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Artists’ Books Exhibitions in the Bower Ashton Library
showcases, UWE, Bristol, UK

Mon 19th April – Weds 30th June 2021
Organised by Gin Saunders*
Before photocopiers took over copy-making, messier,
cheaper simpler duplicators ruled the world. The Gestetner
revolutionised the office making printing easy, cheap and
widely accessible. Its simplicity, efficacy and economy
quickly put it at the heart of the community where schools,
churches, local clubs and organisations churned out endless
reams of pamphlets, bulletins and newsletters. But behind
closed doors the Gestetner sat just as solidly at the epicentre
of counter culture; it was the DIY tool for fanzine writers,
beat poets, anarchists and agitators. Hovering in the hazy
world between subculture and the truly clandestine, it
helped to foster freedom and express the shock of the new.

Gestetner ephemera. Photo: Gin Saunders

2021 marks the 140th anniversary of the Gestetner which
was first patented in 1881 by David Gestetner. Gestetner
devised the duplicator after working in the stock market
in Vienna where his job involved endlessly, hand writing
multiple copies of each day’s activities. He had previously
been a kite seller, and it was the waxed Japanese kite
paper that inspired his first duplicating device using
a waxed stencil and stylo. David Gestetner eventually
moved to England and in 1881 established the Gestetner
Cyclograph company. The Gestetner works opened in 1906
at Tottenham Hale, north London, and employed tens of
thousands of people right up until the 1990s.

The exhibition brings together work from two current
gestetner printmakers: Petra Schulze-Wollgast and Jim
Pennington, alongside Gestetner rarities, equipment,
memorabilia and ephemera.
Petra Schulze-Wollgast (psw) is a German based artist and
printmaker whose work explores and uses outdated printing
techniques. She creates abstract typographics on typewriters
and with dry transfer letters and letterpress. Since she
usually works in series, she makes books from her works duplicating them with mimeographs and publishing them
under the label Plaugolt SatzWechsler. She is also the creator
of the ongoing mimeo printed magazine ToCall and editor
of the TYPEWRITTEN artist’s book series. Her Gestetner
allows her to duplicate quickly and cheaply. She relishes
the restrictions that out dated printing techniques impose
on her practice. “Each printing and duplicating technique
has specific restrictions; but interestingly such limits only
encourage creativity.” http://www.psw.gallery

TYPEWRITTEN, edited by psw, an ongoing series of mimeoprinted, hand-bound and numbered artist’s books in limited
editions - highlighting contemporary authors and artists who
use the typewriter as a creative tool. TYPEWRITTEN is a
collaboration with Timglaset Editions. Photo: psw

Printer, publisher, editor and independent scholar of
Beat, Jim Pennington is equally interested in out dated
equipment and the Gestetner is central to his practice as
both publisher and artist. In 2016 he created a reproduction/
re-enactment of Ginsberg’s Howl, for a Beat Conference
held in Manchester. Like psw, Pennington revels in the
duplicator’s simplicity: “to my mind, the stencil process is
not one intended for hyper-fidelity - it delivers information,
it sees no need to prettify”. Pennington’s most recent Aloes
Books’ publication: Viruses were an accident??? is an homage
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to William Burroughs. He describes this collaboration with
machine and ghost as “a spontaneous celebration of the
publication of the first Cut-Up book; the project became an
invocation to drive out the Virus using a typewriter once
by owned Burroughs.” A second ghost haunted the project
when the remains of a petrified cockroach was found
lurking in the dust under the typebars.
https://www.aloesbooks.co.uk

Rising Together | an Exhibition of Zines, Artists’ Books and
Prints with a Social Conscience
San Francisco Center for the Book, USA
Until Sunday 9th May 2021
At this time exhibition appointments to visit our gallery
may be scheduled online. Details can be found at our
website: https://sfcb.org
Rising Together is a juried, travelling book arts exhibition
organised by the College Book Art Association and hosted
from 2018–2021 in conjunction with the Art Center
College of Design, Center for Book Arts, Mills College,
San Francisco Center for the Book, University of Iowa,
University of Puget Sound and University of Utah.
The work in Rising Together demonstrates how artist
books give activism a visual voice, and can serve as
powerful agents in effecting positive social change on
issues encompassing social justice, power, politics, the
environment and more.

Viruses were an accident???, Jim Pennington, Aloes Books.
Photo: Jim Pennington

From 19th April visit https://www.gestetner140.com to see
the online pop-up gallery of prints and music inspired by
the Gestetner.
Please visit: http://www.bookarts.uwe.ac.uk/gestetner140/
to find out more about this exhibition.
*Physical books will be displayed in the library cabinets
for students to see, but due to social distancing measures
we cannot currently welcome visitors.
We will share books with the public online via UWE Bristol
Library’s Twitter feed at: https://twitter.com/UWELibrary
Up to date library info can be found here:
https://www.uwe.ac.uk/study/library/coronavirus-libraryguidance

Rising Together exhibition installation detail.
Photo: San Francisco Center for the Book

Rising Together showcases the potential of the book arts
to engage—through messaging, through critique, through
action—and to speak truth to power in an era when such
truth is direly needed. The exhibition was juried by Amos
Paul Kennedy, Jr., Chandler O’Leary and Jessica Spring.
Participating artists include: Megan Adie, Martha Chiplis,
Aaron Cohick (with students and staff of The Press at
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Colorado College), Maureen Cummins, Amanda D’Amico,
Suzanne Glemot, Guerilla Grannies, Brooke Hardy, Lyall
Harris, Michael Henninger, KT Hettinga, Ellen Knudson,
Gloria Kondrup (with a collaborative student project from
Archetype Press / ArtCenter College of Design), Kimberly
Maher, Cynthia Marsh, Danielle McCoy, Melanie Mowinski,
Chandler O’Leary, Sheryl Oring, John Risseeuw, Lisa
Robinson, Robert Rowe, Laura Russell, Meghan Saas, Jaime
Lynn Shafer, Levi Sherman, Tennille Shuster, Clarissa Sligh,
Nikki Thompson, Elsi Vassdal Ellis, Philip Zimmermann.
View the exhibition catalogue at CBAA’s web page for
the exhibition: https://www.collegebookart.org/RisingTogether-TravelingExhibit

A Dream of a Museum - Berlage’s Masterpiece
Kunstmuseum Den Haag, The Netherlands
Until 20th June 2021*
From Ton Martens: ‘The museum building, designed by
Hendrik Petrus Berlage, is the main object of this exhibition.
Curators Jan de Bruijn and Jet van Overeem have compiled
this exhibition on the basis of very diverse images and works
from different makers. A series of small works which I made
of the interior and exterior of the museum building, will be
displayed. In 2018 I created an artist book from this series
of frottages and photos, made in an edition of 25.’
http://tonmartens.nl

San Francisco Center for the Book, 375 Rhode Island Street,
San Francisco, CA 94103, USA. https://sfcb.org
Tonatiuh Ambrosetti - Wanderjahre of an artist
Artphilein Library, Lugano, Switzerland
Until 31st September 2021
For the annual exhibition curated by Artphilein Library,
Tonatiuh Ambrosetti selected 30 volumes (part of the
library collection) as fundamental books in his experience
as a photographer.

Long before museum architecture was a popular tourist
attraction, architect Hendrik Petrus Berlage and museum
director Hendrik Enno van Gelder dreamed of creating
an innovative, purpose-built museum. A building where
visitors would feel at home, and where the art would be
shown to its best advantage. Their dream became a reality in
1935, when a new museum for modern and decorative arts
opened in The Hague. Although Berlage had died in 1934,
and sadly did not see the completion of the building, he
and Van Gelder set an example for the many museums that
would be built later.
The exhibition will start with the architect and director’s
original ideas and show how they impact the way we
experience Kunstmuseum Den Haag to this day. Narratives,
photographs, designs, drawings and unique archive material
will be used to present a complete picture of a building
which, since the day it opened, has been a favourite with
visitors, artists and architects the world over.

A photographic book is a story rich not only in images but
also in lives. In the text accompanying the exhibition the
photographer writes:
Biography is also an inseparable component from the work
of a photographer. In the world of photography it is difficult
to pretend: many authors have fascinating lives, compelling
journeys and stories to tell.
Tonatiuh Ambrosetti grew up in Ponte Capriasca (Ticino
- Switzerland). In 2006 he graduated from the ECAL
Ecole Cantonale d’art de Lausanne, where since 2012 he
teaches Photography. In addition to photography, Tonatiuh
Ambrosetti practices sculpture, engraving and drawing;
always with the steadfast refusal of the digital technique.
Artphilein Library, 1st floor
Via Ferruccio Pelli, 13, 6900 Lugano, Switzerland
https://artphileinlibrary.org

*When the museum reopens again, the exhibition will on
display until 20th June 2021. Kunstmuseum Den Haag
Stadhouderslaan 41, 2517 HV Den Haag
The Netherlands. https://www.kunstmuseum.nl
Rawie and Pesapane: Poetry in Drawings
Huis van het boek, Den Haag, The Netherlands
17th April – 15th August 2021
This spring, House of the Book is organising the exhibition
Rawie and Pesapane: Poetry in Drawings. On the occasion of
Jean Pierre Rawie’s 70th birthday this spring, the museum
is preparing an intimate exhibition. In it, Pesapane’s
fascinating and sometimes disturbing drawings can be
admired along with Rawie’s penetrating poems about love
and death. This jubilee year of Rawie is reason for Huis van
het boek to provide insight into the creative process of the
special bibliophile edition Parallellen (2017). This book by
De Carbolineum Pers by Boris Rousseeuw from Kalmthout
is based on the unique collaboration between poet and
artist, with the motto: “You played as a child
under a different sky” (Cesare Pavese).
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binders, including Don Glaister, Monique Lallier, Midori
Kunikata-Cockram, and Patricia Owen. The exhibition
debuted in the San Francisco Center for the Book and has
since travelled from Los Angeles to Boston and is slated to
be on view next in London, England.

Double portrait Jean Pierre Rawie & Elisa Pesapane, 2017,
50 x 40 cm, pencil on paper.

Elisa Pesapane chose ten poems about love and death from
the oeuvre of Jan Pierre Rawie for the book. She linked
existing works of her hand to these poems. She says about
this: They are autonomous works that meet on the pages of
the book, and are interconnected in the universal themes
of love and death. These poems and the original drawings
can be seen in the exhibition, as well as documentation and
tests. that illustrate the making process.
About the book Parallels, Ronald Ohlsen said to Tzum
in 2017: ‘The irrepressible urge to bring text and image
together ensures that a whole story unfolds, giving the
old familiar poem and the sensual drawing both a whole
new meaning. ‘
A separate room in the exhibition is devoted to the “Dance
of Death”, an originally late medieval motif in art in which
death takes the living along in a macabre ballet. A theme
revived by Elisa Pesapane. Some examples of the “danse
macabre”, as depicted in books from the House of the Book
collection, illustrate this motif. For example, the Liber
chronicarum by Hartmann Skull from 1493 and the Ship of
Fools by Sebastian Brant from 1497.
As in all publications of De Carbolineum Pers, the text of
Parallellen is set by hand, in this case from the Van Dijck
and the Kumlien, and printed by hand on handmade Van
Gelder Posthoorn paper. The drawings have been digitally
reproduced on Conqueror paper and glued into the book by
hand. The book was published in an edition of 75 numbered
and signed copies. Only a few copies are left for sale in the
museum shop at €50.00.
Huis van het boek, Prinsessegracht 30, Den Haag,
The Netherlands. https://www.huisvanhetboek.nl
Drop Dead Gorgeous: Fine Bindings of La Prose du
Transsibérien Re-creation
Minnesota Center for Book Arts, Minneapolis, USA Online, until 9th May 2021
This virtual exhibition features the work of 25 design

Explore this travelling exhibition of fine binding online,
including Kitty Maryatt’s re-creation of the groundbreaking
book La Prose du Transsibérien, originally produced in 1913
by painter Sonia Delaunay and poet Blaise Cendrars.
La Prose du Transsibérien pushed boundaries of book
structure, painted imagery, and poetic expression.
After much research, Kitty debuted a new edition in 2018,
which faithfully incorporates techniques used in the
original. At the same time, she commissioned fine bindings
by notable design binders from around the world.
A colourful catalogue for MCBA’s virtual exhibition: Drop
Dead Gorgeous: Fine Bindings of La Prose du Transsibérien
Re-creation. 109 pages, 8.5” x 11”, published by the San
Francisco Center for the Book. $50.
Order at: https://www.shopmnbookarts.org/shop/p/dropdead-gorgeous-show-catalog
https://www.mnbookarts.org/drop-dead-gorgeous-virtualexhibition/
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Two Cabinets exhibition in the Zentrum für
Künstlerpublikationen / Centre for Artists’ Publications
Weserburg Museum für moderne Kunst
Bremen, Germany:

Irmari Nacht, Englewood, NJ, USA was invited to show
two of her bookworks at the Delaware Contemporary
Museum’s Vessels Invitational: Revisioning the Receptacle.
This exhibition examines the ancient utilitarian history
of the bowl or tureen and “expands the idea of the ewer
beyond traditional contours to generate new perspectives
that accentuate subtle or obvious alterations, and question
whether objects displace or contain space”. The twentyfour artists in the show, using metal, clay, wood, glass,
fibre, plastic, recycled and assembled materials, expand the
concept of form and function of the vessel.

Jan Voss: Seitensprung. Spielart A, 1989. Zentrum für
Künstlerpublikationen, Photo: Bettina Brach

Artists’ Publications: Keyword: Drawing
Until 9th May 2021
Artists’ publications offer space for a wide variety of
concepts and artistic approaches. The cabinet exhibition
focuses on works in which drawing is a formative pictorial
medium. It presents a selection from the collections of the
Centre for Artists’ Publications.
Curated by Bettina Brach
Artists as Independent Publishers
Until 25th April 2021
Choice of artists’ books by students of the HfK Bremen.
Photo: HfK. In autumn 2019, the interdisciplinary artist’s
book project “Artists as Independent Publishers” initiated
by the Bremen University of the Arts took place for the
second time. It is a cooperation with the art academies
Geidai Tokyo, University of Applied Arts Vienna, Royal
College London, St Lucas School of Arts Antwerp and Burg
Giebichenstein Kunsthochschule Halle. In the first stage,
artists’ books were thematically reflected and produced. The
kick-off of the subsequent exhibition series in all partner
cities will take place at the Centre for Artists’ Publications.
A project of the HfK Bremen, organised by Stephan
Baumkötter, Marion Bösen, Katrin von Maltzahn and
Tania Prill.
Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany
https://weserburg.de
Vessels Invitational: Revisioning the Receptacle
The Delaware Contemporary Wilmington, DE, USA
Until 23rd May 2021

Nacht, who has been creating sculptures from recycled
books for many years, says, “I love seeing my books as
receptacles for knowledge that reach the viewer through
their outstretched slivers and slices”.
Curator Kathrine Page agrees, “Your books present as
‘containers’ or vessels with spoken or read words; they hold
substance; what was once cast off has been transformed
from words to a sculpture that embodies a new identity
inviting dialogue and intrigue”.
Page continues, “Irmari Nacht’s bold explorations transform
books into new shapes and forms that emerge as elements of
subliminal messages. At once-contained stories, cuts, curls,
slices, and distresses dissolve to become small monuments
of language extended in undulations and spirals beyond the
surface. Nacht’s skillfully textured surfaces and repeated
elements captivate the viewer’s awareness of change,
transformation, information, and altered reality”.
The Delaware Contemporary
200 South Madison Street, Wilmington, DE 19801, USA.
https://www.decontemporary.org/vessels
John Bently - The New World of Slingy Gaw
Skye Gallery, UK, online exhibition
1st – 22nd May 2021
The New World of Slingy Gaw.
(Born from the mouth of a snail…)
Liver & Lights No 62, John Bently
…and what if in our own world
every between things boundary,
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and all the laws of art and science,
the very bindings of the
cosmos, were suddenly disappeared
as if the rule-glue
had dried and crumbled out from
the spine of the book
of the universe…

Some of the songs and most of the paintings have been
gathered into a brand new artist’s book, Liver & Lights no
62 published on May 1st 2021. Pre-publication orders are
£10 plus £2 UK p&p and can be made at:
https://www.paypal.com/paypalme/bonesandtheaft
Or contact the artist for more info: hanksoake@gmail.com

…and sound becomes silence,
and song becomes a knife
and night is found hiding under
the bed of day and the bright bright laughter of
children turns into the messenger of despair
and good deeds spread only evil,
as growing things ungrow into nothingness
and the sun spins forth only darkness…

Making Their Mark: Decorating and Finishing
American Bookbinders Museum, San Francisco, USA
Online exhibition
From Jim Kelly, USA: An online exhibition, an induction to
finishing, by hand or machine. Finishing adds the titling
and decoration to a book’s cover, back and spine. Learn
about the tools, processes and materials used to decorate
a book’s binding.

The American Bookbinders Museum is proud to share its
collection of finishing tools with you and to provide an
overview of finishing, including hand stamping tools and
machine blocking plates.
We hope you are inspired to finish your own masterpiece.
https://bookbindersmuseum.org/making-their-mark/
Exhibitions at the Center for Book Arts, New York, USA:

This new Liver & Lights project so far incorporates
a series of songs written in an imagined language
and 40 new paintings of the imagined future world
of Slingy Gaw.
This is a world teeming with magical dancing hybrid
characters, turned upside down and inside out.
A strange land where all narrative disappears.
A land with its own language where logic has turned
liquid…a land where a whole universe grows
from the song of a snail and dancing has replaced politics…
a land where all living creatures are hermaphrodites…
All the paintings will be exhibited together online at the
Skye Gallery, UK from 1st – 22nd May 2021.
https://www.skyegallery.co.uk

Join us for an online opening reception of three new
exhibitions at Center for Book Arts, 15th April 2021,
6.30-8pm with Oscar Salguero, Betsy Stirratt,
& Maureen Catbagan.
The evening will include exclusive walk-throughs of each
exhibition, alongside remarks by the curator and artists.
NOTE: Due to the COVID-19 pandemic, Center for Book
Arts will hold the opening reception entirely online.
A Zoom link will be sent in an email to all registrants.
Register at: https://centerforbookarts.org/opening/onlineopening-reception-spring-2021-exhibitions
Interspecies Futures [IF]
16th April – 26th June 2021
Interspecies Futures [IF] is the first survey of bookworks by
leading international practitioners from the contemporary
fields of bio-art and speculative design who have turned to
the codex as a tool for the proposal of alternative humannonhuman scenarios.
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This series exhibits photographs taken while visiting
natural history and medical museums in Europe and
the US. Such curated settings reveal subtle information
about the systematic preservation of organic remains—
tangibility, placement and labeling matter greatly in these
environments. The combined images of remains, sometimes
intact, sometimes decaying, and the accompanying
explanations hint at questions about our regard for life
and how it is shown, interpreted, preserved and valued.
The context and framework of the exhibition chosen by
collectors/curators helps to shape our responses, which
can sometimes be emotional, even visceral. These settings
can affect not only how we view nature but can shape our
relationship to it. Veiled Taxonomies tells a multi-layered
story of our curiosity about the natural world but also
about our attempts to order it in the face of extreme
climate change.
Visit https://centerforbookarts.org/veiled-taxonomiesexhibition for the programme of talks related to this
exhibition.

Informed by methods from conceptual art, posthumanism,
biotechnology (CRISPR), and emerging interfaces (AI,
VR, 3D printing), these artists produce documents that
defy the borders between fiction and reality. In their
hands field guides, lost diaries, investigative dossiers, lab
journals, corporate catalogues become portals into multiple
interspecies possibilities.

Light, Tunnels, Passages, and Shadows
16th April – 26th June 2021
Lights, Tunnels, Passages, and Shadows by Maureen
Catbagan examines the transcendent possibilities of
peripheral spaces within museums. A utilitarian passage
transforms into an ethereal opening. A mundane corner
vibrates with a change of light. An invisible worker’s
movement conveys visual poetry. Stairwells become
illuminated, meaningful, and spiritual. Shifting the visual
paradigm of these spaces, objects, and people changes their
meaning and the viewers’ relation to them.

Visit https://centerforbookarts.org/interspecies-futuresexhibition for the programme of talks related to this
exhibition.
Veiled Taxonomies
16th April – 26th June 2021
Veiled Taxonomies is an ongoing project about the fractious
relationship humans have with the preservation and
interpretation of nature. Employing the book as the center
of this investigation, artist Betsy Stirratt examines how
plants, animals, and humans are represented in museums
and collections, and how they are preserved, classified
and displayed.

The photographic series is featured in a boxed folio
containing three fold-outs that enable the images to be
arranged into multiple compositions creating abstract
narratives that connect the peripheral to the sublime
while focusing on the museum worker as mediator. These
re-configured fold-outs act as architectural interventions
illustrating that while the marginal is designated towards
boundaries, it can also be the edge towards boundlessness.
Visit https://centerforbookarts.org/lights-tunnels-passagesshadows-exhibition for the programme of talks related to
this exhibition.
Center for Book Arts
28 West 27th Street, 3rd Floor
New York, NY 10001, USA.
https://centerforbookarts.org
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Edo in Colour - Prints from Japan’s Metropolis
Online Exhibition, Chester Beatty, Dublin, Ireland
From Kieran Owens: As the Chester Beatty continues to
follow Irish Government guidelines, the opening of this
exhibition will be necessarily delayed. Until then, please
enjoy our online exhibition.

‘New Year’s dream’. From Prosperous flowers of the elegant twelve
months, Isoda Koryūsai, Japan, c. 1773, CBL J 2459

Featuring one hundred prints and printed books from the
Chester Beatty’s renowned collections of Japanese art, Edo
in Colour explores how woodblock prints shaped a city’s
identity as they crafted its image. Bursting into life as capital
of Japan’s ruling shogunate, by the mid-18th century the
population of Edo (modern Tokyo) had grown to over one
million. From buskers and teahouse beauties to actors,
entertainers, prostitutes and star-crossed lovers, the people
of downtown Edo became celebrities of this new metropolis,
their image captured in vibrant woodblock prints.
Woodblock prints were an affordable art, printed by the
thousand and consumed as fast as fashion demanded. They
are also aesthetically rich and technically accomplished. As
illustrious artists and shrewd publishers battled for market
share, they constructed the city anew on paper. Presented
with the support of the Japan Foundation and Toshiba
International Foundation.
https://chesterbeatty.ie/exhibitions/edo-in-colour/
Un foglio è un foglio, ma piegato enne volte diventa un
libro d’artista
Spazio Choisi, Lugano, Switzerland
14th April – 28th May 2021
Un foglio è un foglio, ma piegato enne volte diventa un libro
d’artista is the new exhibition hosted by Spazio Choisi 01,
curated by REPLICA, the archive of Italian artists’ books
founded by Lisa Andreani and Simona Squadrito.
The exhibition tells – through editions, prototypes and
maquettes of projects – the story and the publishing
practices of Libri Tasso (L.T.): a small independent
publishing house born between 2014 and 2015 in Bologna,
from an idea of the artist Giuseppe De Mattia, whose books
often arise from a single sheet that folded, cut or torn
becomes a book format. Since 2019, photographers Carlo
Favero and Eleonora Ondolati joined the editorial project.

Winking at the idea of self-production and home-made,
Giuseppe De Mattia chooses the street of his own home,
dedicated to Torquato Tasso, as the name for the publishing
house. The leitmotif that outlines L.T. publications is: the
cheapness of their realisation, as well as the use and reuse of
papers and poor materials. L.T. editions are made precious
by their limited circulation and by the craftsmanship of the
production. In some cases the edition is assembled by hand
and takes the form of a maquette, with original drawings or
photographs, which make it unique.
The exhibition includes the presentation of a prototype,
45 lampadari cazzo, which together with some audio works
and materials, allows us to explore not only the finished
object but also the process that leads to its realisation.
Giuseppe De Mattia (Bari, 1980) lives and works in Bologna.
He uses different media to investigate the relationship
between memory and present time. He starts as a
photographer moving later to video and sound. His recent
works include paintings and drawings. De Mattia works solo
or in collectives and he’s represented by Matèria gallery in
Rome and Labs Contemporary in Bologna. He publishes
with Corraini Editore, Danilo Montanari e Skinnerboox.
Carlo Favero (Treviso, 1988) is a professional photographer
specialised in art documentation.
Eleonora Ondolati (Parma, 1988) is a professional
photographer specialised in still life and design of
creative concepts.
REPLICA is an archive, a collection and a place for the
display and exchange of artists’ books and independent
editions. REPLICA is a project founded in 2019 by Lisa
Andreani and Simona Squadrito. REPLICA investigates the
meanings of the object book. The editorial projects include
the collaboration within the magazine Atpdiary and NERO
magazine. REPLICA explores alternative ways to enhance
the elements of an artist’s book involving artists, designers
and architects.
via Ferruccio Pelli 13, 6900 Lugano, Switzerland
Tues - Weds by appointment. Thurs - Fri 10am - 6pm.
https://choisi.info
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Book and print artist Constanze Kreiser has two solo
exhibitions opening this month in Germany:
At the waterside
Alte Schulscheune, Diensdorf-Radlow, Germany
28th April – 30th May 2021
Constanze Kreiser is showing her current works on water
views in the old school barn in Diensdorf-Radlow from
28.4.-30.5.2021. Due to Covid-19 there will be no opening.
There are woodcuts and linocuts inspired by Flights by
Olga Tocarzcuk showing wide landscapes to be discovered.
Whether in the Oderbruch, on the Havel or by the sea,
the prints deal with the liveliness of the spaces through
shadows, wind or plants. Instead of a quick glance, one can
be drawn into the depth of the pictures and always discover
new little details. This special effect is created by hand
rubbing, which makes each print unique. The prints will
later be assembled into a unique book with German and
Polish texts created by Christiane Wartenberg about
the river ‘Odra’.

The exhibition is open 11-17.00 every weekday except
Wednesday. It is accompanied by a catalogue for 4,-€.
The works are also for sale. For further information see:
https://kunstdenken.de/
Alte Schulscheune, Diensdorf-Radlow, Germany.
https://www.alte-schulscheune.de/events/1474

SCRIPTURE IMAGE BODY
Fouqué Library, Brandenburg an der Havel, Germany
23rd April - 12th June 2021
The exhibition SCRIPTURE IMAGE BODY by German
book artist Constanze Kreiser deals with the connections
between scripture, image and the body, between writing
and language, writing and image, the physical and mental
processes of writing. The exhibition is open from 23rd April
2021 - to coincide with World Book Night, until 12th June.
Fouqué Library, Altstädtischer Markt 8, 14770 Brandenburg
an der Havel, Germany. Mon, Tue, Thu, Fri: 10:00 -18:00,
Wed 12:00 - 18:00, Sat 10:00 - 14:00.
For further information see: https://kunstdenken.de/
https://bibliothek.stadt-brandenburg.de/aktuelles/
veranstaltungsuebersicht
WEISSE (White) VILLA - BIORAMA Projekt Summer
2021, Déirdre Kelly - MAPPED: Point - Line – Intersection
Joachimsthal, Germany
3rd June- 29th August 2021

Point Line Intersection, Deirdre Kelly, 2021, 18 x 14 cm. Collage
cut out and watercolour on Mylar and found map, unique hand
bound book. Photo: Francesco Alegretto

From palimpsest to hypertext: artists have literally and
conceptually been ‘mapping’ the world; from earliest
forms on cave walls in prehistoric times, stone tablets, to
papyrus and paper. MAPPED: Point - Line - Intersection
presents a series of map works by Déirdre Kelly that play
with cartography using the aesthetic language of lace in an
affirmation of the importance of the physical map.
The delicate cut map works, are translations, interpretations
and reiterations of authentic antique Venetian lace designs
from the Museum of Lace in Burano and Library of the
History of Textiles and Costume at Palazzo Mocenigo in
Venice, used by the lacemakers in their hand work for
centuries. The symbolic language and mechanisms of
navigation on the map, reveal universal keys for reading
maps and looking at lace, which of itself holds a heritage
linked to anthropological cultural memory. Every map tells
a story; transversal reading of lace and map evokes hidden
journeys, where the viewer is both found and displaced
while orienteering the intertwined geographies which seem
to speak as much about presence as about absence.
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collection archived in the Museum of Lace in Burano and
Library of the History of Textiles and Costume at Palazzo
Mocenigo in Venice.

Lace Lexicon, Déirdre Kelly, 2020, 20 x 123 cm, found map, cut
out and collage, unique bookwork. Photo: Francesco Alegretto

DO YOU READ ME? Notwithstanding our long history of
mapping, the ability to read maps and navigate is changing
with the use of digital technologies; there is human need
and desire for the physical map, now more than ever. The
mechanisms and language key to reading maps provide a
kind of ‘grounding’, a ‘grip’ on the world, a fundamental
connection with place time and the universe. As these works
re-affirm the importance of the physical map, there is also
a desire to embrace and participate in the rich creativity of
the female hand, always attuned to the delicate rhythms of
nature. Signs of the natural world filter through these lace
maps seemingly bringing the faraway, nearby.
New metaphors are superimposed on this work by the
ongoing pandemic crisis. The natural world and the
represented world overview, merge here in the practice
of cartography in a meditation on beauty, fragility and the
map, which still profoundly shapes how we visualise the
world. Behind every map is a person, behind every
person is a map.

‘Tracery’ emulates Ruskin’s dedication to observation.
Ruskin was captivated by tracery in Venice. He recorded,
in word and with his own hand, the actual architectural
traceries of the city, making the connections between
nature and art in Venice.
I would endeavour to trace the lines of this image before it
be for ever lost, and to record, as far as I may, the warning
which seems to be to be uttered by every one of the fastgaining waves, that beat, like passing bells, against the
Stones of Venice. John Ruskin ‘The Stones of Venice’

Déirdre Kelly ‘Tracery’ Bookworks 2017-2021: Lace Lexicon,
Some Notes on Lace & Map, Compendium, Lace Legenda, Point Line – Intersection. Photo: Francesco Alegretto

http://www.deirdrekelly.net Please contact the venue for the
latest details of opening arrangements and current public
health guidelines for visiting.
WEISSE (White) VILLA - BIORAMA Projekt
Am Wasserturm 1, 16247 Joachimsthal, Germany
http://www.biorama-projekt.org/villa---concept.html

Lace Legenda, Déirdre Kelly, 2020, 18.5 x 13.5 cm, found map,
cut out and collage, unique hand bound book.
Photo: Francesco Alegretto

From the artist: Featured in the exhibition will be a
number of bookworks which have come out of research via
privileged access to the historic Venetian lace collections,
resulting in a series of works that manipulates cartography,
using the aesthetic language of lace.
From 2017 to present, the ‘Tracery’ series of bookworks
are testimony to an ongoing dialogue of translations,
interpretations and reiterations of symbolic language
mechanisms; the dynamics of looking at map and ‘reading’
lace. A thoughtful response to the outstanding lace
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Bernard Villers - LE REMORQUEUR 75 - 21
Florence Loewy gallery / books, Paris, France
Until 15th May 2021
Belgian painter and publisher born in 1939, Bernard
De Villers, known as Bernard Villers, lives and works in
Brussels. He claims to be a painter, but a good part of his
practice, including painting, develops in various editorial
forms: more than one hundred and fifty books, brochures,
leaflets or magazines. His work progressed notably under
the banners of several successive publishing houses, Le petit
remorqueur, Les éditions du Remorqueur (1976/2003),
Le Nouveau Remorqueur (2003-2015) et le Dernier
Remorqueur since 2016.
Minimalist in appearance (simple ideas, elementary
forms, modest achievements, sober looks, etc.), Bernard
Villers’ work is of great complexity, cultured and sensitive.
Cultured, because worked in a more or less invisible
way by a dialogue with the language, the literature, the
philosophy…; sensitive, because seeking his inspirations in
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various banal, marginal or imperceptible aspects of daily
experiences. Aurélie Noury, Bernard Villers, Les Éditions
du Nouveau Remorqueur – Catalogue raisonné, Incertain
Sens, Rennes, 2016.

A Gallery visit will depend upon the current incidence
figures in the district. Check in advance whether the
exhibition is open. The number of visitors is limited.
Städtische Galerie Fähre, Altes Kloster Bad Saulgau
Hauptstr. 102/1, 88348 Bad Saulgau, Germany
During opening hours, tel: 07581-207-166 or email:
culture@bad-saulgau.de
Artists’ Books Exhibition in the Bower Ashton Library
showcases, UWE, Bristol, UK & Online.
Launching on World Book Night – Thursday 23rd April
2021 - The Herbarium
‘With freedom, books, flowers, and the moon, who could
not be happy?’ Oscar Wilde, De Profundis and Other
Prison Writings, Penguin Classics, 2013

Gallery visits dependent upon the current Covid 19
regulations. Downloadable exhibition catalogue available
at: https://bit.ly/3d1AxTr
Florence Loewy gallery / books
9/11 rue de Thorigny - 75003 Paris, France.
Tel: +33 1 44 78 98 45
gallery: http://www.florenceloewy.gallery
books: http://www.florenceloewy.com
info@florenceloewy.com
Flowers from Cathey Webb and Anne Bossenbroek

This year United Artists for World Book Night invited
participants to search for flowers in a book or poem.
The text could have a flowery title, be about flowers or the
mention of flowers, perhaps even prompting a new artist’s
book to be made. Artists were requested to respond to their
chosen flowery words by creating and sending a physical
flower, for exhibition and a floral exchange.
We also asked our artists to make a note of the title author,
publisher and date of the work that had inspired them,
which in turn has created a bibliography of flowers for the
catalogue of the project, The Herbarium.

Eckhard Froeschlin, Helm Zirkelbach, Geätzte Hommagen
Oh Captain, My Captain!
Galerie Fähre, Altes Kloster, Bad Saulgau, Germany
Until 9th May 2021
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Flowers from Sarah Bradicich and Ka Yan Law

The size of the work was specified to be less than 8 x 8 x
2cm, with no organic materials, but the brief was otherwise
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wide – paper, fabric, collage, drawn, printed, text-based,
painted, photographic etc.
The response has been excellent, 141 artists from fifteen
countries have sent 168 flowers. Blooms have arrived from:
Australia, Denmark, England, the Kingdom of Fife,
France, Germany, Hong Kong, Nepal, The Netherlands,
Scotland, Poland, Portugal, Republic of Singapore, Sweden,
and the United American states of Indiana, Pennsylvania
& California.

leave the potting shed and the collection will be on display
in the greenhouse vitrines of Bower Ashton Library, from
23rd April - 23rd May 2021.
The library is currently not open to the public, so we are
sharing the flowers in an online catalogue available to the
public and our fellow gardeners.
United Artists for World Book Night 2021 - The Herbarium
has been organised by Sarah Bodman and Linda Parr.
Text by Linda Parr. Visit The Herbarium online at:
http://www.bookarts.uwe.ac.uk/wbn2021/
A bitter orange tree and an orange tree: practices of care
Sarah Carne
Trellis Festival, UK, online, April 2021

Flowers from Lau Tsz Shan and Rachel Marsh

The language of flowers flourished in the Victorian era,
but it largely died out with the mores of the time, and is
now mainly spoken by florists. The red rose still stands for
passionate love, and the poppy is linked with remembrance
of war. Chrysanthemums are a symbol of a long and happy
life in Asia, but should never be given as a gift in France
where they are reserved for the floral tributes of a funeral.
Although critics have panned Georgia O’Keefe for her
reminders that plants use their flowers to attract the birds
and the bees, humans are also attracted to flowers. They are
powerful signifiers of emotion, carrying sensuous memories
of colour, perfume and touch. We cultivate them in our
gardens, and use them to punctuate and accompany the
major times of life and death.

Flowers from Ahlrich van Ohlen and Barbara A. Morton

We are delighted that the acclaimed poet, writer and artist’s
book maker Nancy Campbell accepted our commission to
write for this project. Nancy’s beautiful poems have been
hand-set and letterpress printed to make a very special
keepsake, which will be revealed in a short video on Twitter
on World Book Night 23rd April 2021. The printed keepsake
will be included with the postal exchange of flowers when
the exhibition finishes.
Blue skies and sunshine in April remind us that spring is a
season of renewal and hope. Our flowers now are ready to
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A bitter orange tree and an orange tree: practices of care is the
result of artist Sarah Carne’s partnership with researchers
Danielle Purkiss and Charnett Chau from UCL’s Plastic
Waste Innovation Hub, and Xenia women’s community
group, as part of an exhibition titled ‘Trellis’. Xenia brings
migrant, refugee, asylum-seeking and British women
together to connect, share and learn together, the group
is based at Hackney Museum. Together, Sarah Carne, the
researchers and the women of Xenia conducted citizen
science investigations into the issues of food and plastic
waste, using these experiments to explore collaborative,
science-led art production. Following Xenia’s practice of
using objects in Hackney Museum’s collection as prompts
for conversation the group spent time talking about Object
No 2008.202, a ‘degradabag’ accessioned a number of
years earlier and now slowly biodegrading in a plan chest
in the stores. The resulting discussion about collection
care brought to mind other evidencing of care during
the experiment: Xenia’s care for its members, Hackney
Museum’s warm virtual welcoming of the women back
to a space that had been shut to them for months, the
citizen scientists’ concern for their bins and the artist and
researchers’ own practices. As a result, the idea of how care
manifests in practice became central to the outcome of
the commission.
A bitter orange tree and an orange tree: practices of care is an
anthology of contributions by those involved, whether by
role, occupation or volunteer activity as citizen scientist.
As the bringing together of content developed this naturally
extrapolated out to include those involved in the process of
its production, and in the spirit of collaboration and shared
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learning, others’ experience and knowledge is brought
into the final work. The artist’s book is set in ‘Univers Next
Arabic’ designed by Dr Nadine Chahine at Monotype - an
award-winning Lebanese type designer – alongside heading
typeface ‘David Regular’ designed by Emilie Rigaud,
A is for Fonts, and body typeface ‘Literata’ designed by
TypeTogether (Veronika Burian and Jose Scaglione).
The work’s designer is Charlie Abbott of Work-Form, with
whom Sarah Carne had previously collaborated on her ‘I’m
Looking for Barbara’ pamphlet about female artists who are
missing. A bitter orange tree and an orange tree: practices of
care is available in hard copy format on request.
https://www.sarahcarne.co.uk/contact

determine the opportunities we access, the materials we
use and how we are perceived. Of particular interest are
age, gender and how our society is structured to privilege
those who can manifest confidence. She uses text, video
and conversation as a way of drawing attention to and
undermining the metrics and language that serve as
barriers to participation.
A bitter orange tree and an orange tree: practices of care will
be launched at Trellis Festival in April 2021. The exhibition
will be taking place online due to the pandemic, find out
more at https://www.ucl.ac.uk/culture/projects/trellispublic-art
Chain mail for bad communicators
The Little Free Library, Cochranville, PA, USA
Until 15th May 2021
We are pleased to host this exhibition of a new zine and
artwork by Fine Art seniors at the Pennsylvania College
of Art and Design.

Developed from conversations about making art in the time
of a pandemic, the students’ work speaks to complicated
shifts in communication in this difficult period. In their
words:

The work will be exhibited in Trellis, a powerful
multidisciplinary exhibition organised by UCL, featuring
seven contemporary artists working in collaboration with
UCL researchers and east London community groups. The
unique tenet of Trellis is the tri-party relationship between
the groups of community participants, east London artists,
and cutting-edge researchers from UCL. Every project has
pushed the boundaries to allow individuals to be heard and
equitably co-create the final artworks, which address diverse
issues of importance to the people of east London. “The
artwork is the place where everything meets” says Rosie
Murdoch, Trellis Curator.
Sarah Carne is an artist based in east London, UK, whose
concerns are around status, value and rank and how these
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The original proposal or idea for the zine was to create an
art version of whisper down the lane or telephone. One
artist began each of the two chains (each telephone chain
starts from different ends of the book). The next artist
would then make a piece responding to the art given to
them with no context or explanation. We’ve all had very
different kinds of communication and indirect contact in
the year 2020 so it seemed relevant and nostalgic.
This exhibition is installed in the front foyer at our Little
Free Library, at 1016B Gap Newport Pike, Cochranville,
PA 19330. It is viewable 24/7 through the front door.
Email us to make an appointment to view inside, including
viewing the zine itself.
Artists: Rachel Boldt, Sharnee Burnett, Karissa Deiter
Meranda Hall, Paige Hershey, Brittany Lare, Sarah Lennon
Danielle Parker, Spencer Robbins, Mab Ulrich-Neureuter.
The Little Free Library
1016B PA Route 41, Cochranville, 19330, USA.
http://www.streetroad.org/lfl.html
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SUE JOHNSON - New Works from Hall of Portraits from
The History of Machines
McGuireWoods Gallery, Workhouse Arts Center,
Lorton, VA, USA
Until 6th June 2021
Workhouse Arts Center presents New Works from Hall
of Portraits from The History of Machines which is the
largest exhibition to date of this project that includes 15
never shown before new works along with corresponding
historical objects and source materials. Guest curated by
Jaynelle Hazard, the exhibition is presented in partnership
with the Lucy Burns Museum.

The portraits begin as original, digital collages that combine
sources from mid-century advertisements and photographs
of vintage objects. The collages are then commercially
printed onto canvas followed with hand-painted layers of
acrylic paint. Images of the new women are purposely not
painted in Johnson’s own hand but rather are constructed
from a combination of photographic sources to retain the
authenticity of the source material. The colour-fields that
surround each portrait are achieved by imprinting everyday
household objects such as paper towels, coffee filters, and
household textiles into the paint to create a conceptual
windowpane.

“Mining the archive is like building a time machine; I look
at the material culture of the past as a way of understanding
what has come into being in our contemporary times.” –
Sue Johnson

Installation photography: Jane Sun, Audrey Miller, Jaynelle
Hazard and Sue Johnson

Excerpts from Jaynelle Hazard’s curator’s essay:
Hall of Portraits from The History of Machines proposes an
alternate pictorial history rooted in the mid-20th century
where Johnson explores the evolution of the modern
woman. Her work exposes parallels in the cornerstone
moment when women began to be idealised for machinelike efficiency and when industrial progress envisioned
domestic machines, such as vacuum cleaners, sewing
machines, dishwashers, and telephones to provide laboursaving solutions. Drawing on a collection of vintage
advertisements and editorial fashion pages, Johnson merges
commodification with objectification by melding household
convenience objects with the emergent female form; in
result, creating a dream-like experience that transports the
viewer into a world full of hybrid women provocatively
suspended in mid-transformation.
Johnson’s work is imbued with historical references.
Traditionally a “hall of portraits” is known to showcase
families or a country’s famous heroes. In those portraits,
the sitter is often surrounded by objects associated with
their attributes. A “history of machines” typically depicts
mechanical objects in such a way that makes them attractive
to a customer, while showing progress and innovation.
Combining the two terms in the project’s title adds a layer
to the unsettling amalgamation of women with inanimate
objects.
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CinderBrill-O, Sue Johnson, 2020

New Works from Hall of Portraits from The History of
Machines serves as a visual satire for constructive social
criticism. The archival materials and objects, though
mostly made between 1940 and 1970, have contemporary
relevance. Johnson’s implication of superhumanity holds
irony and explores a narrative in which women have been
constructed to be both the consumer and the consumed.
By exploring the power of the woman and how they have
shaped history, the exhibition aims to inspire and contribute
toward an ever-changing, forward-looking future.
More images can be seen at: https://www.suejohnson1.
com/current-project-hall-of-portraits-from-the-history-ofmachines/exhibition-installation-views-2020-21
McGuireWoods Gallery, Workhouse Arts Center, 9518
Workhouse Way, Lorton, VA 22079, USA.
https://www.workhousearts.org
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Chosen by curator Martha Willette Lewis and gallery intern
Ava Hathaway Hacker, this exhibit is meant to please,
delight, and surprise.
Are these books the best reading in the collection? No,
although certain volumes contain exceptionally fine texts
indeed. They were picked entirely because of their exterior
display and not on their interior literary worth. Some offer
exciting reading, others not so much.
“Don’t judge a book by its cover” is a metaphorical phrase
meaning one should not prejudge the worth or value of
something by its outward appearance alone. It also smacks
of the puritanical mistrust of the colourful, the beautiful,
and the conspicuous, which favors the precision of word
over the pleasures of image. Literacy is an elite, learned
skill, unlike images, which may be appreciated by all who
see. Our early ancestors and children both first express
themselves through pictures. The egalitarian nature of
images, the primacy, is thus potentially also uncivilised,
wild. There is also the faint whiff of disdain: images are not
to be trusted, flimflam, magic tricks, sleight of hand. Book
covers are enticing con artists used to sell the text within.

Cover Story: In Praise of the Exterior Surface
An exhibition celebrating book covers from our
historic collection at The Institute Library, New Haven,
Connecticut, USA
15th April – 1st June 2021
‘Fronti Nulla Fides’ (Latin for ‘Never have faith in the front’)
Juvenal, Satires 2.8.22
‘It is only shallow people who do not judge by appearances.
The true mystery of the world is the visible, not the
invisible…’ Oscar Wilde, The Picture of Dorian Gray
The origin of the saying “Don’t judge a book by its cover” is
often attributed to a 1944 edition of the linguistics journal
American Speech: “You can’t judge a book by its binding”.
The origins are, in fact, much older, with the Roman thinker
Juvenal and the Victorian era English writer George Eliot
each admonishing against the seduction of superficial
appearances. It became further codified in the 1946 pulp
novel The Glass Room by Edwin Rolfe and Lester Fuller:
“You can never tell a book by its cover. “ All of which
prompts the questions: Should one NEVER judge a book
by its cover? Is doing so always superficial, or is the artistry
deserving of greater appreciation?
Founded before the Civil War, The Institute Library
has, over the years, accumulated a surprising and often
mysterious collection of fiction, biography, travel, history,
drama, and poetry. Perusing the stacks during this COVID
19 pandemic has led to some happy discoveries too good
not to share. This spring, why not present items from the
library as art, thus opening selections from our collection to
the digital realm for the first time? This exhibition - actual
and virtual - takes some of our finest, funniest, and most
intriguing book covers designed to tantalise and inspire.
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Since rules are made to be broken, and being lectured about
what not to do is essentially a challenge, the Gallery Upstairs
at the Institute Library will test this adage empirically and
present a smorgasbord of titles from our collection for you
to frivolously, shallowly, pick your favorites. There is no
more appropriately superficial place to get judgmental or to
just click one’s preferences than social media. To that end,
we are running this event as a social media beauty contest do YOU have a favourite?
We crave your “likes” and “loves” and will greedily count
and tabulate until we have a winner. It’s spring, and the
pandemic is over a year old. We need diversion.
Let’s be frivolous and unapologetically revel in this
unique collection.
The Institute Library was founded in 1826 as the
Apprentices’ Literary Association, an educational society
dedicated to the “mutual assistance in the attainment of
useful knowledge” through a shared book collection and
weekly discussion meetings. It soon expanded into a full
membership library with its own building, collection, and
events. The library maintained an active and lively roster of
distinguished visiting lecturers with an emphasis on liberty,
freedom, and progressive ideals. To this day, the library is an
active site for education, history, and civil discourse.
The Gallery Upstairs at the Institute Library focuses on
timely exhibitions relating to words, books, archives, or
collections, focusing on important issues surrounding social
justice though the paring of contemporary art and historic
documents, often from the library collection. Martha
Willette Lewis has been the resident curator since 2015 and
has put together over 15 exhibitions to date.
The Gallery Upstairs at the Institute Library
847 Chapel Street · New Haven, Connecticut 06510, USA.
Tel: (203) 562-4045.
https://institutelibrary.org
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COURSES, CONFERENCES, LECTURES & WORKSHOPS

Center for Book Arts, New York, USA - Upcoming online
talks and workshops

London Centre for Book Arts

BOOK TALK: Books Boxed on Tour with Imi Maufe
4th May 2021, 12:00-1:30pm

BOOKS ARE STILL OPEN – While the studio is closed
and workshops are on hold, our online shop is open as
usual and new books, tools, and materials are being
added regularly.

Raffle Tickets and Midges box by Imi Maufe, from her residency
at VARC, UK

This Book Talk will look at historical and contemporary
examples of boxed bookworks, including projects from
Imi Maufe’s practice highlighting ways they are used in
touring exhibitions. Imi Maufe works include the book
project Translating Travels made over a 20-year period and
projects from the artist-run book art group Codex Polaris
that she organises.
Note: Center for Book Arts will hold this event entirely
online. A Zoom link will be sent in an email to all
registrants. $5 Book online at: https://centerforbookarts.
org/book-talk/books-boxed-on-tour
READING: Spring Broadside Reading Series: Healing
Futures, 6th May 2021, 6:30pm

All proceeds help ensure that we are here to welcome
everyone back when the time comes:
https://londonbookarts.org/shop/
Monica Langwe - Workshops
Mjuka band, grund, Langwe ateljé, Mora, Sweden
6-9 May 2021
Risotprint/bookbinding, Langwe ateljé, Mora, Sweden
20-23 May 2021
The book as an artform, Typer & Tryck, Jakobstad, Finland
27-30 May 2021
Book as an artform II, KKV Bohuslän, Sweden
9-12 September 2021
More information at: https://www.langwe.se
Page 17		

Tune in on 6th May for the launch of our annual Spring
Broadside Reading Series, curated by Purvi Shah! The series
features six writers collaborating with CBA’s Artists-inResidence to create a collection of limited edition letterpress
printed broadsides. The theme of this season’s series is
Healing Futures: Attending Wounds, Tending Lineages.
The first reading of features poets Ama Codjoe and Aurora
Masum-Javed.
Note: Center for Book Arts will hold this event entirely
online. A Zoom link will be sent in an email to all
registrants. Book online at: https://centerforbookarts.org/
poetry-calendar/healing-futures-the-marvel-of-grief
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Virtual Critique Workshop with Richard Minsky
5th May 2021, 10am-5pm ET
This workshop with Richard Minsky presents a
methodology for self-critique, curatorial selection, and
criticism based on the balance of material, image and
metaphor. Several other critical methodologies for book art
are explored. Each participant brings a work for discussion.
Artists bring their own works. Curators, critics, collectors,
and dealers bring whatever work they would like to discuss.
There are 12 spots open in this workshop.
Required materials:
• Participants should bring a work of book art to present
in the critique group. In-process works are welcome to be
presented.

About the Instructor - Richard Minsky is an American
scholar of book art and a book artist. He is the founder of
the Center for Book Arts. In 1960, Minsky obtained his
first printing press at the age of 13. In 1968, he graduated
cum laude in economics from Brooklyn College. Minsky
was awarded a fellowship at Brown University, where he
received his master’s degree in economics. He pursued a
Ph.D. at The New School for Social Research, but left after
two years to pursue bookbinding, art and music. He studied
bookbinding while at Brown with the University’s master
binder Daniel Gibson Knowlton. Richard serves on the
Book Art Theory subcommittee of the College Book Art
Association. The Richard Minsky Archive is at Yale.
$140.00. This workshop takes place online, register at:
https://centerforbookarts.org/classes/virtual-critiqueworkshop-2
View and book all available classes at:
https://centerforbookarts.org/classes
Center for Book Arts
28 West 27th Street, 3rd Floor
New York, NY 10001, USA.
https://centerforbookarts.org

Bookbinding with Cass - Upcycled Bookbinding kits &
workshops
A range of online workshops and kit options that explore
my passion for upcycled bookbinding, including the
following techniques - Layered Cross Stitch, Coptic
Binding, Mini Bookbinding with remnant leather &
decorative exposed stitching, The Sketchbook Selection and
Bookbinding & Botanicals.
Prices start at £30 for access to online workshops, with
different kit options. International shipping available. For
more info, see: https://cassandrabarron.com/shop/
Eco-print, Dye & Stitch: a collaborative workshop
1st & 16th May 2021
Bookbinder Cass Barron & textile artist Elisabeth ViguieCulshaw invite you to an online workshop that combines
eco-printing & bookbinding.

A great opportunity to learn the magical (and scientific)
process of printing leaves onto paper and fabric using a
range of natural processes, before binding a selection of
your prints into 3 book structures - a nature inspired journal
with decorative V stitch, Japanese Stab twig book
& origami fold Artist’s Book.
Workshop takes place via Zoom on 1st & 16th May. You will
receive a materials/tool kit prior to the first online workshop
along with access to a series of pre-recorded bookbinding
videos. £100-£150 (+ booking fee) depending on kit option.
See https://cassandrabarron.com/shop/collaborativeworkshops/
Letters to the Future, 23rd May 2021
This letter themed online workshop led by Bookbinder Cass
Barron and Writer Julie Galante invites you to create a book
of memories and letters to the future – a unique experience
that takes you into the world of letters, examining personal
histories, handwriting, storytelling, and the joys of
handmade communication.
The workshop begins with a Zoom live welcome event
followed by access to a series of video tutorials featuring
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Chino Crafts
Supporting local artisans in rural Nepal
From 9500 ft to you…

writing prompts and instructions on how to create an
envelope book for storing your correspondence. An optional
letter-themed kit accompanies this workshop and an invite
to join a Zoom sharing event in June.
£65 – £70 - international shipping available, see
https://cassandrabarron.com/shop/collaborativeworkshops/
San Francisco Center for the Book – Online Workshops

Lokta paper is handmade with lokta plant fibre
sourced from Nepal’s high Himalayan foothills.
This is Nepal’s age-old community enterprise
handed down over generations.
Artisan produced awls

Many workshops are on offer, including:
Finishing Tool Making with Brien Beidler
Sewn Boards Binding with Karen Hanmer
Chinese Sewing Box Book with Erin Sweeney
Colour Theory Workshop with Rea de Guzman
Sign up for our newsletter to receive updates on reopening
and rescheduled in-person workshops. See all workshops
here: https://sfcb.org/workshops

Made with a strong hardwood handle and brass ring
to hold the needle tight, and a safety cap.

The Alcuin Society 2021 Lecture Series

Beautifully carved bone folders

Info from Cathey Webb, UK: The Alcuin Society is pleased
to present a series of virtual lectures, on a variety of topics
related to books and book arts.

Comfortable to work with, the designs and motifs
make them truly a collector’s piece.
Your kind enquires: thame2709@gmail.com
https://www.chinocrafts.com
Page 19		

The lectures are hosted on Zoom and are free and open to
the public. Participation is limited and requires registration
via Eventbrite (registration links will be posted to the
Events section of the Alcuin Website several weeks before
each lecture).
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April 29: Jason Dewinetz & Crispin Elsted –
A Conversation About Letterpress Printing

The Centre for Fine Print Research Summer Institute
July - September 2021

May 27: Guy Robertson – Books: Fraud and Forgery

The Centre for Fine Print Research at UWE Bristol,
UK offers a series of dynamic continuing professional
development courses (CPD) aimed at, amongst others,
artists, designers, craftspeople, communicators,
photographers, teachers and managers. CPD courses offer
the opportunity for professional updating, learning new
skills and techniques, and for intellectual stimulus.

June 10: Dr. Richard Hopkins – The Novel in Woodcuts,
Graphic Novels Without Text: From German Expressionism
to Contemporary Canadian Artists
September 16: Andrew Steeves & Wesley Bates –
A conversation about their collaboration
September 30: Andre Chaves – Printer’s Shavings: a Visit to
Clinker Press and its Printer
October 14: Alanna Simenson & Frances Hunter –
A conversation on bookbinding
November 4: Michael Kluckner – “Lowering Simon Fraser”
and other publishing ventures
November 25: Markus Fahrner – Books: Design and More
December 9: Dr. Erik Kwakkel – Cheap Books Before Print
https://alcuinsociety.com/alcuin-society-zoom-lectureseries-2021/
Lynne Connolly - Online Bookbinding Workshops 2021

Poetic Artists’ Books with Jeremy Dixon

Friday 23rd April, 10 - 3.00, Coptic Stitch £40
Saturday 1st May, 10-12, Making Paste Papers £25

Japanese Water-based Woodcut Printmaking (Mokuhanga) with

Friday 28th May, 10-3.30, Cased in hard back book £50

Lucy May Schofield

Friday and Saturday 25 and 26th June, 10 - 4
Cased in book, quarter bound, slip case £120

We offer a 20% discounted concessionary rate to UWE
alumni (including previous CFPR CPD attendees), anyone
reliant on state benefits for their income, anyone currently
in full-time education (worldwide) or part-time higher
education (UK), and those who are retired.

Saturday 17th July, 10 - 3.30, Journal makers day £50
Please note timings are approximate and can vary
depending in the working pace of the group.
Get in touch for further information or to book:
https://www.lynneconnolly.co.uk/workshops

This year we welcome back our regular tutors Jeff
Rathermel, Jeremy Dixon, Peter Moseley and Stephen
Fowler, and introduce our new tutors Emma Gregory and
Lucy May Schofield. We hope you will be able to join us.
View all our classes and book via the links at:
https://cfpr.uwe.ac.uk/courses/cpd/
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BINDING re:DEFINED
Lori Sauer - The next scheduled workshop is with Suzanne
Schmollgruber, director of Centro del bel Libro in Ascona.
She will be sharing her love of the structures of Hedi
Kyle while adding her own interpretations. This will be
a wonderful few days exploring the many possibilities
of paper folding and its adaptations for books and book
structures. It’s a feast for the brain and the hands.
Hedi Kyle will no longer conduct classes outside the US and
Suzanne is rarely able to get time off from Ascona so this is a
wonderful chance to learn from someone who knows Hedi
and has worked with her over the years.
Bringing tutors from Europe now holds its own difficulties
and we trust that they will be able to come to the UK
without quarantine restrictions. It is more important than
ever for all to sign up early so we are able to make plans, etc.
All participants will be kept up to date with developments.
Two more workshops are planned for later in the year and
the details of these, along with this class at the end of July,
are available on the website.

contribution to the aesthetic of the finished work.
The focus of our carefully selected programme remains
firmly in the tradition of well-crafted pieces that exhibit
the best in contemporary design. We work out of a purpose
built bindery in Wiltshire’s beautiful Vale of Pewsey, UK,
close to a mainline station and good road links.
For the first time ever, Women’s Studio Workshop, USA
is offering a sliding scale tuition model for our intensive
Summer Art Institute workshops.
We recognise that COVID-19 has had a devastating impact
on particular communities all over the world and we are
committed to creating opportunity regardless of financial
capacity. The pay-as-you-can model is not based on tax
returns or documentation, rather your self-determined
capacity to pay.

We have a large studio with all Covid precautions in place.
Classes are limited to 6 to ensure safe social distancing.
A policy for attendance will be sent out to those who enrol.
Please view the full details on the website:
https://www.bookbindingworkshops.com
THE WONDERS OF HEDI KYLE
31st July - 3rd August - Tutor - Suzanne Schmollgruber

The Summer Art Institute (SAI) at Women’s Studio
Workshop is a time for you to focus on your work, become
energised and inspired, learn new skills, and meet a new
community of like-minded artists. We hope to see you this
summer! Find out more and book your place at:
https://wsworkshop.org/summer-art-institute/

Heidi Kyle’s extraordinary book constructions, falling
somewhere between historical and modern designs, will
be reconsidered and further interpreted in this workshop.
Artful folding, cutting and sewing techniques will present
numerous variations of leporellos as well as codex bindings.

Minnesota Center for Book Arts, USA
Spring and Summer Virtual Workshops
Let your creativity glow this spring and summer while
continuing to stay safe with tons of new at-home offerings.
Print with plants, draw with toothbrushes, construct a
clamshell box, and delve into pochoir, the traditional French
art of stencilling using aluminium plates. Additionally,
don’t miss our new series of artist talks and demonstrations
featuring some bright stars in the book arts world.

The class will show how rich the possibilities and
developments of these works are with the aim to learn more
about the techniques of Hedi Kyle and to re-interpret them
in your own personal way. All paper lovers welcome.
https://www.bookbindingworkshops.com
email: bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638
BINDING re:DEFINED aims to inspire a wider appreciation
of book structures and how they make an intelligent
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Virtual workshops sell like hotcakes, so sign up quickly. In
the meantime, consider becoming an MCBA member. You’ll
be able to register early due to advance notification of new
workshops, and you can take 10% off registration, too.
See all online workshops here:
https://www.mnbookarts.org/category/adults-familiesvirtual/
Perfect Bindings Bookbinding Workshops, UK
With Megan Stallworthy
Workshops take place at arts centres and book festivals in
Devon, Cornwall and Somerset, and bespoke workshops
can be arranged for groups and individuals. A wide range of
traditional and contemporary book structures are taught.

Walter Raffelli, a trained lithographer, and his friend Anton
Würth are experienced practitioners of the technique of
printing from engraved stone. Anton Würth has grown
out of this collaboration to become one of the leading
artists of engraving. Walter Raffaelli, for his part, works in
Rimini (Italy) as a publisher specialised in contemporary
poetry and is committed to the exquisite printing of his
publications.
Francoise Despallles and Johannes Strugalla and their
publishing house Despalles éditions (Paris, Mainz) have
over the years produced a wealth of beautifully printed
books in which the evolution of the media landscape is just
as apparent as the premise that what is to be printed is what
claims validity as a message. This is an aspect that deserves
attention above and beyond the aesthetic aspects of printing
since Gutenberg.
The contribution of Joseph Belletante (Museum of printing
and graphic communication, Lyon) is also aimed in this
direction and deals with several eminent protagonists of
graphic design, not only in his home cpountry, France,
but also in Poland which was for so long the Mecca of
illustration and poster design. Pierre Bernard, Gérard
Paris-Clavel and other companions came together to form
Grapus, later Ne Pas Plier, and pursued the socio-political
dimension of this strikingly appealing printed matter.

Bespoke, one to one Zoom tutorials are available, and in
person workshops are planned for later this year. Details of
upcoming workshops and an online shop of hand bound
blank books can be found at: https://perfectbindings.co.uk

The Association of European Printing Museums (AEPM)
Annual Conference 2021 - Printing in Offenbach: the art
of a craft and the craft in the art
Offenbach am Main, Germany, 20th - 22nd May 2021
The event is being hosted by the Klingspor Museum
and the Offenbach Local History Museum (Haus der
Stadtgeschichte). Exceptionally this year it is being offered
as a Zoom conference. The talks will be livestreamed from
Offenbach, complemented by various recorded visits to local
places of printing and heritage interest.
Speakers include:
Eva Hanebutt-Benz, with all the experience she brings
as a researcher and long-time director of the Gutenberg
Museum in Mainz, will give an overview of printing along
the rivers Rhine and Main. A most noble setting for the
printing town of Offenbach!
Martyn Kramek will explore Łódź (Poland) as a silent
source of type founding and the book arts, a fitting parallel
to Offenbach.
Page 22		

Christina Wildgrube, based in Leipzig, speaks in quieter,
decidedly fine-lined tones. This young artist studied at
the renowned Academy of Book Art and Graphic Arts in
Leipzig and immediately caused a sensation with her prints
which she designed and printed using materials from the
printer’s type case. But what might sound like nostalgia
in fact turns out to be an entirely contemporary visual
language.

On Saturday Uta Schneider and Ulrike Stoltz, the two artists
who co-founded Unicat T and later USUS, along with
Dominik Gussmann the workshop manager, will take us
away from the lectern of the previous day’s talks and into
the Museums’ new printing workshop.
They are among the most important personalities working
across the entire diversity of printing in and outside the
book, and can report on this field on the basis of the many
talks which they have given at universities, the Stiftung
Buchkunst (Book Arts Foundation), etc.
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The Saturday programme will provde encounters with the
techniques and art of printing in and around Offenbach in
museums as well as in the printing studios of various artists
(including Anja Harms, Eberhard Müller-Fries, Anton
Würth). In addition to the artistic aspect, mediation and
education will also play an important role. Over the years,
the museums in Offenbach have developed a sustainable
methodology for introducing young people to the world of
printing. A feature of museums’ activity which is perhaps
the most important in the long run – especially for those of
us who work in the fields of printing and the graphic arts.
All info can be found here:
https://www.aepm.eu/aepm-2021/
Salamandre printmaking workshop, France
ottoGraphic has moved to Brittany, France and set up a new
printmaking workshop called Salamandre. Next to it will be
a habitation where guests and resident artists can stay.

OPPORTUNITIES
Fellowships and Scholarships opportunities at the
National Library of Australia
National Library of Australia Fellowships for advanced
research by scholars. Applications for the 2022 Fellowships
programme are now open and will close at 5pm, 26 April
2021.
Creative Arts Fellowships for practising artists and
writers. Applications for the 2022 programme will open on
7 June 2021.
National Folk Fellowship for established and emerging
folk practitioners. Applications for the 2022 programme
will open on 12 April 2021.
Summer Scholarships for researchers undertaking PhD
studies. Applications for the 2022 programme will open on
3 May 2021.
https://www.nla.gov.au/fellowships-and-scholarships
Multiple Art Days, France – call for applications:

The workshop is equiped with a Kippax screen printing
table, drying rack, exposure unit, Lightbox, washout booth,
cutting equipment, etc, all large format. The workshop will
be made available to resident artists. ottoGraphic is running
the workshop with Zitrone Printmaking.
https://www.ottographic.fr/salamandre
ottoGraphic
36 Route de Plounévez, 22570 Gouarec, France. T +33 (0)2
96 36 44 05
https://www.ottographic.fr
otto@ottographic.fr

Dear artists, dear publishers,
In partnership with MAD, the ADAGP, the Society of
Authors in the Visual Arts, is pleased to announce the sixth
edition of the Artist’s Book Talent Revelation intended
to support and promote contemporary creation in the
discipline of artists’ books.
The prize-winner will receive an endowment from ADAGP
of € 5,000, have his or her portrait filmed and presented
on the Arte website, and the book will be exhibited in the
ADAGP’s galery. The winner will be announced during
MAD 6.
A pre-selection of 20 artists’ books by emerging artists
working or residing in France will be displayed at MAD 6.
• DEADLINE FOR APPLICATIONS: 31st May 2020
• Meeting of the Scientific Committee of MAD: July 2020
• ADAGP jury meeting: Thursday, September 9, 2021
Apply online: http://multipleartdays.fr/
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INTERNATIONAL KELMSCOTT PRESS DAY
26th June 2021
From Jim Kelly, USA: The William Morris Society in the
United States is organising an international celebration to
commemorate the founding of the Kelmscott Press in 1891.
We hope that many will join us in this unique collaborative
opportunity to promote the life and work of William Morris,
the beauty of books, and the history of printing.
Call for entries - UNSEEN: 23 Sandy and form & concept
present an international juried exhibition of book arts,
11th August - 20th November 2021
23 Sandy and form & concept are partnering to present an
international juried exhibition of book arts to be shown in
the form & concept gallery shop in Santa Fe, New Mexico.
About form & concept - form & concept challenges the
perceived distinctions between art, craft, and design. The
gallery’s programming acts as a conversation between
many converging disciplines, harnessing the power of
contemporary creative practice to shatter entrenched
narratives. form & concept is located in the Railyard Arts
District in Santa Fe, New Mexico.
About 23 Sandy- 23 Sandy was founded by book artist &
photographer Laura Russell in 2007 in Portland, Oregon.
For 10 years, it was a brick-and-mortar gallery space
exhibiting unique & edition artist books and paper art. In
2017, 23 Sandy became an online gallery, and in 2020, artist
and long-time gallery assistant Erin Mickelson took over
operations from her home in Santa Fe, New Mexico.
THEME- When imperceptible phenomena burst into view,
revolutionary change may follow. We learned this in 2020,
as an invisible but deadly virus spread across the world, an
urgent racial justice movement illuminated dark societal
realities, and humanity’s long-simmering crimes against
the environment unleashed fires and floods. Unseen forces
can shape our lives and surface in unexpected ways, often
altering our behaviours and worldviews if and when we are
made aware of them. This call for entries invites artists
to submit work exploring the idea of the “unseen”physically, psychologically, philosophically - and encourages
artists to consider the theme through concept, structure,
and material.
MEDIA- This exhibition is open to handmade book and
paper arts and related works created as either an edition
or one-of-a-kind. Artists’ books, sculptural books, book
objects, altered books, zines, and broadsides are all
encouraged.
JURORS - UNSEEN will be juried by Barb Tetenbaum artist & professor of book arts, Jordan Eddy - director of
form & concept, and Erin Mickelson - owner & director
of 23 Sandy.
AWARDS - Librarian’s Choice & Audience Choice awards
DEADLINE: 3rd June 2021 midnight MST.
Entry Fee: $25. Full details and submission link can be
found at: https://23sandy.com/pages/unseen

International Kelmscott Press Day is scheduled for 26th
June 2021, the 125th anniversary of the publication of the
Kelmscott edition of The Works of Geoffrey Chaucer. Four
years in the making, with illustrations by the Pre-Raphaelite
artist Edward Burne-Jones, and designed by Morris in every
detail, the Kelmscott Chaucer, as it is commonly known,
is universally considered one of the most beautiful books
ever printed. Our focus, however, will extend beyond it to
encompass the whole of William Morris’s “typographical
adventure,” which exerted great influence on the private
press movement and the modern book.
Libraries, museums, and other institutions that own the
Kelmscott Chaucer or other Kelmscott titles and related
materials are encouraged to create special displays (online
and in-person) and host activities such as talks and
printing demonstrations and to commission and show
work by contemporary book artists and printers—whatever
they think appropriate for the occasion. We hope that
participation can be truly international, knowing that there
are significant Kelmscott Press collections in Australia,
Japan, France, Germany, The Netherlands, South Korea, and
other countries; throughout Britain; and in 29 US states and
several Canadian provinces. All activities will be listed on
the William Morris Society in the United States website.
Co-sponsors include the William Morris Society (UK) and
the William Morris Society of Canada.
For more information, contact Mark Samuels Lasner Senior
Research Fellow, University of Delaware Library, Musuems
and Press: http://morrissociety.org
THE DESIGNER BOOKBINDERS INTERNATIONAL
BOOKBINDING COMPETITION 2022
Designer Bookbinders is delighted to announce that we are
open to new registrations for the Designer Bookbinders
International Bookbinding Competition 2022 “A Gathering
of Leaves”. There is no set book, so binders have the freedom
to bind any text of their choice - or to produce their own.
The competition has a theme of plants, gardens and
anything botanical. This theme was chosen to help celebrate
the 400th anniversary of the founding of The Oxford
Botanic Garden - the oldest Botanic garden in the UK
and one of the oldest scientific gardens in the world.
This anniversary falls in 2021 when the original
competition was scheduled to take place.
All the details can be viewed at: http://www.
designerbookbinders.org.uk/competitions/dbibc/2022/
international_competition.html
You will also find a link to the registration form that can
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be filled in and returned online. The Entry fee is £95, and
can be paid via Paypal using this form. Should you wish to
pay by any other method, please get in touch with DB at:
international.competition@designerbookbinders.org.uk and
we can facilitate this happening.
The Entry fee covers one entry and includes a full colour
catalogue published by the Bodleian Libraries, insurance
whilst your binding is in our care and return postage of
your binding.

ReSite is an assembling publication where pages have an
element of audience participation or interaction.
ReSite is part of the tradition of Fluxus editions where
anyone can perform a Fluxus action or score. In addition
to this performance-based approach, ReSite taps into
the rich tradition of the avant-garde with contributions
of manifestos and documentation of art actions. ReSite
encourages participation by writers and musicians to
produce visual scores and manifestos as well as continuing
the call for contributions by conceptual artists. See some
examples here: http://daviddellafiora.blogspot.com/2020/01/
resite-no15-vol2-is-published.html

We are very excited to get going again, and very much look
forward to creating an exhibition of examples of the highest
quality and standard of bookbinding in the world, both
in terms of craft and artistic/design skills. The exhibition
of selected bindings and prize giving will take place at the
Bodleian libraries in Oxford in June 2022. It is hoped that a
travelling exhibition will take place - details of this are being
organised.
The competition is open to any binder worldwide except the
organisers and judges. Entries are to be submitted to the
Bodleian Library during August 2021.

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on
the left-hand side for binding. Works can be double sided
and can be more than one page. Copies should be flat and
landscape format. Pages will be wire-bound. ReSite is an
ongoing project. Each issue holds 20 contributions. Copy
sent to all, send your name and address with submissions.
Please send to: Field Study, P.O. Box 1838 Geelong, VIC
3220 Australia.
Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted
folio box. KART is produced in limited editions of 40, each
box containing 15 artworks.

Any questions, please do not hesitate to ask!
Stuart & Louise Brockman DB International Bookbinding Competition 2022 organisers
Call for entries - Field Study. Field Study began in 1993 as
a way of reclaiming the negative spaces between art and life.
Activities stemming from Field Study are emanations and
group emanations are manifestations. Field Study sees each
work as a manifestation of a collective spirit. Everyone is
welcome to become a member of Field Study, irrespective of
their arts practice, and contribute to the Field Report. Field
Study also produces the assembling publications WIPE and
ReSite, and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com
Call for submissions for: ReSite - Manual of Scores,
Manifestos and Radical Actions
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You are invited to contribute to KART.
Artists, writers, graphic designers, students, printmakers,
photographers, badge and zine makers, mail artists and
members of the community are invited to contribute
to KART.
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See some examples here: http://daviddellafiora.blogspot.
com/2020/02/kart-104-is-here.html and here:
http://daviddellafiora.blogspot.com/2020/08/kart-106-ishere.html

ARTIST’S BOOK FAIRS & EVENTS

KART accepts all mediums on any theme but no poor
quality photocopies please. Artists contributing 40 artworks
will be sent a copy of KART, send your name and address
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC
3220, Australia.
Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme
and technique, rubber-stamps, etc. No organic materials or
traces please.

BABE - The Lost Weekend 17th - 18th April 2021
Online at Arnolfini, Bristol, UK
Bristol Artist’s Book Event at Arnolfini will present
videos and books made by over 160 book artists and
small publishers from around the world, online over
the weekend. We have had submissions from artists and
publishers in Australia, Argentina, Denmark, Estonia,
Finland, France, Germany, Greece, Iceland, Italy, Japan, The
Netherlands, Mexico, Norway, Poland, Russia, Sweden, UK
& Ireland and the USA. https://arnolfini.org.uk/whatsoncategory/babe-2021-the-lost-weekend/

Video still from Åsa Andersson’s film.

Ongoing project, no deadline. Edition made every 20
participants. Copy of edition sent to all taking part, send
your name and address with submissions.
Max size: 14 x 11 cm.
See some examples here: http://daviddellafiora.blogspot.
com/2021/01/wipe-130-is-here.html and here:
http://daviddellafiora.blogspot.com/2021/02/wipe-131-ispublished.html
Send to: Field Study, P.O. Box 1838 Geelong, VIC 3220
Australia.

Artist’s book films - We have a wonderful selection of 118
videos by artists and small presses for everyone to watch
over the weekend. The videos will launch on 16 April and
also be archived for the public to view after the event.
https://arnolfini.org.uk/whatson-category/babe-2021-thelost-weekend/
We also have an online display in the run up to BABE of It’s
A New Day, a selection of artists’ books exploring mental
health, wellness and recovery. https://arnolfini.org.uk/
whatson/its-a-new-day/
Over the weekend, Arnolfini will also host a creative writing
workshop led by Egidija Čiricaitė, a printing demonstration
by the Lemonade Press, and a paper cutting workshop for
families by Linda Toigo.
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Online catalogue - As we cannot physically show the books
just yet we have made a downloadable mini catalogue of 138
books for the public to browse and contact artists.
https://arnolfini.org.uk/whatson-category/babe-2021-thelost-weekend/
Please do join in the ‘Make, Do and Send’ creative
challenges for #BABE2021, a series of book-based creative
prompts and invitations to respond to. and follow the artist’s
book project RESPOND by Julie Johnstone and Maria
White: https://arnolfini.org.uk/whatson/babe-2021-makedo-and-send/

Tribute to John Baldessari by Timglaset Editions for the creative
challenge #backsofthings @ArnolfiniArts set by Tom Sowden

PARTICIPANTS in The Lost Weekend: ABC@UWE & The
Poetry Machine (UK) ABPress (UK) Alexandra Czinczel
- The Chinchilla (UK) AMBruno (UK) Andi McGarry sunmoonandstarspress (Ireland) Andrew Morrison (UK)
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Angela Callanan (UK) Anna Juchnowicz (Poland) Aoife
Barrett (Ireland) ARKIR - Book Arts Group (Iceland)
Åsa Andersson (Sweden) Barbara A. Morton - Entropie
Books (UK) Barbara Salvadori (UK) Batool Showghi
(UK) Ben Jenner (UK) Book/Print Artist/Scholar of Color
Collective - featuring: Irene Chan Ch’An Press (USA) and
Radha Pandey (Norway) BA Hons Visual Communication,
The Arts University Bournemouth (UK) Bristol Editions
(UK) British Library (UK) Café Royal Books (UK)
Camilla Gunnar (Finland) Carolyn Trant - Parvenu Press
(UK) Cathey Webb (UK) Charlotte Biszewski - TYPA
(Estonia) The Chevington Press (UK) Charlotte Hall Eccentric Horace (UK) Christine Pereira-Adams (UK)
Claire Gladstone (UK) Clare Rogers (UK) Codex Polaris
(Norway) Conway & Young (UK) Corinne Welch (UK)
Csilla Bíro (UK) Daniel Lehan (UK) David Armes - Red
Plate Press (UK) David Solo (USA) Delpha Hudson (UK)
La Dïéresis artisan publishers (Mexico) Dmitry Sayenko
(Russia) Dorothea Fleiss (Germany) Edition Residencies
(UK) Éditions Zitrone (France) Egidija Čiricaitė & George
Cullen (UK) Eileen White (UK) Emily Artinian & Kaori
Homma (USA) Elizabeth Willow (UK) Elliot Steele (UK)
Erin K. Schmidt (USA) Eva Hejdström (Sweden) Eva
Voutsaki (UK) Falmouth University MA Illustration
Authorial Practice (UK) Felicity Bristow (UK) Fenneke
Wolters-Sinke (UK) Field Study International (Australia)
Finlay Taylor - Pupa Press (UK) Gaby Berglund Cárdenas
& Bev Hayes (Sweden) Gin Saunders (UK) Gina Fowler
(USA) Glenn Thomas (The Netherlands) Guy Bigland
(UK) Hazel Grainger – HGmakes (UK) Hazel Pitre (UK)
Helen Douglas - Weproductions (UK) Helen Fry (UK)
HIVE (UK) Holly Birtles & Tim Burroughs (UK) Hormazd
Narielwalla - Concentric Editions and EMH Arts (UK)
Imi Maufe (Norway) Jac Batey - Ministry of Books (UK)
Jane Savage (UK) Janet Allsebrook (UK) Jean McEwan
(UK) Jeff Rathermel (USA) Jeremy Dixon - Hazard Press
(UK) Jill Vigus (UK) Judy Kravis & Peter Morgan - Road
Books (Ireland) Julie Johnstone - Essence Press (UK)
Kate Bernstein (UK) Kate Morrell (UK) Kirsten Dietrich
(Denmark) Kurt Johannessen (Norway) The Laurence
Sterne Trust (UK) Lee Shearman - Ministry of Books, (UK)
The Lemonade Press (UK) Leonie Bradley & Catherine
Cartwright (UK) Lina Nordenström - GG Print Studio
(Sweden) Linda Parr - Postcards for Perec (UK) Linda Toigo
(UK) Lisa Davies (UK) Little Free Library / Street Road
Artists Space (USA) Liver and Lights Scriptorium (UK)
London Centre for Book Arts (UK) Magnus Irvin (UK)
Majka Dokudowicz & Ioannis Anastasiou (Poland/Greece)
Maria White (UK) Marian Crawford (Australia) Marilyn
Tippett (UK) Marinus van Dijke (The Netherlands) Mark
Burden (UK) Mark Pawson (UK) Megan Adie (Denmark)
Mel Brown (UK) Mike Nicholson - Ensixteen Editions (UK)
Mireille Ribière (UK) Mónica Goldstein (Argentina) North
West Book Artists (UK) ottoGraphic (France) Pat Hodson
(UK) Paul Cooke - Dubious Books (USA) Paula Roush
(UK) Pauline Lamont-Fisher (UK) Peter Foolen Editions
(The Netherlands) Petra Schulze-Wollgast - psw (Germany)
Pineapple Falls (UK) Pist Protta (Denmark) Portland
(International) Pot-Luck Book Works (UK) Pracownia
Książki Artystycznej - UAP Poznań (Poland) Rachael Clerke
(UK) Rachel Marsh - Semple Press (UK) Rachele Riviere
(France) Rebecca Weeks Art (UK) Robert Good (UK)
Roelof Bakker - Negative Press (UK) Ros Simms - Ministry
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of Books (UK) Sally Alatalo (USA) Salt+Shaw (UK) San
Francisco Center for the Book (USA) Sara Elgerot (Sweden)
Sarah Bodman & Chrystal Cherniwchan (UK) Sarah Bryant
(USA) Scott McCarney (USA) Sheena Vallely (UK) Sophie
Artemis (UK) Stephen Fowler (UK) Sue McLaren (UK) Sue
Vallance (UK) Tamar MacLellan & Philippa Wood (UK)
The Book Band (UK) Tim Mosely (Australia) Tim O’Riley
(UK) Tim Shore (UK) Timglaset Editions (Sweden) Ton
Martens (The Netherlands) Tracey Bush (UK) Tricia Treacy,
Denise Bookwalter & Aaron Cohick (USA) Uniformbooks
(UK) Viktlösheten Press (Sweden) Wild Pansy Press (UK)
Yasushi Cho - NIKKOO / Laughter (Japan) yellowfields
(UK) YuIzdat/ЮИздат Publishing House (Russia) Zine
Without a Crown (Poland)

of photography, and the materiality of healing work,
these artists and practitioners will discuss their activist
trajectories, to demonstrate how their individual practices
intersect with adjacent movements within the US.

BABE is organised by Sarah Bodman, Angie Butler, Phil
Owen and Tom Sowden (Centre for Fine Print Research,
School of Art & Design UWE Bristol and Arnolfini).
http://www.bookarts.uwe.ac.uk
https://arnolfini.org.uk

Register online to receive the zoom link: https://
centerforbookarts.org/history-of-art/reimagininginstitutional-work-as-community-building

Reimagining Institutional Work as Community Building
Center for Book Arts, New York, USA
5th May 2021, 1:00-2:30pm - online
with The Black School, Jennifer Williams,
Nico Wheadon, & Ryan N. Dennis

This panel of dynamic and multidisciplinary administrators,
curators, and educators with practices grounded in
community-building initiatives will discuss efforts to
transform the colonial foundations of traditional art
institutions into spaces that uplift the livelihoods of arts
workers and the communities they exist within. Each
speaker will reflect on the current landscape of cultural
institutions’ response, or lack thereof, to the political
movements of the time.

28 West 27th St, 3rd Fl New York, NY 10001, USA
https://centerforbookarts.org
Center for Book Arts NY, 2021 Benefit
A Celebration of Connections Ignited by the Book Arts
11th May 2021, 5:30-7:30pm EDT
Our 2021 benefit celebrates books as communal objects, all
of us at CBA play a role in turning ideas, feelings, actions
into books. We come together as a community of all
kinds of makers for this event. The evening includes VIP
artists’ salons prior to the main programme, a reading and
performance by CBA artists, and book art inspired drink
recipes for your enjoyment wherever you tune in from.
Join us for a spectacular evening with a vibrant group of
artists, curators, poets, performers, gallerists to enjoy the
book arts together and to honour visual artist Alison
Knowles; known for her book objects, soundworks,
installations, performances, publications and association
with Fluxus.

The theme of this year’s History of Art Series is Radical
Legacies in Contemporary Creative Work. A series of four
conversations curated by Shani Peters and Joseph Cuillier
III of The Black School, focus on movement work from the
perspective of Black artists and organizers from major cities
throughout the country. These artist-led conversations,
spanning from the institution to the individual, trace the
topography of arts-based initiatives catalyzed by political
unrest, guided by the span of organizing across time
and place.
Working between grassroots publishing, public art
and community activation, the archival implications
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The Finger Book by Alison Knowles

We also present a stunning benefit print commissioned
from artist, teacher, researcher and curator Faride Mereb.
More information, benefit print and ticketing info can be
found at: https://centerforbookarts.org/calendar/benefit21
https://centerforbookarts.org
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INTERNET NEWS
Lessons in Global Literary Activism from Al-Mutanabbi
Street Starts Here
What began as one poet and bookseller’s act of protest
and solidarity against the March 5th, 2007 car bombing
of Bagdad’s famed literary corridor, has become a global
movement. Join founder Beau Beausoleil in conversation
with contributors to the Al Mutanabbi Street Starts Here
anthology and others who continue to honour those lost
to violence and champion freedom of expression through
poetry, book arts, and photography.

Museum of Exlibris and Miniature Books, Moscow
From Jürgen Wegner, Australia: This museum is in central
Moscow and is within easy walking distance of several
major sites such as Red Square and the Bolshoi. The
museum provides a hall in which lectures are held. There
are also workshops as well as promotional activities such
as a club for fans of miniature books. Two standard tours
are available to visitors: The attraction of a small book and
Exlibris my book sign.
The following is a rough translation information about the
museum which is available on their webpage as listed on
Музеи России:
“The Museum of Exlibris (the only one in Russia) was
opened in September 1991, and the Museum of Miniature
Books – April 23, 2003. Both museums are under the
control of the International Union of Public Organizations
of Book Lovers (ISC) – successor to the All-Union Society
of Book Lovers (1974), founded in 1974”.

Conversation with Beau Beausoleil, fine book artist, and
editor Felicia Rice, scholar and writer Persis Karim, America
SCORES Programme Director Hamza Al Haidari, and
moderated by Tamsin Smith. Watch online:
https://www.youtube.com/watch?v=3kcJ3IkhRB0
News from The Fork and Broom Press, Oppenwehe,
Germany: With fairs still getting postponed I have decided
to bring some fair-like flair into my webspace. I have started
to add videos of my books on the respective pages where
so far the books have been presented with photos and text.
Four videos have gone online recently: for the three newest
works published since November 2019, plus one work from
the backlist: the artist‘s book ‘Menschen. Würde. Rechte’
(Man, Dignity. Rights).

“The permanent exhibition of the Museum of Exlibris
presents rare exlibris of the 18th century, including the very
first printed Russian bookmark belonging to Jacob Bruce, an
associate of Peter I, as well as the very first female exlibris of
Countess Chernysheva, a large number of pre-revolutionary
signs, including original royal exlibris, as well as book marks
of artists of the circle ‘World of Art’, such as book marks [by]
K. Somov, A. Benoit, L. Bakst, B. In addition, the museum
contains a large number of Soviet-era exlibris and modern
book marks”.
“In the permanent exhibition of the Museum of Miniature
Books are the most interesting and beautiful miniature
books on decoration and printing; handwritten, rare,
facsimile, reprint and unique editions; books of different
formats, configurations and various contents: collections of
prose and poetry, albums on art and art, books on sports
and tourism, atlases, guidebooks, bibliographic catalogues
and col-lections, exlibris editions, books in individual art
intertwined, unique microminiatures on rice grains, as well
as microminiatures of size 0.8x”.

This is an ongoing project and more videos of my artists’
books will be added in due course. So: stay tuned.
Annette C. Disslin, The Fork and Broom Press:
http://www.forkandbroompress.net
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“The exhibition hall regularly hosts exhibitions of books,
book graphics and exlibris, works of decorative and applied
art, personal exhibitions of artists and thematic exhibitions
of unique materials. The museum hosts literary evenings,
creative mee-tings, presentations of new books and
publishing houses”.
“ISC has a unique library on exlibris and bibliophile
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literature, which is used by specialists for writing diploma,
Ph.D. and doctoral works”— Музеи России webpage.
http://www.museum.ru/M1627
http://www.museum.ru/W1469
https://exlibrismuseum.org

The Impossible Library has launched its new website:
At first glance, Print on Demand advertises a promise of
democracy: Everyone can publish. The Library of Artistic
Print on Demand makes a case for the limits of economically
driven PoD platforms and how artists subvert them. In
conversation with Annette Gilbert and Andreas Bülhoff.

For anyone interested in visiting Russian museums or
just interested in Russian museums, there is an excellent
website: Музеи России (http://www.museum.ru/). This
gives information about individual museums, is searchable,
has webpages for each museum listed with specific details
and gives their features. There is also an overall timeline of
exhibitions and events at Russian museums throughout
the year.
Arlis/ANZ 2020 Conference reimagining the material:
artists’ books, printed matter, digital transformation,
engagement.

Themes: Reimagined collections and archives
Artists’ books: Identity, memory, narrative
The Material artist’s book
Artist residencies in libraries
Connection, interaction, engagement
Presentations are now available to watch online:
https://www.arlisanz.org/2020-biennial-conference
L’Arengario Studio Bibliografico has a new catalogue
available: MINIMAL ART 1965 - 1999
http://www.arengario.it/wp-content/uploads/2021/03/
arengario-2021-digital-09-minimal-web.pdf

View all L’Arengario Studio Bibliografico back catalogues at:
http://www.arengario.it/archive/?e=1
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http://www.impossiblelibrary.com/en/blog/the-print-ondemand-myth-hope-for-a-public-through-distribution
Marginalia with James Russell
From Jim Kelly, USA: Dr James Russell joins Reverend Erik
for the third episode in his series on the Hypnerotomachia
Poliphili (HP). Dr Russell is a book historian in Phoenix,
Arizona, USA. He completed his doctorate at the Institute of
Medieval and Early Modern Studies at Durham University
in the UK. James is interested in how material texts shape
spiritual experiences. Focusing on early modern esoteric
and contemplative literature, he studies the traces readers
have left behind in books and manuscripts in order to
reconstruct the reading experiences of the past.
In his dissertation, Dr Russell wrote, “Instead of merely
being viewed as an art object, the HP was a text in which
readers engaged extensively with both word and image.” We
discuss the HP as a used text as evidenced by its marginalia,
like a “humanist activity book” filled with pen-and-paper
intellectual games, whether or not the author intended it to
be. Listen to the podcast at: https://arnemancy.com/articles/
podcast/marginalia-with-james-russell/
News from the Mermaid Bindery, Maine, USA:

Visit my ARTISTS’ BOOKS web page and look for Behind
the Scenes buttons to view information on the making
of my first five works. Expanded Stories - Presentation
Videos - Production Images.
https://www.mermaidbindery.com/artist-books.html

http://www.bookarts.uwe.ac.uk/newsletters/

			

Virtual Documentary Screening: The Re-creation of a
Masterpiece: La Prose du Transsibérien
Info from Charlotte Hall, UK: Minnesota Center for Book
Arts (MCBA) presents The Re-creation of a Masterpiece:
La Prose du Transsibérien documentary screening and
Q&A with curator/artist Kitty Maryatt, film director
Rosylyn Rhee, and MCBA Executive Director Elysa Voshell.
The event was originally held on Thursday, March 25, 2021
via Zoom.

being cancelled and places being closed, Joanna Robson
decided to create a temporary exhibition space from her
living room, film it, and share it online. Since there won’t
be any galleries open or art fairs happening for a long
time yet, this represented a possible alternative to sharing
artwork and a temporary solution to what is hopefully a
temporary problem.

Originally produced in 1913 by painter Sonia Delaunay
and poet Blaise Cendrars, La Prose du Transsibérien pushed
boundaries of book structure, painted imagery, and poetic
expression. Having researched the book’s production since
2012, Kitty Maryatt debuted a new edition in 2018, which
faithfully incorporates techniques used in the original.
(This re-creation was the basis for Drop Dead Gorgeous, a
travelling exhibition of fine bindings that is currently on
view at MCBA virtually.) Using letterpress printing and
pochoir (stenciling) to reproduce her edition of La Prose,
Maryatt develops insight into the creative and conceptual
challenges faced by the original painter and poet, while
attempting to discover why they did not complete their
planned edition.You can now watch the video of the live
event at: https://www.youtube.com/watch?v=EA0al1u6cu8
Book Works (London, UK) has a new website:

It’s her hope that other artists might choose to share their
work in a similar format. Joanna invites any artists who
do so to please use the hashtags #lockdownhomeshow and
#lockdownhomegallery, so they can be found on social
media. The 10 minute film features nearly ten years of
Joanna’s artists’ books and prints, and can be accessed at
https://www.youtube.com/watch?v=ZC7g8-R_syU
More information on any of the works in the video can be
found at http://joannarobson.com and also at
https://www.instagram.com/joannakrobson
Books On Books Collection – Claire Jeanine Satin

Book Works is a leading contemporary arts organisation
with a unique role as makers and publishers of books.
https://bookworks.org.uk
Lockdown Home Show: a short film by Joanna Robson
Many of us are missing visiting galleries, exhibitions and
seeing artwork in real life. After a difficult year of events
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Robert Bolick writes about Alphabet Cordenons paper book
(2020) by Claire Jeanine Satin. Read the article online at:
https://books-on-books.com/2021/02/24/books-on-bookscollection-claire-jeanine-satin/
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NEW ARTISTS’ PUBLICATIONS
The Blue Notebook Journal for artists’ books Vol 15 No 2
Spring - Summer 2021 - This is the first of two issues
dedicated to The Arts Libraries Society Australia and New
Zealand (Arlis/ANZ) & abbe 2020 conference presentations
on artists’ books practices.

Paul Uhlmann posits that select artists’ books are
material objects existing as unique vehicles of literature,
simultaneously occupying visible and invisible realms. The
books are embodied creations. The pages are the stuff of
matter—of oil, pigment and paper—but are also always
objects of the body; their purpose is to effect change, to
convey sensations and feelings to others.

Paul Uhlmann, AIR: Silently Birds fly through us, 2020

In this issue: Dr Tim Mosely introduces the Arlis/ANZ abbe
2020 collaboration: reimagining the material: artists’ books,
printed matter, digital transformation, engagement
Marian Crawford explores the slipperiness of the character
of certain artists’ books as case studies, and considers
whether the form and content of these hand-printed
artworks present an opportunity to test conventions of
both the book and the portrait. Crawford’s book Picturing
the Island (2016) presents a portrait of Central Pacific
islands, while Alison Alder’s Sleep of Doubt (2015) is
populated by screenprinted portraits of contemporary
Australian politicians. Both artists have discovered that
when a book is hand-made, the signifying power of this
familiar form changes.

Caren Florance - The field of Australian artists’ books is
a broad and active one, and its development and various
histories have been both helped and hindered by the
rise of digital culture. The internet has fed and sustained
cross-pollination and connection between our regional
communities; however, it has also failed us by proving to be
unstable, quick to overwrite itself, and expensive in terms
of archiving for the future. In the short term, it allows us
to find creative solutions for quick-turn needs, as we are
discovering during COVID-19.
Ana Paula Estrada responds to Ulises Carrión’s ‘The New
Art of Making Books’. She aims to contribute to a better
understanding of ‘the new art’ by presenting two examples an artist’ book which investigates how papermaking and the
book’s materiality can be used to draw the reader closer to
the subject matter. The second is a digital artwork that aims
to translate oral speech into a form that explores technology
as a means of connectedness between aged care residents
and the rest of the community during the pandemic.

Ana Paula Estrada, The Flowers in Her Room II, 2020
Alison Alder. 2015. Sleep of Doubt. Image: courtesy Alison Alder
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Angie Butler - By setting phenomenology within the context
of art-making it is possible to investigate how we use our
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minds and bodies through the experience of practice. This
discussion considers that contemporary artist-publishing
activities that employ the letterpress process, are embedded
in how practitioners articulate their bodies and senses to
engage with materials, equipment, and presses to develop
their work.

New from Café Royal Books:
English Domestic Interiors 1986–88
David Moore
28 pages, printed in the UK, staple bound, 14 x 20 cm. £7.00

Cover design: Tom Sowden.
Artist’s intro page: Robert Good

All of this plus badge, stickers and Vol 1 for £10 including
worldwide p&p.
Order online at https://store.uwe.ac.uk/product-catalogue/
centre-for-fine-print-research/publications
The Book: 101 Definitions
Amaranth Borsuk
Published by Anteism, Canada
In April 2018, Amaranth Borsuk began to approach artists,
bookbinders, publishers, librarians, and scholars to inquire
What is the/a book? The Book: 101 Definitions documents
the responses and decentres the author’s voice to draw
attention to the many other formulations of what the book
is and can be.

March 2021, 5” x 7.4”. Interior: 104 pages (Risograph Blue).
Cover: 2 colour (Risograph Green and Blue). $15.00
https://www.anteism.com/shop/the-book-101-definitionsamaranth-borsuk
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https://www.caferoyalbooks.com/shop/david-mooreenglish-domestic-interiors-198688
Diane Bush - The Brits Series, England in the 1970s.
Three Books:
The Brits — 28 Pages

More Brits — 32 Pages
Even More Brits — 36 pages
Printed in the UK, staple bound, 14 x 20 cm, b/w digital.
£6.50 each. Special offer — £15 for the set of three books
https://www.caferoyalbooks.com/shop/diane-bush-thebrits-series-england-in-the-1970s-three-books
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NIKOLAI GOGOL - THE NOSE
Dmitry Sayenko

Diamond Dolls by Hormazd Narielwalla is a limited-edition
artist’s book that celebrates the iconic figure of David
Bowie. The publication is based on a series of Narielwalla’s
signature collage images and explores themes of adornment,
identity and transformation.
For the artist, as a young gay man growing up in India,
Western culture hardly permeated. ‘It would seep in
very gently, drop by drop. Then in the 1990s MTV started
broadcasting music videos from the West and my first
glimpse of David Bowie was from the 1970s, with his
bright red hair and glass-like eyes. His beauty captured my
imagination immediately.’

40 pages with images and English and Russian text.
Translation into English by James J. Owens (Tucson, USA).
The English text was made especially for this edition. Size:
390 x 200 x 20 mm (15.354” x 7.874” x 0.787” inches)
Typeface: Plantin bold 18pt (main text) & Impact (title).
Somerset paper 280gsm. (England). Printing direct from
the blocks (colour linocut) by the artist. Book binding by
the artist. Each copy has a separate paperback book with
the complete text. Cover: fabric (100% linen) on board.
Special slipcase.

As John O’Connell writes in the introduction to Diamond
Dolls, Bowie was ‘fascinated by the relationship between
artifice and authenticity’. The singer’s shape-shifting ability
to project different personas through dress, make-up and
performance is the subject of Narielwalla’s images. At their
basis his dancing dolls explore the desire to transform into
another self.

Total edition: 12 copies numbered & signed by the artist and
the translator, 2021. For more details, contact the artist at:
nikodim-book@yandex.ru

Working over a repeated template of Bowie’s ‘Ziggy’
face and dancing form, he has constructed 36 individual
identities, each of which is defined by highly elaborate,
decorative costuming. Cipher-like, the embellished figures
carry references to the gender-fluid traditions of kabuki and
onnagata, which were an influence on Bowie’s approach to
challenging conventions about identity and sexuality.

Diamond Dolls
Hormazd Narielwalla
Concentric Editions & EMH Arts
‘What people regarded as a pose on my part was actually
an expression of my need to assert my own true nature.
And it was precisely what people regarded as my true self
which was masquerade.’
Yukio Mishima, Confessions of a Mask
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Conceived as a sculptural object in three parts, the book is
the artist’s ninth in a series of award-winning publications.
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A collaboration between Narielwalla and Concentric
Editions, it pushes the boundaries of lithographic printing
into the territory of an art medium. Designed to stand like
a series of shoji screens, it reflects many aspects of Japanese
aesthetics that Bowie admired. The original collage images
are reproduced both front and back to reveal the ‘artifice’
of cutting and pasting involved in their construction.
Details – including the distressed gold foiling of page edges
and abstract patterns de-bossed into the surfaces of the
book covers – gives the opening and arranging of the book,
a performative quality.

Narielwalla (b. India) lives and works in London. Since
attaining a PhD in Fine Art from the University of the Arts,
London (2014), he has gained increasing recognition for
a practice which combines collage and drawing with an
on-going exploration of the artist’s book form. His solo
exhibitions include A Study on Anansi, Paul Smith, London
(2009); Lost Gardens, South Bank Centre, London (2016)
and Rock, Paper, Scissors Eagle Gallery / EMH Arts, London
(2020). He has participated in group exhibitions including
Block Party – a Crafts Council national touring exhibition
(2011); No Turning Back, Migrations Museum, London
(2017); Midnight’s Family, 70 Years of Indian Artists in
Britain, Ben Uri Museum, London (2019). In 2018 he was
commissioned by the Victoria and Albert Museum to make
a series of prints to accompany the exhibition Frida Kahlo:
Making Herself Up and in 2020 his collage Bands of Pride
was the first work of an Indian émigré artist to be acquired
by the Ben Uri Collection. He won the Paupers Press Print
Prize at the UK International Print Biennale in 2016 and his
artist’s book Rock, Paper, Scissors was shortlisted for
the Trinity Buoy Wharf Prize in 2020. Narielwalla’s work is
held in collections including the British Library, National
Art Library and TATE Archive. He has made eight artists’
books to date which range from unique, sculptural forms,
to longer run limited edition, fine print publications.
Diamond Dolls is co-published by Concentric Editions
and EMH Arts, London, in a limited edition of 300
copies, price £190. ISBN Number: 978-1-9997891-8-3.
Diamond Dolls will be launched on 15th July with an
exhibition of the book in the Eagle Gallery Cabinet
Room / EMH Arts, 159 Farringdon Road, London,
EC1R 3AL, UK.
http://www.narielwalla.com
https://www.concentriceditions.com
http://www.emmahilleagle.com
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Cordonens Book
Claire Janine Satin, USA

From an ongoing series: Paper stock originates from a mill
established in Cordonens Italy in 1630 and is still being
produced there. It was designated by the Doge as the
official supplier for the Republic. The book includes
Japanese stamps; marbled paper, sequins, crystals and
monofilament. 9” x 7”. It has been acquired by purchase by
the Otto Richter Library of the University of Miami for their
permanent collection.
Dip and bob
Gracia Haby & Louise Jennison
From a 620cm long digital collage, a 72-page colour digital
print artist’s book, on 150gsm Impact 100% Recycled
Uncoated, 105mm x 148mm, with original watercolour
cover on Fabriano Artistico 300gsm traditional white
hot-press paper.

Printed by Documents on Call. Bound by Louise Jennison.
Edition of 50. AUD 50.00, available at:
https://gracialouise.com/shop/p/dip-and-bob
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Two new artists’ books by Karen Hanmer:

motivational phrase excusing your inability to accomplish
any task. The text is excerpted from a letter to Blake’s
longsuffering patron Thomas Butts.

Set of three ruled notepads, twenty pages each, inkjet
printed onto 70 lb text weight paper. 8 ½ x 3 5/8”. Save one
as an artist’s book, use the second, gift the third to excuse an
unproductive loved one. $60. Price includes USPS Priority
Mail shipping within the United States when purchased
through Etsy. More information at:
http://www.karenhanmer.com/gallery/piece.php?gallery=his
toryculture&p=BlakeToDo
Looking for Bruce
Holly Casio
Have you ever loved a pop star or a song or a tv show or a
book which takes over your entire life?

But such as I can be, I will: A Romantic book of excuses
is excerpted from an 1801 letter written by William Blake
to his longsuffering patron Thomas Butts. I imagine the
visionary, late in the day and still in his dressing gown,
dashing off a quick note, Great Mansplaining his inability to
make progress on a commission.
The deluxe edition is presented in an early 19th-centurystyle publishers’ binding, the standard edition is presented
in a paper wrapper. The chapbook edition is a single-section
pamphlet. The illustration from William Blake’s Night
Thoughts mirrors Blake’s promise to “chain my feet to the
world of duty.”
Deluxe edition of 15, 58 pages, 7 x 4 1/4 x 1/4” | $425
Standard edition of 20, 48 pages, 7 x 4 1/4 x 1/8” | $300
Chapbook edition of 40, 48 pages, 7 1/4 x 4 1/4 x 1/4” | $60.
Price includes USPS Priority Mail shipping within the
United States when purchased through Etsy
More information at:
http://www.karenhanmer.com/gallery/piece.
php?gallery=newwork&p=Blake_Excuses
I labour incessantly: a William Blake to do list is based
on the same source. Each sheet is topped with a (non)
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Looking for Bruce is a story of fandom, obsession, and
trying to meet Bruce Springsteen. This comic adventure
takes us on a road trip through New Jersey looking for
the ‘real’ Bruce in the ultimate obsessive pilgrimage. It’s
about the dangers of placing heroes on pedestals, the fun
of daydreaming about escape, and looking for truth and
meaning in a pop song.
A5 comic - 70 pages - Full colour. £6.00
Coming soon at: https://coolschmool.bigcartel.com/
product/looking-for-bruce
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All books can be bought from Gazelle Books at
https://www.gazellebookservices.co.uk/GazelleBooks/
sresult.pgm You can see a 2 minute video created by
Luke Walker from two pages in ODNA at https://www.
gazellebookservices.co.uk/GazelleBooks/News.pgm
A Wanderer
Rafael Klein

Comic launch party with Holly Casio & Friends to
celebrate the launch of Looking for Bruce. Thursday 22nd
April 2021, 7pm – 8.30pm BST. Free, register at:
https://www.eventbrite.co.uk/e/comic-launch-party-withholly-casio-friends-tickets-149688270647
Pete Kennedy has produced (drawn, written, designed &
published) three new books during Covid Lockdowns:

I knew my father’s family came from Austria. But when
I asked he said “I don’t know what city – they didn’t talk
about that.” My mother’s family came from Łomża
(Poland/Russia).
Nobody ever talked about the old country.
That was understandable – my grandparents left Austria and
Poland at the turn of the 20tth century. Nobody ever spoke
about what happened to the family left behind.

Fears of O’Dork Part 3 of The
Nonogon Trilogy, A4 printed
digitally on cream paper. It is
the conclusion of the story.
O’Dork’s Nonogon Adventure
(ODNA) is an amalgamation
of the three O’Dork books
into one smaller dimension
book, (17 x 24 cm)
A Great Fool, a final look
at The Shrewd Idiot with
interventions by the 69 year
older Shrewd(?) Idiot.
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So as we lived this year in lockdown due to COVID, I
began to research what might have become of these family
members. I set myself the task of learning what it was like
when Jews hid in forests, in attics, in holes in the ground.
The result is A Wanderer, my new artist’s book.
The dark silent place nobody talked about seems more real
to me now.
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The book has flaps we can open to reveal the Jews hiding,
making us all complicit in their fates. In my re-imagining of
these times, it has reminded me that the tendency to make
people into ‘others’ still continues – and that we must never
let our guard down.
A Wanderer is a hand printed limited edition artists’ book
in 100 signed copies. On fine quality Somerset paper with
pop-ups. Hand bound in a hard cover with a 3D train track.
To purchase a copy of this very special limited artists’ book,
visit: https://rafaelklein.com/a-wanderer/ The price is £70 +
£5 p&p in the UK, $95 + $15 p&p from the US.

Time Is Not Linear- Books 1, 2, 3, and 4
Lynn Sures, USA
For my recently completed sculptural book project, Time
is Not Linear, I worked at forging steel, papermaking,
printmaking and binding. The physical effect of this series of
four Coptic bound artists’ books is to encounter an episode
in time and space. The project has been developed while I
have been thinking about physical forces existing in nature.
The first step began with my working at the forge, heating
rods of steel until red hot, hammering and twisting the
patterns for the exterior covers of the sculptural books.
The patterned rods were bent into shape using a torch,
and finally a sculptor friend welded them together for me.
Each set of steel covers in this series is unique, while each
conforms to the size of the handmade paper text blocks.

For the interior covers I printed my hand-drawn, handcarved linocuts onto my pulp paintings. The colors and
patterning are different for each of the books. The printed
patterns on heavyweight pulp-painted paper begin to coax
the hard, exterior steel covers into a rapport with the gentle
book pages inside.

I had a delicate but untamed sheet in mind when I beat the
raw hemp pulp for the pages. Some of the pulp is pigmented
to a silvery grey hue, to continue the transition from covers
to natural hemp pages. The sheets show irregularity in
their deckle edges, to suggest a dynamic presence rather
than refinement and order. They are quite translucent, even
without light shining through them. A lengthy binding
period, hinging and sewing the thin pages together was a
haven for me during the pandemic and political upheaval
of 2020.
Since our beginnings, people have desired to see things
in the world and beyond it as having connection, not
as inexplicable. I read about physics to learn something
of how things fit together. Science finds that time is not
independent from space, and that there is no “absolute
time.”

Everything is in motion in these sculpted books - the twists
and turns of the steel, undulating printed patterns, and the
fluidity of the pages as they settle into positions.
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The observer opens the books. The pages have limited
rigidity, allowing them to wave as directed by ambient
physical forces. Each time opened, the books create different
waves and sounds. I observe this activity, and this series
touches my curiosity about “spacetime” - in its fantastic
presence, a trait of nature showing and telling us about our
world and the power of all things physical.
2020. Materials: Hemp paper, linocut and pigmented
flax pulp painted on cotton/abaca base, forged steel.
Dimensions: each book stands closed at 26 x 19 x 5.5 inches
(65 x 48 x 14 cm.) http://www.lynnsures.com
Instagram: @lynnsures
The Flourish of Liberty
Laurence Sterne Trust
£50. For more information please visit The Flourish of
Liberty online exhibition and blog:
https://flourishofliberty17.wordpress.com/flourish/
Haunts Hantise Haunting
Marian Crawford
Haunts Hantise Haunting was made in response to
conversations with Angela Brennan.

‘Trim’s squiggle’ or ‘The Flourish of Liberty’ in Tristram
Shandy (Vol IX p.17) is an exuberant and life-affirming
visual declaration. As he has already done throughout the
previous eight volumes, Laurence Sterne invites the reader
to join him in an exercise of imagination, understanding
and interpretation that brings his novel to life.
On page 17 the reader learns that Uncle Toby and Trim are
marching up to the Widow Wadman’s front door where
Toby will propose marriage.
Nothing, continued the Corporal, can be so sad as
confinement for life – or so sweet, an’ please your honour,
as liberty. Nothing, Trim – said my Uncle Toby, musing –
Whil’st a man is free – cried the corporal, giving a flourish
with his stick thus –
And the story is given a visual jolt – a writhing pathway that
represents the journey of Trim’s cane through the air. How
it hatches in the mind of the reader is up to each individual.
Is it a languid and stately passage? A rapier-like swish? Is it
from top to bottom or bottom to top?
Catalogue of the 2019 exhibition, in which the identity
of each Flourish-maker can be discovered on the card
provided. The catalogue is limited to 150 numbered copies,
of which only 47 are available (103 copies are reserved for
the participating artists and writers).
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Haunts Hantise Haunting, 2021 Relief prints and letterpress,
edition of 14. Photograph: Tim Gresham.

Drawing on shapes that echo across centuries – the vase or
amphora, and in more contemporary times – the decorative
patterns found in fabric stores, this artist book employs
strategies of repetition and re-surfacing. Images repeat
across its pages, as patterns come together to make new
versions of themselves in contemporary incarnations of
familiar forms. The printed texts read: ‘What is such an
obsession? It is something or someone that always comes
back, survives everything, reappears at intervals, and
expresses a truth concerning an original state of affairs.
It is something or someone that one cannot forget, and yet
is impossible to recognise clearly.’*
*Georges Didi-Huberman The Surviving Image, Phantoms
of Time and Time of Phantoms, Aby Warburg’s History of Art
Pennsylvania: The University of Pennsylvania Press 2017
(originally published in French in 2002). p13.
http://www.mariancrawford.com/books.html
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NEW RITUALS
Egon Van Herreweghe presents a new artist’s book made
in collaboration with Marthe Coolens and Thomas Min.
NEW RITUALS is a compact exhibition that looks into how
we seek inner peace today. To make sure you can enjoy it
from the comfort of your home, we’ve distilled the project
in one compact package in the shape of a face mask.
An audio guide is also included, whose insights are pleasant
and soothing. This artist’s book is only for sale through
the specially tailored webshop, the most suitable way for
this publication.

While we normally go to museums to ‘work on ourselves’,
during the lockdowns we look for ways to live those
experiences from home. NEW RITUALS responds to this
need and offers an exhibition that you can discover even
with your eyes closed. “If anything can heal the soul, it must
be art” is printed on the back of the publication. In that
sense, works of art are no different from shampoos, they
also add extra shine.
Vacuum packaging, screenprinted front and back, gold
foil wrapped brochure, six pages, three installation views,
captions, flexi disc mask. Edition of 100 copies. €20
https://newritualsshop.com

beside and inside our art and the daily processes that
make up these margins. Amongst other things, rituals and
recipes for not-quite-marmalades, garden pieces, news from
our studio and objects that have made their way into our
collection, shape the body of the gazette. Recurring columns
such as The Gorgonian Jelly Review, which oversees the task
of reviewing all things jelly on our street, feature as intimate
corners of intrigue. We are creating an ode to the mundane.
In the English language, we have come to know the
mundane as that which is banal and everyday, and the
gazette embraces domesticity and that which is discreet.
But the etymology of the word mundane also suggests its
ties to worldliness, mundus being Latin for ‘the world.’
The mundane that is of the earth, the terrestrial, finds
its place in the gazette as it becomes a mouthpiece for
seasonality, charting the often overlooked changes in the
world around us.

An extract from our inaugural January issue

In its layout, the gazette is much like a curiosity cabinet. It
welcomes the mundane, as cabinets often do, and curates
it in little windows. Each section stands out on its own,
but when considered as an ensemble, a multifaceted
conversation emerges.

An Ode to the Mundane
Alex Hackett and Alix Villanueva
Pearl Moss Press
At the start of this year, Pearl Moss Press launched
its monthly gazette. As artists and bookmakers, we
established Pearl Moss Press in order to give an embodied
presence to the themes we were exploring, themes such as
entanglements between art and the natural world, finding
the intimate within the landscape, unpacking multispecies
relationships and exploring what it means to be human at
the age of the Anthropocene.
Consequently, we found that we were interested in
collecting what we called the in-betweens. Pearl Moss
Press Gazette is a piecing together of what exists between
outcomes and publications, the time spent simply living
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Published on the first Thursday of each month, the gazette
digests the time that has past, but also faces the future,
giving the reader things to look out for in nature, events to
celebrate, recipes to try.
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The gazette solely exists in paper-form, which we post out to
subscribers. For more information, head over to:
https://pearlmosspress.com/Gazette
Three new artists’ books by Paul Cooke, USA:

Contact the artist for more information or to order:
dubiousbooks@tutanota.com

Ungulates: A Dubious Taxonomy
A collection of illustrated hoofed animals highlighting the
rich diversity of this animal group, from the humble cow to
the mysterious chaffinch.
6 x 6 inches. 15 pages. Full colour.

Houseplants In Horror Films
An appreciation of some of my favourite horror films and
the houseplants that appear in them. 6 x 6 inches. 15 pages.
Full colour.
Route 6 North Broadway: A Rider’s Guide
A travel guide / love letter to the number 6 bus route in
Lexington, Kentucky.
5 x 7 inches. 14 pages. Full colour.
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ToCall No.14
Edited and printed by psw
ToCall No.14 is a special issue marvelling at the variety of
Concrete Poetry in found material, discovered pure or taken
as a starting point for creation. It features works by 19 artists
and poets. The one-word poem on the cover is a frottage of
a lettering guide stencil found on eBay.

The magazine is printed with a mimeograph duplicator
Gestetner 320 on old typewriter paper made in GDR.
Because of the pandemic lockdown, I don’t have access to
the Risograph to make the masters - so I had to do them
with an electronic cutter, an old fax, and a pocket jet printer
in my home studio. Mimeo printed edition of 100 copies,
11€ (incl. postage) - available to buy here:
https://pswgallery.tumblr.com/post/647362930273353728/
tocall-no14-is-a-special-issue-marveling-the
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New publications from Redfoxpress:

brown-black fuel
Alet Kortenoeven
A visual artist, Alet Kortenoeven lives in Leiden, The
Netherlands. One of the leading motifs in her work is
being homeless. Her work ranges from collages, dioramas,
sculptures and installations to photographs and texts.
In 2014 and 2019, Alet Kortenoeven stayed in two different
places in Ireland, courtesy of Polranny Pirates.
“The increasing flow of refugees and the work of William
Kentridge (Eye, Amsterdam, 2015) moved me to look
at my own work with different eyes and to reflect on the
work I had created until then. Following my first stay in
Ireland in 2014, I began organising my work from 2008,
the year of my graduation from the Royal Academy of
Visual Arts in The Hague, Netherlands. The creative
work periods in Ireland enabled by Polranny Pirates
were crucial to this process. The work I made in Ireland,
from a deep-felt originality, sense of place, the land and
its history, pointed the way to a recurrent theme: ‘being
on the run, being homeless’. My stays in Ireland led to
new work, but, more than that, to a reflection on my own
identity as an artist and my personal involvement with
homeless people.”

A limited edition artist’s book. Laser printing. Hard cover.
Hand bound - Chinese binding. 15.5 x 21 cm - 60 pages.
March 2021. 150 numbered copies. €50, 60 US$, 43 GBP.
http://redfoxpress.com/ACH-brownfuel.html
Page 42		

CONJURE
Collages by ALLAN BEALY
Redfoxpress
15 x 20 cm limited edition book. Hard cover. 40 pages. 150
numbered copies. March 2021. 35 euro / 32 GBP / 40 $US
http://redfoxpress.com/AB-bealy2.html
My Grandfather is a Lime Tree
Kay Rodriques: I am just finishing up hand stamping /
printing an artist’s book that I envisioned and completed in
Jamaica. Another book came out of that trip and it has been
shortlisted for the China Residency award.

My first five books are available now.
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* A Saltfish Tale
* My Grandfather is a Lime Tree
* Into Cow Pastures We Sailed
* Cast of Characters
* A Book of Absurdities
My influences include Jamaican Christmas Jonkanoo
dances, place making and the histories of how places came
to be what they are, Japanese woodblock prints, medieval
manuscripts, and South Indian miniature paintings. In
early 2017, I established the Silent Hare Studios, an art and
storytelling company. The project is about the abolition of
slavery in the mid-nineteenth century which resulted in a
demand for “coolie labour” that Chinese labourers from the
Hakka region filled (and labourers from India too).40 pages,
5.5” x 8” (14 x 20 cm), thread-stitched Roterfaden paper.
https://chinaresidencies.com/news/332
https://kayrodriques.co.uk/index.html
New from Ma Bibliothèque:
Recipes Under Confinement
A cookbook that follows a call on Facebook by the Editor
(Sharon Kivland) to friends and acquaintances in 2020,
a few months into confinement, asking for their recipes
under confinement (at the same time as a friend called for
dreams). Many people were showing or recounting what
they were preparing, with pride in their resourcefulness,
their invention, their modest ambition. She mentioned Alice
B. Toklas’s cook book as an example, which is a mingling
of recipe and reminiscence. Herein are recipes sent by
hundred and fifteen cooks, who are also writers, poets,
artists, art historians, editors, philologists, lovers, mothers,
fathers, sons, daughters, brothers, and sisters (and of course,
children and grandmothers and other kin. There are also
several cats who did not provide recipes but interfered). The
recipes range from soup to nuts: from artichokes (planting
of) to tea (brewing of), from smoking (fish, that is) to
nettle soups (foraged); from pickles (various) to fermenting
(tips and a kind offer). There are breads, cakes, muffins,
scones, and puddings. Fridges are emptied, store cupboards
exploited, and all are resourceful when resources are limited.
And wonderfully, there is homebrewing, wine, and cocktails.

Moritz Böttchner, Jason E. Bowman, Uma Breakdown,
Patrice Brendle, Christopher Breward, James Brook, Oisìn
Byrne, Paul Buck, Sophie Carapetian, Louise Cattrell,
Véronique Chance, Kate Clayton, Catherine Clover, Susan
Collins, Nik Devlin & Edwina FitzPatrick, Susan Diab,
Nathan Dragon, Julia Dubsky, Emma Edmondson & Derek
Pitt, Gavin Everall, Louise Finney, Rachel Garfield, Thomas
Gaugain, Steve Giasson, Vic Godard, Laura Godfrey-Isaacs
& Tallulah Haddon & Mirabelle Haddon, greeenandowens,
Lesley Guy, Nicky Hamlyn, Lucy Harrison, Ron Haselden,
Gill Hobson, Anabelle Hulaut, Melanie Jackson, Rebecca
Jagoe, Rebecca May Johnson, Christina Jonsson, Elin
Karlsson, Sharon Kivland, Tracey Kivland, Alexandra
Kokoli, Florian Kraütli, Rebecca La Marre, Dirk Larsen,
Joanne Lee, Elizabeth Legge, Catherine Linton, Alison
Lloyd, Giovanna Mackenna, Tracy Mackenna, Fred Mann,
Katharine Meynell, Debbie Michaels, Simon Morris, Terri
Mulholland, Lia Nalbantidou, Garrett Nelson, Joseph
Noonan-Ganley, Joakim Norling, Ruth Novaczek, Sonja
Park, Bharti Parmar, Brigitte Pemberton, Catherine Petit,
Ashton Politanoff, Josh Pollen, Roy Claire Potter & Dale
Holmes, Mandy Prowse, Benjamin Rhodes, Sophy Rickett,
Adam Roberts, Lisa Robertson, Hilary Robinson, Geno
Rodriguez, Caroline Rooney & Julia Borossa, Helen
Sargeant, Joe Scanlan, Louis-Georges Schwartz, Angelika
Steiger, Lalitte Stolper, Isabella Streffen, Laura Tarlo-Ross
& Harriet Tarlo, Mimei Thompson, Hannah Thorne, Lynn
Turner, L. E. Usher, Guillaume Vandamme, Lauren Velvick,
Marie von Heyl, Emmanuelle Waeckerlé, Frank Wasser, Julie
Westerman, David Williams, Louise K. Wilson, Hermione
Wiltshire, Christian A. Wollin, Sarah Wood, Nicola
Woodham & Robin Bale, Charlie Youle & Sukie MartinYoule, Silvia Ziranek.
£10.00. 228 pages, 205 mm x 140 mm. Paperback. ISBN
978-1-910055-82-3.
https://mabibliotheque.cargo.site/RECIPES-UNDERCONFINEMENT-2021
Artists’ publications available from Tenderbooks:

BON APPÉTIT
Profits from sales of this book will go to the Trussell Trust

Contributors: Carolyn Angus, Athanasios Argianas, Vivien
Ashley, Stella Baraklianou, Ingrid Berthon-Moine, Raegan
Bird, Sutapa Biswas, Emma Bolland, Patricia Borlenghi,
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Love and Barley #2
Max Guy
Love and Barley #2 takes its name from On Love and Barley:
Haiku of Basho (trans. Lucien Stryk 1986, Penguin Classics)
one of three anthologies published by Penguin Random
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House of poems by Matsuo Basho. Basho is recognised
as the great master of haiku form, which he somewhere
described as “Simply what is happening in this place at
this moment.” In this series of photos, Max Guy scans
each illustration in the book, and doctors them to create
continuity between pages. Each scan includes a watch,
depicting the distinct sliver of time taken to scan the photo.
Max Guy and Tenderbooks, 2021.
A3 colour print on 200gsm uncoated paper. £15
https://tenderbooks.co.uk/products/love-and-barley-2-maxguy

and interruptions to the text.
Precarious Life, Judith Butler
The Waves, Virginia Woolf
Vampyroteuthis Infernalis, Vilém Flusser
Body Pressure, Bruce Nauman
Testo Junkie, Beatriz Preciado
The Politics of Translation, Gayatri Spivak
Creating trance and hypnosis scripts, Gemma Bailey
Untitled document, John Latham
Spiral bound, acetate cover and 6 acetate inserts, 96pp.
Edition of 100 copies. 280 x 250 mm. £30
https://tenderbooks.co.uk/collections/artist-books/
products/poisonous-oysters-anna-barham
New from Timglaset:

The Secrets of Hands
Juan I-Jong
A striking and refined photo collection showing classical
hand poses from Chinese theatre demonstrated by actors
in the Beijing Opera. The monochrome photographs are
organised in two parts: a one-handed pose and a twohanded pose. Taiwan: Photographers Publications, 1999.
£200
https://tenderbooks.co.uk/products/the-secrets-of-handsjuan-i-jong

Coronavirus Genome (Monolith)
Tom Phillips
No.9 of the TYPEWRITTEN series. This book contains
the complete typewritten Coronavirus genome (29,903
characters), two statements by the author and a printer’s
summary.
‘Monolith is a representation of a point in time. It is a
base, a marker, a touchstone around which our changing
understanding, our shifting response, our renewed and
altered outlooks for the future revolve. It is our response
to this virus that matters and will be remembered, as it is
that which we ultimately have control over. Our actions
hold lasting effect. The virus is a technicality.’

Poisonous Oysters
Anna Barham
The material in the book was generated during a ‘live
production reading group’ held in Newcastle University’s
Fine Art Department. Passages from the following texts
were read aloud by the participants and interpreted by
speech recognition software over and over, creating a
poly-vocal feedback loop with the machine. The output
is rewritten in the book as a score, flattening the time of
the event and aligning the different versions of the texts to
reveal the sound mutations between them. Images captured
via a handheld scanner during the event act as punctuations
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Printed on psw’s Gestetner 320 mimeograph. Handbound
edition of 70 copies of which 54 are for sale, 22 pages, A4
size. The TYPEWRITTEN series is edited by psw and
published jointly by Plaugolt Satzwechsler and Timglaset
Editions. €15.00
https://www.timglaset.com/produktsida/tom-phillipscoronavirus-genome-monolith
pandography: making sense of a bewildering world
Jane Leonard
Timglaset editions
pandography: making sense of a bewildering world by Jane
Leonard is a chronicle of one author’s struggle to cope with
lockdown, anxiety and all the other aspects of the pandemic.
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Inspired by mass uprisings calling for racial justice,
the piece includes personal reflections of the changing
seasons, complemented by accounts of protests attended or
witnessed by the artist in her neighbourhood. Experiences
are charted as they unfold in real time over the first few
months of our new reality.
Letterpress and photopolymer printed accordion-fold book,
16 pages, 7 x 9 in. Edition of 60.
https://wsworkshop.org/collection/we-must-be-very-strongand-love-each-other-in-order-to-go-on-living/
‘I pick up a feather. And another. Then another further
on. And when I get home, calmed, I lie them beside
others I have collected from different places and times.
A gentle, feathery chart materialises before me. It maps
the state of my heart and tells me what I need to know.
And that’s how it begins, this graphing of beauty and
angst, love and fear. It becomes an antidote to the
statistics on the news screaming the terrible state of
things. And then I start to see them everywhere and a
strange story in odd diagrams emerges, showing one
person’s – this pandographer’s experience of a world
turned upside down, in a series of graphs.’
Jane Leonard is a writer, artist and educator living between
Melbourne and north-east Victoria, Australia.
pandography: making sense of a bewildering world, 36 pages,
140 x 200 mm, high quality, full colour digital print on 150
gsm paper with a 250gsm cover, saddle stitch bound. €8.00
https://www.timglaset.com/produktsida/jane-leonardpandography
New artists’ books published by Women’s Studio
Workshop:

we must be very strong/and love each other/in order to go
on living
Sonia Louise Davis
This book was written from April to June of 2020 about
the twin crises of the global pandemic and police brutality.
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we used to move through the city like doves in the wind
Andrés Hernández
This book delves into the narrator’s experiences as a nonbinary Mexican artist living at the border city of Tijuana
during the COVID-19 pandemic. Taking directly from
personal journal entries, text messages, voice notes, and
FaceTime conversations, this book poetically documents
and explores displacement, confinement, loneliness, and the
importance of love as a symbol of hope in the middle
of chaos.
Risograph printed, perfect-bound, 84 pages, 5.5 x 5.5 in.
Edition of 100
https://wsworkshop.org/collection/we-used-to-movethrough-the-city-like-doves-in-the-wind/

Still Not Free
Maya Beverly
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Still Not Free is a series of prints featuring several sculptures
known as The Benin Bronzes, which were looted by the
British Empire from The Kingdom of Benin during a brutal
colonial conquest. The Benin Bronzes, from present-day
Nigeria, were then placed in various collections other than
their point of origin throughout Europe and The United
States. Each page in this book is dedicated to a particular
artifact and its respective location and ascension number.
https://wsworkshop.org/collection/still-not-free/

Dutch language. It is the first (published) Dutch translation.
He typeset the text in ‘Romulus’ and printed it in Gaelic,
Dutch and English on his Press Behind the Walls at
Deventer/NL. Together with three of his own lino cuttings
he bound it in three sections as a crossed-structure binding.
Limited edition of 25. Henk Francino, The Press Behind the
Walls. Crossed-Structure Binding. 84pp. Text block paper:
110 grams Van Gelder Oud Hollands Circulaire white
and Oxford Crème laid papers. Cover material: 350 grams
Zaansd Bord in various colours; with gold coloured title and
the image of a deer in gold. £30 (plus £8 postage).
Those interested in ordering the book can do so via email to
persachterdemuren@boekkunst.nl
REPORTS & REVIEWS
Autotheory as Feminist Practice in Art, Writing,
and Criticism
Lauren Fournier, The MIT Press

Hallaig (in Gaelic-Dutch-English)
Author: Sorley MacLean
Translator Dutch: Henk Francino
Printer and binder: Henk Francino
The Press Behind the Walls
Sorley MacLean’s poem ‘Hallaig’ (written in Gaelic in the
period 1945-1972) deals with one of the atrocious events
in Sottish history, the Clearances. The Clearances can best
be described as the forced eviction of inhabitants of the
Highlands and western islands of Scotland, beginning in
the mid- to late-18th century and continuing intermittently
into the mid-19th century. The removals cleared the land
of people primarily to allow for the introduction of sheep
pastoralism. In his poem ‘Hallaig’ MacLean focusses on the
township of Hallaig on the island of Raasay, his birthplace.

In this poem the perception of time plays a key role,
MacLean connects time in an iconic way to the deer.
Because the poet feels himself closely connected with his
place of birth, he also links Raasay’s inhabitants and Raasay’s
nature with each other in an impressive way. MacLean
guides the reader to a mysterious end in which time freezes.
Henk Francino, who is often travelling through Scotland
both on feet and on bike, translated ‘Hallaig’ in his native
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Autotheory - the commingling of theory and philosophy with
autobiography - as a mode of critical artistic practice indebted
to feminist writing and activism.

Cauleen Smith, Human_3.0 Reading List (Audre Lorde), 2015,
drawing. Courtesy the artist.

Book Review by Emily Lucas
Fournier’s timely scholarly work Autotheory as Feminist
Practice in Art, Writing, and Criticism is an ambitious
project with a wide scope, dealing with all forms of
autotheory. Autotheoretical thinking has been emerging
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quietly for some time, since Chris Kraus wrote her
experimental ‘novel’ I Love Dick in 1997. However, it is
only in the last few years that autotheory as an integration
of the self, bound together with philosophy and theory is
becoming more mainstream as a mode of engaging with
knotty philosophical problems that have been traditionally
abstract and impenetrable, and now can be seen through
more subjective, embodied and thereby feminist
perspectives. The more well-known genre of autofiction
can be seen as a literary branch of autotheory, which covers
all kinds of transdisciplinary art and writing practices as a
way to reconnect theory with bodily experience and
in the process critiques patriarchal and colonial
academic practices.

theory, stating “The misguided division between identity
politics and ‘theory’ is a thinly veiled racist and sexist
configuration of what kinds of knowledge are critically
upheld”. Fournier deals with the critique of narcissism,
often directed at those who mitigate the world through their
‘selves’, pointing out the differences between narcissism and
self-awareness, and that the two things are not mutually
exclusive. She argues that autotheory permits art and
writing discourse that allows for difficulty, nuance and
ambiguity - a way of self-reflective ‘life-thinking’ rather
than something that offers neat solutions, suggesting that
previously marginalised artists such as women, indigenous,
working class, people of colour and LGBTQQ25+ can
“turn to autotheory as a way to process and transform
the discourses and frameworks of theory through their
embodied practices and relational lives.”
Each chapter uses a case studies to cover different aspects
of autotheoretical practice. The first chapter gives an indepth interrogation into Adrian Piper’s 1971 work ‘Food’,
which Fournier argues gave a feminist, embodied reading
of Kant’s ‘Critique of Pure Reason’. Other chapters look
into more contemporary artworks and performances and
literary works including Maggie Nelson’s use of citation in
‘The Argonauts’ and the difficulties and ethics of making
autotheoretical work using Kraus’s ‘I Love Dick’.

Hazel Meyer, No Theory No Cry, 2009, banner (felt, silk, tulle,
thread). Installation view at OCAD University Graduate Gallery,
Toronto, 2009. Courtesy the artist.

Allyson Mitchell and Deirdre Logue, I’m Not Myself At All, 2015.
Multi-media art exhibition at the Agnes Etherington Art Centre
(photographic documentation of the exhibition). Photo credit:
Agnes Etherington Art Centre. Courtesy the artists.

Fournier’s methodological approach is grounded in
autotheoretical research, using artworks and literature she
has encountered first hand, and applying a self-reflective
approach to her writing. Her book covers all aspects
of autotheory – including the history of autotheoretical
impulses, in both literary and art spaces, performance and
essayistic practices. Her central argument concerns binding
autotheoretical modes to feminist practices based on
writings by prominent feminists such as Luce Irigaray and
Eve Kosofsky Sedgwick. Fournier writes: “Autotheory is tied
to a politics of radical self-reflection, embodied knowledge,
and sustained, literary nonfictional writing through the self
that has been, and continues to be, suppressed and repressed
by certain patriarchal and colonial contexts.”

Coincidentally, I read this book directly after reading
Maggie Nelson’s genre-defying ‘memoir’ The Argonauts,
and after reading the first few pages of Fournier’s
introduction, immediately began to feel excited about the
implications for autotheory as new way to make and think
about art and writing practices. Straight away I began to
see the potential of autotheoretical practice as a means by
which to see theory’s energising potential and its ability to
give fresh, interesting perspectives that relate to the world –
to me - rather than intangible ideas that can be rather hard
to fathom and connect with. Given that, the scope of the
book is very wide, jumping around in time and dealing with
art, literary and performance modes, sometimes making
Fournier’s points within the case studies she is using a little
unwieldy and disjointed.

She asks questions about rigour within art practices and
writing, and who gets to decide what defines and comprises

However, it is ultimately Fournier’s transdisciplinary,
non-binary approach in her book that makes it a great
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introduction to autotheory and a perfect jumping off
point for more focused research. By the end of reading
Autotheory as Feminist Practice I had compiled a long
reading list of other books that I’m looking forward to
reading as part of my own research into drawing as an
autobiographical practice. Anyone interested in
contemporary feminist art and writing practices would
benefit from reading Fournier’s book about this exciting
new way of infiltrating theory that has hitherto been
dominated by a patriarchal, Eurocentric elite.

An Interview by Jen Weston - On International Women’s
Day at the West Yorkshire Print Workshop:
https://wypw.org/sumi-perera-interview/

ISBN: 9780262045568 320 pp. | 6 in x 9 in 48 colour illus.,
6 b&w illus. February 2021. $35.00
https://mitpress.mit.edu/books/autotheory-feministpractice-art-writing-and-criticism

RE Originals - Annual RE Members Exhibition
Bankside Gallery, London, 28th April-13th June 2021
https://www.banksidegallery.com/exhibitions/66-reoriginal-prints-2021/overview/

Emily Lucas is a PhD researcher at the Centre for Fine Print
Research, UWE Bristol, UK. Her research project asks
questions about fine art drawing as an autobiographical,
subjective and feminist practice. It investigates the
embodied nature of drawing and its value and purpose as a
contemporary strategy for art making. What do drawings
do, both to the makers of and the viewers of drawings?
https://cfpr.uwe.ac.uk/people/emily-lucas/

An Interview by Matilda Barratt
https://www.banksidegallery.com/news/98-interview-withsumi-perera-re/

STOP PRESS!
Sumi Perera [SuperPress EDITIONS]
Artists’ Books, Print Installations & Exhibitions:
The Multimodular Interactive installations of 2B Or Not 2B
[To Be or Not To Be] will be shown as an exhibition at
IMPACT 11 [International Printmaking Conference]
Hong Kong, 20-25th April. https://www.impact11.hk/en/

Process versus Product - Artist Talk [available as a
recording] West Yorkshire Print Workshop
https://wypw.org/product/talk-with-sumi-perera/
London Original Print Fair - Royal Academy, London, 1-8
May 2021. https://londonoriginalprintfair.com

FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

IMMANENCE WINDOWS PROJECT Act III /
WINDOWS En attendant
Immanence, Paris, France
17th April – 22nd May 2021
Immanence wishes to offer visibility to artists without
having the possibility of offering them a place open to
the public. This exhibit will therefore only be visible from
outside Immanence for public viewing.

The exhibition WINDOWS PROJECT Act III / En attendant
... is part of our WINDOWS PROJECT project, initiated
in 2020 and reactivated for the 2021 programme. The
exhibition follows WINDOWS PROJECT Act I / BOOKS
which took place from February 12 to March 4, 2021; and
WINDOWS PROJECT Act II / RECORDS which took place
from March 6 to April 3, 2021.

REGENERATION X-X at RE Originals
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IMMANENCE, 21 avenue du Maine, 75015 Paris, France.
http://www.art-immanence.org
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fascinating - as individual and as expressive as faces. To
take the photographs, I met artists at exhibitions, in their
homes and studios, or in parks and online during lockdown
– seeing their latest work, catching up on news, eating and
drinking, and, on one occasion, swimming in the sea.

The Garden of her Dreams
Abbas Yousif
A new artist’s book by Abbas Yousif, from his recent
solo exhibition at the Bahrain Arts Society, March 2021,
in Bahrain.
In this book, the artists themselves write about their hands,
lives and work; they make clear the close and complex
relationships of artists’ hands to their hearts, brains and
eyes. In addition, there are entertainments, essays, stories,
poems, and picture projects - all about hands - by over
thirty of the artists.
To support its production, the book can be pre-ordered for
£20, including UK postage, from Peculiarity Press.
https://www.peculiaritypress.com/hands.html
A book launch is planned for Sunday 18th July, 2-5pm, at
Space 36 in north London. More information nearer the
time: http://www.callytrench.co.uk
Above: Abbas Yousif (right) at the opening of his exhibition in
Bahrain. Below: images from The Garden of her Dreams

To see more works by the artist, please visit:
https://abbasyousif.art/
From Cally Trench: A book of my photographs of artists’
hands -105 Artists’ Hands: Touch Tell Create - is being
published in July by Peculiarity Press in partnership with
designer Jane Glennie.
At the heart of the book are 105 photographs of artists’
hands that I made between 2018 and 2020. I find hands
Page 49		

Topographia Nova
Kasper Andreasen
Topographia Nova is a publication about the visual research
for an installation at the Bavarian State Library in Munich.
The actual work consists of a printed frieze forming a mesh
of etching and pencil drawing. Historical maps and plans
of Munich from the library’s collection were integrated
as subtle motives in the process. The publication brings
together a montage of text and image starting out from
archive material, interspersed with sketches and prints,
and ending with photographic documentation of the
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installation. The material is accompanied by a prose poem
written by Louis Lüthi. Designed by Toni Uroda.
Artist’s publication, Motto Books, Berlin, 2020
Offset, 20 x 26.7 cm, 80 pp, ed: 550. €20
ISBN 978-2-940672-05-9
http://www.mottodistribution.com/shop/kasper-andreasentopographia-nova-9782940672059.html

purposes, has never been catalogued or the subject of
sustained investigation. In addition to being interested
in Latham’s ideas concerning the intersection between
time and value, Kelly Lloyd will explore the library with
particular interest in Latham’s personal books vs. books for
work, marginalia and other physical interventions,
and personal collections as forms of portraiture.

Kelly Lloyd will present her research through a public
outcome in September 2021. Flat Time House is the home
and studio of the late British artist John Latham.
http://flattimeho.org.uk/projects/residencies/kelly-lloyd/

Mirror Images
Kasper Andreasen
Inexistent Books wants to question the invisible in times
of hypervisibility, embrace the paradox and explore the
utopian potentials of the anti-medium. We asked artists for
Inexistent Books – artists’ publications that did not exist
before, have been idle, deal with non-existence or refuse to
exist. Inexistent Books: ISBN: 978-3-907251-20-1
Edition: 50 copies, 16 pages, b/w, 2020. €10
Curated by Jan Steinbach for I Never Read, Art Book Fair
Basel at Schaulager. https://www.ineverread.com

From Alicia Bailey of Abecedarian artists’ books in
Denver, Colorado, USA – Upcoming opportunities
for book artists:
Movable Medley
Originally scheduled for 2020, this show will now be held
October/November 2021, in conjunction with the Movable
Book Society’s Denver conference, USA.

Book projects on writing, mapping, and concrete poetry
include:
Turning the Page (essay, zine)
Sixteen Field Projections (writing, chapbook)
Every Item on the List (writing, concrete poetry)
Land (edition with ephemera)
Land Route (writing, drawing, typography)
Moment’s Notice (writing, concrete poetry)
Visit the artist’s website: https://books.kasperandreasen.com
or email mail@kasperandreasen.com for more information.
Kelly Lloyd - research residency at Flat Time House,
London, UK
Artist Kelly Lloyd is currently undertaking a research
residency at Flat Time House focusing on John Latham’s
collection of books. Latham’s library, which includes books
intended for the making of artwork as well as for research
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Page from Shawn Sheehy’s Fresh Cut Express

Submissions will be selected by Teresa Burke, Head
Librarian ACA Library of Savannah College of Art and
Design, Atlanta and Elliot McNally, archivist at The CocaCola Company Archives. Deadline 12th July 2021.
Full details at: http://www.abecedariangallery.com
Movable Book Society - Meggendorfer Prize and
Paper Engineering Prize
The Movable Book Society’s Meggendorfer Prize for Artists’
Books honours the best pop-up and movable artist’s book
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created in the past three years. Jurors: Alicia Bailey and
Colette Fu. Deadline 30th June 2021. $20 entry fee.

Colette Fu installation of Tao Hua Yuan Ji

The Emerging Paper Engineer Prize recognises excellence
in paper engineering among undergraduate and/or
graduate students worldwide. Entrants must be registered
undergraduate or graduate students, or have just completed
a course of study in the spring of 2021. The Board of The
Movable Book Society will jury all entries.
Deadline 30th June 2021. No entry fee.
For more info on the conference, and the prizes, visit:
https://movablebooksociety.org/conference/
Focus on Book Arts - Where We Live A virtual juried exhibition
Selections for will be made by Laura Russell, founder
of 23 Sandy Gallery and Erin Mickelson, current owner
of 23 Sandy Gallery. Deadline 17th May 2021.
Submission fee $15 per artwork. Details at:
https://focusonbookarts.org/2021exhibition/
Focus on Book Arts is also offering a challenge book
project opportunity - again with the theme of Where
We Live. No jury for this one, just a bit of fun with some
directed inspiration. Deadline 23rd June 2021. Submission
fee $10 per artwork. Details at:
https://focusonbookarts.org/2021challenge/

A few confinements and curfews later, here is a poem
composed only of punctuation marks written by the artist.
2021, édition Florence Loewy. Paris, 24 p., 23 x 17 cm,
Digital black and white, stapled, edition of 300. €12
http://www.florenceloewy.com/our-editions/olaf-nicolai/

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

UWE Bristol Exhibitions are within Bower Ashton
Library. Please check before travelling.*
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 (library main desk)
* The library is currently closed to external visitors.

( !? x : ..? X!
Olaf Nicolai
éditions Florence Loewy
Last September we opened A slight vapor emanating from
bound matter as spirits running, along, the exhibition of
Olaf Nicolai’s books at Florence Loewy, Paris.
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NEXT DEADLINE: 21ST JUNE FOR THE JULY –
AUGUST NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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