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Artists’ Books Exhibition, UWE, Bristol, UK
Tom Trusky Exhibition Cases, Bower Ashton Library
Book Art from Stroud
31st October - 30th November 2012
Artists’ books are very much part of the diverse culture at
Stroud School of Art, UK. From the 31st October until the
30th November a selection of book art from students and
staff will be on display in the Tom Trusky exhibition cases
at Bower Ashton library.
The books included are chosen from work produced by
students on a number of different courses, from Foundation
to Access to HND. Students are introduced to the world of
book art and encouraged to learn new skills and to respond
imaginatively. This display shows some of the results!
The exhibition this year is curated by two students from the
second year of the HND course, as part of their professional
practice; Fenella Leigh and Carol Honess.

Taking A Line For A Walk, Tracy Spiers, 2012

Print Scrapbook, Carol Honess, 2012

Books created in a variety of formats will be on display,
featuring the work of students who choose to work in a
diverse range of media. These include sculpture, print,
painting and illustration. Students of all ages bring an
eclectic array of skills, experience and interests to book
making resulting in an intriguing exhibition. On display are
book sculptures, books in a ‘traditional’ form, concertina
books, books to be unfolded and even edible books!
For some students, the graphic qualities of the books, the
words and the appropriate form or font to express them in
are of prime importance. Other books are purely visual. in
Some pieces the concept is the most important thing, the
idea behind the work, whether inspirational or playful is
emphasised above the visual appearance.
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Bound, Fenella Leigh, 2011

Some of the exhibits show altered books, existing books
recycled into sculptural forms. For many students, the idea
of ‘spoiling’ a book was very alien, but the results of these
cut, wrapped and folded books invite the viewer to look at
the physical existence of a book in new ways.
There is no theme to the exhibition beyond that of books,
work has been produced in formats and on subjects that
have interested and inspired the students as individuals.
We hope it demonstrates the versatility of the book as
an art form!

David Shrigley: HOW ARE YOU FEELING?
Cornerhouse, Manchester, UK
Until Sunday 6th Jan 2013
Curator: Mike Chavez-Dawson. A major exhibition of new
and recent work by acclaimed artist David Shrigley,
How Are You Feeling? features a range of drawings, paintings,
sculpture and never-seen-before live performance.
Taking you on a skewed, cathartic journey through the
clever, amusing and raw world of David Shrigley, this
extraordinary exhibition offers an unequalled, live and
interactive experience.
‘How Are You Feeling?’ is a familiar phrase often used in
self-help, psychiatry and the diagnosis of psychosis. For this
exhibition, Shrigley offers you art-therapy to help you cope
with “an increasingly crazy and poorly signposted world”.
Many of the works in the show invite your participation in
order to complete them: take time out and relax on one of
the sculptural beds provided in each gallery; contribute your
own sketches to the wall of life-drawings using Shrigley’s
naked humanoid figure as your model; or download a script
from our website to act out a new Shrigley penned play on
stage in gallery 3.

Our usual hours are Thursday, Friday and Saturday, Noon
to 6pm, plus late on First Friday. We are also very generous
with appointments outside of gallery hours.
Please contact Laura to schedule a visit.
23sandygallery@gmail.com / Tel: 503-927-4409
www.23sandy.com
23 Sandy Gallery is located at 623 NE 23rd Avenue, just
three doors north of Sandy Boulevard in Central Eastside
Portland. View a map here: http://www.23sandy.com/
Location.html

Sense of Place in Artist Books
ALA Library Gallery, Rapson Hall, Minneapolis, USA
Until 12th December 2012

David Shrigley’s new book HOW ARE YOU FEELING?,
published in tandem with the exhibition by Canongate is
available from our bookshop and website for the special
price of £10 during the exhibition (RRP £12.99).
David Shrigley: Alternative Gallery Tour with Harry Hill
Britain’s best-loved satirical TV comic Harry Hill will host
three tours of HOW ARE YOU FEELING? on Saturday 1st
December. The TV Burp presenter says of David Shrigley’s
work, “I like the home-made aesthetic. He does what a lot
of jokes do, which is spring surprises, at once funny but
profound and subversive. He’s a true outsider who has
somehow snuck under the wire, which is how I feel about
my own shtick.” Sat 1st December 2012, 13.00, 15.00, 17.00
£5 full / £4 concs.
Galleries 1, 2 & 3. Mon - Closed, Tue - Sat 12:00 - 20:00,
Sun 12:00 - 18:00. FREE. Box Office and Programme Info:
0161 200 1500.
70 Oxford Street, Manchester, M1 5NH, UK.
www.cornerhouse.org/art/art-exhibitions/david-shrigleyhow-are-you-feeling

Robin & John Gumaelius: It’s a Circus in Here
23 Sandy Gallery, Portland, OR, USA
Until 24th November 2012
Everyone seems to know the work of Robin and John
Gumaelius, the husband and wife team who create those
whimsical, magical ceramic and metal sculptures.
Their first show here at 23 Sandy Gallery has a circus
theme. They tell us, “We are borrowing imagery from our
kids - stacking their drawings on top of each other to make
collages and to come up with new sculptural forms.
Our pieces have images painted and carved into the
surfaces. For this show books stashed here and there in the
art pieces will add another layer to the stories.”
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walking a found map, Pauline Lamont-Fisher

Part of the ‘Mapping Spectral Traces’ series of exhibitions
and events, this exhibition, curated by Karen Kinoshita,
showcases artists’ books that feature the notion of place.
For information on related exhibitions and symposium,
visit: http://www.mappingspectraltraces.org
Site & Incitement Symposium panel discussion on Sense of
Place in Artist Books, Wednesday, November 7, 6pm
Featuring Sarah Bodman, Betty Bright, Jeff Rathermel,
and Marianne Coombs. Free and open to the public. Nolte
Center for Continuing Education, 315 Pillsbury Drive SE
Minneapolis, MN 55455.
Architecture and Landscape Architecture Library Gallery,
Rapson Hall, 89 Church Street SE
Minneapolis, MN 55455, USA
http://www1.umn.edu/twincities/maps/RapsonH/
https://senseofplaceinartistbooks.wordpress.com

The First Cut
Manchester Art Gallery, UK
Until Sunday 27 January 2013
31 international artists who cut, sculpt and manipulate
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paper, transform this humble material into fantastical works
of art for our stunning new exhibition.
Wonder at giant sculptures inspired by far away galaxies that
spiral from the wall, explore a walk-through forest of paper
trees and marvel at miniature worlds that explode from
vintage staple boxes or emerge from the page of a book.
Flocks of birds and butterflies cut from maps appear
alongside artworks that feature dark fairytale imagery.
Guns and grenades fashioned from paper currency and
sinister silhouettes comment on social, political and
economic issues.
At the Gallery of Costume fragile paper dresses and shoes,
as well as sculptural dresses fashioned out of maps and
money respond to the historical costume displays and
grandeur of the Georgian setting.

Elizabeth Willow: Works on Paper
The Bluecoat, Liverpool, UK
Friday 23rd November - Tuesday 11th December 2012
Exhibition of collage, prints and sculpture exploring the
fragility and strength of paper, using found materials,
monoprinting, screen printing and old-fashioned
letterpress.
Opening hours: Mon - Sat 8am - 6pm, Sun 10am - 6pm.
The Bluecoat. School Lane, Liverpool L1 3BX, UK
www.thebluecoat.org.uk

A Near Distance 2:
Highlights of 30 years of Jánis Nedéla’s Art Practice
Geraldton Regional Art Gallery, Australia.
Until 9th December 2012

You can also buy highly desirable limited edition work from
our exhibition The First Cut: Editions, on the ground floor
of Manchester Art Gallery.

Typo No. 31 (2011) Etched acrylic by Jánis Nedéla

Selections for this survey exhibition include:
53 Stations of the Night Watch + Studies and Documents
(2009). 53 copies of Sarah Waters book “The Night Watch”
have been used to create a series of fifty-three stations, each
with particular reference to Water’s book through objects
related to a moment or a character.

A full colour 112 page publication accompanies the
exhibition, priced £12.99. It features an introductory essay
by the curators of the exhibition and texts about each artist.
Each artist’s work is illustrated with colour images.
Published by Manchester Art Gallery
ISBN: 978-0-901673-82-4
It is available from Manchester Art Gallery shop or The
Gallery of Costume shop or online through the gallery
shop http://www.manchestergalleries.org or through
Cornerhouse Publications www.cornerhouse.org/books
Many talks and workshops accompany this exhibition.
Visit the website for full details and booking:
www.manchestergalleries.org/whats-on/exhibitions/index.
php?itemID=92
Manchester Art Gallery, Mosley Street, Manchester M2 3JL,
UK. http://www.manchestergalleries.org
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Running Backwards (2007). The artist has used etched
acrylic to configure the structure of the open book pages,
each pair alluding to text on the printed page. In these pairs,
some playfully adopt palindromes to tease the viewer; in
others the acrylic is etched with lines to create the illusion
of text.
Books + Text as Objects (1992, 2006, 2009). For several
years text has been central to Jánis Nedéla’s work. While
he ventured into collage and installation it is the book as
object which has been his dominant form. Words have been
permanently concealed, or reconstituted. The jackets cut,
even scorched and modified to accommodate implements
such as taps, hooks and saws.
Geraldton Regional Art Gallery
24 Chapman Road, Geraldton, WA, 6530, Australia.
www.artgallery.cgg.wa.gov.au

Lessons in History Vol. II – Democracy
‘Democracy’ is examined in an exhibition of artists’ books
and multiples at grahame galleries + editions.
Brisbane, Australia

‘…in Italy, for thirty years under the Borgias, they had
warfare, terror, murder and bloodshed, but they produced
Michelangelo, Leonardo da Vinci and the Renaissance. In
Switzerland they had brotherly love, they had five hundred
years of democracy and peace – and what did that produce?
The cuckoo clock.’ Harry Lime in The Third Man (1949)
Graham Green’s character expresses contempt for
democracy in stark contrast to our sense of ‘democracy’ as a
‘feel-good’ idea. With missionary zeal, we have undertaken
wars in Iraq and Afghanistan, in part to bring a western
‘democratic system’ to the citizens of these countries. But is
the ‘democracy’ we wish to impose already broken? Will the
cuckoo clock be all that is left?
Democracy catalogue - grahame galleries + editions
wishes to thank the Volunteer Art Guides and staff of the
Tasmanian Museum and Art Gallery, Salamanca Art Centre,
Images of Tasmania and Hunter Island Press for their
financial assistance towards the gallery’s recovery from the
2011 floods. With their permission these funds have assisted
with the production of the catalogue for this exhibition.

issue with British Knickers, a sewing pattern by fashion
designer Ossie Clark, souvenirs found by Peter Blake and
The Lennon Diary 1969, a diary of the future written by
the Beatles musician. Other highlights include films by
Robert Rauschenberg and Robert Morris, recordings by
Yoko Ono, John Lennon, William S. Burroughs and Marcel
Duchamp, essays by Roland Barthes and Susan Sontag, and
a psychedelic issue edited by Angus MacLise, the original
drummer from the Velvet Underground.
The Whitechapel Gallery archive exhibitions are generously
supported by Catherine and Franck Petitgas.
Talks and Events. Gallery Talk: Archive Curator Nayia
Yiakoumaki on Aspen Magazine, Thursday 6 December,
7pm. Free, booking recommended.
http://www.whitechapelgallery.org/shop/product/category_
id/22/product_id/1455
Opening times: Tuesday – Sunday, 11am – 6pm, Thursdays,
11am – 9pm. Admission free.

grahame galleries + editions
1 Fernberg Road
Milton, Brisbane, Qld. 4064, Australia
www.grahamegalleries.com

Whitechapel Gallery, 77 – 82 Whitechapel High Street,
London E1 7QX. Nearest London Underground Station:
Aldgate East, Liverpool Street, Tower Gateway DLR.
info@whitechapelgallery.org
whitechapelgallery.org

Small Press
Bethel University, Minnesota, USA
Until 14th December 2012
An exhibition of artists’ books curated by Lex Thompson.
Bethel University, Johnson Gallery, St Paul, MN, USA
Clauson Center (CC building), 2nd Floor
3900 Bethel Drive, St. Paul, MN 55112, USA
Monday - Friday 9 a.m. - 8 p.m.
Saturday and Sunday 11 a.m. - 6 p.m.
http://www.bethel.edu/galleries/

Required Reading:
Printed Material as Agent of Intervention
The Center for Book Arts, New York
Until 15th December 2012
Organised by Yaelle Amir, Independent Curator.
Required Reading: Printed Material as Agent of Intervention
presents fifteen projects that range from published
books and correspondence to performance and video
documentation, and are meant to challenge a political
or social issue.

Aspen Magazine: 1965-1971
Pat Matthews Gallery (Gallery 4)
Whitechapel Gallery, London
Until 3rd March 2013
The cult 1960s magazine Aspen featured contributions by
prolific artists, musicians and writers including Peter Blake,
William S. Burroughs, John Cage, Ossie Clark, Marcel
Duchamp, David Hockney, John Lennon, Lou Reed and
Yoko Ono.
Few magazines remain and on display are all ten complete
sets of the rarely seen publication. Issued in a box, Aspen
was one of the first multi -media magazines and became
a time capsule of the period. It was conceived by Phyllis
Johnson, a former editor for Women’s Wear Daily and
Advertising Age, and inspired by Aspen, Colorado, a popular
ski resort at the time. Each distinctive issue had a different
editor and designer who took complete control of the
magazine.
On show is Andy Warhol and David Dalton’s Pop Art
issue including a detergent box cover, and a special British
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The works in this exhibition demonstrate the ability of
printed materials to act as symbols of ideologies and beliefs.
They are used by the participating artists as social agents intervening in public space to expose an audience to new
opportunities and alternative concepts. In a culture where
visual noise is inescapable, printed matter provides an
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opportunity to pause, grasp, ruminate, and pass along. We
use it to educate ourselves and others, to create a gash in a
stagnant situation, articulate a new context, and imagine
our society as it can and should be.
Exhibition includes work by: Amy Balkin; AREA Chicago
(Samuel Barnett, Euan Hague, Jayne Hileman, Dave
Pabelllon, Daniel Tucker, and Rebecca Zorach); Yevgeniy
Fiks; Pablo Helguera; Marisa Jahn; Packard Jennings; Jen
Kennedy and Liz Linden; Matt Kenyon with Doug Easterly;
Steve Lambert; Lize Mogel with Mara Cherkasky, John
Cloud, and Ryan Shepardt; Queerocracy and Carlos Motta;
Occupied Newspapers (The Boston Occupier, The Occupied
Times of London, The Occupied Oakland Tribune, Occupy
Pittsburgh Now, and The Occupied Wall Street Journal);
Sheryl Oring; Dread Scott; and Temporary Services with
Tamms Year Ten and Sarah Ross.
Also on view until 15th December 2012:
Featured Artist Projects:
Red Paper from Tosa: Kumi Korf
Korf, known for her architectural-based book artworks,
will present a series of prints as well as accompanying artist
books that incorporate red paper from Tosa, Japan.
Interrogating Book Structure: Kitty Maryatt-2012 Master
Faculty Fellow. Each year, the Center invites one artist from
outside New York to teach a master class and give a lecture
at the Center. Kitty Maryatt is Director of the Scripps
College Press and Assistant Professor of Art at Scripps
College in Claremont, California.

The Center for Book Arts, 28 West 27th Street, Third Floor
New York, New York 10001, USA
Tel: 212 481-0295
www.centerforbookarts.org

Cover to Cover: the art of books
Bribie Island Seaside Museum, Australia
Until Sunday 2nd December 2012
This exhibition opens up the creative world of books from
simple design and structure to abstract master works.
Bribie Island Seaside Museum, 1 South Esplanade,
Bongaree, Bribie Island, Queensland, Australia.
http://www.moretonbay.qld.gov.au/seaside-museum/

6x6: Collaborative Letterpress Project
Her House Gallery, London
9th - 11th November 2012
A collaboration between staff and students from six
colleges with active letterpress workshops, exploring their
geographic and contextual relationship to the letterpress
process. University of Brighton; Camberwell College of Arts
London College of Communication; Central Saint Martins
College of Art & Design; Lincoln School of Art & Design
Glasgow School of Art
Designed and edited by:
Alexander Cooper, London College of Communication
Rose Gridneff & Andrew Haslam, University of Brighton
With generous support from the University of Brighton
Teaching & Learning Fellowship, and the London College
of Communication Print & Finishing Department.
Open daily 10:00-17.00. Her House Gallery
26 Drysdale Street, Hoxton, London, N1 6LS.
www.herhousegallery.com

DROP ME A LINE - Curated by Clive Phillpot
Laure Genillard, London, UK
Until 24th November 2012
Laure Genillard is pleased to present an exhibition of
drawings, collages, card works and wall-drawings curated
by Clive Phillpot. A former librarian at Chelsea School of
Art in London, Clive became the director of the Library at
MoMA in New York in 1977, and mapped out the field of
artists’ books from an institutional point of view. In answer
to our invitation, Clive sent us the following statement:

Installation by Van Lier Scholar: Sara Parkel

2012 Van Lier Scholars for Advanced Study in Book Arts:
Celine Lombardi, Sara Parkel, Natalie Stopka
Projects by three young book artists who have recently
completed their year-long residency at the Center.
Permanent Collection Spotlight: Scripps College Press
A selection of books produced by students at Scripps
College.
Page 5		

www.bookarts.uwe.ac.uk			

“Most of the artists included in Drop Me A Line have at one
time or another been engaged in the employment of the
linear in their work; their lines may be two-dimensional
or three-dimensional, incisive or blunt, angular or loopy,
descriptive or verbal. Their lines are inscribed on paper, on
canvas, on the wall, or in space. This exhibition foregrounds
line. Yet another medium for line is the page, and just as one
line can be followed by another, one page can follow another
until we have a book. It may not be immediately apparent,
but as well as being united by their facility with line, many
of the artists in this exhibition are also linked by another
factor, that they also make book works.” And, indeed, as

well as celebrating line, the exhibition coincides with the
forthcoming publication of Booktrek: Selected Essays on
Artists’ Books Since 1972 by the curator: Clive Phillpot.
A number of the artists who are here exhibiting other forms
of their work are included briefly or substantially in the
pages of this book. [Clive Phillpot, Booktrek: Selected Essays
on Artists’ Books Since 1972, Zurich: JRP/Ringier, 2012.]
Pavel Büchler, Daniel Buren, David Connearn,
Simon Cutts, Hanne Darboven, Jan Dibbets, Helen Douglas,
Peter Downsbrough, Hamish Fulton, Davi Det Hompson
Ray Johnson, Sol LeWitt, Richard Long, Olivier Mosset
Adrian Piper, Dieter Roth, Ed Ruscha, Telfer Stokes
David Tremlett, Richard Tuttle, Jan Voss, Lawrence Weiner
Gary Woodley
Laure Genillard, Hanway Place is a privately run project
space located within a house in the West End of London.
With no commercial representation in mind and jointly
curated by Hana Noorali and Lynton Talbot, it offers a
platform for experimentation and new ideas, at times
accompanied by further events such as artist/curators’ talks
or other such presentations.
The space is open by appointment only. Appointments are
available between Thursday and Saturday from 2- 6 pm –
however we do our best to accommodate viewers at other
times. http://londonlg.blogspot.co.uk

Ein Weg in die Welt der Bücher - Wolfgang Tiessen
Klingspor Museum, Germany
Until 18th November 2012
The exhibition offers genuine insights into typographic
book design in the decades after the Second World War.
Wolfgang Tiessen is known mainly for the exemplary prints
of his Edition Tiessen (1977 - 1995), less is known is how
influential Wolfgang Tiessen was, in the area of the InselVerlag, with the famous Stempel AG, and the Trajan press
key processes of artistic creativity witnessed in the artists’
books.
This exhibition highlights the characteristic life Tiessen has
“in the world of books”. It shows his 50+ years of experience
with the diversity of the book world, what has impressed
him and his influences.
Klingspor-Museum, Herrnstraße 80, 63065 Offenbach am
Main, Germany. www.klingspor-museum.de

GAAG - Guerrilla Art Action Group, 1969 – 1976
Weserburg | Museum of Modern Art, Bremen, Germany
Until 16th January 2013
The Guerrilla Art Action Group (GAAG), founded in 1969
by Jon Hendricks, Jean Toche and Poppy Johnson, was active
in New York over a period of several years in political art
interventions and provocative performances. Their protests
included opposition to the Vietnam war, the US government
or the art establishment. A collection of manifestos, press
releases, letters and other documents relating to the group
was first published in 1978 and shortly thereafter released in
a new edition. These publications are the centrepiece of the
exhibition. Further photographs and artists‘ books illustrate
the impressive activities of the GAAG.
Studienzentrum, Weserburg | Museum of Modern Art
Teerhof 20 28199, Bremen, Germany
http://www.weserburg.de

THE WORLD IN GLASS AND PRINT
Castle Douglas Art Gallery, UK
31st October - 10th November 2012
A group of Dumfries and Galloway artists comes together
for a rather special exhibition in the Castle Douglas Art
Gallery this autumn. The exhibition “The World in Glass
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and Print” runs from October 31st to November 10th, and
is open each day (except Sunday) from 10 until 5, and will
be staffed by the artists themselves, giving visitors a chance,
not only to examine their work – and perhaps purchase
something special - but to chat to the makers as well.
The artists are Carolyn Barlow – who expresses the form
and colour of the animals and plant-life she sees around her
Galloway studio, through beautifully crafted and colourful
glass panels and striking fabric prints.
By contrast, Stephen and Marian Byrne produce very
collectable Miniature Books in the form of music scores,
books of poetry, ABC books, and medieval texts. Each of
their exquisitely bound books is less than 75mm (3 inches)
in its largest dimension, and the books are greatly sought
after by collectors worldwide. Stephen prints the books, and
Marian illustrates them. Some are hand-coloured.
Peter and Frances Grant also produce handmade books.
They started in 1996 making miniature books (some only
an inch high!), but now make larger books also. Their books
are printed letterpress by Peter on an Adana ‘eight-five’
printing machine, illustrated by Frances, and bound by
hand. “The Two Swineherds” is the latest book from their
press, and will be on display and available for sale at the
Castle Douglas exhibition.

plates and sparkling lanterns. If you want to learn how she
makes her work – she also runs courses in fused glass.
Finally, Claire Cameron-Smith makes delicately coloured
and amusing woodblock prints in her Kirkcudbright studio,
and during this exhibition her prints will be available as
originals, and as postcard reproductions
Admission is free, and all items on display are for sale at
prices to suit every pocket. So “Shop early for Christmas!”
Further info phone Kim on 07988 516234
Castle Douglas Art Gallery
Market Street, Castle Douglas, DG7 1BE

Gracia & Louise Charms of the Gloaming
Port Jackson Press Print
Room, Fitzroy, Australia
Until 30th November 2012
A display of artists’ books and
other paper works in the Little
Window of Opportunity.
Port Jackson Press Print Room,
61 Smith Street, Fitzroy, Vic
3065, Australia.
http://www.portjacksonpress.com.au

Kim Lowe is a letterpress printer too, but also a
photographer. She says she had only one lesson in printing
from her father “and was hooked”. Letter press printed
greetings cards and digitally printed calendars from her own
photographs, are amongst the items she produces, and she
is now moving towards making booklets of her poetry. Kim
also holds printing workshops, and will be demonstrating
the art of letterpress printing during the exhibition.
Stained-glass artist Clarice Milligan will be offering leaded
panels and hanging decorations in many different designs.
Mark Rogers and Anna Bray are very accomplished selftaught Glass artists. Anna’s glass panels, windows and
sun-catchers are vibrantly colourful and unique, as is Mark’s
fused-glass jewellery.
More kiln-fused glass will be displayed by Cressa McLaren
who makes unique jewellery as well as lovely decorative
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Hand, Voice & Vision: Artists’ Books from Women’s Studio
Workshop
Carleton College, Northfield, MN, USA
Until 25th November 2012
Forty artists’ books are making their way around the
country, showing at various colleges, as part of the Hand,
Voice, and Vision Travelling Exhibition. This show celebrates
the artist’s book programme at WSW by showcasing the
hand-made quality, the unique voices and viewpoints of a
diverse range of artists, and the visionary nature of artwork.
1 College Street, Northfield, MN 55057, USA.
http://handvoicevision.com

“Context” an exhibition about artists using text as a visual
element, at Kraft Center for Jewish Life at Columbia
University, includes new works by Aileen Bassis.
606 West 115 Street, New York, NY. Until 29th November
2012. Links with more info about the venue and other
exhibitions at www.aileenbassis.com/shows.html

Florian Bézu - Golden Age
Florence Loewy - books by artists, Paris
Until 10th November 2012
Florian Bézu recreates here a decaying Golden Age, swinging
back and forth between precociousness and makeshift
insecurity and fills the space of the gallery with the different
universes that nourish him and drive his creation.

The epicentre: a construction built up from cardboard
boxes and peopled with ceramic fragments of fiction.
The artist draws on popular culture, celebrating its symbols
and deconstructing its fantasy. The irrational potential of
utopian architecture is here repressed, held back, risking
collapse at any moment. This modest building is studded
with different materials, between miniature chimera and
enigmatic toys.

From idyllic times, party leftovers may transport us to a
world where dreams come true. The artist borrows preexisting forms and takes them to unknown places. He
brings together bits and pieces, he transforms the matter,
and breathes strangeness into each of their realities. Soaked
in paint, balls made from party streamers lie strangely inert
on a sheet of paper, toilet paper, modelled into volumes of
papier mâché, becomes motif for wrapping paper, birthday
candles melt into haphazard run-off and picture postcards
crumble into dust of ruin. “Golden Age” dreams up
fantasies of Bacchanalia and plunges us into a fluctuating
world: poetic disintegration or desire for rebirth?
Florence Loewy - books by artists, Paris
9 rue de thorigny fr-75003 Paris
t: 01 44 78 98 45 f: 01 44 78 98 46
www.florenceloewy.com

Vicente B. Ballestar
In:Surgo! Berlin, Germany
Until 18th January 2013
Vicente B. Ballestar, born in Barcelona in 1929, is a Spanish
illustrator known worldwide for his genre-defining dark
pulp and supernatural realist illustrations. Throughout
his long career, he has been beloved by aficionados of the
genre worldwide, especially for his cover illustrations for
Geisterjäger, John Sinclair (Ghosthunter, John Sinclair).
From the beginning of the series in the 70s to his retirement
in 2007, Ballestar created almost one thousand striking
scenes in his preferred medium watercolour, giving the
adventures of John Sinclair their unmistakable graphic
character and certainly greatly contributing to its cult status.
In the horror detective fiction series, published weekly since
1973, Scotland Yard chief inspector John Sinclair is the
eponymous protagonist of the German pulp fiction written
by Helmut Rellergerd under the pen name Jason Dark.
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In his unique style, characterised by a masterful command
of light and dark and dynamic linework, exploring the many
nuances of shadows and extreme emotions in the figures’
facial expressions and postures in eerie settings, danger
always lurking nearby, the master watercolourist Ballestar
captured the uncanny universe of the series. His dramatic
illustrations made the hero and his battles with demonic
and undead opponents come to life, leap off the pages and
populate the readers’ imagination.
For over thirty years, Ballestar has also painted the
background scenes of Spanish bullfighting posters. His vivid
scenes have become synonymous with the breathless tense
energy, physical rigour and captivating danger of the arenas.
Ballestar has collaborated widely with international
publishers such as Bastei (Germany), Robert Hale
(England), Clevalend (Austria), Semic (France and
Sweden), Winthers (Denmark) and more. As a writer, he has
published several titles on drawing and painting techniques.
Torstr. 110, 10119 Berlin, Germany
Mon - Sat, 1 - 8 pm. Tel: +49 (0)30 280 93 758
www.resurgo-berlin.com

Materializing “Six Years”: Lucy R. Lippard and the
Emergence of Conceptual Art
Elizabeth A. Sackler Center for Feminist Art, Brooklyn
Museum, New York
Until 3rd February 2013
This exhibition is devoted to examining the defining impact
Lucy R. Lippard’s groundbreaking book Six Years had on
the emergent Conceptual art movement. Published in
1973, Six Years simultaneously catalogued and described

this newsletter can be downloaded from www.bookarts.uwe.ac.uk/banlists.htm

the development of conceptual art practices in the late
sixties and early seventies, and is now widely considered an
essential reference work for the period. Using the book’s
content to structure the exhibition, Materializing “Six Years”
showcases the artists brought together and championed
by Lippard, and demonstrates how her curatorial projects,
critical writing, and political engagement helped to
redefine exhibition-making, art criticism, and the viewing
experience.
The exhibition features more than 170 objects by nearly
ninety artists who were working internationally across a
range of mediums. In addition to presenting important
artworks, the exhibition will convey the political foment
of an era that saw both the emergence of Conceptual
art and the rise of the Women’s Rights, Civil Rights, and
anti–Vietnam War movements, and will illustrate the
period’s experimental impulses through catalogues, artist
publications, periodicals, photographs, and ephemera from
key exhibitions and events.
Materializing “Six Years” is organised by Catherine Morris,
Curator of the Elizabeth A. Sackler Center for Feminist Art,
Brooklyn Museum, and independent curator Vincent Bonin.
Catalogue: Materializing Six Years, Lucy R. Lippard & the
Emergence of Conceptual Art. In 1973 the critic and curator
Lucy R. Lippard published Six Years, a book with possibly
the longest subtitle in the bibliography of art. Six Years,
sometimes referred to as a conceptual art object itself, not
only described and embodied the new type of art-making
that Lippard was intent on identifying and cataloguing,
it also exemplified a new way of criticizing and curating
art. Nearly forty years later, the Brooklyn Museum takes
Lippard’s celebrated experiment in curated concatenation as
a template, turning a book that resembled an exhibition into
an exhibition materializing the ideas in her book.
The artworks and essays featured in this publication
recall the thrill that was tangible in Lippard’s original
documentation, reminding us that during the late
sixties and early seventies all possible social and material
parameters of art (making) were played with, worked
over, inverted, reduced, expanded, and rejected. By tracing
Lippard’s own activities in those years, the book also
documents the early blurring of boundaries among critical,
curatorial, and artistic practices.

L’Homme Descend du Songe: Artists’ books, photographs
and visual works by Jean-Claude Loubieres
Livresse library, France
Until 1st December 2012

Livresse library, 14bis rue Elie Breuil, 19100 Brive la
Gaillarde, France. Tuesday to Saturday 12pm - 6pm

Weird World
Booklyn Art Gallery, USA
Until 18th November 2012
Weird World is an exhibition of artists’ books, photography
and drawings exploring anthropological portraiture
through an artistic lens, with an emphasis on the unseen,
the occult, the weird, the wild, and the subversive. These
artists present rare observational studies of various
subcultures, ranging from punks and teenage ravers,
members of the Westboro Baptist Church, to minority
tribes of the Yunnan Province in China.
With work by: Colette Fu, Maggie Lee, Marshall Weber, Matt
Sidella, Maxim Ryazansky, & Mike Spears
Booklyn Art Gallery
37 Greenpoint Ave, Suite E4G, Brooklyn, NY 11222
booklyn.org/exhibitions.php

Espaces Silencieux: Heiner Thiel | Matthew Tyson
Eagle Gallery, London
Until 23rd November 2012

With more than 200 images of work by dozens of artists
(printed in color throughout), this book brings Lippard’s
curatorial experiment full circle. $45.00, available from
http://shop.brooklynmuseum.org/lucylippard.html
Brooklyn Museum
200 Eastern Parkway
Brooklyn, New York 11238-6052
Train: 2, 3 Eastern Parkway/Brooklyn Museum
Hours: Wednesday: 11 a.m.–6 p.m.
Thursday: 11 a.m.–10 p.m.
Friday–Sunday: 11 a.m.–6 p.m.
Telephone: (718) 638-5000
www.brooklynmuseum.org
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Eagle Gallery EMH ARTS
159 Farringdon Road London EC1R 3AL.
Tel: 020 7833 2674. Wed/Fri 11–6 Sat 11–4
www.emmahilleagle.com

Street Road @ Parallax Art Fair NYC
November 16-18, 2012
The Prince George, 15 East 27th Street, between 5th and
Madison Avenues. Private view - Friday at 7pm, Saturday 11
to 7 Sunday 11 to 5
Preview: Thursday, November 15th, in Cochranville, PA,
from 4 to 6.30pm. Join us for the closing evening of our
current show, an Artist’s Talk by Kaori Homma, and a
preview of Parallax by Emily Artinian.
Street Road is an experimental art space located in a
real estate office and its surrounding 4-acres in rural
Pennsylvania. We explore themes relating to ownership,
site and place, and architectures material and social, taking
a propositional stance, asking questions of both the field
of art and of the business of selling and owning. How is
art read against the backdrop of commerce? How does a
business function beside an art process set up to challenge
it? Can an art space survive in a context which may be
indifferent towards it?
In our specific rural location, can it survive in an area with
small audiences, located relatively far from urban centers?
Street Road takes these questions about audience and
centrality to Parallax this November, to consider them in the
context of a fair with a complementary ethos and in a place
that often considers itself the center of everything.
‘Homma Meridian’ by Kaori Homma currently installed at
Street Road, relocates zero degrees longitude to Parallax.
Also on view will be a selection of works shown at Street
Road since its founding in 2011, all set to challenge our
understandings of place and world.
Street Road is an open platform welcoming new members
interested in engaging with these themes, including people
who may consider themselves to be artists, and people who
may not. To join, please send us an email outlining your
interest: info@streetroad.org
To date, participants include: Jake Clark (London), Joe
Netta (Delaware/New York) Eléanor de Montesquiou
(Berlin/Paris) Adrian Barron (London/Belize), Vram
Hakobyan (Armenia) Benjamin Gonzales (Philadelphia),
Kaori Homma (London) Gethin Evans (London/Wales),
Fadi Sultagi (UK and Syria) Emily Artinian (Chicago/PA/
DE), Janet Poteau (PA) Paul Moston (Philadelphia), James
Smith (Chicago) Donna Goepfert (Cochranville, PA) Tom
Savage (Parkesburg, PA)
Street Road 725 Street Road, Cochranville, PA 19330, USA
www.streetroad.org

Art of the Book
Central Library of Rochester & Monroe County, NY, USA
Until 9th December 2012
Diane Bond, Kristine Bouyoucos, Kristy Carpenter, Heather
Cassidy, Corinne Clar, Barbara Fox, Ania Gilmore, Rebecca
Grant, Sarah Guarnera, Leah Hagstrom, Mary Hazlewood,
Beverly Hettig, Mary Housel-Demanchick, Sue Huggins
Leopard, Scott McCarney, Inge Munnings, Bettina Pauly,
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Karen Reisdorf, Nanci Rosenberg-Nugent, Judy Schewe,
Lynn Skordal, Linh Troung, Annie Zeybekoglu.
Lower Link Gallery, Central Library of Rochester & Monroe
County, 115 South Avenue, Rochester, NY 14604, USA.
http://www3.libraryweb.org/artofthebook.aspx
http://artsdivision.wordpress.com

COVER ARTIST FOR THIS ISSUE OF THE BAN:
Sara Elgerot / Rare Autumn
Hello, I’m Sara. On RareAutumn.blogspot.com I show
(mainly other’s, but sometimes my own) books/book art as
part of the creative process and as a way to share some of
the great work I come across. As a book artist I’m interested
in the book as a physical object, art, communication, ideas,
as well as the transformative quality of text and literature
in itself and/or intersected with visual art. I prefer to work
pretty much in analogue with found or recycled materials,
allowing for mistakes and impromptu occurrences as part
of the process.
This piece, ‘Hello Rare Autumn’, was made for the Book
Arts Newsletter. It’s, in a way, an amalgam of the starting
point for a book I’m in the process of making, probably
called ‘little book of hellos’, and a photograph I took of this
year’s first proper autumn day. No filters or Photoshop were
used, instead the image was created by experimenting with
different printers, emptying and filling up the different
printer cartridges until this effect emerged (a one-time
deal that can’t really be done again). The text was printed
on tracing paper, reversed and layered on top of the image,
which was then scanned. http://rareautumn.blogspot.com

ANNOUNCEMENTS
The London Centre for Book Arts had its first open day
recently. http://londonbookarts.tumblr.com
You can see some of the images from the day here:
http://www.flickr.com/photos/londonbookarts/
sets/72157631776405220/

COURSES & WORKSHOPS

Bookbinding Workshops with Victoria Lucas, UK
Bookbinding workshops are tailored to suit all ages and
abilities, providing informative and fun workshops that
allow participants to get to grips with creating a variety of
bound books to take away. Fore details visit:
http://www.victorialucas.co.uk/workshops.aspx
Bookbinding. Letterpress and Arts Workshops at San
Francisco Center for the Book
Take a workshop at San Francisco Center for the Book
this fall - learn or advance your letterpress printing skills,
discover or master bookbinding or take a related arts
workshop. Browse our full workshop selection online at
http://sfcb.org/workshops
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BINDING re:DEFINED
These Wiltshire, UK based workshops are priced at £140
including lunch and materials. The new 2013 programme is
now available online at ww.bookbindingworkshops.com

3rd and 4th November
Vellum Notebook tutor: Benjamin Elbel
Vellum is often considered the most superior bookbinding
material in terms of durability. Its stiffness can be a
problem, especially in the joints, where repeated strain
can cause it to break. This problem is successfully solved
in this structure by the use of a sewn hinge set away from
the endpaper folds, resulting in an opening action that
neither causes stress to the text nor to the cover. As a bonus
the stitches serve as a decorative feature and the core of
the three-layered boards extend to form loops to hold a
pen, resulting in a very attractive and useful notebook.
The workshop offers a great introduction to working with
vellum. Bookbinding experience is required.

New courses at Hot Bed Press, UK
Text and Image - Weekend Course
Saturday 10th and Sunday 11th November 2012
10:00 am to 4:00 pm
Tutor: Lucy May Schofield
A weekend workshop of 4 mini project briefs delivered on
the mornings and afternoons, exploring and experimenting
with the use of text and image to inspire new narratives.
Using found text to create new poems, your own images
as muse for new text rich pieces, 2 word stories to create a
series of pictures, limitations of medium to test and inspire
new image making possibilities (collage/typewriters),
and the poetics of found objects to create new ways of
storytelling. Cost: £125.00 / £105.00 members
Zines - 2 Evenings Course
Weds 21st November & Wednesday 28th November 2012
6:30 pm to 9:00 pm
Tutor: Sue Shaw
Learn how to plan, layout, explore and experiment to create
your own zine. Learn how to make best use of our risograph
machine to make beat books. You can choose to finish them
off with simple stitching and blizzard binding. Vent your
spleen, make a zine! Cost: £55.00 / £45.00 members
Typewriter Art - 2 Evenings Course
Tues 4th December 2012 & Tuesday 11th December 2012
6:30 pm to 9:00 pm
Tutor: Lucy May Schofield
A intensive 2 evening workshop in the art of typewriters/
typewriter art. This is a rare opportunity to experiment with
4 different typewriters for creating text as image, image as
text. With inspired examples of artists pushing the medium
of the typewriter forwards you will become addicted to the
potential and possibilities of the instant print gratification
of typewriting. Cost: £55.00 / £45.00 members
Hot Bed Press, 1st floor, The Casket Works, Cow Lane,
Salford, M5 4NB, UK. www.hotbedpress.org

Discovering Printmaking - Without a Press
With Mavina Baker, 5th November, Wiltshire, UK

8th and 9th November
A Removable Case tutor: Lori Sauer
Developed by Lori Sauer as a non-intrusive binding for a
Tomorrow’s Past exhibition, this structure has uses that
reach beyond those needed purely for antiquarian texts. It
incorporates a stub in the spine, and a specially constructed
case. The case is attached to the text block with vellum
straps that slot together. It’s a principle that can suit a range
of text blocks with a spine that can be flat or rounded and
text pages that open flat. There is easy access to the text if
pages need removal and the case can be changed or repaired
away from the text block. Binding experience required.
Please see all of our workshops at
www.bookbindingworkshops.com
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A one day printmaking, without a press, workshop is a great
introduction to the very exciting and versatile technique
of relief printmaking. This is a step-by-step workshop in
creating wood/linocut prints without a press, for beginners

and those with limited experience. Explore the medium’s
potential freely and learn how to equip yourself technically
so that you are in control of your printmaking.
The session will include design and cutting, texture and
mark-making and registration. With a maximum of five
people per workshop I can give you all the attention you
will need, plus you will have the support and enthusiasm
of fellow students.
The price per day is £80* and includes the use of materials
and tools. Tea, coffee and a light lunch will be provided.
Starter kits will be available to buy for home printing.
* Mention the Book Arts Newsletter when booking and get a
£10 reduction!
More information and registration here:
http://mavinabaker.com/pages/workshops.html
Introduction to Book Binding
With Mavina Baker, 12th November, Wiltshire, UK
An Introduction to Bookbinding will give the complete
beginner the skills to produce notebooks, sketchbooks and
albums with a variety of bindings.

This is a practical workshop where you will learn how to
make several books, using a variety of simple structures.
On the day we will make books with pamphlet stitch,
accordion fold and Japanese stab binding method. These
adaptable bindings can be used to make a variety of your
own journals and sketchbooks.
Students will take away several books of their own at the
end of the day, plus the skills to continue making their
own books.
The use of tools and all materials is provided, with a
maximum of five people per workshop. The workshops
run from 10.00 - 4.00. The fee per day is £70* including
materials, tea and coffee and a light lunch.
* Mention the Book Arts Newsletter when booking and get a
£10 reduction!
More information and registration here:
http://mavinabaker.com/pages/workshops.html
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Evening Classes for 2013 at the Centre for Fine Print
Research, UWE, Bristol, UK
Contemporary Letterpress
28th January - 18th March 2013
Led by: Angie Butler
Mondays, 2.5 hours per week 5.30-8.00p.m.
£220 / £176 concessions, includes teas and coffees
This evening course offers you the opportunity to create
beautifully letterpress printed posters, broadsides,
bookmarks, pamphlets, books, cards etc. – a plethora
of printed matter. Essential for any beginner printer or
printmaker, this class will cover the basics of Vandercook
press operation, studio tools and procedures, image-making
techniques, and edition printing plus an introduction to
hand typesetting and presswork using both metal and
wooden type from our selection of fonts and ornaments.
Perfect for beginners or those who wish to gain additional
experience with presses and typesetting.

Angie is a Multi-disciplinary artist, producing artists’ books
and printed matter with letterpress and hand-typed text.
She holds Masters Degrees in both Multi-Disciplinary
Printmaking (specialising in Artists’ Books) and Visual
Culture: Fine Art. Angie is a current PhD Student working
with Sarah Bodman and Tom Sowden, Book Arts Research,
CFPR (The Centre For Fine Print Research) at UWE,
investigating how we learn to design and create artists’
books through letterpress. To gain an understanding of
how contemporary book artists teaching letterpress has
influenced what is produced in the field, and how this
relates back into studio and private press practice.
Awarded two prizes for her recent Artists’ Books: the
Sheffield Book Arts Prize (Student Prize) 2009, and
the Agassi Book Arts Prize, UWE, 2011; Angie’s work
is now held in both UK, and International Private and
Public Collections. Over the past few years, Angie has
been involved with various Artists’ Books Exhibitions,
Symposiums and Conferences: plus Collaborative Projects
and Events as part of CocoLLab, with Caseroom Press,
and The School Of The Arts Institute, Chicago and The
Minnesota Center For Book Arts, USA.
Find out more about Angie and her work at:
http://www.bookarts.uwe.ac.uk/people.htm
www.petgaleriepress.com
http://printerspie.blogspot.co.uk
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Any questions on the course content e-mail:
angie.butler@uwe.ac.uk
Bookings e-mail Jesse Heckstall-Smith:
jesse.heckstall-smith@uwe.ac.uk
Making Books: Binding, Pages, Covers and Cuts
29th April 2013 - 27th May 2013
Led by Angie Butler
Mondays, 2.5 hours per week 5.30-8.00p.m.
£190 / £152 concessions, includes materials, teas and coffees
The book is a viable, visual medium that is perhaps the most
intimate, easily accessible and portable of all the art forms.
This evening course offers an introduction to bookmaking:
by looking at hard copy examples and following step by
step demonstrations covering different techniques - such
as simple pamphlet stitch and Japanese stab bound books,
a cut-page book, making a sculpted case bound cover, to a
hard back binding. Perfect for those who have little or no
experience in bookbinding and artists’ books, or just need
a refresher.

www.petgaleriepress.com
http://printerspie.blogspot.co.uk
Any questions on the course content e-mail:
angie.butler@uwe.ac.uk
Bookings e-mail Jesse Heckstall-Smith:
jesse.heckstall-smith@uwe.ac.uk

GUY BEGBIE BOOK ARTS WORKSHOPS
One-day Workshops at Bath Artists Studios, UK
Sunday 4th November 2012
Japanese Bookbinding
This workshop is designed for participants with or without
bookbinding experience. This is an opportunity to make
and take away two bespoke hand made books. Using
Japanese side sewing techniques you will be taught how
to produce soft and hardback cover books in a landscape
format using paper based materials and book cloth.

The course fee covers all basic materials, tea and coffees.
Bookbinding tools will be provided for use, and are also
available to buy for future work.
Angie is a Multi-disciplinary artist, producing artists’ books
and printed matter with letterpress and hand-typed text.
She holds Masters Degrees in both Multi-Disciplinary
Printmaking (specialising in Artists’ Books) and Visual
Culture: Fine Art. Angie is a current PhD Student working
with Sarah Bodman and Tom Sowden, Book Arts Research,
CFPR (The Centre For Fine Print Research) at UWE,
investigating how we learn to design and create artists’
books through letterpress. To gain an understanding of
how contemporary book artists teaching letterpress has
influenced what is produced in the field, and how this
relates back into studio and private press practice.

This bookbinding method can be used to bind sets of single
pages together using traditional Japanese sewing patterns.
All equipment and materials will be provided for the
workshop. Tutor: Guy Begbie. 10.30am – 4.30pm
Course Fee £35 (includes all materials).
To book a place or enquire about availability and course
details, please use the contact details below.

Awarded two prizes for her recent Artists’ Books: the
Sheffield Book Arts Prize (Student Prize) 2009, and
the Agassi Book Arts Prize, UWE, 2011; Angie’s work
is now held in both UK, and International Private and
Public Collections. Over the past few years, Angie has
been involved with various Artists’ Books Exhibitions,
Symposiums and Conferences: plus Collaborative Projects
and Events as part of CocoLLab, with Caseroom Press,
and The School Of The Arts Institute, Chicago and The
Minnesota Center For Book Arts, USA.

Sunday 2nd December 2012
Longstitch Binding
This workshop is designed for participants with or without
bookbinding experience. During the workshop, participants
will have the opportunity to make and take home a cloth
bound hardback multi section book, constructed so that the
cover and pages are sewn together using a Longstitch sewing
method with chain stitching at each end of the book
cover spine.

Find out more about Angie and her work at:
http://www.bookarts.uwe.ac.uk/people.htm

The sewing is exposed as a feature on the outside cover
spine of the book. Inside the book, space between the pages
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allows for the optional adding of paper based materials
if necessary. Although this type of book structure has a
contemporary appearance in a hardbound cover, it is a
bookbinder’s sewing technique with medieval origins.
The Longstitch book structure is versatile and the sewing
method can be applied to hard /soft book covers and limp
bindings.
All equipment and materials will be provided for the
workshop. Tutor: Guy Begbie. 10.30am – 4.30pm
Course Fee £35 (includes all materials).
To book a place or enquire about availability and course
details, please use one of the contact details below.
Tel: 07989393015
g.begbie@live.co.uk
www.guybegbie.com
Workshops are held at Bath Artists’ Studios
The Old Malthouse, Comfortable Place, Upper Bristol Road
Bath BA1 3AJ, UK.

Laser Cut Pop-up Books and Cards with Jenny Smith
Edinburgh, Sunday 18 Nov
Laser cutting is ideal for creating pop-ups because you can
make precise alterations quickly and they will cut crisply. A
fun way to introduce yourself to working with laser cutting
and pop-ups. All materials provided. Suitable for those with
or without previous experience of pop-ups and/or laser
cutting. £60
Laser Cut Christmas Cards with Jenny Smith
Edinburgh, Sat 17th Nov
Design and make your own laser cut Christmas cards. A fun
way to introduce yourself to working with laser cutting and
create your own personalised christmas cards. All materials
provided (including paper and envelopes for up to 40 cards,
depending on complexity of your design). No experience
necessary. £60

Full course notes provided. This workshop is suitable for
all levels of ability, the emphasis is on introducing you
to the full potential of the laser cutter and providing the
opportunity to complete a small personal project. Bring a
drawing, quotation and photographic image and learn how
to prepare this for laser cutting. £160
All courses run by Jenny Smith and held at The Edinburgh
Laser Cutting Studio in central Edinburgh. All materials &
refreshments provided. 10am – 5pm. Numbers limited to
4 participants to allow for individual attention.
For more details and to download a booking form,
see courses page www.edinburghlaserstudio.org.uk
email : info@edinburghlaserstudio.org.uk
or phone Jenny on 0771 3901 730 www.jennysmith.org.uk

Upcoming workshops and courses organised or promoted
by Professione Libro, Milan, Italy. All the details are on our
website at www.professionelibro.it
INDIVIDUAL PROJECTS - EVENING
Milan, various dates until June 2013 with Cristina Balbiano
d’Aramengo. Lessons last 3 hours. It’s possible to book one
or more. The dates are as follows: 28th November,
19th December, 9th January, 30th January, 6th March,
27th March, 24th April, 15th May, 29th May, 12th June.
INDIVIDUAL PROJECTS - DAY CLASSES
Milan, various dates until May 2013 with Cristina Balbiano
d’Aramengo. Daily classes (6 hours) or part-time (3 hours).
It’s possible to book one or more. The dates are as follows:
21st November, 5th December, 23rd January,
6th February, 20th March, 17th April, 22nd May  
BOOKBINDING AND RESTORATION OF BOOKS BASIC COURSE Milan, 14th November 2012 - 8th May
2013 with Cristina Balbiano d’Aramengo
This specific course will give a basic knowledge of the care
and conservation of books. Aimed at people who work
with books or are surrounded by them and would like to
acquire a correct conservation attitude. 56 hours, 8 monthly
encounters on Wednesday from 9.30 am to 8.30 pm
THE GRONINGER BINDING Milan, 17th/18th November
2012 with Cristina Balbiano d’Aramengo
This binding, devised by Cor Aerssens, was developed to
make a book with a full cardboard binding. A bare, plain
book, that doesn’t need a covering, it is so beautiful in its
simplicity (and can be waxed).  Saturday all day, and Sunday
morning.

Introduction to Laser Cutting Weekend Courses
with Jenny Smith, Edinburgh
Sat 9th & Sun10th February 2013
Sat 23rd & Sun 24th March 2013
In this hands - on course you will then learn how to laser
cut and etch your images onto paper, card, fabric and wood.
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SIMPLE BINDINGS 1 Bassano del Grappa,
1st-2nd December 2012 with Cristina Balbiano
d’Aramengo. Organised by Associazione Orizzonti di Carta
One weekend working to make different models that can
be used to gather together written papers, calligraphic
or printed. We will work on a small book format and
discover many variations to make one, two, or three sections
bindings. Saturday all day, and Sunday morning.
BOXES - IV (International) Milan, 22nd - 26th February,
2013 with Cor Aerssens and Cristina Balbiano d’Aramengo
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After a sabbatical year, Cor Aerssens comes back to Italy, to
continue the cycle on boxmaking... This time we will deal
with irregular angular boxes. In addition to boxes which
just protect the content, and are mostly very functional and
minimal in their design, there are boxes that can enhance
the content in their presentation and purpose. This is an
advanced workshop: experience in box making is required.
www.professionelibro.it

Artists’ books workshops at
Scuola Internazionale di Grafica, Venice, Italy

Winter Print & Book Binding Workshops
@36 Lime Street with Theresa Easton
Saturday 10th November 2012 10-4pm £55
The next series of Print & Book Binding workshops
@36 Lime Street with Theresa Easton will include the
opportunity to buy a simple bookbinding pack with
all the materials and tools to get you started. Each daylong workshop introduces you to a selection of simple
printmaking techniques onto paper, that can be folded and
stitched into a selection of hand made books suitable for
your own project or a series of bespoke gifts.

3 Chapters - until May 2013
Chapter 1
‘The Where & The When’ with Deirdre Kelly examines
boundaries between the map the book & the guidebook.
Nov. 2 – 9 – 16 – 23 – 30 / Dec. 7 – 14 – 21
Chapter 2
‘The What & The How’ with Zelda Rocchi.
Making & re-making, exploring the evolution of the binding
of the book. Jan. 11 – 18 – 25 / Feb. 1 – 8 – 15 – 22 / Mar.
1 – 8 – 15 – 22 – 29
Chapter 3
‘The Who & The Why’ with Kathryn Shank Frate
April 5 – 12 – 19 – 26 / May 3 – 10 – 17
Invited artists include: Keith Achepohl, Loretta Cappanera,
Lia Malfermoni and Manuela Piovesan.

The workshop is ideal for those with no experience and
those needing a refresher course. Bring a project idea along
or take part in the numerous possibilities that can produce
your own unique books.
To Book, download the form at:
http://theresaeaston.wordpress.com/print-book-bindingworkshops-36-lime-street/
Email: theresa_easton@yahoo.co.uk
Tel: 07981381830

Scuola Internazionale di Grafica
Cannaregio 1798, 30121 Venezia, Italy
Tel. (+39) 041-721-950 Fax (+39) 041-524-2374
www.scuolagrafica.it
Contact Lorenzo de Castro: l.decastro@scuolagrafica.it

Bookbinding workshop: Leather bound book with
Longstitch, with Paula Tew
Saturday 10th November 2012 10am – 1pm
Thursday 6th December 2012 6pm – 9pm

36 Lime Street, Ouseburn Valley, the cultural quarter of
Newcastle and a stones throw away from Gateshead based,
Baltic Centre for Contemporary Art
Theresa Easton, Ouseburn Warehouse & Studios
36 Lime St, Ouseburn, Newcastle-upon-Tyne NE1 2PQ
http://theresaeaston.wordpress.com
Learn how to make your own A6 leather bound sketchbook/
journal/notebook. Longstitch bindings are visible on
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the spine and very decorative, they use no adhesive and
open completely flat so are easy to use. £40 per workshop
including materials, tea/coffee & cake. Workshops are held
at Paula’s studio at Bath Artists’ Studios. Please visit:
www.paulatew.co.uk/book-binding-long-stitch
email paula@paulatew.co.uk or ring 07889119907 to find
out more information or to book.
Bookbinding workshop: Coptic stitch, with Paula Tew
Monday 26th November 2012 10am – 3pm
Learn how to bind an A5
bookcloth covered hardback
sketchbook/journal/
notebook with a beautiful
exposed chain stitched spine.
This style of book opens
completely flat so is very
versatile.

Call for Artists - Turn The Page 2013
Submissions are now being accepted for this juried two
day event at the stunning glass fronted Forum building in
Norwich city centre, UK on Friday 3rd and Saturday 4th
May 2013. The fair offers a unique platform for artists
whose work is informed by the physical or conceptual
properties of the book and will showcase an eclectic mix
of work including traditionally produced limited editions,
zines, folio’s and multiples, sculptural or altered books
and book based installation. A combination of tables,
display panels, plinths, display cases and floor space will be
available to create an exciting and varied exhibition of work.

£48 per workshop including
materials, tea/coffee & cake.
Workshops are held at
Paula’s studio at Bath Artists’
Studios. Please visit: http://www.paulatew.co.uk/hardback-book-workshop/ email paula@paulatew.co.uk or ring
07889119907 to find out more information or to book.
Hardback bookbinding workshop, with Paula Tew
Monday 3rd December 2012 10am – 4pm
Learn how to make your
own traditionally bound
A5 hardback sketchbook/
journal/notebook with
bookcloth covers. £48
including materials tea/
coffee & cake.
Workshops are held at
Paula’s studio at Bath Artists’
Studios. Please visit: http://
www.paulatew.co.uk/hardback-book-workshop/ email
paula@paulatew.co.uk or
ring 07889119907 to find out more information or to book.

‘Cake Books’ by Larissa Cox (at turn the page 2012)

Individuals, Small/Fine Presses and Artists Groups are all
eligible to apply. Submitting book artists will be selected by
a panel of judges, including Les Bicknell (artist/lecturer MA
bookarts, Camberwell), Nicola Dale (award-winning book
artist) and Tanya Peixoto (director of bookartbookshop,
London), all chosen for their expertise in the field of book
arts.
2013’s event will also incorporate the Forum’s ‘Fusion
Gallery’ which houses a giant 24m screen for digital and
performance based book related artworks. There will be a
program of associated events including Storytelling, Poetry
Readings and Drop-in workshops running throughout the
two day event.
SUBMISSION DEADLINE 3RD DECEMBER 2012
For further details and to download submission forms
please go to: www.turnthepage.org.uk

OPPORTUNITIES
Call for entries: Abecedarian Gallery will be celebrating
Denver’s bi-annual Month of Photography in 2013 with
a juried exhibition of book works that integrate or utilise
photographic techniques. This exhibition is open to any
artist 18 years of age or older. Eligible are any artists’ books
that include photography as a primary element of content.
Books may be editioned or unique, sculptural or more
traditionally bound. Photo Book Works will be juried
by Rupert Jenkins, executive director of the Colorado
Photographic Art Center. The deadline to submit works for
consideration is December 22, 2012. The exhibition dates
are February 15 - April 6, 2013. Full details can be found
here: http://bit.ly/PpkeLG or via the exhibitions link at the
gallery webpage: www.abecedariangallery.com
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Manly Library Biennial Artists’ Book Award 2013
Manly Library has been active for more than half a century
and is today the focus of many innovative cultural programs
serving the community, including its biennial Artists’ Book
Award. Entries are now open to the Artists’ Book Award
2013. Any Artist Book created in the last 2 years is eligible
to enter this acquisitive prize.
Works will be selected and judged by: Noreen Grahame
- Director of the Centre for the Artist Book and Monica
Oppen - writer, printmaker, photographer and bookbinder.
ENTRIES CLOSE 5PM FRIDAY 1ST FEBRUARY 2013.
For entry form and conditions of entry please go to
www.manly.nsw.gov.au/library
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Artzines.de
A space for contemporary Risography and beyond where we
provide our knowledge and experience to help artists like
you to get their artzines, artists’ books and other printed
matter published. A space for printing, publishing and
exhibiting.

Call for submissions: CONFERENCE ‘The New Art of Making Books’ the relationship between
the physical and the digital. This event will take place on
20th March 2013 at Winchester School of Art, UK.
DEADLINE FOR ABSTRACTS / IDEAS 14TH DECEMBER 2012

You’ll find a Risograph FR3950 EP (Printing size is up to
A3) driven by a SC7700 RIP with twelve colour drums:
black, medium blue, blue, yellow, crimson, bright red,
grey, green, teal, brown, pink and purple. Soon we will
have burgundy & orange too. We also own an A3+ folding
machine (including cross and parallel folds), a staple
machine (loop staples possible) and a A3+ paper trimming
machine. Beyond that we have a good network of printers
(screen print, offset, mimeography), bookbinders and
designers. So we are ready for your ideas. Just write us an
e-mail with your project. http://artzines.de

The book today has been freed of its traditional container of
bound printed pages and we now see an interesting dialogue
between digital and print-based media. All processes and
forms of production are entwined through digital and
online mediations of content and interpretation. So what is
a book in today’s culture and how have the Web and digital
technologies transformed and expanded the book? The
becoming digital of the book is not as straightforward as a
linear change, but a complex intertwining of technological,
aesthetic and cultural habits and tendencies. The book does
not just become digital, but the digital becomes booklike with the growth of such platforms that remediate the
book such as Kindle, and yet, the book is on some levels
disappearing as a physical object.

WSW Residencies and Fellowships
Fantastic opportunities for artists to fully submerge
themselves in their creative processes. WSW invites
artists from all walks of life to apply for one of these great
programmes! WSW offers a variety of Artist-in-Residence
opportunities. Resident artists receive 24-hour studio
access, technical and production assistance, on-campus
housing, travel per diem, a materials stipend, and a weekly
personal stipend during their stay. All Artists-In-Residence
are selected through a rigorous jurying process. All details
at: www.wsworkshop.org/_art_opp/artopp.htm

Artist Book Residency
This grant funds artists to produce a limited edition book
while at WSW. Working intensively in our studios for six to
eight weeks, artists print and bind their own books. WSW
technical assistance includes training on new equipments,
introduction to new materials, and assistance with
production. DEADLINE: NOVEMBER 15TH POSTMARK
Art-in-Education Residency
Each year WSW awards two six-week Art-in-Education
residency grants for emerging artists working in book arts.
Grantees will teach young people through our studio-based
Art-in-Education program called “Hands-on-Art” and have
the opportunity to spend time creating new work at WSW.
DEADLINE: NOVEMBER 15TH POSTMARK
Ora Schneider Residency Grant for Regional Artists
Gail Schneider Matlin, Ora’s daughter, gifted artist and
former WSW board member has made a regular donation
to WSW to support artist’s residencies, honoring her
mother’s long time commitment to the cultural life in our
community. The grant will support two regionally based
artists in month-long residencies in any of the Workshop’s
studios. DEADLINE: NOVEMBER 15TH POSTMARK
Women’s Studio Workshop
722 Binnewater Ln, Rosendale NY 12472, USA
Tel: 845.658.9133
info@wsworkshop.org
http://www.wsworkshop.org/_art_opp/artopp.htm
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This one-day conference will explore and examine the
current change and transformation of the artist’s book and
the connections that exist between the physical and the
digital. It is proposed that the event would take place at
the Winchester Campus and bring together specialists and
scholars from fine art, art history, librarianship, graphic
design, literature, and the publishing industry to stimulate
a dialogue across disciplines on the transformations of the
book.
The main thematic areas covered are the printed and
electronic books. Themes and research questions would
include: the convergence of traditional craft skills with
digital technologies in the making of books; how has the
book transformed across space and time; how have artists
used new forms of communication to create a different
reading experience; and how do we archive and collect in
the digital world? Disciplines discussed within this include:
typography, printing processes, electronic publishing,
text-image relationships, illustration and narrative, motion
graphics, sequence and performance, design and navigation
for screen, e-book interface design and visual ergonomics.
We are not just looking for academic papers for this event
but also exciting workshops, events and happenings.
Please send abstract and or ideas for participating to
d.aldred@soton.ac.uk BY 14TH DECEMBER.

Calling all British Artists’ Book Makers and owners of
Fine Presses to take part in a new
book. The idea is to promote your
work in a book with the working
title In Praise of Beautiful Books:
A Selection of Books by British
Artists’ Book Makers and Fine
Presses.
Currently, when doing a search for artist’s book
publications they all appear to be published in, or focused
on the USA, this will focus on Britain. After 20 years

experience compiling, designing and publishing the Craft
Galleries Guide, under my imprint BCF Books, I am ready
for a new challenge.
Entry will be simple and incredibly inexpensive, please take
a look at the guidelines NOW on: www.bcfbooks.co.uk
without your input this won’t happen. I look forward to
hearing from you. Caroline Mornement
cm@craftgalleries.co.uk
www.bcfbooks.co.uk

Open Exhibition, Norwich UK - Call for Submissions
This is open to ALL papermakers & paper artists around the
world. You do not have to be a member of IAPMA.
IAPMA, The International Association of Hand
Papermakers and Paper Artists, has been invited to organise
an exhibition of 21st century paper artworks to embody
the essence of the Japanese papermaking heritage which
will be revealed in the parallel event Washi: the Art of
Japanese Paper to be hosted by Norwich University College
of the Arts (NUCA). The Washi event will include the first
UK exhibition of historical Japanese papers and artefacts
from the Kew Gardens’ Parkes Collection together with a
collection of new decorative papers from the Japanese Paper
Makers’ Association, in the NUCA Gallery, Norwich. There
will also be a symposium of public talks and workshops
supported by the Sainsbury Institute for the Study of
Japanese Art and Crafts (SISJAC) and Kew Gardens.
Papermakers and artists whose primary medium is paper,
are invited to submit original work made since 2010 to be
considered for the open exhibition ‘The Art and Soul of
Paper’ to be shown at two central Norwich venues:
Anteros Arts Foundation www.anteros.co.uk
12 March – 19 April 2013
A former Tudor merchant’s house now offers several
galleries, meeting spaces and a café around a medieval
open courtyard. The spacious rooms have high ceilings full
of character. This location is specifically seeking several
suspended and /or sculptural installations of a dramatic
nature including one suitable for the open-air courtyard,
as well as wall-hung pieces.
Mandell’s Gallery www.mandellsgallery.co.uk
6 April – 26 April 2013
This pleasing, modern and open gallery space is also
situated in an exceptional and historic area of the city.
The family owned commercial gallery is interested to show
the variety of paper artwork. There is plenty of wall space
and room for some suspended pieces and 3-dimensional
work on plinths.
Selection will be made from digital images emailed with
completed application form, artist statement and entry
fee. The selectors are looking for a wide variety of paper
art. Entries may be traditionally crafted from local plant
sources or contemporary art reflecting the many qualities
inherent in Japanese handmade paper (Washi) – variety,
use, tradition and culture, demonstrating the continuity
and evolution of papermaking art and craft. The works
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should be of the highest quality, using paper as the primary
medium of expression. Work can be 2 or 3 dimensions
(maximum size 2.5 metres in any direction). Some
opportunities exist for a few site-specific wall-hung or
ceiling-suspended hangings and structures. There is also an
opportunity for a sculptural piece suitable for an openair courtyard. All selected artists will receive a copy of the
catalogue. Work may be available for sale (commission
33%) or may be donated for exhibition funds. Artists are
also invited to submit proposals for workshops (1-2 days)
and talks (30 minutes).
Application Procedure
1. Complete application form (with two high resolution
jpeg images) and pay application fee (£15 GBP) BY 16TH
NOVEMBER 2012. The images should include the whole
piece and a close-up detail. Full details of requirements are
given on the application form.
The application form is online and can be downloaded from
the link at: http://norwichopeninternationalpaper2013.
blogspot.co.uk/2012/09/open-exhibition-norwich-uk-callfor.html?spref=tw
2. Separate submissions to lead a workshop or give a
talk should be made as soon as possible by email – no
later than 16 November 2012. Please provide a CV with
details of previous experience, subject title and outline of
presentation.
3. Applicants will be notified of the selectors’ decision by
15 December 2012. Successful applicants will also receive
details for sending their work and additional information
required, including CV, images, etc.
4. Accepted work is required by 11 February 2013. Artwork
arriving after this date will not be included in the exhibtion.
5. The organisers are not responsible for any loss or
damage sustained during transportation. The artist will
be responsible for all transportation and customs costs.
Artwork will be insured at the Gallery.
6. Accepted work must be completely ready for installation
or according to instructions and including any essential
fixings.
7. Contact: Prue Dobinson pruedobinson@googlemail.com

Call for artists’ books submissions: SEA JOURNEYS,
ISLAND HOPPING & TRANS-OCEANIC CONCEPTS
Artists are invited to submit artists’ books under the
theme of “sea journeys, island hopping and trans-oceanic
concepts’’ for a book art section within a curated exhibition
at Künstlerhaus Dortmund in Feb/March 2013.
Please send a brief description (2000 characters max.) of
your book(s) with up to 5 images and a weblink where
applicable along with a short CV. Please send entries to
bluedogtours@hotmail.com with SEA JOURNEY BOOKS
and your name in the subject box. DEADLINE FOR
BOOKART ENTRIES IS 30TH NOVEMBER 2012.
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Selected books must be available from 31st January.
The exhibition runs from 8th Feb - 17th March 2013.
After the exhibition the books will be returned to artists at
our expense. Curators: Imi Maufe and Rona Rangsch
For more information about the exhibition visit:
www.kh-do.de (see news column on the left)

Call for entries: A poetry pamphlet competition which is
also open to collaborations between poets and artists.

(animations for PAD, screensavers, etc.). Noting the
opening of the published work on various media, spaces
and economies, we will seek, in this coming issue of So
Multiples, to understand why, how and with what means
these digital works can support a process of multiplication
while they move away from a hardware mode yet still
combining with multiples and other traditional and cultural
multiples. How to finally define elements using various
means of reproduction, designed under the authority of one
(or more) artist(s) within an expanded device, sometimes
multidisciplinary and sometimes even immaterial ?
So Multiples
Océane Delleaux / Franck Soudan / Marc Veyrat
Océane Delleaux so-multiples@orange.fr
Franck Soudan franck.soudan@penumbra.me
Marc Veyrat imateriel@gmail.com

The Poetry School / Pighog Press Pamphlet Competition
First Prize: publication by Pighog Press
Runners Up Prizes: Poetry school activities
Judges: Julia Bird & Brendan Cleary
CLOSING DATE FOR INITIAL ENTRIES:
31ST JANUARY 2013
Full details at:
www.poetryschool.com/pamphletcompetition.php
The Poetry School, 81 Lambeth Walk, London SE11 6DX.
www.poetryschool.com

DEADLINE: 31ST JANUARY 2013
http://www.so-multiples.com/la-revue/appel-a-candidature

Call for entries: The White Cube Cube
A small-scale exhibition of original works not to exceed the
approximate dimensions of a postage stamp or 35mm slide.
Three dimensional works can range in size from a die (as in
dice) to half a Rubik’s cube. The exhibition is open to visual
artists in all mediums and will take place during the First
Friday Open Studios on December 7th, 2012 studio 2A-1
at The Delaware Center for the Contemporary Arts on the
Riverfront in Wilmington, DE. (200 South Madison Street)

Call for papers - So Multiples 06
So Multiples is pleased to announce the new version of the
website www.so-multiples.com. A sixth issue of the journal
So Multiples will be published in Spring 2013. It will be
directed by Isabelle Rieusset-Lemarié, HDR Lecturer at the
University Paris 1 Panthéon-Sorbonne and Norbert Hillaire,
Full Professor at the University of Nice Sophia Antipolis.
Each issue will now be under the co-editorship of
eminent scientists invited for the occasion. A permanent
international scientific committee has also been set up.
The editorial lines will always relate to artists’ editions
but more explicitly open to digital art and issues of
reproducibility and multiplicity in this area.
Multiples, multiplication and multicultural; digital at work
A number of papers, lectures, scientific projects and
fieldworks in France and abroad concern the issue of the
multiple. The purpose of So Mutiples is to reveal both
the present place of the multiple and other multiples,
located halfway between art and “massification”, and the
willingness of artists to push the limits of the scope of
their aesthetic services to areas and external fields of art,
and of where exchanges imply some interdisciplinarity.
It is in this spirit that we have begun to address the issue
of access to these multiplied works in the field of digital
art and their relationship to published works which are
more traditionnal, especially in the twenty-first century.
For instance, we may cite the electronic artists’ editions in
the form of DVD, CD-Rom, USB drive, or the artworks
downloaded through multimedia installations or websites
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Please specify which space your entry is intended for:
1 Open Door Gallery
2 Middle Brow Mezzanine
3 Rooftop Garden of Relevance to Society
4 Gallery of Worthy Pursuits
5 The Artful Arcade Annex
6 Gallery of Jopling Joy
Drop off date: TUESDAY, NOV 27TH, 2012, 10am - 4pm at
the Delaware Center for Contemporary Arts, 2A1
Alternatively, mail entries are accepted, with SASE for
return, at the following address:
The White Cube (c/o Emily Artinian)
105 Christina Landing Drive #1402, Wilmington, DE 19801
Public Reception: Friday December 7th, 2012 5.30-9.00pm
and by appointment.

Exhibition closes: Jan 15th, 2013.
Pick up work: Jan 15th 2013
Please direct any and all questions to:
felise@comcast.net + emily@streetroad.org

know next to nothing at all. Know that at St Bride you’ll
find a space for opening out new thinking around a subject
for everyone, for moving forwards, making connections,
and having fun.

LECTURES & CONFERENCES

Tickets £85/£70 FoSB members · concessions and full-time
students £60. All information and online booking at:
www.stbride.org/events

Conference
Letterpress: something to say
Friday 9th November 2012 10am - 6pm
In the Bridewell Hall, St Bride Foundation, London, UK
A one-day conference exploring letterpress as a means for
delivering real content, be that a set of sharply thoughtthrough design intentions; a re-imagining of the possibilities
of the inky process itself; an analogue springboard to new
digital visuals and environments; or a reconnection with the
power of a simple press to communicate ideas.

University of Bristol, UK
Autumn Art Lectures 2012 The Art of the Book
Run in association with Bristol Festival of Ideas, this
series looks at the art of the book, from the physical
beauty that books can convey in the illuminated
manuscript, the natural history publication and the
work of William Morris, through the commercial
beauty of Penguin covers, to graphic novels and how
artists work with books today. For further information
visit: bristol.ac.uk/autumn-art-lectures

To step beyond the production of work to be merely
admired and consumed, and to reclaim letterpress as a
viable means of distributing a message; to tell stories; to
galvanise our communities; to allow practice to resonate
beyond the frames of our living room walls.

Don’t say nothing by Anthony Burrill

Confirmed speakers include: Anthony Burrill, Catherine
Dixon, Ian Gabb (RCA), Thomas Gravemaker, Dylan Kendle
(Tomato), Peter Nencini, and L’automatica (Barcelona)
with further contributions anticipated from Prensa Libertad
(Buenos Aires) and Vista Sans Wood Type Project.
Not that the day is just about the speakers having their
say. Rather, emphasis and opportunities, both formal and
informal, are provided for you to voice your ideas and
opinions – so together throughout the day a discussion is
shaped addressing how we re-imagine the purposes and
processes of letterpress, to build solid dialogues around
themes such as: how and why we teach letterpress in our
design institutions and beyond; how we find the balance
between letterpress as visual ‘effect ’ and proficiency in
printing; how we review existing interfaces between the
analogue and the digital, the single and the multiple, the
hand and the machine, the private and the ‘unprivate’ press.

Tuesday 13th November, 6pm - Penguin Cover Stories:
From The Typographic To The Visual
Professor Phil Baines, UAL: Central St Martin’s
Early Penguin book covers were simple typographic and
coloured statements about the publisher’s identity, rather
than the content of an individual book, and when images
first appeared it was initially in a controlled way. Over the
first thirty years of its history, Penguin would experiment
with using images in different ways for different markets,
without establishing any consistent policy. It was only in the
late 1950s that they finally accepted that the use of images
was essential for changing market conditions, and that the
design of covers was a specialist opportunity. This talk will
chart these changes and discuss the emergence of graphic
design from the separate activities of commercial art;
publicity design; and the print trades.

So do please join us for the third in this our series of
sell-out one-day letterpress events at St Bride. Book your
place in amongst the knowledgeable and those who, as yet,

Wednesday 14th November, 6pm - Graphic novels
A special evening of words, art and music to celebrate
the graphic novel with Alison Bechdel; Bristol-based Joff

Page 20		

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

Winterhart; Katie Green; Simone Lia and Karrie Fransman,
culminating in a live reading of The Tale of Brin & Bent
and Minno Marylebone by Ravi Thornton, with projected
artwork by Andy Hixon, and live musical score by Othon.
Event launched at the end of September, for further
information please go to: www.ideasfestival.co.uk
At Arnolfini, Bristol. £12 /£10.
Tuesday 20 November, 6pm William Morris And The Art Of The Book
Dr Jan Marsh, William Morris Society
The first work William Morris commissioned from bookbinder Cobden-Sanderson was a well-used edition of Marx’s
Das Kapital. Bound in turquoise goatskin and tooled with
gilt leaves and starry dots, it represents in material form two
of Morris’s guiding principles: his socialist ideals and belief
in fine artwork. This lecture will explore the convergences
and contradictions between these principles. The ultimate
phase of Morris’s energetic career was the production
and publication of fine books. Of one early example he
confessed: ‘I am so pleased with my book, typography,
binding and must I say literary matter that I am any day to
be seen huggling it up’. He held the three elements of text
design and materials in equal esteem. But how easy is it to
reconcile the book as beautiful object like a jar or jacket,
airplane or armchair, with the book as use object, delivering
verbal and visual content in an efficient manner?
Tuesday 27 November, 6pm The Contemporary Artist And The Art Of The Book
Sarah Bodman, University of the West of England
The artist’s book has emerged over the years from the rich
tradition of the French livre d’artiste and livre de luxe
towards more sociable interaction with a public audience.
From the 1960s to late 1980s, artists began to publish their
own works of art in affordable book formats using offsetlithography, photocopy or screenprint. It was this trend
that resulted in the contemporary artist’s book often being
referred to as a ‘democratic multiple’, the idea being that
anyone could afford to buy artwork by an artist. More
recently artists have been utilising developments in
technology, from desktop publishing in the 1990s to
publish-ondemand (POD) and electronic books in the
21st century. This lecture will explore some examples of
the concepts and formats of national and international
contemporary artists’ books and related artworks produced
today.

ARTIST’S BOOK FAIRS
The Book Arts Fair at HOFS (Hadleigh Old Fire Station),
Essex, UK, 3rd November 2012
This event brings together 24 diverse artists, all of whom
demonstrate a rich and varied response to working with
art and the book. Each artist has a unique perspective in
understanding this medium. The event will offer the visitor
much to thinks about, from the craft of a traditional hand
bound book, to the book as a sculptural object. The event is
free, with parking available.
Please come and visit us, we look forward to meeting you!
Hadleigh Old Fire Station, High Street, Hadleigh, Essex SS7
2PA. Further information and a list of exhibitors can be
found at http://thebookartsfair.weebly.com
www.artbookart.com/the-book-arts-fair-at-hofs.html

Small Publishers Fair
Friday 16th and Saturday 17th November 2012
Conway Hall, Red Lion Square, London WC1R 4RL
Open 11am to 7pm. Admission free. The international fair
celebrating books by contemporary artists, poets, writers,
composers, book designers, and their publishers; together
with a programme of readings and talks.
With more than 50 publishers taking part there will be
thousands of books and other editions to browse and buy!
List of participating publishers 2012 is at:
http://rgap.co.uk/SmallPublishersFair07participants.htm
Showcase exhibition - Hans Waanders - curated by Peter
Foolen. Fore more information, or directions to the Conway
Hall visit: http://rgap.co.uk/spf.php

All lectures (except Graphic novels, Arnolfini, Bristol.
£12 /£10) are free and will take place at: Wills Memorial
Building, Queen’s Road, Bristol, BS8 1RJ, UK. For general
enquiries about the University of Bristol’s Autumn Art
Lectures, please contact Nicola Fry on: 0117 928 8515. If
you require additional support at any of these events, e.g.
wheelchair access or sign language interpretation, please
contact Nicola Fry at the earliest opportunity and we will
endeavour to meet your requirements.
For bookings visit: bristol.ac.uk/autumn-art-lectures
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Handmade & Bound - the affordable London book-art &
zine fair will be at St Bride Foundation, London
Sunday 18th November 2012, 12-6pm. Free entry
St Bride Foundation
Bride Lane, Fleet Street, London EC4Y 8EQ.
http://www.handmadeandbound.com

GOOD PRESS AT THE ART SCHOOL
The very nice people at Glasgow School of Art’s Student’s
Association have invited us to permanently install a
mini-Good Press. Some have said franchise, we’re saying
extension. There will be a range of publications on offer
from the stock we have here at GP-HQ along side the
printed offerings of the GSA students. This will be open
in the union Monday - Friday 10am - 3pm. THE ART
SCHOOL, 468 Sauchiehall Street, Glasgow G2 3LW, UK
Also, on show until Sunday 11th November 2012 at Good
Press, Glasgow: THE FAMILY SHOW II celebrates Good
Press Gallery’s 1st birthday. Over 20 artists donated over 20
pieces, with all artworks on sale for just £30 to raise money
for the gallery’s future programming! Featuring drawing,
painting, collage, print, ceramics, objects, collaborations
from... Frederik Akum, Heather Anderson & Ethan Swan,
Justin Bailey, Daniel Brereton, Milano Chow, William
Edmonds, Laetitia Glenton & R.L.Perry, Mehdi Hercberg,
Clay Hickson, Alex Humphreys & Lucy Jones, Nick Lynch,
Mildred, Malin Gabriella Nordin, Pacolli, Stephane Prigent,
Benjamin Rawson, David Roeder, Jonathan Ryan Storm,
Jessica Williams & Simon Worthington!
http://goodpressgallery.co.uk

The New Art Gallery Walsall, UK
Art Book & Zine Fair - 24 November 2012, 12-4pm
For our fourth Art Book Fair here at The New Art Gallery
Walsall we will be collaborating with BZF, a collective of
illustrators who have a special interest in Zine culture.
The programme includes:
• Footprint Workers Co-Operative creating a Zine in a day
• Live drawing by BZF artists on the gallery walls
• Book artist Simon Goode will give a talk about London
Centre for Book Arts, a new open-access resource centre for
people of all abilities interested in the production of artists’
books and printed matter.
• Artist Jodie Carey will be talking about her solo exhibition
at the gallery Solomon’s Knot.
All information at: http://www.thenewartgallerywalsall.org.
uk/whats-on/event/art-book-and-zine-fair-0

Angie Butler has just updated her www.petgaleriepress.com
website and has a new PhD blog on artists’ books and
letterpress at: http://printerspie.blogspot.co.uk

Cristina Balbiano d’Aramengo has a brand new website,
with details of new books and workshops at:
www.cristinabalbianodaramengo.net
From Mette-Sofie D. Ambeck. I have now finally finished
updating the Doverodde Book Art Festival blog with
news from the Festival and going right back to Hanne
Matthiesen’s exhibition: ‘SPOR. Af liv’ in 2011 – do have a
look: www.doveroddebookarts.blogspot.com
Eric Watier’s monotone press has a newly updated website
at: www.monotonepress.net
From Doug Spowart: The State Library of Queensland
has just posted commentaries that Vicky Cooper and I
have done on the artists’ book ‘Monologues’, a book of
mezzotints by Graeme Peebles and a text by Gottfried Benn.
It is a great opportunity to engage in a commentary about a
significant work held by the SLQ that is available for online
viewing. You can also view the book online via the link.
http://blogs.slq.qld.gov.au/ala/
From Nicolas Frespech: Should kids grow up without
real books? (Wired UK) www.wired.co.uk/news/
archive/2010-03/11/should-kids-grow-up-without-realbooks
Designer publishes collection of developer-written ‘code poems’
(Wired UK) www.wired.co.uk/news/archive/2012-10/12/
code-poems-book

INTERNET NEWS
Inge Bruggeman has a new website. Inge makes fine press
artists’ books under her imprint INK-A! Press, artists’
books, text-based art exploring the textual landscape we are
surrounded by, and installation work that investigates the
book as a cultural icon and artefact.
www.ingebruggeman.com
The Bookbinders Collective new blog can be found at
www.bookbinderscollective.wordpress.com
Artzines.de - a blog on zines & artists’ books operated by
Moritz Grünke, an artist and one half of the small press
Gloria Glitzer (together with Franziska Brandt).
You’ll find open calls, lectures, exhibitions, reviews and
further information on zines, artists’ books and selfpublishing artists. http://artzines.de
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From Tom Sowden: The man who turned his home into a
public library www.bbc.co.uk/news/magazine-19547365
Gfeller & Hellsgård Archive 2002 - 2012. See a selection of
what we as graphic artists have been doing over the last ten
years: http://gfeller-hellsgaard.tumblr.com
The London Centre for Book Arts had its first open doors
day recently. http://londonbookarts.tumblr.com
You can see some of the images from the day here:
http://www.flickr.com/photos/londonbookarts/
sets/72157631776405220/
From Simon Goode: Broken Spine. Exploring artists’ books
and books about art http://broken-spine.com
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The London Bookshop Map is pleased to announce its
third issue, celebrating 100 independent bookshops with a
newly commissioned work by Hannah Rickards.
The London Bookshop Map, 2012-13: ‘Right here and then
nothing anywhere else’ 2012 by Hannah Rickards.
www.thelondonbookshopmap.org

new way of working. The site will document the process.
The making of an artist’s book, an album, an audiobook.
View a film of Chapter 3 of the book online at:
http://butcherofcommonsense.wordpress.com/123-2/

Information as Material has a new website. Details about
all things information as material-related can now be
reliably found at www.informationasmaterial.org

NEW ARTISTS’ PUBLICATIONS

Miriam Schaer, Clifton Meador and Melissa Potter are
running a Soros Arts & Culture grant awarded project:
Crafting Women’s Stories: Lives in Georgian Felt. All three are
faculty members of the Interdisciplinary MFA in Book and
Paper, Chicago College Columbia.
For our project, we will organise an artist’s book
collaboration in January 2013 with Georgian women in
the Kakheti region in the eastern part of the Republic of
Georgia. Crafting Women’s Stories offers participants the
opportunity to translate personal experiences into artists’
books through felting, a traditional local craft.
We are collaborating with the Women’s Fund in Georgia
to plan the programme in-country. Columbia College’s
Center for Book & Paper, the project’s initiator, plans to
exhibit works created in the workshop after it ends. http://
miriamschaer.com/2012/08/26/crafting-womens-storieslives-in-georgian-felt-funded-by-soros-arts-culture-grantprogram/
News from Brandywine (NfB), edited by Jürgen Wegner,
Librarian is available in free PDF download, containing
information on books, artists’ books, small presses, printing,
ephemera, conferences etc. in Australia and New Zealand.
NfB is archived as part of the National Library of New
Zealand’s National Digital Heritage Archive. Back issues
of NfB can be found at: http://ndhadeliver.natlib.govt.nz/
content-aggregator/getIEs?system=ilsdb&id=1517808
Pirrip Press created by Alexandra Higlett & Georgina
Hounsome, is based in Cornwall, UK. We are a small design
& print studio, specialising in Letterpress and Screenprint.
We make stationery, books, cards, artwork and all sorts of
other printed ephemera for individuals and groups.
We work on a wide variety of projects, both big and small,
and are also commissioned as independent artists and
designers. http://www.pirrippress.co.uk
From Simon Goode:
Anaïs Nin on Self-Publishing, the Magic of Letterpress,
and the Joy of Handcraft. www.brainpickings.org/index.
php/2012/08/30/anais-nin-letterpress/
Romano Haenni has been working with letterpress for
30 years in Basel, Switzerland. You can see examples of his
books online and download pdfs to look through each book
at: www.romano-haenni.ch
The Butcher of Common Sense
For one year we will tell you about the butcher of common
sense. Nine musicians and artists went to Berlin to find a
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Again, A Time Machine: from distribution to archive
Dora García, Maria Fusco, Stewart Home, Jonathan Monk,
Sarah Pierce, Laure Prouvost and Rory Macbeth, Slavs and
Tatars, et al. Edited by Gavin Everall and Jane Rolo (2012).
Again, A Time Machine: from distribution to archive is
produced in response to, and as an extension of, the touring
exhibition in six parts, Again, A Time Machine (2011-12).
Playing with time and words, and structured around the
confluence of archive and distribution, this book presents
an assemblage of material that extends Book Works’ touring
exhibition. Contributions include artists’ pages, exploratory
interviews, new writing, and – specifically engaging with
the circuits of practice that have materialised in the form
of books, writing, magazines, language, spoken word,
performative research and archival practice – a range of
publisher and project space responses to the questions:
Why Distribute? Why Archive?
Specifically engaging with the circuits of practice that have
materialised in the form of books, writing, magazines,
language, spoken word, performative research and archival
practice, contributors include: A Estante, An Endless Supply,
AND, Banner Repeater, Claire Makhlouf Carter, Eastside
Projects, Maria Fusco, Dora García, Melissa Gronlund, Sam
Hasler, Stewart Home, Ian Hunt, Jonathan Monk, Apexa
Patel, Mark Pawson, Bridget Penney, Pil & Galia Kollectiv,
Plastique Fantastique, Sarah Pierce, Laure Prouvost and
Rory Macbeth, Publish And Be Damned, John Russell, Slavs
and Tatars, Spike Island, Barry Sykes, The Serving Library,
The Showroom, Torpedo, Ubuweb, Marina Vischmidt,
McKenzie Wark, White Columns and X Marks the Bökship.
£17.50. Available at: http://bookworks.org.uk

The Blue Notebook Journal for Artists’ Books
Volume 7 No 1, 2012 is now available
Essays for this issue, in order of appearance:
Holly Pester reviews the publishing collective Information
as Material’s anniversary event at the Whitechapel Gallery,
London in January 2012. The event, Sucking on Words
was a celebration of both sonic poetry and conceptual
writing. The article examines how the group figures the
two approaches to text-based art, and what each mode of
practice reveals about the other. Also explored is the output
of IAM over the past ten years and how their year-long
residency at the Whitechapel manifested their key objectives
for art and publishing.
Barrie Tullett of the Caseroom Press, Lincoln, UK, selects
key works from the last 250 years as he looks at the book
from a design and content perspective, from the novel to the
artist’s book and back again.

Catechism: Poems for Pussy Riot
Edited by Mark Burnhope, Sarah Crewe and Sophie Mayer,
and with an introduction by George Szirtes. An anthology
of poems for Pussy Riot, published in e-book and pdf
formats by English PEN. Free download but distributed on
the Pay-What-You-Think-It’s-Worth model - donations go
to the Pussy Riot legal fund and the English PEN Writers
at Risk programme. More details and link here:
http://yesbutisitpoetry.blogspot.com/2012/10/catechismpoems-for-pussy-riot.html

From the USA, an essay Publishing Exhibitions, written
alongside the organisation of WhiteWalls: Writings by
Artists, 1978 - 2008, an exhibition organised by Andrew
Blackley for Golden Gallery, Inc (NY.) The essay describes
a curatorial methodology that has been influenced by the
author’s artistic and curatorial experiences in publishing.
From France, Invent the digital artist’s book! Nicolas
Frespech presents a short essay exploring some ideas for
digital developments in artists’ e-publishing.
Some thoughts on artists’ books in HE teaching and
learning. Exploring the collection at Chelsea College of Art
& Design Library in London, Gustavo Grandal Montero Academic Support Librarian believes it is time for library
staff to consider a re-evaluation of the use of their artists’
books collections, to enhance and improve the quality of
learning and teaching activities in Higher Education.

America, and how! tales from the New World 1973–2012
Bracketpress are pleased to announce the publication
of a new collection of poetry by Penny Rimbaud. This
sometimes savage critique of corporate America includes
‘How?’, Rimbaud’s epic update of Allen Ginsberg’s ‘Howl’,
‘Methinks’ and ‘Methought’ (all previously published
by Bracketpress). Alongside the definitive version of
‘Oh, America’ and its alternative central sections, there
is previously unpublished work and an extract from the
forthcoming ‘3rd Street Blockade’ (to be published by
Exitstencil Press later this year).
Contents: 3rd Street Blockage (extract) / Savage Utopia
1973 + 2003 / Oh, America + 3 alternative central sections
2002–2012 / Methinks / Methought / Not They / How? / Ti
Jean / Mammon’s Minions / Paper Devils / Postscript
198 x 129 mm, paperback, 128 pages, published by
Bracketpress in association with Exitstencil Press
ISBN 978-0-9566184-2-9. Available to order now from
http://www.bracketpress.co.uk
UK £10 GBP, Ireland & Europe £12 GBP
USA & Rest of World £14 GBP

From Australia, Julie Barratt talks to Monica Oppen about
the catalogue and exhibition, The Silent Scream: Political
and social comment in books by artists, launched at Monash
University Library Rare Books, Melbourne, last September.
The project evolved over four years, and includes 77 books
and bookworks by artists responding to history’s darker
moments: from William Blake, through the two world wars
and on to contemporary publications.
Artists’ pages by:
Rodrigo Arteaga (Chile) David Dellafiora (Australia),
Jeremy Dixon (UK), Dave Dyment (Canada), Bas Fontein
(The Netherlands) and Kate Murrell (UK).
Super retro badge, sticker and cover designs by
Anwyl Cooper-Willis.
Subscribe today!
For £10 (incl. p&p) you get two b&w printed issues
(Vol 7, Nos 1 & 2), a lovely badge, some stickers and colour
download versions. For subscriptions please visit the Impact
Press Publications online store at: http://bit.ly/VtUCFX
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Bukezine 7
Andres Gatti
13.7 x 21.5 cm. 40 pages. 6 USD plus shipping costs.
Images of the book can be viewed online at:
http://www.flickr.com/photos/digipops/
Contact: andreschile@vtr.net
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The Butcher of Common Sense
‘From despair to distraction, insecurity to inspiration. The act
of spending time with The Butcher Of Common Sense is the
ultimate medicine for the creative block’
Iain Forsyth and Jane Pollard 2012

The Butcher of Common Sense is an experiment in art and
music, developed over a three-year period by a group of
9 artists instigated by the continuing explorations into
music and performance in architecture by The Neutrinos.
This extraordinary project began with 10 intensive days
at Funkhaus Nalepestrassse, a defunct DDR radio station
in Berlin. The band and their collaborators immersed
themselves into these imposing surroundings to create a
range of audio and visual art.
Thus was born The Butcher of Common Sense, now realised
as a book, a CD album, and 10” vinyl single. The 340
page, limited-edition, hand finished art book of Butcher
of Common Sense (which contains the record and CD
album) is available to purchase online for £150. Visit http://
butcherofcommonsense.wordpress.com/ for more details.

Along the Thames
John Claridge, Café Royal books

This is the second book of Claridge’s work Café Royal has
published. This series offers an historical insight into the
working life of an area of major international and economic
significance, an area affected by constant change.
The Docklands, obsessively documented during the 1960s
and 70s by the young photographer, aware that these could
be the final years of the working docklands.
Café Royal’s previous collaboration with John Claridge,
Another Time Another Place, sold out in under one hour.
28 pages, 14cm x 20cm , b/w digital . Numbered edition
of 100.£5.00 + post. www.caferoyalbooks.com/index.php/
shop/along-the-thames

Cuneiform Press is pleased to announce the publication
of: MIMEO MIMEO #7 • THE LEWIS WARSH ISSUE  
This is the first magazine ever devoted in its entirety to
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poet, novelist, publisher, teacher, and collage artist Lewis
Warsh. Warsh was born in 1944 in the Bronx, co-founded
Angel Hair Magazine and Books with Anne Waldman in
1966, and went on to co-found United Artists Magazine and
Books with Bernadette Mayer in 1977. He is the author of
over thirty books of poetry, fiction and autobiography, the
Director of the MFA program in Creative Writing at Long
Island University in Brooklyn, and as you’ll soon discover,
so much more. Includes an introduction by Daniel Kane,
an interview conducted by Steve Clay, ten new stories, five
new poems, numerous photographs and collages, plus an
anecdotal bibliography. Over 200 pages with cover art by
Joe Brainard. Copies are avaiable for $20 plus $5 domestic
shipping direct from Mimeo Mimeo:
http://mimeomimeo.blogspot.com
And please visit Granary Books www.granarybooks.com to
see a selection of striking collages and unique poet’s books
created by Lewis Warsh.

Christophe Daviet-Thery has the pleasure to present a
new selection of artists’ books
Karl Holmqvist K 2012
A new artist’s book, “’K” from Karl Holmqvist explores
different levels of textual interaction with art. Both as
concrete poems or language “drawings,” in which words
and letters come to form patterns, and through repetitions
somewhere between sense and non-sense, figuration and
abstraction. His work may also take the form of longer
spoken word poems intended for performance readings,
again investigating the formats of repetition and variation,
but with more of a rhythmic and musical structure tied to
memory training techniques and oral tradition. Substantial
parts of the book’s material are in fact gathered as “loans”
from other artists, forming something of a mini-collection
of language-art practices and references from Zürich and
Berlin, Dada, futurism Vorticism, lettrisme, and onward
to more contemporary formulations from artists such as
Ferdinand Kriwet and Shannon Ebner. 12.8 x 19 cm - 324
pages. Price: 18,00 euros

Ryan Gander Le Dit du Dé 2012
Monograph/artist’s book resulting from a long-term
editorial collaboration between Ryan Gander and the
international design studio Åbäke. One year after Ryan
Gander’s residency and his solo show The Die is Cast in
2009, Åbäke, the graphic designers, stayed at the Villa
Arson several times since October 2010. This series of
residencies allowed them to lead an investigation with
a double objective: to check why Ryan Gander’s work
is so appreciated in France and to work out his specific
relationship with the Villa Arson. Indeed, Ryan Gander
did a residency, made a solo show and was involved in four
group exhibitions since 2006. In 2012, these inquiries ended
up with a monographic publication written only in French,
called Le Dit du dé. 23 x 30 cm - 182 pages
Price: 18,00 euros

library concerned with fine printing between 1994 and the
middle of 2012. www.katranpress.com/books15.html

the infinite between us
Inge Bruggeman
A new artist’s book made during a residency at the Atelier
Vis-à-Vis in Marseille, France in 2011. It is a mixed media
book that includes letterpress, dry point intaglio, monotype,
screenprint and pochoir.

Christophe Daviet-Thery Livres et Editions d’Artistes
34 rue Louise Weiss, 75013, Paris. Tel : + 33(0)1 53 79 05 95
www. daviet-thery.com blog: davietthery.wordpress.com

First sighting
Gordon Yapp and Chris Kinsey
A new collaborative artist’s book, ‘First sighting’ is the
first of a planned series to be produced by Gordon Yapp
in collaboration with
Chris Kinsey, writer and
poet in residence at the
Oriel Davies Gallery in
Newtown, Powys.
She is an established poet
with numerous books to
her credit.
Gordon Yapp is a senior
member of the Royal
Birmingham Society of
Artists, and new Marches
Book Arts Group. Copies
available at £10 each from
gjeyapp@tiscali.co.uk

A Kat Ran Checklist
Kat Ran Press
Kat Ran Press was founded in 1994 by Katherine and
Michael Russem with the goal of combining classical
typography and contemporary art with the old ideals of
fine printing. The Press had a pretty good run over the next
eighteen years, printing everything from modest pamphlets
to portfolios which have fetched as much as $1 million at
auction. With the closing of the letterpress plant in Florence
earlier in 2012, the staff of the Cambridge Offices decided to
put together a 60-page illustrated checklist of the over eighty
limited editions designed, printed, and/or published at Kat
Ran. Included is everything from the student books of the
Russems to the last books they printed for The Lone Oak
Press and Sherwin Beach Press. All books are described with
just the right amount of detail for the casual reader, and
most descriptions are followed by additional commentary
by the printer. This major checklist of the works by a minor
press is a must-have for any collector, printer, student, or
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It was made in an edition of 20 copies. This project maps
the spaces left between the known and the unknown.
It questions our use of language to truly know something.
The imagery was inspired be a collection of books given to
me by my father on the 18th century sea explorer
Jean-François Galaup de Lapérouse.
www.ingebruggeman.com/the-infinite-between-us

OTHER OTHER EXERCISES
Kurt Johannessen
Publication date 20th November 2012
This is the third book of exercises. The previous two books
were published in 1994 and 2001. The design is the same
but the content is different. In the same way as the tone of
the second book was related to other works in 2001, Other
Other Exercises also has references to books and works
produced in 2012. Edition: 1500. Pages: 112. Format:
10 x 10 cm. Print: offset. Language: English. Price: 150 kr
http://www.zeth.no/boker3.shtml#otherother

One for Me and One to Share:
Artists’ Multiples and Editions
Edited by Dave Dyment and Gregory Elgstrand
Published by YYZBOOKS
Artists’ multiples have been at the forefront of alternate
means of artistic circulation and exchange for the last fifty
years. Artists’ multiple production is frequently concerned
with ideas of distributions, reception, value, and commerce,
either to mimic, mock, or as an attempt to circumvent
predominant economic systems entirely. Artists have
frequently taken on the role of proprietor, retailing their
works in stores, market stalls, and vending machines of their
own design. Others have produced magazines, mail-order
catalogues, and e-commerce sites in order to distribute
works. Some have pegged the price of a multiple to value
of gold while others have produced work to be given away.
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Reflecting these artistic considerations, the essays
and interviews in One for Me and One to Share address
artists’ multiples as a means for production, circulation,
and reception.

20-page full colour comics booklet, the musings on art of a
Samurai cat. $8.00 US postage paid
Nico Vassilakis - ALT-AZI
5.5x8.5” booklet, stitched with staples, edition of 75
16 pages of visual poems by one of the editors of “Last Vispo
Anthology” from Seattle. $8.00 US postage paid
Available from: www.reedaltemus.org/publications

VerySmallKitchen is publishing a collection of plays by
seekers of lice in November 2012.
You can read a dialogue between seekers of lice
and VerySmallKitchen at: http://verysmallkitchen.
com/2012/09/24/theatre-of-objects-a-dialogue-withseekers-of-lice/

REPORTS & REVIEWS
Judging a book by its cover a page
Life’s Journey: Artists’ Book Exhibition, Redland Art
Gallery, Cleveland, Australia
Dr Doug Spowart

Featuring essays and interviews by Nicholas Brown, Mark
Clintberg, Océane Delleaux, Dave Dyment, Gregory
Elgstrand, Cary Leibowitz, Roula Partheniou, Harry Ruhé,
and Jonathan Shaughnessy. Illustrated with over thirty-six
colour reproductions of artists’ multiples by John Baldessari,
Fionna Banner, Joseph Beuys, BGL, Barbara Bloom, George
Brecht, Maurizio Cattelan & Ali Subotnick & Massimiliano
Gioni, Marcel Dzama, Fluxus, FM3, Ken Friedman, General
Idea, Marie-Ange Guilleminot, Martí Guixé, Jesse Harris,
Jenny Holzer, Alice Hutchins, Miranda July, Germaine Koh,
Jeff Koons, Barbara Kruger, Cary Leibowitz, Micah Lexier,
George Maciunas, Piero Manzoni, Christian Marclay, Kelly
Mark, Josephine Meckseper, N.E. Thing Co. LTD., Maurizio
Nannucci, bpNichol, Claes Oldenburg, Yoko Ono, Mitch
Robertson, Tom Sachs, Paul Sharits, Mieko Shiomi, David
Shrigley, Ben Vautier, Lawrence Weiner, Ai Weiwei, and
Rachel Whiteread.
$34.95. ISBN: 978-0-920397-52-7. 205 pages softcover.
Design by Martina Hwang. Available at:
http://www.yyzbooks.com

Three new publications from Tonerworks
Picasso Gaglione - Marcel Duchamp Stamp Activity
5.5x8.5” booklet, stitched w/staples, edition of 100 copies
16-page booklet describing Marcel Duchamp’s use of rubber
stamps. $6.00 US postage paid
M. Vanci Stirnemann - SyndiCat of KatZen
5.5x8.5” booklet, stitched with staples, edition of 75
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Life’s Journey exhibition catalogue cover, Redland Art Gallery

The artist’s book is usually sequestered away in library
stacks and drawers in their neat little custom made archival
cardboard boxes and plastic bags. In specialised library and
private collections these are treasured objects; their owners
become the holders of their story and reading within these
spaces is a site-specific act. Within this sanctuary that has
been created by the collector/librarian, these books can be
retrieved for viewing by an interested person - maybe even
be handled, and read. But… sometimes they escape.
On occasion when artists’ books escape en-mass from their
natural home of the library or private collection, and this
is exactly the case with the exhibition Life’s Journey recently
presented at the Redland Art Gallery, Cleveland.
Co-curated by Emma Bain Director of Redland Art Gallery
and Anna Thurgood Acting Director of Artspace Mackay,
the exhibition assembles books drawn from the significant,
perhaps one could say - international quality, collections
found in Queensland; Artspace Mackay (AM), grahame
gallery + editions (gg+e), the State Library of Queensland
(SLQ) and Studio West End (SWE). The exhibition’s themes,
as highlighted in the catalogue essay by Louise MartinChew claim that they are intended to seek ‘out universal

truths in individual journeys’, ‘the personal and individual’,
… and ‘artist narratives with memoir-like threads’. http://
louisemartinchew.com/archive/catalogue-essays/2012-2/
lifes-journey-artist-books-from-queensland-collections/

who wish to take up the offer to handle and read the books
in their site-specific habitat.

Life’s Journey exhibition, Redland Art Gallery
Photo: Doug Spowart

The viewer entering the gallery to see the Life’s Journey
books may not have read the catalogue, or have an
understanding of the artists’ book discipline, but what
they are to encounter in the white cube of the gallery
space will be unusual. The Redland Gallery’s main room
a literal forest of fourteen or more acrylic topped display
cases. Inside each case resides the book, open to a page and
resting on a stand or pillow. Some books don’t seem like
books at all, they look more like 3D sculpture, or jewellery
forms, or even things just fastened or bound together by
threads. Other ‘books’ are in frames or on panels on the wall
- one is even a projected image. It’s here where the viewer
becomes acquainted with the ‘non-standard’ nature of the
artists’ book - but there is more ... The viewer can look at
the narrative segment presented by the open page, or the
expanded story presented in the wall-mounted works, or
books that are of the concertina form. While being visually
entertained by the titillating ‘sample’ view, the visitor may
have probably enjoyed the encounter and will leave feeling
a sense of discovering something interesting and unusual.
But I would suggest that this is only part of the experience
that the artists who made the books expected or wanted for
those who see their books.

Adele Outteridge’s God Bless America
Photo courtesy of Adele Outteridge

Now that’s off my chest, I have to say what an amazing
collection of artists’ books the curators have pulled together.
Seeing this cherry-picked selection in this context is far
more interesting for me than looking through an online
catalogue - here there is a sense of discovery. It’s a bit like
going to a second-hand bookshop and just wandering
through the stacks picking up whatever takes your fancy.
Wandering through Life’s Journey was indeed an encounter
with an eclectic bunch of artists’ books. Some of my
favourites were there. This included Adele Outteridge’s
Teabag Book (2005) from SWE – just how many cups of
tea were consumed to make this book? And another of
Adele’s books, God Bless America (2003?) also from SWE,
makes a political statement that can be read in different
ways depending on the reader’s view of American society or
foreign policy.

I know that this sounds like the continuing debate about the
gallery exhibition of books where the sequential narratives
that artists’ books require is neutered by single page views.
But there is an issue, and for me a redeeming feature for
shows like this, and that is the opportunity for these books
to be seen will encourage and excite people to hunt down
these books in their usual library-sited storage spaces.
What I have written about before, and what I will restate
is, that these exhibitions are ‘tasters’ only. The exhibition
strategy needs to include ways by which viewers can identify
books of interest, understand how to access them, and
then go-see, handle, read and fully encounter the artist’s
communiqué. What is needed for the gallery viewer is a
catalogue of books and their source collections, how to
access these collections, online references (maybe even
flip-books of the works) perhaps even initiated within the
exhibition by QR codes or augmented reality clips. Using
this concept the exhibition becomes an invitation for those
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Books from the Codex Event 4 of which Naru is one.
Photo courtesy of Tim Mosely

Another book Naru (2007), from the SLQ, was constructed
from paper to form a 3D vessel - the book as a metaphor
for a boat. The work was the result of a collaborative project
entitled Codex Event 4 coordinated by Tim Mosely at
Southern Cross University. Naru and the other books that
were created by the team have an overtly political statement
contained within its shape and the titling of this work.
These works comment on idea of the freedom that many
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people seek as they cross borders as refugees and how this
conflicts with the Australian Government’s immigration
policies. http://www.unimelb.edu.au/culturalcollections/
exhibitions/tea/images/outteridge/adele39.html

Sheree Kinlyside’s The reluctant nun, 2009. Photo: Doug Spowart

A fine press/printmakers book is represented by Sheree
Kinlyside’s The reluctant nun (2009) from AM as the
2010 winner of the Libris Artist Book Award.
http://www.redragpress.com/html/artists-books.html
A book of a different shape, five sides(!) by American
book artist Philip Zimmerman High Tension (1993),
from gg+e, deals with a humorous look at contemporary
society. The book is intentionally over-designed, montaging
graphic elements and text with image narrative to make
it an immensely interesting book - you want to pick it
up and read through. http://www.flickr.com/photos/
pclibrary/5876870889
In the display of another book, Judy Watson’s Under the
Act (2007) from gg+e, each page is framed and the work
extends across one complete wall of the gallery. The folio
single-sheet form of this book enables its reconfiguration
to the wall possible. The work describes a personal
narrative, a life’s journey, through the impact of oppressive
white bureaucracy applied to Aboriginal peoples living
in Queensland not that long ago. http://www.bibliotheca.
org.au/bibliotheca/book-detail.cfm?booktitle=Under the
Act&bookID=498
Peter Lyssiotis and Noga Freiburg’s collaborative book
Homeland (2003) from SLQ presents personal narratives
of the authors, one a Greek Cypriot - the other, an Israeli,
about the way lines are drawn across maps to divide
communities. The book invokes the story concept by using
texts, family photographs and photomontages all bisected
by a green line that divides the two communities.
http://www.bibliotheca.org.au/bibliotheca/book-detail.cfm?
bookID=24&page=1&string=Lyssiotis
One final book that I’ve always been inspired by is Scott
McCarney’s Memory Loss (1988) [AM] which deals with
the medical condition of his sibling. McCarney was recently
in Brisbane with partner Keith Smith presenting an
artist’s book workshop at the State Library of Queensland.
This two-sided accordion structure book is replete with
information from numerous sources including medical
literature, personal photographs and correspondence.
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For me Scott’s book had truly escaped from the cases and
was presented, sans protective acrylic lid, atop a plinth
where viewing of one side was unobstructed. I think in
terms of Scott’s politically subversive work that he would’ve
liked that… http://scottmccarneyvisualbooks.com/Pages/
MemoryLoss.html
Life’s Journey is a significant showing of what artists’
books can be and it puts the book firmly within the art
gallery display environment. But none-the-less with all
the problems of display and the expectations that this
commentator may have, the books do need to get out and
about. They assert by their presence in the gallery that
their exist and can be encountered by a diverse range of
the art-interested public. And, perhaps is the case with any
gallery exhibition, the viewer experience is something that
develops and is enhanced by continued reflection after the
viewing. The importance of the exhibition Life’s Journey,
the accompanying exhibition Mind Mapping by local artist
and bookmaker Jack Oudin and the associated workshops is
that they will create much needed interest, scholarship and
activity in the artists’ book genre. …And hopefully inspire
some viewers become readers by pursuing the fuller of the
artists’ book communiqué by handling them when the
books return to their respective collection homes.

Please note: The links that I’ve selected to provide a visual
connection with the text have been sourced from Google
images and may not be the exact book presented for display
in this show. I have found it interesting to discover how so
many artists’ books are poorly, if at all, represented in the
online domain.
Dr Doug Spowart, Australia
greatdivide@a1.com.au

STOP PRESS!
Banner Repeater Publishing Forum: reading group.
New joint reading group with Banner Repeater, X Marks Le
Bökship, and Arnaud Desjardin from Everyday Press, with
a specific focus on publishing. Forthcoming reading group
dates and reading material (in brief):
14th November meeting at Banner Repeater. Words to be
Looked At.
28th November meeting at X Marks Le Bökship. Graphic
Design: History in the Writing or Notes from the Cosmic
Typewriter (tbc).
12th December meeting at Banner Repeater. The Fox.
Please join the Facebook group: Publishing Forum: reading
group to keep informed with full details of reading material
and dates/venues, which will be held alternately at Banner
Repeater and X Marks Le Bökship.
Banner Repeater
Platform 1, Hackney Downs Railway Station
Dalston Lane, Hackney E8 1LA, UK
www.bannerrepeater.org

From Jürgen Wegner: Magnificent Manuscripts Treasures of Book Illumination from 780 through 1180
Bayerische Staatsbibliothek, Germany
Until 13th January 2013
The app on the exhibition shows a small, but exquisite
selection of the presented manuscripts, for example the
evangeliary of Henry II, the gospel book of Otto III or
the famous Bamberg Apocalypse, all forming part of the
UNESCO programme Memory of the World. Moreover,
the app (available for iPhones and Android smartphones)
provides information on the supporting programme and
on the offers and events accompanying the exhibition.
Exhibition in the Kunsthalle of the Hypo Cultural
Foundation. Bayerische Staatsbibliothek
Ludwigstr. 16, D-80539 Muenchen, Germany
http://www.bsb-muenchen.de

Ink Spot Press, Brighton, UK, has a range of courses in
Letterpress, Bookbinding and Papercraft. All courses are
suitable for beginners as well as for those with previous
experience, with small class sizes.
http://www.inkspotpress.co.uk/courses

Abstracts on the conference themes and their intersection
and covering any historical period are invited.
CONFERENCE THEMES
Topics may include, but are not limited to:
BOOKS AS MATERIAL OBJECTS the materiality of
book creation, construction, production, use, reuse and
destruction; manuscripts and printed books; bookdesign, illustration, paratextuality and its manifestations;
book covers, bindings, clasps, vellum parchment, paper,
manuscript and printing and production processes.
COLLECTIONS AND LIBRARIES book collectors,
collections and their locations; missing, lost and found
books; the creation, recreation, dispersal, sale and
destruction of books and libraries; the movement of books
and libraries; lost libraries; the impact of libraries on books;
lost and revised editions.
THE ARTIST’S BOOK altered books; book preservation and
conserved books; books and material culture; books as art;
books in art; illustration and illumination; woodcuts;
engravings; marbled pages; book decoration, printmaking.
E-BOOKS the creation use and abuse of ebooks; neglected
and lost ebooks; ebook readers; electronic libraries; books
and collections and the impact of digital technologies.
PUBLISHING publishers & publishing; the future of
publishing; back-catalogues; print-runs; editions; archives;
digitization & multimedia books.

CALL FOR PAPERS Resurrecting the Book
Library of Birmingham, England
15th-17th November 2013
To celebrate the re-opening of the largest public library
in Europe and its outstanding special collections
The Library of Birmingham, Newman University College
Typographic Hub at Birmingham City University and
The Library of Lost Books have united to host a three-day
conference on the theme of RESURRECTING THE BOOK.
The conference will run in conjunction with THE LIBRARY
OF LOST BOOKS PROJECT a major exhibition of 50 deaccessioned books which have been given new life as objects
redesigned into works of art and which will form part of the
opening festival for the new LIBRARY OF BIRMINGHAM
IN 2013.
The conference will include an opportunity to visit the
LIBRARY OF LOST BOOKS EXHIBITION and attend
artists’ talks on re-working the books
With e-book downloads outstripping the purchase of hard
copies, with libraries closing and discarding books and with
the value of the book as physical object being increasingly
questioned, this interdisciplinary conference will bring
together academics, librarians, artists, creators, designers,
and users of books to explore a wide variety of issues
pertaining to the creation, design, construction, use,
reuse, preservation, loss, and recovery of the material
book, electronic and digitized books, and of collections
and libraries.
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APPLICATION PROCESS: Abstracts of no more than 400
words accompanied by a 50-word biographical profile
should be sent to both
Dr Matthew Day
m.day@newman.ac.uk | 0121 476 1181
Dr Caroline Archer
caroline.archer@bcu.ac.uk | 0121 331 5871
DEADLINE - FRIDAY 1ST FEBRUARY 2013
Further details are available at www.resurrectingthebook.org

Save the Date! Bristol Artist’s Book Event at Arnolfini
Saturday 20th April and Sunday 21st April 2013
11am - 6pm Saturday and 11am – 5pm Sunday
Arnolfini and The Centre for Fine Print Research at the
University of the West of England, Bristol, are pleased to
announce the fourth Bristol Artist’s Book Event at Arnolfini.
BABE will take place on Saturday 20th April and Sunday
21st April 2013 with 100 artists, presses and publishers
stands over the galleries and auditorium space of Arnolfini.
Arnolfini is one of Europe’s leading centres for the
contemporary arts, has one of the best arts bookshops in
the country and a stylish, lively café bar. There will also be
lots of free workshops, tours of the event, ‘book surgeries’,
exhibitions of books and events running over the weekend.
Please save the date as we don’t want to miss seeing you there!

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

Peter Begen / Snoozie Claiden
Arnolfini, 16 Narrow Quay, Bristol BS1 4QA
www.arnolfini.org.uk 		
Sarah Bodman / Tom Sowden
CFPR, UWE Bristol, Kennel Lodge Road, Bristol, BS3 2JT
www.bookarts.uwe.ac.uk

The London Centre for Book Arts - Classes Now Open!
Sign up for the very first workshops at LCBA.
• Introduction to Paper Making
• Introduction to Letterpress
• Bookbinding for Artists I & II
More workshops will be added soon. For more information
and to book a place, visit our Eventbrite page:
http://londonbookarts.eventbrite.co.uk
Support LCBA - We have secured enough funding to open
our doors, now we need your help to make LCBA a thriving,
artist-driven resource for the community.

How to say ‘I love you’ in Greenlandic: An Arctic Alphabet
Nancy Campbell at bookartbookshop, London
Private view Fri 16th November 2012
Show continues until Thurs 29th November 2012
The Greenlandic language – famous for its many words
for snow – is indispensible for our understanding of the
Arctic ecosystem, yet UNESCO declares it to be in danger
of extinction.
How to say ‘I love you’ in Greenlandic is an introduction to
this evocative Arctic language. All 12 initial letters of the
Greenlandic alphabet are represented with words ranging
from akunagaa (‘it is too late to begin’) to unnuarpoq
(‘there is no night any longer’). The alphabet is introduced
with an essay on the language, its orthography and cultural
significance. The words and their English definitions are
illustrated with 12 hand-coloured pochoir prints depicting
icebergs. The book presents a fictional narrative as well as a
lesson in linguistics, and – as in contemporary Arctic life –
the denouement is caused by the disappearance of the ice.

Consider supporting us by becoming a Friend of LCBA
Friends Membership entitles you to: Discounted rate on
workshops, supervised access sessions and day membership
- LCBA tote bag - Invitations to exhibition previews and
discounted entry to events and talks - Regular email
newsletter informing you of activities at LCBA - And a big
thank you from us for helping to support the only centre
dedicated to book arts in the country.
Friends of LCBA Membership costs £25 per year (UK) and
£30 for outside of the UK (to cover postal charges).
http://londonbookarts.bigcartel.com/product/friend-oflcba-membership
You can also buy one of our new totes:

How to say ‘I love you’ in Greenlandic is hand-printed by
Nancy Campbell in an edition limited to 50 copies.
Each book is housed in a decorative chemise and slipcase
made by designer binder Natasha Herman at the Red Bone
Bindery, Ottawa.
Nancy Campbell is a writer and book artist.
During 2010 she was writer-in-residence at Upernavik
Museum, Greenland. www.nancycampbell.co.uk
bookartbookshop, 17 Pitfield St, London N1 6HB, UK
Tel: 020 7608 1333. www.bookartbookshop.com
UWE Bristol Exhibitions at Bower Ashton Library
Opening hours term time: Mon - Thursday 8.45am - 8pm,
Friday 8.45am - 5pm, Saturday & Sunday 10am - 5pm.
Please check before travelling as opening hours vary during vacation periods and bank holidays. Library main desk
telephone: 0117 328 4750. http://www1.uwe.ac.uk/library/
visitingthelibrary/campuslibraries/bowerashton.aspx
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (300 dpi) c. 9 x 6 cm

http://londonbookarts.bigcartel.com/product/lcba-tote-bag
Thank you!
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