


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Éilis Kirby - A-I-R at Bower Ashton Library for IMPACT 12 
Thurs 1st July  -  Weds 31st August 2022
Éilis Kirby, in her role as researcher for EAK Enterprises 
(the organisation that constitutes the personhood of Éilis 
Kirby, and includes EAK Press) is now in residence at Bower 
Ashton Library. As a former student of the Art College, 
EAK is proud to be declared summer AIR. This will be a trip 
down memory lane for our industrious researcher, as she 
first walked into the library 29 years ago, in the early years 
of her education in matters of seeing, thinking and making. 
Now she returns to remember and to see what’s new, 
bringing the past and the present into collision and forging 
the future. The residency will provide a space to observe and 
reflect, especially in the wake of an unprecedented couple 
of years. What does the world look like now? How do we 
navigate past, present and future? (And could EAK AIR be a 
radio or TV station, an airline or a sports shoe?)

This is part of an ongoing, life-long research project into 
what it is to live in the world that we find ourselves in; how 
we position ourselves in this world in relation to other 
things; and expanded notions of the self as entangled and 
interconnected montage/assemblage/collage.

Embedded in the library with it’s wonderful collection 
of books and it’s traditional, linear methods of ordering, 
classifying and accessing knowledge acting as a starting 
point, EAK will combine a fascination with these systems 
with other approaches, relying on juxtaposition, chance, 
collapse, embodiment and intuition to seek out patterns, 
connections and different ways of knowing in order to offer 
alternative visions.
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The views of, and proximity to, Ashton Court Park with 
its abundance of vegetal life and nonhuman creatures is 
a most pleasing setting for contemplation and perhaps 
some interspecies connection. Having a keenness for the 
discarded and overlooked, thinking through doing, and 
being an avid proponent of making-do, experimenting 
and improvising, Kirby will wander, observe, converse and 
collect looking for echoes, resonances and correspondences. 
Accumulations of objects, images and texts, may become 
artists’ books, collages, things, etc. that explore formal 
concerns, humour, pathos, absurdity, our relationship to 
the world around us, and challenge mainstream values and 
hierarchies. 

EAK will be in residence at Bower Ashton Library from 
June to September, with an (possibly changing) exhibition 
of things to provoke and stimulate thought, and maybe 
conversation, in the library from 1st July – 31st August. 
Anyone interested in engaging in dialogue, walks, and 
solving the world’s problems, or just having a bit of fun 
and seeing the library, is welcome. Days in residence will 
generally be the second half of the week, but may include 
other days and weekends. Interested parties may propose 
visitations by DM @EAKPress on Instagram, or try and seek 
EAK out in the Library.

As part of the IMPACT 12 residency, EAK Press will be 
producing a small and modest gift for conference attendees 
/ library visitors and will display the artworks made during 
her residency this September in one of the library vitrines. 

Bower Ashton Library, UWE Bristol City Campus, Kennel 
Lodge Road. Bristol BS3 2JT, United Kingdom. 
Tel: 0117 3284750 Usual visiting hours: Mon - Fri 9am-5pm.
https://www.uwe.ac.uk/study/library/our-libraries/opening-
hours#section-3  

ISSN 1754-9086  

Images by Éilis Kirby/EAK

Images by Éilis Kirby/EAK
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TEXTUS-TEXTS-TEXTILES: FABRIC BOOKWORKS OF 
LISE MELHORN-BOE 
W.D. Jordan Rare Books & Special Collections, 
Douglas Library, Queen’s University, Kingston, Canada
Until 9th September 2022 
Textus-Texts-Textiles explores the relationship between 
texts and textiles, through a feminist lens, via the fabric 
bookworks of Kingston artist, Lise Melhorn-Boe, 
supplemented by books as cultural texts and technological 
artefacts from the collections of W.D Jordan Rare Books 
and Special Collections at Queen’s University Library, 
Kingston, Ontario, Canada. 
 

The sewn bookworks of Lise Melhorn-Boe encapsulate 
the relationship between tangible objects and the written 
word through the medium of book art.  Melhorn-Boe has 
been making books as a medium of art for more than forty 
years, drawing from women’s experiences in the political 
and personal spheres with humour and a light-hearted 
visual aesthetic to explore more serious feminist and 
environmental issues. 

The bookworks featured in this exhibition were inspired by 
the poetry of Lorna Crozier, Terry Ann Carter, Hazel Hall, 
Alice Moore Dunbar-Nelson, Diane Dawber, Alexandra 
Cussons, and Bronwen Wallace. In imagining and crafting 
material representations of feminist poetry, Melhorn-Boe 
reminds us that handmade books, in their plethora of forms, 
are vessels of humanised content. 

A limited number of print catalogues of the exhibition are 
available, and a corresponding virtual exhibition is online 
at https://piercecanadiana.omeka.net/exhibits/show/textus-
texts-textiles  
 
Curated by:  Brendan Edwards (Curator of Rare Books and 
Special Collections at Queen’s University Library) and Ella 
Heiss (undergraduate student in HIST212, Experiential 
Learning in Historical Perspectives, Queen’s University) 
 
W.D. Jordan Rare Books & Special Collections is located 
on the 2nd Floor of the Douglas Library, Queen’s University, 
93 University Avenue, Kingston, Ontario, Canada.  
Open Monday to Friday, 8:30am to 4:30pm 
 
More information about W.D. Jordan Rare Books & Special 
Collections: 
https://library.queensu.ca/locations/wd-jordan-rare-books-
special-collections  
Instagram: @jordan_library / Call: 613-533-2839 / 
Email: jordan.library@queensu.ca 
 
More information about the artist, Lise Melhorn-Boe: 
https://lisemelhornboe.ca  

Skulpturale Poesie
Exhibition in the Centre for Artists' Publications
Weserburg Museum für moderne Kunst
Bremen, Germany 
Until 14th August 2022
Among the fruitful relationships between art and literature, 
the dialogue between poetry and sculpture plays a special 
role in contemporary art. With an international selection, 
the group exhibition is dedicated to the multi-faceted forms 
of sculptural poetry since the 1960s. Objects are inscribed 
with texts, or the letters themselves appear as three-
dimensional works of art, form spaces and are the subject 
of actions and performances.

In collaboration with the international literature festival 
Poetry on the Road.At the same time, the German Museum 
of Books and Writing at the German National Library in 

Franz Mon, Texttonne, 1972,. Photo: Peter Zollna/Galerie Kai 
Middendorff VG Bild-Kunst, Bonn 2022

https://piercecanadiana.omeka.net/exhibits/show/textus-texts-textiles
https://piercecanadiana.omeka.net/exhibits/show/textus-texts-textiles
https://library.queensu.ca/locations/wd-jordan-rare-books-special-collections 
https://library.queensu.ca/locations/wd-jordan-rare-books-special-collections 
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Leipzig is showing an exhibition on the topic in cooperation 
with the Centre for Artists’ Publications.

Artists: Alain Arias-Misson, Eduard Bal, Robert Barry, Josef 
Bauer, Carlfriedrich Claus, Eugen Gomringer, Jenny Holzer, 
Gereon Inger, Dieter Jung, Käthe Kruse, Franz Mon, Geza 
Perneczky, Hannah Regenberg, Konrad Balder Schäuffelen, 
Andea Tippel, Marcel van Maele and other

Curated by Christoph Benjamin Schulz and Bettina Brach.  

Weserburg Museum für moderne Kunst
Zentrum für Künstlerpublikationen
Teerhof 20, 28199 Bremen, Germany.
https://weserburg.de/en/ausstellung/skulpturale-poesie/

Black Pages 01-100
Franz Josefs Kai 3, Vienna, Austria
Until 17th July 2022
From Sonia Almeida: Black Pages, a Vienna based artist-
fanzine group, are releasing the last 5 BLACK PAGES issues, 
which were started in 2009. After 13 years of this project, 
a special BLACK PAGES #01-#100 exhibition is taking 
place at Franz Josefs Kai 3, a non-profit exhibition space for 
contemporary art in Vienna. The release of the last 5 Black 
Pages issues coincided with the opening:

#96 MIKE (Michael E. Smith)
#97 SHARIF (Abdul Sharif Baruwa)
#98 JUAN (Juan Francisco Vera)
#99 CLEMENT (Clément Rodzielski)
#100 INGA (Inga Danysz)  

The show also has a reading room with other books by the 
artists invited for the 100 issues. Sonia Almeida was invited 
to do #43 and will also have additional books in the reading 
room including her recent book On Borders. 

https://www.blackpages.at
https://kunstverein-bielefeld.online/black-pages

FRANZ JOSEFS KAI 3, Wien I. Raum für zeitgenössische 
Kunst, Franz Josefs Kai 3, 1010 Wien, Austria.
http://www.franzjosefskai3.com 

Book Art/Artifact - Work from the California Chapter of 
the Guild of Bookworkers 
San Francisco Center for the Book, USA
Until Sunday 28th August 2022 
The exhibition Book/Art/Artifact showcases work from the 
California Chapter of the national organisation the Guild of 
Bookworkers. Book/Art/Artifact is the third major members’ 
exhibition; previous exhibitions have been presented at 
the Geisel Special Collections Library at the University of 
California San Diego (2016) and the Long Beach Museum of 
Art (2019). As with previous exhibitions, Book/Art/Artifact 
highlights a range of member expertise and imagination. 

Exhibited mediums include bookbinding, letterpress, artists’ 
books and calligraphy. The exhibition introduces viewers to 
the idea that books are not only a collection of bound pages 
but also an expression of human creativity. 

Exhibited artists include: Servane Briand, Carolee 
Campbell/Ninja Press, Rebecca Chamlee/Pie in the Sky 
Press, Insiya Dhatt, Karen Hanmer, Paula Jull, Elaine 
Nishizu, and Sue Ann Robinson.

SFCB gallery hours: Wednesday - Sunday, 10am – 5pm.

San Francisco Center for the Book, 375 Rhode Island Street, 
San Francisco, CA 94103, USA.
https://sfcb.org

A Gathering of Leaves 
Designer Bookbinders Festival and Exhibition
Blackwell Hall, Weston Library
Bodleian Libraries, University of Oxford, UK
7th July - 18th September 2022

Exhibition installation photo: Gregor Titze, Franz Josefs Kai 3

Climate Crises by Paula Jull

Box for The Phantom Tollbooth by Elaine Nishizu
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In association with Mark Getty and the Bodleian Libraries 
– Designer Bookbinders proudly presents the International 
Bookbinding Competition 2022 “A Gathering of Leaves”. 
The theme of plants, flowers, gardens and anything 
associated with flora was chosen to help celebrate the 400th 
Anniversary of the founding of Oxford Botanic Garden 
– the first in Great Britain and one of the world’s first 
Scientific gardens.

Entries were received from all over the world and judging 
took place in September 2022. The judges were Lester 
Capon - President and Fellow of Designer Bookbinders, 
Glenn Bartley - Fellow of Designer Bookbinders and Head 
of the Royal Bindery at Windsor Castle, Rachel Ward-Sale - 
Fellow and past President of Designer Bookbinders & Chris 
Fletcher - Keeper of Special Collections at the Bodleian 
Library and Fellow at Exeter College, Oxford.

The prizes for the competition will be announced in early 
July, with the exhibition opening to the public on 
Thursday 7th July.

EXHIBITION DATES

WESTON LIBRARY, Bodleian Libraries
7th July – 18th September 2022
Broad Street, Oxford OX1 3BG
https://www.bodleian.ox.ac.uk

SOTHEBY’S, LONDON
21st – 29th September 2022
The exhibition will be held in the Kiddell Gallery, 34-35 
New Bond Street, London, W1A 2AA
https://www.sothebys.com/en

UNIVERSITY OF EDINBURGH
4th November 2022 – 25th February 2023
Main Library Gallery, University of Edinburgh, George 
Square, Edinburgh, EH8 9LJ
https://www.ed.ac.uk

THE FESTIVAL OF BOOKBINDING
Bodleian Libraries, Oxford
Designer Bookbinders and the Bodleian are proud to 
announce that bookings are now open for the Festival of 
Bookbinding 8-9 July 2022.  The Festival of Bookbinding 
will bring together lectures, demonstrations, practical 
bookbinding sessions, mini demonstrations and a trade 
stand to help celebrate the opening at the Bodleian (7 July 
– 11 September 2022) of the exhibition “A Gathering of 
Leaves” – the fourth Designer Bookbinders International 
Competition 2022.

Bookings for the lectures, demonstrations and the hour 
long Binding workshops aimed at Beginners (adults and 
children) can be made on the Bodleian Libraries website 
(scroll down to find the event you are interested in – the list 
is not necessarily chronological).

All events will take place at the Weston Library, Broad 
Street, Oxford.  Tickets for the events are free however 
donations would be appreciated.

DAY ONE EVENTS

Glenn Malkin, Friday 8th July 2022 

Binding by Kate Holland 
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9.30 – 11.00am: An Introduction to Decorative Techniques 
in Contemporary Bookbinding (demonstration) 

Kate Holland, Friday 8th July 2022 
11.30am – 12.30pm: British Bookbinding - Past, present and 
future (lecture) 

Mark Cockram, Friday 8th July 2022 
1.30pm - 3.00pm: Minimalist Flat-Tight Back Binding 
(demonstration) 

Andrew Honey, Friday 8th July 2022 3.30pm – 4.30pm: 
Gathering Leaves – some approaches to bookbinding in 
recent accessions to the Bodleian Library (Lecture) 

Free, booking required
https://visit.bodleian.ox.ac.uk/event/july22/designer-
bookbinders-festival-day-1

DAY TWO EVENTS

Glenn Bartley, Saturday 9th July 
10.15 – 11.45am: Vellum Over Boards (demonstration) 

Edward Bayntun-Coward, Saturday 9th July 
12:15 – 1.15pm: To bind, or not to bind (lecture)

Free, booking required
https://visit.bodleian.ox.ac.uk/event/july22/designer-
bookbinders-festival-day-2

Bodleian Libraries, University of Oxford, Broad Street, 
Oxford, OX1 3BG, UK
http://www.bodleian.ox.ac.uk

Slavs and Tatars
Лук Бук (Look Book)
Frans Masereel Centrum 
Kasterlee, Belgium 
14th August – 14th November 2022
With Лук Бук (Look Book), the Frans Masereel Centrum 
is presenting for the first time a long-awaited overview of 
the printed work of the internationally acclaimed artist 
collective Slavs and Tatars.

Slavs and Tatars emerged in 2006 as an informal reading 
club with a specific focus on the area east of the former 

Berlin Wall and west of the Great Wall of China. Today their 
artistic practice includes sculptures, installations, films and 
lecture-performances which they use to explore lesser-
known similarities to be found in the mix of languages, 
belief systems, traditions and rituals among peoples of the 
Caucasus, Central Asia and Eastern Europe. Their work 
cleverly connects mutually exclusive conceptions while 
showing how alleged cultural oppositions are often the 
result of oversimplification.

The interest of Slavs and Tatars for printed matter has 
remained an important constant over the past fifteen years. 
Posters, flyers, publications, editions and printed objects 
therefore play a central role in the development of their 
research practice and often form the basis of a variety 
of projects that only later take shape in, for example, 
monumental installations.

The exhibition shows a cross section of their printed 
matter, which has the unique ability to bring together the 
humour, scientific research and generosity of spirit that 
are so characteristic of the collective. Central notions 
such as hospitality and collective experience feature in the 
exhibition, for example, in a brand-new River Bed, based on 
an Iranian ‘takht’ (sofa or long bench), a place on which to 
read or take a break together. Children will also find a place 
for themselves within the welcoming universe of Slavs and 
Tatars, which has room for the disarming power of humour.

The accompanying overview publication is a co-production 
between Distanz Verlag, Berlin and Frans Masereel 
Centrum, in collaboration with Hacer Noche, Oaxaca and 
MGLC, Ljubljana. 

https://visit.bodleian.ox.ac.uk/event/july22/designer-bookbinders-festival-day-1
https://visit.bodleian.ox.ac.uk/event/july22/designer-bookbinders-festival-day-1
https://visit.bodleian.ox.ac.uk/event/july22/designer-bookbinders-festival-day-2
https://visit.bodleian.ox.ac.uk/event/july22/designer-bookbinders-festival-day-2


On the occasion of this retrospective, Slavs and Tatars also 
produced three new editions, which will be available in 
limited numbers in our bookshop. Several other editions are 
available through the website of the artist collective: 
https://slavsandtatars.com/news

The exhibition will travel to Hacer Noche in Oaxaca in Fall 
2022 and MGLC, Ljubljana in 2023. 

Frans Masereel Centrum 
Masereeldijk 5, 2460 Kasterlee, Belgium
https://fransmasereelcentrum.be/en/artistieke-werking/
slavs-and-tatars/
https://slavsandtatars.com

Scott McCarney
Disjecta Membra: Books <-> Prints
Artspace, Richmond, VA, USA                                    
26th August – 17th September 2022
This exhibition brings prints and artefacts by Scott 
McCarney together with the bound bookworks of their 
origin. Some of the prints were created as stand-alone pieces 
to represent bookworks in exhibitions where books were not 
able (or welcomed) to be exhibited. Others were designed 
to be displayed in both dynamic (book) and static (wall) 
states. This display offers the viewer contrasting experiences 
of privately turning pages on a horizontal surface in tandem 
with the public viewing of images on a vertical plane. 

(This may sound familiar to regular readers of the Book 
Arts Newsletter. The exhibition was originally slated to open 
in the fall of 2020, but fell victim to the first wave of covid 
shut-down. It was rebranded “Disjecta Membra Remote” as 
virtual presentation for BABE 2021 in the form of a walk-
through of the scale model of the exhibition. This third 
iteration will be the first time the work can be experienced 
in real time and space [the gods be willing]).

Artspace, 2833-A Hathaway Road, Richmond, VA USA                                    
https://www.artspacegallery.org

Postcards for Perec exhibition
Special Collections and Archives
Cardiff University, Wales, UK
Until September 2022
From Linda Parr: Postcards for Perec is now installed at 
Special Collections and Archives, Cardiff University, Wales.

Georges Perec’s postcards were first published in a French 
magazine Le FOU parle, in 1978. Far from their description 
‘en Couleurs Véritables’ (in Real Colour), they are only 
postcard messages, with no holiday pictures at all, and 
entirely in black & white. The messages were translated into 
English by John Sturrock, and published in 1997 by Penguin 
Classics, in Species of Spaces and Other Pieces.

The unnumbered messages describe hedonistic vacations 
of happy holidaymakers, careless about sunburn and with 
never a hint of the discomforts of travel, nor the bills. There 
are so many messages that even if you took three holidays a 
year it would take a lifetime to experience them all.
The project, organised by Linda Parr has responded to 
Georges Perec’s 243 imaginary postcard messages by making 
the missing images, then sending real postcards. 

There was an enthusiastic worldwide response, catching the 
imagination of students & professors, artists & writers, 
Perec scholars, translators, mathematicians and architects.

Special Collections and Archives
Arts and Social Studies Library, Cardiff University
Colum Drive, Cardiff CF10 3EU, UK.
https://www.cardiff.ac.uk/special-collections

For exhibition updates visit: 
https://www.instagram.com/postcards_for_perec/

                                                                                                                              
Liverpool Book Art: 
Two Exhibitions in One:
A Fundraising ‘Summer Sale’ 
and Contemporary Book Art
at Editions, Liverpool, UK
Until 15th July 2022

‘Summer Sale’ – A Fundraising 
Show. This is a show of paintings 
and prints curated by two local art 
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Detail of Jersey, by Emma Gregory, UK

https://fransmasereelcentrum.be/en/artistieke-werking/slavs-and-tatars/
https://fransmasereelcentrum.be/en/artistieke-werking/slavs-and-tatars/
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collectors, Simon Ryder and Steve Walkinshaw. The works 
are all ones acquired for their personal collections over 
many years, but it is now time for them to move on to new 
owners. All funds raised will go to support the activities of 
Liverpool Book Art, helping to sustain local arts activity.

The pictures include the results of supporting the local art 
scene, through purchases at degree shows, open studios, 
fairs and galleries. Most of the works were purchased direct 
from the artist – though the names of several of the artists 
are now lost. In addition to a wide range of contemporary 
works, the show includes a selection of prints from the 17th 
to the 20th centuries. There are approximately 30 framed 
works and 40 unframed. Size range: from 1200 x 700 mm to 
50 x 50 mm!

All works can be purchased through Editions while the 
exhibition is on (and the dates may be extended). Images 
of the works will be available to view on-line, via Liverpool 
Book Art’s website and Instagram, and to purchase using 
PayPal: see details below. However, framed works must 
be picked up by the purchaser. Unframed works may be 
shipped at extra cost. 

There will be bargains! 
Don’t miss out. Purchase and take away!

Contemporary Book Art
Simon is the Director of Liverpool Book Art, and he has put 
together a select display of book art works to illustrate the 
quality and variety of work created in this field, including 
examples of hand paper-making, fine bindings, illustration, 
book sculptures unique works and editions. These works 
come from Simon’s personal collection, so none of them 
are for sale! These works are on show at Editions, but not 
online. 

Find Liverpool Book Art on Facebook and Instagram
@lpoolbookart 
Website: https://liverpoolbookart.com 
PayPal: liverpoolbookart@gmail.com

Editions Framing, 16 Cook Street, Liverpool L2 9RF, UK.     
Open Mon – Fri, 10am-5.30pm

Like the Waters We Rise: Climate Justice in Print 
City Lore, New York, USA
Until 4th September 2022
Like the Waters We Rise: Climate Justice in Print is an 
exhibition celebrating the bold, artful, graphic work of 
print-based artists in the climate justice movement. The 
exhibition presents a collection of art, ephemera, posters, 
and historical documents charting recent waves in 
community-based climate justice organising.

The scale of the climate crisis we are collectively facing 
is daunting, and it is our hope that each piece offers a 
portal to an inspiration, a victory, or a teaching about how 
people-powered action is the most viable strategy we have 
for building the future. Each element of this collection has 
been carefully selected to support an understanding of 
climate justice as a rich, intersectional, often arts-centered 

movement of movements driven by a multitude of visions 
for a better world.

The works presented in this exhibition are part of an 
upcoming box set collection developed in partnership with 
Booklyn, an artist-run non-profit that archives, re-prints 
and distributes the work of artists and social justice groups 
that address urgent cultural issues of our time.

The contents of Like The Waters We Rise were selected 
and organised by Raquel de Anda and Josh MacPhee 
with support from LJ Amsterdam for the publication and 
educational activities.

The box set and its publication were produced with 
generous support from the Nathan Cummings Foundation 
and the Interference Archive.

City Lore, 56 E First Street, New York, NY 10003, USA.
https://citylore.org
Gallery hours: Fridays, 2-6pm, Sat and Sundays, 12-6pm.

BookBound: The Art of Books and Printmaking 
The Art and Culture Center, Hollywood, Florida, USA 
Until 21st August 2022
Curated by Meaghan Kent, BookBound: The Art of Books 
and Printmaking examines the book as a sculptural art 
object and the many forms of art expression found in 
printed matter. Recognising the uniqueness of books 
through their drawings and design, this exhibition seeks to 
address the accessibility of publications, the “specialness” of 
a rare art book, the myriad ways that illustration interprets 
words, and the history of education through visual imagery. 

Looking first to illuminated manuscripts, art forms in books 
create ways of learning through visual symbolism and 
storytelling for instruction to the masses. Through time, 
books are tied closely with artists as covers and illustrations 
are created to further the information they hold. The 
development of printing presses offers the rare ability to 
mass-produce and widely disseminate art. Art becomes 
less about the value and more about content, becoming 
democratic in form and accessible to all.

The exhibition is curated by the Center’s Curator of 
Exhibitions Meaghan Kent. Kent partnered with several 
South Florida artists, workshops, and organisations to fill 
the space with unique artists’ books and covers, antique 
printing presses, as well as creating a special resource 
section of the Center’s library with local Florida artists. The 
galleries have become an active and engaging space where 
visitors will have opportunities to read through publications, 
make their own artist books and zines, and learn about the 
various processes of printmaking.

The exhibition includes:

A large hanging installation Suspended Book Pages by Claire 
Jeanine Satin, 40”x 48”x 60”. Powder coated aluminium 
screen, aluminium rods, silver and gold ink/reassembled 
text from the writings of John Cage, reimagined drawings 
from Jasper John’s Dancing on a Plane paintings.  
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Rosemarie Chiarlone’s work Residue, is on loan from 
The Arthur & Mata Jaffe Collection of Books as Aesthetic 
Objects.   

Art and Culture Center / Hollywood
1650 Harrison St., Hollywood, FL 3302, USA.
https://www.artandculturecenter.org/bookbound

Claudia de la Torre: Palimpsest  
Miriam Gallery, Brooklyn, USA
Until 21st August 2022
A Palimpsest is a living history, containing narratives 
written, erased, layered, built upon and weathered over 
time, leaving the early elements indecipherable, or 
transformed to take on new meaning as a collaborative 
mark.

Claudia de la Torre: Palimpsest at Miriam embodies the true 
character of this form through an interactive, site-specific 

installation that invites visitors to collectively produce 
the work over time. The work utilises basic materials and 
prompts for engagement as the foundation for a performed 
drawing, print, and ultimately a publication. 

The installation populates the gallery space with repeating 
steel fixtures accompanied by a set of tools: a copy machine, 
letter-sized paper, time stamp, and plexiglass sheets 
with varying compositions. Through a series of simple 
instructions, visitors are invited to create pictures by 
layering the plexiglass sheets, and produce prints using the 
copy machine. Participants are instructed to produce two 
copies; one to be displayed in a steel fixture in the gallery, 
and another to be built upon by the following participant. 
The compilation of prints functions as an exquisite corpse, 
where each sheet of paper marks a moment in time and an 
anonymous contributor, simultaneously constructing a new 
narrative, while deconstructing a previous one.

The creative practices of conceptual New York artists from 
the late 1960s serve as the foundation for de la Torre’s work, 
as they often prioritised an investigation of systems and 
modes of communication over content itself. Sol LeWitt, 
known for his monumental patterned drawings directly 
on gallery walls, frequently gave detailed instructions 
for draftsmen to realize these drawings, leaving the 
interpretation somewhat up to fate. Equally, Palimpsest 
positions de la Torre as a creator of systems rather than 
images, designing a set of rules that prompts the creation of 
content as the work itself. 

Repetition is the quality that establishes the set of rules as a 
system over time, producing an iterative language of mark-
making by the collective public that continuously unfolds 
over the course of the eight week-long exhibition. With each 
new contribution, each participant mirrors the last, building 
new iterations that broaden the vocabulary of the work. 
The generating, regenerating, mirroring, iterating, building, 
subtracting, resurfacing that is inherent to Palimpsest takes 
shape as a visualisation of rhythm – a time keeping device 
that annotates an ongoing dialogue. 

In this context, the standard sized paper is the material for 
art making, and the copy machine the instrument. These 
ubiquitous tools are present in our everyday lives; they 
emphasise the practical over the precious, the administrative 
over the creative. These qualities offer permission for the 
public to break free of mundane associations to accessible 

Preparing for the installation at the Art and Culture Center 
Hollywood Florida. Suspended Book Pages by Claire Jeanine Satin. 
http://satinartworks.com
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materials, to generate and play using simple technology and 
cheap materials. 

The resulting content created in Palimpsest also can be 
considered a potential publication, or deconstructed 
book. The presentation is an extension of de la Torre’s 
experimental publishing practice, which she produces 
under the imprint backbonebooks. De la Torre interrogates 
the traditional book form through a multitude of projects, 
incorporating readymade and historical materials, as well as 
fine and ad hoc print practices. The prints created over the 
course of the exhibition will eventually be bound together 
into book form, archiving the performance that took place 
in the gallery, and allowing the work to circulate beyond an 
isolated time and place. 

Claudia de la Torre: Palimpsest will feature a corresponding 
musical performance that responds to the prints created 
as a part of de la Torre’s installation with sound. There will 
also be workshop style public programs activating the copy 
machine throughout the summer in the space.

Visit During Gallery Open Hours: Thurs-Sun; 12-6pm
Miriam Gallery, 319 Bedford Ave, Williamsburg, Brooklyn, 
NY 11211-5203, USA.
https://miriamgallery.com/exhibition/palimpsest

Inhabiting the exhibition - Théodora Barat, Simon 
Boudvin, Thierry Boutonnier, Louise Chennevière, Valérie 
Crenleux, Martin Desinde, Post Industrial Animism, 
Sonia Saroya and Édouard Sufrin
Cneai, Paris, France
Until 21st July 2022
Inhabiting the exhibition is a combination of artistic, 
discursive, original and tailor-made events: performances, 
films, banquets, seminars, poetry, etc. This programme 
accompanies and transforms each exhibition into a real 
stage of artistic research, full of vital dynamism.

Open Office. Every Wednesday from 3pm to 6pm
Every Wednesday from 3pm to 6pm and by appointment, 
the Cneai welcomes teachers, researchers, artists, students 
and collectors to offer a space for meetings and reflections 
on cross-disciplinary projects that can create a link between 
the humanities, hard sciences and artistic creation.

CNEAI =  un centre d’art contemporain, lieu de production, 
de résidence, de diffusion et de recherche
21 boulevard Jourdan, 75014 Paris, France.
https://www.cneai.com

Kenneth Goldsmith: Retyping a Library  
Lofoten International Art Festival
Kunstnernes Hus, Oslo, Norway
Until 7th August 2022
Info from Laura Rosser, UK: Retyping a Library is a 
monumental new intervention by Kenneth Goldsmith 
for the gallery on the ground floor of Kunstnernes Hus. 
At the centre of the exhibition space, more than two 
hundred boxes are arranged to form a cube that resembles a 
minimalist sculpture. Inside each box there is a manuscript 
on onionskin paper that bears witness to the titanic task the 
artist has set himself: to copy all the volumes in his library 
with a typewriter.

Retyping a Library could either be a stoical exercise 
in attention or a well-conceived scam. It is certainly a 
celebration of literature and the daily work it takes to 
produce it. This is how the artist describes the birth of the 
artwork: “In 2002, I began retyping my library. It was during 
the heyday of file-sharing and copying was everything. It 
seemed to me that things only had value if they existed 
in multiples; politically and socially I felt that if everyone 
couldn’t have something, then it had no value. So in 2002, 
I sat down and retyped Moby Dick. Cut to lockdown. I 
often found myself sitting alone in the studio. And at those 
moments, my mind began to drift back to 2002; what if the 
retyping my library project had gone in another direction? 
What if I started it up again, letting it evolve into a hybrid 
project, one in which literature fused with visual art?”

Retyping a Library ties in with the practice of uncreative 
writing that Goldsmith theorized and implemented through 
radical copy-paste in projects such as Day, Printing Out the 
Internet, and The Hillary Clinton Emails. At Kunstnernes 
Hus, however, there is something more. As can be seen 
in the display cases scattered throughout the exhibition 
space, each copied book is associated with a portrait of 
its author drawn by Goldsmith himself. The potentially 
infinite replicability of the copy thus enters into dialogue 
with an artefact of absolute singularity, highlighting the 
hand behind the activity of appropriation and rewriting. The 
same dialectic is exhibited on the walls of the gallery, where 
more than two hundred signatures of the authors cited by 

Image: Courtesy of Lofoten International Art Festival.  
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Goldsmith are printed on paper to form a grid stretching 
from the floor to the ceiling. If the artist’s operation looks 
like that of a forger or a copyist, the size of the prints makes 
it possible to capture the unrepeatable gestures of each 
writer included in this special cabinet de dessins.

Retyping a Library is the gathering of an ideal community. 
The names included in this collection were chosen 
according to a principle that Goldsmith describes in this 
way: “I ran into a problem. My library was comprised of 
the limits of my taste. And if there’s anything these past 
few years have shown me, it’s how small the limits of my 
world are. So I decided that in order to reflect this, I would 
change the parameters from retyping my library to retyping 
a library. What if this library was the platonic ideal of a 
library, a library built on some type of objective rationalism 
rather than on my own subjective tastes? And beyond that, 
what might I learn from it in its new form?” The library 
imagined by Goldsmith thus ranges from Theodor Adorno 
to Unica Zürn, via Lydia Cabrera, Hélène Cixous, Karl Ove 
Knausgaard, Léopold Sėdar Senghor, Gayatri Chakravorty 
Spivak, Jun’ichirō Tanizaki. These and many others.

Retyping a Library anticipates some of the themes shaping 
the next edition of the Lofoten International Art Festival. 
The duo Francesco Urbano Ragazzi explains: “Kenneth’s 
work hides some references that have inspired our edition 
of LIAF: from Shelley to Nakamura. It is made of an 
authorship that is multiple and singular, it deals with 
isolation and community, digital scarcity and democracy, 
it pushes us to think not so much about the possibilities 
of artificial intelligence as about the automation already in 
place of the human mind.”

Kunstnernes Hus 
Wergelandsveien 17, 0167 Oslo, Norway.
https://kunstnerneshus.no/en/program/exhibitions/
kenneth-goldsmith

TIME LINES  
An exhibition of new books, paper, and prints by Artist 
Collective members 
Minnesota Center for Book Arts, Minneapolis, USA
Until 30th July 2022 

Minnesota Center for Book Arts is pleased to present 
TIME LINES: New Work by MCBA’s Artist Collective, 
an exhibition in our Main Gallery featuring work by 15 
members of our Artist Collective. The exhibition will be 
open to the public during our newly-expanded operating 
hours (Tuesday–Saturday, 10am–5pm and Thursday open 
late until 7pm). 
 
Though these works take different physical forms, ranging 
from handbound books and woodblock prints to paper 
sculptures and paper quilts, they all plumb the mysteries 
of time. Book art is an ideal vehicle for expressing the 
movement of time. A book artist can control time by 
deciding when the viewer turns a page, where their 
eye travels, and how the work unfolds. These 15 artists 
explore how our own personal timelines weave into 
larger generational and societal ones—like that of the 
recent pandemic and the ongoing story of environmental 
degradation. Time is also apparent in the dedication of 
book artists to traditional crafts such as hand papermaking 
and printmaking, and in the nuanced layers visible as 
a result of these processes. The exhibition itself is an 
expression of time, too—a particular timestamp in these 
artists’ creative lives. 

Exhibiting artists include: Robyn Awend, Julie Baugnet, 
Celeste Brosenne, Megan Burchett, Marjorie Fedyszyn, 
Wendy Fernstrum, Robin Garwood, Genevieve Lapp, Jessie 
Merriam, Raven Miller, Bridget O’Malley, August Schultz, 
Christopher Selleck, Richard Stephens, and Ben Weaver.

Many of the exhibiting artists have been involved in 
MCBA’s Artist Collective programme for years, some for 
decades. Through MCBA’s Artist Collective programme, Image: Julie Baugnet

Image: Bridget O'Malley

https://kunstnerneshus.no/en/program/exhibitions/kenneth-goldsmith
https://kunstnerneshus.no/en/program/exhibitions/kenneth-goldsmith
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papermakers, paper marblers, letterpress printers, screen 
printers, bookbinders, and related artists receive 24/7 access 
to studios and rare equipment, and enjoy fellowship with 
an eclectic community of artists. Members also get the 
opportunity to show work in an annual exhibition like this 
one. Our Artist Collective Fellowship program, meanwhile, 
offers no-cost membership in exchange for assistance in 
our studios. 

MCBA is located in the Open Book building
1011 Washington Ave. S., First Floor 
Minneapolis, MN  55415, USA.
https://www.mnbookarts.org

Martin Rowson’s The Waste Land 
Shandy Hall, Coxwold, York, UK
Until 31st August 2022
2022 – The Centenary of the publication of The Waste Land, 
T.S Eliot’s poetic response to the aftermath of The First 
World War.

But what does it mean?

Join detective Chris Marlowe on the case, in Martin 
Rowson’s Raymond-Chandleresque graphic novel version, 
to investigate (and parody) the great modernist classic.
Laurence Sterne Trust presents an exhibition of Martin 
Rowson’s original artwork for the book at the Gallery, 
Shandy Hall. The exhibition is open every day (except 
Monday), 11-4.30.

Laurence Sterne Trust
Shandy Hall, Coxwold, York, North Yorkshire YO61 4AD, 
UK. https://www.laurencesternetrust.org.uk

Experiment Druck exhibition
Klingspor Museum
Offenbach, Germany
Until 4th September 2022
Offenbach is a significant place in the history of printing, it 
is considered the cradle of lithography and the type foundry 
of the Klingspor brothers is responsible for enormous 
innovations in the field of type design. However, Offenbach 
is still a lively place for printing today. Not only as the 
headquarters of one of the world's leading companies 
for printing machines, but also as a place for innovative 
printing art that is created in small workshops. 

The exhibition brings together young and experimental 
printers as well as "old masters" and shows the diversity 
of an agile scene. Experimental prints by Picasso, H.N. 
Werkman and Antoni Tàpies from the museum collection 
complete the show.

Printing festival: Hot Printing. On 9th and 10th July, the 
Hot Printing festival will take place for the first time in the 
courtyard of the Büsingpalais with stands from over 60 
artists and an extensive programme of workshops, readings 
and lectures.
https://www.offenbach.de/microsite/klingspor_museum/
ausstellungen/content-ii.22-druckfestival-hot-printing.php

Hours: Tuesday, Thursday, Friday 1 p.m. – 6 p.m., 
Wednesday 2 p.m. – 7 p.m., Saturday, Sunday, public holiday 
11 a.m. – 6 p.m., Closed on July 13th 

Entrance fees: Free admission for children and young people 

Image: Turbo Type

https://www.offenbach.de/microsite/klingspor_museum/ausstellungen/content-ii.22-druckfestival-hot-pr
https://www.offenbach.de/microsite/klingspor_museum/ausstellungen/content-ii.22-druckfestival-hot-pr
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under the age of 18, Students, federal voluntary service 1.50 
euros, pensioners 2 euros, adults 2.50 euros, Free admission 
on Wednesdays. 

Klingspor Museum
Herrnstraße 80, 63065 Offenbach, Germany.
https://www.offenbach.de/microsite/klingspor_museum/
ausstellungen/content-ii.125-experiment-druck.php

UN-Boxing 
Street Road Gallery, Cochranville, PA, USA
Throughout Summer 2022
UN-Boxing, an Arts Territory Exchange project, is a 
travelling exhibition in a box: moving across continents to 
be opened and displayed in a number of intriguing domestic 
and alternative locations, materials are posted across a 
network of curators, artists and archivists.
https://www.artsterritoryexchange.com

The exhibition takes its name from the pleasures and 
excitements of receiving postal mail and packages; opening, 
tearing, ripping and rifling through contents and the 
YouTube ASMR world of opening and unwrapping through 
which many people receive sensory comfort.

Through Un-boxing we play with the ideas of gifting.... 
receiving.... waiting and excitement... each recipient will 
curate a mini show from the material they receive and 
then add something to the box before posting it on. The 
audiences for the work may be families, children, pets, or 
neighbours peering through windows…

The exhibition tour has been organised by Gudrun Filipska, 
Caroline Kelley, Lenka Clayton and Carly Butler but is a 
collaboration emerging between all the participants and 
curators as it moves from place to place.

Please check our website or social media before visiting 
as our hours are subject to change depending on weather 
and volunteer availability. Masks are required and we are 
continuing to limit numbers of people inside at one time. 

725 Street Road Cochranville, PA 19330, USA.
http://www.streetroad.org/unboxing.html

Many
Craft Contemporary, Los Angeles, USA
Until 11th September 2022
Many features twelve Los Angeles-based artists who utilise 
multiples in their artistic practices. The artists create two- 
and three-dimensional works using a variety of materials 
and processes including printing, casting, repetition, and 
accumulation. Their works exemplify the unique power 
of multiples to record and disseminate information, 
amplify narratives, and investigate various modes of labour 
and production. 

Exhibiting Artists: 
Zeina Baltagi, Tia Blassingame, Sula Bermúdez-Silverman, 
John Birtle, Joel Freeman, Pamela Smith Hudson, Saj 
Issa, Gelare Khoshgozaran, Álvaro D. Márquez, Narsiso 
Martinez, Stephanie Mercado, Aryana Minai. 

During the exhibition:

Maker Night: Bookmaking with Debra Disman
Thu, 7th July, 6–8pm | in-person, outdoors. $12 | members 
free | materials and drinks included. Book artist Debra 
Disman will teach basic bookmaking techniques to create 
a side-bound handsewn book. Materials will be available to 
customise the front and back covers of your book.

Exhibition Walk-through: Sun, 17th July, 11am–12:30pm 
| in-person, indoors | free. Join Senior Exhibitions Curator 
Holly Jerger and exhibition artists for a special walkthrough 
of our current exhibition.

Craft Lab Family Workshop: Stamp and Repeat with 
John Birtle, Sunday 14th August, 1:30 – 3:30pm| in-
person, museum courtyard. $10 Adults | $7 Children | Free 
for Members. Join exhibition artist John Birtle to create 
amazing, rubber-stamped artworks. Experiment with 

Image: African American: A Handbook, Tia Blassingame, 2020. 
Loaned by the Ella Strong Denison Library, Scripps College. 
Photo courtesy of the artist.

https://www.offenbach.de/microsite/klingspor_museum/ausstellungen/content-ii.125-experiment-druck.ph
https://www.offenbach.de/microsite/klingspor_museum/ausstellungen/content-ii.125-experiment-druck.ph
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Ukrainian performers and musicians, Saturday 22nd 
October, 1pm.

Presentation: Bibliocide and Preservation of Cultural 
Resources, Saturday 5th November, 11am.

Thursday at Noon Film Series:
7th July: Rape of Europa, Main Library, Koret Auditorium
14th July: The Public, Main Library, Koret Auditorium
21st July: Google and the World Brain, Main Library, 
Latino Hispanic Community Room
28th July: Monuments Men, Main Library, Koret 
Auditorium

With support from the Fulbright Foundation, the 
Guggenheim Foundation, and the Creative Work Fund of 
the Walter & Elise Haas Fund.

Jewett Gallery - Lower Level
San Francisco Public Library, 100 Larkin Street
San Francisco, CA 94102, USA.
https://sfpl.org/exhibits/2022/06/11/global-library-project

Joanna Robson - A Knavish Lad  
The Playhouse, National Building Museum
Washington DC, USA
1st July to 28th August 2022 

Artwork from Joanna Robson’s artist’s book A Knavish Lad 
(2016) will be featured at the National Building Museum 

repeated imagery, layering, scale, and perspective to create 
dynamic compositions by stamping ink on paper.

Many Prints: A Relief Printmaking Workshop with Álvaro 
D. Márquez. Saturday 10th September, 12-4pm | in-person, 
indoors. $65 / $60 members | includes materials
Meet exhibiting artist Álvaro D. Márquez as he guides a day-
long workshop on relief printing. Participants will learn how 
to hand carve their own printing blocks, rolling and inking, 
and experiment with printing techniques.

https://www.craftcontemporary.org/programs/
Craft Contemporary
5814 Wilshire Blvd., Los Angeles, CA 90036, USA.
https://www.craftcontemporary.org/exhibitions/many/

The Global Library Project exhibition
San Francisco Public Library, USA
Until 13th November 2022
A Photographic Project by Robert Dawson and Ellen 
Manchester. The Global Library Project seeks to document 
in photographs the important role of libraries throughout 
the world. This exhibition grew out of Robert Dawson’s 
18-year photographic survey of public libraries throughout 
the United States. This exhibition features libraries and 
their missions across Canada, Europe and the Middle East 
including Israel, Palestine, Germany, Ukraine, Russia, 
Germany and other European countries. The journey 
includes the famous refugee camp in France “The Jungle,” to 
Holocaust-haunted former synagogues turned into libraries 
in Poland to libraries in now the war zone of Ukraine and 
finally a Russian State Library for young adults in Moscow.

In this exhibition, Dawson shows how libraries engage 
and support an informed citizenry by providing access to 
information. Libraries across the world offer literacy and 
educational support, advocate for free and uncensored 
speech and in some cases offer immigrants and refugees 
classes on how to obtain citizenship. Of particular interest 
to the project is how social, cultural, historical and political 
issues have shaped a library’s role in each community.

Associated events - all free: 

Presentation: Photographing Libraries, Refugees and 
Borders, Saturday 23rd July, 1pm.

Presentation and performance: Celebrate Ukraine! 

Jungle Books Library, The Jungle refugee camp (since destroyed), 
Calais, France. Photograph by Robert Dawson

The Empty Library, memorial to Nazi book burning, Berlin. 
Photograph by Robert Dawson



(NBM) in Washington D.C. as part of a collaboration the 
NBM are doing this summer with the Folger Shakespeare 
Library.  

The artwork from the book will form part of an immersive 
installation for visitors to walk through within the Great 
Hall at the NBM (pictured above) and will coincide with the 
staging of A Midsummer Night’s Dream at The Playhouse 
at the NBM in July and August.  

For those within travelling distance of Washington DC, 
The Playhouse at the NBM can be visited from 1st July – 
28th August, Thursday – Monday, 11am – 4pm.
Folger Theatre’s A Midsummer Night’s Dream will be in 
performance Tuesdays through Sundays from Tuesday 12th 
July - Sunday 28th August 2022. Tickets to Midsummer are 
available now at: https://www.folger.edu/folger-theatre or 
call the Folger Box Office: 202-544-7077.

Full information available at https://www.nbm.org/national-
building-museum-and-folder-shakespeare-library-bring-
the-wonders-of-shakespeare-to-the-great-hall/

World Book Night 2022 - Ghosts in the Machine
Hong Kong Design Institute Library (LRC)
Until 19th Sep 2022
An exhibition organised by WBN participants Jessica 
Ho Yuk Ching and Yau Wai Man, the images have been 
printed on Tree free- FSC Certified 250gsm recycled paper, 
sponsored by Antalis (HK). 

The theme of our WBN United Artists participatory call for 
2022 was Ghosts in the Machine. Inspired by haunting tales 
written by authors including M. R. James, Shirley Jackson, 
John Ajvide Lindqvist, Pierre de Ronsard, Fritz Lieber, Toni 
Morrison, Jan Pienkowski, Pu Songling, Astrid Lindgren, 
Aoko Matsuda, Stanisław Herman Lem and Daphne du 
Maurier, project participants created an image that we could 
print in black and white for our exhibition and publication.

The project curated by Sarah Bodman and Linda Parr 
received 93 spectral contributions in response to their 
favourite ghost stories, from artists, writers and the public 
in Australia, France, Germany, Hong Kong, Japan, New 
Zealand, Norway, Portugal, Singapore, Sweden, Taiwan, UK 
& Ireland, and the USA.   

The project was set as an optional brief for students of the 
Higher Diploma in Visual Arts and Culture and Higher 
Diploma in Illustration programmes at Hong Kong Design 
Institute (HKDI), Department of Communication Design, 
Hong Kong, with another 30 contributions organised by 
Jessica Ho Yuk Ching.  
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Photograph: Kevin Allen

Ghosty Men: The Strange but True Story of the Collyer Brothers, 
New York’s Greatest Hoarders, Franz Lidz, Bloomsbury, 2003. 
Lee Shearman, UK

https://www.nbm.org/national-building-museum-and-folder-shakespeare-library-bring-the-wonders-of-sha
https://www.nbm.org/national-building-museum-and-folder-shakespeare-library-bring-the-wonders-of-sha
https://www.nbm.org/national-building-museum-and-folder-shakespeare-library-bring-the-wonders-of-sha
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The UK exhibition launched at Bower Ashton Library, 
UWE Bristol, UK, from 13th April - 29th June 2022 and 
also formed part of the displays for the weekend of Bristol 
Artist's Book Event at Bower Ashton (23-24 April).

Our Ghosts in the Machine publication is designed as an A4 
loose-leaf artist’s book which can be displayed as a portable 
exhibition, which can be downloaded at:
https://www.bookarts.uwe.ac.uk/wbn2022

Our video with visual contributions by the artists/writers 
and music by Butler & Smith launched on the evening of 
Saturday 23rd April, World Book Night 2022.
https://youtu.be/5cHj5NQvh2c 

Learning Resources Centre (LRC)
Hong Kong Design Institute 
3 King Ling Road, Tseung Kwan O, Hong Kong.
https://www.hkdi.edu.hk/en/about/#tabs-about-campus

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Continuing professional development courses (CPD)
The Centre for Print Research, Bristol, UK

The Centre for Print Research offers a series of dynamic 
continuing professional development courses (CPD) aimed 
at a wide audience including artists, designers, craftspeople, 
communicators, photographers, teachers and managers. 
CPD courses offer the opportunity for professional 
updating, learning new skills and techniques, and for 
intellectual stimulus. Courses take place at UWE Bower 
Ashton (City) Campus. This year’s courses can be viewed 
and booked at: https://cfpr.uwe.ac.uk/courses/cpd/

Aspects of Design Binding 
Glenn Malkin

An intensive one-to-one development programme over 
three modules with Glenn Malkin, award-winning Fellow 
of Designer Bookbinders. Tuition is at Glenn’s own bindery 
on the East Yorkshire Coast, UK. 

This programme is aimed at intermediate level binders and 
is based around flexible 5-day modules: Forwarding & Edge 
Decoration; Leather, Design and Covering; and Doublures, 
Joints and Boxes. Discounts are available for booking 
multiple modules and one-to-two tuition is also available. 
For pricing and more information, see the Tuition page at:
http://www.glennmalkin.com

Let the Right One in (Låt den rätte komma in), John Ajvide 
Lindqvist, Ordfront Förlag, 2004. Eva Hejdström, Sweden

Collage image by CPD tutor Jeremy Dixon
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Introduction to Letterpress 
Halden Bookworks, Tistedal, Norway
20th – 21st August 2022
In this workshop participants will learn how to set metal 
type, carve a linoleum block, design a layout, and print 
their creation into a 1-page book. 

Inviting Collaborators - Do you have a workshop you would 
like to teach? A book project you want us to execute? 
A project you need guidance with? Get in touch with us 
and let’s discuss! 

Halden Bookworks
Fosseveien 14, 1792 Tistedal, Norway
https://www.haldenbookworks.no

Five workshops over July and August with Michael Burke 
at the San Francisco Center for the Book, USA

Historical bookbinding specialist Michael Burke returns to 
teach a series of foundational and useful book structures, 
all of which are appropriate for beginners with some 
binding experience.

Make a rugged and handsome Ideal Sketchbook and try 
your hand at some simple tooling decorations. In person 
workshop, 16th - 17th July 2022.

Photographers, take note of the Presentation Album, 
an ingenious and versatile way to present your work that 
requires few tools. In person workshop, 23rd - 24th July 
2022.

For anyone who’s ever loved a book too much, the Library-
Style Binding (pictured above) offers a pleasing and robust 
protection for the text. In person workshop, 30th - 31st July 
2022.

The Nag Hammadi Codex is the earliest codex binding 
ever discovered; students will make a sympathetic facsimile 
using papyrus and leather (and travel back in time for 
this two-day workshop). In person workshop, 13th - 14th 
August 2022.

Last and definitely not least, students will reproduce the 
7th Century St. Cuthbert’s Gospel of St. John - a small and 
exquisite binding that draws on Islamic, Celtic, and Anglo-
Saxon influences using leather and wooden boards. In 
person workshop, 15th - 19th August 2022.

Michael's students are guaranteed a deep dive into both the 
history of bookbinding and historical practices as 
they work.

All information and booking links can be found at: 
https://sfcb.org/workshops-inperson

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA

HARDBACK BOOKS weekend course 
Hot Bed Press, Salford, UK
Saturday 9th & Sunday 10th July 2022
11am - 5pm each day
Tutor: Sylvia Waltering 
Over one weekend you will learn how to make two different 
types of hardback book from scratch. You will begin by 
learning how to sew single pages onto tapes to make a book 
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with an intricate, visible spine and hard front and back 
covers. Then you will go on to make a traditional hard-back 
cloth bound book complete with endpapers, headbands and 
a bookmark ribbon.
 

The course is ideal for those who already have some 
experience of making books but is also suitable for anyone 
who has no previous book binding experience. After 
completion of the course you will never want to buy your 
own note- or sketchbook ever again.
Maximum 8 people. Cost: £140.00 / £120.00 members

Hot Bed Press, 1st Floor The Casket Works
Cow Lane, Salford M5 4NB, UK.
Tel: 0161 743 3111
Due to the high demand for workshops, please call us on 
0161 743 3111 and we can take your payment over the 
phone. If you do contact us via email please include your 
telephone number and we’ll aim to get back to you as soon 
as we can. https://www.hotbedpress.org/courses/

Workshops at the London Centre for Book Arts, UK 

Workshops at the London Centre for Book Arts are a way 
for people with no prior experience to learn new skills 

from artists and specialists in an active studio environment. 
Our workshops range from traditional bookbinding and 
printmaking to contemporary publishing practices and 
print technologies.

INTRODUCTION TO BOOKBINDING 1: Pamphlets, 
Concertinas & Japanese Stab-bindings
Saturday 16th July

INTRODUCTION TO BOOKBINDING 2: Single Section 
Case Bindings, Saturday 23rd July

INTRODUCTION TO BOXMAKING 1: Solander Box
Saturday 20th August

MAKING BOOKS AUTUMN SESSION
Mon 10th – Fri 14th October 2022

London Centre for Book Arts
Britannia Works, Dace Road, London, E3 2NQ, UK.
Browse and book online at: https://londonbookarts.org/
product-category/workshops/

Women’s Studio Workshop Summer Art Institute, USA
July - August 2022
The Summer Art Institute (SAI) at Women’s Studio 
Workshop is a time for you to focus on your work, become 
energised and inspired, learn new skills, and meet a new 
community of like-minded artists. 

Your instructors are leaders in their fields, have 
extraordinary skill and a passion to share their knowledge 
of materials and methods. Our goal is to offer you an 
opportunity to hone your abilities and have a transformative 
art experience. 

See our workshop catalogue at: https://wsworkshop.org/
events/category/summer-art-institute/

Women’s Studio Workshop,
Rosendale, NY 12472, USA.
https://wsworkshop.org

Image from: Thinking Feeling: A Text and Image Workshop – 
Emmy Bright, 18th -22nd July 2022

https://londonbookarts.org/product-category/workshops/
https://londonbookarts.org/product-category/workshops/
https://wsworkshop.org/events/category/summer-art-institute/
https://wsworkshop.org/events/category/summer-art-institute/


More info at: https://www.haycastletrust.org

Registration is open for Summer and Fall 2022 courses at 
the American Academy of Bookbinding
Telluride, CO, USA

Since 1993, Telluride, Colorado has been home to the 
American Academy of Bookbinding. The historic Old Stone 
Building in downtown Telluride houses the bookbinding 
studio. More information on all courses can be found at:
https://bookbindingacademy.org/courses/

Even More Simplified Binding with fish parchment spine
Online workshop, Karen Hanmer Book Arts, USA 
2nd - 23rd August | Tuesdays | 4 sessions

Elegant and much leaner than the Simplified or Bradel 
bindings, the Even More Simplified Binding is stripped 
down to only the essential elements: boards glued onto the 
flange of a separate spine wrapper. Session 1 will be a demo 
of making fish parchment, which will be lined with paper 
and used for our spine wrapper in future sessions. Students 
who prefer not to use fish parchment may provide their own 
split leather, book cloth, or handmade paper.
More information and booking link:
https://karen-hanmer.square.site/shop/workshops/3

Society of Bookbinders Conference 2022 
University of Bath, UK
25th - 28th August 2022  

The biennial international Conference is well established 
as the Society of Bookbinders’ main event, often including 
speakers from other countries and delegates from around 
the world. 
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Students will participate in all the workshop sessions. 
The session will include trips to the Fabriano paper factory 
and to the museums and libraries of Florence.
 

Monte Castello di Vibio is 34 miles from the direct centre 
of Italy. It is not a tourist town but a real community in 
which people continue to live out rich traditions in a village 
whose foundations predate ancient Rome. The surrounding 
landscape is quilted with olive groves, vineyards and 
sunflower fields. Programme participants benefit from the 
bounty of the countryside, with traditional Umbrian 
meals prepared each day with fresh, local ingredients.
 
Visit: https://www.icaitaly.com/retreats/the-art-of-paper  
for more information.

Cut, Fold, Sew, Glue: Bookbinding as Collage with 
Scott McCarney
Sugar Maples Center for Creative Arts
Maplecrest, New York USA
5th – 8th August 2022
Collage is a technique of art in which pieces of paper, 
photographs, fabric and other ephemera are arranged and 
attached to a supporting surface. Bookbinding is the craft 
of joining together a number of leaves, folios, quires, or 
sections into a usable container of words, images, thoughts 
and desires. Bookbinding can be considered an extension 
of collage as it employs similar materials and techniques 
for structural purposes. The properties of joining and 
juxtaposition that create meaning in collage are utilised to 

There is a wide choice of lectures and demonstrations, 
which may be on history, design, conservation or related 
matters. It runs from a Thursday afternoon and ends with 
a formal Conference Dinner on the Saturday evening, 
followed by an auction of items donated by delegates 
and speakers. 

It is also the showcase for the entries to the international 
Competition, and these are on display throughout the 
Conference. Delegates may also visit an extensive trade fair.

Presenters: 
Stuart Brockman
Hannah Brown
Mylin McColl
Sol Rebora
Kathy Abbott
Christopher Harvey
Alan Fitch
Gangolf Ulbricht
Pamela Richmond
Tom McEwen
Arthur Green
Julie Chen

The following BURSARIES are available to help 
Bookbinders who would benefit from attending the 
conference but who feel that the fees are beyond their 
means. Applicants should apply for one bursary only. If the 
organisers feel that an applicant is better suited to a different 
bursary, they will transfer that application. 

The Gordon Hartley Memorial Fund: A full bursary with 
a preference for a more mature person wishing to change 
career to full time bookbinding.

A full conference bursary for a younger binder from the UK.

A full conference bursary for a binder from overseas (but 
not including travel expenses).

Various regional bursaries: please ask the chairman of your 
regional branch for information.

Some external organisations are able to help students with 
training.

Further details can be found at: 
https://www.societyofbookbinders.com/conference-
seminar/

Italian Paper and Book Arts Retreat
International Center for the Arts
Monte Castello Di Vibio, Italy
18th September - 2nd October 2022
Four internationally-known instructors, Amanda Degener 
of Cave Paper, Carol Barton of Popular Kinetics, Denise 
Carbone of the University of the Arts, and Helen Hiebert 
of Helen Hiebert Studio will be leading workshops in hand 
papermaking, paper forming, pop-ups and book binding 
as part of a paper-themed retreat this fall, to be held in 
the beautiful Italian hill town of Monte Castello di Vibio. 

https://www.societyofbookbinders.com/conference-seminar/
https://www.societyofbookbinders.com/conference-seminar/
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keep a book from physically falling apart. When pages of 
a book are turned, we incorporate time and space into the 
mix, elements that conceptually hold a book together and 
can amplify its meaning. 

This hands-on workshop will introduce participants to 
basic techniques and materials of bookbinding with an 
emphasis on how the process can inform the product. We 
will explore a variety of traditional and inventive book 
forms, from simple folded formats to coptic sewings and 
concertina folds. Collage technique related to the bindings 
will be taught in tandem to integrate the two activities. 
Participants are asked bring image and material resources 
for experiments in making books as collage. 

https://www.catskillmtn.org/our-programs/arts-education/
sugar-maples/index.html

An Assembly on Using Artists’ Books to Decolonize 
Special Collections Libraries
California Rare Book School
Instructor: Marshall Weber
Location: Booklyn, New York, USA
25th- 29th July 2022
Late 20th and 21st Century Artists’ Books often have a 
primary component of self-referential, and often, critical, 
subjectivity. This ‘biblio-subjectivity’ can amplify, integrate, 
and/or contrast, the books material form with its subject 
matter. Beyond that biblio-existential ‘problem’, an Artists’ 
Book sitting on the library shelf often interrogates not 
just the other books around it but can also extend into a 

systemic critique of the library that houses the book, the 
institution that houses the library, and the society that 
created the institution. These ripples widen infinitely and 
affectively; artist engraver and bookmaker Anton Würth has 
suggested that many Artists’ Books are inherent critiques of 
conventional typography and language itself, and Nigerian 
activist and musician Fela Anikulapu Kuti often lectured 
about how written languages, are, in of themselves, tools of 
colonial oppression. “It’s not “Houston, we have a problem.”, 
it’s “Houston, we are the problem.”

Another extension of the ‘biblio-subjectivity’ of Artists’ 
Books is what I call ‘active actuality’, the Artists’ Book is 
often a first person testimony, in an activist modality where 
experience is prioritized over imagination, truth is heeded 
more than facts (facts can be organized in many ways), and 
the immediate social goals of the form are self-evident. I’m 
suggesting that the genre now tends towards engagement 
and explicit ideological, political, and social affiliation. 
This is not due to any inherent material or structural 
quality, (refutations of both Modernity and Objectivity are 
ubiquitous in the genre), but to tendencies in the current 
global social aesthetics and practice of the form. Simply 
put, the Artists’ Book often seems to strive not to be about 
‘some-thing’ but to be that ‘thing’, to be of ‘that thing’.
These tendencies make Artists’ Books useful tools in 
deconstructing the White Supremacist, patriarchal, ableist, 
and colonialist pedagogies, and histories perpetuated by 
most major academic Special Collections Libraries in the 
United States. It is a major convenience that these Artists’ 
Books are already in the Libraries. They just need to be 
activated. This ‘Assembly’ will compile ways to activate 
Artists’ Books as tools of decolonization and will collectively 
build a basic users’ manual.  Avoiding any non-democratic 
pedagogical tendencies, we will all share our experiences 
in ongoing dialogs as I facilitate access to Artists’ Books, 
various ‘Special’ Collections, and educators in New York 
City that will support our endeavour.

https://www.calrbs.org/courses/upcoming-courses/

Minnesota Center for Book Arts, Minneapolis, USA 
MCBA has 35 new workshops this July and August.  
There's so much to try, both online and in person. You can 
operate a vintage copier, dress up your text block with a 
variety of paper cases, or learn how to teach book arts to 
young children. Each workshop is a portal to creativity. 
Visit our website to see them all:
https://www.mnbookarts.org/category/adult-workshops/

Pre-Xerox Copier Technology & DIY Publishing
In person workshop with Rich Dana
Minnesota Center for Book Arts, USA
Saturday 23rd July 2022 
10am–4pm CT
This in-person workshop explores pre-Xerox copier 
technology and how contemporary artists and writers can 
use these low-cost techniques to publish editions of zines, 
chapbooks, prints, and flyers. We’ll begin by examining the 
history of office copying technology and how marginalized 
creators adopted these techniques in the early 20th century. 
Next, we’ll dive into demos of making master sheets, 

https://www.catskillmtn.org/our-programs/arts-education/sugar-maples/index.html
https://www.catskillmtn.org/our-programs/arts-education/sugar-maples/index.html
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operating vintage copiers, and creating your own simple 
copiers from off-the-shelf materials. Finally, participants 
will have full access to all of the materials and equipment 
to create their own editions with guidance from the 
instructor. We will explore hectography (gelatin printing), 
mimeography (stencil printing), and spirit duplication 
(alcohol transfers, also known as “ditto”).

$150/participant (10% discount for MCBA members) + $30 
materials fee
$85 for BIPOC participants (10% discount for MCBA 
members) + $30 materials fee.
Please note: Registration closes at midnight (CT) on 
18th July. 
Book online:
https://www.mnbookarts.org/pre-xerox-copier-technology-
and-diy-publishing/

Minnesota Center for Book Arts is located on the first floor 
of the Open Book building:
1011 Washington Avenue S., Suite 100
Minneapolis, MN 55415, USA.
https://www.mnbookarts.org

UK Bookbinding Workshops with Megan Stallworthy
Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, and bespoke workshops 
can be arranged for groups and individuals. A wide range 
of traditional and contemporary book structures are taught. 
Bespoke, 1:1 Zoom tutorials are also available.

Upcoming workshops:

Two Sewn Notebooks at The Devon and Exeter Institution, 
Friday 30th September 2022, 10.30am - 4pm, £65

Longstitch Variations at Taunton Literary Festival
Friday 30th November 2022, 10am - 4pm, £50

Handmade Books for Christmas
The Plough Arts Centre at St Anne’s, Barnstaple
Saturday 26th November 2022, 10.30am - 4pm, £50

Find out more at https://meganstallworthy.co.uk where you 
can also subscribe to the newsletter and hear about new 
workshops as they are planned.

Booklover’s Edinburgh
With The Travelling Bookbinder
13th - 16th October 2022
Join The Travelling Bookbinder in the literary city of 
Edinburgh, UK, for an Autumnal book adventure.

https://www.mnbookarts.org/pre-xerox-copier-technology-and-diy-publishing/
https://www.mnbookarts.org/pre-xerox-copier-technology-and-diy-publishing/
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Inspired by the history of publishing, printing and 
bookshops, we’ll walk in the footsteps of writers and 
characters, creating pages of our own:

Set your own type and print on a letterpress.
Try out typewriters and tap out your story.
Dip into a myriad of ink bottles and learn about the city’s 
paper past.
Bind a book with special pockets and inserts.

Based in a spacious Stockbridge studio, an intimate group, 
limited places. £660.00
https://www.thetravellingbookbinder.com/product/
booklovers-edinburgh/

Bookbinding workshops with Baile Mòr Books:

Located on the beautiful Isle of Iona in the Scottish Inner 
Hebrides, workshops are led by bookbinder Toben Lewis. 

Intro to bookbinding
Iona Village Hall
Most Wednesdays between April and October
14.00 – 16.00, £33
Join in an afternoon bookbinding taster session. Each 
participant will leave the session with at least one book 
that they have created themselves – and hopefully a greater 
appreciation for the craft of bookbinding, and maybe 
even the start of a new hobby / obsession. No experience 
necessary, all tools and materials are provided.

4-in-1 box workshop
Iona Village Hall
Saturday 12th November, 10.00 – 16.00, £85.00

What’s better than a little box to put things in? An extremely 
clever little box to put things in.

And what’s even better than that? One you’ve made 
yourself!

There are a variety of potential names for this wee wonder: 
rotary box, 4-in-1 box, turning box… the name may be up 
for debate, but how creative and innovative they are, is not.

In this day long workshop, we’ll build these boxes together 
with step-by-step instruction. And you’ll have a plethora of 
papers to choose from.

No experience is necessary. Making this box involves a lot of 
careful folding and a judicious amount of glue. Hopefully all 
of the glue will remain in the correct place but be prepared 
to potentially get sticky fingers.

Fee includes lunch, refreshments, materials, and use of 
necessary tools for the day.

Sewn boards binding workshop
Iona Village Hall
Friday 17th September, 10.00 – 16.00, £85.00

Come and visit the beautiful and historic Isle of Iona, and 
learn to make your own book while here.

https://www.thetravellingbookbinder.com/product/booklovers-edinburgh/
https://www.thetravellingbookbinder.com/product/booklovers-edinburgh/
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Together we’ll go through each step of creating a stylish and 
durable book. We’ll choose our papers, sew book blocks, 
line spines, and make the covers. You’ll leave with a book 
entirely of your own creation.

The sewn boards binding is an excellent starter book for 
beginners as well as those with some experience under their 
belts. It’s decidedly modern in construction but with a nod 
to classical bindings in its aesthetics.

Fee includes lunch, refreshments, all materials, and use 
of the necessary tools for the day. All you have to bring is 
yourself and your curiosity.

For more information and registration please visit: 
https://www.bailemor.co.uk

Inky Blues 2 Workshop, Indigo Shibori and more Ink 
Making with Cathy Moon
Studio West End, Yeerongpilly, QLD, Australia
16th and 17th July 2022
Join Cathy Moon for a two-day workshop exploring the 
possibilities of Indigo Shibori on fabric and paper. Enhance 
the beauty of your papers by dipping them into the Indigo 
vat and then painting with Indigo Ink. Carbon black and 
Cochineal red and purple ink will also be created in the 
workshop and you will have a jar of each to take home. 
The inks work well on a variety of papers so make sure you 
bring plenty to work with.

The basic Shibori techniques for fabric will be covered 
including Arashi, Bomaki, Itajime and stitching. For those 
of you with experience more advanced techniques such as 
Katano Shibori will be introduced for you to experiment 
with. Traditionally this is done by hand but you can 
experiment with this technique using a sewing machine.  
There will be 2 sewing machines available for you to use.
Two Indigo vats will be made to dye your fabrics and paper; 
a full strength vat, and a paler eco vat. Expect to make 
a selection of fabrics and papers for individual use and 
reference. Individual projects will be encouraged.

Suitable for all levels of experience and there’s no need to 
have attended previous workshops. We can accommodate 
up to eight participants. 

It’s a good idea to book early as these workshops are very 
popular and usually fill quickly. Saturday and Sunday 16th 
and 17th July 2022, 9.30am to 4.00pm.

Chino Crafts

y
Supporting local artisans in rural Nepal

New from Chino Crafts:

Lokta handblock printed bamboo lock 
gift envelopes produced by Chino artisans

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com

y

https://www.chinocrafts.com
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The fee is $325.00 plus a materials levy of $20.00 to be paid 
to the tutor. A deposit of $100.00 will secure a place, (cash, 
credit card, cheque or direct deposit).

241F Station Rd, Yeerongpilly, QLD, 4105, Australia
https://www.facebook.com/Studio-West-
End-346549758690164
http://www.studiowestend.com/

Salamandre Screen Printing Workshop and Gite
Gouarec, central Brittany, France
Salamandre is situated on the edge of the village Gouarec, 
in the centre of Brittany. To the buildings belongs a 
large natural terrain, suitable for sketching, outdoor art 
activities, or just relaxing. The attractive village has a bar 
and restaurants, banks, a shop, bakery and post office. It is 
crossed by the canal Nantes à Brest, which offers excellent 
cycling and walking possibilities. Next to the canal is a 
campsite. Beaches are an hour or two away by car to the 
north, west and south. 

Salamandre workshop is equipped with a large format 
Kippax hand bench, Large drying rack, exposure unit, 
washout unit, lightbox, large format inkjet printer for 
positives, Photoshop.
https://www.ottographic.fr/salamandre-1

Attached is a small self-contained living space available for 
rent at 46 Euros/night. It has its own entrance, a bathroom, 
small kitchen and mezzanine bedroom. 
The gite is also available on AirBnB:
https://www.airbnb.fr/rooms/585228943992947864

Belonging to the buildings is a garden and a large terrain 
to explore. Otto set up the workshop in 2021 after handing 
over his first workshop near Bath, Marshfield Screen Print, 
to Dominique Coiffait and technician Sarah Targett.

If you have any questions about hiring the studios space, 
classes or rental please contact Otto:
https://www.ottographic.fr/salamandre-1

Salamandre 
36 Route de Plounévez, 22570 Gouarec, France.

OPPORTUNITIES

From Women’s Studio Workshop, USA - Some upcoming 
artist opportunities with autumn 2022 deadlines:

Ora Schneider Regional Residency Grant
The Ora Schneider Regional Grant is a month-long 
residency for artists residing in Greene, Columbia, 
Delaware, Dutchess, Ulster, Sullivan, and Orange counties. 
Gail Schneider Matlin—a gifted artist, former WSW board 
member, and daughter of Ora Schneider—funds these 
residencies to honor her mother’s long-time commitment to 
our community’s cultural life. The Ora Schneider Artist in 
Residency Program began in 2006 and continues to provide 
opportunities for regional artists.

WSW awards this residency to two artists, who may choose 
to work in any of our studio disciplines. Priority will be 
given to artists with experience and a working knowledge 

https://www.facebook.com/Studio-West-End-346549758690164
https://www.facebook.com/Studio-West-End-346549758690164
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of etching, intaglio, or monoprint; letterpress; papermaking; 
screenprinting; photography; or ceramics.

This grant includes a $1500 stipend and 24/7 studio access. 
We understand that applicants may not be close enough 
for a daily commute, so free onsite housing can also be 
arranged.

Applications open 1st August. Deadline: 15th October 
2022, 11:59pm EST. 
Notification date: 15th December 
Residency length: 1 month
Residency occurs: the year after application.
More information and application link:
https://wsworkshop.org/residencies/ora-schneider-regional-
residency-grant/

Studio Residency Grant
The Studio Grant is a six- to eight-week residency for artists 
to create new work in any of our studio disciplines: intaglio, 
letterpress, papermaking, screenprinting, photography, or 
ceramics. WSW invites applications from artists at any stage 
in their careers.

This grant includes a stipend of $350/week, up to $500 for 
materials used during the residency, up to $250 for travel 
within the Continental US, free onsite housing, and 24/7 
studio access. WSW can also provide technical advice and 
production assistance.

This residency has a two-step jury process: a rotating, 
impartial jury selects the finalists and then WSW applies for 
NEA funding for the chosen projects.

Deadline: 15th November, 11:59pm EST
Notification date: last week of March
Residency length: 6-8 weeks
Residency occurs: 1-2 years after application, September 
through June

More information and application link: 
https://wsworkshop.org/residencies/studio-residency-grant/

Art-in-Education Artist’s Book Grant 
The Art-in-Education Artist’s Book Grant is a residency 
awarded to two artists to create a new artist’s book and teach 
young people in WSW’s studios.

Our Art-in-Education program (AIE) is a model for arts 
education and operates in conjunction with the Kingston 
City School District. AIE provides a high quality arts 
experience by bringing students to a professional artist’s 
workspace and giving them concentrated time to learn 
printmaking, papermaking, and book arts.

Generally, the resident dedicates their first month to 
producing a limited edition artist’s book, which is hand-
printed and bound in the studio. WSW can provide 
technical advice; training on new equipment, techniques, 
and materials; and production assistance. 
You can read more about the artist’s book aspect here:
https://wsworkshop.org/residencies/art-in-ed-artists-book-
residency-grant/

During the second half of the residency, the artist works 
with young people in WSW’s studios, teaching one to two 
days/week for three to four weeks, and visiting the students 
twice in school. Studio space and equipment is reserved for 
students during program hours, but artists may work at any 
time outside of AIE.

This grant includes a stipend of $350/week for up to ten 
weeks, up to $1000 for materials, up to $250 for travel, free 
onsite housing, and 24/7 studio access during non-AIE 
sessions.

This residency has a two-step jury process: 
artists submit their materials, then WSW applies to the 
appropriate funders.

Deadline*: 15th November, 11:59pm EST
Notification date: last week of March
Residency length: 8-10 weeks
Residency occurs: the school year following application, 
October–December or January–April

*The digital portion of the application must be submitted by 
11:59pm EST on November 15. The structural dummy must 
be postmarked no later than November 15.
More information and application link:
https://wsworkshop.org/residencies/art-in-ed-artists-book-
residency-grant/

Artist’s Book Residency Grant
The Artist’s Book Grant is a six- to eight-week residency 
for artists to produce a limited edition book work. Working 
intensively in our studios, artists print and bind their own 
books, and are encouraged to create an edition size no larger 
than 100 and no smaller than 50.

The grant includes a stipend of $350/week, up to $750 for 
materials, up to $250 for travel within the Continental 
US, free onsite housing, and 24/7 studio access. WSW 
can provide technical advice; training on new equipment, 
techniques, and materials; and production assistance.

https://wsworkshop.org/residencies/ora-schneider-regional-residency-grant/
https://wsworkshop.org/residencies/ora-schneider-regional-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
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The contract stipulates that 20% of the edition goes to 
WSW’s archive, exhibition, and display copies; 20% of 
the edition goes to the artist; and 60% of the edition goes 
to general sales. WSW has developed a series of archive 
and exhibition opportunities for our artists’ books, and 
artists can collaborate with WSW on marketing for a 50% 
commission fee.

WSW’s artists’ books are held in over 200 collections 
world-wide, and in nine repositories that have the majority 
of our collection: Indiana University (Bloomington), 
Rochester Institute of Technology, University of Delaware, 
Vassar College, Virginia Commonwealth University, Yale 
University, University of Michigan, The Library of Congress, 
and Bucknell University. An outside jury of artists and 
curators choose the grant recipients.

Deadline*: 15th November, 11:59pm EST
Notification date: via email by the last week of March
Residency length: 6-8 weeks
Residency occurs: 10-19 months after application, 
September through June

*The digital portion of the application must be submitted by 
11:59pm EST on November 15. The structural dummy must 
be postmarked no later than November 15.

More information and application link:
https://wsworkshop.org/residencies/artists-book-residency-
grant/

Studio Internship
Each term, WSW hosts a team of studio interns who work 
directly with the Studio Manager and Artistic Director. 
You’ll work on projects that may include printmaking, 
letterpress, papermaking, and book arts, in addition 
to assisting with the ongoing operations of the facility. 
Studio interns are crucial participants in WSW’s creative 
community. You’ll be asked to work hard and in return will 
be encouraged, supported, and challenged in your artistic 
lives.

Are you interested in having access to WSW’s studio 
facilities, and do you excel at detail management, writing, 
and public relations? You might want to apply for our 
Nonprofit Management Internship!

Responsibilities:
Working with resident artists in the studio, as necessary, but 
especially for artist’s book production
Assisting workshops and classes (Summer Art Institute for 
spring term, Art-in-Education for fall term)
Maintaining studio functionality: servicing and 
troubleshooting equipment, performing organizational 
and cleaning projects, turning over resident housing, and 
potluck setup/breakdown
Completing other studio design/print projects as necessary 
(i.e. posters for Art-in-Education or Chili Bowl, thank you 
cards, t-shirts, etc.)

Required:
Experience in at least two of the following areas: silkscreen, 
letterpress, printmaking, papermaking, book arts, or 
graphic design
Ability to prioritize tasks and work independently as well as 
collaboratively
Excellent communication skills
Enthusiasm for working with many different people in a 
studio environment

Preferred: 
Additional studio knowledge that may be useful: 
photography, darkroom operations, or ceramics. (Please 
note: while studio interns have access to the ceramics studio 
in their off-time, they do not work in that department.)

All internships include a private room in WSW’s on-campus 
Anne Atwood House and a stipend of $600/month. Interns 
work 40 hours/week, generally Monday through Friday, 
9:00-5:00, but the schedule may change to accommodate 
the Workshop’s programming. Interns have access to the 
studios for their own work outside of regular working hours 
and with respect to studio programming. The internship 
session culminates in a group exhibition of work created 
during the term.

Spring Term
Applications Open: 15th September  
Deadline: 15th November, 11:59pm EST
Notification date: January 15
Internship occurs: April – August

https://wsworkshop.org/residencies/artists-book-residency-grant/
https://wsworkshop.org/residencies/artists-book-residency-grant/
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More information and application link: 
https://wsworkshop.org/residencies/studio-internship/

Nonprofit Management Internship
You’ll work under the leadership of WSW’s Operations 
staff and gain experience by working alongside the 
administrative team of an established nonprofit arts 
organization. You will, among other things, undertake 
projects relating to public relations, fundraising, event 
planning, and arts administration.

Responsibilities may include:
Short- and long-term marketing initiatives for email, direct 
mail, and social media
Maintaining WSW’s web presence on community calendars 
and across our media listings
Writing assignments, such as press releases and blog posts
roviding administrative support by processing memberships 
and donations, assisting in database work, managing email 
& phone communications, processing resident applications 
for jury review, and fulfilling artists’ books orders
Performing studio/office upkeep, including housing 
turnover, potluck setup and breakdown, and more

Required:
Ability to produce clear and accurate written content; 
applicants must be confident in composing a wide variety of 
messages while maintaining a consistent voice for WSW
Knowledge of basic administrative programs, including 
Microsoft Office suite and G-suite
Ability to prioritize and work both independently and 
collaboratively
Professionalism and phone poise

Preferred:
Knowledge of Salesforce, WordPress, MailChimp, InDesign, 
or Photoshop
Experience sharing content across multiple social media 
channels. Graphic design and/or web skills

All internships include a private room in WSW’s on-campus 
Anne Atwood House and a stipend of $600/month. Interns 
work 40 hours/week, generally Monday through Friday, 
9:00-5:00, but the schedule may change to accommodate 
the Workshop’s programming. Interns have access to the 
studios for their own work outside of regular working hours 
and with respect to studio programming. The internship 
session culminates in a group exhibition of work created 
during the term.

Spring Term
Applications Open: 15th September  
Deadline: 15th November, 11:59pm EST
Notification date: January 15
Internship occurs: April – August 

More information and application link: 
https://wsworkshop.org/residencies/arts-administration-
internship/

Women’s Studio Workshop
P.O. Box 489, Rosendale, NY 12472, USA
https://wsworkshop.org

Marches Book Arts Group (UK) meets on the third 
Thursday of each month in Shropshire at the Aston-on-
Clun Village Hall, SY7 8EH, to share ideas, techniques 
and information. All are welcome! Our members come 
from the English/Welsh border region (the Marches) and 
have a range of experience and skills. We strive to expand 
awareness of book arts and we are open to collaboration 
with other artists and groups. Find out more and get in 
touch at https://www.marchesbookartsgroup.co.uk

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report. Field Study also 
produces the assembling publications WIPE and ReSite, and, 
in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, 
each box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: https://daviddellafiora.
blogspot.com/2021/12/kart-116-is-out-in-world.html

https://wsworkshop.org/residencies/arts-administration-internship/
https://wsworkshop.org/residencies/arts-administration-internship/
https://daviddellafiora.blogspot.com/2021/12/kart-116-is-out-in-world.html
https://daviddellafiora.blogspot.com/2021/12/kart-116-is-out-in-world.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
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KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians 
to produce visual scores and manifestos as well as 
continuing the call for contributions by conceptual artists. 
See some examples here: https://daviddellafiora.blogspot.
com/2021/06/resite-vol2-no2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the left-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be flat and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, include your name and postal address with 
submissions. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. 
Open theme and technique, rubber-stamps, etc. 
No organic materials or traces please. 

Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions. 
Max size: 14 x 11 cm. See some examples here: 
https://daviddellafiora.blogspot.com

Send to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Call for exhibitors to participate in the first Notts Book 
Arts Fair in Nottingham, UK: A one- day event to be held 
on 8th October 2022, 11am - 5pm. We welcome applications 
from book artists, small presses and individuals or groups 
interested in participating in our one-day fair. We’re keen to 
represent a broad variety in book art and a balance of local 
participation alongside those from further afield.

The Notts Book Arts Fair is part of a wider programme 
of events including an exhibition, workshops and a school 
competition. 

Notts Book Arts was founded by Hilke Kurzke and Jenny 
Stevenson to share our love of books as an art form. We saw 
a need to create more opportunities in the Midlands for 
book artists to meet, connect and establish new audiences 
as well as inspiring a new generation of book artists. 

The event will be held in Wollaton, Nottingham at St 
Leonards Community Centre which is right opposite the 
Library where we're holding the exhibition.

Applications are through Curatorspace. There is no charge 
for submissions, successful applicants will pay a fee for the 
stall and there are options for full or half tables. 

More details available on our website 
https://nottsbookarts.wordpress.com/fair/ 
and Instagram @nottsbookarts
Please feel free to email us at nottsbookarts@gmail.com for 
further information or if you have any questions.

ARTIST’S BOOK FAIRS & EVENTS 

IMPACT 12 Summer of Print and Books - online
We’re releasing a series of short videos for the IMPACT 12 
#summerofprintandbooks hosted by CFPR this summer up 
until September 2022. Some will explore IMPACT related 
themes, some will set a challenge or participatory call for 
you to join in and share your work.

For our first challenge; Print Mistakes make Fluxus Works, 
UK artist Catherine Cartwright shows how to incorporate 
old prints and misprints with found papers to create mini 

https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/12/wipe-no135-is-published.html
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collage-print booklets. In an explanatory video Killian 
Dunne shows us an artist’s book project – Concurrently 
Simultaneously – created in a long-distance collaboration 
between his wife Coral in Ecuador and himself in the UK 
separated during the Covid lockdowns.

We are releasing new videos on the first day of each month, 
look out for a challenge by Theresa Easton in July plus 
videos by Jules Sprake and Laura Rosser, and a participatory 
invitation from David Dellafiora in August. 

Watch all of the #summerofprintandbooks series of online 
talks and challenges in the run up to the IMPACT 12 
conference in September on our YouTube playlist:
https://www.youtube.com/playlist?list=PLytJtzE6p3_
ArkZv_3q6UnIPgQYFAmXlZ

Hot Printing, Druckfestival 
Klingspor Museum
Offenbach, Germany
9th - 10th July 2022
On 9th and 10th July, the Hot Printing festival will take 
place for the first time in the courtyard of the Büsing 
Palais with stands from over 60 artists and an extensive 
programme of workshops, readings and lectures. ‹usus› 
Uta Schneider & Ulrike Stoltz and artists from b.a.c.H. – 
book art centre Halle will be exhibiting at the festival. 

Hof des Büsing Palais, Klingspor Museum (Herrnstr. 80) 
and Druckwerkstatt, Bernardbau (Herrnstr. 61)  

Klingspor Museum
Herrnstraße 80, 63065 Offenbach, Germany.
https://www.offenbach.de/microsite/klingspor_museum/
ausstellungen/content-ii.22-druckfestival-hot-printing.php

Slavs and Tatars 
WORKSHOP ON RADICAL READING 
led by Leah Feldman
Pickle Bar, Berlin, Germany
14th July 2022 6:30pm 
Leah Feldman, Prof of Comparative Literature at the 
University of Chicago leads a workshop and assembly 
w/ Slavs and Tatars and invited guests to explore 
phenomenologies of radical reading. Taking the Soviet 
children’s books produced in the 20th century as a starting 
point – and the successive revolutions (1917, 1956, 1968…), 
the assembly draw on the innovations and limitations of 
such archives while proposing a series of anticolonial queer 
theoretical tactics through children’s books multisensorial 
dimensions (tacticity, sound, text, graphic design, 
indexing, sequencing...), its pedagogical functions, and its 
worldbuilding point toward departures for reimagining 
phenomenologies of radical reading.

Pickle Bar is Slavs and Tatars’ latest initiative to extend their 
Eurasian platform to the greater public outside the confines 
of the traditional institution. Situated steps away from 
the collective’s studio and recently-launched mentorship 
& residency program in Berlin’s Moabit district, Pickle 
Bar invites other artists, thinkers, writers, and researchers 
to explore the limits of ideologies and the edges of belief 
systems within a Slavic take on the apéritivo bar.

Pickle Bar, Stephanstraße 11, 10559 Berlin, Germany
Free admission. 
https://slavsandtatars.com/pickle-bar

Books Are Bridges Art Book Fair at the clubhouse of 
Streven naar Verbetering, Rotterdam, The Netherlands
Sunday 17th July 2022
12.00-17.00 

A playful art book fair with 25 international and local 
publishers, who present new work – and that of others – at 
the site of the local gardener's allotments. You’re invited! 
Books Are Bridges Summit
From Friday 15th to Sunday 17th July, PrintRoom 

Print Mistakes make Fluxus Works, Catherine Cartwright

https://www.youtube.com/playlist?list=PLytJtzE6p3_ArkZv_3q6UnIPgQYFAmXlZ
https://www.youtube.com/playlist?list=PLytJtzE6p3_ArkZv_3q6UnIPgQYFAmXlZ
https://www.offenbach.de/microsite/klingspor_museum/ausstellungen/content-ii.22-druckfestival-hot-pr
https://www.offenbach.de/microsite/klingspor_museum/ausstellungen/content-ii.22-druckfestival-hot-pr
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organises the first Books Are Bridges Summit – a small-
scale gathering for artist publishers with space for 
connection, experiment and DIY workshops, spread 
across locations in Rotterdam: from the allotment to the 
docks. How do we grow our roots, nourish the community, 
and host a wider public? Together we will reflect on 
participation and exchange, on collective practices, 
and on future models of gathering around publishing and 
zine making. 

Developed by PrintRoom (Karin de Jong and team) in 
collaboration with Eleanor Vonne Brown. The title Books 
Are Bridges is inspired by the publishing practice of Claudia 
de la Torre. Logo by José Quintanar.

http://www.printroom.org

WSW Upstate Art Book Fair 
Kingston NY, USA
Saturday 23rd July 2022
Women’s Studio Workshop is thrilled to announce the first 
annual Upstate Art Book Fair scheduled to take place on 
Saturday 23rd July as part of UPSTATE ART WEEKEND. 

The fair will take place from 10am - 5pm at 722 Binnewater 
Lane in Kingston NY, on Women’s Studio Workshop’s 
grounds. The fair will be held both indoors and outdoors. 
The entire first floor of our building, and the outside area/ 
patio where the fair will take place are ADA compliant. 

Following the fair will be an opening for a featured 
publisher’s exhibition, followed by a DJ-set and a dance 
party celebration. 

WSW is located in Rosendale, NY. Approximately 2 hours 
north of New York City.  There is a bus station that is 
approximately a mile and a half walk from the studio. 
We have created a shared google document to facilitate ride-
shares between exhibitors. Find the link at: https://www.
wswupstateartbookfair.com/thefair/aboutthefair

https://www.wswupstateartbookfair.com

Bristol Editions - event at Centre Space, Bristol, UK
Saturday 20th - Sunday 21st August 2022
Bristol Editions is a small Artist’s Book Fair with a number 
of local artists and book makers, showing and selling 
their work. 

ABPress, Cathey Webb, Corinne Welch, Csilla Bíró, Hazard 
Press, HGmakes, Impact Press, Linda Parr, Miranda Harris, 
Stephen Fowler, Typochondriacs, Zelda Velika

Centrespace, 6 Leonard Lane, Bristol BS1 1EA, UK. 
http://bristoleditions.co.uk

Save the Dates - future fairs and events:

MULTIPLE ART DAYS
FONDATION FIMINCO, Romainville, France
9th, 10th & 11th September 2022
Send in your application for MAD7, to present your new art 
editions: prints, multiples, artists’ books, films, vinyls...

For its seventh edition, MAD returns to the FIMINCO 
Foundation. 100 publishers will be selected to be part of this 
wide spectrum of contemporary editions, from zines to rare 
objects, in a monumental, 14-metre-high factory room, 
now transformed into an enormous exhibition space 
measuring 1000m².

FONDATION FIMINCO, 43 rue de la Commune de Paris, 
93230 Romainville, France. http://multipleartdays.fr/

Illustration by Hannah Moog 

https://www.wswupstateartbookfair.com/thefair/aboutthefair
https://www.wswupstateartbookfair.com/thefair/aboutthefair
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The ABBF is an international art book fair that happens 
once a year and hosts artists, publishers, zinesters and 
anything in-between from Greece and abroad.
Event dates: 23, 24 & 25 September 2022.
https://athensartbookfair.gr

Printed Matter’s 2022 NY Art Book Fair
548 W 22nd St, New York, USA
13–16th October 2022
Printed Matter is excited to announce the return of the 
beloved NY Art Book Fair, scheduled to take place October 
13-16, 2022, at 548 W 22nd St, the historic location of 
Printed Matter’s very first NYABF and just around the 
corner from our Chelsea bookstore. 
https://printedmatterartbookfairs.org

The Small Publishers Fair 2022 will take place on 
Friday 28th and Saturday 29th October
Conway Hall, London, UK.

Conway Hall, 25 Red Lion Square, London WC1R 4RL
http://smallpublishersfair.co.uk

From Lilian Landes: Super BOOKS 2022 - An artist’s book 
fair for Munich // Eine Künstlerbuchmesse für München, 
at Haus der Kunst, 11th - 12th November 2022
https://hausderkunst.de

INTERNET NEWS

The Codex Foundation: After a three-year hiatus, we were 
thrilled to reconnect with all of our friends and colleagues 
at the Craneway Pavilion and Berkeley City Club for our 
eighth CODEX Book Fair and Symposium, April 10-13, 
2022. 

You can see videos of the Symposium talks on our website 
here: https://www.codexfoundation.org/codex-2022/2022-
symposium

Thank you again to our speakers Robert Bringhurst 
(Canada), Inge Bruggeman (California, US - image above), 
William Fox (Nevada, US), Patricia Lagarde (Mexico City), 
Jamie Murphy (Ireland), Sam Pelts (Michigan, US), and 
Richard Wagener (California, US). Also a special thank you 
to Aaron Cohick for organising and announcing our new 
Emerging Artist Fellowship and big thank you to printer 
and artist Amos Kennedy for donating work towards this 
cause. 

Please contact us if you would like to know more about 
supporting emerging artists to attend the fair & symposium. 
http://www.codexfoundation.org

Digital Artists’ Books Week 2022
From Duccio Dogheria, Italy: The Archivio del ‘900 of Mart 
has organised the first edition of the Digital Artists’ Books 
Week, an online event in Internet Archive dedicated to the 
digitisation of the artist’s book. Thanks to the collaboration 
of the creators themselves (or their heirs), seven Italian 
artists’ books have been digitised and uploaded to the digital 
library of Mart in Internet Archive, day by day, for a week. 
These books belong to a chronological period that goes 
from 1962 to 2010. 

They are now freely and entirely available in the Mart 
digital library: Schemi (1962) by Stelio Maria Martini, 
that is the first verbal-visual artist’s book related to Visual 
poetry; A metrica n’aboolira (1969) by Mario Diacono, the 
remake of a masterpiece of literary experimentations of 
the Nineteenth century; Un coup de dés jamais n'abolira le 
hasard by Stéphane Mallarmé; Poemi per azione (1969) by 

https://www.codexfoundation.org/codex-2022/2022-symposium
https://www.codexfoundation.org/codex-2022/2022-symposium
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Ugo Carrega, an anthology of the artist’s experimentations 
between 1958 and 1967; Punto-linea (1976) di Betty Danon, 
which presents 24 processes whose main characters are two 
key elements that belong to the artist’s poetics: the point and 
the line; Eterografia (1976) by Lamberto Pignotti, one of the 
founding fathers of the Visual poetry in Italy, his book-
object operates on the de-contextualisation of images taken 
from the newspapers of the time; Diario (2003) by Antonino 
Bove, book-object of a precursor of Transhumanism, 
realized with rubber, fishing hooks, photographs and 
beeswax. Then, The book found in the museum (2010) by 
Angelo Ricciardi, an ironical tribute to the Mart in which 
the artist reinvents the museum communication.
 

All the digitised artists’ books are available in the Mart 
digital library in Internet Archive, at the link https://
archive.org/details/mart-archivio-del-900, direct link to 7 
artists’ books https://archive.org/details/mart-archivio-del-
900?query=dabw+

Info: archives@mart.tn.it

Brisbane Writers Festival - Concrete Poetry exhibition 
Noreen Grahame (grahame galleries + editions | numero 
uno publications | centre for the artist book) in Queensland, 
Australia curated a small exhibition of concrete poetry 
publications for the Brisbane Writers Festival at the 
Queensland Museum in May 2022. 

You can view the selection of artists' books online, click 
on each book on the grahame galleries + editions website 
for more information. You can also listen to Belgian sound 
artist Michael Schmid’s new recording of Kurt Schwitters’ 
Ursonata:
https://grahamegalleries.com.au/brisbane-writers-festival-
exhibition-2022/

Drive Thru
Aaron Tonks and Stephen Clarke

"Life, what is it but a dream?"
from Lewis Carroll’s Through the Looking Glass (ch.12)

During the last two years we have had to relocate to digital 
environments. To some extent these extensions to our 
everyday life were common, and maybe for some the real 
and the electronic had merged. For others, however, we had 
the experience of following Alice through a looking glass. 
We entered a mirror world.

During the pandemic, the exhibition ‘Alien Resident: 
Photographs of San Diego’ was on show at Contemporary 
Art Space Chester (CASC). Unfortunately, due to COVID 
restrictions, visitors could only view this large exhibition 
through the gallery windows. This situation existed at 
other venues across the country and the response was 
the emergence of virtual reality exhibitions. Aaron Tonks 
approached Stephen Clarke with the offer to design and 
curate such an alternative gallery. The result is a bespoke 
response to Clarke’s photographs; titled: ‘Drive Thru’, the 
exhibition focuses attention on the transitory nature of the 
landscape of southern California.

Image: A metrica n'aboolira, Mario Diacono, 
Edizioni JTC Futura Press, 1969

Works photographed by Carl Warner

Stephen Clarke, Drive Thru interior gallery text

Stephen Clarke, Marlboro lights San Diego

https://archive.org/details/mart-archivio-del-900, direct link to 7 artists’ books https://archive.o
https://archive.org/details/mart-archivio-del-900, direct link to 7 artists’ books https://archive.o
https://archive.org/details/mart-archivio-del-900, direct link to 7 artists’ books https://archive.o
https://archive.org/details/mart-archivio-del-900, direct link to 7 artists’ books https://archive.o
https://grahamegalleries.com.au/brisbane-writers-festival-exhibition-2022/
https://grahamegalleries.com.au/brisbane-writers-festival-exhibition-2022/
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Our passage into the digital is usually through a screen, 
either hand-held mobile phone or table-top computer. What 
exists on the other side of the mirror is another world. This 
virtual reality is a place we can move to permanently or we 
can follow Alice’s example and wake up from the dream.  

To view the exhibition visit: 
https://www.cassetta.co.uk/stephen-clarke

NEW ARTISTS’ PUBLICATIONS

Sims Reed Rare Books has a new list of books by: 
Marcel Broodthaers  + Hans-Peter Feldmann + 
Christian Boltanski 
A list comprising three artists who are united in their 
tendency to appropriate found texts, imagery or mementos, 
and for whom publishing – be it books, posters or 
invitations – was a key part of their output.

Visit the website for more information:
https://books.simsreed.com/#/category/recent?page=1

KART No 119
Field Study International
The cover of the 119th issue of KART is a portrait of the 
writer James Joyce to celebrate the 100th anniversary of the 
publication of Ulysses.

KART magazine is an assembling publication promoting 
artistic and cultural diversity. KART is an ongoing project 
with no deadlines and work is accepted on a continuing 
basis. KART is produced in limited editions of 40, each box 
containing works by 15 artists. This issue is a bumper issue 
with works from 22 artists!

KART is published as a collaboration between genU and 

Field Study International. Curator: David Dellafiora

Works By
Australia: David Dellafiora • David Fielding • Elvira Juraga • 
Zoe Snyder, France: Christian Alle, Germany: Siggi Liersch 
• Peter Müller • Jürgen O. Olbrich • Lars Schumacher • 
Suanne Schumacher, Italy: Vittore Baroni • Cristiano Pallara 
• Claudio Romeo • Daniele Virgilio, Lithuania: Mindaugas 
Zuromakas, Netherlands: Magda Lagerwerf, Norway: Torill 
Elisabeth Larsen, Spain: Andrea Familiar • Antonio Gomez,  
Taiwan: William Mellott, UK: Sue Vallance, USA: Tofu.

A limited number of KART 119 are available for sale, $20 
US (price includes P+P) for overseas $15 Australian Dollars 
within Australia (price includes P+P), please email before 
ordering as numbers are very limited.

https://daviddellafiora.blogspot.com/2022/05/kart-119-is-
here.html

Stephen Clarke, parked car profile San Diego 

Image: Boltanski, Christian, Notícies del dia, Barcelona. 
Fundació Espai Poblenou, 1994. The deluxe edition, £3,500. 
Sims Reed Rare Books

https://daviddellafiora.blogspot.com/2022/05/kart-119-is-here.htm
https://daviddellafiora.blogspot.com/2022/05/kart-119-is-here.htm
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landmark dwellings and edifices have found their
metaphorical expression and embodiment in book art with 
such regularity that they make up a genre within the genre.

On the eve of a retrospective exhibition (April - June 2022) 
at The Martin Parr Foundation in Bristol, UK, founder 
Craig Atkinson writes about the history of Café Royal 
Books. Café Royal Books – est. 2005 – publish utilitarian, 
affordable and accessible zines, highlighting and preserving 
post war documentary photography that has links to Britain 
and Ireland.

Artist contributors to this issue: Catherine Beaugrand - 
intro page, Eva Hejdström - end page. Cover: Lizzie Smith

In Vol 16 No 1. Essays by: Darren Bryant, Annique 
Goldenberg, Clyde McGill, Tim Mosely, Michael Phillips. 
Artists’ pages: Ben Jenner - intro page, poet Sarah Hemings 
- end page. Special thanks to poet GS for cover, badge and 
sticker designs for this issue.

Vol 16, Nos I and II plus badge and stickers = £10 
including worldwide p&p. Order online at: https://store.
uwe.ac.uk/product-catalogue/centre-for-print-research/
publications/

Artist’s Book Yearbook 2022-2023 

The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books! 

The Blue Notebook Vol 16 No 2, Spring - Summer 2022

In this issue:  

In My “Heroic Frenzies”, Ulrike Stoltz reflects on the 
typography in an artist’s book, inspired by and dedicated to 
Giordano Bruno: Caro Giordano. Resonanzen & Gestrüpp/
risonanze e fratte. 

The book was made in 2021 - awarded funding for the 
project by the Künstlerbuchpreis/Artist’s book prize 
Wolfenbüttel 2020.

In People and books. Am I reimagining something? Anna 
Juchnowicz presents two different but related recent 
book projects. Both books explore intimist literature as 
inspiration. Intimist literature includes all types of personal 
writing, correspondence, diaries, notebooks, etc. and is the 
subject matter of the artist's recent research.

Celebrating the 250th Anniversary of Steingruber’s 
Architectural Alphabet, Robert Bolick asks: What is it about 
artist books and architecture that they intersect so often? 
Architectural interiors and exteriors, ideas, themes, styles, 

The Blue Notebook, Cover design: Lizzie Smith

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
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The 2022-2023 issue has essays and articles by: Imi Maufe; 
David Solo; S. Pringly Binder; Maria White; Jeff Thomas, 
Jennie Hinchcliff & Chad Johnson; Moritz Küng & John 
McDowall; Robert Bolick; Tanya Peixoto; Susan Hartigan; 
Stephen Clarke; Amir Brito Cadôr; Dino Alfier; Rob van 
Leijsen; Zine Without a Crown.

It also contains lots of useful information on: Artist’s 
Book Publishers & Presses; Bookshops for artists’ books; 
Artist’s Book Dealers; Artist’s Book Galleries & Centres; 
Collections, Libraries & Archives; Artist’s Book Fairs and 
Events; Book Arts Courses and Workshops; Design, Print & 
Bind; Print Studios; Journals and Magazines; New Reference 
Publications; Organisations, People, Projects and Societies. 

Artists’ Pages: Yasushi Cho (Japan) David Faithfull (UK) 
David Kjellin (Sweden) Ruta Prusinskaite (UK) Stevie 
Ronnie (UK) Street Road’s Summer Library project (USA) 
Genevieve Taricco & Rachel Wingate (UK).

420+ works in the Artists’ Books Listings section.  Here you 
will find new books made (or in the making), by artists in: 
Argentina, Australia, Brazil, Canada, Denmark, Finland, 
France, Germany, Ireland, Israel, Italy, Japan, Mexico, The 
Netherlands, Norway, Poland, Russia, Sweden, Switzerland, 
the UK and the USA. 

Edited by Sarah Bodman. Published by Impact Press at 
The Centre for Print Research, University of the West of 
England, Bristol, UK. ISBN 978-1-906501-22-8. 292pp, 
21 x 29.7 cm, black & white throughout, 503 illustrations. 

£15.00 with UK P&P,  £18.00 with International P&P

To purchase, please visit our online store: https://store.
uwe.ac.uk/product-catalogue/centre-for-print-research/
publications/artists-book-yearbook

Two new books by Adam Geary
Adam Geary is a photographer based in the North East 
coast of Scotland in the UK, publishing over 22 books. 
LOST (ISBN 9780995651791) INNER SONG (ISBN 
9781739720605) both cost £12 each and are available 
from his website and selected bookshops.

LOST 
“Look up from the ruins; the stars are gone, it’s just us.” 

LOST is a book of love and loss. It takes us to those special 
places of mourning, where graffiti marks, shafts of sunlight 
and strategically placed flowers provide acts of defiant 
remembrance. 

ISBN 978-09956517-9-1, 68 pages, 150 x 210 mm. 
Publication date 2022. LOST includes FREE post in UK 
and across Europe. £12
https://www.adamgeary.com/portfolio/lost-2/

Inner Song
Inner Song is a book about dangerous rhythms. It provides 
a soundtrack for our eyes as we travel on a journey through 
the signs, obstacles and barriers of everyday life.

ISBN 978-17397206-0-5. 68 pages, 150 x 210 mm. 
Publication date 2022. Inner Song includes FREE post in UK 
and across Europe. £12
https://www.adamgeary.com/portfolio/inner-song-book/

Angelo Ricciardi - 2011-2020
Baustellenbüro
The book is a story of Angelo Ricciardi’s conceptual and 
minimalist experiments, carried out between 2011 and 
2020. The images and critical texts collected here witness 
the artist’s work, which alternately takes on - often subtly 
intertwining them - the two main lines of research that exist 
in contemporary art: that of irony, which puts the world 
at a safety distance, and that of discursive and perceptive 
estrangement, which allows things to reveal their unusual 
and hidden aspects, preserving their memory; the memory 
of what they have never really been. (Vincenzo Cuomo)

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook


Kraichtal (Germany); Napoli: Baustellenbüro, 2022, offset 
print, 24 x 17 cm, edition of 200 copies (Euro 20), 25 of 
which are numbered and signed (Euro 50).

angeloricciardi2@gmail.com
https://www.angeloricciardi.net

Artists’ books by Kasper Andreasen  

The The
The The is a list in the form of a passport-sized booklet, 
a series of two-word combinations in which the first word 
(which is a variable) is followed by the word ‘the’. The words 

on the pages unfold as a sequence of statements whereby 
the object always remains ‘the’. These alternating texts have 
a self-reflexive mantra: for the, eat the, shit the, cut the, cure 
the, reject the, elect the, fight the, end the. 

Berlin, 2021. Digital print and screen print (cover), 
11 x 14.9 cm, 40 pp, ed: 50. Price: €18 

Skabelon 43
This stencil font, which consists of 43 characters, including 
numerals and several punctuation marks, was inspired 
by the lettering on old Danish police cars. A 3D effect is 
achieved by incorporating drop shadows into the type 
design. Each character is approximately 6 cm tall, ideal for 
posters, drawings and sign painting, and can be transferred 
to a surface by using marker, pen, or spray paint. 
Stencil typeface, Amsterdam, 2003. Laser-cut steel, 32.5 x 
19.3 x 2 cm, 4 plates, ed: 30. Price: €190

Mirror Images
This chapbook comprises 16 verses of poetry, based on the 
same number of pencil drawings. The drawings are initially 
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an interpretation of a painting entitled Spiegelbilder (1984) 
by Stephan Plenkers. The texts, written during the first 
Covid quarantine of 2020, are meant to depict a changing 
interior, conveying a sense of alienation and disorientation. 
Each of the verses offers a different reading of the drawing. 
Published on the occasion of the project ‘Inexistent Books’ 
curated by Jan Steinbach. 

Inexistent Books, Basel, 2020. Digital print, 14.5 x 21 cm, 
16 pp, ed: 50. ISBN 978-3-907251-20-1. Price: €10 

https://kasperandreasen.com
info@kasperandreasen.com 

Materialia Lumina: Contemporary Artists’ Books from the 
Codex International Book Fair
Consisting of seventy-five exemplary books curated from 
among the thousands of artists’ books that were exhibited 
at the CODEX International Book Fair over the past fifteen 
years. Outstanding examples of work by some of the world’s 
most accomplished masters have been selected. 

A scholarly and descriptive catalogue co-published by 
Stanford University Libraries, the CODEX Foundation, with 
support from the Boston Athenæum, and edited by Paul van 
Capelleveen of the National Library of the Netherlands. 

This substantial hard cover book designed in the 
Netherlands includes essays and articles from an array 
of outstanding academic scholars, preeminent museum 
curators, and heads of major collections. $75. Order online 
at: https://www.codexfoundation.org/store?prod=509

The Circus Is Here
Dmitry Sayenko
Nikodim Press 
Book-pantomime. Text: James J. Owens. Illustrations: 

Dmitry Sayenko. Technique: colour linocut. Typeface: 
Albertus 22pt, handset. Handmade paper by Dmitry 
Sayenko. Cover: marbled paper glued on the cardboard, 
linocut, installation, leather spine & corners. Bookbinding 
by the artist. Special slipcase.
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Target Land, Nothing  
Stanley Donwood & Thom Yorke
Enitharmon Editions
Stanley Donwood has partnered with long-time collaborator 
Thom Yorke, also known by his pseudonym Tchock, for 
this year’s The Print and The Poem co-edition with Jealous 
Gallery.  

The Jealous/Enitharmon co-editions were initiated in 2015 
and have involved: Chris Levine, Rachel Howard, Jake & 
Dinos Chapman, David Shrigley, Gary Hume and Gavin 
Turk. The highly collectable the Print and the Poem series 
now forms part of the Victoria & Albert Museum’s Art 
Library Collection.
 

The artwork for Target Land, Nothing was used as the 
reverse cover art for Kid A, the fourth studio album 
by Radiohead, released in 2000. The dark and chaotic 
landscape is immediately recognisable as part of this body 
of artwork, which is now being revisited over twenty years 
later, with Christie’s presenting six paintings by Donwood 
created during the period 1999-2001 in their 2021 Post-War 
and Contemporary Art Auction. Donwood describes their 
collective ideas behind the portfolio; “We started to use the 
computer to collapse geology into itself and to exaggerate 
mountains and gorges, to populate the landscape with 
stalking creatures like pylons that had come to life, with 
half-completed cartoon behemoths and floating red cubes, 
aerial swimming pools of blood.”

Stanley Donwood has been creating artwork for the band 
since 1996, after meeting Thom Yorke at University. While 
producing the artwork for Radiohead, Donwood listens to 
the album repeatedly for inspiration, “It gets under your 
skin and becomes like oxygen. I listen to it a lot, almost to 
the extent I need a breather by the time it comes out.”

Total edition: 12 numbered & signed copies, 2022. 
For more information contact Dmitry Sayenko at: 
nikodim-book@yandex.ru

No Telos! 
Beam Editions
From Emma Cocker: The artists’ publication No Telos! 
considers different tactics for resisting the increasingly 
outcome-motivated or achievement-oriented tendencies of 
contemporary culture, by shifting emphasis from a mode 
of telos- or goal-driven productivity towards experimental 
forms of process-led exploration, subversive playfulness and 
wilful irresolution. 

This artist’s book comprises a series of ‘scores’ drawing on 
exercises and practices first developed and tested in Venice. 

The city is approached as a live laboratory for artistic 
research. With contributors from Andrew Brown, Emma 
Cocker, Steve Dutton, Katja Hock, Tracy Mackenna, Danica 
Maier, Andy Pepper, Elle Reynolds, Derek Sprawson.
This highly tactile edition is printed with multiple special 
features including a screen printed cover, multiple speciality 
papers, French folds, Risograph printed sections and 
removable inserts. 

130 Pages, 70 Images. Softback, 210 x 273mm. English. 
Published by Beam Editions. ISBN 978-1-9164200-8-3. 
Limited Edition 200. £25 
https://www.beameditions.uk/store/no-telos
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The Global Library Project 
Limited-edition photographic albums
Robert Dawson and Ellen Manchester: The Global Library 
Project was launched in 2016 to investigate the role of public 
and private libraries in communities throughout the world. 
We began by photographing more than eighty libraries in 
Northern and Eastern Europe, as well as in Ukraine and 
Moscow.

Our journey took us from a library in the infamous refugee 
camp “the Jungle” in Calais, France, to Holocaust-haunted 
former synagogues turned into libraries in Poland, to 
libraries close to the hot war in eastern Ukraine, and finally, 
to a Russian State Library for young adults in Moscow.

In 2018, we spent six months in Greece, Italy, and Israel on a 
Fulbright Global Scholar Fellowship. Hosted by the national 
libraries of each country, we travelled into urban centres 
and remote rural regions to document the role of libraries 
and their relation to civic society. Themes that evolved from 
these travels helped focus much of the work contained in 
this album. These ideas include libraries as repositories 
of national memory; libraries as sites of bibliocide (the 
intentional or accidental destruction of libraries and books); 
evolving libraries and sacred spaces; libraries that welcome 
refugees; libraries shaped by national borders; and the 
changing roles of librarians as knowledge workers and 
social workers.

This project has been influenced by many notable 
photographic surveys. In the 19th century photographers 
were commissioned to document historic architecture 
throughout Europe as well as ancient and religious sites in 
the Holy Lands, Egypt, and other parts of the Middle East. 
And in the United States, photographs from nineteenth-
century government surveys of the American West as well 
as those of the Farm Security Administration in the 1930s
directly shaped and guided our project.

We are indebted to this earlier work and hope that our 
contemporary efforts add to a better understanding of the 
world through photography. From spectacular modern 
“starchitecture” and awe-inspiring ancient monasteries to 
funky storefronts and popup reading centres, the many 
libraries in this book have served as our unique lens into the 
history and contemporary culture of this essential, world-
wide institution. 

The Global Library: A Photographic Project
By Robert Dawson and Ellen Manchester
Limited-edition post-bound album of 50 original 13” x 

Target Land is a seven colour screenprint, presented in a 
bespoke gatefold 45 x 45 cm record sleeve, with debossed 
text on both the front and back. 
The print is accompanied by a screenprinted poem, also 
conceived by the artistic duo and signed by both. 
https://enitharmon.co.uk/product/target-land-nothing/

Weather
Antony Gormley and Colm Tóibín 
Enitharmon Editions
The de luxe edition artist’s book Weather, published by 
Enitharmon Editions involves two of the most significant 
and celebrated of visual and literary artists: Antony Gormley 
and Colm Tóibín.

For the creators of this beautiful book, the unpredictability 
and drama of the weather is the connecting strand in their 
long-anticipated collaboration. In Gormley’s delicate and 
light-filled drawings of the ‘liminal realm of the north 
Norfolk coast’, published here for the first time, he evokes 
‘the blurring of perception between solid, aerial, and liquid’, 
using Chinese brushes to apply ink to water-flooded paper. 
He reflects on the drawings ‘as one might look at the marks 
left by the receding flood: dried salt on a rock, or the tideline 
on a beach.’ 

Tóibín’s accompanying story, tender and deeply poetic, 
finds the protagonist on an Irish seashore in a torrential 
rainstorm that with other sights, smells and familiar phrases 
triggers memories of childhood summers decades earlier, 
when the vagaries of the weather disrupt his family’s 
leisurely enjoyment of the sea and the strand, as ‘the rain 
became hard, relentless, like something angry that had 
been released.’

Weather is published as a signed limited edition of 75 
de luxe copies, slipcased and accompanied by a signed 
and numbered original etching by Antony Gormley, 
sized 31 x 38 cm and printed on 270 gsm Arches Vélin at 
Thumbprint Editions, London. 
https://enitharmon.co.uk/product/weather-artists-book/
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chopping up and re-mixing materials in order to create 
new expressions of reality. In the early nineties I began 
re-combining discarded cut-up negatives in the series 
Photogenetic Drafts. 

A few years later I was repurposing materials by developing 
a method of splicing up visual and textual materials through 
the use of an office paper shredder – putting the shreds 
together in new random constellations in the series Statics. 
The idea was to recycle materials that I had accumulated but 
didn’t want to use anymore, including my own photographic 
prints. In Naked Lunch Remix I have applied the same 
method on William Burroughs’ classic milestone of the 
cut-up technique.

2022, digital print, b/w, 12.5 x 19 cm, 108 pages, softcover, 
sewn, edition of 100 copies. 24 €. Available at: https://www.
lumpenfotografie.de/2022/04/04/naked-lunch-remix/

Pit Murk
Hannah Sullivan
Conway and Young Small Press
A collection of short stories inspired by darkness. By what 
it allows, its richness; the qualities and creatures it keeps. 
These stories follow those who turn towards the magnitude 
of the darkness, and away from the light. Bringing together 
experiences of curiosity, grief, magic, solitude, and the 
unknown. Edition of 100. 

19” digital prints. Designed by Ed Marquand. Produced 
by Paper Hammer Studios. Post-bound binding allows for 
images to be removed for exhibition. Edition of 10. $5,500 
(#1-5), $7,500 (#6-10) 

Public Library: An American Commons
Photographs by Robert Dawson 
A limited-edition photographic album, 50 original 13” x 19” 
digital prints. Post binding with marbled end papers and 
translucent sheets for text. Designed and produced by Ed 
Marquand, Tieton, Washington, USA. $5,500 (#1-#5 SOLD,)
$7,500 (#6-10)

To view images from these projects, please visit: 
https://www.robertdawson.com or contact the artist at:
landscape@igc.org To purchase albums, books or prints, 
please contact: landscapeinsf@gmail.com

Naked Lunch Remix
Joachim Schmid
During the past century artists, writers, filmmakers, and 
musicians have experimented in many different ways with 

https://www.lumpenfotografie.de/2022/04/04/naked-lunch-remix/ 
https://www.lumpenfotografie.de/2022/04/04/naked-lunch-remix/ 
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This ‘possibly longest’ booklet of poetry was launched at The 
Printed Poetry Project hosted by Writers Kingston on 4th 
April 2022. https://www.writerskingston.com/print

Jules will be exhibiting lithographic prints from the booklet 
at IMPACT 12 in September and has made a short video of 
the concept for #summerofprintandbooks hosted by CFPR 
on YouTube. 

For copies, please contact her via Instagram: @jules.sprake

Three artists’ books by Leah Mackin 

Capturing Captions
Capturing Captions was made by Leah Mackin as an Artist-
in-Residence at The Printery Book Arts Lab at Central Print 
in St Louis, MO. In December 2021, Mackin spent two 
weeks utilizing the type, light, and space to conceptualize 
and letterpress print this project, based on online and 
in-person research at The St. Louis Mercantile Library’s 
Herman T. Pott National Inland Waterways Library 
collection materials.

Designed and published by the Conway and Young Small 
Press - a new venture with the aim of encouraging and 
exposing new writing, ideas and early iterations of works, 
that don’t yet have funding, from self-identifying women, 
non-binary and queer artists.

Buy a copy here: https://conwayandyoung.bigcartel.com/
product/pit-murk

Densities of Blank: a swatch of visual poetry
Jules Sprake

I press letters onto the empty index of a family photo box.
I ink tears of blackcurrant onto a pressed tablet’s sweet-face.  

Jules Sprake explores the concept ‘densities of blank’ 
through production of a set of 15 x 12 cm cards, digitally 
printed & bound by a screw.  Playful, sometimes terse, these 
agitations between words and images start to unpack the 
agency of blank.

https://conwayandyoung.bigcartel.com/product/pit-murk
https://conwayandyoung.bigcartel.com/product/pit-murk
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The artist’s book features a woven paper binding structure, 
embossed titling, unique cyanotype, variety of papers and is 
letterpress printed with handset metal type.

Edition of 25, signed and numbered. Letterpress and 
cyanotype, 16.51 x 24.13 cm, 18pp, $300 USD. For more 
information, please email leahmackin@gmail.com or visit 
http://www.leahmackin.com

in praise of pause, clarification, & connection of thoughts
A small collection and celebration of the fourteen 
punctuation marks used in the English language: period, 
question mark, exclamation point, semicolon, colon, 
comma, hyphen, dash, brackets, braces, parentheses, 
apostrophe, quotation mark, and ellipsis. Letterpress printed 
from handset metal type at The Printery Book Arts Lab at 
Central Print in St. Louis, MO. in December 2021.

10.795 h x 5.715 cm (closed). Franklin fold structure; 14 
pp, with two fold-out spreads. Edition of 135. $25 USD. For 
more information, please email leahmackin@gmail.com or 
visit http://www.leahmackin.com

Untitled (Fold)
Custom-made archival inset box with de-embossed cover 
detailing. Pamphlet-stitch bound booklet with unique 
pressure-printed monotypes and uniquely-folded glassine 
cover wraps. Colophon and title page are letterpress printed 
with handset metal type and cuts.

20.32 x 15.24 cm box (closed). Booklet measures 20.32 h x 
11.43 cm w. Each booklet height is variable due to the folded 
nature of the page(s) extending past the text block.

16 pp. Edition of 10. $350 USD. For more information, 
please email leahmackin@gmail.com or visit 
http://www.leahmackin.com

5 Prose Fictions
Lucy R. Lippard
New Documents
New Documents is pleased to announce the availability of 
5 Prose Fictions, a collection of short works by writer, 
activist, and curator Lucy Lippard.

Originally self-released in 1976 through A.I.R. Gallery, 
New York, the five short unpublished manuscripts collected 
in this slim volume offer an abbreviated introduction to 
Lippard’s largely under-examined fictional work. 
The republication of 5 Prose Fictions follows the recent 
rerelease of I See / You Mean and provides further context 
for the released of Brimstone this Fall, an anthology 
compiling over 50 of Lippard’s experimental and narrative 
fiction works from the early 1950s through the 1980s.

21.6 × 27.9 cm, 16 Pages, Saddle-Stitched.
ISBN 978-1-953441-08-9. $15 + Shipping. Available from:
https://new-documents.org/books/lucy-lippard-5-prose-
fictions

Putin’s Prison
Mishka Henner
My first artist’s publication in almost five years has just 
been published; a 32-page zine with four inserts titled 
Putin’s Prison. 

https://new-documents.org/books/lucy-lippard-5-prose-fictions
https://new-documents.org/books/lucy-lippard-5-prose-fictions


The zine presents images captured from unsecured security 
cameras across Russia, in many cases hacked by anti-war, 
anti-Putin, and pro-Ukrainian activists. I think of these 
interventions as ingenious subversions of Russia’s domestic 
surveillance programme, existing in the margins of a wider 
information war. Included with the zine are four inserts 
including three stickers and a folded print. The stickers 
are various protest signs shown in demonstrations across 
the world, including one which simply reads, Два слова 
(Two words). For holding up this sign, a civilian in Moscow 
was promptly arrested by security forces. You can see the 
remarkable footage (with a surprising ending) here:
https://www.reddit.com/r/Unexpected/comments/tddlnc/
two_words_moscov_2022/

Digitally printed saddle-stitched booklet, 16 images with 
four inserts and a text by the artist. Inserts include three 

protest stickers and folded print 148 x 105mm, 32 pages. 
Printed April 2022. £10 a copy, available at: 
https://shop.mishkahenner.com/products/putin-s-prison

New books from Tamar MacLellan & Philippa Wood – 
The Caseroom Press

COMMON GROUND
This limited edition artist’s book is the third iteration of a 
practice methodology developed originally as part of the 
2021 UWE world book night submission. The premise 
is to explore the interchange of ideas and imagery which 
emerge in response to different approaches to collaborative 
making. Common Ground is a visual exploration of two 
gardens based 79 miles apart and uses a range of processes 
and systems to highlight a series of common themes within 
the north, east, south, and west sections of each location 
through abstract shape, line and pattern. The mixed media 
book is formed of two bound sections, pamphlet stitched, 
80 x 80mm. Limited edition of 16. Price £15

PLOT
Plot is the last edition in a trilogy of artists’ books produced 
in response to the 2021 UWE World Book Night theme – 
The Herbarium. 
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Illustrating selected items from two back gardens, Plot 
returns to a systems-led collaborative making process which 
enables each artist to employ their original design practice 
– MacLellan textiles and Wood typography. With a nod to 
the geographical location of each garden, Wood produced 
artwork to represent the North and East cardinal compass 
points and MacLellan the South and West. These were 
swapped and responded to on the opposite page. 

A key offers an introduction to the items selected from each 
garden and the front cover plots the process of making by 
each artist. Linocuts combine with letterpress printing to 
form a 12pp artist’s book, 100 x 100 mm, limited edition of 
16. Price £12

Please contact Philippa Wood for further information: 
philliwood@icloud.com

http://www.the-case.co.uk
https://meetinginthemiddleblog.wordpress.com

Endless Book
The Print Project
Started in 2017 and finished in April 2022, it brings together 
5 years of work over 32 pages with a written piece about 
how the political upheavals of 2016 served as the catalyst for 
the books creation. 

The over-arching feeling of doom that stemmed from 
these events led to an exploration of black ink on white 
paper through a series of lino cuts, wood block prints and 
a number of digital reproductions of work that wouldn’t 
(physically) fit in the book. 

The name ‘endless’ was a reference to the idea of ‘endless 
possibilities’ - whether in my print work or in the desire to 
try and make sense of what us humans are doing here.
Set in Ludlow Record Gothic Bold Extended. Printed 
letterpress & digital. Binding by the one and only 
Roger Grech. 

A 32-page A5 book in an edition of: 65 x Regular case 
bound, 5 x Special editions which house the case bound 
book in a slipcase together with a portfolio of prints. To 
celebrate the books completion, the first 20 orders received 
will be sent a free copy of either the Delirium, In Plain Sight 
or Forming Mini posters - see individual listings for more 
details. All copies come with a bookmark and a sticker. 
£60.00 - £125.00 
https://shop.theprintproject.co.uk/product/endless-book

Read With Me
Sarah Bodman
Read With Me extends from the experimental book project 
‘Read to Me’. This final book in the series is the result of: 
a performative drawing event, readings by a psychometric 
reader, collages made during lockdown and words 
assembled from the dissected readings. 

It was made in tribute to Susan Hiller’s Sisters of Menon 
(Coracle Press for Gimpel Fils, 1983), and references the size 
and cover of the original book. 

Produced via a remote residency at the London Centre 
for Book Arts, UK, 2022. Edition of 60, 48 pages, 250 x 
180 mm, interior four-colour risograph printed by Esther 
McManus on Redeem 130gsm recycled paper, relief printed 
(photopolymer plate) silver ink endpapers and cover, 
letterpress printed title plate. £30, please contact Sarah for 
information / orders.

Sarah.Bodman@uwe.ac.uk
http://www.bookarts.uwe.ac.uk/sarah-bodman-gallery/

Revolve:R, edition four 
Pre-order Opportunity 
Revolve:R, edition four - which began in the Summer of 
2021 and is due in 2023 - is a collaboration between artists, 
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poets, filmmakers, and musicians from England and around 
the world (including mainland Europe, America, Russia, 
Australia, and Africa). 

The edition four bookwork publication can now be pre-
ordered (with a saving of nearly 50%): https://samtreadaway.
com/product/revolver-edition-four-pre-order/

Pre-order investment will enable us to meet the publication 
and promotional costs of the new edition. Supporters of 
the pre-order shall receive the first copies of the Revolve:R, 
edition four when it arrives. Any orders (during the pre-
order campaign) for the set of the three previous Revolve:R 
editions will receive a complimentary copy of Revolve:R, 
edition four.
 
About the Project 

Revolve:R was initiated by Sam Treadaway and Ricarda 
Vidal in 2011 as a multidisciplinary and international 
collaboration. The project explores a transmission of ideas 
through collaborative forms of communication, from the 
physical and tactile to the digital and intangible, in which 
contemporary artists, poets, filmmakers, and musicians, 
produce original artworks, poetry, films, soundscapes and 
music in response to a series of artworks and the collective 
work.   

The complete works of each Revolve:R edition is published 
as a limited edition bookwork, most recently Revolve:R, 
edition three (Arrow Bookworks & Intellect Books Bristol, 
UK / Chicago, USA, 2018). 

Each Revolve:R edition is formed of six rounds, or Revolves 
(forming six chapters within the bookwork publications) 
which each follow the same pattern whereby a two sided 
artwork is shared with invited artists who then respond 
with an artwork of their own by a specific date. The 
collective artworks of each Revolve are then shared with 
invited poets, filmmakers and musicians. Thus the initial 
artwork sets in motion a multitude of alternative creative 
responses reflecting various ways of reading, interpreting 
and responding.   

Revolve:R is intended as a vehicle for new and responsive 
artistic communication and interaction. 

As a multidisciplinary site and source for experimentation, 
exchange and creative development, the project actively 
supports the practice of all contributors through the 
publication, exhibitions, and sales of the collective work. 
With an original focus on contemporary collaborative 
practice Revolve:R aims to facilitate and develop 
communications between artistic disciplines, and between 
national and international arts communities, thus initiating 
working relationships and friendships which can transcend 
linguistic and geographic boundaries both now and in 
the future.  
 

Revolve:R editions now feature in public collections 
worldwide including: Tate Book Collection, Tate Britain, 
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Revolve:R edition four, Pre-order

Revolve:R editions one to three

Artworks from Revolve:R edition three

https://samtreadaway.com/product/revolver-edition-four-pre-order/
https://samtreadaway.com/product/revolver-edition-four-pre-order/


Page 47  http://www.bookarts.uwe.ac.uk/newsletters/ 

London, UK / MoMA Artist Book Collection, New York 
City, New York, USA /The British Library, London, UK 
/ Glasgow School of Art, Scotland, UK / Goldsmiths, 
London, UK / The Art Institute of Chicago, Chicago, USA 
/ California Institute of the Arts, San Francisco, California, 
USA / The Sutton Gallery, Edinburgh, Scotland, UK / Choisi 
Gallery, Lugano, Switzerland, CH / as well as others and 
private collections. Thank-you to all. 
 
Artwork Prints Sales
The Revolve:R project now holds a growing archive of 
around 1000+ visual artworks created using a wide range of 
media. 
All artworks are available to purchase as high quality, 
limited edition prints.
Artwork prints can now be viewed and ordered via the 
website, bookwork publications, and select outlets in two 
main sizes:

• 21cm² with a canvass size of 30cm²  
• 42cm² with a canvass size of 49cm² 

Following sales a 50% commission is paid to the 
contributing artist and 50% towards the projects 
development. If artwork is sold via a gallery or retail venue 
then their commission is also taken into account.

Artwork prints can be viewed and ordered: 
https://samtreadaway.com/shop/ 

To discuss the possibility of stocking Revolve:R artwork in 
your gallery or store (or for any questions regarding the 
pre-order here) please do get in contact. Thank-you. 
https://samtreadaway.com/product/revolver-edition-four-
pre-order/

Sam Treadaway, Artist / Curator 
https://samtreadaway.com

Possibilities: When Artists’ Books Were Young  
Kathleen Walkup 
San Francisco Center for the Book

Curated by Mills College Professor Emerita Kathleen 
Walkup, Possibilities: When Artists’ Books Were Young 
highlights the critical role that women, including women 
of colour, played in the definition, development and 
curation of artists’ books while exploring the challenges of 
inclusion and diversity. This exhibition works to re-focus 
our understanding of the time when artists’ books were 
coming into their own. Exhibited items include rarely seen 
exhibition catalogues and posters from early artists’ books 
shows as well as trailblazing works by creators from the 
1970s through the 1990s.

This full colour, 120 page catalogue includes essays by Joan 
Lyons, Kathleen Walkup, Martha Wilson and is designed 
by e bond / roughdrAft books. Represented works include 
Adrian Piper, Clarissa Sligh, Dorothy Iannone, Suzanne 
Lacy, and Tomie Arai (among others). 
US$ 25.00. Available from: 
https://sfcb-375.square.site/shop/exhibition-catalogs-/4

New books from Timglaset editions

A Box of Ideas 
Stephen Emmerson 
A Box of Ideas contains 58 cards, each with an idea for 
a poetry collection, ranging from the humorous to the 
conceptually elaborate. The perfect accompaniment for 
poets who have run out of ideas, each card both an idea and 
a poem in itself.

https://samtreadaway.com/product/revolver-edition-four-pre-order/
https://samtreadaway.com/product/revolver-edition-four-pre-order/


Stephen Emmerson (UK) has published many card decks, 
poetic visuals, vials and other poetry objects. Some of them 
are even books. This is his first project for Timglaset.
59 cards with rounded corners, printed on 300 gsm paper 
and presented in a smart black box, embossed with the title. 
Size of box: 115 x 163 x 35 mm. Edition of 99 copies.
€12.00

Available at: https://www.timglaset.com/produktsida/
stephen-emmerson-a-box-of-ideas

particulates
Greg Thomas
particulates explores the concrete poem, moving from one 
or two word minimalist poems to complex typographical 
structures. The poems touch on themes like landscape/
nature and the body; circulation of air, the respiration of 
both people and trees. It is a collection very much rooted in 
place (Scotland) but timeless in its exploration of language.
68 pages, size 148 x 210 mm, printed on Scandia 2000 ivory 
paper FSC, with one fold-out poem. €12.00

Available at: https://www.timglaset.com/produktsida/greg-
thomas-particulates

Speak
David Kjellin
In David Kjellin’s ‘Speak’, speech bubbles have a life, and 
a language, of their own. In these 20 poems they seem to 

coalesce, mingle, attract and repel each other in perplexing 
and sometimes funny ways.
 

Kjellin: “How does speak speak, and what would it speak 
if it spoke?

One common way to illustrate speaking is the speech 
bubble, which is also commonly available as a tool in 
word processors. Speech bubbles could perhaps then be 
considered a form of writing, an alphabet consisting of only 
three letters: round speech bubble, square speech bubble 
and thought bubble?

So this is really just writing (speaking).”

44 pages, A5 format (148 x 210 mm), perfect bound, full 
colour digital print. Edition of 99 copies. €10.00
Available at: https://www.timglaset.com/produktsida/david-
kjellin-speak
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ANNOUNCEMENTS, REPORTS & REVIEWS 

Liverpool Book Art: MAJOR 
UPDATE on “2020 Vision: 
Magellan’s Voyage of Discovery”

Back in 2019, Liverpool Book 
Art was excited to announce 
its fourth major exhibition of 
Book Art. We had selected a 
significant anniversary in world 
history as the theme for 
our next exhibition. 

2020 marked 500 years since Ferdinand Magellan 
discovered the passage between the Atlantic and Pacific 
Oceans, at the southern tip of South America, now known 
as the Strait of Magellan. All previous expeditions from 
western Europe to the ‘Spice Islands’ (Maluku Islands, now 
part of Indonesia) had travelled eastwards, sailing around 
Africa. Magellan’s expedition was the first to circumnavigate 
the entire globe, and it was Magellan who named the 
Pacific Ocean (the ‘peaceful sea’). So Magellan’s expedition 
was the beginning of our understanding of the overall 
geography of the Earth, as well as being hugely significant 
for the development of global trade. It was not until the late 
19th century that alternative routes were considered, by 
attempting to build a Panama canal. The expedition set sail 
from Spain in September 1519, and the one surviving ship 
returned to Spain in September 1522. 

When COVID hit us all in early 2020, we had already 
completed our selection of participating artists, and 
discussions with exhibition venues were at an advanced 
stage. Hopes for rescheduling later in 2020 - 2021 were 
dashed. Despite the ending of most COVID rules in 
England in July 2021, discussions with venues regarding 
exhibiting in 2022 have been very difficult. It has proved 
impossible to secure satisfactory venues for a physical 
exhibition within the (3-year!) anniversary of the voyage.
Artists responded with enthusiasm, creativity and 
imagination to the call for participants. The range of ideas 
and perspectives has been terrific. Before and during our 
extended disruption, several artists completed their works; 
others developed concepts, ideas and sketches. 

Discussing options with the artists, we have agreed that 
LBA will pull together an online exhibition on our website, 

with images and possibly videos of both completed works 
and concept proposals, so that all the creative effort does not 
go completely to waste. Artist details will be included, and 
whether works are for sale. While this is not a satisfactory 
substitute for a physical exhibition, it is all that is 
currently possible. 

The aim is to complete the uploading of all the available 
material by September 2022, 500 years after the voyage 
was completed.

Find Liverpool Book Art on Facebook and Instagram:
@lpoolbookart 
https://liverpoolbookart.com 

Wanderjahre - ‘Journeyman Years’ in Letterpress
Annette Disslin of the Fork and Broom Press writes about 
her experience hosting Wanderjahre artist Sabine Fehmer
The journeyman years (Wanderjahre) is a tradition 
dating back to the Middle Ages. After completing their 
apprenticeship craftsmen went on a journey of working 
lasting three years and one day. This way of additional 
training was widespread in crafts like roofing and carpentry 
but also in the visual arts like masonry, painting and in 
goldsmiths. These artistic journeymen made a major 
contribution to spreading art styles and design in Europe.

A few years ago, the German association for letterpress 
(Verein für die Schwarze Kunst) developed the idea of 
having journeyman years in the crafts of letterpress and 
hand composing. With practical work in these techniques 
having almost vanished from daily work in modern 
printing offices, the ‘new journeymen and journeywomen’ 
now travel around studios of book artists, printmaking 
artists or printing museums. Here they can train in the old 
crafts of this very special cultural heritage. More than any 
other craft letterpress and setting metal type has changed 
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communication processes, education and society in general. 
One aim of the new journey scheme is to make sure that 
knowledge and experience on how to go about work in 
letterpress printing and setting metal type is kept alive 
for and particularly in coming generations. This scheme 
of the new Wanderjahre wants to make sure that neither 
knowledge nor experience in these crafts are lost. 

On 7th April 2022 Sabine Fehmer arrived at The Fork 
and Broom Press for her second placing on her journey. 
She set out to work on her project of producing a 
concertina booklet with the poem Naturspiel by Christian 
Morgenstern. In every single studio or museum she will 
learn special skills, and artists and volunteers will let her 
in their secrets and tell about their very own experiences. 
Professionally Sabine is in charge of the printing workplace 
at Braunschweig Arts School (Hochschule für Bildende 
Künste Braunschweig) and thus will be able to pass on all 
the knowledge she collects on her journey to her students. 
You can follow her journey at her special website 
Die Typo-Reisende (in German):
https://dietyporeisende.de/

On 12th April Sabine’s days at The Fork and Broom Press 
drew to a close. The last day was spent sorting back type, 
clearing tables and wrapping up prints. On leaving for her 
way home Sabine gave me a lovely bunch of flowers. We 
have spent a few very busy days exchanging a wealth of 
knowledge, skills and stories around the art of letterpress. 

This scheme of training in letterpress printing and setting 
movable type usually runs for two to six months and 
requires a minimum number of three placings and 40 days 
with a minimum of five daily working hours. As of 2022 
there is a list of 18 studios and museums that can be chosen 
from to spend one leg of the journey for ‘learning by doing’. 

A limited number of grants are available from the 
association especially for people younger than 30. Details, 
contact and deadlines for applications can be found here: 
https://www.verein-fuer-die-schwarze-kunst.de/walz/ 
(in German)

http://www.forkandbroompress.net/2022/04/14/
journeyman-years-in-letterpress/

Minnesota Center for Book Arts: 
Announcing Our 2022 McKnight Book Artist Fellows

Please join us in congratulating the 2022 McKnight Book 
Artist Fellows, CB Sherlock and Corinne Teed! CB is a 
letterpress printer, book artist, and paper engineer, and 
Corinne is a research-based artist working in printmaking, 
book arts, time-based media, and social practice.

CB and Corinne will both be awarded $25,000 in 
unrestricted funds to explore and deepen their art practice 
thanks to our partnership with the McKnight Foundation, 
which supports two exceptional Minnesota-based book 
artists annually. The pair will also receive a range of 
professional development benefits through MCBA.

Read more about the McKnight Book Artist Fellows:
https://www.mnbookarts.org/announcing-our-2022-
mcknight-book-artist-fellows/

The making of “An inch a day”,  an interpretation of 
Magellan’s voyage ‘around the world’ by North West Book 
Artists UK - Report from Marilyn Tippett
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Left: CB Sherlock (photo by Joanna Holstrom). Right: Corinne 
Teed (tintype by Blkk Hand).
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When, late in 2019, Simon Ryder offered the possibility 
of an exhibition on this theme, and invited submissions, 
members of North West Book Artists took up the challenge 
and in January 2020 set about creating a co-operative piece 
which aimed to trace the whole of the voyage (Magellan of 
course died before the last surviving ship reached Spain) 
from its start in September 1519 to its conclusion in 
September 1522.

Clearly, the aim of documenting such a long voyage was 
ambitious, and it soon became clear that a traditionally-
bound book would not be a realistic aim. The ancient 
scroll books became the inspiration for a book that would 
eventually be the length of two double decker buses. For 
equally practical reasons, it was decided to use cloth rather 
than paper so that the book would be as robust and flexible 
as possible.

In choosing the cloth, we decided on coarse calico, which 
seemed appropriate in its relationship to the ship’s sails. 
A problem almost immediately arose however, in that the 
coarse nature of this material meant that images printed 
onto it would not print cleanly. After some thought, a 
practice of printing and embroidering onto plain cotton 
cloth was adopted, with this material later being had sewn 
to the calico, another nod to the enormous amount of hand 
sewing undertaken on any ship at this time. 

Experimental dyeing was undertaken to give some authentic 

colour to some of the cloth, this involving natural ochre 
pigments fixed with soya milk (sails were dyed red at the 
time) ,  cinnamon and nutmeg dyeing. Some great effects 
were eventually obtained and can be seen in places in the 
completed book. 

Work on the key events of the voyage was undertaken 
by group members using techniques which varied from 
mono gelli plate printing, stamping, stencils, mark making, 
embroidery and collage. A limited palette ensured that the 
result was not a chaotic mess.

To complete the book, each length of calico, which 
diminished in width to reflect the diminishing number of 

ships, was hand stitched together, and each worked piece of 
narrative was hand stitched to the scroll in turn. A system of 
ochre dyed string marks the passing of the months of 
the voyage.

To hold the scroll in place for exhibition purposes, we 
commissioned a hand turned facsimile of the chip log, a 
method by which ships of the time logged their speed. This 
was turned from local oak, and contains a hollow top so that 
crushed spices can be added.

This whole endeavour has of course been entirely 
overwhelmed by the Covid 19 pandemic. Instead of a six-
month project with members working together it has turned 
into an almost three year project which has had to be done 
mostly in isolation, the complete opposite of how a co-
operative project would normally be worked. It is somewhat 
of an irony that this time mirrors almost exactly the length 
of the voyage! 

It is greatly to the credit of members that whilst enthusiasm 
for the project might at times have dipped, the resolution to 
complete it has remained strong and this book is the result. 
We hope you enjoy reading it.

Members involved in the making of this book include:

Jac Balmer, Jane Edwards, Rose Chambers, Frances Lee
Joyce Gunn, Julie Cooper, Chris Owen, Brenda Muller
Sue Maloney, Antigoni Vlachou, Marilyn Tippett. 
Special thanks to non-member Alan Tippett, for the 
chip log.

Congratulations to the graduating UWE MA 
Multidisciplinary Printmaking student Rae Holden who 
has been awarded the Agassi Book Arts Prize for 2022
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The Late Night Press was founded in 2022 by Rae Holden 
and is currently located in Bristol, UK. The aims of Late 
Night Press are to bring the craftsmanship of fine press to 
a larger audience by making the books and prints transient 
and affordable.

Each book and print comes with either a 7”, 10” or 12” 
sleeve ensuring that they can be safely stored when not on 
display or being read and, can fit in with book and record 
collections. Rae can be found on https://twitter.com/_
raeholden/ and https://www.instagram.com/_raeholden/

http://www.bookarts.uwe.ac.uk/meir-agassi/

In Memory of Mark Bashmakov
Mark Bashmakov (1937-2022), a legendary bibliophile 
from St. Petersburg, passed away on 31st March 202 

A prominent mathematician and a member of the Russian 
Academy of Education, who authored tens of school 
books, a noted alpinist who had conquered all the seven-
thousanders of the USSR, since his youth Mark Bashmakov 
was a passionate collector of rare bibliophilic editions. 

It all began with books of poetry, almanacs and magazines 
of 1900-20’s. Then works of Russian emigre authors 
followed, and finally, books illustrated by the major 
European artists of the XX century (livres d’artiste). 
Bashmakov’s fascination with livres d’artistes grew from a 
wide range of interests: modernism and avant-garde art, 
Russian and French poetry and matters of visual thinking, 
closely associated with his own educational efforts. 

Collecting was his true passion, as strong as alpinism. 
It was a permanent and targeted quest, which required 
vast knowledge, endeavor and energy. Mark Bashmakov’s 
collection, one of the best in Russia at present, contains 
hundreds of books with illustrations of artists ranging from 
Pierre Bonnard and Maurice Denis to Antoni Tàpies, Pierre 
Alechinsky and Eduardo Chillida.

In 2013 an exhibition Livre d’artiste: An Exhibition of Books 
from the Collection of Mark Bashmakov, including more 
than fifty books from his collection, opened in the State 
Hermitage Museum. More than a dozen of other exhibitions 
followed, both monographic (books illustrated by 
Alexandre Alexeïeff, Pablo Picasso, Max Ernst, Joan Miro, 
Salvador Dalí) and thematic ones. The last one, Surrealist 
Impressions, took place from June to October 2021. 
Exhibitions in other museums, galleries and libraries in St. 
Petersburg and other places were held at the same time.

And exhibitions were Bashmakov’s passion, too. He 
didn’t like to be called “a collector” and saw himself first 
and foremost as a researcher and populariser. It was not 
infrequent for him to buy books for an exhibition; each 
time an article of his authorship appeared in the exhibition 
catalog, many of which were compiled by him, too. Once 
he wrote that the publishers of livres d’artistes were the 
“motors” of its history. He himself was the “motor”: at 
eighty-something years old he possessed such a fantastic 
energy that was only to be envied.

In 2017, Mark Bashmakov made a donation of twenty 
books with illustrations of twenty artists (Bonnard, Rouault, 
Dufy, Picasso, Miro, Dalí) to the Hermitage. Two years later 
another donation of the same number of high-class books 
followed. At his initiative, a Cabinet of Artists’ Books was 
opened, where masterpieces of the illustrated book of the 
XX century were put on permanent display for the first time 
in the history of the Hermitage.

One of the exhibitions conceived by him was called 
Encounters on the Page. Mark Bashmakov loved these 
encounters – with books, poetry and art – and knew how 
to make them happen.

Mikhail Balan, curator of prints
The State Hermitage Museum 
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STOP PRESS!

New Book Art22 Part 1 
Miriam Gallery, Brooklyn, NY, USA
Friday 7th July - Saturday 24th September 2022 
Opening reception: 7th July 2022, 6-9pm

Artists: Rachel Hillery, Oswaldo García, Lizania Cruz
Claudia Cortinez, NIC Kay, Rowan Renee, Rhonda Khalifeh

A two part exhibition showcasing the work of Center 
for Book Arts Artists-in-Residence from 2020 & 2021. 
Organised in partnership with Miriam Gallery, the Book 
Artists & Workspace Residents from CBA’s 2020 and 2021 
cohorts will be exhibiting work produced over the course of 
their one-year residencies. A catalogue designed by Rodrigo 
Moreira celebrating the work of these artists will also be 
available for purchase. 

Miriam Gallery is open Thursday-Sunday from noon–6pm. 
319 Bedford Ave, Williamsburg, Brooklyn, NY 11211, USA.
Admission is free. https://miriamgallery.com

New Book Art22 Part 2 
Center for Book Arts, New York, USA
Friday 15th July - Saturday 24th September 2022 
Opening reception: 15th July 2022, 6-9pm
Attendance Free (With Suggested Donation)
Pre-Registration Required 

Artists: Linda Zeb Hang, Vincent Chong, Alva Mooses 
(image above), Devin Morris, Yusuf Hassan

A two part exhibition showcasing the work of Center 
for Book Arts Artists-in-Residence from 2020 & 2021. 

Organised in partnership with Miriam Gallery, the Book 
Artists & Workspace Residents will be exhibiting work 
produced over the course of their one-year residency and 
hosting a series of programmes. A catalogue celebrating 
their work will also be available for purchase.
https://centerforbookarts.org/new-book-art22-part-2-
exhibition

Performing Documents: Modes of Organizing
Center for Book Arts, New York, USA
Friday 15th July - Saturday 24th September 2022 

Opening Reception at CBA
Friday 15th July  2022; 6–8pm
Attendance Free (With Suggested Donation)
Pre-Registration Required

Performing Documents: Modes of Assembling, curated by 
Paige Landesberg, highlights artists who are collecting and 
publishing calculated excerpts of primary research, existing 
data, and archival documents as a practice. Through the 
act of interrogating (and sometimes altering) fragments of 
living archives–such as old family photographs, real estate 
listings, and public records of funding–these artists activate 
complex narratives of the political, the poetic, and the 
personal. The method of dissemination employed in each 
work relates back to the original formats where the contents 
once circulated; establishing an unconventional criteria for 
publishing that is rooted in context, time and place. 
https://centerforbookarts.org/performing-documents-
modes-assembling-exhibition

28 West 27th St, 3rd Fl, New York, NY 10001, USA.
https://centerforbookarts.org

Call for proposals: The Contemporary Artists Books 
Conference (CABC) Deadline: 15th July 2022, 11:59pm
From the Center for Book Arts - 
Calling scholars, researchers, thinkers, and artists: submit 
a session proposal now for the 2022 Contemporary Artist’s 
Book Conference! The conference will take place 13th-16th 
October 2022 on zoom.
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This year’s conference is about Re-Envisioning Artist’s Book 
Visibility. How do people find and experience artists’ books? 

We invite proposals that explore what visibility means; 
practical and ethical elements of description; challenges 
and opportunities for collections, artists and book fairs; 
the presence of the book in the public sphere; publishing 
and other relevant areas and approaches. We encourage 
proposals that draw from ethics, feminist studies, critical 
race studies, queer theory, activism, and non-western 
perspectives to broaden and deepen our understanding 
of how people experience artists’ books.

Initiated in 2008, the Contemporary Artist’s Book 
Conference presents in depth talks, panels, and 
conversations to further the critical dialogue surrounding 
artists’ books. Now organised by Center for Book Arts, the 
CABC committee is made up of historians and professionals 
in the field, sessions will cover a range of lively topics from 
artists, scholars, and other leading figures.

The Contemporary Artist’s Book Conference is held in 
conjunction with Printed Matter’s Art Book Fairs. The 2022 
conference is scheduled to take place virtually in October 
2022 in conjunction with Printed Matter’s New York Art 
Book Fair. Submit a Proposal Here:
https://centerforbookarts.org/calendar/special/visibility-rfp

Des enrichissements 2019 – 2022  Part II exhibition
Centre des livres d’artistes (cdla), France
Until 10th September 2022

1 place Attane F – 87500 Saint-Yrieix-la-Perche, France.
https://cdla.info

Karen Hanmer has a newly designed website: 

https://karenhanmer.com 

New from Colossive Press, LONDON, UK:

Cosmo Chancer’s Penge Sculpture Trail Map 
Our latest zine sees the Penge Sculpture Trail’s celebrated 
curator and artist-in-residence present six timely ‘urban 
interventions’, complete with a largely useless map and 
‘promotional messages’ from some of his local sponsors.
https://colossive.com/product/cosmo-chancer-penge-
sculpture-trail-map/

It’s yours for just £2 - or get it FREE when you buy a copy of 
Cosmo Chancer’s Penge Sculpture Trail - the artist’s lavishly 
illustrated 72-page celebration of the sculptures of SE20. 

Cosmo Chancer is the chief curator and artist-in-residence 
on the celebrated Penge Sculpture Trail. Chancer is rightly 
celebrated for his creative use of the area’s abundance of 
raw materials.

Now for the first time, Cosmo tells the stories behind such 
celebrated works as ‘Drink Up, Colin’, ‘Your Mum’ and ‘The 
Tomb of the Unknown Onion Ring’. Features full-colour 
photographs, mainly shot by Jane Gibbens Murphy using a 
crappy old iPhone on the way to Sainsbury’s. 

Book: 72pp; A5 portrait, colour, perfect bound. Map: A4, 
full colour, folded to A6. £6.00
https://colossive.com/product/cosmo-chancers-penge-
sculpture-trail/

Colossive Cartographies: Series Seven (37-42)
Colossive Cartographies is an attempt to create a print 
equivalent of a series of seven-inch singles.
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Using a simple pop-out A6-to-A4 format based on the 
Turkish map fold, we’re collaborating with creators 
including cartoonists, fine artists, poets, writers and 
photographers to bring an unpredictable range of visual 
practice into a hand-folded treat. 

The six issues in Series Seven of Colossive Cartographies 
(#37-42) are: Welcome to Newport by Mel Gale; SpellBound 
(Slight Return) by Doug Shaw; L’s Story by Maria Teresa 
Chiapparino; You Are Safe Here by Rachael House; Skyward 
Roots by Ali Hodgson, and one more title to be      
confirmed…  £10.00 for the set.
https://colossive.com/product/colossive-cartographies-
series-seven-zines/

Colossive Press will be at the South London Comic & Zine 
Fair - Sunday 10th July at Stanley Arts, South Norwood 
SE25 6AB. All information can be found at:
https://stanleyarts.org/event/south-london-comic-zine-fair/

A new artist’s book by Gfeller + Hellsgård of Re:Surgo! 
& Bongoût Editions: Homage (to the Circle) 

Screenprinted book, 24 pages, 22 x 24 cm, edition of 50, 
2022, signed & numbered. €50.00
https://beuysonsale.com/collections/re-surgo-editions/
products/homage-to-the-circle-gfeller-hellsgard

News from Timglaset in Malmö, Sweden:
More unique artists’ books by Fernando Aguiar

Yet again we are collaborating with Fernando Aguiar, 
the Portuguese master of visual poetry, to give collectors 
and fans the opportunity to buy his exclusive handmade 
artists’ books. 
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This time we are offering 16 unique artists’ books, all 
written, painted, printed and bound by the artist himself. 
These are all gorgeous objects. See them online at:
https://www.timglaset.com/aguiar

The Print Project - Open Day
Saturday 9th July 12-3pm at The Print Project, Q20 
Theatre Dockfield Road, Shipley, UK
A unique chance to come and see me in my natural habitat 
and to gain an insight into why I am like I am and how I 
make the work that I do. And if you’ve no interest in that 
then come along and marvel at the glorious machines, the 
teetering piles of dusty clutter and the daft stuff on the walls.

I will be giving stuff away and I will be selling stuff, 
hopefully I won’t get mixed up and just give everything 
away, but NO ONE GETS AWAY EMPTY HANDED and 
what’s left behind will go to the dump.

So to confirm SATURDAY 9th JULY 12-3pm at The Print 
Project, Q20 Theatre Dockfield Road, Shipley, BD17 7AD. 

Q20 Theatre is located between Funopolis and Oakstore 
with Saltaire Brewery at the end of Dockfield Road (where 
there is a nice tap room). We are 5 mins from Shipley 
train station and a stones throw from the beautiful Leeds-
Liverpool canal if you are walking or cycling. Go through 
the red gates and down to the end and look to your left. 

The Print Project is a letterpress printing resource tucked 
away in the small northern town of Shipley, West Yorkshire, 
a ten minute train journey from Leeds and Bradford.
We are committed to printing with wood & metal type 
on a variety of machines which answer to the names of 
Heidelberg, Vandercook, Farley & Korrex.

We supply full creative letterpress services to a range of 
clients which include key UK events, agencies & festivals 
and we provide workshops to those who seek to learn and 
connect with the 500 year old process of letterpress printing.

The Print Project, Q20 Theatre Creative Arts Hub,
Dockfield Road, Shipley, West Yorkshire BD17 7AD, UK. 
https://theprintproject.co.uk/

Apply for the The MCBA/Jerome Book Arts Mentorship

Are you an early career artist? 
Do you work in a medium other than book arts?

The intent of this programme is to support early career 
artists living and working in Minnesota by expanding the 
possibilities of their practice through book arts. 

The MCBA/Jerome Book Arts Mentorship programme 
gives early career artists working in a variety of disciplines 
(writing, photography, sculpture, film, dance, etc.) 
an introduction to art forms including bookbinding, 
printmaking, and papermaking, with mentorship and 
resources provided by MCBA. 

As a highly malleable and versatile form of expression, book 
arts expand the possibilities of other art forms! Artists may 
experiment with sequence and narrative, or use book art 
forms to extend, explore, document, or reexamine work 
produced in other artistic disciplines.

This yearlong fellowship will run from September 2022–
August 2023. The deadline to apply is Wednesday 17th 
August 2022. More information and application link at:
https://www.mnbookarts.org/mentorships/

Saâdane Afif  - The Fountain Archives (INDEX)
mfc-michèle didier, Paris, France
Until 23rd July 2022
In 2008, Saâdane Afif began collecting photographic 
occurrences of Marcel Duchamp’s famous Fountain urinal 
that appeared in various works: magazines, encyclopaedias, 
art books, popularisation works, leaflets, etc. He has thus 
constituted a reference library, in which the works collected 
are listed in chronological order of discovery, without any 
further classification. The artist then tore out each page 
reproducing the work, taking care to scan, index and 
source them precisely.

After this gesture, the support thus stripped of its cause-
motive, joined the library of The Fountain Archives. The 
original pages have been framed and redistributed on the art 
market, integrating various public and private collections.



A quasi-Sisyphian undertaking, Saâdane Afif wanted 
to circumscribe his gesture by closing his series at the 
thousand and first reference. Now that the project has come 
to an end, a new work has been produced: The Fountain 
Archives (INDEX). Published by mfc-michèle didier, this 
publication restores the entirety of the pages taken from the 
different references of the archive-collection. 

Set of three volumes: 

Volume 1/3 – FA.0001 to FA.0383, 504 pages
Volume 2/3 – FA.0384 to FA.0768, 504 pages
Volume 3/3 – FA.0769 to FA.1001, 516 pages
Each 47.5 x 34 cm x 5 cm 

These three volumes are in a slipcase. Edition of 8 numbered 
and signed copies and 4 artist’s proofs. Produced and 
published by mfc-michèle didier in 2022. More info at:
https://www.micheledidier.com/en/oeuvre/details/471/
saadane-afif-the-fountain-archives-index-2022

mfc-michèle didier
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
Open Tuesday to Saturday, 12 midday to 7pm. Metro: 
Strasbourg Saint-Denis, Arts and Métiers et République

https://www.micheledidier.com/en/expositions/
presentation/137/the-fountain-archives-index

Librarians’ Artists’ Books Project (LAB) Exhibition - 
Ed Ruscha Challenge from Tom Sowden
UWE Bristol, Bower Ashton Library, UK
1st August - 30th September 2022 
An exhibition arranged to coincide with the IMPACT 
International Multidisciplinary Printmaking Conference 
at UWE Bristol, 21-25 Sept 2022. Watch this space for an 
exhibition of artists’ books produced by librarians that 
directly reference works by Ed Ruscha. 

These have been produced as part of a challenge to look 
at art as a collective activity for our Scandinavian Artists’ 
Books Partnership Project at UWE Bristol. They will be on 
display in the library until the end of September 2022.
https://www.bookarts.uwe.ac.uk/

Page 57  http://www.bookarts.uwe.ac.uk/newsletters/ 

UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check hours before travelling. 
https://www.uwe.ac.uk/study/library/our-libraries/
opening-hours#section-3  

Tel: 0117 3284750 (library main desk) 
 
NEXT DEADLINE: 15TH AUGUST FOR THE 
SEPTEMBER – OCTOBER NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
http://www.bookarts.uwe.ac.uk  

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

The Fountain Archives (INDEX), 2022 - Saâdane Afif. 
Photo courtesy: mfc-michèle didier 

Artist’s book 
for the project 
by Morwenna 
Peters, Bower 
Ashton Library

https://www.micheledidier.com/en/oeuvre/details/471/saadane-afif-the-fountain-archives-index-2022
https://www.micheledidier.com/en/oeuvre/details/471/saadane-afif-the-fountain-archives-index-2022
https://www.micheledidier.com/en/expositions/presentation/137/the-fountain-archives-index
https://www.micheledidier.com/en/expositions/presentation/137/the-fountain-archives-index
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3

