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Artists’ Books Exhibition, UWE, Bristol, UK
Tom Trusky Exhibition Cases, Bower Ashton Library
Book Art Object Edition 4 Part I
4th March – 14th April 2013
It is a great pleasure to introduce Part I of this exhibition
at UWE; Part II will be following later in June 2013.
Little did I know in 2010 when I made the artist’s book
An Exercise for Kurt Johannessen that three years later I
would be the very delighted and honoured recipient of
100 artists’ books based on that book…
This wonderful turn of events began in 2002, when
Tanya Peixoto introduced me to Johannessen’s work at
bookartbookshop in London. I was instantly hooked and
have followed his work ever since, buying new books for
my collection as soon as they come out. Johannessen is a
Norwegian artist whose books are based on elements of
his performances (http://zeth.no). My absolute favourite
is his little pocket book Exercises (2001) - a small book of
performative texts such as “Kiss the wind” or “Follow a snail
for a day”. The book has been reprinted in several editions
since 2001, and a new, related book Other Other Exercises
was released in December 2012. These instructional
books ask the reader to perform various exercises, which
Johannessen says most people never try. One of these
exercises is “Write 100 stories and bury them in the forest”,
which I decided I really wanted to do. I wrote to Kurt
Johannessen explaining my intentions and he gave his
permission for me to do this. So I did.
As I was going to Denmark for the Doverodde Book Art
Festival in May 2010, it seemed the perfect opportunity to
write my 100 short stories in an exercise book beforehand,
and bury the book in the beautiful forest surrounding the
Limfjordscentret in Doverodde where the festival is held
each year. This was duly done, with the book being buried
in a secret woodland location by two volunteers so I wasn’t
tempted to revisit and dig it up again. From the writing of
the stories, to the journey of the book to its burial site,
I made a documentary style artist’s book, sending one copy
to Kurt Johannessen, and released it as an unlimited edition,
free download, print and assemble yourself book.
After this I thought nothing more of it, until I talked about
Johannessen’s books at the Impact Printmaking conference
at Monash University, Melbourne (2011) and mentioned
my obsession with his work, and doing the exercise of the
100 stories I had written and buried. Sara Bowen, founder
of the Book Art Object international artists’ books collective
was in the audience, and to my utter delight, she asked
afterwards if Book Art Object could use the 100 titles of

my stories to interpret into 100 artists’ books for their
Edition 4. Book Art Object has evolved from a close-knit
group of 8, to more than 50 international artists over their
four editions. Edition Three (2011) took as its starting point
Art and Lies by Jeanette Winterson, Edition Two (2011)
used the poem Paper Wrestling by New Zealand poet Claire
Beynon, and the first edition (2010) was in response to the
poem Learning Absence, 1986 by Rosemary Dobson.

Caren Florance, Titles #58 and #12. Stilled Lives / It’s Raining

Artists were invited to sign up, and were each allocated a
title; some signed up for more than one, with all 100 titles
allocated by 2012. Artists were then divided into groups,
each making an edition of books large enough to send one
to other artists in their group, a set for the Book Art Object
archives and a set for myself as the lucky recipient of all 100!

Genevieve Nordmark, Title.#53. Protein
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Over the last six months artists in Australia, Canada,
Europe, South Africa and the USA have been sending their
books to each other and to Sara Bowen. Bowen has been
photographing them all as they come in, and has sent the
first fifty books of the total edition that are on display here.

College of Art. Students have been asked to make a book
work (or works) in response to the S.J. Peploe exhibition,
which opened to the public on the 3rd of November 2012.
The aim of the project is to highlight the relevance of work
by early 20th century artists to contemporary practice,
enabling students to contextualise their own work in
relation to art history and tradition, whether this is to
celebrate it or to subvert it.
Scottish National Gallery of Modern Art Library Modern
Two, 73 Belford Road, Edinburgh EH4 3DS, UK. Free entry
www.nationalgalleries.org

Scott McCarney, Title #38. SUICIDE (NOTE)

I am so grateful to all the artists who have taken part in
Edition Four, and to Sara Bowen for the initial idea, and
for coordinating and photographing all the finished books.
I would never have dreamed when making my book tribute
to Kurt Johannessen, that it could spiral into 100 other
books being made, and that I would be lucky enough to
be given a copy of each of them. I guess we should never
underestimate the power of a book!

Photo Book Works
Abecedarian Gallery, Denver, USA
Until 6th April 2013
Juror: Rupert Jenkins, Director of the Colorado
Photographic Art Center
Photo Book Works is an international exhibition of
artists’ books incorporating photographic imagery and/
or processes as a primary element. The works in this
exhibition support the viewpoint that the physical, printed
book is most emphatically not on its way out, as some
loudly proclaim, but rather that the book as physical object
remains and will remain a constant.
The exhibition is juried by Rupert Jenkins, a former
letterpress compositor who is director of the Colorado
Photographic Arts Center, and also combines works from
the collection of Abecedarian gallery director Alicia Bailey
with selections from the holdings of private collector Carol
Keller. Photo Book Works represents artists from the United
States, Great Britain, The Netherlands, Spain, Canada,
Argentina and Australia.

Sarah Bodman, March 2013
Book Art Object Group:
http://bookartobject.blogspot.com
Book Art Object Edition Four homepage:
http://bookartobject.blogspot.co.uk/p/edition-four.html
You can browse photographs of the books received to
date at: http://www.flickr.com/photos/bookartobject/
sets/72157632580950673/
You can download your own DIY copy of An Exercise for
Kurt Johannessen to print out and assemble at:
http://www.bookarts.uwe.ac.uk/kurtj10.htm
The Scottish Colourist Series: S.J. Peploe (1871-1935)
S.J. Peploe : Beyond Painting
Afterword - contemporary responses to Peploe
Scottish National Gallery of Modern Art Two (Keiller
Library), 9th March - 23rd June 2013
This display features a selection of work produced as part
of a collaborative project between the Scottish National
Gallery of Modern Art Archive & Library and Edinburgh
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Amanda Watson-Will, Like Weather

Juror Rupert Jenkins remarks:
“It doesn’t need to be said that books – in this case books
sourced in photography - now come in varieties and forms
hitherto unimagined. They always have, of course - hand
painted and inked by monks, mass produced by German
inventors, scrunched into pockets for reading underground,
hand made, machine made, made in the cloud and delivered
to your door in three days. Like all the most vividly creative
collections, these particular works interpret our countless
ways of seeing and experiencing the world, and they make
us better for recognizing how varied and creative those
individual worlds - our universe, so to speak – is seen to be.”
As Jenkins notes, the books in this show have one
commonality – their innovative use of images in book
form. Most noticeable to the gallery visitor are the varying
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strategies employed by the artists, who weave visual stories
not just through their imagery, but through the diverse
materials and structures they have chosen. Some of these
structures are comfortably familiar to the lay-person
more used to a traditionally bound, linear approach to
photography books. Others incorporate pop-ups, woven
imagery, concertina folds, metallic surfaces, or loose objects
to fully exploit the potential of marrying single images with
the book form.

Stellar: Book Art and the Cosmos
An international juried exhibition exploring outer space
Minnesota Center for Book Arts, USA
Until 5th May 2013
“A book is made from a tree. It is an assemblage of flat,
flexible parts (still called “leaves”) imprinted with dark
pigmented squiggles. One glance at it and you hear the voice
of another person -- perhaps someone dead for thousands
of years. Across the millennia, the author is speaking, clearly
and silently, inside your head, directly to you. Writing is
perhaps the greatest of human inventions, binding together
people, citizens of distant epochs, who never knew one
another. Books break the shackles of time, proof that
humans can work magic.” - Carl Sagan, Cosmos
Explore the outer reaches of both our universe and our
collective imagination in Stellar: Book Art and the Cosmos,
featuring work by dozens of local and international artists.
Enjoy book, print, paper and installation artworks on
the themes of space, science (fiction and non-fiction),
exploration and humanity.

Frans Baake Aits and Ayots

Artists:
Alex Apella, San Antonio de Arredondo, Argentina
Amanda Watson-Will, Brisbane, Queensland, Australia
Amandine Nabarra-Piomelli, Irvine, California
Anne Lovett, New Paltz, New York
Beth Uzwiak, Philadelphia, Pennsylvania
Bill Westheimer, West Orange New Jersey
Charlene Asato, Mountain View, Hawaii
Elsi Vassdal Ellis, Bellingham, Washington
Emily Arinien, Chicago, Illinois
Ewa Monika, Outremont, Quebec, Canada
Francesca Phillips, Las Palmas de Gran Canaria, Spain
Frans Baake, Enschede, The Netherlands
Geirmunder Klein, Rotterdam, the Netherlands
Hanne Niederhausen, Boca Raton, Florida
Jane Simon, Sydney, New South Wales, Australia
Joan MacDonald, Pine, Colorado
Kevin Laubacher, Portland, Oregon
Kristin Flanagan, Houston, Texas
Laura Russell, Portland, Oregon
Leah Oates, Brooklyn, New York
Lila Pickus, Colorado Springs, CO
Linda Morrow, Long Beach, California
Lise Melhorn-Boe, Kingston, Ontario, Canada
Louise Leverneux, South Jordan, Utah
Michael Clements, Herefordshire, England, UK
Michael Peven, Fayatteville, Arkansas
Mirabelle Jones, San Francisco, California
Paula Gillen, Boulder, Colorado
Philip Zimmermann, Tucson, Arizona
Shu-Ju Wang, Portland, Oregon
Susan Brown, Anacortes, Washington
Tara O’Brien, Philadelphia, Pennsylvania
Thomas Finke & Jean Buescher Bartlett, Denver, Colorado
& Ann Arbor, Michigan
Abecedarian Gallery, 910 Santa Fe Dr, #101
Denver, CO 80204, USA. Tel: 720.282.4052 or 303.340.2110
Email: alicia@abecedariangallery.com
Hours: 1-6pm Thursday & Friday, noon to 4pm Saturday
Page 3		

www.bookarts.uwe.ac.uk			

Cosmic Arcade All-Ages Discovery Day, Saturday 4th May;
10am-2pm. Visit MCBA for a Stellar day full of creative
exploration and hands-on artmaking opportunities for all
ages! Free and open to the public.
Open to the public seven days a week.
Minnesota Center for Book Arts is located in the
Open Book Building in downtown Minneapolis:
1011 Washington Ave S, First Floor Minneapolis,
MN 55415, USA. www.mnbookarts.org
Zines #1 1971-1975: Archive Artist Publications / Artists’
Magazines from the Hubert Kretschmer Collection
Zentralinstitut fuer Kunstgeschichte, Munich
Until 5th April 2013
Zentralinstitut fuer Kunstgeschichte, Katharina-von-BoraStrasse 10, Munich, Germany
http://www.zikg.eu/szm/index.htm
Secret Wars
Proteus Gowanus, Brooklyn, New York, USA
Until 7th April 2013
The second exhibition in our yearlong exploration of
Battle. Secret Wars explores the cryptic ways of warfare
from neurophysical conflict deep inside the brain to spyvs-spy radio transmissions to the everyday surveillance of
ordinary citizens. The exhibition brings artists from New
York, Amsterdam and Berlin to trace the gaps, silences,
and blackouts that conceal vital and deadly knowledge.
Inside a special room, mysterious and hypnotic short-wave
radio messages in unbreakable codes are beamed to hidden
spies. Lost treasures, occult symbols and closely guarded
government secrets appear and disappear, codified enigmas
shrouded in obscurity.
The Proteus War Games Room will also be open every
weekend from 12-6pm.
Proteus Gowanus | 543 Union Street, #1C | Brooklyn,
NY 11215, USA. www.proteusgowanus.org

The Book Exhibit
The Art Trust Gallery, West Chester, USA
Until 22nd March 2013
Irmari Nacht is participating in the Art Trust Gallery’s
inaugural exhibit of 2013 called The Book Exhibit.
It will showcase respected book artists from the region,
whose work exemplifies creativity, originality, and
professionalism - using the traditional book as both a
medium and an inspiration for creative exploration.
Irmari Nacht’s recycled books; a series entitled “SAVED”, use
books that otherwise might be discarded transforming them
into artworks. The books are cut, sometimes into slivers
which curl and undulate, and return to the tree-like shape
from which the paper was made. As the words of the book
extend beyond the surface of the covers by means of the
outreaching slivers, the ideas and concepts of the book move
out to the viewer, perhaps generating new ideas.

21st June 2013, at Cambridge Arts Council, Cambridge,
Massachusetts; until 30th March 2013, at The Santa Fe
University of Art and Design, Santa Fe, New Mexico.
For a complete list of exhibitions in the tour to date, see
http://www.al-mutanabbistreetstartshere-boston.com/
exhibitions.html

The Art Trust Gallery at Meridian Bank is located at 16 W.
Market Street, West Chester, PA 19380, USA. The public is
invited from Monday to Friday 9am-4.30pm.
Tel: 484 467 1664.
Druckworks
40 Years of Books and Projects by Johanna Drucker
Denison Museum, Denison University, USA
Until 11th May 2013
Organised by the Center for Book and Paper Arts, Columbia
College Chicago. Johanna Drucker is a distinguished writer,
typographic poet, and scholar-critic. Her interests include
history of the book, alphabet historiography, modeling
interpretation for electronic scholarship, digital aesthetics,
and the design of information visualization. Her writings
have helped shape the field of visual poetics and digital
aesthetics. She is also a prolific creative artist with more
than four-dozen editioned artist’s book to her credit.
The DRUCKWORKS retrospective allows audiences to
experience the course of her artistic development while
offering key insights into the evolution of the field of artists’
books as an interdisciplinary, and often collaborative, artistic
and literary activity.
A full length catalogue features commentary and essays by
over twenty critics, scholars and artists including Jerome
McGann, Marjorie Perloff, Susan Bee, Emily McVarish,
Brad Freeman, Kyle Schlesinger, Craig Dworkin, and others.
To order call 312-360-6630 email: book&paper@colum.edu
or see: http://www.colum.edu/Academics/Interarts/bookand-paper/online-store.php

Al-Mutanabbi Street Starts Here
The San Francisco Center for the Book, San Francisco,
California, USA
Until 1st May 2013
Exhibition coordinated by Sas Colby. Anniversary Reading
and Conversation: Al-Mutanabbi Street Starts Here,
Tuesday March 5th, 2013, 6pm Join the San Francisco
Center for the Book and Al-Mutanabbi Street Coalition
Director Beau Beausoleil for an Anniversary Reading and
Conversation. The evening will offer readings by poets and
writers as well as and a film screening in addition to the
exhibition of fifty-four artists books. Time: 6:00 - 8:00pm
San Francisco Center for the Book
300 De Haro Street, Suite 334, San Francisco CA 94103.
http://sfcb.org
An Inventory of al-Mutanabbi Street
The John Rylands Library, Manchester, UK
Until 29th July 2013
Book artists from around the world were asked to produce
works which reflected both the strength and fragility of
books, but also showed the endurance of the ideas within
them, in response to the attack on the heart and soul of the
Baghdad literary and intellectual community.

The exhibition tour continues to San Francisco Center for
the Book, May – August 2013.
Denison Museum, Denison University
240 West Broadway, Granville, OH 43023, USA
http://denisonmuseum.org

“The project is both a lament and a commemoration of the
singular power of words. We hope that these books will
make visible the literary bridge that connects us, made of
words and images that move back and forth between the
readers in Iraq and ourselves” - The al-Mutanabbi Street
Coalition.

An Inventory Of Al-Mutanabbi Street
The first shows in the tour of “An Inventory Of AlMutanabbi Street” are on now: until 29th July 2013, at
the John Rylands Library, Manchester, UK; until 1st May
2013, at the San Francisco Center for the Book, USA; until

Curator tour - Tuesday 5 March 1.00-2.00 FREE
Join us for a walking tour of the exhibition with Sarah
Bodman, Angie Butler and Pauline Lamont-Fisher, on the
6th anniversary of the bombing of Al-Mutanabbi Street.
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Hand, Voice & Vision
Scripps College, Claremont, CA, USA
Until 15th March 2013
Hand, Voice & Vision: Artists’ Books from Women’s
Studio Workshop features artists’ books by thirty-six
artists published over thirty years by Women’s Studio
Workshop. Curated by Kathleen Walkup, the exhibition is
a comprehensive retrospective featuring some of the most
influential contemporary book artists in America. The forty
works in Hand, Voice & Vision celebrate three facets that
characterise the artist’s book programme at Women’s Studio
Workshop: the hand-made mark of the book-maker, the
unique voices and viewpoints of a broad and diverse range
of artists, and the visionary nature of artwork that forges
new directions in the medium of book arts.
StreetView, by Anna Cox and Kerri Cushman, 2013

Elephants’ stamping - Thursday 14 March 2.00-4.00 FREE
Led by Catherine Cartwright of Double Elephant Print
Workshop, and inspired by the works on display in the
exhibition, this workshop explores creative techniques for
bookmaking and rubber stamping. This workshop is most
suitable for adults and older teenagers (16+).
Build-a-book - Friday 26 April 1.00-4.00 FREE
In this workshop, led by Guy Begbie of Begbiebook, you
will discover how to make an ingenious concertina-style
hardback book which opens out to display larger pages.
This workshop is most suitable for adults and older
teenagers (16+).
The John Rylands Library, 150 Deansgate, Manchester,
M3 3EH, UK. www.library.manchester.ac.uk/deansgate/

More information on the exhibition, catalogue and tour
dates can be found at: http://www.handvoicevision.com
‘Voyage: sea journeys, island hopping and trans-oceanic
concepts’ at Künstlerhaus Dortmund, Germany
Until 17th March 2013
The selected artists: John Cumming (UK), Andrew Friend
(UK), Lutz Fritsch (DE), Matthew Herring (UK), Gunnar
Jónsson (IS), Simon Le Ruez (UK/DE), David Lilburn (IR),
Ding Ren (NL/USA) Aslak Gurholt Rønsen (NO), Jeff
Talman (USA), Sally Waterman (UK).
Works exploring real and conceptual sea journeys; across
oceans, between islands, long distances or short moments;
fictional, historical or contemporary can be seen in the
show - their common feature being the subtle, non-obvious
approach of the theme. Besides works researched by the
curators, submissions from an open call were selected for
the show to display a maximum of different approaches that
are united by subtlety and profoundness. The realisation of
the show in a gallery in a city with no connection to the sea
is an intentional contrast. There is an artists’ books section
on the same theme accompanying the show.
The book section includes work by: Peter Bennett, Tacita
Dean, David Faithfull, Simon Faithfull, Carolina de la Fe,
Sven Johne, Sukaina Kubba, Laurie Lax, Peter Matthews,
‹usus› Uta Schneider & Ulrike Stoltz, Thomas Whittle,
Carola Willbrand, Sarah Ramona, Judith Schalansky, Ian
Stephen, Susan Timmins, Philippa Wood and others.
Curator’s Talk: 17th March at 5pm Artist-curators Imi
Maufe and Rona Rangsch will give presentations about
their own projects related to the exhibition theme to give an
insight into their motivation for realising the show.
Künstlerhaus Dortmund, Sunderweg 1, 44147 Dortmund,
Germany. Open: Thurs-Sun 4-7pm
For more information about the exhibition visit:
http://www.kh-do.de/en/exhibitions/exhibitions2013/
voyage_en.html
12 + 12, ‘Wine and Dreams of Art’
Curators: Mikhail Pogarskij (Russia), Serge-Aljosja
Stommels (The Netherlands), various venues.
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For the exhibition ‘Wine and Dreams of Art’ 12 artists
from The Netherlands and 12 from Russia produced artists’
books based on the Apollonian and Dionysian principles
in art. The exhibition is part of 12 + 12, an international
programme that includes several countries.
Van Abbe museam, Bilderdijklaan 10, Eindhoven,
The Netherlands - until 05/04/2013
National Center of Contemorary Art
Zoologicheskaja 13, Moscow, Russia – April, 2013
More information at www.pogarsky.ru
Exhibitions at the Center for Book Arts New York:
Brother, Can You Spare a Stack?
Organised by Yulia Tikhonova
Until 30th March
Brother, Can You Spare a Stack? presents thirteen important
socially engaged and performative art projects that adopt, as
a model for their interventions, the symbolic and practical
role of the Library and the Librarian. Working outside
conventional gallery settings, and deeply committed to
serving and inspiring local communities, they pursue a
shared vision of the Library as a force for social change.
Small and mobile, these projects resist the limitations
of a controlled, highly organised system that governs
our society. The artists in this exhibit employ their own
hands-on craft skills to respond to the current state of the
public library system. They design and build from scratch,
using the Library as model, to create an interactive field.
In these libraries, there is an exchange that goes beyond
the conventional checking-in-and-out of books, one that
includes conversation, discussion and group activities.
Hence, the artists’ libraries have been enthusiastically
welcomed by communities that have previously lacked
these more personal and generous forms of exchange.

and Travis LeRoy Southworth); Valentina Curandi and
Nathaniel Katz; Finishing School with Christy Thomas;
Anna Lise Jensen and Michael Wilson; Jen Kennedy and
Liz Linden; The K.I.D.S. with Word Up Collective, Eyelevel
BQE, Launchpad, NURTUREart, Weeksville Heritage
Center, and individual partners, as well as with Emcee C.M.,
Master of None; Annabel Other; Reanimation Library; The
Sketchbook Project; and Micki Watanabe Spiller.
The exhibition is accompanied by a catalogue.
Also on view - Featured Artist Projects:
Tomie Arai: Tales from Home
Tomie Arai is a public artist who designs community-based
projects that explore the relationship between art and
history. Collaborating with historians, writers, curators,
architects, activists and community residents, she creates
works of art that present multiple perspectives and points
of view. Through the use of family stories, shared memories
and archival photographs, Tomie constructs pages of ‘living’
history that reflect the layered and complex narratives
that give meaning to the spaces we live in. The pieces in
this Featured Artists exhibition include large silkscreened
monoprints and artist books made of wood and found
objects. Through these constructions, Tomie explores the
ways the printed image can transform the functionality of
the materials we find in our environment.
Candace Hicks: Fabrications
As an ardent reader, Hicks naturally gravitates toward
creating books and printing. Most of her projects take
the form of books or series of prints as each represents an
inquiry or sustained reflection on a given subject. Taking
note of coincidences is akin to the kind of observation a
landscape or portrait artist practices. Her observations
take the form of hand-stitched texts that she calls Common
Threads. Sewing every line, letter, and illustration in the
books enhances their status as objects. By labouring over
a composition book, painstakingly recreating it by hand,
Hicks has found a way to express the insignificant as
potentially philosophical. Just as a landscape or portrait
painter’s observations allow them to reproduce a version
of reality; her scrutiny of repetition creates a narrative that
navigates fictional universes.

The exhibition borrows its title from one of the best-known
American songs of the Great Depression. These mobile
and interactive projects challenge old-fashioned library
stereotypes - calling on them to “lend their stacks” to these
alternative models. They insert themselves into the most
unexpected situations and spaces, in this case libraries, to
propose social and cultural improvement.

Her latest project, String Theory: Understanding Coincidence
in the Multiverse undertakes to explain coincidence
through science. String Theory is her first attempt to form
a hypothesis about the meanings and rules that govern
coincidence. Part pseudo-scientific humor, part genuine
awe at the complexity of the cosmos, String Theory is an
embroidered book in three volumes in which the text and
images are entirely rendered in thread. In conjunction
with her books is a new series of prints, Compositions.
She resolves the abstract patterns on the covers of
cheap composition books into representational images.
Fabrications connects pattern seeking and coincidence with
work that deals with memory and observations
from reading.

The exhibition includes: Arlen Austin and Jason Boughton;
Brett Bloom and Bonnie Fortune; Stephen Boyer; BroLab
(Rahul Alexander, Jonathan Brand, Adam Brent, Ryan Roa,

Permanent Collection Spotlight: An Ode to Libraries
To complement the main gallery exhibition, artworks that
repurpose library systems and materials from the Center’s
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Collection will be on display. Featuring artwork by Bureau
for Open Culture; Dexter Sinister; Stephen Gan, Cecilia
Dean, and James Kaliardos; Bruce McLean, SKART, Tom
Trusky, Sam Winston, among others.
All exhibitions are on show until 30th March 2013
28 West 27th Street, Third Floor
New York, New York 10001, USA
Tel: (212) 481-0295. Admission: Free
Subway: N/R to 28th St, or F to 23rd St
www.centerforbookarts.org
Structures for Reading: Text, (Infra)Structure and the
Reading Body in Contemporary Art
Center for Book and Paper Arts, Columbia College
Chicago, USA
Until 6th April 2013
On a global scale, the book has been a rapidly evolving
cultural object and commodity, therefore, a particularly
ubiquitous element in contemporary art across disciplines.
Accordingly, the exhibition features an international roster
of renowned and emerging artists.
Structures for Reading features artworks that house,
modulate or mediate books or texts. Many visualise the
activity of reading in new or speculative ways, asserting
new landscapes for the consumption of knowledge.
Works by Eva Kotátková, Moyra Davey, Tony Cruz,
Sebastian Schmieg, Jessica Bardsley, Liz Sales; Newly
commissioned works by Sterling Lawrence, Gareth Long,
Judith Leemann, Johana Moscosco, Sebura+Gartelmann.
Monday - Saturday 10am - 6pm
Center for Book and Paper Arts, Columbia College Chicago
1104 South Wabash Avenue, Chicago, IL 60605, USA.
www.colum.edu/book_and_paper/
Along Some Sympathetic Lines
Martin John Callanan with archive project by Liz Bruchet
Or Gallery Berlin, Germany
Until 27th April 2013
Curated by Liz Bruchet
The Or Gallery is pleased to present Along Some Sympathetic
Lines, an exhibition at Or Gallery Berlin of artwork by
London-based artist Martin John Callanan, and an archive
project by curator Liz Bruchet. The exhibition considers the
poetic possibilities of data and its documentation, and the
tenuous process of making meaning.
Martin John Callanan is an artist researching an individual’s
place within systems. Callanan generates and reworks
photographs, letters and electronic data into evidence of
exchanges – between the individual, the institution and the
networks of power that intertwine them. The exhibition
presents four of the artist’s series: The Fundamental
Units, the result of amassing millions of pixels of data, to
photographs, in microscopic detail far beyond the capacity
of the human eye, the lowest monetary unit of each of the
166 active currencies of world, only to enlarge and print
them to vast scale; Wars During My Lifetime, an evolving
newspaper listing of every war fought during the course of
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the artist’s life; Grounds, an ongoing photographic archive
which charts ‘important places’ in the world where security
restrictions limit the image to the carpeted, tiled or concrete
floors; and Letters 2004-2006, Callanan’s correspondence
with various heads of states and religious leaders which
implicate them in conversations that question their very
rationale of their authority. These acts of excavating,
accumulating and visualising data draw out the sympathetic
aspects within documentation and in so doing, mark and
disrupt the underlying power dynamics.
A second gallery features an archive project by Londonbased curator Liz Bruchet. The display of ephemera from
the personal archive of the curator’s grandfather, a Canadian
insurance salesman and aspiring radio presenter, takes its
inspiration from a found audio recording – part monologue,
part autobiography, and part radio show – made in 1974.
Harnessing the impulses of the collector, archivist and
biographer, the curator reasserts her role as custodian
and caretaker to nurture narratives and give weight to the
subjective remnants of one man’s life.
Or Gallery Berlin
Oranienstraße 37, 10999 Berlin, Germany
T. +49 (0) 3060 9595 21. Gallery hours 12 – 5pm Saturdays
or by appointment. Admission Free.
http://www.orgallery.org/along-some-sympathetic-lines
Artists’ Books from the Collection
Bank Street Arts, Sheffield, UK
Until 6th April 2013
As host and organisers of the Sheffield International Artist’s
Book Prize, we have built up a collection of over 200 artists’
books from all over the world, generously donated by those
submitting work over the first three editions in 2008, 2009
and 2011. The next Prize will be launched in February 2013,
and running up to that event, and throughout the year, we
will present a series of exhibitions in which we ask Resident
Artists and others to select a number of books to go on
public display.
We kicked off last year with a selection of books made by
resident artist, Julie Swallow, who has been working with
the Collection for several weeks as part of her research into
artists use of archives. This latest selection has been made by
Katherine Johnson, winner of the inaugural Sheffield Prize
in 2008.
Opening Times: Tues - Sat: 10am - 5pm
32-40 Bank Street, Sheffield S1 2DS, UK
Tel: 0114 346 30 34 info@bankstreetarts.com
http://bankstreetarts.com
Pervaja Kniga (FIRST BOOK)
State Museum Tsaritsino, Moscow, Russia
Until 21st April 2013
Organised by the International Artist’s Book Association,
curated by Mikhail Pogarsky, Vasilij Vlasov, Viktor Lukin.
The book as an individual form of art has always attracted
the attention of many artists. As a medium it offers the artist
the opportunity of defining their own boundaries of the

book format, which they create. The artist’s book owns –
in addition to its basic ideas and contents – a unique
sculptural form of art and its own internal space.
The project “First Book” is an opportunity for artists
working in different genres, styles and directions –
regardless of whether or not they have engaged in the
creation of a book – to create their “First Book” in the
genre of the “artist’s book”.

The understanding of the context of the project “First Book”
is diverse – this can be the first book for children, the first in
any technical or other embodiment, and the first as a carrier
of the alphabet or signs or the first Book of books.
Each contributor had complete freedom in choosing
formats or techniques, and created their own image or
shape of the book, creating book art or an art object, a
media object, simply a book or a sculpture. Bookworks
utilising any techniques and methods, from modern or
classical art. More than 100 artists from Russia, England,
Italy, USA, France, Spain, Germany, Finland, Ukraine,
India, Egypt, Turkish, Jordan, Hungary took part in the
project. More information at www.pogarsky.ru
Confusion will be my Epitaph Enrichissements de la collection 2011-12
Centre des livres d’artistes, Saint-Yrieix-la-Perche, France
Until 16th March 2013
The exhibition presents a few of the latest additions to
the collection – some in relation to recent exhibitions, for
example Claude Rutault (2011) and Paul-Armand Gette
(2012), others as a prelude to the Jean Le Gac exhibition in
the summer of 2014.
Salle des conditions atmosphériques
GERRIT VAN SCROLEN – AUTUMN, WINTER, SPRING
Gerrit van Scrolen’s installations and site-specific works
always have a durational dimension. For him, a work is
primarily a precarious and fragile presence in nature and
appearance, yet it would contain the whole history of the
world at its core. What he proposed for this installation
in the “ Salle des conditions atmosphériques” (weather
conditions’ room) does fulfill this purpose. We recieved the
following text by email on 22 September 2012: “laisser la
cour vide, ouverte aux conditions atmosphériques”.
(Leave the courtyard empty, receptive to atmospheric
conditions.)
CDLA, 1 place Attane, F–87500 Saint-Yrieix-la-Perche,
France. Tel: + 33 (0) 555 75 70 30
http://cdla.info/en/
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PAPER #4: Leanne Richardson & Lucy May Schofield
Paper Gallery, Manchester, UK
Until 9th March 2013
PAPER presents the first of a series of two-person shows,
starting with Leanne Richardson and Lucy May Schofield.
Leanne Richardson’s collages look into advertising to create
one-off reproductions. By collaging in the same way she
would use paint, Leanne creates an illusion based around
tiny fragments of magazines. By recycling the magazines,
she not only seduces the viewer by expanding the original
advertisements, but transforms the models into hybrid
manimals, highlighting the true nature of their celebrity.
Leanne transforms a mass produced magazine into a unique
object, using it’s own substance to consume itself.
Lucy May Schofield’s practice in concerned with attempting
to capture moments. Focussing on the overlooked, she
is consistently drawn to documenting vulnerability. Her
desire to memorialise the unspoken and make a record of
mortality or place often manifest in the paintings, prints,
books and installations. In her new series ‘Souvenirs of
Vulnerability’, she pinpoints moments in relationships that
expose the shift in balance of affection. She symbolises
these moments through the portraiture of selected objects,
objects that suggest and remind her of human fallibility,
relationship failings, portraits of vulnerability, each
expressed honestly on paper with paint and ink.
PAPER, Mirabel Studios, 14-20 Mirabel Street
Manchester M3 1PJ, UK. Open: Saturdays 11-5pm or
by appointment. www.paper-gallery.co.uk
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Slavs & Tatars - Dear 1979, Meet 1989
Central Library, Los Angeles, USA
Until 23rd March 2013
After Birmingham and Prague, our archive of books on
the 1979 Iranian Revolution and Poland’s Solidarność
movement come to the Los Angeles Public Library as part
of Works Sited, a compelling series of interventions within
the Central Library curated by Olivian Cha.
Central Library, 2nd Floor Rotunda, 630 W. Fifth St.,
Los Angeles, CA, USA. www.works-sited.info
onestar press is excited to present BOOK MACHINE
(Paris) for Nouveau Festival 2013 at the Centre
Pompidou. Focused upon the value and artistry of the
artist’s book, this event brings to the fore an exciting
selection of events, presentations, lectures, discussions,
screenings and performances by various artists in addition
to live design sessions that are open to the public.
Le Nouveau Festival du Centre Pompidou
Quatrième edition, Until 11th March 2013.
www.bookmachine.info
The Book Lovers
EFA Project Space, New York
Until 9th March 2013
Curated by Joanna Zielińska and David Maroto, The Book
Lovers is an exhibition exploring the role of the artist novel
within the creative process. The exhibition includes art
works by Tim Etchells, Tom Gidley, Jill Magid, Roee Rosen,
Lindsay Seers, Goldin+Senneby, Alexandre Singh, and Julia
Weist. In addition to art works inspired by the novel, the
exhibition presents a library of books (many of which are
inextricably linked to the art works on view), available for
public perusal in the gallery.
The library includes novels by Carl Andre, Keren Cytter,
Salvador Dalí, Tim Etchells, Liam Gillick, Pablo Helguera,
Stewart Home, Joseph Kosuth, Yayoi Kusama, Jana Leo,
Mai-Thu Perret, Tom McCarthy, Richard Prince, Andy
Warhol… to a total of around 130 titles. The collection is
also on view at M HKA (Museum of Contemporary Art in
Antwerp, Belgium until 21st April 2013) and it has been
acquired by the museum to be included in its collection.
After its exhibition at EFA Project Space, The Book
Lovers will continue to evolve at de Appel Arts Centre in
Amsterdam in November 2013.
Public Reading Performance with Keren Cytter
Friday 8th March, 3pm - 10pm.
At EFA Project Space, 323 West 39 St, 2nd Floor. This event,
based on Keren Cytter’s novel White Diaries, is a durational
performance - the chapters of the novel will be read out
loud by actors.
If you would like to schedule a special tour or group viewing
please email projectspace@efanyc.org
For more information, please visit: www.efanyc.org/events/
EFA Project Space, The Elizabeth Foundation for the Arts
323 West 39 Street, 3rd floor, New York, NY 10018, USA.

‘100+1 libri d’artista’ - From Micro to Macro
Artist’s Book Archive Milan, curated by Gino Gini and
Fernanda Fedi
Palazzo Trinci, Perugia, Italy
13th April – 6th May 2013
Artists: Edgardo ABBOZZO - Amedeo ANELLI / Vincenzo
ACCAME / Paolo ALBANI / Khaled ALHANMZA
(Giordania) / Janet ALLSEBROOK (Inghilterra) / Toth
ARPAD Ungheria) / Márton BARABAS (Ungheria) /
Gianfranco BARUCHELLO / Showghi BATOOL ( (Iran/
Inghilterra) / Carlo BELLOLI / Franco BELTRAMETTI
/ Jean BENON (Belgio) / Mirella BENTIVOGLIO /
Giacomo BERGAMINI / Tomaso BINGA / Alf BJÖRK
(Svezia) / Julien BLAINE (France) / Irma BLANK / Sarah
BODMAN (Inghilterra) / Adalberto BORIOLI / Jean
François BORY (Francia) / Antnino BOVE / András
BUTAK (Ungheria) / Angie BUTLER (Inghilterra) / Phyllis
CAIRNS (USA) / Maura CANTAMESSA – Fabrizio DE
ANDRE’ / Vito CAPONE / Domenico CARA / Luciano
CARUSO / Francesca CATALDI / Max CHARVOLEN Raphaël MONTICELLI (Francia) / Giorgio CIAM / Anwyl
COOPER-WILLIS (Inghilterra) / Cédric CORDRIE –
Daniel LEUWERS (Francia) / Claudio COSTA. / Sergio
DANGELO / Betty DANON / Franco DE BERNARDI /
Giulio DE MITRI / Alberto FAIETTI / Vittorio FAVA /
Fernanda FEDI - Michel BUTOR (Francia) / Luc FIERENS
(Belgio) / Giovanni FONTANA / Friederum FRIEDERICHS
(Germania) / Gyorgy GALANTAI (Ungheria) / Gino
GINI – Michel BUTOR (Francia) /Monica GOLDSTEIN
(Argentina) / Hazel GRAINGER (Inghilterra) / Grupo
GRALHA ( Brasil) / Klaus GROH (Germania) / Elisabetta
GUT / Charlotte HALL (Inghilterra) / Luis Alberto
HERNANDEZ (Venezuela) / Emily JOE / Pierre JOINUL
(Francia) / Kumi KORF (USA) / Jean Jacques LAURENT
– Alain FREIXE (Francia) / Andrew LAW (Inghilterra) /
Alain LESTIE’ (Francia) / Dario LONGO / Arrigo LORA
TOTINO / Carmine LUBRANO / Henry MACCHERONI
– Jean KHALFA (Francia) / Jean-Michel MARCHETTI
(Francia) / Lucia MARCUCCI / Miguel MARTIN – Raphaël
MONTICELLI (Francia) / Stelio Maria MARTINI / Eugenio
MICCINI / MICRO LIBRARY Engineerium (Inghilterra))
/ Enzo MINARELLI / Annalisa MITRANO / Jo MØLLER
(Danimarca) / Stephen MUMBERSON (Inghilterra) / Bruno
MUNARI / Irmari NACHT (USA) / Giulia NICCOLAI
/ Svetlana NIKOL’SKAJA (Russia) / Martino OBERTO
Max PARTEZANA – DUPUY ARMAND (Francia) / PASO
(Francia) / Luca PATELLA /Michele PERFETTI / Geza
PERNECZKY (Germania) /Pawel PETASZ (Polonia) /
Lamberto PIGNOTTI / G.Maria PISANO (USA) / Mikhail
POGARSKY (Russia) / Omer POORRAM (Belgio) /
SARENCO / Evelina SCHATZ (Russia) / Davis Tennille
SCHUSTER (USA) / Fausta SQUATRITI / Max STILLER
(Germania) / Ulrike STOLTZ (Germania) / Angela
THAMES (Inghilterra)/ Ann TYLER (USA) / Rodolfo
VITONE / Philippa WOOD - Jantze TULLETT (U.K.)
Palazzo Trinci, Foligno, Perugia, Italy.
http://en.wikipedia.org/wiki/Palazzo_Trinci
http://www.fedi-gini-artistbook.org/archivio/
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Crossroads: Book Arts on the Border
Unsettled Gallery
Las Cruces, New Mexico
13th April - 4th May 2013
Crossroads celebrates the diversity within the contemporary
book arts field and is open to artwork in book format or
other formats that tell a story. An exhibition of book art that
deals with the concept of a border - in content, materials or
personal interpretation of the border.
http://unsettledgallery.com
Exhibitions at Mart-Museo d’Arte Moderna e
contemporanea di Trento e Rovereto, Italy
The library at Mart-Museo has fitted a large showcase to
promote artists’ books alongside major exhibitions at the
museum until October 2013. The library will showcase
selections from the collections of artists’ books (Warhol,
Fulton, Fontana, Rusha etc.), with complementary
exhibitions dedicated to Tullia Denza’s collection of artists’
books (Sarenco, Blaine, Marcucci, Vaccari…).
Corso Bettini 43, Rovereto (TN), Italy
Opening times: Monday - Friday 10 am - 4 pm
Tel 0464 454148 – 0464 454147
library@mart.trento.it www.mart.tn.it
From Pigskin to Paper: The Art and Craft of Bookbinding
University of Otago Library, New Zealand
Until 22nd March 2013
Wooden boards, raised bands, end-leaves, vellum, blindstamped, and fillets are all part of the language of the
bookbinder. The exhibition From Pigskin to Paper: The Art
and Craft of Bookbinding aims to decode the jargon used
by bookbinders, and showcase the creative ‘art and craft’
skills evident in all aspects of the binding process, from
forwarding (construction) to finishing (decoration).
There is an increasing amount of scholarly work done on
the binders who create the outer garments that contain (and
protect) the text-block. There is also more intensive work
done examining the structural components of bindings,
especially by conservators.
Whether they are hand-bound calfskin, pigskin, or vellum
examples from the hand-press period (and thereby unique
objects), or machine-made mass-produced ones from the
early 19th century, bindings do provide information on
the book trade - how books were sold, how they were to
be used, what were the prevailing fashions, what tools the
binder owned, and in cases, the owner’s taste and standing.
Indeed, as book historian David Pearson claims: ‘all historic
bindings are potentially interesting, however fine (or not)
they look’.
To highlight some of the forwarding and finishing processes,
the various styles and fashions of binding through the ages,
and to help decode the jargon, a cross-section of bindings
are on display. They range from the earliest English binding
in New Zealand (dated 1482), 16th century European
samples, and 19th century publisher’s bindings, to works by
English binders Sangorski & Sutcliffe, art nouveau samples,
and bindings by local Dunedin binders.
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de Beer Gallery, Special Collections, 1st floor, Central
University Library, 65 Albany St, Dunedin 9054, New
Zealand. Hours: 8.30 to 5.00, Monday to Friday.
http://www.otago.ac.nz/library/SpecialCollections/
exhibitions.html
FLESH & GROUND
An exhibition of works by Em Rooney
Good Press, Glasgow, UK
Until Saturday 9th March 2013
The show contains new photos and video work as well as
the release of a new zine of Em Rooney’s work titled LOVE
IS IN THE FLOWERS, a joint release by Good Press and
Bronze Age Editions. If you can’t make it, photographs from
the show and the new zine are available on the website.
Coming up: Exhibitions from Cali & Jenna Thornhill
DeWitt, Michael Crowe and The Remote Residency.
Good Press - Based in MONO
12 Kings Court, Glasgow G1 5RB, UK
www.goodpressgallery.co.uk
goodpressgallery@gmail.com
INDEPENDENT BOOKBINDERS and ARTISTS
FOR ONE WEEK ONLY: 12th - 17th March 2013
A unique collaboration between bookbinders, printmakers
and artists, featuring…
Paolo Taddeo:
www.facebook.com/PaoloBooksDesign
www.paolotaddeo.co.uk
Nicky Oliver:
www.facebook.com/blackfoxbindery
www.blackfoxbindery.com
Manuel Mazzotti and Lina Avramidou:
www.facebook.com/pages/We-Make-Books
www.wemakebooks.co.uk
www.mazzottibooks.co.uk
Ag Mitchell:
www.haccamoirai.co.uk
And more…
Come and watch a mixture of demonstrations. Take part in
mini workshops. There will also be an opportunity to buy
unique pieces of art, prints, hand-bound books and much
more! The event will be hosted at: East London Furniture
197 -199 Stoke Newington High Street, London N16 0LH,
UK. Facebook event page: http://www.facebook.com/events
/414287571990411/?ref=notif&notif_t=plan_admin_added
Audience Works – Samuel Bianchini
A publication and an exhibition
mfc-michèle didier, Paris
Until Saturday 16th March 2013
Audience Works, mfc-michèle didier’s latest publication, is
an artist’s book that takes an interest in its own audience.
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Seventeen interactive installations, produced by Samuel
Bianchini between 1999 and 2012, are here considered with
the rigorous precision scientists are known for. The study
concentrates exclusively on the audience, which is both
watching and activating the work at the same time.
Parallel to the creation of these installations, the artist, who
is also a teacher-researcher, has here documented through
photography how the audience acts on his works, in order to
formulate Audience Works, an individual work on its own.
Audience Works proposes a series of photographs shot by
Samuel Bianchini who has taken an important number
of pictures of the public acting in his installations – more
than 30, 000. A selection of almost 1000 photographs is
here published. The analytical observation of these images
reveals the intimacy of the public, first discovering, then
comprehending the work, through fumbling, surprise,
joy, wonder, fear or frustration. The artist becomes an
ergonomist or even an ethnologist, using his own work as a
field of research. This volume measures 198 x 297 mm.
A second volume, entitled Manual, is dedicated to the text,
notices written for the seventeen installations, published
in 8 languages: English, Arab, Chinese, Spanish, French,
Japanese, Portuguese and Russian. The editorial form that is
chosen here is reminiscent of the layout commonly applied
to manuals and guidelines of electronic equipment.
This volume measures 139.7 x 209.5 mm.
Audience Works consists of these two volumes inserted in a
slipcase, limited to a number of 100 copies. With Audience
Works, Samuel Bianchini extends the reactive character of
his works and focuses on the participative dimension of his
audience by publishing a book whose cover is responsive to
temperature; the ink reacts to the heat of the hand. The title
of the publication only appears if the reader is able to handle
the object. In order to develop this bias in the context of
an exhibition, and given that the artist’s book constantly
questions the way it is displayed and handled by the public,
Samuel Bianchini has conceived especially for this project a
“display cabinet for touching”, a glove box, modeled
on traditional laboratory equipment. In three of such
cabinets a copy of Audience Works will be displayed
during the exhibition. Enhancing and, at the same time,
distancing the act of touching, the glove boxes encourage
manipulation. Samuel Bianchini deeply values experience:
one must live and practice the exhibition, and not solely
contemplate it. The viewer is inseparable from Samuel
Bianchini’s creation process. The work can’t exist
without the other.
mfc-michèle didier, 66 rue Notre-Dame de Nazareth,
F-75003 Paris, France. T: +33 (0)1 71 97 49 13.
info@micheledidier.com – www.micheledidier.com
Open Tuesday to Saturday, from 12 to 7pm
Multiple, Limited, Unique: Selections from the Permanent
Collection of The Center for Book Arts, New York
Book Club of California, San Francisco
Until 15th April 2013
Organised by Alexander Campos, Executive Director,
Jen Larson, Collections Specialist, and the Collections
Committee, The Center for Book Arts, New York.
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For the past two years, the Center for Book Arts has been
involved in a Collections Initiative, which involves the
in-depth cataloging and preservation of our extensive
collection of artists’ books, prints, catalogues, and
ephemera. This exhibition marks the culmination of the
three-year Collections Initiative. The exhibition will offer
an overview of the history and development of book arts
over the past 40 years, and examine the role of the Center
for Book Arts in both nurturing and promoting innovative
artists and preserving traditional artistic practices. All works
in the exhibition can also be viewed through the Center for
Book Arts’ online collections database.
For more about the Center for Book Arts, please visit:
www.centerforbookarts.org
Free and open to the public during Book Club hours, Mon.
10-7; Tues-Fri, 10-5. More information about the exhibition:
http://www.bccbooks.org/programs/exhibitions/
312 Sutter Street, Suite 500, San Francisco, California 94108,
USA. Tel: 415 781 7532. http://www.bccbooks.org
SUMI PERERA, SuperPress EDITIONS, artists’ books,
installations and prints will be shown in the following:
PHOTOGRAPHICS
Curated by Sumi Perera for the Printmakers Council.
Great Western Studios, London, UK. 21st-26th March 2013
Manly Library Artist Book Award
Manly Library, Manly NSW, Australia. 18th-28th March
LONDON ORIGINAL PRINT FAIR.
Royal Academy, London, UK. April 25-28th April 2013
PRESS & RELEASE: 15 to 1

An exhibition of artists’ books by Chinese artists from
CAFA, Beijing. Curated by Sumi Perera
Phoenix, Brighton, UK. 27th April- 9th June 2013
http://www.saatchionline.com/sumiperera
A new window display by Kaye Blegvad at
bookartbookshop London, March 2013
http://www.kayeblegvad.com
www.bookartbookshop.com

Thirteen and Five Places, two exhibitions of artists’ books,
prints and works on paper
Langford 120 Gallery, North Melbourne, Australia
Until 17th March 2013
Thirteen - Works by: Irene Barberis, Liliana Barbieri,
Jan Davis, Kapua Gutchen Snr., Racy Oui-Pitt, Andrew
Southall, Stephen Spurrier, Wilma Tabacco (Australia) Kelly
Chorpening, Stephen Farthing, Anne Lydiat, Christopher
Wainwright, (UK) Jane Logemann, Carole Robb (USA)
Louise Lee, Chloe Pau, Matthew Tsang (Hong Kong)

small accessories; and various three-dimensional objects
including a telescope, a helmet, shoe covers, hair ornaments,
and branches, bark and pulp that illustrate the papermaking
process. None of these pieces have been exhibited in the
UK prior to this exhibition, although they are available in
the Economic Botany Collection for use by students and
researchers.

Five Places - A Metasenta collaboration with Bury Art
Museum UK, curated by Tony Trehy. Works by Stephen
Miller and Magnus Quaife
Images of works can be viewed on the website,
and a catalogue can be downloaded from:
http://www.langford120.com.au/current-exhibitions.html
Gallery opening hours: Weds - Saturday 11 - 5, Sunday 1 - 4
120 Langford Street, North Melbourne, Vic., 3051, Australia.
Tel: 03 93288658. Directions to the gallery are on our
website: www.langford120.com.au
Washi: The Art of Japanese Paper
The Gallery at Norwich University of the Arts, UK
Tuesday 12th March – Saturday 20th April 2013
An exhibition of Japanese handmade paper from the 19th
century Parkes Collection (Royal Botanical Gardens, Kew)
and from the Washi: The Soul of Japanese Collection of
contemporary washi.
Washi, or handmade Japanese paper, has long held a central
role in the domestic, spiritual and cultural life of Japan. Its
aesthetic of simplicity, purity and tranquillity mirrors a
fundamental aspect of Japanese culture itself. At the same
time, the striking diversity of washi-ranging from a white
sheet of kozo so thin that you can read through it, to a
three-layer confection including gold powder, mica and
rayon fibres-highlights the creativity, skill and rigour that
underpins this 1500-year-old Japanese craft.
This exhibition celebrates both the rich history of washi and
the stunning variety that exists within the washi universe.
Examples from two collections are featured here: the
portion of the nineteenth century Parkes Collection held
in the Economic Botany Collection at the Royal Botanic
Gardens, Kew, and the twenty-first century Washi: The Soul
of Japan collection.
The Parkes Collection was assembled by British officials in
Japan in 1869 and 1870 at the request of the Prime Minister
William Gladstone. The collection consisted of samples
of four hundred twelve types of washi, along with various
three-dimensional objects such as stationery boxes and
helmets.
The washi pieces from the Parkes Collection included in
this exhibition are woodblock-printed, decorative Karakami
used on partitions in houses and shrines: oiled, texured
gikakushi and kinkarakawakami used like leather for
wall coverings, bookbinding and in the manufacture of
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Woodblock-printed image on washi from Parkes Collection at
Economic Botany Collection, Royal Botanic Gardens, Kew

The Washi: The Soul of Japan collection grew out of 10-year
project that began in Japan in the 1990s with the goal of
documenting the state of washi production in Japan at the
turn of the second millennium. This project culminated
in the production of a multi-volume washi compendium
containing over 1000 washi samples made throughout
Japan; several volumes from this compendium may be views
in this exhibition. Examples from the Washi: The Soul of
Japan collection included in this exhibition include pure,
undyed washi, watermarked and water-patterned washi,
tie-dyed washi, fold-dyed washi, wax-resist dyed washi,
stencil-dyed wash, washi with inclusions, textured and
treated washi, and washi decorated by painting, gluing and
woodblock printing. For those interested in learning more
about washi and the papermaking process, this exhibition
is accompanied by a variety of other events in Norwich
relating to washi and paper art, as well as by a book that
accompanies the exhibition.
WASHI EVENTS
Performance by Nagauta musicians. Monday 11th March,
4pm, Duke Street Building, NUA Campus. Admission free,
no booking required.

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

Washi: the Art of Japanese Paper
A One-Day Conference, Saturday 16th March 2013
Norwich University of the Arts
Duke Street Building, NUA Campus
This conference provides a rare opportunity to learn about
papermaking and paper history in Japan, and about the
reception of washi in the west. It will be of interest to
historians, conservators, artists and papermakers, as well
as all who love the art of Japan. The event forms part of
six-week festival of Japanese paper in Norwich, and the day
includes private views of two special exhibitions, one on
washi between 1870-2010 held at The Gallery at NUA, and
one showing contemporary responses by paper artists to
washi held at Anteros Arts Foundation. Tickets: £35.
For more info: www.sainsbury-institute.org/washi
Papermaking Master Class and Demonstration
Japanese Papermakers: NARUKO Tetsuro and KASAI Shinji
Sunday 17th March, Textiles Workshop, NUA Campus
The workshop demonstration will provide a very special
opportunity to watch, first-hand, Japanese Masters of their
craft at work. We will also have the opportunity to visit the
Washi exhibition in NUA Gallery. Spaces are limited and
will be provided on a first come first served basis.
30 spaces available for demonstration - £2.50
10 spaces available for master class - £25
Special Ticket price - £55 for Conference Papermaking
Master Class and Demonstration
For all events please book by 8th March by emailing:
washi@nua.ac.uk
Lunchtime Talks in the Gallery at NUA
As part of our Lunchtime Talks programme gallery staff
presents a short discussion about Washi collection.
Tuesday 12th March, 12.30pm in the Gallery at NUA
admission free, no booking required.
The Gallery at Norwich University of the Arts
St Georges Street, Norwich, Norfolk NR3 3AJ, UK
Tuesday 12th March – Saturday 20 April 2013
Open Tuesday to Saturday, 12 – 5pm, Closed Sunday and
Monday. Free Admission. #nuagallery
http://galleryatnua.tumblr.com
how to write 1 - Exhibition with works by George Brecht,
Jimmie Durham, Shimabuku, Gertrude Stein, Ingrid
Wiener, Haegue Yang
5 booklets with texts by Stefan Ripplinger, Jimmie
Durham, Dieter Roth, Tomas Schmit, Haegue Yang
Wien Lukatsch, Berlin
Until 13th April 2013
With the project how to write we are celebrating the 25th
anniversary of the gallery and bookshop Wien Lukatsch.
The project consists of an exhibition series and a publication
series with texts by artists. Thereby we are drawing upon the
concept of the gallery to think artworks and books as one,
to show them together and to publish books by artists.

how to write is dedicated to the writer Gertrude Stein,
who is influencing countless writers and artists even now.
Surprisingly, her works are not so present in bookshops
nowadays. All the more we are excited by the prospect
of engaging in depth with her methods of writing, her
language and the transgressions that are connected to
Gertrude Stein’s oeuvre. The little known history of the
narration Portrait of Mabel Dodge at the Villa Curonia
(1911) has particularly been a revelation for us. It shows
how radical Gertrude Stein’s and other artist’s thoughts on
transcending boundaries were already at that time! Mabel
Dodge Luhan, a writer befriended with Gertrude Stein, has
published the portrait in a private edition of 300 copies; she
recognized the text already as a cubist work of art and in
1913, the text was exhibited as a work of art at The Armory
Show in New York.

With our publication series how to write we have the
pleasure of publishing artists texts that have been influential
for us. Some of them have not been published until now, or
were published in very remote publications. Texts that were
not translated into English yet have been translated.
To inaugurate the series we asked the writer Stefan
Ripplinger to reflect on artists who write. He initiates a
discussion on the possibilities writing bears for visual
artists. The booklet how to write 2 is a transcription of a
lecture that has been held by Jimmie Durham in Glasgow in
2010. how to write 3 is a text by Dieter Roth from 1986 titled
An Essay on Robert Schuerch, which is dedicated to the Swiss
painter Johann Robert Schuerch. We had the text translated
into English for the first time. how to write 4 contains the
text Bathroom Contemplation by Haegue Yang. She collages
therein diary-like texts that she and her mother have been
writing independently. In how to write 5 we are publishing
Tomas Schmit’s text fluxus, wenn ich mich recht erinnere
(1970) that has so far only been published in English under
the title if I remember rightly (1972).
With the series of booklets how to write we celebrate the
25 year existence of the gallery and bookshop Wien
Lukatsch (opened May 10, 1988 in Berlin). Each in an
edition of 330 numbered copies, 24 x 17 cm, 15 Euro each.
Wien Lukatsch Galerie und Buchhandlung für Kunstbücher
Schöneberger Ufer 65, 3. OG. D - 10785 Berlin
T +49 30 28 38 53 52. info@barbarawien.de
www.wienlukatsch.de
Ed Ruscha Books & Co.
Gagosian Gallery, Madison Ave., New York.
5th March – 27th April 2013
An exhibition of artists’ books by Ed Ruscha, alongside
books by artists produced in the style of his books.
Tribute books by Eric Doeringer, Jonathan Lewis, Michalis
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Pichler, Joachim Schmid, Andreas Schmidt, Tom Sowden,
Elisabeth Tonnard, Hermann Zschiegner and others.
Gagosian Gallery, 980 Madison Ave., New York.
http://www.gagosian.com

COURSES & WORKSHOPS
Artists’ books show and tell at Tate Library, London, UK
Friday 5th April 2013, 12.30-14.30
Join us to explore Tate Library’s collection of artists’
books. The collection, which numbers approximately
5,500, includes works dating from the 1960s onwards. The
collection is international in scope but has an emphasis on
British artists. Examples on show will be drawn from across
the collection, demonstrating themes and interests of artists.
The visit will be held in the Library and Archive Reading
Rooms at Tate Britain. The visit is free but booking is
essential – Book online at: http://www.tate.org.uk/whats-on/
tate-britain/talks-and-lectures/library-and-archive-showand-tell-artists-books-tate
Please note that this event is for individual visitors and is
not appropriate for student group visits. Group visits can
be arranged on the first Friday of the month. Please contact
Maria White well in advance of your preferred date:
maria.white@tate.org.uk

Upcoming courses at Leicester Print Workshop, UK

Just in time for the exhibition, Tom Sowden has released
a second edition of Fortynine Coach Seats Travelling Along
the M4, 2013, to mark the ten year anniversary of the first
edition. Produced in an edition of 490, black and white.
£12 a copy, available from: www.lulu.com/tomsowden
COVER ARTIST FOR THIS ISSUE OF THE BAN:
Book Art Object Edition 4. A selection of detail images
taken from some of the 100 artists’ books created for this
edition (clockwise from top left): Angela Callanan,When
I am an Old Lady; Avril Makula, A Fork in the Road;
Cheryl Penn, Authentic; Carol Freid 197 Years (left); Janine
Whitling, Grain (right); Helen Malone, That Unbearable
Lightness; Jack Oudyn, Transparent; Jac Balmer, Where the
Dead Live. http://bookartobject.blogspot.com

ANNOUNCEMENTS
Les Coleman
Les Coleman, artist and writer died in January 2013.
Les was a great, and entertaining friend to many in the
artists’ books and writers’ communities and will be sorely
missed.
A lovely piece by Paul Gravett, Remembering Les Coleman:
A Tribute, can be read online, with some images of his early
works at http://paulgravett.com/index.php/articles/article/
remembering_les_coleman
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Tweet-sized Letterpress & Lino course
Saturday 16th and Sunday 17th March, 10am – 4pm
A weekeend course dedicated to two techniques; creating a
single-colour lino print and setting letterpress type.
Your linocut print will complement or illustrate a tweetlength piece of text of your choice (ie. not more than 140
characters or spaces.)
Day One – Letterpress with Sat Kalsi
Day Two – Linocut with Peter Clayton
Max. 8 participants. £125 / £112.50 concessions
To book call 0116 2553634 or visit
http://www.leicesterprintworkshop.com/courses/
Letterpress & Little Books Evening Course
Tuesday 11th June – Tuesday 16th July, 6pm – 8pm
Over the six weeks you will learn how to set and print a
forme. You will receive an introduction into the letterpress
area and gain a good basic knowledge of the processes of
setting type, working up to A3 in size, using a range of
presses. You will experiment with both lead and wood type,
and will be shown how to make a simple section book and
cover. Max. 7 participants. £125 / £112.50 concessions
To book call 0116 2553634 or visit
http://www.leicesterprintworkshop.com/courses/
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Some upcoming courses organised or promoted by
Professione Libro
BOOOKBINDING 2 ALBUMS, DISPLAYS, PORTFOLIOS
Milan, 11th March - 27th May 2013
Cristina Balbiano d’Aramengo
The aim of this course is to acquire the basic knowledge
of the behaviour of paper and cardboard and the minimal
tools for making models of folders and albums designed to
contain and display images, portfolios, prints, and all kinds
of graphics / photography that requires adequate protection
and at the same time may need to be replaced / changed if
necessary.
We will create models of small / medium size, but you will
acquire the information / skills so that you will be able to
replicate the models on a larger scale. You will learn how
to design, measure, cut, optimising the use of materials,
scoring by hand, assembling the parts with the use of
double-sided adhesive, glue or simple stitching, as well
as creating custom containers that protect and make the
content portable, giving it an added value.
350 EUR excluding materials
CFP Bauer, Via Soderini 24, Milan, Italy (www.cfpbauer.it).
Online booking and information:
http://www.professionelibro.it
PAPER BINDING “ALLA VENEZIANA”
Turin, 23rd-24th March 2013 with Cristina Balbiano
d’Aramengo organised by “Prova e riprova” Association
This binding, traditionally known as “alla rustica,” was
widely in use in Venice in the eighteenth century and
appreciated for its simplicity, lightness and low cost.  It
gives a good opening of the volume and is completely
reversible: the sections, traditionally sewn on alun tawed
leather strings, are set up on fine cord or tape of Ramie
(both less bulky and thick than leather), whose ends are
then connected and attached directly to the cover. This
consists of a simple rectangle of a thin soft cotton card,
which traditionally is folded inward on all four sides (head,
tail and fore edges), to which are glued the endpapers.
There are many examples of these bindings, sometimes
with a simple strip of monochrome paper glued at the
spine to hide the sewing supports, and with nice title labels,
often handwritten; in some cases the bindings are covered
with decorated papers with bright colors, which protect
and adorn the cover: marbled, dominotées, or pasted
papers.  During the workshop we will make a binding with a
cover in Khadi Indian paper, covered with decorated paper.
Prova e Riprova Association, Via Digione 9, Turin
(http://www.arpnet.it/prova/). Online booking and
information: http://www.professionelibro.it
ORIENTAL BINDINGS, Milan, 20th-21st April 2013
with Cristina Balbiano d’Aramengo, organised by ACI –
Associazione Calligrafica Italiana
Two full days to get closer to Far East bindings. We will deal
with different Chinese and Japanese models and study the
basic sewing structure plus some variations. We will also
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study some basic construction by working with traditional
concertina. We will use Oriental paper for the inside of
the books and decorated paper for the bindings as well as
different kinds of coloured silk, cotton or hemp threads,
allowing for personal approaches and results. You will
also learn how to line fabric to make a small binding with
decorative details.
No specific knowledge is requested for this course. These
versatile techniques can be also used to put together simple
loose sheets and can prove very useful for paper that cannot
be folded into sections and therefore sewn with western
methods.
Professione Libro, Via Angelo Del Bon, 1 – 20158, Milan.
Online booking and information:
http://www.professionelibro.it
Forthcoming UK and Sweden courses with Tracey
Rowledge:
Gold tooling: intermediate and advanced
Aimed at intermediate and advanced learners, this course
gives you the ideal opportunity to work on your own gold
tooling project/s, building on existing knowledge of gold
tooling whilst exploring the creative potential of tooling on
leather and paper. 20th April – 25th May 2013 (Saturdays)
Duration 6 weeks. Time 10:30 - 16:30
City Lit, Keeley Street, Covent Garden, London WC2B 4BA
Tel: 0207 831 7831. Email: infoline@citylit.ac.uk
www.citylit.ac.uk
How to make a finishing tool
Brass finishing tools are used for impressing on surfaces
such as leather, paper or wood. Come and learn how to
make a tool of your own simple design. 12th August 2013
(Monday). City Lit, Keeley Street, Covent Garden, London
WC2B 4BA. Tel: 0207 831 7831. infoline@citylit.ac.uk
www.citylit.ac.uk
Bookbinding – Gold tooling on paper
Supplementary training
Tracey Rowledge will share how she approaches gold tooling
on a paper-covered book to demonstrate how the medium
is brought to life when it is applied to a three-dimensional
object. Foundation skills in gold tooling will be taught and
then practiced on a series of sample boards.
This course is suitable for all levels and is conducted in
English. 5th – 9th August 2013, Leksands folkhögskola, Box
281 793 26 Leksand, Sweden
Enrolments to: fia.palmgren@leksand.fhsk.se or by phone
+46 (0)247 648 00. Information about boarding and
lodging: fia.palmgren@leksand.fhsk.se
Information about workshop: leif.halldorf@leksand.fhsk.se
or monica@langwe.se
Tracey Rowledge: www.traceyrowledge.co.uk
Upcoming pop-up workshops with Carol Barton:
April 27th and 28th, Pop-up Workshop, Pyramid Atlantic
Center for Paper, Prints and Books, Silver Spring, MD,
http://www.pyramidatlantic.org

June 17th-21st, Paper Engineering and Sculptural Books,
Oregon College of Art and Crafts, Portland, Oregon, USA
https://ocac.edu
June 29th-30th, Pop-up Workshop, Focus on Book Arts
Conference, Forest Grove, Oregon, USA
http://focusonbookarts.org
Jan 28th-Feb 2nd, 2014, North Country Studio Workshops,
Bennington College, Vermont, USA. http://ncsw.org
Courses at The Badger Press, UK
The Badger Press in Bishops Waltham, UK is an open
access fine art print studio, offering courses to suit
everyone. We provide studio hire and training in all aspects
of printmaking and artists’ bookmaking. Our aim is to
promote printmaking and support artists working in the
region through guidance, training and a range of arts
activities. http://badgerpress.org
Workshops with Benjamin Elbel
Please visit the website to find an updated list of the
workshops I currently teach. You’ll also find all the links
and contact details of the different venues, in case you’re
interested in signing-up. Feel free to contact me to organise
any of these workshops at your place. http://bit.ly/14enGCS
Hanne Matthiesen, weekend and one-day courses
for Spring and early Summer 2013
14th April: Mixed media collages, recycled paper + drawing
21st April: Artists’ books (& art journaling)
25th - 26th May: Paintings, figures, journals and mixed
media collages a la Ovartaci
9th June: Transformations. Found objects & papers
transformed into mixed media objects, collages, journals.

Practical information
• WHERE: At my studio in Malling, Denmark.
We have buses + trains almost to the doorstep
• WEEKEND COURSE: Saturday + Sunday, both days:
10 am – 4 pm. ONE DAY SESSIONS: Sunday 9am – 4pm.
• I provide the basic material: paper, paint, glue, tape, string,
stamps, scraps, etc. – but please, feel free to also bring a
little of your own favorite material – it makes everything so
much more interesting! Lunch is homebaked bread, salads
etc., vegetarian & organic.
• Price: WEEKEND course: 1000 DKR. ONE DAY session:
600 DKR (all prices incl. basic materials, coffee/tea + lunch)
• Any questions – or want to sign up? Please contact me by
email hannematthiesen[@]gmail.com, sms/phone
(+45) 21471871. Looking forward to seeing you!
http://ihanne.wordpress.com/courses/
Ink Spot Press (UK) offers a range of courses in
Letterpress, Bookbinding and Papercraft
All courses are suitable for beginners as well as for those
with previous experience, with small class sizes, held in
Brighton, UK.
Ink Spot Press tutors: Sarah Bryant teaches Bookbinding,
Papercraft and Letterpress www.bigjumppress.com
Ed Kluz teaches Paper Collage and Printed Block Textiles
www.edkluz.co.uk
Our Letterpress area is co-ordinated and run by Letterpress
Tutors, Les Ellis and John Packer. For more information on
Letterpress please see www.brightonletterpress.co.uk
More information and online booking:
http://www.inkspotpress.co.uk/courses
Literary Hybrid/Book Arts Workshop
Instructors: Gretchen E. Henderson and Ellen Sheffield
15th - 22nd June 2013
Kenyon Review Writers Workshop
Kenyon College, Gambier, OH, USA
Located on the bucolic campus of Kenyon College in the
rolling hills of Ohio, the Kenyon Review Writers’ Workshop
is one of the most esteemed summer writing workshops in
the country, sponsored by the preeminent literary journal,
*The Kenyon Review.*
The Kenyon Review’s NEW *Literary Hybrid/Book Arts
Workshop* is an innovative, cross-disciplinary workshop
that blends together the visual arts with techniques of
different literary genres to generate creative work through
the art of the book. Using a range of exercises and materials,
participants will create new work through visual and textual
explorations.

15th June: Art journaling (& artists’ books)
An introduction to the concepts of mixed media in various
forms: collages, boards, objects, figures, artists’ books,
journals, scrapbooks etc. A review of basic principles,
materials, tools, techniques and opportunities for making
simple and unique images, collages, journals, books and
book objects. Individual supervision. Inspiration for both
beginners and professional artists.
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Whether you are an artist wishing to deepen your
engagement with text, or a writer curious about the book
arts, this workshop promises to open up a variety of creative
practices to generate new content and form.
While many book arts workshops focus on book structures
and technical skills, this workshop concentrates on content
and concept in the book form. This intensive week-long
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workshop is co-taught by book artist, Ellen Sheffield, and
cross-genre writer, Gretchen Henderson.
http://www.kenyonreview.org/workshops/writers/

archives and deal with the variations she discovered from
a time when books were made with limited materials and
ingenious binding methods.

Gretchen Henderson:
http://bookunbound.wordpress.com/about/
Ellen Sheffield: http://www.ellensheffield.com/
Questions? Email Ellen or Gretchen at: sheffiel@kenyon.edu
or hendersong@mit.edu

After an introductory slide show, participants make a series
of 10 different models from heavy paper (which serve as
references for future work). Selected final models are made
in leather or parchment with various fastenings. Everyone
is given an unbound copy of Monica’s book “Limp Bindings
from Tallinn” to bind.

BINDING re:DEFINED
These Wiltshire- based workshops focus on structures for
contemporary bindings. Lunch and materials are included
in the cost.

This is a wonderful opportunity to gain a wealth of
information about historical bindings and to apply that
knowledge to contemporary pieces. These are beautiful,
tactile bindings with multiple uses that have proven they
stand the test of time.

19th – 21st April 2013
Onion Skin Binding - tutor: Benjamin Elbel
Benjamin Elbel has devised a binding in which the spine
is built up in layers and produces a stunning pattern. As a
multi-leaved book format with the spine layering acting as
a continuous compensating guard, the Onion Skin Binding
is ideal for mounting single sheets of text, artwork or
photographs. Benjamin has already developed variations
for this beautiful and contemporary structure, which will be
offered in future workshops.

7th – 10th May 2013
Limp Bindings - tutor: Monica Langwe
We are delighted to have Swedish binder Monica Langwe
join us in May for this extended workshop. The techniques
presented are based on the tutor’s studies in foreign

5th June 2013
Pocket Album - tutor: Benjamin Elbel
In this one-day workshop participants make a very unique
album that uses only friction to hold its pages in to the
specially folded spine. The cover is made from a single
piece of material with acrobatic folds that result in multiply boards. It is very chic and stylish, perfect for holding
postcards, photos, prints or anything printed on single
sheets.

29th - 30th June 2013
The Edelpappband - tutor: Benjamin Elbel
The direct translation of this classic German binding style
is ‘noble paper binding’. Structurally, it is a European case
binding (bradel) covered in paper with narrow edgings of
leather along the head and tail, fore-edges or spine.
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Its origins as a way to be miserly with materials discredit its
very modern and clean design features. It calls for precise
and careful work that gives extremely satisfying results.
Although highly regarded by German bibliophiles, the
structure is little used in the UK and we feel it’s time to
make it more widely known. Basic binding skills required.
Please visit the website for details and costs and to see more
workshops: www.bookbindingworkshops.com
Bookbinding: making a unique artist book with
Clare Bryan at the City Lit, London, UK
15th April - 1st July 2013
10-week course Mondays 10.30am – 4.30pm
Whether you are an artist or maker or simply interested in
the book form, this course is designed to develop your ideas
through the structure of the book culminating in a unique
hand made book. You will be introduced to ‘artists books’
through examples for you to handle plus further examples
on slides. Using simple print methods such as mono print,
rubber stamp and embossing and combining these with a
range of interesting book structures ranging from simple
folded books through to more complex multi-sectioned
books you will explore and have an understanding of
the book structure in relation to its contents. All of this
culminating in a unique, handmade book or small edition.
All levels. To book a place or enquire about this, or other
bookbinding courses run by the City Lit, please use one of
these contact details. Tel: Enrolments: 020 7831 7831
Email: visualarts@citylit.ac.uk visit: www.citylit.ac.uk
MCBA’s summer camp schedule is online and registration
is now open! Grab a spot for your youngster in one of
our perennially popular camps in partnership with other
Twin Cities arts organisations: Writing and Book Arts
Combo Camps and Classes with MCBA and The Loft
Literary Center. Summer 2013 week-long day camps (half
and full days) From June – August, all classes information
and booking at: http://www.mnbookarts.org/workshops/
individuals.html#loftspring
GUY BEGBIE BOOK ARTS WORKSHOPS
Sunday 17th March 2013
Hardback Back Single Section Book With A Slip Case
This workshop is designed for participants with or
without bookbinding experience. During the workshop,
participants will have the opportunity to make and take
home a hardback single section book, with a bespoke slip
case, made to contain the book. The cover of the book will
be clothbound and the page sequence will include double
folded throw out centre spreads.
Workshops are at Bath Artists’ Studios The Old Malthouse,
Comfortable Place, Upper Bristol Road, Bath BA1 3AJ, UK
All equipment and materials will be provided for the
workshop. Tutor: Guy Begbie 10.30am – 4.30pm
Course Fee £35 (includes all materials). To book a place
or enquire about availability and course details, please
Tel: 07989393015 Email: g.begbie@live.co.uk
www.guybegbie.com
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Making Books: Binding, Pages, Covers and Cuts
Evening CPD course at the Centre for Fine Print
Research, UWE, Bristol, UK
29th April 2013 - 27th May 2013. Tutor: Angie Butler
This evening course offers an introduction to bookmaking:
by looking at hard copy examples and following step-bystep demonstrations covering different techniques such as simple pamphlet stitch and Japanese stab bound
books, a cut-page book, making a sculpted case bound
cover, to a hard back binding. Perfect for those who have
little or no experience in bookbinding / artists’ books,
or just need a refresher.

Mondays, 2.5 hours per week 5.30-8.00pm. N.B. due to
Bank Holidays, the class will run on Tuesday instead of
Monday on the following dates: Tues 7th May; Tues 28th
May. £190 / £152 concessions, includes materials, teas and
coffees. Bookbinding tools will be provided for use, and are
also available to buy for future work.
Angie is a Multidisciplinary artist, producing artists’ books
and printed matter with letterpress and hand-typed text.
Find out more about Angie and her work at:
http://www.bookarts.uwe.ac.uk/people.htm
www.petgaleriepress.com
http://printerspie.blogspot.co.uk
Any questions on the course content e-mail:
angie.butler@uwe.ac.uk
Bookings e-mail Jesse Heckstall-Smith:
jesse.heckstall-smith@uwe.ac.uk
Or, book online at: http://www.bookarts.uwe.ac.uk/cpd.htm
One-Day Laser Cut Artist’s Book Workshops with
Jenny Smith In Edinburgh
Laser Cut Altered Books - Sat 11th May
Create a new piece of artwork by laser cutting into an old
book. No previous experience of laser cutting, or altering
books necessary.
Introduction to Laser Cutting - Weekend Courses
Sat 23rd & Sun 24th March 2013
In this hands-on course you will then learn how to laser cut
and etch your images onto paper, card, fabric and wood.

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

Full course notes provided. This workshop is suitable for
all levels of ability, the emphasis is on introducing you
to the full potential of the laser cutter and providing the
opportunity to complete a small personal project. Bring a
drawing, quotation and photographic image and learn how
to prepare this for laser cutting.

After a career in science teaching, Lin made a creative leap
into the world of artists’ books with an MA Book-Arts
with Distinction from Camberwell College of Arts. Lin’s
artist’s books are held in The British Library, Tate Britain
and The British Art Library at V&A as well as in five public
collections in the USA.

All courses run by Jenny Smith and held at The Edinburgh
Laser Cutting Studio in central Edinburgh. All Materials
& refreshments provided. One Day courses 10am - 4pm
Cost £60. W/e Courses 10am - 5pm Cost £160
Numbers limited to 4 participants to allow for individual
attention. For more details and to download a booking
form, see courses page at www.edinburghlaserstudio.org.uk
Email : info@edinburghlaserstudio.org.uk or phone Jenny
on 0771 3901 730 www.jennysmith.org.uk

Advance notice: Lin will also be running an intensive
Book Arts Weekend workshop in the summer – Friday
14th – Sunday 16th June. What an opportunity! Immerse
yourself an artist’s book project in the idyllic setting of
The Rodd organic farm, woodland and barns. There will
be a structured approach for newcomers to the field while
experienced book artists can dip into optional activities
and keep on track through discussion and feedback.
Accommodation available. Full details are in the process
of being confirmed.

What is an Artist’s Book?
Introductory book arts workshops at the Sidney Nolan
Trust, Spring 2013
Workshop One: Friday 15th March 10.00-16.00
Workshop Two: Monday 15th April 10.00-16.00
Tutor: Lin Charlston
Suitable for people new to the field as well as book-artists
who wish to re-assess their practice. Workshop One will
consist of a series of tutor-led, introductory activities:
making book structures, viewing examples of artists’ books,
discussing and developing ideas around the definition of
an artist’s book. Workshop Two will start with a resumé of
Workshop One followed by more advanced activities which
allow greater opportunity for experimentation and critical
discussion. Choose the approach which suits you best or
come to both days (10% discount).

Contact us for further information and to book.
Tel: 01544 260149. info@sidneynolantrust.org
Sidney Nolan Trust, The Rodd, Presteigne, LD8 2LL, UK.
www.sidneynolantrust.org

Workshop fee:
1 day £30 (SNT members £25); 2 days £55 (£45)
Lin Charlston FRSA lives in Ludlow and has been teaching
book-art workshops in the region for more than ten years.
One leitmotif which runs through Lin’s teaching, from
introductory workshop to final exhibition, is the concept
of the ‘whole book’ - the way structure, image and text
combine to create an experience which is greater than the
individual parts.

The Studio West End |Adele Outteridge | Wim de Vos
PRIVATE LESSONS: These lessons are designed to suit
those who may not be able to attend regular classes or
workshops, or who may have a specific project in mind.
All media available from printmaking, drawing to book
arts. By appointment, all levels, $175 / day, $85 / half day
per person.
35 Mollison St. West End, Qld, 4101, Australia.
Tel/fax: 07 3844 8469 (+61 7 3844 8469) delidge@uq.net.au
www.studiowestend.com
The Grange, Ellesmere, Shropshire
Centre for the Book Arts courses www.thegrange.uk.com
Bookbinding with Christopher Rowlatt
April 25th - 28th and 31st - 3rd November
The April and November long weekends each provide
an introductory course for aspiring bookbinders but can
also be tailored to those with some experience. The two
weekends are entirely self-contained so participants can
attend just one weekend, but may wish to develop their
skills further by attending the next one or the Summer
School. The aim of the course is to give a background to
bookbinding, an introduction to the tools and techniques
and for each participant to produce, by the end of the three
days, a case-bound book. Christopher is a qualified teacher
and inspiring bookbinder. Tools and equipment will be
provided and will also be available to purchase for those
who want to continue with their new skill at home. The
course will be held in our recently restored and refurbished
bindery. The course is residential and prices include full
board.
Letterpress Printing with Ken Burnley and Jon WardAllen, April 25th - 28th and 31st - 3rd November
These two introductory courses are for anyone interested
in the traditional methods of letterpress printing. They will
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provide an introduction to the history of printing and will
cover basic typography, design and letterpress techniques.
By the end of the three days you should be able to design,
lay out and print your own work using our Vandercook and
Eagle and Adana presses. The courses will be held in our
recently restored and refurbished press rooms.
Bookbinding Summer School, July 8th - 12th
The beautiful house, the comfortable rooms and the
delicious cuisine of the Grange will make the Bookbinding
Summer School in the Grange Bindery a relaxed,
informative and constructive four days. Any level of skill
and bookbinding knowledge is welcome. Christopher
Rowlatt of the Presteigne Bindery and Christopher Marbling
will be the tutor. Participants can bring along their own
projects, some may be work in progress and others could be
the beginning of a new endeavour, such as a leather binding
or a difficult cleaning job! Beginners welcome.
All course details can be found at:
www.thegrange.uk.com/Grange/Programme_2013.html
Book Arts Open Day, June 29th
A great day out for anyone with a passion for books.
Come and visit our Book Arts Centre and find out how
beautiful books are made - the traditional way. There
will be demonstrations of letterpress printing, hot metal
casting, sewing, paper marbling and bookbinding - and
opportunities to talk to the skilled craftsmen and women
who practise these arts. If the weather is good we hope you
will stay for a cup of tea and cake in our conservatory tea
room and have a wander round the grounds. The day is
supported by the Presteigne Binder, the Silver Birch Press,
the Hedge Sparrow Press, Gregynog Press and the Medlar
Press. Please visit our website at www.thegrange.uk.com
for further details.
Classes at the London Centre for Book Arts
The London Centre for Book Arts is an open-access
resource centre for people of all abilities interested in the
production of artists’ books
and printed matter, on
Fish Island in Hackney Wick,
East London.
The Centre’s mission is to
keep book-making skills
alive by offering expertise
and teaching in bookbinding,
letterpress printing,
papermaking, and related
disciplines.

Upcoming courses include:
Introduction to Papermaking
11am - 5pm, Saturday 9th March 2013
Tutor: Lucy Baxandall. Students will learn the basics of the
ancient art of papermaking: a brief history and explanation
of papermaking methods, how to form a sheet with mould
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and deckle, using a deckle box to add decoration, and
double couching/lamination, where multiple layers of pulp
are used to make a single sheet. When the paper has been
dried, students will have sheets to take home and use for
books, writing, card-making or other projects.
Foil Blocking Induction, Tuesday 12th March, 7 – 9pm
Foil blocking is a unique process of applying metallic
or ‘foil’ effect on the printing surface using a technique
similar to letterpress. Used most commonly on book covers
and special invitations, foil blocking produces a striking
finish that is impossible to achieve using other printing
techniques.
Come and learn how to prepare artwork for making into
plates, how to set up and register your work in the press,
how to get the best results from a wide variety of substrates,
and the correct and safe use of the press. On completion of
this class, participants will be authorised to rent press time
on the blocking presses at the Centre.
Letterpress Nights
Evening workshop, 6 – 9pm, 19th March 2013
Letterpress Nights are a chance for people with little to no
experience to get to know the workings of a printshop and
take home prints of their own in a casual atmosphere.
This workshop is encouraged for people who want to
try their hands at letterpress printing. Participants will
experience basic type setting, thinking through colour and
form, and hand-cranking their original projects on our
proofing presses by the end of the night.
Tutor: Simon Goode
Bookbinding: Travel Notebook
Friday 22nd March 2013, 4 – 8pm
Tutor: Benjamin Elbel
Learn how to make by hand the iconic travel notebook
with rounded corners, gusset pocket and elastic closure.
Choose your own coloured book cloth to personalise your
notebook. Suitable for beginners.
Tuesday 26th & Wednesday 27th March
Book Binding: The Long & Link Stitch, 11am–5pm
Tutor: Sarah Bryant. In this two-day intensive course
students will learn a beautiful historic structure and
experiment with variations in sewing pattern and cover
materials.
This structure features elegant exposed sewing at the spine
and is ideal for travel journals. We will discuss materials and
tools as well as basic bookbinding skills and practice such as
cutting components correctly and determining paper grain.
Students will each leave with at least three books and the
skills to make more.
All these classes, and more can be booked online at:
http://londonbookarts.eventbrite.co.uk
London Centre for Book Arts
Ground Floor, Britannia Works Dace Road, Fish Island
London, England E3 2NQ, United Kingdom
http://londonbookarts.tumblr.com
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Binding Workshop - Drop Spine Cradle Box
Instructor: Jeffrey S. Peachey
24th & 25th May 2013, 10-5pm
Center for Book and Paper Arts (Columbia College
Chicago), 1104 South Wabash Ave, 2nd Floor, USA
A cloth-covered drop spine (aka. clamshell) box is the
standard for protection of books or a suite of prints.
Having an integral cradle adds another level of preservation,
by protecting the book when it is consulted. This two
day workshop focuses on refining and applying essential
bookbinding skills - accurately measuring, cutting, gluing
- to the construction of a drop spine cradle box. The use of
non-numerical methods of measurement and jigs will be
emphasised. Techniques for the efficient production of a
single verses multiple boxes will be discussed. The pros and
cons of variant structures and construction methods will
be examined. Participants will construct a one-piece cradle
and box, which was designed by Peachey and announced in
a blog post: http://jeffpeachey.wordpress.com/2009/10/27/
drop-spine-box-with-an-integral-cradle.
Jeffrey S. Peachey is a book conservator and toolmaker.
For more than 20 years, he has specialised in the
conservation of books and paper artefacts for institutions
and individuals as the owner of a New York City-based
studio. He is Professional Associate in the American
Institute for Conservation, has served as Chair of the
Conservators In Private Practice, and was recently
awarded the Sherman Fairchild Conservation Research
Fellowship at The Morgan Library & Museum. He is the
inventor of the Peachey Board Slotting Machine, which
is used in conservation labs around the world. His most
recent publication is “Beating, Rolling and Pressing: The
Compression of Signatures in Bookbinding Prior to Sewing”
in Suave Mechanicals: Essays in the History of Bookbinding,
The Legacy Press, 2013.

and further interpreted in this workshop. In these four
days we will work with artful foldings, cutting and sewing
techniques. Suzanne will present a numerous variations of
concertina to codex bindings. In the evenings you will have
the classroom at your disposal for as long as you want..
30th July - 2nd August 2013. Leksands folkhögskola
Students: Max 12. Participation fee: 9,400 SEK
The fee includes: Course, full board, lodging 5 nights and
materials.
Enrolments to: info@leksand.fhsk.se
Closing date: May 1, 2013
More information: www.leksand.fhsk.se/summer-courses
LONDON - INTRODUCTION TO BASIC BOOKBINDING for Beginners - ‘MAKE YOUR OWN BOOK’
Dates throughout 2013. 1/ 2 / 3 day workshops.
10.30am - 5pm in Crouch Hill, London N19, UK
The three-day workshop period can be split dates to suit
participants. The first workshop will facilitate exploring and
assessing various materials and skills for the making up of
a single-section, blank, paper and cloth case-bound book
for the first day workshop. The second and third workshop
days will concentrate on the making up of a multi-section
cloth, case-bound book which can be quarter, half or fullbound with various materials. Although all materials are
included in the fee, you are encouraged, if you so wish, to
express your own creativity to design an individual book
by bringing along any decorative papers, or/and drawings
etc. to incorporate. And if time permits, we will discuss and
learn other structures.

$225 + $25 materials fee. Limit 10 students. Center for Book
and Paper Arts (Columbia College Chicago), 1104 South
Wabash Ave, 2nd Floor. www.colum.edu/book_and_paper/
Welcome to Leksand! We will offer two workshops at
Leksand Academy this summer:
Gold tooling on paper - Workshop with Tracy Rowledge
Gold tooling is a fascinating art form. Despite it being
highly technical and process driven, it is full of creative
potential. During this short course, you will be taught all
the skills and techniques necessary to explore the creative
possibilities of tooling using gold leaf and carbon to create
images on paper. Tracey will share how she approaches
gold tooling on a paper-covered book to demonstrate
how the medium is brought to life when it is applied to a
three-dimensional object. 5th - 9th August 2013. Leksands
folkhögskola. Students: Max 12. Participation fee:10,500
SEK. The fee includes: Course, full board, lodging for 6
nights and materials.
Creative book structures by Hedi Kyle
Workshop with Suzanne Schmollgruber
Hedi Kyle’s extraordinary book constructions, placed
between historical and modern designs, will be reconsidered

In all workshop days the following will be demonstrated:
correct folding, collating and grain direction of papers;
measuring and sewing with tapes; lining up mull; uses of
adhesives for book block; pasting of boards and endpapers;
making up the case and casing in, recessed panels, and
leather inlays on cloth etc.
All participants will, of course, take home their completed
books. Please note these workshops are not for restoring
books. £70 per one-day workshop. All materials are
included. Minimum age 18.
For further information please contact Debra Thompson
via contact page at: www.tufnellartpress.co.uk or by
email: tufnellartpress@googlemail.com
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Otis College of Art and Design
Book Arts classes offered through Continuing Education
These classes and programmes are ongoing:
Introduction to Book Binding; Introduction to Letterpress
Digital Letterpress; Project-Based Studio Letterpress
For more information visit: www.otis.edu
Otis College of Art and Design
9045 Lincoln Boulevard, Los Angeles, California 90045
Continuing Education for adult education classes:
(310) 665-6850 | otisce@otis.edu
Communication Arts for bookarts minor:
(310) 665-6840 | comarts@otis.edu
Summer Institute 2013 at the Centre for Fine Print
Research, UWE, Bristol, UK, June - July 2013.
Continuing Professional Development summer classes
in bookbinding, letterpress, laser cutting, rubber stamps,
experimenting, meeting and discussing. Build your skills
with the team and meet some new friends…
Artists’ Letterpress and Laser Cut Type with Angie Butler
and Tom Sowden, Monday 24th – Friday 28th June 2013

Bookbinding for Book Artists - Led by Guy Begbie
Monday 1st – Friday 5th July 2013
The book is a viable, visual medium that can provide
links and meeting points between many art disciplines
such as print, painting and sculpture. It is perhaps the
most intimate, easily accessible and portable of all the art
forms. In this intensive five-day course both traditional
and unorthodox bookbinding structures will be taught.
The course is designed to be appropriate for people with or
without previous experience.
Guy Begbie is an established book artist and designer.
He has been teaching in UK universities since 1995.
As a multi-disciplinary artist he makes works that extend
parameters regarding concept and production approaches to
the book form. He has run book arts courses nationally and
internationally. http://www.guybegbie.com

Learn how to set type and print letterpress using metal and
wood type. Letterpress offers beautiful qualities for printing
text for books, bookmarks, postcards, posters or pamphlets.
A range of inks and papers will be supplied. We will print on
Vandercook presses which allow editioning of multiples.
For the first three days of the summer school participants
will be shown the correct way to set metal type; how
to cut simple wooden typefaces or blocks from hand
drawn originals using the laser cutter; how to set up the
Vandercook proofing presses; how wooden type is set and
printed, with the opportunity to experiment with printing
larger wooden type.

Maximum 10 participants. Date: Monday 1st – Friday 5th
July 2013. Time: Each day runs from 9.30am - 4.30pm
Price: £450 per person /£360 concessions (materials, lunch
vouchers, teas and coffees are included in course fee)
Booking info at: www.bookarts.uwe.ac.uk/cpd.htm

The last two days of the summer school will offer an
opportunity for participants to develop any ideas they have
been working on during the summer school, and provide
extended time with full support, to consolidate these and
produce a series of prints or even a small pamphlet.
Maximum 8 participants. Date: Monday 24th – Friday 28th
June 2013. Time: Each day runs from 9.30am - 4.30pm
Price: £400 per person /£320 concessions (materials, lunch
vouchers, teas and coffees are included in course fee).
Booking info at: www.bookarts.uwe.ac.uk/cpd.htm
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Artist’s Book Week - with Sarah Bodman, Angie Butler,
Stephen Fowler and Tom Sowden. Monday 8th – Friday
12th July 2013 A new course: due to demand for time
to experiment in the studio and work alongside other
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artists we have designed this class for creative exploration
of the book by artists. Bring your ideas, projects, stamps
or typewriter, and spend some time with other makers
experimenting with book formats and contents. We will
have experts on hand to help with rubber stamps, pop-ups,
letterpress on different days, and you can dip into our artists’
books archive and get advice on current and future book
projects. This is an opportunity to develop some new ideas
or produce a small edition, to meet other creative, swap
ideas and learn some new skills.

Print & Book Binding Workshops @36 Lime Street,
Newcastle, UK, with Theresa Easton
Sunday 24th March or Saturday 13th April 2013
The workshop is ideal for those with no experience and
those needing a refresher course. Bring a project idea along
or take part in the numerous possibilities that can produce
your own unique books.
Each day-long workshop
introduces you to a selection
of simple printmaking
techniques onto paper, that
can be folded and stitched
into a selection of hand made
books suitable for your own
project or a series of bespoke
gifts.
The next series of workshops
include the opportunity to
buy a simple bookbinding
pack with all the materials and tools to get you started.
Available to buy at the end of the day, for £7.50, are
beginners binding packs consisting of a folding bone,
bookbinding needles and linen thread to get you started
at home.

Maximum 8 participants. Date: Monday 8th – Friday 12th
July 2013. Time: Each day runs from 9.30am - 4.30pm
Price: £400 per person /£320 concessions (some materials,
lunch vouchers, teas and coffees are included in course fee)
Booking info at: www.bookarts.uwe.ac.uk/cpd.htm

Book online: http://theresaeaston.wordpress.com/printbook-binding-workshops-36-lime-street/
Workshops and adventures with The Travelling
Bookbinder Rachel Hazell
Bressay: Windows + Apertures 19th - 21st April 2013
This year’s book art workshop on a little island off mainland
Shetland is all about holes. Well, windows and apertures
actually. Designed to appeal especially to photographers
and paper engineers, as well as book artists, paper lovers,
sea glass gatherers and possibly doughnut eaters. NEW for
2013: Our very own cook! £320 for three nights and three
days by the sea… www.hazelldesignsbooks.co.uk
info@hazelldesignsbooks.co.uk

Advanced bookbinding - Led by Guy Begbie
Monday 15th – Friday 19th July 2013
An intensive five-day advanced course of bookbinding
structures. The course is designed to be appropriate for
people with some previous experience in basic bookbinding.
Guy Begbie is an internationally-established book artist and
traditionally trained bookbinder who has been teaching
book arts in UK Universities since 1995. As a multidisciplinary artist he makes works using a variety of media
that include traditional and experimental approaches to
bookbinding.
Maximum 10 participants. Date: Monday 15th – Friday 19th
July 2013. Time: Each day runs from 9.30am - 4.30pm
Price: £450 per person /£360 concessions (materials, lunch
vouchers, teas and coffees are included in course fee)
Booking info at: www.bookarts.uwe.ac.uk/cpd.htm

Personal Geographies in Venice 8th - 13th October 2013
This writing bookbinder is delighted to announce an
unexpected addition to the calendar: Exploring historical,
contemporary and personal maps in the form of a variety of
artists’ books, by the Grand Canal. £700 for five days tuition,
materials and special jaunts. Monica Watson Horton gave a
testimonial about the last one:
“A molte fabulosa personal geographies w’shop week in
Venezia with the inspiring Rachel. So delighted with my
book & mini books & superb origami envelopes...not to
mention what books we should read, and restaurants to try
and where to find the best gelati. A woman of many talents.”
Pre-register today, and start dreaming of canals and bells,
boats and biscotti, ink and vellum…
www.hazelldesignsbooks.co.uk
info@hazelldesignsbooks.co.uk
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OPPORTUNITIES

Call for Entries: FEAST!
On view at 23 Sandy May 10 - June 25, 2013
23 Sandy Gallery book arts gallery in Portland, Oregon,
is pleased to announce our first 2013 biannual juried
exhibition: FEAST! The book arts offer a banquet
of materials, mediums and structures. Food offers a
smorgasbord of ideas for the artist. Mix up generous
servings of food and art and you have a sumptuous feast
called artist books. For this exhibition we are seeking foodrelated unique and limited edition artists’ books.
Food can play many roles in the book arts: stories and
memories of food and family, books about food issues such
as hunger, sustainability or tales of the locavore, cook books,
of course, and even books made of food. Go forth and feast
on this big wide world of food and book arts.
Deadline for entry: MARCH 8, 2013.
A full prospectus and more information can be found here:
http://www.23sandy.com/feast/callforentries.html

Background: BALTIC celebrates the Festival of the North
East and becomes a market place of exhibiting book stalls
within Quay on Level 2 with opportunities to have a go at
bookmaking and experience some Bibliotherapy from Lucy
May Schofield in a Citreon Van and mobile library.
Also on display is The Sunderland Book Project offering
visitors the chance to explore the city through the medium
of artists’ books, The Book Apothecary, a travelling museum
of book art encased in suitcases and sculpted bookwork
from Cleveland College of Art. The Festival of the North
East is a month long celebration of the region’s creativity
and innovation jam packed with over 200 events happening
in every part of England’s North East during June 2013.
http://www.festivalne.com www.balticmill.com
http://theresaeaston.wordpress.com
A new contemporary Arts Space located in the City
CENTRE of BATH (UK) Run by a collective of ex and
current Bath Spa art students, 44AD is a new Arts Space in
a converted old pet shop in the centre of Bath. Comprising
of studios on the upper floors and a good size gallery space
on the ground floor it offers inbuilt sound and projection
facilities. There is also a smaller gallery to the side of the
main gallery that is perfect for holding workshops in.

BALTIC Artist’s Book Fair, UK
Call for Submissions
Friday 14th & Saturday 15th 10-6pm June 2013
For two days only, BALTIC Centre for Contemporary Art
plays host to a national two day Artist’s Book Fair.
Submissions are welcome from artists, bookmakers, small
press publishers, zine artists and bookbinders.
Application Details
Application Fee £10
Tables 90 x 180 cm £60
How to apply:
Contact theresa_easton@yahoo.co.uk for further details or
download an application form
http://fabulousbooksfantasticplaces.wordpress.com
Ouseburn Warehouse & Studios, 36 Lime Street, Newcastle
NE1 2PQ

Under the directorship of Katie O’Brien the gallery has a
fresh and vibrant programme of events and exhibitions all
imbued with Katie’s infectious enthusiasm. As the gallery
is available for hire the exhibitors/performers range from
students to professional artists, to established galleries’
touring exhibitions.

Deadline for Submission 1st April 2013
Successful applicants will be notified by 15th April 2013

To see what events are taking place check out Facebook,
Twitter and the website for further information.
http://www.44ad.net
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If you are interested in hiring the gallery or getting involved
with the events contact Katie O’Brien, 44AD Project
Director: http://www.44ad.net/contact.html
We bring curves, colours and style to your clasps…
Coconut shell clasps, triangular and curved, clasps made
of bamboo and different hard woods… Regular ones carved
in genuine bone and horn, taken from farm-raised water
buffalos.

As an artist in residence at Good Press, you will develop
an artwork or project between 8th May - 1st June 2013.
The format is entirely up to the artist, but we envisage that
as a rough guide the development period will last from the
8th May until 26th May, and thereafter the space would
become an “exhibit”.
The residency will run remotely, and so, as opposed to being
here in Glasgow, we are proposing that you are a resident
in your own town and send packages either by mail (in the
spirit of mail art) or electronically (in the spirit of futuristic
living) throughout the month with clear instructions for its
installation.
The entirety of Good Press is open to you, we have an
exhibition tabletop for displaying artworks, but also the
whole bookshop is at your command. We can act as eyes
and ears for you and will be close to hand to answer
questions and give any necessary feedback.
A small budget will be available to contribute towards
materials, posting and the general production of the project,
and we will work together on promotional material.

In colours ranging from chocolate brown, light tan, ebony
or pearl white. And folders made of bone, horn and bamboo
in different shapes and sizes.

To apply, we’d like to see - your full name and where you are
based - a proposal (500 words maximum) outlining what
you’d like to do - a link to your website OR 4-6 images no
larger than 5MB in total.
Please e-mail applications with the title ‘REMOTE
RESIDENCY’ to goodpressgallery@gmail.com
Any questions to the same e-mail address please.
Full information here: http://www.goodpressgallery.co.uk/
index.php?/projects/remote-residency/
APPLICATIONS CLOSE SUNDAY 24TH MARCH 2013
We will notify ALL applicants of the outcome by the 5th
April. Thank You and Good Luck!

We bring you something that’s always delightful and new.
Take a look at our website: www.chinocrafts.com
For inquiries email us: thame@wlink.com.np

REMOTE RESIDENCY – Good Press
We are inviting applications for Good Press’s very first
Residency. This is open to artists of all disciplines; visual
artists, photographers, writers, publishers, people.

Good Press is a Bookshop and Gallery based Glasgow,
specialising in independently produced zines, books,
pamphlets, posters and other printed matter. Our focus is to
promote the DIY activities of artists, writers, comic makers,
musicians and other practitioners with a keen sense of
community. Our “gallery’ of sorts consists of table top style
exhibitions and the showing of project based works from a
similar variety of practitioners which rotates on a monthly
basis. www.goodpressgallery.co.uk
POINT (2013)
CALL FOR ENTRIES – DEADLINE JUNE 1ST 2013  
we love your books invite innovative, creative and well
crafted book-works on the theme of POINT.
Any interpretation of the theme can be explored.  
Entry is open to all – students, hobbyists and professional
book artists. For this exhibition there are no size restrictions
as entry will be by photograph and selected work will appear
on our website. For POINT 2013 there will be no physical
exhibition as we need to take a bit of time out.  
All information about entry and conditions is on our
website www.weloveyourbooks.com
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Call for exhibitors - Artists’ BookMarket
Fruitmarket Gallery, Edinburgh
Saturday 20 April 2013, 11am-6pm
Artists’ BookMarket - Beautiful books to browse and buy
- returns to The Fruitmarket Gallery this spring, inviting
artists who work in book form to set out their stall.
The fair will run throughout Saturday in our spacious
galleries, accompanied by a programme of talks and events
and supported by our own bookshop, with its range of
artists’ books and cultural titles.
Please join us and a growing selection of artists for what
promises to be a day of artists’ books sales and discoveries.
A stall at Artists’ BookMarket costs £42.50+VAT.
For a booking form and further details, please get in touch
with Iain Morrison, Enterprise Manager
t: 0131 226 8190 e: iain@fruitmarket.co.uk
CALL FOR ENTRIES
Books… beyond words – REVOLUTION
East Gippsland Art Gallery invites artists to submit an
entry in its 3rd artists’ books award exhibition to be held
in August 2013.
Books …beyond words – REVOLUTION is looking for
entries that explore the idea of books evolving beyond their
conventional physical and conceptual boundaries.
EGAG Major Award $5,000 Innovation Award $1,000
East Gippsland Artist Acquisition Award $1,000
People’s Choice Award $500
ENTRIES CLOSE 5TH APRIL 2013
For all details & requirements visit:
www.eastgippslandartgallery.org.au
OPEN CALL FOR ‘ARTIST’S BOOK EVENT’ IMPACT
8 INTERNATIONAL PRINTMAKING CONFERENCE,
2013. THEME: BORDERS & CROSSINGS: THE BOOK
ARTIST AS EXPLORER
The Impact 8 International conference will be held in
Dundee, Scotland from August 28th – September 1st
2013. The conference title/theme is ‘Borders & Crossings:
the artist as explorer’ and will celebrate the practice,
concept and application of print and printmaking in its
widest possible constituency, Impact 8 will build upon
the meeting’s reputation as a truly international event
whilst reflecting the cultural identity of Scotland and
Dundee’s reputation and heritage as the ‘City of Discovery’
– from polar exploration to biomedical research and its
traditions of print, printmaking and publishing.
As part of this exploration and celebration of
interdisciplinarity and exploration through the medium
of print, an Artist’s Book Exhibition of ‘The Book Artist as
Explorer’ will be staged during the conference. Curated by
David Faithfull, the exhibition will present a diverse and
eclectic range of artists’ books exploring conceptually, and
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through construction and production processes, the themes
of the exhibition, whilst effectively representing current
artist’s book practice, both in the UK and internationally.
The organisers invite artists to submit books for
consideration on the sub-themes of ‘The Explorer/Print on
the Peripheries: Mapping the Unknown, Visualising the
Invisible, Remote Environments: Land and Labels’.
Submitted artists’ books may be editioned or one-offs,
large or small scale, sculptural or more traditionally bound.
Due to the nature of the display, in this instance screenbased works will not be considered for the exhibition. It is
envisaged that to accommodate the timescales, books will
already exist as finished pieces.
DEADLINE TO SUBMIT WORK FOR
CONSIDERATION: March 15, 2013.
Your proposal should include a brief 100 word biography
and a 100 word description of your Artists Book including
title, date, dimensions, edition size and production process;
both in pdf form. You should additionally include 4 jpeg
images of the work. Each image should be no more than
200KB in size. Each artist is restricted to one single artist’s
book entry. Email proposed artists’ books for consideration
to the curator, David Faithfull at d.r.faithfull@dundee.ac.uk
Following the decisions of the artist’s book event organisers,
successful applicants will be emailed by April 12th 2013,
confirming their inclusion in the exhibition.
DEADLINE FOR SENDING SELECTED ARTISTS
BOOKS: MAY 17, 2013. For further details please go to:
http://www.conf.dundee.ac.uk/impact8/events/
It should be noted that as part of the Impact 8 legacy, the
selected and exhibited works will not be returned to the
artists but will be donated by the artists and incorporated
into the Centre for Artists’ Books Archive at the Visual
Research Centre in Dundee. For CAB (Centre for Artists’
Books Archive) details please go to: http://www.dundee.
ac.uk/djcad/vrc/centreforartistsbooks/

Funding for students!
Last year, Sponsorcraft helped over 50 students raise funds
for their degree shows, and many more for other creative
projects.
Crowdfunding is sponsorship by a crowd of many donors,
each making an individual, small donation in return for a
small reward, like a piece of your work or a project poster.
Sponsorcraft’s key benefit is its focus on education. Your
project is connected to your educational institution, which
creates trust and provides the opportunity to promote your
project to alumni.
To view last year’s student projects and learn more about
crowdfunding, please visit https://sponsorcraft.com/users/
account/create/?custom=kxg
The Sponsorcraft team gives advice and support at every
step of the process, but if you have any specific questions,
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please get in touch with Sponsorcraft’s Marketing Director,
duncan.knox@sponsorcraft.com
4th Sheffield International Artist’s Book Prize
February sees the launch of the 4th Sheffield International
Artist’s Book Prize. This year’s Prize and Exhibition
combines the successful elements of the previous three
editions with further developments to improve, and
hopefully with your help, grow the event.
Firstly, we are delighted to be able to announce that we have
a main sponsor for the Prize this year, The Open College
of The Arts. In addition, we have sponsors in place for
two of the Prizes – The Student Prize and The Jury Prize –
Cupola Gallery in Sheffield and the University of Sheffield
respectively. We also have funding from Arts Council
England to help with the administration and staging
the exhibition.

No return. DEADLINE: 15/04/2013. Exhibition on the
blog http://zineshow.blogspot.com
All works will be exhibited also in the tymutopiyapres
gallery (http://tymutopiyapres.blogspot.com) a noncommercial gallery. Zines for the exhibition please send
airmail to: “Zineshow”, A/C 9875, Sadivnycha 19/1, 79038,
Lviv, Ukraine. Organised by Lubomyr Tymkiv, email:
mailposht[@]gmail[.]com
Women’s Studio Workshop, Rosendale, New York Opportunities
It’s never too early to start planning ahead! Visit our website
to explore our ongoing programmes and deadlines:
www.wsworkshop.org/program/opportunity-calendar/

As in previous years:
• All books submitted will be shown in the exhibition in
November and December
• Visitors to the exhibition will vote for the main Exhibition
Prize Winner
• Student and Jury Prizes will be selected by a prominent
jury
• Prizes will be a combination of cash and exhibitions
And to that we will be adding:
• A second Jury Prize
• Prize Money of at least £1000 ($1600)
• An enlarged exhibition running over two months in
October and November 2013
• A programme of workshops and other events alongside
the exhibition in celebration of artists’ books
We will also try to broaden the range of entries in 2013
without undermining the original ethos of the Prize. In
previous editions, the Prize was restricted to books
which could be handled, with the emphasis on viewer
participation. Whilst this still remains a strong part of the
Prize, we will not disallow entries of a more sculptorial
nature – part of the aim of the Prize has always been to
show the range of artist’s books and to promote the
medium and we hope to continue to do this.
Further information and an application form can be
found on the website at http://artistsbookprize.co.uk
For more information or for any specific enquiries, then
please e-mail: bookprize@bankstreetarts.com
We would also love to hear from anyone who can help
disseminate information about the event in their institution,
region or country. Your assistance would be invaluable and
we would be delighted to work with you in the future in any
way we can. http://artistsbookprize.co.uk
Call for Entries - ZINESHOW
First International Exhibition “ZINESHOW” in Ukraine.
Participation is free. Any technique. Any theme and format.

The London Art Book Fair, 13th–15th September 2013
APPLICATIONS CLOSE ON 20TH MAY 2013
The London Art Book Fair is an annual event at the
Whitechapel Gallery where more than eighty exhibitors
including galleries, magazines, colleges, arts publishing
houses, distributors, rare book dealers and individual artist
publishers meet to showcase and sell their work over a
weekend dedicated to art publishing.
The next London Art Book Fair will take place at the
Whitechapel Gallery on the 13th–15th September 2013.
http://www.whitechapelgallery.org/book-fair/the-londonart-book-fair/apply
Library Thoughts-3, Budapest 2013
Barabas Villa Gallery, Budapest
When Johann Gutenberg invented movable type books it
resulted in an explosion of art. Now the book tradition
is undergoing another change, as e-books read online
are becoming more common. What will the future hold
in terms of reading, writing and the book as an object?
The usage of computers are evolving rapidly, going from
not-so-intuitive, and sometimes even counter-intuitive,
interaction through external devices like a computer mouse
or a trackpad, to soon being controlled by gestures, wholebody movements or facial expressions. Is this the end of
books as we know it? What impact will the digital age have
on the usage of paper, books, libraries? The Hungarian
Multicultural Center invites artists exploring the wide
spectrum of book art, small-press art, mail art, mixed media
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artists’ books, to submit their work to the 3rd edition of the
international group exhibition Library Thoughts, held in
Barabas Villa Gallery, Budapest, August 27th - September
10th, 2013.
DEADLINE: 15TH MARCH 2013 Entry fee: $35  
1. Send the application form, artist resume/CV, artist
statement, 1 - 3 still image work samples OR short video
(YouTube) by email and application fee by PayPal ($35) 2.
Notification letter will be sent on 03/20/13. 3. Original
artworks & SASE arrival to HMC, Dallas by 04/15/13 or
HMC, Budapest by 06/15/13  
More info and application form: http://www.hungarianmulticultural-center.com/id94.html
CALL FOR ENTRIES - LIBRIS AWARDS 2013
THE AUSTRALIAN ARTISTS BOOK PRIZE
The Libris Awards is an initiative of Mackay Regional
Council through Artspace Mackay. These awards seek to
develop awareness of Council’s significant collection
of artists’ books, and to develop the collection further
through the acquisition of new works by leading Australian
artists working in this field. Artspace Mackay invites entries
for the 2013 Libris Awards. Three prizes in three categories
will be awarded to the value of $10,000, $2,500 & $2,000 for
artists’ books by Australian artists completed in the last two
years.
CLOSING DATE FOR ENTRIES - FRIDAY 22ND
MARCH 2013
Shortlist of finalists published online / Thursday 28th March
2013. Finalists to deliver original work / Friday 26th April
2013. Exhibition dates / 10 May – 30 June 2013
Awards Event & Announcement of Winners / 11 May 2013
Finalists’ works to be collected / Tuesday 16 July – Saturday
20 July 2013
More information and application forms online at:
www.artspacemackay.com.au

2013 will be the fifth year of Pushing Print!
Each year we organise an open submission print exhibition
and alongside this we run a programme of talks and
workshops. The event takes place in October each year in
Margate.
Pushing Print Aims
- to raise awareness of the quality and diversity of print as a
Fine Art medium
- to promote the work of both local and national and
international printmakers and those whose work encounters
print
- to provide artists with the opportunity to exhibit, sell and
reach new audiences
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- to provide an opportunity for as wide a range of people
as possible to participate in and engage with print related
activities
- to raise awareness of Creative Margate
- to develop Pushing Print as an annual event
Talks and Workshops - Artists’ Books
Alongside the open submission exhibition each year we
run a programme of talks and workshops and this year the
theme for these will be artists’ books.
We are looking for ideas and proposals from book artists/
printmakers who may be interested in participating in any
of these. Ideas could be for practical workshops, talks about
the artist book and its place in your practice, professional
development, starting points for work, pricing.
If you have any other ideas and would like to find out more
please contact us- we would love to hear from you.
We are also proposing to run a book fair at the same time.
Contact: Letitia Tunstall, Education Officer
Pushing Print. Tel: 01732 822356
tishtunstall@aol.com
www.pushingprint.co.uk
Seoul International Book Fair 2013
Originally started in 1954 as Seoul Book Fair, it has played
a key role in the development of a robust Korean publishing
culture. The name was changed to Seoul International Book
Fair in 1995 reflecting the expanding scope of the event,
which will consequently celebrate its 19th anniversary in
2013. It aims to raise awareness of the importance of
reading among Koreans, promote competence of the
Korean publishing industry and facilitate active
international book trading.
Dates: 19th-23rd June, 2013 (5 days). Venue: Hall A&B,
COEX (159 Samseong-dong, Seoul, Korea)
Book Art Area. For having you as our exhibitor, we offer
you the following support:
- We provide you with a stand (3m x 2m) and 10 shelves free
of charge
- Your shipping & air charges & display & protection shall
be borne by yourself.
- You should keep the image file (over 300dpi with JEPG or
AI) of your works in order to make “Book Art Catalogue”
(free of charge for overseas exhibitors).
If you are planning to participate in the Seoul International
Book Fair, please e-mail Myoungsoo Kim (sibf@kpa21.
or.kr) NO LATER THAN 15TH MARCH 2013.
Special one-time fellowships to celebrate the Dome
Centenary at State Library of Victoria
In addition to the suite of fellowships regularly offered
by the State Library of Victoria, a series of four special
fellowships will be offered as part of its Dome Centenary
celebrations in 2013. ‘The domed La Trobe Reading Room
at the State Library has provided inspiration for generations
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of creative Victorians,’ said Sue Roberts, CEO and State
Librarian. ‘The Dome Centenary Fellowships will provide
an opportunity for the recipients to create new works that
use the Library’s collections and unique spaces, attracting
new audiences to the most exciting library in Australia.’
The Dome Centenary Fellowships will be offered alongside
the Library’s annual Creative Fellowships, the Redmond
Barry Fellowship and the La Trobe Society Fellowship.
The State Library of Victoria is currently inviting
applications for the following 2013–14 fellowships:
Dome Centenary Fellowships
These four fellowships carry a grant of $25,000 for projects
in any field of inquiry that will attract members of the
Victorian community not already engaged with the Library.
Applications are invited from individuals or community
groups, and outcomes may include performances within
the dome.
State Library of Victoria Creative Fellowships
The State Library of Victoria offers several Creative
Fellowships annually to artists and scholars who propose
thoughtful and innovative ways to use the Library’s
collection. Applicants may be individuals or be working
in collaborative partnerships. They may include artists
practicing in any art form (such as visual arts, new
media, dance, musical performance or composition),
and historians, writers and scholars in any discipline or
subject. Creative Fellowships are for periods of three, six
and 12 months, with grants ranging from $12,500 for three
months to $50,000 for 12 months. Research projects can be
in any area of the Library’s collections and are open to all
Australian residents.
The Redmond Barry Fellowship
Jointly sponsored by the University of Melbourne and the
State Library of Victoria, this fellowship is named in honour
of Sir Redmond Barry (1813–80), a founder of both these
institutions. The 2013 fellowship, worth up to $20,000 and
including a residency of three to six months, is awarded to
scholars and writers to facilitate research and the production
of works of literature that use the collections of the Library
and the University of Melbourne. The fellowship is open to
Australian and overseas scholars and writers.
The La Trobe Society Fellowship
The La Trobe Society Fellowship is awarded for historical
research in the period of Charles Joseph La Trobe’s tenure
as Superintendent of the Port Phillip District and later
Lieutenant Governor of the Colony of Victoria (1839–53).
The fellowship is for a period of three months with a grant
of $12,500.   The fellowships are funded by the State Library
of Victoria Foundation with the exception of the Redmond
Barry Fellowship, which is funded by the University of
Melbourne.   
Applications for the Dome Centenary Fellowships,
Creative Fellowships, and the La Trobe Society Fellowship
CLOSE ON FRIDAY 22ND MARCH 2013. Applications
for the Redmond Barry Fellowship close on Tuesday 30th
April 2013. Applicants are encouraged to attend a general
information evening to discuss proposals before they are
submitted. This will be held at 6pm on Monday 11 February
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in the State Library’s Village Roadshow Theatrette, Entry 3,
La Trobe Street, Melbourne.
Application form and further information about the Dome
Centenary Fellowships available at:
http://www.slv.vic.gov.au/our-community/fellows-scholars/
dome-centenary-fellowship   
Application forms and further information about the State
Library of Victoria Creative Fellowships available at:
http://www.slv.vic.gov.au/creative-fellowships  
Application form and further information about the
Redmond Barry Fellowship available at:
http://www.unimelb.edu.au/culturalcollections/events/
redmondbarry.html  
Application form and further information about the La
Trobe Society Fellowship available at:
http://www.slv.vic.gov.au/our-community/fellows-scholars/
la-trobe-society-fellowship  
A full list of previous Creative Fellows is available at:
http://www.slv.vic.gov.au/our-community/fellows-scholars/
creative-fellowships/past-recipients-creative-fellowships  
Further information about the Dome Centenary available at:
http://www.dome100.com.au
CALL FOR ENTRIES
Artist’s Book Yearbook 2014 – 2015
DEADLINE 1ST APRIL 2013
The next issue of the Artist’s Book Yearbook (ABYB) will be
published in September 2013 by Impact Press.
The ABYB serves as a resource for artists, lecturers,
students, collectors and researchers, in fact – anyone
interested in artists’ books. This biennial publication
includes essays and information on many aspects of
the book arts, artists’ listings, information on book arts
galleries, archives and collections, book arts courses, events,
journals, bibliographies and reference publications, studios
and websites, with contributors from around the world.
The current issue for 2012-2013 includes over 600 artist’s
book listings from 207 national and international artists.
Reference listings of: collections, libraries, archives,
bookshops, galleries, centres, design print & bind,
publishers, dealers, presses, studios, competitions, fairs,
festivals and exhibitions, journals, reference books,
organisations, societies, websites, academic projects, touring
programmes and courses. Essays by: John Bently, Earle D.
Swope, AMBruno, Eileen O’Keefe, Jackie Batey, Lawrence
Upton, Davy & Kristin McGuire, Radoslaw Nowakowski,
Linda Newington, Paulo Silveira and Reinhard Grüner.
Artists’ pages by: Amir Brito Cadôr, Eric Doeringer, Lara
Durback, the Idaho Book Artist’s Guild, Susan Johanknecht,
Paul Laidler, SALT + SHAW, Clare Thornton and Maria
White. Cover design by Tom Sowden. 254pp, 21 x 29.7 cm,
paperback. £15 including UK postage, £16 worldwide,
available from www.bookarts.uwe.ac.uk/bookpub.htm

For the forthcoming issue we invite artists, presses,
publishers, collectors, libraries, educational
organisations, centres, fair organisers, studios, galleries,
etc. to send us their information for inclusion. Artists may
also list up to 3 books with (b&w) images. All listings are
free of charge.
DEADLINE FOR RECEIPT OF INFORMATION IS 1ST
APRIL 2013. Please download the form at:
www.bookarts.uwe.ac.uk/bookpub.htm
Any questions please email: Sarah.Bodman@uwe.ac.uk
Support the ABYB
If you would also like to pre-order a copy this will help
us with publishing costs. Pre-publication copies can be
ordered at £13 (UK) or £15 (airmail) until 30th June 2013.
Order online at: http://store.uwe.ac.uk/browse/product.
asp?modid=1&catid=884

Submissions for The MCBA Prize 2013 are now being
accepted. Visit mcbaprize.org
The MCBA Prize is the first honour to recognise book art
from across the field and around the world. The MCBA
Prize celebrates the diversity of book art and encourages
discussion rather than limiting recognition to one aspect of
this vital field.
Five (5) finalists will each receive a $500 cash award, plus
$750 travel/lodging stipend to attend the Book Art Biennial
and MCBA Prize Gala on July 27, 2013.
One (1) winner will receive an additional $2000 cash award
(in addition to the $500 finalist award and $750 travel/
lodging stipend to attend the Biennial and Gala).
A jury of three distinguished leaders in the field of book
arts will review all submissions, and narrow the field to five
finalists.
These five works will appear on display at Minnesota Center
for Book Arts during Book Art Biennial 2013 on July 27-28,
2013. From these five works, the jury will select the recipient
of this year’s MCBA Prize.
Work must have been completed since April 1, 2011.
Entry fee $40.
The deadline for entries is April 30, 2013 at 5:00pm
(Central U.S. time zone). All submissions must be made
electronically. Review additional submission guidelines and
submit your work at www.mcbaprize.org
To view the work of past winners, finalists and honourable
mention recipients, visit our MCBA Prize 2011 gallery.
http://www.mnbookarts.org/events/mcbaprize2011.html
Registration for Book Art Biennial 2013 and tickets for
The MCBA Prize Gala can now be booked online:
www.mcbaprize.org
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LECTURES & CONFERENCES
The New Art of Making Books
Conference and exhibition
20th March 2013 at Winchester School of Art, UK
The title of this event references Ulises Carrión’s provocative
series of aphorisms on his definition of a book from the
70’s. But how have new technologies shaped a very different
perspective for the book since this time? How have these
changes crafted an alternative reading experience? This
conference will explore the current transformation of the
artist book and examine the connections that exist between
the physical and the digital.
The main thematic areas covered are printed and
electronic books. Themes and research questions include:
the convergence of traditional craft skills with digital
technologies in the making of books; how has the book
transformed across space and time; how have artists used
new forms of communication to create a different reading
experience; and how do we archive and collect in the
digital world? Disciplines discussed within this include:
typography, printing processes, electronic publishing,
text-image relationships, graphic design, illustration and
narrative, motion graphics, sequence and performance,
design and navigation for screen, e-book interface design
and visual ergonomics.
Speakers include: Danny Aldred, Sarah Bodman, Ana Cavic,
Renee O’Drobinak (Ladies of the Press), Bruno Ceschel,
Karen Di Franco (Book Works), Helen Douglas, Ditto Press,
David Gauntlett, Rose Gridneff, Andrew Haslam, Denise
Hawrysio, Tom Sowden, David Pearson.
Tickets £65 / £40 Student Concession (proof on entry)
The conference fee covers: Attendance to all talks, exhibits
and activities, access to the special collections / artist
book collection. Access to several small publisher stalls.
Refreshments including morning tea / coffee, full lunch
and evening refreshments. #NAOMB
www.book-lab.org/naomb.html
Center for Book and Paper Arts, Columbia College
Chicago, Visiting Artist Lecture Series:
E(text)iles: New Material Explorations
Presenters: Dena Molner, Daniela Rosner, David Mellis
Friday 12th April, 6pm
Center for Book and Paper Arts (Columbia College
Chicago), 1104 South Wabash Ave, 2nd Floor.
As technologies, finely bound books are compact, durable
forms that get passed from one generation to the next.
As hand-crafted objects, they exemplify manual control
and dexterity, patience and care, and continuity with
the past. Paper-based electronic books, by contrast are
relatively new objects that enable novel interactions with
material. Similarly, the Etextile movement is encouraging
the integration of electronics on the material level for
application in previously uncharted areas of design.
David, Dena, and Daniela will discuss their own work and
research in regards to the exploration of electronics and
traditional materials.
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Molner, Mellis and Rosner are visiting the Center for Book
and Paper to lead an Interdisciplinary Arts Department
Graduate seminar in new media and publishing.
Amos Paul Kennedy Jr. - Friday, 15th March, 6pm
Center for Book and Paper Arts (Columbia College
Chicago), 1104 South Wabash Ave, 2nd Floor.
Working out of Gordo, Alabama in a nondescript storefront,
Amos Paul Kennedy Jr. owns and operates Kennedy Prints.
The subject of a documentary film Proceed and Be Bold!
Kennedy is one of the country’s leading letterpress printers,
having completed thousands of posters for clients including
Crate and Barrel. He completed his MFA at the University
of Wisconsin.
Kennedy is visiting the Center for Book and Paper to lead
an Interdisciplinary Arts Department Graduate seminar in
letterpress printing. www.colum.edu/book_and_paper/
Seb Lester, Peace, Hellfire & Tits
St Bride Foundation, London, Tuesday 26th March 2013
Seb Lester charts his life in letters from student days
to major clients, and shows recent art, design and
illustration projects.
Seb Lester trained in Graphic Design at Central Saint
Martins in London. He now lives and works in Lewes,
East Sussex, as a type designer, illustrator and artist. He
has created typefaces and type illustrations for companies,
publications and events including the likes of Apple, Nike,
Intel, the New York Times, the 2010 Vancouver Winter
Olympics and J. D. Salinger’s final reissue of The Catcher in
the Rye.
Previously a Senior Type Designer at Monotype for nine
years, he developed custom typefaces for clients including
British Airways, Waitrose, the Daily Telegraph, H&M and
Barclays. His limited edition prints, some of the names of
which form the title of this talk, are becoming increasingly
popular and collectible and a new-found love of calligraphy
has pushed his work in exciting new directions.
He is passionate about letterforms.
7pm, In the Bridewell Hall, St Bride Foundation, London.
Admission £15.00, Friends of St Bride Library £12.50,
Students (bring NUS card) £10.00.
Details are online http://stbride.org/events
MCBA Book Art Biennial
Directed: the intersection of book, film and visual narrative
27th - 28th July 2013, Minnesota Center for Book Arts,
Minneapolis, USA
Through workshops, lectures, panel conversations, film
screenings and exhibitions, MCBA’s Book Art Biennial
invites artists, educators, curators and scholars to explore
current issues in contemporary artists’ books. This year’s
Biennial programming explores in depth the common
threads between book art and film. Historically as well
as in contemporary practice, artists blur and perforate
the boundaries between these two disciplines, both of
which are time-based and grounded in sequential visual
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communication. From examinations of contemporary
innovations in visual narrative to the influence of classic
filmmaking on mid-century book design, the 2013
Symposium will continue a tradition of stimulating
critical thinking and dialogue.
Full information and booking online at:
http://www.mnbookarts.org/events/bookartbiennial.html
ARTIST’S BOOK FAIRS
16th International Contemporary Artists’ Book Fair
Friday 8th & Saturday 9th March 2013
Parkinson Court, University of Leeds, LS2 9JT, UK.
www.leedsartbookfair.com
Comic Summit in Berlin: Chief comic theoretician, Scott
McCloud, comic genius Chris Ware and graphic designer
Christoph Niemann will be ilb’s guests at the MartinGropius-Bau on 15th March 2013
On 15 March, a rare summit meeting of the comic world
will take place. Appearing will be three outstanding comic
artists of our times: Scott McCloud, who deals in his comics
with history and theory like no other; Chris Ware, whose
innovative comics have been awarded all important prizes
of the comic world; and Christoph Niemann, whose “visual
essays” have been enthusiastically received by New York
readers. The event will be chaired by two of Germany’s best
comic connoisseurs: Jens Balzer (Berliner Zeitung) and
Andreas Platthaus (FAZ).
Scott McCloud was logical in the form he chose to present
his explorations into the theory and history of comics, i.e.
by publishing them as a comic. His three volumes already
released in translations in Germany, Understanding Comics,
Reinventing Comics and Making Comics were worldwide
successes and are seen as standard works on the subject.
During his stay in Berlin, he will appear at two events (one
for school pupils) speaking about comics as writing with
pictures, children and art, the fundamentals of storytelling
and the relationship between comics and the Internet.
The reason for Chris Ware’s visit is the release of his graphic
novel “Jimmy Corrigan” in German translation by Berlin’s
REPRODUKT publishers. The graphic novel, already hailed
as a “century comic”, is seen “as one of the few milestones
of an entire genre: it stands side by side with Maus by
Art Spiegelman.” (Andreas Platthaus). The discussion
partners and chairs of the event are comic experts – Berlin
illustrator/graphic designer Christoph Niemann (“Abstract
City - Mein Leben unterm Strich” / Knesebeck publishers),
Jens Balzer (Berliner Zeitung) and Andreas Platthaus (FAZ).
Events on 15th March 2013: 10am, Scott McCloud,
Chair: Jens Balzer. 6pm, Scott McCloud, Chair: Andreas
Platthaus. 8pm, Chris Ware and Christoph Niemann, Chair:
Andreas Platthaus. Location: Martin-Gropius-Bau / Cinema
room. Admission: 10am (school event): 3 Eur; 6pm and
8pm: 12 Eur / 8 Eur. Reservations: Tel. 030 - 27 87 86 20;
ticket@literaturfestival.com   www.literaturfestival.com  

The event partners are the publishing houses CARLSEN and
REPRODUKT, the Martin-Gropius-Bau, Modern Graphics
bookstore, Waldorf Astoria Berlin and www.comic-report.
de  The events are organised as part of an initiative by the
ilb titled “New Symbols – Comics in Berlin”.
international literature festival berlin, Chausseestraße 5,
D - 10115 Berlin. Tel: +49 (0)30 27 87 86 - 65.
presse@literaturfestival.com
www.literaturfestival.com

BABE tour 2pm, free, each day, no booking needed.

Artists’ BookMarket - Beautiful books to browse and buy
The Fruitmarket Gallery, Edinburgh, UK
Saturday 20th April 2013, 11am - 6pm
Artists’ BookMarket returns to The Fruitmarket Gallery this
spring, the fair will run throughout Saturday in our spacious
galleries, accompanied by a programme of talks and events
and supported by our own bookshop, with its range of
artists’ books and cultural titles.
www.fruitmarket.co.uk

Rubber Stamp Roller Workshop, Sunday, 11.30am–
1.30pm, free, ages 16+, booking essential

Bristol Artist’s Book Event at Arnolfini, UK
Saturday 20th April & Sunday 21st April 2013
11am - 6pm Saturday and 11am – 5pm Sunday
Arnolfini and The Centre for Fine Print Research at the
University of the West of England, Bristol, are pleased to
present the fourth Bristol Artist’s Book Event at Arnolfini.
BABE will take place on Saturday 20th April and Sunday
21st April 2013 with more than 80 artists, presses and
publishers stands at Arnolfini. There will also be lots of free
workshops, tours of the event, ‘book surgeries’, exhibitions
of books and events running over the weekend:

Artist’s book surgeries 11am–3.30pm, free, booking
essential
Bookmaking Workshop Saturday, 11.30am–1.30pm, free,
ages 16+, booking essential
Book Badge Making, Drop-in Workshop, Saturday,
2pm–3pm, free, all ages

Exhibition: Don Celender, Surveyed, Saturday 20–Sunday
28 April, 11am–6pm, free
LemonMelon - Saturday 20 April Don’t be alarmed!
Throughout the day LemonMelon will fill BABE with
reading/book situations. Occupying the intermediate spaces
of Arnolfini LemonMelon will ‘activate’ publications on
the stairs, in the lift or maybe the café. You may be asked
to read a LemonMelon publication with Marit in silence or
aloud or you may just discover an impromptu reading in an
unexpected place
Abigail Thomas “And here we have…someone reading”
Saturday 20 April, 3.30pm, Free, Meeting Room
“And here we have…someone reading” is a short, live,
performance-lecture as a reading event or, perhaps, a
book happening. It combines visual elements with text
in a vocally annotated, projected presentation. There will
be a bookwork in the form of a free lecture handout to
accompany the performance.
The Bristol Art Library Saturday 20 April & Sunday 21
April, Foyer. The Bristol Art Library is a fully functioning
public library housed in a wooden cabinet the size of a
suitcase. Created by artist and head librarian Annabel Other,
the library’s volumes (all 5” x 4”) were made by artists and
practitioners from all areas of the arts and sciences and
cover a wide range of subjects.
Lucy May Schofield – ‘Missing Letters’ Project
Sunday 21 April, 2pm, Free, Meeting Room
Celebrating the launch of her new artist’s book Lucy May
Schofield invites visitors to BABE to create a simple one or
two word contribution using the name of a person, place,
object or feeling that they miss. Inspired by the ‘triangular
letters’ Russian soldiers wrote home during WWII these
secret longings will form a collection of anonymous
nostalgia notes by the close of the book fair.
Admission free. Do come along!
Arnolfini, 16 Narrow Quay, Bristol BS1 4QA
www.arnolfini.org.uk 		
Délires de Livres 2013 - 27th April to 19th May
Collégiale Saint André Chartres, France
Already the fifth edition of Délires de Livres! What a
wonderful opportunity to be hosted again in the 12th
century Church of St. Andrew. The exhibition hosts 150
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book creators from France and elsewhere in the world
(Australia, Belgium, Brazil, Canada, Italy, Switzerland,
USA…). Artists have created unique works of art for the
fifth edition on “Desire”.

ttp aims to provide an exhibiting and selling platform for the
contemporary book arts community, embracing all modes
of book production and dissemination, whilst fostering
the preservation of traditional skills such as printmaking,
letterpress, paper making and bookbinding. An eclectic mix
of fine press limited editions, sculptural and altered books,
zines and book related film will be shown alongside book
installations and multiples.
This years programme of events includes Poetry Readings,
Demonstrations, Storytelling, Drop-in workshops and the
Writers Centre Norwich ‘Summer Reads’ PLUS the first
ever appearance of the ‘Norfolk Longbook’, an ever growing
community project for people who live in or are inspired
by the beautiful county of Norfolk. Lucy-May Schofield’s
fabulous converted 1950’s Citroen van will also be on hand
to offer Bibliotherapy ‘to those in need of a dose of handheld
art and a pair of listening ears’.
To find out more visit: www.turnthepage.org.uk
www.theforumnorwich.co.uk

Delires de Livres has become a highly anticipated dates
in the calendar for artists, visitors, collectors and takes an
important place not only in the cultural life of Chartres
but also regionally and nationally. This event will provide
the public, this year, with a walk off the beaten track, as
surprising and magical as the creative diversity of the works
presented.
Conference hosted by Inge Bruggeman. The American
artist’s book: tendency and theme. Sunday 19th May, 3pm.

INTERNET NEWS
Tracey Rowledge has an updated website with information
on book arts courses she will be teaching this year.
www.traceyrowledge.co.uk
The Bookbinders Collective has a new blog with
exhibitions, workshops and bookbinding news.
www.bookbinderscollective.wordpress.com

Open every day (except Monday) from 1.30pm – 6.30pm.
www.am-arts.com

If you would like the Bookbinders Collective to run a
bookbinding workshop at your event then please contact
Kate Holland on info@katehollandbooks.co.uk

turn the page artists book fair 2013
Friday 3rd and Saturday 4th May @ The Forum, Norwich
Open 10am to 6pm
‘turn the page’ returns in spectacular form for its second
year, showcasing the work of over 50 innovative UK and
International book artists.

Lyn Ashby has updated his website with information and
images of his artists’ books: www.lynashby.com
A video of the recent Open Day at the London Centre for
Books Arts: http://bit.ly/VJIl0S
Design Wales has produced a blog article on Hazard Press.
http://designwalesforum.org/blog/item/id/jeremy-dixon
Gabe Moshenska’s blog for his ongoing research into
burying books http://buryingbooks.wordpress.com
From Jürgen Wegner, a link to the work of a rather good
Danish letterpress printer. And a nice inspiration/source of
ideas. Check out his V book! http://www.flickr.com/photos/
bogtrykkeren/sets/72157617903680882/
Profile and contact details:
http://www.flickr.com/people/bogtrykkeren/

Unique book by Karen Apps
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From Jürgen Wegner: A link to the University of Otago’s
online version of their exhibition “Celebrating Charles
Dickens”, which ran through September to December 2012
in the de Beer Gallery, University of Otago Library.
http://www.otago.ac.nz/library/exhibitions/celebrating_
charles_dickens/

Do Box Me In! A new curated collection online at 23 Sandy
Gallery, of artist books where the box is a central conceptual
component. Perhaps books enclosed in unusual boxes;
books shaped as boxes; or books that pop out of boxes.
Some of the books in this collection might make you ask
what came first, the box or the book?
http://23sandy.com/works/product-category/curatedcollections/do-box-me-in

Coffee Club Collective is an illustration collective
with a love for limited editions & limited colour.
They are currently launching their new book all about
‘The Circus’. The finished book will be perfect bound, with a
300gsm cover, 170 gsm inner pages, and limited edition!

Bruni Heym, collaborative artist’s book work projects:
www.adonis-poeta.com
Stephanie Sauer’s video for the Al-Mutanabbi Street Starts
Here project. I DARE YOU is my hymn to each and every
page, person, symbol, codex, mural, tapestry, scroll, carving
and oral account throughout history that has been banned,
shamed, destroyed or subverted. Each collaged image is a
surviving piece of a work or a culture or a tradition whose
destruction was attempted or achieved. Somehow, always,
these pieces survive or are remade.
The cities and dates spoken in the film are sites at which
books were burned or otherwise destroyed throughout
known history. I wanted to not only link them, but to
point out that these attempts are not ends. That such
targeted works and ideas do in fact continue on, even if
they take different forms.
So, destroy this book. Drown it. Question its legitimacy,
relevancy, need. Strike a match and light this book aflame.
http://www.stephaniesauer.com/books.html
NEW ARTISTS’ PUBLICATIONS
Announcing BIBLIO TECH: REVERSE ENGINEERING
HISTORICAL AND MODERN BINDING STRUCTURES
A set of twelve binding structure models that remain
uncovered and only partially completed so methods of
board attachment, sewing, spine lining, and endsheet
construction are visible. Structures include:
- Tacketing of a thick single signature into a leather wrapper
- Ethiopian Binding
- Medieval Binding
- Laced-on boards Binding
- Colonial American Scaleboard Binding
- Early Nineteenth Century Publishers Boarded Binding
- German Case Binding with double fan adhesive text block
- Split Board Binding
- Simplified Binding
- Crossed Structure Binding
- Sewn Boards Binding
- Non-Adhesive Paper Case

They are on the last two days of their fundraiser on
kickstarter (ending at midnight on the 2nd of March),
so its a very exciting time to get involved! Visit their website
at www.coffeeclubcollective.com to learn more about them,
or head over to http://kck.st/VB96UG to pledge.
Christophe Daviet-Thery is pleased to present a new
selection of artists’ books by Peter Piller
Deko + Munition
In this book of postcards, Peter Piller presents a collection
of photographs found on eBay using the search terms Deko
+ Munition (ammunition + decor). Each photograph has
been taken by an eBay seller auctioning off ammunition
cartridges. In keeping with their stated purpose as home
decorations, each cartridge is lovingly portrayed in the
sellers’ living rooms.
Over the last few years, Piller has been collecting these
images for his archive and is now making them accessible
for the first time in this selection of postcards.
2008, 14.8 x 10.5 cm - 42 colour postcards, 18 Euros.

The set is accompanied by a forty-five page illustrated
booklet outlining key structural features of each binding,
and providing numerous references for further study.

Kraft
All of the photographs in this book were taken between
2007 and 2011 from the artist’s car, during his job-related
journeys between Hamburg and Leipzig.

Images and more information here:
http://www.karenhanmer.com/gallery/piece.php?gallery=ne
wwork&p=BiblioTech

They show a company sign, “Kraft,” on the A7 freeway
near Bad Fallingbostel. 2011, 10.5 x 15 cm - 132 pages –
hardcover, 19 Euros.
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Also available by Peter Piller: Zeitung, 2008(last copy);
Archiv Peter Piller: Band 1- Durschsucht und versiegelt,
2002; Archiv Peter Piller: Band 2- Diese Unbekannten
(Täter), 2002; Archiv Peter Piller: Band 3- Noch ist
nichts zu sehen, 2002; Archiv Peter Piller: Band 4- Die
Verantwortlichen sind einstimig, 2002; Archiv Peter Piller:
Band 6- Stein des Anstossen, 2002; Archiv Peter Piller: Band
7- Regionales Leuctenten, 2002; Archiv Peter Piller: Band 8Auto berühren, 2002; Archiv Peter Piller: Band 9, 2002.
Christophe Daviet-Thery Livres et Editions d’Artistes
34 rue Louise Weiss, 75013 Paris, France.
Tel: + 33(0)1 53 79 05 95 www. daviet-thery.com

and the early days of Lady Diana. Throughout the 1980s
Levenson photographed Charles and Diana on Royal Tours
around the world, visiting over 50 countries and producing
16 illustrated books on their travels, two of which made the
Sunday Times Best Seller list.
Levenson is the only photographer ever granted full behind
the scenes access into the Bank of England, for a story that
ran in the Daily Telegraph magazine. British Rituals, shot
over two years, originally ran as a ten-page feature in the
Sunday Times Magazine. Selected images are presented
in this book. 2013, 28 pages, 14 x 20 cm, b/w digital.
Numbered edition of 100. £5.00. www.caferoyalbooks.com

New titles from Café Royal Books include:

Someone Else’s Friends and Family, Craig Atkinson
“Someone Else’s” is a series of publications I began in 2010.
Buying 35mm cameras from charity shops, only if they
have the film inside. I then develop the film and scan the
negatives. I become the first person to see the image - the
only other being the photographer. The photographer might
no longer be alive, the subjects remain unknown. The onceforgotten images, printed, become an archive of someone
else’s life. The series raises questions of authorship and the
role of the photographer.” 2013, 28 pages, 14 x 20 cm,
b/w digital. Numbered edition of 100. £5.00.
www.caferoyalbooks.com

The Burry Man, David Levenson
The Burryman’s Parade is part of an annual ritual that takes
place in South Queensferry, near Edinburgh, on the second
Friday of August. A local man is covered from head to foot
in thistle burrs and paraded, slowly, through the town. 2013,
16 pages, 14 x 20 cm, b/w digital. Numbered edition of 100.
£5.00. www.caferoyalbooks.com

The Blue Notebook
A journal for artists’ books
Volume 7 No 2, April 2013
is out this April
Essays include:

America 29.01.13, Craig Atkinson
America 29.01.13 is part of my ‘Someone Else’s’ series which
began in 2010. The images, from a box titled ‘America’
have been scanned and edited before being selected for
publication. 2013, 28 pages, 14 x 20 cm, b/w digital.
Numbered edition of 100. £5.00. www.caferoyalbooks.com

British Rituals, David Levenson
Levenson began his career at Fleet Street press agency Fox
Photos. He shot the Iranian Embassy siege, the Brixton riots
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A history of alternative publishing reflecting the evolution of
print. An edited extract from Chapter 2 of the new book by
Alessandro Ludovico, offers an analysis of the strategic use
of print, by avant-garde artistic movements throughout the
20th century, as well as in the context of the underground
press from the 1950s through the 1980s, and finally in light
of the most recent developments in underground publishing
(such as the production of technically perfect ‘fakes’ made
possible through digital technology).
Beth Williamson in conversation with Helen Douglas,
explores Douglas’s Traquair House, a bookwork
commissioned in 2012 as part of Reflective Histories:
Contemporary Art Interventions at Traquair House.
Responding to the oldest inhabited house in Scotland,
and its contents, this manuscript book echoes the small
devotional books in the library at Traquair. In its dialogue
with both house and reader, this contemporary manuscript
calls forth the histories of the house and the book in a
fashion that reclaims their importance for the twenty-first
century.
Emma Powell explores the development of we love
your books – a book arts collaboration that held its first

exhibition in 2005. The article charts the eight exhibitions
that have been held: Meeting in the Middle; Full Circle /
Random Journey; ABC; re: closure; (e)motive; Crop and
minute. This is integrated with a discussion of the work of
twelve book artists who have exhibited with we love your
books. The book-work of Melanie Bush and Emma Powell,
co-founders of we love your books, is then explored and the
article concludes with a summary and a Call For Entries.
Jim Butler explores printmaking and the artist’s book.
While the rise to prominence of printed multiples opens
up new possibilities, it presents particular problems for
the printmaker, especially those working with non-digital
media. This is due in no small measure to the economics
of the artist’s book. The development of the concept of
an original limited edition print in the late 19th century
established an artistic and economic framework for artist
printmakers which is still largely valid today. The article
considers how this framework might apply to artist
printmakers working in book form.
Artists’ pages by: Ellen Golla, Alexander Mouton, Benedict
Phillips, Aymee Smith and Daniel Speight.
Cover design by Tom Sowden.
Subscribe today!
The journal is published in two formats: an electronic colour
version to be accessed at any time online, and a paper, black
and white version. Subscription covers both formats at £10
GBP per annum including UK or international postage.
http://www.bookarts.uwe.ac.uk/bnotebk.htm
Yellow Cab Quartet
Designed, illustrated, and letterpress printed by
Anna Fewster

Illustrated with nine inkjet printed images, reproduced from
monotypes. Limited edition of 100. 25 pages, 8” x 5”, bound
by hand. £10 from www.annafewster.co.uk
Less Américains: New Edition
Mishka Henner
The first print-on-demand edition of Less Américains was
hailed in some quarters as a “Churchillian proclamation
that far from being over photography has barely begun” and
derided in others as “provocative to the point of insulting”.
The book’s popularity and notoriety has resulted in the
release of a new edition of 350 copies.
The new edition is printed at the exact dimensions of Robert
Frank’s original Delpire edition. Like its print-on-demand
predecessor, Less Américains riffs on the cover of Frank’s
first edition, erases images scanned from Scalo’s edition and
follows the sequencing of Steidl’s most recent release. The
book includes Elisabeth Tonnard’s erasure of Jack Kerouac’s
introduction to Frank’s work. (http://elisabethtonnard.com)
A special edition of Less Américains will also be available,
presented in a clamshell box with a 14 x 20 cm print, signed
and numbered by the artist and limited to 50 + 2 APs.
Contact the artist for more information.
Less Américains, 2012. Hardback print-on-demand book,
8 × 10 inches (20 × 25 cm), 178 pages.
www.mishkahenner.com

Yellow Cab Quartet is a new illustrated book, telling four
tiny true stories about F. Scott Fitzgerald, John Berryman,
Robert Lowell and Frank O’Hara, all of which involve
taxi cabs.
The text is written by Olivia Laing. It is hand set in 12pt
Baskerville and 48pt Franklin Gothic Extra Condensed
metal type and letterpress printed onto Zerkall 145gsm
paper on an Adana “Eight-Five” press.
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VARIOUS SMALL BOOKS
Referencing Various Small Books by Ed Ruscha
Edited by Jeff Brouws, Wendy Burton and
Hermann Zschiegner
In the 1960s and 1970s, the artist Ed Ruscha created a
series of small photo-conceptual artist’s books, among them
Twentysix Gas Stations, Various Small Fires, Every Building
on the Sunset Strip, Thirtyfour Parking Lots, Real Estate
Opportunities, and A Few Palm Trees. Featuring mundane
subjects photographed prosaically, with idiosyncratically
deadpan titles, these “small books” were sought after,
collected, and loved by Ruscha’s fans and fellow artists.
Over the past thirty years, close to 100 other small books
that appropriated or paid homage to Ruscha’s have appeared
throughout the world. This book collects ninety-one of these
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projects, showcasing the cover and sample layouts from
each along with a description of the work. It also includes
selections from Ruscha’s books and an appendix listing all
known Ruscha book tributes.

Join the Nothing Else Press Facebook page at:
https://www.facebook.com/NothingElsePress

These small books revisit, imitate, honour, and parody
Ruscha in form, content, and title. Some re-photograph
his subjects: Thirtyfour Parking Lots, Forty Years Later.
Some offer a humorous variation: Various Unbaked Cookies
(which concludes, as did Ruscha’s Various Small Fires, with a
glass of milk), Twentynine Palms (twenty-nine photographs
of palm-readers’ signs). Some say something different: None
of the Buildings on Sunset Strip. Some reach for a connection
with Ruscha himself: 17 Parked Cars in Various Parking Lots
Along Pacific Coast Highway Between My House and
Ed Ruscha’s.

The Nothing Else Press was founded in 2006 by Dave
Dyment and Roula Partheniou. Previous editions include
works by Jonathan Monk, David Shrigley, Paul Butler,
Alex Snukal and Ken Nicol. Forthcoming projects include
Michael Dumontier, Karen Azoulay, Jimmy Limit, Colleen
Savage and Lee Ranaldo. www.nothingelsepress.com

Or visit us at: http://www.nothingelsepress.com

THE DRAWING PIN & THE PERSONAL FEELING OF A
MUSICIAN by Daniil Kharms
Printed, illustrated and bound by Dmitry Sayenko

With his books, Ruscha expanded the artist’s field of
permissible subjects, approaches, and methods.
With VARIOUS SMALL BOOKS, various artists pay tribute
to Ed Ruscha and extend the legacy of his books.
Hardcover | $39.95 Trade | £27.95 | ISBN: 9780262018777 |
288 pp. | 6 x 9 in | 298 color illus., 55 b&w illus.|
http://mitpress.mit.edu/books/various-small-books
The Nothing Else Press is very pleased to announce the
publication of two new editions by one of our favourite
artists, Micah Lexier:

Envelope Sculptures
Toronto, Canada: Nothing Else Press, 2012
15 x 20 x 0.2 cm. Edition of 50 (each design) signed and
numbered copies. A cardstock envelope printed with
a set of instructions for making a sculpture using the 6
letterpressed, glueless envelopes enclosed. Star and Hexagon
versions are available. $30 each, or both for $50
This Box, This Piece of Paper
Toronto, Canada: Nothing Else Press, 2012
23 x 15 x 2 cm. Edition of 25, signed and numbered copies
A simple and elegant tautological loop. $65.00
Also, check out Micah’s brand new tumblr site, which has
just launched: http://micahlexier.tumblr.com
Page 37

www.bookarts.uwe.ac.uk			

Daniil Kharms (Daniil Ivanovich Yuvachev) was a Sovietera surrealist and absurdist poet, writer and dramatist.
In 1927, along with Alexander Vvedensky, Nikolay
Zabolotsky, Konstantin Vaginov he founded the avantgarde collective OBERIU (Union of Real Art). This group
coalesced in the context of the “intense centralisation of
Soviet Culture” and the decline of the avant-garde culture of
Leningrad, as “leftist” groups were becoming increasingly
marginalised. OBERIU became notorious for provocative
performances which included circus-like stunts, readings
of what was perceived as nonsensical verse, and theatrical
presentations that foreshadowed the European Theatre of
the Absurd. The presentations took place in venues ranging
from theatres and university auditoriums to dormitories
and prisons. The group’s actions were derided as “literary
hooliganism” in the ever-more conservative press of the late
1920s. It was chastised even more in the early 1930s, and
many of its associates were arrested. The OBERIU has often
been called “the last Soviet avant-garde”.

Daniil Kharms was arrested in 1931 together with
Vvedensky, Tufanov and some other writers, was in exiled
from his hometown and forced to live in the city of Kursk.
He was arrested as a member of “a group of anti-Soviet
children’s writers”, and some of his works were used as
evidence. Soviet authorities, having become increasingly
hostile towards the avant-garde in general, deemed Kharms’
writing for children “anti-Soviet” because of its absurd logic
and its refusal to instill materialist and social Soviet values.
In August 1941, Daniil Kharms was arrested again and
locked away in a madhouse where he died on 2nd
February 1942.

The reputation of Daniil Kharms was largely based on
his widely beloved work for children. His other writings
(a vast assortment of stories, miniatures, plays, poems,
and pseudo-scientific, philosophical investigations) were
virtually unknown until 1970s, and not published officially
in Russia until “glasnost”.
Format: (130 x 167 x 25 mm). 92 pages with images (colour
linocuts & woodcuts). Type: 20th Century 18 & Bodoni
46, 18, 36. Text: Daniil Kharms. Translation into English:
Alexandra Demidova. Handmade paper by the artist, old
music paper, Soviet factory newspaper published 1936)
Leather cover, special slipcase. Two copies are inserted in a
special slipcase as an art object. Printing & binding by the
artist Edition: 13 numbered & signed copies
More information, or to order visit:
www.nikodim-press.blogspot.com
or e-mail: nikodim-book@yandex.ru
Gonda. A ciné-roman.
Ursula Mayer and Maria Fusco
A new book by Ursula Mayer and Maria Fusco, experiments
in cinematic and linguistic registers through polyphonic
monologue. Taking the form of a ciné-roman, the book
is based on Mayer’s 16mm film of the same name, with a
screenplay written by Maria Fusco and commissioned by
Film London. Gonda is informed by Ayn Rand’s 1934 play
Ideal. In the play’s script, controversial Russian American
writer and philosopher Rand lays out her philosophical
system of ‘Objectivism’ with its stubbornly anti-altruistic
and individualistic position. As a critical counter to Rand,
Gonda creates kaleidoscopic printed spaces in which image
and text shift roles to affect presupposed ideals of identity
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and existence. Noting how the cinematic image actually
gazes back on us, the book utilises highly stylised and
precisely composed full-colour imagery, and features
Dutch transgender model Valentijn de Hingh.

The screenplay, printed in full in this book, is developed
from a series of interdisciplinary workshops where
academics, curators, critics, and writers considered the
possibilities of writing through or by rather than about
Rand’s play. The screenplay’s key textual reference is the
production structure of Félix Guattari’s unrealised 1986
Project for a Film by Kafka, in which Guattari proposed
a made-for-television mini-series inspired by episodes in
Kafka’s writings and life. Gonda cannibalises original
writing and transcribed workshop material together with
five letter-based passages from Ideal, nudging them into
alternative personal pronouns, to make Gonda a book
of voices.

ISBN 978 3 943365 32 0, published by Sternberg Press
Berlin/New York: 2012
http://mariafusco.net/events/gonda_book/
In the Field: The Art of Field Recording
Cathy Lane & Angus Carlyle
This is a collection of interviews with contemporary sound
artists who use field recording in their work. From its early
origins in wildlife sound and in ethnographic research,
field recording has expanded over the last few decades into
a diverse range of practices which explore and investigate
aspects of the lived environment, from the microscopic to
the panoramic, through the medium of recorded sound.
These conversations explore the fundamental issues that
underlie the development of field recording as the core of
their activity. Recurring themes include early motivations,
aesthetic preferences, the audible presence of the recordist
and the nature of the field.
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(Sagittarius serpentarius), and a Rüppell’s Vulture (Gyps
rueppelli) with a neck most handy. This is the eleventh zine
in this series that is growing at steady pace.
http://www.gracialouise.com/lunch.html

Andrea Polli, Annea Lockwood, Antye Greie, Budhaditya
Chattopadhyay, Christina Kubisch, Davide Tidoni, Felicity
Ford, Francisco López, Hildegard Westerkamp, Hiroki
Sasajima, Ian Rawes, Jana Winderen, Jez Riley French,
Lasse-Marc Riek, Manuela Barile, Peter Cusack, Steven Feld,
Viv Corringham.
ISBN 978 0 9568559 6 1, 240pp, 234 x 142, sewn paperback
with flaps. £12.00
Further details, sample pages, and to order online:
http://www.colinsackett.co.uk/uniformbooks.php

BENEATH THE SCREEN OF CLOSED EYELIDS (PORTSAID) A zine by Gracia & Louise  
Edition of 60 January,
2013. A 10.5cm x 15cm
24 page full-colour and
B&W zine with printed
grey cover, front and
back, and a pale pink
spine. This zine features
twelve postcard views
of Port Said shown in
original B&W state and
as hand-coloured and
collaged vista.
A before and after zine
that is directly linked to
the artists’ book of the
same name which was
exhibited as part of Charms of the Gloaming (2012).
http://www.gracialouise.com/eyelids.html
LUNCH A zine by Louise
Jennison  Edition of
100 January, 2013. A 21cm
x 30cm (folded to 7.5cm
x 10.5cm in proportion),
B&W zine on bright orange
paper.  This zine of birds
of prey on the lookout for
their lunch features pencil
drawings of an American
Kestrel (Falco sparverius),
a Peregrine Falcon (Falco
peregrinus), a Black-breasted
Snake Eagle (Cirartus
pectoralis), a Secretarybird
Page 39

www.bookarts.uwe.ac.uk			

Katie Herzog’s PARC exhibition catalogue is now in print.
115 pages, full colour, hardcover, published by Insert Blanc
Press. Essays by Amelia Acker and Andrew Choate.
The pre-sale price is $45.00 which jumps to $65.99 soon.
http://www.insertblancpress.net/blogs/news/7288736pattern-book-object-oriented-programming-pre-saleending-fright-catalog-pre-sale-discount
You can view installation pics of the exhibition here:
http://mediagoblin.com/u/kherzog/gallery
through and through
Hayley and Sue Tompkins
LemonMelon
‘through and through’ by Hayley and Sue Tompkins is a
book which realises a work first written and performed in
1998 in Glasgow. It is an alphabet full of remote possibilities
and ideas from that time, made collaboratively, almost
performatively. It was typed directly at the time of making,
responding to each others ideas, working with the rhythm
that the talking created. The new photographic images tell
of the space and environment around the words. ‘through
and through’ is completely, throughout, and in every aspect
endless...
2013 | £13 | Softback | 48pp | 11.5 x 20 cm | ISBN 978 1
908260 10 9 | 200 copies.
Copies of through and through can be purchased from
selected bookshops or online for £14 (including post and
postage for the UK). If you are ordering from outside of
the UK please contact LemonMelon so we can find out the
exact postage for your country.
http://www.lemonmelon.org/index.php/publications/
through-and-through/
Post-Digital Print, The Mutation of Publishing since 1894
Alessandro Ludovico, OMP77
In this post-digital age, digital technology is no longer a
revolutionary phenomenon but a normal part of everyday
life. The mutation of music and film into bits and bytes,
downloads and streams is now taken for granted. For the
world of book and magazine publishing however, this
transformation has only just begun.
Still, the vision of this transformation is far from new. For
more than century now, avant-garde artists, activists and
technologists have been anticipating the development of
networked and electronic publishing. Although in hindsight
the reports of the death of paper were greatly exaggerated,
electronic publishing has now certainly become a reality.
How will the analog and the digital coexist in the postdigital age of publishing? How will they transition, mix
and cross over?

Fine art photographer Linda Morrow has released two
handmade artists’ books in the series Luminous Bloom.
Each volume - POPPY and CALLA - features twelve
sensuous, archival, matte prints in warm-tone B/W and
an original poem by Margaret Langhans. Floral images in
the series capture the Iceland Poppy and the Mini-Calla
Lily, but move beyond the merely botanical and challenge
our perceptions of them as caught by a play of light and
movement. The result is a stunning expression of line,
form, shape and tonality.

In this book, Alessandro Ludovico re-reads the history
of the avant-garde arts as a prehistory of cutting through
the so-called dichotomy between paper and electronics.
Ludovico is the editor and publisher of Neural, a magazine
for critical digital culture and media arts. For more than
twenty years now, he has been working at the cutting
edge (and the outer fringes) of both print publishing and
politically engaged digital art.
In collaboration with Kenniscentrum Creating 010,
Hogeschool Rotterdam. Pages: 192, size: 9.2 x 1.5 x 25.2 cm,
colour: Black & pink graphic design: Eric de Haas, print:
Lecturis, editor: Joe Monk, language: English, written by
Alessandro Ludovico, introduction by Florian Cramer.
Price: 15 Euros. http://www.onomatopee.net/project.php?pr
ogID=c3149ad5e7c0b4bb6e80e4c770ee528c
http://www.onomatopee.net

Photographs were made by using multiple exposure and
were printed by the artist on cotton rag, fine art paper. Each
book has been hand-sewn and hardbound in oatmeal linen
(POPPY) and Japanese silk (CALLA) by Kater-Crafts
Bookbinders in Southern California. Measuring 9-3/8
inches square x 1/4 inches, each volume is limited to an
edition of 25. CALLA is sold along with an original print.
Long Beach, CA, February 15th, 2013.
Books may be purchased directly from the artist’s website at
www.lmorrowphoto.com
Mr Cragg’s Leftover Type
Tamar MacLellan and Philippa Wood
Following the discovery of a box containing an odd
assortment of her father’s wood type in the attic, Tamar
MacLellan invited Philippa Wood to produce an artist’s
book based upon the contents. Using only the letters
available, a series of anagrams were formed to enable each
letter within the box to be used just once within a phrase.

Luminous Bloom
Linda Morrow

The limited edition book is printed letterpress with digitally
printed illustrations – embellished with hand stitching,
which are French-folded and machine stitched to the inside
pages. Size: 250 x 145mm. 20 pages plus covers. Hand
bound. An edition of 12. £15.00 per copy, available from
pwood@lincoln.ac.uk
www.the-case.co.uk
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8 minutes across
Philippa Wood
An 8-page concertina book with pages that decrease in
size to denote the passing of time on the short Star Ferry
journey between Kowloon and Hong Kong Island. Each
page represents one minute of the voyage across Victoria
Harbour and is a typographic exploration of the crossing,
the ferry’s environment and the surrounding landscape.

Three titles for US$45 includes postage anywhere.
ISBN 0-9690745-0-6
ISBN 0-9690745-1-4
ISBN 0-9690745-2-2
Or, one title for us$20 including postage.
You may request to receive the subsequent titles for
examination with the purchase of these three titles.
Order information at: http://bradbrace.net/books.html
REPORTS & REVIEWS

The drilled wooden covers replicate the onboard seating.
Printed letterpress. An edition of 8. Size 8 x 8 cm.
MDF covers. £12.00 per copy, available from
pwood@lincoln.ac.uk
www.the-case.co.uk
Water Works by Claire Jeanine Satin
The newest ongoing series of Water Works by Claire Jeanine
Satin (previously on view at the Palm Beach International
Art Fair, January 24-January 28) are currently being
exhibited at Artworks/Artspace, 101 S 1st Street, Dania
Beach, Florida, USA.

Pentimento: Doppia Pagina I & II, 2013. Manipulated photo
images transferred to Lexan, “embroidered” with crystals,
pearls and nylon thread.
CLASSIC AVANT-GARDE, SELF-PUBLISHED
ARTISTS’ BOOKS AVAILABLE:
This series of self-published ISBN Bookworks is a
gradual and extensive accumulation and sequencing of
homogeneous photographic imagery. The latest three
titles in a continuing interdependent series are available at
cost. These books consist entirely of halftone photographs
(no text), printed full-page-bleed on newsprint; weboffset and perfect-bound. Landscape-format 9”x12” and
128 - 1024 pages. Each book is entitled only with its ISBN
(International Standard Book Number) number on coloured
cover stock. (Beautiful hyperbolic ornaments!!)
These books are distributed and exhibited world-wide.
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NEWHIST
Michael Hampton, published by Banner Repeater, 2011
Review by Ajay Hothi
In a review of the exhibition The Vorticists: Manifesto for a
Modern World (Tate Britain, June – September 2011), artist
Ami Clarke wrote how “the prescience of some of the works
is unmistakeable…Caught in a deathly embrace of that what
ails them, they pre-emptively invoke a society overwhelmed
by the machinations of capital.” Quotes from BLAST (19141915), the manifesto and publication of the Vorticists, crisscross NEWHIST as a kind of diagonal seam, a spotlight, a
slash through the history of printed (art) word.
NEWHIST (or THEARTISTSBOOKASANEWHISTORY,
to give it its full and proper title) is a pamphlet-cummanifesto-cum-poster by Michael Hampton and published
by Banner Repeater, a non-profit artist-led reading room
and project space in East London that functions like a
cross between a subscription library and a lending library.

Printed double-sided on a single sheet of paper, the poster
has been folded to create nine B5-sized individual panels on
each side. The reader is given an accelerated history of the
artist’s publication, from Roman leaf-tablets to the Sternberg
Press via Alan Moore, Stéphane Mallarmé and Andrea
Vesalius’s 1543 page-turner, De Humani Corporis Frabrica
Librorum Epitome.
This amalgamation of texts and references is like a grenade
under your pillow. It gives us immediate, initial disclaimers
that:
“…this manifest… neatly avoids two significant problems…
1. The presupposition that the artist’s book has any essential
qualities. 2. The need to circumscribe the medium.”
But we don’t believe it because it speaks with authority,
citing histories, important developments and noteworthy
textual responses to significant artistic situations.
True to its word, it presupposes and circumscribes nothing.
We shouldn’t be surprised or disappointed, despite its
obvious qualities, because that’s precisely the only way to
truly represent the artist’s book since Modernism.

What NEWHIST manages is to skilfully coalesce some of
the diverse formal aspects that make artists’ publications still
so relevant, so appealing, after all these years -- capturing
the aphorisms, plagiarisms, inconsistencies and paradoxes
that define today’s book work. For all of its omissions, and
as Clarke mentions in her exhibition review, NEWHIST
remains knowingly caught in a cyclical embrace of its own
historicism. Perhaps Marinetti would have described it as
exhibiting “All of the strengths / All of the weaknesses / of
GENIUS”. The artist’s publication can be quick to judge but
tentatively refrains from deliberate nomination and selfanalysis. It is a fictocriticism and warning of canonisation.
Unfortunately for us, iconoclasm can be the ultimate
subversive tool in the hands of the self-aware.
Ajay Hothi, February 2013

Copies of NEWHIST are available to collect free from
Banner Repeater, Platform 1, Hackney Downs Railway
Station, Dalston Lane, Hackney, London E8 1LA
www.bannerrepeater.org
Or, send an A5 SAE to: Michael Hampton, 63A Grayshott
Road, London SW11 5TS.
STOP PRESS!

Just like the Vorticist’s manifesto, which BLASTed and
BLESSed its way through the English national identity,
or Aspen magazine, that paradigm of Conceptual Art,
or Interfunktionen, das Deutches Enzyklopädie von die
Politisches Kunst, NEWHIST is a collage of disparate
identities that actively seeks to provoke a reaction.
Of course it’s going to contradict itself and resist
self-definition (while outlining definitions for others).
You wouldn’t return to it if all the answers were staring
you in the face.
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Tristram Shandy Book Group at York Theatre Royal, UK
5 Mar & 9 Apr, 7.30pm
For everyone who has ever wanted to read this Yorkshire
classic but has never got past the first page. Led by Patrick
Wildgust, Curator of the Laurence Sterne Trust, it will start
with an illustrated introduction to the novel and then offer
the opportunity to re-group and discuss progress over the
coming months. Tickets: FREE but please book your place
with the box office. York Theatre Royal, St. Leonard’s Place,
York, YO1 7HD, UK. www.yorktheatreroyal.co.uk
Mills Book Art MFA Thesis Show
New Works by: Rob Borges Kat Howard Mirabelle Jones
Kate Robinson. MFA in Book Art & Creative Writing,
Mills College. Exhibition on until 3rd March 2013. Reading
and Performance, March 3, 7pm. Gallery Hours: Wed-Sun
12-5:30 pm. Location: Swarm Gallery, 560 Second Street
Oakland, California 94607, USA. http://www.mills.edu/
academics/graduate/eng/programs/MFA_in_bookart.php
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Mishka Henner - Precious Commodities
Open Eye Gallery, Liverpool, UK
2nd March - 5th May 2013
Precious Commodities presents US feedlots, a giant oil
field, geologic maps, mass youth culture magazines, erased
masterpieces, a curated selection of artists’ books and
thousands of definitions of photography culled from blogs,
technical manuals, advertisements and scientific journals.
An exhibition catalogue limited to 150 copies will be
available, consisting of a signed and numbered information
sheet and the December 2012 US edition of VICE magazine
presented in a 9 x 12 inch black envelope branded in gold.
Copies of the new edition of Less Americains will also be
available on the night.
A free gallery tour with the exhibition’s curator Karen
Newman and the artist Mishka Henner will take place
on Saturday 2nd March at 11am. Contact the gallery for
booking information.
Opening: Friday 1st March, 6-8pm
Open Eye Gallery, 19 Mann Island, Liverpool Waterfront
Liverpool L3 1BP, UK. Tel: 0151 236 6768
www.openeye.org.uk info@openeye.org.uk
http://mishka.lockandhenner.com/blog/
Aspen Magazine: 1965-1971 closes on 3rd March at
Whitechapel Gallery, London. To mark the end of this
exhibition, a series of events explore the artist’s publication
as a dynamic space for making and presenting new work.
Booktrek Seminars
Friday 1st March, 2pm - 5pm, Whitechapel Gallery
As Director of the Library at the Museum of Modern Art in
New York from 1977-1994, Clive Phillpot established the
Museum’s collection of artists’ books and has since played
a key role in defining the field through critical writing and
exhibition making. This session explores the developing role
of artists’ books in the space of the gallery - from acquisition
policies to curatorial approaches - considering the future of
the medium and its relationship to the institution.
More info and booking: http://www.whitechapelgallery.org/
shop/product/category_id/1/product_id/1525
Friday 15th March, 2pm - 4.30pm
Chelsea College of Art and Design
16 John Islip St, London, SW1P 4JU
Gustavo Grandal Montero and Clive Phillpot offer
a selected history of artists’ books through the Special
Collections archive at Chelsea College of Art’s Library.
Focusing on work of the sixties and seventies as well as early
British artists’ books, they discuss seminal and little-known
publications and the alternative circuits of distribution that
these works pioneered.
More info and booking: http://www.whitechapelgallery.org/
shop/product/category_id/1/product_id/1526
Whitechapel Gallery
77-82 Whitechapel High Street, London E1 7QX.
whitechapelgallery.org
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A Small, Good Thing
Those who follow our book antics in Bristol, will know that
each year a group of us collaborates on a book-related event
for World Book Night. This year’s World Book Night falls on
Tuesday 23rd April 2013.
Our tribute this year is to Raymond Carver’s collection
of stories Cathedral (1983), some of which were used as
the basis for Robert Altman’s film Short Cuts (1993).
In particular we have chosen the story A Small, Good Thing
as the starting point for this year’s collaboration.
Would you like to join us? If so, please do a small, good
thing. Using a black marker pen, write what it was on a
sheet of white paper (A4 or US letter). Write your name on
the back in pencil, and post it (you can fold it up) to: Sarah
Bodman, CFPR, UWE Bristol, Kennel Lodge Road, Bristol
BS3 2JT, UK. Or, scan the page and send it as a print quality
PDF via Dropbox/fileshare to: Sarah.Bodman@uwe.ac.uk
All contributions must be received by midnight on 22nd
April. On World Book Night we will make a video in the
style of the original film clip for Bob Dylan’s Subterranean
Homesick Blues, using your small, good things. It will be
as long or short as the contributions we receive. We will
also make a book soonish afterwards and share it as a free
download, DIY print and assemble PDF file.
AND DON’T FORGET!
Artist’s Book Yearbook 2014 – 2015
DEADLINE 1ST APRIL 2013
For the forthcoming issue we invite artists, presses,
publishers, collectors, libraries, educational
organisations, centres, fair organisers, studios, galleries,
etc. to send us their information for inclusion. Artists may
also list up to 3 books with (b&w) images. All listings are
free of charge.
DEADLINE FOR RECEIPT OF INFORMATION IS 1ST
APRIL 2013. Please download the form at:
www.bookarts.uwe.ac.uk/bookpub.htm
Any questions please email: Sarah.Bodman@uwe.ac.uk
UWE Bristol Exhibitions at Bower Ashton Library
Opening hours term time: Mon - Thursday 8.45am - 8pm,
Friday 8.45am - 5pm, Saturday & Sunday 10am - 5pm.
Please check before travelling as opening hours vary during vacation periods and bank holidays. Library main desk
telephone: 0117 328 4750. http://www1.uwe.ac.uk/library/
visitingthelibrary/campuslibraries/bowerashton.aspx
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (300 dpi) c. 9 x 6 cm
NEXT DEADLINE: 1ST APRIL FOR THE MID-APRIL
- MAY NEWSLETTER
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