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Artists’ Books Exhibition, UWE, Bristol, UK
Tom Trusky Exhibition Cases, Bower Ashton Library
Sketch Club: David Sully and Philip Bowden
1st June - 1st July 2012
David Sully
It first began with occasional walks, but soon became
more of a ritual with a deepening interest in recording the
landscape change over time. There is an aim to note down,
on a single page each day small glimpses of the landscape’s
evolving history. New and old fallen trees, revisiting rotten
tree stumps, seeing them decay and become monumental.
Witnessing the Doomsday Oak undertake its most violent
transformation over the time I have spent drawing it.
The drawings as a record of its collapse and subsequent
new growth.

Then there is the wildlife. To note the swallows on the exact
day they return; one year May the fourth, another May the
first. Glimpses of green woodpeckers, two buzzards soaring
mobbed by crows, the sound of a nuthatch tapping. In the
woods, a dozen or so long tailed tits in the canopy above,
often indiscernible from the falling leaves.
Perhaps the whole experience is better summed up by the
nineteenth century poet John Clare, who wrote, “I found
the poems in the fields / and only note them down.”
It is an inexhaustible subject these sketchbooks only
begin to record.

Philip Bowden
“Why on earth am I out here, doing this, again?!” When
you’re miles from shelter and it looks like rain, and you’re
standing in brambles and your back’s killing you and your
fingers are so numb from the cold that simply holding a
pencil becomes a near Olympian feat, this might seem to
be a good question. Maybe Turner asked himself the same
thing as he was being strapped to the mast of a ship in
order to fully experience stormy weather before painting
‘Snow Storm- Steam-Boat Off A Harbour’s Mouth’. Of
course working outside need not be that uncomfortable
or potentially fatal, but as I become increasingly involved
with the local landscape and its depiction I find it is both
desirable and necessary to be in it as much as possible;
feeling the weather, watching the old dead wood rot and
crumble back into the land, seeing the new growth come
in Spring. This is why the daily ‘Sketch Club’ expedition
into Ashton Court Estate started by David Sully is so
compelling…

David Sully, Book 4, 27/05/09
Pines in Ashton Court, painting in the rain.

What is the attraction? To see the moments and to hold on
to them. To see the tops of the trees in Rownham Plantation
coloured by a late autumn light. To see the strength
and shape of the wind as it tears the last leaves from the
broadest oak tree; an ascending spiral. To see the landscape
change throughout the year and to see the seasons overlap,
the linear architecture of the trees in winter and their
transformation in the spring and autumn.
Then there is the weather. Occasional snow falling and
wishing for more. A cold January wind, distant rain,
approaching rain, soft light rain and of course heavy rain.
Often sheltering under an umbrella suspended in the
branches above. Noting the unique tone of a grey,
wet day; the landscape viewed through binoculars,
its beauty enhanced.
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Philip Bowden, untitled 2012

When I’m out in the landscape, and find a place or a subject
which draws me in, something of an obsessive compulsion
seems to come into play, which demands that it be
examined, considered, and recorded first hand, specifically
by drawing and preferably over a span of time.
Some of the drawings gathered will percolate, to be distilled
later into more fully realised pieces of work, at which point
the sketchbook drawings become crucial, informative
material. Other drawings stand as they are, a record of
a place at a particular time. Some of these places will be
returned to, and as weeks or months might pass between
visits, the changes that occur in the landscape become clear,
and I realise why it is that I have to return, and how much
I love being in the landscape.

For the Love of Books
Huyton Gallery, Knowsley, UK
Until 30th June 2012
Books by artists today provide a challenge to great works
of the past, as well as being an increasingly popular way in
which artists explore the fusion between image and text,
graphics and physical form.
The conventional book, a Roman invention which became
a household article after the invention of printing, has
only recently been rivalled by the computer screen and
electronic text. The works in this exhibition take on a
variety of formats, from bound volumes and photographs
to sculptures and installations, referring to the myriad
functions of books besides transmitting texts.
This exhibition seeks to demonstrate our love of books that
still exists for their traditional form, as well as that of artists’
playful re-working of the book into a new work of beauty.
On show will be works from key historical authors and an
array of makers of artists’ books.
The exhibition is timed to coincide with the Bicentenary of
Edward Lear’s birth on 12 May 1812. His famous illustrated
Nonsense Alphabet was created during his time at Knowsley
Hall. Knowsley Arts & Heritage Service has commissioned
an enormous Public Art project led by artist Gordon Young
working with the community to create a new Knowsley
Alphabet to celebrate Lear’s ‘Book of Nonsense’, written for
the Earl of Derby’s grandchildren.

Love and Devotion: From Persia and Beyond
State Library of Victoria, Melbourne, Australia
Until 1st July 2012
This exhibition celebrates the beauty of Persian manuscripts
and the stories of human and divine love told through their
pages from the early 11th century on.
Romantic tales were copied and sometimes reinterpreted
over time, and reached far beyond the borders of Iran.
The universal themes of Persian narrative and mystical
poetry appealed especially to audiences in Mughal India
and Ottoman Turkey, and eventually to audiences in the
West. Transcending time and place, these stories continue
to resonate today and to be retold through contemporary
literature and popular culture. Love and devotion showcases
a rich selection of manuscripts from the world-renowned
collection of the Bodleian Libraries of the University of
Oxford, along with rare works from the State Library of
Victoria and other Australian collections.
328 Swanston St, Melbourne, Victoria 3000 Australia
The Library is open seven days a week, excluding some
public holidays. Monday to Thursday: 10am - 9pm
Friday to Sunday: 10am - 6pm. Plan your trip and discover
a wealth of knowledge on our exhibition website:
http://exhibitions.slv.vic.gov.au/love-and-devotion

25 X 25 - The National Museum Of Women In The Arts
Washington DC, USA
Until 24th June 2012
Friederun Friederichs’ book object Ulysses is on show
(www.friederun.de) Eight pieces from Sue Huggins
Leopard’s Emily Dickinson set, Past Surmise, are also on
view in this exhibition of artists’ books from the collection,
to celebrate the 25th Anniversary of the museum.
1250 New York Avenue, N.W. Washington
DC 20005-3970, USA. www.nmwa.org

Ex Libris – four artists who make books
Denbigh Library Gallery, UK
Until 16th June 2012

Huyton Gallery, Civic Way, Huyton, Knowsley, L36 9GD,
UK. Open: Monday & Friday: 9.15am – 5pm, Tuesday,
Wednesday & Thursday: 9.15am - 7pm, Saturday: 10am –
1pm. http://www.knowsley.gov.uk

Dietmar Pfister - Quant au livre
Galerie en promenade, Metz, France
Until 10th June 2012
Inspired by Stephane Mallarmé, the exhibition will
take place in the Galerie en promenade in Metz, France
launching a weekend of literature in Metz.
Galerie en promenade, 18, quai Paul Vautrin
F- 57000 Metz, France. www.galerie-en-promenade.fr
www.dietmarpfister.de
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An exhibition of works by Bob Guy, Noelle Griffiths,
Francine Isaacs, Andrew Morrison. Free admission.
Denbigh Library Gallery, Hall Square, Denbigh. LL16 3NU.
Tel: 01745 816313.
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A BIT ON THE SIDE:
An artist printmaker’s affair with book arts
Special Collections Room at Bower Ashton Library
UWE, Bristol, UK
6th -30th June 2012

at 23 Sandy, or view them online:
http://23sandy.com/works/product-category/print-ondemand-curated-collections
23 Sandy Gallery
623 NE 23rd Avenue, Portland, OR 97232, USA
http://www.23sandy.com

I admit that I have been seduced by the form of the artist’s
book, and intrigued by paper structures.
Compass: Adrian Barron, Gethin Evans, Benjamin
Gonzales, Kaori Homma, Paul Moston, and Joe Netta
Street Road, Western Chester County, Pennsylvania
1st June - 17th November 2012
Our second exhibition at Street Road builds upon the first
(The Lay of the Land 2011), and also embeds the project
more deeply into our local setting. When we started, the aim
was to bring work from abroad to an untraditional setting
- our rural area of Chester County, Pennsylvania. The first
exhibit, however, expanded our horizons, by connecting us
with what has been right before us - a rich network of artists
working locally on the themes we’re examining: property,
land, ownership, site, place.

There have been many stolen lunchtimes at both the UWE
artist’s book club and Bind and Unwind, not to mention
the weekends away visiting artists’ books club at Bronwen
Bradshaw’s Dove Studios in Somerset.
Is it a short intense affair or will it become a steady and
long-term relationship?
This exhibition contains the evidence of the story so far.
Artists’ books, text works and paper structures.
Elaine Knight, curator.
My art blog www.elaineknight.tumblr.com
And a special exhibition blog at
www.abitontheside.tumblr.com

A New Curated Collection: POD Books
23 Sandy Gallery online
From Laura
Russell: Clifton
Meador’s print
on demand
(POD) books
generated
plenty of
curiosity
during the
exhibition
Interplay.
That got me thinking about my own experiences making
POD books, and about the POD books we have in the
gallery’s inventory. Book artists who normally create
hand-bound artists’ books are now experimenting with
these short run, self-published books for various artistic,
conceptual or economic reasons. Stop by to see this small,
but growing collection of books in person sometime soon
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Our remit has thus now expanded to include bringing
together artists from abroad and the local region,
introducing them to each other, juxtaposing their works,
and holding conferences online in conjunction with the
shows, to get some dialogue going.
This second show, Compass, includes work by three UK
based artists - Kaori Homma, Gethin Evans, and Adrian
Barron; local artists are the Philly team of Benjamin
Gonzalez and Paul Moston, and Wilmington-based Joe
Netta. Our title is inspired by Kaori’s work, ‘Homma
Meridian’, an outdoor land art installation which will consist
of a ‘meridian’ line stretching from north to south, across
the entire property, over our roof, the grass, the pavement
and across the roof of the doctor’s office on our site.
This work conceptually ‘re-sets’ our longitude, and that of
Cochranville, PA, to 0º0’0” - the usual setting for Greenwich,
England / Greenwich Mean Time.
Thinking about Kaori’s work, for Compass we sought out
artists who are interested in shifting boundaries, and by
extension the ephemeral nature of place. Thinking about
compass points, and directions, we also decided for our
indoor space this time to emphasise its three dimensionality,
to which end work will be shown on the walls, ceilings and
on the floors.
Our regular office hours are 9.30am to 4pm, Monday to
Friday… Please call or email ahead as we are occasionally
all out of the office, but if you let us know when you’ll be in
the area one of us can always be here to meet you.
phone: 610-869-4712
email: info@streetroad.org
http://www.streetroad.org/exhibition-2-compass.html

Buchkunstbiennale XI 2012 - Until 30th June 2012
Kunstverein Horn, Wiener Straße 2, 3580 Horn, Germany
Exhibitions and workshops programme online at:
http://kunstvereinhorn.jimdo.com/buchkunstbiennale/

Beaten & Bound Contemporary Book & Paper Art
Lubeznik Center for the Arts, Michigan City, USA
Until 26th August 2012
Featuring work by artists including Lesley Dill, Buzz Spector,
Dawn Gettler, Andrea Dezso, Brian Dettmer, Doug Beube,
Andrea Peterson, Audrey Nieffenegger, Beatrice Coron,
Shawn Sheehy, Richard Minsky & Pam Paulsrud.

beaten+bound
light+flow

Book as Witness: The Artist’s Response
Center for Book Arts, New York, USA
11th July - 15th September 2012
Maria G Pisano - Curator
Book as Witness: The Artist’s Response - presents artists
who are continuing the tradition of creating book works
as keepers of our collective memory. They use the book
format, in its myriad transformative powers, to express their
interpretive and personal memory stories. The exhibition
will present works of artists who use the book form to
create pieces dealing with death and destruction as a result
of global conflicts, prejudice, terrorism, natural disasters,
and individual losses. These books are powerful mementos,
and even as they focus on death, they commemorate life.

mAy 26–August 26, 2012 Beaten & Bound Contemporary Book & Paper Art, plus Light & Flow: 50
year Anniversary of the studio glass movement Sponsored by Indiana Humanities, Art Alliance for
Contemporary Glass and Midwest Contemporary Glass Art Group and Bonnie Marx.
Opening ReceptiOn fRidAy june 1, 5–8pm Celebrate the opening of Beaten & Bound and Light &
Flow with refreshments and opportunities to meet and mingle. Lubeznik Center for the Arts, 101 W. 2nd
St. Michigan City, IN. Visit www.lubeznikcenter.org or phone 219.874.4900 for more information.
Left: Doug BeuBe FAuLt LIneS (DetAIL) 2003. rIght: MArk PeISer tourMALIne SInGLe LIne (DetAIL) 2008

An exhibition alongside Light & Flow: 50 Year Anniversary
of the Studio Glass Movement Sponsored by Indiana
Humanities, Art Alliance for Contemporary Glass and
Midwest Contemporary Glass Art Group and Bonnie Marx.
Lubeznik Center for the Arts, 101 W. 2nd St. Michigan City,
IN. Visit www.lubeznikcenter.org or phone 219.874.4900 for
more information.
Unspoken by Jahjehan Bath Ives

Beyond the Book
The Sixth Annual Artist’s Book and Collage Exhibition
Honan-Allston Branch, Boston Public Library, USA
Until 23rd June 2012

The artists assemble objects, memories and realities, and
embody them in a tactile form that resonates with their
journey to find meaning in personal or communal losses.
The books speak of time, memory and history. As memories
accumulate they are selected, organised and stored within;
accessing these visual echoes and finding these markers, they
surface as art objects.
Two-day workshop, 10-4, 25-26 August, at the Center for
Book Arts : Echoes: yesterday, today and tomorrow
Book as Witness: The Artist’s Response exhibit presents artists
who are continuing the tradition of creating book works to
express their interpretive and/or personal memory stories
dealing with difficult aspects of life.

Jurors: Jesseca Ferguson, Fran Foreman and Karen Frostig.
Artists: Lola Baltzell, Janet Reynolds Bemis, Carol Blackwell,
Patty Bruce, Dennis Dahill, Ann Forbush, Ania Gilmore,
Edith Green, Gail Hansen, Ronni Komarow, Ann S. Miller,
Ruth Nelson, Karen L. McCarthy, Jeanette O’Connor, Jaye
Phillips, Susan Porter, Bonnie Rosenthal, Margaret Scoppa,
Alexandra Sheldon, Martha Shea Smith, Patricia Sarrafian
Ward, Annie Zeybekoglu. www.bpl.org
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Echoes by Maria G Pisano

How does one heal and move toward wellness? As artists
where do we reach within ourselves to find solace, resilience
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and the energy to create? In this workshop you are asked to
collect your memories, personal 2D and 3D items, photos,
writings - yours and your loved ones, prints, drawings,
items from travels, anything that has special meaning for
you and we will use them to incorporate into a unique
bound book.
Center for Book Arts 28 West 27th St, NYC
www.centerforbookarts.org
Maria G Pisano, Memory Press
www.mariagpisano.com

Chromatic Fields - Duncan Bullen and Jamie Crofts
Ian Rastrick Fine Art, St Albans, UK
11th June – 14th July 2102
Ian Rastrick Fine Art is delighted to present the exhibition
Chromatic Fields; a collaboration between artist Duncan
Bullen and composer Jamie Crofts.

The project centres around a limited edition artist’s book,
which explores their shared interests in composition,
notation, drawing, music and silence. Repetition and near –
repetition, rotation and permutation are also of importance,
as is accuracy and inaccuracy of the human hand, resulting
in fluctuations in touch and pulse.

The book incorporates performance scores and a CD of 10
Chromatic Fields for piano; compositions consisting of 176
single notes. These are the 88 notes of a piano played once
through and then repeated; the difference between each
piece being the order of the notes.
Alongside the book, the exhibition will feature Chromatic
Field, Polychromatic Field and Achromatic Field pencil and
colour pencil drawings by Duncan Bullen.
A piano performance curated/selected by Duncan and
Jamie will take place at the Maltings Theatre, in which
Jamie will perform a selection of his Chromatic Fields and
Octonic Fields, alongside piano music by Erik Satie, Morton
Feldman, Charles-Valentin Alkan, John Cage, Federico
Mompou, Howard Skempton, Michael Parsons, and Josef
Matthias Hauer. Piano Performance 9th June 3.30pm
Chromatic Fields was exhibited and performed in 2011
as part of the Soundwaves Festival - Friends Meeting
House/ University of Brighton and was exhibited at Art at
Wharepuke, New Zealand. Preview 9th June 5.30 -7.30pm
Biographies
Jamie Crofts was born in Nottingham in 1961 and studied
Creative Arts at Newcastle Polytechnic. He has been writing
music since 1977, and has given concerts involving the work
of Erik Satie since 1979. Jamie has written “furniture music”
for numerous exhibitions, including a commission from the
V&A Museum for their Cutting Edge exhibition (50 Years
of British Fashion) 1947 ‘97. He founded the music imprint
SOUNDkiosk Piano Edition working with Robert Orledge
to publish first correct editions of works by Satie and Liszt.
www.soundkiosk.com
Duncan Bullen was born Norwich in 1962 he studied Fine
Art at Leeds Polytechnic, he then went on to complete his
Masters in Printmaking at the Royal College of Art. In 1991
he was awarded a scholarship to the British School at Rome.
He has had several solo exhibitions since 1992 and his work
has been included in many group exhibitions in the UK,
USA, Latin America, Africa, the Far East and Europe. Since
1999 he has worked as a Senior Lecturer at the University of
Brighton, where he is currently Course Leader for Fine Art
Printmaking. www.duncanbullen.com
Chromatic Fields has been made possible through the
generous support of SOUNDkiosk and the University of
Brighton.
Ian Rastrick Fine Art
38 Holywell Hill, St Albans, AL1 1BU
www.ianrastrickfineart.com

The book contains a drawing and a score: The drawing
consists of points of colour arranged in patterned
formations, which is rotated throughout the book by means
of screen print, each time with the points of colour in a
different position. The score is shown with all performance
indications, staves and stems removed leaving only the
notes. What remains is contour and reflection.
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Maltings Arts Theatre
Level 2, The Maltings, St Albans,
www.maltingsartstheatre.co.uk
www.soundkiosk.com
www.duncanbullen.com
http://artsresearch.brighton.ac.uk/research/academic/bullen
http://www.art-in-newzealand.co.nz/duncan-bullen.html
http://www.maltingsartstheatre.co.uk/whatson.html

Coming of Age
Johannesburg Art Gallery, South Africa
Until 6th July
An exhibition at Johannesburg Art Gallery and Tuft
University Art Gallery in Boston celebrates 21 years of
art, learning and printmaking at Artist Proof Studio.
This year, Artist Proof Studio is celebrating its 21 years with
a retrospective exhibition at the Johannesburg Art Gallery,
South Africa.
Robbin Ami Silverberg will be participating in the
exhibition of international collaborations, showing
“Emandulo:Re-Creation”, an artist’s book project she
designed and facilitated for 22 artists in 1997, along with
more recent artwork.
2nd Floor Newtown Building, 2 President Street
Newtown, Johannesburg, South Africa
http://www.joburg.org.za/culture/museums-galleries/jag/
coming-of-age

Exhibiting Artists: Hina Aoyama (b. Japan), Jaq Belcher (b.
Australia), Doug Beube (b. Canada), Zoe Bradley (b.UK),
Brian Dettmer (b. USA), Danielle Durchslag (b. USA),
Adam Fowler (b. USA), Chris Gilmour (b.UK), Dylan
Graham (b. New Zealand), Guy Laramée (b. Canada),
Pablo Lehmann (b. Argentina), and Thomas Witte (b. USA)
Gallery Hours: Wednesday – Sunday, 11 am – 6 pm
Monday and Tuesday by appointment.
127 Elizabeth Street, New York, NY 10013, USA
http://christopherhenrygallery.com

n the margins
Doverodde International Book Arts Festival IV & Symposium – 2012

UDKANT
May 17th - August 5th

International themed exhibition with book arts from

The artist’s manipulation of paper is a transformative act
– rather than simply drawing and painting on the surface,
the material itself becomes the key, if not sole, component
of the artist’s expression of emotions and narratives. The
meticulous act of cutting might suggest an obsessive
tendency with an undertone of brutality but the end result
is a graceful, often ethereal, arabesque of positive and
negative space. Underpinning the material importance of
paper A Cut Above highlights the shifting use of cut paper
from a peripheral “decorative” medium, to an art form that
transcends the boundaries between craft, design and fine
art. The exhibition engages with broader contemporary
concerns: for example, the world’s depleting natural
resources, the death of the book and our increased reliance
on an unfiltered “virtual sphere” in a consumer-driven,
digital age. A possible reaction against the acute influence of
current digital technologies on art, this renewed enthusiasm
for cut paper and books brings the focus back to the artist as
maker and satisfies our very human desire for the authentic,
the original and the hand-crafted.
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Lies Verdenius (NL)

A Cut Above: 12 Paper Masters
The Christopher Henry Gallery, New York
Until 24th June 2012
The Christopher Henry Gallery is pleased to present A Cut
Above: 12 Paper Masters, a group exhibition celebrating the
renaissance of cut paper as an artistic medium. Curated
by Diana Ewer and Christopher Henry, the exhibition
features 12 international artists who choose to draw
with a knife, saw or scissors as an integral part of their
practice. A timely show, it responds to widespread current
debates surrounding the use of cut paper and books in
contemporary artistic practice, exploring the work of 12
artists engaged in paper manipulation. Individually, these
artists are praised for their distinctive techniques and
approach to working in this medium. As a collective, A Cut
Above provides an insight into how the medium has gained
traction on the international art stage and presents a broad
spectrum of works by emerging and established artists from
the United States and abroad, some exhibiting in New York
for the first time.

Inger Mønster Marker (DK)

Australia, Asia, Europe, North & South America

EXHIBITIONS
MAY 20th - JUNE 24th
ANNE BOSSENBROEK BOUCHARD
PAPIERS...PLIÉS, RELIÉS, ENVOYÉS...
NANCY CAMPBELL
PRESENTS

------LIMFJORD LINES------

Details–www.bookarts-doverodde.dk

From Jürgen Wegner:
Recycled library: altered books (Artspace Mackay/SLNSW)
The State Library of New South Wales will be presenting
Artspace Mackay’s travelling exhibition of altered books
from 2nd to 24th June only - so make a big note in your
diaries otherwise you will miss this one. It has been doing
the rounds of the country towns and has, at last, made
its way to a major city. From the brief notice on the State
Library of New South Wales’ website:
“Tracing a history of altered books in Australia through
the work of seventeen artists, Recycled Library: Altered
books incorporates existing and found books presented
as sculptures, wall-based collages, artists’ books, and
photographs. During an era in which the printed page
is in danger of being superseded by digital technology,
the connecting element in all the work is a continuing
fascination with the iconic significance and primacy of ‘the
book’”.
“The exhibition focuses on works that have a conceptual,
political or social con-cern and range from the 1970s
conceptual works of Paul Partos to the beautifully carved
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books of Kylie Stillman. Other artists include Simryn Gill,
Marion Bor-gelt, Jayne Dyer, Julie Gough, Paul Hoban,
Liz Jeneid, Yvonne Kendall, Archie Moore, Janis Nedela,
Ti Parks, Patrick Pound, Alex Selenitsch, David Sequeira,
Glen Skien and Hossein Valamanesh”.
The exhibition is free, and is being held in the Library’s
Exhibition Galleries. It has been curated by Michael Wardell.
State Library of New South Wales
Macquarie Street, Sydney, NSW 2000, Australia
http://www.sl.nsw.gov.au

Satzbau - Gerten Goldbeck
Lyrik Park, Hildesheim, Germany
13th-15th July 2012

COSAS PERDIDAS (Lost Things) for example is the first
book printed on
Matagalpino banana
mould made paper.
Twelve colour etchings
portraying things
Eckhard Froeschlin
found in the streets of
Matagalpa (medals,
leaves, shadows and a dead dog) are accompanied by twelve
short stories giving a new life to those things. Ernesto Soto,
a poet from Matagalpa wrote the texts in response to the
etchings, thus changing the usual chronology between text
and art.
A catalogue ECKHARD FROESCHLIN: RADIERUNG
BUCHKUNST RADIERUNG will be issued, edited by
Kunstverein Schweinfurt and Museum Otto Schaefer,
Schweinfurt, Germany. The texts are by Eva-Chistina Glaser
and Helwig Schmidt-Glintzer (Herzog August Bibliothek)
and Werner Meyer (Kunsthalle Goeppingen). The book
cover is an original relief print from an etched zinc plate by
Eckhard Froeschlin. 64 pages, colour print, 18 Euros.
Herzog August Bibliothek, Malerbuchsaal der Bibliotheca
Augusta, Lessingplatz 1, D – 38304 Wolfenbuettel.
Tuesday - Sunday 10 am-5 pm. www.hab.de
Eckhard Froeschlin: www.froeschlin-buessow.de

A tower installation built from books. Gerten Goldbeck
invites you to contribute your old books to help build
up the tower from 13th - 15th July 2012 at Lyrik Park,
Hildesheim, Germany. http://www.lyrikpark.de
Gerten Goldbeck, Kunst & Graphik
www.gerten-goldbeck.de

VON HOELDERLIN BIS BORGES
Artists’ Books by Eckhard Froeschlin
Herzog August Bibliothek, Wolfenbuettel, Germany
15th June - 30th September 2012
Eckhard Froeschlin is a painter-printmaker and book artist
living in Southern Germany. In his imprint of EDITION
SCHWARZE SEITE he has been producing book art
works since 1990. In 1998 he began running a graphic
art printshop project in Matagalpa, Nicaragua called
TALLERCONTIL which is now producing a series of artists’
books and Cartonera Books itself.
The exhibition shows artists’ books with etchings, the
texts predominantly handset letterpress, also graphic art
portfolios and unique painter´s books, most of the latter
having been made during workshops in Matagalpa. The
biggest unique book is James Joyce, PROUDLY WALKING,
a five-metre leporello consisting of 20 pages 60 x 40 cm.
There are two big-size Hoelderlin editions: DER ISTER
(The Danube river hymn), 2008, and FRAGMENTE, 2011,
and also bilingual editions with lyrics and prose
by American and Nicaraguan poets.
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Holmfirth Arts Festival 2012, UK
Artists’ Books & Zines Library
This year marks the 200th anniversary of the Luddite
uprising (www.luddites200.org.uk) and during Holmfirth
Arts Festival 2012, a borrowing zine and artists’ books
library will be in situ with a specially commissioned stand in
Th’Owd Towser, Holmfirth, from 14th – 24th June 2012.
http://www.holmfirthartsfestival.co.uk

The LK243 UnderSail project - Imi Maufe
Last year Imi Maufe spent 5 weeks onboard the Swan
during the Tall Ships Races 2011 and this exhibition tour
is the result of that residency. It opened at an talla solais in
Ullapool, Scotland before travelling to Taigh Chearsabhagh
on the Isle of North Uist, Scotland (June/July), Galleri VOX
in Bergen, Norway (Aug/Sept), onto Newcastle, England and
then to Shetland. For more information on locations visit:
http://www.imimaufe.com

Jane Colling: A to Z an Alphabet Exhibition
Bookartbookshop, 17 Pitfield Street, London UK
Until 15th June 2012
www.bookartbookshop.com
www.bookartbookblog

Life’s Journey: Artists’ books from Queensland collections
Redland Art Gallery, Cleveland, Australia
Until 17th June 2012
Life’s Journey shares an array of stories through an extensive
range of artists’ books on loan from individuals and

major Queensland collections including Artspace Mackay,
grahame galleries + editions centre for the artist’s book and
the Australian Library of Art, State Library of Queensland.
Co-curated by Emma Bain and Anna Thurgood.
A Redland Art Gallery exhibition presented in partnership
with Artspace Mackay.
Redland Art Gallery, Cleveland, Cnr Middle and Bloomfield
Streets, Cleveland Q 4163, Australia.
Open Monday to Friday, 9am - 4pm, Sunday 9am - 2pm.
www.more2redlands.com.au

Coming up this summer at Kilkenny Arts Festival 2012
John Bently and Andi McGarry
Liver and Lights & Sun Moon and Stars An Exhibition, 10-17th August 2012
Grennan Mill Craft School, Mill Street
Thomastown, Co. Kilkenny, Ireland
For thirty years Andi McGarry and John Bently have, with
contagious glee, turned their life into art and their art into
life, producing a borderless, not easily categorised body of
work involving Painting, Sculpture, Printmaking, Music,
Boatbuilding, Performance, Costume Design, Graphic
Design, Film and Mischief, all somehow bound together by
that most venerably ancient container and distributor of all
manner of notions, the humble Book.
Liver & Lights and Sun Moon and Stars celebrate all things
running, jumping, shouting, kiss chase, lost and found, DIY,
hand made and home baked. They celebrate the sheer joy
of making without boundaries, nor even the merest hint of
postmodern irony. Good friends for many years, bonded
by their shared Northumbrian roots as well as their artistic
outlook, this first ever joint exhibition celebrates both their
past achievements and current enthusiasms…
Book Art Workshop: Be inspired by two genuine
enthusiasts. Andi McGarry and John Bently will
hold two one-day workshops during the exhibition on
Tuesday 14th and Wednesday 15th August running from
10am until 5pm each day.
Set in a beautiful eighteenth century former flour mill
in rural Ireland, participants will learn about and make
all manner of visual books, both simple and complex,
editioned and one of a kind. Learn about long lost printing
methods and how to incorporate simple binding techniques
whilst capturing basic narratives in a book form. A selection
of artists’ books from the Wexford Artist’s Book collection,
and of course, the exhibition, will be on hand to help
inspire, delight and surprise. Participants are encouraged to
bring their own photos, words and brilliant ideas, whilst we
provide all the other tools and materials necessary to turn
them into posterity!
Each workshop £80/Euro 90 per day. Space is limited to 10
attendees per day so book now to avoid disappointment!
Contact: John Bently on 07954965844 / 02085019566
Email: hanksoake@gmail.com
Terms: A non returnable 25% deposit is payable on booking
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with the remainder paid at any time prior to the workshops
commencement, by cheque made out to Liver & Lights and
posted to: John Bently, Liver & Lights, 229 Railton Rd, London
SE24 0LX, UK

Sharon Kivland - Un vent de révolution
Centre d’art Passerelle, Brest, France
Until 25th August 2012

Lovely dresses, delightful bonnets,
literate animals, and moments of
surprising violence.
41 rue Charles Berthelot
29200 Brest, France
www.cac-passerelle.com

Precious Cargo: Eliza Draper An Absent Presence
Shandy Hall, Coxwold, UK
Until 29th June 2012
The Precious Cargo project focuses on an interpretation
of the “absent presence” Sterne had with his “muse”, Eliza
Draper, before and during her long sea-voyage to India in
1767. Eliza’s half of the correspondence no longer exists
although spurious versions were published in the late 18th
century. Responding to the published letters (and perhaps
the counterfeit versions), Carolyn Thompson, has created an
installation within the room in Shandy Hall (not normally
open to the public) that Sterne intended especially for Eliza
- although she never came to live or stay there. Although
absent from Sterne and absent from the house she was everpresent in his mind during the last months of his life
Precious Cargo is part of the London 2012 Cultural
Olympiad programme Stories of the World which is led
by Arts Council England in partnership with the London
Organising Committee of the Olympic and Paralympic
Games (LOCOG).
Shandy Hall, Coxwold, York YO61 4AD, UK.
For more information visit our ‘mini-site’:
http://www.laurencesternetrust.org.uk/precious-cargo/
http://www.laurencesternetrust.org.uk
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Everyday hands - Loretta Cappanera
Tina Modotti Gallery, Udine, Italy
Until 15th July 201
This project arose from the discovery of a family
photograph from back in the 30s - 40s, showing a group of
countrywomen and farmers, a group with their work tools
posing for a reminiscent snapshot, turned into a memory
after all these years.

DarkLight - New works by Nick Moore
APT Gallery, London UK
Until 17th June 2012

New paintings and painted canvas book works. Artist’s
talk on Sunday 17th June, 2pm with an improvisation by
saxophonist Evan Parker. Thursday to Sunday: 12–5pm
APT Gallery, Harold Wharf, 6 Creekside
Deptford, London SE8 4SA, UK
www.aptstudios.org Tel: 020 869 48344

A photograph, documentation and testimony to be shown
to friends and family, or to be sent to faraway relatives who
have emigrated to send money home to the family. This
is the first sign, the first step which introduces a series of
performative books and sheets/pictures.
The materials I felt more in tune with the emotions
suggested to me by the picture, were the old cotton and
hemp canvases: not only printed or drawn on, but also
“written” upon with needle and thread, replacing paper
with scraps of linen sheets.
Working hands,
gripping spades
and hoes to trace
the furrow and
seed the new life.
The corn seed as
a metaphor for
man’s life.

12+12 an international artist’s book programme
Book festival “Samarskaja Chita”, Samara, Russia
9th - 10th June
Curated by Mikhail Pogarsky, the international artist’s book
programme “12+12” consists of 12 different projects. Many
countries are taking part in the programme. Number 12 has
been chosen because it has many symbolic and scientific
meanings. Four projects from the programme will be shown
at the Samara Book Festival. They are: “Life and Death”
(Russia/Italy, curators: Gino Gini, Fernanda Fedi, Mikhail
Pogarsky), “Sons of the Sea (Times)” (Russia/UK, curators:
Sarah Bodman, Mikhail Pogarsky), “Future of the Paper”
(Russia/Ukraine, curators: Nastia Denisenko, Mikhail
Pogarsky) and “Music of the Book” (Russia/GermanyAustria, curators: Dorothea Fleiss, Mikhail Pogarsky).

And as the pages
become a book,
it is the poetry
of the poet Osip
Mandel’stam
which becomes
the warp on
which the story
is woven.
Men as corn seeds pent up in a sack, in lives that give no
value if separated, do not build a society: but can retrieve
their vocation to rise into a whole, into folks, as long as the
yeast of the growing process is poetry, culture, the word.
www.modotti.com
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Bookwork by Fernanda Fedi for Life and Death

The first project is devoted to the idea of existential thought
“Life and Death”. There were 12 Italian artists and 12
Russian artists who interpreted the subject, 12 men and 12

women. In this project, death appears as the twin of life,
which through the arts, frees immortal spirit from matter!
We allotted exactly one page for Life and Death, and each
artist gave their interpretation of these two forms of human
concept. As Hippocrates said “Viva brevis, ars longa” (Life
is short, art is longevity). Art defies death and decay. Art
confronts the destructive madness bubbling in the world.
Art, like a fairy tale living in water, enlivens and animates
the dead space.

Claire Jeanine Satin - INDETERMINACY
Galleria del Palazzo Donatella
Piazzale Candiani 31, Italy

Claire Jeanine Satin’s bookworks are also in the 6th
International Travelling Artist Book Exhibition currently on
view at the Scuola Internazionale di Grafica in Venice Italy,
until 13th June 2012. Contact the gallery for opening hours/
dates. Tel: + 39 349 379 4668. Email: sarasist@yahoo.it
Sarah Bodman, Grigory Katsnelson. June. (Sons of the Sea)

The second project is devoted the seasons (image above).
We depend upon time, we depend upon the seasons, and
we depend on the sea. According to science, life evolved
from the sea, and that is why we are the children of the
sea… Seasons change our mood; influence our art, and
so, art also depends upon the sea. This project is an artinvestigation of seasons, an attempt by artists to open new
views of every season, every month.

Turningover
Vicki Woolley, Linda Newbown and Eva Schroeder
Strathnairn Homestead Gallery, Australia
29th June - 15th July 2012

The third project combines artists’ books and paper-art.
Artists investigate the properties and possibilities of paper.
The future of paper belongs to art!
The fourth project combines artists’ books and mediaart. Music and the artist’s book have many crossovers.
The artist’s book
is complex artdiscipline, which can
combine different
genres. This project
is an attempt to
construct dialogue
between the book
and music.
It is both the visual
music of images and
images of music.
We can speak in
different languages:
in the language
of music, or the
language of visual
Mikhail Pogarsky, Albert Kamaliev.
art, the language of
Music of the Time.
poetry, and language
itself helps to distribute the general message living in the
soul of the artist. Details: www.pogarsky.ru
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Praising the nourishing experience of creating together
and having ‘played’ regularly over many years, three artists
Vicki Woolley, Linda Newbown and Eva Schroeder have
decided for the first time to present their perceptions of
the world in the exhibition ‘Turningover’. Through hand
bound artists’ books, printing, textural items and 3D paper
works, the exhibition explores how each individual artist is
adjusting to outside change from within the parameters of
mutual respect.
10am - 4.30pm Friday to Sunday (Closed Mondays to
Thursdays) Strathnairn Homestead Gallery
90 Stockdill Drive, Holt, ACT 2615, Australia
www.strathnairn.asn.au

Shelve @ LXV Books, London, UK
Shelve is an ongoing, collaborative project with LXV Books
in Bethnal Green curated by Amber Ablett. The project
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shows a changing exhibition of art works related to or using
the book on a shelf in the book shop to bring new audiences
to the book as an art form and to generate discussion
surrounding the role of the book and bookshop.

Streetopia Exhibition
Luggage Store Gallery, San Francisco, USA
Until 23rd June 2012
Curated by Erick Lyle, Chris Johanson and Kal Spelletich.
The Luggage Store Gallery presents Streetopia, a largescale group exhibition taking place in venues throughout
downtown San Francisco. Curated by writer, Erick Lyle, and
artists, Chris Johanson and Kal Spelletich, Streetopia brings
neighbourhood residents together with over fifty artists,
performers, writers, filmmakers, activists, thinkers, and
public policy makers in venues in the heart of the city, to
address the show’s themes of Utopian aspiration for the city.
Including work by SWOON, Barry McGee, Emory
Douglas, Sara Thustra, Rigo 23, Monica Canilao, Ivy Jeanne
McClelland, Sy Loady, Spy Emerson, Christine Shields,
Annie Danger, Arnold Kemp, Tim Kerr, Tobin Yelland,
Marshall Weber, David Kennedy Cutler, Rebecca Giordano,
Laurel Braitman, Bill Daniel, Greta Snider, Mike Brodie,
Veronica Majano, Sam Green, Kari Orvik, and more.
The Streetopia exhibition was made possible through
sales of Streetopia: The Book, which was designed and
bound at Booklyn.
1007 Market Street (nr. 6th St.), San Francisco, CA 94103
USA. Tel. 415.255.5971. Hours: Wed. - Sat. 12 - 5pm and
by appointment. www.luggagestoregallery.com
streetopiasf.com

Artists’ books and prints by Sumi Perera of SuperPress
EDITIONS are on show in the following exhibitions:

The current exhibition shows work by Di Suo, currently
studying for an MA in Book Arts at Camberwell College
of Art. A Recipe for Sharing is a book work which explores
the collective experiences that surround food through the
shared experiences of reading. The book work demands
not just one, but two readers who have to work together to
navigate the text through the pages of the books. During
the private view the artist lead a session looking at the links
between food, memories and places and the outcome of
this activity will inform a new piece of work made available
through LXV Books.
A Recipe for Sharing will be displayed until 15th June
2012. The next piece of work will be launched on the 15th
June 2012. Please contact info@amberablett.com for more
information. LXV Books, 65 Roman Road, Bethnal Green,
London E2 0QN
More information can be found at:
http://amberablett.com/2011-Curation-004
www.amberablett.com
www.lxv-books.com

RE Annual Exhibition
Bankside Gallery, 48 Hopton Street, London, UK
Until 10th June
Turn, Turn, Turn...
Margate Gallery, Margate, UK
Until 10th June
Printhaton - ELP Annual Exhibition
Forman’s Smokehouse Gallery, London, UK
7th June - 1st July
RE OPEN: Artist Talk by Sumi Perera on Artists’ Books &
Prints at Bankside Gallery, London, UK
26th August 2012
http://www.saatchionline.com/sumiperera
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The Sunderland Book Project
Sunderland Museum & Winter Gardens, UK
9th June - 15th July 2012
The Sunderland Book Project is Theresa Easton’s evolving
artist’s book project. The project aims to raise the profile of
the city of Sunderland through the medium of artists’ books
worldwide, and to provide a platform for bookmakers to
exhibit and showcase their work. The project brief asks
participants to make a book, in response to the city of
Sunderland. The project is free to enter and has so far
attracted over 50 participants from as far afield as Brazil.
Launched in September 2011 at Arts Centre Washington,
Tyne & Wear, the exhibition positively promoted and
encouraged audience participation by providing bespoke
deck chairs to relax in while leafing through the books
on display. All topics and production methods have been
considered. From the hand-crafted to the ‘blurb’ produced
photo book.
The latest contributor the project, Helen Schell is a
Sunderland based artist with a studio in Newcastle,
making mixed media artworks about space and astrophysics.
Currently maker in residence at the Centre for Life in
Newcastle, Schell’s Sunderland book imagines her as the
first artist on the Moon and has created a Moon diary
specifically for the Sunderland Book Project.

overprinted with Horn’s poem and then carefully folded
to create an upright 3-dimensional object (above). Other
collaborations with a North East link are Jennie Brockington
and Karen Dodsworth’s documentary book To The Light
House, celebrating the river Wears historical industrial roots
and current regeneration. Further afield Grupo Gralha
Azul based in Brazil, represent a group of artists that come
together regularly to respond to international opportunities,
such as The Sunderland Book Project. Working with images
taken from the internet, the group produced two pieces of
work Sunderland - City of Glass and Sunderland. Stepping
back further in time Arvon Wellen is interested in the
connection between history and technology and the role
of writing. In Bede and the Shipbuilder’s Wife, he portrays
these ideas beautifully in a series of digital prints referencing
calligraphic marks and machinery.
Sunderland Museum & Winter Gardens
Burdon Road, Sunderland, SR1 1PP, UK
The Sunderland Book Project is an evolving project.
The next deadline for receiving work is 1st September
2012. For more information and to download an
application form visit The Sunderland Book Project page at:
http://theresaeaston.wordpress.com or email:
theresa_easton@yahoo.co.uk.

“JETZT” edition hansjoerg mayer, London
Wien Lukatsch, Berlin
Until 14th June 2012
All publications - books, special editions, prints, records,
films, posters and original works by Mark Boyle, Richard
Hamilton, Dorothy Iannone, Tom Phillips, Dieter Roth,
André Thomkins.
Graham Smith based in London, responded to the brief
with two books (above). Sunderland from Oak to Iron is a
social comment on the city’s shipbuilding history, while
Sunderland documents the football clubs historical change
of strip. The project initiated new collaborations, with
football once again a topical theme. Poet Ian Horn came
together with Printmaker Theresa Easton to interpret a
poem written by Horn and inspired by the Thomas MM
Hemy painting of 1895, which hangs in the entrance hall
of the Stadium of Light. The work claims to be one of the
earliest portrayals of Association Football in the world.
The book presents the viewer with a challenging read as it
incorporates a reproduction of the painting, which has been
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Upcoming: Jimmie Durham solo show
Opening June 23rd, 4 - 7 pm, until September 6, 2012
Wien Lukatsch
Galerie und Buchhandlung für Kunstbücher
Schoeneberger Ufer 65 (3rd floor) 10785 Berlin
Tel: +49 (0)30 28 38 53 52
Tues - Fri 1 - 6 pm, Sat 12 – 6 pm
Barbara Wien: info@barbarawien.de
Wilma Lukatsch: wilmalukatsch@barbarawien.de
www.wienlukatsch.de
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Writing Britain: Wastelands to Wonderlands
The British Library, London
Until 25th September 2012
From William Blake to the 21st-century suburban
hinterlands of J G Ballard, Writing Britain examines how
the landscapes of Britain permeate great literary works.
It will allow visitors to read between the lines of great works
of English literature, discovering the secrets and stories
surrounding the works’ creation, shedding new light on
how they speak to the country today.
Over 150 literary works, including many first-time loans
from overseas and directly from authors: sound recordings,
videos, letters, photographs, maps, song lyrics and drawings
- as well as manuscripts and printed editions.
www.bl.uk/whatson/exhibitions/writingbritain/index.html
Turning the Pages
View books and magnify the details online, including:
William Blake’s Notebook Drawings and poems from the
born-and-bred London visionary, including ‘Infant Sorrow’,
‘London’ and ‘The Chimney Sweeper’.
http://www.bl.uk/whatson/exhibitions/writingbritain/ttp/
index.html
Related events include:
A Bloomsday Celebration: James Joyce’s Portrait of Dublin
Sat 16 Jun 2012, 14.30 - 16.00. Price: £7.50 / £5 concessions
Swandown
Sun 8 Jul 2012, 14.30 - 16.00. Price: £7.50 / £5 concessions
Conference Centre, British Library
Taking a Swan Pedalo from Hastings beach to Hackney’s
Olympic site via the Channel, and then the inland
waterways of Kent and the Thames estuary, artist and
film-maker Andrew Kötting and the visionary writer Iain
Sinclair pursue a suitably English voyage into the heart of
place and politics. A one-off performance and multi-media
presentation with Kötting and Sinclair, in collaboration with
the acclaimed musician Jem Finer and artist Kirsten Norrie.
The British Library
St Pancras, 96 Euston Road, London, NW1 2DB
More information at: http://www.bl.uk/whatson/
exhibitions/writingbritain/events/index.html

COVER ARTIST FOR THIS ISSUE OF THE BAN:
Letterpress Etiquette Network
Hand letterpressed poster edition of 50, using lines chosen
from the project The Secrets of Metahemeralism, April
2012, produced alongside an artist’s book in tribute to
The Secret History by Donna Tartt.
Angie Butler and Hazel Grainger of the Letterpress Etiquette
Network printed a letterpress broadside edition of lines
of text selected from the project. 42 x 29.7 cm, 100gsm
printing wove paper. With UK / airmail postage 5 GBP
Available at: http://www.bookarts.uwe.ac.uk/12secrets.htm
Page 13		

www.bookarts.uwe.ac.uk			

ANNOUNCEMENTS
Congratulations to Monica Oppen and Peter Lyssiotis,
whose publication The Silent Scream: Political and Social
Comment in Books by Artists, (Ant Press for the Bibliotheca
Librorum apud Artificem) has won a gold medal in the
Independent Publisher Book Awards 2012. The IPPY
Awards, promote independent publishing in the USA and
worldwide. http://www.bibliotheca.org.au/bibliotheca/
publications.cfm

MICRO LIBRARY BOOKS
Micro Library
Books is an
independent
publishing platform
specialising in
the design and
production
of pocketsized, limited
edition books and packaging. Throughout 2012
Micro Library Books shall be producing of a range of
miniature publications, experimental packaging for
independent music recordings and book works involving
paper engineering, sculpture and art objects. For more
information: http://www.microlibrarybooks.com

COURSES, LECTURES, CONFERENCES & WORKSHOPS

BOOK LIVE! 8th - 9th June 2012
London South Bank University
International symposium and related live events
Co-chaired by:
Emmanuelle Waeckerle and Richard Sawdon-Smith
Keynote speakers:
Joan Fontcuberta, Photographer, artist and all-round critic
of contemporary culture (Barcelona)
Sharon Gallagher, Founder / director of D.A.P and
ARTBOOK (New York).
Special event:
John Cage’s ‘Empty Words’ performed by Sylvia Alexandra
Schimag (GER), produced by Wandelweiser
List of participants (in alphabetical order):
Andrej Blatniik (SVN) / Sarah Bodman (UK) / Marco
Bohr (UK) / Chris Burnett (US) / Daniela Cascella (UK)
/ Amanda Couch (UK) / Polly Christie, Lisa Chadwick &
David Rule (UK) / Arnaud Desjardin (UK) / Matt Hulse &
Barnaby Dicker (UK) / Annabel Frearson (UK) / Peter
Jaeger(UK) - Paul Jeff & Laura Jenkins (UK) / Susan
Johanknecht & Katharine Meynell (UK) / Marcus Kaiser
(GER) / Sharon Kivland & Nick Thurston (UK) / Michael
Mack (UK) / Didier Mathieu (FRA) / Romi Mikulinsky
(AUS) / Christoph Nicolas (GER) / Paula Roush (UK)
& Maria Lusitano (SWE) / Mark Sanderson (UK) /
Andreas Schmidt (UK) / David Speck (UK) /
Seekers of Lice (UK) / Paul Soulellis (US) /

Stefan Szczelkun (UK) / Rahel Zoller(UK).
Full Conference - Standard Rate: £200/£100 concessions
Single Day - £120/£55 concessions
Performances only - Saturday 9am to 9pm: ‘Empty words’,
installations and other durational works, £15/10 concessions
Registration:
www.lsbu.ac.uk/business/training.shtml#BookLive
More info on: www.thebookroom.net
www. facebook.com/bookroompress

BINDING re:DEFINED
These Wiltshire-based, UK workshops are priced at £140.00
and include lunch and materials. See the full list and details
at www.bookbindingworkshops.com

Innovative Albums
Tutor: Benjamin Elbel, 8th – 9th September
Simply wonderful. On day one, participants make the
Corner Frame Album. It has individual pages sewn to
a concertina spine. The pages are folded and slit at the
corners in such a way that they can hold a photo on each
side securely. The book is sewn up with a Coptic stitch and
inserted into a neat cover. On day two the Pocket Album is
made. This one has an integrated cover that cleverly folds
around the text- block. Both are made from hand-made
Dutch paper and are fantastic. Marden, Wiltshire, UK. £140
Please see all of our 2012 workshops at
www.bookbindingworkshops.com

Modified Sewn-Board Binding
Tutor: Lori Sauer, 5th - 6th July
As a follow-up to the Sewn-Board Binding course held
earlier in the year, this workshop develops the structure
further. There are adjustments made to the joints and the
addition of a wooden spine. It is a no-nonsense binding
with great design potential and the modifications make it
even more visually striking. Marden, Wiltshire, UK. £140

Summer bookbinding classes with Karen Hanmer, USA
Biblio Tech: Reverse Engineering Historical And Modern
Binding Structures at Cullowhee Mountain ARTS
Cullowhee, NC, on the campus of Western Carolina
University, USA, 8th - 13th July 2012
We begin the week-long workshop with a hands-on-lecture
covering a twenty-five model set of various historical and
modern binding structures, with a focus on methods of
board attachment. Similarities between historical and
modern structures will be stressed.
The remainder of the week will be spent creating at least
ten models of various binding structures. These models
will remain unfinished so the sewing and board attachment
are visible for future reference. A handout will be provided
giving a rough outline of the steps to create the models
made in class.

Simplified Binding
Tutor: Lori Sauer, 16th - 17th August
Made in three pieces and with the advantage of decorating
and covering the boards off the book, this binding is
rounded only and opens flat. There is a secondary sewing
of linen for the board attachment, leather rolled headbands
with silk tie-downs, leather spines and decorated paper
sides. It’s a neat and very smart binding that is extremely
robust and once tried will become a firm favourite. The
version taught in this workshop is a further modification
from the original developed by Sün Evrard. Bookbinding
experience required. Marden, Wiltshire, UK. £140
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This is a fast-paced workshop for students who
already have some experience with traditional binding.
More information and registration here: http://www.
cullowheemountainarts.org/week-3-July-8-13/karenhammer-biblio-tech-reverse-engineering-historical-andmodern-binding-structures
Read a student’s blog post about a two-day version this
workshop: http://blueroofdesigns.com/tag/karen-hanmer/
The Springback Binding
Asheville Bookworks, West Asheville, North Carolina
15th and 15th July 2012
The nineteenth century Springback Binding with its
enthusiastic opening is ideal for journals, guest books,
sketchbooks, or any application where it is desirable that the
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book open flat, and then some. The book, both opens and
closes with satisfying jolt.
The Springback Binding is a perfect way to delve more
deeply into traditional binding. The book features two-part
“split boards,” reinforced “made” endsheets, and a “spring”
made of layers of card and paper.
With its robust aesthetic, the Springback Binding is also
a great way to begin working with leather. The paring
requires minimal finesse, and the modest leather headcap
is easy to form.

Inkjet and Laser cutting for Arts and Crafts
2nd - 4th July 2012
With Paul Laidler and Tom Sowden
This three-day course explores the possibility of combining
inkjet printing and laser cutting, whether producing paper
sculptural objects with surface pattern, artists’ / pop-up
books, paper slipcases or multi-layered prints.
Only 2 places left!
http://www.bookarts.uwe.ac.uk/cpd.htm

More information and registration here:
http://www.ashevillebookworks.com/tag/karen-hanmer/
Karen Hanmer’s full workshop schedule is online here:
http://www.karenhanmer.com/teaching/

TOURING LETTERPRESS COURSES
Leicester Print Workshop on Tour in the UK
Letterpress & Little Books / Sat Kalsi
During this one-day course you will use letterpress to design
and make a single section book. You will learn how to set
and print type combining both metal and wood type, and
be shown how to print double-sided and learn a simple
book binding structure.
Saturday 23rd June – The Guildhall, Leicester.
10am – 4pm, £55 (£50 concessions)

Advanced Bookbinding for Book Artists
9th - 13th July 2012
With Guy Begbie
An intensive five-day advanced course of bookbinding
structures. The course is designed to be appropriate for
people with some previous experience in basic bookbinding.
Only 5 places left!
http://www.bookarts.uwe.ac.uk/cpd.htm

Sunday 1st July, Lakeside Arts Centre, Nottingham.
10am – 4pm, £55 (£50 concessions)
Please contact Leicester Print Workshop to book a place.
Email: info@leicesterprintworkshop.com, call us on
0116 255 3634 or visit our website:
http://www.leicesterprintworkshop.com/courses/
letterpress_little_books/

Centre For Fine Print Research, UWE Bristol, UK
2012 Summer Institute for Artists
Please see the links below for more information on each
course and online booking.
Bookbinding for Book Artists
2nd - 6th July 2012 With Guy Begbie
This course is designed to be appropriate for those both
with or without previous bookbinding experience.
Only 5 places left!
http://www.bookarts.uwe.ac.uk/cpd.htm

Letterpress
23rd - 27th July 2012
With Angie Butler
Learn how to set type and print letterpress using metal and
wood type. Letterpress offers beautiful qualities for printing
text for books, bookmarks, postcards, posters or pamphlets.
We will print on Vandercook presses which allow editioning
of multiples. Only 1 place left!
http://www.bookarts.uwe.ac.uk/cpd.htm

3D Printing and Interactive Technologies
Two week course 9th - 20th July 2012
With Peter Walters and David McGoran
This new and exciting two week course is perfect for artists,
designers, hobbyists, hackers and anyone interested in
creating interactive objects or environments.
http://www.uwe.ac.uk/sca/research/cfpr/courses/
cpdcourses/3dprinting_interactivetech.html

Pop-up Rubber Stamps
24th - 26th July 2012
With Alexandra Czinczel and Stephen Fowler
Learn how to make rubber stamps and turn them into
pop-ups. On the first day you will learn how to make single
colour and multiple colour rubber stamps. You’ll be taught
how to register and mask your prints. You will also be
taught how to make homemade stamp pads.

Page 15		

www.bookarts.uwe.ac.uk			

On the second
day you will
learn a variety
of structures
and mechanisms
for pop-ups
including pull-tab
mechanisms. Your
stamp ideas from
the first day can be
used as a starting
point.
On the final day you will combine and develop your rubber
stamps and pop-up ideas to incorporate in a limited edition
pop-up book for all participants to take home.
Tutor’s websites - Alexandra Czinczel (the chinchilla):
http://www.thechinchilla.com
Stephen Fowler: http://stephenfowler72.blogspot.co.uk
Only 6 places left!
Book online: http://www.bookarts.uwe.ac.uk/cpd.htm

Bookbinding – The complete book with Caren Florance
At Sturt, NSW, Australia
Monday 2 – Friday 6 July 2012
Suitable for all levels
Spend the week exploring the various parts of books and
how to create, decorate and manipulate them to become
book art. Make unique books from scratch and alter found
books, always with a purpose. The emphasis of the course is
upon play and exploration, so think about personal themes
and interests when choosing materials to bring.

On day one you will be taught how to make your concertina
journal (finished size closed 165 x190 mm) and add
envelopes, small books and pockets.
Day two will provide time to work, with guidance from
the tutor, on the inclusion of some of your personal
memorabilia. This may be photos, your own artwork,
family memorabilia or travel treasures. We can discuss this
on day one.
Time: 10am – 4pm. Cost: $220 AUD
Opendrawer, 1158 Toorak Road, Camberwell (Hartwell
Village) Melbourne, Australia
http://opendrawer.com.au/workshop-drawer/workshopsby-techniques/handmade-books/mapping-the-journey/

Carnets et livres objets, with Ann Bruce Hénaff
Arénicole Artist’s Association, Brest, France
23rd - 24th June 2012
We begin this workshop by creating a journal/sketchbook
inspired by a traditional journal structure from India. It
will be put to good use right away, documenting through
words and images the techniques and materials used during
the two-day workshop. Each participant will also create an
artist’s book, a book-shaped object, and a limited edition of
works on paper housed in its own box.

Caren Florance teaches typography and bookarts at the ANU
School of Art in Canberra and has a private press called
Ampersand Duck (www.ampersandduck.com) producing
a wide variety of books and things inspired by print and
paper. Caren has a strong belief in play and accessibility,
so her workshops are always fun for beginners yet can be
pushed to extend the knowledge of experienced makers.
Sturt, Cnr Range Road & Waverley Parade
Mittagong NSW 2575, Australia
http://www.sturt.nsw.edu.au/course_winter.htm

MAPPING THE JOURNEY
At Opendrawer in Hartwell, Melbourne, Australia
Tutor: Barb Adams
Saturday 16th June & Sunday 17th June 2012
Vade mecum: The Constant Companion
Vade mecum is Latin for ‘take me along’. This term applies
to any gathering of pages(or book) which is used on a daily
basis and is carried on the person for easy reference.
Spend two days creating a beautiful individual concertina
book with attractive additions. Envelopes, small books and
stitched pockets will be part of your final work. This book
can be a repository for memories of trips past or those just
a dream, a companion for the journey.
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The latter will include contributions from all participants
in the workshop. Colour is the theme, and its impact on
artistic and literary creation will be explored through the
writings of Kandinsky, Rimbaud, Louise Bourgeois and
John Cage, to name a few. Works on paper will be done
in mixed media, with various combinations of collage,
gouache, oil pastels, and watercolor inks.
This workshop is designed for participants with or without
bookbinding experience. It will be taught in French and
English. Course fee: 106 Euros.
For further information, please contact Kathy Diascorn,
Director Association Arénicole 1, rue Ampère, 29200 Brest,
France. Tel. +33 (0)2 98 05 57 14
Mail: arenicol@voila.fr www.arenicole.infini.fr
Ann Bruce Hénaff works as a designer and illustrator for
publishers in the U.S. and France. Occasionally, she escapes
from the clutches of four-colour printing, and invents
BSOs, or book-shaped objects, and boxes; themes include
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Wire Edge
Bindings
Autumn
workshop with
Daniel E Kelm
29th October 2nd November
2012
Grafikens Hus
Mariefred,
Sweden

travel and its uncertainties, abecedaries of places past
and present, chance operations and random assemblages.
Order? Chaos? The outcome is uncertain. . .
Ann runs artist’s book workshops for adults, teens and
children. A video and slideshow of one of her workshops
can be viewed on her website (aupieddelalettre.book.fr)
under Ateliers. She can be reached through her website, or
at ann.henaff@kermatheano.com

MCBA’s summer schedule and workshop registration is
OPEN! Check out the amazing variety of offerings for all
ages and groups: Adult Workshops, Summer Daycamps for
Youth, ages 6 to 17!, Family Workshops. We offer a terrific
series of Teacher Workshops this summer as well.
Visit our webpage and scroll through the dozens of
wonderful workshop opportunities coming up this
summer! http://www.mnbookarts.org/index.html
Minnesota Center for Book Arts
1011 Washington Ave S, Suite 100
Minneapolis MN 55415, USA
Tel: 612-215-2520
Email: mcba@mnbookarts.org

Loose & Simple Bindings II
Summer workshop with Cristina Balbiano d’Aramengo
28th July - 3rd August at Grafikens Hus Mariefred, Sweden

Whether you
wish to produce
an elegant
codex of sewn
signatures
- even one
comprised of
problematic
paper (pulpy
and soft or
Daniel Kelm teaching
thick and
stiff) - or are interested in creating a non-traditional book
that is sculptural, wire edge binding can help you achieve
your goals. Wire edge styles use metal wire along the
binding edge. The result in all cases is a binding that opens
exceptionally smoothly and flexibly. All levels of experience
are welcome.
Registration and more info:
http://www.bokbindarkompetens.se
Helene Jouper: helene@jouper.com
Venue information: www.grafikenshus.se

Kilkenny Arts Festival 2012
Book Art Workshop
Be inspired by two genuine enthusiasts:
Andi McGarry and John Bently
Tuesday 14th and Wednesday 15th August 2012
For thirty years Andi McGarry and John Bently have, with
contagious glee, turned their life into art and their art into
life, producing a borderless, not easily categorised body of
work involving Painting, Sculpture, Printmaking, Music,
Boatbuilding, Performance, Costume Design, Graphic
Design, Film and Mischief, all somehow bound together by
that most venerably ancient container and distributor of all
manner of notions, the humble Book.

The aim of this seven-day workshop is to learn different
types of non-adhesive constructions, very useful in all kinds
of communication, in book arts as well as in conservation
bindings. New ways of thinking, tricks and techniques will
inspire you to continue develop your own personal style.
We welcome participants from all related professional
fields, such as graphic designers, artists, bookbinders,
calligraphers, architects and more. All levels.
Registration and more info:
http://www.bokbindarkompetens.se
Helene Jouper: helene@jouper.com
Venue information: www.grafikenshus.se
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Liver & Lights and Sun Moon and Stars celebrate all things
running, jumping shouting, kiss chase, lost and found, DIY,
hand made and home baked. They celebrate the sheer joy
of making without boundaries, nor even the merest hint of
postmodern irony. Good friends for many years, bonded
by their shared Northumbrian roots as well as their artistic
outlook, this first ever joint exhibition celebrates both their
past achievements and current enthusiasms…
Andi McGarry and John Bently will hold two one-day
workshops during the exhibition on Tuesday 14th and
Wednesday 15th August running from 10 - 5 each day.

Set in a beautiful eighteenth century former flour mill
in rural Ireland, participants will learn about and make
all manner of visual books, both simple and complex,
editioned and one of a kind. Learn about long lost printing
methods and how to incorporate simple binding techniques
whilst capturing basic narratives in a book form. A selection
of artists’ books from the Wexford Artist’s Book collection,
and of course, the exhibition, will be on hand to help
inspire, delight and surprise. Participants are encouraged to
bring their own photos, words and brilliant ideas, whilst we
provide all the other tools and materials necessary to turn
them into posterity!
Each workshop is £80/Euro 90 per day. Space is limited to
ten per day so book now to avoid disappointment!
Contact: John Bently on 07954965844 / 02085019566
Email: hanksoake@gmail.com
Terms: A non returnable 25% deposit payable on booking
with the remainder paid at any time prior to the workshops
commencement by cheque made out to Liver & Lights and
posted to Liver & Lights 229 Railton Rd London SE24 0LX

EXPOSED SPINE BINDINGS Milan
29th September 2012 with Cristina Balbiano d’Aramengo
We will explore variations of sewing a certain number of
sections, plus paper and cardboard covers. We will make
models with the sewing thread showing at the spine as
a decorative element: no matter if they are long stitches
running over the spine length, thread links or kettle
stitches woven right onto the sections, the result will be an
important graphic element in the bookbinding project.
These bindings are absolutely flexible due to the lack of
adhesive on the spine. The absence of mechanical obstacles
allows for a wide opening.
As we often do, we will make small format models to have
a series of samples that can be useful for future works;
nevertheless these structures are also suitable for a great
number of formats as well as the assemblage of a number
of calligraphic works, photography and heavy volumes.
This workshop is for those who have already taken part in
the workshops Simple Bindings 1 or 2, or have at least some
practical knowledge of sewing.

The Ideal Album with Michael Burke
Sunday 17th June, 9:30am - 5:30pm, $150
A perfect accompaniment to The Ideal Sketchbook, this
workshop features a binding inspired by elegant Victorian
photo albums - minus their flaws.
http://sfcb.org/civicrm/event/info?reset=1&id=726
Millimeter Binding with Dominic Riley
Monday 18th - Friday 22nd June, 9:30am - 5:30pm
$550. Spend a week exploring the elegance of the classic
millimeter binding and its variations, and learn several
techniques that are rarely explored in ordinary bindings.
http://sfcb.org/civicrm/event/info?reset=1&id=728
San Francisco Center for the Book
300 De Haro Street, San Francisco, CA 94103, USA
http://sfcb.org/workshops

Wildman Life Drawing Class with Stephen Fowler
Thursday 28th June 2012
Wide Open School at the Hayward Gallery, London
Stephen Fowler
conducts a
Wildman life
drawing class
using a semi-tame
Wildman as his
model.
The room includes
an archive of
the Wildman
comprising images
and publications
and the class
proceeds to a
pertinent soundtrack of 45’s from the 1940s 50s and 60s.
Approximate duration: 3 hours.
Venue: Hayward Gallery WOS Lecture Theatre, 10am, £10.
Book online at: http://bit.ly/KIgkzK

OPPORTUNITIES

Information at: http://www.professionelibro.it
The course will take place at Professione Libro
Via Angelo Del Bon 1, Milan 20158 Italy.
Tel/fax (+39) 02 3760058
www.professionelibro.it info@professionelibro.it

New courses at the San Francisco Center for the Book
The Ideal Sketchbook with Michael Burke
Saturday 16th June 9:30am - 5:30pm. $150
Strong, elegant, and pleasing to use, this was the “daybook”
of choice for the great Romantic English poets and artists.
http://sfcb.org/civicrm/event/info?reset=1&id=724
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Call for entries: Sint-Niklaas international bookplates
and small printmaking competition
The International Exlibris Centre of the Town of SintNiklaas organises an international competition, every two
years. Bookmarks as well as other small prints may be
submitted.
The competition has no general topic this time. Everyone
living anywhere in the world and aged over 18 can submit
his/her prints. Prints from woodcuts to digital prints and
almost all types of fine graphic printmaking techniques
are allowed.
The Sint-Niklaas International Exlibris Centre will continue
to support authentic bookmarks or exlibrises with this
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competition. But also other small prints without an
expression about the ownership may qualify for one of
the coveted prizes.
The total prize pool for the competition is now 7,750 EUR.
So, it is worth trying your luck. Send your entries before
November 1, 2012. The conditions for a valid participation,
are described in the competition rules. You can find them
with the registration form at http://musea.sint-niklaas.be/
exlibris/activiteiten/competition

Call for Book Artists: Beyond Dickens
In celebration of the bicentenary of Charles Dickens’ birth
and as part of Portsmouth’s Cultural Olympiad celebrations
we are organizing an exhibition of Artists’ Books inspired
by Dickens. Throughout the year there have been a number
of international and national events to mark this occasion,
and this exhibition highlights the impact of Dickens as an
inspiration for new creative works by contemporary artists.
We are inviting artists to design and make books inspired
by either a text from Charles Dickens or one of his
contemporaries. We invite you to submit expressions of
interest in the first instance, along with an outline of your
(proposed) book and examples of your work.
The exhibition is supported by University of Portsmouth
and Portsmouth City Council.
The venue is the new exhibition space ‘The First Floor
Gallery’ at Southsea Library, Hants. and the exhibition will
be open to the public from Monday 8th October to Friday
2nd November 2012.
Although the exhibition will be attended at all times, it is
the responsibility of the individual artist to individually
arrange insurance independently if so desired.
Books are for sale at the artists request and no commission
will be taken by the organisers. Participation is free but
artists are asked to cover delivery and return postage of
their books.
Actual Submission date for books: Monday 17th
September 2012
For further details and to register your interest please
contact Ros Simms: Rosalind.simms@port.ac.uk

From the The Fine Press Book Association (UK) Newsletter
The Oxford Guild of Printers is holding its biennial
Wayzgoose at Oxford Brookes University on Saturday
13th October this year, between 10am and 5pm.

people from far and wide who come along for a monthly
lecture and meeting. Membership of the Oxford Guild of
Printers is only £15 per annum. Better still the venue is a
pub in Charlbury that serves excellent food and drink.
http://www.oxfordguildofprinters.com
13th October 2012 Oxford Brookes University, UK

SIEL de Paris 17th & 18th November 2012
We are glad to invite artists to participate in a new arty and
joyful event in Paris. For its 3rd edition, SIEL de Paris will
be in L’Atelier Richelieu (60 rue Richelieu, 75002 Paris) on
November 17th & 18th 2012.
Painters, sculptors, visual artists, photographers, fashion
designers, architects, writers, editors - national and
international -, will have a unique chance to show their
works to Parisian art professionals and collectors eager to
discover emerging artists in festive atmosphere!
During that weekend: auctions, conferences, lectures,
dedication will punctuate every hours of this unique salon.
Interested in exhibiting? Feel free to email:
curator.sieldeparis@gmail.com and we will send you the
application form. Forms must be returned before 30th
June 2012

Call for artists: Mail-art-book
An international mail-art and artist books project.
Curator - Mikhail Pogarsky
Concept: In the 60s mail art developed a separate art
direction and at the same time there was a growth of
interest tin the artist’s book. Mail art and artists’ books of
that time developed in the wake of a protest movement
against the commercialisation of art and the dictatorship
of the gallery system. Most mail artists of the 60s worked
with the artist’s book format as well. Some years ago, these
two areas occupied separate niches in contemporary art, but
the point of intersection between them, of course, remains.
Development of a dialogue between mail art and the artist’s
book is the aim of this project.
Practice: The artists create a mail-art message, dedicated
to the artist’s book, or vice versa - make an artist’s book
dedicated to mail-art.
Exposure: The project will be presented at the 8th Moscow
International Artist’s Book Fair (Moscow, Central House of
Artists, 28/11-02/12/2012)
Documentation: Pages of catalogue and website.
Deadline: September 1, 2012

Stands are available for print-related things - there will be
books, type, paper, printing equipment, odds and ends,
teas and cakes. If you would be interested in a stand please
contact Miles Wigfield via the website link at
www.oxfordguildofprinters.com/news.html
You might also be interested in joining the Guild - it’s not
just for inky-fingered printers but has all sorts of booky
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Address for postal correspondence: Mikhail Pogarsky ul.
Lenina, 31-32, Krasnogorsk, 143404, Russia
Contact: pogarsky@yandex.ru
News: www.pogarsky.ru

The FINE PRESS BOOK ASSOCIATION
The FINE PRESS BOOK ASSOCIATION
The Fine Press Book Association is an international
organisation promoting the creation, study, and collection
of contemporary book arts that aspire to the highest
standards of craft and design.
The FPBA fulfills this mission by publishing a twice-yearly
journal, Parenthesis, maintaining a content-rich website, cosponsoring the Oxford Fine Press Book Fair, and reaching
out to students in advanced Book Arts courses of study.
Parenthesis, the Journal of the Fine Press Book Association
Parenthesis is an international journal dealing broadly in
fine printing, bookbinding, typography, collecting, and
related areas. It is essential reading for collectors of
contemporary fine printing providing news, insights, and
background to the work of current and recent fine presses.
It helps publishers promote their books to an international
audience through critical book reviews, new-book listings,
and a forum for advertisers. It encourages the creation of
new fine press books by running how-to articles and
examining the work of new and established artists and
presses throughout the world. For students, it is an essential
component of an education in bookmaking bringing the
very best writing on bookmaking in their mail twice a year.
www.fpba.com
The FPBA website makes it easy to see new books from
private presses the world over and provides links to schools
and workshops, exhibitions, and member presses.

The website has a lively blog which has news, opinion, and
gossip from the book-making world. The FPBA is also on
Facebook and Twitter so you can easily keep on top of news
from the fine printing community.
The Oxford Fine Press Book Fair
Every two years the UK FPBA works with the UK Provincial
Booksellers Fairs Association to organise this major fine
press book fair. Held over a weekend at Oxford Brookes
University, England, it brings together over sixty presses
from around the world and twenty specialist book
dealers, as well as paper suppliers, binders, calligraphers,
and print-related associations. Hundreds of collectors
take the opportunity to see, handle, and buy the presses’
latest productions, to attend prizegivings, and to hear
a programme of lectures by experts in historical and
contemporary book-making.
Student Outreach
In the past year, the North American FPBA has introduced
a new programme aimed at increasing membership and
involving the next generation of practitioners in
the organisation. The initiative seeks to make FPBA
membership an automatic benefit of enrollment in a
graduate level course of book arts study. So far, funds have
been raised to enroll two thirds of the MFA Book Arts
students in the United States during the 2011-2012
academic year. Students who receive gift memberships are
personally invited to become involved in the FPBA through
visits by member printers and artists and will be encouraged
to contribute to future issues of Parenthesis.

JOINING THE FINE PRESS BOOK ASSOCIATION
Standard membership costs £28/EUR 42 a year if you live in the EU, £35 outside the EU,
and brings two issues of Parenthesis every year.
De luxe membership is also available (£125/EUR 180 in the EU, £135 outside): de luxe copies of Parenthesis come case-bound
with a portfolio of additional material printed by member presses from around the world, all in a slip-case.
You can join the FPBA at our website, or write to the UK
Secretary: Kathy Whalen, Incline Press, 36 Bow Street, Oldham OL1 1SJ, United Kingdom. www.fpba.com
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8th Moscow International Artist’s Book Fair
Central House of Artists, Moscow, Russia
November, 28 – December,2. 2012
Curator: Mikhail Pogarsky
Deadline for registration 1st September 2012
The fair takes place in the most famous exhibition hall
of Moscow and is covered by mass media: newspapers,
magazines, radio, TV and the Internet. The Artist’s Book
Fair is shown alongside the large commercial Book Fair
“Nonfiction”. Last year, more than 30,000 visitors came to
the fair.
Catalogues of the fair are also sent to the most important
artist’s book centres.
Participation fee - 120 euros (If participants cannot attend
and want to send books by post, and need the books sent
back - the fee is 150 euros).
Included in the price:
- table, chair and wall space behind table
- If participants send books by post - 1 glass case measuring
100 x 40 x 20 cm
- publication in the catalogue (one page per entry)
- website of the exhibition
- PR and press promotion
- exhibition security services
- 1 catalogue, 5 invitation tickets
In addition artists can also have:
1. One advertising page in catalogue – 50 Euro
2. One glass-box or shelf in a large glass case – 50 Euro
Transportation of artworks (including insurance and
customs formalities) are the responsibility of the artist.
Materials needed for the catalogue:
Short biography (3-4 lines), short description of the books
(Artist, title, format, technique, edition, year, price)
Photographs of the books - JPG images (300 dpi, 15 cm on
longest side) must be formatted for PC.
Deadline for submitting catalogue materials: 15/09/2011
Applications will be accepted until 01/09/2011
Contact: Mikhail Pogarsky, Curator of the Fair
Email: pogarsky@yandex.ru / www.pogarsky.ru
Post: Russia, 143400, Krasnogorsk, ul. Lenina, 31-32

downstairs. The structure is very much in need of some new
paint. This is where you come in.
Street Road is soliciting entries for a mural design that
will cover all sides of this two story building. That’s a 4000
square foot space, so we need BIG ideas. We are inspired
by the profusion of mural art that Philly sports and that
continues to gain recognition.
All submitted entries will be posted online, and will also be
exhibited in a show at Street Road in 2013.
We will paint the mural next spring (2013). We will exhibit
all entries in a show that coincides with the mural being
put up. Deadline for entries: January 15, 2013. All details
at: http://www.streetroad.org/call-for-entries-1-the-muralproject.html

The Seventh Manchester Artist’s Book Fair
Friday 12th and Saturday 13th October 2012
Manchester School of Art, UK
Hot Bed Press, in association with Manchester Metropolitan
University, will be hosting the Seventh Manchester Artists’
Book Fair. This year the fair will be held over two days,
Friday 12th and Saturday 13th October, and will take
place as usual in the Holden Gallery at the Manchester
School of Art.
The book fair will coincide with and be a part of the
Manchester Weekender, offering participants and visitors
alike a wide range of extra entertainments, including
literary, science and comedy festivals. We will also be
holding a range of drop-in bookarts sessions at Hot Bed
Press during the preceding week. At the fair itself we plan,
as last year, to have a broad selection of demonstrations and
talks, and just across the square from us, the University’s
Kenneth Green library will be showcasing its collection
of artists’ books as well as an exhibition of works by
Anthony Ratcliffe.
The main gallery can accommodate approximately 40
tables, available on a first come first served basis. The tables
will measure 6’ x 2’3” and be provided with a chair (there
will be a limited number of spare chairs available) and a
tablecloth. Fixing to the walls is not allowed; it is therefore
recommended that if you need extra display systems these
are situated on the table tops.

London Centre for Book Arts
Simon Goode has put up a form for teaching opportunities
at LCBA - it’s at http://www.londoncentreforbookarts.org/
And at: http://londonbookarts.tumblr.com/
post/21334775839/teaching-at-lcba

In addition, there will be a room (with no natural light)
off the main gallery, where a number of shared tables will
be available as halves (each half with a chair but without
a tablecloth). We picture these as appealing mostly to zine
artists or students, but again the system will be first come,
first served.

Call for proposals
Street Road gallery, Western Chester County, Pennsylvania
We have now inhabited our little building for nearly a year,
and are about to open our second Street Road exhibition.
Looking ahead, we are turning our sights on some other
parts of our triangular property that need a little TLC.
Up on the hill there, behind our cottage, is a commercial
building that serves as a doctor’s office upstairs, storage

If you would like to take part in this year’s fair, the fee is
£60 for a full table in the main room or £30 for a half table
in the side room, payable in advance. For a booking form,
please contact Sean Rorke or Karen Mercer on 0161 743
3111 (from Wednesday afternoon to Friday of each week),
or e-mail info@hotbedpress.org marking your e-mail
Manchester Artists’ Book Fair 2012.
www.hotbedpress.org
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ARTIST’S BOOK FAIRS

1st INTERNATIONAL ARTIST BOOK FAIR - MADRID
Madrid Associated Center of UNED
22nd, 23rd and 24th June 2012
Innovative and educational in character, MASQUELIBROS
seeks to spread the idea of books as art objects and to create
a space to unite all of those who work and investigate in the
field of artist books.
The artist book, as a concept and a format, transmits ideas
verbally and visually by utilizing a wide variety of materials,
techniques and meanings. With its special emphasis
on presentation it encompasses a universe of creative
possibilities. This is a kind of artwork where creativity has a
fundamental role and where “the book is a means and not
an end.”
The MASQUELIBROS Artist Book Fair makes it possible
for visual artists, visual poets, editors, art critics, professors,
art students, art collectors, bibliophiles and people
interested in culture to gather in one place and to facilitate
research, creative activity, promotion and the exchange of
information specific to THE ARTIST’S BOOK as a genre of
the Fine Arts. All of which is why it is especially important
that this event will be held in Madrid where, until now there
has been no venue for this kind of exchange.
MASQUELIBROS arises from the intention to fill this
vacuum and counts on the collaboration of institutions
like the Madrid Associated Center of UNED (Spanish
National of Distance University) where the fair will be held.
The Madrid City Hall and national and international
artists are also collaborating in the creation of this fair.
The philosophy of the organisation of the MASQUELIBROS
Fair is to facilitate a wide participation, by means of
financial grants, so that artists and groups that otherwise
would not be able to present their artwork and projects
participate in the fair. The fair also establishes basic criteria
for participation so that there is a level of quality, originality
and consistency in the artworks and projects presented.
http://masquelibrosferia.com

Booklyn at Northside Open Studios, USA
June 17, 2012, 12-6pm
Northisde Art will host the annual Northside Open Studios
with 100+ artists living and working in Williamsburg and
Greenpoint opening their studios to the public to engage in
conversation, education, collaboration, and appreciation.
Booklyn will display artist books and zines at
37 Greenpoint Avenue. http://www.northsidefestival.com
www.booklyn.org

INTERNET NEWS
Andrew Law has a recently launched a new website:
I have been making artists’ books for nearly 40 years
although I did not realise that is what they were for a long
time. I began making Mail Art pieces; sending and receiving
artwork from around the world in the 1970s. I looked at the
collages of Max Ernst, Kurt Schwitters and Joseph Cornell
and was heavily influenced by them. Max Ernst’s books were
an inspiration and I began to make some pastiches from old
engravings; the tutors on my Sculpture degree course were
not sure what to make of them.
In the 1980s I began to exchange collages with Malcolm
Gibson, we were soon joined by James Hall and together we
started to combine these images into a magazine. We named
the magazine ‘REAL ART’. We soon realised we would need
more artwork… this was comparatively easy to get… artists
seemed to fall over themselves to send us art. Most of the
work was easily assimilated into the magazine, but some
ended in the dustbin (300 crushed Rich Tea biscuits).
Since the interruption in the magazine’s publication in
2002 I have been making my own books. Initially they
were editions of 10 or more but more recently I have been
making unique pieces that involve photographs, collage,
paint and drawing. I have printed some of my books as laser
prints and have printed these as small editions.
My subject matter is varied: landscape, nature, travel,
memory and loss and other stuff as well.
http://andrewlaw7artistsbooks.weebly.com

From Andrew Norris:
Here is the latest offering from our village of Gornje
Bukovlje, Scenes from a village 44 - Sources of water
http://youtu.be/Wwzbcz-1eAI

Da un momento all’altro
A 5-minute film of moment to moment with images by
Randy Klein and text by Claudio Piersanti is at:
http://www.randyklein.co.uk/sculpture/moments.htm
Da un momento all’altro – exhibition is at, Palazzo di Città
Cairo Montenotte, Savona, Liguria, until 25th June 2012,
and then at Palazzo Vernazza, Lecce, Puglia from
30th June – 22nd July 2012
Libby Scarlett has a new website:
A love of stories and making manifests itself in my creating
ways to visualise and house these narratives. Explored
themes include hope, home, sentiment, community,
banality, beauty, problem solving, happiness, well-being,
perception, obsession, love, loneliness, making a mountain
out of a molehill.
Projects are realised in artists’ books, installations, prints,
drawings, photography, woodwork (projects lead the way
rather than medium). Through form and/or content,
I try to make people see things a little differently.
This is also continued through my part in collectives
Parlour Press and Tej. http://www.libbyscarlett.co.uk
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Nancy Campbell was writer-in-residence at the Doverodde
Book Arts Center, Denmark in the lead-up to their Book
Arts Festival this summer. One of her projects included
a Doverodde Diary - a series of notes from the region,
updated daily. You can view all the entries at
www.nancycampbell.co.uk/blog

Alpine Spoilers appropriates text from the collection of
mountaineering memoirs, in The Fell & Rock Climbing
Club of the English Lake District archives, held in The
Armitt’s Library in Ambleside. The books are first-hand
accounts of journeys in The English Lakes, The Alps, The
Himalayas and further afield, from Victorian times to the
present day.

Out of Binding by Carmencho Arregui
NEW: FOTO +
http://www.outofbinding.com/fotopiu.html

The Secrets of Metahemeralism by Anon - video
Collaborators brought typewriters, paper, inks, pens, pencils
and cameras for an evening’s tribute to The Secret History by
Donna Tartt. Food and drinks from the book were served
throughout the night by our hosts, including dangerous
looking mushrooms, wonderful bakes, fine wines, an array
of meats, frozen cheesecake, Bloody Marys and even food
from Bunny’s funeral wake at the Corcoran’s house.
The video is a selection of images from an initial walk in the
words and of the book in production over the evening in
Oxford. http://www.bookarts.uwe.ac.uk/12secrets.htm

Patricia Sarrafian Ward’s recently completed artist’s
book, “Dear al-Mutanabbi Street,” can be viewed in its
entirety on her website at: http://patriciasarrafianward.com/
Almutanabbi.html

The National Irish Visual Arts Library has marked the
15th anniversary of its establishment with the launch of a
new website. The website includes online browsing of the
artists’ books collection at NIVAL. http://www.nival.ie

The artist’s book is a playful edit of the memoirs, gathering
quotes from the last paragraphs from over 100 books in
which the author summarises the experience and creates a
poignant finale. The book draws attention to the language
typical of many mountaineering memoirs. Through the
alpinist’s words, the text explores tensions between the
draws of the aesthetic canons of romanticism and the
real possible outcomes of pain and death. In the final pages,
the author weighs the advantages of pleasure and power
versus risk.

NEW ARTISTS’ PUBLICATIONS
Alpine Spoilers by Kate Morrell
Alpine Spoilers is a new bookwork commissioned by the
Armitt Museum & Library in Cumbria and supported by
Arts Council England.

Edition of 200, 112 pages, 135 x 195mm, Risograph printed
in London by Ditto Press. www.katemorrell.com
The launch of Alpine Spoilers coincides with the Armitt
Museum’s Centenary Exhibition Sublime Transactions.
The exhibition runs for 12 months until March 2013.
Alpine Spoilers is available to buy from the Armitt Museum
in Cumbria for £4. http://www.armitt.com
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Andres Gatti has a new zine out, called Bukezine.
Each edition is black and white photocopy and some have
colour pages. 40pp, 13.7 x 21.5 cm. Images of the books can
be viewed online at: http://www.flickr.com/photos/digipops/

All profits from the sale of this book go to the Elsewhere
Living Museum. Paperback, 181 pages, £19.00 (+p&p),
eBook: 99p. Available from: http://www.lulu.com/shop/
anwyl-cooper-willis/the-elsewhere-necktie-archive/
paperback/product-20110791.html

The Most Difficult Thing Ever
Kevin Boniface
The Most Difficult Thing Ever is a documentary in diary
form, assembled from information gathered by Postman/
Artist Kevin Boniface; overheard conversations, short film

The books can be ordered from the artist at 6 USD each
plus shipping. Contact: andreschile@vtr.net

The Elsewhere Necktie Archive
Anwyl Cooper-Willis
A complete photographic catalogue of 500 twentieth
century neckties at The Elsewhere Living Museum in
Greensboro North Carolina, USA.

recordings, found notes and objects:
“It was raining steadily as I made my way through the beer
garden of the old Bare Knuckle Boys Inn (recently renamed
Bar-celona) with a parcel for the landlord. All the wooden
picnic style tables were empty apart from one; three young
looking students were sat with a single glass of orange juice
between them. They were all smoking and discussing the
pros and cons of giving up. One of the girls – long slightly
backcombed dyed-black-bob and stripy tights – said
‘I couldn’t give up, no way, I even smoke in the shower’.
When the slightly camp boy with the thick rimmed glasses
and the bandolero-style record bag said ‘really?’ she went on
to explain ‘yeah, it’s the most difficult thing ever’.”
themostdifficultthingever.blogspot.co.uk
Kevin Boniface: victorygarden.co.uk
Print-on-demand, perfect bound paperback (colour cover)
164 pages, featuring b/w stills from the films and lots of
‘difficult’ ‘comedy’. The book is available to buy, for £7.50 at:
http://victorygarden.co.uk/VG/books.html

p.o.w. series
Published by Antonio Carvalho, Brazil
The artist Antonio Carvalho published the first in a series of
poetry broadsides bases on Hansjorg Mayer’s futura editions
from the 1960s, earlier this year.
Next month, a new p.o.w. series will be published with
another 6 poets. A review of the first series by Chris
McCabe, including Antonio Carvalho’s book, can be read at:
http://chris-mccabe.blogspot.co.uk
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New books from Christophe Daviet-Thery
Livres et Editions d’Artistes
Jack Pierson
Ex-Libris # 21 “Stardust”, 2012
Jack Pierson has chosen as his “favourite book” the male
pin-up magazine STARDUST (October 1957). This soft
magazine is now reprinted as hardcover.

p.o.w. broadsheets can be purchased from Studio Bookshop,
Brighton, email: studiobookshop@btconnect.com
£5 each / £25 for all 6 broadsheets in the first series.

Book in a Day - The Box
Catherine Cartwright
On Tuesday 17th April 2012 Catherine Cartwright made
a book in a day. This artist’s book was created from scratch
and a limited edition of 50 was printed, in the same day,
by the artist-run risograph ‘Prt Scr Press’
(www.prtscrpress.co.uk).

I chose this old fan magazine as my book project because
I like everything about it- the design, the printing and
the photography. I love the subject matter- the stars we
remember and the ones we do not. Men, who held a place
for a while in the evanescence of Hollywood and youth.
I seek to preserve, come what may, the ephemeral”.
Jack Pierson. 22 x 32 cm - 88 pages illustrated in duplex –
hardcover. 150 signed and numbered copies.
Price: 120 Euros.
Gregor Schneider
Ex-Libris # 22 “Mein erster brochaus”, 2012
Gregor Schneider has chosen as his “favourite book” a
dictionary for children “Mein erster brochaus”.
This choice is a vain attempt to remember his childhood.
22 x 34 cm -132 pages – hardcover 150 signed and
numbered copies. Price: 120 Euros.
Marcel van Eeden
Ex-Libris # 23 “Mathias Grünewald”, 2012
Marcel van Eeden has chosen a pocket book by Joris Karl
Huysmans on Mathias Grünewald. 12 x 17 cm - 64 pages.
150 signed and numbered copies. Price: 100 Euros

Tuesday 17th April
There is a call for this day to be International Prisoners Day,
particularly regarding prisoners unlawfully imprisoned or
political prisoners.
It is already a day to mark the detention of Palestinian
Prisoners. It also marks for two prisoners in Louisiana,
40 years of solitary confinement. Forty years in solitary
confinement in a cell measuring 2m by 3m. Amnesty
International are campaigning for the Governor of
Louisiana, Bobby Jindal, to end their ordeal. Find out more
here: http://www.amnesty.org/en/appeals-for-action/justicefor-albert-woodfox-and-herman-wallace
All proceeds from this book will be donated to Amnesty
International. The book can be purchased online for
£5 + £2.50 postage (UK) or £4.50 (rest of the world):
www.catherinecartwright.co.uk/project/book-in-a-day/
Or pick up can be arranged from Double Elephant Print
Workshop at Exeter Phoenix (Devon, UK).
Please email me: catherinecarters[at]yahoo.co.uk if you’d
like to choose this option.
www.catherinecartwright.co.uk/project/book-in-a-day/
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Nathalie Daviet-Thery also has the pleasure to present the
following edition by Matt Keegan = =
= = by New York based artist Matt Keegan features newly
commissioned essays, interviews between artists and
editioned works. It consists of a book and five multiples by
internationally known artists such as Liz Deschenes, Nikolas
Gambaroff, James Richards, Kay Rosen and Erika Vogt.
The ten critical texts regarding the five artists are from:
- Sarah Charlesworth and Carter Mull for Liz Deschenes
- Chris Kraus and Nora Schultz for Nikolas Gambaroff
- Ed Atkins and Steve Reinke for James Richards
- Alejandro Cesarco and Cary Leibowitz for Kay Rosen
- Math Bass and John Miller for Erika Vogt
The interviews are from:
- Ajay Kurian & Sreshta Rit Premnath
- Caleb Considine & Caitlin MacBride
- Josh Tonsfeld & Uri Aran
- Alex Kwartler & Michele Abeles
- Paul Lee & Jacob Robichaux
Although it looks like it, == is not the catalogue of an
exhibition. It is exactly the opposite, it is an independent
project, conceived ahead of an exhibition. In fact, Matt
Keegan has devised an exhibition from the publication,
rather than the traditional reverse. Even more, an unlimited
number of venues may be produced. Emphasising the wall
as a page, each one provides a temporary container for ==’s
various parts, allowing Matt Keegan to act as protagonist

of the fictive curatorial project. The enigmatic title of this
publication refers to html programming and the double
equal sign is used to create equivalent fields. Open to
various pronunciations, this symbol points to the plurality
of this edition and its future life as a computer file.
108 pages, 29.3 x 22.8 cm. Price: 195 Euros.
Christophe Daviet-Thery Livres et Editions d’Artistes
34 rue Louise Weiss, 75013 Paris. http://daviet-thery.com
blog: davietthery.wordpress.com

TERRA INCOGNITA
A new book by Dmitry Sayenko
Mythmaking is an integral part of human nature. It would
be unlikely to find a nation that did not have any legends
and myths inhabited by fantastical creatures in its culture.

Printing & binding by Dmitry Sayenko. Edition: 12
numbered & signed copies, 2012. Additional information:
nikodim-book@yandex.ru
www.nikodim-press.blogspot.com

Florence Loewy - Books by Artists
Our selection of new titles has arrived: books by artists,
monographs, limited editions... You can discover it online
here: www.florenceloewy.com

Heidi Neilson is showing two new books, Atlas Dream
Sequence and Tranquility Base, at The Center for Book
Arts, until 30th June 2012. The Center’s annual exhibition
of new work by the previous year’s Artists-in-Residence,
features artists’ works created during their time at the
Center for Book Arts www.centerforbookarts.org
Atlas Dream Sequence - Heidi Neilson
A series of collages made from maps, where each page
spread is an imagined magnification from the previous
spread. The front and back of the book are equal; the
sequence of images can be read from either direction. 2011.

Why is this so? Is it the fear of the unknown or the need to
create which is inherent to all of us? People invented good
or evil creatures using their imagination and made them
part of various legends and stories. These mythical stories
describe all the crucial aspects of human existence: love
and disloyalty, honesty and guile, courage and cowardice,
generosity and treachery. Myths are still alive, despite the
fact that for people today, they have become frozen and
incomprehensible figures. Nevertheless, they are part of
our historical heritage without which our modern world
would not exist as it does.

5.75 x 11.125 x 1 in. Book, inkjet printed, drumleaf case
bound by hand, 36 pages, edition of 25. $450.
www.heidineilson.com/atlasdreamsequence.php
Tranquility Base - Heidi Neilson
A visual catalogue of items left at the Apollo 11 landing site
on the moon made with photos of miniature handmade
models in diorama settings. 2012. 5.5 x 7 x .25 in.

64 pages with colour woodcuts and texts. Text: Dmitry
Sayenko, English translation: Alexandra Demidova.
Typeface: Univers 22 & Bodoni 46, 36. Paper: handmade
by the artist specially for this edition. Mixed media cover,
leather spine, special slipcase. 24.5 x 32.3 x 2.5 cm.
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Book, digital offset printed and pamphlet stitched by hand,
16 pages, edition of 50. $30.
www.heidineilson.com/tranquilitybase.php

Bilder von der Straße (Pictures from the Street)
Joachim Schmid
I am pleased to announce that my thirty-year project
Bilder von der Straße (Pictures from the Street) was
completed recently. I decided to discontinue the work
after one thousand findings. The project began in August
1982 and ended in March 2012. During this time I picked
up one thousand lost or abandoned photographs from the
world’s pavements. The complete work is now available
in book form.

Pictures from the Street No. 460, Rio de Janeiro, December 1996

Although the collection has been exhibited widely, this is
the first time it is printed as a complete set. Published in
four volumes, the books present every found photograph or
its fragments in their original size and in the chronological
order they were discovered. No artistic intervention has
taken place except for the inclusion of the date and location
where each picture was found. As well as providing a record
of my travels, the books document people’s use and abuse
of photographs, with almost all the photographs in the
collection depicting people and more than half of these
being ripped or defaced in some way.

through images alone. Decades Apart represents family loss
during a period of several decades since 1952.
The book is printed in black and white, except for the last
two pages that has some colour blue which plays the role of
the ephemeral, the ghostly image of the past in the midst
of the present. The facing pages to represent closeness and
time passing. The book is presented in a black cloth slipcase.

This is a self-published book in an accordion style bound in
an edition of 5 copies, numbered and signed. H 7 x W 9.25
in, opened 12.25’. The binding is black cloth covered boards,
pages are digitally printed on Inkpress Duo Matt paper,
215gsm with an Epson Stylus Photo 2200.
ISBN: 978-1-926638-26-3.
Price: $299 US + handling and shipping.
Decades Apart can be viewed at:
www.louiselevergneux.com/Decades_Apart.html
For inquires or orders please contact the artist via email at:
louiselevergneux@gmail.com
http://www.louiselevergneux.com

Engineerium Micro Library box set
Micro Library Books
Micro Library Books is an independent publishing platform
specialising in the design and production of pocket-sized,
limited edition books and packaging.

The books are available either through my shop:
http://schmidshop.blogspot.de
or directly from Lulu: www.lulu.com/spotlight/Schmid

Decades Apart
Louise Levergneux

Louise Levergneux presents a new artists’ book entitled
Decades Apart, a photographic documentation prompted
by a family wedding photo. The goal of the book is to
communicate the concept of separation, apartness, and loss,
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The first edition of the Engineerium Micro Library is a
collection of six miniature handmade books packaged
in a portable card display box. Each book is made up of

eight ivory-coloured, concertina-folded pages printed
with intricate illustrations of engines. The six books are
hardbound in 100% cotton calico covers and wrapped
in a cherry-coloured bellyband. The 48 illustrations are
speculative silhouette drawings of engines based loosely
upon the decommissioned industrial machines built
during the 19th Century.

Limited to 50 copies. Box: 160gsm paper (40 x 55 x 40mm).
Books: 6 books, 8 pages, 120gsm paper, calico covers (35 x
50 x 6mm) £25.00 (+ £3.00 P&P). For more information:
http://www.microlibrarybooks.com/books

SEVEN VOYAGES
Illustrations in pen and ink by Michael Pisano, book
designed and bound by Maria G. Pisano
Seven Voyages is inspired by the story of ‘Sinbad the Sailor’,
and created by Michael Pisano. Books and stories allow us
to travel to distant and exotic lands in our imagination,
sharing universal legends that connect cultures and
enrich humanity.

This book was created as part of Beau Beausoleil’s
An Inventory of Al-Mutanabbi Street project, honouring
booksellers and other Iraqi citizens killed in the bombing
of Al-Mutanabbi Street on March 5, 2007.
Illustrations in pen and ink by Michael Pisano, book
designed and bound by Maria G. Pisano, Plainsboro, NJ,
USA, May 2012 - www.mariagpisano.com - An accordion
book, printed on Hahnemuhle Gutenberg laid paper with
archival inks on an Epson 9800, and bound in a wrapper
with envelope flap in an open edition. Each page spread
measures 11” x 7”, book closed is 7”x 6”x .75”.
www.mariagpisano.com www.michaelpisano.com
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PAROLE #2: PHONETIC SKIN / PHONETISCHE HAUT
PAROLE #2 is the second issue of a series of publications
investigating the materiality of language. PAROLE #2:
Phonetic Skin / Phonetische Haut is concerned with skin
and its relation to language. The term “skin” is used here as
a metaphor. It represents the surface, the protective sheath
of not only the human but also of other “bodies” like the
walls of a house, a product’s packaging, the earth’s surface,
and so on. Skin describes the boundary between within and
without, and is simultaneously a sensitive instrument for
communication, directing external information inwards, as
well as outwardly expressing inner states. “Phonetic Skin” is
a poetic term serving as a starting point for a discussion on
the connection between communication/language and skin.
18 international theorists and artists present projects
in “Phonetic Skin” which illuminate various aspects of
this theme, including voice phenomena, talking drums,
dermographism, clothing, as well as works on gardens,
graffiti, and book bodies.
Annette Stahmer (ed.) Salon Verlag, Cologne (in
cooperation with Errant Bodies Press, Berlin / Los Angeles),
2012 112 pages + CD with sound examples, 21 Euros.
www.salon-fuer-kunstbuch.at

PLI 2/3 Enthusiasm
PLI is a Portuguese, quarterly magazine devoted to design
criticism and practice published by ESAD/Escola Superior
de Artes e Design de Matosinhos (the Matosinhos Institute
of Art and Design), (www.esad.pt). This particular double
issue “Entusiasmo” is about publishing: self-publishing,
DIY, big books, artists’ books, publishing as cultural and
political production.

Dedicated to the theme of Enthusiasm, in this issue of
PLI, the desire to affirm the strength of art & design at a
time of economic crisis is strongly visible. It is a double
issue (no. 2/3) which features a wide range of national and
international contributors, a total of 36 authors working
in the areas of design, architecture, photography and
contemporary thought. With more than 200 contentfilled pages, this issue of PLI stands out in that its
physical structure has turned it into a real piece of design,
encompassing 5 different formats, various different types
of paper and exploring differing graphic solutions that
culminate in a magazine with a very strong visual presence.
Contributors: António Quadros Ferreira, António Silveira
Gomes, António Olaio, Atelier do Corvo, Brad Freeman,
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Caroline Niémant, Derek Birdsall, Emanuel Barbosa,
Francisco Laranjo, Henrique Magalhães, Isabel Baraona,
Isabel Lucena, Ken Garland, Kiluanji Kia Henda, José
Albergaria, José Bártolo, José Brandão, Luís Miguel Castro,
Margarida Azevedo, Maria João Baltazar, Mário Moura,
Patrick Lasey, Paolo Deganello, Paulo T. Silva, Richard
Kostelanetz, Roberto Vidal, Roger Sabin, Roger Willems,
Sarah Brasseur, Sarah Bodman, Silvia Prudêncio, Steven
McCarthy, Susana Carvalho, Susanna Edwards, Tom
Sowden, Tony White, Vera Tavares. Available from:
http://books.esad.pt/book/pli-arte---design

FUKUSHIMA GIRLS
A unique artist’s book by Jean Delvaux. Interpreted
and screenprinted in an edition by Francis Van Maele
at Redfoxpress, Ireland. From a one of a kind artist’s
book by the renowned artist Jean Delvaux, and with the
agreement of the artist, Francis Van Maele has made a new
interpretation of the work by screenprinting in a rough
manner the images on recycled craft paper from used cattle
feed sacks from South Korea. The original pictures were
collages with overpainted original old Japanese postcards on
which old photographs have been transferred with acetone.

onsite (pebbles, gold dust, etc) under circumstances that
a short legend describes. This sketches are printed twice,
once in positive (black on a white background) and negative
(white on a black background), on the front and back of the
same page. Given this, a connection is established between
the drawings and photographic prints, which inevitably
spring to mind with the positive and negative images.
129 x 128 mm. 36 pages. Special binding. An unpublished
text by Richard Long is inserted in the book. First edition:
Konrad Fischer, Düsseldorf, 1972. New edition, 2012,
published with the support of: Konrad Fischer Galerie
(Düsseldorf), Centre national des arts plastiques (Cnap),
Centre d’art Passerelle (Brest). ISBN 9782915859362.
40 Euros. Available from: www.reprint-collection.net

The Secrets of Metahemeralism by Anon
An artist’s book project in tribute to The Secret History by
Donna Tartt. An annual collaboration organised by Nancy
Campbell and Sarah Bodman to produce an artist’s book
in tribute to a particular novel began in early April. To date
books have been made for Patricia Highsmith’s Ripley series
and Douglas Coupland’s The Gum Thief. This year we used
Donna Tartt’s novel The Secret History, with the first part of
the collaboration taking place in Oxford.

25 x 33 cm limited edition book. 15 screenprints on recycled
craft paper from Korean cattle feed sacks. Hard cover,
screenprinted, Japanese binding. 60 signed and numbered
copies, May 2012. Price: 225 euro / 190 GBP / 295 $US
Order your copy by email at info@redfoxpress.com
or by Paypal online at
http://www.redfoxpress.com/BIB-fukushima.html

South America
Richard Long
Published by the Reprint Collection
Two internationally recognised specialists in the field of
artist books curate the Reprint Collection: Anne MœglinDelcroix and Clive Phillpot. The collection of books
published to date can be seen at: www.reprint-collection.net
One of the most important British artists, Richard Long
is a sculptor and photographer who finds the muse for his
work by walking through nature during long, solo hikes all
over the world. Since 1971, his books, generally text and/
or photographs, for which he designs the mock-up, keep
track of his steps, more like a new work than reporting. His
third book, South America, which is unique given its square
shape, is the only Richard Long that only has drawings: a
small number of stylised motifs (sun circle, silhouette of a
condor, spiral, etc) have been traced during a hike across
South American with the help of natural materials found
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The typed version of the group’s collaborative essay:
The Secrets of Metahemeralism, written (awfully) in the style
of Bunny Corcoran was used as the basis for an artist’s book,
with copies of postcards, notes, scribbles and drawings,
produced for the project.
Contributors to the book were: Helen Allsebrook, Helen
Barr, Sarah Bodman, Angie Butler, Simon Butler, Arthur
Buxton, Nancy Campbell, Jenny Gal-Or, Hazel Grainger,
Charlotte Hall, Anna Lucas, Kirsten Norrie, Simon Smith
and EF Stevens.
Edition of 25, 25 single-sided pages, colour copied on A4
recycled off-white paper, bound with a black plastic spine
bar in the style of a student thesis.
The book is available at 10 GBP including postage, from:
http://www.bookarts.uwe.ac.uk/12secrets.htm

THE DEATH OF THE AUTHOR II
Sumi Perera RE
SuperPress EDITIONS
This artist’s book depicts the life, works and contributions
of Alfred, Lord Tennyson. His two poems Ulysses and
Tithonus are deconstructed; the narrative runs over the
pages in a continuous line, bending at the gutter and
foredge, examining his literary forebears and descendants
from Homer to James Joyce.

Artists’ books at TIVOLI
TIVOLI has acquired a number of new artists’ books and
private press booklets from Parsons Bookshop which has
sadly closed. Tivoli would like to take this opportunity to
acknowledge the enormously important contribution to
New Zealand culture that that this wonderful specialist
bookstore has made.
TIVOLI
art | books | film
2/118 Ocean View Rd, Pendragon Mall, Oneroa, Waiheke
Island, New Zealand. tivolinz@gmail.com
www.TivoliNZ.com

Trouble mit der Anima
Erik Steinbrecher, Kodoji Press
Trouble mit der Anima consists of 34 photographs of
dishes with mostly smiling, partially grimly looking faces
made from leftovers of meals the artist just has eaten. Erik
Steinbrecher took the photographs with his iPhone right
before the waiter collected the plates from the table.

The book was designed for an exhibition titled: ‘BENDING
THE LINE’ at the HUB, the National Centre for Craft
& Design in Lincolnshire, the area that Tennyson was
born. The book evolved in 2009, the year of Tennyson’s
bicentennial celebrations. This book was also exhibited
at ‘BENDING MORE LINES’ at the Rijkswijk Museum
Netherlands and The Collins Gallery, Strathclyde University,
Glasgow. It is now on show at the RE Annual exhibition at
Bankside Gallery, London form the 10th May-9th June.
The front and back covers of the book bear etched plaques
of Tennyson’s date of birth and death respectively. The
spine of the book is left blank, questioning the specificity
of authorship when it comes to the lasting legacy that work
in print leaves for posterity. The pages consist of hybrid
printmaking techniques from traditional etchings to digital
methods.

The photographs ignore the dictum “don’t play with food”
as they freeze the instant, just before the artworks disappear.
By playing with the food the artist animated the leftovers
with their own lives. So we don’t stare anymore at banal
relics of daily life, but subjects with their own anima,
that stare back. Trouble mit der Anima is a selection out
of numerous photographs. Presented in black and white
with only two coloured inserts, the photographs abstract
the concrete motif of a smiling – or querulous – face even
further and make them self-reliant pictures.
21 x 28 cm, 36 pages, 34 full-bleed color plates, softcover,
English. Kodoji Press, Baden, 2012, first edition, ISBN
978–3–03747–026–8. Retail price 15 Euros. www.kodoji.com

A New book from Vogelpresse, Munich, Germany
bm5: Entweder – oder? / Either – Or?
This is the 5th issue in the series “bewegunsgsmelder”,
with a poem by Hans Magnus Enzensberger Either – Or
from the collection “Lighter than air” (Translation by David
Constantine, Bloodaxe Books).   

This is one in a series of books of the same title, exploring
issues of translation, transliteration & transcription through
the work of other literary giants such as Laurence Sterne
and Alexander Pushkin.
The other books THE DEATH OF THE AUTHOR I, III &
IV were designed as site-specific artists’ books to be housed
within the Williamson Underground Tunnels, Liverpool &
Pushkin House. The title DEATH OF THE AUTHOR refers
to a line from the book Image-Music-Text by French theorist
Roland Barthes, 1977.
http://www.saatchionline.com/sumiperera
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The fundamental idea of the series “bewegungsmelder” meaning “motion detector” - is the fact, that any life is in
motion and undergoing change permanently. Illustrated
by original graphics, this series contains literary texts on
different facts of life: wonderful, absurd, everyday or fragile.
(bm1: Samuel Beckett, bm2: Sarah Kirsch, bm3: Peter
Handke, bm4: Ernst Jandl).
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6-part-leporello folded, w.: 32,5 cm, h.: 17 cm (closed).
Manual typesetting, multi-coloured graphics photopolymer
and letterpress printed. Paper: Somerset Velvet. With
slipcase. Edition of 25 numbered in Arabic and 10
numbered in Roman numerals, all signed. Languages:
German/ English. Price: 220 EUR. If you are interested in
this book, please contact Annette Vogel: info@vogelpresse.de

the end deciding only that the book would be portrait-sized,
on 300 gsm Arches folded in two (so that work by both
artists would exist on each page and be physically attached),
and drawn in pencil. Having seen a number of crossovers in
their work over many years, and more recently a burgeoning
interest in landscape and nature, they allowed the subject
matter simply to work itself out.

Vogelpresse Atelier für Handsatz & Druckgrafik, Schöttlstr.
3, 81369 München, Germany. www.vogelpresse.de

The title of the book came last of all: The Second Person.
There aren’t many novels written in second person
narrative, and since the artist’s book isn’t a book in the exact
literary sense of the word the title seemed to fit with the
idea of slipping between one thing and another. Why are so
few books written in the second person? Perhaps because I
cannot relate to you, or because I would never presume to
know how you feel. But then there are those rare moments
when a person can escape the singular, where collaborating
with someone else creates something far beyond the reaches
of one alone.

Artwork as Social Model
Stephen Willats, published by RGAP
One of the influential artists of his generation, Willats has
conceived of this publication as a manual for any artist
or practitioner looking to find a meaningful relationship
with contemporary society. Including texts, interviews and
artwork from over five decades of his remarkable practice,

Talking about the project was as important as the drawings
themselves, and the individual titles have great importance.
The book opens with a title page and date; the next page is
the list of titles for each drawing, both screen-printed in the
same orange-red colour as the binding and the box. As the
only colour in the book, off-setting the graphic greys and
blacks of the pencil drawings, it has an intensity reminiscent
of those hot oranges in Graham Sutherland drawings, or
Francis Bacon’s Three Studies for Figures at the Base of a
Crucifixion. It acts as a sort of warning, while the list of
titles reminds us of a book of poetry.
It is from here that we begin.

‘Artwork as Social Model’ describes his radical approach
to making art that challenges the overt determinism of
our surrounding social infrastructure, from the remote
architecture of so many of the buildings that form our
daily environment to the exclusive nature of the art
museum and gallery. Published by RGAP: www.rgap.co.uk
Available now from: www.cornerhouse.org/books and
www.modernartoxford.org.uk

REPORTS & REVIEWS

The Second Person
A book of drawings by Romily Hay and Chloe Steele
Report by Chloe Steele
The Second Person is a collaboration between Romily Hay
and Chloe Steele: the culmination of 6 months to-ing and
fro-ing across London, meeting in various places to discuss
and swap drawings. The result is a large and unwieldy book
of 30 drawings, measuring some 40 cm x 60 cm, recently
bound exquisitely by the Benchmark Bindery in orange-red
cloth and grey paper.
Neither artist knew exactly how the collaboration would
work, or whether or not they needed to impose any rules: in
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Even though the pages have not been organised
chronologically, there is a strong visual narrative that
establishes itself. Right from the start there is a sense of
distance, of being an onlooker to a troubled world, where
there are constant threats, menace, psychological wrenches

and traumas, a world of traps and snares, of things
precariously balanced, falling down, breaking apart. Yet
somehow, things are always pulled back from the brink.
Nature asserts itself, disaster is avoided, renewal ensues.
This is a book about survival. It is about structure, the
importance of form, love and the absolute belief in the
constancy and beauty of nature and a passion for the
world of real things.
The book was made in the city, yet the drawings seems to
exist somehow on the fringes, the point at which the city
comes into contact with nature, where the mind comes into
contact with the world. Where the twisted forms of tree
branches and roots are insect-like, anthropomorphising
just enough to suggest limbs and figures. Landscapes are
bestowed with human significance, and are as much about
nature as they are about human emotions and relationships.

In an internet-dominated age, where the e-book threatens
the very existence of the book, the scale and weight of The
Second Person, the fact it is a one-off, and large enough
to bend under it’s own weight, is a deliberate attempt to
engage in the touch and feel of the book as physical object.
In terms of the drawings, nature as subject matter is a way
of re-connecting with what is real and they often have a
sculptural quality that re-affirms this belief in form; the
book itself is as much a part of the real, tangible and tactile
world as the one that gave it shape in the first place.

This is a world out of kilter with itself, where familiar forms
are warped out of shape, where mystery is unearthed in the
sprawl of wire and pipes beneath the pavement, or pileups of building materials, in city graveyards, hemmed in,
pinned down by railings, in the buddleia running rampant
amongst rotting hoardings come to signify some unknown
future development. Many of the drawings exist purely in
the realms of the imagination, what unifies them all is the
strong emotional content, the balance maintained between
the wild and chaotic, between organic forms and the steady,
ordered precision of the man-made construct. There is
beauty and triumph both in man’s creation, and in nature’s
ability to assert itself to ensure its survival.

Having recently had it bound, the artists are currently
looking for places to exhibit the book and would like to
tour it to various locations.
They are also planning to make a published version of The
Second Person, working with a writer, or writers as a way
to engage in a broader discussion about landscape and the
peculiarly British preoccupation with it, and have recently
been in contact with John Burnside, whose poems were an
influence on many of the drawings. They would welcome
any suggestions or enquiries about exhibiting the work, and
the future development of the project.
The artists’ websites can be found at www.romilyhay.com
and www.chloesteele.com, and they can be contacted at
romilyhay@hotmail.com and chloe@chloesteele.com
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The Library of Lost Books
Project update from Susan Kruse
The Library of Lost Books is a collection of old, battered
and discarded library books which have been rescued from
certain death-by-pulping to be re-worked by 50 emerging
and established British artists; the result of which will be an
exhibition showcasing some very exciting and innovative
contemporary book art. These re-imagined books will be
displayed to the public as The Library of Lost Books and
will be exhibited as part of the opening festival for the new
Library of Birmingham in 2013.
The Library of Lost Books was conceived by Susan Kruse,
artist and director of Digital Ink Drop CIC, who manage
the project. When working part-time for a project based in
Birmingham Central Library, Susan came across books that
were being discarded as part of the library’s move to its new
premises in 2013. The quality of the paper in some of these
old books was what first attracted her.
Susan says, “ I started rescuing these discarded books
because of the beautiful, thick old paper, which I really
wanted to draw on; then I started to get so many I thought
that other artists would love to work on them too. Because I
wanted to share them, The Library of Lost Books was born.”
Susan took some of the rescued books to the Manchester
Artist’s Book Fair and received an overwhelmingly positive
response to the idea. “The big turning point for me was the
enthusiasm given to the project by Sarah Bodman at the
Centre for Fine Print Research. She gave me the confidence
to put my idea into action.” Susan then approached Janet
Brisland, Transformation Development Manager from the
Library of Birmingham who immediately saw the potential
of the project and agreed to exhibit The Library of Lost
Books as part of the new Library of Birmingham’s opening
festival in 2013.
The next step was to match the books with artists and so
a nationwide call was put out. “Of the 230+ artists who
applied to take part in the project we have selected just
under 50,” says Susan. “These artists have been chosen to
reflect a very wide range of arts practice and experience,
from a recently graduated artist who makes mechanical
clockwork drawing devices to an 83 year old bookbinder
and ex chair of The Society of Bookbinders. We have artists
who are just starting out and others who exhibit regularly
in the U.K and Internationally. We have artist writers,
animators, illustrators, artists who work with performance,
print-makers and conceptual artists.”
The books they are working on range in age from the 1760s
to the 1970s. They are in French, Greek, Latin, German and
English. Many of the books are hand-bound, though their
bindings are tattered and often quite plain, library bindings.
Most of them have been letterpress printed. There are books
of poetry, books on art, plays, stories, dictionaries and a very
special collection of old library sale catalogues which will
become an exhibition-within-the-exhibition exploring the
history and cultural implications of Lost Libraries.
The Library of Lost Books will also have a digital strand
which includes the Library of Lost Books open and
members-only websites. Susan explains, “We intend to
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curate a digital, online exhibition of the books to run
concurrently with the exhibition in Library of Birmingham
and which we are hoping will receive support through Arts
Council funding.” All the digital elements of the Library of
Lost Books are created and managed by Birmingham based
Community Interest Company, Digital Ink Drop.
The Library of Lost Books is currently building a following
on social media sites like Twitter and Facebook, there is
also a library membership scheme set up to raise funds
for the project. The Library members will have access to a
members-only website with information about the project
and interviews with some of the artists, plus sneak previews
of the books as they are made. Staff and students from
Wolverhampton University are designing and creating the
Library membership cards and every member receives a
hand-printed bookmark with The Library of Lost Books
stamped on it. “The membership scheme is fundamental to
the project,” said Susan. “Without support from the public
The Library of Lost Books will not be able to continue
beyond the exhibition in 2013. It’s not just about the money
though. The members’ website will be a portal enabling
people to see some of the re-creation process of the books
and the thinking and experimenting that goes on in artists’
minds. We want people to fall in love with and feel a part of,
this project.”
The project organisers are in the process of developing
further events around the Library of Lost Books, including
a 3 day academic conference and getting children in
Birmingham involved with the project through various
events and workshops exploring print-making and making
books. Their long-term aim is to tour the Library around
the UK, working with more artists and libraries and
continuing a programme of workshops for the public.
The list of artists, with links to their websites can be seen on
their blog at: thelibraryoflostbooks.blogspot.com
The Facebook URL is facebook.com/libraryoflostbooks
The Library of lost Books tweets as @LibraryofLost
Additional Information:
The Library of Lost Books is conceived and curated by artist
Susan Kruse and managed by Digital Ink Drop CIC.
Digital Ink Drop is a not for profit company dedicated
to developing children as readers and inspiring them as
creative writers. Debbie Mynott and Susan Kruse, the team
behind Digital Ink Drop, are passionate about books and
reading and engendering a life-long love of reading and
words in children, young people and the adults who work
with them and care for them. Their mission is to harness
the power and adaptability of digital technologies to engage
people more fully with the written and spoken word as well
as with the creators and producers of those words.
Their website is at: digitalinkdrop.org
Susan graduated from York St John’s University in 2005
with a first class honours degree in fine art. On graduation
she was awarded the Principle’s Prize for Cultural
Entrepreneurship for her work developing opportunities
for graduating fine art students to exhibit in a wider,
public context.

Before graduating, she helped to develop relationships
with the Hida Takayama Museum in Japan and was invited
to work on a programme of cultural exchange with the
Japanese Universities Co-operative, in Hiroshima. On
graduating she continued to work collaboratively with other
artists and developed an artist residency programme with
DIG and The York Archaeological Trust which was awarded
ACE funding.
Debbie Mynott has worked as a Children’s Librarian, a
School’s Librarian and as a Senior Lecturer, later Reader in
Children’s Librarianship & Literature at the then University
of Central England. She has managed the national online
children’s reading project, Stories from the Web, since 2009
and is currently managing the children’s book festival,
Young Readers Birmingham 2012. In 2010 Debbie was
one of the judges for the The CILIP Carnegie and Kate
Greenaway Awards. She also runs her own independent
publishing company.

The Tale of a Writer-in-Residence
by Mette-Sofie D. Ambeck
Festival Organiser for the Doverodde Book Festival
Book Arts Center, Doverodde, Denmark
It is with some relief that I report that Nancy Campbell –
the first ever Writer-in-Residence at the Book Arts Center
in Doverodde, Denmark – eventually made it here to take
on the role, though not without some drama along the way.
Firstly, as she waited to take off on the day of her departure
from the UK, on April 16th, Gatwick Airport closed because
a Virgin Atlantic flight had to make an emergency landing
due to a fire.
After re-booking, and a new flight on April 18th, Nancy
finally arrived at Aalborg Airport only to find that her
suitcase had not been transferred to her connecting flight
and was still in Copenhagen! The Powers That May Be were
obviously testing her from day one.

Nordkraft, Aalborg

It was a curious event, lasting for 3 (long) days (April 1921st) and mixing a range of stands – mainly hosting small
publishers and bookshops – with a full programme of talks
by well-known Danish authors, there to present their new
book releases.
In the contemporary gallery – Kunsthal Nord – tucked away
inside the imposing building, a Danish book art exhibition:
Artist + Book was also open, showing work by artists such as
Bruno Kjær, Mogens Otto Nielsen and Henrik Have, some
of whom have worked within the genre since the 1970’s.
My plan – as the new Festival Organiser for the Doverodde
Book Festival in our 4th successive year –was for Nancy and
I to promote the event in a new area of Denmark and also
to introduce current book art to new audiences, some of
them probably entirely unfamiliar with it. While we were
unfortunately placed pretty much as far as possible from the
central areas of activity (ironically quite in keeping with our
2012 festival theme: Udkant / On the margins) we at least
managed to spend the time wisely.
In fact we managed to produce an entirely new piece of
collaborative work, created as we exhibited and combining
selected materials, sewn binding techniques and written
words bridging the languages of English and Danish.
At my request Nancy had developed a new poem reflecting
our theme and I then shaped this within a little ‘origami’
book with added pop-ups. In fact, over the days the book
actually kept evolving, to the point it finally also included a
Danish translation of Nancy’s poem: Udkant. The edition
was available free to anyone who came to our stand.

Nancy arriving at Aalborg Airport

The delay meant that Nancy was dragged off – with no time
to rest – to a planned ‘festival of words’ the following day
along with myself, hundreds of flyers and an old typewriter.
The festival: Ordkraft (Word Power) was located in an
old power station (Nordkraft) in Denmark’s 3rd largest
city, Aalborg.
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The poem: Udkant by Nancy Campbell
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Each book was typed by Nancy on an old manual typewriter
from the 1960’s (Adler–special), which brought back
memories to many passers by. These included the wellknown Danish author Hanne Vibeke Holst, who stopped
and said: “How wonderful to hear that sound again.”
Similarly, when we were featured and interviewed by the
local TV station (TV2 Nord) their reporter also got excited
and asked Nancy repeatedly to type “one more time”.

In this isolated location at Doverodde, near Hurup, Thy –
having taken over a room (appropriately, again, ‘Number
1’) in the nearby hostel, and with the loan of a bike, she
has decided to produce daily blog posts about her local
experiences, discoveries and stories from Doverodde and
beyond. These can be followed at:
www.nancycampbell.co.uk/blog.
Indeed, Nancy has taken to her role brilliantly, with great
imagination and energy. She observes as an outsider on
the inside, collecting thoughts and lines about the Limfjord
and the water running through it (the Limfjord is the long
stretch of water separating the North of Jutland from the
main landmass). Her new writing, evoking notions of
concrete poetry style and other experimental approaches,
will all enrich the upcoming show, I have no doubt.

Nancy at work on the Adler typewriter

One day saw us behind the stand for 14 hours straight, and
each exposed us – whether we liked it or not – to over-loud
nearby lectures, with the prospect of a 2.5 hours drive there
and back hanging over us at our lowest ebb. Suffice it to say,
after three days in Aalborg we were fairly exhausted,
and Nancy’s stint as Writer-in-Residence at Doverodde
still hadn’t really started!

Image and word by Nancy Campbell, from the beach at Doverodde

As an additional way to get to know the locals she will
also hold a ‘Saturday Surgery’ – to get people talking and
thinking – for the remainder of her stay, in the creative
workshop area at the Limfjordscentret.
As Doverodde is itself ‘On the Margins’, the acceptance and
understanding of some who may encounter what Nancy
– and the overall festival – promotes may take longer than
just a month. We are, after all, in the region of ‘The Jante
Law’ - that legendary fictional set of rules known to most
Scandinavians – that urges the citizen to keep the status quo,
blend in and not make too much fuss of oneself. Nancy, not
being Scandinavian, is of course free to break the law!
Her show, Limfjord Lines partly ‘work in progress’ and
combining notes and observations from her life as a writerin-residence looking at – and living – on the margins of
Denmark, is open until 24th June 2012 at the Center.
– Mette-Sofie D. Ambeck
Nancy typing to the crowds at 9:30pm

Yet, finally, Nancy was properly able to locate herself –
luggage having now arrived – at the Limfjordscentret,
and began an active period that will culminate in her
welcome presence at the festival, and her new exhibition:
Limfjord Lines.
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An Interview with Hedi Kyle
Charlotte Hall, UK
Background for the interview from Charlotte Hall: I trained
in London as a Graphic designer with a special interest
in printmaking, typography, paper engineering and
bookbinding. It was during that time I first came across
artists’ books in Grafik, featuring the work of Don’t Shoot
the Messenger. I felt that artists’ books was the niche
that I had been looking for after feeling Graphic Design
was becoming too much of a digital medium. My time
at Kingston University taught me that I was a hands-on
person, a “maker”.
The key elements of my practice are shape, pattern,
structure, scale and viewpoint. I convey this through artists’
books and printmaking. I feel my passion for architecture
inspires the format and folds of the books I create. I want
the books to invite the reader in, so that they can explore the
book in their own way, at their own pace. A second aspect to
my practice is based on insects; I am currently exploring the
relationship between insects and architecture. I am currently
halfway through the MA Multi-Disciplinary Printmaking
course at UWE, Bristol.
Hedi Kyle is a highly respected and well-known
conservationist and book artist from Philadelphia, USA.
Head Conservator at the American Philosophical Society
and the New York Botanical Garden, and co-founder of the
Paper and Book Intensive.
I discovered Hedi Kyle and her work several years ago after
being taught her well-known Blizzard folding structure, and
was immediately inspired by her folding techniques and
practice. I personally found that her bindings were often
talked about, but not always credited and imagery of her
own was work scarce; I mostly came across other people’s
interpretations. My aim was to find more about Hedi Kyle
herself, her influences, practice and methodologies.
CH: What kind of ephemera do you collect?
HK: I find all kinds of things interesting, mostly the kind
of stuff that people throw away or pay little attention to.
For instance: fruit stickers, packaging materials, rusty small
metal shapes that I find on the street, ocean worn plastic,
bits of rope, tags, clips, debris from old books, doodles, old
office papers and supplies, labels, sticks, seed capsules and
last but not least soap ends.

Collection of Soap Ends. Photo: Paul Warchol

I use these “treasures” in various ways. Occasionally I work
with the originals but mostly I scan them, manipulate them
in Photoshop, draw them, make rubbings, pressure print
or interpret them through abstraction, inspired by their
shapes. A lot of things I just keep around for my amusement
and their association with events and ideas.
CH: Are there any bindings, structures etc. in particular that
you have come across in your conservation work that have
really inspired you?
HK: 30 years as a book conservator has given me much
insight into the inner sanctum of libraries. My fascination
for the autonomy of books has never waned. My interest
focuses especially on books and archival materials that are
not in the mainstream. I observe every little detail that is
different from what one knows or expects. I take notes and
make models. I also communicate with those colleagues that
have similar interests.
It is exiting to investigate the archaeology of the book and
we are fortunate that many conservators are committed
to reveal hidden and overlooked techniques. To answer
your question, there is not a particular binding. I rather
pull together selective elements of many structures and
edit them in my own way. East meets West, mediaeval
features mingle with earlier Coptic binding techniques and
foldings gleaned from origami practices are incorporated
with aspects of Bauhaus teachings, architecture, and
contemporary aesthetics. Book forms from Asian countries,
India, Mongolia, and South America to name a few hold
my interest. Last but not least, I rely on my own intuition
which is informed by all the above. I also take into account
the most mundane examples like matchbooks, paper towel
scrolls, venation blinds and so on.
CH: What appeals to you about book works from India,
Mongolia and South America? I haven’t seen any work
from these countries yet but I imagine it to be very colourful
and patterned. What stylistic differences have you observed
between various countries?

Hedi Kyle Soap Opera I, 2009, 29 x 22.5 cm. Photo: Paul Warchol
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HK: For me the biggest stylistic difference is between
East and West. Soft, light paper in Asia, pages folded at the
fore-edge, stab sewing, soft covers, so entirely different from
our western codex. Stylistic differences can be observed
in all countries and cultures. That is what makes book
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conservation such a fascinating job. You come across a lot
of variety in binding styles and amazing evidence.
What appeals to me are any books from other cultures
because they are different, and that triggers my curiosity.
Below is a book from Mongolia and a version that I have
taught in workshops.

and in many cases like a new discovery because I had
forgotten all about it. Now I date my models and keep them
in large flat boxes for easy access. Not every dummy ends up
as a book. I look at them as three-dimensional sketches that
need to be developed further.
CH: Do you respond to your materials or begin with an idea
and work forwards. Which comes first the content or the
structure?
HK: It goes both ways. Some of my structures grow out of
folding and manipulating plain paper for hours and days on
end. If a usable structure emerges I look for suitable content.
On the other hand, if I have the content already I want to
create an environment as an extension of the content, like
one would build a museum or gallery or cabinet to house
a collection. Materials are often inspiring to me, I test what
they can do and also their limitations. A good example is the
mica flag book (below). I was actually able to bend/fold the
mica into a concertina.

Mongolian book (original). Photo: Paul Warchol

Hedi Kyle Mica Flags, 2006, 30 x 22.5 cm. Photo: Paul Warchol

CH: Which fellow book artists inspire you, if any?
HK: There are many contemporary book artists that
inspire me but if I name some, others pop up and I can’t
decide who means the most. One thing is for sure; I love
the Russian avant-garde books from 1910-1934. I am also
interested in the Surrealists, particularly in Max Ernst. I
have a number of books about Dieter Roth and often look
at his work. Sonia Delaunay is a great inspiration to me.
CH: Aside from other book artists are there other artists that
influence you, for example, how an individual has used colour?
Hedi Kyle Palimpsest, 2004 (inspired by Mongolian binding).
Photo: Paul Warchol

CH: As you mentioned, every day you seem to grab something
that can be played with, folded etc. Do you keep all your rough
models / dummies for future reference, even after you have
produced a book work from them?
HK: I don’t keep all my rough models or I would be
swamped. I do keep some evidence however for later
reference and that has turned out to be really helpful,
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HK: Two of my favourite non-book artists are Cy Twombly
and Al Taylor.
HK: Here is a question someone asked me lately: Why is
your work so involved with creative mechanics of the book
form? It seems like almost every day I come up with some
kind of concoction that employs techniques inherent in
bookmaking, origami folding, fibre and textile work and of
course conservation. At any idle moment, my hands grab
something that can be twisted, creased, torn, manipulated
into a three-dimensional doodle.

That triggers an idea for more in-depth experimental
structures and sets me up to explore other possibilities.
I have made hundreds of models that deal with the
mechanics of the book. I am equally interested in the
content that is not dependent on words per se, I look for
expression in the realms of patterns, signs, symbols, colours
and tactile surfaces. Three-dimensional objects, either
found, adjusted or made, are often included so that my
books become holding devices for small collections.
I always look for something out of the ordinary
that can’t be mass-produced.

was more inclined to experiment with new book structures.
Now that I am retired I realise that I still don’t want to make
editions. There are exceptions, but I never go beyond 20.
I like the attention to detail I can give a single book,
and my nature is such that I find it hard to repeat the
process because I always jump to the next step, hoping
to improve things.

Hedi Kyle Maze, flag book, 2007, 14 x 10.5 cm
Photo: Paul Warchol

Hedi Kyle Fold-Out Geometry bat book, 2003, 15.5 x 6 cm
Photo: Paul Warchol

CH: When did rubber stamping, Gocco, letterpress etc. begin to
appear in your practice and are you still using these processes?
HK: From the beginning on (from the early 70s) I have
used low-tech printing and image making techniques such
as stencilling, rubbing (frottage), stamping. Gocco printing
came into my work in the early 90s and so did letterpress.
I still use all of these techniques.
CH: How do you feel your work has changed over the years?
Have influences and various printing methods and technology
affected this?

Hedi Kyle Onion, 2008, 28 x19 cm. Photo: Paul Warchol

CH: From looking at your works they appear to be one-offs.
Do you intentionally make all your books unique rather than
for example make five copies?
HK: You are right, most of my books are one-of-a-kind.
And it is my intention because when I was a full-time book
conservator I didn’t have the time to make editions and
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HK: Basically my work hasn’t changed that much. I have
improved my skills and opened up to more possibilities
like computer-generated images. I like working with the
computer and copier in combination with hand work.
The colour copier is one of my favourite tools and I can
get some interesting results on all kinds of papers.
Technology is affecting my work to some extent. I am
interested in learning more and putting it to use. That might
lead to more editions. I just have to say that even now most
of my time in the studio is spent experimenting with forms
(folded mostly), techniques, materials and structures.
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Hedi Kyle Scroll Pull, 2012, 25 x 20.5 cm. Photo: Paul Warchol

Hedi Kyle Triangular one sheet books, 1994, 15 x 7.5 cm.
Photo: Paul Warchol
Hedi Kyle Triptic Agenda, 2011, 17.5 x10 cm. Photo: Paul Warchol

CH: In a podcast with Steve Miller, from the Paper and Book
Intensive 20081, you mentioned writing a book about your
practice - has this come to fruition?
HK: Sorry to say it hasn’t. I haven’t given up on the idea
though. I am kind of working on it but slowly and it hasn’t
really caught fire yet. I will know when it will and am
hoping for that to happen soon.
CH: You also mentioned in Steve Miller’s podcast that you
were working on single sheet books - is this something you are
still doing?
Yes, very much so. I am experimenting whenever nothing
else is urgent. I love the idea of making a print and folding
it down into a book. There are many ways to do that and
I am always looking out for new ones.
Do you know Paul Johnson who is based in Manchester,
UK? He has come up with some good structures and
written a number of how-to books mostly for younger
folks but very adaptable. [http://www.bookart.co.uk]
I think he and I have both used the “French Fold” as a
point of departure and come up with different versions.
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Hedi Kyle One sheet books, 1994, 15.5 x 7.5 cm.
Photo: Paul Warchol

CH: Do you continue to sell your work?
HK: I used to more than now. I rarely participate in fairs
these days but when I do, I price my work so it stays within
the range of other offerings of a similar kind.
We are talking about small editions of books, folders, boxes,
etc. that are specifically made for sale; simple but appealing.
I do estimate my time and materials costs but I don’t always
stick to it.
With some items I lose, with others I win. It’s not easy to
make a living from book arts. I hardly know anybody who
does. For me conservation was the main breadwinner, and
then came teaching.
I do exhibit my one-of-a-kind artists’ books quite frequently
and they sell occasionally for higher prices that are not
based on time and material, rather on my reputation and
demand. Trading with other book artists has enabled me
to build a nice collection and I like that.

in a paperless society. I believed that book arts would grow
because we would not be totally satisfied with the flatland
of the screen and treasure the book as object especially if we
can make it ourselves. Many participants in my workshops
assured me that bookmaking to them was the antidote to
spending hours and hours on the computer.
As far as the paperless society goes, hand papermaking took
of like a wild fire and the varieties of paper available today
are amazing.
CH: Do the books you swap with other book artists differ from
your style of work? I take it you don’t read books on a Kindle,
iPad, etc.
Yes, they do differ most of the time. Usually I don’t get
one-of-a-kind books because many of my peers only have
editioned books to swap. That’s not a problem however.
We always work it out. I buy books too, mostly from my
students and I like to collect a great variety.
So far I have not read a book on a Kindle or iPad. I sat next
to a woman on the train the other day who was reading on
a Kindle and I thought to myself: It’s like drinking wine out
of a paper cup. I want to try this at least once. I think there
may be situations where I could find it acceptable. I’m not a
puritan but rather open to new experiences.
CH: I read the Bonefolder and found the article on reinventing
the Flag book very interesting ; Jeff Tong’s concepts behind
the book and attention to detail.2 How does it feel to see other
people’s interpretation of your work?
HK: I see other people’s interpretations quite a bit and I’m
thrilled when someone takes my ideas a step further, or
even improves on my models. This to me is the true reward
of teaching. Planting a seed to grow in someone else’s
garden makes me happy. Then of course there is the flip
side where I just wish I wasn’t associated with certain work
at all because I don’t like the interpretation, or the way it is
described or taught; some people don’t quite get it.
The good thing is, there is lots of input, give and take, back
and forth, critiquing, adapting, re-inventing. My friend, Cor
Aerssens (www.aerssens.nl), regularly sends me images and
physical models and I do the same in return. My daughter
Ulla and I have done a number of collaborations, I admire
her architectural mind and her excellent craftsmanship.
My former student, assistant, and now colleague and peer,
Denise Carbone continues to amaze me.

Notes
Hedi Kyle One sheet books, 2010, 14 x 5.5 cm.
Photo: Paul Warchol

CH: Did you ever think book arts would become such a large
subject?
HK: In the seventies when I became very involved with
book arts people began to predict that digital media would
replace the physical book, and in a short time we would live
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1. Steve Miller co-ordinator MFA Book Arts programme
at the University of Alabama: Interview at Paper and Book
Intensive 2008 with Hedi Kyle.
http://www.bookarts.ua.edu/podcast/052208kyle.mp3
2. Jeff Tong, ‘Reinventing the Flag Book: Taking book
narratives a step further’. The Bonefolder Vol 8 2012
http://www.philobiblon.com/bonefolder/vol8contents.htm
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Further Reading on Hedi Kyle:

STOP PRESS!

The New Bookbinder Journal of Designer Bookbinders
Volume 11, Designer Bookbinders, 1991

Masquelibros:
First International
Artist’s Book
Competition
Madrid, Spain
Amandine Nabarra
Piomelli’s book
Memories of Egypt
won the Masqulibros
competition in Madrid.
She will be in Madrid for
the fair over the weekend
of 22nd June.
http://www.masquelibrosferia.com/home.html

American Craft, Vol 53 October/November 1993 and Vol 66
April/May 2006, American Craft Council
Hedi Kyle Festschrift 2009, Rutherford Witthus
The Penland Book of Handmade Books: Master classes in
bookbinding techniques. Lark Books, 2009
The Bonefolder, Vol 8, 2012
http://www.philobiblon.com/bonefolder/vol8contents.htm
The Hybrid Book: Irma Boom, Gunnar A. Kaldewey,
Hedi Kyle, University of the Arts, Philadelphia.
Exhibition Catalogue
Hedi Kyle & her influence 1977-1993
Centre for Book Arts, New York
Exhibition Catalogue (with thanks to Sarah Nicholls)
Hedi Kyle “ABC”, Philadelphia, 1988, NAK Pressmark
X890047 Victoria & Albert Museum
http://www.vam.ac.uk/page/n/national-art-library/
Flag Book Binding Bind-o-rama
http://www.philobiblon.com/flagbook/
The Book As A Spinate, Hedi Kyle
University of California, Santa Barbra
http://www.arts.ucsb.edu/faculty/reese/classes/artistsbooks/
hedikyle-spinate013.pdf
The Guild of Book workers’ 100th Anniversary Exhibition
http://guildofbookworkers.org/gallery/100anniversary/
retro/Kyle.shtml
Hedi Kyle: Conservation and the Book Arts – Creative and
innovative solutions for preserving library and archival
materials. Syracuse University. http://video.syr.edu/Video.
aspx?vid=I-sIMPmQu0yN8jfSd9jmjQ
University of the Arts - Hedi Kyle
http://www.uarts.edu/users/hkyle
The hybrid Book - Exhibitions
http://www.hybridbook.org/exhibitions.htm
Transforming the ordinary: Bookworks by Hedi Kyle
James A Michener Art Museum
http://www.michenermuseum.org/exhibits/kyle.php
Audio Interviews:
Senior Artists Initiative Hedi Kyle Interview
http://vimeo.com/33930502
Steve Miller: Interview at Paper and Book Intensive
2008 with Hedi Kyle. http://www.bookarts.ua.edu/
podcast/052208kyle.mp3
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Art Metropole is moving!
Art Metropole is relocating for the first time in 25 years!
We look forward to welcoming you to our street-level
location at 1490 Dundas Street West, at the intersection
of Dundas & Dufferin on June 1st.
T-R-U-T-H
Robin Cameron June - July 2012
From the month of June 2012, the entire new Art Metropole
space at 1490 Dundas Street West will be transformed into
a book, in an installation by New York-based artist
Robin Cameron.
Conceived as a book expanded into an exhibition space,
T-R-U-T-H is the culmination of obsessive research
referencing many disparate sources, ranging from short
stories to cinema, and from hoaxes to philosophy. A web of
connections is created around a single topic: Truth. These
include short stories written by Lydia Davis, every film that
Jean Pierre Leaude has starred in, a hoax about a Temporary
Tattoo that contains LSD, and the interpretation of Lacan’s
theories about Lack. Book pages give the viewer insight into
the individual works, each relating back to the overarching
theme. With each exhibition of the project, T-R-U-T-H is
considered an edition of a book in the making - with each
version arranged slightly differently than the last.
On this occasion at Art Metropole, the book installation will
be further transformed into a special multiple, available in
an edition of 10 + 2 AP + 3 PP copies.
Salon, 2nd July 2012, 2pm
Robin Cameron has also been invited to present a selection
of texts related to her practice as part of No Reading After
the Internet, a salon series dealing with cultural texts that are
read aloud by participants. Participation in No Reading is
free and open to everyone, and texts will be made available
at the salon. No Reading will take place at Art Metropole’s
new location, within the context of Cameron’s installation,
on 2nd July 2012 at 2 pm.
For more information, please visit
http://noreadingaftertheinternet.wordpress.com
www.artmetropole.com

Unabashedly Bookish Bash!
Minnesota Center for Book Arts
Dear Friends and Colleagues - This summer Minnesota
Center for Book Arts is planning a benefit, the Unabashedly
Bookish Bash on Saturday 28th July, that we hope will raise
$15,000 to meet matching requirements for a new grant we
received from the NEA that will expand our Artist Programs
– that means better services for artists! The event will offer a
raffle, Art Mart, music and refreshments, including the sale
of altered book covers by local, regional and national artists.
We need your help!
Submit work to the Art Mart!
Artists are the heart and soul of MCBA. Without their
generous support, MCBA would not be the great
organisation that it is today. We invite you to participate
in our benefit by donating a unique altered book cover.
Just rescue an old book from the scrap heap, cut off a front
or back cover and get creative! Any medium is acceptable
(paint, collage, print, stitch, photography, etc) just leave one
side blank so we can hang it on a wall – we’ll attach a hanger
to your piece.
Not into altered art and want to help in a different way?
Share this invitation with your friends and family, donate
prints, artists books and/or other bookish items for the
evening’s Art Mart sale! As a general guide, works that are
priced $50 or less are most popular, but we welcome all.

Good night Bongoût; here we go Re:Surgo!
After 17 exciting years of working under the name Bongoût,
we have decided to reboot and refocus.
Re:Surgo! is the new studio name under which we will
henceforth put out our activities as creative producers
and art publishers.
Find us at www.resurgo-berlin.com where we will keep you
informed about all our new and upcoming projects.
You are also welcome to visit our atelier shop in Berlin,
Torstr. 110. Opening hours: Mon - Sat, 1 - 8 pm.
We are happy to invite you along to this new chapter!
Anna Hellsgård & Christan Gfeller
www.resurgo-berlin.com

VSW Photo-Bookworks Symposium
28th - 30th June 2012
Visual Studies Workshop, Rochester, NY
For the 2012 Photo-Bookworks Symposium, Visual Studies
Workshop has invited national and international artists,
critics, curators, and publishers to discuss some of the most
challenging and innovative photobooks being created in the
world today. All information on the programme, and more
is at: http://www.vsw.org/symposium.php

Interested in coming to the event? Or want to make a
donation to the cause? Please download the PDF form at
http://www.mnbookarts.org/events/bookishbash.html
to learn more. Even a $10 gift will get us closer to our
$15,000 goal and $25 will get you a ticket to one of the best
parties of the summer!

Reversing the Catastrophe of Fixed Meaning:
The bookworks of Scott McCarney
Curated by Cyril Reade
Visual Studies Workshop Bookstore and Gallery
Until 9th July 2012
(enter at 31 Prince Street) Regular Gallery Hours:
Thursdays 5 - 8pm, Saturdays - Sundays, 12 - 5pm and
by appointment.

If you just want to make a donation to the cause,
a PayPal donation button is up at
http://www.mnbookarts.org/events/bookishbash.html

Artist’s talk: Scott McCarney in conversation with curator
Cyril Reade 28th June 7pm as part of the Photo-Bookworks
Symposium at VSW June 28-30, 2012

If you would prefer to send a donation via U.S. Mail, you
can simply download and print the donation form, and
return it to MCBA with your donation.

Visual Studies Workshop
31 Prince Street , Rochester, New York 14607
http://www.vsw.org/symposium.php
http://www.vsw.org/exhibitions/gallery.php

Please send altered book covers, Art Mart donations, and/or
a cash donation plus the PDF form to the address below by
July 16, 2012. Or earlier!
Minnesota Center for Book Arts, Attn: Joanne Price
1011 Washington Ave South, Suite 100
Minneapolis, MN 55415, USA
We know that artists are asked to help a lot of causes,
so your participation is sincerely appreciated. Your
involvement, collaboration and dedication help make
MCBA a treasured destination for book artists and art
enthusiasts alike.
Many Thanks,
Jeff Rathermel - Executive Director
Joanne Price - Exibitions Manager
www.mnbookarts.org
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UWE Bristol Exhibitions at Bower Ashton Library
Opening hours term time: Mon - Thursday 8.45am - 8pm,
Friday 9am - 5pm, Saturday 9.30am - 1pm.
Please call to check opening hours before travelling
as times vary during vacation periods and bank holidays.
Library main desk telephone: 0117 328 4750
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply images as good
quality RGB jpegs (300 dpi) c 10 x 6 cm
NEXT DEADLINE: 20TH JUNE FOR THE

JULY - AUGUST NEWSLETTER
www.bookarts.uwe.ac.uk / Sarah.Bodman@uwe.ac.uk
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