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Artists’ Books Exhibition, UWE, Bristol, UK
Guy Bigland
Bower Ashton Library, UWE Bristol
Monday 3rd November – Sunday 30th November 2014
My practice includes painting, drawing, photography and
text works. I have been using books as a preferred format
for my text works since 2010.
I use permutational and taxonomic strategies to explore
potential and limitation within language, treating words
as raw material waiting to be collected and organised or
borrowed, chopped up and regurgitated by the mechanics
of rule-based systems.
The choices of fonts and layouts are precise and important
but the material qualities of the books are plain and of a
mass-produced type, not handmade so the form carries
the content without distracting from it. Making the books
monochromatic and sparse foregrounds the duality of
language – it has both objective visual form and subjective
associative value.

Others present taxonomies of words I have collected
according to certain criteria – All the Four-Letter Words and
Offs. Things You Have Done uses ten sentences that I have
written myself that each connect a noun with a verb. Over
the ten pages of the book the sentences are rearranged and
grammar and meanings are confused.
Other books use language more reductively – by arranging
letters in groups of two or four but without forming
sentences. These works create exhaustive ‘lists’ of all possible
permutations (both grammatical and non-grammatical)
allowed by the rules of the work – KN NK, OO, EE and AA
to ZZ. These processes use number patterns and rules to set
limitations and open up possibilities. Sometimes the system
I have used is readily apparent, sometimes the reader will
have to spend more time with the book to unpick it.
These kinds of processes have precedent in the
mathematically driven constraint-based work of Sol Lewitt,
the Oulipo group, the Cut-ups of Brion Gysin (a method he
invented with William Burroughs), the concrete poetry of
Jackson Mac Low and Emmett Williams and the poems of
Carl Andre.

Left: Guy Bigland,
All The Four
Letter Words…
Below: Disbelief
System.
Opposite: KN NK

Sol Lewitt pioneered the use of instructions to create
his work. He stated that ‘the idea becomes a machine
that makes the art’. Writer Kenneth Goldsmith describes
LeWitt’s methodology as ‘Infallible Process’ arguing that ‘by
constructing the perfect machine and setting it in motion,
the work creates itself....[B]uild an airtight, well crafted,
deeply considered machine and the results can’t help but be
good’.1 Goldsmith uses the phrase ‘Uncreative Writing’ to
define writing practices that use appropriative techniques.
I find this a useful term in relation to talking about my text
works as they function through techniques that question
notions of originality and creativity.

Some of the books appropriate existing word-structures and
subject them to a system of permutational rearrangement
- a line from a popular song in Lineman and a well known
quote in Dancing About Architecture.

The books are currently printed on demand, in open
editions and can be purchased via the blurb and lulu
websites. http://guybigland.tumblr.com
1. Goldsmith, K (2011): Uncreative Writing.
Columbia University Press, p139
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Memorabilia - Amador Perez - 40 anos
Correios Cultural Center, Rio de Janeiro
Until 7th December 2014
Memorabilia Amador Perez 40 years presents 115 works
made between 1976 and 2014 where the artist reflects
on the materiality and uniqueness of an artwork and its
reproduction related to the immateriality and multiplicity
of the image. Using manual and digital techniques in a
fusion of languages, Amador establishes an interactive game
between his personal memory and the viewer’s fantasy.
The exhibition consists of three cores, Memorabilia,
Gioventù and Nijinski, presented respectively with essays by
Roberto Conduru, Rafael Cardoso and Washington Lessa.

Centro Cultural Correios is open to the public Tuesday
- Sunday, noon - 7pm. Free admission. Rua Visconde de
Itaboraí, 20 - Centro Corredor Cultural, 20010-976 - Rio de
Janeiro – RJ, Brazil.
Bookmarks XII: Infiltrating the Library System
10 venues in Australia, Canada, Norway, the UK and USA
Until 22nd February 2015
Bookmarks XII forms part of an annual series aiming to
encourage appreciation of work in the format of the artist’s
book. Participating artists each produce an edition of 100
signed and numbered bookmarks to give away through
distribution boxes at 10 venues around the world. This year
they are at independent bookshops, art centres, galleries
and libraries, including the world’s smallest literature house
(in Røldal, Norway). All venues are open to the public, in
Australia, Canada, Norway (three venues), UK and USA.

321 by Kathleen Furey, Galway, Ireland
The “Nijinsky” room at Memorabilia - Amador Perez - 40 anos,
Centro Cultural Correios, Brazil

Perez is showing two new artists’ books produced in
collaboration with the master bookbinder Cristina Viana
(www.palmarium.com.br). These are shown alongside
evidence of the complete development process of the
project, from drawings, to printing and binding each
edition. The books Vaslav Nijinski: SOU and Nijinski:
imagens are both based on the Russian dancer and
choreographer who continues to be an ongoing source
of inspiration to the artist. www.amadorperez.com

Venues for Bookmarks XII until 22nd February 2015 are:
Bergen Public Library, Strømgaten 6, 5015 Bergen, Norway
http://bergenbibliotek.no/kunst/grafisk-materialsamling
Edinburgh College of Art Library, Evolution House, West
Port, Edinburgh EH1 2LE, Scotland
http://www.ed.ac.uk/schools-departments/informationservices/library-museum-gallery/using-library/lib-locate/
eca-library
John M Flaxman Library Special Collections, The
School of the Art Institute of Chicago, 37 S Wabash,
Chicago, IL 60603, USA. http://www.saic.edu/academics/
librariesandspecialcollections/johnmflaxmanlibrary/
Karingallery, 1/4 James St, Geelong VIC 3220, Australia
http://www.karingallery.karingal.org.au
KHiB Library, Bergen Academy of Art and Design,
Vaskerelven 8, 5014 Bergen, Norway
http://www.khib.no/english/about-khib/khib-library/

Detail from
the artist’s
book Nijinski:
imagens, page
size 33 x 33 cm

An archive site has been made for the exhibition with
links to catalogue essays and a documentary video:
Endless variations of Nijinsky, can be seen at:
http://www.memorabilia.amadorperez.com
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Minnesota Center for Book Arts, 1011 Washington Ave. S,
Minneapolis, MN 55415, USA. www.mnbookarts.org
Much Ado Books, 8 West Street, Alfriston, East Sussex,
BN26 5UX, UK. http://www.muchadobooks.com
Paul D. Fleck Library & Archives, The Banff Centre, 107
Tunnel Mountain Drive, Banff, Alberta, T1L 1H5, Canada
http://www.banffcentre.ca/library/
Robert Smail’s Printing Works, 7-9 High Street,
Innerleithen, EH44 6HA, Scotland
http://www.nts.org.uk/smailsarchive
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Røldal Literature House, Kalvatræet, Røldal, Southern
Norway. http://bit.ly/1jX1B7a (check first for snow closures)
Catch them at any of these venues, and see all the
artists’ bookmarks online at:
http://www.bookarts.uwe.ac.uk/bookmark.htm
I am a Sender - Multiples by Joseph Beuys
Pinakothek der Moderne
Sammlung Moderne Kunst, Munich
Until 11th January 2015
Since January 2013, the Pinakothek der Moderne and
the Busch-Reisinger Museum, Harvard Art Museums,
Cambridge, have been engaged in a joint research project
devoted to the multiples of Joseph Beuys. Both institutions
possess world-class collections of the multiples and the
project’s chief aim is to make these important works more
accessible to a broader public. The fulfilment of this goal is
in keeping with the artist’s wish that his multiples function
as ‘transmitters’ of his artistic ideas in the wider world.
Pinakothek der Moderne, Barer Straße 40
80333 München, Germany
http://www.pinakothek.de/en/kalender/2014-06-26/44402/
i-am-sender-multiples-joseph-beuys
AMBruno: Lists etc.
Archive • Order • Sequence • Track • Stack • Map • Index
• Inventory • Litany • Catalogue
An exhibition of artists’ books recently purchased by
Leeds College of Art Library
Until 19th December 2014
Artists’ group AMBruno explore the theme of lists where
the many possibilities of form and purpose are shown
through words, drawings, images, materials and diagrams.
There are narratives of desire, bibliographies, chronologies,
shipping forecasts, fetishes, diaries, collections, crimes
and ambiguities.

Barbara Greene, Gale Warnings: The Shipping Forecast for
Wednesday 1st January 2014, Edition of 4

The Library, Leeds College of Art, Vernon Street, Leeds,
LS2 8PH, UK. www.leeds-art.ac.uk
Please call for opening times: 0113 2028000
Art & Language Uncompleted:
The Philippe Méaille Collection
MACBA, Barcelona, Spain
Until 12th April 2015
The Philippe Méaille Collection stands out as a remarkable
representation of one the most complex and belligerent
practices of the second half of the twentieth century.
Largely associated with Conceptual Art, Art & Language
challenges the existing vocabulary of art history by refusing
affiliation to any artistic identity. Since the mid sixties
Art & Language’s initial development was based on
assimilating critical and dissenting practices that relied on a
discursive, conversational and language-based perspective
that continues through to the present. In that sense, the
works by Art & Language the Philippe Méaille Collection
may come across as a contingent history of the collective,
yet this is the most adequate form of encapsulating what
is often referred as a ‘radically uncompleted, radically
inconclusive’ practice.
The exhibition features an extensive selection of works by
Art & Language from the Philippe Méaille Collection and is
accompanied by a publication, with essays by Carles Guerra
and Matthew Jesse Jackson, and an interview with Michael
Baldwin, Mel Ramsden and Philippe Méaille.
Curator: Carles Guerra. Exhibition organised by the
Museu d’Art Contemporani de Barcelona and co-produced
with the Musée d’art moderne de la Ville de Paris.
Sponsored by Fundación AXA.
MACBA, Plaça dels Àngels 1, 08001 Barcelona, Spain
http://www.macba.cat/en/expo-art-language-incomplet

Sophie Loss, Do To Do, Edition of 12

The collection was selected by Gustavo Grandal-Montero
and first shown at Pages: International Contemporary
Artists’ Book Fair at The Tetley, Leeds, 2014.
AMBruno are Marco Cali, Kathryn Faulkner, Judy Goldhill,
Barbara Greene, Jane Grisewood, Ingrid Jensen, Lydia
Julien, Sharon Kivland, Philip Lee, Sophie Loss, John
McDowall, Sumi Perera, Steve Perfect and Anne Rook.
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BookOpolis 2014: Printmade Artists’ Books
Asheville BookWorks, West Asheville, NC, USA
Until 30th November 2014
BookOpolis 2014: Printmade Artist’s Books asked the artist to
consider questions about the printmade artist’s book: How
do you create an artist’s book using printmaking techniques?
What book structures lend themselves to combinations
with printmaking? How do the book structure and the
printmaking process interact when making the book art
object? What constitutes interactivity? What is a book, and

how far can it go before it is no longer a book? How does the
user/viewer/reader experience the printmade artist’s book?
How does the artist experience the printmade artist’s book?
Why would an artist choose to printmake an artist’s book?

obsolete. Sending objects over great distances is part of
online commerce. Print-on-demand services that allow
users to design their own T-shirts, books, or mugs with a
few clicks of a mouse connect Internet browsing and data
input to receiving objects by mail and handling them in
everyday life.
It Narratives: The Movement of Objects as Information takes
its title from a prose genre popular in the late 18th century,
the “it-narrative.” These were accounts of objects circulating
in the structures of emergent industrialized capitalist
markets written in the first-person from the perspective of
the objects. It Narratives the exhibition updates this concept
for the 21st century by presenting artists’ projects that track
the movement of objects online and by mail, taking measure
of the physical and emotional experiences of time and
distance inherent to these networks.

BookOpolis 2014: Printmade Artist’s Books features artists’
books made with any one - or more in any combination—
original handprint processes, including relief, intaglio,
planographic, stencil, and collography printing methods.
Exciting because of its exploration of the unknown
structurally, the printmade artist’s book explodes or
whispers text and image into three-dimensional realms.
The book may be one of a kind or one of an edition.
Not a portfolio of prints, the printmade artist’s book moves
the printed art object off the wall and into the hands of a
user/viewer/reader, creating a different experience of both
art object and book object.
Gallery Hours: Tuesday-Friday, 1pm - 5pm
Saturdays, 1pm - 4pm. Closed Sundays & Mondays.
Asheville BookWorks, 428 1/2 Haywood Road, West
Asheville, NC, USA. http://ashevillebookworks.com
It Narratives: The Movement of Objects as Information
Franklin Street Works, Stamford, CT, USA
Until 9th November 2014
Franklin Street Works presents It Narratives: The Movement
of Objects as Information, an exhibition featuring artists’
projects that engage the postal system and its intersections
with digital communications media. The artists in It
Narratives find forms for everyday experiences of distance
and time by reflecting on the way objects move through
information networks. The exhibition is curated by New
York-based guest curators Brian Droitcour and Zanna
Gilbert.
With areas of expertise in mail art (Gilbert) and Internet
art (Droitcour), the curators take into consideration how
Internet technology and digital forms of commerce have
changed the way artists use the postal system to make work.
Mail art emerged in the late 1960s as a collective, networked
medium. It allowed artists to circulate and exchange works
and ideas in a sphere uncontrolled by curators, institutions,
the art market, or state censorship. Today, mail is employed
less frequently as an artistic medium, in keeping with
an overall shift in how information is experienced and
exchanged. News and greetings from friends and family
have migrated from the postal system to the faster networks
of email and social media, yet “snail mail” has not become
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Franklin Street Works, 41 Franklin Street, Stamford,
CT 06901, USA. http://www.franklinstreetworks.org/itnarratives-the-movement-of-objects-as-information/
Exhibitions at the Center for Book Arts, New York:
Behind the Personal Art Library:
Collectors Creating the Canon
Until 20th December 2014
Organised by Alexander Campos, with Johanna Drucker
(UCLA), Jae Jennifer Rossman (Yale), and Tony White
(MICA). Behind the Personal Art Library: Collectors Creating
the Canon considers the influence of private collectors on
the critical dialogue in the field of book arts.
Rather than curating the works around a central theme,
the goal of this exhibition is to examine works in these
collections that have become seminal artworks in the field
at large, thus becoming influential to establishing a canon.
The exhibition also analyses the collectors themselves: how
they came to collect books, what drove them to continue
collecting, whether they consciously built and curated their
collections, and how these factors influenced and informed
artist bookmaking practices. On top of continuing the
conversation of the book arts canon, Behind the Personal
Art Library is a walk down memory lane with the Center for
Book Arts. Many of the works and artists in this show are
coming full circle, having exhibited at the Center previously.
Collections featured include: Philip E. Aarons & Shelley Fox
Aarons (NY), Mary Austin (CA), Duke Collier (MA), Jack
Ginsberg (South Africa), Arthur Jaffe (FL), Monica Oppen
(Australia), Barbara Pascal (CA), Marvin & Ruth Sackner
(FL), Julia Vermes (Switzerland), Frank Williams (MA/NY),
Martha Wilson (NY), and Tony Zwicker (CT).
Featured Artist Project
Master Faculty Fellow: Richard Minsky
Material Meets Metaphor
Until 20th December 2014
Organised by Jae Jennifer Rossman, Assistant Director for
Special Collections, Yale University Arts Library.
Our Master Faculty Fellowship provides for a luminary
in the field to come to the Center to teach a Master Class

this newsletter can be downloaded from www.bookarts.uwe.ac.uk/banlists.htm

in conjunction with an exhibition - a small retrospective showcasing their work. Past Faculty Fellows have included
such noted artists as Barbara Tetenbaum, Julie Chen,
Johanna Drucker, Susan Joy Share, and Robert Bringhurst.
In 1974, Richard Minsky founded the Center for Book Arts,
the first not-for-profit organisation in the nation dedicated
to promoting the art of the contemporary book. Minsky’s
work has not been shown at the Center in over 10 years,
thus the presentation of this major body of work is timed to
coincide with the Center’s 40th anniversary. The installation
will feature several key works with unique bindings by
Minsky that will serve as a foundation for his Master Class,
including the Bill of Rights series, Minsky in Bed, History of
Egyptian Mummies, among others.
Featured Artist Project: Richard Minsky - Notes
Until 20th December 2014
Organised by Jae Jennifer Rossman, Assistant Director for
Special Collections, Yale University Arts Library.
Music and visual art have been intertwined for centuries.
Minsky here explores the relationship between music
and contemporary visual art in Notes. This latest creation
engages not only the eye and the ear, but, in fact, the entire
body. Notes is based on Musical Theory, a uniquely-bound,
small blank book in which Minsky kept notes about
potential musical compositions, riffs, and lyrics during the
1970s and 1980s. Notes includes reproductions from Musical
Theory, original ephemera from that time period, and a CD
of his 1972 recording of Adventures in Ku-ta-ba Wa-do. The
edition contains 75 limited edition copies, ten deluxe copies,
and one unique binding, the musical chair on display.
The musical chair is an instrument made of repurposed
organ pipes that gives sound to the ideas in Notes or a
melody of one’s own. Minsky’s sculptural rendition of his
material meets metaphor methodology is part of another
longstanding tradition: the link between music and the built
environment (sculpture and architecture). Minsky’s unique
binding is a new addition to an exemplary lineage of works
that combine music and visual art to create a multi-sensory
experience.
Featured Artist Project:
Scholarship for Advanced Studies in Book Arts
Until 20th December 2014
Organised by Sarah Nicholls, Programs Manager.
The Center for Book Arts is pleased to present the work
of the 2014 Scholars for Advanced Studies in Book Arts.
Donald Daedalus, Prudence Dudan, and Lee Marchalonis
each received a year-long scholarship to work in here at the
Center for their commitment to the artistic endeavours in
the book arts. The purpose of this program is to provide
opportunities to emerging artists committed to developing
careers in the book arts field, and to further the growth of
this artistic profession. On view are their completed projects
produced while here at the Center.

Eighth Annual Artist’s Book Exhibition: Beyond the Book
Brighton and Faneuil Branches, Boston Public Library,
USA. Until 6th December 2014
Artists working in greater Boston are participating in the
8th annual “Beyond the Book” juried artist’s book and
collage exhibition at the Brighton & Faneuil Branches,
Boston Public Library.
https://www.facebook.com/brightonbeyondthebook
Faneuil Branch: 419 Faneuil Street, Brighton, MA 02135,
and Brighton Branch, 40 Academy Hill Road, Brighton,
MA 02135, USA. www.bpl.org
Phil Cleaver: book-object-art
Art@Ketchum Pleon, London, UK
Until 14 November 2014
Art@ketchum proudly presents book-object-art –
a series of book-sculptures created by Phil Cleaver.

Phil Cleaver, Exhibition of Italian Art

“It is impossible to juxtapose simple words, images and
objects and not create a wealth of intended and unintended
meanings – even if the books are rendered partially or
wholly unreadable. These works are created by folding the
pages of the book, following the slight misalignment of each
page’s printed grid, lending a human element to the final
sculpture. Each piece has a scrapbook-like aesthetic;
a feeling of nostalgia. Read from them as you will…”

28 West 27th St, 3rd Floor, New York, NY 10001, USA.
Gallery Hours: Mon-Fri 11am-6pm, Sat 10am-5pm
www.centerforbookarts.org
Phil Cleaver, Catriona
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Phil Cleaver is an established and multi award-winning
heavyweight in the graphic design world. Protégé of
Anthony Froshaug, Phil honed his design and typographic
skills under Alan Fletcher at Pentagram, Wim Crouwel at
TD in Holland, and Michael Wolff at Wolff Olins. In 1984
Allied International designers recruited Phil as creative
director of branding. In 1987 he established CleaverLandor,
a specialist design consultancy, whose success led to such
rapid growth that Phil found himself increasingly paperpushing and decreasingly pencil-pushing, so he set up
design consultancy et al, in 1992; a tight-knit consortium
of like-minded design professionals.
Phil is a fellow of the Chartered Society of Designers, a
founding trustee of The Monotype Museum, a Fellow of
the Royal Society of Arts, and Professor in the Creative
industries in the School of Art and Design at Middlesex
University. He lectures worldwide on design, and his early
typographical work is archived in St Bride’s Printing Library.
His book design is in the permanent collection of the V&A
Museum’s National Art Library.
In 2012, Phil was invited by renowned creative director
David Holmes to collaborate as typographer and book
designer alongside Sir Peter Blake, godfather of british
Pop Art, and four other master artists, to create a box of
treasures celebrating eight decades in the life of Sir Peter
Blake and The Macallan. www.philcleaver.com
Ketchum Pleon London
35-41 Folgate Street, London, E1 6BX, UK
On the Move
Stedelijk Museum, Amsterdam
Until 18th January 2015

is the latest edition of the Proposals for Municipal Art
Acquisitions that the museum organises every two years.
Elisabeth Tonnard will also install the work on the floor a
few times. You’re invited to come and see this temporary
performance at the auditorium of the Stedelijk Museum,
on the following dates: 29th November and 27th & 28th
December.
On the Move focuses on recent developments in
photography and reveals the myriad ways in which artists
and photographers build their narratives in dialogue with
graphic designers. The title On the Move refers to the
journeys taken by many of the photographers in creating
their projects, as well as the new directions in photography.
Last autumn, the Stedelijk invited artists living and/or
working in the Netherlands to submit work in which they
explore new, playful, critical, and challenging forms of
narrativity. The museum received 471 submissions.
A jury consisting of Carolien Glazenburg (curator of
graphic design, Stedelijk Museum), Anne Ruygt (junior
curator of photography, Stedelijk Museum), Ad van
Denderen (photographer), Karin Krijgsman (course leader
of the photography department at the AKV St. Joost), and
Dimitri Nieuwenhuizen (co-founder of design studio LUST)
selected 28 submissions from young and emerging artists.
The selected works include both existing projects and
works never previously exhibited, which are currently
being developed especially for the exhibition.
Stedelijk Museum Amsterdam
Museumplein 10, 1071 DJ Amsterdam, The Netherlands.
http://www.stedelijk.nl/en/exhibitions/on-the-move
http://elisabethtonnard.com/works/one-swimming-pool/
MCBA / Jerome Foundation
Book Arts Fellowships Series XII
Minnesota Center for Book Arts, Minneapolis, USA
Until 30th November 2014
Since 1985 the Jerome Foundation has helped artists
push the boundaries of contemporary book arts by
supporting the creation of new book works. Celebrate the
most recent recipients of the MCBA/Jerome Book Arts
Fellowships: Georgia A. Greeley, Amara Hark-Weber, Lisa
Loudon, Alonso Sierralta, and Amoreena “Amo” Tarvas.
This exhibition, marking the culmination of the artists’
Fellowship year, is on display until 30th November.
For artist bios, project descriptions and more information,
visit our exhibition webpage: http://www.mnbookarts.org/
fellowships-xii/
Minnesota Center for Book Arts is located on the 1st floor
of the Open Book building, 1011 Washington Avenue S.,
Suite 100, Minneapolis MN 55415, USA.
www.mnbookarts.org/visit/

Elisabeth Tonnard’s work One Swimming Pool is on view
at the Stedelijk Museum in Amsterdam. On the Move
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Dr Sinclair’s Drawer
Flat Time House, London, UK
Until 22nd November 2014
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‘ … It was a stationery drawer, but his guesswork had
been almost entirely wrong. The imagined list of objects,
a moment ago an array of potent presences in the room,
instantaneously dematerialised as mere conjecture.
Dr Sinclair silently replaced the items, slid the drawer
back in, then moved the desk against the wall. He
surmised that the drawer had a peculiarly clandestine
way of being; suspended within a meta-structure, like a
deeply nested fiction, it was inclined to partially conceal
itself within another object. He concluded that his initial
assessment of the drawer’s suspicious character had been
entirely correct.’ From The Fabricator’s Tale by Katrina
Palmer, Book Works, London 2014
Dr. Sinclair’s Drawer is an exhibition produced by Book
Works and Flat Time House with artist Katrina Palmer,
following her residency at Flat Time House in Summer
2013. Featuring work by Katrina Palmer, Francesco
Pedraglio, Samuel Hasler and Sarah Tripp, the exhibition
comprises writing, sound recordings, video, sculpture and
printed matter, presented in conversation with the physical
and symbolic environment of John Latham’s former home
and studio.
The Fabricator’s Tale, Katrina Palmer’s second book to be
published with Book Works and partly written at Flat Time
House, is now available.
Saturday 15th November at 5pm at the Hayward
Gallery Project Space, Southbank Centre: In addition
to the exhibition, Book Works and Flat Time House in
collaboration with the Hayward Gallery present an evening
of readings and performance by Katrina Palmer, Samuel
Hasler, Francesco Pedraglio and Sarah Tripp.

Irmari Nacht book52Tara

The Museum is located at 6 Normandy Heights Road (at the
corner of Columbia Turnpike) in Morristown, NJ, USA.
Tuesday-Saturday, 11am to 5pm, Sunday, 12pm to 5pm.
The Museum is Pay as You Wish on the second and third
Thursday of each month from 4pm to 8pm.
www.morrismuseum.org
Personal Histories
International Artist’s Book Exhibition
Redland Museum, Cleveland, Queensland, Australia
Until 30th November 2014
Bringing together artists from around the globe to share
their own stories in artist’s book form. Sharing similarities,
diversities and individual perspectives. Highlighting the
dynamic world of artists’ books.

Flat Time House is the home and studio of the late British
artist John Latham. Flat Time House is a few minutes walk
from Peckham Rye and East Dulwich Rail stations. There
are regular trains from London Bridge & Victoria. Buses to
Peckham Library or Rye Lane. Thurs–Sun 12–6pm.
210 Bellenden Road, London SE15 4BW, UK
www.flattimeho.org.uk
Pulp Culture - Paper is the Medium
Morris Museum, Morristown, NJ, USA
Until 7th December 2014
This thought provoking exhibition features compelling
works of art by contemporary artists (including Irmari
Nacht, Red Grooms, Doug Beube, Li Hongbo, Pam Cooper,
Béatrice Coron, Wendy Wahl, Massimo Vignelli, Richard
Meier) who have stretched the boundaries of paper as a
creative medium and source of inspiration. Capturing a
wide range of artistic expression, the more than 80 works
in the exhibit include some surprising objects made from
paper ranging from life-size sculptures of human figures and
whimsical figures to geometrically complex folded objects to
jewelry and paper dresses.
The exhibition features the work of papermakers, sculptors
and engineers, whose methods and materials include
handmade paper pulp, folded paper, molded paper,
recycled paper, and cut paper.
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A Real Fighting Man, Amy Pirkle, USA
www.perkolatorpress.com/fighting.html

We all have tales to tell. Interesting snippets about ourselves,
those around us, our forebears, our culture, the times we
have experienced and the world we live in. Our tales can be
fascinating not only to ourselves but to others as well.
Redland Museum, 60 Smith St, Cleveland, Queensland
4163, Australia. www.redlandmuseum.org.au
Exhibition website and blog:
http://personalhistoriesartistbooks.weebly.com
personalhistoriesartistbookexhibition.blogspot.com.au

SketchLook visits UWE, Bristol, UK
SketchLook is a collaborative, wide-ranging project between
artists at Stephen F. Austin State University (SFA) and
beyond. Artists create some of their best work in their
sketchbooks, but few ever see them. This is an exhibition
exclusively of sketchbooks to give people a chance to see
into these private pages. SFA students have created unusual
sketchbook forms (not traditional codices!) that open in
unique ways, but the books are still entirely blank and ready
for another artist to use. Participating artists will fill out the
sketchbooks and add them to the growing collection.
This autumn, Sketchlook is visiting the Centre for Fine
Print Research in Bristol, UK (until 30th November).

The exhibition title is taken from a text by the curator and
writer Edit deAk that introduced the 1981 Printed Matter
catalogue. In this short piece she referred to artists’ books as
“the library vaccine, a healing agent formed from the very
disease they cure.” Each section of the exhibition presents a
collection that loosely corresponds to a decade between the
1960s and the present day, yet The Library Vaccine doesn’t
seek to survey a recent history of books in or as art; rather
it takes the tension between book-as-text and book-asobject as a starting point. The exhibition marks a movement
from the egalitarian, curative aspirations of the book as
distributed artwork, to these aspirations’ subsumption
within broader tendencies towards collecting, archiving and
the re-circulation of knowledge.

Some sections of the exhibition revolve around curatorial
or editorial frameworks that highlight artists’ use of the
book form, while others focus on the collection or library
as a holistic entity. In these contexts the act of collation
emphasises shifts between the private and the common, the
artwork and the artefact. The roles of artist, publisher and
collector are seen to overlap, and the sequenced content of
both the individual book and the massed collection provides
sites for the production and articulation of meaning.
The Library Vaccine is presented across Artists Space
Exhibitions and Artists Space Books & Talks, and features
a number of talks and programmes that both reflect on and
activate the books and collections exhibited.
Artists Space Exhibitions - 38 Greene Street, 3rd Floor
Artists Space Books & Talks - 55 Walker Street
http://artistsspace.org/exhibitions/the-library-vaccine

Students and staf are invited to contribute to Sketchlook
by completing one of the blank books provided by SFA
students or creating their own design. Future stops for
Sketchlook include Midwestern State University, Wichita
Falls, Texas and Booklyn Gallery, Brooklyn, New York.
We provide the books; you provide the looks!
You can view images and find out more about the project at:
http://www.sketchlook.org
The Library Vaccine
Artists Space, New York, USA
Until 9th November 2014
The Library Vaccine presents a number of discrete
collections of books in order to sample art’s distinctive
relationship to the book form in its singularity, and in its
states of reproduction, distribution and accumulation.
The exhibition addresses the book as a particular
technology, and in its collective state of the private
collection, reading room or library, as a social machine –
registering social and personal histories, and articulating
structures of knowledge and value through the relations
between its parts.
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State Of The Art - Artist’s Book Vol.II
3rd International Juried Art Exhibition
Galeria da Freguesia de Cascais e Estoril, Portugal
Until 12th November 2014
The 3rd International Juried Art Exhibition showcases
selected works by contemporary artists expressed in a
variety of media. Curated by T. Dul, Marian Simpson and
A. Vaz this public display is open until 12th November
2014, Tuesdays to Saturdays between 10.00 - 18.00.
Galeria da Freguesia de Cascais e Estoril, R. de Santa Rita,
n. 45 Estoril, Portugal. www.galeriaaberta.org
www.artvipgallery.com www.cm-cascais.pt/en/agenda
Water Paper Stone: A Walk-Through Book
San Francisco Center for the Book, USA
Until 6th December 2014
Judy O’Shea recently published a memoir of her experience
running an artist-in-residence programme in France
for seventeen years with her husband, printmaker,
photographer, and book artist, Mike O’Shea. The heart
of the experience was the group of artists, American and
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French, who came together to work at La Pilande Basse,
an eighteenth-century watermill in the Aveyron region of
southern France. You can find out more about the book at
www.water-paper-stone.com

and multiples. These portable and affordable artworks make
their way to audiences from his legendary stall at book fairs
and markets around the world as well as from his own mailorder service and website.
Along with Pawson’s near-obsessive collecting, ordering
and fastidious making we find playful provocations and
reflections on the wider culture of production, consumption
and exchange. Slogans such as ‘Wear More Badges’ and
‘Never Throw Anything Away EVER’ appear in acidic
colour via screenprint and photocopy.

Judy decided to create an artist’s book version of her memoir
at the San Francisco Center for the Book. As an installation
artist, she envisioned a scale that would allow the viewer to
wander through the book, surrounded by hanging pages.
Judy created fifteen-foot covers, from hand-cast Kozo fibres,
and asked Mike to do a twenty-foot spine. The pages, most
hanging from the rafters, are contributions from seventeen
other artists, French and American, representing the many
who came to work at the mill. The pages are as varied as the
artists, but each is originally conceived for this installation,
and has a special dialogue that comes from the artists’
collective experiences at the mill.
The San Francisco Center for the Book
375 Rhode Island Street (between 16th & 17th Streets),
San Francisco, CA 94103, USA. https://sfcb.org
Mark Pawson - Sign Map Bag
Milton Keynes Arts Centre, UK
Until 15th November 2014

Familiar images and symbols are layered, multiplied and
combined with slogans in the visually intense work of artist
and publisher Mark Pawson in his exhibition Sign Map Bag,
at Milton Keynes Arts Centre this Autumn.
“I collect things for my own amusement and decoration,
Every so often a group of objects will push their way
to the the forefront ad demand to be taken a bit more
seriously.” Mark Pawson.
The exhibition reflects a collectors sensibility, presenting
groupings of signs, postcards, letters and maps: objects
which are manipulated, overprinted and collaged in bold
transformations. For over 25 years Pawson has generated
a constant stream of hand-made books, postcards, badges

Examples of works include Reduce Reuse Repair Recycle
(2011) and Street Market/Supermarket (2014) reflecting
Pawson’s preoccupations with environmental issues by
hand-printing onto the reverse of pizza boxes in one work
and fusing together two pre-used plastic bags in the other,
recharging these once commonplace and disposable items
with a new lease of life and purpose. Both of these pieces
at the same time generously make themselves available to
the viewer for ownership, the former offered free of charge
and the latter moderately priced at the cost of its previous
contents, indicated by the shopping receipt still tucked
inside as a reminder of the bags previous life.
A Mark Pawson Perspex sign, made with jewellers Tatty
Devine, OPEN & CLOSED (2004) has hung on the front
door of Milton Keynes Arts Centre 2012. We are now
delighted to welcome him back to fill our gallery.
Young Pioneers: Saturdays, 10:30 to 12:30pm. Creative
family workshops responding to the processes and themes
of the exhibition, every Saturday and throughout half term,
led by our host of experienced artists and crafts people.
Free. Booking essential on 01908 608108.
Milton Keynes Arts Centre is an independent arts and
education charity established in 1974. We offer creative
workshops, a gallery space and artists’ studios, promoting
participation, exploration and learning through courses,
exhibitions and events. Through innovative programming
and partnerships, Milton Keynes Arts Centre aims to
nurture creative talent and encourage social, cultural and
economic exchange of creativity.
Milton Keynes Arts Centre, Parklands, Great Linford,
Milton Keynes, MK14 5DZ, UK.
Monday to Saturday: 10am - 4pm
www.miltonkeynesartscentre.org
23 Sandy Gallery Presents SACRED | PROFANE:
Book Art Focusing On Religion And Spirituality
7th November - 20th December 2014
SACRED | PROFANE is a juried exhibition of book art
focusing on religion and spirituality. For this show we
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sought out works that take a stand or cross the line between
the sacred and the profane, the dichotomy of oftenpolarising points of view.
This exhibition features 57 books by 52 artists on topics such
as: ritual and ceremony, creation and evolution, myth and
memory, heaven and earth, superstition and scholarship,
sacred and secular, rites and symbols, traditional and
modern, occult and omnipresence, agnostic and atheistic,
west and east.

Left to Right © Lynn Skordal, Cari Ferraro, Mari Eckstein Gower

This exhibit features book and paper arts related works
including limited edition and one-of-a-kind artist books,
sculptural books, altered books and broadsides by the
following artists: Islam Aly, Tania Baban, Alicia Bailey, Kate
Barber, Anita Bigelow, Louise Cabeen, Clare Carpenter, M.
Bernadette Castor, Gatis Cirulis, Robin Cushman, Carol
DuBosch, Emily Dyer, Mari Eckstein Gower, Arini Esarey,
Jerrol Eshleman, Walter Feldman, Cari Ferraro, Diane Fine,
Susan Kapuscinski Gaylord, Vicki Gerton, J. Mar Goman,
Francine Goodfriend, Patricia Grass, Stewart Harvey,
Josh Hockensmith, Shireen Holman, Arlyn Johnson,
Jared Joseph, Paula Jull, Naomi Kasumi, Dorothy Krause,
Carrie Larson, Julie Leonard, Mary Jeanne Linford, Rachel
Livedalen, Susan Lowdermilk, Marvel Maring, Sarah
McCoy, Erin Mickelson, Chandler O’Leary, Ippy Patterson,
Meryl Perloff, Francesca Phillips, Linda PiacentiniYaple, Katya Reka, J. Anna Rich, Lynn Skordal, Bessie
Smith Moulton, M. L. Van Nice, Elsi Vassdal Ellis, Candy
Wooding, Philip Zimmermann
SACRED | PROFANE was juried by Jim Carmin, who
has directed the operations of the John Wilson Special
Collections at Multnomah County Library since 1998.
Prior to that he was an art librarian at the University of
Oregon and sold books, rare and otherwise, at Powell’s City
of Books in Portland. He has a Bachelor’s in studio art and
Masters in Library Science from Ball State University, a
Masters in Art History from the University of Oregon, and
has attended Rare Books School at the University of Virginia
with classes in bindings and typography. Related interests
include reviewing contemporary fiction for The Oregonian
and the Minneapolis-St. Paul Star-Tribune; letterpress
printing and bookbinding; and curating exhibitions in
literary and book arts. This summer he’ll be teaching a
course on mediaeval manuscripts and early printed books
at Portland State University.
Artists Reception: Friday, November 7, 2014, 5-7pm.
A full online catalogue for SACRED | PROFANE can be
found at: www.23sandy.com/works/sacredprofane
23 Sandy Gallery, 623 NE 23rd Avenue, Portland,
OR 97232, USA. www.23sandy.com
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2014 Biennial Members Exhibition
Fuller Craft Museum
Brockton, MA, USA
Until 15th February 2015
Originally developed to showcase the talent of our member
artists, the exhibition remains one of the most impactful
ways to celebrate the important role our members play in
the cultural life of our community. Open to most media
and all themes, the exhibition promises to spotlight a
diverse group of students, emerging artists, mid-career
and established professional artists. The juror for the 2014
Biennial is Arthur Dion, Director of Gallery NAGA.
Artists featured in this biennial include: Deborah Baronas,
Judy Bergman Hochberg, Molly Blumberg, Pat Campbell,
Diane Chester-Demicco, Bill Davison, Christopher Dewart,
Sarah Dewart, Linda DiFrenna, William Dooley, Thomas
Durand, Cynthia Eid, Temple Fawcett, Ellen Fisher, Phyllis
Flora, Yetti Frenkel, Virginia Fresina, Paula Garbarino, Ania
Gilmore, Sandra Golbert, Reme Gold, Steven Hahn, Wendy
Hale, Sarah Hess, Ruth Hodges, Nancy Koenigsberg, Mike
Korsak, Edward Krent, David Lang, Yanick Lapuh, Jaeok
Lee, Robin MacDonald-Foley, Caitlyn Marsh, Annie Meyer,
Dan Molyneux, Irina Okula, Michael Pietragalla, William
Rae, Amanda Rebelo, Michael Rohde, Meryl Ruth, Chuck
Sharbaugh, Peter Snyder, Steven Travis, Alan Weinstein,
Muffy Young, and Christina Zwart.

Image above: Knowledge Inc. 2013, by Ania Gilmore. Folded
book inspired by Wisława Szymborska’s poem Contribution
to the statistics. The form allows the viewer to explore the
book from all sides. A vision of the feeling of permanent
unrest about the quality of human nature, giving a statistical
account and contemplating picture of equality in the face of
inevitable human suffering and death.
Fuller Craft Museum
455 Oak Street, Brockton, MA 02301, USA.
http://fullercraft.org
Artists’ Books Exhibition, Orleans House Gallery, UK
29th November 2014 - end January 2015
To coincide with the annual Richmond upon Thames
Literature Festival, this exhibition showcases contemporary
artists’ books – artwork in book form – from unique
examples to limited editions works. Orleans House Gallery,
Riverside, Twickenham, TW1 3DJ, UK.
http://www.richmond.gov.uk/orleans_house_gallery
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Doug Beube Sketch/Books
BravinLee programs, New York
Until 22nd November 2014
BravinLee programs is very pleased to present a grouping
of 8 sketchbooks by Doug Beube. Beube began binding his
own sketchbooks in 1979. His drawings and collaged pages
are an integral part of his fleshing-out visual ideas about
his sculptural bookwork, installations, and photography.
When a conceived artwork is drawn in the book, the seed
of an idea is recorded for future reference. As Beube builds
a vocabulary for future executions, the sketchbooks became
works in themselves.

(un) Bound, featuring additional works from Chasanoff ’s
collection as well as responses by local artists (50 Orange St,
New Haven).

Chris Perry, 86 Ripples: Droplet, 2011. Paper, fabric, gel acetate,
and wood. The Allan Chasanoff, B.A. 1961, Book Art Collection,
curated with Doug Beube.

Related publication: Odd Volumes: Book Art from the Allan
Chasanoff Collection. Edited by Pamela Franks. With an
introduction by Jock Reynolds. Contributions by Andrew
Hawkes, Ashley James, Jessica Kempner, Sinclaire Marber,
Elizabeth Mattison, Colleen McDermott, and Gabriella
Svenningsen.
Doug Beube works in mixed media including, artists’
books, book works, collage, digital animation, installation,
sculpture, and photography. In 1993 he began curating
a private collection of artists’ books entitled, The Allan
Chasanoff Bookworks Collection: The Book Under Pressure.
Beube teaches artists’ books, mixed media, and photography
and lectures at various universities and art programmes
around the USA. Beube has exhibited internationally and
his book works and photography are included in many
private and public collections.

Exhibition and publication organised by Andrew Hawkes,
M.F.A. candidate; Ashley James, Ph.D. candidate; Jessica
Kempner, B.A. 2014; Sinclaire Marber, MC ‘15; Elizabeth
Mattison, B.A. 2014, M.A. 2014; and Colleen McDermott,
SY ‘15, under the mentorship of Gallery staff.
Made possible by the Jane and Gerald Katcher Fund for
Education; the John F. Wieland, Jr., B.A. 1988, Fund for
Student Exhibitions; and the Nolen-Bradley Family Fund
for Education.

BravinLee programs, 526 West 26th Street #211, New York,
NY 10001, USA. www.bravinlee.com
Gallery hours: Tuesday-Saturday 10-6 pm

Free and open to the public.
Yale University Art Gallery, 1111 Chapel Street (at York
Street) New Haven, Connecticut, USA.
http://artgallery.yale.edu/exhibitions/exhibition/oddvolumes-book-art-allan-chasanoff-collection

Odd Volumes:
Book Art from the Allan Chasanoff Collection
Yale University Art Gallery, New Haven, USA
Friday 7th November 2014 - Sunday 1st February 2015
Drawn from a major collection given to the Gallery by Allan
Chasanoff, B.A. 1961, Odd Volumes showcases a selection
of experimental and innovative works of book art from
the 1960s to the present. This student-curated exhibition
considers the transformation of books into sculptural
objects from multiple perspectives: the history of book
art, the relationship between form and content, and the
interaction between the viewer and the work. Featuring
approximately 100 works by more than 80 artists, including
acclaimed figures such as Olafur Eliasson, Yoko Ono, and
Dieter Roth, this exhibition offers a rare opportunity to
discover the world of book art.

Over the Edge: Paperworks Unbound
WAH Center (Williamsburg Art & Historical Center)
Brooklyn, NY, USA
Until Sunday 23rd November 2014
Juried by Claire Gilman, Curator at The Drawing Center
Co-curated by Yuko Nii & Rebecca Cuomo. Throughout
human history, paper has been essential in countless
developments that have transformed the way we think, live,
and act. Paper as we know it today originated in China over
2,000 years ago during the Han Dynasty (206 BC – 220
AD). The ancient Silk Road eventually brought paper to the
West, where it was quickly adopted and widely used. Since
its genesis, paper has been valued for its relatively easy, costeffective production and functional versatility.

From November 7, 2014, through January 31, 2015,
Artspace, a nonprofit arts organisation in New Haven’s
9th Square, presents a companion exhibition, Connecticut
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For centuries, printed publications such as books,
newspapers, magazines, flyers and pamphlets were the
primary sources for information and communication.
In recent years, however, these printed publications are

becoming obsolete as we increasingly rely on digital
platforms. In addition to this paradigm shift, environmental
concerns are cited as reason to abandon published print
and reduce paper products in favor of a more eco-friendly
digital alternative.
Artists who use paper as the primary medium for their
artworks defy the mainstream understanding of books
as antiquated artifacts and paper as a cheap, disposable
commodity. These materials are used as points of departure
for infinite creative possibilities achieved through drawing,
painting, cutting, carving, printing, folding, sculpting, and
assembling art that highlights the universality of paper.
The WAH Center is pleased to have invited Beatrice Coron,
Doug Beube, Li Hongbo, and Wang Lei to exhibit their
works as part of Over the Edge: Paperworks Unbound.
Over the Edge: Paperworks Unbound will be on display
until Sunday, November 23, 2014. Gallery hours are Friday
through Sunday, 12-6pm. WAH Center (Williamsburg
Art & Historical Center), 135 Broadway, Williamsburg
Brooklyn, NY 11211, USA.
Claude Rutault – Imprimés 1973 - 2013
The Centre des livres d’artistes (CDLA)
Saint-Yrieix-la-Perche, France
Until 20th December 2014
For a long time the wish for a book that competes with
painting, so that writing is no longer just a bridge to
painting but a substitute. A book that has the visual and
material qualities as well as the irreducible dimention
of a painting, with its own weapons, paper ink colours
characters typography. Claude Rutault, seconde livraison
(entrée «catalogue») in : la peinture fait des vagues, Brest :
musée des beaux-arts, 2007. (Painting Makes Waves)
This exhibition focuses on a constitutive and significant part
of the work of the artist: the writings. Claude Rutault uses,
since the early 1970s, all forms of printed material (posters,
catalogues, books, stapled pamphlets, invitation cards) to
disseminate all kinds of texts. The concept of editing and
publishing is at the heart of his practice. A first exhibition
of his work was held here at the CDLA in the summer of
2011, based essentially around a work titled “AMZ ou le
soleil brille pour tout le monde» – dé-finition / méthode
169” (AMZ or the sun shines for everyone.” – Definition /
method 169), whose premise (first text) dates from 1985.
Since June that year, the CDLA holds the archive of this
work submitted by Claude Rutault and Daniel Sachedina; it
became the place where the “z” part of the work is based.
1 place Attane, F–87500 Saint-Yrieix-la-Perche, France.
http://cdla.info/en/expositions/claude-rutaultimprimes-1973-2013
Folles de leur corps / Crazy about their bodies
Sharon Kivland at Cafe Gallery Projects, London, UK
Until 9th November 2014
Folles de leur corps / Crazy about their bodies considers
the relation between women and their bodies. During
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the exhibition there is an outpost of Artwords Bookshop
at CGP, with a small selection of titles to accompany
the themes of the work on display. Artwords Bookshop
was established in 2001, specialising in books on the
contemporary visual arts and visual culture, covering
fashion, graphic design, architecture, photography, fine art,
and visual and critical theory (www.artwords.co.uk).
For five Sunday afternoons (between 12 and 3) artist
Chris Gibson is librarian in residence. He will be giving
readings in the gallery from selected texts, and will be on
hand to give access to the books and objects on display in
the library that accompanies the exhibition. Kivland’s work
incorporates many themes and the modest library (installed
in the reading area and bookshop), which is drawn from the
artist’s own collection), is equally diverse. His readings will
focus on a different subject each week with the intention of
casting the work in a different light. Some readings may be
literal, some tangential. 2nd November – Liberty;
9th November – Identity. www.christophergibson.co.uk
Cafe Gallery Projects, Southwark Park. London SE16, UK.
www.cgplondon.org
Rassegna Internazionale Libri d’Artista
Mini Libri e Libri Opera
Ex Fornace Naviglio Pavese, Milan, Italy
18th – 28th November 2014

Opening 18th November at 6pm
An international show of over one hundred books by artists,
selected from the Archives of Fernanda Fedi and Gino Gini:
Archivio Libri d’artista/ Artists’ Books Archive, in Milan.
Among the artists in the show are works by: Bruno
Munari, Claudio Costa, Sergio Dangelo, Fernanda Fedi,
Sarah Bodman (UK), Alain Lestié (France), Pierre Benon
(Belgium), Gino Gini, Lucia Pescador, Walter Valentini,
Pippo Spinoccia, Lucia Marcucci, Kumi Korf (USA),
Friederichs Friederun (Germany), Marton Barabas
(Hungary).
For more information contact: Archivio Libri d’artista/
Artists’ Books Archive. www.fedi-gini-artistbook.org
www.archiviolibridartista.com
Ex Fornace Naviglio Pavese
Alzaia Naviglio Pavese 16, Milan, Italy.
www.archiviolibridartista.com
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Elisabeth Tonnard - Artists’ books 2003-2014
Van Abbemuseum, Eindhoven, The Netherlands
9th November 2014 – 15th February 2015
This library exhibition shows an overview of the artists’
books and editions by Elisabeth Tonnard (Leerdam, 1973).
Also on view are several related publications such as
literary and visual contributions to magazines and other
collaborations.

During the opening on Sunday November 9 (3-5pm),
Gerrit Jan de Rook will give an introduction, and Tonnard’s
new book They Were Like Poetry (image above) will be
launched.
Library, Van Abbemuseum, Bilderdijklaan 10
5611 NH Eindhoven, The Netherlands
http://vanabbemuseum.nl
www.elisabethtonnard.com
Dans les chambres hantées de Gilbert Lascault
Musée de l’Hospice Saint-Roch, Issoudun, France
Until 14th December 2014

As part of their residency, 3-ply have curated a roster of
two-week, small scale installations from a range of highly
regarded Australian artists including: Elizabeth Newman,
Christopher L G Hill, Matt Hinkley, Liang Luscombe,
Angela Brennan, Stephen Bram, Masato Takasaka &
Nicholas Mangan. They will be joined on occasion by
Holly Childs and Phoebe Clark, for readings of their work
with archiving (Phoebe Clark), and from a new novella in
progress (Holly Childs).
Over the months, each installation will be accompanied by
one, or a series of readings open to all.
Good Press, Based at Mono, 12 Kings Court, Glasgow,
G1 5RB, UK. www.goodpressgallery.co.uk

Musée de l’Hospice Saint-Roch, Rue de l’Hospice SaintRoch, 36100 Issoudun, France.
http://www.musees.regioncentre.fr/Actualite/dans_
chambres_hantes_gilbert_lascault-4617.html
3-ply at Good Press Gallery, Glasgow. Throughout
November and December, Good Press is delighted to
announce that 3-ply (http://3ply.net) are residents of
The Stool! At Good Press Gallery in Glasgow. 3-ply is
an independent publishing initiative that focuses on
publication, writing, editing and translation as an
extension of art practice.

It’s Fine... It’s Fine... Everything’s Just Fine!
An exhibition of artists’ books by Lise Melhorn-Boe
Window Gallery, Kingston School of Art, Kingston, USA
Until 16th November 2014
For many years humans have been discovering, inventing
and introducing new materials, technologies and products
into into our environment. many of them are amazing,
useful and life-enhancing, but many are also toxic or
hazardous to our health. It’s Fine... It’s Fine... Everything’s
Just Fine! is a series of artists’ books which examine various
aspects of our lives - where and how we live, what we eat,
what we throw out, how we bring up our children. Using
a light-hearted visual aesthetic, books such as Home Sweet
Home and What’s for Dinner? bring difficult issues to our
attention, with references to children’s books and pop-ups,
and use of familiar objects, such as diapers and babies’
onesies, paper dolls and dollhouses.
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Before Christmas, workshops are focussed on children
under 11; in January, the focus is on young illustrators and
storytellers 10 to 18.
425 Harrow Road London W10 4RE UK
www.londonprintstudio.org.uk

Lise Melhorn-Boe,What’s for Dinner? A fabric pop-up book about
toxins in our food.

A diagnosis of breast cancer several years ago led to the
discovery that Lise Melhorn-Boe had high levels of heavy
metals in her body. Her doctor’s belief that this was a result
of her growing up near two smelters inspired her to create
No Safe Levels, a pop-up book representing a rock-cut that
morphs into her body. The ‘graffitit’ on the ‘rocks’ shows
the heavy metals contaminating her body. She then began
to wonder about other health/environment connections.
In the fall of 2006, she was Artist in Residence at Queen’s
University, in the (then) Department of Women’s Studies.
There she researched issues of women’s health vis a vis
the environment. This body of work was inspired by
this research.
For more information, contact Lise Melhorn-Boe
transformerpress@cogeco.ca
www.lisemelhornboe.ca

Nordseits – Finnish artists’ books
Klingspor-Museum, Offenbach am Main, Germany
Until 23rd November 2014
Kristoffer Albrecht, Tatjana Bergelt, Eeva-Liisa Isomaa,
Martti Jämsä, Sándor Valy and Senja Vellonen are six
artists that each make in their own way, photographically,
picturesque collages in the world of artists’ books in
Finland. Natural habitat and human nature are the
dominant themes. Finland is host country of the 2014
International Frankfurt Book Fair. The exhibition is curated
by the German book artist Tatjana Bergelt who is well
connected with the Finnish book art scene.
Guided tours: Sunday, 9th and 23rd November, 3pm.
Klingspor-Museum
Herrnstraße 80, 63065 Offenbach am Main, Germany
http://www.offenbach.de/klingspor-museum
German reunification as seen through artists’ books from
Reinhard Grüner’s collection – an exhibition in Munich
6th November – 20th December 2014

Window Gallery, Kingston School of Art
647a Princess Street, Kingston, USA. Tel: (613) 549-1528
Gallery Hours: Wednesdays - Sundays 12-4, Thursdays: 12-8
The Enchanted Page
londonprintstudio, London, UK
Opening November 2014
Creating a magical environment for children, this
interactive show features illustrations and cut outs from
the latest children’s books with an art trail where children
can read, draw, and tell stories. The Enchanted Page is
an installation for children, with a specially constructed
environment featuring enchanting images and characters
from upcoming children’s book illustrators.
Curated and designed by award winning children’s book
illustrator Frann Preston-Gannon and John Phillips at
londonprintstudio, beautiful illustrations by 10 designers
inspire the show. One of the lead characters is Frann
Preston-Gannon’s Sloth, but there are Talleen Hacikyan’s
Mouse and Fox, and many more.
The show features work by the talented younger generation
of children’s book illustrators, and is suitable for all children
up to the age of 11.
Workshop programme: There will be several workshops
for children and young people during the exhibition.
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Eduard Albrecht-Hagen, Geboren 1930 in Deutschland, 1990

25 years ago the people of the German Democratic
Republic took to the streets in order to protest against
state oppression. This peaceful revolution finally resulted
in a unified Germany on October 3rd, 1990. The artists’
books exhibition ‘Wendezeit’ (time of change) which could
already be seen at the State Library of Regensburg (Bavaria/
Germany) and at the Federal Ministry of Education and
Research in Berlin will also be opened in Munich’s SeidlVilla on November 6th, 2014.
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Ekkeland Götze, Berliner Mauer. Todesstreifen
(Berlin Wall. Death Zone), 1992.

The 33 artists’ books on display describe how mostly East
German artists and authors responded to oppression
through state authorities by ridiculing and covertly
criticising the existing system. The exhibition also shows
the destruction of the language used in the GDR, it gives
examples of diaries written at that time and also shows how
art and literature became a vehicle of criticising the system.
Special emphasis is put on the year 1990 and the
10 years following this outstanding historical landmark.
The exhibition can be seen as a study in democratic art
and literature, too.
Guided tours by the collector:
Sunday, November 23rd 2014, 3pm
Sunday, December 7th, 3pm
Monday, December 15th, 6pm
For more information see www.buchkunst.info and
www.seidlvilla.de
A small catalogue (71 pages, in German, EUR 9 + postage)
is available from the collector r.gruener@buchkunst.info
The exhibition opens on November 6th, 2014 at 7pm and
finishes on December 20th, 2014. It is open from Monday
to Sunday from 12-7pm and is only closed on November
29th/30th. Seidlvilla Verein e.V., Nikolaiplatz 1b, 80802
München, Germany.
Susan Johanknecht and Katharine Meynell
five sheets at Five Years
Five Years Gallery, London, UK
21st – 30th November 2014
Private view Thursday 20th November
five sheets at Five Years is the Structure section, from Poetry
of Unknown Words (our feminising response to Iliazd’s
Poésie de mots inconnus,1949) a series of transcriptions
using an expanded sense of authorship and a relationship
with others through time.
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Winter 2012, walk to Dulwich Park, site of the stolen
Hepworth Two Forms (Divided Circle).
We take note of its absence.
Use inkjet photo paper for image of recently missing
sculpture, covered in bright blue plastic sheeting and
cordoned off with orange netting. Verso, delicate paper
collaged with texts (Bernard MT Condensed type)
describing other vandalisms of Hepworth work dating
from the 1960’s.
Internet trawl for architects throws up Ethel Mary Charles,
1871 -1962, first woman member of RIBA. Never heard
of her. Go to library. Intrigued by her radical text A Plea
for Women Practicing Architecture from a paper read at the
fortnightly meeting of the Architectural Association, 1902.
Reproduce & fold down big and bulky like a map. Verso,
pochoir print in shit-brown an earth closet (E.C.) derived
from drawings for labourers’ cottages ‘Wykehamica’, 1895.
Lucie Rie, transcription from pot to page. Hand burnished
a log off the wood-pile, shape of cross-section suggests a
vessel. Wood-ring markings resemble pottery sgrafitto.
Print airmail in the garden. Verso rubbings with silver,
bronze and graphite of buttons (Rie button ref.) from our
button collection (again).
ZENOBIA IN CHAINS, Harriet Hosmer sculpture ‘missing’
in the literature consulted (rediscovered in a garden, 2008
sold at Sothebys to Huntington Library). Reflects a political
zeitgeist - the abolition of slavery and the emancipation of
women. “a conventional treatment of drapery in a tasteless
modern Italian style, a low kind of thing…” H.H. had close
relationship with Elizabeth Barrett Browning in Rome and
‘Aurora Leigh’ (1856) was informed by this friendship.
Eileen Gray: process notebooks contain extraordinary
recipes for lacquers etc, EG’s stenciled wall texts from her
neglected E1027 (1929) form some of our words letterpressed by polymer plates. Black glassine wrapper with EG’s
handwriting. Sheets hinged with Chiyogami gold patterned
paper, referencing an EG screen in the V&A collection.

Open Saturday – Sunday, 1–6pm
Five Years, 66 Regent Studios
8 Andrews Road, London E8 4QN, UK.
www.fiveyears.org.uk

seekers of lice Paper bags IV
fly-leaf

Rachele Riviere – A Moindre Bruit
Médiathèque Communautaire de Biot, France
Until 13th December 2014

A series of 44 paper bags with text on one side and an image
printed on newspaper on the other.

Image above is of PAGES, impressions on earthenware.
Médiathèque Communautaire de Biot
4 chemin Neuf, 06410, Biot, France.
Maschera d’Acqua Venezia 2014
Claire Jeanine Satin

Now being used in Koenig Books at the Serpentine Gallery
and Whitechapel. Other venues to follow.
www.axisweb.org/p/seekersoflice/
Sydney Book Art Group Show
Inaugural exhibition
Art Est. Art School and Gallery, Sydney, Australia
13th–30th November 2014
Based on the Water Of Venice Series of book works are
on show at the Emily Harvey Gallery, Venice, Italy, until
December 2014. Emily Harvey Foundation Gallery, San
Polo 322, Venice, Italy. www.emilyharveyfoundation.org
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Opening: Thursday 13 November at 6pm
Sydney Book Art Group is: Bernard Appassamy, Barbara
Bartlett, Julie Bookless, Cathie Edlington, Lisa Giles, Avril
Makula, Gary Smith, Cindy Tonkin and Sandra Winkworth.
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Writing with Light:
Photography & Books by Jesseca Ferguson
Brooklyn Public Library, NY, USA
Until 1st February 2015
Pinhole photographs, artists’ books and book objects,
utilising the techniques of cyanotype and gum bichromate
printing, as well as collage.

Above: Avril Makula. Below: Cindy Tonkin

“D’où suis-je? Je suis de mon enfance comme d’un pays,”
wrote Antoine de St. Exupéry, author of The Little Prince.
My rough translation, “Where am I from? I am from my
childhood as from a country,” explains some of my sources
and influences. This exhibition includes my pinhole
photographs, artist books and book objects, utilising the
nineteenth century photographic techniques of cyanotype
and gum bichromate printing, as well as collage.

Members of Sydney BAG meet on a regular basis to discuss
and share their work. As book artists, their methods
encompass a broad spectrum of techniques, styles and
practices. Binding methods range from traditional to
experimental to sculptural. Pages might be hand-drawn,
printed traditionally or digitally, or constructed from
repurposed or up-cycled materials. Forms range from
scroll to codex to paper engineering, from painterly to
typographic. The writings, stories and concepts can be
graphic, textual or textural.
My images and objects refer to the word as image and to the
idea of writing with light, the definition of photography.
My sources for the work on view here used include the
poetry of Meena Alexander, texts from Hossein Abkenar
and a page from my father’s childhood diaries.

Sydney BAG group project

Individually, members of Sydney BAG have exhibited work
locally and internationally, but this exhibition of their latest
work is their first group show.

Jesseca Ferguson has worked as an artist and arts educator
for many years and currently teaches collage in the graphic
arts area at the School of the Museum of Fine Arts in
Boston, where she received her MFA degree. Ferguson
has had solo and group exhibitions in the United States
and abroad, and her work can be found in the permanent
collections of the Fogg Art Museum (Cambridge, MA), the
Museum of Fine Arts in Boston, the Fox Talbot Museum in
Lacock, England and the Bibliothèque Nationale in Paris,
among others. http://museumofmemory.com
2nd floor Balcony Cases, Brooklyn Public Library
10 Grand Army Plaza, Brooklyn, NY 11238, USA.
www.bklynlibrary.org

Art Est. Art School and Gallery, 67–69 Lords Road,
Leichhardt, Sydney, NSW, Australia. www.artest.com.au
https://sydneybookartgroup.wordpress.com
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COVER ARTIST FOR THIS ISSUE OF THE BAN:
Gracia Haby & Louise Jennison
In the borrowed costume of a Military Musician from Jardin
Public, designed by Jean Lurçat, c.1935
Collage with colour-pencil, 2014

Tenderbooks: Artists’ publications, books, prints.
6 Cecil Court, London WC2N 4HE, UK.
www.tenderbooks.co.uk @tenderBOOKS

Based in Melbourne, Australia, Gracia Haby and Louise
Jennison are besotted with paper for its adaptable, foldable,
cut-able, concealable, revealing nature. In their artists’
books, prints, zines, drawings, and collages, they use an
armoury of play, humour, and perhaps the poetic too, to
lure you closer. Leaving their scenes open-ended, they invite
you to ponder and perhaps find that things are not always as
they first appear. gracialouise.com

COURSES, LECTURES & WORKSHOPS

ANNOUNCEMENTS

Leather Decoration - Benjamin Elbel • November 2 •
Marden • £80
Leather is without a doubt
the finest bookbinding
material but its natural
grain can have a
somewhat conservative
feel and look, not
necessarily suited to
contemporary work.
In this one-day workshop
you will learn how to
create rich and interesting
patterns and textures onto
suede leather, which can
then be used as a covering
material.

An invitation from WBN United Artists…
Advance Warning for World Book Night April 2015!
At this year’s World Book Night event, WBN United Artists
selected the book we wanted to make a tribute to for 2015.
On 23/04/15 we will be making our annual World Book
Night tribute, to Stephen King’s magnificent horror novel
The Shining.
If you would like to contribute to our annual, collaborative
artist’s book and (very) amateur video, please get reading as
soon as possible. We invite you to read the book and then
create a miniature model of anything from the book (i.e. not
something you remember from the film, it has to be from
the book) to send to us before the end of March 2015.
We will use these models to photograph for an artist’s book
and for our usual short video. All contributors will be
acknowledged unless they wish to remain anonymous.
Dare you join in? Any questions email Sarah at
Sarah.Bodman@uwe.ac.uk

Tamsin Clark has recently taken over management of
Tenderbooks (est. by Rowena Harris in early 2014).
Tenderbooks supports independent artists’ publications,
artist research and original print editions.
The shop also hosts publication launches, late night events
and performances - information for upcoming events and
activities can be found at: www.tenderbooks.co.uk
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BINDING re:DEFINED
These Wiltshire-based workshops focus on innovative
structures for use on all types of books.
Some of the 2015 classes are fully booked with others filling
quickly. Don’t delay to secure your place in these one of a
kind workshops. www.bookbindingworkshops.com

The Fin Book - Lori Sauer • November 15 • Marden • £80

This beguiling book is another intriguing innovation from
Carmencho Arregui. Along with her other work, it is
aesthetically beautiful, functionally sound and adaptable
for many uses. The sections are sewn along with interleaved
strips of stiff paper to create a spine that resembles the fins
of a fish. This strong visual feature allows air and light to
circulate through a truly original binding.
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Chinese Thread Book - Lori Sauer • February 11 •
Woodborough • £80

London Centre for Book Arts (LCBA) is the UK’s only
open-access resource and education centre dedicated to
book arts. Unit 18, Ground Floor, Britannia Works, Dace
Road, Fish Island, London, England E3 2NQ, UK.
www.londonbookarts.org
Minnesota Center for Book Arts, Minneapolis, USA
Feed your curiosity, stretch your creativity, and get your
hands dirty!

Made by minority ethnic groups in China’s Guizhou
Provence, these books are used to hold threads, scraps of
paper and fabric, photos, household receipts and other
bits of ephemera. It is an ingenious domestic filing system
that holds an astonishing number of things in its folding
compartments. The topmost pockets are decorated with
painted patterns and the outside is often covered in fabric
with a simple string tie. Participants will make a book with
15 compartments in khadi paper. Original booklets will be
on display.
Please visit the website or email for details and costs.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com
Christmas Cards workshops at the London Centre for
Book Arts - Why not join us for a workshop at the
LCBA studio?

Throughout November and December we are running a
series of Christmas Cards workshops. Participants will be
able to design and print their very own letterpress printed
greeting cards. http://www.eventbrite.co.uk/e/christmascards-tickets-13332892039
Other upcoming workshops include: Introduction
to Bookbinding, Introduction to Foilblocking and
Introduction to Letterpress. You can find our complete list
of workshops here: http://www.eventbrite.co.uk/o/londoncentre-for-book-arts-2714163072
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MCBA offers classes for adults on a wide variety of topics
and at all skill levels, from total beginner to seasoned expert.
http://www.mnbookarts.org/adult/
Our galleries, studios, and The Shop at MCBA are open
to the public seven days a week. Gallery admission is
always free. Minnesota Center for Book Arts, 1011
Washington Ave. S. #100, Minneapolis, MN 55415, USA
www.mnbookarts.org
Book Arts: Hand Printed Artists’ Books
One year Portfolio Course with Angie Butler
Mondays 9.30am - 4.30pm
Starts 12th January 2015 at Spike Print Studio
Spike Island, Bristol, UK

During this 30-week course, students will develop
knowledge of the materials, techniques, structures, tools,
and processes used in creating artists’ books, and will learn
how to make a variety of book structures. Bindings and
structures range from simple and engaging stitching to more
complex and challenging multi-section hardback books.
You will also explore and gain technical insight into a
broad range of non-digital studio practice, with hands-on
introductions to: screen-printing, letterpress printing,

low-tech image making processes, and basic relief
printmaking. Individual and group projects will help you
to develop and realise your ideas in book form, and
examine the relationship of verbal, visual, and structural
content in books.

About the tutor: Angie Butler is a multidisciplinary artist,
producing artists’ books and printed matter with letterpress
and hand typed text. She holds Masters Degrees in both
multidisciplinary printmaking (specialising in artists’
books) and visual culture: fine art.

Course info http://www.spikeprintstudio.org/courses/2244

Angie is a PhD student at (the Centre for Fine Print
Research) UWE, working with Sarah Bodman and Tom
Sowden. Her project is investigating how we learn to design
and create artists’ books through letterpress: to gain an
understanding of how contemporary book artists teaching
letterpress has influenced what is produced in the field, and
how this relates back into studio and private press practice.

Spike Print Studio
Spike Island 133 Cumberland Road Bristol BS1 6UX, UK.
Tel: 0117 929 0135
www.spikeprintstudio.org
info@spikeprintstudio.org
Contemporary Letterpress 2 – Making An Impression
Course Tutor: Angie Butler
Print Centre, UWE, Bristol, Bower Ashton campus, UK
8 Mondays from 2nd February - 23rd March 2015
5.30pm - 8pm each day
This evening course offers those who have attended
letterpress 1 (or have some letterpress printing experience)
the opportunity to develop their skills and create doublesided cards, a collaborative artist’s book, and a two-colour
print using type and hand-cut lino blocks. We will be taking
a step-by-step approach to our projects each week: enabling
us to produce practical work, whilst covering registration
techniques using the Vandercook press, an introduction to
photopolymer plates and relief blocks, mixing inks, studio
tools and procedures, edition printing and presswork using
both metal and wooden type, from our wide selection of
fonts and ornaments. Essential for any aspiring printer
or printmaker.

Awarded two prizes for her recent artists’ books: the
Sheffield Book Arts Prize (Student Prize) 2009, and the
Agassi Book Arts Prize, UWE, 2011; Angie’s work is now
held in both UK, and International Private and Public
Collections.
Over the past few years, Angie has been involved
with various artists’ books exhibitions, symposia and
conferences: plus collaborative projects and events as part
of CocoLLab, with Caseroom Press, The School of the Arts
Institute, Chicago and The Minnesota Center for Book Arts,
USA.
Find out more about Angie and her work at:
http://www.bookarts.uwe.ac.uk/people.htm
https://twitter.com/angelacbutler
Price: £240 (£192 concessions) includes: teas and coffees
and basic materials. Max 6 participants. Any questions on
the course content e-mail: Angela2.Butler@live.uwe.ac.uk
Bookings e-mail Jesse Heckstall-Smith:
jesse.heckstall-smith@uwe.ac.uk
Or, book online at: http://store.uwe.ac.uk/browse/product.
asp?compid=1&modid=1&catid=792
Making Books: Binding, Pages, Covers and Cuts
Course Tutor: Angie Butler
Print Centre, UWE, Bristol, Bower Ashton campus, UK
5 Tuesdays from 21st April - 19th May 2015
5.30pm - 8pm each day

The Relief/Letterpress studio at UWE holds an impressive
collection of both wood type (60+ cases) and metal type
(100+cases). We have two Vandercook proof presses; an
SP15 and an SP-20 for letterpress printing as well as two
Albion presses and one Columbian press which are used
for printing lino and wood cuts. We will be using both the
letterpress archive and artist’s book collection in specific
handling sessions, to show examples and possibilities of
printing techniques and book structures, to aid inspiration
and develop your understanding, with a hands-on approach
to learning. Perfect for those who wish to develop their
skills, gain additional experience with particular presses,
wood and metal typesetting, or for those seeking a
contemporary approach to letterpress.
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This evening course offers an introduction to book making
and artists’ books: by looking at hard copy examples of
artists’ books from the special collection at CFPR, and
following step by step demonstrations covering at least
five different bindings and/or techniques - such as simple
pamphlet stitch, Japanese stab binding, a concertina book
with a sculpted case bound cover, to hard back binding.
Perfect for those who have little or no experience in
bookbinding and artists’ books, or who just need a refresher.
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The course fee covers all basic materials and bookbinding
tools will be provided for use, and are also available to buy
for future work.
£190 full price / £152 concessions (includes tea, coffee and
basic materials). Limited to 8 participants.
Bookings can be made on the online store at:
http://store.uwe.ac.uk/browse/product.asp?compid=1&mod
id=1&pcatid=791&catid=792
Guy Begbie’s One-day Book Workshops
At Bath Artists Studios, UK
French Sewn Flat Back Case Bound Book
Sunday 9th November 2014 10.30am – 4.30pm
Course Fee £40 (includes all materials)
This workshop is designed for participants with or without
bookbinding experience. During the workshop, participants
will have the opportunity to make and take home a cloth
bound hardback French sewn multi section book.
This is a traditional classic book structure that is strong and
durable; the section page spreads will lie flat when the book
is opened.

This type of book construction can be applied universally
to books of varying scales and formats, providing a
professional binding finish and a neutral elegant space to
contain image/text content. All equipment and materials
will be provided for the workshop. Tutor: Guy Begbie
Christmas Themed Concertina Binding
Sunday 7th December 2014 10.30am – 4.30pm
Course fee £40 (includes all materials)
Here is your opportunity to make and take away your own
uniquely designed handmade book.
Learn the art of book-making, crafting a multi-functional
pocket sized hard back concertina book containing a
variety of page sequencing, with Christmas themed motifs
and paper engineering, presented in a variety of viewing
configurations and pull out options for free standing display.
Discover different methods of folding, sewing and pasting
and learn how to use various types of paper stock, paper
engineering and page cutting techniques.
The workshop is designed for participants either with or
without previous experience of bookbinding. All equipment

and materials will be provided for the workshop. Tutor:
Guy Begbie
Bath Artists’ Studios, The Old Malthouse, Comfortable
Place, Upper Bristol Road, Bath BA1 3AJ, UK
To book a place or enquire about availability and course
details, please use the contact details below.
g.begbie@live.co.uk
www.guybegbie.com
Introduction to Laser Cutting Weekend Course with
Jenny Smith. Sat 8th & Sun 9th November 2014
A hands-on introduction to laser cutting, learn how to
prepare files and experiment in cutting and engraving into
a variety of materials, including paper, card, fabric, acrylic
and wood.

In this hands-on course you will learn how to laser cut
and etch your images onto paper, card, fabric and wood.
Full course notes provided. This workshop is suitable for
all levels of ability, the emphasis is on introducing you
to the full potential of the laser cutter and providing the
opportunity to complete a small personal project.
Bring a drawing, quotation and photographic image and
learn how to prepare this for laser cutting.
Jenny Smith is a practicing artist who has been creating
award winning laser cut artworks for over 8 years. She has
20 years experience of teaching and is one of the leading
authorities in the creative use of laser cutting in Scotland.
Cost £195. All Materials & refreshments provided.
10.30 am – 5pm. No.s limited to 4 participants to allow
for individual attention and time on the laser. Advice
available about reasonably priced accommodation close by
with local artists. For further info:
http://www.edinburghlaserstudio.org.uk/Courses.html
courses@edinburghlaserstudio.org.uk
Tel: 0771 3901 730
Jenny Smith, Artist, Bonnington Mill,
72 Newhaven Road, Edinburgh, EH6 5QJ, UK.
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Bookbinding in the Alps - Marysa of Otter Bookbinding
will be teaching a bookbinding course at Les Carroz in
the French Alps between 5th - 14th October 2015
Learning
the basics of
bookbinding
in a luxurious
and beautiful
location should
make this a
holiday to
remember!

Gold Tooling on Leather (for all levels)
Tutor: Tracey Rowledge
City Lit, Keeley Street, London, UK
14th November – 12th December 2014
Fridays 10.30am - 4.30pm
If you have never gold tooled before, this structured course
offers the possibility to develop a practical grounding in the
processes and techniques specific to tooling with gold leaf
on leather (using B S Glaire rather than Albumen, which is
the other glue used - which requires a different technique),
which will open up the creative potential of the medium.

Otter Bookbinding runs regular introductory and specialist
bookbinding courses. We have recently started using
Eventbrite to make booking our courses easy - visit the
page to see our forthcoming courses and book.
www.eventbrite.co.uk/o/otter-bookbinding-6637393785
We also offer Gift Vouchers so you can treat a friend or
family member to a days bookbinding with us, either as part
of a class or one to one. An unusual gift that will be long
remembered! Vouchers are available for various amounts.
Contact us for more information:
marysa@otterbookbinding.com
Otter Bookbinding, Midhurst, West Sussex, UK
http://otterbookbinding.com
Conservation Enclosures - Maria Pisano
Center for Book Arts, NY
15th - 16th November - Saturday and Sunday, 10am - 4pm
Protective enclosures can serve as an extension of the
books you create, enhance their presentation, and provide
an additional surface where one can customize the box to
reflect the contents. Learn to make three archival enclosures
that enable you to store your books in a protective
environment. Learn how to make the archival enclosure
used by the Library of Congress, as an alternative to the
clamshell box, a case wrapper and a self-closing wrapper.

Discussion will centre on conservation principles of archival
materials, importance of customised enclosures, recognising
problems, prevention and other helpful hints. For the book
artist, librarian and collector. No experience necessary, just
come with your books.
http://www.centerforbookarts.org/classes/classdetail.
asp?classeventID=1587
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If you have gold tooled before, build on and consolidate
your knowledge and techniques to explore in more depth
the mediums potential. Using various hand tools learn
the techniques and processes to tool with gold leaf on
leather. Begin to develop skills in this area and see creative
possibilities for further practice demonstrated.
Full fee: £214. Senior fee: £151. Concession: £144.
City Lit, Keeley Street, Covent Garden, London WC2B 4BA,
UK. http://www.citylit.ac.uk/course/91319
www.traceyrowledge.co.uk
1-day Christmas Pop Up Card Workshop
With Chisato Tamabayashi at londonprintstudio, UK
Saturday 22nd November, 10.30am to 5.30pm

londonprintstudio has a new pop-up card making workshop
with artist Chisato Tamabayashi. This one day workshop
will teach you how to create unique hand crafted Christmas
cards, using cut-out paper and folds. This course is suitable
for all, with or without experience.
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Chisato Tamabayashi is a Japanese, London-based artist.
After finishing her BA Studies at London College of Printing
she studied an MA In Communication Art and Design at
the Royal College of Art, graduating in 2005.
£50 (standard rate) £45 (concessionary rate).
425 Harrow Road London W10 4RE UK
www.londonprintstudio.org.uk

Paperphilia teaches classes all round the world to show
what’s possible with paper; its boundless versatility
and accessibility. Rachel believes in the power of paper;
in books, words, collage, print making and sculpture.
Paperphilia courses combine learning skills such as folding,
binding, designing, writing, illustration, stitch and collage
with time and attention.
Skye: Island Journalling
20th - 22nd February 2015
£275 for three days of bookart looking up the sea loch.
Iona: Driftwood Creative Retreat, Soul Journalling
19th - 23rd March 2015
Three days and four nights coptic binding in the Hebrides.
£400 all inclusive. Beaches, sea glass, home baking, writing,
making, thinking walking… For Islomaniacs with woolies
and wellies.
Shetland: Lighthouse Workshop Collage Collections
24th - 27th April 2015
£350 all inclusive for three days and three nights of paper,
colour, shape and texture…
http://paperphilia.co.uk/paperphilia/workshops/

The Society of Bookbinders Education & Training
Conference 2015 will be held at Keele University,
Staffordshire from Thursday 20th August to Sunday 23rd
August 2015.
There will be lectures and demonstrations on: gold tooling;
book arts; paper marbling; techniques; boxes and much
more. http://www.societyofbookbinders.com

Creative Sketchbook workshop with Sue Brown
Hampen Factory, Cheltenham, UK
15th – 16th November 2014
Mixed media techniques and Gum Arabic Transfer
Printing using Gum Arabic and the humble black-andwhite photocopy as your ‘plate’, you can make prints of
photographic images. Together with a variety of mixed
media techniques using ink, oil pastel, bleach and acrylic
learn how to create personal sketchbook pages and artists’
books. An ideal workshop to kick start your creativity.

£145 - includes all materials. (Please bring strongly
contrasting toner photocopies and sketch books).
Places are not considered booked without the receipt of a
non-refundable or transferable £50 deposit. All courses are
suitable for beginners and experienced artists. The weekend
courses start at 10am and run until 4pm. For more details or
booking contact me, sb.brown@talk21.com
Hampen Factory, Cheltenham, GL54 5RH, UK.
http://www.suebrownprintmaker.blogspot.co.uk/p/
workshops.html

OPPORTUNITIES
CALL FOR ENTRIES: from Alicia Bailey, Abecedarian
Gallery, Denver, USA
Artists’ Book Cornucopia VI - deadline to submit
6th December 2014
Exhibition dates: January 22 - March 14, 2015
I’m pleased to announce that Cristina Favratto will be
jurying the 2015 Cornucopia exhibit. Cristina is the Head
of Special Collections at the University of Miami Otto G.
Richter Library. Online entry details are available via the
Abecedarian Gallery website. No geographic restriction.
http://www.abecedariangallery.com
Alicia Bailey - Abecedarian Gallery
910 Santa Fe Dr, #101, Denver, CO 80204 USA
Email: alicia@abecedariangallery.com
www.abecedariangallery.com
http://abecedariangallery.com/store/blog
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CALL FOR ENTRIES: Vilnius Triennial 2015 Exhibition
Theme: Error {mistake}.
Deadline: 15th November 2014
The purpose of the 7th International Artist’s Book Triennial
Vilnius 2015 is to inspire artists to create conceptual works
that correspond to the proposed theme.
Errors {mistakes} play an important role not only in our life,
but also in the creative process. Many scientific discoveries
have been made through mistakes, or by error. The same
is true in art. We are looking for artists’ books made with
errors, artists’ books with typographical, printing or binding
errors. Artists’ books created about “errors” in our life and
art, errors in science and engineering, errors in languages
or errors on the road, etc.
Deadline: 15th November 2014. No Entry Fee. Time &
Location: 2015 Spring, Gallery Titanikas, Vilnius, Lithuania.
Main Prize: A personal artists’ books exhibition in Vilnius
in 2018 together with the “8th International Artist’s Book
Triennial Vilnius 2018”.
Organiser of the Triennial: Circle Bokartas.
Curator: Kestutis Vasiliunas. Future: We plan to show the
7th Triennial in Lithuania, Germany, Italy and Australia.
More info: http://artistsbook.lt/blog/2013/09/24/7th-artistsbook-triennial-vilnius-2015/
Women’s Studio Workshop, Rosendale, USA
Artists’ Books Residency Grant, a 6-8 week residency
for an artist to produce a limited edition artist’s book.
Deadline: November 15. http://www.wsworkshop.org/
program/artist-residencies/artists-book/
Art-in-Education Book Arts Residency Grant
Deadline: November 15. http://www.wsworkshop.org/
program/artist-residencies/art-in-ed-book-arts/
CALL FOR ENTRIES: Visual Arts Scotland 2015 Annual Exhibition
Visual Arts Scotland invites any makers of artists’ books to
submit to its forthcoming exhibition at the Royal Scottish
Academy, Upper Galleries, The Mound, Edinburgh, 7 – 28
February 2015.
• Deadline for submissions midnight, Monday 17th
November 2014
• Hand in day for selected works Sunday 1 February 2015
• Exhibition opens Sat 7 February 2015
Entry and selection is online only. Only works preselected through the online portal will be accepted on the
submission day in February. www.visualartsscotland.org
We welcome submissions from all artists, designers and
makers who work in any of the following media and
combination within and beyond:
• 2D: paintings, prints, digital media, photography, mixed
media, textiles, banners, illustration, graphic design,
artists’ books, relief works, stained glass, still and moving
projections.
• 3D: sculpture, installation, furniture and furnishing,
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jewellery, lighting design, glass, ceramics, fashion, costume,
wearable design, product design, paper engineering.
• Performative: fashion shows, performance art,
sound, video, animation, live art, readings, talks and
demonstrations.
Submissions
• All members can submit up to 4 works for initial online
selection with no entry fee required.
• Non-members can submit up to 4 works for initial online
selection with entry fee of £12 per work.
• Up to 3 images of each work can be submitted for online
submission
• There is no size or media or discipline restriction
• Artists can submit groups of works as one entry
• Collaborative works are welcomed and encouraged
• Online submissions of installation proposals or site
specific works can include plans, diagrams, installation
mock-ups within the 4 images.
• Selection of certain works may be made with conditions
and curatorial suggestions by the Council
Invited Artists
We have five exceptional artists who have accepted our
invitation to make and show a body of new work at the 2015
exhibition, who all embrace the spirit of collaborative and
interdisciplinary practices and making. Their contribution
to set the agenda and to help the show be a success will be
immeasurable: Alice Kettle; Rachel Maclean; Jane Hyslop;
Andrea Walsh; Kim Wilson.
Many prizes are still to be announced with a total exceeding
£8000. www.visualartsscotland.org
Sent by Jürgen Wegner: 2015 Ephemera Society of
America - Philip Jones Fellowship
The Ephemera Society of America invites applications for
the Philip Jones Fellowship for the Study of Ephemera.
This competition, now in its eighth year, is open to any
interested individual or organisation for the study of any
aspect of ephemera, defined as minor (and sometimes
major) everyday documents intended for one-time or shortterm use. It is expected that this study will advance one or
more aims of the Society:
• To cultivate and encourage interest in ephemera and the
history identified with it
• To further the understanding, appreciation, and
enjoyment of ephemera by people of all ages, backgrounds,
and levels of interest
• To promote the personal and institutional collection,
preservation, exhibition, and research of ephemeral
materials
• To serve as a link among collectors, dealers, institutions,
and scholars
• To contribute to the cultural life of those who have
an interest in our heritage as a nation or a people, both
nationally and internationally
The $2,000 stipend can be applied to travel and/or study
expenses, but cannot be used to purchase ephemera. How
the stipend will be used; the expected form and outcome
of the project and its relationship to ephemera; when and
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how the outcome will be disseminated; and its benefit to
furthering the goals of the ESA should be clearly stated in
the application.
The fellowship selection criteria include: 1. the significance
of the project; 2. the project’s relationship to ephemera and
the mission of the Ephemera Society of America; 3. how the
project will be shared with ESA members and the general
public; 4. evidence of the applicant’s ability to disseminate
the results of the project effectively through scholarly or
other articles, presentations, exhibitions, etc.; and 5. how the
applicant will use the stipend.
Applications deadline 1st December 2014.
More information on the Fellowship here:
http://www.ephemerasociety.org/jones.html
Specific application instructions for this fellowship can
be downloaded at: http://www.ephemerasociety.org/blog/
wp-content/uploads/2014/09/ESA-Fellowship-ApplicationInstructions-2015-final.pdf

Submitting Book Artists:
Book artists will be selected by a panel of judges all chosen
for their expertise in the field of bookarts including
Elizabeth James, Senior Librarian responsible for
collections and documentation at the National Art Library
& Victoria and Albert Museum, Glyn Brewerton, Course
Leader of the BA Illustration course at NUA and John
Rumble, Master Bookbinder at John Jarrolds Printing
Museum.

For further details and to download our Conditions of Entry
and Submission Form visit our website:
www.turnthepage.org.uk
Submission Deadline: Monday 8th December 2014

CALL FOR PAPERS: from Griffith Centre for Creative
Arts Research, Brisbane, Australia
Post literacy, the haptic & artists’ books
The Griffith Centre for Creative Arts Research is planning
a conference in Australia with a focus on artists’ books.
The event will engage current issues in the field’s emerging
critical discourse and is planned to run over two days
coinciding with the northern hemisphere’s summer 2015.
Dates tbc at the time this call went to print.
Submissions are being accepted NOW for this two-day book
art event at the stunning glass fronted Forum building in
Norwich City Centre on Friday 1st and Saturday 2nd May
2015. Deadline: Monday 8th December 2014
Now in its fourth year, the fair offers a unique platform for
artists whose work is informed by the physical or conceptual
properties of the book and will showcase an eclectic mix
of work including traditionally produced limited editions,
zines, folios and multiples, sculptural or altered books and
book based installation. With an exciting programme of
associated events scheduled over the two days, it will be a
book art event you will not want to miss.
For the first time ttp2015 we will be presenting the new turn
the page artist’s book award for an outstanding work, into
which all exhibiting artists will be entered for consideration
for the £500 prize.
Individuals, Small/Fine Presses and Artists Groups are
all eligible to apply, go to our website to download a
submission form at www.turnthepage.org.uk
AND as a special feature for ttp2015 we’re also open to
proposals for creating a large scale book installation to be
exhibited inside the venues atrium. A small artists fee may
be offered according to scale and complexity of the work.
Send preliminary proposals for the installation, including a
sketch/digital visuals to us via email to:
turnthepage2015@btinternet.com

The Centre is calling for abstracts of academic papers
that address post literacy, the haptic and the nature
of reading artists’ books. Submissions incorporating
antipodean perspectives are encouraged and those selected
for presentation at the conference will subsequently be
considered for publication in a recognised journal within
the field. The deadline for submissions is 22nd December
2014 and must be limited to:
-

an abstract of 350 words
no more than 4 jpeg images (less than 300dpi)
a brief research biography
a small photograph of yourself (jpeg 300dpi)

Submissions and enquires by email to
tim.mosely@griffithuni.edu.au
Re-imagining the Laws of England
• Submissions invited to participate in an altered book
project marking the 800th anniversary of Magna Carta
• Deadline for submissions of proposals 15 December
2014; and for completed volumes 30 April 2015
Expressions of interest invited: the Sidney Nolan Trust
invites interest from book artists in an altered book project
to mark the 800th anniversary, on 15 June 2015, of the
signing of Magna Carta.
The brief is simple: each participating artist will choose a
volume of Halsbury’s Statutes and transform it into a work of
art. We have 27 Volumes. These volumes were given to us
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by a local court service whose staff now use online
reference. They were destined to be pulped had the Trust
not taken them.
Background: This new project will build on the success of
the Trust’s Encyclopædia Britannica Challenge (see www.
sidneynolantrust.org/what-we-do/book-arts/encyclopaediabritannica-challenge) – which has toured to 5 venues,
including UWE, round the UK since 2013 and is now
on display at Harrow Old Speech Room Gallery until 8
December 2014 (www.harrowschool.org.uk/1574/publicfacilities-and-holiday-courses/old-speech-room-galleryand-museum). The new project will, like the Encyclopaedia
Britannica Challenge, be largely artist-led. The Trust will
offer its tithe barn gallery for the first exhibition venue in
June 2015 and provide practical support, including hosting
a website page of project information.
How to participate: we are inviting artists to submit
proposals of no more that 250 words outlining what they
would do with a volume. Submissions to
Halsburys@sidneynolantrust.org or to Sidney Nolan Trust,
The Rodd, Presteigne LD82LL by 15 December please.
See www.sidneynolantrust.org/what-we-do for details and
conditions of participation.

Wishes Wanted - Cathryn Miller of Byopia Press has begun
work on a new installation piece. You can participate by
reading about the project at http://byopiapress.com/thewishing-star-project/ and then leaving an anonymous wish.
Multiple wishes are permitted.
Progress reports will be posted on a semi-regular basis at
http://byopiapress.wordpress.com
CALL FOR ENTRIES: we love your books 2015
Create an experimental artist’s book on the theme of
ebb & flow
For your entry to be considered for the 2015, curated,
on-line exhibition it should be creative, innovative and
very well crafted. We are also specifically interested in
experimental content and/or structure. We accept book
entries from anyone – professionals, students and/or
hobbyists. Your book can take any format and be any size.

CALL FOR ENTRIES: Manly Library
Artist’s Book Award 2015
The 2015 Award will be selected and judged by Helen
Cole - Senior Librarian and Coordinator of the Australian
Library of Art, Queensland Memory at the State Library of
Queensland and Steven Miller - Head of the Art Gallery of
NSW Research Library and Archive.
• Cost of entry is $30.00 AUD (inc GST) non-refundable.
• Any artists’ book created in the past 2 years is eligible to
enter the Manly Library Artists Book Award 2015.
• The Manly Library Artists’ Book Award is acquisitive.
For further information and to enter please go to
http://tinyurl.com/artbookaward
Important Dates
• Entries close: 5pm Friday 6 February 2015.
• Successful entrants notified by: 5pm Friday 20 February
2015.
• Selected works to be received between: Monday 23
February and Friday 13 March 2015.
• Opening & announcement of acquisitions: 6.30pm Friday
20 March 2015 at Manly Library.
• Exhibition dates: Tuesday 24 March – Sunday 12 April
2015 (excluding public holidays).
• Works to be collected/returned: Tuesday 14 April –
Thursday 30 April 2015 (excluding public holidays).
Thank you for your continued support of the Manly Library
Artists’ Book Award, and as a result the Manly Library
Artists’ Book Collection.
If you have any questions, do not hesitate to contact
Wendy Ford wendy.ford@manly.nsw.gov.au
https://epermit.manly.nsw.gov.au/DigitalResident/
ArtistBookAwards2015/
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After you have made your book(s) please email us
(curators@weloveyourbooks.com) the following:
a) 3 photos of your creative process (eg: sketchbook pages)
AND/OR
b) 3 photos of your final bookwork from different
viewpoints
AND/OR
c) up to 500 words of creative writing based on the theme
Essential info
• At this stage each photo must not be more than 1MB in
size (we may ask for higher resolution photos at a later
date). Larger images cause our email to crash and prevent
other participants from being able to email us – so please be
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considerate and stick to the size limit.
• You must also submit the online form for your work to be
considered.
• Closing date for these digital entries is Wednesday
1st July 2015

Promoting the making, publication and distribution of art,
and artists’, books has always been the aim of the Dublin Art
Book Fair. Temple Bar Gallery + Studios, 5 - 9 Temple Bar,
Dublin 2, Ireland. www.templebargallery.com

Possible starting points – some phrases that relate to ebb and
flow
hem and haw / shilly shally / beat around the bush / blow
hot and cold / chop and change / flip-flop / on the fence /
yo-yo / ups and downs / good and bad times / peaks and
valleys / systole and diastole / wax and wane / rise and fall

Buy the Book Fair - CENTRAL BOOKING, New York
Preview: Nov 7th, 6-9pm
8th and 9th November 2014, 12-6pm
CENTRAL BOOKING, the Lower Eastside gallery
specialising in artist’s books, hosts Buy the Book, an event
featuring print and the artist’s book. In honour of New
York Fine Art Print Week, organised by the International
Fine Print Dealers Association and in collaboration with
Cannonball Press, fourteen exhibitors from around the
country and the world present work in an intimate gallery
setting. Join us for a Special Friday evening Preview Event.
Demonstrations and print performances all weekend.
http://centralbookingnyc.com/event/buy-the-book-fair/

Possible starting points – some extra words to consider
fluctuate / current / drift / flood / flux / progression / river
/ stream / tidal motion / tide / be undecided / flutter /
hesitate / oscillate / seesaw / shift / swing / undulate / vary
/ veer / vibrate / wave / waver / eddy / flow / gush / heave
/ lapping / murmur / roll / surge / swell / swirl / balloon /
bounce / bulge / ripple / toss / pitch / vacillate / equivocate /
increase and decrease / contraction and relaxation / falter
More info about we love your books and all our previous
exhibitions at: www.weloveyourbooks.com

Booklyn will be showing new works at:
Comic Arts Brooklyn 8th and 9th November 2014

ARTIST’S BOOK FAIRS & CONFERENCES
Editions/Artists’ Books Fair (E/AB)
Art Beam building, 540 W. 21st Street, New York
6th – 9th November 2014
Editions/Artists’ Books Fair (E/AB) is New York’s premier
showcase for contemporary publishers and dealers,
presenting the latest and greatest in prints, multiples, and
artists’ books. The Fair is well known for its vibrant energy
thanks to its innovative international exhibitors, and
hundreds of artists.
Founded in 1998 by Susan Inglett of I.C. Editions, in
partnership with Brooke Alexander Editions and Printed
Matter, the Fair is now presented by the Lower East Side
Printshop, a non-profit organisation.
This year, the Fair is curated by Faye Hirsch, former
Senior Editor At-Large, Art in America. Gathering over 40
exhibitors from around the US, and Europe, the Fair will
be presented at the recently renovated Art Beam building
at 540 W. 21st Street in New York’s Chelsea. The Fair will
take place November 6 – 9 during New York’s Print Week,
to coincide with IFPDA’s Print Fair, and dozens of special
exhibitions, talks, and workshops throughout the city.
http://eabfair.org
The fourth annual Dublin Art Book Fair at Temple Bar
Gallery + Studios, 7th - 9th November 2014
The event, which will host over thirty international and Irish
publishers, will be held in the gallery space at TBG+S and
provides a much-needed platform for the distribution of art
texts and artists’ self-published projects.

This is an annual festival of comics and cartoon art
presented by Desert Island. Free and open to the public.
8th + 9th November 2014 at Mt. Carmel church and other
locations in Brooklyn, NY, USA. Saturday 11am to 7pm,
Sunday 11am - 6pm. Information and venues at:
http://comicartsbrooklyn.tumblr.com

Page 27		www.bookarts.uwe.ac.uk			

The theme for this year’s fair is Outside the Margin:
Exploring the Limitless Possibilities of Book Arts.
The weekend will be a feast for the eyes and a destination
event for people passionate about books, art, and living
creatively. The creative weekend will kick off with a “Meet
the Artists” preview party on November 14th at 7pm at
Photogroup. For additional information visit:
http://pyramidatlanticbookartsfair.org

Mnemosyne by Anne Covell, Sin Nombre Press

The Small Publishers’ Fair
Conway Hall, London, UK
Friday 14th and Saturday 15th November 2014
The Small Publishers’ Fair is an annual celebration of books
by contemporary artists, poets, writers and book designers.
It is held in November, in London’s Conway Hall, Friday 14
and Saturday 15 November 2014, 11am - 7pm.
Over 50 publishers from across the UK and around the
world, established and iconic alongside new and emerging
presses, thousands of original works to buy – for your
collection, for presents or on a whim, stands run by the
creators and publishers – talk with them as you browse, free
entry to this friendly fair and all activities, poetry readings
and book launches on the Saturday, special exhibition on
the stage of Conway Hall, beautiful and historic venue in the
heart of Bloomsbury.

The fair will not only showcase a dynamic array of
innovative book art, but will feature an exhibition at
Pyramid Atlantic Art Center, a rich programme of notable
speakers, and demonstrations. Many of the demonstrations
will give beginners and veteran artists alike the opportunity
for a glimpse into current innovative techniques in
printmaking and unique approaches to using the book as
a tool for creative expression in the 3-dimensional form.
Some of the scheduled exhibitors include Leilei Guo from
Beijing, China, Robin Price from Middletown, CT and
Thomas Parker Williams from Philadelphia, PA.
For a complete list of book arts fair exhibitors and artist
visit: http://pyramidatlanticbookartsfair.org/the-weekend/
exhibitor-grid/

Underground: Holborn (Piccadilly and Central), Russell
Square (Piccadilly). http://smallpublishersfair.co.uk
@SmallPublishers
The Future of Books Is Outside The Margins
Pyramid Atlantic’s 13th Biennial Book Arts Fair and
Conference, 14th - 16th November, Silver Spring, USA
A selected group of the world’s most distinguished book
artists and artisans, private presses, and fine art publishers
will be exhibiting their works at Pyramid Atlantic’s 13th
Biennial Book Arts Fair and Conference from November
14 to 16 in Downtown Silver Spring at Photogroup, 8040
Georgia Ave and Pyramid Atlantic Art Center at 8230
Georgia Avenue.
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ART BOOK Berlin at Künstlerhaus Bethanien
21st – 23rd November 2014
Information and exhibitor list at:
http://artbookberlin2014.blogspot.de
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Publish and Be Damned is Dead! Long Live Publish and
Be Damned! - Three Letter Words Fair and Launch
Saturday 22 November 2014
Rochelle School & Club Row, London, UK
Three Letter Words, a new organisation dedicated to
the support and discussion of artist-led publishing, is
launching this Autumn with a day-long fair featuring
over 50 independent and artist-led publishers, launches,
a workshop by Performance as Publishing, and a
performance by Anat Ben-David.
Rochelle School & Club Row, Arnold Circus, Shoreditch
London, E2 7ES, UK.
http://threeletterwords.org/publish-and-be-damned-isdead-long-live-publish-and-be-damned/

ARTISTS BOOK MARKET AT BALTIC, UK
Friday 5th & Saturday 6th December 2014
10.00-17.00, Level 1 / free
BALTIC becomes a market place of exhibiting and
selling book stalls from artists, bookmakers, small press
publishers, artist’s groups, zine artists and bookbinders.
A programme of talks, workshops and screenings offer
exciting opportunities to get involved and learn more about
artists’ books. Have a go at traditional book binding or turn
your creativity to e-books. This year we have also invited
specialist contributions from NewBridge Off-Site, a mobile,
interactive pod from NewBridge Books, who will host a
platform for discussions around the potentials of small
press and digital publishing, and North East Photography
Network who will present a range of photographic
publications alongside a series of talks to open a critical
dialogue around the work on display.

San Francisco Center for the Book 2014 Holiday Fair
Saturday 22nd November 2014
Join SFCB teaching artists, students and the San Francisco
Book Arts community for the annual Holiday Fair at the
San Francisco Center for the Book.
The Holiday Fair is a great place to meet fantastic makers
and friends, peruse the wide selection of artists’ books,
letterpress prints and cards, and other handmade ephemera.
You’ll find unique gifts for sale by a wide variety of printers,
bookbinders, book artists, and other craftspeople.
Come to the 2014 Holiday Fair for unique hand crafted gifts
for yourself and the special people in your life.

Roncadora Press (above), and Michelle Wood (below)

375 Rhode Island Street (between 16th St. & 17th St. in
Potrero Hill) San Francisco, CA 94103, USA.
https://sfcb.org

Manchester & Salford Anarchist Bookfair
Saturday 29th November 2014
10am - 4pm at the People’s History Museum, Left Bank,
Spinningfields, Manchester M3 3ER, UK
http://bookfair.org.uk

American and German Libraries and Archives & the
Contemporary Artist’s Book
A Transatlantic Colloquium in Leipzig, Germany
4th - 5th December 2014
In association with ARLIS/NA and the Deutsches Buchund Schriftmuseum, supported by BI-International
Venue: The German Museum of Books and Writing of the
German National Library, Deutscher Platz 1, 04103 Leipzig,
Germany. Programme: PDF download at:
www.initiativefortbildung.de
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ADULT BOOKBINDING WORKSHOP
Friday 5 December 2014 / 10.30-13.00 / Level 1
£27 & £22 concessions / BALTIC Members 10% discount /
Book: balticmill.eventbrite.co.uk
Stationery bookbinder, Deirdre Thompson will introduce
traditional methods of bookbinding that can be used to
make notebooks or for binding your own artist’s book, using
basic hand tools and looking at resources and materials.

ADULT BOOKMAKING WORKSHOP
Saturday 6 December 2014 / 10.30-13.00 / Level 1
£27 & £22 concessions / BALTIC Members 10% discount /
Book: balticmill.eventbrite.co.uk
Book artist Ruth McCann will guide you through how
to make your very own upcycled notebook made from
collected and recycled things. Old envelopes, beer mats,
board games, anything and everything you can think of can
be repurposed to form the cover and pages of your book,
bound together using basic bookbinding techniques that
complete beginners will be able to enjoy. Materials will be
provided but you could also bring your own if you have a
specific idea.
E-BOOK WORKSHOP
Saturday 6 December 2014 / 1400-1630 / Level 1
£27 & £22 concessions / BALTIC Members 10% discount /
Book: balticmill.eventbrite.co.uk
Led by one of BALTIC’s talented Freelance Artists this
hands-on workshop will guide you step by step to create
your very own customised e-book. Bring your book to life
with text, images, video, music and narration. Learn how to
share your book with friends and family. We will provide
an iPad and free software, you just need to bring some
ideas to get you started.

Associated exhibitions include:
Bergen Zines Library – Books and zines donated to our very
own library. In collaboration with the Bergen Public Library.
Most Beautiful Norwegian Books 2014 – The exhibition
of the winners of Norway’s most beautiful books of 2014,
organized by Grafill. Will be taking place at the Bergen
Public Library with a lecture by Yokoland at the opening
night a week before the fair. The exhibition will be available
until late December.
ArchiZines – The world renowned exhibition of zines
by architects will be a part of this year’s Art Book Fair.
The exhibition will be held at Robotbutikken, and will be
available until late December.
Full programme info at: www.bergenartbookfair.no

To see the full programme visit: balticmill.com/participate

BALTIC Centre for Contemporary Art
South Shore Road, Gateshead NE8 3BA, UK.

Bergen Art Book Fair at Bergen Kjøtt
21st – 23rd November 2014
BABF is a collaboration between Bergen Zines, Grafill
Bergen, Drabant, and Bergen Kjøtt. BABF is an international
three-day art book and self publishing festival, focusing on
both art and design. The fair will, in addition to hosting
publishers and exhibiting publications, have lectures and
workshops related to self-publishing, book aesthetics
and concepts.

BABF is held at Bergen Kjøtt, an old meat factory building
transformed into an international venue for music and arts.
The fair will take place on the 2nd floor, and there’s a cafe on
the 1st floor. During the festival there will be performances
by artists located at Bergen Kjøtt.
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Friends with Books: Art Book Fair Berlin 2014
Saturday 13th and Sunday 14th December
11am–7pm, free entry.
Alongside the fair, a conference, series of talks, panel
discussions, and presentations will explore the cutting edge
of art publishing today.
Café Moskau, Karl-Marx-Allee 34, 10178 Berlin, Germany.
www.friendswithbooks.org
Save the date!
Bristol Artist’s Book Event at Arnolfini
Saturday 11th April and Sunday 12th April 2015
11am - 6pm Saturday and 11am – 5pm Sunday
Arnolfini and The Centre for Fine Print Research at
the University of the West of England, Bristol, are very
pleased to announce the fifth Bristol Artist’s Book Event at
Arnolfini! BABE will take place on Saturday 11th April and
Sunday 12th April 2015 with stands over the galleries and
auditorium space of Arnolfini.
There will also be workshops, tours of the event, ‘book
surgeries’, exhibitions of books and events running over the
weekend. We really hope you can make it and look forward
to seeing you!
Sarah, Tom, Phil, Holly and Helen
Arnolfini, 16 Narrow Quay, Bristol BS1 4QA
www.arnolfini.org.uk
#BABE2015
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INTERNET NEWS
Lilla Duignan has a new blog, where you can also see her
book and print work for ‘Al-Mutanabbi Street Starts Here’:
http://www.seeingthings.me.uk/blog

this world, are the essential ideas of mankind. These ideas
will be laid in a reader’s mind, like precious eggs. And
they will hatch into thoughts and grow and cocoon and
eventually hatch as new knowledge, resulting in new books.

From the Laurence Sterne Trust at Shandy Hall:
Artist-in-residence Brian Dettmer - ‘Tristram Shandy’
New York based artist Brian Dettmer (http://briandettmer.
com) was artist-in-residence at Shandy Hall in September
2014. During the residency he created a new artwork for
the collection using two Folio Society Editions of ‘Tristram
Shandy’. The artwork is now on display in Shandy Hall.

There is a new blogpost with more detailed information on
the how and why of these prints with many links relating to
“Al-Mutanabbi Street Starts Here!” on www.disslin-an.net
The London Bookshop Map is a not-for-profit publishing
project formed to promote independent bookshops and
distribute new work by contemporary artists. Previous
commissions have included works by David Batchelor,
Katrina Palmer, Hannah Rickards and Dora García. The
iPhone app and project by Dora García was funded by the
Elephant Trust. The printed map, featuring two features
new works by Camilla Wills is sponsored by PaperBack and
funded by donations from participating bookshops.
www.thelondonbookshopmap.org
Photographs of the artwork can be viewed at:
http://on.fb.me/ZZ8a08
You can find out more about the residency at:
www.laurencesternetrust.org.uk

NEW ARTISTS’ PUBLICATIONS

From Karen Kinoshita: Receding/Reseeding by Basia Irland.
A video showing hand-carved ice books, embedded with
local native riparian seeds, launched into rivers where the
seeds are released as the ice melts in the current. When
the plants regenerate and grow along the bank they help
sequester carbon, hold the banks in place, and provide
shelter. See the link for Ice Books at: www.basiairland.com
From Annette Disslin: Escaping the Embers is my
contribution to “Absence and Presence: A Printmaking
Response to the bombing of Al-Mutanabbi Street”. I did
an edition of 12, of which five are donated to the project.
The sheets have been painted in colours of flames and
ashes prior to printing. On the bottom, there are lines
with the astronomical coordinates of 33 libraries that have
been burnt down over the centuries all over the world:
Alexandria, Baghdad, Timbuktu, Tripoli and many more.
Like a butterfly, two pairs of pages take flight from the
embers to escape. Written on those pages, in the scripts of
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Artist’s Book Yearbook 2014 - 2015
The ABYB is a biennial reference publication focusing on
international activity in the field of book arts. It serves

as a resource for artists, academics, students, collectors,
librarians, dealers, publishers and researchers, in fact
anyone interested in artists’ books.
The 2014-2015 edition has essays, interviews,
contributions and features on / by: Abigail Thomas,
Reinhard Grüner, Barbara Tetenbaum, Nathalia King,
Tanya Peixoto, John Bently, David Jury, Women’s Studio
Workshop, Hansjorg Mayer, Gustavo Grandal Montero and
Eleanor Brown, Linda Newington, Pete Kennedy, Angie
Butler, Field Study, Nathalia King, Barrie Tullett, Craig
Atkinson, David Paton, and more…
Reference information includes: collections, libraries,
archives, bookshops, galleries, centres, design print &
bind, publishers, dealers, presses, studios, competitions,
fairs, festivals and exhibitions, journals, reference books,
organisations, societies, projects, touring programmes and
courses. 207 national and international artists have also
listed their recent book works.
Artists’ pages / interventions by: Sara Elgerot, Stevie
Ronnie, Stephen Spurrier, Elizabeth Tonnard, Sylvia
Waltering, Michael Weller, Elizabeth Willow and Philippa
Wood. Cover design by Tom Sowden.
Published by Impact Press, UWE Bristol. ISBN 978-1906501-07-5, £15 (UK p&p) or £16 (international p&p).
Available at: www.bookarts.uwe.ac.uk/bookpub.htm

Current issues and back issues information at
www.bookarts.uwe.ac.uk/bnotebk.htm or, order directly
from the online store: http://bit.ly/18Ha1oI
Woods in Winter
A. C. Disslin
Woods in Winter is a small pamphlet stich book published
in 2014. The poem by Henry Wadsworth Longfellow is
printed letterpress from metal type on four pages of very
special deckled edge paper. Two linocuts by A. C. Disslin
accompany the poem. The cover is printed in a dark icy blue
from a weathered piece of wood on heavy grey paper with
waxy surface. Limited edition of 10 copies.

Back issues are also on sale (half price!) at:
http://bit.ly/YHM5lM
The Blue Notebook journal for artists’ books
Vol 9, No 1 October 2014
Articles in this new issue:
A Place Where Things Meet: Creative and Conceptual
Blending by Emma Robertson (Australia)
After midnight - The workings of the Two a.m. Press by Lisa
Wigham (UK)
Books about nothing by Amir Brito Cadôr (Brazil)
Futura Has Always Been The Future by Antonio Claudio
Carvalho (UK)
Reading Cabinet by Amador Perez (Brazil)
Research Residency in Artists’ Books at the Edinburgh College
of Art Library by Julie Johnstone (UK)
Artists’ pages by: Emily McVarish, Nathan Walker and
more… Cover, badge and sticker design by Molly Lemon.
Subscribe to both issues in Volume 9 today! £10 GBP
including UK or international postage, for Nos 1 and 2.
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http://www.bleikloetzle-goes-british.de/html/as_to.html
http://www.bleikloetzle.de/html/woods_in_winter.html
(German)
A new collaboration by John Burnside & Will Maclean
A Catechism of the Laws of Storms
John Burnside’s poetry and Will Maclean’s imagery first
came together in a collaborative print–poem commissioned
for the opening of Dundee Contemporary Arts in 1999.
A Catechism of the Laws of Storms continues the joint
projects. Some years ago Maclean found some dis-bound
copies of an illustrated weekly newspaper The Pictorial
World of 1882–83 and used the woodcut images to assemble
a series of collages, which were then scanned and digitally
altered. The series of collages related to descriptions of
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storms and hurricanes from nautical books and manuals
in Maclean’s collection, in particular The Law of Storms by
Henry Paddington. The collages were shown to Burnside
who composed a series of twelve poems in response to the
images. Maclean in turn altered a number of the images in
response to the poems.

16.10.14, 36 pages, 14 x 20 cm, b/w digital. Edition of 250.
£7.00. http://www.caferoyalbooks.com/index.php/shop/allmy-pictures-look-the-same/
A new title by Craig Atkinson is available now:
No foursomes allowed at peak periods, in Scarborough

60 pages, 15 x 21 cm, colour litho, edition of 1000. £7.00
http://www.caferoyalbooks.com/index.php/shop/nofoursomes-allowed-at-peak-periods/
Thamesmead and Abbey Wood 1977 - 1982
George Plemper

Published by Art First, Autumn 2014, 220 x 180 mm, soft
cover, 56pp, £12.00. ISBN 978-1-901993-73-8
For further information please see: www.artfirst.co.uk
Café Royal Books:
All My Pictures Look the Same!
David J Carol

02.10.14, 36 pages, 14 x 20 cm, b/w digital. Edition of 200.
£7.00. http://www.caferoyalbooks.com/index.php/shop/
thamesmead-and-abbey-wood-1977---1982/
Stone Soup by Paula Rego
Signed Clothbound Edition, Enitharmon Press
Her father said:
It’s no good, my legs are broken and I can’t fish anymore.
The well is dry, the field is dust, the donkeys are skin and
bone but you my child are young and strong… You can get
us food.
Full of the macabre touches and dark humour that have
made Paula Rego’s reputation, Stone Soup is a new version
of the traditional Portuguese folktale by her daughter, the
designer and writer, Cas Willing.
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Typically read to children to encourage cooperation in times
of scarcity, the fable has existed in numerous incarnations
for centuries. We follow the efforts of a young female
traveler in her attempt to save herself from starvation,
persuading a suspicious townspeople to supply her with
food for her mysterious Stone Soup. All of the thirteen
watercolour and ink paintings are reproduced here, bringing
together Rego’s expressive cast of figures amidst their
troubled landscape.

Cats have therapeutic capacities. They usually find a sore
spot in their master, lie down on it and treat it with their
therapeutic energy. Cats take up all our negative impulses
and relieve our stresses. However, the extraordinary
feline beauty of cats is the main argument to explain
their presence in our lives. The lives of humans would be
incomplete if it wasn’t for this marvellous creature
named Cat.

The Signed Clothbound Edition consists of 150 signed and
numbered copies, and has been bound by the Fine Book
Bindery. £95.00. The regular edition, in its first printing,
consists of 1500 unnumbered casebound copies. £12.99
http://www.enitharmon.co.uk
The book about cats and other things
Dmitry Sayenko/Nikodim-Press
It is hard to overestimate the
role of the cat in the life of
man. It is the most graceful,
the most affectionate pet,
cunning and charming at
the same time. Cats always
consider themselves the
bosses of our homes. Cats can
be either playful or calm, but
they remain predators all the
same. Cats are independent,
but they get very attached to
people and the places where
they live. They have always
helped people to get rid of house rodents. The cat is the
only animal which became domesticated by its own will.

English text. 33 pages with woodcuts & linocuts printed on
one side. Format: 10,63’ x 15,551’ inches (27 x 39.5 cm)
Typeface: 20th Century Medium Condensed ’18, and
Baskerville ’36. Paper: Somerset 300 gr., accordion binding.
Cover: Wooden type, image: woodcut painted with
watercolour. Fabric ornamented spine and special slipcase.
Edition of 15 numbered & signed copies.
More information: nikodim-book@yandex.ru
nikodim-publish@mail.ru
Absences
Hilke Kurzke

In this short story in form of a dialogue between the
protagonist and what turns to be a police officer. The main
speaker reports strange disappearances from her apartment:
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“Mostly small things of everyday life that might have been
gone for a long time or maybe vanished just before I noticed
they are missing. For most of them I couldn’t say when I last
saw them.” - In the end s/he has to realize that much more is
missing. A surprising story about estrangement in marriage,
about how the comfort of daily routines can turn huge parts
of a life into something ephemeral.
In spirit with the ephemeral nature of the objects in the
story, each book is made from scraps and materials made
to look like leftover bits. The background (with missing
objects) is stencilled with white gesso and then the story
hand written upon this. The cover is decorated with acrylics
and more stencil in gesso.
The books in this open, varying edition are numbered and
signed. Leporello, size is of a postcard (DIN A6). Available
at http://buechertiger.etsy.com for £42
Gegen den Nachtmahr
Hilke Kurzke

Nachtmahr is the
German word for
nightmare (a little
old fashioned
word to use,
though), and
also the name
of the creature
that is thought to
cause nightmares
by sitting on its
victim’s chest. “Gegen den Nachtmahr” is a limited edition
of 12 altered matchboxes with materials for your personal

Under the water, with a two-colour eye-glass,
something similar
Gracia Haby

Mermaids! Mermen! Parrots! Splish! Splash! A pocket-sized
version of the unique-state artists’ book of the same name,
which is in the collection of Monash University Library
(Caulfield Campus).

Digital print zine, October, 2014. Edition of 100. 9.5 x 11
cm, 24 page full-colour zine hand-stitched with red thread.
Each zine comes with a pair of red/cyan 3D glasses.
AUD $10. For more info and images:
http://gracialouise.com/under-the-water
To purchase: http://gracialouise.bigcartel.com/product/zineunder-the-water
installation against the creature nightmare. The box contains
a selection of found objects, a mix of objects common to all
copies (wood, grass, dried leaf, cherry stone) and objects
exclusively chosen for
the individual copy.
On the bottom of the
drawer is a pencil
drawing, showing the
scenes of the German
spell (in Rhineland
dialect) that is written
by hand on the back.
The installation is designed to be put up on a nightstand,
facing away from the user (and toward the potential
nightmare) as a last barrier. The spell on the back of the box
can then be read and recited while lying in bed.
Available at http://buechertiger.etsy.com for £87
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DOM (Document Object Model)
Julia Borissova
In this book I refer to the concept of home. “Dom” means a
house, home, building in the Russian language.

…you, who are fighting for them and are dying, when
will you stand up in your whole stature and throw
towards their face your deep ire with a scream: “Why is
this war being fought?”
Vladimir Majakovskij, Vojna i mir (War and peace), 1916
Size: box cm.13 x 11 x 11 cm. - wrap11 x 154 cm.
Woodcut on woven cloth, thread, colour acrylic
Edition of 9, 2014, Loretta Cappanera, Udine, CappaZeta
Edizioni. Email: cappazeta@virgilio.it
My book functions around
the notions of how we
feel, understand, and
remember the home we
inhabit. Through my own
personal experience and
relationships with the
place where I live, I create
images for the viewer. I am
exploring how our concept

Two new books published by MACK:
El porqué de las naranjas
Ricardo Cases
In his new book Ricardo Cases
renders the non-visible in his
immediate surroundings – the
fertile region of Levante in Spain –
revealing ephemeral moments that
might otherwise go unnoticed. He
sets out to make visible the laws
that regulate the universe, hunting
down the elementary participles in
the same vein as a nuclear physicist
attempting to identify the Higgs
particle. Cases uses the landscape as a laboratory, a place
where these mechanisms can manifest themselves freely.
The work is not a portrait of Levante itself, but of the spirit
of Levante, and thus of the spirit of Spain as a whole.

of home changes over time and how the notion of home
transforms in connection with the place in which we live.
http://juliaborissova.ru
English edition of 100 copies, signed and numbered, 2014.
Printed and hand bound, gatefold softcover, Swiss brochure,
48 pages including 12 gatefolds + 20 p. booklet, 15 x 20 cm.
http://juliaborissova.ru/Julia_Borissova_PhotoSite/Book_4.
html
128 pages, 67 colour plates, 14.7 x 18.7 cm. Hardcover with
screenprint embossed image. October 2014. EUR 35, £30,
$50. http://www.mackbooks.co.uk/books/1030-El-porqude-las-naranjas.html

1914-2014
Loretta Cappanera

A Perpetual Season
Grégoire Pujade-Lauraine

1914-2014: a date, a hundred years, experienced history,
memory. Today: a reflection, through a fragment of a poem
by Vladimir Majakovskij:
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A Perpetual Season lays a
photographic trail through
a dream-like city, offering
glimpses into a network
of spaces that loom as
silent witnesses to some
forgotten order.
Recurring concrete shapes
and perplexed human
beings punctuate the
journey with a faintly
elegiac tone which
conjures up an inverted
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Most recently the 5-issue collection ‘Common Senses’
was selected for inclusion in the ‘Borders and Crossings:
The Book Artist as Explorer’ exhibition at the Impact 8
International Printmaking Conference in Dundee.
In bemused celebration of the last ten years, Mike has
completed the 25th edition, which he has entitled ‘The
Power of Small’.

Arcadia, illuminated by the hopes and visions of a bygone
era. 80 pages, 39 colour plates, 17 x 22.2 cm. Printed
linen hardcover. October 2014. EUR 35, £30, $50. ISBN
9781910164051 http://mackbooks.co.uk/books/1046-APerpetual-Season.html
A Small Announcement from London, N16
London-based artist/writer Mike Nicholson created the first
tentative edition in his ‘bio auto graphic’ series of graphic
novelettes in 2004.

The edition this time reflects upon the tap on the shoulder
– the reminder that life gives us, when we least expect it, of
the game of truth and consequence we live inside.
It has been deemed a strong addition to the series by
regular readers.
The edition will be available at the Small Publishers
Fair at Conway Hall, London in November at a very
reasonable price. It contains the words: convergence, egg,
pharmacology, purgatory, Serpico and farce – and 1,554
others. There are also pleasing images within.
For material on the working process of ‘bio auto graphic’,
as well as the full rainbow of inspirations and cultural
references that fuel the work, please do visit Mike’s blog at
www.ensixteeneditions.blogspot.com
Ensixteen Editions are produced from 100% local sources in
the leafy North London enclave of Stoke Newington, N16.
One Hundred Famous Views of Self
A new book by Noelle Griffiths
Hafod Press, Snowdonia, UK
‘One Hundred Famous Views of Self ’ was made in homage
to ‘One Hundred Famous Views of Edo’ by Hiroshige.
The book is based on 100 Japanese Shiatsu sessions I
received over eighteen years in the shadow of the mountain
Cnicht. This mountain resembles the shape of Mount Fuji and so the idea was born.

It was entitled ‘issue zero’, and first experimented with the
freeform jazz of image and hand-drawn text that became
the signature style of the ongoing episodes. These have been
generally released at book fairs and disseminated via email
orders ever since, in what some call a ‘zine’ format.
They have been collected and featured in exhibitions
around the world, and the Tate, Manchester Metropolitan
University and Leeds School of Art maintain complete
collections.
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Words, images and colours refer to the Chinese Five
Elements, important sessions, titles of paintings and reflect
life as it unfolded over the 100 sessions.
The book is bound in the Japanese style with 55 pages.
Photographs, scanned images and text are digitally printed
using archival inks on 175gsm Somerset Book paper and
50gsm Jia Zuan Japanese paper. Edition of six. 27.5 x 27 cm.
‘One Hundred Famous Views of Self ’ will be shown for

the first time on the artistsbooksonline.com stand at the
Small Publishers Fair, London 14 & 15 November 2014.
From the year I was born until the year I left America
Jonathan Monk
Jonathan Monk returns to onestar press with a chronicled
collection of his American years, illustrated by a selection
of pennies dated from 1969 to 1999 (signaling the birth year
of the artist until his departure year from the United States).
Each sentence is footnoted with its reference. Ten sentences
form one paragraph, representing one year. Ten paragraphs
form one chapter, representing one decade. The book
represents a century: the American Century.
In constructing ‘The Best American Book of the 20th
Century’, artist cooperative Société Réaliste replaces the
proper nouns by pronouns. This slightly enhances the
original text and enables a selected overview of the history
of Best American Fiction in one condensed, ambitious
novel. www.societerealiste.net

Each commemorative coin in this edition reflects through
wear, use and markings the cumulative experience of 31
years.
Edition limited to 250 copies. 140 x 225 mm, 64 pages. 20
Euros. Available at: www.onestarpress.com

OMP100 / Research project
The Best American Book of the 20th Century
Société Réaliste
Published by Onomatopee
‘The Best American Book of the 20th Century’ consists
of the first sentence of the first best-selling book of 1900,
as listed*; the second sentence of the second best-selling
book of 1900, as listed; the third sentence of the third bestselling book of 1900, as listed; the fourth sentence of the
fourth best-selling book of 1900, as listed; the fifth sentence
of the fifth best-selling book of 1900, as listed; the sixth
sentence of the sixth best-selling book of 1900, as listed; the
seventh sentence of the seventh best-selling book of 1900,
as listed; the eight sentence of the eight best-selling book of
1900, as listed; the ninth sentence of the ninth best-selling
book of 1900, as listed; the tenth sentence of the tenth bestselling book of 1900, as listed; the eleventh sentence of the
first best-selling book of 1901, as listed; and so on up to the
end of the century, to the thousandth sentence of the tenth
best-selling book of 1999.
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*The 20th-Century
American Bestsellers
Database consists
of work done by
undergraduate and
graduate students
at the University of
Virginia, the University
of Illinois, Catholic
University, and
Brandeis University,
from 1998 to the
present, using the
rankings from Bowker’s
Annual/Publisher’s
Weekly.
ISBN 978-94-91677-26-7. Pocket, 112 pages. Black/White.
13 x 21 cm / 5 x 8 inches, 20 Euros. Editorial team: Niels van
Tomme, Freek Lomme, Prem Krishnamurthy and Société
Réaliste. www.onomatopee.net/index.php

Legend: an A-Z of the Lea Valley
Hilary Powell
Pop Up Pop Up erupted this September in an industrial
building in Stratford, East London with a working assembly
line/public performance producing multiple pop-up books
that chart an imaginative history of this changing area of the
Lea Valley.
The pop-up book ‘Legend: an A-Z of the Lea Valley’ is
inspired by the people and places, past and present of this
urban territory and made with the collaboration of a team
of ‘pop-up apprentices.’ This enterprise returns skilled craft
and cultural production to a site of former manufacturing
and invention and brings the work and wonder back to the
word ‘pop-up’.
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Many visited the pop-up factory and participated in
the immersive theatre of making a pop-up book that
itself constructs a fantastic and kinetic narrative of the
area it’s made in and about. You can view images of the
book’s production at: https://www.flickr.com/photos/
demolitionsite/with/15300360327/
The book is now available to purchase at £150 per copy,
ordering details at: http://popuppopup.net/
Goo
By Anna Hellsgård and Christian Gfeller
Re:Surgo!, Berlin
Screenprinted on white and coloured paper, 24 pages +
cover, edition of 50 ex, 31.5 x 23.5 cm, signed and numbered
by the artists.

Price: 50 Euros incl. shipping in Europe, 53.50 worldwide.
www.resurgo-berlin.com/2014/09/goo.html
if p then q is very pleased to announce our 16th
publication Encyclops. by seekers of lice.
A version of Encyclops. was handwritten on 142 paper bags
with photographs and drawings. This work was exhibited
at news of the world gallery, Deptford, London, NovemberDecember 2013.
In this print version published by if p then q writing
(encyclopaedic bugs) is presented alphabetically. There is
a sense of the style of Gertrude Stein of Tender Buttons &
eroticism, perhaps a theme yet also a method used to intuit.
Images and ideas are immediately in view then drift out
again, just as fast, leaving the reader to return to the poem
without knowing whether the experience is being repeated.
It’s good, good stuff.
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seekers of lice is an artist and writer. Recent works include
THEATRE OF OBJECTS, 2012 (VerySmallKitchen) and
Limber, 2013 (The Knives, Forks and Spoons Press).
Encyclops. Published October 2014, 40pp. £4.00
ISBN: 978-0957182752. Available at:
http://ifpthenq.co.uk/2014/10/13/2490/

Support Cuneiform Press by becoming a standing-order
patron
As a standing-order patron, you’ll receive a discount on
all the books, first dibs on limited editions, and free gifts.
Subscribe today!
Simply visit: http://cuneiformpress.com/?page_id=27
select the subscription that works best for you and we’ll
send you titles as they appear with an invoice. Keep what
you want, return what you don’t, cancel at any time with
no money down or annual fees - it’s that easy!
Forthcoming titles include:
• Jim Dine’s Poems to Work On: The Collected Poems
of Jim Dine
• Sommer Browning’s The Circle Museum
• Collaboration and the Artist’s Book edited by Anca
Cristofovici and Barbara Montefalcone
• Ted Greenwald’s Con Dot
• Mimeo Mimeo #10
http://cuneiformpress.com

z.B. [for example] [about books] is a newspaper about
books. Edited, designed, and distributed by ‹usus›:
Uta Schneider & Ulrike Stoltz
Scientific advisory counsellor:
PD Dr. Viola Hildebrand-Schat
z.B. [for example] [about books] has 4 pages: 2 with text
(English and German) and 2 with pictures.

You can make a standing order for 2015: 20 Euros +
shipping (within Germany: 2 Euros, to other countries: 4
Euros) Payment in advance; the 4 numbers will be shipped
when they are all completed (October 2015).
For ordering either #1 - 4 (2014) or for making a standing
order for 2015 please send an email to: usus@boatbook.de
For more information, see: www.boatbook.de
A new artist’s book from WSW:
4 3 2 CRY by Kathy T. Hettinga

From the editorial:
Each number of this newspaper will present an essay,
in English and German. The subject matter will be the
book with special focus on the a rtists’ book. Both of us
like to look at the book as such, as a medium. The borders
between those categories are blurred, and partly moved
somewhere else already. Both of us are looking back on
30 years of working with the book and for the book, as
typographers, artists, designers, as teachers, lecturers,
organizers, communicators, writers, and producers of
pictures.
We are bound to make books.
We have something to contribute.

4 3 2 CRY exposes the effects of hydraulic fracturing for
natural gas upon families, land, air and water in Hettinga’s
former home in Northern Colorado. After a 34-year
absence, the author returns to the Johnstown Farm, a home
she shared with her young husband, who tragically lost
his life in a farming accident. The book is a meditation
on personal loss as well as a lament for a community
transformed by drilling operations and leads to the author’s
call to stop hydraulic fracturing in the USA.

4 numbers per year are being published in an edition of
200 copies each (signed and numbered); printed by the
newspaper club, Glasgow.
The first 4 numbers are already out.
All essays are by Ulrike Stoltz:
#1: What’s it all about: An editorial.
#2: The book! — Which book?
#3: Categories & ingredients
#4: Some Remarks about Texts in Artists’ Books
All pictures are by Uta Schneider:
The pictures were made especially for this purpose
and can be considered as original printmaking
(worth collecting!)
#1: dans le cadre
#2: schwebe
#3: avant la fin
#4: ab und zu (Variation 2.0)
Ordering: There are 4 numbers per year. Retail price per
copy: 5 Euros. We do not ship single copies. The first
year’s numbers (1 - 4) can be ordered together: 20 Euros +
shipping (4 Euros).
For the second year (2015), 4 numbers are planned.
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Digitally printed, bound in hard covers with aluminum
compliance sign riveted on cover. 7 5/8” x 7 ¾”: 48 pages.
Edition 46, 2014. $450. http://www.wsworkshop.org/artistsbooks/new-artists-books-from-wsw/
Book Destruction from the Medieval to the Contemporary
Edited by Gillian Partington, Adam Smyth
The book is a common, everyday object, yet its destruction
has become overloaded with potent symbolism.
‘Book burning’ has become a shorthand for barbarism,
philistinism and intolerance. But is there another story to
be told here, which is lost amid the overheated rhetoric and
knee-jerk responses?
Book Destruction, a collection of essays by scholars and
interviews with artists, approaches the fraught topic from
a new angle. It sets such dominant attitudes and platitudes
alongside an important but occluded counter-narrative,
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addressing the cutting, burning, pulping, defacing and
tearing of books from the medieval period to our own age.
What are the motivations and reasons for these acts, and
what cultural meanings have been attached to them? How
does destruction relate to recycling, reuse, to collage and
quotation? When do acts of destruction become moments
of creativity? A surprising new picture emerges of a wide
range of practices, undertaken in diverse contexts and for
different ends.
It features Tom Phillips, Nicola Dale, and Ross Birrell, a
chapter on the altered book by Kate Flint, and a chapter on
John Latham by Gillian Partington.

She incorporates lovers and friends, dramas and charming
mundanities into visually arresting image+text works,
videos, sculptures, and notably a wealth of printed
ephemera. These narratives interchange between third and
first-person, as she incorporates autobiographical elements
while simultaneously contemplating their significance.
Forever searching for enlightenment, Iannone’s stories
trace her journey through spiritual, emotional and carnal
investigations, towards as she calls, an ‘ecstatic unity’.
Iannone spent her early career battling censorship, due to
the erotic nature of her images in a time, during the early
60’s, when female sexuality was publicly berated.
The Story of Bern (Or) Showing Colors displayed in the
exhibition shares a seminal tale of Iannone’s advocacy
for sexual liberation.
Works on view include editioned artists’ books, postcards
and printed ephemera by the artist, with the earliest titles
dating from 1969. In addition to material on display, several
vintage titles are being made available for purchase at
Printed Matter, including The Story of Bern (Or) Showing
Colors, 1970, a livre d’artiste published by Iannone and
Dieter Roth, and The Berlin Beauties, Berlin, 1978.
On occasion of the exhibition, Printed Matter and Dorothy
Iannone have released a Fundraising Edition to support the
NY Art Book Fair. The work features a 1976 drawing by
Ianonne, produced as a screenprint in white ink on black
museum board, signed in an edition of 100.
It is available exclusively at Printed Matter:
http://printedmatter.org/tables/692/38220
Printed Matter, 195 Tenth Avenue, New York, NY 10011.

ISBN 9781137367655. Published by Palgrave Macmillan.
Available at: http://www.palgrave.com/series/newdirections-in-book-history/NDBH/

Photo Art / Artists’ Publications
Weserburg | Museum of Modern Art, Bremen, Germany.
Until 18th January 2015
In the international collections, archives and funds of the
Centre for Artists‘ Publications, photography is present
in many guises – in the form of photo series, editions and
printed publications. The variety of artistic tendencies
encompasses conceptual art, land art and performances
among others. The choice of works presented on the
occasion of “fotokunstbremen” reflects the artistic research
on the self, the relationship between image and text as well
as on art in general.
Works by Christian Boltanski, Gastão de Magalhães, Gretta,
Géza Perneczky, Jozef Robakowski, Jiří Valoch and others.
Weserburg | Museum of Modern Art, Teerhof 20, 28199
Bremen, Germany. www.weserburg.de

STOP PRESS!
The Artists’ Books of Dorothy Iannone
Exhibition at Printed Matter, New York
Until 15th November 2014
Dorothy Iannone, a story-teller and self-taught artist, has
been making vibrantly subversive work for over 5 decades.
The American-born, Berlin-based artist is known for her
colourful, whimsical depictions of emotionally and sexually
explicit narratives of her life.
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Art Language Location (ALL) took place over October
(lasting until 2nd November 2014) in Cambridge, UK. The
festival featured national and international contemporary
artists using text in their work.
If you missed it, some of the highlights can be found:
On the project’s archive site at:
http://artlanguagelocation.wordpress.com

All the four-letter words I could find on the Casimir Lewy
Library webpages by Guy Bigland.

works in which language is anarchically stretched and
dismantled through the deployment of shouts, groans
and hisses, interspersed between more recognisable tracts
of spoken word. He made innumerable publications and
prints, visual scores that blur the distinction between
decipherable text and abstract imagery. Bill Jubobe,
an excerpt from a line written by Cobbing’s friend and
collaborator François Dufrene (“Bob jubile et, bien sur, à la
langue, Bill jubobe”), highlights the interrelation between
Cobbing’s live performance and his experiments on paper.
A live programme of film, music and reading will
accompany the exhibition, as well as a contribution by
artist Benedict Drew.

Can be seen at:
http://lewylib.wordpress.com/2014/10/14/art-in-the-library/
In the reflected sky. The Nabokov-inspired project
installed by Collective Investigations at Cambridge
University (the stairs lead to the Casimir Lewy Philosophy
library).

Bill Jubobe is curated by William Cobbing and Rosie
Cooper, and is part of Bob Jubilé: a year-long series of
events and displays that explore and present the legacy
of Bob Cobbing, culminating in a publication with
Occasional Papers. Bob Jubilé is supported by the Arts
Council, Elephant Trust, Henry Moore Foundation and the
Exhibition Research Centre, Liverpool.
Private view 18th November 2014 6 – 8.30pm
CHELSEA space, Chelsea College of Arts
16 John Islip Street, London SW1P 4JU, UK.
http://www.chelseaspace.org
Wednesday - Friday: 11am - 5pm
From JHB Gallery, New York:
Doug Beube - Emendation, Brooklyn, NY
Saturday 8th and Sunday 9th November 2014
Doug Beube’s upcoming open studio series Emendation
is a comprehensive survey of his bookwork, collage, and
mixed media installation.

See: http://collective-investigations.blogspot.co.uk
and http://inthereflectedsky.tumblr.com
Bill Jubobe: Bob Cobbing
CHELSEA space, Chelsea College of Arts, London, UK
19th November - 19th December 2014
Concrete poet, arts organiser, publisher and printmaker
Bob Cobbing (1920-2002) is best known for his performed
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Doug Beube, Shifting Borders, 2014, altered atlas, collage,
gouache, 12.5 x 11.75 x 11.5 inches
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Emandation is a display of the artist’s ongoing and often
times polemical dialogue with western culture’s relationship
to information, the written word and the natural world.
The exhibition spans Beube’s lengthy career covering
tremendous thematic ground, including references from
Greek Antiquity through contemporary historical methods.
Beube’s artistic pursuits channel a very delicate balance both
personal and global. Intellectually playing with his varied
subjects it is his chosen material, the book, that unpacks
the contour of his work overall, where even our most sacred
and historical achievements are not immune to change and,
perhaps, risks extinction.

From Tom Sowden: a link to ‘Henrik Franklin produces
a table of tiny books for miniature art gallery’, review
on It’s Nice That. Produced for the Gallery 1:10 exhibition
If You Tolerate This, which is on show at Stockholm’s
Odenplan metro station until 6th December 2014.

Read the review at: http://www.itsnicethat.com/articles/
henrik-franklin-gallery-1-10
Exhibition info at: http://annalidberg.com/gallery1-10/ifyou-tolerate-this-pa-odenplans-tunnelbanestation/
More images and information on Henrik Franklin at:
http://www.henrikfranklin.com/gallery1-10
Doug Beube, schematic for Melt, 2014

Call for exhibitors - or send books for a communal table
at Volumes Independent Publishing Fair, 29th November
2014. Perla-Mode, Brauerstrasse 37, 8004 Zürich,
Switzerland. Deadline for books to arrive 22nd November.
All info at: http://volumes-zurich.tumblr.com
Call for Applications: Research Residency in
Artist’s Book Making - Deadline 14th November midday.
Marking the first day of the series is Melt, an
environmentally sensitive two day installation involving a
politically dynamic sextet of books selected and amended
according to their content. Each book incised with text,
such as the words JUST/ICE paired with Tom Maloney’s
U.S. Camera ‘62, ICE/CAP with The National Geographic
Society’s As We Live We Breathe, and corresponding to
Alfred Knoff ’s Arsenals of Foley are inscribed the words
RED/ACT. The frozen books are housed in a steel frame
alongside an audio component registered to make live a
global and personal transformation and meltdown. The
ice run-off is then bottled and branded sm/ART Water.
This new installation animates Beube’s dialogue of sociopolitical conditions, cultures of violence both physical and
psychological, and those structures existing to support
the inverse of the latter. Taking place at Beube’s Brooklyn
brownstone studio, Melt’s conditional properties leverage
the anachronistic technology of the book into the
environment directly.
Doug Beube: Emendation
69 Fort Greene Pl, Brooklyn, NY 11217, USA.
Sat 8th November, 12- 7.30pm Sunday 9th 12 - 6pm.
Open by appointment. For more information and to
RSVP send an email to: event@jhbgallery.com
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Applications from practicing artist book makers are
invited for a Research Residency in Artist’s Book Making
at ECA Library. The Residency is supported by the ECA’s
School of Art, and the University of Edinburgh Library &
Collections Division of the University Information Services
unit. The residency will last four weeks, and must take place
between January and March 2015, during the ECA’s second
semester in the academic year 2014-15.
Edinburgh College of Art’s mission is to promote critical
inquiry through scholarly research, learning, teaching
and education in creative practice; within this context the
Residency demonstrates the School of Art’s commitment
to practice-based research, offering the opportunity for
an individual to focus intensively on their own work for
a four week period, using the ECA Library artists’ books
collection, and general book collection, as inspiration.
The book artist Research Resident will be invited to use the
ECA Library artists’ books collection over a period of four
weeks, as inspiration to create a new artist’s book, which
will be added to the ECA Library collection on completion
of, or shortly after, the Residency, and the Resident will be
expected to curate a display of artists’ books that inspired
the new work, from the ECA Library collection, at the end
of the Residency.

In support of the residency, the Research Resident will:

INDEX - Guadelajara
Art Book Fair, Mexico
27th November 1st December 2014
INDEX aims to bring to
wider attention editorial
projects centered
around contemporary
art that lack big
distribution as well
as an open space for
dialogue and exchange
within the context
of Mexico.

Be awarded a stipend of £1,000 (this includes costs of
materials for making the new artist’s book)
Have reference-only user access to the ECA Library artists’
books collection at ECA Library Evolution House for the
duration of the Residency
Present at least 1 workshop, talk, or reading group for ECA
students, and curate a selection from the collection as a
display in ECA Library in Semester 2
Have the opportunity to display their own book works
alongside the display at ECA
How to apply: Please submit:
Short CV (this must be no longer than two pages) including
your name, address, contact details, previous related
experience
Reference (one page only) in support of your application
from a fellow practitioner, employer, colleague or mentor
Documentation on up to four examples of your previous
work (no more than four pages in total please)
One-page statement of your interest in the Residency, and
how it will benefit your work
Your statement must make clear the time period you would
be available, between January and March 2015
Applications must be received by 12.00 noon on Friday
14th November 2014. Please note late applications will not
be considered.
A Selection Panel of ECA staff will meet to review the
applications and the selection will be made and announced
by 17th December 2014.
Due to the high volume of applications received it will not
be possible to contact every applicant personally. Progress
on the residency recruitment will be posted on the ECA
Library blog at https://sites.eca.ed.ac.uk/ecalibrary/
Please send applications by email to j.furness@ed.ac.uk
Or post to Jane Furness, Librarian, Edinburgh College of
Art Library, 74 Lauriston Place, Edinburgh EH3 9DF
Note: The Research Resident in Artists’ Books will not be
an employee of the University of Edinburgh. Applicants
must themselves undertake to confirm that they are
eligible under UK Borders Agency rules to take up this
residency. We reserve the right to rescind any offer of the
residency should a candidate be unable to satisfactorily
prove UKBA eligibility within two weeks of an offer
being made. Accommodation and transport costs cannot
be reimbursed by ECA and are the responsibility of the
successful applicant. No other book production costs can be
reimbursed. Studio space or facilities cannot be provided.
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INDEX is an invite-only
fair curated by three
experts: Casa Bosques,
PA/PER VIEW and
Published And Be
Damned. Museo de Arte de Zapopan ‘MAZ’, Andador 20 de
Noviembre 166, Zapopan, Mexico
http://www.indexartbookfair.mx/
Ximena Pérez Grobet - Registering Is Also Writing
Instituto Cervantes, New York, USA
Until 20th November 2014
The exhibition presents a selection of artists’ books
produced by Ximena Pérez Grobet which reflect her desire
to understand the mechanism of writing, which she uses as
a tool to stop time and narrate it within the spatial limits of
a book.
http://mexiconowfestival.org/event/ximena-perez-grobet/
211 East 49th Street, New York , NY 10017, USA

For up to date / last minute news…
follow Sarah on Twitter:
@SarahBodman

UWE Bristol Exhibitions are on show at Bower Ashton
Library. Please check before travelling as opening hours
vary during vacation periods and bank holidays.
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk
NEXT DEADLINE: 16TH NOVEMBER FOR THE
DECEMBER 2014 - JANUARY 2015 NEWSLETTER
If you have news, please email items for the BAN to:
Sarah.Bodman@uwe.ac.uk Please supply any images as
good quality RGB jpegs (300 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk | Sarah.Bodman@uwe.ac.uk

this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/banlists.htm

