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Artists’ Books Exhibition, UWE, Bristol, UK
Please note - due to library building works, all exhibitions
will be on display in room OC4 at Bower Ashton until
October 2014.
Artist’s Book Club ABC - Open Call: Summer Show
Monday 2nd June - Wednesday 30th July 2014
ABC is an independent club working with book arts. We
are based at the University of the West of England (UWE),
Bristol, UK. The club, founded by Lilla Duignan in 2009,
has developed from the MA Multidisciplinary Print
course. It is a student-organised, autonomous group that
includes both current students and alumni, many from
MA Printmaking but also from other undergraduate and
postgraduate courses in the faculty.

The group meets once a month and tends to follow an
annual cycle in line with the academic year with a couple
of volunteers acting as co-ordinators for each year.
Attendance at meetings varies from between eight to
eighteen. The main purpose of the group is to act as a
focus for making and sharing artists’ books.
Since September 2013 we have worked with four projects: What’s in the Box?, Folded Books, Altered Books, and an
Open Call: Summer Show. At our last meeting the
programme was summed up by a colleague as:
“all-in-all we have attempted quite a lot!”
What’s in the Box?: is a project based on the construction
of a book from a single, double sided A3 sheet, using a
template in Adobe InDesign, which is then folded and cut
to make a sixteen-page A6 book. A second A3 template is
used to make a soft cover. Other than the limitations of the
making process there are no restrictions on content. All the
individual books are associated by their covers and form a
collective edition in a box.

Folded Books was the Spring project. We had an extended
discussion about what constituted a ‘folded’ book, after
initial preconceptions depending on difference in practice.
There were some assumptions that the result would be a
concertina format but the conclusion was that a folded
book is a book that features folds. The results of this project
formed the basis of the ABC stand at Leeds Artist’s Book
Fair at the Tetley in March 2014.

Altered Books is a collaborative intervention project.
After much discussion within the group, the project is a very
flexible one. All ABC members donated a commercially
printed, mass-produced book of their choice. These books
are then available for anyone from the group to take and
make an intervention. The book is then returned to the
collective storage box where it is available for anyone else to
then make any further interventions. At a recent meeting it
was agreed to extend this project for another year to allow
time for multiple layering of interventions.
Open Call: this project forms the exhibition at Bower
Ashton, UWE from June 2014. The content on display is
from an open call to ABC members to submit book art
projects completed during the past twelve months.
For further information contact:
Bernard Fairhurst: BFairhurst05@aol.com or
Helen Thomas: hfothomas@gmail.com
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Circle and Arc
londonprintstudio, London, UK
Until Saturday 14th June 2014
Work by Ron King, Victoria Bean, Karen Bleitz, and Sam
Winston, from Circle Press and Arc Editions - and their
collaborations with artists, writers and poets.

Scored
Until 27th July 2014, Open Book Lobby Gallery
The international network of Fluxus artists, composers
and designers were known for blending different artistic
media and disciplines and were inspired by serendipity,
humor and the integration of art with daily actions. In
addition to creating physical work, Fluxus artists embraced
performance-based expression. Today, contemporary
artists continue to stage concerts and compose event scores
involving familiar actions, everyday objects and simple
concepts.
Scored features a wide variety of both classic and
contemporary Fluxus scores. The events can be performed
by anyone at any time in any place. The goal is to highlight
and explore the possibilities of significance in what is
usually deemed insignificant. Grapefruit, Yoko Ono’s 1964
compilation of event scores, is one of the most popular and
best known examples of Fluxus art.

The Left-handed Punch
Ronald King (artist) Roy Fisher (poet), Guildford, 1986

Circle Press and Arc Editions are noted for their creative
work as artists who publish books and editions. Circle Press,
formed by Ron King in 1967 has had a profound effect,
directly and indirectly, on other artists working with books.
Over the years, Ron King / Circle Press has collaborated
with many artists and poets. Arc Editions was founded
by three younger artists, Victoria Bean, Karen Bleitz and
Sam Winston who emerged from Circle Press, and who
continue to reference Circle Press, working within its
ethos of ‘bringing like minded artists and writers together’.
This exhibition celebrates work produced by different
generations of critically acclaimed artists, with a selection
of prints and creatively significant books.
londonprintstudio
425 Harrow Road, London W10 4RE, UK.
Open Tuesday - Saturday 10.30am to 6.00pm
Entrance to the gallery is free.
www.londonprintstudio.org.uk
Fluxjob
Minnesota Center for Book Arts, Minneapolis, USA
Until 6th July 2014, plus associated exhibitions until
August 2014
In the 1960s, George Maciunas urged a small group of
artists to purge the world of bourgeois sickness and dead
art. The result was Fluxus, a non-movement that expanded
the definitions of what art can be.
Fluxjob is an exploration of contemporary artists who
continue to create interdisciplinary anti-art that is
ephemeral, inexpensive, and interactive. The exhibition is
co-curated by MCBA Executive Director Jeff Rathermel
and noted Fluxus artist, publisher and performer Keith
Buchholz.
Free and open to the public. Upcoming coordinated
exhibitions and events include:
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Fluxbox
Until 27th July 2014, Open Book Lobby Gallery
Box assemblages have been a mainstay of Fluxus art for
over fifty years. These intimate “museums” are grounded
in traditions and methods first established by earlier artists
such as Marcel Duchamp and Joseph Cornell. Like the
scores presented on the adjacent wall, box assemblages are
not complete without interaction. They become art only
when they are explored and experienced by a viewer.
A selection of works from the exhibition Fluxbox are
presented in these cases. This collection of boxes, packages,
and games was curated by Keith Buchholz and debuted
at Chicago’s Joan Flasch Artists’ Book Collection Gallery,
School of the Art Institute of Chicago, during Fluxfest 2014.
As a group, they demonstrate a variety of Fluxus themes
associated with chance encounters, ephemerality, humor
and the integration of art with everyday life.
50 Years / 50 Objects
Until 10th August 2014
Open Book Cowles Literary Commons
Performer and visual artist Tom Cassidy exhibits 50
objects plucked from his vast collection of books, oddities,
ephemera and what-nots. See history through the eyes of
someone dedicated to the elimination of fine art through
occasional action.
Minnesota Center for Book Arts is open to the public seven
days a week: Mon, Weds-Sat: 10am-5pm; Tues: 10am-9pm;
Sun: 12-4pm. Minnesota Center for Book Arts is located in
the Open Book Building in downtown Minneapolis; 1011
Washington Ave S, First Floor, Minneapolis, MN 55415,
USA.www.mnbookarts.org
Pulp Mastery: Mary Ellen Long and Melissa Jay Craig
Abecedarian Gallery, Denver, USA
20th June - 2nd August 2014
910 Santa Fe Dr, #101, Denver, CO 80204, USA
Tel: 720.282.4052 or 303.340.2110
www.abecedariangallery.com
http://abecedariangallery.wordpress.com
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Remuer ciel et terre
Centre des livres d’artistes, Saint-Yrieix-la-Perche, France
Until 14th June 2014
A collaboration between le Centre des livres d’artistes and
les Abattoirs – Frac Midi-Pyrénées. The exhibition takes as a
starting point Luke Howard’s On the modification of clouds.
Alighiero e Boetti / Marinus Boezem / Christian Boltanski
/ Denis Briand / Marcel Broodthaers / Stanley Brouwn /
George Brecht / Claude Closky / Simon Cutts / Thomas A.
Clark / Les Coleman / Wim Delvoye / herman et susanne
de vries / Jan Dibbets / Peter Downsbrough / Hans-Peter
Feldmann / Philippe Favier / Alec Finlay / Hamish Fulton
/ Paul-Armand Gette / Eugen Gomringer / Felix GonzalezTorres / Geoffrey Hendricks / Dick Higgins / Jean-Marie
Krauth / Robert Lax / Richard Long / Hansjörg Mayer /
Stuart Mills / Simon Morris / Maurizio Nannucci / Bruce
Nauman / Julien Nédélec / Yoko Ono / Dieter Roth / David
Elk / Bernard Villers
Claude Rutault. Imprimés 1973 – 2013
20th June – 11th October 2014
Exhibition opening, 20th June at 6pm
1 place Attane, F–87500 Saint-Yrieix-la-Perche, France.
Open Tuesday - Saturday: 11.00 - 13.00 and 14.00 - 18.00.
Free entry. www.cdla.info | www.lecdla.wordpress.com
Beyond the Book
Devon Guild of Craftsmen, UK until 8th June 2014
Then touring to Long & Ryle, London, UK
from 12th June – 17th July 2014
The conventional book became a household object after the
invention of printing, and has only recently been rivalled by
the computer screen and electronic text. Beyond the Book
sets out to explore the transition of books through a variety
of formats, from bound volumes and photographs
to sculptures, installations and jewellery.

Migratory Words, Su Blackwell

Participating Artists: Ellen Bell, Su Blackwell, Jonathan
Boyd, Yvette Hawkins, Samantha Y Huang, Alexander
Korzer-Robinson, Jeremy May, Davy and Kristin McGuire
and Ros Rixon. Beyond the Book examines the broad
spectrum of work currently being created by artists and
designers who are using books to deconstruct and describe
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their qualities, both aesthetically and conceptually. All of
the artists in the exhibition share an interest in memory,
language and narrative. They use books as a way of filtering
their ideas. Beyond the Book aims to demonstrate how
diverse the book art movement is in the UK by showcasing
British-based talent, and to illustrate the notions and
narratives behind the making. Alongside the ‘why’, the
exhibition will examine the process, material and nature of
production.
The Devon Guild of Craftsmen, Riverside Mill, Bovey
Tracey, Devon, TQ13 9AF, UK. www.crafts.org.uk
Long & Ryle, 4 John Islip St, London SW1P 4PX, UK.
www.longandryle.com
Of Green Leaf, Bird, and Flower: Artists’ Books and the
Natural World
Yale Center for British Art, New Haven, USA
Until 10th August 2014
This exhibition examines the intersections of artistic and
scientific interest in the natural world from the sixteenth
century to the present. Depictions of Britain’s countryside
and its native plant and animal life will be explored through
more than three hundred objects drawn primarily from the
Center’s collections, ranging from centuries-old manuscripts
to contemporary artists’ books.

James Bolton, One of twenty drawings from the natural history
cabinet of Anna Blackburne, ca. 1768, watercolor and gouache
over graphite on parchment. Yale Center for British Art,
Paul Mellon Fund, in honour of Jane and Richard C. Levin,
President of Yale University (1993-2013)

“Of Green Leaf, Bird, and Flower” highlights the scientific
pursuits in the eighteenth and nineteenth centuries that
resulted in the collecting and cataloguing of the natural

world. Also investigated will be the aesthetically oriented
activities of self-taught naturalists during the Victorian
era, particularly those of women who collected and drew
specimens of butterflies, ferns, grasses, feathers, seaweed,
and shells, and assembled them into albums
and commonplace books.
On view will be examples of twentieth- and twenty-firstcentury artists’ books, including those of Eileen Hogan,
Mandy Bonnell, Tracey Bush, John Dilnot, Sarah Morpeth,
and Helen Douglas, that broaden the vision of the natural
world to incorporate its interaction with consumer
culture and with modern technologies. Works by these
contemporary artists reveal a shared inspiration to
record, interpret, and celebrate nature as in the work of
their predecessors.

and Manuscripts. The accompanying book, published in
association with Yale University Press, is being designed to
evoke an early naturalist’s field guide.

Above: Susan Allix, Silver, London, 2005, miniature book, with
sterling silver and wire. Collection of Neale and Margaret Albert.
Below: Julie Cockburn, Beetles Book, 2002, altered book.
Yale Center for British Art, Friends of British Art Fund

Yale Center for British Art, 1080 Chapel Street, New Haven,
CT 06520, USA. Admission is free
http://britishart.yale.edu/visiting

Tracey Bush, Herbarium sheet for Nine Wild Plants: Common
Poppy, cut paper collage, with pen and ink, 2006, Yale Center for
British Art, Friends of British Art Fund

The exhibition features traditional bound books, drawings,
and prints, as well as a range of more experimental media
incorporating cut paper, wood, stone, natural specimens,
sound, video, and interactive multimedia. A number of key
historic works will be on loan from the Beinecke Rare Book
and Manuscript Library. Examples of early microscopes
used by natural historians will also be displayed, on loan
from the Lentz Collection at the Yale Peabody Museum of
Natural History.
“Of Green Leaf, Bird, and Flower”: Artists’ Books and
the Natural World is being organised by the Center and
curated by Elisabeth Fairman, Senior Curator of Rare Books
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Thanks for Writing
601 Artspace, New York, USA
Until 14th June 2014
John Baldessari, Taysir Batniji, Jennifer Dalton, Oskar
Dawicki, Oasa DuVerney, Shahab Fotouhi, Sara Al Haddad
Ann Hamilton, Liz Larner, Christian Marclay, Rivane
Neuenschwander, William Powhida, Jessica Rankin, UBIK
bookdummypress is pleased to be part of the show
“Thanks for Writing” through curating a shelf with other
notable art presses at 601 Artspace in Chelsea. Thanks for
Writing (TFW) aims to explore reading and writing in the
contemporary art context via artworks that incorporate or
gesture to text. This small “library” is available to the public,
please take the opportunity to check out this show.
bookdummypress selections: 10 x 10 American Photobooks
“The Gospel of the Photographer” by Elisabeth Tonnard
“Enduring Freedom –The Poetry of the President” by
Elisabeth Tonnard
“Writing as Practice” by Secretary Press
“Library of the Printing Web #1” by Paul Soulellis
“Obituaries” by Gabriel Orozco
“Booktrek” by Clive Phillpot
“The Global Village: Logos and Marks” by Victor Sira
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“The Americans List” by Jason Eskenazi
“A Hero ain’t Nothing but A Sandwich” by Curtis Hamilton
601 Artspace, 601 West 26th St., #1755, New York, NY
10001, USA. www.601artspace.org
http://bookdummypress.com
This Time in History: What Escapes, by Rose Frain
National Art Library Landing, V&A Museum, London,
Until 30th November 2014
As a contribution to the V&A’s centenary reflections on the
outbreak of war, the distinguished artist Rose Frain creates
an installation for the National Art Library. A selection of
objects from the V&A’s collections is juxtaposed with her
new original pieces, including an artist’s book created for
the occasion.
The memory of 1914 and WW1 focuses other memories
and experiences of conflict, from ancient Mesopotamia
to contemporary Afghanistan. 2014 also being the 450th
anniversary of William Shakespeare’s birth, his voice is cited,
speaking directly to the present moment.

focused on Race and Pedagogy. Details on the conference
can be found at: http://www.pugetsound.edu/academics/
academic-resources/race-pedagogy-initiative/2014-racepedagogy-national-c/
23 Sandy Gallery, 623 NE 23rd Avenue, Portland, OR 97232,
USA. http://23sandy.com
23 Sandy Gallery is open Thursday, Friday and Saturday,
Noon to 6pm. We are also very generous with appointments
outside of gallery hours. Please contact Laura to schedule a
visit. http://23sandy.com/Contact.html
Al-Mutanabbi Street: Start the Conversation
Central Library of Rochester and Monroe County,
Rochester, New York, USA
5th June – September 2014
Over 260 artists’ books from ‘An Inventory of al-Mutanabbi
Street’ & broadsides from the al-Mutanabbi Street project
will be on display from 5th June.

Displays complement our permanent collections. There are
many free temporary displays around the V&A. They range
in size from a single case to a room.
Opening times: 10.00 to 17.45 daily, 10.00 to 22.00 Fridays
The Victoria and Albert Museum
Cromwell Road, London SW7 2RL, UK.
www.vam.ac.uk
Book Power Redux
23 Sandy Gallery, Portland, USA
Until 26th July 2014
23 Sandy Gallery and the University of Puget Sound present
Book Power Redux, an international juried exhibition of
book art focusing on social and political issues. Artists’
books are a powerful medium for social change and
activism. This show focuses on the most vital issues of our
day: race, diversity, equality, justice, bullying, poverty, civil
rights and more. A complete catalogue is available online.
This title of this show might sound familiar. It was inspired
by the original Book Power exhibition here at 23 Sandy
Gallery way back in 2010. That show was so powerful that
we decided to revisit the title and theme. When the call for
entries for the first Book Power was issued, two wars were
raging, fresh in our minds. Four years later, what issues will
artists explore? What social and political imparatives ripped
from the headlines will be hot topics for this new edition,
Book Power Redux? We can’t wait to see how things have
changed. Or maybe such important issues never change?
The exhibition was juried by Jane Carlin, MalPina Chan and
Laura Russell.
CONFERENCE CONFLUENCE – Book Power Redux will
travel to Collins Memorial Library at the University of Puget
Sound, and will be on display Mid-August to Mid-October,
2014 during a national conference (25th – 27th September)

Fragment, In Praise of the Book, Jesseca Ferguson, Boston,
Massachusetts, USA, 2013. Text by: Meena Alexander, poet

On March 5th 2007, a car bomb was exploded on
al-Mutanabbi Street in Baghdad. Al-Mutanabbi Street is in
a mixed Shia-Sunni area. More than 30 people were killed
and more than 100 were wounded. Al-Mutanabbi Street,
the historic centre of Baghdad bookselling, holds bookstores
and outdoor bookstalls, cafes, stationery shops, and even
tea and tobacco shops. It has been the heart and soul of
the Baghdad literary and intellectual community. In July
2010, Beau Beausoleil and Sarah Bodman put out a call
for book artists to join ‘An Inventory Of Al-Mutanabbi
Street’, a project to “re-assemble” some of the “inventory”
of the reading material that was lost in the car bombing of
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al-Mutanabbi Street on 5th March 2007. The call to artists
asked them to join our project and further enhance the
previous work of the Coalition by honouring al-Mutanabbi
Street, through creating work that holds both “memory and
future,” exactly what was lost that day.
Opening reception for Al-Mutanabbi Street: Start the
Conversation, with Beau Beausoleil, June 5, 6-8 pm.
Lower Link Gallery. Free and open to the public.
Join Beau Beausoleil for an intimate discussion on the
Al-Mutanabbi project, in the Kate Gleason Auditorium.
June 6, 12-1 pm
Central Library of Rochester and Monroe County, 115
South Avenue, Rochester NY 14604, USA.
Many thanks for Anita Wahl and the team at the Central
Library for all their work on the exhibition and programme
of events. An on-going blog about the exhibition has a
huge list of events coordinated around the exhibition until
September: http://bit.ly/1g5nr61
Amador Perez – Uma Antologia
MARTHA PAGY Escritório de Arte
Rio de Janeiro, Brazil
Until 15th August 2014
With the presentation of Uma Antologia, Amador Perez
offers an anthology of works produced over the last
decade, proposing a reflection on the materiality and the
uniqueness of the work of art and its reproduction, and the
immateriality and plurality of the image. Using manual and
digital techniques in a fusion of languages, Perez creates an
interactive interplay between images of original works that
have captured the imagination of the spectator.

Amador Perez will launch two new artists’ books at
the exhibition: “Vaslav Nijinski: I AM” and “Nijinski:
images”, compiled from images of the famous dancer and
revolutionary choreographer’s “Bales Russians Diaguilev”.
These previously unpublished works of art have been hand
bound by Cristina Viana, in a limited edition of only five
copies each published by Hólos Art, Christina Penna and
Beatriz Scarabotollo.
“Vaslav Nijinski: I AM” is a recreation of graphic works by
Amador Perez made at the School of Fine Arts of the UFRJ
(1976), with 22 screenprinted images, utilising pastels in a
dry stencil technique. http://www.amadorperez.com
Visits by appointment:
marthapagy.escritoriodearte@gmail.com
MARTHA PAGY Escritório de Arte
Av. Rui Barbosa, Rio de Janeiro, Brazil
Tim Lane - Anima Mundi
Antlers Gallery, Bristol, UK
5th July – 27th July 2014
A new exhibition at Antlers Gallery celebrates Tim Lane’s
epic new bookwork - Anima Mundi. This five-metre long,
graphite drawing which folds down into an A5 book,
explores ides of creation, chaos, death and decay.

“Nijinski: images”, Amador Perez. A recreation of the original
series of graphite drawings by Perez (1982), 14 hand-printed
plates with additional cuts, folds, collage and drawing.
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Anima Mundi will be presented in the centre of the
exhibition space on a 5-metre long table, inviting audiences
to play and interact with the book creating their own
narratives by folding the book down in different forms.
Surrounding the bookwork will be new original drawings
inspired by Anima Mundi as well as a soundscape exploring
some of the themes and ideas. Anima Mundi has already
captured the attention of audiences from around the world
due to the successful Kickstarter campaign to publish the
book as a limited edition artist’s bookwork.
Anima Mundi Preview and Book Launch:
Friday 4th July, 6pm – 9pm
Antlers Gallery, Purifier House, Lime Kilm Road, Bristol
BS1 5AD, UK. Open: 10 – 6 every day.
www.antlersgallery.com/project/anima-mundi

Museum Bad Arolsen und Museumsverein
34454 Bad Arolsen, Germany
Exhibitions in the castle are open Wednesday to Saturday
14.30 - 17.00, Sunday 11.00 - 17.00, and by appointment
(05691/625 734). www.museum-bad-arolsen.de

Susanne Nickel - Südliche Winde
Galerie DRUCK & BUCH, Vienna, Austria
Until 18th June 2014
Susanne Nickel uses collage, drawing and painting to
produce her often surreal-looking artists’ books and bookobjects. A catalogue with information in English can be
downloaded from: www.druckundbuch.com

Comics Unmasked - Art and Anarchy in the UK
The British Library, London, UK
Until 19th August 2014
Featuring such iconic names as Neil Gaiman (Sandman),
Alan Moore (Watchmen, V for Vendetta), Grant Morrison
(Batman: Arkham Asylum) and Posy Simmonds (Tamara
Drewe), this exhibition traces the British comics tradition
back through classic 1970s titles including 2000AD, Action
and Misty to 19th-century illustrated reports of Jack the
Ripper and beyond.
Comics Unmasked is the UK’s largest ever exhibition
of mainstream and underground comics, showcasing
works that uncompromisingly address politics, gender,
violence, sexuality and altered states. It explores the full
anarchic range of the medium with works that challenge
categorisation, preconceptions and the status quo, alongside
original scripts, preparatory sketches and final artwork that
demystify the creative process. Enter the subversive and
revelatory world of comics, from the earliest pioneers to
today’s digital innovators.

Galerie DRUCK & BUCH, Berggasse 21/2
A-1090 Vienna, Austria. info@druckundbuch.com
www.druckundbuch.com
Monday – Friday, 10am – 6pm.

Exhibition opening hours Mon - Fri: 10.00 - 18.00 (Tue:
open until 20.00) Sat: 10.00 - 17.00, Sun: 11.00 - 17.00
The British Library, 96 Euston Road, London, NW1 2DB.
Box Office: +44 (0)1937 546546. Book tickets online at:
http://www.bl.uk/whatson/exhibitions/comics-unmasked/
tickets/index.html

Barbara Beisinghoff
Das Gesetz des Sterns und die Formel der Blume
Watercolours, etchings, artists’ books and installations
Museum Bad Arolsen und Museumsverein, Germany
Until 27th July 2014
The “The law of the star and the formula of the flower”, are
the last lines of a poem by Marina Zwetajewa from 1934.
The four words Law - Star - formula - Flower could form
a square, in which the law of the star of the formula of the
flower faces the mathematical terms Law and formula, of
the words star and flower in a pictorial imaginative world.

Booklyn Artists Alliance, Brooklyn, NY, USA
ZINE RELEASE PARTY: Caroline Paquita Box Set &
Pegacorn Press, Saturday 7th June. 7 - 10pm
Caroline Paquita & Booklyn have collaborated to compile
15+ years of her self-published zines, including limitededition xerox zines from her teen years through current
Risograph collaborations with contemporary artists. To
celebrate the culmination of 25+ publications, Caroline
Paquita and her imprint Pegacorn Press will also be
releasing three new editions of work by Paquita, Mike
Taylor and Aimee Lusty.

The Begriffsraum, thus includes rhythm, day and night Flower - star, the connection between the regulative power
of the Spirit (formula) and its picturable (law).

Booklyn Artists Alliance, 37 Greenpoint Ave, 4th fl, Ste.
E4G (Box #23), Brooklyn, NY 11222, USA.
http://booklyn.org
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Make The Living Look Dead
Book Works at 2nd Cannons Project Space, Los Angeles,
USA, 7th June – 26th July 2014
Make the Living Look Dead with other works by:
Fabienne Audéoud and John Russell, Dora García, Stewart
Home, Inventory, Jonathan Monk and a reading room of
selected titles, 1984 – 2014
Book Works has been invited by LA based publisher 2nd
Cannons, to show work in their new project space in LA.
The new exhibition will display Make the Living Look Dead,
(2012), alongside a series of poster projects, printed matter,
a moving image presentation of Book Works’ Archive
complied and edited by Karen Di Franco, and live events.

a retrospective of 30 years of producing handmade artist
books that cover a wide range of inspirational points such as
literature, poetry, stories, science, travel, environment and
biography.
Often produced as small editions or as unique, these works
are narrative driven others whimsical and playful and still
others are dark and moody.
Forty plus handmade artists’ books will be on display,
alongside selected images from within the pages of the
books and in addition a selection of artists’ books form
Catherine’s private collection will be displayed.
Exhibition Opening: Friday 6th June, 5.30 - 7.30pm
Combined with ImPressed showing in Gallery Two, join
artist Catherine McCue Boes on the evening to answer any
questions about her printmaking and book practice over the
last three decades. Nibbles and drinks provided.
Bundaberg Regional Art Gallery, 1 Barolin Street Corner
Quay Street Bundaberg Q 4670, Australia.
Monday to Friday 10am - 5pm, Saturday to Sunday 11am 3pm. Entry is free. http://brag-brc.org.au
Current exhibitions at the Center for Book Arts, New
York, USA

For Make the Living Look Dead, a selection of artists that
we have worked with were invited to make a new work on
A4 paper as a contribution, intervention or fictionalisation
for our archive. Each work plays with notions of time, and
exposes the fragility of coherence inherent in the archive.
Contributions range from original discarded material to
found objects or fictionalised letters, as well as new work
masquerading as past proposals or future projections of
sequels, panegyrics or unfinished work.
Particpating artists are: An Endless Supply, Steve Beard
and Victoria Halford, Pavel Büchler, Martin John Callanan,
Brian Catling, Adam Chodzko, Jeremy Deller, Mark Dion,
Giles Eldridge, Ruth Ewan, Luca Frei, Dora García, Beatrice
Gibson and Will Holder, Liam Gillick, Susan Hiller, Karl
Holmqvist, Stewart Home, Hanne Lippard, Jonathan
Monk, Bridget Penney, Sarah Pierce, Elizabeth Price, Laure
Prouvost, Clunie Reid, John Russell, Slavs and Tatars,
NaoKo TakaHashi, Nick Thurston, Lynne Tillman, Mark
Titchner, Alison Turnbull, Eva Weinmayr, and Neal White.
Live Event 12th July 2014: HEAD Gallery, Jarett
Kobek, Maxi Kim, Christopher Russell.
2nd Cannons project space, 2245 E Washington Blvd.
Los Angeles 90021, USA. Tues - Sat 12-7pm
http://2ndcannons.com/gallery.html
Catherine Mc Cue Boes
Book as art: 30 years in the making
Gallery One, Bundaberg Regional Gallery, Australia
Until 29th June 2014
Bundaberg-based artist Catherine McCue Boes will show
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Once Upon A Time, There Was the End
Organised by Rachel Gugelberger, Independent Curator
Until 28th June 2014

Ellen Harvey, Looking-Glass iPad, Kindle & Nook, 2014.
Courtesy of the artist.

Borrowing its title from the stock opening and closing
phrases of traditional oral narratives, in particular fairy
tales, Once Upon a Time, There Was the End pivots around
two central themes: stories elicited by modalities of the
book in the face of rapid technological transformation, and
anxiety about the end of the book as echoed in apocalyptic,
dystopian and speculative visions. The exhibition presents
the work of eleven artists who employ conceptual strategies
and material forms that consider the dematerialisation of
the book; the interplay between physical and digital; and
irreducible form(s) in books, works on paper, photography,
video, sculpture, performance and Web-based projects.
Artists include: Madeline Djerejian, Ellen Harvey, Warren
Lehrer, Loren Madsen, MomenTech, Mitch Patrick, Emilio
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Chapela Pérez, Lisa Schilling, Sara Shaoul, Karina Aguilera
Skvirsky, and Andrew Norman Wilson.
Featured Artist Project: Diane Stemper
Sample Close at Hand
Organised by Alexander Campos, Executive Director
Until 28th June 2014
Nature, history, animals, specimens and collections, what
do they reveal? Is it possible to understand the ‘truth’ or
‘essence’ of living matter through recording and observing?
Diane Stemper is an artist deeply curious about the world
of living organisms that surround her and fascinated by
collections that organise, categorise, preserve and display
oddities and specimens. Her books and artwork have
long focused on naturalist subjects and on specimens
of a sort: insects, clouds, corn, dust, and bacteria. The
works in Sample Close at Hand reference Darwin, medical
collections, and biological studies, codified in a series of
prints and artists’ books, and books built into petri dishes.

All exhibitions on view until 28th June 2014. Admission to
the Center’s galleries is free and open to the public.
28 West 27th St, 3rd Floor, New York, NY 10001, USA.
Gallery Hours: Mon-Fri 11am - 6pm, Sat 10am - 5pm.
www.centerforbookarts.org/about/location.asp
The Rule Of Law And The Right To Be Human
Athens School of Fine Arts, Greece
Until 13th June 2014
Curated by Thalia Vrachopoulos, Ph.D, and Professor Bill
Pangburn, Director, Andrew and Anya Shiva Gallery, N.Y.

Wounded Book IX, Christina Mitrentse, bullet holes on vintage
publication, ©mitrentse courtesy Nadine Feront Gallery Brussels

The ‘dish’ references a culture of microorganisms and serves
as a metaphor for the cultural context of science and the
connection between our relationship with nature and the
scientific discoveries that further deepen or exploit our
knowledge; in the petri dishes Stemper builds circular
artists’ books, informed by the petri dishes’ intended
function, which fit into and emerge out of a dish. Stemper
uses mixed media and combine linoleum prints; archival
inkjet prints; found and altered text; coloured pencil; pen &
ink drawing; maps and actual natural materials relevant to
the content of the books.
2013 Workspace Artists-in-Residence:
Cecile Chong, Dahlia Elsayed, Swati Khurana,
Kameelah Rasheed, and Jeni Wightman
Organised by Sarah Nicholls, Programs Manager
Until 28th June 2014
Each year, we present an exhibition of new work by the
previous year’s Artists-in-Residence, created during
their time at the Center for Book Arts. Last year’s 2013
Workspace residents were Cecile Chong, Dahlia Elsayed,
Swati Khurana, Kameelah Rasheed, and Jeni Wightman.
The program is intended for artists who have little to no
experience with book arts to promote experimentation
in the field.

Contributing Artists: Christina Mitrentse, ts: Antonia
Papatzanaki, Janet Ballweg, Artemis Potamianou, Marcus
Benavides, Christoforos Doulgeris, Christina Mitrentse,
Danae Stratou, Eleni Mouzakiti, Lucy Fradkin, Helen
Frederick, Helen Gerritzen, Frank Gimpaya, Joan Giordano,
Georgios Papadatos, Ioannis Savvidis and Lina Theodorou,
Doris Hakim, Hye-Seung Jung, Jeongho Jeon, Nikos
Kessanlis, Hee Sook Kim, Anthony Kirk, Konstantinos
Stamatiou, Kostas Bassanos, Kostas Tsolis, Yujin Lee,
Cyriaco Lopes, Renee Magnanti, Maria Ikonomopoulou,
Despina Meimaroglou, Ioannis Melanitis, Ibrahim Miranda,
Bill Pangburn, Nina Papaconstantinou, Milena Popov,
Arthur Simms, Marios Spiliopoulos, Mary Ting, Vangelis
Rinas, Roberto Visani, Ericka Walker, Yiannis Grigoriadis,
Inmi Lee and Kyle McDonald, Georgios Hadjimichalis,
Angelos Antonopoulos, Michalis Manousakis, Zafos
Xagoraris, Saura Art, Nikos Tranos, The Guerrilla Girls.
Nikos Kessanlis Exhibition Venue at Athens School of Fine
Arts, 256 Pireos Str. (Rentis), Athens, Greece. www.asfa.gr
Opening hours: Tuesday - Friday: 12:00-20:00 Saturday:
11:00-15:00.
Designer Bookbinders - Inside Out
Contemporary Bindings of Private Press Books
St Bride Library, London, UK
Until 22nd August 2014
Inside Out celebrates the art and craft of contemporary
bookbinding and printing. It is an exhibition of sixty-five
contemporary bookbindings from thirty-four UK-based
and twenty-five North American binders.
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the Atlantic, and the results are terrific. The resulting
exhibition opened at St Bride Library in London in May
and runs until 22 August. It then moves to the Houghton
Library (Cambridge, MA) 11 September to 13 December;
Minnesota Center for Book Arts 10 January 2015 to 28
March; Bonhams in New York 10-19 April 2015; and finally
San Francisco Center for the Book, 6 June to 5 July 2015.
The Designer Bookbinders are to be applauded in particular
for giving due attention in the exhibition to the printed
text that has been bound, with sample sheets of a book
displayed with the binding. And here perhaps we may detect
a conundrum for the binder. The designer-printer takes a
raw text and presents it to the reader, choosing type and
layout, and, if you believe in Warde’s ‘crystal goblet’, their
typography must allow the text through and not obscure it
with artifice. Can the designer-binder be as reticent? Have
these binders clothed the text without distracting us with
overpowering artifice? It’s a tricky one. But the bindings are
something to behold!
Four British and five North American private presses have
supplied a total of twenty-eight different texts. Selected
sheets from these texts will be on display so the viewer
can sample and enjoy the words and illustrations hidden
between the covers. Imagination and beauty abounds,
confirming that the art of bookbinding and hand press
printing is thriving on both sides of the Atlantic.
From Martyn Ould of the Old School Press, Bath, UK:
A number of DB binders chose to bind sets of sheets from
the Old School Press for this exhibition, in particular
Palladio’s Homes (below) Antigone, and Tonge’s Travels.

Many of the bindings are for sale and if you can’t afford
them there’s an excellent, well-illustrated catalogue covering
both them and the presses involved.
St Bride Library, Bride Lane, Fleet Street, London EC4Y
8EE, UK. http://stbride.org
http://www.designerbookbinders.org.uk
Hartmut Andryczuk – Odenwald-Odyssee
Archive Artist Publications, Munich, Germany
Until 7th June 2014
The Berlin-based artist Hartmut Andryczuk is showing his
artist’s book “Odenwald Odyssee”, documenting the time
from Dec 30, 2012 to Dec 29, 2013. Other artists’ books
which appeared in Andryczuk’s Hybriden-Verlag will also
be shown on this occasion.
Archive Artist Publications, Türkenstrasse 60 UG,
München, Germany. http://artistbooks.de/blog/hartmutandryczuk-odenwald-odyssee/
News from Johan Deumens Gallery, The Netherlands

Palladio’s Homes: Andrea Palladio on building a home, and what
others have thought of those that he built, illustrated by Carlo
Rapp, with an essay by Witold Rybczynski. Old School Press.

The Designer Bookbinders have led the way in many of their
competitions in recent years, by having as their set book
a publication from the Folio Society which has brought
high production values albeit in a ‘trade’ book. They took
a further step a few years back by commissioning Incline
Press to print an edition specifically for a competition,
giving binders a hand-printed object on which to exercise
their own handicraft. Now, in their Inside OUT exhibition,
they have gone another step and invited their members
to bind sheets from private presses on both sides of
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13 June 2014. Book Launch:
Andrea Stultiens: Ebifananyi I; The Photographer,
Deo Kyakulagira, 2014
The first publication in a series of 5. Co-published by
HIPUganda and Ydoc / Paradox. Organised by Ydoc /
Paradox and Johan Deumens Gallery in collaboration
with Andrea Stultiens.
From Picasso to Sol LeWitt, the artist’s book after 1950
Museum Meermanno, Den Haag, The Netherlands
Until 13th July 2014
The exhibition is based on a selection derived from
the collections of the Brokken Zijp Foundation of Art,
de Koninklijke Bibliotheek and Museum Meermanno,
including artists from Johan Deumens Gallery. With
artists’ books by: herman de vries, Richard Tuttle, François
Morellet, Robert Barry, John Baldessari, Christopher Wool,
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Paul Goede, James Lee Byars, Timothy Ely, Sjoerd Hofstra,
Gerhard Richer, Fransje Killaars and more.
Museum Meermanno, Prinsessegracht 30, 2514 AP Den
Haag, The Netherlands. www.meermanno.nl
For additional information please contact the gallery.
Johan Deumens Gallery Gabriel Metsustraat 8 (Museum
Square), 1071 EA, Amsterdam, The Netherlands.
www.johandeumens.com
info@johandeumens.com
Summer Wine - Good Press Gallery
Torna, Istanbul
Until 21st June 2014

My map is a mirror – Venice, Déirdre Kelly

Déirdre Kelly manipulates cartography to create her own
personalised maps. Standing before these map collages, the
viewer is both ‘found’ and ‘displaced’ in relation to pictorial
worlds, as the overarching spatial rules collide with the
particulars represented.
From palimpsest to hypertext: artists have literally and
conceptually been ‘mapping’ the world, looking at the
familiar in different ways, as new technologies have replaced
the magical world of wonder encapsulated in hand-drawn
maps and atlases of the past.
‘My map is my mirror’, Déirdre Kelly describes her infinite
map, reminding us of the human need and a desire for
physical maps, now more than ever.
Déirdre Kelly, born in London, lives and works in Venice,
Italy. Kelly has been exhibiting since 1985, her works can be
found in many private and public collections including:
Museum of Modern Art Library, New York; Tate Gallery
Library, London; Reuters Ltd and Sedgewick Group
www.deirdrekelly.net

Glasgow based bookshop/gallery Good Press will be
invading Torna for a month, with selected books from
Museums Press, Bronze Age Editions and Verdrusz Books,
as well as Good Press titles. Plus new work specially created
by Good Press for this mini Torna exhibition.
www.goodpressgallery.co.uk
www.tornaistanbul.com
Déirdre Kelly - Not To Be Used For Navigation
SG Gallery, Venice, Italy
Until 14th June 2014
Impossible landscapes, routes and directions emerge from
Deirdre Kelly’s ‘altered’ maps which are certainly ‘not to be
used for navigation’. Maps are tools that provide the means
by which we both organise and locate ourselves within a
continually changing world.
Page 11		
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The exhibition is open Mon-Fri: 09:00-12:30 / 14:00-18:00
Scuola Internazionale di Grafica, Cannaregio 1798, 30121
Venice, Italy. www.scuolagrafica.it
Künstlerbücher - Artists’ Books
Benediktinerstift Admont Bibliothek & Museum, Austria
Until 2nd November 2014
Eight internationally-focused collections from Germany and
Austria present in this shared exhibit, a selection of artists’
books in their collections from 1960 to the present.
From the collections of:
• Bavarian State Library, Munich
• Museum of Applied Arts, Frankfurt am Main
• MUMOK Museum of Modern Art Ludwig Foundation
Vienna, Vienna
• MAK Austrian Museum of Applied Arts / Contemporary

Art, Vienna
• Collection Wulf D. von Lucius and Akka, Stuttgart
• Collection Hubert Kretschmer, archives Artist
Publications, Munich
• University Library of the University of Applied Arts,
Vienna
• Centre for Artists’ Publications, Weser Castle | Museum of
Modern Art, Bremen
Artists: Judith Albert • Carl Andre • Horst Antes • Ay-O
• Jeffrey Balance • Oladélé Ajiboyé Bamgboyé • Fioana
Banner • Judith Barry • Robert Barry • Anselm Baumann •
Joseph Beuys • stanley brouwn • Wolfgang Buchta • Angela
Bulloch • Chris Burden • John Cage • Philip Corner • Meg
Cranston • John Crombie • Hanne Darboven • Tacito Dean
• Jim Dine • Jimmie Durham • Gerhild Ebel • Tracey Emin
• Oyivind Fahlström • Robert Filliou • Monique Frydman
• Heinz Gappmayr • Liam Gillick • John Giorno • Eugen
Gomringer • Douglas Gordon • Kristjan Gudmundsson •
Al Hansen • Dick Higgins • Susan Hiller • Jenny Holzer •
Douglas Huebler • Jasper Johns • Gunnar A. Kaldewey •
Thomas Kapielski • Allan Kaprow • Mike Kelley • Martin
Kippenberger • Alison Knowles • Joseph Kosuth • Corinna
Krebber • Burgi Kühnemann •Cornelia Lauf • Betty Leirner
• Sherrie Levine • Sol LeWitt • Paul McCarthy • George
Maciunas • Tracy Mackenna • Heinz Mack • Jackson Mac
Low • Peter Malutzki • Christoph Mauler • Klaus Merkel

Fernanda Fedi & Gino Gini - MAPPE di VIAGGIO Libri
& Libri - Travel Maps. Books & Books 1974 – 2014
Biblioteca Braidense – Sala Maria Teresa, Milan, Italy
Until 28th June 2014
Curated by Elisabetta Longari, the exhibition shows a
selection of artist’s books by Fedi and Gini, produced over
the last forty years.

Fernanda Fedi - Gino Gini, ‘Cielo e Terra’ (Sky and Earth),
32 x 21 x 2 cm, edition of 21 copies, published by the Artists’
Books Archive, Italy, 2005

Biblioteca Braidense – Sala Maria Teresa, Via Brera 28,
20121 Milan, Italy. For more info visit: www.braidense.it
b-brai.comunicazione@beniculturali.it
LA COULEUR DU VENT an International Design
Binding Exhibition held under the auspices of ARA
Canada in partnership with Ecole Estienne, Paris, France
18th July - 14th September 2014

• Annette Messager • Michail Molochnikov (image above,
untitled) • Didier Mutel • Yoko Ono • Roman Opalka
• Kveta Pacovska • Nam June Paik • Simon Patterson •
A.R. Penck • Guiseppe Penone • Raymond Pettibon •
Elena Peytchinska • Clive Phillpot • Lari Pittmann • Serge
Poliakoff • Tobias Rehberger • Diter Rot • Dieter Roth •
Jerome Rothenberg • Nancy Rubins • Ed Ruscha • Juliao
Sarmento • Veronika Schäpers • Barbara Schmidt-Heins
• Carolee Schneemann • Jimmy Shaw • Emil Siemeister •
Dayanita Singh • Daniel Spoerri • Hiroshi Sugimoto • Yun
Suzuki • Miroslava Symon • Mario Terzic • Dylan Thomas
• Walasse Ting • Rirkrit Tiravanija • Rosemarie Trockel •
Richard Tuttle • Günther Uecker • Wolf Vostell • Herman
de Vries • Andy Warhol • Robert Watts • Lawrence Weiner
• Carola Willbrand • La Monte Young • Huang Yongping •
Shen Yuan • Ottfried Zielke •
Curated by Michael Braunsteiner & Barbara Eisner-B.
Benediktinerstift Admont Bibliothek & Museum
Admont 1, A-8911, Austria.
Open daily from 10am – 5pm.
http://www.stiftadmont.at/deutsch/museum/museum/
kuenstler.php

Page 12		

Windgate Gallery, North Bennet Street School
150 North Street, Boston, MA, USA
Online exhibition gallery: http://aracanada.org/galeries_
photos/couleur_vent/index.html
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The Language of Lists
Bury Art Museum, UK
Until 9th July 2014
‘We Like Lists Because We Don’t Want to Die’ – Umberto Eco
The structure and rhythms of the list has fascinated artists
for centuries. It has a history across many artforms.
The Language of Lists will investigate the lists of Text
Festivals, the lists of participants, the interweaving of
contemporary practice, the processes, the list as category,
the list as bureaucracy, the list as list, the list as Google,
the list as generator, the list as science, the list which ends
and never ends.

Carolyn Thompson, The Beast in Me, 2013 (detail)
Image courtesy the artist.

Curated by Tony Trehy. Featuring: Lawrence Weiner, Riiko
Sakkinen, Rachel Smith, Carolyn Thompson, Tim Etchells,
Erica Baum, Flo Fflach, Vanessa Place, Jayne Dyer, Simon
Patterson, Jaap Blonk, and Marton Koppany.
Commissioned by Bury Council.
Bury Art Museum, Manchester Road, Bury, BL9 0DR, UK.
Tel: 0161 253 5878. www.textfestival.com
An Exhibition of Artists’ Books
Central Library, Liverpool, UK
2nd June – 6th July 2014

Street, Liverpool L3 8EW. The exhibition takes place in
the Hornby Room, which houses many of the Library’s
rare books within the part of the Library, which is a listed
building. The exhibition will primarily show a diverse range
of contemporary practices, and these will be exhibited
alongside rare works from the Library’s collection, including
William Morris, Matisse and Goya.
On the final Friday and Saturday of the exhibition (4th
& 5th July), we have organised the first major Artists’
Book Fair in Liverpool. This also takes place in the
Central Library.
Artist participants
come from across
the UK, and will
be showcasing and
selling a diverse range
of contemporary
work, from unique
bindings through fine
press limited editions
to altered books and
sculptural work.
We are delighted at
the quality, diversity
and creativity of
the participating
artists, who include several of the artists whose work has
been selected for the exhibition. Drop-in workshops and
demonstrations are also taking place over the two days of
the Fair. As if that were not enough to entice you, it is also
the opening weekend of the Liverpool Biennial!
Further details of both the exhibition and the fair,
including lists of participants, can be found at:
www.liverpoolbookart.com
MA Book Arts
Camberwell College of Arts Postgraduate Summer Show
Camberwell College of Arts, London, UK
16th July – 23rd July 2014
MA Book Arts at Camberwell College of Arts focuses on
debates concerning the cultural, creative and individual
functions of the book. The course engages with aspects of
the book such as sequence, poetry, structure and materials;
encompassing printed multiples and sculptural one-offs.
Private View: Tuesday 15 July 6pm - 9pm
Camberwell College of Arts, Peckham Road, London
SE5 8UF, UK. http://www.arts.ac.uk/camberwell/
camberwell-experience/summer-shows-2014/

Lizanne von Essen - Suspense

Liverpool Book Art invites you to a unique and eclectic
exhibition of artists’ books in Liverpool, UK. The exhibition
takes place in Liverpool’s main public library, recently
refurbished and re-opened: Central Library, William Brown

Mash Up 2 - Judy Blum-Reddy
Station Independent Projects, New York, USA
Until 15th June 2014
Judy Blum Reddy has an attraction to lists, and the
straightforward ordering of information provides her with a
schema for the creation of her work. From this catalogue of
sequential information, Blum Reddy creates visible concrete
poetry in a paced litany of abstract language associations
that are meditative, comic and whimsical.
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LK243 UnderSail
By Imi Maufe, Norway/UK
Until 22nd June 2014
LK243 UnderSail, the exhibition from Imi Maufe’s Tall
Ships Races 2011 residency, will be on show until 22nd
June before travelling to Cley church in Norfolk, UK for the
Cley14 arts festival from Thursday 3rd July to Sunday 3rd
August. www.cleycontemporaryart.org/exhibition.htm
Bonus exhibition in the Reading Corner:
Ulvetider/Wolf at the door
By Deense Dames Kollektief, the Netherlands
Until 22nd June 2014
Mash Up 2 by Judy Blum Reddy, mixed media installation,
2013-2014 @ Station Independent Projects, NYC.

Order and chaos are mutual concerns while the comfort
of repetition and the ease of simplicity mask a disquieting
absurdity. Judy Blum Reddy’s clarity of both form and
intention posits a smooth sliding scale in which to measure
the mundane as well as the uncanny.
Judy Blum Reddy has B.F.A. from Cooper Union and has
shown in New York City at P.S. 1/MoMA, Art in General,
The Bronx Museum of the Arts, ABC No Rio and at Rutgers
University, New Jersey, The Museum of Contemporary Art
in Los Angeles, and Galeria Nicolas Deman in Paris. Blum
Reddy’s work is in the collections of The Bronx Museum of
the Arts, NYC, The Cleveland Museum of Art in Ohio, Fond
National d’Art Contemporain and Centre National d’Art de
Grenoble both in France. Recent shows include the Istanbul
Biennial 2013 and the Clark House Initiative 2014.

From Linda Newington:
I have just returned from Denmark where my too-short a
stay as artist in residence at Doverodde Købmandsgård/
Merchant House (the former Limfjordscentret) coincided
with a book arts exhibition organised by Mette-Sofie D.
Ambeck of Ambeck Design. This group of three exhibitions
fits well in the space, which the organiser has used in
different ways to display the works. It is sometimes difficult
to display book works other than in cabinets and on flat
surfaces but here I liked the interest provided for the eyes
moving from wall, to floor, to cabinet and to plinths at
differing heights.

164 Suffolk Street [between Stanton and East Houston],
New York, NY 10002, USA. We are open Thurs-Sun: Noon 6pm, and by appointment. www.stationindependent.com

3 NORDIC BOOK ARTS EXHIBITIONS at Doverodde
Købmandsgård, Denmark. Until 13th / 22nd June 2014
Hem: HJEM: koti: heim: heima: angerlarsimaffik / Home
By the Nordic artists group CON-TEXT
Until 13th June 2014
Norske Bøker / Norwegian Books
Organised by B-Open Bokkunstgruppe, Bergen
Until 22nd June 2014
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Being away from home myself the different approaches
to the subject of home were very thought provoking in
hem: HJEM: koti: heim: heima: anglerlarsimaffik (Meaning
Home in different Scandinavian languages). This comprises
the work of thirty-three Scandinavian artists in total so I
cannot possibly mention them all, my selection focuses on
the variety of interpretations linking concept to form. In
Wordcarpet, Raija Jokinen (Finland), cleverly weaves text
on paper together with yarn creating the warp and weft of
woven textiles: the books and textiles so often found in a
home but not in this form. The idea of belonging in Flokken
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(the herd) size matters by Marianne Laimer (Sweden),
comprises the familiar motif of reindeer but this time as
the herd, cut-out in white paper, massed as a single, long
moving shape, maybe all heading for home or finding home
in belonging to the herd where the large number of reindeer
have created a single form. The two small burnt books tied
with cotton by Synnøve Dickhoff (Finland), Left behind,
possibly not saved from home in the first instance but later
retrieved from the fire. This provoked the question – what
would you save from home?

on the wall, which use black and white prints with small
touches of colour or a single sheet of texture conveying
place as home. Mounted on the wall against the light from
windows Landscape Book I, II, III by Juha Joro (Finland) are
a series of three dimensional works with homes centred in
the landscapes as rather dark and foreboding.

The piece by Anna Lindgren (Sweden), Mit hem är
där jag ställer min kuffert (My home is where I put my
suitcase), a hand painted book where home moves around
being contained in a single suitcase and it is not from
Kath Kidston! I liked the minimal but expressive feel
of the paintings clearly indicating home as not a house.

In the work by Anna Snædís Sigmarsdóttir (Iceland),
Heimilislausir (Homeless), again home is not a house
because some are homeless; is the dog as companion, home?
In the work of Anne Bjørn (Denmark), a series of images
comprise this work 3900 Nuuk, bound in a cream textured
fabric. The images as loose sheets displayed in sequence
Page 15		
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Norske Bøker comprises Norwegian books from a variety
of contemporary artists working with the book form.
Anne Knutsen’s Over en kopp te, is a series of small images
perfectly presented in a small box, the title meaning over a
cup of tea. Imi Maufe’s Norway Day presents a set of images
selected by the artist to illustrate her view of being in a new
and different country. The Grid by Anna Bjørkman, takes
this single motif to explore which is seen in tea towel, on
wallpaper, on a bag, the fabric of a skirt, the crochet squares
of a blanket. The images paired the actual object juxtaposed
with the artist’s own interpretation of pattern. Finally
Kurt Johannessen’s Exercises, Other Exercises, Other Other
Exercises caught my attention as I have seen him talk or
rather perform these at the Small Publishers Fair in London,
I both smiled and frowned!

sign painters, stone carvers, type designers, typographers,
wine makers, writers, and zinesters, in the form of
broadsides, ephemera, collage and of course, books.

Highlights of this exhibition include: Oxen. Plough. Bicycle.
Photographs & Fragments from a Tuscan diary, 1956-1958,
a portfolio of nine gelatin silver prints with broadside,
letterpress with handset type, by Jack Werner Stauffacher,
recipient of the American Institute for Graphic Arts’
AIGA Metal, the highest honour of the design profession;
Navigate, Webster’s New World Dictionary and transparent
tape, by Judith Selby Lang, co-owner of Electric Works
Fine Art Press and Bookstore; and Quickstead, a letterpress
book with hand-set type, by Emily McVarish (see image
below), Director of California College of Art’s Design
graduate programme and Associate Professor of Graphic
Design and Writing.

The exhibition provides a diverse and rich picture of
contemporary book arts in Scandinavia, located in an open
and light building where they are imaginatively displayed
allowing visitors to get up close. As always some works
challenge our preconceptions of both form and content,
exploring and pushing the boundaries of what a book
may be.
Linda Newington (artist in residence at Doverodde
Købmandsgård in May 2014). Limfjordscentret Doverodde
Købmandsgård, Fjordstræde 1, Doverodde, 7760 Hurup
Thy, Denmark. www.bookarts-doverodde.dk
15th PCBA Members Show: BookWorks 2014
Skylight Gallery, San Francisco Public Library, USA
21st June - 6th September 2014
Opening reception 21st June 2014, 2-4pm
In celebration of the extraordinary books designed, printed
and assembled by book artists across the country, the Pacific
Center for the Book Arts (PCBA) and the San Francisco
Public Library are pleased to announce the 15th PCBA
Members Show: BookWorks 2014.
This exhibition includes works by bookbinders,
calligraphers, collagists, conservators, illustrators, inkers,
letterers, librarians, papermakers, photographers, printers,
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Featured in this exhibition are works by PBCA members
from across the country including: Carolyn Brown (Carol
Brown Studio); Kathleen Burch; Katherine Case (Meridian
Press); Rebecca Chamlee (Pie in the Sky Press); Neeli
Cherkovski; Jonathan Clark (Artichoke Press); Norman
Clayton (Classic Letterpress); Linda Dare, Jennifer Graves,
Janet Kupchick, Leslie Ross Robertson and Jamie Russom
(Otis Laboratory Press); Betsy Davids & James Petrillo
(Rebis Press); Cathy DeForest, Susan Rouzie and Derek Pyle
(Jubilation Press); Jonathan Gerken; David Lance Goines
(St. Hieronymus Press); Georgianna Greenwood; Marianne
Hinckle (Año Nuevo Island Press); Charles Hobson (Pacific
Editions); Tom Ingalls (Missing Links Press), C.K.Itamura
(Peach Farm Studio); Richard Lang (Electric Works);
John McBride (Invisible City Editions); Ruth McGurk
(Peripatetic Press); Emily McVarish; Howard Munson;
Sunny Nguyen; Giulia Niccolai; Lisa Rappaport (Littoral
Press); Felicia Rice (Moving Parts Press); Saul Rosenfield
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(dubo press); Luz Marina Ruiz (Lapis Lazuli Editions); Joan
Schulze; Judith Selby Lang; Judith Serebrin (Serebrin Books
& Prints); Richard Siebert (Richard Siebert Letterpress);
Jack Stauffacher and Dennis Letbetter (Greenwood Press);
Alexandra Szerlip; Wesley Tanner (Arif Press); Peter &
Donna Thomas; Andie Thrams; Patricia Wakida (Wasabi
Press); Dorothy A. Yule (Left Coast Press); Paul Vangelisti
(Otis College of Art); and many others.
“Since 1983, I’ve been in most PCBA exhibitions; I am
always astonished at the quality and freshness of the work
from our members. After some 40 years of designing and
making books, I am thrilled by the incredible response of
our book arts community to the call for entries”, discloses
Kathleen Burch, PCBA Members Show Chairperson and
Co-Founder of San Francisco Center for the Book. “When
people come to view the show, they’ll see everything from
A to Z – bicycles and recycling, as well as dictionaries from
the inside out.”
The Pacific Center for the Book Arts was formed in 1978
by a group of San Francisco Bay Area book artists, workers,
and teachers to help support the new directions of their
various disciplines, and to provide a vehicle and a focus for
education, experimentation and communication in and
among their fields. Information about PCBA can be found
at www.pacificcenterforthebookarts.org

produce limited edition prints, paper products, apparel and
accessories, as well as working on bespoke stationery and
self-publishing their own illustrated books.
They like to tell stories, and know that things have more
authenticity if there’s research, thought and a narrative of
some kind behind them. So there’s always a tale woven into
what they do.
Mardyke Wharf, Hotwell Rd, Hotwells, Bristol, BS8 4RU,
UK. http://www.grainbarge.co.uk
www.pirrippress.co.uk
Maria G Pisano - Memory Press current exhibitions
The artist’s book Hecatombe 9-11 and the three
accompanying prints from the deluxe edition - Night Before
the Day, Skeletal Remains and Waiting Urns (see images
below), have been selected by The National September 11
Memorial Museum for exhibition and are on view now. To
read about the works, please visit: http://mariagpisano.com

The Members Show – open to all members – has been
the anchor of the PCBA since the early eighties. The San
Francisco Public Library has been the customary host.
This public exhibition is sponsored by the Book Arts &
Special Collections Center of the San Francisco Public
Library. The exhibition is open to the public.
All events at the San Francisco Public Library are free.
Skylight Gallery, 6th Floor, San Francisco Public Library,
Main Library, Civic Center, San Francisco, California, USA
www.sfpl.org
www.pacificcenterforthebookarts.org
Pirrip Press
Grain Barge, Bristol, UK
28th July - 31st August 2014
Pirrip Press is a small design and print studio, run by
Alex and Georgie, specialising in screenprinting. They

Color of Memory, a new book published by Memory Press
(2014), is currently on show at the San Diego Book Arts
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Fifth National Juried Exhibition - Mandeville Special
Collections, Geisel Library, University of California, San
Diego from 4th May - 22nd June 2014.

Awards for Excellence celebration on Thursday, June 5,
from 5 - 7pm. The exhibition, featuring 57 handmade books
by 39 artists from the Puget Sound area and beyond, will be
held at Collins Memorial Library on the University of Puget
Sound campus in Tacoma, Washington.
The public is invited to three special, free events that
will run alongside the exhibit. All will be held in Collins
Memorial Library.

Your Ticket is being shown in “Three Inches: Handcrafted
Miniature Books” at Clarence Ward Library, Oberlin
College, Ohio. The exhibition was organised by the
Delaware Valley Chapter of GBW. To see other DVC
members books in the exhibition please visit:
http://dvc-gbw.org/17-2/3/
Maria G Pisano, Memory Press, USA.
www.mariagpisano.com

Thursday 5th June, 5–7pm
Opening Reception: The winners of the three Awards for
Excellence will be announced at 6 p.m. The awards include
the Collins Library Award, Curator’s Choice Award, and
Recognition of Excellence Award.
Thursday 19th June, 5:30–7:30pm
Conversation with the Artists: Book artists featured in the
exhibit will talk about the inspiration and creative process
associated with one of their pieces.
Monday 14th July, 5:30–7:30pm
The Artist’s Vision: From Idea to Completion: A panel
discussion will be held with a select group of Puget Sound
Book Artists members. Suzanne Moore, distinguished
calligrapher and book artist, will moderate.
Book artists distinguish themselves in the field of art by
merging new structures of the book with historical forms,
creating distinctive pieces that challenge our ideas of
what constitutes a book. Each artist shares a personalised
experience through the medium of the book as object.
The creative techniques used can include photography,
printmaking, drawing, painting, hand lettering, and
digital media. Unusual and surprising materials are often
employed.

Mary Ashton’s In Praise of Women (above) incorporates a
straw hat; Pat Chupa’s Book of Changes has terracotta figures
as book covers; An Gates’ Folium employs sheets of mica;
and Lucia Harrison’s Old Growth: Beneath the Forest Floor
I is created from handmade papers from plants that she
harvests on the Olympic Peninsula.
Puget Sound Book Artists 4th Annual Members’ Exhibition
Collins Library at the University of Puget Sound
Tacoma, Washington, USA
5th June – 31st July 2014
Puget Sound Book Artists (PSBA) will open their 4th
annual members’ exhibition with a public reception and
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Artists also may choose unusual styles of binding, such as
Japanese stab binding, tunnel books, felted wool, accordion
books, pop-ups, Coptic binding, hanging books, and books
of cloth. Mari Gower’s Alchemist’s Lunchbox and Jan Ward’s
My Collaboration with Nature–Book Arts Tool Box are
reminiscent of 17th-century cabinets of curiosities.
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The 2014 PSBA Members’ Exhibition curatorial team
includes Deborah Greenwood, An Gates, Patricia Chupa,
and Elizabeth Walsh.
Puget Sound Book Artists is a nonprofit organisation
comprised of professionals and amateurs from all
quarters of the book, paper, and printing arts - including
bookbinders, papermakers, printers, book artists, archivists,
and conservators. The group aims to provide educational
opportunities and to foster excellence through exhibitions,
workshops, lectures, and publications dealing with various
aspects of the art of the book.

with events. PSBA also collaborates with other artists’
organisations to present public events, including the Book
Arts Guild of Seattle, Guild of Book Workers, and Tacoma
Calligraphy Guild, as well as Pacific Lutheran University
and University of Puget Sound.
The exhibition catalogue will be available for purchase.
Information about ordering a catalog will be available
during the exhibition and on the PSBA blog: http://blogs.
pugetsound.edu/pugetsoundbookartists/
Collins Library at the University of Puget Sound
1500 N. Warner St. Tacoma, WA 98416, USA
For more information and directions to the exhibition:
pugetsound.edu/academics/academic-resources/collinsmemorial-library/about-collins/visitor-information/
For further information about the events contact: Jane
Carlin jcarlin@pugetsound.edu
For directions and a map of the University of Puget Sound
campus: http://www.pugetsound.edu/about/campus-thenorthwest/visiting-puget-sound/directions/
For accessibility information please contact:
accessibility@pugetsound.edu or call 253.879.3236, or visit
pugetsound.edu/accessibility

Above: Lucia Harrison, Old Growth: Beneath the Forest Floor I
Below: Elizabeth Walsh, Counterspace Interlace
Bottom left: Mari Gower, Alchemist’s Lunchbox

In 2013 the PSBA
was awarded the
City of Tacoma
AMOCAT
Arts Award for
Community
Outreach by an
Organization.
The group meets
monthly for lectures
and/or “play days” which are designed to be learning
opportunities for beginning and experienced book artists.
In 2014 the PSBA began providing membership awards
to students of book arts and allied printing arts, giving
them the opportunity to exhibit their work and to assist
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SNOW CRASH
Banner Repeater, London, UK
Until 29th June 2014
Erica Scourti, Jesse Darling, Yuri Pattison, Tyler Coburn,
Anna Barham, and Ami Clarke
In Neal Stephenson’s science fiction of 1992, Snow
Crash is a computer virus that can also infect humans;
“crashing their neocortical software and turning them into
mechanized entities who have no choice but to run the
programs fed into them” (1) and provides the subtext for
concerns relating to the erosion of subjectivity and what
amounts to free will. Two different types of language are
identified by the software: ‘the librarian’, one that functions
as an operating system for the brain, meta-viral protocols
for living, and the other that operates as a counter virus
seemingly liberating the people through self-reflection.
Writing in 1992 Stephenson is intent on privileging the
remnants of the liberal self that constitute the individual
that notably is produced by market relations and do not
predate this. In the intervening decades it can be seen
that increasingly through the application of big data, both
surveillance and marketing drives thrive, whilst structural
feedback loops ‘reify and reinforce certain cultural, racial,
gendered assumptions and misconceptions, limiting users
to a particular stream and thus perspective’. (2)
Blurring the lines between what we might regard as code
where ‘saying’ coincides with ‘doing’, through the problems
inherent to computational linguistics where language resists
easy processing, artists’ works emerge from the tangle of
human and multi-media assemblage, leading to ideas of the
de-centred human subject through their production.

“The recursivities that entangle inscription with
incorporation, the body with embodiment… invite us to
see these polarities not as static concepts but as mutating
surfaces that transform into one another,” …”technology not
only as a theme but as an articulation capable of producing
new kinds of subjectivities”. (3)
(1) Katherine Hayles: How We Became Post-human.
(2) Jean Kay aqnb interview with Yuri Pattison 20/01/2014.
(3) Katherine Hayles: How We Became Post-human.

historical sense, as well as providing an opportunity to
reflect on more recent writing and publishing technologies;
their distribution and dissemination. New publications:
both digital and print, as well as other hybrid productions,
are published by Banner Repeater, adopting this lead in
the distribution of new artists’ works from the platform at
Hackney Downs train station.
UNIDENTIFIED FICTIONARY OBJECTS
Friday 27th June

Project space library

Launch: Artists talk, performance and new print edition.

4338 by Vladimir Odoevsky - new English translation of the
unfinished novel (based on a public domain translation),
edited by Yuri Pattison with translation notes by Oksana
Pattison. The novel is set a year before Biela’s Comet was to
collide with the Earth, as computed in the 1820s, although
the comet burned up later in the nineteenth century.

Publication Launch and Artists talk – Erica Scourti.

Robots Building Robots by Tyler Coburn (published by
2HB).
Not Quite Tonight Jellylike by Anna Barham and Bridget
Crone (published by Arcade).
Penetrating Squid by Anna Barham. The score as a
schematic arrangement of the different versions of the
original text tracking the phonic mutations between them.
Title tbc - new publication by Erica Scourti – produced
during the exhibition period and published by Banner
Repeater.
UN-PUBLISH (2.01) by Ami Clarke, touches upon some
perhaps misleading ideas regarding technology, open-ness
and democracy. ‘No one suspected a thing. (I) listened and
lip-synched to Lady Gaga’s Telephone while “exfiltrating”
possibly the largest data spillage in America history.”
(Chelsea Manning).
New productions + programme of accompanying events.
The early 19th century saw numerous improvements in
printing, publishing and book-distribution processes, with
the introduction of steam-powered printing presses, pulp
mills, automatic type setting, and a network of railways.
These innovations enabled publishers to mass-produce
cheap paperbacks and distribute and sell them across the
UK and Ireland, principally via the ubiquitous WH Smith
& Sons newsagent found at most urban British Railway
stations.
“The term ‘communication’ has had an extensive use in
connection with roads and bridges, sea routes, rivers, and
canals, even before it became transformed into ‘information
movement’ in the electric age. Perhaps there is no more
suitable way of defining the character of the electric age
than by first studying the rise of the idea of transportation
as communication, and then the transition of the idea from
transport to information by means of electricity.”
Marshall McLuhan.
Banner Repeater is enmeshed within a site rich in a
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Launch of Erica Scourti’s new fictional memoir published
by Banner Repeater, and artists talk with data analyst and
ghostwriter, the co-authors and contributors to the new text.
Audio performance - Anna Barham.
Performance of the new work produced over the
development period of the exhibition from the ‘In
production’ reading group / workshop, interpreting the
volume of raw, un-punctuated text that informs Penetrating
Squid.
New Print edition by Jesse Darling – new screenprint
edition developed from the work on display during the
exhibition period.
Banner Repeater is an artist-led reading room and project
space, founded by Ami Clarke in 2009, situated on Platform
1 of Hackney Downs railway station, London, E8 1LA, UK.
www.bannerrepeater.org
Galería AFA presents: Rodrigo Arteaga
Sobre Estrellas y Raíces
Galería AFA, Santiago, Chile
Until 21st June 2014

Recognised as one of the most outstanding artists of his
generation - the Chilean artist Rodrigo Arteaga presents
Sobre Estrellas y Raíces (stars and roots), a series of three
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works based on the aesthetic treatment of disparate sciences
in which the author seeks to establish two fundamental
notions of his artistic production knowledge and mystery.

The first installation entitled ‘Astrografias’ is made from
astronomy books that underwent surgery, with black
tempera paint, the second ‘Corpus Limes’ consists of an
intervention of anatomy and biology books, and the third
‘Alcances botánicos’ consists of drawings on route maps of
trimmed plants and roots as an analogy between the paths
of the body and the earth.
All images Rodrigo Arteaga, courtesy of Galería AFA.
Galería AFA, Calle Phillips 16, 2-A, Plaza de Armas,
Santiago, Chile. www.galeriaafa.com
San Diego Book Arts Fifth National Juried Exhibition
UC San Diego, Geisel Library, Special Collections, USA
Until 22nd June 2014
All are welcome! Over fifty works of art showcasing a wide
range of structures, media and imagination. An event not to
be missed. The full colour, 9 x 7 inch, 69-page Fifth National
Juried Exhibition catalogue is available now; it includes an
introduction by the juror, Sue Ann Robinson. Each artist’s
book in the show is on it’s own page, with 2-3 images of
most books. The price is $20 plus $4 shipping. Order from
the website: www.sandiegobookarts.com/Exhibitions.htm
or send a check for $24 to San Diego Book Arts, 1624
Forestdale Drive, Encinitas, CA 92024.
Mandeville Special Collections Geisel Library, University
of California, San Diego, 9500 Gilman Dr. San Diego, CA
92093, USA. www.sandiegobookarts.com
Work In Progress
Sumi Perera - SuperPress EDITIONS
Work In Progress [WIP] by Sumi Perera & Company, is a
collaborative artist’s book scroll reflecting on James Joyce
and his collaborations. WIP is the working title Joyce gave
to Finnegan’s Wake prior to publication. Variations on the
theme are on show at the following venues:
James Joyce & Company, Hadjigeorgakis House/Mansion
Antiquities Department, Nicosia, Cyprus. Until 28th June.
LOOP 2014, Bankside Gallery, London. Until 15th June.

Contributors to the Work In Progress project to date are:
Nancy Campbell, Anne Desmet, Lisa Dwan, Samantha
Fernando, Cleo Mussi, Linda Brothwell, Ray Richardson,
Rob Koudjijs, Bob De Waal, Ward Schrijver, David Littler,
Edwina Ellis, Jackie Newell, Mychael Barrett, Trevor Price,
Martin Langford, Morgan Doyle, Paul Gilbert, Suda Perera,
Mike McCormick, Suvey Perera, Shuna Rendel, Simon
Oldfield, Sebastian Fernando, Sophie Mutevelian, Becky
Haghpanah-Shirwan, Tomas Emmett, Otto, Liz, Bump &
Gijs van Boxel, David Faithful, Theresa Easton et al.
www.facebook.com/superpresseditions
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Artists interested in collaborating and adding their
contributions to this scroll - please contact Sumi Perera:
sumi_perera@hotmail.com

Van Abbemuseum, Bilderdijklaan 10, 5611 NH Eindhoven
The Netherlands. http://vanabbemuseum.nl
info@vanabbemuseum.nl

Other artists’ books, prints and installations are also on
show at the following exhibitions:

Opening hours: Tuesdays to Sundays from 11:00 to 17:00.
Every first Thursday evening the museum is open until
21:00. From 17:00, admission is free.

Pushing The Limits, Central Booking, New York until 28th
June. Art in a Box, One Church Street Gallery, Missenden
until 28th June. Inspired By… Morley Gallery London, until
19th June. RE Original Prints. Bankside Gallery, London,
until 7th June. www.saatchionline.com/sumiperera

Staged City
Arti & Amicitiae, Amsterdam
Until 22nd June 2014

Abstraction Unbound
PS209 Gallery, Stone Ridge, USA
Until 22nd June 2014

Confidential by Tatana Kellner

Elisabeth Tonnard’s book work One Swimming Pool is in
the exhibition Staged City. The show is curated by Laura
van Rijs and Petra Noordkamp and includes work by
Jan Adriaans, Maria Barnas, Robbie Cornelissen, Pawel
Jaszczuk, Lucas Lenglet, Petra Noordkamp, Paulien
Oltheten, Pablo Pijnappel, Diana Scherer, Arjan van
Helmond, Sarah van Sonsbeeck, Batia Suter, Rogier
Taminiau and Elisabeth Tonnard.

An exhibition of new works by Ivy Dachman, Tatana
Kellner, C. Michael Norton and Susan Ross.
PS209 Gallery, 3670 Main Street, Stone Ridge, NY 12484,
USA. Fridays 3-6pm, Saturdays 12-5pm, Sundays 12-4pm,
or by appointment: pspace209@gmail.com
The Metamorphosis: 25 years of Russian artists’ books
from the LS collection Van Abbemuseum (1989-2013)
Library, Van Abbemuseum, Eindhoven, The Netherlands
Until 31st July 2014
Over 25 years in the LS collection developed a number of
key points, including the artist’s book. The exhibition The
Metamorphosis focuses on the interaction between genres
in the book arts and examines how Russian artists over the
past 25 years have dealt with the book as artistic means.
The choice from the LS collection shows a penchant for
seeing the artisan quality in the finish of the books.
In addition some projects have a more experimental
nature and question the classic feature of the book.
Another striking feature is the interest of the Russian
artists in the interaction between object and language.
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Arti et Amicitiae
Rokin 112, 1012 LB Amsterdam, The Netherlands.
www.arti.nl
http://elisabethtonnard.com/works/one-swimming-pool/
UWE, Bristol, Creative Industries Degree Show 2014
Bower Ashton Campus, Bristol, UK
Our MA Multidisciplinary Printmaking students will be
exhibiting their works in F-Block on the Bower Ashton
campus. Students presenting artists’ books include Corinne
Welch, Rebecca Weeks, Susan Maude and Nicola Gissing.
Please come along and see the shows!
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We plan to letterpress-print and hand bind a limited
edition of this book. To my astonishment, we reached
our goal of $5200 within just a few hours of kicking off
the campaign, which ends on 10th June. But we are still
offering great rewards for our contributors that begin at
the $5 level. Prints, Ephemera and more, all priced LOW,
as a thanks for this early help. All the money raised will
go towards producing this project. Please check out our
Kickstarter campaign! https://www.kickstarter.com/
projects/989126372/figure-study-an-artists-book-aboutworld-populatio
We are so very excited about it, and think you might like it
too. Thanks and Best Wishes, Sarah Bryant and her science
friend David Allen

Corinne Welch, Dessert Displays, 2014, MA Multi-disciplinary
Printmaking. www.corinnewelch.co.uk

The Degree Show is open to the general public from
7th - 12th June 2014. For maps, times and travel
information see: http://www1.uwe.ac.uk/whatson/
degreeshows/creativedegreeshow.aspx
Bower Ashton Campus, Kennel Lodge Road, Bower Ashton
Bristol, BS3 2JT, UK.
Tel: +44 (0) 117 32 84716
http://www1.uwe.ac.uk/whatson/degreeshows/
creativedegreeshow.aspx
COVER ARTIST FOR THIS ISSUE OF THE BAN:
A selection of photographs of works made during our Book
Arts Summer Institute in 2013, taken by one of the lovely
participants, Helena de la Guardia, from Barcelona.
We have a very exciting series of classes planned for this
summer, including a city printmaking field trip with
Stephen Fowler, which should be brilliant fun! We also
have Jeff Rathermel visiting from the Minnesota Center
for Book Arts to lead a Fluxus-inspired summer school in
conjunction with the travelling exhibition Fluxjob that will
also be on display here. Maybe we will see you here too?
We hope so! www.bookarts.uwe.ac.uk/cpd.htm
ANNOUNCEMENTS
A new trade union for artists in England has just
launched, you can find out more info and join here:
www.artistsunionengland.org.uk
From Sarah Bryant of Big Jump Press:
Figure Study: An Artist’s Book About World Populations
For the last two years, I’ve been collaborating with David
Allen, biology professor and friend. Together we’ve designed
an artist’s book that enables a quick and compelling
comparison of population data for every region on earth.

NfB, or, News from the Antipodes
Jürgen Wegner
Starting out as a librarian many years ago, I was
astonished by how little is ever kept about printing.
Not the commercially published histories and texts but
rather the many thousands of books, pamphlets and serials
which are produced by and about the industry. So I started
a project which was intended to be a kind of model of what
should be done to collect and preserve all kinds of printed
matter relating to the fast vanishing Age of Print. As part of
this I also produce a variety of (non)publications on subjects
relating to books and printing - especially the underground,
printed ephemera, grey literature, bibliographies. There are
series including one of occasional papers as well as several
newsletters.
Since the beginning there was always a newsletter about
the project which has now turned into a small but regular
printed journal, soon to be renamed The book ark. Its focus
is broadly the subject of books and printing (especially
printing history) and as this relates to Australia and New
Zealand. As I found that so much information was coming
my way - way too much to go into the printed newsletter I have for a few years now been producing a monthly PDF
supplementary newsletter call the NfB being the news from
Brandywine. This is of notes and news but, increasingly, also
longer historically oriented pieces on anything pertaining
to the life of printed matter - from artists’ books to zines
via printed ephemera, museum collections, machinery
and technology, current contents of local journals, private
presses and fine printing, papermaking, reviews, bookplates,
newspapers, book collectors and collecting, type and things
typographical, &c, &c. NfB runs to about 40pp. A4 each
month and is available free of charge via email. Or you can
access it directly online as it is archived by the National
Library of New Zealand’s National Digital Heritage Archive:
NLNZ: http://bit.ly/1gXyDvl
Jürgen Wegner, Librarian, Brandywine Archive
branntweinarchiv@hotmail.com
From Jeff Rathermel - This summer Minnesota Center
for Book Arts will once again present its Unabashedly
Bookish Bash on 19th July 2014, our every-other-yearretro-patio-party-fundraiser complete with umbrella
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adorned cocktails, grass huts, tropical entertainment and pu
pu platter delicacies. Our goal is to raise $25,000 to support
the myriad of programmes we offer artists. We hope you can
help us reach this ambitious goal.
A major component of the fundraiser involves the sale of
donated art work at our Art Mart. There are several ways
you can participate:

The book will show the wonderful possibilities that lie
within the natural landscapes surrounding us. It will
get people interested in foraging and will offer different
perspectives on derelict urban plots, parks and green spaces
– revealing the potential of how these spaces can be used
beyond walking spots.

1. Donate to our special “COVER UP GALLERY,” a
collection of artfully altered book covers. Just rescue an old
book from the dumpster, cut off a front or back cover and
get creative! Any medium is acceptable (paint, collage, print,
stitch, photography, etc.) just leave one side blank so we can
hang it on a wall – we’ll attach a hanger to your piece.
2. Alter a postcard or a small book page! At the last Art
Mart, people asked for more small works so we are trying
something new. Again, any medium is fine, just keep things
flat. We will be presenting these in 5” x 7” matts that have 4”
x 6” openings.
3. Not into altered art and want to help in a different way?
You can donate prints, artists’ books, handmade paper
items, works on paper and/or other bookish items for the
evening’s sale! We will be pricing all donated work in $25
increments – usually up to $100. In the past, sales have been
most brisk at the $25 and $50 levels.
4. Attend the event! The Unabashedly Bookish Bash will be
held July 19, 2014. Tickets are on sale at
www.mnbookarts.org
5. And of course, if you are not able to attend or donate art,
your tax deductible cash contributions are always welcome!
Please send donated artwork and contributions to:
Minnesota Center for Book Arts
BOOKISH BASH
1011 Washington Ave South, Suite 100
Minneapolis, MN 55415, USA
Please include a sheet with your name, address, phone
number and preferred email contact with your contribution.
The deadline for contributions is June 20, but the sooner
items arrive, the better. www.mnbookarts.org
The Foraged Book Project
Fergus Drennan and James Wood
A collaboration between renowned forager Fergus Drennan
and artist James Wood to produce a unique book made
entirely from plants foraged from the wild, and to host
related public events that will offer participants deeply
engaging interactions with the natural world including
food making and participating arts.
Together Fergus and James will collaborate on the
production of a book. Physically every material used within
the book will be foraged and processed by either Fergus or
James. The content of the book will include information,
recipes, illustrations, tips and hints on foraging and
processing materials for food and art equipment.
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Fergus and James talking about a seaweed wig

Whilst Fergus and James will develop the book as
collaboration, a key part of the project will be to pass on the
information and techniques we learn during the research
stages of the books production to a wider audience as well
as allowing them to participate in a form of sustainable art.
To achieve this, we will carry out a number of workshops
and wildlife tours that include teaching and performing
some of the recipes used within the book whilst keeping a
continued focus on some combined Artistic outcomes.
For more information on up and coming workshops,
exhibitions and tours join our mailing list or watch our
twitter and facebook pages as well as the Workshops section
at: www.theforagedbookproject.co.uk
COURSES, LECTURES & WORKSHOPS
Booklyn Artists Alliance, Brooklyn, NY, USA
FREE WORKSHOP: Sketchbook Techniques & Japanese
Stab-binding with Caroline Paquita
7th + 8th June 2014, 1 - 4pm
Join us next month for an afternoon with Caroline
Paquita discussing the importance of maintaining a good
sketchbook practice, self-documentation/ reflection through
imagery, and archiving adventures and experiences.
In the second half of the workshop students will be guided
through the Japanese stab-binding technique creating their
own unique sketchbook to take home. This workshop is free
and open to the public, it will run twice 1 - 4pm Saturday,
June 7th & Sunday, June 8th. Seats are limited.
Please RSVP to aimee@booklyn.org with preferred date.
ZINE RELEASE PARTY
Caroline Paquita Box Set & Pegacorn Press
Saturday, June 7th. 7 - 10pm
Caroline Paquita & Booklyn have collaborated to compile
15+ years of her self-published zines, including limitededition xerox zines from her teen years through current
Risograph collaborations with contemporary artists.
To celebrate the culmination of 25+ publications,
Caroline Paquita and her imprint Pegacorn Press will also
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be releasing three new editions of work by Paquita, Mike
Taylor and Aimee Lusty.
Booklyn Artists Alliance, 37 Greenpoint Ave, 4th fl, Ste.
E4G (Box #23), Brooklyn, NY 11222, USA>
http://booklyn.org

visible chain stitch crosses the unlined spine allowing the
book to open flat. The books in this workshop are made
with hardwood quarter-sawn boards and use the traditional
method of drilling angled holes for attaching the text.
Tue-Mouche Bindings - Benjamin Elbel • August 9 - 10 •
Marden • £150

BINDING re:DEFINED
These Wiltshire-based workshops focus on innovative
structures for use on all types of books. Lunch is included in
the price; some classes have a materials charge.
We have an eclectic programme for 2014 with something
for everyone.
Please visit the website or email for details and costs.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Onion Skin Binding
Benjamin Elbel • June 7 – 8 • Marden • £150

Tue-mouche bindings are semi-flexible bindings in
folded paper or vellum that are suitable for artist books,
conservation bindings or stationery. The spine construction
derives from the ‘dos rapporté’ binding and offers a
flawless opening. The name (fly-catchers) refers to the
main component of the bindings: paper (or vellum) strips,
sometimes very long, that could be coated with glue to catch
imaginary creatures... in fact we will use very little or no
glue at all in this workshop aimed at those who enjoy the
magic of folding.
The New Paperback - Lori Sauer • September 20 - 21 •
Marden • £150

The spine of Benjamin Elbel’s original binding has a
stunning pattern created by layers of paper or leather.
As a multi-leaved book format with the spine laminates
acting as a continuous compensating guard, the Onion Skin
Binding is ideal for mounting single sheets of text, artwork
or photographs. Benjamin has already developed variations
for this beautiful and contemporary structure which will be
also be demonstrated.
Coptic Binding - Lori Sauer • July 19 -20 • Marden • £160

Coptic bindings are one of the oldest forms of binding and
remain one of the most beautiful. It is an elegant structure
made with wooden boards and an integrated headband; a

The dilemma of how to deal with a perfect bound paperback
is resolved here, with a structure that transforms it from
the mundane into something special. Good quality handmade paper is used to create strong and attractive bindings.
The cover attachment is deceptively simple, achieved with
sewing (and a bit of gluing), ensuring a robust structure
with shelf appeal. The structure is not limited to pre-glued
texts - it is also a wonderful way to bind sections. It’s a new
classic designed for those who love working with paper.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
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a sketchbook are often the first step in connecting the
imagination with the realisation of an object or grasping an
insight. Sketchbooks have a long and venerable history.
We will fabricate a “formal” codex book with rigid covers.
Knowledge of this conceptually flexible book form will
ultimately allow for a great deal of spontaneous play. These
structures are fascinating hybrids, combining a traditional,
sewn text block, with Ely’s development of the “drum leaf ”
binding for cover techniques. There are many variations
possible, so adequate time will be provided to explore.

Summer Print & Book Making Workshops
36 Lime Street Newcastle, UK with Theresa Easton
Saturday 28th June or Saturday 19th July, £55
The first part of the day introduces participants to a
selection of simple printmaking techniques, that can be
folded and stitched into a selection of hand made books
suitable for your own project or a a series of bespoke gifts.
Available to buy at the end of the day, for £7.50, are
beginners binding packs consisting of a folding bone,
bookbinding needles and linen thread to get you started at
home. The workshop is ideal for those with no experience
and those needing a refresher course. Bring a project idea
along or take part in the numerous possibilities that can
produce your own unique books.
To book your place visit: http://theresaeaston.wordpress.
com/2014/03/16/summer-print-bookmaking-workshopscoming-up-36-lime-street/
Email: theresa_easton@yahoo.co.uk
Tel: 07981 381830
Ouseburn Warehouse & Studios, 36 Lime Street, Ouseburn,
Newcastle, NE1 2PQ UK. 36 Lime Street, Ouseburn Valley,
is the cultural quarter of Newcastle and a stone’s throw away
from Gateshead based, Baltic Centre for Contemporary Art.

Surface design on covering materials, possible variants on
format, and engagement with mark-making tools will form
a foundation for exciting and durable archiving. Adhesives,
their make-up, and use for a range of techniques, both
utilitarian and decorative, will be covered. Group dynamics
will also insert topics of surprise as participants bring ideas
and issues to the game.
The fee is $450.00, which includes all basic materials and
two evening meals. Transportation and lodging will be
additional, by your own arrangement.
Email Tim at t.ely@mac.com for further details and a
registration form. http://23sandy.com/works/blog-postings/
tim-ely-workshop-highly-recommended
Paperphilia short creative workshops and retreats.
2014 in paper; cut folded, stitched and written…
Two particularly special events this winter are growing as
more inspiration and must-see places are revealed through
research and rigorous planning:
20th - 24th October Venice. Pigments, palazzos, artisan
book artists, gelato and paper exploration.
25th - 29th November Paris. A splendid location for five
days of Paperie. Flea markets, boutiques, galleries, paper
emporium and pastries.

A summer workshop with Timothy C. Ely
Colfax, Washington, USA
Sketchbooks: Thoughts and Actions 14th - 18th July 2014
Highly Recommended from Laura Russell of 23 Sandy:
“This workshop will be fantastic. I took a workshop from
Tim 15 or so years ago in Denver and it was one of the best
ever. Sign up soon!”

Read more about these courses at:
http://paperphilia.co.uk/paperphilia/workshops/

In this 5-day intensive masterclass, the sketchbook is
the vehicle for delving into book binding and design, of
structure and purpose, as well as inspiration for a personal
archive embedded in a book form – an environment for
big ideas and great change. Tim will cover often overlooked
first principals of the craft of bookbinding, as well as explore
a platform from which the participant can merge the
generation of idea and observation with the creation of
a hand-made book.

Concertina special (course code: BE-4-14), 3 places left
Tuesday 23 & Wednesday 24 September 2014  
In this course students will explore some of the countless
possibilities of the concertina and its use as a book
structure. Four models will be made. Each model will
explore a different aspect of the concertina:
1)the concertina as a textblock, 2) sewn valleys
3) sewn mountains 4) the concertina as a holder.

The sketchbook can serve as a planner, recording
device, carrier of scrap, journal, and muse. Notations in
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Masterclasses at Bookbindery Wilgenkamp
Blokker, Hoorn, The Netherlands
www.boekbinderij-wilgenkamp.nl

Date: Tuesday 23 & Wednesday 24 September 2014
Time: 10.00-16.00. Costs: EUR 205,- incl. lunch, coffee/tea,
basic materials. Number of participants: six
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Location: Bindery Wilgenkamp
Guest teacher: Benjamin Elbel (Fr)
Language: English, French or German are no problem

traditional way. There will be demonstrations throughout
the day. 11am - 5pm. http://www.thegrange.uk.com/Grange/
Book_Arts_Open_Day.html

English leather case bindings (course code: BE-3-14),
5 places left. Friday 26 & Saturday 26 September 2014
Learn how to produce beautiful leather bindings which are
cost-effective and do not compromise on quality. Benefit
from Ben’s experience in top London trade binderies,
including tips on paring and sharpening knives. Two styles
will be made: 1) hard-back and 2) limp binding. For the
hard-back you will need to bring a sewn textblock (details
will be given after signing-up). Everything else will be
provided. Workshop open to participants with bookbinding
experience only.

July 11th - 13th - Linocut Printmaking
www.thegrange.uk.com/Grange/Linocut.html

Date: Friday 26 & Saturday 27 September 2014
Time: 10.00-16.00. Costs: EUR 205,- incl. lunch, coffee/tea,
basic materials, excl. leather. Number of participants: six
Location: Bindery Wilgenkamp
Guest teacher: Benjamin Elbel (Fr)
Language: English, French & German
Limp bindings, 3 places left
Wednesday 22 October to Saturday 25 October 2014
A historical technique that offers creative simplicity and
unlimited possibilities. These styles of bindings were
at times temporary, and provided a means of keeping,
preserving and organising administrative minutes,
accounts, and other various documents. Techniques with
infinite possible variations of materials, methods, and
structure. Since glue is seldom used, one can easily combine
a number of different materials. During the class we will
work with different models in Zaansch Bord - a wonderful
handmade paper that is made in the area. We will also look
into different kinds of fastenings and make a number of
corners.
Date: Wednesday 22, Thursday 23, Friday 24 & Saturday
25 October 2014. Time: 10.00-16.00. Costs: EUR 435,00
included materials & lunch, & exclusive book by Monica.
Number of participants: six. Location: Bindery Wilgenkamp
Guest teacher: Monica Langwe (Sweden)
Language: English
www.bindery-wilgenkamp.com &
boekbinderij-wilgenkamp.nl
Questions: info@boekbinderij-wilgenkamp.nl
The Grange Ellesmere - Residential and Non-Residential
Book Arts and Related Courses in a beautiful Shropshire
country house (all food and tuition included in prices)
The Grange is delighted to be offering, in addition to its
usual book arts courses, introductory courses in calligraphy,
printmaking and watercolour painting. Excellent tuition,
wonderful surroundings, like-minded people and great
home-cooked food.
Saturday 28th June - Book Arts Open Day
A great day out for anyone with a passion for books. Come
and visit our Books Arts Centre at the Grange in Ellesmere,
Shropshire and find out how beautiful books are made - the

July 25th - 29th - Bookbinding Summer School
www.thegrange.uk.com/Grange/Summer_school_
bookbinding.html
Sept. 19th - 21st - Paper Marbling
www.thegrange.uk.com/Grange/Marbling_Courses.html
Oct 9th - 12th - Bookbinding - (Traditional)
www.thegrange.uk.com/Grange/Bookbinding_Courses.html
Oct 9th - 12th - Letterpress Printing
www.thegrange.uk.com/Grange/Letterpress_printing.html
Our home page for the courses is:www.thegrange.uk.com
and a specific Book Arts page here:
www.thegrange.uk.com/Grange/Book_Arts_Centre.html
WSW Summer Art Institute 2014
Register for classes today!
Women’s Studio Workshop’s Summer Art Institute (SAI)
is for artists looking to expand their visual vocabulary
in printmaking, hand papermaking and book arts. Your
teachers are leaders in the field, have extraordinary skill
and a passion to share their knowledge of new methods and
materials.
Whether in our Binnewater Studios or across the ocean
in a villa in Tuscany, or an artists’ retreat in Morocco, lush
landscape inspires intensive art making. SAI classes are kept
small so you can work comfortably and have a productive
experience.
http://www.wsworkshop.org/program/art-classesworkshops/summer-art-institute/
Gold Tooling on Paper with Tracey Rowledge
Summer class in Sweden, 4th – 8th August 2014
In this course, you will be taught all the skills and
techniques necessary to explore the creative possibilities
of tooling using gold leaf and carbon to create images
on paper.
Tracey will share how she approaches gold tooling on a
paper-covered book to demonstrate how the medium is
brought to life when it is applied to a three-dimensional
object. Foundation skills in gold tooling will be taught and
then practiced on a series of sample boards.
Leksands Folkhögskola, Box 281, 793 26 Leksand
Sweden. http://www.leksandsakademin.se/bookbindinggold-tooling-on-paper/
www.traceyrowledge.co.uk
A selection of short courses and summer classes
organised or promoted by Professione Libro, Italy:
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More classes on the website: www.professionelibro.it
WAX, PASTE, PIGMENT, INK: DECORATING PAPER
AND CARDBOARD - WPP0614
Monte Mesma, Ameno, 23rd-28th June 2014
Cristina Balbiano d’Aramengo, Daniela Lorenzi
850 EUR materials included
For our summer class this year we want to have fun, to
breathe and give room to our creativity… During a relaxing
week full of colours, we will experience a variety
of decorating techniques for paper and cardboard.
Beginning with traditional techniques, such as paste papers,
through the more daring, ink paper and frottage, to specifics
borrowed from interior decoration, such as rag, sponge or
stencil techniques. With Daniela Lorenzi, guest teacher, and
her etching press, we will also print monotypes.
The papers will be decorated, painted, printed, or waxed,
with pigments, oil paints and acrylics, inks, starch paste,
beeswax: creating refined and durable finishes also suitable
for cardboard and wood. We will use different kinds
of colours, different types of paper and cardboard, and
different types of tools, in an unorthodox way, to liberate the
ideas and see them taking shape in front of us.
Full details and booking at: http://www.professionelibro.it/
schedacorso.aspx?id=83&clid=312&ts=co&lg=en

The Literary Hybrid/Book Arts Workshop blends
techniques of fiction, nonfiction, poetry, and visual arts
to generate creative writings through the art of the book.
Using a range of exercises and materials, we will create
new work through textual and visual explorations during
our week together. Whether you are a writer curious to
write in more genres, or an artist wishing to deepen your
engagement with text, this workshop promises to open
up a variety of creative practices to generate new content
and form.
‘Productive. Creative. Supportive. Intense’. That’s how
participants describe the Kenyon Review Writers
Workshops. http://www.kenyonreview.org/workshops/
writers/literary-hybrid-book-arts/
London Centre for Book Arts
London Centre for Book Arts (LCBA) is an open-access
educational and resource centre dedicated to book arts.
We are based in what was once the heart of London’s print
industry in Fish Island, near Hackney Wick in east London.
The Centre’s mission is to keep book-making skills alive, by
offering expertise and teaching in bookbinding, letterpress
printing, papermaking, and related disciplines. LCBA
also offers studio space and equipment rental to members
working in the book arts.

SAMPLE BOOKS
Leksand, Sweden, 28th July - 1st August 2014
With Cristina Balbiano d’Aramengo. 765 EUR materials,
accommodation and lunch included. Leksand is famous
for its strong tradition in folklore, folk music and beautiful
nature surrounding lake Siljan, one of the most popular
tourist attractions in Sweden.
If you think of a sample-book as some kind of dusty album
full of boring scraps of paper or uninteresting fabrics, this
workshop will be a starting point to change your mind. You
might be surprised at the variety of bookbinding structures
that can be made to contain small collections of items you
already posses or samples of your own pattern and graphic
research. www.professionelibro.it
Workshop for Book Artists, Printers, and Writers
14th - 21st June 2014 in Gambier, Ohio, USA
The Kenyon Review Writers Workshop is hosting a
fascinating workshop on the Literary Hybrid/Book Arts.
Last year’s workshop sold out quickly.

Have you considered becoming a Studio Member of
LCBA? We offer two types of membership for people
who wish to use the LCBA facilities independently:
the Full Studio Membership gives you access to all
letterpress, bookbinding and print finishing equipment;
and the Bindery Membership gives you access to the
LCBA bindery, including blocking presses, nipping presses
and finishing tools. Find out more here:
http://londonbookarts.tumblr.com/membership
You can also email us: hello@londonbookarts.org or stop
by the studio to find out more. Next time you visit the
Centre, be sure to take a look at our shop. We’ve been busy
stocking-up with how-to guides, artists’ books, books about
artists’ books, and hard-to-find tools and materials for
bookbinding.
London Centre for Book Arts
Unit 18, Ground Floor, Britannia Works, Dace Road, Fish
Island, London, England E3 2NQ, UK.
http://londonbookarts.tumblr.com
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https://bookwhen.com/bookbindingworkshop
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Summer courses at Hot Bed Press, Salford, UK

out more, please visit our website at www.hotbedpress.org

The Folded Book (weekend)
Tutor: Elizabeth Willow
Saturday 14th & Sunday 15th June, 11.00am – 5.00pm

Hot Bed Press, 1st floor, Casket Works, Cow Lane, Salford
M5 4NB, UK. If you would like to attend any of our courses,
please get in touch with us on 0161 743 3111, or by email:
info@hotbedpress.org.
Mary Risala Laird/Quelquefois Press - Come take classes
with me at the San Francisco Center For the Book!
Make A Letterpress Book in a Day:
23rd June 2014
This class inspires spontaneity and collaboration- join
the roster of students who have taken this class over the
last 17 years. We will set type, learn how to mix ink, and
collaborate on ideas. We will print 15-25 books with each
participant receiving 2-3 copies.

Spend a weekend exploring the delights and challenges of
paper. Using a range of folding techniques, (alongside a little
sewing and gluing) and looking at the relationship between
structure and content, you will create a collection of simple
and effective book forms. The course is suitable for those
new to book arts. Cost £130 (*£110)
The All-New Rudiments of Letterpress (weekend)
Tutors: Elizabeth willow & David Armes
Saturday 26th & Sunday 27th July, 11.00am – 5.00pm

Five Days of Letterpress for High School Students
16th - 20th June 2014
Come learn how to print on six antique printing presses!
We will create a card the first day; on the second,
a broadside printed on one side of a sheet of paper; a poster
on the third day and a chapbook, or pamphlet which
incorporates the broadside material into a larger collective
book over the 4 and 5th days in an edition allowing 2-3
copies per student.
You will love taking classes at the San Francisco Center
For the Book. Sign up online http://sfcb.org/workshops or
call 415-565-0545
Minnesota Center for Book Arts, Minneapolis, USA
There’s a whole lot of art being made at MCBA - and you
can easily be a part of it, whether you’ve never held a
bonefolder before or you’re a seasoned expert looking to
expand your binding or printing repertoire. MCBA teaches
workshops for all ages and abilities, for individuals as well as
school and community groups.
Adult Workshops - Reacquaint yourself with the joys
of tactile expression in MCBA’s roomy, well-equipped
studios. Learn new techniques and concepts to inspire
experimentation with the book form: make paper, set
metal type, print on a letterpress, hand-bind a book, and
experience an endless variety of ways to express your vision.

This new-look course for beginners introduces you to
the basics of type, (using both metal type and our lovely,
recently acquired wood type), the different presses at
Hot Bed Press, (Albion, Columbian, Adana 8 x 5 and
galley proofing press) and the options available with
each combination. You will gain a basic understanding
of letterpress terminology, typesetting, design and ink
handling, but the emphasis will be on trying out different
styles of press to leave you enthused about your next steps
with each. You will finish with a collection of unique, handprinted postcards and small posters. Cost £130 (*£110)

Family Workshops - MCBA’s workshops for preschoolers.

We have a lovely range of courses this summer, covering
printmaking, book arts and textiles. If you would like to find

Workshops and Field Trips for Classrooms - The book
arts are a vibrant visual and literary artform that is truly
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Youth Daycamps and Workshops - Opportunities for
students to independently explore book arts, from short
workshops to week-long summer daycamps offered by
MCBA and partner arts organisations.
Teacher Workshops - MCBA’s teacher workshops offer
instruction in basic techniques and integration of book arts
into classroom curriculum as a means to increase student
academic achievement.

interdisciplinary in nature. At MCBA, flexible lesson plans
and knowledgeable staff allow teachers to integrate book
arts within your existing curriculum. Our teaching style
offers a mix of direct instruction and individual creative
expression.
Standard workshops are held both in the MCBA studios
and in schools, libraries and community centers. Working
in partnership with teachers, standard youth workshops
teach children how to make handmade paper, bind a book,
marble paper, or print on a real printing press. During
hands-on workshops in MCBA’s studios or in schools,
students demonstrate classroom knowledge through new
experiences.

Stratography or Pressure Printing is an innovative and
experimental technique that uses a flexible plate attached
to the cylinder of the press underneath the printing paper
and is run through the press over an inked block. The
pressure from the low-relief collage displaces the ink and
produces beautiful, delicate, soft-edged qualities, not usually
associated with relief printing techniques. Maximum 8
participants. 9.30am - 4.30pm
£195 full price / £156 concessionary rate
Includes: teas and coffees - lunch and materials
More course info and booking link: http://www.uwe.ac.uk/
sca/research/cfpr/courses/cpdcourses/index.html

Minnesota Center for Book Arts is located in
the Open Book Building in downtown Minneapolis
1011 Washington Ave S, Suite 100
Minneapolis, MN 55415, USA.
http://www.mnbookarts.org/workshops/intro.html
The Centre for Fine Print Research
Book Arts Summer Institute 2014
UWE Bristol, Bower Ashton Campus

The Centre for Fine Print Research (CFPR) offers a series
of dynamic continuing professional development (CPD)
courses aimed at, amongst others, artists, designers,
craftspeople, communicators, teachers and managers. They
offer the opportunity for professional updating, for learning
new skills and techniques, and for intellectual stimulus.
Our Summer Institute classes will run throughout July and
August this year. Build your skills with the team and meet
some new friends in lovely surroundings…

Bookbinding for Book Artists led by Guy Begbie
5 days: 14th - 18th July 2014
The book is a viable, visual medium that can provide
links and meeting points between many art disciplines
such as print, painting and sculpture. It is perhaps the
most intimate, easily accessible and portable of all the art
forms. In this intensive five-day course both traditional
and unorthodox bookbinding structures will be taught.
The course is designed to be appropriate for people with or
without previous experience. Maximum 10 participants.
Course Tutor Guy Begbie is an established book artist and
designer. He has been teaching in UK universities since
1995. As a multi-disciplinary artist he makes works that
extend parameters regarding concept and production
approaches to the book form. He has run book arts courses
nationally and internationally. http://www.guybegbie.com
9.30am - 4.30pm. £450 full price / £360 concessionary rate
Includes: teas and coffees - lunch and materials
More course info and booking link: http://www.uwe.ac.uk/
sca/research/cfpr/courses/cpdcourses/index.html

Contemporary Letterpress – Printing Without Picas:
A Pressure Printing Masterclass with Angie Butler
2 days: 7th - 8th July 2014
This workshop focuses on the creative process and
explores the less conventional side of letterpress printing.
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Primitive Printmaking - Bristol field-trip/workshop, led
by Stephen Fowler
5 days: 28th July - 1st August 2014
Part field trip/part print-room based, this experiential
course takes Bristol as its starting point to explore a variety
of ‘primitive print’ approaches, including; adapted roller
printing (using carved scaffolding foam and pipe lagging),
carved rubber stamp, root vegetable printmaking (such
as yams & potatoes), clay block printing (utilising reliefs
created by clay impressions of objects and surfaces), plaster
printing (from hand engraved blocks of plaster) and creative
surface rubbings from collage constructions.
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using both metal and wooden type from our wide selection
of fonts and ornaments.
Essential for any aspiring printer or printmaker who wishes
to gain additional experience with particular presses, wood
and metal typesetting, or seeking a contemporary approach
to letterpress. Maximum 10 participants. 10am-5pm each
day. £450 full price or £360 concessionary rate. Includes:
teas and coffees - lunch and materials. More course info
and booking link: http://www.uwe.ac.uk/sca/research/cfpr/
courses/cpdcourses/index.html

The more portable printing techniques will form part of a
2-day field trip to record and collect raw material from the
city’s parks, river, streets, market, galleries and museums.
You will be encouraged to draw areas of interest and collect
artefacts and souvenirs to inspire the remaining 3 days in
the print-room.
Course Tutor Stephen Fowler is a Folk Artist of
extraordinary complexity, who over the past 5 years has
created a vast body of work illustrating a deep emotional
journey of personal identity (http://stephenfowler72.
blogspot.com). His multifarious practice embraces many
traditional crafts, forgotten techniques and skills that
belong to bygone age, drawing freely from the worlds of
Dada, Surrealism, Constructivism, Abstract Expressionism,
Outsider Art and Steam Punk to create his own diverse
aesthetic. From naïve paintings of remote architecture,
places of worship and hospitals, to moving portraits of
troubled individuals, plant life and shellfish, Fowler presents
us with a plethora of assorted drawings, paintings, prints,
posters, intricate handmade bookworks, leaflets, flyers,
badges, sculptures, found objects and ephemera which
reflect his various obsessions for graphics, poetry,
old records, photographs, film. 9.30am - 4.30pm. Maximum
10 participants. £450 full price or £360 concessionary rate
Includes: teas and coffees - lunch and materials.
More course info and booking link: http://www.uwe.ac.uk/
sca/research/cfpr/courses/cpdcourses/index.html
Contemporary Letterpress – Finding your form(e)
Led by Angie Butler. 5 days: 30th June – 4th July 2014

This intensive course offers an introduction to type-setting
and the opportunity to learn some letterpress techniques
such as: Thermography, block backgrounds, ghosting and
blind debossing to create beautiful letterpress printed
ephemera. By taking a step-by-step approach this course
will enable you to produce practical work whilst learning
the basics of Vandercook press operation, studio tools and
procedures, type-setting, edition printing and presswork
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Imposition and Inkjet Printing for Book Arts
Led by Melissa Olen
3 days: 23rd-25th July 2014

Explore the potential for integrating high quality inkjet
printing into your book arts practice. This course takes
you through the process of designing a book from creating
digital files to printed signatures ready for binding with
in-depth discussion and practical demonstrations of all the
steps. Topics covered will include: paper selection, layout
and design with consideration of your intended binding
method, and the technical aspects of printing the final
pages. Bring along your own photographs or digital artwork
to use in your design and layout using Adobe Photoshop
and InDesign. The pages will be printed using high quality
digital inkjet printing technology. By the end of this course
you will take home printed pages ready for binding. While
the book binding process is not covered in this course it
offers great opportunity for advanced binders to add a
complimentary skill to their practice, or provides you with
content to take away to the Advanced Bookbinding course
with Guy Begbie in the following week. A basic knowledge
of Adobe Photoshop and InDesign would beneficial
to participants. Bring at least 12 digital photos or the
equivalent digital artwork, as well as small prints for use in
the design process.
Course Tutor Melissa Olen is a fine art digital printmaker
with many years of experience in designing and printing
custom inkjet books. Melissa holds a BFA in Photographic
Illustration from the Rochester Institute of Technology
and an MA in Multi-Disciplinary Printmaking from
the University of the West of England. Additionally her
work experience has covered extensive practice in image
preparation and print production in the photographic,
fine art, and commercial markets. Through her experience
Melissa has acquired a breadth of knowledge in inkjet
printing technology, including quality concerns and

practical colour management workflows. Maximum 6
participants. 9.30am - 4.30pm. £250 full price / £200
concessionary rate (includes lunch, teas, coffees and
materials). More course info and booking link: http://www.
uwe.ac.uk/sca/research/cfpr/courses/cpdcourses/index.html
Advanced Bookbinding led by Guy Begbie
5 days: 28th July - 1st August 2014

An intensive five-day advanced course of bookbinding
structures. The course is designed to be appropriate for
people with some previous experience in bookbinding.
Course Tutor Guy Begbie is an internationally-established
book artist and traditionally trained bookbinder who has
been teaching book arts in UK Universities since 1995. As a
multi-disciplinary artist he makes works using a variety of
media that include traditional and experimental approaches
to bookbinding.
Feedback from last year’s course: ‘A week on a CPD course
is worth a year of part-time study, for me. As always, UWE
comes up trumps!!’
‘We covered a lot of ground in a short time and kept up
a good pace’ ‘Clear and methodical but at the same time
relaxed’ ‘Clear explanations followed by infinite patience Guy is a brilliant teacher, thank you’ ‘A good sized group,
good space an materials. A nice environment to work in,
meet like-minded people and make new contacts’.
Maximum 10 participants. 9.30am - 4.30pm
Price: £450 full price / £360 concessionary rate (Includes
Lunch, Tea and Coffee). More course info and booking
link: http://www.uwe.ac.uk/sca/research/cfpr/courses/
cpdcourses/index.html
Fluxus Assembling Box with Jeff Rathermel!
5 days: 4th-8th August 2014
We are very excited to have Jeff Rathermel lead this oneoff class for summer 2014! In the 1960s, George Maciunas
urged a small group of artists to purge the world of
bourgeois sickness and dead art. The result was Fluxus, a
non-movement that expanded the definitions of what art
can be. Rathermel’s workshop will be an exploration of
interdisciplinary anti-art that is ephemeral, inexpensive,
and interactive. This course will involve the artistic
possibilities of recycled materials, simple publication
production, hands-on exercises to generate content,
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multiples, ready-mades, collaborative editions, and
performance scores. The history of Fluxus and its founding
principles will serve as an underpinning for all activities and
projects. Work of contemporary artists working in the spirit
of Fluxus will also be discussed. The workshop will end with
the quintessential Fluxus celebration: a Happening!

Course Tutor Jeff Rathermel is the Executive Director at
Minnesota Center for Books Arts and a Visiting Assistant
Professor at Carleton College. Trained professionally
as a printmaker, hand papermaker and book artist, he
has exhibited his work internationally and has curated
numerous book art exhibitions both locally and nationally.
His prints and artists’ books incorporate a variety of print
techniques, often including sculptural handmade paper
elements. Maximum 8 participants. 9.30am - 4.30pm
£300 full price / £240 concessionary rate. Includes: teas and
coffees - lunch and materials. More course info and booking
link: http://www.uwe.ac.uk/sca/research/cfpr/courses/
cpdcourses/index.html
All these courses take place at UWE’s Bower Ashton
Campus, Bristol, UK. http://bit.ly/1eRMPou
ALBUM COMET DISPLAY, Milan, 18th October 2014
With Cristina Balbiano d’Aramengo
100 EUR excluding materials
The aim of this workshop is the realisation of a very clever
kind of album. When it is closed it looks like an ordinary
album but it can be transformed into a three-dimensional
object which shows a sequence of images in a circular
display. This structure, devised by Carmencho Arregui
in the nineties, will offer the participants the opportunity
to learn how to measure, hand crease, sew and use the
structural elements also as decoration.
Careful planning is needed prior to the making of this
album. To adapt the inside to their needs the participants
will be working both with the structure and the contents.
They will receive precise directions as to what kind of
images they should use (calligraphy, photography, or
graphic material). What is really interesting about it is that
this structure offers the possibility of looking at a substantial
group of images all in one go.
The course will take place at Professione Libro, Via Angelo
Del Bon, 1 - 20158 MILAN – Italy.
Course code: ALBUM COMET DISPLAY - MI 19
More information and booking links at:
www.professionelibro.it

this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/banlists.htm

SIMPLE BINDINGS 2, Bassano del Grappa, Italy
27/28 September 2014
With Cristina Balbiano d’Aramengo
125 EUR excluding materials
In this workshop we will work on new models of bindings
without adhesive with a limited number of sections (from
1 to 5), in which we will see the importance of the choice
of structural components and combination of materials for
the final design. Every detail being essential for the result we
want to attain.
New samples of papers with different textures, new patterns
and new threads. A number of variations that will lead us to
the making of presentation projects and small volumes.
The workshop will be particularly useful for those who
wish to put together loose sheets, brochures, pamphlets,
and any other graphic or calligraphic material. We welcome
participants from all related professional fields, such as
graphic designers, artists, bookbinders, calligraphers,
architects and more.

spacious studio in central Edinburgh. Free Parking. Advice
on accommodation available on request. 10.30am – 5pm.
No’s limited to 4 participants to allow for individual
attention and time on the laser. Cost £350 (£300
concessions). For further Information, or to book a place,
please contact Jenny on: 0771 3901 730
email: courses@edinburghlaserstudio.org.uk
http://www.edinburghlaserstudio.org.uk/Courses.html
Julian Waters will be teaching “BLACKLETTER
VARIATIONS From Textura to Fraktur and Beyond” to
experienced students at the Scuola Internazionale di Grafica
in Venice, Italy on 22, 23 and 24 August 2014.
For full information contact Kathy Frate at: frate@
scuolagrafica.it or see the website: www.scuolagrafica.it
Making an artist’s book. Tutor: Valeria Bertesina
Sarmede, Italy, 30th June – 5th July 2014

No special skills are required to successfully follow the
workshop. This workshop , organized by the Association
Orizzonti di Carta, will be held at Grafiche Tassotti,
S.F.Lazzaro 103, 36061 Bassano del Grappa (VI) – I.
Course code: SIMPLE BINDINGS 2 - LSE20914
More information and booking links at:
www.professionelibro.it
Laser Cutting Summer School with Jenny Smith in
Edinburgh, Mon 4th August - Thurs 7th August 2014
The course, which will be divided into a theoretical part
and a practical part, will present the meaning, history
and evolution of the artist’s book in a single volume, as a
limited edition or for large-scale publishing. Particular focus
will be made on layout and the delicate balance between
text – pictures - structure as a response to the need for a
homogeneous book.

In this hands-on course you will learn how to laser cut and
etch your images onto paper, card, fabric and wood. Full
course notes provided. This workshop is suitable for all
levels of ability. The emphasis is on introducing you to the
full potential of the laser cutter in a two-day introduction
and then providing the opportunity to put your new skills
into action and complete a personal project for the last
2 days. All materials provided for first two days, it is
possible to buy materials locally, or from the studio,
for your personal project.
Jenny Smith is a practicing artist who has been creating
award- winning laser cut artworks for 8 years. She has
20 years experience of teaching. The course is run in her
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The course is suitable both for beginners and those who
already took part in the course in 2013.
valeria_bertesina@libero.it
http://www.sarmedemostra.it/component/content/
article/594.html
info@sarmedemostra.it
https://www.facebook.com/pages/Valeria-Bertesina-Corsidarteworkshops/286225904875066

Byzantine Suggestions In Venice
Giudecca Island, Venice, Italy,
20th – 22nd June 2014

Art workshop: from handmade paper to bookbinding with
leather covers decorated with handmade, linocut prints.
Tutors: Valeria Bertèsina, Fernando Masone.
The forms and colours of Byzantine art, in the Venetian
presence, is the Leit-Motif that will inspire the artwork of
this workshop. Especially the colours that often also echo
the glints on the water of the lagoon. Colours of images
and emotions.

Soldaats and Het Boek van Minne Koning – that I created
in 2003. It was the first linocut that I made in my life and
from that moment on, until this day, I continue to cut and
print them. In my own work I use linocuts, material and
stamp-printing. The strength of the colours of ink and the
possibilities of relief printing on all kind of beautiful papers,
did in the end win over from oilpaints and canvas.

During the course, the image is ‘on friendly or even
necessary terms’ with text, and vice versa. But both also
speak for themselves. With attention for their own visual
language there will be possibilities for experiment. In the
way of cutting, printing, and the use of colour and shape.
We will discuss ideas and I’ll accompany you to realise your
project. Presses available in the studio: Eickhoff proof press
and Artell etching press.
Carola Rombouts - I studied at the Royal Academy of
Fine Arts in The Hague. Since 1988, I work and exhibit as
an artist. As a teacher I run courses and workshops with
children, students, professional artists and amateurs, in my
own studio or on location.

Maximum 8 participants. Price: 290 Euros per person
including all materials. Info and booking:
valeria_bertesina@libero.it
info@fernandomasone.it
www.valeriabertesina.com
https://www.facebook.com/pages/Valeria-Bertesina-Corsidarteworkshops/286225904875066
Summer Print Workshop in Amsterdam.
19–21 August 2014, welcome-drink 18th August 2014
Price 350 EUR p. person, coffee, tea and lunches included.
Two unique locations. Two teachers – Carola Rombouts in
the ‘Docklands’ of Amsterdam, Thomas Gravemaker in the
historical centre of the city – use two printing techniques
to realize with the participants a common project. Three
days long we work together in inspiring environments –
with time for experiment, discussion, a glass of wine and
some cheese – to create a publication in limited edition,
combining linoprint with letterpress…

KNSMlaan 225 1019LC Amsterdam
carola63@gmail.com www.carolarombouts.nl
www.grafiekdrukkerij.nl
Thomas Gravemaker - Working with type, spaces and
leading, creating a good piece of typesetting and printing
it, are the most relaxing and satisfying moments in my
life. For once, no letterspacing in a lay-out program on the
computer. Now you really will use your hands; metal type,
woodtype, composing sticks, materials and tools that haven’t
changed in five centuries.

Carola Rombouts - I chose linocutting as a technique
for the first limited edition books – Het boek van Trijntje
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The smell of the ink when you enter the workspace,
the reams of paper waiting to be printed on, the sunlight
that enters through the windows…
Thomas Gravemaker - After having spent years in London,
Paris and Edinburgh as designer and typographer, I have
returned to Amsterdam, where – in the centre of the city –
I’ve installed a small, but well-equipped workshop.
A Vandercook proofpress, a treadle platen press, a couple
of small tabletop presses and good, often new, type.
Brief, everything you need to work well. Transmitting
knowledge and sharing passion are important.
So why not join us, and work together on a nice
project and experience something different.
Singel 214 1013HS Amsterdam
tomscot@kpnmail.nl www.letterpressamsterdam.com
www.tomscot.org

OPPORTUNITIES
ARTISTS SURGERIES AND A NEW SERIES OF
PUBLISHING WORKSHOPS at Book Works London
We are pleased to announce new dates for our regular, free
one-to-one artists surgeries and the launch of a new series of
group workshops focused on publishing and artists’ books.
ARTISTS SURGERIES
FRIDAY 20 JUNE, 2014
MONDAY 8 SEPTEMBER, 2014
For emerging and established artists, writers, and designers,
to discuss the conceptual and technical problems of book
production, design, marketing and distribution.
To book a place please contact jane@bookworks.org.uk
Call for papers: Bibliographical Society of Australia and
New Zealand Inc. 2014 Conference
From Jürgen Wegner: The annual conference of the
Bibliographical Society of Australia and New Zealand Inc.
will be held in Canberra, Australia, from 26-28 November
2014, on the theme of ‘Bibliographica’.
Following the pattern of previous years, Wednesday 26
November will be Rare Book Librarians’ day, culminating in
an evening event which will open the BSANZ conference.
Formal sessions will run on Thursday 27 and Friday 28
November.
We invite contributions on all aspects of analytical/physical
and historical bibliography and print culture, including
but not limited to book history, printing, typefounding,
papermaking, bookbinding; palaeography and codicology;
publishing, bookselling, the reading experience; and textual
bibliography.
Papers should be of 20-25 minutes duration, and will
be followed by discussion (maximum 30 minutes per
speaker). Students undertaking higher degree research are
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encouraged to submit offers of ‘work in progress’ papers and
travel bursaries may be available.
All enquiries and proposals for papers, with abstracts of up
to 250 words, a short biographical note and an indication of
technology requirements, should be sent to the Conference
convenor, Andrew Sergeant (Andrew.sergeant@nla.gov.au
or asergeant02@yahoo.com.au), by Monday 30 June 2014.
Download the call for papers at:
http://www.bsanz.org/conferences/
Call for exhibitors at the ANTWERP ACADEMY ART
BOOK FAIR. SATURDAY OCTOBER 18, 10 a.m. - 5 p.m.
Free entrance. Royal Academy of Fine Arts Antwerp
The Royal Academy of Fine Arts Antwerp is organising its
first art book fair and puts the exceptional Lange Zaal at
the disposal of antiquarians, artists, publishers & collectors
who want to offer art books, artists’ books, photobooks,
catalogues, periodicals & other artistic printed matter for
sale. The fair focuses on antiquarian art books as well as
contemporary artist’s publications. We offer space for ca. 40
participants:
— 3 metres (table & wall) are available for 65 euros.
— If needed, we can provide picture-hanging systems.
— For quick decision-makers some display cases
(table model, 170x75 cm) are available for 25 euros.
Participants can set up Friday October 17th between 3 and
6 p.m. and Saturday October 18th from 8 a.m. Loading and
unloading is possible for a limited time.
More info and link to sign up here: http://www.delangezaal.
be/en/antwerp-academy-art-book-fair/subscribe
Call for entries: The 1st Nordic International Mail Art
Biennale will take place for the first time autumn 2014 at
Wizard Gallery (Oslo, Norway). All artists (or non-artists)
are invited to submit work to the biennale. No work or idea
is too small or too big. The sole entry requirement is that the
submission be sent through the postal system. The biennale
jury will decide what work to exhibit. All selected artists
will receive an exhibition catalogue by mail. One of the
participating artists will receive the 1st Nordic International
Mail Art Award.
All work must be postmarked by August 1st, 2014
ADDITIONAL INFO: Submissions may be sent
anonymously, though artists are encouraged to send
additional info by mail or e-mail. This is to ensure that the
biennale catalogue is accurate, and that all participating
artists receive a catalogue in return. All submissions will be
kept as part of the institution’s future archive.
MAIL ART CAN BE SENT TO:
Wizard Gallery - Nordic International Mail Art Biennale
c/o Grünerløkka Lufthavn, Toftes gate 69
0552 Oslo, Norway
E-mail art will not be reviewed, but enquiries can be sent to:
e@mailartbiennale.com

Call for entries Abecedarian Gallery
Denver, USA
Abecedarian is accepting submissions for Coptically Bound
- an exhibition of book works bound using a coptic stitch.
The exhibit will open on September 18 and run through
November 1, 2014. Eligible are any artists’ bookworks that
have been bound using the coptic style. Books may be
editioned or unique. Preference will be given either to books
that have content other than blank pages or are examples of
specific historic structures. Full details available here:
http://bit.ly/1sQ1cn6 or via email request to
alicia@abecedariangallery.com
Deadline for entry forms, images & payment to be
received is August 3, 2014
Abecedarian Gallery
910 Santa Fe Dr, #101, Denver, CO 80204 USA
http://www.abecedariangallery.com

Delivery of works by Friday 26th September 2014.
There are no fees to participate in this event however artists
will be responsible for the cost of shipping for any works
submitted. Artists will also be able to sell their works if they
choose with 25% commission to the museum applicable.
Coordinator, Robyn Foster: I hope you will consider
participating in this event, whether you are local to the
Cleveland area or from somewhere far away, we would
love to include your artist’s book or work on paper to share
something of your personal history.
For more information please visit the Personal Histories
blog: http://bit.ly/1gwdRVb
Call for entries: Bookers Dozen 2015
Idaho Center for the Book, Boise Idaho, USA

A Call for Entries from 23 Sandy Gallery:
SACRED | PROFANE
23 Sandy hosts two
international juried
exhibitions each year.
Our second show
of 2014 (November
– December) will
be titled SACRED
| PROFANE and
will feature book art
focusing on religion
and spirituality. We are looking for works that cross the line
between the sacred and the profane, the dichotomy of oftenpolarising points of view.
Topics to consider along that razor-thin line between sacred
and profane: ritual and ceremony, creation and evolution,
myth and memory, heaven and earth, superstition
and scholarship, sacred and secular, rites and symbols,
traditional and modern, occult and omnipresence, agnostic
and atheistic, west and east and endless more. We hope to
show a balanced number of sacred and profane works, so
please do not be afraid to take on either, or both, themes.
The submission deadline for SACRED | PROFANE
is 22nd August 2014 at Midnight, Pacific Time. A full
prospectus and more information can be found here:
www.23sandy.com/sacredprofane/callforentries.html
Call for entries: Personal Histories Artist’s Book
Exhibition invites interested book and paper artists from
around the globe to participate in a public exhibition at
Redland Museum, Cleveland, Queensland, Australia by
sharing parts of their own personal history in book art or
paper. www.redlandmuseum.org.au
Exhibition runs Sunday 12th October until Sunday 30th
November 2014.
Submission forms due by Friday 22nd August 2014.
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Please submit your artist’s book or books for the 2015
edition of Idaho’s longest-running juried traveling artists’
book exhibition. Booker’s Dozen 2015 will travel to 1012 venues in schools, libraries, and exhibition spaces
throughout Idaho. Jurors (to be announced) will be drawn
from professionals in art, design and literature. There is no
entry fee. Your submission may be dropped off or shipped
to:
Idaho Center for the Book, Art Department
Boise State University, 1910 University Drive
Boise, Idaho 83725-1510, USA
Works that are accepted must be available to travel
throughout 2015. Works that are not accepted will be
made available for pick-up, or will be return-shipped with
standard shipping insurance.
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Submission Deadline is Friday September 12, 2014. You
will need to fill in an info sheet to send with your book.
Email Stephanie Bacon, Professor of Art / Director, Idaho
Center for the Book for a copy of the sheet:
sbacon@boisestate.edu

No Entry Fee. Time & Location: 2015 Spring, Gallery
Titanikas, Vilnius, Lithuania.

Call for entries: Sint-Niklaas 2015 bookplates and small
printmaking competition. No entry fee.
Every two years the International Exlibris Centre of the
town of Sint-Niklaas organises an international competition.
Bookmarks as well as other small prints may be submitted.
The general topic is open but one of the main awards is
intended for an entry with ‘A portrait’ as its topic. Everyone
living anywhere in the world and aged over 18 can submit
his/her prints. Prints from woodcuts to digital prints and
almost all types of fine graphic printmaking techniques are
allowed. Three main Town of Sint-Niklaas Awards for three
different types of techniques will be granted to honour the
attention to printmaking technique quality.

Organiser of the Triennial: Circle Bokartas.
Curator: Kestutis Vasiliunas. Future: We plan to show the
7th Triennial in Lithuania, Germany, Italy and Australia.
More info: http://artistsbook.lt/blog/2013/09/24/7th-artistsbook-triennial-vilnius-2015/

The Sint-Niklaas International Exlibris Centre will
continue to support authentic bookmarks or ex-librises.
A main Town of Sint-Niklaas Award and some other
desirable awards will be dedicated to the best, most striking
bookplates. The exhibition programme of the museum in
2015 will be dedicated to the theme of the portrait. That
accent is also placed in the competition by reserving a
special Award of the town of Sint-Niklaas for the best entry
with the “portrait” theme. The total prize pool is EUR 7,750,
so it is worth submitting. Submissions accompanied by
a clearly filled-out registration form need to arrive at
the following address before the 1st of November 2014:
Internationaal Exlibriscentrum Stedelijke Musea SintNiklaas - Wedstrijd 2013 Zwijgershoek 14 B-9100 SintNiklaas, Belgium.
We cordially invite all the participants to attend the
official announcement of the results of the competition
and the opening of the 27th Printmaking Biennale 2015,
on Saturday, March 28, 2015 (yet to be confirmed) in the
museum site SteM Zwijgershoek 14 in Sint-Niklaas.
More information and registration forms at:
http://musea.sint-niklaas.be/exlibris/grafiekbiennale/
wedstrijd
Call for entries: Vilnius Triennial 2015 Exhibition
Theme: Error {mistake}
The purpose of the 7th International Artist’s Book Triennial
Vilnius 2015 is to inspire artists to create conceptual works
that correspond to the proposed theme.
Errors {mistakes} play an important role not only in our life,
but also in the creative process. Many scientific discoveries
have been made through mistakes, or by error. The same
is true in art. We are looking for artists’ books made with
errors, artists’ books with typographical, printing or binding
errors. Artists’ books created about “errors” in our life and
art, errors in science and engineering, errors in languages or
errors on the road, etc.
Deadline: 15th November 2014
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Main Prize: A personal artists’ books exhibition in Vilnius
in 2018 together with the “8th International Artist’s Book
Triennial Vilnius 2018”.

ARTIST’S BOOK FAIRS & CONFERENCES
Photo Book Bristol
6, 7 & 8 June 2014
SouthBank Club, Bristol BS3, UK
Co-hosted by RRB PhotoBooks and IC Visual Lab,
the festival will take place 6-8th June at the SouthBank
Club, Bristol.
Participants include Joachim Schmid, Gerry Badger, Andy
Sewell, Martin Parr, Jeff Ladd, Thomas Wiegand, Max
Pinckers, Amanda Renshaw, Michael Mack, Stephen Gill,
Jesus Mico, Jon Tonks, Sebastien Girard, Ken Grant, Peter
Mitchell, Anouk Kruithof, Bart Sorgedrager, Corinne
Noordenbos, Bruno Ceschel, Stephen Bull, Sean O’Hagan
and Colin Pantall, with more to be announced.
There will be a space for Publishers and Booksellers and we
are pleased that several confirmations have already been
received, including ffotogallery, Bernard Quaritch, Dewi
Lewis, Phaidon, Photobookstore, Cafe Lehmitz, Umbrella
Books, as well as RRB. University Press Marketing will also
host a stand representing smaller publishers.
The weekend will kick off with a talk by Martin & Gerry,
Not in Parr & Badger, and end with a panel discussion
on the future of the photobook. In between there will
be sessions on documentary photobooks, the Iberian
photobook, self-publishing, and many individual talks.
Stephen Bull has kindly agreed to host another instalment
of his Desert Island Photobook.
Both evenings will be accompanied by live music. Friday
night will feature a rare solo gig by Melissa Laveaux and
on Saturday Mik Artistik from Leeds will be providing the
entertainment.
In addition to good music and photography, Mark’s Bread
(our favourite local eatery) have agreed to oversee the
catering which will include a Barbecue on Friday night and
finish off with a Pop-up Restaurant on Sunday afternoon.
The venue is fairly small and intimate and tickets for the
whole weekend will be limited. There are 125 weekend
tickets available priced at £62 each. Weekend ticket price
includes the BBQ on Friday night, all events including the
two music performances and free tea throughout the three
days! In addition there will be a small number of day tickets

for Saturday and Sunday available nearer the time.
More information including a list of recommended
accommodation and directions to the festival at:
www.photobookbristol.com If you have any questions please
email: photobook.bristol@gmail.com

However, an honorable mention will be awarded for the best
Textile-based Artist’s Book.

Otto will be at ELCAF 2014, the third East London
Comics and Arts Festival, 14th June, East London, UK
The third edition of the festival will again aim to showcase
the plethora of youthful talent in the comics and graphic art
scene in London and the UK and also to bring something
fresh to our locals by drawing talent from abroad to take
part in the event, inviting exciting new collectives and
publishers from Europe and the wider world.
Mateo Mate, My Cultural Profile, 2001, 32 x 100 x 20 cm

Guest Artist 2014 - In 2012 we had the honour of gaining
deeper insight into the work of Isidoro Valcárcel Medina,
and in 2013 we enjoyed the privilege of presenting the
legacy of Pilar Lara. This year, the fair has the enormous
pleasure of presenting Mateo Maté as the 2014 Guest Artist.
This Madrid native accepted MASQUELIBROS’s invitation
with generosity and will share his artwork which brings us
into his personal world where he reinvents the everyday by
giving it new scope and meaning.

Otto, Dance, screenprinted book, 2013

Overflowing with exciting programming for people of all
ages, the events space will offer immersive encounters with
the fascinating worlds of illustration and comics, while
the fair will provide you with a unique opportunity to pick
up affordable art and prints, the full gamut of comics and
graphic novels and even the occasional hand made toy and
t-shirt. The space is fully equipped with a refreshment booth
with coffee, drinks and snacks and plenty of bathrooms for
afterwards. What are you waiting for, ELCAF 2014 is going
to be a blast! http://www.elcaf.co.uk/about/
The 3rd MASQUELIBROS International Artist’s Book Fair
of Madrid. COAM – Official Institute of Architects of
Madrid. Madrid, Spain. 6th – 8th June 2014
As in each edition since 2012, MASQUELIBROS opens
with a slew of surprises for visitors. Talks, workshops, urban
art, installations and, of course, esteemed exhibitors all
contribute to this year’s programme.
On the 6th, 7th and 8th of June, the annual meeting
of artists, galleries, independent publishers and those
interested in this growing versatile genre that has become a
valued area of interest for art collectors and art researchers
alike, will take place at the Official Institute of Architects of
Madrid - COAM
MASQUELIBROS convenes the III MASQUELIBROS
International Artist’s Book Competition. As in the previous
editions, the theme of the Artist’s Book competition is open.
Page 40		

Once again, MASQUELIBROS counts on the collaboration
of valued exhibitors who have already confirmed their
participation. La Galería Artágora, Encuadernavía, LAIE
Caixa Forum, Del Centro Editores, Galería Estampa,
Galería José Rincón, Editorial Hilatina, The Spanish
National Library, Espacio Valverde, Casa Velázquez, Beatriz
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Díaz Ceballos and the internationally renown urban artist,
Suso33, are just a few. We have international exhibitors from
Mexico to New York.
Programme - MASQUELIBROS has a programme full
of talks, workshops, conferences and presentations to
complement the fair. This year, in addition The Espora
Project will continue with its unique programme of
bringing artists’ books to the general public by exhibiting in
storefronts and shop windows throughout the city. This year
the Espora Project showcases past years’ collaborators along
with many new venues that are joining in.
MASQUELIBROS will be open to the public the 6th, 7th
and 8th of June 2014 in the Official Institute of Architects of
Madrid. Admission is free. View some images on our Flickr
channel: https://www.flickr.com/photos/masquelibros/
For further information, please contact:
MASQUELIBROS PRESS
http://masquelibrosferia.com/index_en.html
prensa@masquelibrosferia.com
Tel: +34 617838794

Elizabeth Shorrock, Double Concertina 1

are participating in the Fair, alongside rare works from the
Library’s collection, including William Morris, Matisse and
Goya. As if that were not enough to entice you, it is also the
opening weekend of the Liverpool Biennial!
Further details of both the Fair and the exhibition,
including lists of participants, can be found at:
www.liverpoolbookart.com
INTERNET NEWS
Bookdummypress, run by Victor Sira and Shiori Kawasaki,
interviewed Elisabeth Tonnard recently about some of
her artist’s book projects: http://bookdummypress.tumblr.
com/post/82294448590/we-are-pleased-to-announce-aninterview-with

Liverpool Artists’ Book Fair
Liverpool Central Library, UK
4th and 5th July 2014
Liverpool Book Art invites you to the first major Artists’
Book Fair taking place in Liverpool, UK. The Fair takes
place in Liverpool’s recently refurbished and re-opened
main public library: the Central Library, William Brown
Street, Liverpool L3 8EW. Artist participants come from
across the UK, and will be showcasing and selling a diverse
range of contemporary work, from unique bindings through
fine press limited editions to altered books and sculptural
work. We are delighted at the quality, diversity and creativity
of the participating artists.

Beneath the Surface at Crane International Project
Space, Philadelphia, USA. Beneath the Surface presented
the work of three contemporary Australian artists Russell
Craig, Tim Mosely and Glen Skien, lecturers from the
Queensland College of Art’s Interdisciplinary Printmaking
Department, earlier this year. Beneath the Surface explored
these artist’s shared concerns with the material surface and
the subterranean landscapes of the print. The artworks were
realised through relief, intaglio and digital prints, collage
and the artist’s book. You can download a 42-page PDF
catalogue of texts and images from artworks featured in the
exhibition at: http://www.cranearts.com/2014/beneath-thesurface-russell-craig-tim-mosely-glen-skien

The Fair takes place on the Friday, 11.00 – 18.00 and
Saturday, 10.00 – 17.00. Drop-in workshops and
demonstrations are also taking place over the two days.

TEXTures: an exhibition of texts, textures and structure
in artists’ books, was held earlier this year at The Faculty
of Art, Design and Architecture and the University of
Johannesburg (UJ) Library in partnership with The Jack
Ginsberg Collection of Artists’ Books. Curated by Jack
Ginsberg, David Paton and Rosalind Cleaver, you can
download a PDF copy of the 34-page exhibition catalogue
with texts and images at: http://bit.ly/1kXzkgB

The same weekend sees the final chance to see the
Exhibition of artists’ books which also takes place in
the Central Library. This includes a diverse range of
contemporary practices, including a selection by artists who

An interview with contributors to Index, Café Royal
Books in two parts has been published on Shutter Hub:
“Using Index as a container, exhibition space and story-
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telling device, the pages that follow have been edited to
create pairs or combinations of images that can be read as
new narratives. The book is an experimental exchange of
out-of context, repurposed text and image.”
So reads the introduction to this curious new book,
published by Café Royal Books. Artists were originally
invited to submit their images or text online, with the simple
brief that the work must have been used to communicate, or
be communicative in its own right. The resulting publication
is a mix largely of photographs, but also words, diagrams,
posters, and other works which are presented in a new
context. These new pairings or ways of presenting these
images have a variety of consequences: some jarring, some
sympathetic and some ambiguous.
We decided to speak to some of the contributors to find out
how they view the project, and how the new context within
Index has changed their perception of the work. We sent
them just four questions each. These are their replies. Each
contributor’s name is preceded by the page number(s) of
their contribution, and an image of their work from Index.
http://shutterhub.org.uk/blog/an-interview-withcontributors-to-index-cafe-royal-books-part-1
http://shutterhub.org.uk/blog/an-interview-withcontributors-to-index-cafe-royal-books-part-2
A great review of Antonio Claudio Carvalho’s
p.o.w. series four by Chris McCabe can be read on his blog.
‘The fourth and final series of p.o.w. broadsides has landed.
The project is complete. 26 letters in the alphabet, 26 works.
The series also mirrors the original futura series of the 1960s
and brings the lives of the legendary and fledging series into
one parallel path through the inclusion of work by the editor
and creator of futura, Hansjorg Mayer. Fittingly the note to
number 26, Mayer’s entropy, reads: The p.o.w. series
is inspired by and dedicated to him.’
http://chris-mccabe.blogspot.co.uk/2014/04/pow-finalseries-perrone-melville-vas.html
LENDROIT Éditions is a non-profit association dedicated
to the promotion of printmaking and publishing by
contemporary artists.

Cuneiform has a new website: www.cuneiformpress.com
That’s right. After thirteen years of continuous activity in
the digital doldrums, Cuneiform Press has an elegant new
website (with just a dash of Agassi yellow).

Here, you can:
• Order tons of great books • Subscribe to Mimeo Mimeo
• Read all about our salad days • Make substantial monetary
donations • Join our mailing list • Watch us blog about
books • Follow us on FaceBook, Twitter, Instagram, and
even Spotify!
Forthcoming titles include:
Jim Dine’s Poems to Work On (Collected Poems)
Sommer Browning’s The Circle Book
Ted Greenwald’s Con Dot
Collaboration and the Artist’s Book (Anca Cristofovici &
Barbara Montefalcone, eds.)
Mimeo Mimeo 10
Send a friend to: www.cuneiformpress.com
Visit the LCBA Shop, where you’ll find artists’ books and
publications, hard-to-find bindery tools and materials, howto books and our own LCBA Bookbinding Tool Kit.
All proceeds from the shop go towards supporting
development at LCBA. Visit us Tuesdays - Saturdays 11am –
6pm or online at http://londonbookarts.bigcartel.com
Maria Fusco has a newly updated website at
http://mariafusco.net
WYSIWYG - Yuri Pattison at e-permanent.org
Until 31 July 2014

Founded in 2001 by the artist Mathieu Renard LENDROIT
Éditions publishes works of artists in printed form.
You can now view many of these projects online at:
http://issuu.com/lendroitgalerie
www.lendroit.org
From Jürgen Wegner: The exhibition “Rare Delights III”,
which has finished at Special Collections, University of
Otago Library, is now online. Please check the link:
http://www.otago.ac.nz/library/exhibitions/rare_delights3/
index.php
University of Otago Centre for the Book:
www.otago.ac.nz/books/about/
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e-permanent.org presents WYSIWYG, a new online work
by artist Yuri Pattison which compiles 2300+ vector graphic
digitisation (.svg) files of historic and noteworthy signatures
scraped from Wikipedia.
Yuri Pattison’s practice is concerned with how the Internet
and networked technology have altered wider perceptions of
time, place, history and culture. This work forms part of an
ongoing exploration into alternative historical records and
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archives where networked technology has played a central
role to a change in society. www.yuripattison.com
You can view the online work at e-permanent.org
alongside a Q&A with the artist:
http://2309digitalsignatures.e-permanent.org
Wild Conversations Press has been reconfigured as a cooperative, ‘not-for-profit’ organisation and, as such, has a
brand new website. The new site allows you to see our now

expanded stock list, and also has PayPal so you can buy
books online: www.wildconversations.co.uk  

NEW ARTISTS’ PUBLICATIONS
Flash by Anna Hellsgård of Re:Surgo!
Screenprinted on white paper,
24 pages + cover, edition of
50 ex, 32 x 24 cm, signed &
numbered by the artist.
This book is printed with
split fountains (blending
inks directly in the screen
to obtain these wonderful
gradients). All the books are
similar but you might notice
some slight differences from
one book to another. In other
words, each book is unique.

Price: 50 Euros incl. shipping in Europe, 53,50 Euros
worldwide. Re:Surgo! Berlin. http://www.resurgo-berlin.
com/2014/02/flash-by-anna-hellsgard.html
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Artist’s Book Yearbook 2014 - 2015
The ABYB is a biennial reference publication focusing on
international activity in the field of book arts. It serves
as a resource for artists,
academics, students,
collectors, librarians, dealers,
publishers and researchers,
in fact anyone interested in
artists’ books.
The 2014-2015 edition
has essays, interviews,
contributions and features
on / by: Abigail Thomas,
Reinhard Grüner, Barbara
Tetenbaum, Nathalia
King, Tanya Peixoto, John
Bently, David Jury, Women’s Studio Workshop, Hansjorg
Mayer, Gustavo Grandal Montero and Eleanor Brown,
Linda Newington, Pete Kennedy, Angie Butler, Field Study,
Nathalia King, Barrie Tullett, Craig Atkinson, David Paton,
and more…
Reference information includes: collections, libraries,
archives, bookshops, galleries, centres, design print &
bind, publishers, dealers, presses, studios, competitions,
fairs, festivals and exhibitions, journals, reference books,
organisations, societies, projects, touring programmes and
courses. 207 national and international artists have also
listed their recent book works.
Artists’ pages / interventions by: Sara Elgerot, Stevie Ronnie,
Stephen Spurrier, Elizabeth Tonnard, Sylvia Waltering,
Michael Weller, Elizabeth Willow and Philippa Wood.
Cover design by Tom Sowden. Published by Impact Press,
UWE Bristol. ISBN 978-1-906501-07-5,
£15 (incl. UK p&p) or £16 (incl. international p&p).
Available from: www.bookarts.uwe.ac.uk/bookpub.htm
The Blue Notebook journal for artists’ books
Vol 8, No 1 and Volume 8, No 2

Essays and reviews for Vol 8, No 2: Alison Gibbons: Tension,
Style, and the Modern Psyche, A Stylistic Analysis of Philip
Zimmermann’s ‘High Tension’; Jeremy Dixon: Aliens, Sunset,
and Radioactivity: visiting three artists’ books in Philadelphia;
Ciara Healy: And the night was kind. ‘Ruskin’s Ponds’ book
works by John Woodman; Pete Kennedy: Lucy Lippard’s
Activism and Artists’ Books Activate Me; John McDowall:
Some artists’ books and literature; Mat Osmond: The Mingled
Measure, Interpreting and Adapting S. T. Coleridge’s ‘The
Rime of the Ancient Mariner’.

Artists’ pages by: Mat Birchall (UK), Kate Bufton (UK),
Amir Brito Cador (Brazil) Jesse England (USA) and Sara
MacKillop (UK). Cover design: Tom Sowden.
Essays and reviews in Vol 8, No 1: Vicky Falconer some
undisclosed points of remove; Caren Florance (Ampersand
Duck) One Hundred Years and On: 100% Books by Canberra
Artists; Danny Flynn Letterpress on the Underground; Nola
Farman I Appropriate, Therefore I Am; James A. Holliday
S.M.S. Shit Must Stop; Natalie d’Arbeloff Open Books: Sixteen
artists and the Chinese folding-book.
Artists’ pages by: Rodrigo Arteaga (Chile), Sophie Artemis
Pitt - (UK), Helena de la Guardia (Spain), Claudia de la
Torre (Germany) and Laura Russell (USA), Guy Bigland
(UK) designed a brilliant textwork cover, badge and sticker
for Vol 8 No 1.
Subscribe to both issues in Volume 8 today! £10 GBP
including UK or international postage, for Nos 1 and 2.
Current issues and back issues are available to order at
www.bookarts.uwe.ac.uk/bnotebk.htm or, directly from
the online store: http://bit.ly/18Ha1oI
Typewriter Art - A Modern Anthology
Barrie Tullett

Published by
Laurence King
in May 2014,
Typewriter Art: A
Modern Anthology
by Barrie Tullett
brings together
some of the best
examples by
typewriter artists
from around the
globe. The first
typewriter artist
to find fame was
Flora F. F. Stacey,
with her butterfly
drawing of 1898;
but since the very beginning of the typewriter’s existence,
artists, designers, poets and writers have used this rigorous
medium to produce an astounding range of creative work.
This beautiful book showcases the best examples of
typewriter art around the world. As well as key historical
work from the Bauhaus, H. N. Werkman and the concrete
poets, there is art by contemporary practitioners, both
typewriter artists who use the keyboard as a ‘palette’ to
create artworks, and artists/typographers using the form as
a compositional device.
Interviews with artists Keith Armstrong, Andrew Belsey,
Keira Rathbone, Allyson Strafella and Stephanie Strange
are included. See the review of this book on page 54 of the
newsletter for more info. 176 pages, 230 x 190 mm, 180
illustrations. Paperback. ISBN 978 1 7806 7347 9. £19.95.
www.laurenceking.com
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News sent by Jürgen Wegner:
Out of Shape
10 Poems by Sue Wootton
Design and production by Caren Florance/Ampersand
Duck, Canberra, Australia
“A poem is a physical creature. It has form and texture
and colour. It drums or taps or sings or recites. It poses
or gestures or darts or runs. Each poem in Out of Shape
was originally written as a ‘standard’ poem (is there such
a beast?), but in each case a visual form began to emerge
from the block of text, and this aspect of the work became
necessary to the poem, as essential to its body as the words
are to its pulse. In setting these poems to paper, in her
handling of the type, in the muscular work of pressing
ink to the page, Caren’s own physicality – her intelligence,
warmth and strength – infuses and enriches these poems.
I know the poems are happy. They love being so fully
realised, so complete.” - Sue Wootton
Handset letterpress by Caren Florance/Ampersand Duck
in a soft palette of blue, green, brown and red on Magnani
Velata Avorio wove mould-made Italian paper. Eleven
folded page spreads, unbound in a hand-printed, handrolled two-colour Washi paper wrapper. 23 x 23 x 1 cm.
The book has its own website (www.outofshape.net) where
you can read background information on the printer and
poet, sources of the poems, production and, lots of pictures
of the book as well as of the printery. Limited edition of 30,
A$250. Purchase at: www.outofshape.net
www.ampersandduck.com
www.suewootton.com
Teaching and Learning as Performing Arts
Robert Filliou
Published by Occasional Papers

Long out-of-print since its first edition in 1970, Robert
Filliou’s ‘work in continuous progress’ remains an essential
primer to the artist’s still radical ideas on participatory
art making and teaching. Along with extensive writing by
Filliou, the book includes interviews with numerous artists
close to him, such as Joseph Beuys, George Brecht, John
Cage, Dorothy Iannone, Allan Kaprow and Diter Rot.
This edition is an exact facsimile of the original, in order
to preserve its highly inventive bilingual (English/German)
layout and idiosyncratic composition.
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£5.00. http://www.caferoyalbooks.com/index.php/shop/
crash-happy/

‘This is going to be a multi-book [...] about permanent
creation and audience participation. It is authored (coauthored, with each reader who wishes it) by a man who
believes in trying to close the gap between the artist and his
public, and joining them in a common creation.’ (Robert
Filliou, ‘Teaching and Learning as Performing Arts’, p.7)

Paperback, wire spiral bound, 21 x 27cm, 232 p., black and
white. English and German. Published: March 2014
ISBN 978-0-9569623-4-8. £25 (Free UK delivery)
Readers can purchase a copy of the book via:
www.occasionalpapers.org
New publications from Café Royal Books:

Crash Happy by Grant Scott. With text by Peter Silverton.
01.05.14. 28 pages, 14 x 20 cm, b/w digital. Edition of 150.
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Preston Bus Station Babies, Ladies and Gentlemen
by Craig Atkinson. 08.05.14. 28 pages. 14 x 20 cm, colour
digital. Edition of 150. £7.00. http://www.caferoyalbooks.
com/index.php/shop/preston-bus-station-babies-ladiesand-gentlemen/

Israel 1967 by John Claridge
15.05.14. 28 pages, 14 x 20 cm, b/w digital. Edition of 150.
£5.00. http://www.caferoyalbooks.com/index.php/shop/
israel-1967/
A Catalogue of Bodies (Second Edition)
Gracia Haby
(Contains spoilers, naturally.)
This is the second edition of A Catalogue of Bodies harvested
from the television adaptations (1989-2013) of Agatha
Christie’s stories featuring Hercule Poirot as played by David
Suchet. Included in this grisly catalogue, pretend deaths
(such as Magdala ‘Nick’ Buckley’s staged overdose in Peril
at End House and Norma Restarick’s staged suicide in the
bathtub in The Third Girl, and what appears to be Arlena
Stuart’s strangled body on the beach but is actually Christine
Redfern in disguise in Evil Under the Sun), suicides,
deaths, and murders. In some cases, where the body is not
shown, the moment just prior features, giving us Dorothy
Craddock, having been earlier injected with bacteria, falling
ill in Egypt in Cards on the Table; Rosaleen and Gordon
Cloade just before the bomb blast in Taken at the Flood;
Major Richard Knighton shown standing on the train tracks
at mystery’s culmination in The Blue Train; and because
both were simply too good not to include, on a newspaper

in Hastings’ hands, a headline announcing Felix Bleibner’s
mysterious death in The Egyptian Tomb, and Lady Muriel
in the play attended by Poirot and Arthur Hastings in The
Third Floor Flat.
Whilst several pretend deaths have been included, any
thwarted attempts and near misses have been left out of
the catalogue as they did not produce an actual body to
document. For example, Nurse Hopkins’ thwarted attempt
to poison Poirot (Sad Cypress), Mrs Rendell’s failed attempt
to push Poirot before a train (Mrs McGinty’s Dead), Miss
Phyllida Campion being “pushed down the moving stairs”
(The Case of the Missing Will), and in order to throw
suspicion onto others, Miss Gilchrist’s illness as a result of
consuming a non-fatal, self-poisoned piece of wedding cake
(After the Funeral). Deaths referred to in conversation only,
such as Richard Abernethie from After the Funeral, have
also not been included in this catalogue.

ups. Learn the basics – parallel folds, angle folds, and
layered pop-ups – while creating six basic pop-up structures
within the first few pages of the book! Enjoy creating 15
projects to play with designed by renowned paper engineers
from around the world: a pair of pop up paper earrings,
clever cards featuring pop-up dragons and flowers, a doll
house and other interactive pieces that everyone will
enjoy. A gallery section at the back of the book features
contemporary pop-up artists, whose beautiful work will
inspire you to make your own amazing paper art.
Gracia Haby, A Catalogue of Bodies, 2nd edition, 2014

The second edition of A Catalogue of Bodies, as per the
first, is ordered by original publication as opposed to
televised adaptation. It now includes the final five television
adaptations recently screened: Elephants Can Remember
(1972), The Big Four (1927), The Labours of Hercules
(1947), Dead Man’s Folly (1956), and Curtain: Poirot’s Last
Case (1975). A further 23 bodies have been added to this
catalogue, including death by a falling stage curtain, an
electrified chess table, and an explosion. The collection is
now complete.

Order your autographed copy from IAPMA member Helen
Hiebert: http://helenhiebertstudio.com/products/store/
products/playing-with-pop-ups/ or pick up a copy wherever
fine books are sold. http://helenhiebertstudio.com
Pam Flett Press #3 gumming up the works
Joanne Lee / Pam Flett Press

‘The number is complete,’ said Poirot. ‘Everyone is here.’ There
was a ring of satisfaction in his tone. (from Agatha Christie’s
The Murder of Roger Ackroyd)
2014. Digital print zine. Edition of 50. 10.5 x 15 cm,
91 page B&W zine with colour covers and blood red spine.
AUD $15.00. http://gracialouise.com/a-catalogue-of-bodiessecond-edition
Playing with Pop-Ups
Helen Hiebert
Enter the enchanting world of pop-ups! Throughout the
chapters in this book, Helen Hiebert guides you through
choosing the materials and tools you need to make popPage 46		

‘Gumming up the works’ fantasizes about luminous
constellations of dropped chewing gum on the street,
confronts a horrible compulsion to seek out the hard stuff
glued under desks or in the recesses of train carriages before
finding itself fixated upon various species of lumps, heaps
and piles: ultimately the essay explores creative work as a
sort of digestion or composting, and suggests we have quite
a lot to learn from worms.
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Issue #3 of the Pam Flett Press, features a spoken word essay,
listenable/downloadable from Soundcloud. (If you prefer
to read rather than listen, you can download/print a pdf
transcript of the recording via the website below.)

artist’s then residence on a Sunday evening in April 2008,
looking across at the switching on and off of the lives
of strangers.
It works as a flick book, reading first from the front cover
but also with the option to be flipped over and read from
the back to the front. It is also partly inspired by Alfred
Hitchcock’s ‘Rear Window’ (1954). This is a spiritual
and creative relation to the 2010 laser-engraved piece:
Day Return, both in crossing from film to print media
and subject matter.
The book is published as POD via Blurb.com
It is full-colour, 142 pages perfect bound with softcover on
148gsm Mohawk Superfine Eggshell Ultrawhite paper.
Edition unlimited. Price £60 (postage not incl.)
ISBN 978-87-991309-3-1. For more information please visit
www.ambeckdesign.blogspot.com

The essay, which runs to just under an hour of listening
time, is accompanied by a printed publication featuring
26,000 words of excessive, digressive footnotes (about
lichen, large format photography, islands, creative block,
binary erotics, fiddling, getting side-tracked, stickiness, shit,
disgust, using animals to think with, the Katamari Damacy
computer game, tumbleweed methodology, hoarding,
clutter, impropriety, rubbish...) the generation of which have
become the actual point of the exercise...
The print publication comes with 10 full-colour
photographic images, a postcard & a stick of gum wrapped
in silver paper/closed with a specially printed round
sticker. The print run is 500. A limited edition of 10 copies
come with a CD of the audio essay. Email pamflett@
me.com to get hold of a copy. http://www.joannelee.info/_/
gumminguptheworks.html

ITOQQIPPOQ
A new publication from Nancy Campbell

Nancy Campbell, Itoqqippoq. Photo © Manuel Mazzotti

Mette-Sofie D. Ambeck is pleased to announce a new
edition from Ambeck Design Boligslangen: on/off

Itoqqippoq means ‘washing line’ in Greenlandic. The visual
narrative is created from a series of photographs of a frozen
washing line observed in Ilulissat, West Greenland. In the
Arctic, laundry is left out to freeze-dry all year round, but
these sheets were dancing in the wind – a sign of spring.
An artist’s book created using a 70-minute digital video
recording of the building complex Boligslangen (The
Housing Serpent), located in Ørestad North on Amager
island in Copenhagen, Denmark. The book isolates stills
from the recording – at gaps of a minute – made from the
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Bird Editions, Oxford: 2014. Digital print, 14 pages, 13.5
x 13.5 cm. Concertina binding by Manuel Mazzotti of
London, in turquoise Wibalin Buckram with white foilblocked boards. Edition of 50 signed and numbered copies.
£30.00. www.nancycampbell.co.uk

Colebrooke Publications announces the publication of
the first two works in Sarah Jacobs’ After Nature, project.
The project takes as its starting point the printed physical
issue of Nature Volume 489 Issue 7414 and the same issue
as presented and archived online.

Objects of others (inhabit my kitchen)
Philippa Wood

This book is a visual record of items within my kitchen.
Items either bestowed or inherited from friends and
relatives; or unwanted and donated items purchased from
second-hand or charity shops. Some objects have acquired
the status of ornament, as their function has been lost
over time.

After Nature: Highlights
The book consists of a riff on each page of the physical issue
from cover to cover – advertisements and job pages, as well
as scientific comments, articles, and letters. There is also
a series of vignettes and a supplement relating to online
features. Highlights can be purchased online or ordered from
bookshops everywhere. ISBN 978-0956857521, 284 pages.

I have now become the temporary custodian of this eclectic
group of culinary objects. Objects belonging to others.
The book is a screenprinted limited edition of 14, with
oilcloth cover. Price £25.00 available from:
http://philippawood.bigcartel.com
For further information please contact: Philippa Wood
info@the-case.co.uk or visit http://www.the-case.co.uk

After Nature: Bestiary
Bestiary is a video presenting the creatures mentioned or
depicted in issue 7414. The video has been sourced mainly
from the paper volume and from additional materials
available only online. Bestiary can be seen here:
https://vimeo.com/92318417
Password: minute particulars
Colebrooke Publications - 65 Colebrooke Row, London
N1 8AB, UK.
http://songofthedatastream.net
Enquiries to scanning dot skimming at gmail.com
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New from Redfoxpress:
Polazine Nr 4 - Venice - Fuji Negative Transfers
A zine by Franticham about Polaroid photography
Fuji FP-100 negative transfers on vellum paper.
Photographs taken with Polaroid CU5-5 camera from
pictures taken in Venice in March 2014.
Inkjet and laser printed from home computer. Hand
assembled and stapled. Size: 10 x 15 cm / 28 to 32 pages.
Cover: Verona 170 gr. Title page: Tracing paper 130 gr.
Inside pages: 118 gr. soft white Mohawk paper.
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Contributions from: Allan Bealy, USA - Lancillotto Bellini,
Italy - John M. Bennett, USA - JF Chapelle, France - Bruno
Chiarlone, Italy - David Dellafiora, Australia - Klaus Peter
Dencker, Germany - Picasso Gaglione, USA - Joaquin
Gomez, Spain - Klaus Groh, Germany - Jennie Hinchcliff,
USA - Richard Kostelanetz, USA - Mikula Luellwitz,
Germany - Serse Luigetti, Italy - Leo Morrissey, USA Juergen Olbrich, Germany - Tulio Restrepo, Columbia Antonio Sassu, Italy - Skooter, USA - Litsa Spathi, The
Netherlands - Pete Spence, Australia - Carol Stetser, USA Richard Tipping, Australia.
Frequency: ca. 6 zines yearly. Themes: places, ephemera,
techniques, collections, photographers, thematic subjects.
Price each: US$ 15 (12 Euro / 10 GBP) Shipping worldwide:
US$ 2. To order, visit www.polamad.com/polazine1.html
Greetings from Venice
Collages by Franticham on vintage postcards from
Venice, at Redfoxpress, Ireland

40 copies signed and numbered 1/40 to 40/40. March 2014.
Only 15 copies available for sale. Price: 70 euro / 100 $ / 60
GBP. You can order online with Paypal at
http://www.redfoxpress.com/ass.box24.html
you can order also by email at info@redfoxpress.com
This is it!
The complete p.o.w. series
Edited by Antonio Claudio Carvalho
Published by unit4art, 2014

Postcards from 1910 to 1960. Collages using elements from
EPOCA magazines from the 60s. Works made during an
artist’s residency at the Emily Harvey Foundation in Venice
in February and March 2014.
15 x 21 cm, handmade hard cover. 36 collages, laser printed.
169 signed and numbered copies, April 2014. Price: 35 Euro
/ 30 GBP / 45 $US. Order your copy with Paypal at
http://www.redfoxpress.com/FH-venice.html
or by email at info@redfoxpress.com

p.o.w. (poetry / oppose / war) published by unit4art
London/Edinburgh 2012/2013/2014 edited by Antonio
Claudio Carvalho (inspired by the futura series published
by edition Hansjorg Meyer), produced in an edition of 500
copies. Contact poetry@unit4art.com

Franticham’s Assembling Box Nr. 25
Visual poetry and works inspired by Fluxus. A5 box with
contributions from 23 invited artists from 8 countries.
Visual poetry, collages, prints, multiples and objects.
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Industrialized Objects
Theresa Easton
Personal Histories can be tales to tell or snippets of other
people’s lives. Theresa Easton in her latest Chap Book
‘Industrialized Objects’ responded to a call out for artist’s
book contributions to the Personal Histories Exhibition
coordinated by Robyn Foster, Queensland Australia.
Easton takes the subject of WW1 Trench Art as a narrative
to explore using the print mediums of screenprint and
photo lithography. The exhibition planned for October

2014 at the Redland Museum, Queensland, offers infinite
possibilities for the artist to interpret and translate into an
artist’s book.

Easton was drawn to the complex narratives presented
in Trench Art and the hybrid nature embedded within
the objects. Brass artillery shells were produced in their
millions; they represent the defining weapon of WW1.
As countries mark the anniversary in 2014, Easton is
interested in looking at the wider social history and teasing
out the personal stories hidden in these contradictory
objects (Trench Art) which were created as icons of 20th
century industrialised war and have evolved into creative
hybrids. Trench Art objects become historical documents,
illustrating and enshrining the war time lives of its makers,
whether munition workers or soldiers.

Industrialized Objects references the brass shells made in
factories in Hartlepool and used as defensive weaponry
during the towns bombardment in December 2014. The
chapbook explores North East history from survival in the
trenches to the endurance of life as a conscientious objector
in Richmond Castle for those making a stand against war.
Size 10.5 x 15cm. Edition: 20. 8 pages. Screenprint & photo
litho. £10. http://theresaeaston.wordpress.com
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Three artists’ books by Alessandro Roma:
Flaneur
Alessandro Roma

Flaneur consists of a series of posters showing a
metropolitan and mimetic mantle built through the
overlapping of materials and images. 2012. The book can be
dissembled into 5 detachable posters, soft cover. 148 x 210
mm. Edition: 110 copies hand-numbered. 10 of which have
an original screenprint inside. Regular version £40

Wabi-Sabi
Alessandro Roma
Variable edition of 3 artists’ books containing Alessandro
Roma’s original works with layout & editioning by
blisterZine. Wabi-Sabi is handmade in three different covers:
Vintage leather, Finnish birch wood and vintage fabric and
patterned paper, black leather. Format: 350 x 324 mm and
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can expand to 350 x 780 x 1500 mm. Inside each book are 4
folding pages, paper Favini 300gr. With Alessandro Roma’s
original collages and drawings. £1,700

Images: Epson matt 200gr, pigments print. Nr plates: 11 + 1
photograph. 300 x 420 x 13 mm. Cover: brown leather.
The book is designed in cooperation with Alessandro Roma
in a limited edition for an exclusive blisterZine m’eat art
series of books created by NASTYNASTY© (Emiliano and
Valentina Venturi Biondelli). Euros: 240.
Alessandro Roma is a visual artist who works with
sculpture, collage and painting and has already made
many solo exhibitions: Mac Lissone (2014), Paradise Row
in London (2013), Mart Museum in Rovereto (2011),
Scaramouche Gallery in New York (2011). He lives and
works in London. www.alessandroroma.tumblr.com

The book is designed in cooperation with Alessandro Roma
in a limited edition for an exclusive blisterZine m’eat art
series of books created by NASTYNASTY© (Emiliano and
Valentina Venturi Biondelli), multimedia artists active est.
2008 who realise projects including photo books and artists’
books. blisterZine m’eat collaborates with other artists
promoting the book as an art object.

A Mark in Time
Lucy Roscoe
A Mark in Time is an illustrated journey round the beautiful
county of East Lothian. This artist’s book came out of a
residency at the John Gray Centre, Haddington.

“I Would Never Choose The Vase If You Didn’t See The
Flowers Before”
Alessandro Roma

A 15-page, full-colour book with a soft cover.
Size: 14.8 x 21 cm, £5 from: www.lucyroscoe.co.uk
http://thebooktreepress.bigcartel.com/product/a-mark-intime
The book is a collection of collages and drawings designed
by the artist, scanned and printed on coated paper. It is a
reproduction of 11 plates in a sequence that ends with a
photograph printed on photographic paper.

Edition of 22 copies, February 2014, hand-numbered, + 1
with original collages and drawings. Paper: 240gr Fedrigoni
with inserts of tissue paper 160gr. Plates: 200gr matt.
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Uniformbooks presents a new publication
Living Locally
Erica Van Horn
Living Locally selects entries from a daily journal written
over five years about rural life in and around a farming
valley in Tipperary, to the north of the Knockmealdown
Mountains. With needle-sharp observation and in plain
words, Van Horn makes remarkable what might otherwise
have gone unrecorded: the familiarity of neighbours, of
animals and of weather, the regularity of the patterns of
transaction on roads and in nearby villages and towns, and,
from an outsider’s perspective, the unfamiliarity of speech
and custom. What results is a human geography whose
immediacy recalls earlier local and rural records
and enquiries, such as the diary of Francis Kilvert in the
Welsh Borders in the 1870s, or Cecil Torr’s recollections
from his Dartmoor village, Small Talk at Wreyland.
In common with these is a concern with both the colloquial
and the vernacular, and the strangeness found in such a
concentration of repetition and usage.

Tom Sowden, Elisabeth Tonnard, Huw Turnbull, Stephanie
Turnbull, Ahlrich van Ohlen, Corinne Welch.
You can watch the video here:
www.bookarts.uwe.ac.uk/world-book-night-2014.htm
The sorters: Typesetting by Angie Butler, Hazel Grainger,
Lucy Guenot.
The stampers: Music written and performed by Si Butler and
Simon Smith.
Susan Howe writes in her Foreword: “Erica Van Horn has
produced a meticulous field guide of what it means to be an
American discovering the embedded, entangled mysteries of
being Irish.”
Artist, writer, printer, and bookmaker Erica Van Horn was
born in New Hampshire in 1954. The Book Remembers
Everything: The Work of Erica Van Horn, was shown at the
Beinecke Rare Book and Manuscript Library at Yale in 2010,
where there is an archive of her books and papers.

Delivered to you by: Sarah Bodman, Angie Butler, Si Butler,
Nancy Campbell, Lilla Duignan, Hazel Grainger, Lucy
Guenot, Natalie McGrorty, Simon Smith.
Postmarked: World Book Night 23/04/2014
You can also read Kevin Boniface’s brilliant blog for World
Book Night at: http://themostdifficultthingever.blogspot.
co.uk/2014/04/world-book-night-special-wednesday-23rd.
html

ISBN 978 0 910010 02 0. 144pp, 234 x 142 mm, sewn
paperback with flaps, 2014, £12.00. Please visit:
www.uniformbooks.co.uk
REPORTS & REVIEWS
World Book Night 2014: Post Office
We (the WBN United Artists) produced our annual World
Book Night collaboration on 23/04/14. Our tribute this year
was to Charles Bukowski, we asked readers to sum up how
they felt about his novel ‘Post Office’ in three words for us to
produce an artist’s book on the night. Contributors posted,
emailed and tweeted their 3 words in April.

The letterpress printed book was produced during the
evening, alongside consuming food (and mostly) drink
from the novel with music by Si Butler and Simon Smith.
The letter writers: Anonymous, Sarah Bodman, Kevin
Boniface, Angie Butler, Si Butler, Nancy Campbell, Lilla
Duignan, Sara Elgerot /Rare Autumn, Hazel Grainger, Lucy
Guenot, Charlotte Hall, Cath Ingram, Elaine Knight, Emily
Lucas, Natalie McGrorty, Bernd W Plake, Rachel Pursglove,
Jean Rowe, Monika Rycerz, Ben Scragg, Simon Smith,
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The Sheffield International Artist’s Book Prize
Survey Results and Feedback
John Clark - Director

Following last year’s 4th Sheffield International Artist’s Book
Prize, and in light of the huge number of entries received,
we commissioned two surveys from entrants to Prize and
visitors to the subsequent exhibition to permit us to gauge
the effectiveness of the event from the point of view of
others. Book Arts Newsletter 88 (pages 43-47) contained
a detailed account of the event from the organisers’ point
of view and in particular focused on the scale of the
undertaking. And we are still working on elements of last
year’s Prize including building an archive for the collection,
continuing the process of cataloguing all the books online
(we haven’t yet started that on paper), re-photographing
some entries, not to mention staging exhibitions of the
winners. The result of this has meant we have had too little
time to reflect.
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Sharing the findings of what we do is important in terms of
our work: one of the aims of the Prize has been advocacy
and dissemination of book arts. We hope it is useful and
interesting to others as well as participants in this respect.
Please get in touch with any other feedback or comments
as we would be delighted to hear from you. The most
interesting part of this research is perhaps the comments
from those concerned and we have only been able to include
a handful here. A fuller account with detailed comments is
now online on the Book Prize website http://artistsbookprize.co.uk
If you have never entered but make books, it would help us
greatly if you could take the third survey at
https://www.surveymonkey.com/s/8QKLLW5

The fact that the prize was free was revealed to be of lesser
importance. Only 27% stated that this influenced their
decision. Similarly, neither the prize money nor actually
winning the prize were revealed to be of great importance.
The Entry Process
The questionnaire posed several questions regarding the
entry process for future prizes. When asked whether or
not implementing a first stage-digital submission process
would affect their decision to enter 61% of entrants stated
that it would make no difference at all and 25% that it would
actually encourage them. Only 14% stated that they would
be deterred by a digital submission process, which indicates
that there would be a minimal decrease in entries should a
digital submission process be introduced.
We also asked if entrants would be deterred if the number of
entries were limited in future years. Most respondents (70%)
said that it would make no difference to their decision to
enter. 20% claimed that it would encourage them in future
with just 10% saying it would deter them from entering.
Overall opinion of the exhibition
Feedback from visitors’ to the exhibition was extremely
positive with 49% rating it as ‘very good’, and 35% as
‘exceptional’. A further 16% rated it as ‘good’, and none of
the respondents rated it at ‘adequate’ or ‘poor’. When asked
if they thought there were too many books in the exhibition.
The vast majority (83%) answered ‘no’.

Who Participated in the Survey?
Survey 1 was targeted specifically at entrants to SIABP 2013.
All entrants who provided a legible e-mail on their entry
form were personally e-mailed the link. This survey had a
very high response rate with 218 responses in total (out of
455 e-mailed). The majority of the respondents were from
the UK, the USA, Germany, the Netherlands and Australia.
Survey 2 targeted visitors to the SIABP 2013 exhibition.
Using e-mail addresses provided on voting slips, all visitors
who left an e-mail address were mailed the survey link. A
reasonably large sample was collected, with 88 respondents
in total: almost all were UK residents.
Decision to enter
One of the things we wanted to know from artists was
why they entered. The opportunity to exhibit work was
shown to be the most popular, with 84% stating that this
encouraged them to enter. 56% stated that the fact all entries
were exhibited was a key factor. Despite the fact that many
entrants were unable to attend the exhibition, both having
work in an exhibition and the democratic nature of the prize
was important many. 44% stated that the fact that visitors
could handle the books encouraged them to enter.
The nature of the Prize as an international event was a
positive for 62% of entrants, suggesting that the prize has
a good reputation and the opportunity to participate in an
international event is important. 59% cited the opportunity
to donate work to a permanent collection stating as a factor.
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The ‘further comments’ were almost exclusively positive,
most praising the exhibition.
“Very stimulating, enjoyable and encouraging”
“So unusual and well curated”.
One of the only criticisms of the exhibition related to the
amount of artwork on show.
“Excellent exhibits but a bit too much in too small a space”
Most respondents commented positively on the ‘appearance’
of the exhibition too. 97% rated the appearance of the
exhibition as either ‘good’, ‘very good’ or ‘exceptional’. 45%
rated it as ‘good’, 40% as ‘very good’, and 12% as ‘exceptional’.
Only 3% (2 respondents) rated it as ‘adequate’, and no-one
‘poor’.
When visitors were asked if they thought there were too
many books in the exhibition, 84% answered ‘no’. The
further comments revealed that some visitors had difficulty
viewing as much of the exhibition as they wanted due to
time constraints and the sheer volume of artwork on show.
“Even after 3 visits it was impossible to see all the books”.
“It was a bit overwhelming to have so many on show. If I’d
had time to do more visits it would have been easier”.
The majority of respondents amongst participants did
not visit the exhibition for reasons associated with their
proximity to BSA. Overall, visiting the exhibition was
stated as being less important than participating.
The feedback from entrants who did visit the exhibition
was generally very positive, with 93% stating that they found
the exhibition ‘good’, ‘very good’ or ‘excellent’.
Additional comments from visitors:

• A very wide variety of books - being able to handle the
books - also photograph them.
• A huge surprising and innovative collection of work.
• It was a very interesting concept and there were some
striking and beautiful pieces.
• Very stimulating - very enjoyable and encouraging.
• So many interesting books, good layout, chance to handle
the books. A lovely day trip.
• Vast and inspiring.
• It was fantastic to visit an exhibition that allowed touching
as well as looking.
• I wanted to stay there forever - to make books - and pack
my shitty job in.
• Very many imaginative and original pieces of work.
• A large collection of very creative work.
• Not all books easily accessible.
• I thought that the display was much improved on the ones
before.
• Considering the volume of work on show, it was exhibited
very well.
• Great to be able to handle and have space to look.
• It was hard to take in all the books in one visit

Communications
Most respondents who entered the prize were happy with
the communication channels during the event. 76% stated
that they felt the communication channels were good,
very good or excellent. Only 16% rated communication
as adequate, with 8% stating it was poor. The additional
comments about the communication channels suggested
that many entrants did not feel that they had heard enough
about the winners.
“I’d have liked more communication from you about
who had won...a friend of mine came runner-up in one
of the categories and he had no communication from you
about it.”
“There didn’t seem to be a lot of presence on social media or
on the website.”
However, there were many more positive and appreciative
comments that acknowledged the scale of organisation
involved.
“I was aware that the organisers were under pressure for
the time line, but they answered e-mail queries, and also
changed text at my request”.
Judging and the Prizes
One of the main elements of the prize considered important
to entrants was the jury prize. 58% stated that they felt this
was an important aspect of the competition. An exhibition
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for the winners was considered to be of equal importance.
50% of stated that the public vote was important. The prize
money was deemed to be of least importance with only 25%
of respondents listing this.
A big thanks again to all those who participated and those
who helped out with the organisation. A full version
of this article is available on the website with hundreds
of additional comments – which make very interesting
reading. http://artistsbookprize.co.uk
A Review of Typewriter Art: A Modern Anthology
Barrie Tullett, Lawrence King, May 2014.
176 pages, 260 Illustrations, Paperback, 230 x 190mm
£19.95. ISBN 9781780673479
This book looks
particularly beautiful
and feels satisfying
to hold. The matte
cover with an adhered
ex-libris style title
label hints at the predigital wonders that
we may find inside.
Its carefully crafted
design and tactile
quality sets it apart
from its many glossy
counterparts, and
encourages you to
pause, (maybe even
pull up a chair?),
and spend some time with it. To, look. Closely.
A wealth of information sits between its covers, as Barrie
Tullett brings together historical, philosophical, creative,
and artistic narratives that invite us to reconsider the
importance of the typewriter, not just as a revolutionary
machine in our culture, but also as palette, printing press,
and compositional device.
We are introduced to Tullett’s engaging and characterful
method of inquiry in the very first paragraph (Introduction,
Faster Than Writing With A Pen, page 7.) where he states
that, “If ‘technology’ is that which is invented after we are
born, and ‘stuff ’ is that which has always been around, for
those born now, computers, the internet and mobile phones
are just stuff – in fact, it would be impossible for recent
generations to imagine a world without these things.
This was the world that the typewriter lived in.”
In its day, the typewriter allowed for a new pace for the
dissemination of thought, industry and progression.
Though now impossible for us to imagine how sedate that
pace actually was, it still retains an importance, in terms of
a being a stock signifier for more intellectual pursuits.
Tullett reminds us that today, as a huge proportion of
our creative output relies on devices and machines that
engage with us virtually, it is a natural reaction, (perhaps
a longing?) for us to be drawn to a process that ‘engages
us physically, with seeing and doing and the honesty and
unpredictability of the handmade.’
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Not long after the invention of the first commercially
available machine (which we learn on page 9. is the ‘Hansen
Writing Ball’) in 1870, ‘art-typing’ was born; and there
seems to be ‘every indication that each decade onwards has
produced a significant body of work.’ Who knew?

In Chapter One: The Pioneers, Word As Image, we become
acquainted with the work of early major figures (such
as Flora F.F Stacey and her contemporaries) and key
publications within this field, showcasing figurative drawing
and typewriting competitions, through to the 1920’s and
beyond with the more abstracted text based work of H.N.
Werkman and Stefi Kiesler among others. It was the radical
utopian craft guild of the Bauhaus School that began to use
the typewriter as a tool for spatial and design awareness: and
here, Tullett’s recent research has enabled us to be treated
to images gleaned from historical typewriter manuals and
archives, thus extending our knowledge beyond previous
publications, such as Alan Riddell’s, ‘Typewriter Art’
from 1975.

Chapter Two: The Golden Age, Structure = Content, focuses
on the work of international figures in the Concrete Poetry
movement between 1950-1970. Freedom of expression,
cheap production methods and accessibility allowed an
ownership of the page without the reliance or interpretation
of their work by other graphic industry professionals. Tullett
discusses this more personal engagement with technology,
and highlights the views and works of Alan Riddell, John
Furnival, J.P. Ward, Stuart Mills, Bob Cobbing, and Dom
Sylvester Houedard. This practice is further contextualised
in two interesting interview transcripts with Keith
Armstrong and Andrew Belsey that follow the chapter.
Chapter Three: The Book, Best Lookers Rather Than Best
Sellers, focuses on how the typewriter has been utilised
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within the book: formal, experimental, artist’s book (and
zine) production, from method of writing and narrative
form, to typewriting as process, visual structure and kinetic
text. We are treated to view the work of past and present
artists who work with the typewriter and the book. This is
because, Tullett explains, that although the typewritten book
allowed the artist or poet the opportunity to self-publish,
dissemination was not mainstream. Up until now, this has
prevented their work from gaining wider exposure: but as
online archiving and access to collections are now becoming
available digitally on a global scale, the situation is changing,
allowing further possibilities for research into the field.

Chapter Four: Contemporary Works, Between Poetry and
Painting, considers the typewriter as printing process. Why
are artists are working with this restrictive and regimented
medium today, when in our digital society, there are so
many opportunities for experimentation and creativity?
Tullett addresses this question, scopes current practice,
discusses how output by contemporary practitioners differs
to that of their predecessors: and how artists now are
either inventing and creating their own printing devices
inspired by the mechanical rigour of the typewriter, (Rachel
Barron) collecting various models, making modifications
to their own typewriters, or using it as ‘a complement to
other processes.’ Following this chapter are four interviews
with key contemporary practitioners: Dirk Kreckner,
Keira Rathbone, Allyson Strafella and Stephanie Strange.
Tullett’s sensitive questioning here, evidences the personal
relationship of the artists to both their typewriters and their
practice, adding to our understanding of this practice and
also, the artist’s own ‘voice’ within the text.
An engaging and detailed read, enhanced by a fascinating
variety of images, ephemera and books by practitioners
around the globe, with extensive margin notes allowing
further insight into the methods, methodologies, the
creators and their work.
Barrie Tullett is clearly a scholar who not only has a passion
for his subject, but also a refreshing willingness to share
his research, knowledge and stories, from the historical to
the contemporary, of this captivating and under-exposed
area of artistic practice. Therefore, the appeal of this book
is wide-ranging, from artist, graphic designer, illustrator,
typographer, and printer to typewriter collector and, in fact,
anyone who is an appreciator of pre-digital technology.
Angie Butler, Centre for Fine Print Research, UWE Bristol
angiebutleruk@hotmail.com

Lost & found in Venezia - Notes from a bricoleur
Lilla Duignan

Having just returned from Venice a city of no cars, walking,
the murmur of human voices, the thrum of footfalls, light
on lapping water, I’m still walking on air: no wonder I
went straight into in an altered state, the city literally has
very little earth, and the sense of floating, even levitating,
is tangible! My body and vision were deeply affected, and
seeing things was a continuous feast, somewhat enhanced
by having a fevered lurgy!

Facilities included shared studios, as well as the option of a
smaller space overlooking a canal and beautiful buildings;
we shared apartments on the other side of the island, walked
the intricate calles (streets) together, explored hidden
Venice, quaffed spritzers, and soaked up the atmosphere simply side-stepping the numerous visitors who seemed
content to shop and eat on the main thoroughfares.
Everywhere you explore off the beaten path there is peace
and beauty, simple back streets, old fashioned provisions
shops, local shrines, decaying buildings, simple everyday
Venetian life… a rhythmic and civilised culture where – as
in all major cities in the West - the number of Venetians able
to afford to live in the city continually diminishes. There is
however a wonderful sense of community local people have
with each other, perhaps through the daily action of walking
everywhere, resulting in a radically different ambience from
the car-centric city life we are used to. I think this sense
infiltrated us as a group too, and we looked out for each
other, shared creative ideas and processes and generally
showed kindnesses to each other.
The Independent Artists’s Residency I took up at Scuola
Internazionale di Grafica was a wonderful opportunity:
we were a disparate collection of international creatives
each there to progress our practices in different ways; some
with an eye towards their CV, some there to learn new skills,
others to see what arose. We had a wonderful co-ordinator
there to help us acclimatise, and each Friday would share a
pot-luck lunch on the terrace.
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To start with however I was appalled at the idea of
describing myself in terms of past work, noticing resistance
to identifying myself by labels, and resolutely appeared as
the one who didn’t know what she did or how to describe
herself… a role that suited me until I had fully ‘arrived’,
connected with the present and started creating anew
from what is around me (hence term bricoleur)…
which is my style!
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Other visiting artists included the painter (an Australian
war artist), the master linocutter/printer (UK), the young
maker of artists’ books (UK), the exquisite calligrapher
(Finnish), the printmaker (USA) & the film creator (New
York).
One of the visual highlights of the trip was a small group
of us being invited into a hidden livres d’artiste gallery and
seeing work from the early 20th century masters (sadly no
women) and being shown a beautiful book made by Miro.
Exchanging ideas happened as we walked, ate, and worked,
and gathered at weekly pot-luck lunches; the Pecha Kucha
programme (a term originally meaning to show 20 slides for
20 seconds each – i.e. six minutes and 40 seconds in total) to
talk about our work was gruelling for me because, of course,
no one stuck to the time limit! Also there were too many of
us to ‘get through’ in one sitting. Anyway, I got over myself
and did in fact get to know and appreciate four or five of the
artists and their work through more intimate contact (posse
of 2014).

The focus of my work became clear very quickly: lost &
found - buildings, materials, places, ideas and objects
seemed to shape-shift here… found materials presented
themselves at every turn, from the paper off-cuts in the
studio to the bags postcards were wrapped in; the print
studio too had hidden treasures, metal letterpress stamps
that I hand-pressed into dampened paper.
Most of the work I made was for specific people and given
away: old themes of gift and process were pertinent and
inspiring.

The Scuola is an established print and book arts centre and
still maintains presses and hand-set letterpress, with a body
of students and artists involved in everything from digital
graphics to handmade and editioned artists’ books: there is
an open gallery space as well. For a flavour of The Scuola see
this 4-minute Youtube video ‘Venice Printmaking & Book
Arts Residencies’: http://bit.ly/1j73LJW
We did of course visit some of the well-known sites: one
resounding memory I have (and sense of accomplishment!)
is running from the apartment at 6am to San Marco
Square and back - grinning from ear to ear at being there
without the hordes, glimpsing the sun glinting on the water
and seeing the magnificent bell tower and Basilica rising
overhead - more pleasure than pain, for a change! The Dora
Maar exhibition in The Fortuny was a delight and an eye
opener; got caught several times photographing in there –
not the work, you understand, but a door and a window!

Though the first few weeks I was in a fevered state, and
suffering from emotional exhaustion, I maintained a daily
travelogue of writing and images and managed to walk
for hours each day too: I experienced breaking down, and
found it especially valuable when followed by breaking
through, I can’t have one without the other.
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Given my inner GPS was non-existent I realised early on
that left-brain thinking was not going to get me anywhere
in this geographically mysterious city, and that calling on
intuition was the perfect way to go, a good metaphor around
making work too; and the commitment to enjoying being
completely lost turned into an adventure for me. Strolling
in a very quiet part of the island I came across a shop front
with the most exquisite monotypes in the windo, a guy came
out and invited me in – he looked like a wide-boy, so I said
yes!… the door closed behind me, he offered to instruct me
in the art of using digital images to create press
printed monotypes, a fascinating though expensive
proposal… I suddenly had to meet a friend, so took his card
and escaped.
Using my two or three Italian phrases was an invaluable
asset, and so asking for help became my mantra….and I
received it in shed loads…from being led to my destination
by gracious locals to being shown hidden gems down back
alleys.
… and everywhere ‘found things’ appeared suggesting
work: the postcards reminded me of my love of cutouts and
collage and so the intervention mailart project developed…

view The Guild of Book Workers’ Horizon Exhibit (www.
guildofbookworkers.org/gallery/horizon/horizon_index.
html), held in conjunction with the Symposium, and
a chance to study selected works from the rare book
collection of Collins Library. The light rain which fell on
the short walk across the campus served only to refresh and
dissolve any lingering cobwebs from the night before. There
appeared to be no doubt, this would be an opportunity
to learn and reflect. A sincere welcome from Jane Carlin,
director of Collins library and an address delivered by Paula
Jull, the president of the Northwest chapter of the Guild of
Book Artists, signaled the Symposium had begun.
Mark Hoppmann, president of the Puget Sound Book
Artists introduced the morning’s speakers.

and the shrine to Venice evolved after a friend visited me
for three days… producing work was not the objective,
following my nose, being materials-led, and exploring
without pressure to produce ‘good’ results freed me to be in
this magical place where there is hardly any earth, where the
murmur of human voices, the movement of water and the
rhythm of footfall predominate… it sounds so simple, yet
experiencing no motor cars for three weeks was profound!
Since returning to Bristol my body still feels affected by
the hum of the Venetian rhythm, and my work continues
to develop, this piece is a simple acknowledgement of the
kindness of people: http://flipagram.com/f/Wt9ogybNxR
… for a glimpse of more visit: www.seeingthings.me.uk
The 2014 Art of The Book Symposium
University of Puget Sound and Pacific Lutheran
University, Saturday, March 15th 2014 in conjunction
with the Book Arts Guild and Horizon Exhibit at Collins
Memorial Library at the University of Puget Sound, USA
Report by Mark Hoppmann, PSBA President
By 8:30 am, March 15th, 2014, a steady stream of book
artists, curators, library directors, paper makers, book
restorers, illustrators, printers, calligraphers, poets, and
book art lovers began gathering inside Collins Library
at the University of Puget Sound, anxious for the Art of
The Book Symposium to begin. Upon their arrival guests
were treated to a continental breakfast, an opportunity to
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All eyes were on the podium as Susan Collard, a Portland
book artist and architect (http://susancollard.com )
whose firm, In-House Architecture, focuses on residential
remodeling began her presentation. As an architect, her task
is transforming existing houses. As an artist, she transforms
found objects and materials such as wood, metal, and glass
into intricate, constructed books. She explained, “While my
books are architectural in nature, it is here the similarities
end. Architecture is problem solving. My books are a means
to express myself.”
Monica Holtsclaw (www.boomboxbindery.com) received
a Diploma in bookbinding from the North Bennet Street
School in Boston, Massachusetts, as well as a Bachelor of
Fine Arts in graphic design from the Savannah College
of Art and Design in Savannah, Georgia. Monica enjoyed
two internships in the conservation lab at the American
Antiquarian Society in Worcester, Massachusetts, as well as
a summer of study in the bindery of Uppsala University in
Uppsala, Sweden. Monica currently resides in Beaverton,
Oregon, where she is the proprietor of Boombox Bindery.
She specialises in hand bookbinding, repair, and the
creation of custom boxes and enclosures. During her
presentation, Monica took us on a different journey,
explaining her past, present, and future in the book arts.
“The book structure represents a personal reflection as I
search beyond my own horizons and limits. I push toward
new experiences while carrying the past with me.”
Suzanne Moore (http://bookbindingacademy.org/
instructors) is a printmaker, painter and lettering artist,
whose eclectic interests fuse in the diversity of her artists’
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books. She melds word and painted image with form,
content, and structure into spaces which invite the reader to
engage, examine, and inquire. Recent work has included a
visual interpretation of Gustav Hoist’s symphonic suite, “The
Planets” and she is currently working on an edition book
presenting the history, controversy, mystery and spiritual
symbolism of the digit “zero”, entitled, Zero: Cypher of
Infinity. In 2001, Suzanne was part of a team of illuminators
who worked from 2001-2012 with Donald Jackson on the
Saint John’s Bible. She quoted T. S. Elliot in saying, “We
shall not cease from exploration and the end of all of our
exploring will be to arrive where we started and know the
place for the first time.”

Book. Whether sitting at the University of Puget Sound or
standing on the campus of Pacific Lutheran University, the
atmosphere of support and enthusiasm was contagious.
After the last presentation, and not wanting a perfect day
to end, some continued to mingle in the lobby at Ingram
Hall or outside on the campus ground, others continued
onward to an opening reception at Pope Press in Olympia,
Washington (http://popepressolympia.com).

Following the three presentations, MalPina Chan, PSBA
Board member and book artist served as moderator for
a panel discussion between guests and the three artists.
During and after a buffet luncheon, guests mingled, had the
opportunity to view works by the attendees, or strolled back
across the campus to finish viewing the Horizon exhibit at
Collins Library before embarking for the afternoon session
of the symposium.

The Puget Sound Book Artists wish to express our sincerest
gratitude to the Northwest Chapter of the Guild of Book
Workers, the Book Arts Guild, Paula Jull, Jane Carlin, Susan
Collard, Monica Holtsclaw, Suzanne Moore, Jessica Spring,
and Chandler O’Leary for making this symposium possible.
Special Thanks goes to Jamie Spaine for her tireless work
behind the scenes that helps makes anything and everything
at Collins Memorial Library possible.

Arriving at Pacific Lutheran University to tour Elliott
Press (http://www.youtube.com/watch?v=z-_esn8eTxw)
on the university campus, guests gathered to view The
Art of Wayzgoose (http://bit.ly/1jvIhfD), an exhibition of
WayzGoose steamroller prints and listen to Jessica Spring,
and Chandler O’Leary discuss their Dead Feminist series
(http://etsy.me/1lFpD27). They also took the opportunity to
present their newest print, Focal Point, which incorporates
a quote by photographer Imogen Cunningham with an
illustration by Chandler, letterpress printed by Jessica.

Blog: Mark Hoppmann.
Photo credits: MalPina Chan, Mark Hoppmann
Puget Sound Book Artists:
http://blogs.pugetsound.edu/pugetsoundbookartists

Jessica Spring (www.springtidepress.com) has been
designing, paper making and printing for more than twenty
years. Jessica has an MFA from Columbia College Chicago
Center for Book and Paper (www.bookandpaper.org)
and teaches at Pacific Lutheran University’s Elliott Press
(http://bit.ly/1jh3Lvt) and the The School of Visual
Concepts in Seattle (www.svcseattle.com). Her work is
included in numerous collections and is available for sale
through the artist, Vamp & Tramp (www.vampandtramp.
com) or Wessel & Lieberman Booksellers (www.wlbooks.
com).
Chandler O’Leary was born 50 miles west of Wall Drug. She
is a graduate of the Rhode Island School of Design (RISD),
and the proprietor of Anagram Press (http://anagrampress.com) - a small business built on the notion of doing
everything the hard way. Specialties include lettering,
illustration and printmaking. Chandler is the author/artist
of the illustrated travel blog, Drawn the Road Again (http://
drawntheroadagain.com), and one half of the collaborative
team behind the Dead Feminists series (www.etsy.com/
shop/deadfeminists). She lives and works in Tacoma,
Washington.
Epilogue
In retrospect, the Art of the Book Symposium fulfilled the
expectations of its planners and designers. 70 individuals
were brought together with one purpose in mind; to
assimilate and exchange information on The Art of The
Page 59		

www.bookarts.uwe.ac.uk			

A small party gathered at a local Italian restaurant to
continue the exchange of ideas, enjoy each other’s company,
and possibly to lay the seeds for the next Symposium. The
day had indeed been an opportunity to learn and reflect.

Report from: VII Artist’s Book Festival 2014 – Barcelona
Loretta Cappanera of CappaZeta Editions, Italy
If the artist’s book is a thread, the artists of the book have
skilled hands to weave their cosmic galaxies in which pages,
as stars, give light to the people.

In Barcelona with our CappaZeta Editions, we shared with
other travelling artists the joy of an encounter during the
VII Artist’s Book Festival 2014. The theme given this year by
the art director Elisa Pellacani and the Association Ilde was
of the ‘Blackout’ book.

CappaZeta Edizioni’s stand at the festival

The Blackout is a provocation in the age of digitisation and
e-books, to underline the importance of the idea and the
project before the production. ‘Blackout book’ speaks about
the freedom given by artistic media and offers new points of
investigation about the making of books.
As it has done every year, since 2008, the Artist’s Book
Festival proposes a theme, of a conceptual or technical kind,
so that artists can produce new works. ILDE Association
and the art director of the Festival Elisa Pellacani show
these new works to the public, contributing in this way to
dissemination and collecting of the artist’s book, and to
allow a dialogue between artists from all over the world.

- Llibreria Loring Art, 29 April - 6 May, El Festival a la
llibreria
- Llibreria Central, MUHBA i MACBA Exhibition, 1 - 15
May 2014

Elisa Pellacani and Loretta Cappanera at the festival

Loretta Cappanera, CappaZeta Edizioni, Udine, Italy
cappazeta@virgilio.it
Festival Coordinator: Elisa Pellacani
epellacani@yahoo.it
Linda Newington’s Artist-in-Residence at Doverodde
Book Arts Centre, Doverodde Købmandsgård, Denmark
Report by Mette-Sofie D. Ambeck – Book Arts Organiser
at Doverodde Book Arts Centre
After the success of the 2012 visit by Nancy Campbell,
British artist and academic librarian Linda Newington
arrived from Winchester on April 17th. She completed
a varied itinerary until her departure on May 10th,
investigating Jutland, attending locations that inspired her
ongoing passion for natural landscape and its influences,
generating new ideas for her painting practice and
delivering a talk and workshops at Doverodde itself.

Gwen Diehn at the festival

The organisation included the following events as part of the
Festival:
- Istituto Italiano di Cultura, Exhibition, 17 - 15 May.
- CRAI Biblioteca de Filosofia, Geografia i Història
Universitat de Barcelona. Tuesday 22 April, 7pm, a Round
table and Festival prizes, with: Loretta Cappanera, Gwen
Diehn, Laurie Corral, Carme Sol i Serena.
Coordinator: Elisa Pellacani, with collaboration: Lisa
Mitchell. Reading Andrea Zuccolo: El octavo dia
- Biblioteca Gòtic- Andreu Nin, Exhibition, 23 - 30 April
2014
- 23 April, 12 - 8pm, Plaça Sant Just, the 2014 Festival books,
international artists on their stands.
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Mixed media materials being discussed

The location seemed a particularly good match given
Linda’s interests, and she was introduced to the skills of
fossil spotting, immediately starting her own collection
of sea urchins and finding great inspiration at the unique
Mo-clay Museum on the island of Mors, with its amazing
collection of diverse fossils.
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Linda was also very fortunate with the Danish weather,
which provided clear skies and some spectacular sunsets
at the nearby beach of Agger Tange – directly captured by
Linda. She drew inspiration from the light of the region –
like other artists before her – and was recommended to
visit the tip of Denmark where the two seas meet: Skagen.
This small town hosted the Skagen Painters in the late
1870s, a group of Scandinavian artists equally captivated
by the unique light created by the reflection of the sea.

Linda showing some samples of her own and others’ work using
watercolours.

While in residency Linda gave an inspiring talk about her
own work as an artist, also covering a previous residency
and visits to the Shetland Islands, and her work at the
University of Southampton – Winchester School of Art
and Design as Head of Library and Archive Collections
for Art and Design. Here she has particular responsibility
for the Knitting Reference Library and the Artists’ Books
Collection, extending into her work with the knitting
conferences ‘In the Loop’.

“This book was designed & printed by the NewLights
Press. The text pages were printed with lasers and the
covers were letterpress printed from lead type, gel medium
collagraphs and a flexible lettering matrix woven from
painted chipboard and vinyl. All of the paper is from the
French Paper Company, 100 percent recycled and made
with hydroelectric power. The text was set in Adobe and
ATF Garamonds. The modular title lettering was designed
by NewLights. 100 copies of the book were made.”

She also managed to run two workshops for local artists on
the use of watercolours and mixed media when painting
from nature.
At Doverodde Købmandsgård (the former Limfjordscentret)
we very much hope Linda will return next May to exhibit
work resulting from this residency. A collaboration with
Mette-Sofie D. Ambeck to create a joint artist’s book has
also been planned.
More on the residency and exhibitions at:
www.doveroddebookarts.blogspot.com
STOP PRESS!
2014 Say Hello to Your Last Chapbook! series:
Divya’s Half / Mathias’s Half
NewLights Press, USA
Featuring new poems from Divya Victor and Mathias
Svalina, this book kicks off a series of chapbooks that will be
published this summer in conjunction with the Say Hello to
Your Last Poem! reading series, organised by Noel Black and
Aaron Cohick, in Colorado Springs.
About the book, from the colophon:
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The book costs $8 (USD), plus shipping. You can find
more info, images, and order yourself a copy on the
NewLights Press blog, here: http://newlightspress.blogspot.
co.uk/2014/05/say-hello-to-your-last-chapbook-divya.html

31 October 2014. The exhibition will be seen by a large and
diverse public – that of the public library as well as that of
the festival. After the exhibition, your zine will become part
of the collection of the public libraries of Paris. It will also
appear in the online catalogue. DEADLINE: 15 June 2014
(postal stamp) All info here:
http://fanzines.papiergache.net/en/contributions/

From Printed Matter, Inc: NY ART BOOK FAIR 2014 Dates Announced and Exhibitor Applications Now Open
NY Art Book Fair 2014
Presented by Printed Matter, Inc
At MoMA Ps1. September 26th - 28th, 2014
Opening Thursday, September 25th
nyartbookfair.com
Applications are now open for the NY ART BOOK FAIR
2014! For the ninth edition of Printed Matter’s NY ART
BOOK FAIR, we will return to MoMA PS1 in Long Island
City, Queens, from September 26th through 28th, 2014.
To apply as an exhibitor, please visit nyartbookfair.com and
click the application link at the top of the page:
http://nyartbookfair.com
Applications will close on June 30th, 2014. We will start to
allocate booths as early as June 15, so please don’t delay!
Call for Contributions 2014 - The fourth Fanzines!
Festival will take place this fall in Paris from 13 -19
October. During the whole month of October, there will be
multiple exhibitions around zines, drawing and comics.
As every year, the centrepiece of the festival will be an
exhibition of fanzines and self-published books from all
over the world at the Marguerite Duras Public Library in
the 20th arrondissement. The idea is for you to send us a
copy of one of your fanzines/publications, which we will
exhibit at the Marguerite Duras Public Library from 3 to
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Mailart, Draad en dansende lijnen (Mailart, thread and
dancing lines)
Het Kunstenaarscollectief, Breskens, The Netherlands
Until 15th June 2014
Wilma van der Lee, Carmen Heemels, Ed Hanssen, Hil van
Neer, Jack van Neer, Dagmar Tenner. Including more than
100 books of Ed Hanssens’ Project Mailart Books PMAB
(www.projectmailartbooks.com)
Het Kunstenaarscollectief
Dorpsstraat 4, Breskens, The Netherlands
http://knooppunt44.tumblr.com
UWE Bristol Exhibitions - Please note that due to
building works, exhibitions are on display in room OC4
at Bower Ashton until October 2014. Opening hours
term time: Monday - Friday 10am - 4.30pm. Please check
before travelling as opening hours vary during vacation
periods and bank holidays. Tel: 0117 328 4915 or email:
Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 13TH JULY FOR THE AUGUST SEPTEMBER NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (300 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk
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