
168 is the result of a collaborative project between Wood
and MacLellan undertaken during the first lockdown.

It is available to buy directly from me for £40 incl. p&p,
email: mmasters2012@hotmail.co.uk
https://www.markmasters.me/
Where Many Shipwrack
A selection of early poems by John Donne with woodcut
images by Robert Macdonald
Published by The Old Stile Press
The poems are taken from Songs and Sonnets and Elegies,
the earliest writings of John Donne (1572-1631). This love
poetry is intense, rhetorical and energetic . . . using paradox
and pun, intellect and passion, written by a young man
delighting in life. It includes lines which have become so
much part of our language that we sometimes forget that
they were written by Donne.

Over a period of 168 days, each produced 20 original
artworks that documented adapting to living and working
at home; the starting point of each weekly response was one
of the twenty keys on the socially distanced keyboard of a
charity shop typewriter.

Each 18pp concertina book is unique and contains
sections from eight pieces of paired work that utilise a
range of materials and making processes available in the
artists homes. The eight keys represented in each book
are documented on the front cover and arranged in their
position on a typewriter keyboard. The book is contained
within a hand-made envelope, recycled from a range of
envelopes collected during lockdown.
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The book measures just 60 x 86mm. Edition of 10. £15 each
(+p&p). The story of this collaborative journey can be seen
here: https://meetinginthemiddleblog.wordpress.com
Please contact Philippa Wood for further information
philliwood@icloud.com
http://www.the-case.co.uk

From Siobhan Wall: I have just finished stapling together
50 copies each of three chapbooks about Britain leaving
the EU. Made in my studio with a laser printer, they
combine poetry and drawings by Dutch and British writers
and artists.

ROMA presents 2 new publications:

Karel Martens - Tokyo Papers
ROMA 394
Collection of 41 monoprints created by Karel Martens in
2019 and 2020, reproduced on their original size (front and
back). Karel Martens: “In 2018 I received a package by mail
from Pierre Leguillon with a small pile of used Japanese
forms which he had found at a street market in Tokyo.
An intriguing collection, printed on thin paper with a
rectangular black-blue layer of carbon on the back. Initially
in 2019 I started to print on these back sides, but because
the overprinting on the carbon layer caused unwanted
damage, I eventually started printing them on the front
sides as well. The closing image is related to Tokyo in a
different way.”

Borderless has writing by myself, Ollie Mason and J.J Waller.
We are all British writers living in Amsterdam.
Launched at the Small Press Book Fair, (Beurs van
Bijzondere Uitgevers) at Paradiso, Amsterdam.
ISBN 978 90 798650254
Borderless II
This second book in the series has writing by Elizabeth
Uter, Hannah Behrens and Siobhan Wall. It includes b&w
drawings by Siobhan Wall, as well, (I often distort and ‘ruin’
found news photographs). ISBN 978 90 79865048

80 pp (40 recto + 40 verso). 15.5 x 21.5 cm. €21.80
https://www.romapublications.org/Roma201-400.html
Karel Martens - Seoul Portraits

ROMA 392
Limited edition of 500 copies with a selection of portraits
from the digital guest book, collected during the exhibition
Karel Martens: Still Moving at Platform-L in Seoul
(2018-19). 16pp. 17 × 24 cm.
Only available in a set with Tokyo Papers
https://www.romapublications.org/Roma201-400.html
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Borderless III
The third book in the series of poems about Britain leaving
the EU. It includes poetry and a drawing by Siobhan Wall,
a poem by Professor W.N.Herbert, and full colour prints
of paintings by Rob van der Schoor and Paul Rinzo. ISBN
9789079865055
Just One Word
Short essays and drawings by Brenda Olive Wall
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Edited by Siobhan Wall
A British philosopher-theologian re-translates the Bible
from the original Greek, revealing new insights that go
beyond the pessimistic, punitive accounts found in the 1611
version. Beautifully written, this book is a rare example of
progressive theology not found in contemporary debates
about language and translation. (I chose to edit my 85-year
old mother’s writing as I was astonished by how eloquent
and prolific she was). ISBN 9789079865031

All titles are in editions of 50. €10 / £10 each plus postage.
For more information or to purchase, contact Siobhan Wall
at: imagefound@yahoo.com
The Marduk Prophecy
Cedar Lewisohn
Slim Volume
The Marduk Prophecy is an artist’s publication that takes
the form of an image-led wordless comic book. Produced
from handmade woodcuts and lino prints, the work’s
images are sourced from objects from ancient African and
Mesopotamian civilisations in museum collections. These
include treasures in the British Museum – whose Benin
Bronzes were looted and whose ownership is contested – to
those in the Pitt Rivers Museum and the Petrie Museum.

First edition of 180 Risograph printed copies.
Second edition of 100 Risograph printed copies available
January 2021. Softback, 22 pages, 179 colour illustrations,
180 x 240 mm. Designed by Josh Daniels.
ISBN: 978-1-910516-15-7. £10.
Available online: https://www.slimvolume.org/cedarlewisohn-the-marduk-prophecy
Index
Sophie Herxheimer
zimZalla
A pack of prophetic poem cards, made with scraps from
discarded books and other ephemera.

Symbols of the contemporary world that refer to youth
culture in the UK, such as Drill Music – the former British
Prime Minister Theresa May tried to ban the genre for
glamorising law-breaking – are also inserted into the book’s
abstract narrative alongside a representation of the social
and political issues around knife crime.
Common precepts are found in historical and contemporary
modes of archiving – knives in police collections use the
same categorial devices as museum displays of ancient
weapons, for example – and Lewisohn’s unassuming
storyline draws unexpected parallels to examine tropes
of colonialism and its construction of otherness and
criminality, alongside issues connected to urban geography
of the artist’s home city of London.
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Peach index card poem: Disaster, Sophie Herxheimer

Experimental publisher zimZalla is producing the poems as
a prophetic pack of cards. These can be endlessly shuffled &
played for oblique fortune telling, alone or with friends.
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Pre order on Kickstarter until 5th December 2020.
https://www.kickstarter.com/projects/zimzalla/sophieherxheimer-index/description
https://poetryteapot.wordpress.com/
http://www.sophieherxheimer.com/poetry.php
New Artists’ Books by Torben Søborg
Although 90 years old the Danish artist Torben Søborg is
still active making artists’ books.
This time he has reused stills from his Video Art work
GIARDINO MAGICO from 1986 to create five artists’ books
– Two of the books are shown here.

Text to Giardino Magico IN THE GREENHOUSE – 2020
Box: 22 x 22 x 9 cm. Inside part: 20,5 x 20,5 x 8,5 cm. Six
picture stands: 16 cm / small pictures: 4 x 4 cm. Pigment
print. Box ox on black cardboard, inside pat om white
cardboard. Unica – signed
You can see the Three other books if you visit
https://www.torben-soeborg.dk– click to enter and see the
link on the left for ‘Artists’ Books’.
From Jean McEwan: “‘Coronavirus Experts: A zine about
going into lockdown with disabled expertise’.
This powerful, compassionate and beautiful zine put
together by Clare Bonetree sharing experiences of disabled
people will educate you and fill your head and your heart.”
View online here:

https://www.yumpu.com/en/document/read/63991484/
coronavirus-experts-2020
Text to Giardino Magico THE LITTLE WATERFALL – 2020
23.5 x 20.5 x 11.5 cm closed – front open 47 x 20,5 cm.
Tunnel book. Pigment print on white cardboard. Unica –
signed 2020
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Artist’s Book Yearbook 2020-2021
Published by Impact Press at The Centre for Fine Print
Research, University of the West of England, Bristol
Essays: With her regular front page, Tanya Peixoto (UK)
celebrates some highlights of bookartbookshop over the last
two years – from Cat Utting’s City Cells, to Clod Magazine;
In his essay Against Classification: An alternative history
of Book Art, John Bently (UK) explores the affiliations
between photography and the artist’s book; Deirdre E.
Lawrence (USA) reflects on the influence of Walt Whitman’s
prose on contemporary book artists in a new exhibition
celebrating the 200th anniversary of his birth; Let’s call
it Lace Stitch by Anna Juchnowicz (Poland) examines an
alternative approach to bookbinding structures; In The
Library Aesthetic, artists Leslie Mutchler & Jason Urban
(USA) discuss their approaches to making installationbased works that explore and respond to ideas of the library,
books and reading; Yuliya Selivanova (Russia) writes
about the special holdings of the Saint-Petersburg Literary
Museum “XX century”, the collection of the Library of
Mikhail Karasik (1953–2017), and his still present influence
in the artist’s book arena; Jürgen Wegner (Australia)
reports on Hubert Kretschmer’s Munich-based AAP, in
A visit to Archive Artist Publications and its exhibition in
the Haus der Kunst, München, Germany; In The Book
and its Algorithm, Dr Richard A. Carter (UK) explains the
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making of two experimental books founded on digitally
generated images and text, and the algorithmic operations
which produced their contents; The Politics of Place by
Alexander Campos (USA) & Monica Oppen (Australia)
discusses a selection of artists’ books investigating society’s
struggles with displacement, and what it means to have –
and lose – a sense of belonging, homeland and identity; In
An Instrument of Collaboration: Unfolding the legacy of the
Graphic Investigations Workshop (GIW), Caren Florance
(Australia) reflects upon the rich history of GIW as a unique
and complex entity in creative book-making in Australia.
Headed by artist Petr Herel, with a host of respected artists
including Dianne Fogwell, John Pratt, Gaynor Cardew and
Udo Sellbach, the legacy of GIW’s working methodology is
its use of the book as a collaborative ‘common ground’.
Cover design: Tom Sowden. Artists’ pages by: Megan Adie
(Denmark) Angie Butler (UK), Robert Good (UK) Eva
Hejdström (Sweden), Paul Laidler (UK), Daniel Lehan
(UK), Sophie Loss (UK), Linda Parr (UK), Ekaterina
Vasilyeva (Russia) and Eiji Watanabe (Japan).

book-yearbook-20202021-uk-postage
Order your copy with International postage here:
https://store.uwe.ac.uk/product-catalogue/centre-for-fineprint-research/publications/artists-book-yearbook/artistsbook-yearbook-20202021-international-postage
The Selected Scribbling and Scrawling of SJ Fowler
Published by Zimzalla
The Selected Scribbling and Scrawling of SJ Fowler is an
assembly of hand-drawn, instinctive visual poems from
beyond the ragged edge of language. Supplemented by
essays and oblique reflections, this expanded second edition
is a not quite compendious compendium of Fowler’s
asemic work.

The resources sections detail artists’ books activity,
education and collecting taking place internationally and
include: Artist’s Book Publishers & Presses; Bookshops for
artists’ books; Artist’s Book Dealers; Galleries & Centres;
Collections, Libraries & Archives; Artist’s Book Fairs and
Events; Book Arts Courses and Workshops; resources for
Design, Print & Bind; Print and Papermaking Studios;
Journals and Magazines; New Reference Publications;
Organisations, People, Projects and Societies.
In the Artists’ Books Listings section, you can also discover
hundreds of examples of new books made (or in the
making), by artists in: Argentina, Australia, Belgium, Brazil,
Canada, Denmark, Finland, France, Germany, Hungary,
Ireland, Italy, Japan, The Netherlands, Norway, Poland,
Russia, Sweden, the UK and the USA.

Edited by Sarah Bodman. Published by Impact Press at The
Centre for Fine Print Research, University of the West of
England, Bristol, UK. Autumn 2019. ISBN 978-1-90650118-1. 236pp, 21 x 29.7 cm, black and white offset litho,
colour cover.
Order your copy with UK postage here:
https://store.uwe.ac.uk/product-catalogue/centre-for-fineprint-research/publications/artists-book-yearbook/artistsPage 36		

Arguably the most comprehensive book of asemic poetry
ever published in the UK, this sizeable revamped new
edition includes images of live asemic performances
alongside over 100 visual poems divided, and introduced,
in chapters. Asemic neurons butt up against poetic
constellations, portraits and diagrams. The volume is
bookended with new articles on the asemic endeavours of SJ
Fowler from David MacLagan, Tim Gaze, Michael Jacobsen
and David Spittle, plus a longform discussion between
Fowler and Zimzalla editor Tom Jenks.
£11.99 in the UK. £14.99 anywhere else in the world.
Both prices include postage. Order online at:
https://zimzalla.co.uk/051-sj-fowler-scribbling-andscrawling-2nd-edition/

http://www.bookarts.uwe.ac.uk/newsletters/

Conqueror laid paper set in Bell. Blue covers. Title on
Japanese Shoji. Hand-stitched in linen threads. Signed
and dated by the author. Designed and typeset, Printed
and Hand-bound by Entropie Books. 2020. ISBN 978-19164234-9-7. £10. http://www.entropiebooks.com

sharp fragments are not welcome here
Barbara A. Morton, Entropie Books
Limited edition of 4. 208 x 208 mm. 9pp series of poetry
and abstract images by Barbara A Morton. Text set in Bell
and hand-printed using a restored Hampson Bettridge &
Co treadle press. Unique abstract images composed upon
Fabriano. Hand bound in boards of Ratchford’s Atlantic
Tide book cloth. Fabriano Ingres endpapers.

Bone clasp fastening. Shoji title strip. St Andrews: Entropie
Books, 2020. ISBN 978-1-913658-01-4. Signed by the
author/artist. £250. http://www.entropiebooks.com
random. and various. objects. lined the narrow
pathway ~ equidistant ~ centrally placed
Barbara A. Morton, Entropie Books

Coming soon: print date 10th December 2020
The Theatre of the Self by Delpha Hudson
This series of 5 small colourful (A6) books presented in a
box will be an unusual combination of art documentation
and interactive mental health diaries. Book 1 documents
the Theatre of the self project (2017), in which I read
and burned 30+ diaries (1977-2010). The process and
subsequent research explores psychological narrative
reconstruction - how in changing the stories we tell
ourselves about ourselves, we can survive trauma, and
improve our mental health.
The other 4 small colour-coded books in the collection are
small interactive diaries that use themes from book 1 to
create additional prompts and suggestions for how to reorganise our stories and perceptions of self for good mental
health. They include: A Little Book of Smoke & Mirrors,
The Body Book, The Golden Notebook, and the Little Black
Book of Catharsis (with a handy match on the spine).
The book set will be available for sale with additional
resources and further information on:
https://www.delphahudson.co.uk/the-theatre-of-the-self/
Huge thanks to editor and designer Dr. Davina Kirkpatrick,
local Headland Printers in Penzance, and Cultivator, Arts
Council England & Cornwall Council for funding for this
project. https://cultivatorcornwall.org.uk/

Limited edition of 100. 148 x 105 mm. 10pp. Poetry. Series
of line drawings by the author. Printed on Gainsboro gray
Page 37		

Delpha Hudson BA MA, is based in the South West and has
been making art about women, visibility, voice and value for
20 years. She has shown performance, video, and painting
Internationally as well as in the UK. Her current work
includes a series of paintings and films about re-writing
the self. http://www.delphahudsonartist.co.uk
https://www.instagram.com/delpha_hudson/
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REPORTS & REVIEWS
Nicole Polonsky writes:

artist books offer an immersive experience. I would have said
that artist books unfold temporally and spatially and are
suited to a narrative or sequence. I would have said that each
turn of the page invites anticipation, and is revelatory.
I would have said there’s something ritualistic in the way artist
books pass from person to person and from hand to hand.
I would have said that artist books are reborn and made
anew with each encounter. I would have said that artist books
are limitless.

My bookwork 32xF recently featured in Decatur Arts
Alliance’s The Book as Art v.8: infinity. The eighth edition of
this annual book arts exhibition was selected by jurors Bexx
Caswell-Olson, Ann Kresge and Joe Sanders and hosted
by Georgia Center for the Book, DeKalb County Public
Library, Georgia, USA from 28 August to 17 October 2020.
Due to the global pandemic, the physical exhibition –
although installed – was unable to open to the public.
To convey something of it, the GCB team – executive
director, Joe Davich and programming assistant, Ally
Wright – curated a series of virtual events. I joined other
The Book as Art participants Debra Disman, Christian
Feneck, Julie Fordham and Chris Revelle in a socially
distanced artist showcase. My presentation included a brief
reflection on artist books under lockdown, the text of which
is reproduced below. The entire event can be watched on
Georgia Center for the Book’s YouTube channel:
https://www.youtube.com/watch?v=zQ7jVahtVEk&feature
=youtu.be

I’ve written a little about artist books before, but on rereading,
my observations felt out of date, superseded by the new
conditions ushered in by Covid-19.
What I now have to say is smattered with conditional
sentences, reflecting the way apparent certainties – the books
themselves as empirical objects – have been thrown into doubt
by this pandemic. I would have described artist books as
democratic (I’m not being partisan here – although I actually
am very partisan!) – they are accessible and participatory
entities. I would have said that, when handled, artist books
are a bridge between artist and viewer – a direct engagement,
a physical manifestation of dialogue. I would have said that
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Now artist books are by necessity encountered in a different
way. They are vulnerable to us as we are to them – their
surfaces and ours ones on which a virus can breed and be
transmitted. The artist books are held in custody for their
safety and ours. Mediated through the glass, metal and wood
of the display case, they become artefacts – inert curios for
observation and scrutiny – a dormitory of Sleeping Beauties,
in suspension while we await the ‘prince/princess’s kiss’ of a
vaccine or an effective treatment. One could say artist books
are the artform that has suffered most under Covid.

But I don’t want to leave things at that. I will reiterate my
belief in the primacy of ideas. Covid teaches us as artists that
whatever barriers there may be to working in our studios
and realising our schemes – and I’m not understating their
magnitude! – our imaginations are still free to roam.
As embodiments of ideas, artist books are just as valid
whether they are stilled objects on a library shelf or animated,
haptic encounters. They are material evidence of creativity,
and are alive with it. Fizzing with potential, artist books are
not diminished by these physical constraints and limitations.
They are transcendent.
Further information and The Book as Art catalogue can be
found at https://decaturartsalliance.org/book-as-art/
Nicole Polonsky, London, UK
http://www.nicolepolonsky.com
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Alien Resident: San Diego Photographs 1986-1987, by
Stephen Clarke
Contemporary Art Space Chester (CASC) from 6th
November to 2nd December 2020

Stephen Clarke: Craig Atkinson at Café Royal Books
has become known for publishing the work of British
documentary photographers in the format of small
photozines. Since 2014, I have published eleven books with
Atkinson. Initially, my Café Royal titles were related to the
exploration of family holidays in Rhyl, the seaside resort
on the North Wales coast. There are four titles in this small
series – the latest edition was released this year.
San Diego Mailboxes, published by Café Royal Books, 2019

as well as scenes that are not so easy to classify.
I drove around San Diego, parked my car, and then walked
around surveying my surroundings. I would collect certain
images, such as the side on views of American cars, with
the intention of producing small photobooks. One of
these forays has resulted in the production of ‘San Diego
Mailboxes 1986 – 1987’ published by Café Royal Books.

Contemporary Art Space Chester (CASC) installation view.

Throughout 2019, Café Royal Books published four
photobooks of my photographs of San Diego. I lived in
southern California from 1986 through to the summer of
1987. This one-year residency followed my undergraduate
studies in Fine Art at Newport College of Art in South
Wales, where I had been introduced to the work of New
Topographics photographers by my tutors, Keith Arnatt,
Ron McCormick and Ian Walker. Significantly, I was also
familiar with the work of the artist books made by Ed
Ruscha. During my degree course at Newport I had
made a number of small photobooks had that followed
Ruscha’s example.
Ruscha had been one of the influences on the New
Topographics movement. His matter-of-fact depiction had
documented the landscape of southern California. The
subjects of his books included gas stations, swimming pools,
apartments, parking lots, and palm trees. My own inventory
of photographs would include a similar range of subjects,
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Stephen Clarke, Alpine Creek shopping center, 1987

These photographs of San Diego from the Café Royal Books
are currently on display in the exhibition ‘Alien Resident:
San Diego Photographs 1986-1987’ at Contemporary Art
Space Chester (CASC). CASC is part of the University of
Chester and is supported by Cheshire West and Chester
Council. The principal purpose of CASC is to provide
a platform for the Department of Art and Design at the
University of Chester to showcase work and test research.
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Mike Pinnington has written about Stephen Clarke’s San
Diego Photographs for The Double Negative:
http://www.thedoublenegative.co.uk/2020/11/over-myshoulder-hollywood-and-the-photographs-of-stephenclarke/
Café Royal Books have published four San Diego books:
https://www.caferoyalbooks.com/international/stephenclarke-typography-san-diego-19861987

STOP PRESS!
Stephen Clarke, Mom’s Pie House, 1987

The exhibition ‘Alien Resident’ is comprised of unframed
work prints pinned to the gallery walls. To some extent, the
exhibition replicates the Café Royal Books, providing the
viewers with the reading experience as they move through
this overview of pictures taken from the books. At the centre
of the exhibition, a full set of photographs of mailboxes are
shown together as though spreading out each page of the
book. This allows the visitor to make comparisons between
each individual mailbox in this typology.

From Barbara A. Morton / Entropie Books: A link to a
recent video presentation from the Scottish Poetry Library Inside the Scottish Poetry Library: The Movie:
https://www.scottishpoetrylibrary.org.uk/2020/11/insidethe-scottish-poetry-library-the-movie/
Banner Repeater: We’re raising £4,000 to support the
Digital Archive of Artist’s Publishing with Wikimedia UK
The Digital Archive of Artists Publishing (DAAP) is an
interactive, user-driven, searchable database of Artists’
Books and publications, that acts as a hub to engage with
others, built by artists, publishers, and a community of
producers in contemporary Artists’ Publishing, developed
via an ethically driven design process and open-data
methodology.
A collaborative project, with the support of Wikimedia UK,
it is inspired by the site of Banner Repeater’s public Archive
of Artists’ Publishing on Hackney Downs train station,
with 11,000 people passing a day, in response to the
need for a similarly dynamic approach to archiving in
an online context.

Stephen Clarke, Sun Villa, 1987

The movement between artist’s book, gallery wall, and
then back to the book format was the direction taken
with a previous project in Chester. Last year I curated the
exhibition ‘David Ferry: The Invader’s Guide the Museum
(and other places)’ at the Grosvenor Museum in Chester.
This exhibition was based upon Ferry’s altered books, which
were shown alongside his prints. The movement from the
pages of a book to the gallery wall was apparent. This project
was completed by the production of an accompanying book,
titled ‘The Invader’s Guide to the Museum’. The current
exhibition, ‘Alien Resident’, will follow a similar trajectory:
from book to gallery wall, and then back to book format.
I am producing a limited run book, funded by the
University of Chester, that parallels the exhibition.
This book is comprised of photographs that have not been
published by Café Royal Books, but is clearly indebted to
Craig Atkinson’s ongoing project.
For details of the exhibition ‘Alien Resident: San Diego
Photographs 1986 – 1987’ at Contemporary Art Space
Chester (CASC). https://www.cascgallery.co.uk/
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We have drawn upon the working knowledge of users
and archivists alike, to develop a database with sufficient
complexity, whilst remaining searchable, that affords
multiple histories to develop, confronting issues of
authorship and representation, whilst addressing the
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challenges of cataloguing often deliberately difficult to
categorise materials.

between 2017-2020. Available from the shop link here:
https://theprintproject.bigcartel.com/product/endless-book

DAAP is committed to challenging the politics of traditional
archives that come of issues regarding inclusion and
accessibility, from a post-colonial, critical gender and
LGBTQI perspective. The project will work to ensure an
equitable and ethical design process occurs throughout the
archive development.
Your important contribution will fund the continued
development of the DAAP, working with artists, collectives,
and other archives working in artists’ publishing to enable
the platform to be utilised as a resource for all. Any
contribution large or small will be hugely appreciated.
Thank you.
Donate here until 17th December 2020 at 3:14pm GMT:
https://www.crowdfunder.co.uk/the-digital-archive-ofartists-publishing-daap
Queering Collage: An Online Symposium
Free event, Thursday 3rd - Friday 4th December 2020

A 32 page A5 book in an edition of:
65 x Regular case bound
5 x Special editions which house the case bound book in a
slipcase together with a portfolio of prints. £60.00 - £120.00
Set in Ludlow Record Gothic Bold Extended. Printed
letterpress & digital.
Binding by the one and only Roger Grech.
https://theprintproject.co.uk
Helen Hiebert is starting an online subscription club
called The Paper Year in 2021. This is a year-long online
class featuring a new paper project every month.

Organised by the Collage Research Network.
Full details of the symposium and how to sign-up can be
found here: https://collageresearchnetwork.wordpress.com/
queering-collage-an-online-symposium/
Speakers include Jeremy Dixon of Hazard Press.
News from The Print Project, Shipley, UK:

‘Endless’ book
A new book by Nick Loaring brings together work made
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Get inspired with video and written project instructions
designed to spark ideas that keep you creating for the rest
of the month; explore creative paper techniques, including
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origami, pop-ups, paper weaving, book arts, paper cutting
and more; and join a growing community of paper
lovers online to learn and share in a warm, encouraging,
supportive, creative community.
Quarterly guest artists include Susan Joy Share, Elissa
Campbell, Paula Beardell Krieg and Shawn Sheehy.
Visit the website to find out more and hold your spot, and
feel free to spread the word to your paper-loving friends:
https://helenhiebertstudio.com/all-about-the-paperyear-2021/
Florence Loewy - Books by Artists, Paris: I am pleased to
announce our December catalogue, bringing together a list
of artist’s books, rare or current, exceptional or classic, large
or small, bound or stapled, expensive or really very cheap.
View here: http://florenceloewy.curatorstudio.software/
cspdocs/exhibition/files/doc_24.pdf

Room for books - giving artists’ books the space they need
to fold out!
Five exhibitions of artist’s’ books will fill the large gallery
space at Kristiansand Kunsthall, Norway at the beginning of
2021. Four artists, known for their artist’s book production,
each present a comprehensive collection of their work. In
the fifth space Codex Polaris will create an exhibition for
Bibliotek Nordica - a collaborative project including 82
artists from the Nordic countries. More information will be
shared in the next BAN, Issue 137.
Kristiansand Kunsthall, Rådhusgata 11, 4th floor.
4611 Kristiansand, Norway.
http://www.kristiansandkunsthall.no
Center for Book Arts New York, Annual Meeting - Online
9th December 2020, 5pm ET
Join us on December 9th as we recap the year, and look
toward what’s next at the Center for Book Arts…

A Visit from St. Alphabet by Dave Morice (1982)

http://www.florenceloewy.com
Upcoming exhibition info from Imi Maufe:
Rom for Bøker (Room for Books)
Kristiansand Kunsthall, Norway
30th January - 14th March 2021
Artists: Kurt Johannessen, Rita Marhaug, Imi Maufe, Randi
Annie Strand and Codex Polaris.

PRISME 1, artist’s book by Randi Annie Strand.
http://www.randistrand.no
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The Center for Book Arts Staff invites the CBA community
for our first ever online Annual Meeting! 2020 has been a
year of firsts for us at the Center - we persevered through a
number of obstacles and couldn’t have done it without the
support and encouragement of our community members.
This meeting is a celebration the achievements we reached
this year, and all the people who helped make it possible.
We will also discuss the goals that we have set for the
upcoming year.
Come dressed in your best holiday sweater and join us for
an afternoon of positivity and gratitude! This meeting will
take place entirely on Zoom. Register online at:
https://www.eventbrite.com/e/center-for-book-arts-annualmeeting-tickets-129037134543
The Center for Book Arts promotes active explorations
of both contemporary and traditional artistic practices
related to the book as an art object. The Center seeks
to facilitate communication between the book arts
community and the larger spheres of contemporary visual
and literary arts, while being a model organization locally,
nationally, and internationally within the field. We achieve
this through exhibitions, classes, public programming,
literary presentations, opportunities for artists and writers,
publications, and collections.
The Center for Book Arts Virtual Book Arts Auction
features items from all over the spectrum of book art: artists’
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books, works on paper, photography, textiles, all from artists
who have studied, taught, exhibited, and lectured with
us, and otherwise count our studios as a home for their
practice. It is a gorgeous cornucopia by our community for
the benefit of our community, and we’re excited to share
it with you! Bidding is open until 21st December 2020. In
addition to bidding on items; you have the option to buy
outright. https://www.biddingowl.com/Auction/home.
cfm?auctionID=23515
Save the date: Rising Together | an Exhibition of Zines,
Artists’ Books and Prints with a Social Conscience
San Francisco Center for the Book, USA
Friday 5th February – Sunday 9th May 2021

Nikki Thompson, Elsi Vassdal Ellis, Philip Zimmermann.
View the exhibition catalogue at CBAA’s web page for
the exhibition: https://www.collegebookart.org/RisingTogether-TravelingExhibit
San Francisco Center for the Book, 375 Rhode Island Street,
San Francisco, CA 94103, USA. https://sfcb.org
Upcoming dates - Studio West End, Yeerongpilly,
Queensland, Australia:

At this time exhibition programmes take place online;
appointments to visit our gallery may be scheduled online.
Details can be found at our website: https://sfcb.org

Rising Together is a juried, traveling book arts exhibition
organised by the College Book Art Association and hosted
from 2018–2021 in conjunction with the Art Center
College of Design, Center for Book Arts, Mills College,
San Francisco Center for the Book, University of Iowa,
University of Puget Sound and University of Utah.

Our open studio and Grid Project exhibition will take
place on the weekend of the 5th and 6th December 2020.

The work in Rising Together demonstrates how artist
books give activism a visual voice, and can serve as
powerful agents in effecting positive social change on
issues encompassing social justice, power, politics, the
environment and more.

Studio West End, 241F Station Rd, Yeerongpilly, QLD
4105, Australia. https://www.facebook.com/Studio-WestEnd-346549758690164/

Rising Together showcases the potential of the book arts
to engage—through messaging, through critique, through
action—and to speak truth to power in an era when such
truth is direly needed.
The exhibition was juried by Amos Paul Kennedy, Jr.,
Chandler O’Leary and Jessica Spring.
Participating artists include: Megan Adie, Martha Chiplis,
Aaron Cohick (with students and staff of The Press at
Colorado College), Maureen Cummins, Amanda D’Amico,
Suzanne Glemot, Guerilla Grannies, Brooke Hardy, Lyall
Harris, Michael Henninger, KT Hettinga, Ellen Knudson,
Gloria Kondrup (with a collaborative student project from
Archetype Press / ArtCenter College of Design), Kimberly
Maher, Cynthia Marsh, Danielle McCoy, Melanie Mowinski,
Chandler O’Leary, Sheryl Oring, John Risseeuw, Lisa
Robinson, Robert Rowe, Laura Russell, Meghan Saas, Jaime
Lynn Shafer, Levi Sherman, Tennille Shuster, Clarissa Sligh,
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Our Summer Workshop takes place from 4th to 22nd
January 2021, and classes start term 1 on 1st February 2021.

A New Dictionary Story Art Print & Book
Sam Winston’s classic typographic tale as a new artwork
Dictionary Story is a tale that celebrates the creative
potential of the world’s most famous reference book.
It is a story in which definitions from the dictionary come to
life and meet. The story is told and illustrated by using over
230 of the dictionary’s own definitions.
For this new 20th anniversary print, which has been
completely rewritten and redrawn, we are hoping to print
at Nomad Letterpress (home of Whittington Press) in
Cheltenham, UK.
Nomad Letterpress prints from metal type and plates on
a wide variety of presses dating from 1830 to 1960 and
includes a collection from the Oxford University Press.
Sam Winston is an artist that creates sculpture, drawings
and books all inspired by a love of language. He has

http://www.bookarts.uwe.ac.uk/newsletters/

exhibited internationally and his work can be found in many
special collections around the world.

“With freedom, books, flowers, and the moon, who could
not be happy?” Oscar Wilde

World Book Night United Artists will announce our
formal call for participation in February 2021. But here is
an advance notice!

Kickstarter deadline: Sunday 13th December 2020, 7pm
UTC +00:00.
Much more information, images and the link to sponsor this
project can be found at:
https://www.kickstarter.com/projects/1360225971/a-newdictionary-story-art-print-and-book

We’ll be asking you to read a poem or text that is about
flowers, mentions flowers, has a title with flowers…etc.
Make a note of the book/publication’s: title, author,
publisher, date. We will be asking participants to create a
paper-based, collage, drawn, printed, or photographic
flower (2D or 3D max size 8 x 8 x 2 cm) to send for an
exhibition and exchange taking place on World Book Night
23/04/21 and help us create a bibliography of flowers.
After the year that was 2020, let’s spread some happiness in
2021. More info coming in the February issue of the Book
Arts Newsletter.

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check before travelling.*
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 (library main desk)
* The library is currently closed to external visitors.

Simple Light
Chiara Ambrosio
My little black book of linocuts “Simple Light” is out now,
in a limited edition of 100, (14.8 x 11.5 cm), 65pp, signed
and numbered. You can find it here:
https://thelightemporium.bigcartel.com/product/simplelight-linocuts
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NEXT DEADLINE: 17TH JANUARY FOR THE
FEBRUARY 2021 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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