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Artists’ Books Exhibitions at Bower Ashton Library
School of Creative Arts, Department of Art and Design
University of the West of England, Bristol, UK
Artists’ Books by Luci Gorell Barnes
12th January - 28th February 2009
I was first attracted to making books because I have always
enjoyed curling up with a good one. I use stories in my work
so it has been an important to find ways that the audience can
sit in comfort and enjoy a book in its entirety. Motivated by
this, I created Bookshed, where the Keeper of the Books, played
by performer Brenda Waite, invites people into a little parlour,
two at a time. There they choose one of a collection of books to
read and are given a slice of cake as they leave.

In 2007 I was given a grant by the Arts Council of England to
develop ideas and images relating to home, belonging and loss.
I worked from my own memories and experiences as well as
hearing other people’s accounts, including those of Gypsies,
refugees and asylum seekers. As part of this exploration I made
No Direction Home - a book made in a passport, which deals
with the disintegration of a home. Islington Council used two
images from this book in their information leaflet for failed
asylum seekers living destitute in London.

No Direction Home, Luci Gorell Barnes

Book House, Luci Gorell Barnes

I have toured Bookshed to places such as the National Theatre,
mac in Birmingham and most recently the Bristol Do. I have
also worked with the Forest of Avon, Stour Valley Arts and the
National Trust where I have run workshops alongside the shed,
creating books and making charcoal over an open fire.
Bookshed books include: The Woman who walked into the sea the story of a suicide printed on handkerchiefs, Escapology significant points of a journey, drawn on maps and hidden
in a suitcase and The Man with the Bear's Heart - which tells
of a young man’s extraordinary encounter in the forest.
It is a book within a book, made in an old and much
loved copy of Winnie the Pooh.
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I also have a residency practice, and I am particularly interested
in working with those who find themselves on the margins for
one reason or another. I have used bookmaking extensively in
my participatory work finding that it offers an accessible form
for many people. This has included two anthologies made with
young women in HMP Eastwood Park in South Gloucestershire.
I found that working with book form allowed them to
contribute in many different ways, and they could add just
a little to the anthology whilst still feeling that they were part
of the whole.
For many years I have done studio support with Bristol-based
artist Kamina Walton, and as part of this we have an ongoing
project called Inheritance. We have been exploring ideas about
shared daily practice around early childhood memories and
recently we opened this up by inviting a group of people to
share their earliest memories with us. We really enjoyed reading
their memories and felt privileged to do so. We then added our
own and made a book - A Collection of Recollections - giving all
the contributors a copy.
Luci Gorell Barnes

www.lucigorellbarnes.co.uk
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EXHIBITIONS
The Cover of a Book is the Beginning of a Journey
Until 18th January 2009
Arnolfini, Bristol
Curated by Arnolfini, the Centre For Fine Print Research,
University of the West of England and the Performance
Re-enactment Society
Building on Arnolfini's recent approach to more experimental
formats for presenting art, this exhibition uses a specific
tendency in artists’ bookworks to generate an energetic series
of events and activity. Focusing on books that either offer sets of
instructions or are derived from instructions - the books unsettle
the usual distinctions between writers and readers, artists and
audiences, and act as prompts to go beyond the conventions of
reading.
On Sat 17th Jan 2009 there will be free screenings throughout
the day featuring films from Ed Ruscha, Emily Wardill and
Jonathan Monk.
Arnolfini
16 Narrow Quay, Bristol BS1 4QA
Tel: 0117 917 2304 / www.arnolfini.org.uk
Exhibition open 10am - 6pm (Closed Mondays)

Atlas Press - 25 Years of Anti Tradition
Arnolfini Bookshop Showcase
Until February 2009
Now in its 25th year, Atlas remains a fiercely independent
and ‘stubbornly’ small press, resisting the corporatisation of
publishing and retail bookselling to focus on the presentation
of an alternative canon, an anti-tradition of dissent in art and
literature which has informed the more belligerent avant-gardes
of the last 200 years. This showcase celebrates some of the many
collections and individual works they have published.
Bookshop opening hours:
Tues & Wed 10am - 6pm / Thurs - Sun 10am - 8pm
Arnolfini
16 Narrow Quay
Bristol
BS1 4QA
Tel: 0117 917 2304
bookshop@arnolfini.org.uk

The Paper Engineer: The Art of Carol Barton
Until 13th February 2009
The Robert C. Williams Paper Museum, Atlanta, Georgia
The Museum is proud to present an exhibition featuring the
art of Carol Barton, a renowned paper engineer and book artist
who has been creating and teaching classes in pop-up books
for over 25 years.

Exhibitions at the Athenaeum Music & Arts Library, USA:
Genie Shenk - Dreams and Other Lost Languages
Main Gallery
January 10th - February 14th 2009
San Diego artist Genie Shenk will exhibit Dreams and Other
Lost Languages at the Athenaeum Music & Arts Library starting
January 10. The exhibition will consist of new artist's books.
Shenk has been associated with the Athenaeum for many years,
teaching in the School of the Arts, and having her work included
in the library’s Juried Artists’ Books Exhibitions.

North Reading Room Exhibition
Selections from the Athenaeum’s Erika and Fred Torri Artists’
Books Collection: Gefn Press
January 10th - February 14th 2009
The Athenaeum holds several artists’ books from Gefn press,
founded 1977 by Susan Johanknecht in Newark, Vermont.
Gefn’s books are notable in that they represent collaborations
among artists, writers, and printers.
Gallery hours: Tuesday - Saturday, 10 am to 5.30 pm
Wednesdays - 8.30 pm. Admission is free
1008 Wall Street, La Jolla, CA, USA
www.ljathenaeum.org

13 + Contemporary German Artists’ Books
Museum Ludwig / Kunst- und Museumsbibliothek Köln
Until January 30th 2009
www.museenkoeln.de/kunst-und-museumsbibliothek
www.museenkoeln.de/museum-ludwig
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Home Dreams 1, Carol Barton

This format of a pop-up artist’s book has, for a number of years,
supplied Barton with a seemingly limitless supply of creative
and technical challenges. “My artists’ books are very sculptural
because I incorporate pop-ups-basically little paper sculptures
that spring up and then collapse as the pages are turned.
And that’s where the paper engineering comes in… It really does
describe the process of figuring out how to cut and construct a
piece of paper in order to build a three-dimensional scene that
is able to fold flat when the book is closed.”
Beautifully and exquisitely crafted, the works in this current
exhibition reflect the range of the artist’s years of exploration
and inquiry, as well as her delight in and dedication to this
unique art form. Carol Barton is a master of the artist’s book
and The Museum is extremely proud to present this exhibition
of her work. Carol Barton is a book artist, teacher, and curator
who runs Popular Kinetics Press, and has published numerous
artist’s book editions. Her work is exhibited internationally and
is in numerous international collections.
Institute of Paper Science and Technology, Georgia Tech, 500
10th Street NW, Atlanta, Georgia, USA
Open 9 am - 5 pm Monday - Friday

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

(Sub)Cultures and Do-It-Yourself Economies:
The Changing Space of Artists’ Books
The Center for Book Arts, New York
January 14, 2009 - March 28, 2009
Organised by Natalie Campbell, Independent Curator
This exhibition takes an in-depth look at the way artist-funded
and artist-run organisations have combined a focus on book
arts with a unique social mission. Groups featured in this
exhibition will include Temporary Services (Chicago), Women’s
Studio Workshop (Rosendale, NY), the Woman’s Building
(Los Angeles), and others that publish their own artists’ books
as an integral part of the economic/political machinery of a
workspace.

Selected 1970s-90s ephemera from Women’s Studio Workshop, Rosendale NY

The Center for Book Arts Gallery is located on the third floor at
28 West 27th Street, Manhattan. Admission is free and open to
the public.
gallery hours: Monday - Friday 10 a.m. - 6 p.m.
Saturday 10 a.m. - 4 p.m.
Sunday closed
The Center for Book Arts
28 West 27th Street, 3rd Floor
New York, New York 10001, USA
Tel: (212) 481-0295
www.centerforbookarts.org

In a Village an exhibition and new book by Ciara Healy
Robert Phillips Gallery, Riverhouse, Walton-on-Thames
Until 8th February 2009
In this new body of work, Ciara’s interest in the notion of
belonging and identity becomes more grounded as she draws
inspiration from the rural village where she now lives.
Moved by nature’s uncanny ability to embrace change,
In a Village is Ciara’s visual representation of our ability
to adopt and adapt to new surroundings.
Ciara will be launching her new book In a Village with this
show. The book is illustrated and hand-stitched, in an edition
of 50. The original illustrations will be for sale at the exhibition.
Book making workshop with the artist on Sunday 18th
January. £30 Tel: 01932 253354 for full details or to book.
Riverhouse, Manor Road, Walton-on-Thames
Surrey KT12 2PF
www.riverhousebarn.co.uk
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For the Love of Making Books touring exhibition of work
by fifteen artists from artistsbooksonline.com
Final tour dates:
10th January - 5th April 2009
Salford Museum
Peel Park Crescent
Salford M5 4WU
Tel: 0161 778 0819

Book-Art-Object
At the Museum “25th of May”, Belgrade, Serbia
Until 31st January

An exhibition organised by Punctum for Art Experiment and
the National Library of Serbia. Special guest artist for the
exhibition is Joanna Hoffmann who is showing a series of
artists’ books: Life is… and Other Stories.
At the Museum “25th of May”
Boteciva 6, Belgrade, Serbia

PAPERPOOL
Until 24th January 2009
Dörrie * Priess Hamburg
Works on Paper by Martin Assig, Alan Charlton, Jorn Ebner,
Jochen Flinzer, Wolfgang Müller, Myriam Quiel, Maike Sander,
Hanns Schimansky, Miron Schmückle, Maik Teriete and others.
Dörrie * Priess Hamburg
Admiralitätstrasse 71
20459 Hamburg
Tel. (+49) 040 364131
www.doerrie-priess.de

The Concrete Poetry of Niikuni Seiichi:
Between Poetry and Art
Until 22nd March 2009
The National Museum of Art, Osaka (NMAO) Japan
As part of the wave of modernism that swept over all fields of
art in the 20th century, poets boldly began to analyse language
structurally instead of merely concentrating on its semantic
content. Among these writers, some began to approach their
work with a special emphasis on its visual and phonetic aspects.
In Japan, Niikuni Seiichi (1925-77) was the foremost figure in
this movement, but fell into virtual oblivion after his death.
P.T.O. FOR MORE BOOK ARTS NEWS …

Niikuni, who began conducting avant-garde experiments in
poetry in his hometown of Sendai in the 1950s, arrived at a
poetry that dealt with language in terms of both its visual
and aural elements. After producing “seeing poems”, in which
kanji (Chinese characters) were scattered around the page to
form graphic images, and “listening poems” consisting of
hiragana, katakana, and numbers, Niikuni’s work came to
fruition following a move to Tokyo and the publication of
his poetry collection Zero on. In Tokyo, the poet discovered
concrete poetry.

These contemporary bookworks embrace a variety of techniques
from altered books to woodblock printing. The artists bring
their individual styles to their works, inspired by cultural,
natural, and personal themes.
The San Francisco Center for the Book
300 De Haro St, San Francisco, CA 94103
http://sfcb.org

Christiane Baumgartner, Solaris
Spacex, Exeter
Until 21st February 2009
Spacex is pleased to announce a solo exhibition of work by
German artist Christiane Baumgartner. Baumgartner lives and
works in Leipzig, a German city famous for printmaking. She is
well known for her monumental monochrome woodcuts taken
from her own film and video stills.

Rain, Niikuni Seiichi, 1966

Not long after, Niikuni came up with the unique method of
repeating kanji in a grid pattern in poems such as “Ame” (Rain),
and received acclaim both in and outside of Japan. During his
years in Tokyo, he formed alliances with foreign poets as the
leading figure in Japanese concrete poetry, and published
countless poems in the official journal of the ASA (Association
for Study of Arts), a group which he also founded, and showed
his work at exhibitions throughout the world. Though he was
fond of using kanji that were related to the body, such as “lip”
and “blood”, and life and death, there was also another side to
Niikuni. He had studied contemporary music and deserves to
be recognised for his ingenuity in recording sound poetry prior
to his involvement in this global poetry movement. In this
exhibition, we re-examine the work of Niikuni Seiichi, a poet
who not only evolved a Japanese version of concrete poetry
but opened up a unique world that unexpected took root in the
cultural climate of foreign countries. Based on a survey of extant
documents, this event should provide an important opportunity
to reconsider the interactive relationship between art, music, and
poetry.
Admission Fee: Adults 420 Yen / University students 130 Yen
The National Museum of Art, Osaka
4-2-55 Nakanoshima, kita-ku
Osaka, 530-0005, Japan
www.nmao.go.jp/index.html
www.nmao.go.jp/english/home.html

Wings for Words:
Contemporary Book Art from South Korea and Japan
23rd January - 17th April 2009
The San Francisco Center for the Book
This is an exhibition of bookworks from fourteen professional
artists working in South Korea and Japan today.

Christiane Baumgartner Solaris 1V, 2008 Courtesy: VG Bild-Kunst, Bonn

The exhibition is of a new body of work which includes Solaris
I, Solaris III, Solaris IV, 2008, Deutscher Wald, 2007 and Final
Cut, 2006. The images demonstrate Baumgartner’s fascination
with speed and the passage of time, a recurring theme
throughout the work. This notion of ‘time’ is also embodied
in her artistic process, which involves the lengthy and
painstaking medium of woodcut.
The imagery portrayed is often referred to as banal and
mundane, and focuses on the everyday world in motion. We are
presented with cars on a motorway, aeroplanes on a runway and
passages through forests. The starkly lit road tunnels in Solaris
are familiar yet appear strangely empty and static, and have the
grainy quality of CCTV footage or black and white television.
In contrast, Final Cut combines attractive images of the sky
and clouds reminiscent of holiday photographs with woodcuts
of vapour trails taken from wartime footage. A sense of unease
permeates the work as a military presence punctures the
picturesque qualities of the sunsets.
Central to her vision is the drawing together of various visual
media, both old and new. Video, photography, computers,
television and printing techniques are all used to convey her
themes in an entirely original manner.
This exhibition has been organised with Johan Deumens Gallery,
The Netherlands and in association with Alan Cristea Gallery,
London.
Spacex, 45 Preston Street, Exeter EX1 1DF
Tel: 01392 431786 / www.spacex.org.uk
Open Tues - Sat 10am - 5pm Admission free
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An exhibition of mail-art, called for and curated by
Jorge Restrepo is on show at Centro Cultural Metropolitano
7a Avenida 11-67, Zona 1
Guatemala
Until 22nd January 2009

Library Book Project by Maureen Gamble
Print Studio Cases
School of Creative Arts, Department of Art and Design
University of the West of England, Bristol, UK
12th January - 28th February 2009

to hand to the person reading the book. However on other days,
I found small intimate items, rarely of any financial worth or
worldly significance but enough to give me some insight into the
type of person who had borrowed the book, as revealed through
their interests, habits, behaviours and the type of books they
read.
At one point I decided to broaden my research to include items
that had been left behind in the library itself and recorded in
the Lost Property archive. It listed dressing gowns, shoes,
walkmans, car keys, house keys, miscellaneous household and
other personal items. Although this could have made an
interesting addition to my study, I decided not to pursue it at
this stage as they were items of a seemingly less personal nature.
I have continued to use found data as a starting point for my
work since then. In 2006 I worked with archaeologists and other
artists at Croome Park Worcestershire which is currently being
restored by the National Trust. During 2009 I will be working at
Worcester Cathedral as artist-in-residence where I hope to draw
on different aspects of cathedral life, including visitors and users
of the space, the church calendar, events and it’s systems and
structures.
Maureen Gamble December 2008

Using a contemporary archaeological approach, my work
explores the everyday together with the ambiguity of
re-presenting found or discarded items as works of art suitable
for display in an art gallery or museum setting.

Get a line on
Qbox gallery, Athens Greece
Until 31st January 2009
Works by: Lillian Lykiardopoulou, Pavlos Nikolakopoulos
and Eleni Panouklia

In February 2000 I began collecting items and personal data
that users at the Worcester University library had left behind
in the books they had borrowed, often as bookmarks or other
reminders. During weekly visits to the library between 20012004, I began to collect and store these items and to record the
book, author, chapter, page number, ISBN number and subject
category. I then re-presented my findings using a unary numeral
system with tally sticks and other early mathematical devices in
small boxes, once used for storing small engineering tools.
Using numeric tables and other forms of measurement, I was
able to make comparisons between the types of items found in
different subject categories and to identify any emerging patterns
and trends. I also photographed some of the objects uncovered
and documented them in a small concertina bound book format
and individual text pieces were held together in a ring box.

Pavlos Nikolakopoulos, Drawing, Thessaloniki Biennial, 2007

Qbox gallery, Armodiou 10, 1st floor
Athens 105-52, Greece
www.qbox.gr
Gallery hours: Tuesday-Friday 3 pm to 9 pm
Saturday 12 to 4 pm, and by appointment

During my studies I also kept a diary record of the dates of my
visits to the library on a small wooden tablet and used different
coloured inks to indicate days when there had been a significant
find. Some days I found very little, other days I found parking
tickets, receipts, taxi cards and other items that had come easily

Baljinder Bhopal’s artist’s book “Mudslide” is on show at the
Bristol Central Library from 19th January until the 20th of
March 2009. It is an artist’s commission by the Asian Arts
Agency as part of its Bhangra Project, supported by the Arts
Council England and Bristol City Council. Featured in the
exhibition are a number of contrasting pieces by different
artists, surrounding the subject of Bhangra culture.

www.bookarts.uwe.ac.uk
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A film made by Jonathan Stone will be screened at the
exhibition, which depicts different faces from the local
community dancing to Bhangra Beats. This piece is
appropriately called Facedance. Also exhibiting is ‘Soho Road
to the Punjab’, which is curated by Simon Redgrave. He uses
mixed media to explore the history of Bhangra. As a follow-up
to the exhibition, the Station Gallery is featuring a sound
installation by the artist Tajinder Dhami from 30th January 28th February. His work reflects upon Bhangra as a result
of migration.

and clapping to a traditional Punjabi folk form (called
Gidda), while the men were excluded. With Bhangra
the segregation ended and everyone danced together.
I also wanted to create a historical piece, which evoked
memories of early migration, family life and the constant
referrals to “back home”. Sewing and stitching was central
to the piece, as my family were a family of tailors (men
and women) and I wanted the book to be a homage to
those people and the sewing skills they tried to teach me.
This means that the piece is formed through my personal
history, as well as exploring the larger issue of Bhangra.
Although the piece is soaked in history, it is also
contemporary in its concerns and has inspired me to
plan and produce another piece that will go alongside
“Mudslide”; a sequel, so to speak.
Baljinder Bhopal
Bristol Central Library
College Green, Bristol
BS1 5TL
Tel: 0117 903 7200
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Baljinder Bhopal, Mudslide, artist’s book (detail), 2008
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Baljinder Bhopal’s artist’s book is made from textiles. She says:
I wanted to use my craft as a poet and artist together and
produce an artist’s book. I started with pictures of family
life, used cloth, silk thread and text. The book is in a
sculptural form made of silk. I wanted to play with the
notions of plot and progress found in books and the
responsibilities given to books to provide revelations
and answers. Women’s stories are often marginalised as
pointless, contrary and periphery to this type of grand
narrative. My work alongside these other exhibitions,
creates an exciting and diverse experience for the observer.

BuchDruckKunst - 6th Norddeutsche Handpressenmesse
Museum der Arbeit / Museum of Work, Hamburg
17th and 18th January 2009
BuchDruckKunst 2009 will present 50 book artists and
presses who work with traditional mediums such as letterpress,
lithography and etching, plus some digital print.

I am interested in Indian Folk art and feminism, but this
was a first attempt to depict my Punjabi heritage in art.
The theme of the commission was Bhangra from the
perspective of women. I remembered my childhood in
Glasgow spent in rooms with women singing, dancing

10.00 - 20.00 Saturday / 10.00 - 17.00 Sunday
Admission 8 Euros, concessions 6 Euros
Museum der Arbeit
Wiesendamm 3, D-22305 Hamburg-Barmbek, Germany
www.museum-der-arbeit.de
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Demonstrations will take place over the weekend. Exhibitions
include a show of artists’ books from Turkey, curated by Nuran
Terzioglu from Gallery Apel.
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ANNOUNCEMENTS
Dr Helen Douglas - talk at York Artworkers Association
Monday 2nd March 2009 at 7.30pm
Jacob’s Well, Trinity Lane, Micklegate, York
(3 minutes from railway station)
Admission: £2.00 (members), £4.00 (non-members)
Dr Helen Douglas will give an illustrated talk on her work and
practice. Helen has been at the forefront of artist’s book making
and publishing since establishing Weproductions with Telfer
Stokes in the early 1970s. In this talk she will give an overview
of her publications, discussing approaches to book making and
the importance of visual narrative in her work.
For any further information, e.g. how to get to Jacob’s Well,
please email Jane Kennelly or Peter Fisher on
p.fisher@dsl.pipex.com or telephone 01904 639133.

LAST CALL FOR PAPERS! - Deadline 31st January
Traditional and emerging formats of artists’ books:
Where do we go from here?
A Conference on 9th and 10th July 2009 at the School of
Creative Arts, University of the West of England, Bristol, UK
10am - 5pm each day

We would like to address some of these problems with input
from the international community, and will publish all our
results as freely and accessibly as possible. We think that
perhaps “book arts” or “artists’ books” have become too small an
umbrella; perhaps “artists’ publications” would give us a better
heading to start classifying and contextualising the field.
We are seeking papers and members for discussion panels for a
two-day conference we will be hosting on 9th and 10th July
2009. We invite artists, academics, students, presses, publishers,
curators, dealers and collectors to submit abstracts for papers and
discussion topics, based upon the title of the conference:
Traditional and emerging formats of artists’ books: Where do we go
from here? There will be a total of twelve papers presented
over the two days and two discussion sessions for which we
are seeking the abstracts to be refereed.
Speakers who are selected by the referees will not be paid to
present a paper so we encourage participants to apply for
funding elsewhere. The funding from the AHRC will be used
to subsidise the cost of attending the conference to allow as
many delegates as possible to join in.
Attendance will cost £20 (£10 for students) for both days, and
includes lunch and refreshments. These fees will be waived for
speakers/panel members. If you have any questions then please
do not hesitate to contact us.
Please send abstracts of no more than 500 words and a copy
of your current CV (1 A4 page) by 31st January 2009 to:
Sarah Bodman / Tom Sowden
Centre for Fine Print Research
School of Creative Arts
University of the West of England
Kennel Lodge Road, Bristol BS3 2JT
United Kingdom
Sarah.Bodman@uwe.ac.uk / Tom.Sowden@uwe.ac.uk
www.bookarts.uwe.ac.uk/canon.htm

Announcing a new Special Collections Room for Artists’ Books
at UWE Bristol

We believe that content is paramount for any artist’s book, yet
format is also part of its context. We are currently working on a
2-year AHRC funded project (www.ahrc.ac.uk) at the Centre
for Fine Print Research at the University of the West of England,
UK: What will be the canon for the artist's book in the 21st
Century? Our aim is to create a manifesto for a canon of the
21st Century artist’s book, to be published in February 2010.
The study will consider the traditional publishing formats for
artists’ books and assess their potential for future expansion
within the field. We also aim to quantify how artists are using
new technologies and screen-based media as publishing tools.
Johanna Drucker stated in 2005, that “…we don’t have a
good, specific, descriptive vocabulary on which to form our
assessment of book works.” (see the whole article online at
www.philobiblon.com/bonefolder/ Critical issues/Exemplary
works, Johanna Drucker, The Bonefolder, Volume 1, Number 2,
Spring 2005.
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Work on the new Special Collections Room in the School of
Creative Arts Library, Bower Ashton Campus, UWE Bristol
has been completed and the room is open for use, with a formal
opening event scheduled to take place on Thursday 12th
February from 6 - 7:30 pm.
The Special Collections Room houses the Library’s growing
collection of artists’ books, which supports a number of taught
courses and research options within the Faculty, and contains
fine print books and book objects from the 1970’s to the present
and includes work by British and international artists.
The room includes study spaces for groups or individuals
and there will be ongoing displays of works from the
Library’s collection.
Artists’ Books Collection, Library
University of the West of England, School of Creative Arts
Kennel Lodge Road, Bristol BS3 2JT
Tel: 0117 328 4750 (main library desk)
P.T.O. FOR MORE BOOK ARTS NEWS …

COURSES AND WORKSHOPS
Continuing Professional Development courses at UWE Bristol
One day Masterclass in Laser-cutting for book artists
Led by Jane Taylor and Tom Sowden
Thursday 12th February 2009

By applying bookbinding and paper-engineering processes, the
architectural nature of folded paper can be utilised to create
three-dimensional spaces and multi-spatial aspects of visual and
textual narratives. We will use discarded books available in the
studio, but if you prefer, you can bring your own with you.
Guy Begbie is a bookbinder and multi-disciplinary artist who
exhibits his artists’ books and delivers book arts workshops and
master classes internationally. Guy is the Book Arts Co-ordinator
at Herefordshire College of Arts. He is the external examiner for
BA (Hons) Book Arts & Crafts at London College of
Communication, University of the Arts, London.
One-day class, limited to 8 participants, £120
(materials, lunch vouchers, teas and coffees are included in
course fee) Each day runs from 9.30am - 4.30pm
Coffee break 11.00am - 11.30am, lunch 1.00pm - 2.00pm
To book a place please download the application form or book
via the online store links at: www.bookarts.uwe.ac.uk/cpd.htm

Laser-cutting can produce delicate imagery or text cut outs
through most paper / material surfaces, for altered books, paper
structures and overlaying pages of text and image. This one-day
course is designed to be appropriate for people with or without
previous experience.
One-day class, limited to 6 participants, £120
Time : 9.30am - 4.30pm, Coffee break 11.00am - 11.30am,
lunch 1.00pm - 2.00pm (lunch vouchers, teas and coffees are
included in course fee)
To book a place please download the application form or book
via the online store links at: www.bookarts.uwe.ac.uk/cpd.htm
For more information on courses or bookings please call the
REO Office on: 0117 3284810 or email: sca.cpd@uwe.ac.uk

One-Day Masterclass in Altered Books
‘Architectural Book Structures’ with Guy Bebgie
Friday 13th February 2009

A Masterclass in the alteration of the ‘found’ or ‘discarded’ book,
to create a set of small architectural books from the original,
through page engineering, cutting and binding. Using the book
form as a means of recycling existing printed images and texts,
extends the narrative possibilities through a reconfiguration of
structure.
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For more information on courses/bookings please call the
REO Office on: 0117 3284810 or email: amd.cpd@uwe.ac.uk

Some upcoming courses at Badger Press:
WOOD ENGRAVING WEEKEND
7th & 8th March
This very specialist relief printmaking method often challenges
engravers with many practical questions about engraving with
black line, white line and the creative handling of mid-tone
areas. The variety of tools can create multi-textured marks,
delicate tones and graphic contrasts and these are unique to this
medium. Tools and equipment are provided but there will be an
additional cost for hardwood end-grain blocks which will be
available at the studio. Resingrave blocks will also be in stock
as a cheaper material on which to experiment.
Suitable for beginners and those with experience.
Tutor: Kate Dicker, Fee: £100

BOOK BINDING WORKSHOP
14th March
This workshop introduces 3 specific bookforms: the double
section pamphlet book, Japanese Binding and Coptic Binding.
Participants will be able to adapt these bookforms to their
own uses. This workshop is suitable for both the beginner and
those with some experience. Those who have attended the
bookbinding workshop in November will find this a useful
extension of their bookbinding skills.
Tutor: Jean Rowe, Fee: £50
The Badger Press - Printmaking Workshops
Unit 4 Claylands Road Industrial Estate
Bishops Waltham SO32 1BH
Tel: 01489 892127
info@badgerpress.org
For a full list of courses available see: www.badgerpress.org

Carol Barton is running a pop-up workshop, 21st - 22nd
February 2009, at the Center for Book Arts, New York, USA
www.centerforbookarts.org
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DESIGNER BOOKBINDERS LECTURES 2009
The Art Workers Guild, 6 Queen Square, London WC1
Nearest underground stations: Holborn and Russell Square
Admission: DB members £5, non-members £7, students £2.50
per lecture. Four Tuesday lectures or all day Saturday:
DB members £18, non-members £26 and students £9.
Eight lectures: £36/£52/£18
Tuesday 3 February 2009 6.30 pm
Eri Funazaki A Bookbinder’s Approach to Book Arts: how I incorporate design-binding techniques in book arts and why I am
involved in making artists’ books.
Dominic Riley A Bookbinder’s Journey: from student days to
post-Fellowship, Dominic’s travels, teaching and working life in
America and his adventures in the Lake District. Unusual
requests, strange bindings, interesting folk and a little TV.

Tuesday 3 March 2009 6.30 pm
Dr Marianne Tidcombe The Middleton Lecture
Katharine Adams, her Life and Work: An account of England’s
foremost woman binder in the early 20th century. She was at
the centre of the Arts and Crafts movement and bound books
for the leading private presses and major collectors.
Further details from Julia Dummett and Rachel Ward-Sale
Tel: 01273 486718 www.designerbookbinders.org.uk
lectures@designerbookbinders.org.uk

A 5-day Masterclass in pulp-printing with Tim Mosely of
Silverwattle Press and Southern Cross University, Australia
Monday 7th - Friday 11th September 2009

The Masterclass will run as follows:
Day 1 introduction to pulp printing
Day 2 image preparation and generation
Day 3 pulp printing
Day 4 placing imagery on both sides of a sheet of paper
Day 5 pulp printing
Day 6 is not a workshop day, the paper is dried overnight
and will be taken down on day 6, we can send on to participants
afterwards or they can collect the following week if attending
IMPACT.

Pflight of the Paper Balloon, Codex Event 4, 2007. A collaborative artist’s bookwork project, co-ordinated by Tim Mosely.

This specialist masterclass is limited to a maximum of 10
students.The cost for the week is £330, which includes all
materials (except screens/mesh), lunch, teas and coffees.
There is a 20% discount available on our short courses for all
full-time students, senior citizens, unwaged, UWE Staff and
alumni members.
Each day runs from 9.30am - 4.30/5pm - depending on
papermaking.
To book a place please contact:
Sarah Bodman, Centre for Fine Print Research
UWE, Bristol School of Creative Arts
Kennel Lodge Road, Bristol BS3 2JT, UK
Tel: 0117 32 84915
Sarah.Bodman@uwe.ac.uk

We are delighted to have the artist Tim Mosely lead this
Masterclass as part of the run up to our IMPACT Printmaking
Conference celebrations in September 2009.
With over 25 years of professional experience Tim maintains
a lucid perspective on the book as a potent element within the
vocabularies of visual language. This focus has generated artists’
books that engage with semiotics within the relationship
between image and text. With an output of over 50 unique and
editioned artists’ books Tim is represented in many prominent
Australian and international artists book collections.
Tim is an expert in the art of papermaking with manmade or
natural fibres, from transparent to sculptural papers, and is well
known for his particular specialism of pulp-printing, where
images and text are printed as pulp, straight into damp paper,
which dries as a seamlessly combined sheet.
For this Masterclass, Tim will lead attendees through the process
of pulp-printing, to create their own sheets of pulp printed text
and images. This class is for medium to advanced papermakers
to learn the process for use in their own papermaking studios.
For an idea of how pulp-printing works, see Tim’s website
www.silverwattlepress.com or
www.bookarts.uwe.ac.uk/ausgal1.htm#4 and click on any of the
images, this shows the process from start to finish at Southern
Cross University.
Page 9
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ARTIST’S BOOK FAIRS, SEMINARS &
CONFERENCES
CODEX 2009: Considering the Book as a Work of Art, the
second biennial book fair and symposium will take place in
the ASUC Pauley Ballroom and the Art Museum theatre at
the University of California, Berkeley, USA, February 8th 11th 2009.
The symposium and fair are arranged to allow visitors and
exhibitors the opportunity to attend all events over the 4 days.
For more information see: www.codexfoundation.org

Pens, Pencils and Photocopiers Present:
ALTERNATIVE PRESS FAIR, Sunday 1st February 2009
St Aloysius Social Centre, Phoenix Road, Euston, London
NW1 1TP
Bringing together the worlds of alternative comics, zines and
artists’ books for one amazing day. Meet the artists,
see their work, buy some if you like it.
P.T.O. FOR MORE BOOK ARTS NEWS …

artists working with books over the last six months. We will be
discussing how artists in different areas work with books, how
artists’ books are perceived and show examples of the variety of
concepts and formats we have studied recently.
Guest speakers will also offer two in depth views of their own
practice:
Les Bicknell will talk about his own work and how he teaches
his philosophy of what a book can be.
http://lesbicknell.blogspot.com

The Ghost in the Fog: XXV The
Corrections
Bought to light by Barrie Tullett
from the corrections, observations
and alterations of Ken Cockburn,
Anni Sumari, Robin Fulton, David
McDuff, Donald Adamson and
Robyn Marsack. Original Concept:
Barrie Tullett & Philippa Wood.
Design & Production: Barrie
Tullett. Published by The
Caseroom Press, 2008.
ISBN 978-1-905821-10-5

Philippa Wood and Barrie Tullett from Caseroom Press will
discuss their book works and how they are developing the
relationship between the artist’s book, small press publishing
and mainstream publishing. www.the-case.co.uk
This event is FREE to all good men and women everywhere.
Sunday 1st February 2009, 12pm to 6pm (music until late)

Places are limited to 40 attendees. Please email Sarah Bodman
or Tom Sowden for a booking form: Sarah.Bodman@uwe.ac.uk /
Tom.Sowden@uwe.ac.uk

St. Aloysius Social Centre, 20 Phoenix Road, NW1 1TA
How do I get there? Alight Euston Station, venture up
Eversholt Street on your right is Phoenix Road and a modern
church - we’re in the basement.
For more info contact:
jimigherkin@yahoo.co.uk
or peterlally@gmail.com or check
http://comicsandzines.wordpress.com/ for the latest news

Artists’ Books Seminar
Friday 6th February 2009
UWE Bristol, School of Creative Arts
Bower Ashton Campus, Bristol, UK
Artists’ books reports from Poland, Germany and the USA, plus
artists’ views from the UK.
A day of discussion 10.30 am - 3.30 pm
This is the second seminar, forming part of our two-year, Arts
and Humanities Research Council (AHRC)* funded project:
‘In an arena including digital and traditional artists’ publishing
formats - what will be the canon for the artist’s book in the 21st
Century?’ (March 2008 - February 2010).
A day of studies and discussion led by Sarah Bodman and
Tom Sowden plus guest speakers. We will be reporting back on
the project’s findings so far, and our series of interviews with
Page 10
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This seminar is subsidised by our AHRC project, the attendance
fee is £10 per person, which includes refreshments and lunch.
For any queries or bookings contact:
Sarah Bodman / Tom Sowden, Centre for Fine Print Research
UWE, Bristol School of Creative Arts, Kennel Lodge Road,
Bristol BS3 2JT
Tel: 0117 32 84915
http://www.bookarts.uwe.ac.uk/canon.htm
* The Arts and Humanities Research Council (AHRC) funds
postgraduate training and research in the arts and humanities, from
archaeology and English literature to design and dance. The quality
and range of research supported not only provides social and cultural
benefits but also contributes to the economic success of the UK. For
further information on the AHRC, please see the website
www.ahrc.ac.uk

Our online survey for the project continues at:
www.bookarts.uwe.ac.uk/asurvey08.htm

Online Forum can be joined at Artists Books 3.0:
http://artistbooks.ning.com
We would love to hear your views, and ask you to join in.
To do that you will need to join Artists Books 3.0 which is a
great resource for artists’ books itself and well worth it. All you
need to do is register at: http://artistbooks.ning.com and look
for us under 21st Century Book group.

OPPORTUNITIES
See page 7 also for: CALL FOR PAPERS!
Deadline 31st January
Traditional and emerging formats of artists’ books:
Where do we go from here?
A Conference on 9th and 10th July 2009 at the School of
Creative Arts, University of the West of England, Bristol, UK

Call for entries
We love your books - ‘Closure’ exhibition 2009
Here is an early call for entries for our 2009 open book arts
exhibition. The theme for our 2009 exhibition is CLOSURE.
Please submit books (A3 or under in size) specifically on this
theme. Our website www.weloveyourbooks.com contains all
the details - including a list of key words to get you started.

Where: Temporary Art Space, The Piece Hall, Halifax (UK)
When: August 2009
Fee: None
Details: This is it! The finale, the show to end all shows. We
intend to fill every single surface with art! How many artists can
you exhibit in one fifty-three foot room? Wall to wall creativity,
the biggest independent gallery show this summer. Blah, blah,
blah. Welcoming submissions from all student, amateur and
professional artists - there is no criteria.
Email details of work for submission (under 10MB total) and
web links to: info@temporaryartspace.co.uk
http://temporaryartspace.co.uk/DIY.html

INTERNET NEWS
If you are interested in setting ‘closure’ as a student brief or
book club theme, or you are interested in the exhibition touring
to your venue please email us. We look forward to hearing from
you. Emma Powell & Melanie Bush
curators@weloveyourbooks.com

Open Calls from Temporary Art Space
Temporary Art Space is an unfunded, artist-run project with a
lifespan of six months, situated in the magnificent Grade 1 listed
Piece Hall in Halifax and co-directed by Alice Bradshaw, Bob
Milner, Tom Senior, Kevin Boniface & Georgia Boniface.

Bookverks 2008
http://bookverks2008.googlepages.com
The Information Is Not Knowledge Project
Participating Artists Include: (in no special order)
Mary Lum / Sebastian Patane Masuelli / Buzz Spector
Dahlia Elsayed / Donna Ruff / Scott McCarney /
Champe Smith / Robert The / Seth Goodwin / Chris George
Doug Beube / Jennifer Carpenter / Hiroshi Kumagai
Nyugen Smith / Kevin Darmanie / Beth Ann Morrison Amanda
Friedman / Norm Francoeur / Michelle Wilson

We are also looking for volunteer Temporary Art Space
Assistants. For information about the space, the building & the
location see our website: http://www.temporaryartspace.co.uk/

Each artist was given one volume from a complete set of the
Encyclopaedia Britannica, and asked to do whatever they pleased
with it.

Very best wishes,
Alice Bradshaw, Bob Milner, Tom Senior, Kevin Boniface &
Georgia Boniface. Directors, Temporary Art Space

The site will be updated as more information is gathered.
Stay tuned.

Open Call for Proposals: DIY
Deadline: Friday 12th June 2009
Who: All artists
What: Any medium
Where: Temporary Art Space, The Piece Hall, Halifax (UK)
When: July 2009
Fee: None
Details: Do it yourself: art on the cheap, art created using the
most immediate resources, art that involves the public in the
creation. Whether you call it lo-fi, cut ‘n’ paste, punk or
some other dubious title, it’s art that is exciting, raw and not
pandering to the whims of the money soaked art market.
We have no money to offer but we do have free tea.

IDE(A/O)LOG(Y/UE)
The new blog from The NewLights Press in San Francisco.
IDE(A/O)LOG(Y/UE) a log of the ideas that Aaron Cohick has
for pieces of work.
http://newlightspress.blogspot.com/

NEW ARTISTS’ PUBLICATIONS
Announcing a new publication from The Caseroom Press
Tales to Change the World is the first of three collaborations
between The Caseroom Press and Jack Zipes.

If you have an idea for some kind of residency or art vs public
toe-to-toe mish-mash or you simply have super work to hang on
the wall then please email proposals with supporting images
(under 10MB total) and web links to:
info@temporaryartspace.co.uk

The six stories are illustrated with new black and white images
by Robert Mason. In Italy, Gianni Rodari would need no
introduction. A household name among educators and parents,
not to mention children, he is already considered by many
literary historians to be Italy’s most important writer of
children’s literature in the twentieth century.

Open Call for Submissions: Salon Show
Deadline: Friday 10th July 2009
Who: All artists
What: Any medium

The book is designed to be read in either English or Italian with the right hand page consistent for each language.
The reader simply turns the book over in order to read the
version they want.
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Original Concept,
Translation and Editing:
Jack Zipes. Design &
Production: Barrie
Tullett. Illustrator:
Robert Mason.
Softcover, 122 x 190
mm. Published by
The Caseroom Press,
Autumn 2008. ISBN:
978-1-905821-11-2.
Price £15.00
Available from:
The Caseroom Press at www.the-case.co.uk/Shop.html

A new book: Tobacco Novels by Dmitry Sayenko
This is a new book which I finished several weeks ago. For me
this book is unusual because I took a risk, and for the first time
published my own texts. Before, I had tried to write but never
dared to show the texts to anyone. The decision to publish them
developed somehow unexpectedly and rather easily. In practice,
almost all the written stories were dreamt by me and, having
woken up in the morning, I needed to capture these stories in
written form and make a few little corrections.

Code(x)+1 monograph series 2008-9
Announcing the publication of a monographic series
CODE(X)+1 devoted to the subject of book and print culture
under the editorial direction of Peter Rutledge Koch and
published occasionally by The Codex Foundation.
The book is a durable artifact in which author, reader, and the
artisans who make and preserve them enter into ordered and
potentially pleasurable relationships.
A printed book is enhanced by the materials and processes with
which it is made. The book-in the era of digital reproduction is an object of pleasure as well as a container of information.
To consult information relieved of the pleasures of turning a
page, smelling ink, or admiring the binding we can rely on the
internet. The book as “ark of deposit” requires neither electricity
nor fossil fuel to either read or maintain. The book as an object
dwells at the intersections of writing and art, philosophy and
poetics, science and scholarship.
The structure of a book is a sculpture for reading.
The meaning is transmitted and... The book remains.
CODE (X) + 1 monographs celebrate the culture of the book.
CODE(X)+1 number one: Robert Bringhurst. Why there are
pages and why they must turn.
ISBN: 978-0-9817914-1-8 12 pp.
5.5 x 7.75 inches 35.00 USD
CODE(X)+1 number two: Peter Rutledge Koch.
Art Definition Five and other writings.
ISBN: 978-0-9817914-2-5 24 pp.
5.5 x 7.75 inches 35.00 USD
CODE(X)+1 number three: Alan Loney. each new book.
ISBN: 978-0-9817914-3-2 24 pp.
5.5 x 7.75 inches 35.00 USD
Series 1- Complete: 100.00 USD for 3 issues.
(Standing orders encouraged)
The CODEX Foundation
2203 Fourth Street, Berkeley, California 94710, USA
Telephone: (510) 849-0673
www.codexfoundation.org

Thus, it is possible to call my new book a complete artist’s
book where the artist is the author not only of images but also
the text. Translating all of the text into English was almost
impossible because I have used a play on words and sounds
which works only Russian. Nevertheless the majority of these
stories have been translated into English without the semantic
losses. As a whole it’s possible to call this an ‘absurd’ book
because the historical characters - heroes of these stories, never
actually did the deeds that have been written about them in this
book, but it's fiction and has the right to an independent life.
The book is in two different versions, an edition of 8 numbered
copies in Russian, and an English version of 8 numbered copies,
for which I also made my own paper. Images: woodcuts/lino,
text: typeset Plantin 18, hand made paper by D. Sayenko, all
copies have a special slip case.
More detailed information about this book is on my personal
home page: www.artist-sayenko.com
Dmitry Sayenko, Russia

Good evening, good evening. So nice of you to come all this way.
A new zine by Gracia Haby
Featuring postcard collages exhibited as part of But for the moon
nobody could see us with Louise Jennison at Imp (AugustSeptember, 2008), and collected photographic ephemera and
postcards received in their original state from friends and
reworked with collage elements and text.
Postcard collages featured
include: Mind how you scamper,
Mind how you go in the capital,
A fine balancing act (I and II),
and Feeling gigantic.
Expect within the pages of this
zine to receive a little love with
your cabbage roll, to comb the
lawns of Killarney in Ireland,
to brake a few roof tiles in
Stockholm and discover blue
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skies in Germany. Yours affectionately, with crumpled whiskers
and sealed with a wet kiss - discover Postcard Travels, a sporadic
series of mail. 15 x 10.5cm, Colour and B&W copy, 32 page
printed zine with a bright red cover card and cardboard back,
with a glued spine. 6 AUS per copy, buy online at:
http://gracialouise.bigcartel.com/product/zine-good-evening

onestar press is pleased to announce some recent artists’ books:

Minnesota Center for Book Arts is proud to announce the
publication of Winter Ink, our twentieth annual Winter Book.
Winter Ink is a contemporary take on traditional Asian book
arts of woodblock printing, binding, papermaking, Sumi-e
ink drawing and calligraphy, featuring the work of LaotianAmerican writer Bryan Thao Worra, with contributions by
numerous local artists.

Robert Barry
One page book

The annual Winter Book publication is the embodiment of
MCBA’s artistic vision - to preserve and promote both the
traditional crafts of bookmaking (hand papermaking, letterpress
printing, printmaking and hand bookbinding) as well as the
contemporary exploration of the book as art. Since 1988,
MCBA’s annual Winter Book has engaged artists, designers,
papermakers, printers, bookbinders and community volunteers
in producing a handmade, limited edition artist’s book featuring
poetry or prose by a Minnesota author. Winter Ink is available in
three editions, ranging from the $30 Chapbook (limited to 150
copies) to the $475 Deluxe Edition (limited to 26 copies) all of
which can be ordered online at the MCBA shop at:
www.mnbookarts.org/theshop/winterbook.html

Marina Abramovic
100 Pisama / 100 Letters
Lisa Anne Auerbach
Unicycle shop

Marie José Burki
exposure : night
Renaud Auguste-Dormeuil
Fin de représentation
Nathan Carter and Matthew Ronay
The Final Run-iNs ONE! TWO!! THREE!!! FOUR!!!!
Jason Dodge
Homing pigeons
Melissa Dubbin & Aaron S. Davidson
Fallen Books
Sam Durant
...A Not So Simple Case for Torture
Maurizio Nannuci
Undisclosed Recipients

What’s going ON? How do we address our own writing and
that of our contemporaries? ON is a poetics compilation
featuring over twenty essays and exchanges by and about poets
of the same generation. The contributors make legible unique
aesthetic practices of the 21st century as they relate to larger
tendencies, histories and concepts.
ON features: Taylor Brady on Yedda Morrison, Brandon Brown
on Dana Ward, Jason Christie on Michael deBeyer, CA Conrad
and Brenda Iijima in conversation, Michael Cross on Thom
Donovan, Alan Gilbert on DJ/Rupture, Rob Halpern on Taylor
Brady, Jen Hofer and Sawako Nakayasu in conversation, Andrew
Levy on Arakawa and Gins, Edric Mesmer on Lauren Shufran
and Mark Dickinson, Thom Donovan on Brenda Iijima, Tenney
Nathanson on Beverly Dahlen, Richard Owens on Dale Smith,
Tim Peterson on kari edwards, Eli Drabman on Michael Cross,
Andrew Rippeon on C.J. Martin, Kyle Schlesinger on Emily
McVarish, Jonathan Skinner on Julie Patton, Dale Smith on Hoa
Nguyen, Suzanne Stein and Alli Warren in conversation, and
Katie Yates on Belle Gironda.

Annika Ström
Live!
Agnès Thurnauer
Life-size portraits
Ignacio Uriarte
A horizontal expansion...
All titles can be ordered from http://www.onestarpress.com

New books from Platform Projects:
One Hundred Year Star-Diary
Alec Finlay with Denis Moskowitz & Professor Ray Sharples
2008, Cloth-bound hardback, 208pp, b/w

Find out what’s going on, and spread the word to your peers,
colleagues, and students. Michael Cross, Thom Donovan, and
Kyle Schlesinger ON eds.
ORDER: ON is distributed by Small Press Distribution
http://www.spdbooks.org for $12 plus shipping.
Order direct from Cuneiform http://www.cuneiformpress.com
and US shipping is free! Use paypal or send USD checks to:
Kyle Schlesinger | Cuneiform Press 214 N. Henry Street,
Brooklyn, NY 11222, USA
Our website is: www.oncontemporaries.wordpress.com

“The closer one looks at a star the greater the distance from
which it returns your gaze”, says author Alec Finlay. This book
is an invitation to look into space and time. By noting down
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each major star event in the diary you begin where Ptolemy and
Galileo started. It presents all of the celestial events that can be
seen with the naked eye in an easy-to-read form.
One Hundred Year Star-Diary is a calendar and diary for the
next one-hundred years (2008-2108). It includes eclipses,
occultations and transits, comets and near-Earth objects.
This is a book to last someone’s entire life; a book that will
outlive many of us; a book to gift to a child, to hand on from
one generation to another.
This beautifully designed diary is now available in a hardback 1st
edition limited to 750 copies. Order from Amazon UK at
£12.00 (+ postage).

Specimen Colony: Six colonies for a European city
Alec Finlay with Alexander Maris, Andrew Morley,
Iain Pate and Jo Salter
2008, Paperback, 144pp, colour
Originally commissioned by the Bluecoat Gallery, Alec Finlay,
working in collaboration with artists Jo Salter and Alexander
Maris, produced Specimen Colony, a poetic meditation
on dwelling and diaspora. The project adopts the familiar form
of the nest-box, creating a series of colourful and exotic bird
designs, gleaned from postage stamps. The resultant colonies
are a mirror of the contemporary city with its hybrid, vibrant
communities.

A new publication from Redfoxpress’ Blue Fox Collection:
FRAENZ DASBOURG (Luxembourg)
Corps et Entre-corps
Concertina book between 2 wooden covers, size 10 x 16 cm.
Handprinted - screenprint on Arches paper, 65 colours.
2009, 100 copies, numbered and signed.
Price: 85 euros / 115 $ / 80 pds st. Subscription offer until
February 1st: 70 euro / 95 $ / 65 pounds GBP.
Available from Redfoxpress at: http://redfoxpress.com/new.html

Poem Work “Camouflage” Volume. XI by Shigeru Matsui
Soft-cover: 20 pages. Publisher: photographers’ gallery
(December 29, 2008) Price: YEN 525.
photographers’ gallery
http://pg-web.net/scb/shop/shop.cgi?No=238
pp@office.email.ne.jp
Shigeru Matsui
shigeru@td5.so-net.ne.jp
http://www008.upp.so-net.ne.jp/methodpoem/

The Birds of the British Isles and their Eggs
A small collection of tales by Elizabeth Willow
This is a bittersweet flight of fancy inspired by the desire to fly,
and comprises seven small stories written and illustrated by the
artist.
The book was specially commissioned for the first Liverpool
Artist’s Book Fair in November 2008, following a
performance of the stories upon a swing.

Featuring beautiful coloured nest-box schema, the birds and
postage stamps that inspired them, poems and an interview,
this is a wonderfully generous book. Order from Amazon UK at
£15.00 (+ postage)
You can also visit our Amazon shopfront
www.amazon.co.uk/gp/shops/index.html?ie=UTF8&sellerID=A2
K5GHRHWY9FJE for more books by Alec Finlay, Morning
Star Publications and Platform Projects.
All at cheaper-than-bookshop prices.
You can also visit the new weblog for Platform Projects
http://platformprojects.org which will be regularly updated
with our work, and features an archive of past projects.

The Bird of the British Isles and their Eggs
28 pages & dust jacket, 10.5 cm x 15 cm, ink-jet printed in an
edition of 49. £14 & postage.
Complimentary feather bookmark included.
For more information or to order contact Elizabeth Willow:
violetelizabeth@poetic.com
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REPORTS
Page Reference
A book, installation and online artwork by Nastassia Page
Nastassia’s Page is Page’s online artwork and its title is both
revealing and misleading. The word play between her name
and the way she displays her work is indicative of a certain
preoccupation with puns, her playfulness and her sweet, but not
saccharine, observations. But then the ownership of the page as
‘Nastassia’s’, is not the feeling a participant necessarily comes
away with. Indeed, Nastassia’s Page is really ‘My Page’, or ‘Your
Page’, for what comes with understanding the work is a feeling
of universality mixed with intimacy - of ‘me’ and of ‘us’.

The matrix layout of Nastassia’s Page allows two things.
First there is an overview, and this seems important to Page’s
work - not just that we garner a sense of what is to come but
also a metaphor for the framework of her life, which, whilst
varied, is interconnected. Then, of course, is self discovery. The
participant selects where he or she wishes to go next, we design
our own course; what Page gives us is not a static rendition of
everyday intricacies but a journey we mould ourselves.

Her distinct use of repetition, which never becomes ennui, is
seen clearly in her book Noted Too, ‘Don’t forget me / system/
Don’t forget me / Shadow of his former self / Don’t forget me’.
Noted Too can be opened at random to reveal something of
interest. However, read as a whole, her meanderings and
photography become structured and designed. This is the beauty
of Page’s work. There is something fateful to all her pieces, her
world is not chaotic. She observes the world, which is also the
world we live in. Her art is therefore partly ours.
Visit fanzeegen.com for more information and to see the online
artwork.
Alex Howell
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Coasts a 10 x 10 inches international, collaborative artist’s book
23rd November 2008
Fries Grafisch Museum Joure, The Netherlands
Report by Frans Baake, The Netherlands
Participants:
Kerena Angelova - Bulgaria
Margarita Peeva - Bulgaria
Frans Baake - The Netherlands
Karina Petkova - Bulgaria
Alex Barbaix - Belgium/The Netherlands
Birgit Pollak - Italy/Germany
Auke de Boer - The Netherlands
Jantsje Post - The Netherlands
Wilfried Bohne - Germany
Birgit Reichert - Germany
Colin Boone - England/Germany
Hiltrud Schäfer - Germany
Oep Elbers - The Netherlands
Baukje Scheppink - Germany
Monika Götze - Germany/The Netherlands
Marja Scholtens - The Netherlands
Claus-Uwe Heinrich - Germany
Doris y Emilio Sdun - Spain/Germany
Cees Hiep - The Netherlands
Thomas Siemon - Germany
Theo Hurter - Switzerland
Dorine Spoel - The Netherlands
Theo Kooyman - France/The Netherlands
Machtelt van Thiel - The Netherlands
Inga Kramer-Haantjes - The Netherlands
Julia Tsenova - Bulgaria
Louis Levelt - The Netherlands
Kestutis Vasiliunas - Lithuania
Marlies Louwes - The Netherlands
Joseph J. Visser - GB/The Netherlands
Reinhold Nasshan - Germany
Philip Ward- Great Britain
Darina Peeva - Bulgaria/Austria
Titi Zaadnoordijk - The Netherlands
On a snowy Sunday afternoon in November the launch of
‘Coasts’ a 10 x 10 inches international, collaborative artist’s book
took place in the Fries Grafisch Museum in Joure, north of The
Netherlands. This small and picturesque museum, is part of
Museum Joure but has independent status (in fact it is an island
itself in the museum
area), and thus, is a
perfect spot for events
like this. The ‘coasts’
project was initiated
by Joseph J. Visser,
bookmaker, composer
and organiser. In order
to create an international
bookwork inspired by
thoughts about coasts as seen from different angles, he invited
artists he had met and worked with in Spain, Lithuania,
Germany, Bulgaria and The Netherlands, amongst others,
to participate.
The subtitle about the 10 x 10 inches refers to the old meaning
of the word “inch” which meant “a small island” or a small
P.T.O. FOR MORE BOOK ARTS NEWS …

isolated piece of high land.
In Gaelic the word “in”
means “country” or “island”.
The people invited were
visual artists, composers,
poets and translators. After
two years of preparation the
book finally saw daylight in
this presentation at the museum. Before the book was presented,
a piece of music composed as part of this project by Joseph J.
Visser, Cees Hiep and Julia Tsenova, was performed by Louis
Levelt on piano and clavichord.
A song composed with the text
of British poet Philip Ward and
music by Louis Levelt was sung
by baritone Gerard Rooker.
After this, Auke de Boer played
some pieces on the carillon of
a local church. It gave a
wonderful impression; people standing in a wintery garden with
their umbrellas covered in snow, listening to fragile and intense
coastal tones coming from the carillon.

The contents of the works and their material production helped
to shape the overall presentation - ranging from thematic
references to dreams (the Israeli artist Belu-Simeion Fainaru’s
Broken dreams), numbers, and even stars (in the Star maps of
Avital Bar-shay, and A better star-line an altered book by
Armenian/Cypriot artist Hourig Torossian).
Nathalie Latham
(an Australian artist living in
Berlin) examined the lives
of individuals who were
exposed to radiation in
# 65 A journey to the closed
city - of Ozyorsk in the
Ex-Soviet Union. In this
work (see images on left),
photographs and written
journals complete the book,
which is displayed according
to the space available, so for
the exhibition in Nicosia
it was placed facing the
Green Line.
Diaries - often with texts and found materials showed some
personal responses where drawing often interacts or intervenes.
Book-object works were shown by the Berlin artist Ina Weber,
her handbag with stitched comments referred to complex
relations between music, philosophy, art and literature. George
Barber (also Berlin) de- and re - constructed a book and its title.
Elisabeth Doering (USA) recollected her “chance-choice”
findings - playing cards which she collected on her extended
journeys.

The book itself is in the form of a square, and is published in an
edition of 86 copies, in which the separate pages are connected
by means of a Japanese binding. Containing an unpredictable
and handsome mix of varied expressive components: musical
compositions, letterpress printing, linocuts, computer-based
prints and so on. It was a lot of work to translate all the texts
and poems into Dutch, German, English and Bulgarian, but the
translators managed it well. Each participant received two copies
of the book as payment for their participation, with the rest of
the edition being available for sale. Later this year the exhibition
will continue at the P.K. Yavorov Library in Burgas, Bulgaria.
www.fransbaake.nl

A book for a lifetime - Visual reading Sensing meaning
A short review of the exhibition at THE ARTSPACE, Nicosia,
Cyprus, by the curator Horst Weierstall
The artists’ books in this project were derived from visual and
conceptual sources as diverse as photography, text and image,
fired clay and metal pages, re- and de- constructed books and
a performance event of washing hands before handling a book
(Stella Evangeliou, Cyprus).
Haris Pellapaisiotis’ installation at the Moufflon Bookshop
even made use of the walls as a hard cover for his photographic
visual narrative work. Having gathered works from 12 different
countries, I noticed cross-cultural traits, which were reflected by
the books and the book makers; incorporating journeys within
journeys, memories within memories, stories within stories.

Issues of text, context and
the library were prevalent
in Labyrinth (by MariaLucia Cattani a Brazilian
artist), the message from St.
John (Heidy Hollemweguer
-Campos a Peruvian artist
in Scotland) was pierced
onto a single page to be shown against the light; Sumi Perera
(UK) commented on the Death of the author and Susan Porteous
(USA) made an altered book Maturity which suggested another
reading through the erasure of texts.
Silvia Henze (Germany) sent a fired ceramic page from
Hamburg, to arrive in Nicosia broken into pieces (which formed
pages), as a reminder of Duchamp’s broken Large glass work.
“These books talk,” said one visitor - and perhaps this remark
reminds us of the feeling, or the sense of meaning that artists’
books often evoke beyond their formal, textural and material
characteristics.
A book for a lifetime - Visual reading
Sensing meaning - an exhibition of
one of a kind and altered books
(22/11/2008 - 13/12/2008).
Organised by Horst Weierstall at
THE ARTSPACE and Moufflon
Bookshop and Publications in
collaboration with the Goethe
Institute, Nicosia, Cyprus.
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Common Senses - The 13th release from Ensixteen Editions,
London N16.
Every man’s memory is his private literature. - Aldous Huxley
Creator of the ‘bio auto graphic’ series, London-based artist and
writer Mike Nicholson, has released a new five - part narrative
edition. He writes:
This marks the end of my first research project in association
with Smith College, Massachusetts - and more specifically the
curator of their Mortimer Rare Book Room, Martin Antonetti.
At the heart of it all are my parallel lives as artist and tutor,
the challenges of which often mirror each other - the doubts,
inconsistencies, apparent limitations that test our adaptability
but might just enrich the final outcome. The unexpected sheds
new light on answers that may once have satisfied us - and we
must question things all over again.
What stories grow in structures of education, between those
that pass through and those that stay, those inside and outside?
Such questions certainly shaped my early thoughts even before
I opened suitcase, sketchbook or digital files. During 2007 and through initial research funding from the University of
the Creative Arts at Epsom - I returned to Northampton,
Massachusetts and Smith College within it, after a fleeting
visit made in 2005.

forward with us. The links between emotion and place also run
through each, aligned respectively to Learning, Identity, Smith,
Place and Self. Themes of the changing roles as we age through
life, the clichés and subversion of gender, the pleasurable
re-editing of identity… all found a place.
So I delivered a lecture called ‘Line’s Ending: Creating Common
Senses’ and closed the circle where I started it - a long way from
home but grateful for the hospitality of my host Mr. Antonetti
and the thoughtful discussion of the work - ideas, process,
context - by fellow academics, students and artists. I can only
recommend it.
The open edition deploys my usual hand-generated graphic line
and text - alongside new forays into photography and collage presented in A5 laser-copied ‘zine’ format embodying Drucker’s
‘democratic multiple’. It has already been acquired by collections
including the Tate, Manchester Metropolitan University, UCA
Epsom and Smith and Amherst colleges, Massachusetts.
The set costs £20 plus modest postage - contact me on
ladnicholson@yahoo.co.uk to order one or discuss any
other matters pertaining.

I was trying to throw a line out - to a point of mutual
understanding with this other place of learning, establish
what we shared and where we differed. It began as an ink
line - while sitting on the hot front steps of their Neilson
Library, snatching the images of passers-by. First line, first
sketchbook page, first puzzle-piece. Other details; Smith’s global
liberal arts reputation, it’s significance as a women’s college tied
to wider histories of feminism, or intense individual stories like
that of Sylvia Plath, did not factor in my choice.
I simply tried to interpret places and the people in them - and
perhaps find a commonality, a sense of my self - along the way.
I also opened out my process - interviewing faculty academics,
students, members of the outside community, folding in email
reminiscences from others involved in writing, teaching, book
arts. In this way the results are less wholly subjective, less slaved
to my thoughts alone - and invoking these voices refreshed the
format considerably.
The narrative evolved - made as it was during a time of war,
stumbling empires, shifting politics and power, imploding
morality - and I actually think the result is a hopeful one,
showing what really matters to us all at the end of the long,
hard day… the small things that sustain us through such private
and public storms. Appropriately enough I lifted the pen from
the page, laid the final line, on the day of the US Election last
November.
Soon after, at Smith, I uncorked the result - five books called
Common Senses.
The set carries the motif of our human senses filtering environment and our place in it - especially in
consideration of what we learn and how much of it we take
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Mutanabbi Street Broadsides

Can you contribute a broadside print?

Many thanks to all the artists and writers who contributed
broadsides to the second call of the project’s January deadline.

We are asking each printer to contribute at least fifteen signed
and numbered broadsides so that we can make sets and sell
them. Proceeds will benefit Doctors Without Borders.
Broadsides should be between 9” x 12” and 12” x 18” (portrait
or landscape orientation). Paper is the choice and responsibility
of the printer.

The third round is now in progress, so please join us,
the deadline for the third call is APRIL 15TH 2009
To protest & commemorate the bombing of Mutanabbi Street,
the centre of bookselling in Baghdad, on March 5th 2007, the
MUTANABBI STREET COALITION* is organising readings
and other events that will begin in March 2009 as a fundraiser
for Doctors Without Borders.
On March 5th 2007, a
car bomb was exploded
on Mutanabbi Street in
Baghdad. Mutanabbi
Street is in a mixed
Shia - Sunni area.
More than 30 people
were killed and more
than 100 were wounded.
Mutanabbi Street, the
historic centre of
Baghdad bookselling,
holds bookstores and
outdoor bookstalls, cafes,
stationery shops, and
even tea and tobacco
shops. It has been the
heart and soul of the Baghdad literary and intellectual
community.
Any group that wants to control a people also wants to control
the content of every printed page, and they inevitably come to
regard any other unsanctioned page as a possible threat.
Oppression extracts not just a terrible human toll, but it
also subtracts the words and images of the writers/artists who
hold and express the cultural memory of any people.

One example of an artist’s contribution from the UK is David
Kirby’s broadside above, which can also be seen at:
http://www.t8gallery.com/page36.htm

We are extending our call to letterpress printers to contribute a
personal response to the bombing on Mutanabbi Street.
You can view broadsides from artists from the first call at the
Florida Atlantic University/Jaffe Center for Book Arts site:
www.library.fau.edu./depts/spc/JaffeCenter/jaffemutanabbistreetstartshere.htm
The second and third calls for works will also be archived on the
website. We would like to invite more artists from around the
world to add to the archive, to bring the total to 130 broadsides,
which is the approximate number of people killed and wounded
on Mutanabbi Street that day.
We are interested in a personal response from YOU. Your own
writing, or the writing of poets in combination with powerful
visuals can speak to the commonality of Mutanabbi Street with
our own streets. Please be certain that copyright permission is
held for any work you undertake; we will be unable to include
the broadside in the sets for sale if copyright is not indicated.
The content is your choice.

Nadia Chalabi printing her broadside edition for Mutanabbi Street at
UWE Bristol this January

DEADLINE FOR THE BROADSIDES: APRIL 15TH 2009
If you are interested in participating, please email Lisa Beth
Robinson at: robinsonli@ecu.edu to be added to an email list
and receive information as it develops, and we will know how
many broadsides to plan to receive.
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THANKS, and we look forward to working together.
* For further information contact:
Coordinator of Mutanabbi Street Broadside Project,
Lisa Beth Robinson, at: robinsonli@ecu.edu
or Beau Beausoleil at: overlandbooks@earthlink.net
MUTANABBI STREET STARTS HERE.
European artists who would like to contribute, to save postage
costs to the USA, you can send your prints to Sarah Bodman
(by 10th April 2009), to be sent on at no cost to you, at:
Centre for Fine Print Research, UWE, Bristol, School of
Creative Arts, Kennel Lodge Road, Bristol, BS3 2JT, UK
Tel: 0117 32 84915. Please email Sarah.Bodman@uwe.ac.uk
to say they are coming when you send them.

Knowledge is not simply another commodity. On the contrary.
Knowledge is never used up. It increases by diffusion and grows
by dispersion.
Daniel J. Boorstin
Ignorance is the curse of God; knowledge is the wing wherewith we
fly to heaven.
William Shakespeare

Upcoming Artist’s Book Fairs - Save the dates:

12th International Contemporary Artist’s Book Fair
Friday 6th & Satruday 7th March 2009
11 am - 6 pm both days
The Parkinson Court, University of Leeds, UK

BABE - Bristol Artist’s Book Event
Saturday 4th & Sunday 5th April 2009
10 am - 5 pm both days
Arnolfini, Bristol

Vest of Knowledge
Doug Beube
2008
21 x 20 x 5 in.
altered book, wire, wax, metal, vinyl
vest fabrication by Shipra Mishra
http://limnartgallery.com

LATE NEWS
UWE Bristol Exhibitions
Doug Beube will be exhibiting new bookworks at Bluedahlia’s
Studio gallery at 3435 Cesar Chavez, #315, San Francisco, CA
from 17th January, and at LIMN Art Gallery, 292 Townsend St.
San Francisco, CA from 9th January.
His new work includes: sixteen altered books in Vest of
Knowledge, constructed from an Encyclopedia Britannica that
sit inside individual pockets of a vinyl vest. Dark brown wax
seals the top and bottom of each book. Black and red wires
clamp onto the metal hooks embedded in the top of each of
the cylindrical books. The construction of books, connecting
wires and fabrication of the transparent vinyl, references a
suicide jacket. The vest hangs on an individual clothing stand
that viewers can walk around.
Vest of Knowledge is antithetical to the proverbial suicide vest.
Instead of using explosives, which destroys life and kills when
the bombs are detonated, in Vest of Knowledge, the altered
books when they metaphorically discharge, the tomes
imaginatively burst into streams of knowledge and everyone in
the vicinity is struck with either propaganda or wisdom.
This is one reading of the artwork. My vest will not actually
explode, but it certainly appears dangerous. As Francis Bacon
so aptly states, “Knowledge is Power.”
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Bower Ashton Library opening hours, term time:
Mon - Thurs 08.45 - 20.00, Friday 08.45 - 17.00
Saturday 09.30 - 13.00
Please call to check opening hours before travelling
as times vary during inter-semester weeks and vacation
periods (usually Mon - Fri 09.00 - 17.00, closed Saturdays)
Library issue desk Tel: 0117 328 4750
If you have any book arts news, please email items for the
Book Arts Newsletter to: Sarah.Bodman@uwe.ac.uk
Please supply any images as good quality RGB jpegs (300 dpi)

NEXT DEADLINE: 9TH FEBRUARY 2009
FOR THE MARCH - APRIL NEWSLETTER
Sarah Bodman, Centre for Fine Print Research
UWE Bristol School of Creative Arts, Department of Art
and Design, Kennel Lodge Road, Bristol BS3 2JT, UK
www.bookarts.uwe.ac.uk / Sarah.Bodman@uwe.ac.uk

