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Artists’ Books Exhibition, UWE, Bristol, UK
Please note - due to library building works, all exhibitions
will be on display in room OC4 at Bower Ashton until
October 2014.
Les Bicknell
Monday 7th April – Sunday 1st June 2014
OC4, Bower Ashton Campus

The book is viewed as a tool with which to communicate
content directly, it is a form that has been understood in
these terms for many years. Redirecting the books purpose
challenges this notion and enables an audience the space to
re-think book.

The works on-show are examples from a year long project
unpicking and rebinding which sought to map and present
the making of and thinking behind a body of new work
that explored the fold. Working with a number of archives
and collections in the Eastern Region the project aimed
to present the idea of an entry point for exploring and
utilising the collections. I have worked in partnership with
The Museum of East Anglian Life (MEAL) Suffolk, Carrow
House – Norwich, Norwich Castle Museum, Suffolk County
Council Archives and Norwich University of the Arts
(NUA).

The bookworks I make focus on exploring the idea of
form as content and by manipulating the work in the hand
multiple narratives are formed. This creates the opportunity
for a reflective experience, taking time to connection, look,
listen, and consider.
The hybrid nature of my work positions itself conceptually
and physically between and within the idea of sculpture and
of book. The work has its roots in both forms; in turn the
seemingly lack of an obvious purpose initiates in the reader/
viewer an unsettling feeling; the work becomes a question
rather than an answer, a collaboration in the mind and hand
between maker and reader/viewer.
The practical aspects of the book form, of disseminating
information; of making things clearer are explored and
interrogated. This is where I position my practice. The
sculptural book forms I make are derived from and examine
the possibilities imitative from examining the book form.
The work explores the essence of what a book is: sequence,
order, time, revelation, intimacy, control, narrative and
communication – bookness.

The pieces were the starting points for investigating the
point where the concertina binding meets the pleat, further
information on the project can be found at
http://unpickingandrebinding.blogspot.co.uk
http://lesbicknell.blogspot.co.uk
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Claire Jeanine Satin - The Waters of Venice & Henry James
Florence, Milan and Venice, Italy
Until June 2014

Claire Jeanine Satin: I have been invited to create an
8-minute video based on almost 3000 images taken during
my two artist residencies in Venice Italy 2009 & 2012.
Many of these images have been the basis of my WATER D’
VENEZIA book works ongoing series.

The video WATERS OF VENICE + HENRY JAMES will
be presented in Florence, Milan and Venice until 25th June
2014 in various Palazzos and art centres in these cities.
Interwoven are selected phrases from a Henry James’
novella The Aspern Papers, sited in a garden in Venice.
My collaborators are a sound composer with original onsite
Venice water based recordings and a video artist technician.
The events are free and open to all visitors.
For more information visit: www.rememberjames.eu
A Human Document: Selections from the Sackner Archive
of Concrete and Visual Poetry
Pérez Art Museum Miami, USA
Until 25th May 2014
Pérez Art Museum Miami (PAMM) presents an extensive
selection of works from the Miami-based collection of
Ruth and Marvin Sackner. Founded in 1979, this “archive
of archives” initially focused on concrete and visual
poetry - including rare manuscripts and published works
by international luminaries such as Augusto and Haroldo
de Campos, Oyvind Fahlström, and Eugen Gomringer.
The collection subsequently grew to encompass a broad
array of historic and contemporary works that synthesise
word and image. Rooted in the early to mid-20th-century
European avant-garde, the collection provides a unique lens
through which to examine the foundational movements
of modernism, including Italian Futurism, Russian
Constructivism, Bauhaus, De Stijl, Dada and Lettrisme,
Page 2		

among others. The Sackners’ contemporary holdings are
also expansive, with special strengths in artists’ books and
“assemblings” (limited-edition groupings of materials by
numerous contributors), as well as various subgenres such
as typewriter art, performance poetry and micrography
(abstract or representational designs comprised of
minuscule lettering). The exhibition begins with a rare, 1897
publication of “Un Coup de des” (A Throw of the Dice), by
Stéphane Mallarmé, which is considered one of the first true
examples of concrete poetry, and it includes hundreds of
objects spanning more than a century of creative expression.
http://www.pamm.org/exhibitions/human-documentselections-sackner-archive-concrete-and-visual-poetry
http://www.pamm.org
Exhibitions at the Cabinet du Livre d’Artiste, Université
Rennes, France:
Ian Hamilton Finlay
Until 12th May 2014
An exhibition of monographs by the Scottish artist Ian
Hamilton Finlay (1925-2006) from the collection of the
FRAC Bretagne. In addition to installations landscape,
monuments, inscriptions or statues, his work demonstrated
a particular commitment to print, including the foundation
of his publishing house Wild Hawthorn Press. Publications
in the form of ephemera or small booklets serving an
approach of the word, to the slogan or concrete poetry.
Bibliothèque estudiantine #6
15th - 29th May 2014
For the sixth consecutive year, the CLA exhibits the work of
students made in the context of artists’ books workshops in
groups with Marie Boivent, Pascale Borrel, Yann Sérandour
and Christophe Viart.
Cabinet du Livre d’Artiste, Université Rennes 2 - Campus
Villejean, Place du recteur Henri Le Moal, CS 24307 - 35043
Rennes cedex, Bâtiment Erève RDC, France.
www.incertain-sens.org
Editions of Grandeur
23 Sandy Gallery, Portland, Oregon, USA
17th April - 24th May 2014

Voyages, ©Amandine Nabarra-Piomelli

This curated collection of ambitious, accomplished and
amazing artist books from gallery inventory explores the
concepts behind some very complex works of art.
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This group of talented artists has created books that are
large in scale, involve unusual materials or are technically
challenging feats of binding or construction. Editions
of Grandeur features work by Susan Collard, Amandine
Nabarra-Piomelli, John and Robin Gumaelius, Julie Shaw
Lutts, Adele Crawford, Mary Marsh, Marina Soria and
more. A full, online catalogue for this show will be available
at www.23sandy.com in mid-April.
23 Sandy Gallery
623 NE 23rd Avenue, Portland, OR 97232, USA.
Tel: 503-927-4409. Keep up with 23 Sandy Gallery News
www.23Sandy.com
www.23sandy.com/works/blog
Fluxjob
Minnesota Center for Book Arts, Minneapolis, USA
Until 6th July 2014
In the 1960s, George Maciunas urged a small group
of artists to purge the world of bourgeois sickness and
dead art. The result was Fluxus, a non-movement that
expanded the definitions of what art can be. Fluxjob is an
exploration of contemporary artists who continue to create
interdisciplinary anti-art that is ephemeral, inexpensive,
and interactive. The exhibition is co-curated by MCBA
Executive Director Jeff Rathermel and noted Fluxus artist,
publisher and performer Keith Buchholz.
Free and open to the public. Upcoming coordinated
exhibitions and events include:
Fluxus Ruckus, All Ages Open House
Saturday, April 19, 10am–4pm
MCBA gallery and studios
All are welcome to this day of fun and exploration. Help
re-create classic Fluxus performances, view book art
demonstrations, and make cool stuff through a variety of
hands-on activities – including rubber stamping, book
binding, and letterpress printing.
Scored
Until 27th July 2014, Open Book Lobby Gallery
The international network of Fluxus artists, composers
and designers were known for blending different artistic
media and disciplines and were inspired by serendipity,
humor and the integration of art with daily actions. In
addition to creating physical work, Fluxus artists embraced
performance-based expression. Today, contemporary
artists continue to stage concerts and compose event scores
involving familiar actions, everyday objects and simple
concepts.
Scored features a wide variety of both classic and
contemporary Fluxus scores. The events can be performed
by anyone at any time in any place. The goal is to highlight
and explore the possibilities of significance in what is
usually deemed insignificant. Grapefruit, Yoko Ono’s 1964
compilation of event scores, is one of the most popular and
best known examples of Fluxus art.
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Fluxbox
Until 27th July 2014, Open Book Lobby Gallery
Box assemblages have been a mainstay of Fluxus art for
over fifty years. These intimate “museums” are grounded
in traditions and methods first established by earlier artists
such as Marcel Duchamp and Joseph Cornell. Like the
scores presented on the adjacent wall, box assemblages are
not complete without interaction. They become art only
when they are explored and experienced by a viewer.
A selection of works from the exhibition Fluxbox are
presented in these cases. This collection of boxes, packages,
and games was curated by Keith Buchholz and debuted
at Chicago’s Joan Flasch Artists’ Book Collection Gallery,
School of the Art Institute of Chicago, during Fluxfest 2014.
As a group, they demonstrate a variety of Fluxus themes
associated with chance encounters, ephemerality, humor
and the integration of art with everyday life.
50 Years / 50 Objects
April 11 – August 10, 2014
Open Book Cowles Literary Commons
Performer and visual artist Tom Cassidy exhibits 50
objects plucked from his vast collection of books, oddities,
ephemera and what-nots. See history through the eyes of
someone dedicated to the elimination of fine art through
occasional action.
For more events visit: www.mnbookarts.org/events/
currentMCBAexhibits.html
Minnesota Center for Book Arts is open to the public seven
days a week: Mon, Weds-Sat: 10am-5pm; Tues: 10am-9pm;
Sun: 12-4pm. Minnesota Center for Book Arts is located in
the Open Book Building in downtown Minneapolis; 1011
Washington Ave S, First Floor, Minneapolis, MN 55415,
USA.www.mnbookarts.org
Al-Mutanabbi Street Starts Here
Kate Cheney Chappell 83 Center for Book Arts
USM Portland, USA
Until 1st May 2014
This is part of a travelling exhibition of more than 250
artists’ books made by international artists from 24
countries. The books and broadsides in this exhibit were
made in response to the March 5, 2007 car bomb that
exploded on al-Mutanabbi Street, the ancient street of
booksellers, poets and writers, located at the literary and
cultural heart of Baghdad, Iraq. This exhibition, curated by
Beau Beausoleil and Sarah Bodman, aims to bear witness to
the events on al-Mutanabbi Street, and to collectively affirm
that the right to a free exchange of ideas and culture in
public space is never to be taken for granted.
University of Southern Maine, Portland, ME 04104, USA.
https://usm.maine.edu
PAPER PARADOX: Material and Meaning
Carroll Square Gallery, Washington D.C., USA
Until 24th April 2014
Curated By Helen Frederick. Artists: Mei Mei Chang,

Patterson Clark, Ceci Cole Mcinturff, Suzanne Desaix
Helen Frederick, Alexis Granwell, Alice Quatrochi, Beverly
Ress, Pat Sargent, Peter Winant

Managing Curator for the Rare Books Division, Special
Collections, J. Willard Marriott Library, The University of
Utah.

PAPER PARADOX: Material and Meaning features artists
who explore hand-formed paper’s sculptural, surface and
narrative capabilities. Re-purposing cloth, cellulose, and
plant material, these works use paper’s highly interpretive
surfaces and dynamic shrinkage to make new creative
statements. Its curator is Helen Frederick, distinguished
artist, educator, coordinator of international projects, and
the founder of Pyramid Atlantic. She is a Professor of Art
and Director of Printmaking in the School of Art and
Design, George Mason University, and also features work in
the exhibition.

Featured in the Reading Room - Michelle Ray
I approach art making in the manner of a Victorian
naturalist by attempting to name the unnamed and gain
an understanding of the world through documenting and
cataloguing. My work explores a range of topics including
systems of thought associated with archives and other
collections, natural history artefacts and the rituals of
organization. My works are artificially constructed archives;
they are documentary objects created in the context of
becoming the very thing they document.
www.michellerayart.com

Among the works shown, Frederick and veteran DC area
artist Winant employ the pulp’s surface to receive pigment
and embedded material in their works. Patterson Clark, a
naturalist and writer for the Washington Post, values how
invasive and non-invasive plants can be transformed into
elegant sheets of paper for printing and painting.
A 6-volume, boxed sculptural book Thoughts Are Things by
Ceci Cole McInturff (image above) features original text,
printed on seemingly in-motion flax pages. Each chapter
is boxed in leather with a cast human head, progressively
transforming as its thoughts variably blind, silence, and
ultimately spill outside it, expansively. Inspired by Prentice
Mulford’s 1889 text of the same title, its writing resembles
journal or diary entries reflecting on spiritual condition and
states of mind. Its 21” h x 27” w boxes also speak narratively,
and were collaboratively designed with, and all fabricated
by, book artist Kristín Guðbrandsdóttir. Cole McInturff and
Guðbrandsdóttirare founding members of the 87FLORIDA
Artist Collective, which produces innovative hand-formed
paper surfaces and architecture, and highly sculptural
interpretations of book.

910 Santa Fe Dr, #101, Denver, CO 80204, USA
Tel: 720.282.4052 or 303.340.2110
www.abecedariangallery.com
http://abecedariangallery.wordpress.com

Carroll Square Gallery, 975 F Street, Washington D.C.
20004, USA. Mon-Fri 8am-6pm
A conspiracy of cartographers: a series of book sculptures
Nicholas Jones
State Library of Victoria, Melbourne, Australia.
Until Sunday 4th May 2014
La Trobe Reading Room. Level 3. Leading book sculptor
Nicholas Jones (www.bibliopath.org) created a fantastic new
body of sculptural works inspired by the groundbreaking
atlas Terrarum Orbis Theatrum by Abraham Ortelius (1574),
as part of his 2012-13 Creative Fellowship at the Library.
Inspired by the topographical contours and line-work
present in maps, his altered books turn two-dimensional
maps into three-dimensional sculptures.
State Library of Victoria, 328 Swanston St, Melbourne,
Victoria 3000, Australia. www.slv.vic.gov.au
Artists’ Books Cornucopia V
Abecedarian Gallery, Denver, USA
18th April - 7th June 2014
An exhibition of artists’ books selected by Luise Poulton,
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Wendezeit. Die deutsche Einheit im Spiegel von
Künstlerbüchern aus der Sammlung Reinhard Grüner
Staatliche Bibliothek Regensburg, Germany
Until 3rd May 2014
An exhibition of artists’ books from the collection of
Reinhard Grüner will be on show until 3rd May 2014.
Staatliche Bibliothek Regensburg
Gesandtenstr. 13, 93047 Regensburg, Germany.
http://www.staatliche-bibliothek-regensburg.de
www.buchkunst.info/ausstellungen
Monday - Friday, 9.00 - 18.00, Saturday 14.00 - 18.00
OPENING UP THE BOOK Exhibitions
Bank Street Arts, Sheffield, UK
Opening Up the Book is a collaboration between Bank
Street Arts and The University of Sheffield, centred around
the Sheffield International Artist’s Book Prize and drawing
upon artist’s book collections held by both institutions.
In Autumn 2013 we hosted a series of events including
exhibitions, performances, a Symposium, artists’ talks,
workshops and a zine fair. Building upon the success of this
initial collaboration, we are hosting further events over the
year.
The Art of the Book and Book Arts
Until 19th April 2014. 11am – 4pm, Wednesday to
Saturday. Venue: Bank Street Arts. Free Admission
An exhibition focusing upon the collaboration between
Bank Street Arts and the University of Sheffield highlighting
key aspects of the ‘Opening Up the Book’ project with a
particular emphasis on artist’s books that exploit text in a
variety of ways.
Details of artists’ books and realia featured in this exhibition
can be found at http://openingupthebook.weebly.com
What to do – Bas Fontein
Until 19th April 2014. 11am – 4pm, Wednesday to
Saturday. Venue: Bank Street Arts. Free Admission
All Prize Winners in the Sheffield International Artist’s
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Index
Hanover Project, Hanover Building, Preston, UK
2nd – 11th April 2014
Index began as an online open submission project.
Criteria being, ‘submissions must have already been used
to communicate, or be communicative in their own right’.
All submissions have been removed from their original
context, breaking the messages or ideas for which they
were created.
Using Index as a container, exhibition space and storytelling
device, the pages that follow have been edited to create
pairs or combinations of images that can be read as new
narratives. The book is an experimental exchange of out-ofcontext, repurposed text and image.
Book Prize are offered exhibitions at Bank Street Arts in
the year following the Prize. In April we are delighted that
Dutch artist and joint winner of the Jury Prize, Bas Fontein,
will stage a gallery based exhibition of his book ‘What to do’
using light boxes. The show will also feature flip books, and
include short movies made using such books.

Remuer ciel et terre
Centre des livres d’artistes, Saint-Yrieix-la-Perche, France
Until 14th June 2014
A collaboration between le Centre des livres d’artistes and
les Abattoirs – Frac Midi-Pyrénées. The exhibition takes
as a starting point Luke Howard’s On the modification of
clouds, a text published in 1803 in which the author lays the
foundation for cloud classification.
Alighiero e Boetti / Marinus Boezem / Christian Boltanski
/ Denis Briand / Marcel Broodthaers / Stanley Brouwn /
George Brecht / Claude Closky / Simon Cutts / Thomas A.
Clark / Les Coleman / Wim Delvoye / herman et susanne
de vries / Jan Dibbets / Peter Downsbrough / Hans-Peter
Feldmann / Philippe Favier / Alec Finlay / Hamish Fulton
/ Paul-Armand Gette / Eugen Gomringer / Felix GonzalezTorres / Geoffrey Hendricks / Dick Higgins / Jean-Marie
Krauth / Robert Lax / Richard Long / Hansjörg Mayer /
Stuart Mills / Simon Morris / Maurizio Nannucci / Bruce
Nauman / Julien Nédélec / Yoko Ono / Dieter Roth / David
Elk / Bernard Villers
1 place Attane, F–87500, Saint-Yrieix-la-Perche, France.
Open Tuesday to Saturday from 11.00 to 13.00 and 14.00 to
18.00 except public holidays. Free entry. www.cdla.info
www.lecdla.wordpress.com

Project and launch initially at Hanover Project, University
of Central Lancashire, Preston. Index is a Café Royal project,
supported by CADG, the Contemporary Arts Development
Group.
Hanover Project, Hanover Building, University of Central
Lancashire, Preston, PR1 2HE, UK.
Open: Monday – Friday 10am – 6pm
http://www.caferoyalbooks.com/index.php/project/index/
Displaced
2014 International Book Art Competition and Exhibition
The Wiener Library, London, UK
Until 17th April 2014
On 6th March, World’s Book Day, we annouced the winners
of our International Artists’ Book Competition 2014.
The winners are:
“Uprooted”, the winning altered book entry by Julia Mason
is a haunting depiction of refugees rising out of a partially
burnt book. Depicting men, women and children, some
with luggage, greyish with flakes from the burnt pages the
piece clearly illustrates the eternal link between violence
and refugee movements.
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“12”, the winning artist book entry by is a collaboration
between Simona Noli and Toby Martinez de las Rivas. The
main themes of the book are absence, loss, violence and the
importance of commemoration. A complex piece, bound
with rusty iron sheets to evoke the remains of camps can be
seen on YouTube.
The two commended entries are:
“The White Maiden Male” by Jeff Morin, one of two
commended entries, weaves together a German folk tale
and the story of Rudolf Brazda, a gay camp survivor. In
beautifully poetic language the book narrates how Nazi
repression of homosexuality and his subsequent deportation
to Buchenwald in 1942 impacted on his life.
“The Purple Velvet Bag” by Judy Tova Wilkenfeld, one of
two commended entries, was made in memory of her father.
A perspex box with four compartments holds a book telling
the story of his flight across Europe, Tefillin and a Tallit, and
Siddur texts. Not only were Jewish people displaced but, so
too, the religious items that were for so many, fundamental
to their day-to-day living.
21 select works, including the winning and commended
entries are on display, with free entry, in our Reading Room
until 17 April. Also showing is a film Barbara Greisman
kindly put together, of one or two images per artist, to
illustrate the strong competition and variety of entries.
Explore a selection of the entries on our brand new Pinterest
page: http://www.pinterest.com/wienerlibrary/
The Wiener Library for the Study of the Holocaust &
Genocide, 29 Russell Square, London WC1B 5DP, UK.
www.wienerlibrary.co.uk
http://www.wienerlibrary.co.uk/Book_Art_Competition
Please Come to the Show
Exhibition Research Centre, Liverpool John Moores
University, Liverpool, UK
Until 11th April 2014
Initiated and curated by David Senior. Designed by John
Webster. Since its beginnings, the MoMA Library has
housed several collections of artists’ files and subject
files, which contain assorted printed ephemera like
announcement cards, press clippings, posters, and flyers.
These materials illustrate an elaborate range of artistic
activities and can contain unique elements from an artist’s
practice.
This exhibition gathers a sample of innovative printed
invitations, small posters, and flyers from c.1960 to the
present from the MoMA Library collection. The selection
traces ways in which artists, designers, and galleries have
used invitation cards and other printed announcements
as a part of the staging of conceptual works, installations,
performances, and other time-based events and screenings.
This diverse grouping of ephemera explores the various,
often surprising ways that we have been invited to
experience art.
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These materials are important research documents. They
provide descriptive evidence of particular moments in art
history, evoking the setting and spirit of artists’ practices
and illuminating networks of artists, spaces, and ideas. The
invitations reflect, disguise, or reconstitute artworks and
can act as mechanisms that direct the audience’s experience
of the work, and some are also artworks themselves. They
give clues about librarians’ and curators’ involvement with
particular artists or scenes in New York and abroad, and
part of their story is the various traces of the hands they
have passed through on their way into the collection.
More recent materials characterise the persistence of
innovative print invitations within the context of our shift
to online communication. Part of the interest in doing an
exhibition now of special invitations and flyers is related to
the recognition that this phenomenon of the art invitation
has changed. As libraries and archives actively work towards
collecting digital content and as galleries and museums
phase out their printed invitations, it is a fitting moment to
reflect on the various forms the printed invitation has taken
in contemporary art practices.
David Senior is the Bibliographer at The Museum of
Modern Art Library, where he manages collection
development, including the library’s artists’ books
collection. He also curates exhibitions – most recently
‘Millenium Magazines’ (2012), ‘Access to Tools: Publications
from the Whole Earth Catalog, 1968–74’ (2011) and ‘Scenes
from Zagreb: Artists’ Publications of the New Art Practice’
(2011) – and the annual programme of events for the New
York and Los Angeles Art Book Fairs. His writing has
appeared in Frieze, Bulletins of the Serving Library, A Prior,
Art Papers and C Magazine, and since 2008 he has published
an artist’s book series through the New York Art Book Fair,
with titles by Dexter Sinister, David Horvitz, Emily Roysdon
and Eve Fowler, among others. He is a member of the
advisory boards of Printed Matter, Art Metropole, Primary
Information, Yale Union, and the Serving Library.
Exhibition Research Centre, John Lennon Art and Design
Building, Liverpool John Moores University, Duckinfield
Street, Liverpool L3 5RD, UK. Tel: 0151 904 1216. When
exhibitions are on, the ERC is open from 10am to 5pm,
Monday to Friday. http://erc-ljmu.org
Al-Mutanabbi Street Starts Here
The Institute Library, New Haven, Connecticut, USA
Until 3rd May 2014
Exhibition and readings coordinated by Stephen Kobasa.
847 Chapel Street, New Haven, CT 06510, USA.
Open Monday - Friday, 10:00 - 6:00, Saturday, 11:00 - 2:00
http://institutelibrary.org
RU KSSIAN Artists’ Books
Artists’ Books from the UK and Russia
Tsaritsyno State Historical, Architectural, Art and
Landscape Museum Reserve, Moscow
Until 18th May 2014
Curators: Sarah Bodman, Mikhail Pogarsky, Vasily Vlasov,
Viktor Lukin. Artists’ books speak the international
language of art. These books can be understood in almost
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any corner of the world. All artists, who work in the genre
of the artist’s book professionally form a large international
community. However, the artist’s book like any other
artform has its own regional and national peculiarities.
Apart from the language in which the text is presented,
there are various historical roots from which the artist’s
book has emerged and on which the contemporary tree of
this artform grows. In every country and in every city young
artists learn many things from prominent artists and as
such, new formal and informal schools of thought around
the artist’s book are formed.
The international project “RU KSSIAN Artists’ Books” aims
to demonstrate the unique and common features of the
artist’s book, presenting works by artists from the UK and
Russia united by national artistic traditions.

Bristol. The exhibition will travel to other venues, and finish
in the UK with an exhibition from December 2014 - January
2015 in Bristol.
15569, Moscow, 1, Dolskaya Ulitsa, Tsaritsino.
http://www.tsaritsyno-museum.ru/ru/
The Sunderland Book Project
Bede’s Bakehouse, St Peter’s Church, Sunderland, UK
Until 4th May 2014
The Sunderland Book Project is an international touring
exhibition of handmade books, initiated by Book Artist and
Printmaker Theresa Easton. The project features work by
national, regional and international artists and aims to raise
the profile of the city of Sunderland through the medium of
artist’s books; it also provides a platform for artists to exhibit
and showcase their work. The project has so far attracted
over 70 participants from as far afield as Brazil and Canada.
All topics and production methods have been considered,
from the hand-crafted match box book to the traditional
codex book. Julie Macbean (see image below), writes about
how her experience of the project having encouraged
further international work: “Inspired by the Sunderland
Book Project I have submitted work into the ‘Sketchbook
project 2013’ which tours to 8 venues in Canada and
America, and contributed to three international Print
exchanges in USA and Canada and UK.”

Liver & Lights No 40. My Ancestors, John Bently

British artists: Alice Potter, Andy Parsons & Glenn
Holman, Angie Butler, Anwyl Cooper-Willis, Barrie Tullett,
Caseroom Press/Scottish Poetry Library, Charlotte Hall,
Christopher Robinson, Craig Atkinson, Duncan Bullen &
Jamie Crofts, Elizabeth Willow & David Armes, Guy Begbie,
Hazel Grainger, Helen Douglas & Thomas Evans, Iain Biggs
& Josh Biggs, Jackie Batey, Jeremy Dixon, Joan Ainley,
John Bently, John McDowall, J P Willis, Julie Johnstone,
Les Bicknell, Liz Jackson, Nancy Campbell, Otto, Pauline
Lamont-Fisher, Philippa Wood & Tamar MacLellan, Sarah
Bodman, seekers of lice, Simon Goode, Simon Le Ruez,
Sophie Loss, Stephen Fowler, Susan Johanknecht, Theresa
Easton, Tom Sowden.
Russian artists: Nikita Alekseev, Tatiana Antoshina, Vasily
Vlasov, Sergei Vorobyov, Viktor Goppe, Emil Guzairov,
Aleksander Dzhikiya, Mikhail Dronov, Igor Zadera, Mikhail
Karasik, Valery Korchagin, Nikolai Krastchin, Viktor Lukin,
Kira Matissen, Valery Orlov, Peter Perevezentsev, Mikhail
Pogarsky, Sergei Romashko, Aleksander Savelyev, Dmitry
Saenko, Aleksander Svirsky, Vera Khlebnikova, Evelina
Schatz, Sergei Shutov, Gunel Yuran, Sergei Yakunin.
Organisers: State Historical, Architectural, Art and
Landscape Museum-Reserve Tsaritsyno, Moscow
International Association Kniga Khudozhnika, Moscow
Book Arts at the Centre for Fine Print Research, UWE
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Launched in September 2011 at Arts Centre Washington,
Tyne & Wear, the exhibition has since toured libraries,
universities, book shops, galleries and book fairs. St Peter’s
Church and the monasteries of Wearmouth and Jarrow,
were major centres of European learning and culture in
the 7th century and home to the Venerable Bede, whose
influence remains today.
Tues-Fri 10.30-2.30; Sat 10.30-3.30; Sun 1.00-3.00
Bede’s Bakehouse, St. Peter’s Church, St Peter’s Way,
Sunderland SR6 0DY, UK.
http://thesunderlandbookproject.wordpress.com
Contact: Theresa Easton (Project Co-ordinator)
Email: theresa_easton@yahoo.co.uk
IN BETWEEN SPACES - An exhibition by E.B. Itso
Printed Matter, Inc. New York, USA
Until 12th April 2014

Printed Matter is pleased to announce IN BETWEEN
SPACES, the first solo show in the US by Danish artist
E.B. Itso. The exhibition presents more than 40 titles
produced by the artist over the last decade, including selfpublished booklets, zines, posters, and pamphlets, as well as
experimental artists’ books and book works.
To coincide with the opening of the show, Itso will release a
new photographic zine published with Printed Matter.
The exhibition is on view until 12th April 2014.
E.B. Itso’s work is interested in people and places that
exist in the periphery. His visual output is shaped by a
profound care for the mundane and overlooked, as well as a
fascination with the strange and hidden. Through his own
photographic work and artistic collaborations, Itso looks
at the uncharted people and places that exist in any city
and country, giving a rare voice to the corners of society. In
addition to his Xeroxed and staplebound publications and
pamphlets, the exhibition presents larger pieces including
Murmellemrum (Inbetweenwalls), 2010, a suite of works
including a book, a photo diptych, and a framed painting
made from red pulverized brick. Along with Mount
Cavernous, 2013 – a book work, slide projection, and three
photographic prints in handmade frames – these pieces
engage our relationship to space with an implicit social
critique, questioning the dominant perception of what
formulates a good life and a sustainable society.
In addition to working with the artist-book as medium,
E.B. Itso also works within the field of photography, urban
construction, film, and public messages. E.B. Itso lives and
works in Copenhagen, Denmark. The exhibition is guestcurated by Emilie Nilsson.
Printed Matter, Inc.
195 Tenth Avenue, New York, NY 10011, USA.
www.printedmatter.org

developments that sustains testing and invention, from
books to stamping. Here subtle innovations and applications
are utilised to great effect to pry open some complexities of
looking at nature and print. Within the utilisation of print is
another recurrence, that of mountains, plants and the moon.
To celebrate the opening of this exhibition a new publication
will be launched by Camberwell Press with essays by David
Cross and Nicky Coutts as well as page works by Bob
Matthews, Denis Masi, Finlay Taylor, Kate Scrivener and
Dick Jewell.
Artists include: Franz Ackermann, Helen Chadwick, Oona
Grimes, Mark Harris, Bob Matthews, Tim O’Riley, Nicky
Coutts, Jo Stockham, Kate Scrivener, Dan Howard-Birt,
Mike Marshall, Katsushika Hokusai, Jasone Miranda Bilbao,
Michael Landy, Jo Love, Adam Gillam, Paul Coldwell, Sarah
Bodman, Serena Korda, Susan Johanknecht, Rebecca Salter,
Dunhill & O’Brien and Ian Brown.
Camberwell Space
Camberwell College of Arts, 45 - 65 Peckham Road,
London SE5 8UF, UK. Monday - Friday: 10.00 - 18.00.
Closed weekends and bank holidays.
Beyond the Book
Devon Guild of Craftsmen, UK
5th April – 8th June 2014
The conventional book became a household object after the
invention of printing, and has only recently been rivalled by
the computer screen and electronic text. Beyond the Book
sets out to explore the transition of books through a variety
of formats, from bound volumes and photographs
to sculptures, installations and jewellery.

Against Nature
PrintMare Project 2 Curated by Finlay Taylor
Camberwell Space, London, UK
23rd April – 29th May 2014
This exhibition looks at conditions of our current
understandings of geography, or the geo-graphical, natural
histories and landscapes. With this, positions to political
and ethical notions of our planet as a natural habitat that
are unavoidable when picturing anything we may have
traditionally termed landscape are explored.
A situation has arisen where scientific notions for
example are impossible to divorce from the ideas and
views presented. Tim O’Rileys books for example inspect
the moon, our notions of it and gaze towards it from
the position of earths surface and our efforts to draw
it photograph it film it and reach it. His work Farmers
Almanac lists Native American names for the full moon
rendering quite different associations.

Participating Artists: Ellen Bell, Su Blackwell, Jonathan
Boyd, Yvette Hawkins, Samantha Y Huang, Alexander
Korzer-Robinson, Jeremy May, Davy and Kristin McGuire
and Ros Rixon

This collection of artists’ works also concentrates on work
that uses print. Printed ideas that examine the artists
concerns, print used as a peculiarity by the makers to
address its audiences, and use a history of the media’s

Beyond the Book examines the broad spectrum of work
currently being created by artists and designers who are
using books to deconstruct and describe their qualities,
both aesthetically and conceptually. All of the artists in
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Migratory Words, Su Blackwell
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the exhibition share an interest in memory, language and
narrative. They use books as a way of filtering their ideas.
Beyond the Book aims to demonstrate how diverse the book
art movement is in the UK by showcasing British-based
talent, and to illustrate the notions and narratives behind
the making. Alongside the ‘why’, the exhibition will examine
the process, material and nature of production.
Symposium; Thursday 15 May 2014, Queens Building,
University of Exeter, Devon, UK.
Beyond the Book is also touring to Long & Ryle, London
12th June – 17th July 2014.
The Devon Guild of Craftsmen, Riverside Mill, Bovey
Tracey, Devon, TQ13 9AF, UK. www.crafts.org.uk
Current and upcoming exhibitions at bookartbookshop,
London, UK:
Bol Marjoram & Ash Fitzgerald - Dyslexia not Dezlexia
4th April – 24th April 2014
Pages are assembled into books and books are assembled
into libraries and libraries are assembled into the Internet.
Even the most eager reader is aware that they will only ever
read or encounter some small part of what is out there.
Only when we take hold of what is there, can we transform
it and be transformed by it.

In this collaborative display for the window of
bookartbookshop, Ash Fitzgerald will show a group
of related books. Using collaged notebooks and other
material he subjects these works to a series of material
transformations which compromise their legibility and
threaten their integrity.
Bol Marjoram’s books follow a design he has developed
which allow him to add and subtract pages without
rebinding the whole thing. For this display he will show
books with photographs, taken on the day that demolition
began on the Tricorn Shopping Centre in Portsmouth.
An iconic brutalist structure, it was attacked for its
uncompromising 1960s aesthetic and by the time of its
demolition had been subjected to years of neglect and
vandalism.
Ash Fitzgerald is included in a pan-European exhibition
of artists’ books which is currently touring Croatia and
his work is in a number of private collections in the UK,
Australia, New Zealand and Canada.
Bol Marjoram has previously shown work from his series,
‘The Price of Admission’ at bookartbookshop. Another
book from the same series was subsequently exhibited at
The Tel Aviv Museum of Art in an international survey
of artists who use collage. His book works are included in
many museum and library collections, these include The
National Art Library at the Victoria & Albert Museum
and the Library of Tate Britain, as well as Museum and
Library collections in The Netherlands, Germany, Denmark,
Norway and the USA.
Chiara Ambrosio - New works on paper
25th April - 15th May 2014
www.acuriousroom.com

Confronted by a vast library, we see a fact which precedes
the individual. This fact will present itself to the outsider, the
‘savage’, the illiterate, the dyslexic, the child as inaccessible to
them. They cannot begin to assimilate this stock of books.
Written language may appear to such individuals only as
marks. They may understand that these marks are a code
which has meaning for others but they are humiliated by
their own lack of comprehension.
In his book ‘Humiliation’ Wayne Koestenbaum writes of
the painter Basquiat; “he treats words as visual objects,
and he converts a painting into a poetic text, reverberating
with unparaphrasable significance. Basquiat seems to be
humiliating the system of language… Language is a system
that has punished me; and so I as reciprocation, will punish
language.”
To cancel, to cut up or to otherwise rework is to actively
take possession of the books and of the cultural material
within those books. It is a concrete way of creating
new meaning.

Kitty Finer “Lobby Star A side/B side”
Opening 16th May 2014
Lobby Star is Kitty Finer’s debut EP which is being released
on a limited run of 500 vinyls. She will be playing one of
these 500 records and singing along to both sides as well as
telling stories that revolve around the record. On Saturday
16th May between 12-6 she will be in the shop singing
along on demand.
Open: Wednesday to Friday: 1-7pm, Saturday: 12-6pm.
As we are a small, artist-run shop, our opening hours are
subject to last minute changes. Please call in advance if you
are travelling from afar. 17 Pitfield Street, Hoxton, London
N1 6HB, UK. Tel: +44 20 7608 1333.
www.bookartbookshop.com
Dear Reader
Book Works in collaboration with Idea Store
Whitechapel, London, UK
Until 11th May 2014
An exhibition consisting of new and existing works by
eleven artists Book Works has published including: Jeremy
Deller, Ruth Ewan, Karl Holmqvist, Mike Nelson, Ahmet
Öğüt, Olivia Plender, Laure Prouvost, Clunie Reid, Slavs
and Tatars, Mark Titchner and Emily Wardill.
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Diamond Leaves
Museum of Printing History, Houston, USA
Until 17th May 2014
Booklyn Artists Alliance and the Museum of Printing
History in Houston are proud to present the American
premiere of “Diamond Leaves”, the major international
artist’s book exhibition first curated by Marshall Weber
and Xu Bing at the Central Academy of Fine Arts
Museum in Beijing.

Each artist has compiled a list of books and publications
of significance to their practice: revealing different
methodologies, and idiosyncratic or irreverent ways of
researching and gaining knowledge. The selection ranges
from Shelley’s Frankenstein to Hentai Manga, Independent
Spirits: Spiritualism and English Plebeians 1850-1910 by
Logie Barrow to Sturtevant: The Razzle Dazzle of Thinking,
Dark Actors: The Life and Death of Dr David Kelly to
Burrough’s Cities of the Red Night. Book Works have
installed a structure with posters and wallpapers to present
this temporary collection in the fourth-floor gallery and
reading room of the Idea Store library, all the books are now
part of the central library system.
In addition the artists have produced a series of works on
bookmarks to accompany the show, with superstitious tips
on ‘how to dye your cat black’, a giant tongue to mark the
page, and a slogan reading THIS BOOKMARK WISHES
TO BE SOMEWHERE ELSE implying future reading.
These will be distributed through the library to their users,
as well as being available to pick up from the display.
A printed guide to book lists will also be available.
Workshops:
Olivia Plender: Make Your Own Graphic Novel or Comic
Saturday April 5th, 12 – 4pm
Ina Baumeister, Book Works - Bookmaking workshop
Saturday 26th April, 1 – 4pm
https://www.bookworks.org.uk/node/1791
To book, please contact Rugina Mukid,
rugina.mukid@towerhamlets.gov.uk
321 Whitechapel Road, London, E1 1BU, UK
www.ideastore.co.uk/idea-store-whitechapel
Current exhibitions at Women’s Studio Workshop, USA:
Sarah McDermott - Until 26th April 2014
WSW Intern Exhibition - 2nd - 30th May 2014
722 Binnewater Rd, Rosendale NY 12443, USA.
Open Monday – Friday 9am-5pm
http://www.wsworkshop.org/studios/wsw-gallery/
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Specifically designed for the Museum of Printing History,
this current version of the exhibition, titled “Diamond
Leaves: Printing in Progress”, showcases 24 masterpieces
of the artist’s book form created by a diverse international
group of more than 30 artists. These artists approach
the creation of artists’ books as an interdisciplinary and
multi-media practice, producing books whose complicated
aesthetics push the boundaries of book design far beyond
conventional form and function. Just as photography
liberated painting from its documentary function late in the
19th century, digital media has liberated the book from the
burden of operating as a vehicle for text and data, spurring
the renaissance of creative bookmaking celebrated by this
exhibition.

Featuring large-scale artists’ books and prints, including
scrolls, accordion folds, unbound portfolios, and a 3-D
printed book, the exhibition focuses on the vital role of
contemporary printmaking in the 21st-century emergence
of the book as a fine art form.
Featured artists included Ryoko Adachi, Japan; Tom
Burtonwood, USA; Wolfgang Buchta, Austria; Francesco
Clemente, USA; Lesley Dill, USA; Colette Fu, USA;
Christian Gfeller and Anna Hellsgåaard, Germany; Candace
Hicks, USA; Justseeds/CultureStrike, Canada/Mexico/USA;
Clemens-Tobias Lange, Germany; Yoko Ono, USA; Eliana
Perez, USA; Favrianna Rodriguez, USA; David Sandlin,
USA; Aaron Sinift, USA; Dana Smith, USA; and Xu Bing,
China.
The Museum is open Tuesday - Saturday, 10am – 5pm
Admission is free for self-guided tours. For a guided tour,
the fee is $7 for adults, $3 for students, and $5 for seniors.
Guided tours are scheduled each Wednesday and Saturday
at 2pm. Please call 713-522-4652 to reserve your place.
For groups of 7 or more, please call 713-522-4652 to
schedule your own private tour.
The Museum of Printing History, 1324 W. Clay Street,
Houston, Texas 77019, USA.
www.printingmuseum.org
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MoMO x alban le henry = mfc2
Romaric Tisserand and alban le henry
mfc-michèle didier, Paris, France
Until 23rd April 2014
This is the second edition of mfc-michèle didier’s new
exhibition concept: mfc2 again based on the idea of
invitation. After La Serre and La Ville Rayée, two external
collaborators will once again invest in the space at the
gallery in Paris.
mfc1 = an artist, Romaric Tisserand, under the guise of
MoMO galerie, proposes a totally new work, entitled 3360
TIMES (from M to O), a series of 3360 colour combinations
arranged similarly as the famous LOVE by Robert Indiana.
Three colours are randomly interchanged and chosen from
an arbitrary selection of sixteen colours, revealing four
letters, M O M O.
mfc2 = a designer, alban le henry, creates here a storage
space, updating stack, a work that will display almost all of
mfc-michèle didier’s publications.

The current exhibition is a summary of the former
exhibitions and evolutions. It shows book objects and artists’
books and presents book objects never shown before.
This exhibition is accompanied by a richly-illustrated
catalogue/book, titled ‘Feyne Liberey’. These words are a
medieval formulation for the term ‘fine library’. In 1538,
this formulation was the very first documentary point of
the library in Nuremberg after the religiously-motivated
reformation.

Books and boxes, preparatory drawing, alban le henry, 2014

The question here for alban le henry is to take an interest in
the productions’ containers, - box, slipcase or cover - and
show in a domestic exhibition works of art that we usually
see closed - books and boxes.

The exhibition in situ. Photographs Knut Pflaumer

A common idea connects both projects: the unity that is
used as a module that can be multiplied and combined. In
Romarci Tisserand’s case, the unity is the one created by the
colour. As for alban le henry, the unity in his installations
arises from the stacking of the storage units.
mfc-michèle didier
66 rue Notre-Dame de Nazareth, 75003 Paris, France.
www.micheledidier.com
Open Tuesday to Saturday 12 - 7pm. Subway: République,
Strasbourg Saint-Denis, Arts et Métiers

Feyne Liberey - 2 Bilder - Dietmar Pfister
Stadtbibliothek Nürnberg, Germany
Until 31st May 2014
Dietmar Pfister’s first exhibition of book objects opened
eleven years ago, in 2003.Since then he has had 16 solo
exhibitions exclusively concentrated on his book objects and
altered books. In the last years he developed his activities
towards a range of artists’ books combined with etchings.
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After half a millennium, the city of Nürnberg built a
completely new library. Celebrating this effort the library
also began showing book-based exhibitions connected in
series. Dietmar Pfister is the first living artist to be presented
here in this purely museum-like environment.
The publication is the result of a long-term collaboration
with notable writers in the sector of modern German
literature: F.W. Block, H.M. Enzensberger, Hartmut

Geerken, Nora und Eugen Gomringer, Franz Mon, Raoul
Schrott, Ulf Stolterfoht, Ernest Wichner. They contributed
poetry, texts and essays concerning these artists’ books by
Dietmar Pfister.
It is a cross-disciplinary project in itself. For that reason it
is subtitled with ‘Bilder- und Lesebuch’, i.e. picture - and
reading-book. The full-colour exhibition catalogue (80
pages, hardcover) is available for purchase at 45 Euros.
For enquiries and orders please contact the artist or the
Stadtbiliothek Nürnberg by mail.
Stadtbibliothek Zentrum
Gewerbemuseumsplatz 4, 90403 Nürnberg, Germany.
http://www.nuernberg.de/internet/stadtbibliothek/
aktuell_37546.html
www.dietmarpfister.de
The Second CAFA Biennale
The Invisible Hand: Curating as Gesture
CAFA Museum, Beijing
Until 20th April 2014
Kit Hammonds has curated one of six sections in the
biennale under the title ‘Phantom Limbs, or No Puppet is
Dumber than its Puppeteer’ with curatorial contributions by
Yung Ma, November Paynter and Olga Fernandez. Artists
include: Bani Abidi, Luke Ching, Tyler Coburn, Mark Dion,
Yva Jung, Ximena Garrido-Lecca, Céline Condorelli &
Gavin Wade, Elio Montanari, Wendelien Van Oldenborgh,
Pedro Reyes, Moe Satt, Wilson Sheih, Angela Su, Wang Wei,
Yu Cheng-Ta.
No.8 Hua Jia Di Nan St., Chao Yang District, Beijing, China.
www.cafamuseum.org
Blue Lines, Red Threads: Social Tendencies Through
Artists’ Publications
Curated by Kit Hammonds
Serralves Museum of Contemporary Art, Porto, Portugal
Until 1st June 2014

Artists’ publishing has offered space for artists to create,
distribute and exchange their work freely and
independently. Crossing the boundaries between research,
production and criticism as well as between documentary
and fiction, books and magazines have enabled artwork
and writing to co-exist. This exhibition explores recurrent
themes in artist publications over the last 50 years.
GUIDED TOURS:
With Serralves Museum education staff
13 APR (Sun), 12:00–13:00
By Joana Nascimento
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18 MAY (Fri), 12:00–13:00
By Cristina Alves
Serralves Museum of Contemporary Art, Rua Dom João de
Castro 210, 4150-417 Porto, Portugal.
http://www.serralves.pt/en/activities/blue-lines-red-threadssocial-tendencies-through-artists-publications/?menu=249
Of Green Leaf, Bird, and Flower: Artists’ Books and the
Natural World
Yale Center for British Art, New Haven, USA
15th May - 10th August 2014
This exhibition examines the intersections of artistic and
scientific interest in the natural world from the sixteenth
century to the present. Depictions of Britain’s countryside
and its native plant and animal life will be explored through
more than three hundred objects drawn primarily from the
Center’s collections, ranging from centuries-old manuscripts
to contemporary artists’ books.
“Of Green Leaf, Bird, and Flower” highlights the scientific
pursuits in the eighteenth and nineteenth centuries that
resulted in the collecting and cataloging of the natural
world. Also investigated will be the aesthetically oriented
activities of self-taught naturalists during the Victorian
era, particularly those of women who collected and
drew specimens of butterflies, ferns, grasses, feathers,
seaweed, and shells, and assembled them into albums and
commonplace books.
On view will be examples of twentieth- and twenty-firstcentury artists’ books, including those of Eileen Hogan,
Mandy Bonnell, Tracey Bush, John Dilnot, Sarah Morpeth,
and Helen Douglas, that broaden the vision of the natural
world to incorporate its interaction with consumer
culture and with modern technologies. Works by these
contemporary artists reveal a shared inspiration to record,
interpret, and celebrate nature as in the work of their
predecessors.
The exhibition features traditional bound books, drawings,
and prints, as well as a range of more experimental media
incorporating cut paper, wood, stone, natural specimens,
sound, video, and interactive multimedia. A number of key
historic works will be on loan from the Beinecke Rare Book
and Manuscript Library. Examples of early microscopes
used by natural historians will also be displayed, on loan
from the Lentz Collection at the Yale Peabody Museum of
Natural History.
“Of Green Leaf, Bird, and Flower”: Artists’ Books and
the Natural World is being organised by the Center and
curated by Elisabeth Fairman, Senior Curator of Rare Books
and Manuscripts. The accompanying book, published in
association with Yale University Press, is being designed to
evoke an early naturalist’s field guide.
Yale Center for British Art, 1080 Chapel Street, New Haven,
CT 06520, USA. Admission is free
http://britishart.yale.edu/visiting
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Once Upon A Book
Byard Art, Cambridge, UK
Until Sunday 27th April 2014
A group show of artists’ books, altered books and art
inspired by books. Helen Hunt: With antiquarian books
being so important in much of my current artwork (I use
the pages, endpapers, covers or indeed the whole book as
surfaces on which to paint and draw), I was delighted to be
asked to participate in this exhibition. I have been working
on a selection of moth, bee, bug and beetle pictures which
will be hung alongside the creations of a group of artists
and makers who also use books in their artwork, make
books or are in some way or another inspired by them.

Rosalind Atkins with Les A. Murray
Tommaso Durante with Chris Wallace-Crabbe
Tommaso Durante with Lino Concas
Stephen Spurrier with Wilma Tabacco

His wayward hand. Text by Peter Lyssiotis. Images by George
Matoulas. Quarter leather with screenprinted sidings and
endpapers. Text: Letterpress. Images: Lithographs.

120 Langford Street, North Melbourne, Victoria 305,
Australia. Gallery opening hours: Wednesday - Saturday
11 - 5 or by appointment. A selection of works can be
viewed at: www.langford120.com.au/next-exhibition.html
Buff-tailed Bumble Bee Bombus terrestris, Helen Hunt
My fellow exhibitors include, amongst others, Frances
Bloomfield, Emma Taylor, Thurle Wright and Ann WinderBoyle.

Nancy Campbell – Vantar | Missing
Lady Margaret Hall, University of Oxford
5th – 17th May 2014

Byard Art, 14, King’s Parade, Cambridge, CB2 1SJ, UK.
Open 9.30am- 5.30pm on Monday- Saturday and 11.00am5.00pm on Sunday.
http://www.helenhunt.co.uk/news/page/2/
http://www.byardart.co.uk/exhibitions/once-upon-book/
People I have worked with, People I have worked for and
friends: Illustrated and other books
Assembled by George Matoulas
Langford120, Melbourne, Australia
Until 19th April 2014
Works by: Penny Algar, Angela Cavalieri, Laila Marie Costa,
Georgina Duckett, Carolyn Fraser, Judy Holding, Michael
Ingleton, Nicholas Jones, Martin King, Peter Lyssiotis,
George Matoulas, Frank and Leonie Osowski, Jim Pavlidis,
Stephen Spurrier, Theo Strasser, Sigi Vetter, Gali Weiss
George Matoulas with Sean Loughrey
George Matoulas with Deborah Williams
George Matoulas with Raafat Ishak
George Matoulas with Lynette Smith
Kristin Headlam with Kevin Hart
David Frazer with Martin Flanagan
Jim Pavlidis with Tom Petsinis
Michael Winters with Dimitris Tsaloumas
Rosalind Atkins with Caren Florance
Rosalind Atkins with Rosemary Dobson

Lady Margaret Hall presents an exhibition of prints and
artists’ books by Nancy Campbell, Visual and Performing
Artist in Residence at the college during 2013–14.
The Icelandic word ‘vantar’ refers both to a lost object or
person and to the experience of loss. In Vantar | Missing a
series of diptychs records the transient fields of mountain
snow cover and domestic linen during one month in winter.
Avalanches caused 198 deaths in Iceland during the
twentieth century, but it was not until 1999 that avalanche
defences were built around Siglufjörður, a ghost town at
the northernmost tip of the island. Stóri-boli (Big bull)
and Litli-boli (Little bull) wind through the mountains, a
barely perceptible human intervention dividing the town’s
remaining inhabitants from the wilderness.
A catalogue of the exhibition is also available.
Please see www.nancycampbell.co.uk or email Nancy at:
nancy@nancycampbell.co.uk for more details.
Lady Margaret Hall, Norham Gardens, Oxford OX2 6QA,
UK. www.lmh.ox.ac.uk
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Winners Circle: 3rd Annual Juried Awards Exhibition –
Susan Newmark | Christina Stow | Charles Yoder
Southampton Cultural Center, Southampton, NY, USA
Until 14th April 2014
Juror: Helen Harrison, Director, Pollock-Krasner House and
Study Center. Curator: Arlene Bujese.
Of the 40 works selected by Juror Helen Harrison, Director
of the Pollock-Krasner House and Study Center for the
Juried Exhibition in September of 2013, three were singled
out for the Winner’s Circle Awards Exhibition.
Susan Newmark,
of Brooklyn, NY
explores narrative and
storytelling through the
creation of imaginary
landscapes integrated
with abstract elements,
using layers of collaged
papers from popular
culture; comics,
wallpaper photographs,
and paint. An additive
collage process and
the juxtaposition
of the abstract and
representational
combine to form
a textural surface
wherein figurative images are contained. Many works refer
to Nancy, the comic strip character recalled from childhood:
fearless, curious, confident, a problem solver, and all seeing.
(Image above: Nancy and Her Adventures with the Pirate,
Susan Newmark. Collage, acrylic on paper, 2013).
The artist has been included in numerous exhibitions.
Public collections include the Brooklyn Museum and the
Center for Book Arts, NYC. www.susannewmark.com
Southampton Cultural Center
Levitas Center For The Arts, 25 Pond Lane, Southampton,
NY 11968, USA. http://southamptonculturalcenter.org
Op & Post-Op Editions
Tauba Auerbach, Sigrid Calon, Philippe Decrauzat,
François Morellet, Dan Walsh
Florence Loewy, Paris France
Until 12th April 2014
The exhibition “Op & Post-op Editions” brings together
emerging and established artists’ publications and books.
The term “Op art”, originating from an abbreviation of the
expression “optical art”, became known in Europe from the
1960s. This artistic movement reunites with geometrical
abstraction, in seeking to create optical games and illusory
effects which can be imprinted on the retina’s surface.
florence loewy - books by artists
9 rue de Thorigny, Paris, 75003, France.
www.florenceloewy.com
info@florenceloewy.com
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Rachele Riviere – artists’ books and ceramics
Musee d’histoire et de Ceramique Biotoises, Biot, France
Until 1st June 2014

J’y vais (I go), Rachele Riviere. Accordion folded monotypes on
art paper, impressions on earthenware, box.

Musee d’histoire et de Ceramique Biotoises
9 Rue Saint Sébastien. 06410 Biot, France
www.musee-de-biot.fr
Rachele Riviere: riviere.rachele@orange.fr
This Body Public
Mills MFA Book Art Exhibition 2014:
Emji Spero and Jess Marks Gale
Johansson Projects, Oakland, CA, USA
Until 11th April 2014
Presented By Mills College M.F.A. In Book Art And
Creative Writing. Thesis Exhibition by Emji Spero and Jess
Marks Gale. ‘This Body Public’ features installation and
artists’ books by Jess Marks Gale and Emji Spero.
These projects explore the structures formed between
bodies in relation, between the commons and the home, the
event and the everyday. This is an attempt to map intangible
sites of intersection, the boundaries of porous bodies in the
moment of encounter and this space that ‘betweens’ us.
Closing Reception and Performances: 11th April 6-8pm
Johansson Projects, 2300 Telegraph Avenue, Oakland, CA,
USA. For more info, contact: grad_eng@mills.edu
Thanks for Writing
601 Artspace, New York, USA
Until 14th June 2014
John Baldessari, Taysir Batniji, Jennifer Dalton, Oskar
Dawicki, Oasa DuVerney, Shahab Fotouhi, Sara Al Haddad
Ann Hamilton, Liz Larner, Christian Marclay, Rivane
Neuenschwander, William Powhida, Jessica Rankin, UBIK
bookdummypress is pleased to be part of the show
“Thanks for Writing” through curating a shelf with other
notable art presses at 601 Artspace in Chelsea. Thanks for
Writing (TFW) aims to explore reading and writing in the
contemporary art context via artworks that incorporate or
gesture to text. This small “library” is available to the public,
please take the opportunity to check out this show.
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“To write,” says the philosopher about the basic
requirements that should lead to a complete piece of
writing, we need “a blank surface, for instance a white
leaf of paper; an instrument which contains a matter that
contrasts with the whiteness of the paper; the letters of
the alphabet; the convention which gives a meaning to the
letters; ‘orthography’ = correct writing; the rules which
order that language, what is called ‘grammar’; an idea to
be expressed in a language; and a motive to express that
idea”. Understanding the act of writing as a broad culturally
embedded gesture, the exhibition covers artistic, literary,
as well as curatorial and editorial fields of action and
combines them.

Above and below: Enduring Freedom –The Poetry of the President,
Elisabeth Tonnard

Akbank Art Beyoğlu
İstiklal Cad. No:8 34435 Beyoğlu-İstanbul, Turkey
www.akbanksanat.com/en/akbank-sanat-beyoglu/sergi
This Time in History: What Escapes, by Rose Frain
National Art Library Landing, V&A Museum, London,
UK Weds 16 April 2014 – Sun 30 November 2014
As a contribution to the V&A’s centenary reflections on the
outbreak of war, the distinguished artist Rose Frain creates
an installation for the National Art Library. A selection of
objects from the V&A’s collections is juxtaposed with her
new original pieces, including an artist’s book created for
the occasion.

bookdummypress selections:
“10x10 American Photobooks”
“The Gospel of the Photographer” by Elisabeth Tonnard
“Enduring Freedom –The Poetry of the President” by
Elisabeth Tonnard
“Writing as Practice” by Secretary Press
“Library of the Printing Web #1” by Paul Soulellis
“Obituaries” by Gabriel Orozco
“Booktrek” by Clive Phillpot
“The Global Village: Logos and Marks” by Victor Sira
“ The Americans List” by Jason Eskenazi
“A Hero ain’t Nothing but A Sandwich” by Curtis Hamilton
601 Artspace, 601 West 26th St., #1755, New York, NY
10001, USA. www.601artspace.org
http://bookdummypress.com
This Page Intentionally Left Blank
Curated by Franz Thalmair
Akbank Art Center, Istanbul
Until 17th May 2014
John Baldessari, Fiona Banner, VALIE EXPORT, Kenneth
Goldsmith, Wade Guyton, Daniel Hafner, Marianne Holm
Hansen, Bethan Huws, Joséphine Kaeppelin, Michael Kargl,
Ulrich Kehrer & Agnes Miesenberger, Jörg Piringer, Falke
Pisano, Stefan Riebel, Karin Sander, Ignacio Uriarte and
Anita Witek - based on ‘The Gesture of Writing’ by
Vilém Flusser.
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The memory of 1914 and WW1 focuses other memories
and experiences of conflict, from ancient Mesopotamia
to contemporary Afghanistan. 2014 also being the 450th
anniversary of William Shakespeare’s birth, his voice is cited,
speaking directly to the present moment.
Displays complement our permanent collections. There are
many free temporary displays around the V&A. They range
in size from a single case to a room.
Opening times: 10.00 to 17.45 daily, 10.00 to 22.00 Fridays
The Victoria and Albert Museum
Cromwell Road, London SW7 2RL, UK.
www.vam.ac.uk
COVER ARTIST FOR THIS ISSUE OF THE BAN:
Chapter I of Tolstoy’s War and Peace put through The
Deletionist and arranged in order. The Deletionist is a concise
system for automatically producing an erasure poem from
any Web page. It systematically removes text to uncover
poems, discovering a network of poems called “the Worl”
within the World Wide Web. The Deletionist asks what will
happen if the text being erased is itself already a Net.
The project is collaboration between Amaranth Borsuk
(author of the chapbook Tonal Saw, which was created
by erasure from the tract National Sunday Law), Jesper
Juul (developer of the conceptual game 4:32 and other
computational provocations), and Nick Montfort (author of
the ppg256 series and other small-scale poetry generators).
http://thedeletionist.com

ANNOUNCEMENTS
Al-Mutanabbi Street Starts Here - DC 2016
Al-Mutanabbi Street Starts Here - DC 2016 is a book
arts and cultural festival planned for January - March,
2016, throughout the Washington, DC area. Exhibitions,
programmes, and events will commemorate the 2007
bombing of Baghdad’s historic bookselling street,
celebrating the free exchange of ideas and knowledge
and standing in solidarity with the people of Iraq and
everywhere that free expression is threatened.

Modified Sewn Board
Lori Sauer • April 10 - 11 • Marden • £150

Since 2007 - 130 letterpress broadsides have been printed,
and 260 artists’ books have been made. By the time of our
DC exhibitions, January to March 2016, we will be showing
260 prints. This will be work from 650 artists representing
more than 20 countries.
Information can be found here:
http://almutanabbidc2016.wordpress.com
Contact: Helen Frederick: hfrederi@gmu.edu

COURSES, LECTURES & WORKSHOPS
BINDING re:DEFINED
These Wiltshire based workshops focus on innovative
structures for use on all types of books. Lunch is included in
the price.
We have an eclectic programme for 2014 with something
for everyone.

Originally developed by conservator Gary Frost, this is a
versatile binding that uses very little adhesive, opens flat and
lends itself to many design options. As its name suggests,
the ‘boards’ are made up of a laminate of paper and thin
board that are sewn on at either end of the text-block.
It has unsupported sewing, a sound construction and
offers a refreshing change from other styles of binding.
This modification, developed by the tutor, has a wooded
spine secured by the sewing supports. Bookbinding
experience required.
Onion Skin Binding
Benjamin Elbel • June 7 – 8 • Marden • £150

Please visit the website or email for details and costs.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Stub Binding - Lori Sauer • April 9 • Marden • £80

Stub Binding, or atlas binding, has been around for many
centuries. It involves attaching a narrow strip of paper,
either by sewing or pasting, to the spine fold of a section and
then using this new extension of paper, or stub, as the spine
of the book. Its mechanics are particularly good for books
where the gutter margin is too narrow, or the sections are
too thick for conventional rounding or backing. The stubs
form an inert spine from which the text pages flow freely.
It is perfect for albums, pamphlets and texts with doublepage spread illustrations where sewing down the centre
fold should be avoided.
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The spine of Benjamin Elbel’s original binding has a
stunning pattern created by layers of paper or leather. As a
multi-leaved book format with the spine laminates acting
as a continuous compensating guard, the Onion Skin
Binding is ideal for mounting single sheets of text, artwork
or photographs. Benjamin has already developed variations
for this beautiful and contemporary structure which will be
also be demonstrated.
Coptic Binding - Lori Sauer • July 19 -20 • Marden • £160
Coptic bindings are one of the oldest forms of binding and
remain one of the most beautiful. It is an elegant structure
made with wooden boards and an integrated headband; a
visible chain stitch crosses the unlined spine allowing the
book to open flat. The books in this workshop are made
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£12 / £10 Concessions / £8 ICA Members / £5 ICA Student
Members. Institute of Contemporary Arts, The Mall,
London SW1Y 5AH, UK. http://www.ica.org.uk/whats-on/
art-information-editorial-strategies-text-based-formatspublishing-contexts

with hardwood quarter-sawn boards and use the traditional
method of drilling angled holes for attaching the text.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com

Summer Print & Book Making Workshops
@36 Lime Street Newcastle, UK with Theresa Easton
Saturday 24th May or Saturday 28th June or Saturday
19th July, £55
The first part of the day introduces participants to a
selection of simple printmaking techniques, that can be
folded and stitched into a selection of hand made books
suitable for your own project or a a series of bespoke gifts.

bookbarnkat studios announce A two-week Celebration
of Marbling Festival, 21st April - 6th May 2014
With pleasure, bookbarnkat studios announces a festival
in celebration of marbling with world masters of the art
from four countries participating in: exhibitions, hands-on
classes, presentations on the history and art of marbling on
paper, silk and other materials. To be held in various studios
in Florence in the centro and Oltrarno. Full schedule at:
http://www.bookbarnkatstudios.com/2013/12/celebrationof-marbling/
Please email info@bookbarnkatstudios.com for more
information and to be placed on our direct mailing list
for updates and further events at the studios.
boobkbarnkat studios, via dell’Amorino 8r, 50123 Firenze,
Italy. Tel: +39 328 5465766. info@bookbarnkatstudios.com
www.bookbarnkatstudios.com/workshops/
Art-Information: Editorial Strategies, Text-based Formats,
Publishing Contexts
Institute of Contemporary Arts, London
Saturday 26th April, from 11.30am
This one-day event looks at acts of publishing within
contemporary art and curatorial practice.
Guest contributors will draw on a rich variety of
engagements, setting current practices against the
alternative lineages of Pop and Conceptual Art.
Presentations range from considerations of the various
format and distribution strategies used by magazine editors
and curators, to discussions of publishing, editorship and
layout in (and as) practice.  Through these, contributors
will highlight specific issues such as the appropriation of
trade publishing channels and editorial design vocabulary;
the significance of typographic layout in progressions from
passive ‘looking’ into active ‘reading’; requirements for
reader participation and responsibility; and the shifting
notion of archival and open work within the interactive
and networked platforms of digital publishing.
Organised by Ruth Blacksell, the University of Reading.
http://www.reading.ac.uk/typography/

Available to buy at the end of the day, for £7.50, are
beginners binding packs consisting of a folding bone,
bookbinding needles and linen thread to get you started at
home. The workshop is ideal for those with no experience
and those needing a refresher course. Bring a project idea
along or take part in the numerous possibilities that can
produce your own unique books.
To book your place visit: http://theresaeaston.wordpress.
com/2014/03/16/summer-print-bookmaking-workshopscoming-up-36-lime-street/
Email: theresa_easton@yahoo.co.uk
Tel: 07981 381830
Ouseburn Warehouse & Studios, 36 Lime Street, Ouseburn,
Newcastle, NE1 2PQ UK. 36 Lime Street, Ouseburn Valley,
is the cultural quarter of Newcastle and a stone’s throw away
from Gateshead based, Baltic Centre for Contemporary Art.
A summer workshop with Timothy C. Ely
Colfax, Washington, USA
Sketchbooks: Thoughts and Actions 14 – 18 July 2014
Highly Recommended from Laura Russell of 23 Sandy:
“This workshop will be fantastic. I took a workshop from
Tim 15 or so years ago in Denver and it was one of the best
ever. Sign up soon!”
In this 5-day intensive masterclass, the sketchbook is
the vehicle for delving into book binding and design, of
structure and purpose, as well as inspiration for a personal
archive embedded in a book form – an environment for big
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ideas and great change. Tim will cover often overlooked first
principals of the craft of bookbinding, as well as explore
a platform from which the participant can merge the
generation of idea and observation with the creation of a
hand-made book.
The sketchbook can serve as a planner, recording
device, carrier of scrap, journal, and muse. Notations in
a sketchbook are often the first step in connecting the
imagination with the realization of an object or grasping an
insight. Sketchbooks have a long and venerable history.
We will fabricate a “formal” codex book with rigid covers.
Knowledge of this conceptually flexible book form will
ultimately allow for a great deal of spontaneous play. These
structures are fascinating hybrids, combining a traditional,
sewn text block, with Ely’s development of the “drum leaf ”
binding for cover techniques. There are many variations
possible, so adequate time will be provided to explore.
Surface design on covering materials, possible variants on
format, and engagement with mark-making tools will form
a foundation for exciting and durable archiving. Adhesives,
their make-up, and use for a range of techniques, both
utilitarian and decorative, will be covered. Group dynamics
will also insert topics of surprise as participants bring ideas
and issues to the game.
The fee is $450.00, which includes all basic materials and
two evening meals. A $50.00 non-refundable deposit
received no later than May 10, 2014 will hold your place.
The balance of $400.00 will be due by June 1. Transportation
and lodging will be additional, by your own arrangement.
Email Tim at t.ely@mac.com for further details and a
registration form. http://23sandy.com/works/blog-postings/
tim-ely-workshop-highly-recommended
Rustics Re-visited and Re-elaborated, Italy
18th - 22nd April 2014
Marie Catherine Letendre and Lia Malfermoni
Scuola Internazionale di Grafica, Venice, Italy
Marie will introduce students of all levels to the Rustic
letterforms and Lia will have them create a “palimpsest”
using written work and re-elaborated texts.
The workshop runs from Friday afternoon to Tuesday
morning, ending in a visit to a Venetian craftsman. Marie
studied calligraphy in Portand, Oregon and now teaches
at the Marymount School in Rome. Lia is an artist and
teacher specialising in visual communication. Cost of the
four-day course is 240 Euro. Lodgings and meals are the
responsibility of the student. For full information, write to
Kathy Frate: frate@scuolagrafica.it
Paperphilia short creative workshops and retreats.
This is an outline of 2014 in paper; cut folded, stitched
and written:
April 25th - 28th Shetland Lighthouse. Paper Folding for
Book Lovers. Origami by the sea.
August 4th - 8th Fife. A paper and book masterclass with
a textile focus: Big Cat Studio, Newburgh, Fife.
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October Venice. Personal Geographies. Explore your life
charts in book form from a studio above the Grand Canal.
November Paris. A combination of paper boutiques,
legendary bookshops, intoxicating views, atmospheric fleamarket restaurant entertainment, sepia postcard collections,
stamp sellers, a museum filled with letters and the creation
of a unique personal handmade book. A private group is
gathering - there may be room for one more… You?
http://paperphilia.co.uk/paperphilia/workshops/
Masterclasses at Bookbindery Wilgenkamp
Blokker, Hoorn, The Netherlands
www.boekbinderij-wilgenkamp.nl
Concertina special (course code: BE-4-14), 3 places left
Tuesday 23 & Wednesday 24 September 2014  
In this course students will explore some of the countless
possibilities of the concertina and its use as a book
structure. Four models will be made. Each model will
explore a different aspect of the concertina: 1)the concertina
as a textblock, 2) sewn valleys 3) sewn mountains 4) the
concertina as a holder.
Date: Tuesday 23 & Wednesday 24 September 2014
Time: 10.00-16.00. Costs: EUR 205,- incl. lunch, coffee/tea,
basic materials. Number of participants: six
Location: Bindery Wilgenkamp
Guest teacher: Benjamin Elbel (Fr)
Language: English, French or German are no problem
English leather case bindings (course code: BE-3-14),
5 places left. Friday 26 & Saturday 26 September 2014
Learn how to produce beautiful leather bindings which are
cost-effective and do not compromise on quality. Benefit
from Ben’s experience in top London trade binderies,
including tips on paring and sharpening knives. Two styles
will be made: 1) hard-back and 2) limp binding. For the
hard-back you will need to bring a sewn textblock (details
will be given after signing-up). Everything else will be
provided. Workshop open to participants with bookbinding
experience only.
Date: Friday 26 & Saturday 27 September 2014
Time: 10.00-16.00. Costs: EUR 205,- incl. lunch, coffee/tea,
basic materials, excl. leather. Number of participants: six
Location: Bindery Wilgenkamp
Guest teacher: Benjamin Elbel (Fr)
Language: English, French & German
Limp bindings, 3 places left
Wednesday 22 October to Saturday 25 October 2014
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A historical technique that offers creative simplicity and
unlimited possibilities. These styles of bindings were
at times temporary, and provided a means of keeping,
preserving and organising administrative minutes,
accounts, and other various documents. Techniques
with infinite possible variations of materials, methods,
and structure. Since glue is seldom used, one can easily
combine a number of different materials. During the class
we will work with different models in Zaansch Bord - a
wonderful handmade paper that is made in the area. We
will also look into different kinds of fastenings and make a
number of corners.
Date: Wednesday 22, Thursday 23, Friday 24 & Saturday
25 October 2014. Time: 10.00-16.00. Costs: EUR 435,00
included materials & lunch, & exclusive book by Monica.
Number of participants: six. Location: Bindery Wilgenkamp
Guest teacher: Monica Langwe (Sweden)
Language: English
www.bindery-wilgenkamp.com &
boekbinderij-wilgenkamp.nl
Questions: info@boekbinderij-wilgenkamp.nl

May 16th - 18th - Calligraphy
www.thegrange.uk.com/Grange/Calligraphy.html
Saturday 28th June - Book Arts Open Day
A great day out for anyone with a passion for books. Come
and visit our Books Arts Centre at the Grange in Ellesmere,
Shropshire and find out how beautiful books are made - the
traditional way. There will be demonstrations throughout
the day. 11am - 5pm. http://www.thegrange.uk.com/
Grange/Book_Arts_Open_Day.html
July 11th - 13th - Linocut Printmaking
www.thegrange.uk.com/Grange/Linocut.html
July 25th - 29th - Bookbinding Summer School
www.thegrange.uk.com/Grange/Summer_school_
bookbinding.html
Sept. 19th - 21st - Paper Marbling
www.thegrange.uk.com/Grange/Marbling_Courses.html
Oct 9th - 12th - Bookbinding - (Traditional)
www.thegrange.uk.com/Grange/Bookbinding_Courses.
html

Workshop - Cartoonist for a Day with Martin Rowson
Shandy Hall, Coxwold, UK
26th April 2014, 10am - 4.00pm
Join Guardian cartoonist Martin Rowson at Shandy Hall for
a day of cartoon drawing using pencil, pen and ink.
Please bring a packed lunch - tea and coffee provided.

Oct 9th - 12th - Letterpress Printing
www.thegrange.uk.com/Grange/Letterpress_printing.html
Our home page for the courses is:www.thegrange.uk.com
and a specific Book Arts page here:
www.thegrange.uk.com/Grange/Book_Arts_Centre.html

Please bring your own materials - materials list will be sent
with booking confirmation. This workshop is suitable for
beginners. Small group - Limited numbers maximum 10
places. £25. Register at: http://www.laurencesternetrust.org.
uk/exhibition.php?id=160

Pop-Up Laser Cut Books in Edinburgh with Jenny Smith
Sat 17th May 2014
In this one-day course, we will experiment with
personalising a number of pop-up structures to create
artists books and cards. Suitable for those with or without
previous experience of pop-ups &/or laser cutting.
For further details see www.edinburghlaserstudio.org.uk
or call Jenny Smith on 0771 3901 730

Laurence Sterne Trust, Shandy Hall, Coxwold, York, North
Yorkshire YO61 4AD, UK. Shandy Hall opens for the
summer season on the 1st May
http://www.laurencesternetrust.org.uk
The Grange Ellesmere - Residential and Non-Residential
Book Arts and Related Courses in a beautiful Shropshire
country house (all food and tuition included in prices)
The Grange is delighted to be offering, in addition to its
usual book arts courses, introductory courses in calligraphy,
printmaking and watercolour painting. Excellent tuition,
wonderful surroundings, like-minded people and great
home-cooked food.
April 11th - 14th - Bookbinding (Non-adhesive and
traditional). www.thegrange.uk.com/Grange/Bookbinding_
Courses.html
April 11th - 14th - Letterpress Printing
www.thegrange.uk.com/Grange/Letterpress_printing.html
May 9th - 12th - Watercolour Painting
www.thegrange.uk.com/Grange/Painting_Courses.html
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Laser Cut Altered Books in Edinburgh with Jenny Smith
Sun 18th May 2014
In this one-day course, we will experiment with altering
books on the laser cutter to create new pieces of artwork
out of them. Suitable for those with or without previous
experience of altering books &/or laser cutting. Cost £75
All Materials & refreshments provided. 10am – 4pm.
Places limited to 4 to allow for individual attention and
time on the laser. For further details see
www.edinburghlaserstudio.org.uk
or call Jenny Smith on 0771 3901 730
Some Odd Pages is very happy to have a new schedule
of SATURDAY BOOK ARTS sessional workshops at the
Riverside Arts Centre, UK. The sessions run from 2pm 6pm and are designed for you to learn specific core skills
while completing a single project. Sessions can be taken
separately or combined in series to create your own
Book Arts short course with just skills and projects
suited to your own interests.

12 April: ALBUMS Perfect as a gift or portfolio
10 May: LONGSTITCH JOURNAL Historical binding
17 & 24 May: RENEWED & REBOUND Your own book
7 June: INTRO TO BOOK ARTS Artists’ Books
Complete details and secure online booking at:
http://someoddpages.com/book-arts-workshops/sessionalworkshops-2014/
Some Odd Pages continues to offer morning and afternoon
courses in Beginners and Intermediate Bookbinding on
Wednesdays with the RACC in their excellent Clifden
House studios in Twickenham town centre. More details
and online booking at: http://someoddpages.com/bookarts-workshops/courses-2014/
WSW Summer Art Institute 2014
Register for classes today!

Gold Tooling on Paper with Tracey Rowledge
Summer class in Sweden, 4th – 8th August 2014
In this course, you will be taught all the skills and
techniques necessary to explore the creative possibilities
of tooling using gold leaf and carbon to create images
on paper.
Tracey will share how she approaches gold tooling on a
paper-covered book to demonstrate how the medium is
brought to life when it is applied to a three-dimensional
object. Foundation skills in gold tooling will be taught and
then practiced on a series of sample boards.
Leksands Folkhögskola, Box 281, 793 26 Leksand
Sweden. http://www.leksandsakademin.se/bookbindinggold-tooling-on-paper/
www.traceyrowledge.co.uk
A selection of short courses and summer classes
organised or promoted by Professione Libro, Italy:
More classes on the website: www.professionelibro.it
BOUND BINDINGS - VI 03
Vicenza, 24th May 2014 with Cristina Balbiano
d’Aramengo. 100 EUR excluding materials
One day working to make different models that can be used
to gather together written papers, calligraphic or printed.
We will work on a small book format and discover many
variations to make one, two, or three sections bindings.
We will study a variety of sewing techniques that together
with different kinds of paper folding will give origin at a vast
range of models covered with paper or flexible board.
Entirely adhesive free, these versatile bindings have a good
opening which allows an easy access to their content.
For beginners and any other level. Full details and
booking at: http://www.professionelibro.it/schedacorso.
aspx?id=80&clid=308&ts=co&lg=en

Women’s Studio Workshop’s Summer Art Institute (SAI)
is for artists looking to expand their visual vocabulary
in printmaking, hand papermaking and book arts. Your
teachers are leaders in the field, have extraordinary skill
and a passion to share their knowledge of new methods and
materials.
Whether in our Binnewater Studios or across the ocean
in a villa in Tuscany, or an artists’ retreat in Morocco, lush
landscape inspires intensive art making. SAI classes are kept
small so you can work comfortably and have a productive
experience.
http://www.wsworkshop.org/program/art-classesworkshops/summer-art-institute/
Page 20		

WAX, PASTE, PIGMENT, INK: DECORATING PAPER
AND CARDBOARD - WPP0614
Monte Mesma, Ameno, 23rd-28th June 2014
Cristina Balbiano d’Aramengo, Daniela Lorenzi
850 EUR materials included
For our summer class this year we want to have fun, to
breathe and give room to our creativity… During a relaxing
week full of colours, we will experience a variety
of decorating techniques for paper and cardboard.
Beginning with traditional techniques, such as paste papers,
through the more daring, ink paper and frottage, to specifics
borrowed from interior decoration, such as rag, sponge or
stencil techniques. With Daniela Lorenzi, guest teacher, and
her etching press, we will also print monotypes.
The papers will be decorated, painted, printed, or waxed,
with pigments, oil paints and acrylics, inks, starch paste,
beeswax: creating refined and durable finishes also suitable
for cardboard and wood. We will use different kinds
of colours, different types of paper and cardboard, and
different types of tools, in an unorthodox way, to liberate the
ideas and see them taking shape in front of us.
Full details and booking at: http://www.professionelibro.it/
schedacorso.aspx?id=83&clid=312&ts=co&lg=en
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SAMPLE BOOKS
Leksand, Sweden, 28th July - 1st August 2014
With Cristina Balbiano d’Aramengo. 765 EUR materials,
accommodation and lunch included. Leksand is famous
for its strong tradition in folklore, folk music and beautiful
nature surrounding lake Siljan, one of the most popular
tourist attractions in Sweden.
If you think of a sample-book as some kind of dusty album
full of boring scraps of paper or uninteresting fabrics, this
workshop will be a starting point to change your mind. You
might be surprised at the variety of bookbinding structures
that can be made to contain small collections of items you
already posses or samples of your own pattern and graphic
research. www.professionelibro.it
Workshop for Book Artists, Printers, and Writers
14th - 21st June 2014 in Gambier, Ohio, USA
The Kenyon Review Writers Workshop is hosting a
fascinating workshop on the Literary Hybrid/Book Arts.
Last year’s workshop sold out quickly.

Courses in April and May include:
Boxmaking: Solander Box; Introduction to Foilblocking;
Introduction to Bookbinding; Boxmaking: Slipcases;
Travel Notebook; Link Stitch Binding; Drum Leaf Binding;
Concertinas; Limp Paper Binding; Japanese Stab Binding.
Also: Supervised Bindery Access. They are all online for
info/booking at: http://www.eventbrite.co.uk/o/londoncentre-for-book-arts-2714163072
Have you considered becoming a Studio Member of
LCBA? We offer two types of membership for people
who wish to use the LCBA facilities independently:
the Full Studio Membership gives you access to all
letterpress, bookbinding and print finishing equipment;
and the Bindery Membership gives you access to the
LCBA bindery, including blocking presses, nipping presses
and finishing tools. Find out more here:
http://londonbookarts.tumblr.com/membership

The Literary Hybrid/Book Arts Workshop blends
techniques of fiction, nonfiction, poetry, and visual arts
to generate creative writings through the art of the book.
Using a range of exercises and materials, we will create
new work through textual and visual explorations during
our week together. Whether you are a writer curious to
write in more genres, or an artist wishing to deepen your
engagement with text, this workshop promises to open
up a variety of creative practices to generate new content
and form.
‘Productive. Creative. Supportive. Intense’. That’s how
participants describe the Kenyon Review Writers
Workshops. http://www.kenyonreview.org/workshops/
writers/literary-hybrid-book-arts/
London Centre for Book Arts
London Centre for Book Arts (LCBA) is an open-access
educational and resource centre dedicated to book arts.
We are based in what was once the heart of London’s print
industry in Fish Island, near Hackney Wick in east London.
The Centre’s mission is to keep book-making skills alive, by
offering expertise and teaching in bookbinding, letterpress
printing, papermaking, and related disciplines. LCBA
also offers studio space and equipment rental to members
working in the book arts.

You can also email us: hello@londonbookarts.org or stop
by the studio to find out more.
Next time you visit the Centre, be sure to take a look at our
shop. We’ve been busy stocking-up with how-to guides,
artists’ books, books about artists’ books, and hard-to-find
tools and materials for bookbinding.
London Centre for Book Arts
Unit 18, Ground Floor, Britannia Works, Dace Road, Fish
Island, London, England E3 2NQ, UK.
http://londonbookarts.tumblr.com
Mary Risala Laird/Quelquefois Press - Come take classes
with me at the San Francisco Center For the Book!
Make A Letterpress Book in a Day:
April 18, May 7, or June 23
This class inspires spontaneity and collaboration- join
the roster of students who have taken this class over the
last 17 years. We will set type, learn how to mix ink, and
collaborate on ideas. We will print 15-25 books with each
participant receiving 2-3 copies.
Five Days of Letterpress for High School Students
June 16-20
Come learn how to print on six antique printing presses!
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We will create a card the first day; on the second,
a broadside printed on one side of a sheet of paper; a poster
on the third day and a chapbook, or pamphlet which
incorporates the broadside material into a larger collective
book over the 4 and 5th days in an edition allowing 2-3
copies per student.
You will love taking classes at the San Francisco Center
For the Book. Sign up online http://sfcb.org/workshops or
call 415-565-0545
The Altered Print - With Maria G Pisano
The Printmaking Center of New Jersey, Branchburg, USA
April 5-6, 2014 - 10am - 4pm
How does one create a series of prints and expand one’s
skills on multiple uses of plate and image. There are many
facets of design one can apply to a plate to alter the image wiping, stencils, inking, colours, textures, etc.
Bring a plate that you have created and we will precede to
alter it and realise an assortment of unique prints/suite for
your portfolio. If time allows, we can then assemble them
into an accordion book. The Printmaking Center of New
Jersey - Branchburg, NJ. www.printnj.org
Minnesota Center for Book Arts, Minneapolis, USA
There’s a whole lot of art being made at MCBA - and you
can easily be a part of it, whether you’ve never held a
bonefolder before or you’re a seasoned expert looking to
expand your binding or printing repertoire. MCBA teaches
workshops for all ages and abilities, for individuals as well as
school and community groups.
Adult Workshops - Reacquaint yourself with the joys
of tactile expression in MCBA’s roomy, well-equipped
studios. Learn new techniques and concepts to inspire
experimentation with the book form: make paper, set
metal type, print on a letterpress, hand-bind a book, and
experience an endless variety of ways to express your vision.

offers a mix of direct instruction and individual creative
expression.
Standard workshops are held both in the MCBA studios
and in schools, libraries and community centers. Working
in partnership with teachers, standard youth workshops
teach children how to make handmade paper, bind a book,
marble paper, or print on a real printing press. During
hands-on workshops in MCBA’s studios or in schools,
students demonstrate classroom knowledge through new
experiences.
MCBA also collaborates with teachers and staff of all grade
levels and age groups to plan comprehensive, customdesigned book arts residencies. Custom workshops allow
teachers to fully integrate the visual and literary excitement
of the book arts into their curriculum goals. MCBA
artist-instructors work with K-12 students and teachers
to make individual and/or collaborative books, anywhere
from a single two-hour session to a week-long (or longer!)
residency. Custom youth workshops are closely tailored to
curriculum; as a result, the cost of a residency is higher than
a standard youth workshop.
MCBA prints a newsletter and workshop schedule three
times a year, as well as an annual Youth Workshops catalog
for teachers. To have a copy mailed to you, e-mail MCBA:
mcba@mnbookarts.org or call 612 215 2520.
Minnesota Center for Book Arts is located in
the Open Book Building in downtown Minneapolis
1011 Washington Ave S, Suite 100
Minneapolis, MN 55415, USA.
http://www.mnbookarts.org/workshops/intro.html
Making Books: Binding, Pages, Covers and Cuts
(5-week evening class) led by Angie Butler
UWE Bristol, Bower Ashton Campus
Tues 29th April - Tues 27th May 2014

Family Workshops - MCBA’s workshops for preschoolers
provide authentic studio art experiences for children
ages 2-6 and their adult partner. Workshops provide an
introduction to the book arts that focuses on pre-literacy
skills.

Teacher Workshops - MCBA’s teacher workshops offer
instruction in basic techniques and integration of book arts
into classroom curriculum as a means to increase student
academic achievement.

This evening course offers an introduction to book making
and artists’ books: by looking at hard copy examples of
artists’ books from the special collection at CFPR, and
following step by step demonstrations covering at least
five different bindings and/or techniques - such as simple
pamphlet stitch, Japanese stab binding, a concertina book
with a sculpted case bound cover, to hard back binding.
Perfect for those who have little or no experience in
bookbinding and artists’ books, or who just need a refresher.

Workshops and Field Trips for Classrooms - The book
arts are a vibrant visual and literary artform that is truly
interdisciplinary in nature. At MCBA, flexible lesson plans
and knowledgeable staff allow teachers to integrate book
arts within your existing curriculum. Our teaching style

The course fee covers all basic materials and bookbinding
tools will be provided for use, and are also available
to buy for future work. Course Tutor Angie Butler is a
multidisciplinary artist, producing artists’ books and
printed matter with letterpress and hand typed text.

Youth Daycamps and Workshops - Opportunities for
students to independently explore book arts, from short
workshops to week-long summer daycamps offered by
MCBA and partner arts organizations.
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She holds masters degrees in both Multi-Disciplinary
Printmaking (specialising in artists’ books) and Visual
Culture: Fine Art. Angie is a current PhD student working
with Sarah Bodman and Tom Sowden, in the Book Arts area
at CFPR, UWE, investigating how we learn to design and
create artists’ books through letterpress.
Awarded two prizes for her artists’ books: the Sheffield
Book Arts Prize (Student Prize) 2009, and the Agassi Book
Arts Prize, UWE, 2011; Angie’s work is held in both UK,
and international private and public collections. Over the
past few years, Angie has been involved with various artists’
books exhibitions, symposiums and conferences organised
by Sarah and Tom: plus collaborative projects and events as
part of CocoLLab, with Caseroom Press, and The School Of
The Arts Institute, Chicago and The Minnesota Center For
Book Arts, USA.

pressure from the low-relief collage displaces the ink and
produces beautiful, delicate, soft-edged qualities, not usually
associated with relief printing techniques. Maximum 8
participants. 9.30am - 4.30pm
£195 full price / £156 concessionary rate
Includes: teas and coffees - lunch and materials
More course info and booking link: http://www.uwe.ac.uk/
sca/research/cfpr/courses/cpdcourses/index.html
Bookbinding for Book Artists led by Guy Begbie
5 days: 14th - 18th July 2014

Limited to 8 participants
2.5 Hours per week 5.30-8.00pm
£190 full price/ £152 concessions (includes tea, coffee and
basic materials) Book online now: http://store.uwe.ac.uk/
browse/product.asp?compid=1&modid=1&catid=792
The Centre for Fine Print Research
Book Arts Summer Institute 2014
UWE Bristol, Bower Ashton Campus
The Centre for Fine Print Research (CFPR) offers a series
of dynamic continuing professional development (CPD)
courses aimed at, amongst others, artists, designers,
craftspeople, communicators, teachers and managers. They
offer the opportunity for professional updating, for learning
new skills and techniques, and for intellectual stimulus.
Our Summer Institute classes will run throughout July and
August this year. Build your skills with the team and meet
some new friends in lovely surroundings…
Contemporary Letterpress – Printing Without Picas:
A Pressure Printing Masterclass with Angie Butler
2 days: 7th - 8th July 2014

The book is a viable, visual medium that can provide
links and meeting points between many art disciplines
such as print, painting and sculpture. It is perhaps the
most intimate, easily accessible and portable of all the art
forms. In this intensive five-day course both traditional
and unorthodox bookbinding structures will be taught.
The course is designed to be appropriate for people with or
without previous experience. Maximum 10 participants.
Course Tutor Guy Begbie is an established book artist and
designer. He has been teaching in UK universities since
1995. As a multi-disciplinary artist he makes works that
extend parameters regarding concept and production
approaches to the book form. He has run book arts courses
nationally and internationally. http://www.guybegbie.com
9.30am - 4.30pm. £450 full price / £360 concessionary rate
Includes: teas and coffees - lunch and materials
More course info and booking link: http://www.uwe.ac.uk/
sca/research/cfpr/courses/cpdcourses/index.html
Primitive Printmaking led by Stephen Fowler
5 days: 28th July - 1st August 2014

This workshop focuses on the creative process and
explores the less conventional side of letterpress printing.
Stratography or Pressure Printing is an innovative and
experimental technique that uses a flexible plate attached
to the cylinder of the press underneath the printing paper
and is run through the press over an inked block. The
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Part field trip/part print-room based, this experiential
course takes Bristol as its starting point to explore a variety
of ‘primitive print’ approaches, including; adapted roller
printing (using carved scaffolding foam and pipe lagging),
carved rubber stamp, root vegetable printmaking (such
as yams & potatoes), clay block printing (utilising reliefs
created by clay impressions of objects and surfaces), plaster
printing (from hand engraved blocks of plaster) and creative
surface rubbings from collage constructions.
The more portable printing techniques will from part of a
2-day field trip to record and collect raw material from the
city’s parks, river, streets, market, galleries and museums.
You will be encouraged to draw areas of interest and collect
artefacts and souvenirs to inspire the remaining 3 days in
the print-room.
Course Tutor Stephen Fowler is a Folk Artist of
extraordinary complexity, who over the past 5 years has
created a vast body of work illustrating a deep emotional
journey of personal identity (http://stephenfowler72.
blogspot.com). His multifarious practice embraces many
traditional crafts, forgotten techniques and skills that
belong to bygone age, drawing freely from the worlds of
Dada, Surrealism, Constructivism, Abstract Expressionism,
Outsider Art and Steam Punk to create his own diverse
aesthetic. From naïve paintings of remote architecture,
places of worship and hospitals, to moving portraits of
troubled individuals, plant life and shellfish, Fowler presents
us with a plethora of assorted drawings, paintings, prints,
posters, intricate handmade bookworks, leaflets, flyers,
badges, sculptures, found objects and ephemera which
reflect his various obsessions for graphics, poetry,
old records, photographs, film. 9.30am - 4.30pm. Maximum
10 participants. £450 full price or £360 concessionary rate
Includes: teas and coffees - lunch and materials.
More course info and booking link: http://www.uwe.ac.uk/
sca/research/cfpr/courses/cpdcourses/index.html
Contemporary Letterpress – Finding your form(e)
Led by Angie Butler. 5 days: 30th June – 4th July 2014

This intensive course offers an introduction to type-setting
and the opportunity to learn some letterpress techniques
such as: Thermography, block backgrounds, ghosting and
blind debossing to create beautiful letterpress printed
ephemera. By taking a step-by-step approach this course
will enable you to produce practical work whilst learning
the basics of Vandercook press operation, studio tools and
procedures, type-setting, edition printing and presswork
using both metal and wooden type from our wide selection
of fonts and ornaments.
Essential for any aspiring printer or printmaker who wishes
to gain additional experience with particular presses, wood
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and metal typesetting, or seeking a contemporary approach
to letterpress. Maximum 10 participants. 10am -5pm each
day. £450 full price or £360 concessionary rate. Includes:
teas and coffees - lunch and materials. More course info
and booking link: http://www.uwe.ac.uk/sca/research/cfpr/
courses/cpdcourses/index.html
Imposition and Inkjet Printing for Book Arts
Led by Melissa Olen
3 days: 23rd-25th July 2014

Explore the potential for integrating high quality inkjet
printing into your book arts practice. This course takes
you through the process of designing a book from creating
digital files to printed signatures ready for binding with
in-depth discussion and practical demonstrations of all the
steps. Topics covered will include: paper selection, layout
and design with consideration of your intended binding
method, and the technical aspects of printing the final
pages. Bring along your own photographs or digital artwork
to use in your design and layout using Adobe Photoshop
and InDesign. The pages will be printed using high quality
digital inkjet printing technology. By the end of this course
you will take home printed pages ready for binding. While
the book binding process is not covered in this course it
offers great opportunity for advanced binders to add a
complimentary skill to their practice, or provides you with
content to take away to the Advanced Bookbinding course
with Guy Begbie in the following week. A basic knowledge
of Adobe Photoshop and InDesign would beneficial
to participants. Bring at least 12 digital photos or the
equivalent digital artwork, as well as small prints for use in
the design process.
Course Tutor Melissa Olen is a fine art digital printmaker
with many years of experience in designing and printing
custom inkjet books. Melissa holds a BFA in Photographic
Illustration from the Rochester Institute of Technology
and an MA in Multi-Disciplinary Printmaking from
the University of the West of England. Additionally her
work experience has covered extensive practice in image
preparation and print production in the photographic,
fine art, and commercial markets. Through her experience
Melissa has acquired a breadth of knowledge in inkjet
printing technology, including quality concerns and
practical colour management workflows. Maximum 6
participants. 9.30am - 4.30pm. £250 full price / £200
concessionary rate (includes lunch, teas, coffees and
materials). More course info and booking link: http://www.
uwe.ac.uk/sca/research/cfpr/courses/cpdcourses/index.html
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Advanced Bookbinding led by Guy Begbie
5 days: 28th July - 1st August 2014

and interactive. This course will involve the artistic
possibilities of recycled materials, simple publication
production, hands-on exercises to generate content,
multiples, ready-mades, collaborative editions, and
performance scores. The history of Fluxus and its founding
principles will serve as an underpinning for all activities and
projects. Work of contemporary artists working in the spirit
of Fluxus will also be discussed. The workshop will end with
the quintessential Fluxus celebration: a Happening!

An intensive five-day advanced course of bookbinding
structures. The course is designed to be appropriate for
people with some previous experience in bookbinding.
Course Tutor Guy Begbie is an internationally-established
book artist and traditionally trained bookbinder who has
been teaching book arts in UK Universities since 1995. As a
multi-disciplinary artist he makes works using a variety of
media that include traditional and experimental approaches
to bookbinding.
Feedback from last year’s course: ‘A week on a CPD course
is worth a year of part-time study, for me. As always, UWE
comes up trumps!!’
‘We covered a lot of ground in a short time and kept up
a good pace’ ‘Clear and methodical but at the same time
relaxed’ ‘Clear explanations followed by infinite patience Guy is a brilliant teacher, thank you’ ‘A good sized group,
good space an materials. A nice environment to work in,
meet like-minded people and make new contacts’.
Maximum 10 participants. 9.30am - 4.30pm
Price: £450 full price / £360 concessionary rate (Includes
Lunch, Tea and Coffee). More course info and booking
link: http://www.uwe.ac.uk/sca/research/cfpr/courses/
cpdcourses/index.html
Fluxus Assembling Box with Jeff Rathermel!
5 days: 4th-8th August 2014

We are very excited to have Jeff Rathermel lead this oneoff class for summer 2014! In the 1960s, George Maciunas
urged a small group of artists to purge the world of
bourgeois sickness and dead art. The result was Fluxus, a
non-movement that expanded the definitions of what art
can be. Rathermel’s workshop will be an exploration of
interdisciplinary anti-art that is ephemeral, inexpensive,

Course Tutor Jeff Rathermel is the Executive Director at
Minnesota Center for Books Arts and a Visiting Assistant
Professor at Carleton College. Trained professionally
as a printmaker, hand papermaker and book artist, he
has exhibited his work internationally and has curated
numerous book art exhibitions both locally and nationally.
His prints and artists’ books incorporate a variety of print
techniques, often including sculptural handmade paper
elements. Maximum 8 participants. 9.30am - 4.30pm
£300 full price / £240 concessionary rate. Includes: teas and
coffees - lunch and materials. More course info and booking
link: http://www.uwe.ac.uk/sca/research/cfpr/courses/
cpdcourses/index.html
All these courses take place at UWE’s Bower Ashton
Campus, Bristol, UK. http://bit.ly/1eRMPou
PRINTING AND BINDING WORKSHOP:
CREATE YOUR OWN BOOKWORK
Sidney Cooper Gallery, Canterbury, UK
Monday 5th May 2014, 10.30am - 4.30pm
£15 / £12 concessions

In this workshop led by book artist Sarah Bryant and
printmaker Anna Fewster, you’ll design, print and fabricate
your own bookwork, learning techniques used in the artists’
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latest collaborative project, ‘The Leap of Death’.
The session will introduce the processes of ‘trace monotype’
and letterpress printing, guiding you through the creation
of unique images and hand-set text. You’ll then learn how
to use simple folding and binding techniques to incorporate
this printed matter into an original bookwork that you
can display at the ‘Leap of Death’ project launch event the
following evening!

The Siganto Foundation artists’ books series is made
possible through the generous sponsorship of the Siganto
Foundation.

This workshop is great for those ages 15+ with an interest in
books, publishing, art, and craft. To book a place,
please phone the gallery on (01227) 453267 or email
gallery@canterbury.ac.uk
www.canterbury.ac.uk/sidney-cooper/Events.asp

Dialogues in the Visual Arts series
Brooklyn Central Library, USA
Selected Wednesdays, 6:30 - 8:15 pm
Until 28th May 2014
Programme Curator Susan Newmark Fleminger.
Conversations moderated by arts professionals with
contemporary visual artists, featuring the exciting, varied
work being created in Brooklyn today.

State Library of Queensland, Stanley Place, South Bank,
Brisbane, Australia. http://www.slq.qld.gov.au/whats-on/
calendar/siganto-foundation-artists-books-series

Shelby White & Leon Levy Information Commons Lab
at Central Library, 10 Grand Army Plaza , Brooklyn, NY
11238, USA. Full programme information at:
http://www.bklynpubliclibrary.org/events/exhibitions/
dialogues-visual-arts-program-curator-susan-newmarkfleminger
V&A Drawing Club: Artists’ Books
Led by Freya Pocklington
Tuesdays, 13 May - 24 June (excluding 27 May) 10.30-13.30
Design Studio, Sackler Centre, Victoria and Albert Museum,
London, UK
6-week course: Inspired by artists’ books from the V&A
collection, explore a variety of techniques using different
media and papers to create a sketchbook or artist’s book.
You will learn both traditional and experimental drawing
methods recording your ideas to create a unique piece.
£189, £151.50 concessions
http://www.vam.ac.uk/whatson/event/3184/va-drawingclub-artists-books-4604/

OPPORTUNITIES
Making Artists’ Books
State Library of Queensland, Brisbane, Australia
April 2014
A series of workshops, tour, talk and fellowship oppotunities
focusing on the artists’ books collection within the
Australian Library of Art at the State Library, the largest
collection of its kind in Australia. Some events are paid,
some are free. View individual events online for more
information. http://www.slq.qld.gov.au/whats-on/calendar/
siganto-foundation-artists-books-series
Bookings and payments through eventbrite:
http://www.eventbrite.com.au/o/state-library-ofqueensland-1347354923
For further information: Tel: 07 3840 7768, or email
Australian Library of Art: AusLibraryArt@slq.qld.gov.au
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DIY Cultures 2014 at Rich Mix. Call For Artists’ Books
Artists, illustrators, crafters, makers.
WHAT: We’re inviting submissions for an exhibition on
artists’ books that will take place as part of DIY Cultures
2014. Entries can be related to any theme, but we are
particularly interested in seeing artists’ books related to
women’s use of technology in the arts.
DETAILS: Before applying for this opportunity please
bear in mind that if selected we will not be able to return
your artist book unless you provide us with a prepaid selfaddressed envelope.
APPLY: Send photos of your artists’ books (up to 10 photos
per book) to diycultureszac@gmail.com ASAP. Optionally
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include a 150-word artist statement to accompany it. If
selected we will contact you and ask you to send us a copy of
your book. Don’t send anything by post at this stage.
CONTACT: diycultureszac@gmail.com

Call for entries: The theme for the ‘we love your books’
2014 experimental, artists’ books exhibition is home
Choose any of the five areas, relating to home, from the list
below as your creative starting point(s)

Deadline: 18th May 2014

1. kitchen 2. living space 3. work space 4. attic / basement
5. outside

KALEID 2014 London
Showcasing the best of European based artists’ books
to an international audience, submissions opens on the
18th January 2014. KALEID editions works closely with
librarians, book dealers and private collectors; to advocate
public special collections and promote artists who do books.

For your entry to be considered for the exhibition it should
be creative, innovative and very well crafted. We are also
specifically interested in experimental content and/or
structure. As the exhibition is likely to just be online no
books need to be sent in to us.

The annual event is a unique opportunity for creative
practitioners and invited collectors to view singular book
works; as printed matter, photography, book arts, sculpture,
painting, installation, audio, video, digital, independent
publishing and performative pieces. The Private View on
Friday the 18th July is a networking event and accompanies
an artist talk, to launch KALEID editions’ commissioned
artist’s book. The curated exhibition and book stands are
for public viewing on Saturday 19th July. Supported by Arts
Council England.
KALEID editions represents artists’ books at The London
Art Book Fair and to international collections in the USA
and Europe. Please visit www.kaleideditions.com for further
information on how to submit online.
Submissions Deadline: 1st May 2014
kaleideditions.com
Twitter: @KALEIDeditions
Call for entries: The 1st Nordic International Mail Art
Biennale will take place for the first time autumn 2014 at
Wizard Gallery (Oslo, Norway). All artists (or non-artists)
are invited to submit work to the biennale. No work or idea
is too small or too big. The sole entry requirement is that the
submission be sent through the postal system. The biennale
jury will decide what work to exhibit. All selected artists
will receive an exhibition catalogue by mail. One of the
participating artists will receive the 1st Nordic International
Mail Art Award.
All work must be postmarked by August 1st, 2014
ADDITIONAL INFO: Submissions may be sent
anonymously, though artists are encouraged to send
additional info by mail or e-mail. This is to ensure that the
biennale catalogue is accurate, and that all participating
artists receive a catalogue in return. All submissions will be
kept as part of the institution’s future archive.
MAIL ART CAN BE SENT TO:
Wizard Gallery - Nordic International Mail Art Biennale
c/o Grünerløkka Lufthavn, Toftes gate 69
0552 Oslo, Norway
E-mail art will not be reviewed, but enquiries can be sent to:
e@mailartbiennale.com

After you have made your book(s), which can be any size,
please email us (curators@weloveyourbooks.com) the
following:
a) 3 photos of your creative process (e.g.: sketchbook pages)
AND/OR
b) 3 photos of your final bookwork from different
viewpoints
AND/OR
c) up to 500 words of creative writing based on the theme
Each photo must not be more than 1MB in size.
You must also submit the online form for your work to be
considered.
The closing date for these digital entries is Sunday
1st June 2014
More information and some key words to help you start the
project can be found at: www.weloveyourbooks.com
Call for participation: World Book Night 2014
We (the Bristol crew and Nancy Campbell) will be doing
our annual collaboration on 23/04/14. This year’s open call
for participation will ask contributors to send or email us
something to print on World Book Night. To get an idea of
our previous World Book Night events, see:
Some Small, Good Things, 2013
www.bookarts.uwe.ac.uk/13smallgt.htm
The Secrets of Metahemeralism, 2012
www.bookarts.uwe.ac.uk/12secrets.htm
TOAST: A Night on Weevil Lake, 2011
www.bookarts.uwe.ac.uk/toast11.htm
Dinner and a Rose, 2010
www.bookarts.uwe.ac.uk/dinner1.htm
If you would like to contribute in exchange for a free copy of
the booklet we produce on the night, please buy or borrow a
copy of Charles Bukowski’s Post Office, and get reading now.
Once you have finished the book, please sum it up in three
words and email them to Sarah before midnight (GMT)
on Monday 14th April 2014 with your postal address.
Any questions, please email Sarah.Bodman@uwe.ac.uk
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Biblio-Art 2014
Artists are invited to choose a book from a preselected
range in-store, or via email, and create an artwork both
inspired by and using the book of their choice. $1500 grand
prize, independently judged. Four smaller prizes of $250.
Open for entries until end of April. Winners announced
at exhibition launch on 7 June 2014. Deadline 30th April
2014. Blarney Books & Art, 37 James Street, Port Fairy,
Victoria, Australia. http://blarneybooks.com.au
Call for entries: Personal Histories Artist’s Book
Exhibition invites interested book and paper artists from
around the globe to participate in a public exhibition at
Redland Museum, Cleveland, Queensland, Australia by
sharing parts of their own personal history in book art or
paper. www.redlandmuseum.org.au
Exhibition runs Sunday 12th October until Sunday 30th
November 2014.
Submission forms due by Friday 22nd August 2014.
Delivery of works by Friday 26th September 2014.

Siganto Foundation Artists’ Books Fellowships at State
Library of Queensland, Brisbane Australia
Thanks to the generosity of the Siganto Foundation,
the Australian Library of Art at SLQ is offering two
Fellowships for 2014. The Fellowships offer a stipend of
$9,000 each, priority access to the collections, and research
support from specialist librarians.
One Fellowship is available to artists’ books makers to create
a new work based on SLQ collections. The other Fellowship
is for researchers interested in generating new knowledge
about artist’ books from SLQ’s extensive and nationally
significant collection.
Applications close on 15 May 2014
http://www.slq.qld.gov.au/whats-on/awards/sigantofoundation-artists-books-fellowships
Call for entries BOUND 2014: online exhibition of Book
Arts Some Odd Pages celebrates UNESCO World Book Day
2014 with BOUND, an online exhibition of Book Arts and
Book Artists from 16 – 30 April 2014. If you make books by
hand, please consider submitting your work.
All guidelines can be found at: http://someoddpages.com/
book-arts/bound-online-book-arts/
DEADLINE FOR SUBMISSION: You must email your
submission package to: SomeOddPages@Gmail.com by
10th April 2014.
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There are no fees to participate in this event however artists
will be responsible for the cost of shipping for any works
submitted. Artists will also be able to sell their works if they
choose with 25% commission to the museum applicable.
Coordinator, Robyn Foster: I hope you will consider
participating in this event, whether you are local to the
Cleveland area or from somewhere far away, we would
love to include your artist book or work on paper to share
something of your personal history.
For more information please visit the Personal Histories
blog: http://bit.ly/1gwdRVb
From Jadwiga Tryzno of Correspondance Des Arts (CdA)
at the Book Art Museum, Lodz, Poland:
We hope to interest BAN readers in taking part in
our “competition” on our website, relating to our new
publication Bibliography & Drawings: Zbigniew Brzezinski
1952 – 2012, published March 2014 (see the artists’
publications section on page 34 for more details of the
book). A video of the book can be viewed at:
http://brzezinski.book.art.pl/index.php/en/bibliographyand-drawings/books-video
Interactive edition:
The intention to publish an interactive edition of
“Bibliography and Drawings” is the first attempt to create
a CdA book together with the readers. We invite you to
design two opposite pages of “Bibliography and Drawings”
for the second edition which is planned to be released in
2015. This edition will differ from the author’s edition with a
block of red pages in the “small book”.
We assume that the projects will use elements which can be
found on our website in the bibliography, doodles, calendar
and other tabs. All projects sent to us will be published on
our website in the gallery of interactive projects tab.
The CdA Press will appraise the projects and make a
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selection for the interactive edition, which will be released
in 2015. At least five of the best projects will be awarded
with copies of the second edition of “Bibliography and
Drawings”. http://brzezinski.book.art.pl
Call for entries: Vilnius Triennial 2015 Exhibition
Theme: “Error” {mistake}
The purpose of the “7th International Artist’s Book
Triennial Vilnius 2015” is to incite artists to create
conceptual works that correspond to the offered theme.
Errors {mistakes} play an important role not only in our life,
but also in the creative process. Many scientific discoveries
have been made through mistakes, or by error. The same
is true in art. We are looking for artists’ books made with
errors, artists’ books with typographical, printing or binding
errors. Artists’ books created about “errors” in our life and
art, errors in science and engineering, errors in languages or
errors on the road, etc.
Deadline: 15th November 2014
No Entry Fee. Time & Location: 2015 Spring, Gallery
“Titanikas”, Vilnius, Lithuania.
Main Prize: A personal artists’ books exhibition in Vilnius
in 2018 together with the “8th International Artist’s Book
Triennial Vilnius 2018”.
Organiser of the Triennial: Circle “Bokartas”.
Curator: Kestutis Vasiliunas.
Future: We plan to show the 7th Triennial in Lithuania,
Germany, Italy and Australia.
More info: http://artistsbook.lt/blog/2013/09/24/7th-artistsbook-triennial-vilnius-2015/
The Omega Centre, Southsea, Hampshire, UK, is looking
for new Creative Tutors.

The Omega Centre is run by the
Workers’ Educational Association
and is currently working towards
enhancing the existing arts services
offered and to establish a sustainable and vibrant arts
programme for evenings and weekends.
If you are interested in becoming a Creative Tutor with the
WEA please contact the Creative Arts Co-ordinator Sophie
Main: smain@wea.org.uk
All creative subjects will be considered including book arts,
craft, creative writing, digital media, fine art and gardening.
If you would like to discuss your ideas or need more
information please don’t hesitate to get in touch, and please
pass this information on. http://www.wea.org.uk
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ARTIST’S BOOK FAIRS & CONFERENCES
The Fine Press Book Association in collaboration with the
Manhattan Vintage Book & Ephemera Show is pleased to
announce our inaugural Manhattan Fine Press Book Fair
Member Presses of the Fine Press Book Association will be
featured at The Manhattan Vintage Book and Ephemera Fair
on April 5 and 6, 2014. This is a secondary book fair, which
occurs at the same time as the main New York Antiquarian
Book Fair. Our fair will be housed in the Altman Building,
135 West 18th Street, New York. Hours: Saturday 5-9pm,
Sunday 8am-4pm. For a list of exhibitors see:
http://www.fpba.com/fairs/newyork.html
Invitation - Main-Kinzig Buchmesse Nidderau, Germany
April 5th and 6th, 2014
Friederun Friederichs invites you for the first time to
the book fair Main-Kinzig Buchmesse in Nidderau, near
Frankfurt, which takes place on April 5th and 6th,
2014, 10 am to 6 pm. Opening on April 4th, 8 pm. You will
find me in the Willi-Salzmann-Halle, “Halle”, Nr. 26.
http://www.friederun.de
Visual Studies Workshop Annual Benefit Auction
and Social - Preview: April 4, 2014, 6 - 9pm and by
appointment. Silent Auction: April 11, 2014, 6 - 9pm
31 Prince Street, Rochester NY, USA
$20 requested charitable donation
$10 for students and VSW members
The VSW Benefit Auction and Social supports the artist
and education programmes at Visual Studies Workshop.
Each year around 200 alumni and artists generously donate
photography prints, books, and more for this annual, one
night event. Festivities include wonderful food, drink, good
music and, of course, the excitement of the Silent (and
sometimes delightfully competitive) Auction.
Stay up to date on donated items and participating artists
through Facebook, Instagram and Twitter. Virtually every
day new auction items will be posted to VSW’s social
networks so you can share and comment on the artists’
work. The auction includes 120+ works by artists including
Scott McCarney, Kristen Merola, Christopher Fritton, Keith
Smith, Joan Lyons, Luke Strosnider and many more.
You can also reference our continually updated Auction
Catalogue, just download the PDF on the website and you
will see an image, the artists’ bio, and bidding information
on every item we have received and processed so far.
http://vsw.org/Auction2014.php
If you are unable to attend the auction, a proxy
bidder can be provided for you. Contact Tate Shaw at:
tateshaw@vsw.org or call (585) 442-8676 ext 21 to
make arrangements.
ottoGraphic will be exhibiting at the BARCELONA
INTERNATIONAL BOOK AND EDITIONS OF ART,
PHOTOGRAPHY AND DESIGN FAIR
Arts Santa Monica, La Rambla 7, Barcelona, Spain
23rd - 27th April 2014

The International Fair, “Arts Libris”, on the Book, Art
Editions, Photography and Design continues to grow, and
is in its fifth edition this year. Nearly a hundred exhibitors,
amongst them art and photography galleries, contemporary
and photo books publishers, artisan ateliers, experimental
publishers, specialized book stores and design schools will
gather to show their new works and editions. Arts Libris
has achieved its status as one of the most important art,
photography and design shows in Europe, equalling and
surpassing the number of participants and visitors of other
well established fairs.

turn the page Artist’s Book Fair 2014
Friday 2nd and Saturday 3rd May
@ The Forum, Norwich
Open 10am - 6pm daily
turn the page artists’ book fair returns to the Forum,
Norwich in spectacular form for its third year. Showcasing
the work of over 60 innovative UK and international book
artists, the fair provides a unique exhibiting and selling
platform for contemporary book arts. An eclectic mix of
fine press limited editions, sculptural and altered books,
zines, book installations and multiples.

Besides a fair we have always pushed for Arts Libris to
be a cultural event. For this reason, we are working on
an extensive activities programme, featuring exhibitions,
conversations and workshops. This year the fair will be
dedicated to music and with this scope, Art Libris will be
taking over the entire space of Arts Santa Mònica. The
first two floors will include the exhibitors, workshops and
conversations: the third will be for the companies’ stands,
including a stage where almost 20 concerts will take place.
Arts Libris will take place from the 23rd - 27th April in
the Arts Santa Mònica Centre. As in previous editions, the
opening will coincide with Sant Jordi: the Catalan national
holiday that celebrates literature, books as art pieces,
experimental graphic design and special editions. In relation
to Michel Butor’s quote: “In the future, the few books in
which we will be interested, will be the ones considered
artworks”, Arts Libris is working for this future to be full of
fascinating, pleasant and stimulating editions and books.
http://artslibris.cat/en
BLACKOUT BOOKS
Books without electricity, books from the darkness
The 7th Artist’s Book and Small Edition Festival,
Plaça de Sant Just, Barcelona, 23rd April 2014
A Festival for object-books, only-one-of-a-kind books and
small editions. Organised by ILDE (I Libri De…) Cultural
Association, under the artistic direction of Elisa Pellacani
in collaboration with Editions Consulta, librieprogetti
- Escuela Itinerante del Libro, and Ayuntamiento de
Barcelona, Centre Civic Pati Llimona. The ILDE cultural
association extends an invitation to visit the 7th Edition of
the festival that will be held in Barcelona on Saint George’s
day (Sant Jordi - 23rd April 2014, UNESCO World Book
and Copyright Day) showing unique works or small
editions, with an itinerary for discussions and presentations
of artists’ books in their various forms. Each year, the
Festival is presented in different cities, in libraries and
bookshops.
A selection of the works received every year is published
in a book made by Elisa Pellacani with the collaboration of
specialists in the book arts, artists and teachers. A collection
of books about the making books and book arts, to open
new dialogues on artistic production in the form of the
book. www.ilde.info

Orb by Tom Bevan

This year’s programme of events will include two
Illuminated Lettering workshops with Calligrapher
Eileen Gomme, as well as talks and intimate viewings of
the magnificent and historic Anne Boleyn Bible.
Visitors are also invited to join Heidi Williamson for a two
hour workshop of prose and poetry writing on the theme
of ‘Water’ in which participants will produce a beautiful
keepsake as well as becoming part of the Norfolk Longbook ttp’s very own community-based project for people who live
in or are inspired by the beautiful county of Norfolk.
(Please note that workshops are Free so booking is essential
and on a first come first served basis).
Artist Rosie Sherwood will host Elbow Room Live featuring
writers from across Norfolk including T.S. Eliot Prize and
Faber Memorial Prize winner George Szirtes and UEA’s
Convenor of the English Literature with Creative Writing
BA Jacob Huntley. There will also be performances from
Eliza Robertson, Rebecca Tamás and Kim Sherwood,
winner of the Jarrold Prize and recently shortlisted for the
Words and Women Prize.
Alongside the writers there will be music from the Late
Arrivals Club, the indie folk band Swallow and the Wolf
and the angelic voice of singer songwriter Raevennan
Husbandes, winner of 2012 Next Big Thing.
Plus turn the page is pleased to announce the first ever UK
showing of Imi Maufe’s ‘Voyage Collective’ boxed book work
with accompanying films shown on the fantastic 24-metre
screen in the Forum’s Fusion Gallery.
Open from 10am - 6pm both days. Live Sessions from 6pm
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to 9.30pm on Friday 2nd May and 1pm - 4pm on Saturday
3rd May. To find out more or to book your place on a
workshop please visit: www.turnthepage.org.uk or email
us at turnthepage2014@btinternet.com
Photo Book Bristol
6, 7 & 8 June 2014
SouthBank Club, Bristol BS3, UK
Co-hosted by RRB PhotoBooks and IC Visual Lab,
the festival will take place 6-8th June at the SouthBank
Club, Bristol.
Participants include Joachim Schmid, Gerry Badger, Andy
Sewell, Martin Parr, Jeff Ladd, Thomas Wiegand, Max
Pinckers, Amanda Renshaw, Michael Mack, Stephen Gill,
Jesus Mico, Jon Tonks, Sebastien Girard, Ken Grant, Peter
Mitchell, Anouk Kruithof, Bart Sorgedrager, Corinne
Noordenbos, Bruno Ceschel, Stephen Bull, Sean O’Hagan
and Colin Pantall, with more to be announced.
There will be a space for Publishers and Booksellers and we
are pleased that several confirmations have already been
received, including ffotogallery, Bernard Quaritch, Dewi
Lewis, Phaidon, Photobookstore, Cafe Lehmitz, Umbrella
Books, as well as RRB. University Press Marketing will also
host a stand representing smaller publishers.
The weekend will kick off with a talk by Martin & Gerry, Not
in Parr & Badger, and end with a panel discussion on the
future of the photobook. In between there will be sessions
on documentary photobooks, the Iberian photobook, selfpublishing, and many individual talks. Stephen Bull has
kindly agreed to host another instalment of his Desert Island
Photobook.
Both evenings will be accompanied by live music. Friday
night will feature a rare solo gig by Melissa Laveaux and
on Saturday Mik Artistik from Leeds will be providing the
entertainment.
In addition to good music and photography, Mark’s Bread
(our favourite local eatery) have agreed to oversee the
catering which will include a Barbecue on Friday night and
finish off with a Pop-up Restaurant on Sunday afternoon.
The venue is fairly small and intimate and tickets for the
whole weekend will be limited. There will be 125 weekend
tickets available priced at £62 each. Weekend ticket price
includes the BBQ on Friday night, all events including the
two music performances and free tea throughout the three
days! In addition there will be a small number of day tickets
for Saturday and Sunday available nearer the time.
More information including a list of recommended
accommodation and directions to the festival will also
be released nearer the time. In the meantime, if you have
any questions please email: photobook.bristol@gmail.com
www.photobookbristol.com
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INTERNET NEWS
Britannia Coco-nut Dancers: An interview with Craig
Atkinson of Café Royal Books. This interview further
continues a series of Q&As that focus on the contemporary
photo book: http://thephotographersgalleryblog.org.uk/
category/the-photobook/
http://thephotographersgalleryblog.org.uk/2014/03/07/
brittania-coco-nut-dancers-an-interview-with-craigatkinson-of-cafe-royal-books/
From Jürgen Wegner: Introducing Jeremy Norman’s
BookHistory.net, a series of interactive thematic timelines
and maps on topics related to the history of books,
manuscripts, bibliography, libraries, the history of printing,
the history of the book trade, and related subjects from the
beginning of records to the present: http://bookhistory.net
This website, focused on the history of books, is a subset of
Norman’s broader website http://historyofinformation.com
Artists’ Books and Multiples, Dave Dyment has been
posting new examples on his website. Dedicated to Artists’
books, multiples, recordings, postcards, magazines and
ephemera, the site features reviews of recent titles, features
on artists and publishers, random listings of older works,
the occasional longer essay or interview, straightforward
pictorials, links to recent news, etc., in an attempt to create
an aggregate of information on editioned artworks.
http://artistsbooksandmultiples.blogspot.com
Silvio Lorusso has posted an interview with Jaye Fishel on
a project initiated by the artist at the Paul D. Fleck Library
& Archives of The Banff Centre: Every Item in the Artists’
Books Collection on the P-DPA website, you can read it at:
http://p-dpa.net/every-item-in-the-artists-books-collectioninterview-with-jaye-fishel/

NEW ARTISTS’ PUBLICATIONS
Artist’s Book Yearbook 2014 - 2015
The ABYB is a biennial reference publication focusing on
international activity in the field of book arts. It serves
as a resource for artists, academics, students, collectors,
librarians, dealers, publishers and researchers, in fact
anyone interested in
artists’ books.
The 2014-2015 edition has essays, interviews, contributions
and features on / by: Field Study, Abigail Thomas, Reinhard
Grüner, Barbara Tetenbaum, Nathalia King, Tanya Peixoto,
John Bently, David Jury, Women’s Studio Workshop,
Hansjorg Mayer, Gustavo Grandal Montero and Eleanor
Brown, Linda Newington, Angie Butler, Nathalia King,
Barrie Tullett, Craig Atkinson, David Paton, Pete Kennedy,
and more…

Artists’ pages / interventions by: Sara Elgerot, Stevie Ronnie,
Stephen Spurrier, Elizabeth Tonnard, Sylvia Waltering,
Michael Weller, Elizabeth Willow and Philippa Wood.
Cover design by Tom Sowden.
Reference listings include: collections, libraries, archives,
bookshops, galleries, centres, design print & bind,
publishers, dealers, presses, studios, competitions, fairs,
festivals and exhibitions, journals, reference books,
organisations, societies, projects, touring programmes and
courses. 207 national and international artists have also
listed their recent book works. Published by Impact
Press, UWE Bristol. ISBN 978-1-906501-07-5,
£15 (incl. UK p&p) or £16 (incl. international p&p).
Available from: www.bookarts.uwe.ac.uk/bookpub.htm
The Blue Notebook journal for artists’ books
Vol 8, No 1 and Volume 8, No 2

Essays and reviews in Vol 8, No 1: One Hundred Years and
On: 100% Books by Canberra Artists; Letterpress on the
Underground; some undisclosed points of remove;
I Appropriate, Therefore I Am; S.M.S. Shit Must Stop; Open
Books: Sixteen artists and the Chinese folding-book.
Artists’ pages by: Rodrigo Arteaga (Chile), Sophie Artemis
Pitt - (UK), Helena de la Guardia (Spain), Claudia de la
Torre (Germany) and Laura Russell (USA), Guy Bigland
(UK) designed a brilliant textwork cover, badge and sticker
for Vol 8 No 1.
Subscribe to both issues in Volume 8 today! £10 GBP
including UK or international postage, for Nos 1 and 2.
Current issues and back issues are available to order at
www.bookarts.uwe.ac.uk/bnotebk.htm or, directly from
the online store: http://bit.ly/18Ha1oI
New publications from Café Royal Books:

Electronic Music New York City 1995
Tim Soter
27.02.14, 28 pages, 14 x 20 cm, b/w digital.
Numbered edition of 150. £5.00
http://www.caferoyalbooks.com/index.php/shop/electronicmusic-new-york-city-1995/

Essays and reviews for the April 2014 issue, Vol 8, No 2:
Alison Gibbons: Tension, Style, and the Modern Psyche,
A Stylistic Analysis of Philip Zimmermann’s ‘High Tension’;
Jeremy Dixon: Aliens, Sunset, and Radioactivity: visiting
three artists’ books in Philadelphia; Ciara Healy: And
the night was kind. ‘Ruskin’s Ponds’ book works by John
Woodman; Pete Kennedy: Lucy Lippard’s Activism and
Artists’ Books Activate Me; John McDowall: Some artists’
books and literature; Mat Osmond: The Mingled Measure,
Interpreting and Adapting S. T. Coleridge’s ‘The Rime of the
Ancient Mariner’.
Artists’ pages by: Mat Birchall (UK), Kate Bufton (UK),
Amir Brito Cador (Brazil) Jesse England (USA) and Sara
MacKillop (UK). Cover design: Tom Sowden
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Preston Bus Station Up and Over
Craig Atkinson
13.03.14, 28 pages, 14 x 20 cm, colour digital. Edition of 150
£7.00
Index
A Café Royal project publication
Index began as an online open submission project.
Criteria being, ‘submissions must have already been used
to communicate, or be communicative in their own right’.
All submissions have been removed from their original
context, breaking the messages or ideas for which they were
created. Using Index as a container, exhibition space and
story telling device, the pages that follow have been edited
to create pairs or combinations of images that can be read as
new narratives.
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The book is an experimental exchange of out-of-context,
repurposed text and image. Supported by CADG, the
Contemporary Arts Development Group.
More information and link to purchase at:
http://www.caferoyalbooks.com/index.php/project/index/
www.caferoyalbooks.com
how to write 7
A new publication from Wien Lukatsch
how to write 7. Henry Martin, A Conversation with George
Brecht. Erster Teil | Part One: Never change anything. Let
changes fall in. | Part Two: Never say never.

We met in 2007 when Marianne was staying in Germany to
visit friends. In April 2011 we decided each of us would take
one photograph per week and write a short note to go with
it. We did so for a whole year covering a period from April
2011 to April 2012. The book is made like an album with the
weekly pairs of photographs side by side. The text is printed
letterpress from metal type. The book comes in 4 volumes
and is an edition of 6 numbered and signed copies.
The new book will be on show at turn the page artist’s
book fair in Norwich (UK) which will be on 2nd + 3rd May
in The Forum, right in the city centre.
There is a blogpost on last year’s turn the page fair on my
blog at www.disslin-an.net and I shall be posting more
information on the new book in the near future.

Published in German 1978, published in English 1979.
Slightly corrected and revised by the author for the project
how to write 2014. The German translation has been revised
in collaboration with John-Daniel Martin. 48 pages, edition
of 330 numbered copies. Wiens Verlag, Berlin 2014; ISBN
978-3-943888-07-2

The Best of Book Arts & Fine Press Printing - Book Art
Object 2, The Codex Foundation
Now Available for Order
The Codex Foundation is pleased to announce that Book Art
Object 2 (BAO) is now available for purchase. This second
volume in the series is a must for any book arts library or
programme as it contains a comprehensive selection of
the finest contemporary book arts and artists’ books from
the long list of international and American exhibitors who
participated in the 2011 Codex Book Fair.

15 Euros. Please send orders to Wien Lukatsch
gallery and bookshop for art books
Schöneberger Ufer 65, 3. OG, 10785 Berlin
www.wienlukatsch.de

In addition to the 1133 images of 300 books by 140 artists/
printers, the book also features intensive commentary from
the keynote speakers and book artists who spoke at the sold
out Symposium that ran in conjunction with the Book Fair.

Upcoming show in the gallery: Georges Adéagbo,
Les artistes et l’écriture. Opening Friday, May 2, 6 - 9pm
Duration until July 25, 2014.

As you may know, The Codex Foundation exists to
promote the book as art and publishes a stimulating series
of pamphlets written by your colleagues and fellows, in
addition to the BAO series. The funds we raise from all
of these publications help us to continue to produce our
biennial CODEX Book Fair and Symposium, now known to
be one of the best artist book fairs in the world.

52 Weeks
Annette C. Disslin and Marianne Midelburg
An artist’s book with 52 pairs of moments in two people’s
lives. My new artist’s book is a collaboration with Australian
artist and photographer Marianne Midelburg. Marianne
lives in Bendigo (Victoria), an old gold rush town.
I live in a rural region in the southwest of Germany.
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We hope you will order a copy of BAO2 and help support
the further advancement of the Book Arts to other
bibliophiles, collectors, librarians, artists and our future
generation of booklovers. We encourage you to show and

Z. There are also 10 presentation copies numbered I to X
which are bound in full leather and presented in a Solander
box along with a portfolio containing six broadsides of the
poems with the accompanying engraving. Each book and
broadside in the edition is signed by both Simon Armitage
and Hilary Paynter.

tell… these books should be on the reference shelves of all
collectors, as well as our university, city and neighbourhood
libraries. We received only 500 copies to sell (the remaining
are distributed by the University of Chicago for Stanford
University). If you buy your copy from the CODEX website
we will make back a part of our considerable investment
in this project (well over 100K) and be able to continue
our work in good financial health. Please, if you have not
already ordered your copy, order today.
Go to http://www.codexfoundation.org/publications2.
html for more information and a visual selection of pages
from the book. Thank you for your ongoing support of The
Codex Foundation. We look forward to seeing you all at the
next Book Fair & Symposium on February 8-11, 2015 in
California!

The edition, designed and printed by John Grice of the
Evergreen Press, Stonehouse, Gloucestershire, was printed
from Centaur 16 point type on Zerkall paper and bound
at the Fine Book Bindery, Wellingborough, England.
The binding on the standard and deluxe editions is
Harmatan Blue 13 spine quarter leather with Merida Indigo
endpapers. It is bound with Tele Legatoria 2355 Canvas
Extra R Fantasia! cloth sides and has a letterpress printed
label plate-sunk into front board.
The Standard edition is £75 plus P&P.
The Deluxe edition of 26 books housed in the custom built
slipcase is £125 plus P&P. The Presentation Copy of which
seven will be for sale is price on application. The broadsides
can be bought individually at a cost of £30 plus P&P.
A full set of the six broadsides in a beautiful portfolio with
letterpress printed label can be purchased at a cost of £150
plus P&P. http://andrewjmoorhouse.webs.com
A new publication from Correspondance Des Arts (CdA),
Poland: Bibliography & Drawings: Zbigniew Brzezinski
1952 – 2012
1st edition /1993, 2nd edition /2013, published March 2014.
THE CONCEPT:
Why “doodles”
by Zbigniew
Brzezinski?
The intriguing
value of his
drawing was
discovered by
his wife, Emilie
Benes, who had
been collecting
them for years.
The places and
circumstances,
so important for the world of politics, where and when
the drawings were made, prompted us to consider them
something more than just “doodles” despite the opinion of
the author.

Andrew J Moorhouse publishing presents
In Memory of Water
This beautiful book of the In Memory of Water poems by
Simon Armitage, features the 6 ‘Stanza Stones’ poems each
of which is accompanied by an original commissioned
wood engraving by Hilary Paynter. The book also
contains additional words by Simon on the landscapes
and motivations for each piece.
The edition is limited to 150 copies individually numbered,
with a further 26 deluxe, slipcased copies lettered A to
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Why the bibliography and the “doodles”?
Publishing in Poland in 1993 the bibliography of works
by Zbigniew Brzezinski was a value itself. Although in
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those days Zbigniew Brzeziński was popular in Poland,
due to almost half a century of censorship, his scientific
achievements were absolutely unknown. The bibliography
would give a factual context to the doodles and thus would
convince the author to accept the project.

Why Brzezinski and Malewicz?
This edition of the book combines two great personalities:
Zbigniew Brzezinski and Kazimir Malevich. With the
wisdom of hindsight their lives and works seem related.
Malevich was a precursor and a victim of communism,
while Brzezinski, as an American, was analysing its decaying
and contributed its collapse. Both were entangled in big
politics, both are world famous, both are of Polish descent.

Why three squares?
In the second edition of “Bibliography and Drawings” we
are trying to look for meanings of “doodles” in the area
of art. Showing the “doodles” on the background of the
Malevich’s “black square” is an indication that there is a
mystery behind them. The red and white squares also refer
to Malevich. Suprematist composition on black and white
squares of pages are the attempts to “interpret the doodles”
visually, besides or instead of psychological analysis of
their sense.

Zbigniew Brzezinski, an advisor to American presidents
and commentator of political events for the most important
media in the world. Such a coherence is worth marking on
the axis of time.

Zbigniew Brzezinski - Bibliography And Drawings
Based on “Works in Print. Dr Zbigniew Brzezinski”
published by The Center For Strategic and International
Studies, 1992. Benjamin Daus-Haberle: “Bibliography of
the Works of Dr Zbigniew Brzezinski from 1992-2012”,
Office of Dr Zbigniew Brzezinski, 2012, and the selection
from more than 300 “drawings – doodles” by Zbigniew
Brzezinski composed upon the “black square” of Kazimir
Malevich by Pawel Tryzno. Digital typesetting and editing.
Digital, lenticular and offset printing, ZB logo and pendrive
sealed with epoxy resin, open edition. Imagined, designed
and completed by Jadwiga, Janusz and Pawel Tryzno,
Correspondance Des Arts, Poland, 2013
A video of the book can be viewed at:
http://brzezinski.book.art.pl/index.php/en/bibliographyand-drawings/books-video
The copies of both editions of “Bibliography and Drawings”
are now available in April 2014.
If you are interested in purchasing please fill in the form at:
http://brzezinski.book.art.pl/index.php/en/formularzzamowienia-ksiazki-en/view/form
We will answer any questions and prepare a special offer
for you. The following reductions are possible: 10% for the
owners of at least one CdA book; 15% for the owners of a
copy of any versions of the first edition of “Bibliography and
Drawings”; 20% for those who have more CdA books. The
owners of three versions of “Bibliography and Drawings”
will get the fourth interactive one free, when it is published
in 2015.

Why now?
In 2013 we could celebrate two anniversaries: 100 years of
Malevich’s Suprematism which was the base for modern
art in the whole world, and 60 years of scientific work of
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Interactive edition (see the call for entries on page 28)
The intention to publish an interactive edition of
“Bibliography and Drawings” is the first attempt to create
a CdA book together with the readers. We invite you to
design two opposite pages of “Bibliography and Drawings”

for the second edition which is supposed to be released in
2015. This edition will differ from the author’s edition with a
block of red pages in the “small book”.
We assume that the projects will use elements which can be
found on our website in the bibliography, doodles, calendar
and other tabs. All projects sent to us will be published on
this website in the gallery of interactive projects tab.
The CdA Press will appraise the projects and make a
selection for the interactive edition, which will be released
in 2015. At least five best projects will be awarded with
copies of the second edition of “Bibliography and Drawings”.
http://brzezinski.book.art.pl

Still Running
New 16-page, screenprinted book by ottoGraphic
on 300gsm Heritage Bookwhite in an edition of 80.
The designs illustrate lyrics by Tim Jones - taken from the
new single, Still Running by King Porter Stomp.
The song is about people escaping urban problems
by moving to the country. The book is available from
ottoGraphic or King Porter Stomp for £30.
http://www.ottographic.co.uk
http://kingporterstomp.bandcamp.com/merch/bookart-oflyrics-for-still-running

Re:View
A new book by Gfeller & Hellsgård
Screenprinted on white paper, 24 pages + cover, edition
of 50 ex, 32 x 23 cm, signed & numbered by the artists.
This book is printed with split fountains (we are blending
inks directly in the screen to obtain these wonderful
gradients). All the books are similar but you might notice
some slight differences from one book to another. In other
words, each book is unique. Price: 50 EUR incl. shipping in
Europe, 53.50 EUR worldwide. Available to order at:
http://www.resurgo-berlin.com/2014/03/review-by-gfellerhellsgaard.html

Alphabetap
Marilyn R. Rosenberg and Thomas M. Cassidy
Alphabetap is a lively visual collaboration using intense
graphics, colours, text, book design, and collage to create a
unique and compelling artist’s book that is playfully based
on the alphabet. The authors are masters in the fields of
visual poetry and the book arts, and this collaboration is a
treat for the eye and mind.
ISBN 9781938521119. Publisher Luna Bisonte Prods,
February 25, 2014, English, Pages 80, Perfect-bound
Paperback. Ful-colour, Dimensions (inches) 6 wide x 9 tall.
http://www.lulu.com/shop/thomas-m-cassidy-and-marilynr-rosenberg/alphabetap/paperback/product-21468149.html
Page 36			

The Curious Alphabet
Julie Shaw Lutts
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Nathalie & Christophe Daviet-Thery have the pleasure
to present our following limited edition by Matthew
Brannon, Hors d’oeuvres, 2014
Matthew Brannon’s images are purposefully seductive
and immediately identifiable to the point of assimilating
themselves to archetypes.

In the Apple app store now for free download.
I created the book in the studio using stop motion
techniques. Each letter of the alphabet has it’s own little
narrative which you can explore as you travel through
this animated dictionary. As in all my artist books I use
vintage objects & images to create the story. This book was
particularly fun as I got to bring the objects to life through
the filming.
©Matthew Brannon. Photography Rebecca Fanuele

Indeed, what better way to represent a platter of crayfish,
an ice-bowl or an Oscar? Matthew Brannon ‘s aesthetic is
influenced by the graphic arts, the advertising world; an
aesthetic infused by the outdated elegance of the 1950’s.
His images work like “ visual signs” that condition our very
reading of them.
Yet, beyond these surface images a darker world is hidden
away, revealed here by a letter from a producer to an author,
creating a tension between what is to be seen and what is
to be read. Is there a better parable of our contemporary
society than Hollywood, which Matthew Brannon invites us
to observe through a keyhole?
Screenprints by Sarah Shebaro, Brooklyn Binding by Clara
Gevaert, Brussels. 55.9 x 50.9 cm - 8 pages.
Edition of 25 copies numbered and signed by the artist + 7
A.P + 4 H.C. Price: 950 euros (1 to 10)
Published by christophe daviet-thery, Paris, 2014.
http://daviet-thery.com

One of the great parts of this project has been getting
feedback from many parts of the world. Thank you for
sharing the app with your friends and family. The app
is for all ages as the most risqué thing in it is “a flash of
underwear” on the “U” page and a King gets beheaded but
that happens all the time, right? Check it out here:
https://itunes.apple.com/us/app/id820581068?mt=8
More info on my website julieshawlutts.com
YouTube: http://www.youtube.com/watch?v=0tq7LM9NnFA
Julie Shaw Lutts
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WhiteBoards: Autobiography #8
Scott McCarney
WhiteBoards: Autobiography #8 presents drawings made in
2012–2013 while teaching classes in hand bookbinding.
It is part of an ongoing series of books that illuminate
different aspects of my life through ephemeral evidence of
everyday actions. 5 x 7 inches; 30 pages. HP Indigo.
Other books in the series include: Things to Do, Rejection
Slips, Pictures of Me with Famous and Important People,
Homemade Maps, C(a[e{I}o]u)P, HELLO my name is
SCOTT, and Google Vanitas.
http://scottmccarneyvisualbooks.com
http://scottmccarney.blogspot.com

REPORTS & REVIEWS
The Printer in Residence at the University of Otago,
Dunedin, New Zealand
A report by Dr. Donald Kerr, Special Collections
Librarian, University of Otago
In 2003 the first Printer in Residence (PIR) programme
at the University of Otago was initiated to encourage an
awareness of the print facilities in the library and to foster
book-making both within the University and to the wider
arts community. The University Library is fortunate to have
three working printing presses: an 1845 Albion, an 1863
Columbian ‘Eagle’ Press, a 1950s Vandercook proofing
press, and a recently acquired etching press. The working
type is mainly Garamond, supplemented by a large selection
of wooden type and newly acquired Gill collection from
John McGlashan College. Initially, the PIR enterprise was
divided equally between the Library, and English and
Design Departments. It is now a stand-alone programme,
with strong links maintained with the above departments
and others. One or two limited edition publications are
planned and printed each year.
Hand-craft printers in the PIR progamme have included:
John Denny (Puriri Press, Auckland); Caren Florance
(Ampersand Duck, Canberra); Dr John Holmes (Frayed
Frisket Press, Dunedin); Rob Lamb (Mirrorcity Press,
Oamaru); Alan Loney (Electio Editions, Melbourne);
Tara McLeod (Peartree Press, Auckland); Brendan
O’Brien (Wellington); and Peter Vangioni, (Kowhai Press,
Christchurch).
Artists and printmakers involved in the PIR have included
Inge Doesburg, Jenna Packer, Kathyrn Madill, John
Mitchell, and David Elliot.
Some recent projects include:
The 2011 Printer in Residence Programme featured craft
printer John Denny, owner-operator of the Aucklandbased Puriri Press, printing poems by Peter Olds (Burns
Fellow, 1978). 100 copies only of Skew-Whiff were printed,
with eight images by well-known artist Kathryn Madill.
The centre-fold of graffiti around Dunedin, and the beatle
boots image with the fluorescent MODERN on one page
are remarkable. Memorable. Copies are still available at
NZ$250.00 (incl gst).
The Printer in Residence for 2012 was Dr John Holmes, a
hand-craft printer based in Dunedin, who runs his own
Frayed Frisket Press and who has, under this imprint, handprinted well over 50 books. On two separate occasions, he
has been Printer in Residence at the Otakou Press (2004;
2007). He produced a publication on the printing presses at
the Otakou Press Room in the Central Library, ISB.
His publication was a limited edition book of poetry by
the poet Kevin Cunningham*, selected and introduced
by Bill Manhire**, Director of the International Institute
of Modern Letters, centre for Creative Writing at Victoria
University of Wellington.

in partnership with Bill Manhire, he started and ran the
Amphedesma Press, which published editions of New
Zealand poetry. Cunningham returned to New Zealand in
1973 to a position with the Institute of International Affairs,
and in 1978 he became the McNab Librarian at Dunedin
Public Library. Conversations in a Train was the result of
a Library School project in 1977; and School Publications
published his book The New Zealand Novel in 1980.
**Bill Manhire is a prize-winning poet and fiction writer.
Manhire has won several New Zealand Book Awards, a
number of significant fellowships, and he was the 1997/1998
New Zealand Te Mata Estate Poet Laureate. Manhire was
also honoured with the 2007 Prime Minister’s Award
for Literary Achievement. He has coordinated several
bestselling anthologies, and his poetry and fiction is
published in New Zealand, the UK, and the USA.
This ‘Memorial’ publication was suggested by Emeritus
Professor Charlotte Paul, School of Preventative Medicine,
who was partner to Cunningham.
2013 saw a Collaborative Print Project: Three printers:
Tara McLeod (Pear Tree Press); Dr John Holmes (Frayed
Frisket Press); Rob Lamb (Gumtree Press) worked away
for a shorter period and produced a colourful poster
sequence that uses quotes by prominent NZ writers on
books or libraries. End Product: 7 posters. Writers: Riemke
Ensing, Cilla McQueen, Charlotte Grimshaw, Emily
Perkins, Elizabeth Knox, Jenny Borchardt, Fiona Kidman,
Bernadette Hall. 100 copies made.
2014 - Peter Vangioni
One printer who has come to fore recently is Peter Vangioni,
owner-operator of Kowhai Press, Christchurch, and curator
at the Christchurch Art Gallery. The project – to be realised
in August this year – is with Michael Morley, an artist and
experimental musician living in Port Chalmers. I have an
idea on what will be produced: 7 poems and 7 woodcuts by
Morley on Zerkall cream paper; the title tentatively called
XXXXwords. Morley has a growing reputation in his field –
especially in the US, so it is hoped that the 100 copies will
sell through our usual contacts as well as via social media
sites. It will be priced accordingly. I look forward to it.
Dr. Donald Kerr
Special Collections Librarian, University of Otago, P.O. Box
56,Dunedin, New Zealand.
University of Otago Centre for the Book:
www.otago.ac.nz/books/about/
Residency programme information:
http://www.otago.ac.nz/library/printer_in_residence/
overview.html
View images of some of the works produced at:
http://www.otago.ac.nz/library/printer_in_residence/
pir_gallery.html

*Kevin Cunningham (1945–2002) studied English at
Otago University and at Liverpool University. In the 1970s,
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STOP PRESS!
Mobile Devices: Conveying Movement in Text, Image, and
Material
The Kohler Art Library, Madison, USA
Until 3rd June 2014
This exhibition explores the theme of mobility - physical,
mental, poetic, social, economic, and geographic - within
a collection of artists’ books at the Kohler Art Library.
Doing so provides the opportunity to showcase the range of
cultural and artistic issues addressed by contemporary book
arts. Some of these issues include immigration, evolution,
travel, money, the status of women, cultural exchange,
nature and science, and fantasy and the imagination.
Within these books, movement is conveyed through many
prisms: the passing of time, distance travelled, exploration,
experimentation, sequencing and progression, repetition,
fluidity, aspiration and spiritual growth, chance, and
anonymity. A number of the “mobile devices” unfold and
expand by means of accordion folds. With embedded
movement and flexibility, the structures invite physical
interaction with the viewer.
This exhibition was curated by sixteen graduate students
enrolled in LIS: 839 (Art Librarianship) during Spring
2014. Each student selected and researched an artist’s book
from the Kohler Art Library and wrote a caption label. The
students worked collaboratively to install the exhibition.
Special thanks to Dan Joe, GLS Graphic Designer, for his
assistance with labels and signage.
The curators are: Oliver Bendorf, Lauren Gottlieb-Miller,
Carolina Hernandez, Dustin Karls, Shauna Koszegi, Mary
Kathryn Kwasnik, Ellen LeClere, Michele Loran, Mariza
Morin, Sona Pastel-Daneshgar, Bryce Porter, Rebecca
Robbennolt, Laura Rudquist, Susan Seefelt Lesieutre, Kaitlin
Springmier, and Jamie Stanaway.
The Kohler Art Library is located in the Conrad A.
Elvehjem Building, along with the Chazen Museum of Art.
800 University Avenue, Madison, WI, 53706, USA.
SUB30 - Pintura en Chile
Museum of Contemporary Art
Facultad de Artes, Universidad de Chile, Santiago, Chile
Until 25th May 2014
Pictorial language has become a viable platform to
understand the different creative processes and disciplines
that has taken the contemporary art in Chile and abroad;
especially with the visibility that the Schools of Visual
Arts have made, both at the level of curricula and
professionalisation of the artistic discipline.
In the book, this exhibition and the 60 mini documentaries,
artists that have tried to create personal worlds through
processing systems by imitation or appropriation.
Artists: Adolfo Bimer, Basco-Vazko, José Pedro Godoy,
Nicolás Radic, Christiane Pooley, Pablo Serra, José
Benmayor, Yisa, Daniela Kovacic, Matías Santa María,
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Paula Salas, Zsueño, Tomás Fernández, Lautaro Veloso,
Patricia Domínguez, Santiago Ascui, Francisco Papas Fritas,
Lino Fernández, Gianfranco Foschino, Rosario Carmona,
Grace Weinrib, Diego Martínez, Diego Olate, Italo Garrido,
Michael Yaikel, Martín La Roche, Carolina Muñoz,
Benjamín Edwards, Carlos Ramos, Matilde Benmayor, Sofía
Del Pedregal, Raisa Bosich, Dominique Bradbury, Ignacio
Wong, Francisco Navarrete, Juan Reyes, Javier Rodríguez,
María Jesús Schultz, Víctor Espinoza, Sebastián Riffo, Tania
González, Vladimir Ramírez, Ivana De Vivanco, Consuelo
Rodríguez, Matías Solar, Francisco Rodríguez, Wladymir
Bernechea, Mauro Pesce, Carola Ramírez, Cristian
Rodríguez, Ignacio Gatica, Rodrigo Arteaga, Raúl Dureo,
Mariana Najmanovich, Cristián Gómez Navarro, Milena
Gröpper, Diego Santa María, Javier Mansilla, Edwards Estay,
Fernando Andreo.
SUB30 is a research project aimed at the dissemination of
publications by Chilean creators that are working on the
pictorial problems; understanding the research as a working
platform for researchers, collectors and curators, both
Chilean and foreign.
Museum of Contemporary Art
Facultad de Artes, Universidad de Chile
Matucana 464, Santiago, Chile
http://www.mac.uchile.cl/travesias/english/contact.html
http://sub30pinturajovenenchile.blogspot.com
Gather & Bind
Artists’ books exhibition by young people at aspire
The Stanley and Audrey Burton Gallery, Leeds, UK
Until Thursday 17th April 2014
Gather and Bind is a display of Artists’ Books created
during a series of bookmaking workshops at the Stanley
and Audrey Burton Gallery in collaboration with aspire, the
Leeds Early Intervention in Psychosis (EIP) service.
The group worked with book artists Rebecca Jones and
Alex Pritchard to create both folded and stitched books in a
variety of formats including the spectacular flower fold book
and Alex’s signature slot book.
These books will be on display alongside a selection of
artists’ books from the University’s Special Collections in
the Gallery’s Education Room.
The Stanley and Audrey Burton Gallery is in the University
of Leeds’ Parkinson Building, Woodhouse Lane, LS2 9JT,
UK. Open to the public Monday-Saturday, 10am-5pm.
Admission is free.
Closed Sundays, public holidays and when University
buildings are closed. http://www.volition.org.uk/gatherbind-artists-books-exhibition-by-young-people-at-aspire/
Telling Stories #2
Sevenoaks Kaleidoscope Gallery, UK
4th April - 31st May 2014
Sophie Dixon, Louise Michele Evans, Victoria Haviland,
Sharon Haward, David Jackson, Amanda Jobson, Paul
Stanley, Erin Veness, Clare Whistler & Kay Syrad.

Curated by Cathryn Kemp.
For further details on Telling Stories and for information
from previous exhibitions in Margate and Hastings please
see the Telling Stories website:
http://tellingstories.info/home/artists/

A unique archive of King’s work is held in the Yale Centre
for British Art, New Haven, Connecticut.

Sevenoaks Kaleidoscope Gallery
Buckhurst Lane, Sevenoaks, TN13 1LQ, UK.
http://www.kent.gov.uk/leisure_and_culture/arts__culture/
exhibitions_and_galleries/sevenoaks_kaleidoscope_gallery.
aspx
Circle and Arc
londonprintstudio, London, UK
Thursday 12th April - Saturday 14th June 2014
Work by Ron King, Victoria Bean, Karen Bleitz, and Sam
Winston, from Circle Press and Arc Editions - and their
collaborations with artists, writers and poets.
Private View: Thursday 24th April, 6.30pm - 8.30pm
Panel discussion, with Ron King, Victoria Bean, Karen
Bleitz, and Sam Winston : Thursday 15th May
Circle Press and Arc Editions are noted for their creative
work as artists who publish books and editions. Circle Press,
formed by Ron King in 1967 has had a profound effect,
directly and indirectly, on other artists working with books.
Over the years, Ron King / Circle Press has collaborated
with many artists and poets. Arc Editions was founded
by three younger artists, Victoria Bean, Karen Bleitz and
Sam Winston who emerged from Circle Press, and who
continue to reference Circle Press, working within its
ethos of ‘bringing like minded artists and writers together’.
This exhibition celebrates work produced by different
generations of critically acclaimed artists, with a selection of
prints and creatively significant books.

The Left-handed Punch
Ronald King (artist) Roy Fisher (poet), Guildford, 1986

Circle Press / Ron King has published many different types
of artist’s books with different collaborators. His work
demonstrates an interest in all aspects of image making
and printmaking, book design and construction. Some
significant work from different periods of King’s long
career is on display – work from the Prologue to Chaucer’s
Canterbury Tales (2nd edition1978), The Left Handed Punch,
his Alphabet Books, along with his prints and collages.
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This is not a love thing, Victoria Bean, 105 x 87.9 x 0.6 cm

Victoria Bean is a visual poet. She combines a background
in printmaking with her experience as a writer to create
sculptures, books and prints using her own words as well as
overheard phrases and found texts. She has started a series
of artists’ books featuring London stories under the name
London-type, which use text and type exclusively to capture
a moment in the city’s life. Her work has been shown at
the Tate, the ICA, and the Courtauld Institute of Art and
has been collected by various libraries and museums like
Stanford University and the V&A.

Hold Up (to Have) - Volume 4 of The Mechanical Word
Karen Bleitz, from The Mechanical Word (Vol. 1 - 5). Designed
and produced by Karen Bleitz with texts by Richard Price.
Aluminium and screenprinted polypropylene, 4pp, limited to
15 signed copies, with screenprinted polypropylene slipcase.
Circle Press, London, 2005

Born in California in 1973, Karen Bleitz has been creating
book works in England since 1997. Her interactive and
often-sculptural books draw readers in by allowing them to
alter or manipulate the page.
Books with machines, pop-ups, and magnets become
dynamic stages where the reader actively participates
in debates around issues that range from the evolution
of language to the role of gender and the body in
communication. The transformations that take place within
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the pages force her readers to ‘re-view’ and experience the
subjects from a changed perspective.

have gone before, ‘Making It New’ is (and was) a process of
historical recycling, quotation, and re-arrangement.
The exhibition features the works of many modernist writers
including James Joyce, Virginia Woolf, T. S. Eliot, Wyndham
Lewis, and D. H. Lawrence. The medieval elements – forms,
themes and narratives – are revealed through works such
as The Book of Kells, the works of Plotinus, artist Hans
Holbein, and Thomas Aquinas. Modernism’s precursors on
show include works by Robert Browning, Walter Pater, and
William Morris.
Notable items on display include Ezra Pound’s Make It
New! (1934) and Cathay (1915); a copy of T. S. Eliot’s The
Waste Land, printed by Virginia Woolf (1923); James Joyce’s
Ulysses (1927) and Finnigans Wake (1960); and W. B. Yeats’
The Tower (1928).

Modern Gods, Sam Winston, 3 Scrolls (scrolls detail), 2014

Sam Winston: “Sam Winston creates sculpture, drawings
and books that question our understanding of words
both as carriers of messages, and as information itself.
His work combines a playful and meticulous assimilation
of contemporary information – statistics, data, computer
programming – with canonical works such as Shakespeare
and the dictionary. He is interested in childhood and story
telling and draws us into the underlying subtexts that
often exist beneath what might initially appear as ‘pure’
texts. His work draws upon many approaches and forms,
often applying meticulous layers of found text which are
reordered through indexical categories. Through drawing,
cutting, folding and typography, complex ideas emerge in
new work that seems clear, logical and completely necessary
amidst the saturation of financial and media text that is
around us and often impossible to process.” - Chris McCabe
Sam Winston started writing stories and selling artists’
books through London’s Institute of Contemporary Arts
and can now be found in many special collections in the UK
and the US, including – MoMA New York, Getty Research
Institute, Los Angeles, the Tate Galleries London, and
Victoria & Albert Museum.
londonprintstudio
425 Harrow Road, London W10 4RE, UK.
Open Tuesday - Saturday 10.30am to 6.00pm
Entrance to the gallery is free.
www.londonprintstudio.org.uk

Make It New! Make It New!!
de Beer Gallery, Special Collections, University of Otago
Dunedin, New Zealand
Until 23rd May 2014
The phrase ‘Make it New’ was used by the American poet
Ezra Pound and it became a catch-cry for the modernism
movement, even though many major works such as James
Joyce’s Ulysses and Virginia Woolf ’s To the Lighthouse had
already appeared. ‘Make It New’ became a model of change,
of renaissance and renewal, in which the new is not simply a
return to the old. Indeed, drawing on the work of those who
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The exhibition is one result of a Royal Society of New
Zealand Marsden Fund grant given to English Professor
Chris Ackerley to research aspects on Modernism and
the notion of the unattended moment. It coincides with a
conference in April 2014 called “‘Unattended Moments’:
The Medieval Presence in the Modernist Aesthetic” at the
University of Otago.
Venue: de Beer Gallery, Special Collections, 1st floor,
Central University Library.
University of Otago, Dunedin, New Zealand
Email: donald.kerr@otago.ac.nz
http://www.library.otago.ac.nz/SpecialCollections/
exhibitions.html
Hours: 8.30 to 5.00 Monday - Friday
For general enquiries, please contact Donald Kerr, Special
Collections Librarian (Donald.kerr@otago.ac.nz)
A report from Pete Kennedy on his visit to the second
Hadleigh artist’s book fair 15th March 2014 is at:
http://apulhed.wordpress.com/2014/03/17/a-visit-to-thesecond-hadleigh-artist-book-show-15th-march-2014/

UWE Bristol Exhibitions - Please note that due to
building works, exhibitions are on display in room OC4
at Bower Ashton until October 2014. Opening hours
term time: Monday - Friday 10am - 4.30pm. Please check
before travelling as opening hours vary during vacation
periods and bank holidays. Tel: 0117 328 4915 or email:
Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 14TH MAY FOR THE JUNE - JULY
NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (300 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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