


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Ghosts in the Machine - World Book Night 2022
Weds 13th April - Weds 29th June 2022
The theme of our WBN United Artists participatory call for 
2022 was Ghosts in the Machine. Inspired by haunting tales 
written by authors including  M. R. James, Shirley Jackson, 
John Ajvide Lindqvist, Pierre de Ronsard, Fritz Lieber, Toni 
Morrison, Jan Pienkowski, Pu Songling, Astrid Lindgren, 
Aoko Matsuda, Stanisław Herman Lem and Daphne du 
Maurier, project participants created an image that we could 
print in black and white for our exhibition and publication.

Thank you to everyone who participated. We received 93 
spectral contributions in response to their favourite ghost 
stories, from artists, writers and the public in Australia, 
France, Germany, Hong Kong, Japan, New Zealand, 
Norway, Portugal, Singapore, Sweden, Taiwan, the UK & 
Ireland, and the USA.   

The project was set as an optional brief for students of the 
Higher Diploma in Visual Arts and Culture and Higher 
Diploma in Illustration programmes at Hong Kong Design 
Institute (HKDI), Department of Communication Design, 
Hong Kong, organised by Jessica Ho Yuk Ching. The 30 
works by these students will also be on show in the library 
exhibition here at Bower Ashton.
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The exhibition is open to the public from Weds 13th 
April - Weds 29th June 2022 and will also form part of the 
displays for the weekend of Bristol Artist’s Book Event here 
at Bower Ashton.

Our Ghosts in the Machine publication is an A4 loose-leaf 
artist’s book which can be taken apart and made into a 
portable exhibition. Produced in an edition of 100, housed 
in a string tied envelope with a screenprinted title. The block 
of pages has been fastened with a band made from old chart 
recorder papers so each one in the edition of 100 is unique. 
A copy of the publication is sent to each participant and the 
remainder donated to libraries and archives. Download a 
free pdf copy of the publication from the website page at:
http://www.bookarts.uwe.ac.uk/wbn2022

The WBN United Artists video with visual contributions by 
the artists/writers and music by Butler & Smith will launch 
on the evening of Saturday 23rd April, World Book Night 
2022. Visit: https://twitter.com/SarahBodman on 23/04/22

ISSN 1754-9086  

Rebecca, Daphne du Maurier, Victor Gollancz Ltd, 1938. 
Corinne Welch

Strange Tales From a Chinese Studio, Pu Songling, Tuttle 
Publishing, 2017. Jessica Ho Yuk Ching
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Bower Ashton Library is open to the public at:
UWE Bristol City Campus, Kennel Lodge Road
Bristol BS3 2JT, United Kingdom. Tel: 0117 3284750
Usual visiting hours: Monday - Friday 9am-5pm.
https://www.uwe.ac.uk/study/library/our-libraries/opening-
hours#section-3  

Two exhibitions at Bainbridge Island Museum of Art, 
WA, USA:

Troubling: Artists’ Books that enlighten and disrupt old 
ways of being and seeing
Co-curated by Tia Blassingame and Ellen Sheffield 
Until 22nd June 2022
Rachel Feferman Gallery

Within the deep lineage of visual art that explores 
challenging subject matter, the genre of Artists’ Books 
has long played an integral role in educating about and 
advocating for themes of socio-political and cultural justice 
topics. Book artists utilise the book form in these cases to 
trouble—or disrupt— the status quo. In some instances, 
the artist is also the disruptor, as in Clarissa Sligh’s It Wasn’t 
Little Rock. The work describes her family’s experience with 
racism and school integration in 1956 where she was the 
lead plaintiff in a school desegregation class action suit. 

Co-curated by Ellen Sheffield and Tia Blassingame, 
Troubling: Artists’ Books that enlighten and disrupt old 
ways of being and seeing is an exhibition of artists’ books 
that explore racial, environmental, and LGBTQIA+ 
justice themes. Artists’ books have an uncanny ability 
to take even the most challenging, complex, polarising 
content and mix it with techniques from papermaking to 
paper engineering and printmaking with almost any other 
elements—from photography and poetry to cyanotypes and 
letterpress printing—in order to have a conversation with 
the reader/viewer. These conversations may be intimate, 
emotional, educational, thought-provoking, opinion-
altering, and world view expanding. Especially relevant 
and timely given the collective anxiety of the continuing 
pandemic, escalating environmental crises, and ongoing 
devastating effects of systemic racism, our need for engaging 
with difficult issues is even more urgent.

In Reparations, graphic designer and former Minister of 
Culture for the Black Panther Party, Emory Douglas forms 
a pictograph formed by chained human figures to make 
the point for reparations for the descendants of enslaved 
Africans. Allison Leialoha Milham combines music with 
historical documents to discuss the occupied state of 
Hawai’i in Uluhaimalama: Legacies of Lili’uokalani.

Jaime Lynn Shafer’s, Mix and Match Families, fights 
against prejudices that question the validity, and at times 
possibilities, of familial units that society may not consider 
acceptable or normal. In Morgan Stewart’s A Bare Bones 
Guide to Pronouns, talking skeletons—in an angry and 
confrontational or simply informational manner depending 
upon the edition—introduce the use of and respect for a 
person’s pronouns.

Shu-Ju Wang’s Superfoodland!, an artist’s book in the form 
of a board game, examines the environmental effects of 
consumerism and our obsession with the latest superfood; 
Randha Pandey’s Deep Time presents a sequence of clove 
and indigo dyed papers depicting water and soil, erosion 
and sedimentation with topographical map die-cuts 
embodying these alarming environmental shifts.

Kadin Henningsen (Urbana, IL)., Eleanor Rykenor - broadside, 
2019, screenprint and letterpress broadside, print #25 of 50, 
photo by Hunter Stroud.

Eloisa Aquino (Montreal, CA), The Life and Times of Butch Dykes, 
Issue 1, Vol. #5: Audre Lorde, 2013, laser printed zine, black and 
white; printed on demand, open edition, photo by Hunter Stroud.

‘The Listeners’, The Collected Poems of Walter de la Mare, 
Faber & Faber, 1979. Nancy Campbell

https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
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To complement Troubling, the Book/Print Artist/Scholar 
of Color Collective members were invited by Blassingame 
and Sheffield to create a patchwork quilt-like window piece 
to bring together seemingly disparate voices and identities, 
signalling to visitors strength in community. The installation 
hangs proudly in Bainbridge Island Museum of Art’s Beacon 
Window Gallery, facing out toward the thousands of visitors 
arriving by ferry each day. The collaborative window piece 
contains images from artists’ books by five Book/Print 
Collective members Alisa Banks (Armoire), Nabil Gonzalez 
(Who Are You?), Sun Young Kang (Filtered Memories), Skye 
Tafoya (5:46 am, 2021), and Lukaza Branfman-Verissimo 
(#TakeCareOf).

The Book/Print Artist/Scholar of Color Collective is a group 
founded by Tia Blassingame in 2019 that brings Black, 
Indigenous, and People of Color (BIPOC) book artists, 
papermakers, curators, letterpress printers, and printmakers 
into conversation and collaboration with Book History and 
Print Culture scholars in order to build community and 
support systems.

Tia Blassingame is a book artist and printmaker exploring 
the intersection of race, history, and perception. Utilising 
printmaking and book arts techniques, she renders racially-
charged images, histories for a nuanced discussion on issues 
of race and racism. In 2019, she founded the Book/ Print 
Artist/Scholar of Color Collective, which has over forty 
members. Blassingame is an Assistant Professor of Art at 
Scripps College, where she teaches Book Arts and serves as 
the Director of Scripps College Press.

Ellen Sheffield is a visual artist, writer, and teacher based in 
Gambier, Ohio and Point Richmond, California. Her works 
on paper and artist’s books are grounded in collaborations 
with poets, experiments with found text and working 
with visual scores to engage themes of place, memory, 
and language perception. She recently completed fourteen 
years of teaching Book Arts in the Kenyon College Art 
Department and currently teaches virtual workshops for 
arts centres around the country.

https://www.biartmuseum.org/exhibitions/troubling-artists-
books-that-enlighten-and-disrupt-old-ways-of-being-and-
seeing/

Boundless Co-curated by Cynthia Sears and 
Catherine Alice Michaelis
Until 22nd June 2022
Rachel Feferman & Sherry Grover Galleries - Boundless 
celebrates the visionary ideals of the artist’s book which 
often challenge, in the best of ways, our preconceived 
notions of what a book can be. Boundless explores the 
vast field of artist’s books, but also the thinking of book 
artists. Each work reveals the mapping and laying bare of 
uncomfortable, surprising, or unexplored terrain.

We see this literally in Mare Blocker’s Flight to Mars, 1989, 
where a Mare-like figure shoots out of a cannon, leaving 
Earth’s atmosphere and zooming toward a red planet. 
Another artist seeks to correct the historical record of the 
U.S. and affirm the dignity of Black trans lives with the flip 
book Mary Ann Waters is a Free Black Woman, by Kadin 
Henningsen. Kitty Maryatt’s re-creation of the pivotal 1913 
publication La prose du Transsibérien, celebrates visionary 
book artists of the past and helps keep a vanishing print 
technique alive. Colette Fu dynamically captures, through 
photos and pop-ups, the ethnic minority people of China 
whose lives and cultures are rapidly changing.

Artists’ books clamour for our attention through structural 
engineering, colour, medium, and content. Many direct 
our attention to important social and environmental issues, 
such as climate catastrophe. Nansen’s Pastport, by Anneli 
Skaar, was inspired by Fridtjof Nansen’s refugee passport 
for stateless persons following WWI. Skaar’s deluxe version 
has a bronze Nobel Prize, designed from the medal given 
to Nansen in 1922. It serves as a reminder of the life-saving 
role his passport held for nearly half a million people. 
Skaar’s reimagined passport for climate refugees, bound 
in salmon skin, is designed with beautifully rendered 
cyanotype images originally collaged from U.S. banknotes. 
A copper engraved print of a world map is held inside a 
folio covered in bright orange life vest material. Our Social 
Skin is a series of ten books shaped as clothing by Robin 
Holder. They consider U.S. federal holidays and question 
whom they represent. The conflicts they contain are quickly 
evident. Holder begins with New Year’s Day, portrayed as 
a party dress with text reading, “You can never be too rich 
or too thin” and lists many of the harmful ways female-

Colette Fu (Philadelphia, PA), Yi Costume Festival, We are Tiger 
Dragon People series, 2008-2014, Ultrachrome Epson pigment 
ink on matte paper, (cover) Chinese brocade, matte board; 
17" x 12.5" x .75" (closed), edition #1 of 1, Cynthia Sears Artists’ 
Books Collection.

Shu-Ju Wang (Portland, OR), Superfoodland!, 2009, acrylic on 
board, Print Gocco on paper, polymer clay, glass, 16" x 20" x 9", 
unique bookwork.

https://www.biartmuseum.org/exhibitions/troubling-artists-books-that-enlighten-and-disrupt-old-ways-of-being-and-seeing/
https://www.biartmuseum.org/exhibitions/troubling-artists-books-that-enlighten-and-disrupt-old-ways-of-being-and-seeing/
https://www.biartmuseum.org/exhibitions/troubling-artists-books-that-enlighten-and-disrupt-old-ways-of-being-and-seeing/
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identified persons are pressured to conform to unrealistic 
ideals of beauty. She ends the series with a child’s onesie, 
decorated in a Christmas theme with a tag hanging from the 
bottom asking, “What would Jesus buy?”

One of the beauties of a book is its intimate nature, and the 
power the viewer has to control the reading pace. Aimee 
Lee’s One Rhododendron Bush in May 2020 documents the 
early days of the pandemic. We turn the pages as Lee reveals 
a modest-sized rhododendron just outside her window, 
changing a little from day-to-day. Like many of us, Lee 
must look hard to see change in what has previously been 
taken for granted. Alisa Banks’ Emergence offers a different 
kind of meditative moment, one that comes with a candle 
embedded with a St. Michael medallion sitting between two 
books. Emergence examines cultural and personal truths. 
This is terrain not easily traveled, and to underscore that 
point, the viewer is tasked with how to take on two books 
at once.

The majority of works in Boundless are unique artists’ 
books, books found only in the Cynthia Sears Artists’ Books 
Collection at Bainbridge Island Museum of Art. Unique 
works by Beverly Naidus, Kathy Kuehn, Lucia Harrison, 
Karen Kunc, Evelyn Patricia Terry, Don Glaister, Halah 
Kahn, and many others, employ an intensive amount of 
hand-labour — painted, stitched, woven, collaged, carved, 
cut, dyed, and/or printed. Some artists, like Aimee Lee, 
begin by making their own paper.

Artists’ books can be highly experimental in materials or 
construction, including the tin art of Kathy Ross. Ross 
works from recycled materials to address climate change 
in Toast & Jam and issues of scarcity in Everything is About 
Everything.

Suze Woolf ’s books document the bark beetle in many ways 
while noting a changing climate and dwindling forests. Her 
books employ sections of wood “written in” as the trees are 
chewed by bark beetles. Velma Bolyard made her own Shifu 
(paper woven into cloth), to create Bloodroot and Violet, a 
book boldly infused with the dyes made from these roots 
and flowers.

Just as the visions of many book artists lift us to broader 
ideas of what a book can be, so does this large-scale 
exhibition Boundless, with the inclusion of Troubling: Artists’ 
Books that enlighten and disrupt old ways of being and seeing, 
an installation of works curated by Tia Blassingame and 

Ellen Sheffield. Their focus on social and environmental 
justice works, many from the Cynthia Sears Collection, keep 
the spotlight right where our collective efforts need to be 
and stay focused — on equity, justice, and accountability.

https://www.biartmuseum.org/exhibitions/boundless/
The art museum is open daily 10am-5pm. Free admission. 
All COVID-19 precautions can be found at 
https://www.biartmuseum.org/covid-19-policies/

550 Winslow Way East
Bainbridge Island, WA 98110, USA
https://www.biartmuseum.org

Buzz Spector: Reading Matter 
Rockford Art Museum, Illinois, USA 
Until Monday 30th May 2022 
In Reading Matter, Buzz Spector’s exhibition at Rockford 
Art Museum, the artist shows his large-format Polaroid 
photographs of books, whether from his own library or 
from various private or public collections. This rarely 
exhibited body of work will show the range of Buzz’s interest 
in the books others read or collect. Also on view will be 
Buzz’s drawings and prints, dating back to the 1970s. 

The centrepiece of the show is a new book construction for 
the museum, using more than 5,000 books donated from 
the Rockford and Evanston Public Libraries.

711 North Main St, Rockford IL 61103, USA. 
https://rockfordartmuseum.org 

Eric Weeks - Twentysix Wawa Stores
Street Road Artists Space, Cochranville, PA, USA
Until 28th May 2022
In reference to Edward Ruscha’s quietly contemplative 
Twentysix Gasoline Stations, published in 1962, Twentysix 
Wawa Stores by Eric Weeks is a film, print, and artist’s 
book project documenting the convenience store and gas 
purveyor Wawa. 
 
Throughout the film, Wawa store locations along the 
Lincoln Highway are unobtrusively observed, starting in 
Lancaster, Pennsylvania and culminating at the farthest 
north site in Elizabeth, New Jersey. This transcontinental 
road, established in 1913 as the automobile became the 

Sarah Matthews (Columbia, MD), Stacey!, 2021, ink block print 
on paper, 9" x 5" x 1"(closed); unique, Cynthia Sears Artists’ 
Books Collection.

Buzz Spector , 33 Art Histories (Spine), 2003, internal dye 
diffusion prints (Polaroid). Courtesy of the artist and Zolla/
Lieberman Gallery, Chicago.
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dominant means of transportation, remains a primary 
regional and interstate artery. 
 
Eric Weeks’ practice considers the profound technological 
and cultural shifts in the Northeast of the United States. 
Twentysix Wawa Stores asks the viewer to consider a 
crossroads: the use of internal combustion engines in 
transportation vehicles is ending, and convenience stores 
based on fossil fuel sales will need to adapt. 
 

The film was shot during the Covid-19 pandemic, 
documenting a particular time when masks were necessary 
to enter stores, and oftentimes two trips were required to 
retrieve the forgotten mask left in the car. 

The book, published in an edition of limited edition, is 
available to purchase. Email us for details. 

To see more of Eric’s work, and for further details about the 
exhibition, please visit https://www.ericweeksphoto.com and 
http://www.streetroad.org/twentysixwawastores.html 

Also on show at Street Road - Winter Library
Until end of May 2022
Street Road’s Winter Library is the quietly stormy 
complement to our now ongoing Summer Library project: 
a hibernal celebration of growth and gathering during 
periods of dormancy: 
http://www.streetroad.org/summerlibrary.html

We invite you to participate in one or both of two related 
projects running concurrently: Chain of Title and The Book 
of Ashes.And, simply stop by to browse the shelves: the 
library continues as an extension of our main Little Free 
Library space: http://www.streetroad.org/lfl.html 

Visit http://www.streetroad.org/winterlibrary.html for 
further details. 

Street Road Artists Space
725 Street Rd, Cochranville, PA  19330, USA.
http://www.streetroad.org

Skulpturale Poesie
Exhibition in the Centre for Artists' Publications
Weserburg Museum für moderne Kunst
Bremen, Germany 
Until 14th August 2022
Among the fruitful relationships between art and literature, 
the dialogue between poetry and sculpture plays a special 
role in contemporary art. With an international selection, 
the group exhibition is dedicated to the multi-faceted forms 
of sculptural poetry since the 1960s. Objects are inscribed 
with texts, or the letters themselves appear as three-
dimensional works of art, form spaces and are the subject 
of actions and performances.

In collaboration with the international literature festival 
Poetry on the Road.At the same time, the German Museum 
of Books and Writing at the German National Library in 
Leipzig is showing an exhibition on the topic in cooperation 
with the Centre for Artists’ Publications.

Franz Mon, Texttonne, 1972,. Photo: Peter Zollna/Galerie Kai 
Middendorff VG Bild-Kunst, Bonn 2022



Artists: Alain Arias-Misson, Eduard Bal, Robert Barry, Josef 
Bauer, Carlfriedrich Claus, Eugen Gomringer, Jenny Holzer, 
Gereon Inger, Dieter Jung, Käthe Kruse, Franz Mon, Geza 
Perneczky, Hannah Regenberg, Konrad Balder Schäuffelen, 
Andea Tippel, Marcel van Maele and other

Curated by Christoph Benjamin Schulz and Bettina Brach.  

Weserburg Museum für moderne Kunst
Zentrum für Künstlerpublikationen
Teerhof 20, 28199 Bremen, Germany.
https://weserburg.de/en/ausstellung/skulpturale-poesie/

Possibilities: When Artists’ Books Were Young 
Curated by Kathleen Walkup 
San Francisco Center for the Book, USA
Until 1st May 2022
Possibilities: When Artists’ Books Were Young focuses on 
the genesis of artists’ books as examined through the 
lenses of gender and inclusion. By highlighting the critical 
role that women, including women of colour, played in 
the definition, development and curation of artists’ books 
and exploring the challenges of inclusion and diversity, 
Possibilities works to re-focus our understanding of the time 
when artists’ books were coming into their own. Exhibited 
items include rarely seen exhibition catalogues and posters 
from early artists’ books shows as well as trailblazing works 
by creators from the 1970s through the 1990s.

The decade of the 1970s witnessed a broad range of 
disruptions to the old order, none more significant that 
second-wave feminism, which brought with it powerful 
demands by women for a place at the table. For artists, the 
demands included representation in galleries, museums, 
textbooks, history and the canon. Three new institutions 
— the Woman’s Building (Los Angeles), Women’s Studio 
Workshop, and Visual Studies Workshop (both in upstate 
New York)—formed separately to challenge traditional 
academic approaches. 

Curator Kathleen Walkup asks: “What led so many women 
to books? While there are many pathways, some aspects 
of the medium help provide a more general answer. The 
book format is familiar, un-intimidating, inexpensive to 
make relative to most other mediums and has the ability 
to be both intimate and widely broadcast. Books suggest 
authority; their makers are recognised by having their 
work in circulation, on shelves, in library catalogues or 
bookshops. They can be produced as unique objects or in 
limited or open editions.” 

Exhibited together, these experimental works capture 
the zeitgeist of early artists’ books, their creators, and the 
institutions which fostered both.

ARTISTS IN THE EXHIBITION: 
Adrian Piper | Agnes Denes | Bisa Washington | Bonnie 
Gordon | Cynthia Marsh | Dorothy Ianonne | Erica Van 
Horn | Janet Zweig  |  Kumi Korf and Emoretta Yang | Linn 
Underhill | Madeline Gins | May Stevens | Nancy Holt | 
Paula Hocks | Sonia Sheridan  |  Tatana Kellner  | Warja 
Lavater |

LENDERS TO THE EXHIBITION: 
Emoretta Yang | Kathleen Walkup | Kathy Barr | Tomie Arai 
| Visual Studies Workshop (Rochester, NY) 

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/possibilities

Rosemarie Chiarlone - Imprints
WAAM (Women Artists Archive Miami), USA
Until 7th May 2022
WAAM is pleased to present the studio archives of 
Miami-based artist Rosemarie Chiarlone. The exhibition 
Imprints takes us on a journey of the artist's studio practice 
from the 1990s to the present and illustrates Chiarlone's 
experimentation with design, textual imagery, materiality, 
and structural forms. To Imprint, is to mark or stamp or 
make an impression. The nature of an imprint is itself 
subject to change, as, over time, an imprint can fade, erode 
or disintegrate. Chiarlone alludes to the ephemerality of the 
physical and the psychological through visual exploration 
and deconstruction of language. Textual landscapes on 
paper, hand-made books, textiles, and organic materials 
present the viewer with maze-like poetic excursions. In her 
hand-made books, letters are delicately perforated to form 
graphic images in relief. Often made in collaboration with 
poet Susan Weiner, each book unfolds to reveal emblematic 
words that reference gender, political and social issues. 
Whether sewn, perforated, or punctured, each word is 
imbued with a dynamic agency that contains multiple 
meanings. Chiarlone’s books deftly challenge conventional 
formats and function on multiple levels including sculpture 
and installation.
 
The exhibition includes a selection of books, works on 
paper, documentation, printed materials, and ephemera. 
We see the artist’s early interests in fusing book-making 
techniques with textiles in To Live the Dress, a fabric-bound 
book laden with dress-making patterns, and To Dress, which 

Page 7 http://www.bookarts.uwe.ac.uk/newsletters/   
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is an homage to the youthful play of “dress up”. 
We also catch a glimpse into Chiarlone’s studio archives. 
Sketches, paper studies, patterns, and fabric samples 
illustrate not only the artist’s process and experimentation 
within the book arts tradition but also point to how she has 
innovatively redefined how audiences engage with the form 
and function of books.  

Rosemarie Chiarlone studied at the Pennsylvania Academy 
of Fine Arts and at Florida International University with 
a BFA and a Master’s degree in the arts. She has exhibited 
both nationally and internationally. Her works have most 
recently been on view at the Patricia & Phillip Frost Art 
Museum, Miami, FL; the Pennsylvania Academy of Fine 
Arts, Philadelphia, PA and the Center for Book Arts in New 
York, NY. She has participated in numerous solo and group 
exhibitions including Galerie Verein Berliner Kunstler, 
Berlin, Germany; the National Museum of Women in 
the Arts, Washington, DC; University of Gloucestershire, 
England; University of Kyoto, Japan; Universidad de Costa 
Rica and the Museo de Artsy Diseno Contemporaneo, 
San Jose, Costa Rica; McMullen Museum of Art, Boston, 
Massachusetts;  Spaces Gallery, Cleveland, OH; Museum 
of Contemporary Art, North Miami, FL;  Art and Culture 
Center of Hollywood, Hollywood, FL;  Girls Club, Ft. 
Lauderdale, FL; and MDC Museum of Art + Design, Miami, 
FL. She lives and works in Miami Beach, FL. 
Anita Sharma, Director
WAAM (Women Artists Archive Miami)
 
WAAM is a partner of Dimensions Variable
101 NW 79 St, Miami, Florida 33150-3015, USA.

Poetry Is Not a Luxury
Minnesota Center for Book Arts, USA
Until 14th May 2022
Poetry Is Not a Luxury, a purposeful exhibition featuring 
26 book artists, is titled after writer Audre Lorde’s 1977 essay 
on the intersections of creativity and activism that were not 
only essential to her own work, but also to a diverse group 
of feminist thinkers at the time.

It was with this understanding of the power of creativity 
that Maymanah Farhat curated the exhibition, beginning 
with Miné Okubo’s 1946 graphic memoir Citizen 13660. 
Having been detained alongside hundreds of fellow 
Japanese Americans from the San Francisco Bay Area after 
the bombing of Pearl Harbour, and later incarcerated in a 
concentration camp in Utah, Okubo’s approach to art was 
strikingly similar to what Lorde described. For Okubo, 
documenting the realities of the camp not only allowed 
her to process her experiences, but also served as a way to 
communicate with her friends and peers on the outside, 
most of whom could not fully grasp what was taking place 
at the remote camps. Creativity was not a luxury, but 
necessary to survival.

The exhibition, which debuted at the Center for Book Arts 
in New York in 2019 before traveling to the San Francisco 
Center for the Book in 2020, was assembled with works 
that reflect a sense of commitment and purpose, a light that 
guides viewers through narratives that are otherwise buried 
or ignored. All of the artworks included in this exhibition 
were created from a place of subjectivity, from lived 
experiences that are filtered through the creative process 
then articulated in forms that invite the viewer to partake in 
what Lorde called “revolutionary awareness.”

Read On Refusal - an essay by curator Maymanah Farhat 
that re-contextualises Poetry Is Not a Luxury’s run at MCBA: 
https://www.mnbookarts.org/wp-content/uploads/2022/03/
On-Refusal.pdf

Three new artworks by local artists accompany the works 
originally curated for Center for Book Arts.
Read more about the exhibition at: 
https://www.mnbookarts.org/poetry-is-not-a-luxury/

Minnesota Center for Book Arts is located on the first floor 
of the Open Book building: 1011 Washington Avenue S., 
Suite 100, Minneapolis MN 55415, USA.
https://www.mnbookarts.org                                                                                                                         

Rosemarie Chiarlone, Omega, 2021

Left: Nancy Morejon with Ronaldo Estevez Jordan and Marciel 
Ruiz, right: Jana Sim

https://www.mnbookarts.org/wp-content/uploads/2022/03/On-Refusal.pdf
https://www.mnbookarts.org/wp-content/uploads/2022/03/On-Refusal.pdf
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Christina Mitrentse - MINUMENTAL
a.antonopoulou.art, Athens, Greece
Until 7th May 2022
a.antonopoulou.art is pleased to announce Christina 
Mitrentse’s second solo exhibition at the gallery, curated by 
Christoforos Marinos.

The artist, educator and curator, who has lived and worked 
in London for 20 years, presents for the first time in Athens 
a selection from her ongoing series of drawings, as well 
as sculptures (“Acrokerama”) as part of the larger Add to 
My Library project initiated in 2011. It is an international 
project on the relationship between art and books, which 
has been part of a series of exhibitions held in galleries and 
educational centres, in the United Kingdom, Europe and 
beyond.

Mitrentse’s exhibition, entitled MINUMENTAL, coincides 
with the topic of this year’s ICOM conference (“The Power 
of Museums”) that will take place in Prague in August. 
This ongoing series of large-scale and smaller drawings on 
paper present art museums from around the world (the 
new Tate Modern, EMST, the Acropolis Museum, WIELS, 
MACBA) along with monuments from the past, such as 
Stonehenge. They become bibliographic sculptures, in 
which the chunkiness of the codex is used as a building 
block, volumes literally volumising space, while a script of 
titles and authorial names is deployed across surfaces as if 
urban graffiti, or late-night neon inscription.

For Mitrentse, the activity of drawing is far more than a 
means of deceptive representation. It serves her heterotopic 
practice as a tool for critical enquiry, for mapping space 
and ultimately the construction of distinct worlds. In this 
complex universe, shaped by vintage artist’s books, screen 
printing, sculpture, performance and installation, drawing 
functions as a supermetaphor twisting its way through her 
work, constantly opens up visual possibilities.

Mitrentse’s work confirms Joseph Beuys’ proposition that 
drawing is “a special kind of thought”. That is, a highly 
charged species of conceptual drawing that avoids visceral 
gesture, being primarily intended to make the viewer 
ponder their ‘text’ of civilization in crisis. Mitrentse has 
also stressed an interest in how “time can be captured/or 
represented by just the use of grey scale that comes from 
pencil and graphite” and reconstructing time through 

“the imagery of blocks- i.e. heritage, monuments” etc. 
What Mitrentse calls “shifting touch” is facilitated through 
smashing colour pastel into powder, smudginess itself 
becoming a symbolic overlay of the new, or in this context 
bibliographic input from international contributors. Each 
drawing might function as domestic ‘shelving’, the traces 
of an attempted re-drawing of the cultural institution: the 
rigid construction of EMST becomes a ziggurat of ISBN.

Christina Mitrentse has exhibited extensively, shown her 
works in 20 solo exhibitions and over 200 group shows in 
galleries, museums and public spaces including, the Tate 
Modern, The Royal Academy, ICA London, PIAF Art Fair, 
Brussels Art Fair, London Art Fair, Art Fair Rotterdam, 
Liverpool Biennial UK, XV Biennale de Mediterranea, 
2nd Bodrum International Biennial Turkey, NDSM- Werf 
Amsterdam, MOMUS State Museum of Modern Art, 
Jewish Museum of Greece, Hackney Museum, Nadine 
Feront Gallery, Dalla Rosa Gallery, The Stephen Lawrence 
Gallery, Central Booking NY, The Centre for the Book Arts 
NY, San Francisco Centre for the Book, California, Drop 
-Hiroshima, Japan, Rise Berlin, Helsinki Contemporary 
Gallery.

Mitrentse’s artworks can be found in major private & public 
collections such as WWW foundation, MOCA London, 
Senate House, Book Arts UWE, LCC, (UAL), Women’s 
Art Library Goldsmiths University, The Feminist Library 
London, Book Art Centre NY, the National Library in 
Baghdad, Jewish Museum of Greece, Fine Art Society 
London, Greenwich Council, Sill Library Bath, Mol’s 
collection Holland, Tate Archive, Penguin Collectors 
Society, Griechische Kultustiftung Berlin, M. Altenman NY, 
Onassis Foundation, Alpha Bank, MOMUS Greece, Benaki 
Museum, MIET foundation, Venizelos Airport Athens.

20 Aristofanous Street, 10554 Athens, Greece.
Opening hours: Wednesday, Thursday, Friday 2-8pm & 
Saturday 12-4pm. https://www.aaart.gr/

Beyond the Archive – 
from the Gießerei zum Klingspor Type Archive
Klingspor-Museum, Offenbach, Germany
Until 29th May 2022
An internationally renowned type foundry, Gebr. Klingspor, 
was based in Offenbach and set standards with its artistic 
standards. Its legacy now forms one of the core holdings of 

Beyond the Archive © Turbo Type
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the archive in the museum. The preserved objects provide a 
unique insight into the working processes of type design in 
the early 20th century. But what is the view of this archive 
and the material stored in it today, 100 years later? 
How can it be re-interviewed? And what can we still learn 
from him today? 

The exhibition has been created in cooperation with the 
Klingspor Institut für Schriftgestaltung and is designed and 
implemented by HfG students. 

The Klingspor Type Archive, a digital archive platform, is 
being developed at the same time. 

Klingspor-Museum
Herrnstraße 80, 63065 Offenbach, Germany.
https://offenbach.de/microsite/klingspor_museum/ 

IN UKRAINE
The Gallery at Dobbin Mews, Greenpoint, New York, USA
Until 8th May 2022
The Gallery at Dobbin Mews is proud to present 
IN UKRAINE. An exhibition of photographs, videos, 
sculpture, paintings, books, music, and news clippings. 
It is intended to provide, primarily through the work 
of Ukrainian artists and documentarians, a larger 

understanding of Ukraine and its people at this terrible 
time in their country’s history. Co-curated by Ira Lupu 
and Fred Ritchin.

IN UKRAINE is also meant as an expression of solidarity 
with Ukraine and its people.Visitors will be able to donate
funds and express their own personal feelings about the 
Russian invasion of Ukraine on a wall set up for that 
purpose (bring an image to post if you would like).

The Gallery at Dobbin Mews
50 Dobbin Street, Greenpoint, NY, USA.
(Near McCarren Park) * Masks are required for entry.
Opening hours: Friday - Sunday, 2-6pm.

Black Pages 01-100
Franz Josefs Kai 3, Vienna, Austria
Until 17th July 2022
From Sonia Almeida: Black Pages, a Vienna based artist-
fanzine group, are releasing the last 5 BLACK PAGES issues, 
which were started in 2009. After 13 years of this project, 
a special BLACK PAGES #01-#100 exhibition is taking 
place at Franz Josefs Kai 3, a non-profit exhibition space for 
contemporary art in Vienna. The release of the last 5 Black 
Pages issues coincided with the opening:

#96 MIKE (Michael E. Smith)
#97 SHARIF (Abdul Sharif Baruwa)
#98 JUAN (Juan Francisco Vera)
#99 CLEMENT (Clément Rodzielski)
#100 INGA (Inga Danysz)  

The show also has a reading room with other books by the 
artists invited for the 100 issues. Sonia Almeida was invited 
to do #43 and will also have additional books in the reading 
room including her recent book On Borders. 

https://www.blackpages.at
https://kunstverein-bielefeld.online/black-pages

FRANZ JOSEFS KAI 3, Wien I. Raum für zeitgenössische 
Kunst, Franz Josefs Kai 3, 1010 Wien, Austria.
http://www.franzjosefskai3.com 

Photograph by Volodymyr Benedychuk

Exhibition installation photo: Gregor Titze, Franz Josefs Kai 3
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DIE ZWEITE STIMME (THE SECOND VOICE) 
Poetic paintings and books by Eckhard Froeschlin
Kunstmuseum Singen, Germany
Until 19th June 2022
The graphic artist and painter Eckhard Froeschlin (*1953 
in Tettnang), has been producing work for many years. 
He enjoys experimenting with etching and pastels, always 
creating new possibilities for expression. Eckhard Froeschlin 
constantly develops new topics and content, and never tires 
of reflecting on people, society and history. 

Eckhard Froeschlin has been producing artists' books 
since since 1976. Dealing with pointed texts and with the 
biographies of poets and writers, was and is often at the 
centre of his artistic work. In 1990 he founded Edition 
Black Page, to publish his own artists’ books and editions, 
but also book art objects by other artists. Since 1998 he has 
been supervising a project for printmaking and book art in 
Matagalpa, Nicaragua. For his work Eckhard Froeschlin has 
received many awards; among others, the Hans Meid Prize 
for Book Art 1999. 

The Kunstmuseum Singen shows in a comprehensive 
exhibition Eckhard Froeschlin's series of etchings from 1977 
to 1981 (on texts by Nicodemus Frischlin, Kurt Tucholsky, 
Bertold Brecht et al.), printed artists’ books from 1991 to 
today, and painted unique books from 2005 to 2019, as 
well the small and large format portraits of poets (Artaud, 
Borges, H lderlin, Kafka, Kleist, Kracauer, Nietzsche, 
Pound, Schubart, Twain, von Bingen and others). 
Froeschlin uses various etching techniques - aquatint, 
blasting, soft ground, transfer printing and transfer etching 
etc. - with digital, and mixed media, he snatches his heroes 
from yesterday. 

Kunstmuseum Singen
Ekkehardstr. 10 | D-78224 Singen (Htwl.), Germany.
https://www.kunstmuseum-singen.de/

Theory of Colour 
Barbara A Morton - Entropie Books 
Scottish Poetry Library, Edinburgh, UK
Until 24th June 2022
Entropie Books are grateful to the Scottish Poetry Library, 
Edinburgh for the hosting of Theory of Colour - a selection 

of Fine Art Books, Limited-edition pamphlets, and unique 
prints from the Entropie Books Collection.

A colour-illustrated catalogue complements the exhibition 
with critical writing from:
Annis Fitzhugh - Dundee Contemporary Arts, 
Print Studio Director
Jane Furness - Edinburgh College of Art Librarian
Ian Farmer - Upright Gallery, Edinburgh
Toni Velikova - Scottish Poetry Library
Maria Carnegie - Durham University
Leonard McDermid - Stichill Marigold Press

Designed by Barbara A Morton. Colour Image on title page, 
Theory of Colour from a screenprint by Barbara A Morton. 
21pp 297 x 210 mm. Claret softcover. Hand-bound Kangxi 
style using linen threads. Signed and dated. ISBN 978-1-
913658-08-3. First published 2022 by Entropie Books, 
St Andrews, Scotland in a limited edition of 100. £20
http://www.entropiebooks.com

Scottish Poetry Library, Edinburgh, EH8 8DT, UK.
https://www.scottishpoetrylibrary.org.uk/exhibitions/

Café Royal Books - Documentary, Zines and Subversion 
Martin Parr Foundation, Bristol, UK
14th April - 12th June 2022

Launch party 14th April, 6-8pm

Café Royal Books – established in 2005 – publish utilitarian, 
affordable and accessible zines, highlighting and preserving 
post war documentary photography that has links to Britain 
and Ireland.

Every 100th title, Café Royal Books produces an archive box 
of the previous 100 zines and this exhibition presents the 
500 CRB zines from the first five archive boxes. These have 
been published between 2012 and 2022.

Each CRB title presents a single story by one photographer; 
collectively they aim to gather and organise a genre of 

Brothers Grimm: Seven in one fell swoop, 
Eckhard Froeschlin, 2006
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photography that has often been neglected. Much of the 
work Café Royal Books publish is previously unseen. 
Photographs from the stories published by Café Royal 
Books will also be exhibited in the MPF gallery alongside 
the zines. 

The zines on display will be on rotation, with three hundred  
on display at once and regularly changing throughout the 
duration of the exhibition.

Martin Parr Foundation
316 Paintworks, Bristol BS4 3AR, UK
https://www.martinparrfoundation.org

The Art of the Book
Seager Gray Gallery, Mill Valley, CA, USA
30th April - 29th May 2022

Opening Saturday 30th April 2022, 3-5pm

From Mary V. Marsh & Tony Bellaver: This always amazing 
annual show will include Here/Hear: Meta Data Mining, by 
Mary V. Marsh, Resource Extraction and What’s Left Behind, 
and Anthropocene, artist’s book by Tony Bellaver.  

Seager Gray Gallery
108 Throckmorton Avenue,
Mill Valley, CA 94941, USA.
https://seagergray.com/exhibit/216-the-art-of-the-book

St Bride Library at 125
St Bride Foundation, London, UK
Until 22nd May 2022
We are delighted to present our exhibition celebrating the 
first one hundred and twenty-five years of St Bride Library.
St Bride Foundation came into being at the end of the 
nineteenth century as a place of education, recreation 
and culture for the ‘people of Fleet Street and Farringdon’ 
with particular emphasis on those in the printing and 
associated trades.

The exhibition provides a potted history of the Foundation, 
demonstrating the vital role of the library within the 
kaleidoscope of activity that the Foundation offered, and 
highlighting the original activities of the Foundation, with 
purpose-built print school, sporting and social clubs as well 
as the much-loved swimming pool. We hope the exhibition 
will demonstrate too that whilst the Foundation’s range of 
activities has changed or been adapted, we remain true to 
its original purpose, with the wonderful St Bride Library 
constant at its heart.

Times: Monday - Friday 10:00-5:00. Please note: the 
exhibition space is occasionally not available. 
Please contact St Bride Foundation at info@sbf.org.uk 
before you come to avoid disappointment.

St Bride Foundation
14 Bride Lane, Fleet Street, London, EC4Y 8EQ, UK.
https://www.sbf.org.uk

Sumi Perera [SuperPress  EDITIONS] 
Artists’ Books, Print Installations & Exhibitions: 

Wish You/We Were Here/There. Curated by Sumi Perera
Conceived during the first lockdown: GLITCH-Hold Still-
Our New Normal was a postcard by Sumi that triggered a 
response from 40 members of The London Group [UK’s 
oldest Artist Collective, established in 1913]
Bookartbookshop, 17 Pitfield Street, Hoxton, London. 
8th-22nd April 2022. Wed-Sat 12-6pm
http://www.thelondongroup.com/wish-you-we-were-here-
there/  An online book is available to view and order:
https://myaccount.bonusprint.co.uk/online-products/
BP021367128755 

This touring exhibition was previously shown in 
Liechtenstein at the Küefer Martis Huus, a 370-year-old 
traditional Barock Farmhouse. If any institutions are 
interested in hosting this exhibition, please contact Sumi: 
sumi_perera@hotmail.com

Resource Extraction and What’s Left Behind, Tony Bellaver, 2022.  
Platinum/Palladium portfolio, 11 x 17 inches. Edition of 5, with 
10 prints each.
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Print in Art, Industry & Science Conference, Institute of 
Physics, London, 3-4th May 2022. I will be exhibiting some 
work and also speaking at the above conference on the 3rd 
May. Process Versus Product.
https://iop.eventsair.com/pais2022 

The show must go on: FOCALISATION – Olympics 
International Print Exchange Touring Exhibition
Wisdom Changyang Art Museum in Beijing, March-April 
2022. https://culture360.asef.org/news-events/focalization-
2022-beijing-winter-olympics-international-printmaking-
exchange-exhibition/  Previously shown in two other venues 
in Beijing:  -Art Museum of the Beijing Fine Art Academy 
-China Printmaking Museum

Thinking Of Place III, Touring Exhibition, Studio One, To 
Tu, Auckland New Zealand. http://www.studioone.org.nz/
whatson/ To coincide with Printopia (Festival of Print in 
Auckland) 7-8 May 2022. http://printopia.nz 

London Original Print Fair, Somerset House, London, 26th 
– 29th May. https://londonoriginalprintfair.com 

SFSA Drawing Open 2022, Second Floor Studios & Arts, 
6th-15th May. WK 1: Friday 06/05 - Sunday 08/05 12:00 
- 18:00.  WK 2: Wednesday 11/05 - Sunday 15/05 12:00 - 
18:00. https://www.secondfloor.co.uk/drawing-open

SGFA Open 2022, Mall Galleries, 21st-27th May 2022 
https://www.sgfa.org.uk

RE ORIGINALS 2022, Bankside Gallery, 13th May – 10th 
June 2022. https://www.banksidegallery.com/exhibitions/79-
re-original-prints-2022/overview/

FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

Picture It!
The Mill
Walthamstow, London, UK 
Until 22nd May 2022

Curators: Vanessa Brightwell and Mo Morris. 
This exhibition is a celebration of the written word. Local 
artists were invited to submit works that illustrate an 
interpretation of, or response to, a favourite book, play, 
story, poem of even just one word. 

8 Divagations by Mike Sims, (image above) is on show in 
this exhibition.

The Mill @ Coppermill, 7-11 Coppermill Lane
Walthamstow, London E17 7HA, UK.
https://themille17.org/

Book Art/Artifact - Work from the California Chapter of 
the Guild of Bookworkers 
San Francisco Center for the Book, USA
Saturday 12th June - Sunday 28th August 2022 

The exhibition Book/Art/Artifact showcases work from the 
California Chapter of the national organisation the Guild of 
Bookworkers. Book/Art/Artifact is the third major members’ 
exhibition; previous exhibitions have been presented at 
the Geisel Special Collections Library at the University of 
California San Diego (2016) and the Long Beach Museum of 
Art (2019). As with previous exhibitions, Book/Art/Artifact 
highlights a range of member expertise and imagination. 
Exhibited mediums include bookbinding, letterpress, artists’ 
books and calligraphy. The exhibition introduces viewers to 

Climate Crises by Paula Jull
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on the page, taking examples from several centuries, 
in conversation with Gill Partington, scholar and book 
artist. They will consider famous black squares such as 
Robert Fludd's 1617 image of ‘the universe before creation’ 
(pictured) and Laurence Sterne’s black pages in the novel 
Tristram Shandy.

Register online at: https://visit.bodleian.ox.ac.uk/event/
apr22/beyond-the-pale

Continuing professional development courses (CPD)
The Centre for Print Research, Bristol, UK
Summer Institute 2022
The Centre for Print Research offers a series of dynamic 
continuing professional development courses (CPD) aimed 
at a wide audience including artists, designers, craftspeople, 
communicators, photographers, teachers and managers. 
CPD courses offer the opportunity for professional 
updating, learning new skills and techniques, and for 
intellectual stimulus.

Courses take place at UWE Bower Ashton (City) Campus or 
at UWE Frenchay Campus in Bristol, UK.

This year’s summer courses include:

Poetic Artists’ Books with Jeremy Dixon
13th-14th July 2022
UWE Bower Ashton Campus
Join Jeremy Dixon, the poet and artist’s book maker, for two 
days of inspirational, practical work devoted to producing 
your own unique poetic artist’s book. We will examine 
artists’ books long association with poetry and how such 
books can reflect, amplify and/or become the themes of the 
poetry they contain. We will use an eclectic range of poetic 
and practical bookmaking techniques including concrete 
poetry, erasure poetry, Found poetry, collage, pamphlets, 
zines, stab binding and collaboration to create new and 
exciting work.

Expanded Print with Emma Gregory
26th-29th July 2022
UWE Bower Ashton Campus
‘Expanded print’ is a new term being used by artists to 
describe work which asks ‘how might we challenge print 
beyond the frame?’ Join a research group for four short days 
of facilitated open-ended collaborative experimentation in 

the idea that books are not only a collection of bound pages 
but also an expression of human creativity. 

Exhibited artists include: Servane Briand, Carolee 
Campbell/Ninja Press, Rebecca Chamlee/Pie in the Sky 
Press, Insiya Dhatt, Karen Hanmer, Paula Jull, Elaine 
Nishizu, and Sue Ann Robinson.

SFCB gallery hours: Wednesday - Sunday, 10am – 5pm.

San Francisco Center for the Book, 375 Rhode Island Street, 
San Francisco, CA 94103, USA.
https://sfcb.org

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

TALK: Beyond the Pale
Bodleian Libraries, Oxford, UK - Online
Wednesday 20th April 2022, 5.30–6.30pm (BST)
Free event, booking required,

Speakers - Andrew Spira, author, and Gill Partington, 
scholar and book artist.

A black rectangle printed on a page might be seen as 
either the ultimate concentration of the printed word or 
a complete obliteration of the text. In this online event 
Andrew Spira, author of Foreshadowed: Malevich’s ‘Black 
Square’ and its Precursors (Reaktion Books), will explore 
the meanings and the challenges of making black squares 

Box for The Phantom Tollbooth by Elaine Nishizu

https://visit.bodleian.ox.ac.uk/event/apr22/beyond-the-pale 
https://visit.bodleian.ox.ac.uk/event/apr22/beyond-the-pale 
https://visit.bodleian.ox.ac.uk/event/apr22/beyond-the-pale 


the screenprint workshop. Guaranteed to push us all out 
of our comfort zones, the outcomes of this project will be 
published in some form at IMPACT 12 (the international 
print conference hosted by UWE in September).

We offer a 20% discounted concessionary rate to UWE staff, 
UWE alumni (including previous CFPR CPD attendees), 
anyone reliant on state benefits for their income, anyone 
currently in full-time education (worldwide) or part-time 
higher education (UK), and those who are retired. 

Browse these and all the other courses and book online at:
https://cfpr.uwe.ac.uk/courses/cpd/

Spineless Wonders - Word and Image research events 
2021-2022 - Spineless Wonders is a network of artists, 
writers, academics and librarians, creating and researching 
small press publications including artists’ books. 

13th May 2022: Queer Publishing; Digital forms of the 
Book and Archive; Roundtable and making a Global Book
These research events aim to address issues of the history 
and unique relevance of small press publications and 
ephemera, in particular those without a spine, Spineless 
Wonders. We will be making links to Egyptian papyri, 
inscribed stones, scrolls and medieval manuscripts, 
including a range of languages - Persian, Coptic and 
Hebrew, and looking at the relation between material and 
digital publication.

https://www.ucl.ac.uk/slade/research/slade-research-centre-
archive/spineless-wonders

San Francisco Center for the Book classes:
San Francisco Center for the Book is committed to 
providing opportunities to bring students and Instructors 
together. Our workshop programmes have developed over 
many years to include a wide range of topics and techniques 
for students of all skill levels. We currently offer classes both 
on Zoom as well as our In-Person instruction taught in our 
facilities on Rhode Island Street in San Francisco. 
Please visit: https://sfcb.org/workshops

San Francisco Center for the Book 
375 Rhode Island Street San Francisco CA 94103, USA. 

Paper and Book Intensive 2022
OxBow in Saugatuck, Michigan, USA
15th - 26th May 2022

Paper and Book Inten sive is an annual work ing sab bat i cal in 
the  book arts, paper mak ing, and con ser va tion for sea soned  
prac ti tion ers and moti vated begin ners. For more than thirty  
years, par tic i pants have gath ered together from around the 
world for two weeks of daily work shops to pro mote unusual 
lev els of exchange, knowl edge and inspi ra tion. 
https://www.paperbookintensive.org 

Workshops at the London Centre for Book Arts, UK 
Workshops at the London Centre for Book Arts are a way 
for people with no prior experience to learn new skills 
from artists and specialists in an active studio environment. 
Our workshops range from traditional bookbinding and 
printmaking to contemporary publishing practices and 
print technologies.

Spring and summer workshops are now available to book.

London Centre for Book Arts
Britannia Works, Dace Road, London, E3 2NQ, UK.
Browse and book online at: https://londonbookarts.org/
product-category/workshops/

CalRBS is going to Northern Italy from 23rd June - 6th 
July 2022 in its inaugural international programme
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CalRBS International is a one-of-a kind continuing 
education experience that immerses participants in book 
and library history through unique itineraries abroad. 
It’s part seminar, part historical immersion, part hands-
on craft-making, and part multi-city tour. By immersing 
participants in international spaces, the intention of CalRBS 
International is to enrich historical understandings of book 
and library history by learning the living, contemporary 
trends in book and artifact collecting, artisanship, 
publishing, and institutional programming.

In Summer of 2022, participants will have the opportunity 
to explore the historical and contemporary cultures of 
bookmaking, printing, library collecting, and papermaking 
in Northern Italy. Sites of particular interest will include 
Modena, Bologna, Fabriano, Treviso, and Reggio Emilia. 
Along the way, we will meet craft-makers, experience 
lectures by subject specialists, and enjoy the local cuisines 
and antiquarian marketplaces of these vibrant cities. And 
above all, you will travel with participants that share an 
equal fascination and fondness for a uniquely immersive 
education in what CalRBS knows best: rare books, 
librarianship, archives, and manuscripts.

For more information, visit our website:
https://www.calrbs.org/courses/calrbs-international/

Courses at Hot Bed Press, Salford, UK:

PORTFOLIO BOX MAKING
Saturday 28th & Sunday 29th May 2022

11am - 5pm each day
Tutor: Sylvia Waltering
Over the course of a weekend, you will learn how to make a 
bespoke clamshell box from scratch. The box can be any size 
up to A4 and made to house an object, book or collection 
of prints of your choice. You will begin by learning how to 
measure and construct the trays that will hold the content. 
Then you will go on to cover them with your choice of 
coloured book cloth, line them with beautiful decorative 
paper and finally make the outer case that will hold it all 
together.
 
The course is ideal for those who already have some book 
binding experience. The focus of the course is to expand 
your craft and technical skills and to give you the confidence 
to make your own presentation boxes at home.
Maximum 9 people. Cost:  £140 / £120 members
 
HARDBACK BOOKS
Saturday 9th & Sunday 10th July 2022
11am - 5pm each day
Tutor: Sylvia Waltering 
Over one weekend you will learn how to make two different 
types of hardback book from scratch. You will begin by 
learning how to sew single pages onto tapes to make a book 
with an intricate, visible spine and hard front and back 
covers. Then you will go on to make a traditional hard-back 
cloth bound book complete with endpapers, headbands and 
a bookmark ribbon.
 

The course is ideal for those who already have some 
experience of making books but is also suitable for anyone 
who has no previous book binding experience. After 
completion of the course you will never want to buy your 
own note- or sketchbook ever again.
Maximum 8 people. Cost: £140.00 / £120.00 members

Hot Bed Press, 1st Floor The Casket Works
Cow Lane, Salford M5 4NB, UK.
Tel: 0161 743 3111
Due to the high demand for workshops, please call us on 
0161 743 3111 and we can take your payment over the 
phone. If you do contact us via email please include your 
telephone number and we’ll aim to get back to you as soon 
as we can. https://www.hotbedpress.org/courses/
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Professione Libro courses, Italy:

GEOMETRY IN MOTION
The art of pop-up books - POP0522 
Milan, Italy, 28-29th May 2022 
Tutor: Dario Zeruto
Dario Zeruto is back to accompany us once again with his 
well-known skill and professionalism in the world of paper 
cutting and folding.

This workshop aims to teach you how to design and 
build pop up structures that can be used to create an 
interactive book.

Starting from experimenting with paper engineering 
techniques to build three-dimensional and moving 
structures, the participants will be able to use what they 
have learned to give three-dimensional shape to folding 
postcards and / or postcards books. 270 EUR materials 
included. Closing date for enrolment and payment: 
14th May 2022.

More information and booking link at:
https://www.professionelibro.it/schedacorso.aspx?id=165&c
lid=586&ts=co&lg=en

INDIVIDUAL CONSULTATIONS 
Online, by appointment with Cristina Balbiano 
d'Aramengo
The idea of creating Online Individual Consulting emerged 
during the pandemic, to replace (and in the future to 
complement) our usual face-to-face Individual Projects 
meetings.

This new formula allows you to book customised sessions 
with Cristina Balbiano d'Aramengo, lasting 1 or 2 hours, 
on a date and time to be agreed each time with the teacher 
upon prior contact by email.

Unlike the Individual Projects, accessible only to those who 
have already attended our basic courses or have similar 
skills, the consulting is also open to beginners. This is a 
totally customizable service: it will therefore be able to 
satisfy the needs of those who want to be followed in the 
realisation of a practical bookbinding or conservation 
project (along the lines of Individual Projects sessions) but 
also the needs of those seeking only an initial theoretical 
advice. 40 EUR excluding materials.

More information at: https://www.professionelibro.it/
schedacorso.aspx?id=163&clid=583&ts=co&lg=en

Women’s Studio Workshop Summer Art Institute, USA
The Summer Art Institute (SAI) at Women’s Studio 
Workshop is a time for you to focus on your work, become 
energized and inspired, learn new skills, and meet a new 
community of like-minded artists. Your instructors are 
leaders in their fields, have extraordinary skill and a passion 
to share their knowledge of materials and methods. 
Our goal is to offer you an opportunity to hone your 
abilities and have a transformative art experience. 

See our workshop catalogue at: https://wsworkshop.org/
events/category/summer-art-institute/

Women’s Studio Workshop, Rosendale, NY 12472, USA.
https://wsworkshop.org

Image above by Kat Richards

https://www.professionelibro.it/schedacorso.aspx?id=165&clid=586&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=165&clid=586&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=163&clid=583&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=163&clid=583&ts=co&lg=en
https://wsworkshop.org/events/category/summer-art-institute/
https://wsworkshop.org/events/category/summer-art-institute/
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From the American Academy of Bookbinding -
Registration is now open for all Spring, Summer and Fall 
2022 courses at the American Academy of Bookbinding

Please enjoy the full Course Catalogue:
https://issuu.com/ahhaaschool/docs/aabcatalog2022_
final022822-single-pages-chip

You may review our application procedures, for both new 
and returning students on our website:
https://bookbindingacademy.org/admission/

Karen Hanmer Book Arts, USA - Summer Workshops 

Limp Vellum Binding in the style of Doves Press
25th - 26th June 2022
Saturday and Sunday | 2 Sessions
Online workshop 
British Arts and Crafts Movement printers (Kelmscott 
Press) and T.J. Cobden-Sanderson (Doves Press) both chose 
to bind their iconic works in limp vellum cases. Students in 
this workshop will compare and contrast examples of both 
before constructing a facsimile of a Doves Press limp 
vellum binding.
More information and booking link:
https://karen-hanmer.square.site/shop/workshops/3

Even More Simplified Binding with fish parchment spine
2nd - 23rd August | Tuesdays | 4 sessions
Online workshop 
Elegant and much leaner than the Simplified or Bradel 
bindings, the Even More Simplified Binding is stripped 
down to only the essential elements: boards glued onto the 
flange of a separate spine wrapper. Session 1 will be a demo 
of making fish parchment, which will be lined with paper 
and used for our spine wrapper in future sessions. Students 
who prefer not to use fish parchment may provide their own 
split leather, book cloth, or handmade paper.
More information and booking link:
https://karen-hanmer.square.site/shop/workshops/3

BINDING re:DEFINED, UK Courses 
Our next workshop is with Benjamin Elbel of Bookbinding 
Out Of The Box. It is his latest structure, the Pixel Binding, 
with articulated boards and spine. 
Please read below for details.

Ongoing classes are led by Kylin Lee Acherman, Suzanne 
Schmollgruber, Julie Auzillon and Rahel Scheufele. All of 
them bound to inspire and challenge.

Please consider joining us in one or more of these unique 
classes that are not otherwise available in the UK, or indeed 
anywhere. We need the support of binding enthusiasts to 
enable a secure future.

We have a large, airy studio in central Wiltshire. All ongoing 
precautions to prevent the spread of Covid19 are in place. 
Depending on health regulations at the time, lateral flow 
tests might be required before attendance. Class numbers 
are limited to ensure safe social distancing. 

Please visit the website for details of all future classes:
https://www.bookbindingworkshops.com

THE PIXEL BINDING        
17th- 18th June 2022
Tutor: Benjamin Elbel
The Pixel Binding is a structure in which the boards (and 
the spine) are made up of a multitude of squares (the 

https://issuu.com/ahhaaschool/docs/aabcatalog2022_final022822-single-pages-chip
https://issuu.com/ahhaaschool/docs/aabcatalog2022_final022822-single-pages-chip


‘pixels’) which hinge with one another and give the binding 
a remarkable feel, halfway between a hard cover and a soft 
cover binding. The binding has an excellent opening and 
is the first of Benjamin’s innovative book structures that is 
suitable for thick volumes.

During this two-day workshop, you will learn the basics 
of the structure by creating a Pixel Binding in paper, with 
suede flyleaves and leather headbands. Design will also play 
an important role along with methods of how to turn paper 
into an expressive medium. Experienced binders only.

Further details and how to join are on the website: 
https://www.bookbindingworkshops.com
email bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638 

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the finished work. 
The focus of our carefully selected programme remains 
firmly in the tradition of well-crafted pieces that exhibit the 
best in contemporary design. We work out of a purpose 
built bindery in Wiltshire’s beautiful Vale of Pewsey in the 
UK, close to a mainline station and good road links. 

The Print Project Letterpress Workshops, UK
May 2022 until July 2022
Weekdays from 9.30-5.30pm
You will have access to 50+ cases of wood & metal type 
in sizes ranging from teeny tiny, to big and burly and use 
vintage Vandercook, Farley and Korrex proofing presses (or 
the humble Adana) to print your creations.

You may want to set metal or wood type / make a poster / 
print a linocut / get some tuition on a specific machine or 
stage in the process / get tips and tricks on what to do or 
what not to do / or just to come along and make a godawful 
mess in the pursuit of having fun!

Whatever you want to do you will go away with a better 
understanding of the letterpress process and armfuls of 
prints.

If you don’t have a date in mind or the workshop is a 
present for someone, I will send you a voucher which can be 
redeemed until Friday 1st July 2022.

Your host & tutor Nick has worked as a designer & printer 
for over 20 years and has taught in schools, colleges, 
universities and print workshops across the UK.  

Prices are for 1 or 2 people, please use the drop down 
menu to select your chosen option. Feel free to get in touch 
to discuss any requirements you may have. No previous 
experience is necessary. Due to covid, the maximum 
number of workshop attendees is limited to 2 people on 1 
day. More information and booking link at:
https://shop.theprintproject.co.uk/product/2022-letterpress-
workshops

The Print Project, Shipley, West Yorkshire, UK
https://theprintproject.co.uk

UK Bookbinding Workshops with Megan Stallworthy
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Presenters: 
Stuart Brockman
Hannah Brown
Mylin McColl
Sol Rebora
Kathy Abbott
Christopher Harvey
Alan Fitch
Gangolf Ulbricht
Pamela Richmond
Tom McEwen
Arthur Green
Julie Chen

The following BURSARIES are available to help 
Bookbinders who would benefit from attending the 
conference but who feel that the fees are beyond their 
means. Applicants should apply for one bursary only. If the 
organisers feel that an applicant is better suited to a different 
bursary, they will transfer that application. 

The Gordon Hartley Memorial Fund: A full bursary with 
a preference for a more mature person wishing to change 
career to full time bookbinding.

A full conference bursary for a younger binder from the UK.

A full conference bursary for a binder from overseas (but 
not including travel expenses).

Various regional bursaries: please ask the chairman of your 
regional branch for information.

Some external organisations are able to help students with 
training

Further details can be found at: 
https://www.societyofbookbinders.com/conference-
seminar/

Print in Art, Industry & Science Conference
Institute of Physics, London, UK
3-4th May 2022
Printing encompasses a variety of techniques and 
approaches, giving it a wide ranging usage in art, science 
and industry. Despite common roots, those three 
perspectives do not often all crossover and the ‘Print in 
art, science and industry’ conference attempts to remedy 
that by bringing together key speakers from all three 
sectors to discuss their processes, the state-of-the-art and 
future outlooks. The scope will include a variety of print 
techniques, impact, non-impact printing and additive 
manufacturing, alongside other printing & physics-relevant 
topics such as coatings and colour theory - acting as a 
valuable introduction to and discussion of interdisciplinary 
collaboration within the field of print research. 

Over two days, the conference will include a variety of 
speakers from the different sectors with the aim to bridge 
the gap between the different disciplines to help future 
collaborations. The conference is organised by the Printing 
and Graphic Science Group of the Institute of Physics. 

Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, and bespoke workshops 
can be arranged for groups and individuals. A wide range 
of traditional and contemporary book structures are taught. 
Bespoke, 1-to-1 Zoom tutorials are also available.

Upcoming workshops:

Cross Structure Binding
Dillington House, Somerset
Monday 16th May 2022
10am - 4pm, £65

Japanese Style Books
Dillington House, Somerset
Monday 16th May 2022
10am - 4pm, £65

Find out more at https://meganstallworthy.co.uk where you 
can also subscribe to the newsletter and hear about new 
workshops as they are planned.

Society of Bookbinders Conference 2022 
University of Bath, UK, 25th - 28th August 2022  

The biennial international Conference is well established 
as the Society of Bookbinders’ main event, often 
including speakers from other countries and delegates 
from around the world. There is a wide choice of lectures 
and demonstrations, which may be on history, design, 
conservation or related matters. It runs from a Thursday 
afternoon and ends with a formal Conference Dinner on the 
Saturday evening, followed by an auction of items donated 
by delegates and speakers. It is also the showcase for the 
entries to the international Competition, and these are on 
display throughout the Conference. Delegates may also visit 
an extensive trade fair.

https://www.societyofbookbinders.com/conference-seminar/
https://www.societyofbookbinders.com/conference-seminar/
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Material & Size Matters – Process Versus Product - 
Sumi Perera will be speaking at the above conference 
on 3rd May at 2.15pm. 
https://iop.eventsair.com/pais2022

Italian Paper and Book Arts Retreat
International Center for the Arts
Monte Castello Di Vibio, Italy
18th September - 2nd October 2022

Four internationally-known instructors, Amanda Degener 
of Cave Paper, Carol Barton of Popular Kinetics, Denise 
Carbone of the University of the Arts, and Helen Hiebert 
of Helen Hiebert Studio will be leading workshops in hand 
papermaking, paper forming, pop-ups and book binding 
as part of a paper-themed retreat this fall, to be held in 
the beautiful Italian hill town of Monte Castello di Vibio. 
Students will participate in all the workshop sessions. 
The session will include trips to the Fabriano paper factory 
and to the museums and libraries of Florence.

 
Monte Castello di Vibio is 34 miles from the direct centre 
of Italy. It is not a tourist town but a real community in 
which people continue to live out rich traditions in a village 
whose foundations predate ancient Rome. The surrounding 
landscape is quilted with olive groves, vineyards and 
sunflower fields. Programme participants benefit from the 
bounty of the countryside, with traditional Umbrian 
meals prepared each day with fresh, local ingredients.
 
Visit: https://www.icaitaly.com/retreats/the-art-of-paper  
for more information.
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OPPORTUNITIES

Exhibitor applications are now open for NYABF 13–16th 
October 2022 at 548 W 22nd St, New York, USA

The deadline to apply is 3rd May 2022, 11:59 EST
https://printedmatterartbookfairs.org

The Fair represents a broad range of artists and collectives, 
small presses, institutions, galleries, antiquarian booksellers, 
and distributors. Exhibitors will be selected based on the 
strength of the materials submitted through the application. 
We seek to expand representation with a focus on identity, 
geography, scale of publishing operations, and through the 
welcoming of first-time exhibitors to our Fair. 

Note that in the new location the Fair will be reduced in 
scale compared to our most recent productions. We are 
aiming to present approximately 160 exhibitors alongside 
programs and special projects, some in coordination 
with neighbouring organisations. Keeping this in mind, 
we encourage applicants to emphasize new work and/or 
inventory and share generous responses about their interest 
in participating.

NYABF 2022 resumes the Shannon Michael Cane Award 
for four first-time exhibitors in the early stages of their 
publishing practice. This year we are also offering a new 
grant dedicated to BIPOC artists and publishers. Through 
this initiative we hope to redistribute necessary resources 
while highlighting the flourishing creative work happening 
in these communities. Lastly, we are exploring a new 
program for US-based exhibitors to share their space 
with an international exhibitor in an effort to invigorate 
alternative distribution networks. Additional information 
about these opportunities, as well as table fees, can be 
found in the application.

Check out the FAQs on our website:
https://printedmatterartbookfairs.org/faq

Submit applications at:
https://printedmatterinc.submittable.com/submit

Volunteer Opportunities at San Francisco Center for 
the Book, USA
Volunteering is a fun and easy way to be a part of the 
community at San Francisco Center for the Book. It is a 
great way to meet artists, crafters, book arts enthusiasts 
and collectors, and other creative people like yourself. As a 
non-profit organisation, San Francisco Center for the Book 
relies on volunteers to bring their experiences, talents and 
skills, to help with a wide range of volunteer activities in the 
studios and at our many events. We are looking forward to 
working with you. Join us as a volunteer!

More information at: https://sfcb.org/volunteer
San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA  94103, USA.
https://sfcb.org 

CALL FOR ARTISTS - ttpABF 
10th Anniversary Publication
This year turn the page artist’s book fair celebrates its 
10th Anniversary and the team have decided to celebrate 
the occasion by publishing a good quality book featuring 
all of the artists that have exhibited with them since their 
launch in 2012.
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Whether you are an individual artist, part of a group, an 
independent publisher or fine press, if you have exhibited at 
ttpABF during our ten-year journey you are invited to be a 
part of the project.

The project is unfunded so participants will be asked to 
cover the cost of a page but this will be kept to an absolute 
minimum and everyone involved will receive a free copy of 
the 20 x 20 cm hardback book on publication. 

Artists will need to provide a statement and good quality 
images and to choose their preferred layout from three or 
four-page variations. The book will include an introductory 
essay and some other academic texts to make it interesting 
and appealing to anyone that collects, makes or simply 
adores artists’ books but most of all, it will be a wonderful 
tribute to all of the amazing artists that have been a part of 
the event over the past ten years. 

If you are interested in knowing more about the project 
please contact Jules asap at:
ttpabfanthologybook@btinternet.com

Jules and the ttpABF Team
(Jo, Jen, Chris, Heather, Karen and Rosie)

 
From Women’s Studio Workshop, USA - Some artist 
opportunities with May 2022 application deadlines:

Studio Workspace Residency | 4 - 6 weeks
The Studio Workspace Residency is an opportunity for 
artists to create work and immerse themselves in WSW’s 
unique environment. This residency gives artists the gift of 
time, an uninterrupted period to live and work away from 
the stresses of daily life. Deadline: 15th May 2022 
https://wsworkshop.org/residencies/studio-workspace-
residency/

Art-in-Ed Workspace Residency | 4 weeks
The Art-in-Education Workspace Residency gives artists 
interested in teaching the opportunity to work with local 
students while continuing to further their own practice in 
WSW's supportive environment. This opportunity is open 
to artists with a range of teaching experience.
Deadline: 15th May 2022
https://wsworkshop.org/residencies/art-in-ed-workspace-
residency/

Women’s Studio Workshop
P.O. Box 489, Rosendale, NY 12472, USA
https://wsworkshop.org

Society of Bookbinders International Bookbinding 
Competition 2022
We are pleased to announce that the Society of Bookbinders 
International Bookbinding Competition will be taking place 
this year, after being postposed in 2021 due to Covid. 

The website with all the information is currently being 
updated (more news on that soon!) but for now here are the 
key dates for your diary:

All subscribers to the mailing list will be emailed an entry 
form on 20th April 2022, and the form will also be available 
to complete on the Society’s website. 

Deadline to complete your entry form: 
Friday 20th May 2022 

Please make sure your book(s) arrive with us between: 
Monday 16th – Friday 20th May 2022

Please make sure not to post your book without emailing 
in your completed form!

Prize winners will be announced at the Society’s Conference 
at the University of Bath, UK, taking place on the 25th-28th 
August 2022. Winning entrants will be notified via email 
prior to the event. All books entered into the Competition 
will also be exhibited at the Conference and the prize-
winning bindings will travel to a number of venues across 
the UK on a touring exhibition (dates and venues to be 
announced).

We are so excited to once again be able to hold the 
competition and encourage everyone of all abilities to enter. 
Good luck!

For any enquiries please contact the competition organising 
team: Amy Kitcherside and Talitha Wachtelborn at:
SoB.InternationalComp@gmail.com
 

https://wsworkshop.org/residencies/studio-workspace-residency/
https://wsworkshop.org/residencies/studio-workspace-residency/
https://wsworkshop.org/residencies/art-in-ed-workspace-residency/
https://wsworkshop.org/residencies/art-in-ed-workspace-residency/
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Call for exhibitors: MULTIPLE ART DAYS
9th, 10th & 11th September 2022
FONDATION FIMINCO, Romainville, France
Send in your application for MAD7, to present your new art 
editions: prints, multiples, artists' books, films, vinyls...

For its seventh edition, MAD returns to the FIMINCO 
Foundation. 100 publishers will be selected to be part of this 
wide spectrum of contemporary editions, from zines to rare 
objects, in a monumental, 14-metre-high factory room, now 
transformed into an enormous exhibition space measuring 
1000m².

Curators - Sylvie Boulanger & Michael Woolworth
General Coordination - Nathalie Lacroix
Graphic & Exhibition Design - Roch Deniau

More information and prices can be found on the 
application form at:
https://docs.google.com/forms/d/
e/1FAIpQLSfctsOEZdqESRM3DHOkB5Zj-
KTX8N6dovcUYbcAwIjdmtsVpA/viewform

Deadline for applications 15th May 2022

FONDATION FIMINCO
43 rue de la Commune de Paris, 93230 Romainville, France. 
http://multipleartdays.fr/

Submissions are open for the 2022 MCBA Prize 
The MCBA Prize, presented by Minnesota Center for 
Book Arts, honours excellence in new work from across 
the dynamic spectrum of book art. In 2020, we received 

Chino Crafts

y

Supporting local artisans in rural Nepal

Give your fingers some exercise… 

This working awl brings you a fine, 

smooth finish and style;

lets you have a comfortable hold as you work along. 

you can take the cap off easily from the awl,

or put it back safely when not in use. 

The needle handles and caps are crafted 

from water buffalo horn or wood. 

In your idle moments give your fingers some exercise

 spinning the cap on the needle. 

This is relaxing, 

it has a calming effect on your nerves. 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com

y

Chino Crafts

https://docs.google.com/forms/d/e/1FAIpQLSfctsOEZdqESRM3DHOkB5Zj-KTX8N6dovcUYbcAwIjdmtsVpA/viewform
https://docs.google.com/forms/d/e/1FAIpQLSfctsOEZdqESRM3DHOkB5Zj-KTX8N6dovcUYbcAwIjdmtsVpA/viewform
https://docs.google.com/forms/d/e/1FAIpQLSfctsOEZdqESRM3DHOkB5Zj-KTX8N6dovcUYbcAwIjdmtsVpA/viewform
https://www.chinocrafts.com
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158 submissions from 18 different countries. This year’s 
international competition will culminate in an exhibition in 
MCBA’s Main Gallery and a live virtual event revealing the 
winner. Award benefits include:

1 WINNER - $2000

4 FINALISTS  - $500

20–30 SEMI-FINALISTS
Included in an exhibition in MCBA’s main gallery

ALL ENTRIES
Published on our prize site, mcbaprize.org

Visit our MCBA Prize website to learn more about the 
submission and selection process. Since the prize’s inaugural 
year in 2009, hundreds of prize entries, finalists, and 
winners have been catalogued on our site, capturing the 
breadth and beauty of book arts at different snapshots in 
time. We highly recommend checking it out when you 
have a chance.

MCBA Prize submissions open now until 31st May 2022.
https://mcbaprize.org

IX premio Libro de Artista - Artist's Book Award 2022
Committed to creation and art, the Ankaria Foundation 
has now reached the ninth edition of an award already 
consolidated as an international reference.

Open to different languages and formats, this award 
becomes a unique opportunity for the promotion and 
dissemination of artists' books and grows with each new 
edition, bringing novelties to the art world.

We encourage you to submit your candidatures and thank 
you for the trust you have placed in us over the years.

Who can participate?
Artists or groups of any nationality and age may participate 
by submitting a single work of free theme with no 
restrictions on format or size.
 
What is the prize?
The prize will be the purchase of the work and its inclusion 
in the travelling exhibition La Palabra Pintada (The Painted 

Word). In addition, the winning artist and his work will be 
featured in G&E magazine.  

The prize will be 3.000€ for the first selected artwork, 1.500€ 
for the second and 1.000€ for the third winner.

Deadline 30th May 2022. More information at: https://
fundacionankaria.org/proyecto/call-for-entries-for-the-ix-
ankaria-artists-book-award-opens/?lang=en

Marches Book Arts Group (UK) meets on the third 
Thursday of each month in Shropshire at the Aston-on-
Clun Village Hall, SY7 8EH, to share ideas, techniques 
and information. All are welcome! Our members come 
from the English/Welsh border region (the Marches) and 
have a range of experience and skills. We strive to expand 
awareness of book arts and we are open to collaboration 
with other artists and groups. Find out more and get in 
touch at https://www.marchesbookartsgroup.co.uk

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report. Field Study also 
produces the assembling publications WIPE and ReSite, and, 
in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: https://daviddellafiora.
blogspot.com/2021/12/kart-116-is-out-in-world.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 

https://fundacionankaria.org/proyecto/call-for-entries-for-the-ix-ankaria-artists-book-award-opens/?
https://fundacionankaria.org/proyecto/call-for-entries-for-the-ix-ankaria-artists-book-award-opens/?
https://fundacionankaria.org/proyecto/call-for-entries-for-the-ix-ankaria-artists-book-award-opens/?
https://daviddellafiora.blogspot.com/2021/12/kart-116-is-out-in-world.html
https://daviddellafiora.blogspot.com/2021/12/kart-116-is-out-in-world.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
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with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians 
to produce visual scores and manifestos as well as 
continuing the call for contributions by conceptual artists. 
See some examples here: https://daviddellafiora.blogspot.
com/2021/06/resite-vol2-no2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the left-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be flat and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, include your name and postal address with 
submissions. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. 
Open theme and technique, rubber-stamps, etc. 
No organic materials or traces please. 

Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions. 
Max size: 14 x 11 cm. See some examples here: 
https://daviddellafiora.blogspot.com

Send to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

ARTIST’S BOOK FAIRS & EVENTS 

BABE - Bristol Artist’s Book Event at Bower Ashton, UK
Saturday 23rd and Sunday 24th April 2022
BABE will be taking place on our lovely campus at Bower 
Ashton (BS3 2JT) over the weekend of Saturday 23rd and 
Sunday 24th April 2022. We have moved from Arnolfini so 
we can expand the event with more talks and workshops. 
It’s going to be busy! 

108 artists, collectives, small presses and independent 
publishers will be attending from all over the UK, Norway, 
Sweden, Iceland, Denmark, Finland, Poland plus books 
from Australia, Japan, Brazil and the USA. 

We have some artist-led workshops - “King of the Rubber 
Stampers” Stephen Fowler will run a Saturday workshop for 
participants to create spirited Ghostcards multiples, marking 
World Book Night Ghosts in the Machine, on Sunday, Alex 
Czinczel (The Chinchilla) leads MAKE A POP-UP CARD, 

Paper poems, Sigurborg Stefansdottir, ARKIR 

https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/12/wipe-no135-is-published.html
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and Corinne Welch will be running the Make a flowery 
trouser book workshop. Plus printmaking demos both days 
by the Lemonade Press. There will also be readings, talks, 
show & tells in “Collections Corner” and special guests from 
the Nordic / Scandinavian regions for you to meet. 

Our World Book Night exhibition Ghosts in the Machine 
will be on show in the library, and Linda Parr will be 
showing the entire Postcards for Perec original artworks 
in their albums. 

Saturday 23rd and Sunday 24th April, 11am-5pm each day. 
All welcome, free event, we hope you can come along.

BABE is organised by Sarah Bodman, Angie Butler and 
Tom Sowden. 

Download the map, talks programme and find out more 
at: http://www.bookarts.uwe.ac.uk/babe2022  
or email Sarah.Bodman@uwe.ac.uk

UWE Bristol
Bower Ashton City Campus, Kennel Lodge Road
Bristol BS3 2JT, UK.
http://www.bookarts.uwe.ac.uk/babe2022

MISS READ will take place 29th April - 1st May 2022 at 
Haus der Kulturen der Welt, Berlin, Germany, and will 
bring together a wide selection of artists/authors, 
art periodicals and publishers.
 

In conjunction, the Conceptual Poetics Day will explore 
the imaginary border between visual art and literature.
http://missread.com

Book Arts Day, London, UK
Saturday 30th April 2022, 11am - 3pm
The London & South region of the Society of Bookbinders 
will be holding its annual event focused on book arts on 
Saturday 30 April 2022. An event for viewing and buying 
artists’ books from the artists themselves. there will be a 
panel session on Collecting and Pricing of Artist Books 
from 13.30-14.30. £5 per person entrance charge.

Kentish Town Congregational Church Hall
Kelly St, London NW1 8PH, UK. 
https://artistbooks.group

BABE MAP ARTWORK BY ALYN SMITH  @PRINTEDBYALYN

TERRA, Malcolm Raggett. Linen thread, stone verneer, acrylic 
ink, paper. The journal of a fictional visit to the Isle of Skye.
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Malmö Artist’s Book Biennial - MABB2022
6–7 (8) May 2022, Victoriateatern, Malmö, Sweden
The first Artist’s Book Biennial in Malmö (and in Sweden) 
took place at the Victoria Theatre in Malmö in April 2018. 
It was a success with almost a thousand visitors and more 
than 30 exhibitors from nine different countries. The visitors 
had the opportunity to view and examine hundreds of 
artists’ books on display.

It is now high time for the next biennial. MABB2022 will 
surely be as exciting and successful with international 
exhibitors from several parts of the world. 

The biennial will take place on the Friday and Saturday 6th 
and 7th of May 2022 at the Victoria Theatre. A programme 
of seminars will be part of MABB2022, for both exhibitors 
and visitors. This year the seminars have a special interest 
in the libraries task of collecting, preserving and providing 
artists’ books. MABB2022 will also feature a day (Sunday) of 
workshops for professionals with experienced book making 
artists as leaders.

Victoriateatern is in the centre of Malmö. The 100 years old 
theatre has visitors from all ages and backgrounds. It is a 
nationally recognised scene that mixes film, theatre, stand-
up, music etc. Once a year the theatre is site for a small 
publishers book fair. It is situated within a 5-minute walk 
from Triangeln train station, with a 30-minute connection 
to Denmark and Copenhagen International Airport.

Open to the public April 6 & 7 May 2022.
Please visit http://mabb2022.se/ for more information.

St Bride Foundation Wayzgoose 2022
London, UK, 22nd May, 11am - 4pm

Come and celebrate all things letterpress at the annual St 
Bride Foundation Wayzgoose.

It is the perfect place to meet and network with the wider 
letterpress community from London and beyond. You’ll 
be able to buy letterpress equipment, type and ornaments, 
printed items, books and lots more – there will of course be 
cake! If you’re new to the world of letterpress then you will 
be able to try your hand at it in the Print Workshop. 

This is an annual affair that is not to be missed. And what’s 
more, it’s being held to raise money for one of London’s 
best kept secrets – tucked away just behind Fleet Street – 
The St Bride Library, which is home to one of the world’s 
most significant collections of books, artefacts and related 
ephemera about printing, typography, paper-making and 
graphic design.

St Bride Foundation
14 Bride Lane, Fleet Street, London, EC4Y 8EQ, UK.
https://www.sbf.org.uk

Artists’ Bookmarket at Fruitmarket
Edinburgh, UK 
14th-15th May 2022

Edinburgh’s annual celebration of artists’ books culture 
is held for the first time in tandem with Edinburgh Zine 
Library who will be bringing their first Zine Festival to 
Fruitmarket’s Warehouse space. The event runs over two 
busy weekend days with stalls laid out to showcase a wide 
array of work. Enjoy carefully selected stalls of artist-led 
publishing and hand-crafted books, accompanied by a 
weekend programme of talks and workshops.

Free Admission. Sat 10am-6pm, Sun 10am - 5pm.
Fruitmarket, 45 Market Street, Edinburgh EH1 1DF, UK. 
https://www.fruitmarket.co.uk/event/artists-
bookmarket-2022/

turn the page ABF - 2022
Norwich, UK
Friday 27th and Saturday 28th May

©Mediaverkstaden/Photo: Axel Siljebratt, MABB 2018

https://www.fruitmarket.co.uk/event/artists-bookmarket-2022/
https://www.fruitmarket.co.uk/event/artists-bookmarket-2022/
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After two years online, turn the page Artists Book Fair 
returns once again to the stunning glass Atrium of The 
Forum building, in Norwich city centre with an exciting live 
event. Open from 10am to 4pm daily

This year’s exciting 10th Anniversary celebration event will 
be held over two days on Friday 27th and Saturday 28th 
May and will feature work from over 40 individual artists, 
small & fine presses, independent publishers and artists 
groups. The line-up for turn the page 2022 is truly eclectic, 
filling the space with glorious book art of every type and 
style imaginable, including two beautiful installation works 
and something very special from our mystery Guest Artist.

The entries submitted to the turn the page ‘TEN’ book art 
competition in 2021 will be on show, including the three 
Prize Winning entries from Martyn Wainwright, Lizzie 
Brewer and Paul Garcia, plus the unique opportunity to 
view a Special Collection on loan from Robert Bolick, 
curator of Books on Books which pays homage to 
Mallarmé's groundbreaking poem Un Coup de Dés in 
celebration of its 125th Anniversary year. This poem 
contains symbolist, impressionistic, and proto-surrealist 
themes, the various linguistic threads being emphasised by 
changes in font size and as well as influencing many later 
experiments in the graphic design of free verse texts, has 
also inspired numerous artists’ works. 

University student groups including Camberwell College of 
Arts, UCA, University of Suffolk and Norwich University 
of Arts will offer a glimpse of the fresh, innovative ideas 
at play in today’s creative institutions and the Society of 
Bookbinders and Norwich Printing Museum will be 
demonstrating their specialist skills over the two days. 

ttpABF’s own community-based project ‘The Norfolk 
Longbook’ will be exhibited for the final time before being 
archived in the Millennium Library. The book, celebrating 
the beautiful county of Norfolk through the work of 
local people and artists from around the UK is now 16 
metres long and is well on target for becoming the longest 
concertina book on record.

The only event of its type and calibre in the Eastern 
Region, turn the page artists book fair offers a unique 
platform for artists whose work is based on the book form 
in all of its guises. More details are available on our website: 
http://www.turnthepageabf.co.uk

Clevedon Literary Festival UK - MORE THAN WORDS 
We are excited to announce that the Clevedon Literary 
Festival, MORE THAN WORDS, supported by the Arts 
Council, is taking place this year from Thursday 9th June to 
Sunday 12th June: https://www.clevedonliteraryfestival.uk/

The Festival programme includes: 
from the Bandstand on Clevedon’s seafront, Tamsin Omond 
calling for Climate Activism for Everyone - followed by live 
music through into the evening;  screenings at Clevedon’s  
iconic Curzon Cinema;  theatre by the Stepping Out 
Theatre and Wild Words at the Theatre Shop in Clevedon’s 
main square;  art talks on Clevedon’s own Doris Hatt and 
Lucien Freud’s portrait of the Queen;  talks from authors 
and authors’ discussion panels;  a market place with local 
authors;  the art of telling tales with Katy Caukwell;  writing 
sessions with Tom Shakespeare  and Maria McCann, and 
writing comic strips with Kev Sutherland;  performance 
poets with Isabel White and Elvis McGonagall.

As part of the Festival, A Celebration of the Book will take 
place on Saturday 11th June from 10m to 4pm - exhibition 
stalls, talks and demonstrations, from book artists, 
bookbinders, independent publishers, pamphleteers and 
papermakers, all complemented by a folk harp recital and 
a Festival Café. N.B. Due to a cancellation we have space for 
another stallholder. If you are interested, contact Steph Fitch 
for more information: clevedonfestival@gmail.com

https://www.clevedonliteraryfestival.uk 

Absence, J. Meejin Yoon

Enfolded, Jules Allen 
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The Shipley Wayzgoose returns to the Kirkgate Centre
Shipley, West Yorkshire, UK on Saturday 11th June 2022
It’s the only print fair in the North dedicated to letterpress 
printing and book binding. So if those things make you go 
weak at the knees, then come on down! 

Food will be provided by Wrapture and tables of the 
finest (and wildest) #letterpress printed books, posters & 
ephemera plus new &  used type and equipment.

The poster above was part printed in early 2020, then 
shelved due to the pandemic and finally finished off recently. 
Some are for sale at: https://shop.theprintproject.co.uk/
product/shipley-wayzgoose-2022-poster

The Kirkgate Centre, Shipley, West Yorkshire, UK.
https://shipleywayzgoose.uk
https://www.instagram.com/shipleywayzgoose/

Some Save the Dates:

Bristol Editions - event at Centre Space, Bristol, UK
Saturday 20th - Sunday 21st August 2022
Bristol Editions is a small Artist’s Book Fair with a number 
of local artists and book makers, showing and selling 
their work. 

Centrespace, 6 Leonard Lane, Bristol BS1 1EA, UK. 
http://bristoleditions.co.uk

The Small Publishers Fair 2022 will take place on 
Friday 28th and Saturday 29th October
Conway Hall, London, UK.

Conway Hall, 25 Red Lion Square, London WC1R 4RL
http://smallpublishersfair.co.uk

INTERNET NEWS

2022 sees the 10th anniversary of Elbel Libro Bookbinding 
and the Bookbinding out of the box project. You can read 
more about their work and sign up for their newsletter 
online at: https://bookbindingoutofthebox.com

The Small Machine Talks - Episode 88: Timglaset Editions 

Amanda Earl speaks to Joakim Norling, the publisher of 
Timglaset Editions of Sweden. We learn about the evolution 
of the press from its beginnings as a fanzine to a publisher of 
books and other visual poetry publications from broadsides 
to chapbooks. Joakim discusses the relationship between his 
early love of music, and Dada, concrete poetry and visual 
poetry. He had started a book publishing business with 
friends for books on music, poetry and fiction from the 
music scene. 

https://smallmachinetalks.com/index.php/podcast/episode-
88-timglaset-editions/

The video of the POST-DIGITAL Download ZOOM 
EVENT on 10th February 2022 is available to watch here: 
http://www.thebookroom.net/bookroom-publications-
free.../

https://shop.theprintproject.co.uk/product/shipley-wayzgoose-2022-poster
https://shop.theprintproject.co.uk/product/shipley-wayzgoose-2022-poster
https://smallmachinetalks.com/index.php/podcast/episode-88-timglaset-editions/
https://smallmachinetalks.com/index.php/podcast/episode-88-timglaset-editions/
http://www.thebookroom.net/bookroom-publications-free.../
http://www.thebookroom.net/bookroom-publications-free.../
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5 great presentations and ensuing discussion on pros/cons 
and exemplars of postdigital publishing with Matt Johnston 
(Photobooks &, The Photobook Club), Alessandro Ludovico 
(Post- Digital Print: the mutation of publishing since 1894), 
Helen Mitchell (Small Publishers’ Fair curator / organiser), 
Danny Aldred (BOOK-LAB, co-editor of Code-X – Paper, 
Ink, Pixel and Screen), Emmanuelle Waeckerlé (bookRoom 
director, co-editor of the 3 books discussed). Commentaries 
by Paula Roush (msdm) and Delphine Bedel (META/
BOOKS).

The occasion was prompted by Matt Johnston‘s proposal 
for a ‘Reading Economy’ in his new book Photobooks & 
(Onomatopee, 2021), as a potential way to address the 
communicative potential of the medium and re-align 
making with making public. 

Plus free digital access of two of our survey publications 
almost out of stock: The Book is Alive ! (RGAP, 2013) and 
Code-X – Paper, Ink, Pixel and Screen (bookRoom press 
2015). http://www.thebookroom.net

Artists’ Books - Libri d'artista 1958 – 1978
A new online catalogue available from L'Arengario Studio 
Bibliografico: http://www.arengario.it/opera/artists-books-
libri-dartista-1958-1978/

Find all our catalogues and editions online at: 
http://www.arengario.it/archive/?e=1

NEW ARTISTS’ PUBLICATIONS

Postcards for Perec
Compiled and Edited by Linda Parr
Linda Parr: I am delighted to announce that there is now 
a formal publication to celebrate the Postcards for Perec 
project. In ‘Real Colour’ of course, and all the postcards are 
included. There is a foreword by Philip Terry (editor of The 
Penguin Book of Oulipo) and a bilingual essay by Mireille 
Ribière (fellow artist, and board member of the Association 
Georges Perec) as well as my story of the project. 

Designed by Neil Crawford. Printed by Axminster Printing 
Company. 64pp, 31 x 28 cm, softcover. ISBN 978-1-906501-
21-1. The book will be launched at the Bristol Artist’s Book 
Fair BABE at Bower Ashton, Bristol, 23rd-24th April 2022, 
the price of the book is £20. I will be showing all the original 
cards there, in album format.

For more information or to order a copy, please email: 
postcards.for.perec@gmail.com 

The Blue Notebook Vol 16 No 2, Spring - Summer 2022

In this issue:  

In My “Heroic Frenzies”, Ulrike Stoltz reflects on the 
typography in an artist’s book, inspired by and dedicated to 
Giordano Bruno: Caro Giordano. Resonanzen & Gestrüpp/
risonanze e fratte. The book was made in 2021 - awarded 
funding for the project by the Künstlerbuchpreis/Artist’s 
book prize Wolfenbüttel 2020.

In People and books. Am I reimagining something? Anna 
Juchnowicz presents two different but related recent 
book projects. Both books explore intimist literature as 
inspiration. Intimist literature includes all types of personal 
writing, correspondence, diaries, notebooks, etc. and is the 
subject matter of the artist's recent research.

http://www.arengario.it/opera/artists-books-libri-dartista-1958-1978/
http://www.arengario.it/opera/artists-books-libri-dartista-1958-1978/
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Celebrating the 250th Anniversary of Steingruber’s 
Architectural Alphabet, Robert Bolick asks: What is it about 
artist books and architecture that they intersect so often? 
Architectural interiors and exteriors, ideas, themes, styles, 
landmark dwellings and edifices have found their
metaphorical expression and embodiment in book art with 
such regularity that they make up a genre within the genre.

On the eve of a retrospective exhibition (April - June 2022) 
at The Martin Parr Foundation in Bristol, UK, founder 
Craig Atkinson writes about the history of Café Royal 
Books. Café Royal Books – est. 2005 – publish utilitarian, 
affordable and accessible zines, highlighting and preserving 
post war documentary photography that has links to Britain 
and Ireland.

Artist contributors to this issue: Catherine Beaugrand - 
intro page, Eva Hejdström - end page. 
Cover design: Lizzie Smith

In Vol 16 No 1. Essays by: Darren Bryant, Annique 
Goldenberg, Clyde McGill, Tim Mosely, Michael Phillips. 
Artists’ pages: Ben Jenner - intro page, poet Sarah Hemings 
- end page. Special thanks to poet GS for cover, badge and 
sticker designs for this issue.

Vol 16, Nos I and II plus badge and stickers = £10 
including worldwide p&p. Order online at: https://store.
uwe.ac.uk/product-catalogue/centre-for-print-research/
publications/

The Artist’s Book Yearbook 2022-2023 
The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books! 

The 2022-2023 issue has essays and articles by: Imi Maufe; 
David Solo; S. Pringly Binder; Maria White; Jeff Thomas, 
Jennie Hinchcliff & Chad Johnson; Moritz Küng & John 
McDowall; Robert Bolick; Tanya Peixoto; Susan Hartigan; 
Stephen Clarke; Amir Brito Cadôr; Dino Alfier; Rob van 
Leijsen; Zine Without a Crown.

It also contains lots of useful information on: Artist’s 
Book Publishers & Presses; Bookshops for artists’ books; 
Artist’s Book Dealers; Artist’s Book Galleries & Centres; 
Collections, Libraries & Archives; Artist’s Book Fairs and 
Events; Book Arts Courses and Workshops; Design, Print & 
Bind; Print Studios; Journals and Magazines; New Reference 
Publications; Organisations, People, Projects and Societies. 

Artists’ Pages: Yasushi Cho (Japan) David Faithfull (UK) 
David Kjellin (Sweden) Ruta Prusinskaite (UK) Stevie 
Ronnie (UK) Street Road’s Summer Library project (USA) 
Genevieve Taricco & Rachel Wingate (UK).

420+ works in the Artists’ Books Listings section.  Here you 
will find new books made (or in the making), by artists in: 
Argentina, Australia, Brazil, Canada, Denmark, Finland, 
France, Germany, Ireland, Israel, Italy, Japan, Mexico, The 
Netherlands, Norway, Poland, Russia, Sweden, Switzerland, 
the UK and the USA. Edited by Sarah Bodman. Published 
by Impact Press at The Centre for Print Research, University 
of the West of England, Bristol, UK. ISBN 978-1-906501-
22-8. 292pp, 21 x 29.7 cm, black and white throughout, 503 
illustrations. To purchase, please visit our online store: 
https://store.uwe.ac.uk/product-catalogue/centre-for-print-
research/publications/artists-book-yearbook

The Blue Notebook, Cover design: Lizzie Smith

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
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Square Photographs of White Circle Paintings
Guy Bigland
This book presents thirty-eight photographs of mini-
roundabouts taken from the roadside.

From road level the circles are seen as ellipses. The images 
have been altered to make them as circular as possible.
The circles instruct motorists to observe a rule, intended 
to be seen rather than looked at. Although created 
‘uncreatively’ by road painters, they can be read as outdoor 
public art. They present a surface patina which is the 
product both of the makers technique and the physical 
rigours that have been placed upon them over time.

The book features a short text on the rules and history of 
the mini-roundabout. Edition of 100. £15. Available to buy 
here: https://www.guybigland.com

Colossive Cartographies: Series Seven (37-42)
Colossive Cartographies is an attempt to create a print 
equivalent of a series of seven-inch singles.

Using a simple pop-out A6-to-A4 format based on the 
Turkish map fold, we’re collaborating with creators 
including cartoonists, fine artists, poets, writers and 
photographers to bring an unpredictable range of visual 
practice into a hand-folded treat.

The six issues in Series Seven of Colossive Cartographies 
(#37-42) are:
• Welcome to Newport by Mel Gale
• SpellBound (Slight Return) by Doug Shaw
and four more titles to be confirmed…

£10.00 for the set. Available at: https://colossive.com/
product/colossive-cartographies-series-seven-zines/ 
where you can also find back issue sets.

The Infinite Library: Books 1–50
New Documents
Begun in 2007, The Infinite Library is composed of an 
archive of over 100 books made through the recombination 
of pages from one or more found publications. Each book is 
dismantled, modified, and reorganised. Pictures and pages - 
momentarily out of order - are brought together to shape yet 

https://colossive.com/product/colossive-cartographies-series-seven-zines/
https://colossive.com/product/colossive-cartographies-series-seven-zines/
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another whole. The concept for each new volume develops 
gradually, starting from the content of the original book and 
the associations that unfold in the process of making.
This publication fully documents the first 50 books in the 
project, together with an essay by Brian Dillon.

21 × 29 cm, 228 Pages + 16 Loose Inserts. First Edition 
(2022). $50 
https://new-documents.org/books/infinite-library

Special Edition - For this new Index, Epaminonda and 
Cramer produced a set of eight prints drawn from archival 
flower arrangement photographs together with a complete 
index of the first 50 publications in The Infinite Library 
series.

9 × 12 in. Edition of 50, 8 Colour Risograph Prints with a 2 
Page Index. $400 US Dollars
More Information: https://new-documents.org/editions/
the-infinite-library-index

ToCall No.16 - the CRISES issue 
psw 

Everything is crisis all around the world - it unsettles, 
paralyses and makes fear of the future. This issue contains 
contributions on how to perceive, identify and transform 
these crises.

In response to my call, I received many more submissions 
than I can print in a single issue.  But because it’s so 
important to be and stay connected in times of crises, 
I’ve decided to publish all the submissions this time. 
So there’s an additional online edition this time: 
https://twitter.com/ToCall_magazine

The one-word poem on the cover of the physical issue is 
made by psw. The magazine is printed with my mimeograph 
duplicators Gestetner 320 and Gestetner 160 on old 
typewriter paper made in GDR. 

Mimeo printed edition of 130 copies. Features works by 20 
+ 35 artists and poets. 

Available here: https://www.psw.gallery/tocall-magazine

MY ALIBI
Daniel Miller
Painters start out with the notions and conversations of 
other painters. What those painters have and where they’re 
going. In the time of youth, an idea of a particular or 
personal way becomes important, certain paths become 
overwhelmingly clear. At such a point the distinctions of the 
young painter escape the attentions of the world outside, 
which have moved on. A formula for eternal youth.
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conceived as a work of art, an operational intervention into 
libraries. Designed to sit amidst and disrupt undisputed 
mainstream histories, it will hide in plain sight.

Together with over 120 images, historic maps and archival 
facsimiles, TENSE PAST features an introduction by Dave 
mangenner Gough and eight compelling and insightful 
essays by leading writers, scholars, activists and artists: 
Lauren Gower, Zoe Rimmer, Mary Knights, Joseph Pugliese, 
Greg Lehman, Neika Lehman, Margaret Woodward and 
Julie herself that expand the understanding of the colonial 
project well beyond the scope of the exhibition. TENSE 
PAST documents Gough’s major survey exhibition held at 
the Tasmanian Museum and Art Gallery, Hobart from 7 
June–3 November 2019.

This epic exhibition, curated by Dr Mary Knights, 
showcased 25 years of Julie’s art practice and reunited more 
than 30 artworks from collections across Australia.
Resonant historic artworks and objects were also selected 
by Gough to collectively critique, alongside her works, the 
colonisation of Tasmania and the aftermath-impacts on 
First People and colonists.

The publication also documents the installation MISSING 
or DEAD which was part of the Dark Path activation on the 
Queens Domain during the 2019 Dark Mofo festival, as well 
as selected works since 2019 to the present day.

Three editions were produced: boxed, standard and digital. 
The boxed edition sold out immediately on release.

Standard Edition
All funds from the sale of the Standard edition will 

A limited edition of 100 copies. Special price of £10 each, 
available to order from the artist at: 
danielmiller1957@gmail.com

TENSE PAST 
Julie Gough
OUTSIDE THE BOX / Earth Arts Rights 

TENSE PAST, with its powerful truth-telling narrative, 
is published by artist Julie Gough under her imprint 
Tebrikunna Press, with funding from Australia Council for 
the Arts and Arts Tasmania, Julie Gough, Warner Design, 
Bellendena Small Grants Scheme, and the OUTSIDE THE 
BOX / Earth Arts Rights team.

This bespoke is the result of 18 months of dedicated 
design and production effort. Warner Design worked 
in close collaboration with Paul Murphy at Australian 
Book Connection and the artist Julie Gough, including 
discussions about the aims and objectives of the publication, 
the design has been based on the look and feel of many 
typical colonial era books.

TENSE PAST is notably small, hard case quarter bound, its 
title block debossed in gold foil. This publication was also 
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support Julie’s ongoing arts practice and future exhibition 
publications.

Quarter bound with calf leatherette (reconstituted leather), 
Wibalin front and back hardcase, debossed foil titling, black 
satin ribbon.

• Size: 104 x 205 mm [high]
• Binding: hard case, section sewn
• Extent: 328 pages
• Images: 120

Stock: Combination of four different deluxe papers 
including a luxe cream uncoated 150gsm (Taiwan) Mori 
matt art 157gsm (Japan), Colorplan Bright Red 145gsm 
(UK) and parchment Glama Perga (Germany). AUD $65

Digital Edition
All funds from the sale of the Digital edition will support 
Tasmanian Aboriginal creative and social projects and 
programmes through Tebrikunna Projects.

When you purchase this edition you will receive a link to 
your digital download. AUD $20

If you require a Multi User Licence for your organisation 
or educational institution please contact us and we will be 
happy to discuss your specific needs.

Available at: https://www.outsidethebox.org.au/shop/
For more information, visit: 
https://www.outsidethebox.org.au/projects/tense-past/

Jaume Rocamora: An image of my latest artist's book. 

A work in progress for the UKRAINE PAVILION exhibition 
project. It has five sheets, the first three with descending 
cut outs, a fourth with a printed image of ‘The Victory of 
Samothrace’ and a fifth as a background.  Some are covered 
in blue cardboard and others in yellow. 

This work will be presented for the first time at the 
Dynamic Mail Art Museum in Quiliano in Italy. 
https://crosses.net/ukraine-pavilion/

New from Essence Press 
LESS [SERIES 2 | 2022-]
Essence Press has launched the second series of LESS. 
The second series of LESS continues the minimalist 
preoccupations of the first series.

Each issue of LESS is devoted to a single new work by 



one poet or artist, and an interest in minimalism in all its 
potential variations continues. 

The first three issues are published together as a group 
in March 2022 and feature Greg Thomas, Petra Schulze-
Wollgast and derek beaulieu.

Issues of LESS cost £5 each. The first three issues are 
available at a special introductory group price of £12.

LESS #1 | GREG THOMAS
LESS #1 | moiré | Greg Thomas | h165mm x w190mm | 
folder printed inkjet on Bockingford HP watercolour paper 
300gsm; inner work printed inkjet/laser on Bockingford 
HP watercolour paper and tracing paper | bound with linen 
thread | March 2022 | £5

Greg Thomas is a poet, maker of small objects, and art critic 
based in Glasgow. Recent and forthcoming publications 
include Cloud Cover (Essence, 2018), from im and not this 
(SPAM, 2021), and particulates (Timglaset, 2022). 
A collection of candle poems is forthcoming from Poem 
Atlas in late 2022. https://www.gregthomas.online/

NB. Moiré alludes both to effects achieved in textile 
production through certain calendering and weaving 
techniques, and to the history of concrete poetry, in which 
overlaid text creates effects of motion and dazzle. 
Poets known for this effect include Jiří Valoch, Bob 
Cobbing, and Paula Claire who pioneered the use of acetate, 
manouevred over a sheet of paper, to generate reader-
activated moiré effects.

LESS #2 | PETRA SCHULZE-WOLLGAST
LESS #2 | relationships | Petra Schulze-Wollgast | h140mm 
x w140mm | folder printed inkjet on Bockingford NOT 
watercolour paper 300gsm; inner work printed inkjet/laser 
on Bockingford NOT watercolour paper and tracing paper | 
March 2022 | £5

psw is a Germany-based artistic discoverer in outdated 
printmaking techniques. She creates abstract typographics 
on typewriters and with dry transfer letters and duplicates 
her work with mimeographs – making books from her 
work. She is also the creator of the ongoing mimeo printed 
magazine ToCall and TYPEWRITTEN artists’ books serial.
https://www.psw.gallery/

LESS #3 | DEREK BEAULIEU
LESS #3 | [The blank white page contains the finest song] 
| derek beaulieu | h162mm x w229mm | grey envelope 
120gsm printed inkjet; inner work made with Bockingford 
HP watercolour paper | March 2022 | £5

Derek Beaulieu is the author/editor of over twenty-five 
collections of poetry, prose, and criticism. His most recent 
volume of fiction, a, A Novel, was published by France’s Jean 
Boîte Editions, his most recent volume of poetry, Surface 
Tension, is forthcoming from Coach House Books. Beaulieu 
has exhibited his visual work across Canada, the United 
States, and Europe and has won multiple local and national 
awards for his teaching and dedication to students. Derek 
Beaulieu is the Director of Literary Arts at Banff Centre for 
Arts and Creativity and Banff ’s 2022-2024 Poet Laureate.
https://derekbeaulieu.ca/
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ABOUT SERIES 2 - The second series of LESS is conceived 
as a serial publication; each item in the series can vary in 
form, unlike the first series which had a consistent design 
applied across all issues. As editor, Julie Johnstone works 
closely with the contributing poets and artists to find a form 
that develops out of the content or concept of the piece. 
Works published in less can range from a single one word 
poem, or be more complex.

LESS will be the primary way that Essence Press works with 
poets and artists for the foreseeable future. Submissions and 
ideas are welcome, although the press usually approaches 
contributors directly. The aim is to publish three issues each 
quarter, although less is an occasional rather than regular 
serial publication series.

More information about both series of LESS can be found at 
https://www.juliejohnstone.com/essence-press/less-journal/

The Transparent series
Kurt Johannessen 
Three new books no. 8, 9 and 10 in The Transparent series 
by Norwegian artist Kurt Johannessen. All pages of the 
books are printed on tracing paper, so that the images slide 
into each other. The books are bound by hand, signed and 
numbered in a limited edition. The Two last books in the 
series will be ready April and May 2022.

The Speeches on Kindness is book number 8 in the picture 
book series The Transparent series. Different photos of straw 
are shown throughout the book. 
http://www.zeth.no/boker4.shtml#thespeeches

The Illumination of Future Dreams is book number 9 in the 
picture book series The Transparent series. Photo of ants is 
shown throughout the book. On the first pages there are 
only 2-3 ants. Gradually the number increases, and there are 
many towards the end. 
http://www.zeth.no/boker4.shtml#theillumination

The Arrival of Generosity and Fragility is book number 10 
in the picture book series The Transparent series. Various 
photos of running water are shown throughout the book. 
http://www.zeth.no/boker4.shtml#thearrival

Each book is 24/20 pages, 350 NOK each + 30 NOK 
postage. http://www.zeth.no

On Borders 
Sonia Almeida
The book is constructed with two woodcuts, printed front 
and back, folded as an accordion structure with hard case 
covers. The imagery of the pages is based on early ornament 
books (sample books for fabric patterns / decorative 
borders). Xerox copies of internet glitch were used to 
construct the covers and inside covers making a connection 
between the (analogue) labour intensive wood engravings 
of the late 1800s and the virtual worlds we so much depend 
on nowadays. 
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The goal of the book is to view these topics honestly. 
Weighty and important topics to adults are presented in a 
manner to force perspective on the topic’s actual importance 
and complexity; to see them in their simplified form. 
It encourages us to ask whether the topic is actually as 
simple and universal as we claim or does it require more 
contemplation and awareness. Or maybe we should ask how 
a subject may have been overcomplicated due to a natural 
tendency to overcomplicate things. In a child’s alphabet 
book we don’t question if A is for Apple because the apple is 
green or red, it just is. It is the artist’s opinion that because 
of this, anyone can benefit from messaging being presented 
this way. The alphabet book is a universal form. 

The book was printed on linen fabric using multi-block 
relief with Gamblin Etching inks. It is housed in a clamshell 
box covered in full with Harmatan goatskin leather Brown 
#23 finished in blind and gold leaf tooling. The trays of the 

box are covered in marbled paper created by the artist. The 
book in full measures 11.5 x 14.5 inches. Grown Up’s First 
Alphabet was printed and bound in an edition of 15, with 
clamshell box, of which 13 are still available for purchase. 

For more information, email the artist at:
melthemaker@gmail.com or visit:
http://www.melismaking.com

Twelve, Number III
Claire Jeanine Satin 

Metal, plastics, metallic paper, segmented letters, sequins
8 1/2”h x 11 1/2” w (open), 2022.

The clash between the two types of visual material seems 
to ask the readers about our limitations on the notion of 
borders, including a political one which couldn't be more 
terrifying at this moment. 

2022, open edition - currently 10 copies - 31 x 11.5 cm. 
https://sonialmeida.com

Grown Up’s First Alphabet  
Mel Hewitt
Grown Up’s First Alphabet is meant for anyone who finds 
themselves on one side of an issue unable to see the other. 
It is for those who find themselves confused by the 
complexity of things in the world; and for those who maybe 
don’t see all the facets. 
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to the court of the Dukes of Brunswick-Wolfenbüttel as 
a child and is considered the first European philosopher 
of African descent. For the implementation, the artist is 
planning a walk-in book based on her concept of “solitary 
confinement” – the transformation of a flat book into a 
cubic space. 

Beldan Sezen appeals to a wide audience with its concise 
graphic expression. She represents openness and diversity, 
is able to draw attention to social and political issues and 
wants to use her art to give space and voice to the unsaid. 
With her project, she will explore the dialectics of personal/
political, outside/inside, surface/depth, illustration/
abstraction. https://www.beldansezen.com

Herzog August Bibliothek, Lessingplatz 1, 38304 
Wolfenbüttel, Germany. https://www.hab.de

Odd Postcards of Britain
Text by Stephen Clarke
In the late 1960s, the American Conceptual artist Sol LeWitt 
provided firstly paragraphs and then sentences that outlined 
the characteristics of a particular form of art.1 
In 1972, his witty commentary of Conceptual Art was the 
song sheet for another artist, John Baldessari.2 Around 
the same time, the British artist Tom Phillips outlined 
the features of a ubiquitous art form—the postcard.3 In 
The Postcard Vision, Phillips composed sentences and 
paragraphs that enumerate categories of postcard, categories 
of event in postcards, and characteristics of the postcard. 
Essentially, Phillips composed a score for other artists 
interested in postcards to follow.

http://satinartworks.com

ANNOUNCEMENTS, REPORTS & REVIEWS 

Herzog August Library in Wolfenbüttel awards the 
Artist’s Book Prize 2022 to Beldan Sezen
Herzog August Bibliothek: The artist and author Beldan 
Sezen was awarded this year's artist’s book prize by the 
Herzog August Library in Wolfenbüttel and the Curt Mast 
Jägermeister Foundation for her walk-in book project. 
In addition to the endowment of €6,000, the prizewinner 
also has the opportunity to work in the library for up to 
a month and to produce an artist’s book inspired by the 
holdings of the HAB.

Beldan Sezen will address voluntary and involuntary 
isolation. Their project outline states: “Spatial restrictions 
can be voluntary and are often involuntary. Imprisonment 
and isolation as a form of punishment. Isolation as a 
form of withdrawal - either as a space for reflection and 
learning or as a space in which one should live as the 
“other” among many.” An examination of Anton Wilhelm 
Amo, who at the beginning of the 18th century he came 

Beldan Sezen, from: To Separate the Body from the Machine, 
ink on paper, 2015. Photo: Beldan Sezen
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Likewise, Phillips mixes the observed surreality in postcards 
with poetic fancy in his taxonomy of postcards. This in 
turn provides a useful interpretation of my collaboration 
with David Ferry on this project. Explanatory manifestos 
usually limit the artist: text becomes the message while the 
image illustrates. In these examples, image and text remain 
open; neither text nor image explains or demonstrates, in 
combination they allow new possibilities.

Notes

1. Paragraphs on Conceptual Art was first published in 
Artforum (New York), June 1967. Sentences on Conceptual 
Art was first published in 1969 in 0-9 (New York) and Art-
Language (England).

2. Baldessari Sings LeWitt,1972, video of the artist singing 
LeWitt’s thirty-five sentences to popular tunes.

3. First published by the Arnolfini Gallery, Bristol, in 1971, 
The Postcard Vision was revised and reprinted in Tom 
Phillips Works - Texts - To 1974 (1975), pp.231-233.

Odd Aspects of Britain, six postcards. Montage by David 
Ferry with captions by Stephen Clarke. 
Published to accompany the exhibition of the same name 
(9 - 30 July, 2021) at the Oaten Hill Gallery.

Link: Film by Kay Sidkey of David Ferry in his studio, 
Canterbury, Kent.
https://m.youtube.com/watch?v=3JVr448l078

In the summer of 2021, I was invited by David Ferry to 
write a number of texts in relation to his exhibition ‘Odd 
Aspects of Britain’ at the Oaten Hill Gallery in Canterbury 
(9 - 30 July, 2021). Ferry uses pictorial guidebooks of Britain 
as the material, and subject, of his work. These picture 
books act as a ‘host’ for the artist’s interventions, usually 
another photographic fragment that Ferry refers to as a 
‘donor’. The resulting photomontage produces an alternative 
view of Britain that is both odd and humorous. As part of 
the promotion of this exhibition, the curator Kay Sidkey 
suggested that we publish six postcards. Ferry had already 
made alterations of existing John Hinde postcards and on 
the verso I provided commentary that became additional 
donor material.

Conveniently, our collaborative postcard artworks find 
their place within Tom Phillips’ inventory: the category 
is ‘National cliché compendium’ (General Categories, 
No.10).  Ferry’s oeuvre, as a whole, maps out the history and 
geography of Britain, but the traditional survey is defiled 
by the monteur’s blade and the artist revels in poking fun at 
conventions. The uninvited appearance of donor material 
seemingly reveals events in the postcard that are ‘Secret and 
minor rites and customs’ (Categories of Event, No. 6). And 
lastly, the viewer’s reaction outlined by the writer’s caption 
corresponds to No 14, Characteristic of the Postcard: ‘The 
postcard is to the world as the dream is to the individual’. 
Ferry and Clarke sing a song from Phillips’ songbook.

Image, text and humour are the shared attributes in this 
narrative. LeWitt’s sentences and paragraphs make light of 
a subject usually perceived as serious; and Baldessari, his 
fellow Conceptual artist, adds to the fun with his homage 
that turns manifesto into pop song performance. 
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I have, to some extent, partially sidestepped Ruscha’s 
predicament of not knowing what happens to one’s own 
publications. Rather than selling my book, I send copies 
to contacts who I think might be interested. Some of these 
contacts I have known for a long time while others are 
more recent. For example, I met the artist Dan Holdsworth 
on social media (Instagram) and we have swapped books 
as part of our discussion: in response to my sending Alien 
Resident, Holdsworth sent to me his monograph Mapping 
the Limits of Space, (Hatje Cantz, 2018). My contacts have 
become ‘Information Men’, each telling me the story of 
what has become of my book, in some cases providing that 
satisfying update that Ruscha craved. 

Stephen Clarke - Lecturer in Art and Design: Critical and 
Contextual Studies. University of Chester, UK.

Notes

Ed Rusha refers to the ‘Information Man’ in A. D. Coleman, 
“My Books End Up in the Trash”, in Leave Any Information 
at the Signal: Ed Rusha, ed. Alexandra Schwartz, Cambridge, 
Massachusetts: The MIT Press, 2002, pp. 46-50 (first publ. in 
The New York Times, August 27, 1972, Section D. p. 12).

Alien Resident: Photographing San Diego 1986 to 1987
Stephen Clarke. Designed by Julia Garcia Hernandez
Funded by the University of Chester. First published in 2021 
in an edition of 150, 54 pages, 215 x 176 mm. 
ISBN 978-1-9162468-1-2

Link to exhibition at Contemporary Art Space Chester: 
https://www.cascgallery.co.uk/archive/alien-resident

Alien Resident’s Information Men
Text by Stephen Clarke

Ed Ruscha once expressed a desire to have the facts on 
where his books were; in relation to this appeal he invented 
an Information Man. This imaginary figure provided the 
artist with a detailed account of his publications since 
their purchase, including how many had been used to swat 
small insects (seven), and those that had been in continual 
motion on a boat (three). One can speculate that this 
information would require constant updates from Ruscha’s 
singular informant. 

The books made by Ruscha have become known to many 
through reproductions in other books. He pictured the 
landscape of southern California, namely his adopted city 
of Los Angeles. My own pictures of the sunshine State were 
taken further south along the pacific coast—I lived in San 
Diego for one year in the 1980s as a transplanted migrant 
who was alien to the place. Café Royal Books have published 
four photobooks of my photographs of San Diego. These 
publications have led to an exhibition at Contemporary 
Art Space Chester (CASC) and a catalogue funded by the 
University of Chester. 

The catalogue stands as an independent book, not tied 
exclusively to the exhibition. The 54-page book includes 
essays by Mike Pinnington, editor of the online magazine 
The Double Negative, Julia Garcia Hernandez, and Stephen 
Clarke. There are thirty-nine photographs, most of which 
had not been previously published. The title of this book 
and the exhibition, Alien Resident, alludes to my legal status 
as a resident alien in the USA, but also to my own situation 
as someone out of place in a strange land. 

Stephen Clarke, inside cover, Alien Resident

Stephen Clarke, inside photo spread, Alien Resident, below: 
Gorilla in Alien Resident.
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STOP PRESS!

ONCE UPON A TIME
Rirkrit Tiravanija
Three Star Books
Rirkrit Tiravanija is an artist of many skills: he cooks, paints, 
sculpts, makes movies, builds houses, curates, teaches. He 
is also an artist of words. So many words that he needed his 
very own “corporate” font, the TIRAVANIJA ONE, designed 
in 2007 by Chris Rehberger from Berlin’s design studio 
“Double Standards”. The font has since been used on all of 
Tiravanija works that involve text, such as paintings, prints, 
ping pong tables and even marble sculptures…

For Three Star Books, Tiravanija had the idea to make 
a book of stencils, the slogans die-cut on a hefty orange 
“Lustro” card, a specialty paper produced in France. In Thai 
culture the colour orange or saffron represents simplicity 
and detachment from materiality, the perfect choice for this 
book of spiritual aphorisms.

In the style of a Bauhaus research book with its plain and 
functional design, ONCE UPON A TIME is composed of 
six slogans in English, followed by their French translations, 
arranged by the artist so as to create a “poem” to be read 
from page one to twelve. 

2022, 60 copies Signed and numbered. 41 × 31 cm, 16.1 × 
12.2 in. 590gsm Lustro paper, 12 Die cut stencils. Printed 
colophon. Metal binding rings. 730€
https://threestarbooks.com/Rirkrit-Tiravanija-ONCE-
UPON-A-TIME

Copie Machine 
Shmorévaz, Paris, France
22nd- 30th April 2022
From Antoine Lefebvre Editions: Our Temporary 
Photocopy Zone will invade Shmorévaz, a new space 
in Paris created by the curator Salomé Burstein. We 
collaborated with her to adapt the project to her space and 
to curate a selection of new contributions and invitations. 

If you are curious about the project, Laura Morsch-Kihn 
and I just published an article in English about our project 
in ZINES #4, An International Journal about DIY Media. 
http://strandflat.fr/zines-issue-4/

https://www.instagram.com/copie.machine/
https://copie-machine.tumblr.com/

Shmorévaz , 8 rue Perronet, 75007 Paris, France.
https://www.instagram.com/shmorevaz/
Open 11am-7pm. Vernissage Friday 22nd April 6pm, 
Finissage Sat 30th April 2pm.

La bibliothèque web to print
Trafic at FRAC PACA, Marseille, France
21st - 22nd May 2022
From Antoine Lefebvre: Last semester I started teaching 
at Université de Nîmes as I was invited by Lucile Haute 
to imagine with the students a complex piece of furniture 
to exhibit the collection of web to print publications she 
gathered with Quentin Juhel. The brief for the Web to Print 
Library was a rather hard one, since the display had to be 
easily movable, modular, light and beautiful. It functions 
both as an exhibition display and a reading space, with 
secured space for the original editions (which are rare but 
not precious) and some room for leaflets about each edition. 
http://projekt.unimes.fr/la-bibliotheque-web-to-print/

https://threestarbooks.com/Rirkrit-Tiravanija-ONCE-UPON-A-TIME
https://threestarbooks.com/Rirkrit-Tiravanija-ONCE-UPON-A-TIME


This collection of publications made using web technologies 
and open source softwares will soon travel to la biennale 
du design in Saint-Etienne, and will be shown at the salon 
d'édition Trafic at FRAC PACA, Marseille over 21st - 22nd 
May 2022. 

More info on the dedicated website : http://web.2print.org/

Des enrichissements 2019 - 2021 - part one
Le Centre des livres d’artistes (CDLA)
Saint-Yrieix-la-Perche, France
Until 3rd June 2022
An exhibition produced by the CDLA, with the assistance 
of frac – artoth que Nouvelle – Aquitaine. 
Curated by Didier Mathieu. 

1 place Attane, 87500 Saint-Yrieix-la-Perche, France.
https://cdla.info/category/expositions-cdla

People Powered Press open weekend for
Saltaire Arts Trail at Salts Works, Shipley, UK
Sat 30th April - Monday 2nd May 2022
Join the People Powered Press team – and friends – for 
their first Arts Trail weekend at Salts Works. Celebrate the 
opening of the new Poetry & Print Garden, have a go on the 
world record-holding press yourself, and make a print on 
Adana presses with local legend Koot.

There’ll be craft and writing activities for children, a bar 
and refreshments throughout the weekend and – weather 
permitting – marshmallow toasting in the garden.

Salts Works will also host an exhibition of artworks by 
Saltaire Art School, woodturner Mike Bentley, prints 

(and live art sessions) by Charlie Taylor and Lauren 
Marshall, and Dr Ian Bride’s captivating sculpture, Which 
Way? Free - no need to book. More info and links at:
https://www.thepeoplepoweredpress.org/workshops-events/
saltaire-arts-trail-at-salts-works

Beyond a frame
Alessandro Roma & Gabriel Esteban Molina
Yamamoto Keiko Rochaix, London, UK
13th April - 8th June 2022
Yamamoto Keiko Rochaix is pleased to announce Beyond a 
frame: presenting images and concepts, of Alessandro Roma 
and Gabriel Esteban Molina. The exhibition sheds light on 
various ways the contemporary artists use a scope of media 
in presenting images.

Alessandro Roma and Gabriel Esteban Molina may seem to 
embody antipodes with regard to their artistic practice at 
first glimpse, the first being a painter trained in the tradition 
of Italian art school that goes back centuries, and the other 
a Canadian multimedia artist with focus on moving image 
and experimental art forms. In contemplating the works of 
these artists, however, a common and possibly a vital trait 
across their practice may strike, which is the essential role of 
the image and how the image serves as vehicles of thoughts, 
ideas or concepts.

The works in the exhibition use various media, including 
hand painted books, wood frame screen, textile paintings, 
and video works, none of which is traditional painting or 
photography that is rectangular and neatly framed. For each 
work the media is an integral part as to how the image is 
presented, and how it is viewed and perceived.
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The eye of the tree, Alessandro Roma, 2021, unique book. 
Photo: Giampaolo Santoddi

https://www.thepeoplepoweredpress.org/workshops-events/saltaire-arts-trail-at-salts-works
https://www.thepeoplepoweredpress.org/workshops-events/saltaire-arts-trail-at-salts-works


Yamamoto Keiko Rochaix
19 Goulston St, London, E1 7TP, UK.
https://yamamotokeiko.com/exhibitions/beyond-a-frame
Opening Hours: Wednesday to Saturday, 12 noon ‒ 6pm
Travel: Aldgate East, Aldgate, Liverpool Street.

Speak to the Moment: Works on Paper 
Featuring: Barbara Madsen, Tenjin Ikeda, Cheryl 
Hochberg, Amanda Thackray  
Rotunda Gallery, Jersey City Hall, USA
Until 30th April 2022
An installation by Amanda Thackray Spring Shower / Field 
of Tears is now open at the Rotunda Gallery at Jersey City 
City Hall. 

This site responsive installation is comprised of handmade 
paper and stainless steel. Meant to evoke a spring rainstorm, 
it abstractly depicts the melancholia of human relationships 
with and disregard for nature. Created for the rotunda in 
the central staircase of Jersey City City Hall, the installation 
stretches from the third floor down to the first floor, 
greeting visitors as the enter the building.

Rotunda Gallery - 3rd floor, Jersey City Hall, 280 Grove 
Street, Jersey City, NJ 07302, USA.
https://ajthackray.com

TEXTUS-TEXTS-TEXTILES: FABRIC BOOKWORKS OF 
LISE MELHORN-BOE 
W.D. Jordan Rare Books & Special Collections, Douglas 
Library, Queen’s University, Kingston, Canada
6th May - 9th September 2022 

Textus-Texts-Textiles explores the relationship between 
texts and textiles, through a feminist lens, via the fabric 
bookworks of Kingston artist, Lise Melhorn-Boe, 
supplemented by books as cultural texts and technological 
artifacts from the collections of W.D Jordan Rare Books and 
Special Collections at Queen’s University Library, Kingston, 
Ontario, Canada. 
 
The sewn bookworks of Lise Melhorn-Boe encapsulate 
the relationship between tangible objects and the written 
word through the medium of book art.  Melhorn-Boe 
has been making books as a medium of art for more than 
forty years, drawing from women’s experiences in the 
political and personal spheres with humour and a light-
hearted visual aesthetic to explore more serious feminist 
and environmental issues. The bookworks featured in this 
exhibition were inspired by the poetry of Lorna Crozier, 
Terry Ann Carter, Hazel Hall, Alice Moore Dunbar-Nelson, 
Diane Dawber, Alexandra Cussons, and Bronwen Wallace. 
In imagining and crafting material representations of 
feminist poetry, Melhorn-Boe reminds us that handmade 
books, in their plethora of forms, are vessels of humanised 
content. 
 

A limited number of print catalogues of the exhibition are 
available, and a corresponding virtual exhibition is online 
at https://piercecanadiana.omeka.net/exhibits/show/textus-
texts-textiles  
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Moving slowly throughout the nature, Alessandro Roma, 2021, 
unique book. Photo: Giampaolo Santoddi

Spring Shower / Field of Tears, 2022, Handmade paper, stainless 
steel, site responsive installation (10 x 10 x 25 feet)

https://piercecanadiana.omeka.net/exhibits/show/textus-texts-textiles
https://piercecanadiana.omeka.net/exhibits/show/textus-texts-textiles


 
Curated by:  Brendan Edwards (Curator of Rare Books and 
Special Collections at Queen’s University Library) and Ella 
Heiss (undergraduate student in HIST212, Experiential 
Learning in Historical Perspectives, Queen’s University) 
 
W.D. Jordan Rare Books & Special Collections is located 
on the 2nd Floor of the Douglas Library, Queen’s University, 
93 University Avenue, Kingston, Ontario, Canada.  
Open Monday to Friday, 8:30am to 4:30pm 
 
More information about W.D. Jordan Rare Books & Special 
Collections: 
https://library.queensu.ca/locations/wd-jordan-rare-books-
special-collections  
Instagram: @jordan_library / Call: 613-533-2839 / 
Email: jordan.library@queensu.ca 
 
More information about the artist, Lise Melhorn-Boe: 
https://lisemelhornboe.ca  

Craig Atkinson / Café Royal Books - In Conversation
Martin Parr Foundation, Bristol, UK 
Tuesday 17th May 2022, 7pm, Doors 6.30pm
Coinciding with the next MPF exhibition, Craig Atkinson 
will be joined by Martin Parr to talk about the history of 
Café Royal Books. They’ll discuss zine production and 
publishing, from the process of selecting photographic 
work, to design and sequencing images, to producing CRB’s 
affordable and accessible zines. They’ll also take a look 
at what Craig has planned for the future of CRB moving 
forward. Followed by questions from the floor.

Join the conversation in the MPF gallery, set against the next 
MPF show – Café Royal Books. Documentary, Zines and 
Subversion – featuring 300 zines exhibited alongside 167 
prints from work CRB has published.

Craig Atkinson founded Café Royal Books in 2005 and 
produces weekly publications focusing on post-war 

documentary photography linked to Britain and Ireland, 
in an accessible and affordable zine format. The series 
includes work from the widely-known such as Shirley Baker, 
Chris Killip, Markéta Luskacová, Martin Parr and Daniel 
Meadows, to those whose work has been either forgotten or 
previously excluded from the mainstream.

Please note, this event is in person only and will not be 
streamed live via Zoom. 
Tickets: £6 / regular, £4 / MPF members, £4 / students.
Booking link: https://www.martinparrfoundation.org/
events/craig-atkinson-cafe-royal-books/

Martin Parr Foundation
316 Paintworks, Bristol BS4 3AR, UK

Don’t forget to come along to BABE at Bower Ashton, 
Bristol, UK, Sat 23rd and Sun 24th April 2022
http://www.bookarts.uwe.ac.uk/babe2022
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check hours before travelling. 
https://www.uwe.ac.uk/study/library/our-libraries/
opening-hours#section-3  

Tel: 0117 3284750 (library main desk) 
 
NEXT DEADLINE: 20TH JUNE FOR THE  JULY - 
AUGUST NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
http://www.bookarts.uwe.ac.uk  

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

Craig Atkinson at Café Royal Books’ stand, BOP 19. 
Martin Parr Foundation
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