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Artists’ Books Exhibition, UWE, Bristol, UK
Tom Trusky Exhibition Cases, Bower Ashton Library
Letterpress works from the MCBA Artist Community, USA
28th August - 30th October 2013
As the largest and most comprehensive centre of its kind in
the United States of America, Minnesota Center for Book
Arts (MCBA) celebrates the book as a vital contemporary
art form that takes many shapes. From the traditional crafts
of papermaking, letterpress printing and bookbinding to
experimental artmaking and self-publishing techniques,
MCBA supports the limitless creative evolution of book arts.

Bookworks by Barbara Sykes
28th August - 30th October 2013
The Quiet Room, Bower Ashton Library, UWE, Kennel
Lodge Road, Bristol BS3 2JT
I graduated from Bretton Hall University of Leeds in 1993
with a BA Hons in Fine Art and in the same year I was
offered a Studio at Dean Clough in Halifax West Yorkshire,
becoming one of the Dean Clough resident artists. From
my Studio I have worked full time as a painter and have
exhibited my paintings and drawings extensively throughout
the UK and abroad.

MCBA is also home to a vibrant working artist community,
from college students to retired lifelong learners and
everyone in between, at every skill level. Their worldclass artistic and community programs include: critically
acclaimed exhibitions that are always free to the public;
year-round free public programming on engaging topics in
the arts and beyond; top-notch art making workshops for
families; and a dedication to the support of working artists
that is simply unmatched in the community. MCBA gives
people at every age and every walk of life the opportunity to
explore and expand their understanding of contemporary
art and book arts.

In 2005 I graduated from Bradford University with an MA
in Printmaking and Art Theory. It was during this period I
was introduced to book arts, boxed art and related studies.
My professional practice combines painting, drawing,
printmaking and book art. The paintings and drawings
along with images made by children and photographs taken
over the years are manipulated and combined into pages of
my books.
The End Of Capitalism (detail), Tracy Doreen Dietzel. Relief
printed on handmade paper containing shredded USA currency.

Letterpress is one of the main processes used to produce
work at MCBA, (the centre has nine Vandercook presses),
so this exhibition features a variety of letterpress work from
MCBA’s artist community. Entries were collected from an
open submission call out via a Roundtable presentation
given by visiting artist and UWE PhD student Angie
Butler, whose project investigates letterpress within artists’
books practice. It coincides with the current MCBA
exhibition Parts Of A Whole: New Works from MCBA’s Artist
Community.
www.mnbookarts.org/events/currentMCBAexhibits.html

The books tell stories with pictures and sometimes
words, recurring words are Existence, Being, Essence,
Self-existence, Reality, Presence, Subsistence, Givenness,
Historicity, Factuality, Actualisation, Creating, Becoming,
Potentiality, Possibility. These words all mean the same and
touch on the Human Condition.
I tend to work on one book at a time and each book is
different. Working in several different styles allows me to
respond to individual images and gives each book more
honesty.
The materials I use are many and include Somerset paper,
tracing velum, paintings, prints, drawings, photocopies and
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more. All of the books are in boxes and the boxes are an
integral part of the finished object.
Artists books allow artists a new way of developing aesthetic
ideas telling personal stories or involving social issues.
Along with the books that are being exhibited I have
included one of my resources books. Sketchbooks, journals
and resources books are part of everything that I do and are
as important to me as my finished works.
www.barbarasykes.com
An Inventory of Al-Mutanabbi Street
The Lit & Phil, Newcastle upon Tyne,UK
Until 30th September 2013
Following on in the tour from the show at the John Rylands
library, a selection of 50 of the books curated by Theresa
Easton will be on display at Newcastle’s The Literary &
Philosophical Society library (Lit & Phil) from 5th August
until 30th September.

The Center for Book Arts is presenting the exhibition, in
collaboration with Alwan for the Arts, Columbia University
Libraries, International Print Center New York, and Poets
House.
This major travelling exhibition features approximately 250
artists’ books and 50 broadside prints by artists from around
the world, co-organised by Beau Beausoleil, Founder of the
Al-Mutanabbi Street Coalition, and Sarah Bodman, Senior
Research Fellow at the Centre for Fine Print Research, UWE
Bristol, UK. A comprehensive catalogue accompanies the
exhibition.
28 West 27th Street, 3rd Floor. New York, NY 10001, USA.
http://www.centerforbookarts.org

Al-Mutanabbi Street – a vicious circle, Mette-Sofie D. Ambeck

Sheree Mack, current Writer in Residence at the Library is
delivering writing workshops to accompany the exhibition
and Theresa Easton will lead a print & bookmaking
workshop. For further details, please contact the Library.
http://theresaeaston.wordpress.com
http://litnphilwriterinresidence.wordpress.com
The Lit & Phil, 23 Westgate Road, Newcastle upon Tyne,
NE1 1SE, UK. Tel: 0191 232 0192
www.litandphil.org.uk library@litandphil.org.uk
Al-Mutanabbi Street Starts Here
The Center for Book Arts, New York
Until 21st September 2013
One of five collaborating venues. Presented in collaboration
with Alwan for the Arts, Columbia University Libraries,
International Print Center New York, and Poets House.
Al-Mutanabbi Street Starts Here assembles artists’ responses
to the tragic loss of a cultural and intellectual hub in
Baghdad that occurred in March 5, 2007, by a bomb
explosion. This important and timely exhibition is on show
at five New York City cultural venues until 21st September.
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Lost Highway 41: Revisited Blues
Street Road gallery, Cochranville, PA, USA
Until 10th September 2013
Tom Sowden is currently exhibiting in a 4-person show at
‘Lost Highway 41 Revisited Blues’ at Street Road gallery,
Cochranville, including the Ed Ruscha inspired bookwork,
Some of the Buildings on the Sunset Strip. The exhibition is
on until 10th September.
Taking the local Pennsylvania Route 41 as a starting point,
this show investigates that most iconic of American icons,
the road, presenting interpretations of it from home and
abroad. Artists include: Gerry Harris (Toughkenamon, PA),
Tom Sowden (Bristol, UK), Danny Aldred (Winchester,
UK), and Egidija Ciricaite (London and Lithuania).
http://www.streetroad.org/lost-highway.html
Fifth International Artist’s Book Exhibition Hungary
King St. Stephen Museum and City Gallery
Székesfehérvár, Hungary
Until 27th October 2013
King St. Stephen Museum in Székesfehérvár, Hungary
is a county museum with a range of rich collections
(archaeology, ethnography, local history, modern and
contemporary art). The city is about 60 kilometres from
Budapest. The museum started to work in the field
of artists’ books twenty-five years ago.
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In 1987 we organised the First International Artist’s Book
Exhibition. There were about 400 works presented and later
donated to the museum by the artists, thus establishing
the first and still the only artists’ books collection in
Hungary owned by a museum. As the years went by, our
collection increased and we entered into relations with
artists, archives and centres (e.g. Franklin Furnace Archives,
New York and Guy Bleus’s Administration Centre, Wellen).
In 1994 the Second International Artist’s Book Exhibition
was shown in our museum. It had some 160 participants
who sent their works, totaling 350 artists’ books. In 2000 the
museum organised the Third International Artist’s Book
Exhibition, with about 330 participants and more than 550
works exhibited, then in 2006 at the Fourth International
Artist’s Book Exhibition when we displayed about 500 books
by 300 artists.
There is an ever-increasing artist’s book collection of circa
1500 pieces in our museum (works by both Hungarian and
international artists), in large part due to the artists who
have donated the books to the collection after the shows.
This year about 220 participants sent their works to the
Fifth International Artist’s Book Exhibition, totaling 330
artists’ books.
The exhibition has two venues: King St. Stephen Museum,
Székesfehérvár, Megyeház u. 17. & the City Gallery Deák Collection, Székesfehérvár, Oskola u. 10, Hungary.
Open: Tuesday - Sunday from 10am to 6pm
More information: www.szikm.hu www.deakgyujtemeny.hu
Ed Ruscha Books & Paintings and Ed Ruscha Books & Co.
Museum Brandhorst, Munich, Germany
Until 22nd September 2013
Ed Ruscha Books & Paintings: Ed Ruscha, born in 1937,
draws his aesthetic inspiration from the mass media
and films as well as the special urbanistic features of Los
Angeles. He paints company trademarks, petrol stations
and department stores in his own stylised manner, to
which he then adds everyday objects, landscapes, logos,
slogans or individual words. In this way, Ruscha looks into
the question as to what extent specific associations can be
evoked using typography, shape and colour. In addition
to his paintings with industrial buildings or words are
his books. Since the 1960s, the artist himself has been
producing, publishing and marketing his slim books, most
of which comprise a series of black-and-white photographs
together with titles and names of locations. Images become
objects, the book becomes an image, words become signs.
Ruscha’s works dissolve the boundaries between genres. His
central theme is the relation between words and images.
This aspect also determines the new presentation of the
collection in the Museum Brandhorst, centred on the three
new acquisitions ‘Old Book Then’ (2011), ‘Old Book Today’
(2011–2012) and ‘Old Book With Wormholes’ (2012). These
three major momento mori images are supplemented by
eights smaller paintings and five photographs that the artist
presented the Udo and Anette Brandhorst Foundation.
Together with Ruscha’s own publications (which are also
partly gifts) the works displayed form a cohesive thematic
complex, spanning a period of fifty years, and are an
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impressive addition to the large number of artists’ books
already in the Brandhorst Collection.
Ed Ruscha Books & Co: A plethora of books by artists
produced in the style of Ed Ruscha. These range from
satirising imitations and the ironic continuation of a
particular topic, to copies of typography and design.
Ruscha’s indifference and demonstrative neutrality with
regard to the selection of subjects has, however, occasionally
been replaced by demonstrations of political awareness and
commitment by a younger generation of artists.
Museum Brandhorst, Kunstareal, Theresienstrasse 35a
80333 Munich, Germany
www.museum-brandhorst.de
Gracia Haby, Louise Jennison, Stephen Wickham
All breathing in heaven
Geelong Gallery, Victoria, Australia
Until Sunday 13th October 2013
Bringing together collage, drawing and photography,
this exhibition reveals the artists’ shared interest in the
intersection between the animal and human worlds.
Combining humour with acute observations of both wild
and domestic animals, the works present imaginary worlds,
highlight the plight of endangered species, or pay homage
to relationships with domesticated animals. The use of early
20th century postcards of Geelong, drawings of the region’s
Hooded Plover birds and imagery of the Barwon wetlands
adds a distinctly regional focus (see image below by Gracia
Haby, http://gracialouise.com/all-breathing-in-heaven).

Talk: Sunday 15th September at 3pm. All breathing in
heaven - Gracia Haby, Louise Jennison, Stephen Wickham.
Presented by exhibiting artists Gracia Haby, Louise Jennison
and Stephen Wickham.
Little Malop Street, Geelong, Victoria 3220 Australia
http://www.geelonggallery.org.au
KABOOM! - Comics in Art
Weserburg | Museum of Modern Art, Germany
Until 6th October 2013
Comic strips and cartoons have been a constant source of
inspiration for artists since the very beginning. But it was
only with British and American Pop Art that the world of
speech balloons made its grand entry into galleries and

museums. Roy Lichtenstein, Öyvind Fahrström, and many
other artists introduced the aesthetic of comics into their
paintings. In this way, they provocatively undermined
the distinction between popular culture and established
art. The Weserburg is taking up this theme with a largescale exhibition. On display are works by more than thirty
international artists. They offer an impressive demonstration
of the influence of comics on contemporary art from the
nineteen-fifties until today.
Weserburg | Museum of Modern Art
Teerhof 20 28199, Bremen Germany
http://www.weserburg.de
Les Coleman: Artists’ Books
Vernon Street Library, Leeds College of Art, Leeds, UK
Until 4th October 2013
“Les Coleman, who sadly died earlier this year, studied
at Leeds College of Art, later teaching both there and at
Newcastle College of Arts and Technology as well as many
universities and art colleges throughout the UK. The breadth
of his creative interests is reflected in his studies of comic
art, aphorisms, graphic postcards, sculptural interventions
and occasional journeys into Dada and Surrealism. He also
organised regular exhibitions throughout Europe and North
America, frequently collaborating with friends, fellow artists
and poets such as Anthony Earnshaw, Pete Ellis, Patrick
Hughes, Paul Gravett and Glen Baxter.”
The link below on Rebecca Lowe’s blog about the Special
Collection of Artists’ Books at Leeds College of Art Library
has more details and a written contribution from the artist
Charlie Holmes.
http://rebeccalowe.wordpress.com/2013/06/02/les-colemanan-exhibition-of-artists-books/
Vernon Street Library, Leeds College of Art, Leeds LS2 8PH.
Please call 0113 2028096 for opening times.
Locating Boccaccio in 2013
John Rylands Library, Manchester, UK
Until 20th December 2013
On the 700th anniversary of his birth, this exhibition
celebrates the enduring popularity of the works of the Italian
mediaeval author Giovanni Boccaccio.
Taking a wide-ranging overview of his works, it ‘locates’
Boccaccio in different times, languages, and places, from
the fourteenth century to the present day, in manuscript,
print, and beyond.
The exhibition showcases some of the riches of The John
Rylands Library, along with loans from private collections,
and a new series of artists’ books specially commissioned
to commemorate the anniversary. Highlights include the
first illustrated printed edition of the Decameron, French,
German, Spanish, English, and Welsh translations, privately
printed and clandestine erotica, and the famous Rylands
‘Roxburghe Decameron’, once the most expensive book
in the world when it was sold at the legendary Roxburghe
sale in 1812.
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Related events: Curator tour and collection encounter
Friday 6th September 1.30-2.30. FREE.
Come and join one of the curators on a tour around the
Boccaccio exhibition, hear about the genesis of the project
and see some of the items which were not included in the
final selection. Booking is essential: contact 0161 306 0555
or email jrl.events@manchester.ac.uk
The John Rylands Library
150 Deansgate, Manchester M3 3EH, UK
Tel: 0161 306 0555
email: jrul.events@manchester.ac.uk
www.library.manchester.ac.uk/deansgate
The Good Humour Club Exhibition
Shandy Hall, Coxwold, York, UK
Until 30th September 2013
The Good Humour Club project is part of the 300th
anniversary celebrations of the birth of Laurence Sterne.
The discovery of a minute book from 1743 in the collection
at Shandy Hall of a hitherto unknown society became the
inspiration for The Good Humour Club project, which will
run throughout Sterne’s tercentenary to May 2014.
A further minute book of the Club, dated 1781 was located
in the Minster Library collection shortly afterwards. Both
books contain the minutes from the weekly meetings of an
eighteenth-century society called The Good Humour Club,
which met in Sunton’s Coffee House in the city of York.
The Good Humour Club (c.1725-1800) was a society
which celebrated the twin virtues of companionship and
conviviality. The members were men who belonged to
polite, though not elite, trades and professions; clergymen
and doctors rubbed elbows with masons, mercers, and
drapers at weekly meetings where a good supper and
copious amounts of punch were consumed. The society
was also known as ‘The Doctor’s Club’ as each member was
given the honorary title of ‘Dr.’ Our research suggests that
there were four volumes of minutes for the Club in total:
the minute book at Shandy Hall being the second, and the
Minster volume being the fourth. The Club’s minute books
are important artefacts of a forgotten piece of Yorkshire
history. The search continues for minute books I and III.
Later in the year, a period dramatisation (via a podcast)
will bring to life a meeting of the Good Humour Club on
the night of the publication of Tristram Shandy in 1759.
Shandy Hall, Coxwold, York YO61 4AD, UK.
Tel: 01347 868465
info@laurencesternetrust.org.uk
www.laurencesternetrust.org.uk
MA Book Arts show at Camberwell College of Arts, UAL
Camberwell College of Arts, London, UK
4th – 12th September 2013
Monday – Friday, 10.00 – 20.00 / Saturday, 11.00 – 17.00
Private View: Wednesday 4th September, 18.00 – 21.00
Camberwell College of Arts
45 Peckham Road, London SE5 8UF
www.camberwell.arts.ac.uk
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Poignant to Playful: Pop Up and Movable Books
23 Sandy Gallery, Portland, USA
5th September - 12th October 2013
Pop-up books hold a special place in everyone’s heart.
Young and old alike can’t help but be mesmerised by the
myriad movabilities of pop ups. This month we will feature
a plethora of pop-up and movable books, from moving
meditations on language to playful hand shadows, this
show’s curated collection of handmade movables will
intrigue us all.

Equinox is a simple journal based on the artist’s observations
of the everyday (see image above). Utilising an archival
format, each of the nine books unfold to reveal 365 days of
the artist’s meticulously recorded life. The albums explore
not only the repetitiveness of quotidian life, but the rigours
of record keeping, and, ultimately, reveal a day subjectively
encapsulated - a memory.

Linens and Things On Line by Sue Clancy

A full online catalogue of Poignant to Playful will be posted
here: http://23sandy.com/works/poignant-to-playful
23 Sandy Gallery
623 NE 23rd Avenue, Portland, OR 97232, USA
Tel: 503-927-4409. www.23Sandy.com
23sandygallery@gmail.com
Keep up with 23 Sandy Gallery news at:
www.23sandy.com/works/blog

A book, to Levergneux, always tells a story. Whether it’s
something abstract or concrete, something visual, verbal,
or a combination of these things. A book is a time-based
medium; it is interactive, involves sequence, and the
narrative can only be absorbed through the investment of
time. That being said, each viewer interacts with these books
in a unique and dynamic way, bringing their own individual
interpretations to the reading.
There will be a closing reception, with the artist in
attendance, on October 18, 2013 from 6-8pm
In the Reading Room: Extended Horizons, an exhibition
of artist book works and broadsides created by artists
whose work is also included in the Guild of Book Workers
traveling exhibit Horizons. The exhibition opens on
September 19 and remains on view through October 19.
Included in the exhibition are works by the following artists:

Abecedarian Gallery exhibitions, Denver, USA
19th September -19th October 2013
Main Gallery: Louise Levergneux: Representation
The essential element in Levergneux’s new exhibition,
Representation, is the passage of time. By pairing two
separate pieces, Equinox (1999-2007) and Out of the Studio
(2012), the artist presents time as she’s grown to know it, on
the duo levels of micro- and macro-time. The latest work
portrays micro-time: four-second weekly segments that
span 52 weeks. Levergneux got herself ‘out of the studio’ to
seek inspiration to compile a strictly-framed series of flip
books. The earlier piece, Equinox, features macro-time: a
detailed diary, methodically recorded over the course of
nine years, consisting of daily photographic self portraits as
well as a log of activities and thoughts.
Out of the Studio explores the four basic elements and
presents them as fleeting moments or timeslices. Each of
the 52 flip books in this series captures four seconds of a
day, which depict various seasons and echo the artist’s
state of mind during 2012.

Birds of Spring by Carolyn Leigh

Carolyn Leigh, Tucson, Arizona
Cathy DeForest, Ashland, Oregon
CB Sherlock, Minneapolis, Minnesota
Claire Owen, Philadelphia, Pennsylvania
Claire Van Vliet, Newark, Vermont
Ellen Knudson, Gainesville, Florida
Emily Tipps, Salt Lake City, Utah
Jan Owen, Belfast, Maine
Jeff Nilan, Delaware, Ohio
Karen Hanmer, Glenview, Illinois
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Madelyn Garrett, Salt Lake City, Utah
Rebecca Chamlee, Simi Valley, California
Rutherford Witthus, Walpole, New Hampshire
Sammy Lee, Denver, Colorado
Sue Huggins Leopard, Rochester, New York
Susan Collard, Portland, Oregon
Susan Share, Anchorage, Alaska
Suzanne Sawyer Atlanta, Georgia
Thomas Parker Williams, Philadelphia, Pennsylvania
Tom Virgin, Miami, Florida
Veda and Meda Rives, Normal, Illinois

BILL BURNS | HOU HANRU HEAR US | SMALL,
UNUSUAL AND SPECIALIST MUSEUMS SURVEY
Davis Museum | Barcelona | Incubarte | Valencia | Spain
5th October - 31st December 2013

An online and print catalogue will be available during and
after the exhibition; please visit abecedariangallery.com for
details
Abecedarian Gallery
910 Santa Fe Dr, #101, Denver, CO 80204 USA
www.abecedariangallery.com
Tel: 720.282.4052 or 303.340.2110
alicia@abecedariangallery.com
Hours: 1-6pm Thursday & Friday, Saturdays noon-4
Book on the Spearhead of Contemporary Art
A special project for the 5th Moscow Biennale of
Contemporary Art
Russian State Art Library, Moscow
12th September – 8th October 2013
At a time of a cultural paradigm crisis, the artist’s book
starts to play one of the key roles. The format of the artist’s
book allows a symbiosis of sometimes conflicting genres,
technologies, directions and strategies of contemporary art.
Moreover, the artist’s book can move between times and
cultures and continue to uphold traditions. The theoretical
and practical tools of the artist’s book can cope with almost
all the problems of postmodernism. And at a time, when the
physical book begins to step behind the e-book, the artist’s
book conversely acquires more and more significance,
in keeping ancient traditions alive whilst utilising new
technologies.
The artist’s book has always been ahead of its time.
This could be said about William Blake’s books that
were revolutionary for the XVII century in their form
and content. Blake used the book as a tool of his artistic
speech. The democratic artist’s book of the 1960s took
a leading position in protesting against the systems of
galleries and museums. All of this can also be said about the
contemporary artist’s book that develops faster than art
and literature trends.
This project is one of the Biennale’s contemporary arts
sections representing the most significant works made in
the artist’s book format. It shows works that were made at
the beginning of this genre and the best of contemporary
artists’ books today.
Curators: Mikhail Pogarsky, Viktor Loukin
Organisers: Russian State Art Library and the “Artist’s Book”
International Union.
Russian State Art Library. Bolshaya Dmitrovka st., 8/1,
Moscow, Russia. http://pogarsky.ru
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Hou Hanru Hear Us, paper model, Bill Burns, 2013

“Hou Hanru Hear Us” is a new exhibition by Bill Burns.
“Hou Hanru Hear Us” is a scale model of the Gallery of
Modern Art in Brisbane Australia with a large sign on it.
The work deploys a strategy of playing possum, known
in animal behaviour as thanatosis. Here the artist mimics
himself in a dead state (plays possum) while asking for
deliverance and intercession. The expressions, “priez pour
nous”, “protect us”, “delivrez-nous”, and “hear us” come
from a prayer form known as a litany. Litanies are call and
response prayers. The names on these signs and the other
signs in this series such as, Ulrich Obrist Priez Pour Nous
are those of internationally recognised critics, curators and
directors. “Hou Hanru Hear Us” asks a question that cannot
be answered: What do we long for?. A related book entitled
“Hans Ulrich Obrist Hear Us” with stories and essays by
Bill Burns, Jennifer Allen, Dan Adler and Dannys Montes de
Oca Moreda will be published by YYZ Books, Toronto this
autumn, 2013.
Please visit http: www.billburnsprojects.com for more
information. www.davismuseum.com

Canberra Craft Bookbinders Guild Presents Guild 13
An exhibition of recent works at Canberra Civic Library
13th – 28th September 2013
London Circuit, Canberra ACT 2601, Australia
www.library.act.gov.au
www.canberrabookbinders.org.au/news/
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Inner Librare
87FLORIDA, Washington DC, USA
Until 6th October 2013
An exhibition of sculptural books, book objects, book
experiences and performances at Workhouse Art Center in
Lorton, Virginia. Curated by Ceci Cole McInturff for the
George Mason University School of Visual Arts.
87FLORIDA
87 Florida Avenue NW, Washington, DC 20001, USA
artistcecicolemcinturff@yahoo.com
www.87-florida.com/home.html
Christophe Daviet-Thery would be delighted to
welcome you to the following exhibition at Villa du
Parc, Annemasse: Bye Bye Ducks and Drakes! (Ricochets)
curated by Garance Chabert
Until 28th September 2013
Parc Montessuit - 12, rue de Genève 74100 Annemasse,
France. www.villaduparc.com
davietthery.wordpress.com
The Seventh Day
Hebrew Union College Museum, New York, USA
9th September 2013 – 30th June 2014
Claire Jeanine Satin has been invited to exhibit her work in
The Seventh Day at the Hebrew Union College Museum,
NYC, opening on September 9, 2013 - June 30, 2014.
Reception, October 9, 2013 at the museum, 4 West 4th
Street, NYC.

to focus on the impact of print-on-demand publishing
on contemporary photographic practice. This is a juried
exhibition, focused on photobooks that move beyond the
monograph. How do photographers engage the book form
in ways that are experimentally visual and conceptual, while
pushing the possibilities of print on demand publishing?
Jury:
Greg Harris, Associate Curator, DePaul Art Museum
Karen Irvine, Curator & Associate Director, Museum of
Contemporary Photography
Jessica Cochran, Curator of Exhibitions and Programs,
Center for Book and Paper Arts
Steve Woodall, Director, Center for Book and Paper Arts
Opening Reception: September 18, 5pm – 8pm.
In association with the Wabash Arts Corridor (WAC) Crawl
and Expo Art Week
This exhibition is part of Chicago Artists Month 2013, the
18th annual celebration of Chicago’s vibrant art community
presented by the Chicago Department of Cultural Affairs
and Special Events. For more information, visit
www.chicagoartistsmonth.org
Center for Book and Paper Arts
1104 South Wabash Avenue
Chicago, IL 60605-1996, USA
www.colum.edu/Academics/Interarts/book-and-paper/
index.php
Edith Derdyk: SCANNER
Galeria Gravura Brasileira, São Paulo, Brazil
Until 18th September 2013

This work will be one of several bookworks to be included
in the exhibition. Satin is also showing new work at Central
Booking, 19-21 Ludlow Street, New York, NY, USA
DIY (Visits Chicago): Photographers and Books
The Center for Book and Paper Arts, Chicago, USA
18th September – 7th December 2013
The Center for Book and Paper Arts mounts a second
iteration of an exhibition exploring print-on-demand photo
books. Originally curated by Barbara Tannenbaum - curator
of photography for the Cleveland Museum of Art, DIY:
Photographers and Books (2012) was the first museum show
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Rua Dr. Franco da Rocha, 61, Perdizes, São Paulo, SP, Brazil.
www.gravurabrasileira.com
B.A.B.E. The Best Artists’ Books and Editors
Immanence, Paris, France
21st September – 26th October 2013
This exhibition presents all the artists’ books that we
consider important. The importance cannot be judged

only by historical interest but also the relationship we have
with the book. Today there is a history of exhibitions of
the artist’s book. Here, we present a very large number of
books, but also original documents relating to the world of
artists’ books. So we can discover an exceptional collection
of artists’ books, original documents, manuscripts,
correspondence, multiple artists and a set of photographs,
posters, leaflets, pamphlets, periodicals, model books,
collages, private press artists, vinyl records, tapes, cassettes
and other documents.
Opening 20th September at 6pm.
Immanence, 21 avenue du Maine, 75015 Paris, France
www.art-immanence.org

This exhibition complements a major ARTIST ROOMS
exhibition of work by Louise Bourgeois on display at
the Scottish National Gallery of Modern Art – Louise
Bourgeois: ‘A Woman Without Secrets’, Modern One,
26th October 2013 – 18th May 2014.
The Fruitmarket Gallery
45 Market Street, Edinburgh, Scotland EH1 1DF, UK
http://fruitmarket.co.uk

The Black Project - Gareth Brookes
londonprintstudio, London, UK
4th - 7th September 2013

Louise Bourgeois - I Give Everything Away
The Fruitmarket Gallery, Edinburgh, UK
26th October 2013 – 23rd February 2014
Louise Bourgeois (1911–2010) is a towering figure in
modern and contemporary art, and The Fruitmarket
Gallery is proud to be part of a major showing of her work
across Edinburgh in 2013/2014. The Fruitmarket Gallery
presents Bourgeois’s Insomnia Drawings (1994–95) and two
sequences of much larger works on paper, When Did This
Happen? (2007) and I Give Everything Away (2010). The
Insomnia Drawings, created in the suspended state between
sleeping and waking, and the two late series of prints
created close to the end of the artist’s life contain between
them all the major themes of Bourgeois’s work and reveal
the close link between drawing and writing that is such a
key part of her unique creative energy.

An exhibition of lino prints, installations and embroideries
at londonprintstudio. Created entirely in the mediums
of linocut and embroidery this debut graphic novel tells
the darkly funny story of Richard, a teenager who makes
‘girlfriends’ out of things he finds lying around the house.
As his obsessive ‘hobby’ begins to flourish, his real life
friendships and family relationships begin to deteriorate.
Published by Myriad Editions (www.myriadeditions.com)
Release date Sept, Price £12.99. Myriad Editions, are
launching this graphic novel at londonprintstudio on
4th September.
londonprintstudio, 425 Harrow Road London
W10 4RE. www.londonprintstudio.org.uk
Louise Bourgeois I Give Everything Away (detail), 2010. Courtesy
Louise Bourgeois Trust and Daros Collection, Switzerland.

The Insomnia Drawings, generously lent to The Fruitmarket
Gallery by the Daros Collection in Switzerland, are
complemented and extended by works on paper selected by
Frances Morris from the Louise Bourgeois Trust. Focusing
on drawing and writing, the exhibition cuts to the heart of
the artist’s work, providing both a key to and a celebration
of her unique creative energy.
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THE HISTORY OF
Good Press Gallery, Glasgow, UK
4th September – 6th October 2013
An exploration into recorded histories through sound
featuring: Comfortable on a Tightrope, Way Through, Dep
Downie, Marc Baines, Ward Heirwegh, M’Lady’s Records,
Heather Faye Kahn, Corpsekisser, Chris Day, Fritz Welch,
Matt Thurber, Eye Bodega, Bruised Tongue, Michael
Kasparis / Night School, Nick Cash, Joe Howe and Jess
Poplawski.
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An exhibition of work by Stephen Livingstone,
commissioned by the British Library to coincide with the
visit of the Lindisfarne Gospels to Durham.
www.durhamworldheritagesite.com
B.I.L.A 2°edizione Biennale Internazionale del Libro
D’Artista, Treviso Regione Veneto
City of Morgano Department of Culture
Municipal Library
5th – 27th October 2013
Fifty artists are participating in this exhibition of artists’
books curated by Virginia Milici. Opening Saturday
5th October at 4.30pm. At 5pm, with a performance
“Orizzonti” by Helena Gath and Mauro Malafronte.
Associazione Culturale Art Gallery Museum, information:
www.nabilafluxus.com
To have & to hold: an exhibition of book works from
Reed Contemporary Books
Flow gallery, London
4th – 7th September 2013

THE HISTORY OF will feature cassette tapes of recorded
music, sound and speech compiled and created by a
selection of artists, musicians, record labels and other
practitioners who have an invested interest in music.
Histories are interpreted in many forms, including personal,
emotional, political and social to varying lengths. During
the length of the installation, visitors are welcome to listen
and read, as well as undertake the task of duplicating a tape
of their choice.
GOOD PRESS, Mono, 12 Kings Court, Glasgow G1 5RB,
UK. www.goodpressgallery.co.uk

Stephen Livingstone - Moths and Moons
World Heritage Site Visitor Centre, Durham, UK
Until 30th September 2013

The exhibition titled ‘To Have and To Hold’ will include
c.60 books from artists and fine presses in the UK, Europe,
USA and China. Following the opening on the 4th, the show
will be open on Friday 6th and Saturday 7th from 11am–
6pm. After this, Reed Contemporary Books will be at the
London Art Book Fair 2013 at the Whitechapel Art Gallery
Thursday 12th - Sunday 15th September.
Flow, 1-5 Needham Road, Notting Hill, London W11, UK
www.flowgallery.co.uk
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Christina Mitrentse - MAKE–METALIBRARY:
An Interactive exhibition
Women’s Art Library/Make
Goldsmiths, University of London, UK
2nd – 13th September 2013

The Women’s Art Library at Goldsmiths University of
London is pleased to present MAKE–METALIBRARY at
the Special Collections, an exhibition by multidisciplinary
artist Christina Mitrentse. METALIBRARY is a site specific
interactive floor based installation gathering together the
complete MAKE magazine archive (issues 1- 92) made
available to the public in the library’s special collection
reading room, and emerging from Mitrentse’s ongoing Add
To My Library project. Two screenings project background
information from Vol.II & III archive of ATML, in dialogue
with the ‘Wounded Book Sculptures’ to be displayed
in cabinets: a selection of feminist vintage Penguin
publications shot with riffle create bullet holes, have
been introduced by Mitrentse as a series of appropriated,
ready-mades since 2010. A selection of new large wall
based colour drawings and an exclusive printed edition,
extensively designed to expand the MAKE publication front
covers and archive of the future, providing also a connection
between the special collections reading room and the
main Library, where a ‘Book-Skoob Tower’ rises to the 1st
floor. The exhibition features contextual writings by Areti
Leopoulou art historian, CACT curator & Dr. Christina
Gramma- tikopoulou of InteRartive magazine, Michael
Hampton Arts writer Art Monthly/Frieze and Vassiliki
Tzanakou curator & writer London.
MAKE Liberating Multiverses
A Preview of Christina Mitrentse’s MAKE –
METALIBRARY interactive installation
By Vassiliki Tzanakou curator/ writer London
Strict geometrical and organisational rules imposed by a
library space are infused with the multiversal philosophical
practice of the multidisciplinary artist Christina Mitrentse.
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Two screenings project background information from
Vol. II & III archive of ATML, large colour drawings are
in dialogue with a totem-like ‘Book-Skoob Tower’ and
a selection of ‘Wounded Book Sculptures’. Mitrentse’s
site specific installation at the Women’s Art Library,
Goldsmiths College, University of London, entitled MAKEMETALIBRARY, is characterised by ethos, in depth
research, highly developed technical skills, symmetry of
form, shape and line.
In perfect harmony with the environment, the beautiful
spatial intervention goes beyond spectacle as it functions as
a lullaby that ‘traps’ its ‘victim’ leading it to other, parallel
spaces. The allure of beauty has an endogenous ability
to separate the encountered sensual objects from their
immediate qualities in order to create exits to different
realities, new relations and critical spaces that are not
necessarily presented by the sensual objects as such.
Carefully selected vintage Penguin books focusing on
women, are accurately shot and perforated by bullets. The
explosion creates a blossoming effect similar to the effusion
of a rare flower. The ‘victim’ gets instantly entrapped by the
unique visual stimulus. The displayed static violence is in
constant, but variable motion; both still and fluid, dynamic
and stable. Mitrentse’s destructive action has no intention to
vandalise the tangible book neither the idea of the Book. By
deconstructing the object she is creating the fundamentals
for the reconstruction of the immaterial. The emotional
and intellectual response to the ‘fear of loss’ activates our
primeval mechanisms. The bullet disrupts the existing
esoteric order of things triggering the memory and opening
new spaces of possibility. Each wounded page ‘speaks’ in
silence or narrates stories of the multifaceted human psyche
and society; the oppressed in a male dominated society
woman, the female expression and creativity; the loss of the
tangible book within a globalised environment increasingly
dominated by the Internet and the digitation of the tangible
object. Endless interpretations subjected exclusively to the
spectator’s selected limitations.
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Mitrentse’s practice is deeply influenced by the Kantian
transcendental idealism, which amongst other suggests that
the substances of space and time are the result of human
intuition. Based upon this philosophical approach, she
creates Multiverses that go beyond what is conceived as
past, present or future. Therefore, her choice to convert
the complete archive of MAKE magazine to a structural
element of her main floor based installation, is not
exclusively aiming to pay homage to this superbly made
feminist publication and to the female artistic creation.
With a dialectical diathesis and with a deliberately nondidactic way, she sets her Multiverse theory as her thesis
and the dominating Newtonian theory of time (where the
MAKE archive represents the past, the ATML screenings
the present, and the MAKE future front cover drawings
the future), as her antithesis. It is then again the spectators’
decision to determine the new thesis.
For further information please visit:
www.christinamitrentse.net
http://christinamitrentse.net/art/projects/metalibrary/
Women’s Art Library/Make
Special Collections /Rutherford Building
Goldsmiths, University of London
New Cross London SE14 6NW UK
Reception: Saturday 7th September 1-4pm
RSVP: a.greenan@gold.ac.uk
Open: Mon – Fri 10am - 5pm Wed 10am-7pm
Tel: 020 7717 2295 www.goldsmiths.ac.uk/make

Odine Lang - Bücher bekommen Flügel
Experimental Bookarts
Wiesloch, Germany
4th - 20th October 2013
An exhibition to accompany the 30th BadenWürttembergischen Literaturtage 2013 (30th BadenWürttemberg Literature Festival), Wiesloch, Germany,
4th - 20th October 2013. www.wiesloch.de
www.odinelang.de

Page 11		

www.bookarts.uwe.ac.uk			

Parts of a Whole
New Work from MCBA’s Artist Community
MCBA Star Tribune Foundation Gallery, Minnesota, USA
Until 20th October 2013
MCBA presents an exhibition of new work by members
of our artist community - faculty, co-op members, recent
artists-in-residence, fellowship and mentorship grant
recipients, Book Arts Certificate graduates, current and
former staff and board members, and others - curated
by the MCBA Artist Cooperative. These talented artists
demonstrate their innovative approaches, creative skills
and diversity of styles in Parts of a Whole. A variety
of artists’ books, broadsides, prints and other bookish
artistic endeavours will be on view from this vibrant
and eclectic group.
Also on show:
Changing Places: Minnesota & Hawai’i Print Exchange
(Open Book Cowles Literary Commons)
Lewis Koch: Bomber, a chance unwinding
(Open Book Lobby Gallery)
Marvel Gregoire: Nature’s Quintet
(MCBA Lerner Bindery Gallery)
Minnesota Center for Book Arts
Open Book, 1011 Washington Ave. S., Suite 100,
Minneapolis, MN 55415, USA. www.mnbookarts.org
mcba@mnbookarts.org
Carmelite Café, London presents OPEN
An exhibition of OPEN & CLOSED signs from the
collection of Mark Pawson
Until 29th September 2013

In 2002 I bought a beautiful OPEN & CLOSED Sign, which
had evidently seen many years of use, at a North London
car boot sale. It’s a practical object which says OPEN in
multicoloured Perspex letters on one side and CLOSED
on the other side, it hangs from a short metal chain and is
easily turned around by hand. No instructions are necessary
to tell you how to use it, it’s an intelligible useful item - but
with an element of decoration shown in the typeface and
colours used.
This discovery intrigued me, the sign was an ubiquitous
everyday object, used daily in innumerable shops and cafes,
glanced at yet barely noticed or given closer attention,
versions of which have existed, relatively unchanged for
many decades.

I kept my eyes peeled for more signs and slowly a collection
built up, comprised of OPEN & CLOSED Signs bought
in the UK and USA, foreign language versions acquired
abroad on trips to Morocco, Japan and Portugal and online
purchases of new and used signs together with generous
donations from friends accustomed to asking ‘What are you
collecting at the moment Mark?’. All the OPEN & CLOSED
Signs in this collection are straightforward double-sided
signs, there’s no flashing LEDs, moving mechanical parts or
lists of daily opening times.
This exhibition features approximately 50 signs - the
majority of the collection, which will be added to as new
OPEN & CLOSED Signs arrive during the run of the show.
Mark Pawson is an artist, publisher, bookseller and lecturer.
Since being at school he’s made and distributed a constant
stream of books, postcards, badges, multiples, T-shirts and
other essential ephemera, often inspired by collections.
Examples of his work are in the collections of the Tate
Gallery Library, London and MOMA Library, New York.
Carmelite Café, 181 Bow Road, London, E3 2SJ
10am - 5pm Tuesday - Sunday
www.nunnerygallery.org
www.mpawson.demon.co.uk
Otter Bookbinding will be exhibiting in Chichester, UK
at the Oxmarket Gallery on 30th September for a couple
of weeks. Oxmarket Centre of Arts
off East Street, Chichester, West Sussex PO19 1YH, UK
http://oxmarket.com
http://otterbookbinding.com
Löweneckerchen, Gulliver and Ali Baba
Artists’ books and book objects by modern artists from
the collection of Reinhard Grüner
International Youth Library, Munich
Until 10th November 2013

common with children’s children’s ways of looking at things
(themes, playfulness, adventure, comics etc.), they are also
of great interest to children.
They are arranged in different sections, for example:
ADVENTURE, FAIRY TALES, WORLD LITERATURE,
FOUND OBJECTS, DANIIL KHARMS etc. A lot of these
books are unique books and the emphasis is multi-cultural.
Books from Russia, Lithuania, Poland, Hungary, the Czech
Republic, the Netherlands, Luxemburg, France and, of
course, Germany are shown.
A film can be seen at http://vimeo.com/71562955
A small illustrated catalogue is available, ISBN 978-3923205-58-5. Euro 5. More information can be found
at www.ijb.de (International Youth Library) or on the
collector’s website www.buchkunst.info
International Youth Library
Schloss Blutenburg, D - 81247 München, Germany.
www.ijb.de
PUNK cabinet de curiosités
MADE IN Raymond Pettibon: 1978-1986
mfc-michèle didier, Paris
Friday 13th September - Sunday 16th November 2013
This September 2013, mfc-michèle didier gallery takes on
the appearance of a concept store, or more precisely and
more mysteriously, a punk cabinet of curiosities. Between
the years 1978 and 1986 Raymond Pettibon produced a
trove of graphic works for the Southern California punk
band Black Flag, as well as for Red Cross, The Minutemen,
Nig Heist, and many others. Published predominately by
SST Records, which was founded by Pettibon’s brother Greg,
the exhibition features over two hundred gig flyers, artists’
books, album covers, posters, T-shirts, stickers, skateboard
decks, and the first prints by Pettibon.
This exhibition shows a great preview of the artistic youth
of Raymond Pettibon, his punk period. Some of his
productions are so tough you have to look away: castration,
dismemberment, suicide, murder, these are all the themes
he turns to. Pettibon likes to point out the unbalanced faces
of society, through one-shot images, which can both be
funny and violent and macabre at the same time.
Beginning with Raymond Pettibon’s first artist’s book
Captive Chains, published in 1978, the exhibition contains
a myriad body of explicit, graphic, sexual and violent
material. The show concludes with the announcement card
for Pettibon’s first New York City one-man exhibition held
at the Semaphone Gallery in March 1986.

The exhibition catalogue. Photography for the catalogue is by
Hubert Kretschmer

The title of the exhibition of artists’ books, collected by
Reinhard Grüner from Munich, refers to “Löweneckerchen”,
a story by the Grimm brothers, and to Gulliver and Ali
Baba. The exhibition shows about 80 artists’ books. Most of
these books were made for adults, but as they have much in
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Opening Thursday September 12, 2013 from 6pm - 9pm
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
www.micheledidier.com
Open Tuesday - Saturday from 12 - 7pm.
Subway: République, Strasbourg Saint-Denis, Arts et
Métiers
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“Shirts & Jackets Prints 1, 2, 3 & 4 and Dirty Book
(elements from)” Barbara Rosenthal
Central Booking, New York, USA
Ongoing, throughout September (Thurs-Sunday 12-6)
In the Front Gallery of the new East Village location of
Central Booking, is an assortment of prints and bookworks
by Barbara Rosenthal. The gallery does not officially open
until Sept 12, so this is a great opportunity to visit the space,
and preview these works.

on studio work. Her one-of-a-kind artists’ books have been
exhibited frequently and are represented in numerous
special collections.

Central Booking, 21 Ludlow Street NY, NY 10002, USA
http://centralbookingnyc.com/galleries/gallery-1-artistbooks-prints/artists-work/barbara-rosenthal/
barbararosenthal.org

CIRCA Projects presents iam with Greville Worthington:
Learn To Read Differently
Northern Gallery for Contemporary Art, UK
Until 21st September 2013

The Open West 2013
Cheltenham Art Gallery & Museum, UK
12th October – 6th November 2013
In October the open west will be on show at Cheltenham
Art Gallery & Museum as part of the opening exhibition
programme after a significant new build and redevelopment. The themes of making and materiality will
resonate strongly with Cheltenham’s important Arts &
Crafts collections. Work will be exhibited in public gallery
spaces, projection areas, the roof terrace and within existing
collections. The exhibition includes work by book artist
Tracey Rowledge. www.traceyrowledge.co.uk
cheltenhammuseum.org.uk
theopenwest.org.uk
Dreamlogs: Artists’ books by Genie Shenk
University of Washington, Seattle, USA
Until 27th September 2013

Genie Shenk, Dreamlog 1998

Special Collections Lobby, Allen Library South and Allen
Library North balcony. Suzzallo and Allen Libraries,
University of Washington, 4000 15th Ave NE, Seattle,
WA 98105, USA. www.lib.washington.edu/about/news

“The desire to read a work of art is the annihilation of the
possibility of experiencing that work of art.”- Carl Andre
We say: Whatever, Carl . . . . perhaps you should learn to
read differently.
‘CIRCA Projects Presents…’ looks at the format of the
exhibition through working with partner organisations.
The artists working in this programme will develop projects
which acknowledge the dynamics of viewing artwork
characteristic to the venue or context.
The early origins of the Northern Gallery for Contemporary
Art (NGCA) point to publications as an artist’s medium –
previously named Sunderland Arts Centre, where Ceolfrith
Gallery and Press was based – it worked with artists such
as Robin Crozier and Henri Chopin. CIRCA Projects have
invited information as material (iam) to respond to this
history and the present context of the NGCA – within
a municipal building, shared with a public library. The
resulting exhibition is entitled Learn To Read Differently.
This exhibition has been commissioned and curated
by CIRCA Projects as part of their ‘Presents’ series. It
presents poetic artworks by Kate Briggs (Paris), Craig
Dworkin (Utah), Gareth Long (NYC), Simon Morris
(Middlesbrough), Lucia della Paolera (Brooklyn), Nick
Thurston (Leeds) and Eric Zboya (Calgary) that have, or
will be, published by the York-based independent (self-)
publishing imprint information as material. It also presents
related artworks by Kenneth Goldsmith (NYC), Garry Neill
Kennedy (Halifax, CA), Greville Worthington (Catterick),
and an online-only collaboration between Thurston and
Robert Fitterman (New York) hosted on circaprojects.org

Since 1982, Genie Shenk has recorded each night’s dream
in visual form. Yearly records are a reference of ideas and
a source for other works. Her imagery varies from circular
monoprints to collaged paper to adaptations of illustrations
found in antique atlases and dictionaries. The exhibition,
curated by Rare Books and Book Arts Curator, Sandra
Kroupa, highlights Shenk’s extensive career.

The exhibition also includes personal correspondence
from Carl Andre and Lawrence Weiner that examines the
relationship between reading and art.

After receiving an MFA from UCLA in 1990, Genie Shenk
studied bookbinding with David Brock in San Diego,
California. For seventeen years, she taught book arts at
San Diego Mesa College and at the Athenaeum Library of
Music and the Arts in La Jolla, California. She now focuses

http://circaprojects.org/programme/learn-to-readdifferently/

Northern Gallery for Contemporary Art, City Library and
Arts Centre, Fawcett Street, Sunderland SR1 1RE, UK.
www.ngca.co.uk
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The 4th Sheffield International Artist’s Book Prize
Exhibition
Bank Street Arts, Sheffield, UK
5th October - 30th November 2013
John Clark, Administrator, Sheffield International Artist’s
Book Prize:
At the time of writing, entries have just closed for the
fourth Sheffield International Artist’s Book Prize and I have
recently spent two days, along with other jury members,
trying to decide how to award prizes. The main event, the
Exhibition, in which all 456 entries for this year’s Prize will
be on show, takes place at Bank Street Arts in Sheffield from
5th October to 30th November and promises to be the most
exciting and challenging yet. However you look at it (and we
are sure that many visitors will look at it) 456 artists’ books
is a lot of books. Whilst we probably have enough gallery
space available to show all of the books (and I am still in
the throes of calculating how best to do that) this year’s
submission process has been a vindication of the work we
do with artists’ books, which extends well beyond the SIABP
and includes touring and showing our Collection of books
made up of donations from those entering the Prize.

The Great Fire of Eydon by Isla Millar - 2013 Student Prize Winner

God Created the sea and Painted it Blue so We feel Good on it
by Michelle Ray - 2013 Student Prize Runner up

Pocket Orrery by Alex Pritchard - Third in Student Prize 2013
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As the event has grown, since its inauguration in 2008, it
has become increasingly important not to lose sight of our
initial aims; for the first time, the volume of entries this year
has raised questions about some of those aims, if for no
other reason than sheer logistics. The Prize itself was created
as a response to the challenge to find an appropriate context
for showing artist’s books and one that would fit with Bank
Street Arts’ aims of innovation and inclusivity. Although
there was no artist’s book prize in the UK at the time, the
aim was to do much more than simply run a competition.
We wanted to encourage visitors to the show to actually
view the books on display and spend time with the exhibits
rather than the cursory glance works frequently get within
a gallery exhibition context – as such, we asked the visiting
public to be arbiters and judges of the Prize, encouraging
them to vote for their favourite book(s). To encourage
submissions, we adopted an open access policy and all
books submitted were shown in the inaugural exhibition.
We also made the Prize free to enter.
These key features of ensuring that the Prize is open anyone,
that all works submitted are exhibited, and that visitors
to the exhibition vote for the Main Prize winner have all
remained as mainstays of the event, despite the tenfold
increase in submissions from our first installment in 2008.
We have been able to add to additional Prizes over the 4
editions so that we now offer jury selected Prizes and a
Student Prize, in addition to the Main Prize. For the first
time this year we are producing a full colour catalogue
featuring all entries, alongside articles on artists’ books and
a limited edition print insert by 2011 Student Prize Winner,
Angie Butler. Following on from the first edition in 2008, we
now offer all prize winners exhibitions in the year following
the Prize and we will be extending this in 2014 by offering
shows to additional artists who submitted work of interest
but were not winners.
And so to the questions raised by the continuing growth
and success of the event:
- How do we show 456 artists books in one exhibition? Well,
come and see (and let us know how well we have done it).
- Can we retain the aim of showing all books in future
editions if entries remain at this level (or continue to
increase)? There are ways we can do this, which range from
using multiple venues to giving some entries ‘more priority’
in the show but there would be a knock on effect relating to
another key aim, namely,
- Can we realistically ask visitors to be arbiters of the Prize
with 450 or more books on show when spending just 30
seconds with each book would necessitate a four-hour visit?
Well, true to our mandate, we intend to try. We have comfy
chairs and the show runs for two months, so hopefully
many visitors will make several trips, as indeed they have
done in previous years.
And to be honest, these are great problems to have.
We have been overwhelmed, not just by the quantity but by
the quality of entries this year. We have had entries from
35 different countries, making it a truly international event
with more than half the books coming from outside the
UK. Alongside the hundred plus student entries, we have
received books from very established book artists and even
one of this year’s Turner Prize nominees.
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Entries genuinely span the breadth of the book arts
spectrum, as we have relaxed the rules slightly this year
in an attempt to broaden the range of work on show.
In deciding not to ‘insist on’ books being handle-able, we
have a fair number of entries that could more correctly be
described as book arts than artist’s books – since one of our
aims has always been to raise awareness of the medium, we
felt that expanding the breadth of works on show and not
entering into polemics about what constitutes an artist’s
book is an important standpoint. The result is entries of all
shapes and sizes – books made of wool, cloth, metal, wood,
plastic, porcelain and every type of paper imaginable; books
that light up when opened, elaborate paper sculptures, an
eight volume illustrated novel ten years in the making,
books in matchboxes and books about their own making;
photography books, print and letterpress, pop-up books, cut
out books, sculptural books, humorous books, fine press,
poetry, unique editions, print on demand and many more
that defy description. We can guarantee an extraordinary
exhibition, offering something new even for the most
experienced book art professional and the challenge of
making an accessible exhibition from the quantity and
quality of works submitted has led us to make some difficult
decisions early in the exhibition planning process.

section of genres and types, all of which were considered
good examples of the medium and the number chosen was
determined as much as anything by how many we thought
we could reasonably show in a single gallery space.
It was even harder choosing ‘winners’. And to be honest,
in some ways we gave up. All prizes are something of
a lottery and with artists’ books, even if one accepted
that comparison is possible within a genre, then across
completely different genres, with five jury members all with
differing sensibilities, it was close to impossible. We did
agree on a shortlist – well, at least, we did agree on seven
books which we all agreed could be shortlisted – and that’s
not quite the same thing. If we had each complied a shortlist
of seven from those submitted we might well have arrived
at close to 35 books – with no overlaps. These seven books
are all very different – two essentially text based, two using
photography but in very different ways, one a collaboration
between a painter and a writer, another a delicate cutout concertina book and the seventh an example of fine
printmaking. From this shortlist, we decided upon two
joint winners and two joint runners-up – arrived at purely
by the arbitrary method of each jury member ranking the
seven books according to personal preference. But this
had never been the purpose of the event. It is much more
about celebrating the medium and we are certain that this
year, thanks to all those who have entered, we will be able
to stage an amazing exhibition of works by book artists and
furthermore one that is engaging and participatory for all
visitors. And hopefully, we will do a lot more besides….

Jury Prize 2013 - Joint runners up:
Made to Please/Damaged Goods by Yvonne Jones (above)
CorrespondAnce by Radoslaw Nowakowski & Venantius J. Pinto
Jury Prize 2013 - Joint winners:
Tea and Water Pipe by Erin K Schmidt (above)
What to do / Wat te doen by Bas Fontein (below)

As with previous editions of the Prize, all books submitted
will be shown in the exhibition but in a departure this year,
a jury selection of around 130 books will be shown together
in the same gallery. This gives viewers somewhere to start
when entering the exhibition but also the opportunity to
disagree with the judges - and all books will still be up for
grabs in the public vote for the Main Prize. This year’s jury
was made up of Elizabeth James from the V&A in London,
Alison Gibbons from de Montford University, Christian
Lloyd from the Open College of the Arts and Karen
Sherwood from Cupola Gallery in Sheffield. It was difficult
enough to get any agreement amongst Jury Members
on which books to include and this selection represents
nothing more than an attempt to include a wide crossPage 15		
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In another departure this year, we are collaborating with
The University of Sheffield on a series of events, almost a
mini-festival, comprising workshops, talks, performances
and a symposium, drawing upon many strands of artist
book practice (see page 22 for programme details).

We are also collaborating with Off The Shelf Festival in
Sheffield and showing artists’ books from our collection in
locations all over the city throughout the duration of the
book prize exhibition. Our Collection currently comprises
over 250 books, all donated entries from previous years
and most of these will be on show this year. In 2011 over
90% of those entering donated their books and this year
the number is around the same. This Collection affords us
the opportunity to promote artists’ books in a variety of
venues and extends well beyond Sheffield. In 2014, we are
already planning exhibitions of books from the Collection
in Edinburgh and Portugal and throughout October and
November this year we will be showing books in 5 city
centre hotels, three branch libraries, Sheffield Central
Library, and a city centre shop window.
I would like to take this opportunity to thank all of those
artists who have entered this year and all of those who have
helped in various ways from advisors to jury members and
most importantly to the team of volunteers at Bank Street
Arts who administer the Prize and who give up hours of
their time to make it happen. In addition, thanks go to
the sponsors (Open College of the Arts, Cupola Gallery
and Sheffield University), funders (Arts Council England
and Sheffield Town Trust) and partners (too numerous
to mention) whose support has enabled us to really grow
the Prize this year and create all of the other opportunities
to promote the medium. I hope we do justice to all those
involved and hope as many of you as possible will come
and see the results.

COURSES, LECTURES & WORKSHOPS
BINDING re:DEFINED
These Wiltshire (UK) based workshops focus on innovative
structures for use on all types of books. Lunch and materials
are included in the cost.
The 2014 programme will be online soon.
Please visit the website or email for details and costs.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
BOXES
Lori Sauer • September 25 - 26 • £140

Preview Evening - Saturday 5th October from 5pm all welcome.

A good binding without a container is like a painting
without a frame - just somehow not complete. Well-bound
books need a sturdy wrapper or box for protection from
scuffing and the effects of sunlight and dust. The containers
made in this workshop are made from layers of heavy
paper and the results are lightweight, robust and provide
a permanent housing for books. They complement the
binding and become a part of its overall presentation.

ANNOUNCEMENTS

SEWN HINGE VELLUM BINDING
Benjamin Elbel • October 19 - 20 • £160

Tuesdays to Saturdays, 10am-5pm. Free Admission.
Bank Street Arts, 32-40 Bank Street, Sheffield, S1 2DS, UK
Tel: 0114 346 30 34. http://bankstreetarts.com
http://artistsbookprize.co.uk

COVER ARTIST FOR THIS ISSUE OF THE BAN:
ELIZABETH WILLOW: Elizabeth Willow’s artist’s page
was made for the new edition of the Artist’s Book Yearbook
2014-2015 (see page 32)
My artist page is inspired by a delight in the tactile nature of
paper and in the use of found words and phrases. It has been
made from thrown-away fragments of sheet music, and is
a love song to books. It is also been made in the context of
several heated conversations regarding electronic reading
devices.
My suggested experiment for determining whether a
Book or a Kindle is better is as follows: drop both items
into a bath, leave for a little while, and then remove from
the bath and leave to dry. The one that you can still read is
the winner. (I did once accidentally drop my copy of the
Artist’s Book Yearbook 2008-2009 in the bath and it was
fine afterwards, albeit slightly wrinkled.)
violetelizabeth@poetic.com
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Vellum is often considered the most superior bookbinding
material in terms of durability. Its stiffness can be a
problem, especially in the joints, where repeated strain can
cause it to break. This problem is successfully solved here
by the use of a sewn hinge set away from the endpaper
folds, resulting in an opening action that neither causes
stress to the text nor to the cover. Fore-edge loops are
formed from the centre layer of the three-ply boards.
Bookbinding experience is required.
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THE COMPLETE BOOK
Lori Sauer • November 7 - 9 • £275

This hands-on workshop provides not only an opportunity
to make a book but is also a seminar exploring what
constitutes a complete book or artist’s book. Making a book
from scratch is a wonderful and unique opportunity to
bring various aspects of book design and creativity together.
The course offers a chance to explore a variety of decorative
techniques on paper to create a ‘story’ and then to bind the
result in an appropriate structure. Bookbinding experience
is required.
THE POMPIDOU - Lori Sauer • December 4 - 5 • £145

The Grange, Ellesmere, Shropshire Centre for the Book Arts courses
Bookbinding with Christopher Rowlatt
Friday 25th - Monday 28th October
This long weekend provides an introductory course for
aspiring bookbinders but can also be tailored to those
with some experience. The aim of the course is to give a
background to bookbinding, an introduction to the tools
and techniques and for each participant to produce, by the
end of the three days, a case-bound book. Christopher is
a qualified teacher and inspiring bookbinder. Tools and
equipment will be provided and will also be available to
purchase for those who want to continue with their new
skill at home. The course will be held in our recently
restored and refurbished bindery. The course is residential
and prices include full board.
Letterpress Printing with Ken Burnley & Jon Ward-Allen
Friday 25th - Monday 28th October
This is an introductory course for anyone interested in the
traditional methods of letterpress printing. The course will
provide an introduction to the history of printing and will
cover basic typography, design and letterpress techniques.
By the end of the three days you should be able to design,
lay out and print your own work using our Vandercook and
Eagle and Adana presses. The course will be held in our
recently restored and refurbished press rooms.
All course details can be found at: www.thegrange.uk.com
Print & Book Binding Workshops @36 Lime Street,
Newcastle, UK, with Theresa Easton
Ideal for beginners and those with some experience
of printmaking or bookmaking, these two-evening
introductory workshops are a great way of making original
books, with a special handmade quality.
Ongoing dates. Price: £55 (including all materials)
http://theresaeaston.wordpress.com
Ouseburn Warehouse Studios & Workshops, 36 Lime Street,
Ouseburn Valley, Newcastle, NE1 2PQ, UK

This binding displays some of its structural elements
externally, giving rise to being named after the Pompidou
Centre in Paris. The starting point is a text-block with
vellum extensions sewn to the outside sections. These
extensions are cut into straps that alternately interweave and
fold back on themselves, tucking into slits on the opposite
covers to form a hollow. The boards, which articulate
smoothly, are covered and attached separately.
Bookbinding experience is required.

Paul Johnson’s Pop-up Toy Theatres
16th - 19th September 2013
Dillington House, Somerset (UK)
Toy theatres fascinated the Victorians and continue to
intrigue today. During the course we will make two kinds.
Firstly, a tunnel book, in which scenery ‘layers’ are viewed
through a proscenium arch and, secondly, a hand-operated
mechanical ‘pull the lever’ theatre. A special feature is that
both theatres have no folds – single sections of paper are
joined with dovetails hinges and locks. All-comers welcome.
www.dillington.com/products/pop-up-toy-theatres/37/
Some Odd Pages – bookbinding workshops with
Meg Green at Riverside Arts Centre, Surrey, UK:
LEATHER JOURNALS, Sat 28th September, 2 – 6pm
£70, tools provided, materials included.
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TRAVEL JOURNALS, Saturday 26th October, 2 – 6pm
£65, tools provided, materials included.
RENEWED & REBOUND
Two Saturdays: 23rd November & 7th December
£60 for both sessions, tools provided, materials included.
Book projects must be pre-approved as each book is highly
individual. Archival materials are provided for each book
as required. This project is over TWO sessions allowing
enough time to complete your book. Contact the studio to
register the book you’d like to rebind in this class.
The venue is really lovely: the Riverside Arts Centre is a
Grade II listed studio right on the Thames in historic Lower
Sunbury, UK. By the village green are small shops and
restaurants, two fantastic pubs, cafés, the landmark Sunbury
Walled Garden and of course Thames Riverside Park.
Spaces are limited and advance booking is necessary as all
materials are prepared specifically for each participant.
The nearest railway station is Sunbury. We offer a free
shuttle service from the station, just let us know which train
you’ll be on, it’s all part of the service. Give Meg Green a call
at 07702 873793 or email someoddpages@gmail.com if you
have any questions about sessions, projects, materials, etc.
59 Thames Street, Lower Sunbury, Surrey TW16 5QF, UK
Book online at: http://someoddpages.eventbrite.co.uk
http://someoddpages.com/courses/workshops-2013/

Using Japanese side sewing techniques you will be taught
how to produce soft and hardback cover books in a
landscape format using paper based materials and book
cloth. This bookbinding method can be used to bind sets
of single pages together using traditional Japanese sewing
patterns. All equipment and materials will be provided for
the workshop.
Guy Begbie’s Bookbinding Workshop
Sunday 22nd September 2013
10.30am – 4.30pm Course Fee £40 (includes all materials)
Scroll box with Ribbon Tie
This workshop is designed for participants with or without
bookbinding experience. During the workshop, participants
will have the opportunity to make and take home a small
scroll box with an interior ribbon scroll closure tie.
The box exterior is covered with book cloth, the interior
is paper lined. The scroll box can be displayed opened out
andlaid flat or freestanding in an upright position.
This versatile scroll box structure, can be made to
different scales and formats, also being used as a bespoke
presentation container to display books. All equipment and
materials will be provided for the workshop.

BOOKLIVE! Panel discussion during London Art book
fair at Whitechapel gallery
Friday 13th September, 12pm - 1.15pm
This event launches The Book is Alive! published by RGAP
(see page 33 for book details). Free, booking essential.
Join artists, collectors and publishers to discuss how the
printed book can keep up with digital culture through new
modes of making, distributing and reading. Put questions
on your publishing projects to our panel of experts.
Gordon Macdonald (publisher GOST Books)
Michael Mack (publisher Mack Books, Mapp)
Colin Sackett ( Artist, book designer and publisher,
Uniformbooks)
Nick Thurston ( Artist, publisher Information as material)
Emmanuelle Waeckerle (artist, self-publisher (MOIedition),
bookRoom director)
http://www.whitechapelgallery.org/shop/index.php/
fuseaction/shop.category/category_id/206
Begbiebook workshops at Bath Artist’s Studios, Bath, UK:
Guy Begbie’s Bookbinding Workshop
Sunday 8th September 2013
10.30am – 4.30pm Course Fee £40 (includes all materials)
Japanese Bookbinding - (Two Book structures)
This workshop is designed for participants with or without
bookbinding experience. This is an opportunity to make
and take away two bespoke hand made books.
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Guy Begbie’s Bookbinding Workshop
Sunday 27th October 2013
10.30am – 4.30pm Course Fee £40 (includes all materials)
Photographic Print Album / Book
This workshop is designed for participants with or without
bookbinding experience. During the workshop, participants
will have the opportunity to make and take home a
Photographic Print Album / Book. This book structure
has guards within the pages at the spine to compensate
for the additional print paper thickness. The prints are
accommodated within the books pages using integral
slotted corners. The page structuring for this book is multi
sectional. All equipment and materials will be provided for
the workshop.
Guy Begbie’s Bookbinding Workshop
Sunday 17th November 2013
10.30am – 4.30pm Course Fee £40 (includes all materials)
Bookmaking Workshop - (Two Book structures)
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Dos-à-Dos Pamphlet Stitched Book & Interleaved Double
Section Pamphlet stitched Book With Tabbed Closures
This workshop is designed for participants with or without
bookbinding experience.
During the workshop, participants will have the
opportunity to make and take home 2 books. Both are
versatile double section soft cover bindings. The Dos-à-Dos
book is a compound binding with the placement of the two
sections back to back, to be viewed separately. Historically
this was a popular form of binding together related
volumes of literary works. The Interleaved book consists
of two sections, positioned within a soft cover to enable
the viewing of them both independently or interleaved to
change the sequencing. This book also has additional pull
out concertina pages and the cover has a tabbed closure.
All equipment and materials will be provided for the
workshop.
All workshops at Bath Artist’s Studios, Bath, UK
For bookings or questions, contact Guy Begbie:
g.begbie@live.co.uk
www.guybegbie.com
07989 393015
THE COMPLETE BOOK ARTIST with Sylvia Waltering
Hot Bed Press, Salford, UK
We are very excited to be introducing The Complete Book
Artist, our latest year-long course, running from January
2014 over 2 terms of 15 weeks. It is designed for artists
looking to explore and develop ideas through the form of
the artist’s book. The course is not accredited, but students
will receive a Hot Bed Press certificate in Book Arts.
Throughout the 30 weeks students will develop knowledge
of materials and techniques and will learn how to make a
variety of books, from a number of simpler structures to
more challenging multi-section hard-bound books, as well
as how to make an elegant clam-shell portfolio box to house
some of the beautiful books made on the course.
As well as supplying technical knowledge, the course will
challenge students to explore narrative, sequencing, text and
image, the relationship between form and content and how
the book form can be used to reinforce personal practice
and ideas.

The course tutor will be Sylvia Waltering who makes and
publishes books as one half of Battenburg Press. As an artist
she works with a variety of media, including photography,
text, installation and artists’ books and has over ten years’
teaching experience as a lecturer at Manchester School
of Art.  Her books and installation work often involve
domestic objects and (fictional) collections, exploring their
narrative possibilities. Sylvia’s books have been exhibited
internationally and a number of her publications are held
in private and public collections in the UK, Denmark,
Hungary, Australia and the US.
The cost is £600.00 per term / £1,200 for the year
Students are required to sign up for the full year, but can
pay in 4 installments of £300.00. The first payment of £300
secures the place on the course, with further installments of
£300 in January, April, and July 2014, payable by standing
order. Basic materials are included in the fee. Students can
top up their materials/pay for extra materials throughout
the course.
Hot Bed Press
1st Floor, The Casket Works, Cow Lane, Salford M5 4NB
Tel: 0161 743 3111. www.hotbedpress.org
Upcoming Courses at the London Centre for Book Arts:

There will be a number of guest tutors to give hands-on
introductions to various non-digital printing methods,
including risograph, letterpress, silk-screen and relief
printing, in order to help to develop and realise ideas that
connect form and content.
The course will be tutored on Tuesday evenings between
6.00pm and 9.00pm, with an additional 4 hours of access to
the workshop throughout the week (we are open Mondays
to Fridays 10am – 5pm, Thursday evenings to 9.00pm plus
the last Saturday of every month 11am – 4.00pm). Students
are automatically members of Hot Bed Press for the year,
and if they would like more than 4 hours access per week
they will be able to ‘top-up’ their hours during open
hours at the membership rate.
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Friday 6 September 2013, Paper Jam: A workshop and
talk led by Calverts, 4–6pm
Saturday 7 September 2013, Bookbinding: Soft Cover
Binding, 11am–5pm

Sunday 8 September 2013, Bookbinding: Japanese Stab
Binding, 11am–5pm
Wednesday 11 September 2013, Letterpress Cards, 6–9pm
Thurs 12 September 2013, Foil Blocking Induction,
7–9pm
Saturday 14 September 2013, Bookbinding: Travel
Notebook, 4–8pm
Wednesday 18 & Thursday 19 September 2013
Letterpress Posters, Two evenings, 6–9pm
Saturday 21 September 2013, Bookbinding: Limp Paper
Binding, 11am–5pm
Sunday 22 September 2013, Bookbinding: Round–Back
Case Binding, 10:30am–5:30pm
Saturday 28 & Sunday 29 September 2013, Introduction
to Letterpress, Two days, 11am–5pm
Saturday 5 October 2013, Bookbinding: Dos-à-Dos
Binding
11am–5pm
Sunday 6 October 2013, Bookbinding: Portfolio with
Three Flaps, 11am–3pm
Tuesday 8 October 2013, Letterpress Cards, 6–9pm
Wednesday 9 & Thursday 10 October 2013, Bookbinding:
French Groove, Two Days, 11am–4pm
Saturday 12 & Sunday 13 October 2013, Letterpress
2, Two days, 11am–5pm. Suitable for those who have
taken Introduction to Letterpress at LCBA or with similar
experience.
Wednesday 16 October 2013, Foil Blocking Induction,
7–9pm
Saturday 19 October 2013, Bookbinding: Ethiopian
Binding
11am–5pm
Sunday 2o October 2013, Bookbinding: Solander Box
11–5pm

To become a Friend of LCBA – which entitles you to
discounted rates on all workshops at the Centre – please
visit our online shop: londonbookarts.bigcartel.com
Support our mission and support book arts in the UK.
Contact us: hello@londonbookarts.org
OPEN DAY at LCBA - Saturday 26th October
11am – 4pm
Come join us at LCBA for a day of events and
hands-on activities for everyone!
We will be running demonstrations of letterpress printing
and bookbinding all day long with a chance for everyone
to take part. Come see our facilities, examples from
the workshops that we offer and meet the instructors
and studio members.
London Centre for Book Arts (LCBA) is an open-access
educational and resource centre dedicated to book arts.
We are based in what was once the heart of London’s print
industry in Fish Island, near Hackney Wick in east London.
www.londonbookarts.org

MCBA’s Fall workshop schedule is live and registration is
now open! From workshops for adults, children, teachers
and families, to writing and book art crossover classes for
youth. Check out all of the offerings: www.mnbookarts.org
Introducing Dirty Works! First Fridays at MCBA
Dirty Works is a new series of casual classes, taking place
on the first Friday of each month. Activities are designed for
the bookishly curious and the creatively apprehensive; no
experience needed. Plus, the registration fee includes a free
beer, wine or coffee drink!
Minnesota Center for Book Arts
At Open Book • 1011 Washington Ave. S., Suite 100 •
Minneapolis, MN 55415, USA. www.mnbookarts.org
mcba@mnbookarts.org
Paper engineering Course at Leicester Print Workshop,
UK, with Gemma Wright
Sunday 17th November 10am – 5pm

Thursday 24 October 2013, Letterpress Nights, 6–9pm
Letterpress Nights are a chance for people with little to
no experience to get to know the workings of the LCBA
letterpress studio in a casual atmosphere.
Sunday 27 October 2013, Introduction to Bookbinding
11–5pm
Please visit: londonbookarts.eventbrite.co.uk where you
will find the most current listings and a chance to book a
spot on any of the available workshops. Follow us
@londonbookarts on Facebook, Twitter or Tumblr to stay
up-to-date on LCBA events and workshops.
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Using a variety of paper based materials you will explore
methods of origami, paper engineering, pop-up and simple
bookmaking techniques to create stunning pieces of paper
sculpture. Max. 8 participants, £70 / £63 concessions.
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More information here: http://www.leicesterprintworkshop.
com/courses/paper_engineering/
http://lpwdev.web2.rkh.co.uk/studio/artists/gemma_wright/
Leicester Print Workshop
50, St. Stephens Road, Highfields, Leicester, LE2 1GG, UK
www.leicesterprintworkshop.com
Otter Bookbinding Courses, UK
Would you like to learn bookbinding or improve your skills?
Otter Bookbinding offers courses to help you master the
craft. They are for all abilities, from beginners upwards.
All materials and tools are provided.
All our courses offer high quality tuition in a relaxed and
friendly setting, and are offered at different levels, allowing
you to learn and progress in a logical way. We have classes
suitable suitable for those with no prior bookbinding
experience, as well as for those who have already have some
experience.
From time to time we also run specialist courses with
outside teachers, such as paper restoration or gold tooling.
Classes take place in either Chobham, Surrey, or Midhurst,
West Sussex, UK.
To see the schedule of forthcoming classes, and to book
online, please visit:
http://otterbookbinding.com/book-a-class
St Bride Foundation upcoming events:
Open House London
21st & 22nd September 2013
The capital’s greatest architectural showcase.
This is the St Bride Foundation‘s fourth year participating in
Open House London. Why not come along and have a look
behind the scenes in one of London’s hidden gems.
Bride Lane, Fleet St. London.
Talk: Eye Magazine’s Type Tuesday 10th September
Letraset, zines & other typographic obsessions with Dan
‘Ultrasparky’ Rhatigan & guests.
Doors open at 6.30pm
Tickets - Standard: £10.00, Concession: £8.00, Full-time
Student: £6.00
Future date for your diary Type Tuesday 10th December
- Out of the Reading box. An Eye archive night with the
department of Typography & Graphic Communication
at the University of Reading.
All St Bride Foundation events can be booked at:
www.eventbrite.com/org/1404534397
St Bride Foundation
Bride Lane, Fleet St. London EC4Y 8EQ, UK
http://stbride.org

Upcoming workshops with Hazell Designs Books:
Off the Rails Arthouse - 14th and 15th September
Stitched Bookart Weekend at the stupendously inspiring
Arthouse at Ladybank Station, Fife. Cost, around £80 tbc.
Saturday: Techniques. Warming up with folded structures
and origami. Learn different binding methods. Produce
seven small books. Sunday: Ideas. Fill the books with
unique, personal content - writing, drawing, collage,
photographs, pockets and envelopes etc and be stimulated
by the possibilities of bookart. There will be an opportunity
to create a soft slipcase especially for your books too.
The first day is intensely taught whereas the second is more
‘freestyle’, with plenty of one-to-one attention and paperrelated anecdotes throughout.
Ladybank Station, Victoria St, Ladybank KY15 7JT
To book, you can send an email straight to Off the Rails
Arthouse at: offtherailsarthouse@gmail.com
Special islands…
Here’s a list of upcoming workshops taking place on my
favourite archipelagos:
Venice - October 9th - 13th 2013,, Personal Geographies.
£700 Last few places.
Skye - November 1st - 3rd, 2013, The Lost Art of
Correspondence. £275
Iona - March 13th - 17th, 2014, Driftwood Binding Creative
Retreat. £350. Half full already…
Shetland - April 18th - 21st, 2014, Paper Folding for Book
Lovers. £330. Plenty of wiggle room.
Full information for any of the above is available by email:
info@hazelldesignsbooks.co.uk
Workshops with Tracey Rowledge:
Tomorrow’s Past Part 2 – Tomorrow’s Past in Practice!
26th October 2013, Kelsall, UK
This one-day workshop will look at various ways to
approach making paper bindings for books in need of
rebinding. To begin the day Tracey will show and discuss
the rationale behind various book structures she has devised
for Tomorrow’s Past. Participants will then learn how to
make one of her non-adhesive book structures, through
demonstration and one-to-one tuition.
26 October 2013, 10.30 – 16.30
Kelsall Community Centre, Old Chester Road, Kelsall
Cheshire CW6 0RS, UK. Organised by the North West
Region of Society of Bookbinders, to enrol go to
www.societyofbookbinders.com
Gold Tooling on Paper
Tuesdays, 15th November – 13th December 2013
Learn the techniques and processes to tool with gold leaf
on paper, using various hand tools. This is an opportunity
to begin to develop skills in this area and to see the creative
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possibilities of further practice demonstrated. This course is
suitable for all levels.
15 November – 13 December 2013. Tuesday, 10.30 16.30. City Lit, Keeley Street, Covent Garden, London
WC2B 4BA. Tel: 0207 831 7831. infoline@citylit.ac.uk
www.citylit.ac.uk
Tracey Rowledge
www.traceyrowledge.co.uk
OPENING UP THE BOOK
Opening Up the Book is a collaboration between Bank Street
Arts and The University of Sheffield on the occasion of the
fourth Sheffield International Artist’s Book Prize taking
place in the city this October and November. The event is
a celebration of artist’s books drawing upon the resources
of both partner organizations including artist’s book
collections and featuring everything from book making
workshops to performance works. Full details of the event
are as follows:
The 4th Sheffield International Artist’s Book Prize
Exhibition, 5 October - 30 November
Bank Street Arts. Free Admission (see page 14)
Preview Evening - Saturday 5th October from 5pm - all
welcome. http://artistsbookprize.co.uk
The Ice Book - 12 October
Performance every half hour from 11.30am
Venue: Bank Street Arts
Tickets from Arena Box office. £4 - Age10-18 years, £6 Concessions (students, BSA Members etc), £8 - Full Adult
Ticket. Suitable for ages 10+

A series of talks by of the School of English at the University
of Sheffield and invited academics. Feel free to attend one
or all. Free Admission on the day – no advance booking
needed
Text comes from the hand first, scrawls on stone,
papyrus, slate, wax, to figure glyphs that summon sounds.
Handwriting developed from the socialisation of business
and holy markings, becoming silent communication from
one to another, but hoping to be heard too. The explosion
of text production, the scribal traditions, the whole story
of civilisation is textual to such a pitch that writing takes
precedence over the sounds the letters meant to mean.
With technology, the story becomes weirder, frenetic,
world-making, etched into circulations of power, from the
printing press to the typewriter to the computer keyboard.
The day will be made up of talks by members of the
School of English at the University of Sheffield and invited
academics, aimed at the general public, and teasing out
the complex histories of medieval illuminated books, the
doodlings of nuns in their nunneries, of the strange textual
machines that are printed books from early modern culture
to the present day, to contemporary collaborations between
text and theatre, text and art.
Virginia Woolf – Beyond Paradise Road
19 October. 11am – 12.30pm
Venue: Bank Street Arts
Free Admission. Places limited so book early. Tickets from
Bank Street Arts or by e-mail info@bankstreetarts.com
Began as a hobby in the Woolf ’s dining room at Richmond
in 1917, The Hogarth Press went on to produce some of
the most beautiful and sought after books of the twentieth
century. Poetry was an important part of their early output;
slim volumes of verse by the famous and obscure, which
helped to define the aesthetic style of this unique publisher.
With a particular fondness for the poetic titles, Frederick
Lewis has spent most of his adult life tracking down these
elusive books, many of them handprinted by Leonard and
Virginia Woolf. This is the story of his collection, a literary
journey through the places, people, pain and passion of
accumulating the very nearly impossible.

The Ice Book is a miniature theatre show made of paper and
light. An exquisite experience of fragile paper cutouts and
video projections that sweep you right into the heart of a
fantasy world. It is an intimate and immersive experience
of animation, book art and performance. Not to be missed.
Performers and Creators Davy and Kristin McGuire were
winners of the 2013 Samuel Beckett Theatre Trust Award.
http://www.theicebook.com/The_Icebook.html

Notes, Notation and Musical Paper: an Afternoon with
Composer Stephen Chase
19 October. 1pm – 6pm. Venue: Bank Street Arts
Free Admission. Places limited so book early. Tickets from
Bank Street Arts or by e-mail info@bankstreetarts.com
Twentieth-century music is fascinated with the possibilities
of notation. Is notation primarily a description of sound,
or the score for interpretation? How does notation
relate to improvisation, or to new technology? Does a
performance follow a score, or is a score just one record of
a performance? How does notation relate to chance? Think
of Cornelius Cardew’s “Treatise”, John Cage’s work with
Crown Point Press and the drawings of Thoreau, or Cathy
Berberian’s “Stripsody”.

Illumination - Text - Typing - Inscription - Handwriting:
Talks on Texts - 18 October 6pm – 8.30pm
Venue: Seminar Room B81, Richard Roberts Building,
University of Sheffield, Brook Hill, Sheffield, S3 7HF

For this participatory workshop, hosted by composer
Stephen Chase, participants will examine such questions in
a hands-on practical way. The workshop is suitable for any
and all levels of ability (in a conventional musical sense) and
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will culminate in a performance in the Centre at the end of
the workshop. Bring along an instrument or be prepared to
use what is to hand.
Stephen Chase composes, improvises, sometimes writes,
walks quite a lot. His work veers erratically between
conceptual strategies and following-his-nose, and is drawn
to such things as the effects of physical limitations upon
sound production, the influence of group interactions
upon the shape of a work, and the acoustic characteristics
of a space. He has collaborated variously with Ross Parfitt,
Exaudi, Apartment House, Berlin’s Ensemble Zwischentöne,
Music We’d Like to Hear, Sound Intermedia, BBC Singers,
Mick Beck, edges, THF Drenching, Gwilly Edmondez,
Coastguard All Stars, Husk, Gated Community, Damo
Suzuki, omoplate sarangi, murmuration, and men in spats.
He co-edited a book of essays with Philip Thomas on the
music of Christian Wolff. For more see:
http://stephenchase.wordpress.com

The Bare Project presents 22 Pages - 26 October
7pm - 11pm. Venue: Bank Street Arts
Tickets – in advance from Arena Box office. Early Bird deal:
£4 (first 20 tickets sold), In Advance: £5 (concessions) £6
(standard). On the door: £7 (concessions) £8 (standard)

Altered Book Workshop with Katherine Johnson
26 October. 10am-2.30pm (with break for lunch)
Venue: Bank Street Arts. £15 (Full) £10 (Concessions, BSA
Members). Places limited so book early. Tickets from Bank
Street Arts or by email: info@bankstreetarts.com
As Off-The-Shelf turns twenty-two The Bare Project
combines immersive performance, new writing and live
music to celebrate the 22nd birthdays of literary figures
born in October… how they may have celebrated.
Have a night of debauchery in rural Ireland with
Oscar Wilde…Contemplate death and poetry with Sylvia
in McLean Hospital, Massachusetts… Raise a bit of hell
with serial romancer Ezra, while women, not words were
top of the list…
Publish your own Zine - 2 November
2pm - 8pm. Venue: Bank Street Arts. Free Admission
See your words in print when you write and publish your
own mini-magazine. Your zine can include anything.
Come to the session bringing possible content, ideas or just
enthusiasm.
You will also have the chance to browse our zine fair, and
to find out more about the DIY and samizdat publishing
on music, poetry, theory, etc., from Matt Cheesman of the
University of Sheffield, Ian Trowell (Autoxity) and other
invited guests. This event is running as part of Off The Shelf
Festival.

Turn unread pages into sculpture. Learn how to sculpt with
a scalpel; single pages and an entire book to create an altered
book that until opened remains a normal, untouched book.
Over the workshop you will assemble your own ‘hollow’
book frame with its self contained sculpture from the book
pages itself. You need to be confident with using a scalpel.
All materials provided. Suitable for 16+.

Art, Poetry and the Making of the Book 9 and 10 November. 2pm – 5pm each day
Venue: Exhibition Space, Jessop West, University of
Sheffield (Leavygreave Road). Free Admission on the day
– no advance booking needed. Symposium on University
Library’s fine art books collection. Specific symposium
focus: Tetrad and Circle Presses. Guest speakers: Tetrad
Press founder, Ian Tyson, Circle Press founder Ron King,
and artists Tom Phillips (A Humument, Dante’s Inferno)
and Sam Winston (“Memory Palace”, V & A)
Artists and poets have long collaborated on creating books
that are art objects in their own right. These hybrid creations
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speak to the eye and ear and mind as graphic collaborations
upon the page turning the book itself into a material object
that sings and shines and has formally complex being.

SALT+SHAW - Word, Image, Object - 23 November
2pm – 4pm. Venue: Bank Street Arts
£5 (Full) £3 (Concessions, BSA Members). Places limited so
book early. Tickets from Bank Street Arts or by e-mail info@
bankstreetarts.com
Words and images, concertinas, cut-outs and complex
bindings - artists’ books explore every format. Text, poems
and short stories are an integral part of books made by
SALT + SHAW and can be found within both traditional
and experimental structures. This workshop will not only
provide an opportunity to handle some of their unique and
limited edition books, but also to create your own writing
from a variety of words, images and objects. Interested in
writing? Love books? Then this is the workshop for you.

“Romeo and Juliet” by Sam Winston (image courtesy of the artist).

This two-day symposium brings artists, poets and book
makers together, using the astonishingly beautiful books
created by Tetrad Press and Circle Press from the 1970s
onwards, including among many others the collaboration
between poet Roy Fisher and Tom Phillips for Tetrad and
Ronald King and poet Jerome Rothenberg for Circle Press.
Artist Sam Winston produces painstaking works of art
out of words themselves, which have been supported and
published by Ronald King at Circle Press. The guest speakers
will be talking about the idea of the fusion of art and poetry
and fine book making, as well as reflecting on the history
of the two presses. Examples of the fine art books in the
Private Presses Collection held at the University of Sheffield
Library will be on show, and there will be an opportunity to
enjoy other examples within the Special Collections reading
room. The weekend showcases just some of the University
of Sheffield’s extraordinary holdings in its Private Presses
Collection at Western Bank Library, including substantial
collections from our speakers, and celebrates the university’s
collaboration with Bank Street Arts.
www.tomphillips.co.uk
www.bookarts.uwe.ac.uk/ityson.htm
www.circlepress.com
www.samwinston.com
Guerrilla Writing Workshop - 16 November
11am – 3pm (with break for Lunch). Venue: Bank Street
Arts. Free Admission (but places are limited, so booking
advised – see website for details)
Sheffield’s Guerrilla Writers will host a workshop exploring
an extended idea of reading and writing – though textgeneration might be a better description – by employing
novel strategies in order to make works of art.
Taking their cue from such writers as Georges Perec,
Kenneth Goldsmith, Raymond Queneau, and Sharon
Kivland they use absurd, arbitrary, and inappropriate ways
of managing and making text from unlikely sources.
This workshop will reveal new ways of considering and
conceiving the written and spoken word and will be suitable
for writers and those interested in writing and reading.
Be prepared to join in. http://guerrillawriting.blogspot.co.uk
Page 24		

Opening Up the Book - Closing Event - 30 November
5pm – 8pm. Venue: Bank Street Arts. Free Admission
On the final day of the Book Prize show we will be
announcing all Prize Winners and visitors will have an
opportunity to to compare the Jury choices and the public
vote winner.
Artist’s Book Showcase - Throughout October and
November. Various Venues. Free Admission
Alongside this year’s 4th Sheffield International Artist’s
Book Prize, taking place at Bank Street Arts in Sheffield
throughout October and November, we are showcasing
artists’ books in a range of public spaces around the city.
There will be two installations in The Central Library
throughout the month of October. Prize-winning book
artist, Katherine Johnson, from Leeds will create a sitespecific book and paper installation in the large display
case between the Library and Graves Gallery whilst on
the ground floor of the Library we will be displaying
an exhibition of photographs of artists’ books from our
unique collection.
Books from the Collection will also be on show in branch
libraries around the city. Look out for these unique
displays in Chapeltown, Ecclesfield and Walkley libraries,
throughout October and November, where artists’ books
will be displayed and can be handled, manipulated and
read. There will also be a static display of more sculptural
books in Window 7 on Cambridge Street as part of Sheffield
Showcase from October 1st to November 10th.
Books will also be on display in selected Sheffield hotel
foyers throughout October and November including:
Holiday Inn Royal Victoria, Hilton Sheffield, Kenwood Hall,
DoubleTree by Hilton and Jury’s Inn, Sheffield.
Tetrad and Circle Press - 11 - 30 November
Exhibition Space, Jessop West, The University of Sheffield.
Free Admission. Small scale exhibition of the output of
both Tetrad and Circle Presses from the University’s Private
Presses Collection at Western Bank Library including the
work of Tom Phillips, Sam Winston and other notable
collaborators.
Artists Books from The University’s Special Collections
Thursday 21 October. 2pm – 4.30pm. Special Collections,
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Western Bank Library, The University of Sheffield. Free
Admission. Books from the University of Sheffield’s Private
Presses Collection can be viewed at any time during Library
opening hours by appointment.
As part of the Opening Up the Book programme, Librarian
Amanda Bernstein will present a selection of books from
the Collection in the Western Bank Library and will be
available to talk about the books on show.
Venues:
Bank Street Arts, 32-40 Bank Street, Sheffield S1 2DS
http://bankstreetarts.com
Tel: 0114 346 30 34
Humanities Research Institute
University of Sheffield, 34 Gell Street, Sheffield S3 7QY
www.shef.ac.uk/hri
Tel: 0114 222 9890
Western Bank Library
University of Sheffield, Western Bank, Sheffield S10 2TN
Tel: Mondays-Thursdays: 0114 222 7282, Fridays: 0114 222
7260
Richard Roberts Building
University of Sheffield, Brook Hill, Sheffield S3 7HF
Seminar Room B81
http://goo.gl/maps/hCRfq

OPPORTUNITIES
Call for Entries: 23 Sandy Gallery - EcoEditions
23 Sandy Gallery, a book arts gallery in Portland, Oregon,
USA, invites you to start thinking about new work for
EcoEditions. Can artists’ books raise consciousness, create
awareness or change the world? Let’s use our powers
as stewards of the earth to report on the state of our
environment, ecology, sustainability, pollution, climate,
recycling and our planet in general. This show is open
to unique and limited edition artists’ books, broadsides,
zines, sculptural bookworks and more. EcoEditions will
juried by Cara List, the Art and Art History Librarian at the
University of Oregon Architecture and Allied Arts Library.
Deadline for entries: Saturday 7th September 2013 at
Midnight. A full prospectus and more information can
be found here: http://www.23sandy.com/ecoeditions/
callforentries.html

The Association of Book Crafts NZ is hosting an
International conference in Auckland, 24th to 26th
October 2014. (Monday 27th is a public holiday)

The conference will provide a platform for discussion and
interchange on all aspects of book production, the bindings
and contents of both traditional and innovative structures.
Including production of paper and leather, designing and
layout, conservation, typography, illustration, editioning,
pricing and selling.
Proposals are invited for presentations in these and all
other areas of bookmaking, conservation, collecting or
designing and could be in the form of a lecture, discussion,
demonstration, workshop or a poster.
In addition to bookbinders, book artists and conservators,
we welcome abstracts from artists, collectors, librarians and
people in other related fields. It is anticipated that there will
be workshops on offer before and after the conference.
Please submit your abstract/description, up to 300 words
in length, with a short biography and the entry form by
30th September 2013
Download the entry form at:
www.abc-nz-2014.blogspot.co.nz
Email submissions to: abc2014nz@gmail.com with “ABC
abstract” in the subject line.
DEADLINE: 30th September 2013
By Leaves We Live: annual Artists’ Books Fair
Saturday 26 October 2013, 11-6pm
Scottish Poetry Library, 5 Crichton’s Close, Canongate,
Edinburgh EH8 8DT, UK. Stalls, displays, & talks running
throughout the day. All welcome, free, drop in to browse or
stay all day.
Exhibitor enquiries please contact Julie Johnstone, Librarian
at the Scottish Poetry Library: julie.johnstone@spl.org.uk
More details soon at www.scottishpoetrylibrary.org.uk

Call for Exhibitors:
The Eighth Manchester Artists’ Book Fair
Friday 18th and Saturday 19th October 2013
Holden Gallery, Manchester School of Art
Dear book artist/publisher/bookarts enthusiast
We are happy to announce that Hot Bed Press, in
association with the Manchester School of Art, will be
hosting the eighth Manchester Artists’ Book Fair. The
fair will be held over two days, Friday 18th (2 – 6pm) and
Saturday 19th October (11am – 5pm), and it will take place
as usual in the Holden Gallery.
Alongside the fair itself we plan, as last year, to organize
an event for Friday morning (more details soon) with
MMU’s Special Collections. They will also be showcasing
their collection of artists’ books, and their exhibition, ‘The
Language of Process – how new materials and technology
are changing product design’, will be open to view.
The main gallery accommodates approximately 40-45 tables,
available on a first come first served basis. The tables will
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measure 6’ x 2’3” and be provided with two chairs and a
tablecloth (although you are of course welcome to bring
your own). Fixing to the walls is not allowed; it is therefore
recommended that if you need extra display systems these
are situated on the table tops.
If you would like to take part in this year’s fair, the fee is £60
for a table, payable in advance. Please email for a copy of
the booking form to complete: k.mercer3@ntlworld.com,
and send with a cheque for the appropriate amount, made
payable to Hot Bed Press, to MABF 2013, Hot Bed Press,
1st floor Casket Works, Cow Lane, Salford M5 4NB.
Or, book online at:
www.manchesterartistsbookfair.com/2013-fair.html
If you have any further questions then please email
Karen Mercer at k.mercer3@ntlworld.com marking your
email ‘MABF 2013’.
Best wishes, Sean Rorke, Artistic Director
Karen Mercer
Call for Entries:
1st ANKARIA and g&e ARTIST’S BOOK AWARD
Deadline: 25th October 2013
The Ankaria foundation and g&e magazine have set up the
Award Painting the Word, which is an initiative associated
with the exhibition which carries the same name. The main
aim of the award is to boost the creation of Artists’ Books
among the creative community.
Using the exhibition held in Pozuelo de Alarcón, Madrid
(Spain), as a starting point, which housed a great variety of
artistic languages from different artists and techniques, has
helped the project become a living being and whose aim is
to grow and contribute with new ideas and concepts within
the exciting world of artists’ books.
Information:
1. Open to artists or groups of any nationality or age
2. Each artist will present a single work, by email
3. The work is presented in any format Artist’s Book-Object
Book
4. Entry is free
5. There is no restriction on size or format
6. The deadline is October 25th
7. The prize will be the purchase of the work and its
inclusion in the exhibition “Painting the Word”. In addition,
the winning artist will appear in g&e magazine with a
review of the artist and the work.
8. You must submit the following documentation:
• Biography and artist statement
• Images of the work (max. 3)
• Price (max. 3,000 Euros)
Any questions contact: info@fundacionankaria.org
Download the registration form at:
http://www.fundacionankaria.org/en/proyectos/1er-premioankaria-al-libro-de-artista/

Page 26		

Call for exhibitors:
Volume: Birmingham’s Art, Book, & Print Fair, Thursday
5th – Saturday 7th December 2013
The Library of Birmingham, UK
On Tuesday 3rd September 2013 the Library of Birmingham
will re-open in its brand new, purpose-built premises in
Centenary Square, becoming the largest public library
in Europe. It will be a major new cultural destination,
rewriting the book for 21st century public libraries.
Birmingham-based arts producers Capsule have been
appointed to curate the opening festival season of cultural
events that will run from 3rd September through to
December 2013. Capsule will produce a dynamic mix of
events, activities, exhibitions, projects and performances
for residents of and visitors to Birmingham on the theme
of Discovery.
This will be an event of international ambition, including
speakers, panel discussions, workshops and a fair, selling
books, prints and artwork from an international selection
of independent publishers, printworks, artists and
organisations. The event aims to showcase and celebrate the
very best in independent publishing, artist books and zines.
The cost of taking up a stall is £60 for two days.
If you would like to take up a stall, or find out more about
Volume and the Library of Birmingham opening season
curated by Capsule please contact Sarah Lafford
sarah@capsule.org.uk
The Art Gallery of York University is now accepting
submissions to the fourth AGYU Artist’s Book of the
Moment competition, aka the ABotM.
SUBMISSION DEADLINE: 15 November 2013
All entries will appear on our website from submission date
(give or take) to the announcement of the shortlist. The
short-list of ABotMs will be announced online in January,
and the books so deigned will be available for public
browsing in our lobby/book-store. Then, in February, the
finalist, the top of the ABotM 2013, will be revealed.
As with previous ABotMs, the winning entry will receive
$1,500 CAD … and our undying love [until next year].
Need more information and submission requirements?
Check the website at: www.theAGYUisOutThere.org/abotm
While you’re there, you can also review the shortlist (and
winners) from previous years.
The Art Gallery of York University is a university-affiliated
public non-profit contemporary art gallery supported by
York University, The Canada Council for the Arts, the
Ontario Arts Council, the City of Toronto through the
Toronto Arts Council and our membership.
The AGYU is located in the Accolade East Building, 4700
Keele Street, Toronto. Gallery hours: Monday to Friday,
10am–4pm; Weds, 10am–8 pm; Sunday from noon–5pm;
and closed Saturday. Admission to everything is free.
www.yorku.ca/agyu
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Call for submissions: ANIMATED TYPE
A showcase of letterpress-printed animation, organised by
Marilyn Zornado and Barb Tetenbaum of Portland, USA.
This call is for submissions of any form of animation created
using letterpress printing. This may include short films, flip
books, zoetropes, thaumatropes, praxinascopes, retroscopes.
etc. Award categories, venues for screenings and exhibition,
etc. will be posted on the website later this year.

The Wiener Library will produce a digital exhibition from
select competition entries in combination with some of our
own material relevant to the theme.

Deadline: 1st December 2013
Entry form and further information can be found at:
www.zornadodesign.com/#!animated-types-festival-/cqes

Having moved to London in 1939 the Library now resides at
29 Russell Square, London.

Call for entries: The Printed Page, an international juried
exhibition of book works and broadsides at Abecedarian
Gallery, Denver, USA

The Wiener Library was found in 1933 in Amsterdam by Dr
Alfred Wiener the Library has a wealth of material including
document collections, ephemera, periodicals, photographs
and audio-visual testimonies from survivors.

Deadline for entries is January 31, 2014.
All submissions must be made electronically. Review
additional submission guidelines and submit your work at
www.wienerlibrary.co.uk

Exhibition dates February 21 - April 5, 2014
Deadline to submit - January 10, 2014

National & International call contributions:
The Book of Cuts

Eligible are any artist’s book works or broadside that include
hand-printed elements. Examples of eligible techniques
include letterpress, intaglio, lithography, relief printing,
pressure printing, monoprint/type, or stencil/silkscreen.
Works may be editioned or unique, sculptural or more
traditionally bound, interactive or passive.

The Book of Cuts is a series of handmade, concertina-style
books containing visual & written responses to the national
austerity measures and the global economic crisis.
It is a national and international collaborative project with
contributions from members of the public from all walks
of life. The book is ongoing and encourages everyone to
contribute their personal response to the current economic
climate.

Entries will be co-juried by Aaron Cohick (founder of New
Lights Press + Printer at the Press at Colorado College), and
Jessy Randall (Curator of Special Collections at Colorado
College).
Full details can be downloaded at: http://bit.ly/18LmUit
Or sent via email if you contact the gallery.
www.abecedariangallery.com
alicia@abecedariangallery.com
Call for Submissions - 2014 Wiener Library International

Artists’ Book Competition and Exhibition, London
The Wiener Library is holding a competition for works of
art realised in the form of books. The Wiener Library is
Britain’s largest library and archive collecting material about
the Holocaust, its causes and consequences. We are looking
for artistic responses to the Holocaust and other genocides
that engage with the book as a medium of memory and
history.
The theme for the competition is Displaced. Altered book
artists have the option to choose from a number of exlibrary books, on a first come, first serve basis. The Wiener
Library International Artists’ Book Prize is open to all.

Send your drawings, collages, photographs, statements,
text, poems, to be considered: via email or post to:
bookofcuts@gmail.com
Post: Book of Cuts, Ouseburn Warehouse Studios &
Workshops, Studio 2b, 36 Lime Street, Ouseburn Valley,
Newcastle-upon-Tyne, NE1 2PQ
Submission Guidance:
Maximum A4 size portrait, 2-D. Please contribute work
with consideration. If you decide to make 3-D work please
photograph and either post a print out or email a jpeg of
your piece of work. Selected work will be incorporated into
an ever-growing series of concertina style books that will be
exhibited in community centres, public venues and other
locations. Selectors’ decision is final.
http://thebookofcuts.wordpress.com
https://www.facebook.com/pages/Book-of-cuts
http://thebookofcuts.wordpress.com/2013/07/19/the-bookof-cuts-open-to-all/
Call for Artists: turn the page 2014

A jury including distinguished leaders in the field of book
arts will review all submissions and narrow the field to
several finalists. These works will be exhibited in the Wiener
Library Reading Room for 6 weeks and a winner will be
selected on or near World Book Day 2014.
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Submissions are now being accepted for this juried
two-day event at the stunning glass fronted Forum
building in Norwich city centre on Friday 2nd and
Saturday 3rd May 2014.

May we carve your name on your bone folder?
Our skilled carvers await to carve your name on your
bone/horn folders.
Or carve your business logo or press name. Or your special
designs or motifs you may like us to carve on bone / horn
folders you order with us.
We’ve been in service a long time to book binders, book
artists, supplying plain or carved bone / horn folders
and other fine working accessories.
Now in its third year, turn the page is establishing its
position as one of the top book art events in the UK.

Please visit our website: www.chinocrafts.com
For inquiries please email us: thame2709@gmail.com

The fair offers a unique platform for artists whose work is
informed by the physical or conceptual properties of the
book and will showcase an eclectic mix of work including
traditionally produced limited editions, zines, folios and
multiples, sculptural or altered books and book based
installation. A combination of tables, display panels, plinths,
display cases and floor space will be available to create an
exciting and varied exhibition of work.
Individuals, Small/Fine Presses and Artists Groups are all
eligible to apply. Submitting book artists will be selected by
a panel of judges, all chosen for their expertise in the field of
book arts.
This years event will also incorporate the Forum’s ‘Fusion
Gallery’ which houses a giant 24m screen for digital and
performance based book related artworks. There will be a
programme of associated events and workshops running
throughout the two days.
For further details and to download submission forms
please go to: www.turnthepage.org.uk
Submission Deadline: 2nd December 2013
www.turnthepage.org.uk
www.facebook.com/turnthepageabf
https://twitter.com/turnthepage2014
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ARTIST’S BOOK FAIRS & CONFERENCES
Echo Art Fair - Saturday and Sunday, 7th and 8th
September 2013, 10am – 6pm
Buffalo & Erie County Public Library, Downtown Central
Library, 1 Lafayette Square, Buffalo, NY, USA
The two-day fine art fair brings together artists, collectors,
businesses, entrepreneurs, vendors, sponsors, and the
public. See art, buy art, talk about art. Eat. Drink. Saturday
$5, Sunday free. A portion of the proceeds to benefit the
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public libraries. Scott McCarney will be exhibiting prints,
collages and sculptural bookworks at the fair.
www.echoartfair.com/schedule/
The London Art Book Fair 2013
Whitechapel Gallery, London
13th – 15th September 2013
The London Art Book Fair returns to the Whitechapel
Gallery for its fifth year, presenting over 80 exhibitors from
around the world and showcasing the latest contemporary
art publications. Opens on Thursday 12 September 2013,
from 6pm. Admission Free
Event highlights at The London Art Book Fair 2013 include:
Screening and Conversation: Tacita Dean
Friday 13 September, 2–3.15pm, Zilkha Auditorium (Free)
Conversation: Cornelia Parker and Iwona Blazwick
Friday 13 September, 4–5pm, Zilkha Auditorium (Free)
Children’s Workshop: ottoGraphic
Saturday 14 September, 1–3pm, Creative Studio (Free)
Readings and Discussion: Flash 500
Saturday 14 September, 12.30-1.30pm, Zilkha Auditorium
(Free)
Talk: Luc Tuymans
Saturday 14 September, 2–3pm, Zilkha Auditorium (Free)
Screening and Conversation: Derek Jarman’s Sketchbooks
Saturday 14 September, 4–5.45pm, Zilkha Auditorium
(Free)
Workshop: Ditto Press
Sunday 15 September, 12–1.45pm; 2–3.45pm; 4–5.45pm,
Creative Studio (£6)
Full events listings are available on londonartbookfair.org
Admission to the fair is free. Whitechapel Gallery, 77–82
Whitechapel High Street, London E1 7QX. Nearest London
Underground Station: Aldgate East, Liverpool Street, Tower
Gateway DLR. Admission Free. londonartbookfair.org
PUB FAIR
Visual Studies Workshop, Rochester, NY, USA
Saturday 14th September 2013, 12pm-7pm
The Pub Fair will bring together book artists,
photographers, independent publishers, and DIYers to
exhibit their work in a unique market showcasing the gamut
of what publishing can be.
Artist’s books, photo-bookworks, magazines, zines, digital
publishing as well as resources for all of these will be on
hand to peruse and purchase.
Auditorium. Visual Studies Workshop
31 Prince Street Rochester, New York 14607
www.vsw.org/pubfair.php
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MISS READ: The Berlin Art Book Fair 2013
19th – 22nd September 2013
MISS READ 2013 opens on the 19th of September and
brings together for the fifth time the most important
protagonists of art book publishing. In addition to some 100
international exhibitors, a series of talks, panel discussions,
and presentations will explore the cutting edge of art
publishing today.
MISS READ 2013 will be hosted by abc – art berlin
contemporary for the second year, after taking place at KW
Institute for Contemporary Art for the previous three years.
Books being a great medium to embody and disseminate
ideas, artists use the book form to elaborate visual stories,
generate archives, depict collections, present research
results, or even practice book piracy. When artists, authors,
and designers collaborate on production, the complex
books that often result enable fresh perspectives. At best, an
“artist’s book” is an artwork in its own right.
MISS READ: The Berlin Art Book Fair is conceived and
organised by argobooks, Michalis Pichler and KW Institute
for Contemporary Art. Advisor: AA Bronson.
Free Entry. Location: abc art berlin contemporary
Luckenwalder Strasse 4-6, 10963, Berlin, Germany.
www.missread.net
Printed Matter, Inc. presents
THE NY ART BOOK FAIR at MoMA PS1
September 20–22, 2013
Preview: Thursday, September 19
Printed Matter presents the eighth annual NY Art Book
Fair, from September 20 to 22, at MoMA PS1, Long Island
City, Queens. A preview will be held on the evening of
Thursday, September 19.
Free and open to the public, the NY Art Book Fair is
the world’s premier event for artists’ books, catalogues,
monographs, periodicals, and zines. Last year, the fair
featured 283 booksellers, antiquarians, artists, and
independent publishers from twenty-six countries, and
was attended by more than 25,000 people.
Location: MoMA PS1
22-25 Jackson Avenue at 46th Avenue
Long Island City, NY http://nyartbookfair.com
The Tokyo Art Book Fair 2013
21st September (Sat) - 23rd September (Mon/National
Holiday) 2013
Venue: Kyoto University of Art and Design, Tohoku
University of Art and Design, GAIEN CAMPUS, 1-7-15
Kita-Aoyama, Minato-ku, Tokyo, Japan. There will also be a
Zine’s Mate Shop during the fair.
http://zinesmate.org
Stories from the Fold - A mini conference on book design
Wednesday 25th September 2013, St Bride Foundation,
London, 6pm-10pm. Tickets £25.00 · Concessions &
Friends of St Bride Library £22.50 · Full-time Students

£20.00. Bookings: www.eventbrite.com/org/1404534397
St Bride Foundation, Bride Lane, Fleet St., London EC4Y
8EQ, UK. http://stbride.org
Hot Bed Press in association with Manchester School of
Art announce The Eighth Manchester Artists’ Book Fair
Friday 18th October - Saturday 19th October 2013
Holden Gallery, Manchester School of Art
This year’s fair will be held on Friday 18th (2pm-6pm) and
Saturday 19th (11am-5pm) October 2013 and once again it
will be in the Manchester School of Art’s Holden Gallery.
There will be 40+ tables manned by suppliers, art publishers,
illustrators and book artists, and filled with a tremendous
range of all things book arts – risographed, screenprinted,
relief printed, etched soft- and hard-backed books; zines and
pamphlets; tiny letterpressed delights; posters printed using
woodcuts; irresistible decorative papers and practical bone
folders, needles, thread; beautifully folded and manipulated
book sculptures, and much much more. Every year there
are old and new faces behind the stands, and while many
visitors return time after time, there are always newcomers
delighted to discover the exciting, fascinating and above all
varied world of book arts.
Holden Gallery, Manchester School of Art, Manchester, UK
www.hotbedpress.org

Resurrecting the Book
Conference: 15th - 17th November 2013
Library of Birmingham, UK
To celebrate the opening of the largest public library in
Europe and its outstanding special collections, the Library
of Birmingham, Newman University, the Typographic Hub
at Birmingham City University and The Library of Lost
Books have united to host a three-day conference on the
theme of ‘Resurrecting the Book’ in the new Library of
Birmingham.
Full programme information is available at:
http://resurrectingthebook.org

INTERNET NEWS
Books from many boxes. The wonderful, weird and terrible
books you see when you work in a library acquisitions
department… http://booksfrommanyboxes.wordpress.com
Amber Ablett: A video as part of the Song sheets project,
for which I worked with members of the public to
rewrite the lyrics to their favourite songs and then invited
performers to make readings of the text based on their
interpretation of the character, is online via The Society For
Curious Thought: http://bit.ly/12jftgM

By Leaves We Live: annual Artists’ Books Fair
Saturday 26th October 2013, 11-6pm
Scottish Poetry Library, Edinburgh, UK
Stalls, displays, & talks running throughout the day
All welcome, free, drop in to browse or stay all day.
Scottish Poetry Library, 5 Crichton’s Close, Canongate,
Edinburgh EH8 8DT, UK. www.scottishpoetrylibrary.org.uk
julie.johnstone@spl.org.uk.
FANZINES! Festival
A festival for self-published books & zines, organised by
Papier Gache, 3rd October – 3rd November 2013
The third Fanzines! Festival will take place this autumn
in Paris. For one month we’ll celebrate DIY culture with
multiple exhibitions, events, and a zine fair.
An exhibition of fanzines and self-published books from all
over the world will last over the course of the whole festival
at the Marguerite Duras Public Library from 3rd October
to 3rd November 2013. Full venue information at:
http://fanzines.papiergache.net/fr/page/4/
Small Publishers Fair, London
Friday 15th and Saturday 16th November 2013
The international fair celebrating books by contemporary
artists, poets, writers, composers, book designers, and their
publishers; together with a programme of readings and
talks. With more than 50 publishers taking part there will be
thousands of books and other editions to browse and buy.
Conway Hall, Red Lion Square, London WC1R 4RL, UK.
Open 11am to 7pm, admission free. www.rgap.co.uk
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The text-based work, Sample conversation and vocab list
(i, ii, iii) has been published online via Dear Sir, a quarterly
literary publication. http://www.dearsir.org/sites_current_
issue_writers_12/amber_ablett.html
www.amberablett.com
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Bookmarks XI Infiltrating the Library System 2013-2014
The Bookmarks projects series aims to encourage
appreciation of work in the format of the artist’s book.
Participating artists each produce an edition of 100 signed
and numbered bookmarks to give away through distribution
boxes at venues around the world. Each bookmark has the
website address which brings visitors to the gallery
of artworks online.

Francis Elliott, Foundry Press, has put together a
chronological blog for the press as part of a series of web
initiatives, and also a prequel to making a ‘best of ’ box that
will be called Thirteen. http://foundrypress.blogspot.co.uk
Charlotte Hall recently completed a new linocut and
letterpress printed artist’s book during a residency at MCBA,
Minneapolis, USA. As part of her residency she blogged
about the production of the book. You can read the blog and
see images and movie clips of the work in production via
the links at: http://eccentrichorace.blogspot.com
Wilma Vissers has revamped her website.
www.wilmavissers.com
Tamar Stone has been producing videos of her bookworks.
Her corset piece “Causes of Female Influence”, is a 2 1/2 min
silent movie, which can be viewed at:
http://vimeo.com/71706366
You can read more about Tamar’s project on her website,
where there is a downloadable PDF of all the text and specs:
tamarstone.com/CausesofFemaleInfluence.html

Artists’ bookmarks by: David Axtell, Nancy Palmer, Kaylene Kelly

Over the last ten years, the Bookmarks series of free artwork
distribution has visited 105 galleries, bookstores, workshops,
centres, schools and libraries in Australia, Brazil, Canada,
Croatia, Cyprus, Denmark, Egypt, France, Germany,
Iceland, Ireland, Italy, Japan, The Netherlands, New Zealand,
Poland, Singapore, Spain, South Korea, Switzerland, Turkey,
the UK and USA.
423 artists have contributed 42,300 bookmarks to the
eleven projects to date. Editioned bookmarks are collated
into sets; one full set being sent to each of the contributing
artists and the rest divided and sent in distribution boxes to
participating host venues around the world, for visitors to
take. Check out the website for this year’s venues when the
project launches on 23rd September.

Artists’ books in the exhibition Locating Boccaccio in
2013, were specially created for the project by: Carolyn
Thompson, Carolyn Trant, Glynnis Fawkes, Heather Hunter,
Horst Weierstall, James Reid-Cunningham, Jeremy Dixon,
John McDowall, Mike Clements, Paul Johnson, Shirley
Greer, Steve Dales and Sue Doggett. Each of the books can
be viewed online at: http://locatingboccaccio.wordpress.com
The Pond at Deuchar E-Scroll by Helen Douglas
Postscript essay by Clive Phillpot. Published by Tate.

If you would like to join in future Bookmarks projects as an
artist or a venue, please email Sarah.Bodman@uwe.ac.uk
Bookmarks XII Infiltrating the Library System 2014-2015
has a few places available. Bookmarks XIII 2015-2016 has
spaces available. www.bookarts.uwe.ac.uk/bookmark.htm
Gracia Haby: Dear You
In 2008, an occasional series developed of own accord.
A series of imagined tales written on the reverse side of a
handful of my postcard collages. Over the years, this has
grown. Published online, High Up in the Trees, and later
bound into zine format, this project continues today.
Housed here, under one roof, all Dear You postcard collages
to date. In the wings, the promise of a new zine to add to
the meld, always. To the traveller! Begin, and may you travel
well. http://gracialouise.typepad.com/dearyou/
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The Pond at Deuchar was conceived by Helen Douglas for
both digital print and as an e-scroll. Tate Research funded
the initial e-scroll prototype for the iPad in their joint
research with University of the Arts research investigating
the artist’s book and the digital (Transforming Artist
Books). The software for this e-scroll publication was
developed by Armadillo Systems, and additional funding for
realising this work was received from The South of Scotland
Visual Artist Awards. Helen Douglas, The Pond at Deuchar
E-Scroll, Published by Tate, 2013. Postscript essay by Clive
Phillpot. Free: http://weproductions.com/epub.html

NEW ARTISTS’ PUBLICATIONS
information as material presents Nick Thurston’s new
book, Of the Subcontract, Or Principles of Poetic Right.
It features a foreword by McKenzie Wark and an afterword
by Darren Wershler. This first edition of 500 copies
is available from Cornerhouse (Manchester). Of the
Subcontract is a collection of poems about computational
capitalism, each of which was written by an underpaid
worker subcontracted through amazon.com’s Mechanical
Turk service. The collection is ordered according to
cost-of-production and repurposes metadata about the
efficiency of each writer to generate informatic typographic
embellishments. Those one hundred poems are braced
between two newly commissioned essays; the whole book
is threaded with references to Jean-Jacques Rousseau,
Wolfgang von Kempelen, and the emerging iconography of
cloud living.
Of the Subcontract reverses out of the database-driven
digital world of new labour pools into poetry’s black box:
the book. It reduces the poetic imagination to exploited
labour and, equally, elevates artificial intelligence to the
status of the poetic. In doing so, it explores the all-too-real
changes that are reforming every kind of work, each day
more quickly, under the surface of life. 144pp, 130 x 190mm,
ISBN: 978-1-907468-18-6. This first edition of 500 copies is
available from Cornerhouse (Manchester).
Artist’s Book Yearbook 2014 - 2015
The new issue of the Artist’s Book Yearbook (ABYB) will
be published on 30th September 2013 by Impact Press

The 2014-2015 edition has essays, interviews, contributions
and features on / by: Field Study, Abigail Thomas, Reinhard
Grüner, Barbara Tetenbaum, Nathalia King, Tanya Peixoto,
John Bently, David Jury, Women’s Studio Workshop,
Hansjorg Mayer, Gustavo Grandal Montero and Eleanor
Brown, Linda Newington, Angie Butler, Nathalia King,
Barrie Tullett, Craig Atkinson, David Paton, Pete Kennedy,
and more…
Artists’ pages / interventions by: Sara Elgerot, Stevie Ronnie,
Stephen Spurrier, Elizabeth Tonnard, Sylvia Waltering,
Michael Weller, Elizabeth Willow and Philippa Wood.
Cover design by Tom Sowden.
Reference listings include: collections, libraries, archives,
bookshops, galleries, centres, design print & bind,
publishers, dealers, presses, studios, competitions, fairs,
festivals and exhibitions, journals, reference books,
organisations, societies, projects, touring programmes and
courses. 207 national and international artists have also
listed their recent book works.
Published by Impact Press, UWE Bristol, Sept 2013,
ISBN 978-1-906501-07-5, £15 (UK) or £16 (International).
Available from: www.bookarts.uwe.ac.uk/bookpub.htm
The Blue Notebook journal for artists’ books Vol 8 No 1,
October 2013
Essays and reviews for this issue:
One Hundred Years and On: 100% Books by Canberra
Artists. Caren Florance (Ampersand Duck) discusses the
decisions and connections made when curating a showcase/
survey exhibition of artists’ books in Canberra, Australia.
Letterpress on the Underground. From the perspective of a
screenprinter and letterpress printer, Danny Flynn looks at
some of the work that has been produced by these mediums;
and the particular letterpress prints that cross over from
book-art and print-art to that of guerrilla street art.
some undisclosed points of remove. Vicky Falconer reflects
on her experiences working on the site-responsive artists’
books project at Chelsea College of Art & Design Library,
UK, showing publications and mixed-media artworks by
Melanie Counsell, Sara MacKillop, Anne Tallentire, Sabine
Tholen and Joëlle Tuerlinckx
I Appropriate, Therefore I Am. Dr Nola Farman looks at the
artist’s book and its quixotic relationship to the established
order and major genres. Its role is to détourne ideas,
configurations and postures with persistent resonance.
When considered as a form of renewal, appropriation draws
art practice into a non-linear logic that resonates in its
circularity across a number of planes of activity

The ABYB is a biennial reference publication focusing on
international activity in the field of book arts. It serves
as a resource for artists, academics, students, collectors,
librarians, dealers, publishers and researchers, in fact
anyone interested in artists’ books!
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S.M.S. Shit Must Stop: A compendium, A presentation, A
poem, An insertion of postcards. James A. Holliday’s essay is
a textual response to some of the artworks viewed in S.M.S.
William Copley’s artists’ portfolio series from the late 60s.

this newsletter can be downloaded in colour from www.bookarts.uwe.ac.uk/banlists.htm

My Life Unfolds. Natalie d’Arbeloff describes the making
of her monoprinted accordion book, included in the
exhibition Open Books: Sixteen artists and the Chinese
folding-book which opened at the National Library of Wales
in Aberystwyth last year and is currently on tour.

You can read about and see images of the new book here:
http://newlightspress.blogspot.com/2013/07/say-hello-toyour-last-chapbook-anna.html#.UdrLzFOcpJM
It’s a small book with new poems by Anna Moschovakis and
Anselm Berrigan. The poems in the book were written sortof-collaboratively by the two poets: they came up with a list
of titles and then chose to write poems using titles from that
list. The book itself is simple, rough & ready, and in many
ways marks a return to the fast, ephemeral productions that
took place in the early years of the NewLights Press.
Anna’s Half / Anselm’s Half
Say Hello to Your Last Chapbook! 2013, No. 1
Poems by Anna Moschovakis & Anselm Berrigan
36 pages, saddle stapled dos-a-dos binding , 7” x 5.25”
(closed). Laser printed interior, cover letterpress printed
from lead type and vinyl collagraph. Edition of 100. $5 (plus
shipping)
There are still copies of the other new NewLights book
available as well—The Heads of My Family, My Friends, My
Colleagues by Justin Sirois: http://newlightspress.blogspot.
com/2013/06/the-heads-of-my-family-my-friends-my.
html#.UdrMI1OcpJM
& the Second Iteration of The New Manifesto of the
NewLights Press: http://newlightspress.blogspot.
com/2013/04/the-new-manifesto-of-newlights-press.html#.
UdrMXVOcpJM

Artists’ pages by: Rodrigo Arteaga (Chile), Sophie Artemis
Pitt - image above - (UK), Helena de la Guardia (Spain),
Claudia de la Torre (Germany) and Laura Russell (USA),
Guy Bigland (UK) has designed a brilliant textwork cover,
badge and sticker for this issue.
Subscribe to Volume 8 today!
The journal is published in two formats: a PDF colour
version to be accessed at any time online, and a printed,
black and white version. Subscription covers both formats at
£10 GBP including UK or international postage.
Current issues and back issues are available to order at
www.bookarts.uwe.ac.uk/bnotebk.htm
or, order directly from the online store: http://bit.ly/18Ha1oI
The NewLights Press is so, so excited to announce the
launch of a new chapbook series, Say Hello to Your Last
Chapbook!
From Aaron Cohick: The first book in the series is a dos-ados chapbook with new work from Anna Moschovakis and
Anselm Berrigan. The books in the series are being done
in conjunction with a reading series run by the poet Noel
Black and I here in CO Springs, called Say Hello to Your Last
Poem! The chapbooks will be released periodically as the
readings happen.
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All of the books can be purchased online with Paypal.
Aaron Cohick, NewLights Press, Colorado Springs, USA
http://newlightspress.blogspot.com
The Book is Alive!
Edited by Emmanuelle Waeckerle / Richard Sawdon
Smith
Published by RGAP
A survey of current thinking and innovative practice in
contemporary publishing presented at the BOOKLIVE!
International symposium in London in June 2012.
This 2-day event brought together theorists, researchers and
practitioners to examine the current ‘transforming’ of the
book and its ability to keep up with digital culture and the
emergence of new modes of making, reading, collecting and
disseminating ‘on the page’ work.
A collaboration between the Centre for Media and Cultural
Research (CMCR) at LSBU and bookRoom at UCA
Farnham with contributions from in (alphabetic order)
Andrej Blatnik (SVN), Sarah Bodman (UK), Marco Bohr
(UK), Daniela Cascella (UK), Amanda Couch (UK),
Arnaud Desjardin (UK), Joan Fontcuberta (SP) , Matt
Hulse & Barnaby Dicker (UK), Annabel Frearson (UK),
Sharon Helgason Gallagher (US), Peter Jaeger (UK), Paul
Jeff & Laura Jenkins (UK), Susan Johanknecht & Katharine
Meynell (UK), Marcus Kaiser (GER),, Sharon Kivland
&, Nick Thurston (UK), Didier Mathieu (FRA), Romi
Mikulinsky (AUS), Christoph Nicolas (GER), Paula Roush
(UK) & Maria Lusitano (SWE), Mark Sanderson (UK),

Sylvia Alexandra Schimag (GER), Andreas Schmidt (UK),
David W. Speck (UK), Seekers of Lice (UK), Paul Soulellis
(US), Stefan Szczelkun (UK), Rahel Zoller (UK)
Distributed by Cornerhouse Publications.
ISBN 978–0–9569024–5–0. www.cornerhouse.org/books
The Black Project - Gareth Brookes
Published by Myriad Editions

Although it is a specialist subject it has a large, enthusiastic
following. This new book is designed in a similar format
to the Craft Galleries Guides, giving each artist or fine
press a page or spread to promote themselves with a short
description and a selection of colourful images. The readers
will be fascinated by the variety of styles used and unusual
ideas created by these talented British artists. The book
will help to demystify the art of hand made books and may
inspire others to create their own original intimate art.
Publication due November 2013. ISBN: 978 0 9548512 0 0.
Flexi bound 210 x 195mm, 104 pages Over 70 contributors,
280 colour illustrations. Price: £14 P&P within UK £2.50
Special pre-publication offer: £10 if you order by 31st
October.
Order from BCF Books: www.bcfbooks.co.uk
BCF Books, Burton Cottage Farm, East Coker, Yeovil,
Somerset BA22 9LS, UK. www.bcfbooks.co.uk
Tel: +44 (0)1935 862731. cm@craftgalleries.co.uk

Created entirely in the mediums of linocut and embroidery
this debut graphic novel tells the darkly funny story of
Richard, a teenager who makes ‘girlfriends’ out of things
he finds lying around the house. As his obsessive ‘hobby’
begins to flourish, his real life friendships and family
relationships begin to deteriorate. Release date 12th
September, £12.99. www.myriadeditions.com
In Praise of Beautiful Books
Artists’ Books by British artists and Fine Presses
Fine & applied arts buyers, galleries, libraries, artists,
makers, teachers, students…
Compiled, designed and edited by Caroline Mornement
who published the popular Craft Galleries Guides for 20
years, under her imprint BCF Books. Studying on a fine art
degree recently she came across the intriguing genre of hand
made Artists’ Books. Caroline has been researching books
on the subject ever since and found a gap in the market for
books promoting British Artists’ Book makers, which this
book is designed to fill.
Page 34			

New Publications from Café Royal Books:

Toff ’s Hat Flat Cap
Homer Sykes 2013, 28 pages, 14cm x 20cm, b/w
digital. Edition of 150. http://www.caferoyalbooks.com/
index.php/shop/toffs-hat-flat-cap/
Someone Else’s Summer in Moritz
Craig Atkinson 2013, 28 pages, 14cm x 20cm, b/w
digital. Edition of 150. http://www.caferoyalbooks.com/
index.php/shop/someone-elses-summer-in-moritz/
Underground
Phil Maxwell 2013, 28 pages, 14cm x 20cm, b/w
digital. Edition of 150. http://www.caferoyalbooks.com/
index.php/shop/underground/
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of the curated books. Participants: Museums, firms, private
foundations, small publishers, and individual artists.
A snapshot of the art system using the book as a medium.
25 Euros. Available from The Salon für Kunstbuch, Vienna:
http://salon-fuer-kunstbuch.at/collecting-books.html
London Barbican
Craig Atkinson 2013. 28 page.s 14cm x 20cm. b/w
digital. Edition of 150. http://www.caferoyalbooks.com/
index.php/shop/london-barbican/
The Artist Book
New Special Edition By Turner Prize Nominee Laure
Prouvost. Published by Book Works
Laure Prouvost uses the idea of the artist’s book as
biography, juxtaposing formal devices with mini-narratives,
images, and additional handwritten notes.

This is a special limited edition of The Artist Book, each
with a unique artwork, sized and folded like a dust jacket
for the special hardback version of the book. Each artwork
represents a new version of ‘a cover’, replete with the forms
of collage, hand painted bums, watercolour images, scrawled
asides and comments, handwritten titles and other material
normally found on a cover.
Published by Book Works in a limited edition of 12, plus 3
artist’s proofs. Each artwork is signed and numbered by the
artist, presented in a folder with a special hardback edition
of The Artist Book bound in cloth and housed in a slipcase,
produced by Book Works Studio. Book size, 160 x 235 mm,
designed by Fraser Muggeridge Studio, image size 455 x 395
mm, folded to 345 x 238 mm. Launch price £850.00
www.bookworks.org.uk
Collecting books
Bernhard Cella
A selection of recent Art and Artists’ Books produced in
Austria. A snapshot of the art system using the book as a
medium. This book features the first curated selection of
Austrian art books and artists’ books produced over the
last two years. Who publishes art books and artists’ books
today and what content do they articulate? This publication
contains a synopsis of statements by the artists, their
descriptions of themselves, and a brief introduction to each
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Signals: ‘Stories To Tell’
Bracketpress
A limited edition format designed by Bracketpress.
Hardback book, 198mm x 129mm, 40 pages, printed on
160gsm stock, matt laminate finish cover, hand-numbered
edition of 100 copies only.

Lyric book contains 20 illustrations by Christian Brett,
long-time collaborator with Signals members Darran Hurst
& Ben Guy. Early bird price £12.00 + P&P includes free
download of exclusive track. Available to order direct from
Signals music: www.signalsmusic.co.uk
www.bracketpress.co.uk
Glass Bead Angels
A new book by Mark Wingrave
This book charts the translation process from Russian to
English. In this case translation is a form of reinvention
extending beyond language to embrace visual media.

Having translated the poem, Glass Bead Angels, from a
contemporary writer’s blog the artist has brought together
scanned notes, texts and drawings that document and
expand this work. The poet, Zhenya Rits, is based in
Nizhny Novgorod. She has published two collections
of poetry, in Russian. Painter, Mark Wingrave, lives in
Melbourne, Australia.

We were going to be twelve for dinner.
Lydia mentioned that she wanted to use paper plates rather
than her limoges china.
A practical decision.
On Thanksgiving morning I awoke early.
The house was silent.
I walked through the empty rooms thinking about
friendship, about family, about children on the brink of
adulthood, her aging mother.
I discovered the porcelain in the dining room cabinet,
an exquisite wedding gift, glistening in its mysterious
beauty.
I began to consider how we spend the first half of our lives
raising our children, working, creating a life, accumulating
possessions - and the second half of our lives watching our
children define their lives, while we try to simplify ours, and
part with many of our precious, possessions.

This book will be on display at the 4th Sheffield Book Prize
from October 5th -30th November. Inkjet print, 21 x 13cm,
22 pages, 2013. Edition of 10, $50 AUS. Order by email:
mwmark34@gmail.com

Ewa Monika Zebrowski, June 2013

LYDIA’S PORCELAIN
Ewa Monika Zebrowski
Last October my dear friend, Lydia invited me
to celebrate Thanksgiving with her family in rural
Pennsylvania. On Thanksgiving morning , I awoke early.
The house was silent. I walked through the empty rooms
thinking about friendship, about family. I discovered the
porcelain in the dining room cabinet. An exquisite wedding
gift, glistening in its mysterious beauty, in expectation.
LYDIA’S PORCELAIN
Concept, Images & Words: Ewa Monika Zebrowski
Collaboration: Jacques Fournier, Francine Savard
Printing: PhotoSynthèse. Limited edition of 20 copies in
envelope printed on Moab Entrada 190gms. Accordion
book with unnumbered pages (28). 5 AP. 10 digital inkjet
prints. 5.25 x 4.5 inches. www.ewazebrowski.com

Last October, I visited my dear friend, Lydia.
She had invited my husband and I to celebrate American
Thanksgiving with her family at their home in rural
Pennsylvania.
It was an honour for me to be part of this annual gathering.
A time to give thanks.
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BUBBLEGUM
By Tine Bek, Jesica Susan Higgins, Nick Lynch & Matthew
Walkerdine
Published by Good Press
Finally its here. For you there is no finally really, but for us,
phew. This has been in the works for a long, long time now.
Almost a running joke, not quite but nearly.
The premise of this 400+ pages was for us all to get into
the GSA library, get 100 photocopies each and make them
harmonious together. We took a stretch each and the
varying styles sing through with sometimes a huge gap
between subject matter chosen. Sometimes not. Some
sections have a running ‘theme’, some are coarsely black
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and white, some more tonally vague. On the whole, the
images are untouched coming through in the book as they
were copied from the machine.

The aim of this book was to create a lot on very little, or
more on what is available, and do it together. A resource
we were and still are all able to approach and a wealth of
content being at our fingertips.
17cm x 26cm, 410 pages, black and white digital printing
throughout, perfect bound, 2013.

and are here reproduced in facsimile. Additionally, this
edition includes seven illustrations, thirteen photographs,
a complete contributors list, and seven new, previously
unpublished articles and essays written expressly for this
occasion by Adam Cornford, Edwin Dobb, Peter Koch, Milo
Miles, Rick Newby, Aaron Parrett, and David E Thomas.
Forty years ago, Koch and his “wild bunch” of cowboy
surrealists rode up into the mountains to stir up a bit of
excitement and trouble in the dense forests and alpine
peaks of the Big Sky Country. Gang members included
Montana originals, “expats” in Kathmandu and Tangier, and
seekers of the marvelous from San Francisco to New York,
Paris, London, Mexico City, and beyond. The world may
have changed but these wildly poetic works have retained
their freshness in spite of, or perhaps because of, the great
grinding-down process of too much information in an age
of mechanical reproduction.

Like mentioned, there are 410 pages in this book and its just
under A4 in size. This means it’s HEAVY. Unfortunately,
that also means its expensive to ship. 100% worth it and the
cost for such a book is minimal. £15, available from:
http://goodpressgallery.co.uk

Print on demand; unlimited edition book: 654 pp. 6 x 9
inches. $35. If you would like a copy, you can find ordering
instructions here:
www.peterkochprinters.com/portfolio3.php?show=83

NEW MUSEUMS PRESS ZINES
Through our publishing imprint and older sister, Museums
Press, Good Press has just released four new titles. All
selling really fast and produced in limited numbers we have
new zines from Lucy Jones, Brennan Kelly, Michael Swaney
and Martine Workman. Expand your collection now!
www.museumspress.co.uk

LCBA Editions No.1
LCBA has been busy printing its first edition, a letterpress
print to raise funds for LCBA’s mission supporting and
fostering book arts in the UK. Letterpress Monotype 12pt
border no. 186. Silver and black ink on 200gsm recycled
kraft paper, 42 x 29 cm.

Hormone Derange Editions & Peter Koch Printers are
proud to announce the publication of The Complete
Montana Gothic

Printed in-house at the London Centre for Book Arts, 2013.
You can buy a copy for the bargain price of £10 (plus p&p)
and help raise funds for LCBA at the same time:
http://londonbookarts.bigcartel.com/product/lcba-editions

The Complete Montana Gothic collects in a single volume
all six issues of Montana Gothic: An Independent Journal of
Poetry, Literature, and Graphics published from 1974 to 1977
by Peter Rutledge Koch at his Black Stone Press in Missoula,
Montana. Original copies of the journal were scanned
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STUDIO SPACE PRINT/TIME
Sam Falls
Published by Printed Matter
Printed Matter is pleased to announce the publication of
a new artist’s book,STUDIO SPACE PRINT/TIME by Sam
Falls. Designed by Uses of Literacy (Duncan Hamilton), the
publication reproduces a series of pastel rubbings that Falls
created from the interior surfaces of his studio in Topanga
Canyon, CA. The title was first previewed at the Frieze Art
Fair, and this marks the full release of the publication, as

well as the launch of a special edition featuring a dust jacket
with an original pastel drawing from the artist. STUDIO
SPACE PRINT/TIME is the latest book produced as part of
Printed Matter’s publishing program.
As a catalogue of drawings, STUDIO SPACE PRINT/TIME
is a rich reproduction of original works, with the bumps and
crevices of various surfaces captured by the bright sheen
of pressed pastel. The large-scale rubbings from Falls, first
created in 2011, offer a study in material and color as well
as a record of the artist’s mechanical process. Picking up the
subtle textures of the architectural space, Falls has captured
an impression of the walls, floors and windows that is both
objective and plainly abstracted.

Antithesis 3 - The Robbery of the Year
Ulises Carrión
With texts by Paulo Silveira, Martha Hellion and Damián
Ortega. Antithesis Collection. Published in collaboration
with M · H.
A small room in the Assens Museum. All dark except for
a spotlight above a table. On the table a rotating plate. On
the plate, a velvet cushion. On the cushion, an authentic
diamond. People could look at it, or take it in their hands, or
steal it. A photographer, disguised as a visitor, documented
people’s reactions. - Ulises Carrión

Rather than presenting Falls’ work as a series of
photographic replicas, STUDIO SPACE PRINT/TIME
builds around a printing procedure and system of design to
elaborate on the principles of the original work. Printed on
black paper with an underlaying (and carefully-registered)
base of white ink, the artist and designer collaboratively
explore offset printing as a material process to create, in a
sense, a rubbing of a rubbing.

The 18 drawings included in the publication (6 windows,
walls and floors), are accompanied by a text from Hamilton
that gives an overview of the book’s concept and technique.
His “print production algorithm of sorts” turns the project
into a step by step manual for producing the publication
itself, detailing how to manage image files, separate color
channels, convert to greyscale, overlay tints, allocate spot
colors, and achieve the particular effect of the work on
whole.
Softcover, 80 pages, with smythe-sewn binding. The
publication has been produced in an edition of 500, and
retails for $50.00. For more information or to purchase,
please see: http://printedmatter.org/catalogue/moreinfo.
cfm?title_id=94044
For the special edition, Falls has created a hand-folded
dust jacket with a original rubbing in pastel. Each rubbing,
which diagonally crosses the sleeve in a thin, bright band,
is unique and presents varying combinations of colors. This
work is produced in an edition of 50 and retails for $250.00.
For more information or to purchase, please see: http://
printedmatter.org/catalogue/moreinfo.cfm?title_id=94260
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The installation of The Robbery of the Year, by Ulises
Carrión, was exhibited at the Drents Museum in Assens,
the Netherlands, in 1982. The piece found a place in this
provincial museum in spite of differing from the work
that was usually shown there. The invitation to view an
unprotected diamond in almost total darkness must have
been disconcerting for the public. The enigmatic nature
of the piece was captured by Claudio Goulart and this
publication showcases the images taken at the time, while
inducing readers to become witnesses of an open case.
Ulises Carrión (1941-1989) Writer and poet. He ventured
into visual arts through a variety of media to develop an
active art form within the international cultural vanguard of
the sixties, seventies and eighties. He was part of the In-Out
Centre (Amsterdam1972-1975) and edited Tras la poesía
and Arguments (Beau Geste Press, Devon). He also founded
Other Books and So (Amsterdam, 1975), where artists’ work
was gathered before being classified by the conventional art
world; as an alternative space, it was the first of its kind.
Claudio Goulart (1954-2005) Visual Artist. His work
features pieces using media such as video, performance and
cable TV. He collaborated with various artists such as Ulises
Carrión, with whom he produced the live performance
video Twin Butlers, among many others.
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Antithesis 3, The Robbery of the Year by Ulises Carrión,
photographs by Claudio Goulart, with texts by Paulo
Silveiro, Martha Hellión y Damián Ortega, original images
registered by Javier Hinojosa, tr. Martha Hawley and Paula
Abramo, Alias, Mexico City, 2013, 128 pages, 14 x 21 cm.
Images: 49. Bilingual: Spanish- English. ISBN: 978-6077985-16-7. Antithesis Collection.
$150 Mexican Pesos $12.50 US Dollars 9.5 Euros
Available from Alias Editorial www.aliaseditorial.com
Grid Bloc A3
Haegue Yang
(This book is an enlarged 2nd edition of Yang’s long out of
print Grid Bloc from 2000. It contains different grid line
intervals in various colours and reflects compositions of her
collage series Trustworthies which are made from the insides
of security envelopes. With these new grids Yang inserts
‘unindustrialized’ norms into the market.

nostalgia for space, David Patrick

All images are composed solely from magazine parts cut
with scissors & pasted down with a glue stick. The parts are
taken from fashion, food, home interiors, gardening & travel
magazines. Cut independently from any image making, I try
to use all of each piece of the material and there’s very little
further alteration.
I have explored the material to create journeys, landscapes,
interiors, machines, biology, architecture and archeology.
Touching on dystopian & philosophical aspects, I see it as a
rich persistent kaleidoscopic tapestry.

In collaboration with Jeong Hwa Min. Wiens Verlag Berlin
und Bom Dia Boa Tarde Boa Noite, Berlin 2013. Ed
ition of 1000, A3, 48pp. ISBN: 978-3-9811288-5-7
24 Euros. www.barbarawien.de

REPORTS & REVIEWS
David Patrick - Book Works
My name is David Patrick. I am an autodidactic multiple
prizewinner. My work is a considered product of homemade
wilful mischief & social rebellion. You can see ongoing
documentation at my site www.baskervilleoldface.com
I started making large handmade book works with unusual
materials in 2008.
My first was trainticketcollagebook, all the images were
made solely with train tickets. Not cut or torn or drawn on
but used whole. I made faces, masks, figures, placements &
compositions. I now have two others in progress.
nostalgia for space is a celebration of my growing up
consumption of sci-fi aesthetics. Films, comics and books
of the 60s & early 70s. A cosmic voyage, a fantastic trip…
to the end of space & time.
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Junk Male Folder
Dimensions 60 x 43 cm open soft backed acid free
heavyweight watercolour sketchbook.
I use only the junk mail material that I receive physically
through my house letterbox unsolicited. I use only the
plain text and whole words as they are printed. Cutting
down & around the words reducing the material to masses
of rectangles and squares. I then separate the material by
background colour.
I layer this material on to the open gatefold of the book
and stick it down to make large, textured, figures across
the double-page spread.
I love the idea of the material overwhelming the
original drawing book. A gradual, radical alteration.
trainticketcollagebook doubled in thickness & tripled in
weight when it was finished. Three whole glue sticks have
been used on Junk Male Folder so far and some of the pages
are stiff like card now.

The collaged figures start on the outer cover of the book
and will continue right through to the outer back cover.
No end pages, explanations, titles or blank pages.
The titles of the works derive from two sources:
1.The user names of an ‘adult friend finder’ forum I was
spam emailed a link to.
In 2009 a barrage of e-mails targeted me, mainly
pornography links. I went about deleting them and trying
to stop getting sent them. The friend finder one I found
particularly creepy in its description and I had to investigate,
I have a curious mind. The comments and posts on the
forum seemed to be by real people and quite innocuous,
even boring. But I was struck by the dark, negative, hostile
avatar names the users had chosen to represent themselves,
both men & women, gay & straight. I wrote these down in
a notebook and thought maybe I could use them.
2. Pertinent words meeting when making the pieces.
Pork Collar, Frozen Book, Chicken Zone, Virgin Android
all came about in this way.

If I find myself getting stuck I will work on them upside
down & sideways. I have all the little study drawings and
notes at the side when I’m working. I make them on the
floor kneeling down. That gives me enough visual distance.
When I stand up I can see the whole composition in
the space.
I have explored using mixed colours to make the figures,
dividing parts into different colours and making whole
pieces in one colour. It’s important for me to pursue the
possibilities of the material, its spikiness and right angles.
Massing it, spilling over, thinning and stretching it out like
scaffolding, foliage, or wind.
The words themselves have no conscious influence on the
images, and are stuck every which way. They create texture
& vibration. Part of the need to make this book was to deny
them their original purpose. An act of defiance.
I wanted the figures to be instigators & victims caught up
in cruel, ritualistic hostile behaviour patterns. Struggling,
second story players in adult power games. Animal, insect,
mythical like shapes & distortions: - hoofs, beaks, and
feelers, reaching and searching, thick & heavy, scrawny &
fragile. Flickering in a fevered rash. There are faces and
characters and narratives there if you want them.

In a notebook I make scribbly silhouette pencil drawings in
little rectangles. Aping the tangly, spiky nature of the cut up
material. Trying to push and pull the figure into the space.
I usually have a rough idea of what I want the figure to do
and what colours to use or the whole thing may already
be predetermined by a title. But things change and need
resolving as I’m making, and that’s for the best.
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As a result of being on the Glasgow International Artist’s
Book website grahame galleries, an Australian gallery which
specialises in artists’ books, invited me to contribute a piece
for an exhibition about democracy. I only had a couple of
months to make and send the work, which for me was
very tight.
I looked up democracy up in a dictionary, a definition was
‘A society that is run by the people who live under it’
I thought about that, and I thought about capitalism.
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I made a piece called ‘under it’ that pursued themes of
denial and exploitation. It was my first attempt at making
a more conventional artists chapbook, with printed images
and texts, which I hand bound with a relief print cover.
Unfortunately I ran out of time and would have revised it a
bit more if I could.
David Patrick
www.baskervilleoldface.com
david@baskervilleoldface.com
Provocative Barbara Rosenthal Existentially Grows Up
A review by Pam Kray
In his novel, Notre Dame de Paris, Victor Hugo wrote,
“This will kill that.” He meant that the printed book was
replacing architecture as the grand creative expression.
Contemporary expression is in transformation, parachuting
into post-printed book, and one artist who is already
grounded in form, yet keeping an unflagging focus on
content, is Barbara Rosenthal. Rosenthal explores the where,
how, what and why of inner identity. She excavates reality,
and brings illusion to the surface. Since her first book,
Clues to Myself, was published in 1981, and her first video,
The Haircut, was made in 1976, she has been using herself as
a guinea pig, and she has been jumping and blending genres
while keeping present in her work (both as a body and a
time) to understand our entire species.

Much of Rosenthal’s work is performative and is downright
native as performance art. Performance art, the most artistpresent form, is a difficult medium because there are no
do-overs. Yet, when Rosenthal executed I’m Growing Up
(which she calls a “morph-media performance” - image
above) at Grace Exhibition Space in Brooklyn on April 16,
2013, her complex deus ex machina yielded an extremely
simple, seemingly effortless event. While her own body was
the palette and screen, she gave the audience an active role
and an interactive role as well.
Between white columns in the rough, raw, white-box space,
a portion of wall was masked into her body-form as screen,
suggesting woman, bride, laundry hanging on a clothesline,
shroud, ghost, and public hanging. Masks of her face,
fifteen actual portraits of herself at various ages from birth
to present, were given to the audience members to hold in
front of their own faces. In a long white costume-dress that
hooded most of her head as well, her long, curly red hair
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puffing wildly out a hole at the top, she positioned herself
within the figure-screen as audience members directed
her “left, right, forward, backward” in a funny interaction.
When we see a black rectangle where the face should be, we
realise that this masking figure shape is, in fact, a projection.
The “mask” that will be explicitly about her face as it looked
at different ages, copies of which have been distributed to
the audience, is also about screen, media, projection and
persona.
Soon, within a black
rectangle, another
segment of the
projection unfolds,
accompanied by
a pre-recorded
harmonica score,
both plaintive and
lively, by Mike
Markham. The
segment in the
rectangle (which
we now understand
to be a secondary
screen) contains
projected images of
the portraits on the facemasks held by the audience. These
masks, which she calls Identity Theft Masks exist as prints,
objects, a book (called Identity Theft Masks Book, and
performances different from this one, and staged over the
past few years at Tina B Prague Contemporary Art Festival,
10Gales Gallery, London, and SET Gallery, Brooklyn, and
came back in a new incarnation for this media-morph at
Grace Space. Now 64 years old, Rosenthal, for this evening,
believably bears the face of herself as it looked as a baby.
And after that shock wears off, we get another: after a few
seconds, her baby face begins to blend, twist, distort, and
morph into a 5-minute compression of these 64 years, as she
changes into a youth, teen, young woman, and recent self, in
the black window, on the white apparition.
And what is this artist doing in this “performance”? She’s
simply standing there, arms out, inside the shape. She’s
made herself a live screen, and stays in position with the
masked-out screen area (or tries to stay, as we almost
sadistically delight in her moments of fatigue).
I’m Growing Up delves
further into Barbara
Rosenthal’s existential
explorations of self and
identity—in a way per se
(existential after all), but
her art does so much more.
In much of her work, such
as the book Homo Futurus,
1986 (image left), and the
videos Barbara Rosenthal
Contemplates Suicide
(various versions 2005-9),
she is constantly opening/
reopening the layers of
identity that are “exhibited”

on the surface of the body and that mean to investigate and
actively question both the relationship between the inner
and outer self and the relationship between every resulting
person and the world, cosmos, reality.
A good example is the
Provocation Cards project,
which also takes several forms
and is issued in various media,
including another interactive
performance, Provocation
Cards Interact, which she
carried out in the Espace
Trocadero, Paris, on February
5, and at Peanut Underground
Art Projects, in Manhattan,
June 7, but began as a mail
art piece in the 1980s and
germinated in the Journals
that led to Homo Futurus.

Each card’s message is a discrete unit, but by taking the
whole, one gets a provocative questioning of illusion and
reality: not just a questioning but a provocation to get into
an individual reality. For example, her card called History
(which exists as part of a folio now in English, French
and German; a print suite; and a billboard in Padua, Italy)
states: All history—documentation, journalism, diplomacy,
thought, art, culture, etc.—serves only to influence behavior
of single individuals at single moments. Rosenthal hereby not
merely suggests but insists that individuals - i.e. you and I
specifically, bear responsibility for everything we encounter
and let pass or cause to change. Yet, as soon as we might
agree, and accept responsibility for creating the reality
around us, her profound existentialism does not speak the
whole either, and she hits us with this: The Illusion card:
Reality is only shared illusion. Unreal = private sensation.
In her media-morph performance at Grace Exhibition Space
the burden is egalitarian between the artist/performer and
the audience. The figure in I’m Growing Up, Rosenthal’s self
as body shroud, ghost, bride, laundry… and the face-screen
of the morphing Barbara is clearly shared via the masks in
the audience. And while it is true that now the audience
is sharing in the reality of the personal observations of
Barbara Rosenthal about Barbara Rosenthal, the individuals
are invited to look under the masks in another way:
to ponder, if not to see, ourselves.
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Barbara Rosenthal, History Billboard, Padua

Existentialism, the philosophy expressly explored in
her oeuvre, was a 20th century call for Western culture
to get beyond mourning the death of God and become
authors and directors of each individual life. Psychiatry
simultaneously housed the methodology for individuals to
negotiate their place on the modern stage of life. The 21st
century has, in its postmodern beginnings, seemed to have
obsolesced the psychiatric excavations of the individual in
favor of pharmaceutical solutions to mood manipulation—
in other words, toward behavior modification to just deal
with the ever-quickening pace. Barbara Rosenthal’s works of
images and words, video, text and masks, buttons and cards
make the 20th century identity issues relevant to our 21st
century take on the self in the computer age: suggestions
of the posthuman (like postmodern) are broached in her
Provocation Cards, particularly the one called, like her book,
Homo Futurus. It says Homo Futurus will not be human.
Look back at the collaged-journal book itself, in this chapter
about her mother:
…Boops believes only in moderation, frugality so there
is no hope. She has arrived at the future and it’s not
pleasant. She has worked away her life for nothing. She
has worked herself to death. This is not the future she has
projected and the discrepancies are proving fatal./“Get
psychiatrist!”/“No psychiatrist unless physical cause not
found.”/10AM Prednizone, 2PM Mycostatin/6PM
Mycostatin/Kenelog crème/…
The manipulations of the body through modern medicine,
psychiatry, physical morphing, whether naturally through
aging or through the physio-psychic afflictions and
inflictions on the body throughout a life surface, literally,
in Barbara’s texts, videos, still images and especially in
her performance work. In contemplating her identity and
humanity, she has been questioning the modern milieu,
dissecting its methods and results. She has been pondering
the issue of human/posthuman for a while. What blank
page, screen, projection, content, form can we all make of
her/us/the future?
Pam Kray is a filmmaker, writer and multimedia artist,
technician and teacher. Her works have been screened and
exhibited in Europe and North America. In 2012 CESTA art
center presented a retrospective of her complete works from
1980 to the present in Tabor, CZ. Images all courtesy of and
© Barbara Rosenthal.
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STOP PRESS!
By the Book. An exhibition of illustration and book art,
until 12th October 2013. Hawthorn Gallery, Blandford
Forum, Dorset,UK.
A stunning selection of work by 16 artists and makers
working with and inspired by books and illustration with
Alix Swan, Catherine Legg, Clare Collinson, Colette Bain,
Delphine Jones, Elly Englefield-Morgans, Kate Kelly,
Katherine Lees, Katherine Richmond, Kevin Maddison,
Liz Hamman, Nancy Mitchell, Phiona Richards, Sharyn
Baker, Sher Christopher and Susan Green.
Hawthorn Gallery shows a range of works by artists and
craftspeople whose work uses books or illustration either
as a material, inspiration or both. The exhibition includes
3D and 2D pieces and all work is for sale.
Open Tuesday – Saturday 9.30am - 5pm.
www.hawthorncraft.co.uk
Galerie DRUCK & BUCH

Unfold - A Celebration of Contemporary Artists’ Books
and Book Designs at londonprintstudio. As part of the
London Design Festival, from Saturday 14th to Sunday
22nd September 2013, contemporary artists’ books will be
showcased in londonprintstudio’s gallery during the event.

Flying High by Charlotte Hall, one of the artists’ books in the
Unfold exhibition at londonprintstudio

The exhibition will highlight the quality and variety of the
contemporary artists’ books and designs being created
today, including multiples and unique works.
425 Harrow Road, London, W10 4RE. Tel: 020 8969 3247.
www.londonprintstudio.org.uk

See the following pages for a report by Cheryl Penn
(South Africa) on her artist’s book project
An Encyclopaedia of Everything
“An Encyclopaedia of Everything is a collection of small
books which will form part of an exhibition installation to
be shown at KZNSA Gallery in Durban, South Africa in
October 2014. The goal is to collect, swap and make 500
(preferably more) books. It’s about Everything - because, lets
face it – is there any topic which has not been covered by a
book artist?”
Penn will be showing the current set of books as part of a
staff exhibition at Durban University of Technology, this
month…

UWE Bristol Exhibitions at Bower Ashton Library
Opening hours term time: Mon - Thursday 8.45am - 8pm,
Friday 8.45am - 5pm, Saturday & Sunday 10am - 5pm.
Please check before travelling as opening hours vary during vacation periods and bank holidays. Library main desk
telephone: 0117 328 4750. http://www1.uwe.ac.uk/library/
visitingthelibrary/campuslibraries/bowerashton.aspx
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (300 dpi) c. 9 x 6 cm
NEXT DEADLINE: 12TH OCTOBER FOR THE
NOVEMBER NEWSLETTER
Berggasse 21/2, A - 1090 Vienna. www.druckundbuch.com
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An Encyclopedia of Everything Turns 100 books.
Cheryl Penn (South Africa)

	
  
An	
  Encyclopedia	
  of	
  Everything	
  –	
  100	
  books	
  –	
  25th	
  July	
  2013.	
  	
  
WHAT is An Encyclopedia of Everything?
An	
  Encyclopedia	
  of	
  Everything	
  is	
  a	
  collection	
  of	
  small	
  books	
  which	
  will	
  form	
  part	
  of	
  an	
  exhibition	
  
installation	
  to	
  be	
  shown	
  in	
  Durban	
  (South	
  Africa)	
  in	
  October	
  2014.	
  	
  The	
  	
  goal	
  is	
  to	
  collect,	
  swap	
  and	
  
make	
  500	
  (preferably	
  more)	
  books.	
  	
  It’s	
  about	
  Everything	
  because,	
  lets	
  face	
  it	
  –	
  is	
  there	
  any	
  topic	
  which	
  
has	
  not	
  been	
  covered	
  by	
  a	
  book	
  artist?	
  	
  	
  

	
  

	
  

Kathy	
  Boyle	
  (Australia),	
  Laura	
  Hudson	
  (New	
  Zealand)	
  Alexander	
  Limerev	
  
1	
  
(Russia)	
  	
   	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  

The	
  small	
  volumes	
  are	
  A6	
  (postcard	
  size)	
  when	
  closed	
  (A5	
  when	
  opened),	
  boasting	
  	
  hard/strong	
  
covers.	
  	
  Interest	
  has	
  been	
  shown	
  by	
  other	
  international	
  galleries	
  to	
  show	
  this	
  installation.	
  	
  This	
  will	
  
obviously	
  entail	
  further	
  organization	
  and	
  preparation,	
  but	
  for	
  the	
  moment,	
  the	
  first	
  showing	
  will	
  be	
  at	
  
the	
  KZNSA	
  Gallery,	
  Durban.	
  	
  

Bifidus	
  Jones	
  (USA),	
  Susanna	
  Lakner	
  (Germany)	
  Alexander	
  Limerev	
  (Russia)	
  	
  

How did An Encyclopedia of Everything come about?
As	
   many	
   book	
   artists	
   know,	
   we’re	
   in	
   the	
   business	
   of	
   working	
   alone.	
   	
   We	
   plan	
   and	
   plot,	
   draw	
   and	
   write,	
  
print	
  and	
  paint.	
  	
  We	
  sew	
  and	
  bind,	
  construct	
  and	
  invent.	
  	
  I	
  mean	
  –	
  who	
  GETS	
  artists	
  books	
  better	
  than	
  Book	
  
Artists?	
  	
  Add	
  to	
  the	
  mix	
  the	
  process	
  of	
  collaborating	
  –	
  the	
  heady,	
  resounding	
  echoes	
  of	
  a	
  choir	
  instead	
  of	
  a	
  
piping	
  solo	
  =	
  many	
  artists	
  creating	
  meaning	
  through	
  text	
  and	
  image	
  in	
  one	
  corpus	
  –	
  this	
  is	
  An	
  Encyclopedia	
  
of	
  Everything.	
  	
  
	
  

	
  

	
  

Colleen	
  Ross	
  (South	
  Africa),	
  Alicia	
  Starr	
  (USA)	
  	
  
As	
  a	
  very	
  active	
  Mail	
  Artist,	
  correspondence	
  with	
  international	
  artists	
  has	
  already	
  involved	
  organizing	
  
collaborations,	
  	
  exchanging	
  and	
  collecting	
  	
  artists	
  books	
  for	
  The	
  New	
  Alexandrian	
  Library.	
  	
  The	
  books	
  I	
  have	
  
received	
  vary	
  in	
  size	
  and	
  shape,	
  and	
  although	
  each	
  is	
  unique	
  in	
  their	
  own	
  way,	
  exhibiting	
  them	
  has	
  proven	
  
difficult.	
  	
  The	
  solution	
  was	
  to	
  standardize	
  collecting.	
  	
  Internet	
  	
  networks	
  such	
  as	
  	
  IUOMA	
  (International	
  Union	
  of	
  
Mail	
  Artists	
  –	
  Ruud	
  Janssen	
  –	
  Netherlands)	
  and	
  Artists	
  Books	
  3.0	
  ning	
  (Robert	
  Heather	
  -‐	
  Australia)	
  	
  have	
  proven	
  
invaluable	
  in	
  making	
  contact	
  with	
  artists	
  prepared	
  to	
  exchange	
  work.	
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As	
  with	
  most	
  interactive	
  activities,	
  one	
  forms	
  closer	
  relationships	
  with	
  artists	
  with	
  whom	
  one	
  has	
  an	
  aesthetic	
  
affinity	
  and	
  of	
  course,	
  those	
  prepared	
  to	
  trade.	
  	
  
I	
  started	
  asking	
  people	
  to	
  exchange	
  for	
  An	
  Encyclopedia	
  of	
  Everything	
  in	
  February.	
  	
  Its	
  now	
  the	
  end	
  of	
  July,	
  and	
  
the	
  collection	
  boasts	
  100	
  books.	
  	
  That’s	
  quite	
  some	
  going.	
  	
  

Cheryl	
  Penn	
  (South	
  Africa),	
  	
  Marie	
  Wintzer	
  (Japan),	
  Nothing	
  (USA)
Contemplating An Encyclopedia of Everything.
As	
  I	
  write	
  I	
  gaze	
  on	
  one	
  hundred	
  vade	
  mecums.	
  	
  That’s	
  a	
  lot	
  of	
  work,	
  volumes	
  of	
  fine-‐looking	
  books.	
  	
  
I	
   use	
   that	
   term	
   ‘vade	
   mecum’	
   as	
   the	
   size	
   –	
   A6	
   when	
   closed,	
   answers	
   the	
   call	
   of	
   a	
   comfortable	
   pocket	
  
notebook.	
   	
   It	
   embodies	
   a	
   “carry	
   with	
   me”.	
   	
   Easy	
   to	
   bind	
   and	
   fill	
   (although	
   I	
   have	
   been	
   sent	
   some	
   really	
  
intricate	
  books),	
  they’re	
  perfect	
  Idea	
  Vehicles.	
  	
  
	
  

Skinner,	
  Christopher.	
  2013.	
  Book	
  of	
  Nothing.	
  (UK).	
  
	
  
Encyclopedias	
  are	
  tomes	
  of	
  articles	
  and	
  subjects	
  on	
  any	
  and	
  every	
  topic	
  of	
  accumulated,	
  verifiable	
  
knowledge.	
  	
  They	
  differ	
  to	
  dictionaries	
  in	
  that	
  a	
  linguistic,	
  alphabetical	
  listing	
  of	
  words	
  is	
  limited.	
  	
  This	
  
leaves	
  the	
  meaning-‐seeker	
  lacking	
  in	
  contextualized	
  understanding	
  and	
  association.	
  	
  
But	
  this	
  encyclopedia	
  is	
  different	
  again.	
  
Here,	
  when	
  a	
  volume	
  	
  discusses	
  printing,	
  one	
  can	
  run	
  	
  fingers	
  down	
  the	
  impressions	
  left	
  by	
  the	
  printing	
  
press,	
  and	
  touch	
  	
  the	
  unevenness	
  of	
  ink.	
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mc	
  Cue	
  Boes,	
  Catherine.	
  2013.	
  3.0	
  #11	
  –	
  Babel	
  Where	
  the	
  Babble	
  Began.	
  (Australia)	
  
	
  
If	
  a	
  book	
  is	
  discussing	
  collage,	
  the	
  reader	
  can	
  feel	
  the	
  fragmented,	
  resituated	
  paper	
  splinters.	
  	
  

	
  

	
  

Marks,	
  Dean.	
  2013.	
  An	
  Image	
  a	
  Day.	
  	
  (France)	
  
	
  
If	
  meaning	
  must	
  be	
  unpacked,	
  there	
  are	
  books	
  to	
  undo	
  and	
  fold	
  out.	
  	
  Does	
  text	
  always	
  sit	
  on	
  a	
  page?	
  	
  Why	
  
cant	
  it	
  sit	
  in	
  the	
  page?	
  	
  

	
  
Bennett,	
  John.	
  2013.	
  Undo	
  to	
  Read	
  Series	
  –	
  Soaklegs.	
  (USA)	
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If	
  the	
  book	
  is	
  about	
  photographs,	
  touch,	
  page	
  through,	
  look	
  at	
  photographs.	
  	
  

	
  
Wintzer,	
  Marie.	
  2013.	
  A	
  Pack	
  of	
  Milk.	
  (Japan)	
  
If	
  the	
  artist	
  states	
  the	
  drawings	
  are	
  made	
  from	
  ink	
  –	
  trust	
  me,	
  they	
  are.	
  

	
  
Vermeulen,	
  Guido.	
  2013.	
  Hermes.	
  (Belgium).	
  
Books	
  on	
  painting	
  are	
  painted	
  –	
  they’re	
  not	
  printed	
  books	
  dealing	
  with	
  painting,	
  and	
  books	
  dealing	
  with	
  
trees	
  have	
  bark,	
  and	
  seeds	
  and	
  tree	
  frottage.	
  

	
  

	
  

Penn,	
  Cheryl.	
  2013.	
  Bark.	
  (South	
  Africa).	
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Response	
  to	
  this	
  project	
  has	
  been	
  fantastic.	
  	
  Participants	
  so	
  far:	
  
Tiziana	
  Baracchi	
  (Italy)	
  	
  	
  
Vittore	
  Baroni	
  (Italy)	
  
John	
  Bennett	
  (USA)	
  	
  
	
  	
  

Jessica	
  Bothma	
  (South	
  Africa)	
  	
  
Judy	
  Bourke	
  (Australia)	
  	
  
Kathy	
  Boyle	
  (New	
  Zealand)	
  	
  
Marian	
  Crane	
  (USA)	
  	
  
Theresa	
  Easton	
  (UK)	
  
Sue	
  Hobbs	
  (South	
  Africa)	
  	
  
Carina	
  Granlund	
  (Finland)	
  
Rebecca	
  Guyver	
  (UK)	
  
Bifidus	
  Jones	
  (USA)	
  
Susanna	
  Lakner	
  (Germany)	
  
Alexander	
  Limarev	
  	
  (Russia)	
  
Lesley	
  Magwood-‐Fraser	
  (South	
  Africa)	
  
Yves	
  Maraux	
  	
  (France)	
  	
  
Dean	
  Marks	
  (France)	
  
Catherine	
  Mc	
  Cue	
  	
  Boes(Australia)	
  	
  
Kathleen	
  Nartuhi	
  	
  (USA)	
  	
  
Not	
  Hi	
  Ng	
  (USA)	
  
Cheryl	
  Penn	
  (South	
  Africa)	
  	
  
Martine	
  Rastello	
  –	
  France	
  	
  
Bernd	
  Reichert	
  (Belgium)	
  
Colleen	
  Ross	
  (South	
  Africa)	
  
Christopher	
  Skinner	
  (UK)	
  
Alicia	
  Starr	
  (USA)	
  
Matthew	
  Stolte	
  (USA)	
  
David	
  Stone	
  (UA)	
  
Rod	
  Summers	
  (Netherlands)	
  
Erich	
  Sunnderman	
  –	
  Austria	
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Stephanie	
  Turnbull	
  –	
  UK	
  	
  
Guido	
  Vermeulen	
  (Belgium)	
  
Svenja	
  Wahl	
  (Germany)	
  	
  
Nadine	
  Wendell	
  Mojica	
  -‐	
  USA	
  
Marie	
  Wintzer	
  (Japan)	
  	
  
	
  
	
  

If you would like to exchange a book and contribute to An Encyclopedia of Everything
please
Contact	
  me	
  on	
  cheryl.penn@yahoo.com	
  
All	
  books	
  received	
  are	
  blogged	
  on	
  http://cherylpenn.com/wpb/	
  
And	
  listed	
  on	
  	
  http://an-‐encyclopedia-‐of-‐everything.blogspot.com/	
  
As	
  with	
  the	
  exhibition	
  Mail	
  Art	
  Makes	
  the	
  World	
  a	
  Town,	
  	
  an	
  on-‐line	
  catalogue	
  will	
  be	
  posted	
  in	
  conjunction	
  with	
  
the	
  exhibition.	
  	
  	
  This	
  will	
  be	
  available	
  for	
  free	
  download.	
  	
  

The	
  current	
  set	
  of	
  books	
  is	
  going	
  on	
  the	
  staff	
  exhibition	
  (Durban	
  University	
  of	
  
Technology)	
  this	
  September	
  and	
  will	
  form	
  part	
  of	
  a	
  research	
  paper	
  presentation.	
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