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Artists’ Books Exhibitions at Bower Ashton Library
School of Creative Arts, Department of Art and Design
University of the West of England, Bristol, UK
Artists’ Publishing Part I
1st May - 14th June 2009
A selection of books which will form part of the larger
New Wave exhibition of artists’ publishing later this year
(at Impact Printmaking Conference in September).
These books have been chosen to demonstrate some of the
areas of interest in our AHRC supported research project see
http://www.bookarts.uwe.ac.uk/canon.htm
We are not concerned with categorising books by format,
these publications are concerned with content; a small mirror
of the world, books that are political, observational, reflective,
humorous, calls to action, treatises, books that talk to each other,
books that question our relationship with both the word and the
world. The books featured include:

Unforeseen Alliances, Sally Alatalo writing as Anita M-28;
Legendary, Lexical, Loquacious Love, Karen Reimer writing as
Eve Rhymer (Sara Ranchouse Publishing) decimals of feelings
and quandaries by seekers of lice, and Nuit und Niebla by
Andrew Blackley.

These are just a few examples of the books that we will
also show and archive online later this year. The reason
we are showing some of them now, is that we want to
remind you that our survey is running online alongside
the ABTREE diagram and we want your opinions please!
The survey is open until the end of July, and we would
appreciate your views; there are forms for Academics/Instructors,
Book Artists, Collectors /Curators (private and institutional),
Dealers, Presses /Publishers and Students all online at:
http://www.bookarts.uwe.ac.uk/asurvey08.htm

Earle D Swope’s Halliburton Code of Ethics; The Patriot Act:
Everybody is Suspicious Martina Groß & Hanns-Christoph Koch
(Bracketpress), Michael Ryan’s Into the Red Zone and Smoking
Guns and Desert Rats, Foundry’s fnd013(b) Decline and Fall.

Angie Waller’s Home of Tycoons

www.blurb.com/bookstore/detail/345790

The High Window, Emily Artinian; Pivot, Helen Douglas and
Thomas Evans and Illiers Combray Helen Douglas and Zoë
Irvine (weproductions), The Villages, Homes of Tycoons and Data
Mining the Amazon by Angie Waller; La Forme-Valeur by Sharon
Kivland; Lubb Dup, Ann Tyler, and Karen magazine issue 4.
Manifestozine, Liver& Lights No. 38, John Bently/Afterabbit;
NewLights Press Manifesto. This is a Paper Trinket for You to Wear,
David Shrigley (Bywater Bros. Editions), and Nondescription
of the World XVII, by Radoslaw Nowakowski. With my Right
Hand by Les Coleman, and With my Left Hand by Erica van
Horn; Camouflage Vols I - XIII by Shigeru Matsui and Make
by Katherine Johnson.
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The ABTREE diagram is also on the same page and is
downloadable as a PDF file. You can make your alterations to
the ABTREE diagram electronically or physically, sign it (if you
want) and email or post it back to us before the end of June, we
will include it in the exhibition wall for our conference in July
and for the Impact conference in September.
We have had some great diagrams back already - some agree,
some disagree, some have added, deleted, rearranged or just
started again. It is really up to you to make it reflect your view
of what can and cannot be an artist’s book. Many thanks to
those of you who have already participated.
For links to reports, the online discussion forum on Artist
Books 3.0 and more information on the project, please see:
http://www.bookarts.uwe.ac.uk/canon.htm
We hope to hear from you soon!
Sarah Bodman / Tom Sowden
P.T.O. FOR MORE BOOK ARTS NEWS …

BLINK is a group exhibition that reunites practising
professional artists who graduated from Bradford College,
Master of Arts Printmaking and Photography Course in 2008.

EXHIBITIONS
Lady Vengeance - Artists’ Books by Sarah Bodman
The exhibition previously at 23 Sandy Gallery will be shown
from Monday 4th May - Monday 1st June, at the Collins
Memorial Library, University of Puget Sound, 1500 N. Warner
St. #1021, Tacoma, Washington 98416-1021, USA.
www.ups.edu/library

ionarts members exhibit together choosing subjects of common
interest. This time they are taking a new look at Landscape,
showing research material together with contemporary artwork.
Three exhibitions will be at the Yorkshire Craft Centre Gallery,
Carlton Street, Braford BD7 1AY, until 15th May 2009.
The gallery is open from 10 am - 4.30 pm Monday to Friday.
www.ycc.bradfordcollege.ac.uk / www@bradfordcollege.ac.uk
Tel: 01274 438965

A New Leaf : An introduction to the world of artists’ books
1st May-5th June
An exhibition at Yateley Library of artists’ books, borrowed
from the collection of the Centre for Fine Print Research, based
at the University of the West of England in Bristol. This small
but diverse display aims to provide visitors and library users with
a glimpse of the exciting and innovative field of book arts and
includes works by Sophie Calle, Michael Landy, Stuart
Mugridge, Jonathan Monk and Pavel Büchler.
Ghérasim Luca cubomanies, collages, livres, documents
Until 16th May 2009
Centre des livres d’artistes, Saint-Yrieix-la-Perche, France
Catalogue available at http://cdla.info/en for more information.

The exhibition runs from 1st May until 5th June during library
opening hours at Yateley Library, School Lane, Yateley,
Hampshire GU46 6NL.
Email robert.bealey@hants.gov.uk for further info.

Michael Lonsdale reads Ghérasim Luca on Friday 15th May at
8 pm at the centre culturel JPF in St-Yrieix.
A concurrent exhibition: “petits feux” includes works by:
Bernard Aubertin, John Bevis, Marinus Boezem, George Brecht,
herman de vries, Peter Liversidge, Anthony McCall, Edward
Ruscha, Roman Signer and Telfer Stokes. Until 16th May

Breaking with Convention: Avant-garde Artists’ Books
Until Sunday 24th May 2009
Gallery 369, The Minneapolis Institute of Arts

Centre des livres d’artistes, 1 place Attane
87500 Saint-Yrieix-la-Perche, France
Tues - Sat: 11.00 - 13.00 / 14.00 -18.00 except public holidays.
Free entry.

Three Exhibitions
Yorkshire Craft Centre Gallery, Braford Until 15th May 2009
In April the Yorkshire Craft Centre Gallery will host three
exhibitions from three overlapping groups. The exhibitions
include portfolios, multiples, and all kinds of reproducible
art forms demonstrating that printmaking is now used in such
versatile ways that the more traditional subject descriptions have
been superceeded.
The MULTI-BOX Project
Contemporary Printmaking in Britain
Curated by Manya Donaque, Barbara Greene and Colin Lloyd
An exhibition of the work of the founders and collaborators of
MULTI- to celebrate the first year of MULTI’s existence.
The exhibition will show the wide range of interests of MULTI
members and guests, focusing on the main themes of interest
to MULTI. These are; Excellence, Criticality, Diversity,
Multiplicity, Flexibility, Creativity, Professionalism,
Experimentation and Debate.
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Surplus Value Books #13-Deluxe Edition, 2004, Wilber H. Schilling and Daniel
E. Kelm. Vinyl, plastic, cloth, metal, paper, wood and other various materials

This exhibition highlights some of the more daring and
unconventional examples of modern and contemporary
artists’ books in the MIA’s permanent collection.
Minneapolis Institute of Arts
2400 Third Avenue South
Minneapolis, MN 55404, USA
Free Exhibition.
See www.artsmia.org for opening hours.
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After Light - a series of poems by Nancy Campbell in response
to photographs by the artist Paula Naughton were recently
showntogether with work by members of the book arts collective
AM Bruno at Bookartbookshop,17 Pitfield St, London.
You can read a little more about the work at
http://nancycampbelle.blogspot.com/2008/07/work-inprogress.html

Public Library Artists’ Books Collection and a member of San
Diego Book Arts.
Athenaeum Music & Arts Library
1008 Wall St. La Jolla, CA 92037, USA
Open Tuesday - Saturday, 10 a.m. to 5:30 p.m.
Wednesdays until 8:30 p.m.
www.ljathenaeum.org

Abecedarian Gallery Exhibitions in Denver, USA

The Book Borrowers:
Contemporary Artists Transforming the Book
On show until 14th June 2009
Bellevue Arts Museum, USA

Box of Eros by Alicia Bailey, Ravenpress

The Chalice Series - mixed media/ceramic bookworks by
Jennifer Jeanelle, in the Reading Room. Until May 16, 2009
In the Chalice Series, a series of small clay books, Denver
sculptor Jeanelle addresses a connection with time and materials
by appropriating the archetypical Venus figure while connecting
it with a modern audience through touch and interaction.
Boxy Books - in the Reading Room - May 28 - July 3, 2009
Curated by gallery director Alicia Bailey, this is an exhibition
of artists’ books that are either ‘boxy’ in demeanour or utilise
the box as a conceptual as well as visual tool.
Abecedarian Gallery
910 Santa Fe, #101, Denver, CO 80204, USA
Gallery hours Thurs-Sat 1 - 5pm - 1st & 3rd Fridays 1 - 8pm
www.abecedariangallery.com

Artists’ Books Exhibitions
At the Athenaeum Music & Arts Library, USA
North Reading Room Exhibition
Selections from the Athenaeum’s Erika and Fred Torri Artists’
Books Collection: Ed Ruscha, books
Until - May 9th
The Athenaeum recently completed its collection of Ed Ruscha’s
conceptual artist's books from the 1960s and 70s, with the
acquisition of Dutch Details. Dutch Details was commissioned in
1971 by the Groninger Museum in the Netherlands, and today
is very rare. This is the first time this collection, the only one of
its kind in the region, will be exhibited.
Main Gallery Exhibition
Seventh Biennial Artists’ Books Juried Exhibition
May 16 th - June 20th
The Athenaeum has earned a reputation as a premiere supporter
of book artists. This biennial exhibition, open to all U.S. artists,
will be juried by Stanley Strauss, former director of the Cerritos
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Jacqueline Rush Lee, altered book from the Devotion Series; used books, handpainted inks.

An exhibition of sculptural altered books by artists including:
James Allen (WA), Noriko Ambe (NY), Gary Berg (WA),
Long-Bin Chen (NY), Casey Curran (WA), Brian Dettmer
(GA), Alan Corkery Hahn (WA), Jenn Khoshbin (TX), Jane
Lackey (WA), Guy Laramée (Canada), Jacqueline Rush Lee
(HI), Georgia Russell (UK) and Yuken Teruya.
Bellevue Arts Museum
510 Bellevue Way NE , Bellevue, WA 98004, USA
Tel: 425 519 0770
www.bellevuearts.org

The Book As Art: Artists’ Books From The National Museum of
Women in the Arts
Boston College McMullen Museum of Art
Until 31st May 2009
The Book as Art presents four decades of artists’ books by the
medium’s finest female practitioners from around the world.
Examples on display, often sculptural in form, reveal an
innovative interweaving of image and text through the use
of a broad range of media, materials, and techniques.
Over the past two decades, the National Museum of Women in
the Arts in Washington, D.C. has assembled one of the premier
collections of artists’ books. The eighty-seven objects displayed
explore a multitude of subjects: nature, travel, dreams, magic,
loss, family, motherhood, food, histories, and the role of the
muse. A catalogue by the exhibition’s curator, Krystyna
P.T.O. FOR MORE BOOK ARTS NEWS …

Wasserman, Curator of Book Arts at the National Museum
of Women in the Arts, accompanies the exhibition.
Boston College McMullen Museum of Art
140 Commonwealth Avenue
Devlin Hall 108
Chestnut Hill, MA 02467, USA
Tel: 617-552-8100
http://www.bc.edu/bc_org/avp/cas/artmuseum/
Boston College’s McMullen Museum of Art is free and open
to the public. The hours of operation are: Monday-Friday 11:004:00, Saturday and Sunday 12:00-5:00

Books to hold or let go
CraftACT, Australia
25 artists will take part in this exhibition at CraftACT from
14th May 2009 to 20th June 2009. Caren Florance from the
Australian National University has worked with poet Rosemary
Dobson and printmaker Rosalind Arkins to produce the books
contents leaving the exhibiting artists to bind and present their
book. 25 books all different but with the same printed pages.
CraftACT, 16 National Circuit, Barton ACT, Australia
http://www.craftaustralia.org.au

An exhibition: revue futura 1965 - 68
from the centre des livres d’artistes will be on show at
galerie ARKO, 3 place Mossé 56000 Nevers, France
Until 9th May 2009
Featuring works by: Mathias Goeritz, Klaus Burkhardt, Max
Bense, Reinhard Döhl, Claus Bremer, Augusto de Campos,
Edward Lucie Smith, Dieter Rot, Emmett Williams, Louis
Sukofsky, Frieder Nake, Bohumila Grögerova Josef Hirsal, Ian
Hamilton Finlay, Carlo Belloli, Jonathan Williams, Wolf Vostell,
herman de vries, Hiro Kamimura, Wolfgang Schmidt, Peter
Schmidt, André Thomkins, Pierre Garnier, Robert Filliou,
Hansjörg Mayer, Franz Mon, Reinhard Döhl, Edwin Morgan,
Bob Cobbing and Dick Higgins

Ø (island) exhibition (handbound books, artists’ books and
book-objects) - and special exhibition with works by artist
Mogens Otto Nielsen. 8th May - 25th June
Informal workshop area - arts and crafts folk exhibit their work,
demonstrate their techniques and tell visitors about their art or
craft.
Book Arts Center: reading corner where you can browse or learn
about book arts - in the book-café you can relax and compare
notes over a cup of coffee …
talks
workshops & demonstrations - book arts and crafts
music and story-telling
bookcafé
reading corner
For more information please see the full programme on the
website at: http://bookarts-doverodde.dk
Doverodde book-arts festival,
Fjordstraede 1, Doverodde,
DK-7760 Hurup Thy, Denmark.
Tel: +45 97 95 92 66

25 years of Liver and Lights!
An exhibition celebrating 25 years of this most celebrated of
underground institutions at
House Gallery
70 Camberwell Church Street
London SE5
Friday 8th - Wednesday 20th May 2009
Open mon-fri 10-4.30pm Sat 10-5pm
(Private View Friday 8th May 6-9pm)

You can download a catalogue and more information at:
www.cdla.info
The exhibition “petits feux” with works by Bernard Aubertin,
John Bevis, Marinus Boezem, George Brecht, herman de vries,
Peter Liversidge, Anthony McCall, Edward Ruscha, Roman
Signer and Telfer Stokes continues until 16th May 2009 at the
centre des livres d’artistes, 1 place Attane F - 87500 Saint-Yrieixla-Perche, France. www.cdla.info

Doverodde book-arts festival
Doverodde, Denmark
Friday-Sunday 8-10 May 2009
A meeting place in beautiful surroundings by the Limfjord;
where artists and crafts folk can exchange experiences and gain
inspiration, where those who want to know more about book
arts can see, listen and try, and where visitors to the area can
enjoy a unique experience.

For a quarter of a century John Bently has annually (sometimes
bi-annually!) catapulted a new book at the world, under the
pseudonym Liver & Lights. This exhibition celebrates these
books, being a selection box of the most flavoursome bits
from those 25 years, including prototypes, original paintings,
illustrations, text experiments, invitations, begging letters and
the books themselves.
A constantly evolving species, these books have ranged over
the years from very handmade to very machine made.
They have been sold in galleries, shops and at performances.
Back in their beginning in the cold war eighties, they were a
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Place, Identity, Memory - an international exhibition of
artists’ books curated by the IRIS group.
Gracefield Arts Centre, Dumfries
23rd May - 28th June 2009
Seventy international artists have been selected to show up to
seven book-works each on the theme of Place, Identity, Memory.
The exhibition will tour the region until October when, to
coincide with the Wigtown Book festival, it will be in Stranraer.

kind of ongoing manifesto, plotted and planned by Bently and
likeminded colleagues Stephen Jaques and James Blundun,
mutating into a chronicle of the Deptford underworld.
The books became a strange kind of history textbook, filled
with acutely observed London characters, found objects; books
in boxes, parodies of the Livre d’artiste.
Throughout the nineties the books were performed live as low
budget impassioned pub theatre, soundscaped by the amazing
Cellist Harvey Eagles.
Extended into the art world on gallery walls, they got political
and railed against injustice. They got banned from galleries and
even one whole town. They became community projects- records
of people and places; the homeless, Harrow, Fife, Dundee, South
London. Eventually, some of them got collected by museums!
Liver & Lights celebrates low tech printing and is a kind of
deposition of discarded reprographics -Print Gocco, stencil,
rubber stamps, letterpress photocopies, silk screen, lino, inkjet.
They are made to perform, in the hand and beyond the pages.
They became plans for music, most recently with the band
Afterrabbit - (Alan Outram, Phil Outram and Oliver Briggs); a
collection of musicians brought together by the books themselves. Sometimes they contain CDs; aping the style and shape
of records, fanzines, illustrated books.

Cocoon books by Jan Fairbairn Edwards

IRIS, the group of artists responsible for curating this exhibition,
was first formed in 2007 specifically to develop awareness of
artists’ books in Scotland and to make Dumfries and Galloway
a recognised centre for this art form. A programme of artist-led
workshops, seminars and artist curated exhibitions in association
with colleges, schools, galleries and literary groups is proposed
and approaches have been made to found an archive within the
Crichton University campus.
Place, Identity, Memory, gathering work from all over the world,
is an important international event. The informal context of the
exhibition will offer a rare chance to see the broad spectrum of
artists’ books outside the museum context, to actually handle the
works of art and turn their pages, so much part of the experience
special to artists’ books.
Gracefield Arts Centre
28 Edinburgh Road, Dumfries DG1 1JQ
Galleries open Tuesday to Friday 10am - 5pm
Saturday 10am - 12pm & 2pm - 5pm
Tel: 01387 262084

Most recently they have been celebrations: of a DIY lifestyle, of
a campervan, mundane household objects, late fathers, children,
friends and neighbours and the useless beauty of printed money.
They have been many things, but never the same, neither in
shape or motivation or purpose
A lifelong celebration of the book.
41 volumes in 25 years…

Further info. contact: John Bently Liver & Lights Scriptorium,
229 Railton Rd London SE24 0LX. Tel 0207 501 9566
www.liverandlights.co.uk www.myspace.com/afterrabbit
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kunst(boek)werk
Until May 24th
W139, Amsterdam
Valiz and W139 are organising Kunst(Boek)Werk
[Art(Book)Work], focusing on art books from a range of
smaller independent publishers in the Netherlands and Belgium.
The presentation of the various publications takes the form of an
exhibition, a unique temporary W139 art book shop, and ten
days of workshops and salons for professionals: artists, curators,
art historians, social scientists, philosophers, art critics, reviewers,
publishers, sponsors, art institutes and others, as well as students
in these fields. The salons (evening programmes), on the other
hand, are intended for a general interested public.
P.T.O. FOR MORE BOOK ARTS NEWS …

Kunst(Boek)Werk aims:
- to show the diversity of art books by independent art publishers and artists and to increase their visibility;
- to encourage exchanges between publisher and publisher,
between publishers and contributors to the contents of their
publications (artists, editors, curators, graphic designers, etc.),
and between publishers and the largest possible interested public.
W139, Warmoesstraat 139, 1012 JB, Amsterdam
www.w139.nl

Johan Deumens - Exhibition in the gallery until 9th May
Luftbild - Christiane Baumgartner

In the last eight years, Nieves has become one of the most talked
about names in European publishing and Sommerhalder recently
won the Jan Tschichold award, a prestigious award given
annually on the occasion of The Most Beautiful Swiss Books
competition.
The exhibition will feature over 100 zines published by Nieves
since 2004, making them available for reading and perusing.
Also on view will be a broad selection of books published by
the press since 2001. The Nieves Zine Box 2008 is produced in
an extremely limited edition of 20 and contains a complete set
of the zines produced in 2008. The authors include Keegan
McHargue, Beau LaBute, Mari Eastman, Geoff McFetridge,
Frédéric Fleury, Reala / Körner Union, Eddie Martinez, Susan
Gianciolo, Anthony Record, Tal R, Jonas Delaborde, Beni
Bischof, Himaa, Rick Myers and Stefan Marx. The Nieves Zine
Box 2008 retails for $250 and can be purchased at Printed
Matter’s storefront at 195 Tenth Avenue, New York, NY 10011
or online at www.printedmatter.org

Az-Alpha-Alef - Drawings and Artists’ Books by the
MTM GROUP: Michael Bensmann, Tamara Ivanova and
Michael Molochnikov
Until 22 May 2009
GAD Gallery, Berlin
Preservation and advancement of the traditions of the Russian
artist’s book, has been brought together by three Russian artists
living in Berlin. The exhibition of the artists’ books of Michael
Bensmann, Tamara Ivanova and Michael Molochnikov will run
until 22nd May 2009 in the Berlin art gallery “GAD”.
Berlin Christiane Baumgartner, 2009 woodcut on kozo paper, 70 x 90 cm
©VG Bild-Kunst, Bonn

Johan Deumens Gallery
Donkere Spaarne 32 zw, 2011 JH Haarlem, The Netherlands
Tel: +31 (0)6 22 45 15 45
www.johandeumens.com
info@johandeumens.com

Nieves - An Exhibition
Until May 23, 2009
Printed Matter, New York
Printed Matter is pleased to announce an exhibition with the
legendary Swiss publisher Nieves. The exhibition will feature a
full retrospective of Nieve's zine program since 2004 as well as a
selection of the books published by the press since its founding
in 2001. The exhibition will also serve as a book launch for new
titles by Henry Roy, Katerina Christidi, Harmony Korine as well
as the compilation Zine Box 2008.
Nieves was founded in 2001 by Benjamin Sommerhalder,
following the demise of his short-lived magazine Zoo.
From the start, Nieves has published critically acclaimed,
yet diverse, publications from a who’s who of visual delinquents:
Rita Ackermann, Linus Bill, Robin Cameron, Larry Clark,
Marcel Dzama, Chris Johanson, Kim Godon, Spike Jonze,
Harmony Korine, Ari Marcopoulos, Mike Mills, Rick Myers,
Aaron Rose, Ed Templeton, and Andrew Jeffrey Wright to name
but a few. The publications have taken on a variety of forms,
from limited edition, photocopied zines, to more-formally
recognised hardcover, perfect-bound and offset books.
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Since the beginning of the 80s Michael Bensmann has worked
in the direction of recycling art. He is
interested in the history of thrown-away
objects, which had been touched by
thousands of hands and thereby loaded
with a special energy. These objects
appear in his books as a collage pattern,
forming a second level of information
and finding new kind of existence.

Tamara Ivanova’s project “Urban cryptograms" attempt to create
a visual code of global communication.
Different moments of human lives are
generalised with a symbolic sign,
which is clear to any person despite
their language. The artist was inspired
on one hand by Chinese ideographs
and Mayan bas-reliefs, and on the
other hand by modern technology
and the aesthetics of graffiti.
The elegant calligraphic
compositions of
Michael Molochnikov,
unfold in the leporello
form, developing in
space and time and
form as a border between realities. Each book is a threedimensional symbolic figure, assembled from contrasting colour
surfaces. It reminds us of the ages of Russian modernism -
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containing the poetic texts of Charms, Chlebnikov and
Kasimir Malevich.
The exhibition in the GAD gallery was formed as a Triptych.
The artists consciously set this “Art book” against the massculture that offers products of linear standards to the public.
GAD Gallery, Berlin, Freienwalder Str 30
13359 Berlin, Germany
www.galerieartdigital.com

SuperPress - Sumi Perera exhibitions
An artist’s book Moving Patterns explores the geographical,
cultural, spatial and temporal excursions taken by the artist
from the 60s to the 00s. This book will be shown alongside
an installation of carrier bags in an exhibition curated by
Helen Scalway at the Royal Geographic Society. Kensington
Gore, London. May 09.

Fabric of War
Courtauld Institute of Art, Somerset House, London
18th May - 26th June 2009
Fabric of War records personal and collective histories of
conflict, translated into paper from uniforms and monuments.
The cathartic artworks of Combat Paper Project are executed by
veterans using paper made from uniforms imbued with private
memories, while Marshall Weber’s rubbings trace the narrative of
war imprinted in its monuments. The permeability of memory
and its resurfacing as trauma contrasts with the opaque surface
of commemorative texts. Displayed like ceremonial banners and
memorabilia, the works allude to lost remembrance and
unrecorded histories.

Variants of this book will also be shown at Place, Identity &
Memory, Gracefield Arts Centre, Dumfries, Scotland,
May-June; the Annual exhibition of the Royal Society of
Painter-Printmakers, Bankside Gallery, London. May 2009;
NINEPRINTMAKERS exhibition, Riverside Studios, London.
18th May - 14th June; and LOOP 2009 at Redchurch Gallery.
London.
Building Blocks and Clothes Encounters, two artist books by Perera
will also be shown at the 5th International Artist Book Triennial.
Gallery Arka, Vilnius, Lithuania. On show until 16th May 2009
15 to 1 an exhibition of artist books by Chinese Artists from
CAFA (Central Academy of Fine Arts) Beijing, curated by Sumi
Perera will be exhibited at the Moufflon Bookshop, Cyprus, May
2009. This is a touring exhibition previously shown at UWE,
Bristol, Liverpool Artist Bookfair, 12th Contemporary Artist
Book Fair, Leeds and BABE, Arnolfini, Bristol. It will also be
shown at the Frankfurt Bookfair in October 2009.
Any institution interested in hosting this exhibition please
contact: sumi_perera@hotmail.com

Fabric of War is at the Courtauld Institute of Art, Somerset
House, London from 18th May-26th June, and at the Phoenix
Gallery, Brighton from 3rd July-15th August. The exhibition
includes a new body of London-based work by Marshall Weber,
and will be accompanied by a workshop tour of the UK by
Combat Paper Project.
Curated by Nick Dubois, Courtauld Institute of Art.
For further information, please contact:
nicolas.dubois@courtauld.ac.uk
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You are invited to CONTEXTURE
At the Dartington College of Arts Festival.
18th - 21st June 2009
This year the Art and Writing courses at Dartington have
teamed up to create a unique exhibition encompassing a
broad range of visual and textual arts.
Everyone welcome.
Enquiries: contexture@dartington.ac.uk
contexture09.wordpress.com
P.T.O. FOR MORE BOOK ARTS NEWS …

5th International Artist’s Book Triennial Vilnius 2009
2009 April - May, Gallery Arka Vilnius, Lithuania; 2009 May,
Seoul International Book Arts Fair, Seoul, Korea and touring.
The theme of the exhibition is Text and responding to this
Theresa Easton has designed and screenprinted a simple
concertina styled book promoting the history and heritage of

Brendan Carroll, Cheto Castellano, Vidal Centeno, Young-Hae
Chang/Marc Voge, Andrew Demirjian, Dahlia Elsayed, Leor
Grady, Heather Johnson, Elaine Kaufmann, Swati Khurana,
Jessica Lagunas, Tami Lynn, Jeanette May, Emily McVarish,
Roni Mocan, Shayok Mukhopadhyay, Clifford Owens, Robin
Price, Diane Samuels, Rocco Scary, Holli Schorno, Nyugen
Smith, Masumi Shibata, Jennifer Sullivan, Scott Taylor, Delmira
Valladares, Alejandra Villasmil, and Sam Winston.
This exhibition also explores how the various definitions of the
word “flow” are applicable to a variety of works of art, and are
particularly appropriate for less traditional media such as video

the North East which has been accepted for the Triennial.
The book reproduces an original broadside held by the Mining
Institute, Newcastle and references educational Chap Books used
by children in the18th & 19th C.
Karen Bleitz, Portrait of a Gem Hunter, 2009 (Video Still)

130 artists were chosen to exhibit from 330 artists and 56
countries. The exhibition will tour Europe before taking part in
Sydney Art on Paper Fair in Australia and Seoul International
Book Arts Fair in Seoul, South Korea.
www.axisweb.org/artist/theresamariaeaston

\ 'flo \ : art, text, new media
Organised by Rocío Aranda-Alvarado
The Center for Book Arts, New York City
Exhibition On View until June 27th, 2009

art and computer art.
Throughout the works presented here, text is used in a variety
of signifying ways. It explores passion and emotion, it becomes
critical to understanding the image, it works to manipulate the
meaning of language and finally, it literally moves like the flow
of air or water. Ability with language, an outpouring of ideas,
and the continuous movement or circulation of text are among
the most significant features of the works in this exhibition.
The motion, meanings, interpretations and powers of expression
are all ultimately connected through the endless visual flow of
language.

New York City - Text and image are two forms of
communication that have enormous potential to combine,
intermingle, blend, and flow - thus creating new modes of
expression. This is the underlying theme of \ 'flo \ : art, text,
new media , a group exhibition at The Center for Book Arts in
New York City.

Artist Talk - Wednesday, May 27 at 6:30 pm
With Dahlia Elsayed, Jessica Lagunas, Clifford Owens, and
Robin Price. Moderated by Rocío Aranda-Alvarado, Exhibition
Curator. Wine and Cheese Reception. Suggested Admission to
Public Programs: $10/$5 members

The exhibition features over thirty artists, whose backgrounds
are in different media, including painting, sculpture, video and
performance art, printing, and the book arts. These artists are
exhibiting new work that exemplifies the creative dynamism of
melding the written word with visual arts.

ALSO ON DISPLAY: FEATURED ARTIST PROJECTS

Exhibition Curator Rocío Aranda-Alvarado says: “Through the
imaginative prism of these artists, it’s no longer necessary to
regard text and image as separate substances, like oil and water.
Instead, they have profound potential to blend and create a
synthesis of expressive forms, something beyond the realm of
traditional media.”
Artists in the exhibition include: Cara Barer, Victoria Bean,
Karen Bleitz, Terry Boddie, Chris Burnett, Karlos Cárcamo,
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Roni Gross: Zitouna at 20
2008 was the 20th Anniversary of Zitouna press, which means
“olive” in Arabic. Started in 1988 by Roni Gross, the press
publishes multiple editions twice a year for Halloween
and Valentines Day. These holidays were chosen because they are
secular and thus inclusive. Beginning as cards, they soon became
vehicles for investigations into the origins of these holidays;
meditations on the seasons in which they occur; folklore from
around the world; mating rituals, word play and numerous other
topics. The objects have taken many forms over the years, from
constructed Rolodex books, to broadsides, to photographic
puzzles. Letterpress, offset and Xerox printing, photography,
watercolor, and collage are some of the mediums employed.

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

Spotlight: 2008 Artists-in-Residence
An exhibition featuring new work produced at the Center
during their 2008 residency by emerging artists Cesar Cornejo,
Hadassa Goldvicht, Wennie Huang, Ivan Monforte, and Zoë
Sheehan Saldaña. These New York-based emerging artists are
offered space, time and support to explore the production and
exhibition of artists’ books and related work in twelve-month
residencies. The purpose of this program is to promote
experimentation in making book art. The Center especially
encourages artists from all disciplinary backgrounds and from
culturally diverse backgrounds.
Exhibition Dates / Opening Hours - All Exhibitions
Until June 27, 2009
Monday - Friday, 10:00 am - 6:00 pm / Sat10:00 am - 4:00 pm
The Center for Book Arts, 28 West 27th Street, 3rd Floor
New York, New York 10001
www.centerforbookarts.org

ANNOUNCEMENTS
The Bienes Museum of the Modern Book and the Florida
Center for the Book are pleased to announce the results of
the 2008 Florida Artists’ Book Prize competition.
2008 FABP WINNER: Marie Marcano

FINALISTS WERE:
Binder, Andrew - War and health: stories from Hiroshima and
Pearl Harbor
Nickless, Lea - Alphabetica of angst, or, How I purged my fears
Niederhausen, Hanne - Gutenberg’s notebook
Virgin, Tom - Escape three: (sex, drugs & rock and roll)
Marie Marcano was born in Caracas, Venezuela, and lives in
Surfside, Florida. She has an MFA from Miami International
University of Art & Design; a BFA from the Corcoran College
of Art & Design (Washington, D.C.); and has also studied in
Caracas, Venezuela, and Rome, Italy. She has exhibited at
numerous foreign and US galleries, including the Jaffe Atrium
Book Arts Gallery at Florida Atlantic University (Boca Raton),
the Corcoran Gallery of Art (Washington, D.C.), and the
Bienes Museum of the Modern Book (Ft. Lauderdale, FL).
She was awarded Honorable Mentions, 2003 and 2004 Florida
Artists’ Book Prize.
www.mariemarcano.com
www.mariemarcano.net
The 2008 Florida Artists’ Book Prize will be on show until June
19, 2009 at The Bienes Museum of the Modern Book, The
Dianne and Michael Bienes Special Collections and Rare Book
Library 100 S. Andrews Ave. Ft. Lauderdale, FL 33301.
For more information please visit:
www.broward.org/library/bienes_about.htm
You can view portions of the 2008 Florida Artists’ Book Prize
Award Ceremony on YouTube including:
Jim Findlay’s Introduction
The Winning Book: Marie Marcano’s
“Our own version … Journey to the Center of the Earth”
Marie Marcano’s acceptance speech
Just type “florida artists book prize” into the search box at
www.youtube.com

Our own version … of journey to the center of the earth
Written by Veronica Ortiz, based on Jules Verne’s novel;
designed by Marie Marcano [Surfside, FL]: Marie Marcano,
2008. Edition of twenty. Issued in spherical acrylic ball placed
inside a cardboard cylindrical white box. Spherical book: inkjet
printed on 90 lb. watercolor paper. Typeface: Myriad Roman.
Glued. Spherical acrylic box. Cardboard cylindrical white box.
Inside lined with inkjet printed watercolor paper.
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Grey Matter is an artist’s book created by artist Jonathan
Houlding and writer Sean Borodale. It was produced in
collaboration with the Fundacion Pilar i Joan Miro, Mallorca
and the Print Research Centre at The Slade School of Fine Art,
London.
As a narrative, Grey Matter plays out the experience of a
conscious being in emergence from a state of trauma or
deprivation, a body or entity moving slowly through repetitions
within ill- lit environments or dim memories, towards a point
of possible absurdity or non-sense. The inwardness of the text
is resonant with the drawn representation of impossible space,
P.T.O. FOR MORE BOOK ARTS NEWS …

the return to a colossal number of random marks, scribbles,
congested layers warped and tangled together. The drawings
are printed as two maps accompanying the book of texts.
Grey Matter alludes to the substance within which we think and
out of which we bring to bear our understanding of the world.
It tries to pin down the representation of an interior world,
a world which has no outwardly discernible or physically
palpable spaces.

In case you wish to be anonymous and give a hair, that’s ok.
But if you wish to give away a hair, and at the same time submit
some personal information, that’s even better:
Name - Date of birth - Place of birth, country - Date of hair
removal - Place, country while hair was removed - E-mail.
I will use this material in the project, but in a way that makes it
impossible to tie your hair to this information. As a start this
info will be published on my web site www.zeth.no.
If you wish to donate a hair to this project I would appreciate it
very much. If in addition you would like to pass this message
along to your local and distant friends that would be a great
help, too. Obviously they may let the message keep going and
the further away from me the invitation goes the better. If you
would like to collect hairs from your friends feel free to send
many hairs and information in an envelope.

The box is approximately 34cm x 43 cm and contains the
book, two maps and an audio CD. Each ‘map’ is an etching
comprising of 20 individual prints mounted onto grey cotton
and when unfolded are approximately 220cm wide by 147cm
high. The maps were editioned at the Fundacion Pilar i Joan
Miro print studio in Mallorca. The book, screen printed by the
artists in London, is hard-bound and contains 56 pages of text,
printed black on grey. The audio CD contains a recording of the
text, read by acclaimed actor Benedict Wong.
Grey Matter was first shown at the ESTAMPA print fair in
Madrid as an installation. As well as being available for purchase
as a box set, the work is available to galleries and museums for
installation/exhibition.
For further information, please visit the project website:
http://www.ucl.ac.uk/slade/greymatter/index.html
or contact slade@ucl.ac.uk

From Kurt Johannessen “Would you like to give me a strand
of your hair from your head?”
I am currently working on an art project where I collect hair.
This collection started on March 25, 2009 and will continue for
a minimum of 3 years. I want one strand of hair only from each
person and anyone who wishes to may contribute to the project.
It is important that those who give do so in their own free will.
I also want them to personally pull out the hair they wish to give
me. The hairs will be displayed in one or more exhibitions.
In addition I wish to do performances and produce books in
connection with this project.
How the final result will be is not yet settled.
I will take good care of the collected hairs.
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There are various translations of this letter on my web site
www.zeth.no. For further questions, or if you would like another
translation of the text, please email me at kurt@zeth.no. If you
would like to provide me with your e-mail address I will keep
you updated on the development of the project. In addition you
will find information about the development on www.zeth.no
Shipment address: Kurt Johannessen
Nyhavnsbakken 3, 5042 Bergen, Norway
Sincerely yours, Kurt Johannessen

From Joanne B Kaar “Make me a paper boat!”
Paper boats have been sailing to my studio from around the
world including Taiwan, Pakistan, Finland, Tasmania…
This is a fundraiser for Mary-Ann’s Cottage, a croft house
built in the 1850’s by her grandfather. It is now a living history
museum run by volunteers from the Caithness Heritage Trust
(registered charity no: SCO 19998).
All boats will be exhibited and sold in Caithness Horizons,
Thurso during September, with all money raised going to the
Caithness Heritage Trust to help keep the cottage open for
future generations.
Have you made a boat!? You have until the 10th August 09 to
get you boat to me. All details of how you can join in are at:
www.joannebkaarpaperboats.blogspot.com

Transgressions and boundaries of the page / Oor die einders van
die bladsy 2009 - 2011
The exhibition Transgressions and Boundaries of the Page, forms
part of a creative project and transdisciplinary investigation into
the artist’s book and practice-based research.

The project entails the involvement of approximately 40 artists
in creating artists’ books. Participants will include established
and upcoming artists who practice within the fields of visual arts
(fine arts, graphic design, illustrators), creative writing (poets,
novelists, children’s books authors), as well as related fields of
architecture and language technology. The creative outputs will
be exhibited in a group exhibition at the Word Festival in
Stellenbosch during March 2010 as well as at the North-West
University Gallery in Potchefstroom and FADA Gallery at the
University of Johannesburg. A catalogue and website
(www.bookboek.co.za) will also form part of the exhibition and
project.
Artists include: Ross Cleaver, Stephan Erasmus, Leora Farber,
Gordon Froud, Cheryl Gage, Flip Hattingh, John Moore,
Meryke Naude, David Paton, Maritha Snyman, Jaco Spies,
Angus Taylor, Strijdom van der Merwe, Jan van der Merwe,
Diane Victor, Louisemarie Combrink, Franci Greyling, Ian
Marley, Richardt Strydom, Wessie van der Westhuizen,
Cashandra Willemse.
The aim of this project is to provide a space for practitioners to
pursue their creativity, resulting in creative outputs and also
facilitate and deliver formal research outputs.
The project makes provision for
1) Artists who want to pursue their creativity by making an
artist's book
2) Artists who want to do research on their own creative practice
3) Researchers who want to reflect on the creative process,
concepts and results
4) Collaboration between artists and researchers to the mutual
benefit of both.
Transgressions and Boundaries of the Page: a transdisciplinary
exploration of a practice-based research project by means of the
artist’s book is a research project in the Research Unit: Languages
and Literature in the SA Context Potchefstroom Campus of
North-West University, South Africa.
What is expected from the artists in the project?
To make an artist’s book which will form part of the exhibition
Participants are also requested to provide the following:
A written or visual report of the creative process with regard to
this project
Artist’s statement on the concept of the artist's book
Photographs of the book or process.
Timeframe:
Workshop and symposium held 4 March 2009
Development of website www.bookboek.co.za from March 2009
Community projects betweeen July 2009 and March
2010Submission of material for catalogue: 30 October 2009
Submission of artist’s book and report: 1 February 2010
Printed and digital catalogue: March 2010
Exhibitions: March 2010
Organisers: Ian Marley, Subject area Graphic Design
Tel.: 018 299-4051 (Ian.Marley@nwu.ac.za)
Franci Greyling, Subject area Creative Writing
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Tel.: 018 299-1783 (Franci.Greyling@nwu.ac.za)
Louisemarie Combrink, Subject area History of Art, NWU.
Tel: 018 299-4698 (Louisemarie.Combrink@nwu.ac.za)
www.bookboek.co.za

In memoriam Judith Hoffberg (1934 – January 16, 2009)
Creator of Umbrella, curator, librarian, writer, archivist, and
much more…
Some tributes:
Kathleen Walkup, USA
Judith Hoffberg was tenacious in the face of so much, including
the inevitable short march of her final illness. When she began
Umbrella in 1975 she must have felt like she was tossing her
ideas into a particularly silent void, since the very concept of
an artist’s book was even less understood by the mainstream art
world than it is now. Nonetheless, she kept the periodical in
print for an astonishing 30 years.
I first met Judy in 1989 at an informal symposium I had
organized at Mills College, where I teach. I planned the event to
coincide with the annual College Art Association conference,
which was held that year in San Francisco. I’m embarrassed to
say that I had forgotten to invite Judy. Luckily for me, that
didn’t stop her from coming (and, in real Judy fashion,
immediately complaining about how inconvenient the time
and location were!). After that afternoon I saw Judy many times
over the ensuing years. We were colleagues more than friends,
but we also had a good deal of mutual respect for each other’s
work. I appreciated most of all the phenomenal regard she had
for artists’ books, a feeling which came through every time I
followed her around a gallery or heard her talk about the artists
whose work she so admired. She wasn’t a scholar of these books
as much as she was a lover of them and a true believer in their
intrinsic value as material objects of art.
The last time I saw Judy was at a packed reception at the San
Francisco Center for the Book. She looked the same as ever,
although of course she wasn’t, but her somewhat wry and
straightforward manner was very much present. I can still feel
the crush of people as I stood with Judy at the front of the tiny
balcony of a gallery, wishing I could wave a wand to make the
noisy crowd around us disappear so I could ask her, finally, why
she loved these books so much. Luckily, with Umbrella she has
left us 30 years of answers.
Gray Fraser, Canada
In the early nineties, I went to the bookshop, Printed Matter in
New York City, to check out some artists’ books. While I was
walking around I noticed a “DIY” style magazine that was
photocopied on light blue paper, entitled, UMBRELLA.
It was packed full of reviews of artists’ publications, interviews,
opportunities to submit work for shows and mail art projects,
and a list of influence people in the fluxus and bookarts world.
I was overwhelmed by all the information presented in the
magazine, because at the time, I didn’t know that an
P.T.O. FOR MORE BOOK ARTS NEWS …

international artist’s
book network even
existed. And then I saw
a review of one of my
books in Umbrella.
It was my first official
review. I was very
excited! When I got
home I immediately
contacted JAH (Judith
A. Hoffberg) the editor
to thank her for the rave
review and to subscribe
to the fountain of
information that Umbrella offered.
I always looked forward to every issue of the blue magazine,
whenever it arrived I dropped everything to read it right away.
Over the years I grew very fond of Judith, even though I never
met her in person or even chatted with her on the phone, I felt
like I knew her by reading her editorial page in the magazine
and our occasional e-mail correspondence. I was very saddened
to hear the news that Judith passed away this January.
Her passionate dedication, her relentless research and her love of
artists’ publications and the Fluxus movement will be missed.

askance by some elements in the book arts community.
I came to know Judith better with my participation in the
exhibition Women of the Book: Jewish Artists, Jewish Themes;
more so, when I traveled to Los Angeles to give some workshops
and lectures, and Judith interviewed me for her series in
Umbrella. Judith loved everything about book arts and the book
arts community, and helped me understand that unique books,
fine bindings, medieval books and democratic multiples are not
mutually exclusive but all part of a beautiful whole.
I am confident I am not alone in saying I will miss her.

Buzz Spector, Italy
I’ve been in Rome since early January, teaching a studio/seminar
on artists’ books for Cornell University’s program here in
architecture, art and planning. Last Sunday I visited
the Roman Forum with my
wife and one of my children.
At one point I paused to
admire the tall pines planted
here and there among the
ruins. Andrew, 15, asked me
what they were called. Just as
I told him I didn’t know, a
deus ex machina appeared in
the form of an English
archeologist passing by,
who remarked: “These are
Umbrella Pines. They’re planted here in order to soak up excess
soil moisture near places they may want to dig.”
Ah Judith, a fact I would have shared with you.

A Call to Action for Letterpress Printers!
Mutanabbi Street Broadsides - Round Four - Summer 2009

Laurie Whitehill Chong, USA
Judith was a dynamic force in the world of artists’ books,
tireless in her efforts to find emerging artists and to initiate
conversations about their work. Though her passion, knowledge, experience, and enthusiasm will be difficult to replicate,
she inspires us to find new ways to continue those conversations.
Miriam Schaer, USA
Judith Hoffberg had a significant impact on my path as an artist.
As a curator, Judith included me in one of my first shows,
Boundless Vision at the San Antonio Art Institute, back when I
didn’t know her, or even who she was. Later, she championed my
work at a time when unique, one-of-a-kind books were looked at

Tom Trusky, USA
wwu - for me for what, 20 years? At least that’s what linked this
Biblio Backwater to the world of Book Arts, long before www.
World Wide Umbrella, aka Judith Hoffberg. The woman was
everywhere, knew everyone, shared everything, bolstered the
efforts of any serious book lover. I only met Judy in person once,
at Pyramid-Atlantic, a few years ago. But she was no different
than the insightful, irrepressible and supportive Judy whose spirit
informed her blue umbrella, her books and, later, her website.
It’s Judy’s spirit that characterizes the best in the world of
Book Arts.

To protest & commemorate the bombing of Mutanabbi Street,
the centre of bookselling in Baghdad, on March 5th 2007, the
MUTANABBI STREET COALITION* has been organising
readings and other events since March 2009 as fundraisers for
Doctors Without Borders / Médecins Sans Frontières (MSF).
On March 5th 2007, a car bomb was exploded on Mutanabbi
Street in Baghdad.

Mutanabbi Street is in a mixed Shia-Sunni area. More than 30
people were killed and more than 100 were wounded.
Mutanabbi Street, the historic centre of Baghdad bookselling,
holds bookstores and outdoor bookstalls, cafes, stationery shops,
and even tea and tobacco shops. It has been the heart and soul
of the Baghdad literary and intellectual community.

David Kirby

Any group that wants to control a
people also wants to control the
content of every printed page, and they
inevitably come to regard any other
unsanctioned page as a possible threat.
Oppression extracts not just a terrible
human toll, but it also subtracts the
words and images of the writers/artists
who hold and express the cultural

Page 12 this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

memory of any people. “I’ve come to feel that wherever someone
sits down to read, or where someone takes up their pen and
paper to write, it is there that Mutanabbi Street starts.” Beau Beausoleil - Founder of the Mutanabbi Street Coalition.
We are extending our call to letterpress printers to contribute a
personal response to the bombing on Mutanabbi Street.
To date, we have received 87 broadsides from letterpress printers
in the USA, Canada, U.K. Germany, Australia, and New
Zealand, the first 42 broadsides may be viewed at the Florida
Atlantic University/Jaffe Center for Book Arts site:
www.library.fau.edu./depts/spc/JaffeCenter/jaffemutanabbistreetstartshere.htm

DEADLINE for the broadsides: SEPT. 15th 2009
If you are interested in participating, please email Beau
Beausoleil at overlandbooks@earthlink.net
You will be added to an email list and will receive information
as it develops, and we will know how many broadsides to plan
to receive.
THANKS, and we look forward to working together.
For further information contact: Coordinator of Mutanabbi
Street Broadside Project IV Beau Beausoleil at
overlandbooks@earthlink.net
UPON COMPLETION OF THIS PROJECT WE HOPE TO
SHOW ALL 130 BROADSIDES TO THE PUBLIC IN ONE
LARGE SHOW - A COMPLETE SET OF 130 BROADSIDES
WILL BE DONATED TO THE IRAQI NATIONAL
LIBRARY IN BAGHDAD.
HELP US REACH OUR GOAL OF 130 BROADSIDES!!!

B is for…
Tom Sowden

Mutanabbi Coalition
Darren De La Pena

This fourth call for works will also be archived on the website.
We would like to invite more artists from around the world to
add to the archive, to bring the total to 130 broadsides, which is
the approximate number of people killed and wounded on
Mutanabbi Street that day.

UK / European artists who would like to contribute, to save
postage costs to the USA, you can send your prints to Sarah
Bodman (by 1st September 2009), to be sent on at no cost to
you, at: Centre for Fine Print Research, UWE, Bristol, School
of Creative Arts, Kennel Lodge Road, Bristol, BS3 2JT, UK
Tel: +44 (0) 117 32 84915. Please email to say they are
coming when you send them: Sarah.Bodman@uwe.ac.uk

MUTANABBI STREET STARTS HERE

CONFERENCES, COURSES AND WORKSHOPS
We are interested in a personal response from YOU. Your own
writing, or the writing of poets in combination with powerful
visuals can speak to the commonality of Mutanabbi Street with
our own streets that hold a bookstore or cultural institution.
Can you contribute a broadside print?
Here’s how it will work:

Traditional and emerging formats of artists’ books:
Where do we go from here?
A two-day conference at the School of Creative Arts
University of the West of England, Bristol
9th and 10th July 2009 10am - 5pm each day
Speakers:

We are asking each printer to contribute at least fifteen signed
and numbered broadsides so that we can make sets and sell
them.

Bibiana Crespo - Artist and Lecturer at the Faculty of Fine Arts,
University of Barcelona, Spain.

Proceeds will benefit Doctors Without Borders/Médecins Sans
Frontières (MSF).

Kathy Walkup - Director, Book Art Program, Mills College,
Oakland, USA.

Broadsides should be between 9 x 12 and 12 x 18 inches
(portrait or landscape orientation). Paper is the choice and
responsibility of the printer. PLEASE be certain that copyright
permission is held for any work you undertake; we will be
unable to include the broadside in the sets for sale if copyright
is not indicated. The content is your choice.
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Angela Gardner - Artist, poet and co-founder of light-trap press,
publisher of collaborations between artists and printmakers with
equal weight given to each practice. Qld, Australia.
Kenneth Butler - Artist and Subject Leader - BA Art and Writing
/ Senior lecturer - Art and Theory, Cardiff School of Art and
Design, Wales.
P.T.O. FOR MORE BOOK ARTS NEWS …

Julian Warren - Archivist at Arnolfini, Bristol and Dr. Paul
Clarke - Research Fellow on the GWR project, Performing the
Archive: the Future of the Past, University of Bristol / Arnolfini,
in partnership with Exeter University, UK.
Emily Artinian - Artist, writer, lecturer, UK/USA.
seekers of lice - creates material interventions, sometimes of
an ephemeral nature, which find gaps and spaces in which to
operate. UK.
Andi McGarry - Artist, sunmoonandstars press, Ireland.
Katarzyna Bazarnik and Zenon Fajfer - founders of Liberature
publishing, Kraków, Poland.
Supporting exhibitions and displays include:
Francis Elliott’s Dark Globe (enclosed systems)
ABTREE diagrams wall
The Night Ladder and The Twelve Labours - light-trap press
A selection of artists’ books from the New Wave exhibition
Artists’ books by 18kopek.com group (Turkey)
Displays of artists’ books in the Bower Ashton Special
Collections area.
Attendance will cost £20 or £10 for students/concessions for
both days, and includes lunch and refreshments.
Places are limited to 50 attendees. To book please follow the
links from: www.bookarts.uwe.ac.uk/canon.htm
Any questions, please contact: Sarah Bodman or Tom Sowden.
Email: Sarah.Bodman@uwe.ac.uk / Tom.Sowden@uwe.ac.uk

For two whole days you are invited to rummage through the
archives of twenty five years of book art production, be inspired,
ask him difficult questions, plan and execute the book you
always knew you had in you, ask for help and instruction,
plan a launch, form a band, go for lunch in Brixton market all materials provided for the design and creation of zines,
booksculpture, poetry, performance, livres d'artiste in fact
anything you like with instruction in binding, letterpress, rubber
stamp, stencil, Gocco, photocopiers, stitching, glueing, design,
promotion…
(P.S. Not suitable for asthmatics…The Scriptorium contains
three cats…)
Two day course: places limited to three people per day.
Course One: 10am-5pm
Tuesday 9th and Wednesday 10th June 2009
Cost including lunch and all materials £100.00
Course Two: 10am-5pm
Tuesday 7th and Wednesday 8th July 2009
Cost including lunch and all materials £100.00
Due to public demand another date has been added:
Course Three: 10am-5pm
Tuesday 30th June and Wednesday 1st July 2009
Cost including lunch and all materials £100.00
To book a place, be quick!
Contact: John Bently, Liver & Lights Scriptorium
229 Railton Road London SE24 OLX
bentlyboy@supanet.com
Tel: 020 7501 9566
www.liverandlights.co.uk

A unique two-day BOOK experience.
To celebrate 25 years of his infamous Liver & Lights
Scriptorium, John Bently is opening his doors for the first time
to provide interested artists the chance to come and work with
him in a unique and inspiring setting, nestling between the
knife wielding crack addicts of Brixton and the serene greenness
of Brockwell Park.

Before the Book, a special topics undergraduate and
graduate-level course, will be offered 4 June-12 July 2009
at Boise State University, USA
The five-week course will focus on pre-codex materials and
structures. Materials supplied include clay, papyrus, bear/bison/
cow/deer/and elk scapula, stone and aspen.
Field trips include visits to museum cuneiform tablet collections
and expeditions to Idaho clay pits, petroglyphs, and aspen groves
with Basque arborglyphs.
For more information contact: Tom Trusky, Director
Hemingway Western Studies Center and Professor of English
Boise State University
1910 University Drive
Boise, Idaho 83725-1525, USA
ttrusky@boisestate.edu

As well as being a fantastic artist, Mr Bently is known for
his flexible friendly approach benefiting from twenty years
teaching experience at Camberwell and many other Art
Colleges of the Realm.

GOLD TOOLING ON LEATHER AND PAPER
with Tracey Rowledge
On this structured gold tooling course you will plan and
execute a design for a book, possibly incorporating titling with
handle letters. This course is for all levels of ability; it is suitable
for beginners, those who would like to take a refresher course on
the subject, as well as being suitable for those who are more
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experienced; who would like assess to finishing equipment,
regular tutorials and to have the tutor oversee a particular finishing project. Basic materials included.
21 April - 16 June 2007 Course code: (VD200)
Each Tuesday, 10.00 - 16.30
City Lit, Keeley Street, Covent Garden, London WC2B 4BA
Enrolment: 0207 831 7831
Email: infoline@citylit.ac.uk
Website: www.citylit.ac.uk

Artists’ Books - Continuing Professional Development
courses at UWE Bristol, Summer Masterclasses 2009:
Bookbinding for artists One Week Masterclass with Guy Begbie
5-day class
limited to 10 participants
Monday 13th - Friday 17th July
£300 per person
(lunch vouchers, teas and coffees
are included in course fee)

more experienced printmakers to create fine-art prints with
amazing tones, colours & textures. Starting with postcard-sized
semi-abstract collagraph prints, in a variety of colours, from cut
& collaged card with added textured surfaces (be prepared to get
inky), drypoint (velvety lines printed from drawings into plastic
or metal) and other techniques (some without a press), the
course will help you develop a personal language through print,
on a larger scale by the end of the week.
Christine Tacq’s prints and artists’ books are in many
international collections. She works from The p’s & q’s Press,
etching and letterpress studio in Thame. Having almost always
taught printmaking, she also has a wide experience of working
on exciting projects with all age groups.
Course Cost for 6 days - £198. £10 covers basic and starter
materials with paper card etc. as needed (and some equipment)
available for sale during the week. Non Refundable Deposit £50.
www.oxfordsummerschool.com/2008/printmaking.html

One Day Printmaking/Bookbinding/Embossing Courses
with Jan Martin, Bristol

Laser Cutting and Book structures for artists books
One Week Masterclass
Led by Guy Begbie and Claire
Humphries or Tom Sowden (tbc)
5-day class
limited to 6 participants
Monday 20th July - Friday 24th July
£350 per person (lunch vouchers, teas
and coffees are included in course fee)

Masterclass in pulp-printing with Tim Mosely
of Silverwattle Press
and Southern Cross
University, Australia
5-day class limited to
10 participants
Monday 7th September
- Friday 11th September
£330 per person, which includes all materials (except screens /
mesh), lunch, teas and coffees.
For more details or to book online, please see the website at:
www.bookarts.uwe.ac.uk/cpd.htm
For more information on courses/bookings please call the
REO Office on: 0117 3284810
or email: amd.cpd@uwe.ac.uk

Oxford Summer School
Mon 28th July - Sat 2nd August 2008
Printmaking - Collagraph & Drypoint with Christine Tacq
The first three days of this course are essential for the step-bystep build up of working methods. A portable etching press &
good quality materials will be shared to enable both beginners &
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These courses are one-day introductory sessions to Linocut
Printmaking, Drypoint Printmaking, Bookbinding and
Embossing. On the linocut course you will learn how to turn
drawings or photographs into stunning and dramatic images.
The bookbinding day will show you how to make your own
notebooks or sketchbooks using the Japanese stab binding
method. On the embossing course I will show you how to create
beautiful embossed paper effects to use in the making of greeting
cards, stationery or for framing. And the drypoint printmaking
takes you through a dry etching process of producing prints
from an aluminium plate. Please see my website for examples of
all these processes.
The courses run from 10am - 4pm on alternate Saturdays, from
my studio in Montpelier, Bristol, and depending on numbers I
can accommodate 2 disciplines on the same day - so don't be
put off if the given dates don’t suit you. Please get in touch and
we may be able to make arrangements.
The course fee is £35 for the day, including basic materials and
use of equipment, plus tea and coffee. You will need to make
your own arrangements for lunch, but are welcome to have
your packed lunch here with me.
30th May : Bookbinding
13th June : Embossing
27th June : Drypoint Printmaking
11th July : Linocut Printmaking (B/W and colour)
25th July : Bookbinding
8th August : Embossing
22nd August : Drypoint Printmaking
To book or if you have any questions contact:
jan@janmartin.co.uk
www.janmartin.co.uk
0117 908 1675
07905 273933

P.T.O. FOR MORE BOOK ARTS NEWS …

PAINTING AND DYEING PAPERS +
LOOSE AND SIMPLE BINDINGS
at Vacciago di Ameno, Italy
22nd/23rd +25th/29th June, 2009
With Cristina Balbiano, Cor Aerssens
A residential 8-day workshop divided into two.
PAINTING AND DYEING THE PAPER:

This workshop will find place in Vacciago, located among the
green hills near the Lake of Orta. The very old Villa ‘Il Bocciolo’
offers us an attractive accommodation.
For a very cheap price we can offer you Bed & Breakfast from
21st to 30th June (9 nights). We can cook and eat all together.
Otherwise, we can suggest some other places like hotels in the
neighbourhood. The lessons will take place from 9.30 am -5.30
pm (including lunch break). Tuition will be in English, but the
teachers can assist students in Dutch, Italian, French and
German if required.
The registration fee is 975 EUR per person, including B&B (9
nights), welcome dinner, coffee break and costs of materials provided with tools by the organisers (775 EUR without Bed &
Breakfast).

During the first two days we will deal with dyeing and
painting big sheets of paper with alcohol and water colours,
experimenting with different techniques, papers and sizes and
their relations. The choice of the technique will depend on
individual liking.
Between the two sessions (dyeing and bookbinding), the
programme includes a break of one day, for you to spend at
your leisure and enjoy the surroundings.

LOOSE AND SIMPLE BINDINGS:
Unusual booklets,
pamphlets, cases, folders
and so forth, based just
on folding, cutting and
sometimes sewing,
without any glue will be
the subject of the second
session. Hedi Kyle and
Carmencho Arregui have
given us some of their
models that we will present
alongside our own.
A series of different
materials, techniques and
tricks will give you a fresh
perspective to change your
point of view in bookbinding. All the models will be
completed during the first
four days, while individual
variations with the use of
personal papers created in the first session will be made during
the last day.

If there are free places it may be possible to do just the 2-day
Painting and dyeing papers workshop (fee 290 EUR including
B&B (3 nights), 225 EUR without B&B) or just the 5-day
Loose and simple bindings workshop (fee 710 EUR including
B&B (6 nights), 575 EUR without B&B).
Please contact the secretary for further information.
Travel and meals (lunch and dinner) expenses are for the account
of students. Membership to the Association is requested (25
EUR).
Closing date for enrolment and payment of the fee: 26th May,
2009. In case of cancellation after this date, the workshop fee
will not be refunded. The places available are limited: we cannot
guarantee places requested at the last moment. Payment order
will determine the enrolment order. Information and booking
forms are online at: www.professionelibro.it
(Please note that the images accompanying the loose and simple
bindings course in the last newsletter were incorrect)

San Francisco Center for the Book summer classes are open
for registration: Dominic Riley and Michael Burke
present Historical & Advanced Bookbinding
Hand Tooling - June 13-14
Longstitch and Linkstitch Intensive - June 15-19
Pastepapers Old and New - June 20-21
Book Restoration Intensive - June 22-26
Repairing Leather Bindings w/Japanese Paper - June 27-28
Medieval Binding Intensive - June 29-July 3
The Classic Leather Binding - July 6-10
The Ideal Sketchbook - July 11
The Ideal Album - July 12
Creative Leather Techniques - July 18-19
Prepare for these courses with Bookbinding I & II
The San Francisco Center for the Book
300 De Haro St, San Francisco, CA 94103, USA
Tel: 415.565.0545
More information and online booking is at http://sfcb.org

Booking priority will be given to participants wishing to follow
the entire programme. The possibility of attending only the
2-day Painting workshop or the 5-day Bookbinding workshop
will depend on vacancies.

You can access information and view all sfcb workshops by the
calendar online at: http://sfcb.org/php/classes.php
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Artist’s Book Fair Liverpool
The second Liverpool Artist’s Book Fair will take place on
Saturday 20th and Sunday 21st June 2009 at A Foundation.
There will be lots of artist-run stalls, book related performances,
readings, games and delicious cakes!
We are looking for artists who would like to show their books,
multiples and paper-based or printed works. If you would like to
apply for a table at the artist’s book fair please email up to 5
images (each image under 1mb please) and a short statement
about the book works you make to info@afoundation.org.uk.
Alternatively, we are happy to look at personal websites/pages.
Suggestions for book-related performances, readings, interventions, discussion and other events are also welcome; please get in
touch with your ideas or questions.
Tables will cost £25 for one day or £40 for the whole weekend.
Priority will be given to artists booking both days.
Deadline for table applications is Monday 25th May 2009.
www.afoundation.org.uk

ARTIST’S BOOK FAIR OPPORTUNITIES
Contemporary Creative Books
12th International Book Fair
10th - 11th October 2009
Cours d’Etienne d’Orves, Marseilles
Organised by Atelier Vis a Vis
Stands are 180 Euros, to attend, 130 Euros to send 5 books and
not attend, or free of charge for Art Magazines and fanzines.
Deadline for applications is 8th June 2009
For more information email: bookaffair@ wanadoo.fr
For information on last year's fair see: www.ateliervisavis.com

The Raise Your Banners Political Song Festival and Book Fair
takes place in Bradford, West Yorks, U.K on 7/11/09 & (8/11
subject to demand). As one of the organisers of the book fair,
I’m seeking expressions of interest from artist bookmakers
whose work deals with radical ideas, past or present, and
preferably reflects on them through folk song, choral singing,
or vocalisation. I would like to strike a balance in stall space
between artist bookmakers and radical book publishers;
charges for stalls are yet to be set, and will be in the region of
£10-£15, but may be waived in the case of bookmakers who are
especially relevant to the theme. Artist bookmakers based in the
North of England may be particularly interested as there is the
opportunity to stay on and partake of a great programme of folk
and choral singing.
More details and expressions of interest to; Bruce Barnes
bruce.poetbradford@blueyonder.co.uk
Tel 01274 223665
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Small Publishers Fair 2009
Friday 13th November 11am - 7pm
Saturday 14th November 11am - 7pm
at the Conway Hall, Red Lion Square, London WC1R 4RL
The cost of a table will be £135.00.
To book a table, please contact: Martin Rogers
RGAP, 11 Bridle Lane, Lower Hartshay
Ripley, Derbyshire DE5 3RQ
http://rgap.co.uk

OPPORTUNITIES

Call for Book Art Submissions: Micro-Pages
Micro-Pages is a project that aims to start a conversation about
the issues surrounding the display of artists’ books.
Selected artists’ books will be turned into a reel of microfilm
for a touring exhibition. The work will be accessed through
microfilm reader machines in participating libraries and archive
centres. The touring exhibition will include Bristol UWE
Library and Winchester School of Art Library in
Autumn/Winter 2009.
Your book work should relate to the history of artists’ books,
and/or history of libraries and archives; and should question,
challenge or highlight the issues involved in displaying artists’
books.
P.T.O. FOR MORE BOOK ARTS NEWS …

Please take into consideration that the microfilm will be in black
and white only and sculptural books will not be considered.
The work should be no larger than A4 (210 x 297mm) and no
smaller than A6 (105 x 148mm), and should be no longer than
30 pages.
Please submit pictures of your books for consideration
TODAY!
(Your finished book must be submitted by 31st May 2009).
If you have any questions please email:
abi-thomas@hotmail.co.uk

If you can please also print out form (before sending) and
include with your book.
Size
Please make your book under A3 in size. There are weight
restrictions - please see website for details.
Selection details
Once books are submitted we will make a selection of those to
be exhibited. For consideration books must be based on the
theme of closure and be well crafted, creative and innovative.
You can also email photos of your books for pre-selection.
Photos to be emailed to: curators@weloveyourbooks.com

Open Calls for Submissions from Temporary Art Space
Temporary Art Space is an unfunded, artist-run project with a
lifespan of six months, situated in the magnificent Grade 1 listed
Piece Hall in Halifax and co-directed by Alice Bradshaw, Bob
Milner, Tom Senior, Kevin Boniface & Georgia Boniface.

Books to be sent to: Melanie Bush, School of the Arts,
The University of Northampton, St. George’s Ave,
Northampton, NN2 6JD, UK.

DIY - Deadline: Friday 12th June 2009
Do it yourself: art on the cheap, art created using the most
immediate resources, art that involves the public in the
creation. Whether you call it lo-fi, cut ‘n’ paste, punk or
some other dubious title, it’s art that is exciting, raw and not
pandering to the whims of the money soaked art market.
We have no money to offer but we do have free tea.

Collaborative element
Each year we set a collaborative element relevant to the theme.
We keep these pieces as a record of each exhibition.
For closure we would like you to send us a small item/piece of
work that represents something you would like to get closure on
or say goodbye to. Please label each item with a relevant word.
We will box these labelled items up to help you get closure.
These items will not be returned - they will be kept as part of
the exhibition archive.

Salon Show - Deadline: Friday 10th July 2009
Details: This is it! The finale, the show to end all shows. We
intend to fill every single surface with art! How many artists can
you exhibit in one fifty-three foot room? Wall to wall creativity,
the biggest independent gallery show this summer. Blah, blah,
blah. Welcoming submissions from all student, amateur and
professional artists - there is no criteria.
For information about all calls for submission please see:
http://www.temporaryartspace.co.uk

Call for entries - We love your books - Closure exhibition 2009
Books to be sent in by June 1st 2009.
The exhibition will take place 15th August-19th September
2009 at artworks-MK, UK and then hopefully tour to other
venues.
A small selection of work will tour to the College of Fine Arts
and Design, University of Sharjah, UAE.
To be curated by Karen Goodwin Legg.
Melanie has written this intro for our 2009 exhibition.
“The theme for our 2009 creative book-arts open exhibition
is CLOSURE. This is in honour of Emma’s anticipated
completion in 2009 of her PhD, which has dominated the last
8 years of her life. Right now, the idea of closure seems to her
impossible - yet longed for. She has done amazingly to stick at it
all this time, as challenging as it has been. She looks forward to
the freedom she will have after closure…”
Submission details
Please complete and submit an on-line form, which can be
downloaded at: http://weloveyourbooks.com
Books will only be considered if an on-line form is submitted.

We look forward to hearing from you.
Emma Powell & Melanie Bush
http://weloveyourbooks.com

Call for submissions for “Et Al.,” a new, experimental journal
of the literary & visual arts, brought to you by your friends at
the NewLights Press.
The NewLights Press is seeking foolhardy adventurers in the literary & visual arts to embark upon a perilous journey through
the land of experimental artworks. What we risk is the loss of
fame, fortune, even the comfortable boundaries of our own work
and identities. What we will gain is a new, temporary world of
shared and infinite potential.
Are you brave enough to submit to et al., an experimental
journal of the literary & visual arts? For more information see:
http://newlightspress.blogspot.com/2009/03/et-al-experimentaljournal-of-literary.html or follow the link from
http://newlightspress.blogspot.com
The deadline for submissions for the first issue, “MATERIAL,”
is May 31st, 2009.
Thank you for your time and interest.
Aaron Cohick, NewLights Press

European International Book Art Biennale
I Edition, Romania - August - September 2010
The European International Book Art Biennale has been
promoting and encouraging any unconventional attitudes
about books. It deals with book-objects, book-installations,
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one-offs, author's books, artist's books, writer's books,
experimental and limited editions, fine press books, etc.
The core of the project is an exhibition composed of works
selected in a competition and made by the artists invited by
the organisers. After the premiere (in Satu- Mare Art Museum)
the exhibition will tour many prestigious venues (art galleries
and libraries) throughout Romania and abroad. Carefully and
unconventionally designed catalogues containing colour pictures
of exhibited items, artists’ short biographies and opinions about
their work, various essays and reviews, a lot of pieces of useful
information valuable both for ordinary book lovers and those
ones professionally dealing with books, are very important for
promoting the idea of book art.
More details can be found at our website: www.dfewa.eu
www.EIBAB.blogspot.com
The exhibition of the European International Book Art Biennale
will take place in August 2010 at Museum of Art Satu-Mare
Romania.
Organisers of the festival: D. Fleiss & East West Artists e. V.
Stuttgart and Museum of Art Satu- Mare, In cooperation with:
Book Art Museum in Lódz, El NAFEZA , Cairo, Egypt,Polish
Artist Union Book Art Section, Interart, Romania, Hungarian
artists society of books as art objects (HASBAO)

Call for Submissions
2nd Sheffield Artist’s Book Prize
@Bank Street Arts, Sheffield
This is an Open Call for entries for the 2nd Sheffield Artist’s
Book Prize. This is an open submission prize and exhibition,
held in conjunction with the Off the Shelf Festival, which takes
place annually in Sheffield during the months of October and
November.
The Sheffield Artist’s Book Prize and Exhibition is open to
makers of artists’ books in any format and from anywhere in
the world. Entry to the exhibition and prize is free.
Following the success of last year’s prize and exhibition, we are
pleased to announce a number of initiatives to extend the scope
of the prize this year. In addition to the main Sheffield Artist’s
Book Prize, we will also award a Student Prize and a special Jury
Prize.
All books entered for the Student Prize will be automatically
entered into the Jury Prize and the main Sheffield Artist’s
Book Prize. Prizes awarded will be a combination of cash and
exhibition offers.

Author and Curator of the European International BOOK ART
BIENNALE: Dorothea Fleiss email: eibab@web.de
Art Council and Organising Committee:
Mary Shermann, USA, Viyé Diba, Senegal, Alicja Slowikowska ,
Jadwiga Tryzno, Janusz Tryzno, Radoslaw Nowakowski, Poland,
Mohhamed Abdoulnaga, Egypt, Pataki Tibor, Hungary, Marisa
Cortese, Italy
www.eibab-blogspot.com www.dfewa.eu

Call for entries
2009 SCU Acquisitive Artist’s Book Award
Entries close on July 18th 2009
The Southern Cross University Acquisitive Artist’s Book Award
is coordinated by the SCU nextart Gallery. Now in its 5th year
this annual award provides Southern Cross University with an
opportunity to continue to develop an artist’s book collection of
national significance and in so doing also contribute to the
development and awareness of artists' books as an art form.
Works to the value of $3000.00 AUS will be selected by the
judge at their catalogue price for inclusion in the Southern Cross
University Artist’s Book Collection. The judges selection will be
announced at the opening of the SCU artist’s book award in
August 2009. (Date TBA)
Anyone interested in entering can request an entry form by
emailing : nextart@scu.edu.au, or it can be downloaded from
the gallery website: www.scu.edu.au/next
Note: the entry fee is not applicable to overseas entries.
SCU nextart, 89 Magellan Street, Lismore, NSW 2480 Australia
Page 19

www.bookarts.uwe.ac.uk

The format for selecting the winner of the SABP will be the
same as last year. Visitors to the exhibition will be given a
voting slip and asked to choose their favourite book(s).
The new Student and Jury Prizes will be selected by a jury.
The exact format of the Exhibition will depend upon the
volume of submissions, although it is anticipated that all entries
will be displayed in some form during the Festival.
The exhibition will run for 4 weeks during October 2009
(exact dates to be announced).
Closing date for submissions - 31st August 2009
For further information please send an e-mail to
prize@bankstreetarts.com or visit the website
www.bankstreetarts.com where full contact details can be found
as well as further information about the venue, exhibition and
submission procedure.
Please note: submissions will not be accepted without the
submission form which can only be obtained from the website
or by e-mail.

INTERNET NEWS
IL TEATRINO - A new bookbinding
by Carmencho Arregui can be viewed online at
http://www.outofbinding.com/teatrino.htm
Peter Foolen | Bookdesign, Publishing & Editions has a new
weblog at: www.peterfoolen.blogspot.com
www.jakuesta.com
The website of the Spanish artist Kuesta, based in Santiago de
Compostela, Ibiza. Follow the links for images of book works.
Annette C. Disslin of Buchdruckatelier bleikloetzle has a new
updated English version of her website online at:
http://www.bleikloetzle-goes-british.de
The Wild Pansy Press has recently launched a new website
www.wildpansypress.com where you can find out more about
the press and order copies of recent publications.
bokbindarkompetens.se
A Nordic network of bookbinders and contemporaries graphic designers, artists, calligraphists and paper marblers.
Our aim is to organise training courses and workshops on
pertinent and current themes in the field, with bookbinding
as the focus. Courses are offered in one of the Scandinavian
languages, as well as English.
Jorn Ebner’s new work (sans femme et sans aviateur) is a browserbased piece, inspired by Eric Rohmer’s film “The Aviator’s
Wife”. It depicts contemporary Paris, happened upon following
the main locations of the movie. You can view the work online
at: www.turbulence.org/spotlight/ebner/index.html
Boekie Woekie is putting more publications on its website and
has also announced that it is now also possible to pay for orders
with PayPal. www.boekiewoekie.com
Steven Prince’s badge website www.badgesagogo.com has
changed it’s name, it’s now... www.badgesaplenty.com
The email address has also changed to: info@badgesaplenty.com
The site still makes a selection of badges for artists.
A link from Carol Barton at Popular Kinetics Press:
Thomas Allen’s Pulp Fiction
http://1dak.com/art/models-made-out-of-books-44-photos/
UWE Bristol’s recent Artists’ Books Seminar 2 is now archived
with audio and info online at:
www.bookarts.uwe.ac.uk/seminar209.htm
And a link to Radoslaw Nowakowski’s interview videos is at:
www.bookarts.uwe.ac.uk/nowakowski2.htm

NEW ARTISTS’ PUBLICATIONS
ARTIST’S BOOK YEARBOOK 2010 - 2011
Publication date: Autumn 2009
In with the last newsletter was a listing / order form
for the next issue of the Artist’s Book Yearbook.
THE LISTINGS ARE FREE OF CHARGE.

Please use the form to list your artists’ books published, or to be
published, between September 2007 and June 2011. There is a
maximum listing of three books per artist. You can also list your
bookshop, gallery, centre, press, bindery, collection, institution,
library, journal or courses free of charge.
If you prefer to save your postage, you can email for an
electronic version, please email: Sarah.Bodman@uwe.ac.uk this also saves us typing out the information you supply.
You can also pre-order the ABYB at a reduced rate, which helps
us fund the printing costs.
PRE-PUBLICATION DISCOUNT FOR PAYMENTS
RECEIVED BEFORE 30th JUNE 2009 WILL BE £13 PER
COPY (inc P&P) in the UK or £14 (inc worldwide airmail
postage).
ALL ORDERS AFTER 30th JUNE WILL BE CHARGED AT
£15 (inc P&P, UK) or £16 (inc WORLDWIDE AIRMAIL
POSTAGE). The Yearbook will be sent out in Autumn 2009
for pre-publication orders. Order now to take advantage of the
pre-publication discount.
PLEASE RETURN THE LISTINGS FORM BY
12th MAY 2009 (or ASAP if you got this later than 6th May).

Art Metropole has recently launched a new multiple by
Barbara Balfour, Ex Libris, an accordion-style multiple
whose structure mimics that of a bookshelf. Initially bemused
by interior decorators who reassemble clients’ libraries into
‘mountain’ and ‘valley’ configurations, Balfour set out to create
meaningful and no less attractive concatenations of books.
Acknowledging books as objects of beauty as well as substance,
possessions people often refuse to get rid of even though they
will never again be read, Balfour reflects on what they mean to
their owner.
Edition of 1000. 2008, published by Barbara Balfour, Toronto
Canada. 17.8 x 10.4 x cm. ISBN: 9780981145105. 15 $ per
copy, available from: Art Metropole, 788 King Street West 2nd
Floor, Toronto, Canada M5V 1N6.
info@artmetropole.com
Wednesday - Saturday 11 am - 6 pm
Shop online at www.artmetropole.com

Boabooks are pleased to announce the publication of
Anonymous Engravings on Ecstasy Pills
by Frédéric Post
Extract: You have spread out my logos on the carpet,
how impressive ! I say “my” logos, but I didn’t design them,
I just hunted around for them, collected and copied them.
They were made anonymously, and through this compilation,
this collection, I became their godparent. I am fascinated by
these drawings that have been abandoned by their authors.
Usually artists sign their works and safeguard them, but in this
case their creations have been parachuted into the jungle,
without a radio. (…) The authors and consumers re-appropriate
the elements of their daily lives, they digest the landscape and
define their identities by means of imposed elements.
At this moment you should hear Bruce Lee whispering :
“If you’re afraid of the wind, then be the wiiiiiiind”.
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With the support of Fonds d’art contemporain de la Ville de
Genève (Fmac) and Pro Helvetia, Fondation suisse pour la
culture. Published 24.02.2009. Hardcover, 15.4 x 23.2 cm.
544 pages, First Edition. ISBN 978-2-940409-02-0
CHF 68 / EUR 45 / $ 60
Order from mailto:boa@boabooks.com
http://www.boabooks.com

Jackie Batey’s Future Fantasteek! issue 6 is now available
ISSUE SIX : MARCH 2009 Quantitative Easing Issue
The Damp Research Facilities
haven’t been inventing many
new life-saving gadgets this
season, since they’ve been
flat-out printing money.
It’s fantastic!
want a new telly?
Just cut-out the million-squid
note included with this issue
and buy what ever you’d like...
with enough change left for a
packet of Spangles.
Also in this issue, cars of the
future, have your work-ethic
removed and what people say on mobiles.
Softback Zine printed in mostly colour on white, yellow and
green paper. Includes a free million-squid note. Sadle-stitched.
A5 size containing 16 printed pages. Pearly silver cover with
glitter green arrow downwards.

Through these Poetry Notebooks, we intend to spread the
word and promote the poetic through lectures, meetings and
other activities, in cooperation with libraries, poetry societies,
publishing houses and interested parties.
You can imagine how difficult and “uneconomic” this intent,
is but it is our mission to offer you these notebooks, at a poetry
price, to everyone needing to read, search and confront them.
We launched the books on 21st March 2009, World Poetry Day
as proclaimed by Unesco, and we hope that poetry, whose voice
can be both powerful and weak, will touch your hearts, shake
them and put them in communion with those who suffer, love
and live. The price of each book is 25 Euro.
It is possible to buy them by sending an email to:
cappazeta@virgilio.it or quadernidipoesia@alice.it

Dave Buchen, a printmaker based in Puerto Rico, has just
published a hand printed, linocut bilingual ABC (Spanish and
English). 33pp, 5.5" x 8.5". Limited edition of 100.

Issue Six: Brighton 2009, edition size of fifty. Available from:
www.dampflat.com/DAMPFLAT/books/zines/future6/index.htm

CappaZeta Edizioni
In 2002, Loretta Cappanera together with poet and actor
Andrea Zuccolo, launched a small publishing house, the
CappaZeta Edizioni, based in Udine.
The Poetry Notebooks we publish are printed in A5 format,
text pages are digitally printed, covers are made with Arches
220 grams paper, each cover has a small original graphic and
letterpress text. Each book is hand bound, in an edition of 27
numbered copies with a colophon.
The format of notebooks was chosen as A5 which reflects the
original hand-to-hand passage of poetry: from author’s pocket
to the reader’s hands.
Page 21

www.bookarts.uwe.ac.uk

Now available for $30. You can view all the pages from the
ABC and order online with Paypal at http://davebuchen.com
P.T.O. FOR MORE BOOK ARTS NEWS …

A new limited edition by Charline von Heyl Sabotage
Published by Christophe Daviet-Thery, 2008.
Edition of 100 signed and numbered copies in arab numerals
from 1 to 100 and 27 artist’s proofs numbered in roman
numerals from I to XXVII.

In the first instance there is a discussion of a variety of ways
images can be grouped together. This act has implications for
how the work should subsequently be presented. To this end
there is a discussion of various presentation techniques, and
how each different forum can further amplify the desired effect.
Finally there is a hands-on look at a variety of presentation
techniques such as artist book publishing, exhibition design and
portfolio construction that will help the reader to present his or
her work in a professional manner.
By employing the principles outlined in this book readers can
expect that the content of their work will be more coherent and
accessible, not only to an audience, but also more importantly,
to themselves.
9x6 inches, 149 pages in full color, sewn signatures, soft cover.
Rochester, NY: Clarellen and RIT Cary Graphic Arts Press,
2009. ISBN 978-0-9707138-5-8. $29.95
Order online at: www.clarellen.com/photoediting.html

46 accordion pages and 23 free Mylar pages.
28,4 x 35,6 x 4 cm (11,18 x 14,01 x 1,18 inches)
Price on request, from Christophe Daviet-Thery Livres et
Editions d’Artistes 10, rue Duchefdelaville 75013 Paris.
Tel : + 33 1 53 79 05 95 Fax : + 33 1 43 54 74 93
www.daviet-thery.com

Photo-Editing and Presentation by Douglas Holleley PhD
This book introduces photographers, print-makers and
other graphic artists to the creative possibilities of image editing
and presentation. The focus is on how meaning can be created
and shaped if the emphasis is placed on the totality of the
visual experience rather than by looking at each single image
in isolation.

Adaminaby an artist’s book by Douglas Holleley
This book was initially produced as a hand-bound edition of
100 in 1998 while the author was artist in residence at the
Visual Studies Workshop, Rochester, NY. The new edition is
8.5 x 5.5 inches, 60 pages with colour illustrations by the
author.Words and Images Copyright © Douglas Holleley 1998,
and again in revised form, 2008. ISBN: 978-0-9707138-4-1.
$19.95 at: www.clarellen.com/otherbooks/index.html

Gosford A Limited Edition Artist’s Book
Douglas Holleley, 2008
This book was originally produced for my parents as a gift
for their sixtieth wedding anniversary. In its original form the
only text was a greeting wishing them congratulations and
expressing my thanks for their commitment to each other and
to my brothers and I.
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The account of the “homesick” dream has been added to this
edition and the original text has been replaced with something
a little more public. I have decided to do this as the original
context was very personal and I did not feel comfortable sharing
these sentiments with others outside of my immediate family.

Red Trillium Press is delighted to announce the publication of
Eduardo Hernández Santos’ El muro (The Wall)
Eduardo Hernández Santos’ El muro is a composite chronicle of
late-night life at Havana’s utmost limit of the city: the seafront
wall, popularly know as the Malecón. El muro is a significant
visual source of constantly-thwarted gay nightlife in Havana,
but above all it is a social document about the members of a
historical underclass emerging from hiding to contest efforts
to control their lifestyles, to proclaim their normality and their
non-conformity of the status quo. These powerful images
express the subjects’ abiding desire to reaffirm their existence.

In doing so however, I realise that the book is now more about
me rather than them. Perhaps this is not ideal. All the same,
I feel better about presenting what is mine to share than that
which is not.
This book is dedicated to my parents, Doug and Mary Holleley
of Sydney, Australia.
This edition is printed and bound by SharedInk. Covers are
cloth-covered board with hand-made endpapers and vellum fly
sheets. Size is 6x8 inches, 36 pages. The books are printed on
demand but the total number of books produced is limited to
32 copies.
$175.00 at: www.clarellen.com/otherbooks/index.html#gosford

Book “THREE” by The Prairie Book Collaborative
The Prairie Book Collaborative (PBC) is group of book arts
enthusiasts based in Des Moines, Iowa, USA. Members of the
group include bookbinders, printmakers, and graphic designers.
Since its founding, the group has collaborated and produced two
books: “ONE” published in 2005, and “TWO” in 2006.
The PBC has just completed a third book titled “THREE”,
which was presented during the annual Edible Book Tea
(http://colophon.com/ediblebooks/photos.html)
at the Social Club Gallery in Des Moines on April 3, 2009.
Book THREE is a collection of three-word expressions written
and illustrated by Eugenio Coco, Susan Koch-Bridgford, Paula
Curran, Peggy Jester, Peggy Johnston, Mary Jones, Sarah
MacCoy, Sue Slater, Rick Von Holdt, Connie Wilson, and
Donna Yeast. THREE is an edition of 50 numbered copies (US
$200 + S&H). An edition of half-sized reproductions is also
available (US $40 + S&H).
Visit http://www.wavelandstudio.com/gallery/ONE/ONE.htm
for photos of books ONE and TWO and to learn more about
PBC. To place your order of THREE, please contact Peggy
Johnston at wavelandstudio@att.net
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Hernández photographs combine the anthropological and the
voyeuristic. The series confirms that human sexuality is a
continuum of possibilities that encompasses not only the subtle
but also the sensational. Each photograph is also a remarkable
testimony to human endurance and triumph of the spirit,
motivated by humiliation, scorn, derision, homophobia, and
intolerance. These are the people Hernández celebrates with his
photographs. He presents them not as passive players but as
people who struggle (though more quietly than not) to oppose
their discrimination even when opposition is a tough choice.
El muro is a book of ten black and white triptych photographs,
two bilingual essays and a glossary. El muro is 9 x 13.5";
semi-concealed wire-o binding opening to 20" so the triptychs
may be viewed in full. The photographs are printed quad tone
offset lithograph on Shine:a luminous mica coated, acid free
paper with three sheets of translucent magenta paper separating
the photographs and essays.
The edition of 1200 is now available at $60 a copy, plus P&P.
The deluxe edition of 50 will be available this month, and
includes a signed copy of El muro and two pigmented inks
portraits signed on verso, packaged in a clamshell box.
The deluxe edition price is $600, plus shipping and handling,
but on special offer until June 30th 2009 at $500.
You can order online from the Red Trillium store at:
http://redtrilliumpress.com/store

Social Tapestries : A Case of Perspectives Proboscis is proud to
announce the publication of A Case of Perspectives - a limited
edition artists bookwork by Alice Angus and Giles Lane, inspired
by the Urban Tapestries and Social Tapestries projects.
P.T.O. FOR MORE BOOK ARTS NEWS …

http://urbantapestries.net | http://socialtapestries.net
The bookwork contains a series of designed as well as handmade
artefacts inspired by and responding to our experiences in the
Social Tapestries programme of projects. 63 Tapestry cards are
organised into 3 groups - 21 Endless Landscapes, 21 project
photos and 21 Urban Tapestries mobile phone interface
screenshots - the reverse sides printed with sections from a map
of Urban Tapestries threads and pockets. Also enclosed are
2 StoryCubes, 1 containing images uploaded by UT trial
participants and the other representing 6 principles of public
authoring. A copy of the Atlas of Enquiry and a handmade
eBook presenting an overview of the Social Tapestries research
programme complete the box.

quote from The Adventure of the Copper Beeches.
Susan Angebranndt cut the paper, printed the cover on her
1980s vintage letterpress, and bound it all by hand. The cover is
thick, the paper is acid-free and suitable for sketching or writing.
The end sheets and the spine are a zippy red, the paper is either
white or cream. The book opens flat for easy use.

Details: 4-1/4 x 5-1/2 inches (11cm x 14cm) 1/4 inch thick
At least 100 pages (most have 110)
Numbers 1-21 will be sold complete with an unframed original
watercolour painting of one of the Endless Landscape panels by
Alice Angus. Please contact us for more details.
Numbers 22-190 are available to buy from our online shop price
£40 + shipping. http://proboscis.org.uk/store.html#case
For a limited time only each Case of Perspectives will come with
a free Endless Landscape Magnet set.

Objects gathered with care from recent reads (I -V)
Gracia Haby & Louise Jennison
Artists’ Books series,
each printed four-colour
lithographic offset on Lana
Aquarelle satine 185gsm
paper. Cover, watercolour,
pencil and ink stamp on
Fabriano Artistico HP
640gsm paper.

Edition of 12 per volume, 2008 $150.00 AUS each.
Purchase online at: http://gracialouise.bigcartel.com

Sherlock Holmes Blank Notebook - Green Chair Press
“I am glad of all details, whether they seem to you to be
relevant or not”
May 22, 2009 marks the 150th birthday of the man who
gave us Sherlock Holmes, Arthur Conan Doyle. To celebrate,
Green Chair Press made these journal/sketchbooks with a
letterpress printed cover showing a profile of Holmes and a

$10.00 (plus $3.00 shipping in the US, $5.00 for non-US
addresses. Shipping is combined for multiple purchases.)
You can order online at http://www.greenchairpress.com

IF SO, THEN YES - A new play by N.F. Simpson
Cover artwork by Les Coleman
In December 1957, the thirty-eight-year-old playwright N.F.
Simpson debuted at the Royal Court with an instant comic
classic - A Resounding Tinkle. Swiftly dubbed a key player in
the British wing of the Theatre of the Absurd, Simpson was a
formative influence on Peter Cook, David Nobbs and Tom
Stoppard. In the arts, he can count amongst his fans John Bird,
Eleanor Bron, Jonathan Coe, Les Coleman, Michael Frayn,
Patrick Hughes and Jonathan Miller…
Now in his ninetieth year,
and still writing, there has
been a clear revival of interest
in his work. In the last two
years there has been a radio
documentary about his life
and career, a season of his
work at BFI Southbank
and a new production of
A Resounding Tinkle at the
Donmar Warehouse.
All have done much to
bring the playwright ‘out of
retirement’, and now there is
the publication of a new play,
If So, Then Yes, his first full
length work since Was He
Anyone? (1972). The new
piece was work-shopped at the Royal Court in 2006 with a
public reading the following year.

Page 24 this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

In If So, Then Yes, Geoffrey Wythenshaw, an 89-year-old man
at an old people’s home, decides to set down his thoughts on
life with the help of his assistant, Lorna. He is constantly
interrupted in his pursuit, not just by his fellow residents but
also their visiting relatives. Some want a share in his wisdom,
others a helping hand in passing the time. The audience is often
diverted themselves, to the conversations of cleaners and others
who pontificate on the activities of those around them.
The conversations are always absurd and deeply logical in
their absurdity, whether it be the role of candle-grease in the
American Constitution, what truly tempted Adam and Eve, and
the ongoing scandal of placing the toilet facilities of the home at
the opposite end of a cliff face.
Publisher: Errata (Stockholm) http://www.errata-4dx.com
Release Date: March 2009. Edition: 500 copies, 78pp.
ISBN: 91-970505-7-1. Price: 18 Euros
www.errata-4dx.com

is a mole that needs catching in the garden. KAREN is a very
extraordinary ordinary magazine and has become cult reading
among those that have discovered her.
So, treat yourself and sit down with KAREN.
She’d like to meet you.
To order a copy of Karen issue 4 at £6.50, please visit:
www.karenmagazine.com
Full stockist details available on the website.

Enitharmon Press announces a new publication
Plan B
Paul Muldoon / Norman McBeath

Issue 4 of the award winning KAREN MAGAZINE
Have you met KAREN yet?
She’s pretty ordinary.
KAREN is more interested in the weather than what to wear,
sell by dates than celebrity.
KAREN MAGAZINE serves up a delightful dish of the everyday, gently observed and presented as something quite unique.
A glossy magazine without the gloss. And as it says on the cover
of this this little piece of reality, priceless!

An extraordinarily successful collaboration between the Irish
poet, Paul Muldoon and the acclaimed Scottish photographer,
Norman McBeath, in which there's an uncanny relationship
between word and black-and-white image. Although a McBeath
photograph (of a statue of Apollo wrapped in polythene)
is directly invoked in one poem, much of the success of this
beautifully produced book has to do with indirection and
evocation. It’s as if this book presents us with a distinctly
new genre - photometry.
Published April 2009. Price £15.00. Hardback, 64 pages,
234 x 156 mm.
ISBN 978190463482923
Available from the publisher at www.enitharmon.co.uk

KAREN was the chosen featured magazine to represent
independent publishing in the UK, at Colophon, the
independent magazine symposium held in Luxembourg
March 12th - 15th 2009. http://www.colophon2009.com
In KAREN magazine, fashion is Lesley and her mannequin
Mandy, beauty is a washing line, health is Pat’s and Carol’s
bunions. Art is a visit to the local tattoo parlour, and gardening
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The NewLights Press announces the publication of:
THE NEW MANIFESTO OF THE NEWLIGHTS PRESS
From the text: “It is our goal to mine the between-spaces of
the book, to articulate its mechanics, to expose if for the fraud
that it is. We will lift up the curtain. We will be watching the
magician’s hands. We will be watching its language.
We will be breaking its back.[…] the new manifesto of the
NewLights Press […] is a collection of thoughts on and of the
book, of what it can mean to make books, now.”
P.T.O. FOR MORE BOOK ARTS NEWS …

LITSA SPATHI Oxid
A6 format (10.5x15 cm / 4 x 6") - 40 pages - March 2009
hardcover, thread and quarter cloth binding
laser printing on ivory paper.
price: 15 euro / 20 US $ / 13 UK Sterling
http://www.redfoxpress.com/dada-spathi.html
order by email at info@redfoxpress.com or subscribe to the
collection and receive each book with invoice.
No postage charged.
Litsa Spathi (born 1958) is a Greek-German painter, performer
and Fluxus artist, currently living in Breda, Netherlands and
Heidelberg, Germany. She makes collages, object books, Fluxus
poetry and large acrylic paintings.
Images and text by Aaron Cohick, et al. 20 pages, softcover,
saddle stapled, 6 3/4" x 5 1/2"
Letterpress printed from photopolymer plates
Unlimited edition, 2009. $5. You can now order all available
NewLights Press publications online with Paypal at:
http://newlightspress.blogspot.com/2009/02/buy-books_24.html
The NewLights Press is an independent publisher of artists’
books and experimental literature, concentrating on where the
two can and do overlap. The Press was founded by Aaron
Cohick in 2000, and currently resides in Oakland, CA.

The Travelling Bar maid - Ewalina’s stories from behind the bar
By Lisa Rahman
Published by New North Press, 2008
The book consists of 20 pages of text with an explanation about
the type used in the book and includes fourteen typographically
illustrated stories printed in colour. Each story is decorated with
a hand-coloured printed bottle top.
The book was printed on an Albion Press by Graham Bignell on
190gsm Saunders Waterford paper measuring 380 x 280mm, in
a signed & numbered edition of 135 copies, with 12 artists'
proofs.

Litsa Spathi has been a revolutionary artist who’s been working
for at least three decades in the art referred to as fantastic
realism. She is the co-founder of the history-making Fluxus
Heidelberg Center with collaborator Ruud Janssen in 2003.
She is a painter and performance artist, mail artist and writer of
Fluxus poetry, a style of poetry which goes beyond words and
becomes Visual Poetry.
In 2007 Spathi founded Fluxlist Europe as a performance.
This is a digital platform for Fluxus artists and visual poets to
publish their work and to discuss the new and old Fluxus:
http://fluxlisteurope.blogspot.com

Story numbers 5, 6, 8, & 10 were printed as individual hand
coloured prints in a signed edition of 40 copies.
The books were hand sewn and case bound at New North Press.
The prepublication price is £300.00 + postage & packing
The individual pages are £75.00 unframed, £100 framed
Payment to be made payable to New North Press
Standpoint Studios
45 Coronet Street
London N1 6HD
Email graham.bignell@talk21.com
Please visit www.new-north-press.co.uk for history of the press
and its other publications and collaborations.

Redfoxpress announces a new book of visual poetry by Litsa
Spathi from the Fluxus Heidelberg Center, the 27th in the
collection “C’est mon dada” of small artists’ books dedicated to
experimental, concrete and visual poetry, or any work combining text and visual arts in the spirit of dadaism or fluxus.

ACHILL: THE ISLAND A new publication from Redfoxpress
Poems from Achill born JOHN F. DEANE with contributions
from artists from or residing in Achill
ANTIC-HAM - RENE BOELL - RONAN HALPIN MARY LAVELLE-BURKE - AMANDA MAC MAHON JOHN MC HUGH - MARGO MC NULTY MARGARET MORRISSON - INGE SCHULZ WILLEM VAN GOOR - FRANCIS VAN MAELE
15 x 21 cm. Inkjet on Rives BFK vellum 210 gr.
40 pages - in plexiglass slipcase
April 2009, 150 copies numbered and signed by the author
Price: 95 EUR - 130 US $ - 85 GBP
Ordering information is at:
www.redfoxpress.com/ACH-deane.html
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quandaries a new publication by seekers of lice
concrete poetry, sound works, typography, translation
Each quandary consists of two words connected by “or”.
The first 499 are in English, the next 499 in French.
The quandaries conflate meaning, sound, association and visual
pattern through alliteration, rhyme, half rhyme and non-logical
pairings. Meaning is jostled aside by the strangeness of language.
On the CD, each track consists of 2 channels, one of a
reading in English and one in French. Some of the French is
a translation of the English, some is original.
In 2008 individual quandaries were hand written on paper
bags and distributed free by art and gallery bookshops.
Venues included bookartbookshop, Hoxton, London;
Ikon Gallery Bookshop, Birmingham; Marcus Campbell Art
Books, London; Artwords Bookshop, London; The Permanent
Bookshop, Brighton; Here Shop and Gallery, Bristol and
Arnolfini Bookshop, Bristol

A new publication from the Wild Pansy Press
100 Things With Handles
Simon Lewandowski
A year ago, artist Simon Lewandowski started to make a piece
of work as an exercise to overcome a creative block; he would
attach handles to things - things he’d made or found... In the
end the process of doing this developed its own momentum and its own logic. The process was a mixture of heuristics, and
psychic automatism but in three dimensions, orbiting round the
device of attaching a handle. Were they “assisted readymades?”
A set of conceptual tools for reality testing? A search for a
Freudian Lost Object? The illustration of a Design Algorithm at
work? This book is a catalogue of the objects accompanied by
texts which develop the idea without in any way “explaining” it.
This includes an introduction by Dr. Wayne Clements, a short
fiction by S.W. Garnett, inspired by the collection and a comprehensive, if not always comprehensible, “index” which will
generate unexpected connections between the Things and the
Words.

2009, Taunton UK, 210 x 148 mm, 50 pp text, title page,
unnumbered edition of 200. Ink jet printing on112gms tracing
paper; soft cover yellow card; Japanese-style side binding with
brick line; card spine. £12, includes CD: 998 quandaries
Order by email: seekersoflice@aol.co.uk

118pp, 200 mm 200 mm, hardback, edition of 1000.
ISBN: 978-1-900687-26-3.

Nowt Press have recently issued
Collated Total by Steve Hanson, an A5, hand-stitched book,
with a plain Cranford 300gm Dreadnought Grey cover.
This is the first in a planned series of text-only experiments.
It is limited to 100 and numbered.

New Artists’ Books published by Women’s Studio Workshop:
Treasure by Katie Baldwin
Treasure, a narrative poem about personal change, uses the
images of Jiffy Pop popcorn (instructions in Japanese) as a
metaphor for a turning point in a woman’s life, and suggests an
imminent need for change everywhere.

100 Things With Handles is available now for £17.50 plus
delivery. Order online to pay with Pay Pal or credit card or
email at Wild Pansy Press: www.wildpansypress.com

Printed on handmade abaca paper with silkscreen, letterpress,
and moku hanga, a traditional Japanese woodblock method,
accordion bound in hard covers. 8 x 16 inches: 10 double page
spreads. Edition 35, 2008. $400
Pictured above is a one-off reaction to this book by Guy Begbie.

In association with Hibrida Press, Nowt Press have also
published Selected Poems by Ken Sparne. There are limited
numbers of this left (around 40) but expressions of interest may
well incite a re-print.
Collated Total is available for £5, plus £1.50 p&p in the UK.
Email or PayPal nevetsnosnah@gmail.com
Ken Sparne’s Selected Poems is available for £7, including p&p.
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Paper Works by Jennifer Grimyser
In Paper Works, a portfolio of
nine screenprints, Grimyser
examines the possibilities of a
piece of paper. With a humorous
tone and playful imagery,
the artist explores paper, its
dimensional qualities, the
vastness of a page, and the interaction of writing and drawing.
Screenprinted on Arches 88 paper, bound in a cloth folio.
14 x 11inches, Edition 38, 2008. $350
P.T.O. FOR MORE BOOK ARTS NEWS …

This year WSW celebrates 30 years of publishing artists’ books.
Did you know that we have special terms for standing orders
and libraries interested in becoming repositories? Other offerings
include artists’ books workshops, lectures, as well as exhibitions
of WSW published artists’ books. For more information please
contact Tatana Kellner at tana@wsworkshop.org.
More images of the above artists’ books and other WSW artists’
books in print can be viewed at www.wsworkshop.org
To order WSW artists’ books please call WSW at
845-658-9133 or email tana@wsworkshop.org
Women’s Studio Workshop
PO Box 489, Rosendale, NY 12472, USA
wsworkshop.org

REPORTS & REVIEWS
A report by Dmitry Sayenko, Russia on CODEX 2009:
Considering the Book as a Work of Art, the second biennial book
fair and symposium at the University of California, Berkeley,
USA February 8th - 11th 2009.
The classics of Marxism used to say that “mankind cheerfully
leaves the past”. But sometimes, the paradox is that the same
mankind, also cheerfully, desires to return to this past.
Since Gutenberg’s era, book printing has taken great steps and
responded with flexibility to all innovations of hi-tech progress,
carrying along behind itself book artists. But there is nothing
to sigh about the fall of the biblical aura of primordial book
creativity which has definitively vanished with the rise of the
computer.
Most interestingly for me, the fact is that today artists who make
folios or rare books, consider their work as God's act in the field
of hand-made or artist’s book and make their editions of two-ten
or sometimes and as a unique copy. The reality of this is that
they are really ‘lone’ artists. They work instinctively and in
loneliness. In their studios it is only the artist, their inspiration
and intuition.
And only people close to them can see what they make.
For them then, there is only a single possibility to show their
books to the world outside, and that is the book fair. For them
such fairs are like the Olympic Games - only instead of medals
and prize-winning places they have much more; they have the
possibility to gauge
soberly and to study
their colleagues in skill
and professionalism.
And it is a push for
their further creativity,
an impulse for the
creation of new works.
Artists and publishers
from around the world
gather to show their latest works, and at the same time and to
learn from their colleagues. And there are no forces (be it the
financial world crisis or daily problems with a shortage of money

to make such trips) are capable of stopping these enthusiasts
from gathering. Sometimes these places for meeting are very far
from their nests. The geography of such places is wide (be it
London or Oxford, Seoul or Hamburg).
But this time such place was California, with its unusual climatic
whims (in the winter it is warm and in the summer it is cool),
with its wonderful fresh air blowing in from the ocean, with its
benevolent inhabitants and a good atmosphere which allowed
the organiser of the CODEX Book Fair, Peter Koch with his
colleges to create such a good and friendly atmosphere for
meeting. His exertions are really titanic: to gather different
artists and publishers from around the globe, to give them a
warm homely atmosphere to forge new relationships and to
establish contacts. All of this deserves a large amount of respect
and gratitude.
Such meetings in various parts of the world help all of us to get
rid of stereotypes of mass thinking: that America is not only
plastic chairs and the Coca-Cola rivers, and Russia is not only
Russian ballet, Siberian vodka and Kalashnikov sub-machineguns, and Germany is not only Oktoberfest, and reliable
machine tools and cars, and Spain is not only a flamenco and
a siesta. In all these countries different artists are working with
different means to make wonderful books.
For me as an artist
it was extremely
important and
interesting to see this
bright patchwork quilt
consisting of different
artists side-by-side with
their different cultures
and traditions. All of us
studied each other, we
will influence each other, we absorb the energy of each other,
and at the same time we can see ourselves with outside eyes
“the extraneous person”. That’s why such meetings are so very
important and useful for the personal creative development of
artists and for the development of the artist’s book as a genre.

CODEX 2009: Considering the Book as a Work of Art book fair
and symposium took place in the ASUC Pauley Ballroom and
the Art Museum theatre at the University of California, Berkeley,
USA from February 8th - 11th 2009. For more information see:
www.codexfoundation.org
The CODEX book: book / art / object is a comprehensive
documentation of the first CODEX 2007 events. The 394 page
volume published in November 2008, includes: an introduction
by the editor, David Jury, a foreword by Peter Koch, the
Symposium proceedings (keynote lectures), selected reports from
around the world on the “State of the Art,” and 128 pages of full
colour illustrations of books exhibited by the CODEX book fair
participants. Artists and presses represented ranged from Russia
across Europe to North, Central, and South America, and across
the Pacific to Australia and Japan. ISBN: 978-0-9817914-0-1.
$75.00 US (tax not included) for ordering information:
www.peterkochprinters.com or visit The CODEX foundation
(www.codexfoundation.org) Distributed to the book trade by:
North America - Oak Knoll Press www.oakknoll.com
UK - Central Books Ltd. www.centralbooks.com
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A report on Small, Smaller, Smallest
Small Smaller Smallest was an exhibition of artists’ and private
press books at the Central Library in Bristol to coincide with the
Bristol Artists’ Books Event (BABE) which took place over the
weekend of the 4th-5th April at Arnolfini. The exhibition was a
result of collaboration between the collections of the Centre for
Fine Print Research at UWE, Bristol and books from collections
at the Reference Library.
A special Renga Party event was organised featuring the Japan
Times award-winning poet Alan Summers. Renga is a form of
collaborative, haiku-like poetry that brings people together to
argue about whose verse is best…er…cooperatively find the
purest evocation possible. Lively debate over which were the
most beautiful and apposite verses followed, with Alan steering
a sure course, as we reflected on books, libraries, and the passing
of the seasons.

Some are shaped conventionally, beautifully bound and
exquisitely presented; others are fractured, elongated, punctured
and spiralled.
To be enjoyed, a book needs to be held. There are no
“Hands Off!” signs. “It’s not like looking at a big painting
where a number of people can look over each other’s shoulders
and have that experience at the same time,” Emma explains.
It’s much more one-to-one. “It’s very important to try to exhibit
them in a way where people can actually read them, hold them
and interact with them.”

I think of a few of my own ham-fisted acquaintances and
wonder about the risks involved. Emma admits that she has
some nerve-wracking moments, especially when she is displaying
a selling copy of a valuable book by someone like Ken Campbell.
You have to trust people to be sensitive, apparently, and leave
their kebabs outside.

Visitors to the exhibition over the weekend enjoyed the mix of
old and new book arts, with appreciative comments: “I don’t
know how you’ve managed to find all these little treasures, but
I’m glad you did!”
I was excited to have this chance to work with our collections in
this way and to work with other organisations like the CFPR
and Arnolfini. I look forward to finding other ways to bring
attention to our collections and create interesting events that
bring books out into the light and get people interacting with
them.
A catalogue of this exhibition is available (at cost price) from
Blurb at http://www.blurb.com/user/aeason
for £2.95 + p&p
Finally, thank you to everyone involved, our visitors, poets, staff
and those who lent, sent and borrowed books for us to show.
I am most grateful. Andrew Eason, Central Library, Bristol

Eagle Eyes A Review of the exhibition
ON THE FRACTURED STAGE OF THE BOOK
15 January – 21 February 2009, by Louise McKeever
Emma Hill’s Eagle Gallery has been perched above a busy pub
on the Farringdon Road since 1995. The current display in the
L-shaped set of rooms consists entirely of hand-made books.
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In the mid-80s Emma felt perplexed by the lack of cross-over
between the visual and literary audiences. She had studied
English but had always worked in galleries. At the time the
Knife Edge Press was producing “very big, beautifully printed
books” which interested her, but it wasn’t until Dale Devereux
Barker, an artist she knew, asked her to provide text for some
images he was working on that she almost stumbled into book
production, “as a kind of self-published experiment”.
This working together is still something she relishes, and she
regards making books as “the most collaborative aspect that
the gallery has with an artist.” Each artist requires a different
response according to how they work. Some -like Julia Farrer,
“a very dextrous printmaker” - prefer to deal with the whole
production of their books; others may have a greater interest
in the aesthetics and have little idea about the mechanics of
making an actual book. For instance Jane Joseph produced some
wonderful images as plates but hadn’t appreciated that with the
etched process you also have to deal with the back of the plate,
which then affects the construction of the final bound volume.
On account of Emma’s own expertise, she was able to make
suggestions that resulted in Jane’s A Little Flora of Common
Plants which is on show in the current exhibition.
The opportunity to use her design background and be more
creative is something Emma really enjoys, because most of the
time running a gallery demands a mountain of administration.
Maybe because she comes from a tradition that studied before
the computer became pre-eminent, she has a warning about the
use of the magic machines. In her opinion, the screen can’t
do justice to a three-dimensional object. “I think very simple
things - like how books are actually physically put together P.T.O. FOR MORE BOOK ARTS NEWS …

is something that is worth seeing in that three-dimensional
way so that you can get a sense of the pattern of the book.”
Emma suggests that anybody making a book for the first
time should see it from the start as a three-dimensional object.
“Make little mock-ups; start with a series of roughs.” The craft
tradition, you might say.

A report on the exhibition ONDERWEG (ON THE WAY)
Johan Deumens Gallery, Haarlem - The Netherlands
February 27th - March 28th 2009, by Frans Baake
Artists: Frans Baake / Johan Cornelissen / Yvonne Dröge Wendel
Richard Long / Ulay / herman de vries / Jeroen van Westen
Friday 27th of March the exhibition Onderweg (On the way)
started in Johan Deumens Gallery in Haarlem, The Netherlands.
This exhibition connected the work of seven artists which all use
the theme of travelling as an important source of inspiration.
The show consisted of works made by several techniques
showed by accompanying photographs. Special bookworks
were presented alongside which had been created ‘on the way’.

Quality is crucial. Making a book requires intense effort,
and it’s foolish to stint on materials. “The business of choosing
materials, thinking how something is going to be printed and
how words are going to appear on the page are extremely
important to me and I use the best people I can pay for in
terms of production.”
Ah, the money thing.
One thing she can guarantee is that nobody is going to get rich
through book production. “If you are making a handmade book
you will probably never be able to realise in a monetary sense the
amount of time and effort that has gone into its production.”
Even when the book is made, there isn’t an effective distribution
network. There is nothing to compare with the resources of
publishers like Book Works. It is common for book artists like
John Bently with Liver & Lights Scriptorium to keep his own
mailing list and be responsible for his own events and launches.
It sounds a lonely business, following a lone furrow.
But when you turn the pages of a book like Lisa Rahman’s The
Travelling Barmaid and enjoy the interplay between the exquisite
formality of the book’s construction and the crazy frivolity of the
verbal content, you are very grateful that Emma Hill is so
dedicated to the continuing development of printed books.
Eagle-eyed indeed.

Louise McKeever is a 22 year-old student at the London College
of Communication, part of the University of Arts, and is
studying for an MA in Publishing. She has previously obtained
a BA Hons degree at the University of Southampton in English
Literature. Her ambition is to one day be an editor.

Starting a gallery
In 1985 Johan Deumens started a gallery in Amsterdam,
together with the art-historian Truus Gubbels and sculptor
Nicolas Dings. The newborn gallery was a space in the swinging
heart of Amsterdam, behind the Leidseplein and got its name
after the notorious island of Nova Zembla. From the start the
emphasis has always been on conceptual artworks created in
book form. In the early nineties Deumens moved on by himself
to Heerlen (later on to Landgraaf ) in Limburg in the south
of the country. A bit out of focus by Dutch geography probably,
but a good springboard to Brussels, Paris, Cologne and the rest
of Germany. It wasn’t exactly a gallery, more of an archive where
he started to interest museums, libraries and individual collectors
in the artists’ books, and works in editions he represented.
Johan Deumens also shows the books at major book - and art
fairs all over, for instance in Paris, London, Frankfurt and New
York. He regularly arranges exhibitions outside his gallery when
invited and also publishes books in cooperation with artists.
The move to Heemstede (near Haarlem) in 2000 gave him the
opportunity to expand his range of activities. In December 2007
Johan Deumens Gallery was established. Assisted by Annesas
Appel and Nieske Kalkman, both artists, he continues to interest
people in the artist’s book with never ending enthusiasm.
The gallery is situated in the old heart of the city near the
small river the Spaarne. The city of Haarlem is in easy reach
of Amsterdam.

lou_mckeever@hotmail.com
www.emmahilleagle.com

The exhibition
The books the artists had made were shown on tables. Everyone
was free to touch them and to have a look at them. Works on
the walls completed the image. In brief the contents of the
exhibition: The source of Jeroen van Westen’s work can be found

Page 30 this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

in the landscape and the influence of mankind in it, the
connection between nature and culture. He shows a large
bookwork, titled Orbis Terrarum, consisting of painted pit-lids
in Pittsburgh.
From the German artist Ulay, pictures were based on the
performance he made with Marina Abramovic on the
Great Wall of China. They both started to walk from different
ends and finally they met after 90 days of walking. Herman de
vries made a 25-piece work while travelling in Morocco between
1999 and 2006. In his works he transforms biology as science
into a strictly individual form of art. Until 7th of June a
collection of works by herman de vries will be shown by the
Kröller-Müller Museum in Otterlo. British artist Richard Long
showed 4 original limestone-rubbings that have been published
by Ridinghouse, London in an edition of 40 screenprinted,
signed copies. Yvonne Dröge Wendel travelled to Rome in order
to get her car blessed by the Pope. The old Renault 16 TL with
its technical conditions structured the journey. The landscapes
of Tuscany were eclipsed by the car’s nagging demands and can
be followed in 55 photographs. Johan Cornelissen broadend his
horizon while travelling around the equator. The results are a
range of conceptual works created during this voyage.
Constantly asking questions like: what is the travelling artist
seeing on his way, when is travelling becoming art, how is the
creative process working in relation to art? Frans Baake - at last works with concepts inspired by travels to remote and foggy
islands. He works out his ideas in books and editions.
www.artistsbooks.com

Immigrant Shadows: Tracing the Herders’ Legacy
Report by Earle D Swope

After several years reading the Book Arts Newsletter an observed
pattern has developed coincidentally sequencing Book Artists’
narratives. Several consecutive issues have appeared that almost
thematically link artists together. Following Lizanne van Essen’s
3D structures, in particular the monochromatic Crystal Palace
that relies on light and shadow, is one of those serendipitous
coincidences. Serendipity has followed the paper installation
Immigrant Shadows: Tracing the Herders’ Legacy since its inception
a year ago. Earle D Swope and Amy Nack bumped into each
other last July and began discussing their respective projects.
The two artists were both exploring arboreal themes and
applying for the same grant, collaboration seemed the obvious
course. The installation is an interpretive grove of paper
compositions representing; tree carvings (arborglyphs), trees
and the forest canopy. The arborglyphs are carved into the
mountain aspens of Idaho by immigrant sheep herders
Using a utility knife Amy Nack cuts images of trees and leaves
into large panels of paper, creating a sculptural landscape of
aspen trees. Cutting into the paper simulates the experience
of herders cutting into the delicate bark of the aspen. A canopy
of branches and restless paper leaves shelters arborglyph castings
and tall narrow panels create a fictional mountain grove.
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The negative space resulting from the cuts cast filigree shadows
and reflections and hint at the earlier presence of the solitary
immigrant herders.
Earle has sojourned into the
mountains of Idaho creating
plaster and silicone casts of the
herders’ actual arborglyphs.
From these casts the artist has
created facsimile castings using
cotton paper pulp flecked with
aspen baste fibers. The resulting
castings are arranged into an
ovoid grove allowing the viewer
to stroll through the “carvings”
examining them both collectively
and individually. The diminutive
wires suspending the installation
allow minimal air currents to
move the panels and carvings causing the shadows to flicker,
further bringing the aspen grove experience into the gallery.
The monochromatic nature of the installation emphasizes the
bas relief appearance of the carvings and metaphorically serves to
represent the immigrants who carved into the trees. Throughout
American history the immigrant has been relegated to the
shadows of society.
The carvings are a cross cultural and generational means of
personal documentation. The artists’ use of paper as a medium
epitomises the ephemeral nature of both the immigrant and the
carvings they leave behind. The arborglyphs are quite temporal
as aspens only live an average life of 80 years. The short life of
the aspen often corresponds with the generational apprenticeship
America requires of her new citizens. Thus the demise of the
arborglyph often corresponds with the acceptance of the
immigrant into society, leaving no trace of the herders’ legacy.
The installation is basically a book deconstructed and rearranged
in the gallery space, whereas normally the viewer manipulates
the bookwork in this case the bookwork manipulates the viewer.
The castings are positioned at the same height and compass
azimuth they are found in nature.
This “randomness” in the gallery forces the
viewer to move throughout the installation
and change their body position to better view
particular castings. The castings play out as
the narrative documenting the herder’s name,
dates and home country. The panels serve as
illustrations and are basically “light prints” in
which the relieved paper serves as the matrix
and the light is the ink creating “shadow
prints” on the gallery walls. Some of the
castings though contain no text and are
imagery only while some of Amy’s panels
contain herder’s names she has cut into
them. This reversal further plays with how
we interpret the book and examines the
hierarchy of text and illustration.
After the American west we plan to try and
take the show nationally and internationally.
The goal of the exhibition is to bring the
Aspen arborglyph grove into the gallery. For more information
on the exhibition please contact: earleswope@gmail.com
P.T.O. FOR MORE BOOK ARTS NEWS …

Report by Frode Røynesdal, Bergen:
We made a book at Borealis festival 2009, Bergen, Norway
28th March 2009
http://borealisfestival.no/2009/program/0328/10
At the end of a fiveday long festival of,
and on contemporary
music, just before
the last post on the
agenda (karaoke
with a live band),
Inter-Inter-Inter
invited the audience
to take part in their
documentation of the festival by way of making a book.
Having not attended the festival any of the previous days
I wondered if I might have missed crucial parts necessary
for this book-making, or was I to make my very own little book
as if it were a book workshop?
Both assumptions turned out
to be erroneous. While the
crowd of around 50 people
went next door for a dose of
musical shock-therapy, the
interactive entertainer group
Inter-Inter-Inter prepared their
session by taping sheets of white paper onto the tables in the cafè
Landmark. As we returned to the café, the sheets of paper were
given a start-up print by way of a portable screenprinting device.
Each of us had a page that looked pretty identical, and from
there on we were invited to add what we felt.
A request to complete a drawing of an elephant was announced,
with a head, tail and toes. And most of us did engage, sketching
along while chatting and being entertained by 4 other members
of Inter-Inter-Inter who gave a stage show with a lot of humour
and twists. To give a complete review of the book printing
session is a bit weird without including the stage performers:
The totality of it was a pack of entertainment of an unusual sort.
We were sketching and presenting funny, silly and clever ideas
around the table, while the entertainers worked among us,
handling the coloured
ink and making
a mess of themselves
while smiling and having
a good time. A second
round of screenprinting
was applied on every
page, this time a theme
in magenta, and when
they had completed the
round, all sheets were collected and brought to the binding
department, set up in the entrance of the café.
All sheets of paper were then glued to make one big concertina
book, protected by the hard cover of a prepared folder of the
right size. The completed book will become a part of an
exhibition in a school in Chelsea, UK, where it will be easily
available for people to visit.
It was a fun night with the festival people and Inter-Inter-Inter.

It was, perhaps, even
perfect for those who’d
attended the whole
festival. To me,
however, it was a bit
hard to connect the
stage performance with
the book. It is good to
be able to sketch and
make notes in your
surroundings, as long as you don’t have to clean it up afterwards.
The technique of screenprinting took large parts of the audience
- that is, the book makers - by surprise. Somewhat impressed,
we were quite slow at adding our silly doodles onto the elaborate
and designed background. The colour and quality of it made
me think twice, and I guess I had to have another pint before
breaking an unexpected mental barrier of adding whatever onto
their print.
In these days when most of us
handle computers and Photoshop
and what not, I was slightly
surprised to see how few of my
fellow book makers actually took
an active part in the occasion.
It was good to get hold of the
making of a real and quite arty
book.
Thanks, Inter-Inter-Inter.
From their web site: InterInterInter is a group that produces
inter-disciplinary art events featuring performances, audience
activities and live book making. The group is made up of 6
people with varied backgrounds in dance, music performance
and composition, visual arts, literature and screenprinting.
http://inter-inter-inter.blogspot.com

BABE: Bristol Artist's Book Event at Arnolfini
Saturday 4th April and Sunday 5th April 2009
A big thank you to all the participants in BABE 2009!

We really enjoyed the weekend and hope you did too.
63 national and international artists, presses, groups, colleges,
publishers and dealers showcased hundreds of artists’ books
over the weekend. Exhibitors travelled from as far afield as South
Korea, mainland Europe and the USA to take part in BABE.

Page 32 this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

The Blue Notebook journal for artists’ books
Vol 3 No 2 comes out this month
This issue includes
Essays:
Emily Artinian - a photo essay:
Allen Ruppersberg is everywhere
Lorna Crabbe - explores the archives
of LCC to look at women’s craft history,
and a history of women as bookbinders.
Sarah Jacobs - Squirrels’ Tails and Burnished Gold.
More than 6000 visitors came to Arnolfini for the event over the
two days.
Many thanks to the performers: Stephen Fowler for his rogue
trading, Francis Elliott with vector and Picasso’s Guitar, and
Tortie Rye / Kirstie Macleod who created the book dress
Between You and Me performed by Eloise Fornieles.

Linda Newington takes a closer look at the work and influences
of the artist John Dilnot.
Sophie Loss & Nicholas Bruce Lockhart have posed a few
questions about how artist’s book fairs might develop in the
future.
Sally Alatalo - interview with Tom Sowden and Sarah Bodman
Clifton Meador has made a special A DIY artist’s book
Illuminated by the Light of Television in this issue.
Artists’ pages by:
Angie Butler
Nadia Chalabi
Andrew Huot
Emily Larned
Lois Palframan
You can subscribe to Vol 3 No 1 and Vol 3 No 2
for £10 GBP by downloading the form at:
www.bookarts.uwe.ac.uk/bnotebk.htm

Stephen Fowler - rogue trader

UWE Bristol Exhibitions
Thanks also to: Tamany Baker for the concertina books
workshop and to Guy Begbie for the paper-engineering
workshop, and to Nancy Campbell for Saturday’s artists’ books
surgery. We ran 16 surgery slots over the weekend for artists and
publishers.

Please call to check opening hours before travelling
as times vary during inter-semester weeks and vacation
periods (usually Mon - Fri 09.00 - 17.00, closed Saturdays)
Library main desk Tel: 0117 328 4750

Thanks also to Tanya
Peixoto - bookartbookshop,
and Julian Warren for the
public walking tours
each day.

If you have any book arts news, please email items for the
Book Arts Newsletter to: Sarah.Bodman@uwe.ac.uk
Please supply any images as good quality RGB jpegs (300 dpi)

Many thanks to all
Arnolfini staff, especially
Peter, Julian and Snoozie
who worked so hard to
make it such a great event.

We hope to see you all
again at BABE 2011!
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Bower Ashton Library opening hours, term time:
Mon - Thurs 08.45 - 20.00, Friday 08.45 - 17.00
Saturday 09.30 - 13.00

NEXT DEADLINE: 14TH MAY
FOR THE JUNE - JULY NEWSLETTER
Sarah Bodman, Centre for Fine Print Research
UWE Bristol School of Creative Arts, Department of Art
and Design, Kennel Lodge Road, Bristol BS3 2JT, UK
www.bookarts.uwe.ac.uk / Sarah.Bodman@uwe.ac.uk
Photo by Kirstie Macleod
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