


Artists’ Books Exhibition, Bower Ashton Library cases,
UWE, Bristol, UK

Norske Bøker
2nd February – 1st March 2015
The informal group ‘B-Open bokkkunstgruppe’, based in 
Bergen, Norway, grew out of a reading circle organised by 
Imi Maufe in 2013 for B-Open, the organisation for Bergen’s 
open studios. Since 2013 the group have met several times 
in studios and libraries sharing ideas and experiences of 
artists’ books. 

In early 2014 Doverodde Book Art Centre invited B-Open 
bokkunstgruppe to organise an exhibition of Norwegian 
books for ‘3 Nordic Exhibitions’. Norske bøker (Norwegian 
books) is the result and has since been shown at Bergen Art 
Book Fair (BABF) in November 2014. The next part of the 
tour takes the collection to UWE and then onto BABE 2015.

As with most trends, focus on artists’ books activity has 
arrived late to Norway, with the last few years seeing an 
upward turn in interest and production. BABF was the first 
Norwegian artist’s book fair in 2013 and is still the only 
one held in the country. The New York Art Book Fair 2014 
presented NORWAY FOCUS: KUNSTNERBØKER, a curated 
selection of 23 Norwegian booksellers, institutions, artists 
and independent publishers. Artists’ books are getting a bit 
of the attention they deserve in Norway, and by bringing 
Norske bøker to Bristol we hope to put Norway on the map 
in the UK too.

Norske bøker is a collection of 45 book works by 25 artists. 
They are not necessarily books about Norway, not all are 
made by Norwegian artists, but are made by artists living 
in Norway, or are about projects based in the country. 
The collection shows a variety of books and book works, 
from the digital printed and published book complete with 
ISBN numbers to one-off altered books. 
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There have of course been artists working with books 
in Norway for a long time. Kurt Johannessen has been 
publishing artists’ books since the 1980s under the imprint 
Zeth. Nine of his books are shown including Exercises, 
Other Exercises and Other Other Exercises, one of his best 
selling collection of books.  

Rita Marhaug’s large hand-bound screen and photogravure 
printed book is about a family visiting an elderly relative in 
a nursing home set to the melancholic text from the film 
‘The Sheltering Sky’, 1990 by Paul Bowles.

Erik Friis Reitan’s photographic 10-metre long scroll 
explores the inside of a Norwegian forest, taking the reader 
on a 920º view with the trees coming in and out of focus.

Randi Annie Strand contributes three books, two of 
them in collaboration with Ivar Orvedal. The latest book 
Berøringsstrofer (Lines of Touch) - shown above - plays 
with visual and Braille texts along with embossed imagery 
running side by side for use by both sighted and visually 
impaired readers. 

Swedish artist Sarah Jost’s series of three altered books are 
about the home, and homesickness, referring to the artist’s 
move to Norway, but also about listening to the planet 
that is our home. The Swedish title translates as “Listen to 
the whispering of the spruce on which roots, your nest is 
attached.”

Erik Reitan’s photographic scroll-book
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As an foreigner living in Norway, Imi Maufe’s books are 
investigations into Norwegian culture, exploring the 
country by different modes of transport: buses, skis, bikes.

Other books in the collection are by Anna Bjørkman, 
Åsne Eldøy, Hans Kristian Borchgrevink Hansen, Johnny 
Herbert, Lisa Him-Jensen, Sarah Jost, Terence Koh, Anne 
Knutsen, Lewis & Taggart, Elida Brenna Linge, Malin 
Lennström-Örtwall, Karen Helga Maurstig, Julie Lillelien 
Porter, Elly Prestegård, Petra Rahm, Elisabet Alsos Strand, 
and Susanna Kajermo Törner. 

All 45 works pack into a crate measuring 58 x 40 x 45 cm, 
which means it can be transported by bike where necessary!  

Imi Maufe
www.imimaufe.com

Bookmarks XII: Infiltrating the Library System 
10 venues in Australia, Canada, Norway, the UK and USA
Until 22nd February 2015
Bookmarks XII forms part of an annual series aiming to 
encourage appreciation of work in the format of the artist’s 
book. Participating artists each produce an edition of 100 
signed and numbered bookmarks to give away through 
distribution boxes at 10 venues around the world. 

This year they are at independent bookshops, art centres, 
galleries and libraries, including the world’s smallest 
literature house (in Røldal, Norway). All venues are open to 
the public, in Australia, Canada, Norway (three venues), UK 
and USA. 

Venues for Bookmarks XII until 22nd February 2015 are:
Bergen Public Library, Strømgaten 6, 5015 Bergen, Norway
http://bergenbibliotek.no/kunst/grafisk-materialsamling

Edinburgh College of Art Library, Evolution House, West 
Port, Edinburgh EH1 2LE, Scotland
http://www.ed.ac.uk/schools-departments/information-
services/library-museum-gallery/using-library/lib-locate/
eca-library

John M Flaxman Library Special Collections, The 
School of the Art Institute of Chicago, 37 S Wabash, 
Chicago, IL 60603, USA. http://www.saic.edu/academics/
librariesandspecialcollections/johnmflaxmanlibrary/

Karingallery, 1/4 James St, Geelong VIC 3220, Australia
http://www.karingallery.karingal.org.au

KHiB Library, Bergen Academy of Art and Design, 
Vaskerelven 8, 5014 Bergen, Norway
http://www.khib.no/english/about-khib/khib-library/

Minnesota Center for Book Arts, 1011 Washington Ave. S, 
Minneapolis, MN 55415, USA. www.mnbookarts.org

Much Ado Books, 8 West Street, Alfriston, East Sussex, 
BN26 5UX, UK. http://www.muchadobooks.com

Paul D. Fleck Library & Archives, The Banff Centre, 107 
Tunnel Mountain Drive, Banff, Alberta, T1L 1H5, Canada
http://www.banffcentre.ca/library/

Robert Smail’s Printing Works, 7-9 High Street, 
Innerleithen, EH44 6HA, Scotland 
http://www.nts.org.uk/smailsarchive

Røldal Literature House, Kalvatræet, Røldal, Southern 
Norway. http://bit.ly/1jX1B7a (check first for snow closures)

Catch them at any of these venues, and see all the artists’ 
bookmarks online at:
www.bookarts.uwe.ac.uk/bookmark.htm

Art & Language Uncompleted: 
The Philippe Méaille Collection 
MACBA, Barcelona, Spain
Until 12th April 2015
The Philippe Méaille Collection stands out as a remarkable 
representation of one the most complex and belligerent 
practices of the second half of the twentieth century. 

Largely associated with Conceptual Art, Art & Language 
challenges the existing vocabulary of art history by refusing 
affiliation to any artistic identity. Since the mid sixties 
Art & Language’s initial development was based on 
assimilating critical and dissenting practices that relied on a 
discursive, conversational and language-based perspective 
that continues through to the present. In that sense, the 
works by Art & Language the Philippe Méaille Collection 
may come across as a contingent history of the collective, 
yet this is the most adequate form of encapsulating what 
is often referred as a ‘radically uncompleted, radically 
inconclusive’ practice.

The exhibition features an extensive selection of works by 
Art & Language from the Philippe Méaille Collection and is 
accompanied by a publication, with essays by Carles Guerra 
and Matthew Jesse Jackson, and an interview with Michael 
Baldwin, Mel Ramsden and Philippe Méaille.

321 by Kathleen Furey, Galway, Ireland
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Curator: Carles Guerra. Exhibition organised by the 
Museu d’Art Contemporani de Barcelona and co-produced 
with the Musée d’art moderne de la Ville de Paris. 
Sponsored by Fundación AXA.

MACBA, Plaça dels Àngels 1, 08001 Barcelona, Spain
http://www.macba.cat/en/expo-art-language-incomplet

Exhibitions at the Minnesota Center for Book Arts:

Greg Campbell  - Fine Binding
Until 28th March 2015
This exhibition celebrates work from this renowned 
Minneapolis-based bookbinder and proprietor of 
Campbell-Logan Bindery.

InsideOUT: Contemporary Bindings of Private Press Books
MCBA Star Tribune Foundation Gallery
Until 28th March 2015
InsideOUT celebrates the art and craft of contemporary 
bookbinding and private press printing. Organised by the 
UK-based binding society Designer Bookbinders, this 
ambitious project is a collaboration between thirty-four 
binders based in the United Kingdom and twenty-five 
based in the USA and Canada.

The sixty-five bindings exhibited under the title InsideOUT 
not only show excellence in craftsmanship, but can also be 
justifiably considered as works of art in their own right. 
To bind such a work usually takes more than sixty hours of 
highly skilled and concentrated labour, so the texts that a 
binder chooses should be worthy of such effort! 

With this in mind, the primary motivation for this 
exhibition was to feature some of the best possible examples 
of contemporary private press printing. The results can be 
seen here: four British and five North American private 
presses have supplied a total of twenty-eight different titles. 
In many cases binders have chosen to work with the same 
title which is fascinating in itself as the viewer is presented 
with different interpretations of the same text. 

In order that the exemplary skills of hand printing and 
the variety in illustration techniques can be appreciated, 
examples from thirteen of these texts are displayed in sheet 
form alongside the bindings. This also allows visitors to 
sample and enjoy the words and images hidden between the 
covers. Imagination and beauty abound, confirming that 
the arts of hand bookbinding and hand press printing are 
thriving on both sides of the Atlantic.

Participating private presses: Arion Press (USA) Barbarian 
Press (Canada) Incline Press (UK) The Lone Oak Press 
(USA) Midnight Paper Sales (USA) Old School Press (UK)
Old Stile Press (UK) Shanty Bay Press (Canada) 
The Whittington Press (UK)

The exhibition launched at the St. Bride Foundation’s Layton 
Room Gallery, London in 2014 and toured on to Harvard 
University’s Houghton Library. The exhibition will also 
travel to Bonhams New York (April 10–19, 2015) and the 
San Francisco Center for the Book (June 6 – July 5, 2015). 
For more information, see the links at: 
http://www.mnbookarts.org/insideout/

Minnesota Center for Book Arts
1011 Washington Ave. S. #100   
Minneapolis, MN 55415, USA
www.mnbookarts.org

Feyne Liberey II
Dietmar Pfister - Pictures and book objects
literaturHaus Berlin, Germany
Until 1st March 2015
From scriptural painting, Dietmar Pfister has focused on the 
field of book art since the mid-nineties, which was a natural 
development for him because of his strong literary interests.

Dietmar Pfister’s first exhibition of book objects opened 
eleven years ago in 2003, during the Poetenfest Erlangen. 
Since then he has had 16 solo exhibitions exclusively 
concentrated on his book objects and altered books. These 
exhibitions were shown all over Germany, in the J. a Lasco-
Bibliothek, Emden, in the Forum Konkrete Kunst Erfurt 
and at Morat Institut in Freiburg. 

In recent years he developed his activities towards a range 
of artists’ books, especially with etchings. In this Berlin 
exhibition under the title “Feyne Liberey” both scriptural 
paintings dating from 1989, and new book objects can be 
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seen, alongside more recent artists’ books including ciphers 
with an early poem by Ulf Stolterfoht and Modo Morandi 
a graphic-Suite of seven poems by Franz Mon and seven 
etchings by Pfister (image below).

This exhibition is accompanied by a richly illustrated 
catalogue / book, titled Feyne Liberey. This title is a 
mediaeval formulation for the term ‘fine library’. The book 
is the result of a long-term collaboration with notable 
writers in the sector of modern German literature: 
F.W. Block, H.M. Enzensberger, Hartmut Geerken, Nora 
and Eugen Gomringer, Franz Mon, Raoul Schrott, Ulf 
Stolterfoht, Ernest Wichner. They contributed poetry, texts 
and essays concerning artists’ books by Dietmar Pfister. It 
is a cross-disciplinary project in itself. For that reason it is 
subtitled ‘Bilder- und Lesebuch’, i.e. picture - and reading 
- book. The full-colour exhibition catalogue (30 x 30 cm, 
80 pages, hardcover) is available for purchase at 45 Euros. 
For enquiries and orders please contact the artist or the 
Kohlhaas & Co. Buchhandlung by mail.

literaturHaus Berlin 
Fasanenstraße 23, 10719 Berlin, Germany.
Monday to Thursday, 10-17, Friday, 10-14. Free entry.
www.literaturhaus-berlin.de
www.dietmarpfister.de   
www.kohlhaasbuch.de 

Learn to Read Art: A Surviving History of Printed Matter
NYU’s 80WSE Gallery, New York, USA
Until 14th February 2015
Printed Matter, a pioneer in the field of artists’ books and 
a nerve centre for New York’s alternative arts world for 
four decades, is the subject of an exhibition and publishing 
project at NYU’s 80WSE gallery.

A carefully selected amalgamation of books, records, 
exhibition documentation and flyers, Learn to Read Art: A 
Surviving History of Printed Matter charts the organizational 
history of the New York non-profit in relation to the history 
of artists’ books and important movements in contemporary 
art from the 70s to the present, encompassing the alternative 
space movement, downtown NYC counter-cultural scenes, 
and artist activism.

“The field of artists’ books traces the historical trajectory of 
contemporary art, and many pioneering conceptual artists 

produced books and publications in order to both reach 
wider audiences and to circumvent the market and the 
institutions that much of the work implicitly critiqued,” said 
Max Schumann, the Acting Executive Director and veteran 
of Printed Matter. “As one of the pioneering organisations 
in the field of artists’ books, Printed Matter has stood at the 
junction of the book as art-form, art-vehicle, art-concept 
and art-process throughout its 39 year history. The goal of 
this exhibition is to provide a space for the examination and 
celebration of this critical cultural activity.”

Printed Matter was founded in 1976 by Sol Lewitt and Lucy 
Lippard among others, and capitalized on the growing 
interest in publications made by leading contemporary 
artists, such as Vito Acconci, Kathy Acker, John Baldessari, 
Hanne Darboven, Alison Knowles, Louise Lawler, Sol 
LeWitt, Edward Ruscha, and Lawrence Weiner. Through 
decades of its own records and files, Learn to Read 
Artprovides a visual account of the history of the store’s 
collaboration with artists as well as the contemporary art 
scene in which it engaged.

Learn to Read Art: A Surviving History of Printed Matter 
is organised along a timeline of documents, ephemera, 
editions and publications, which will be presented alongside 
a chronologically arranged reading library of artists’ books 
from the corresponding decades, allowing for a hands-on, 
between-the-covers interaction with exhibition.

Publishing Residency
Complementing the expansive visual installation is a fully 
equipped onsite bookmaking studio where artist residents 
are producing new publications over the course of the 
exhibition. Artists Mary Ellen Carroll, Juliana Huxtable, 
Red76, Research and Destroy New York City and Josh Smith 
will work with the support of NYU studio assistants to 
produce editioned publications with a photocopy printer, 
risograph printer, screenprint, and letterpress.

Pop-up Bookshop
A portion of the exhibition space forms a temporary 
Printed Matter bookstore, featuring a broad selection 
of contemporary artists’ books from the organisation’s 
inventory. Publications will be available for sale, providing 
an important platform for the activation of these works 
through their physical dissemination. Books produced 
onsite by publishing residents will also be available within 
this space.
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Learn to Read Art: A Surviving History of Printed Matter 
is curated by artist/curator Max Schumann, a veteran of 
Printed Matter, and artist/curator Jonathan Berger, Director 
of the 80WSE Gallery and Assistant Professor of Art and 
Arts Professions at the NYU Steinhardt School.

The title of the exhibition is taken from a text piece by 
conceptual artist Lawrence Weiner, who has a career-long 
artists’ book practice, and has had a relationship with 
Printed Matter since its founding.

Learn to Read Art: A Surviving History of Printed Matter is 
on view at 80WSE Gallery, 80 Washington Square East, New 
York, NY, USA. The gallery is open to the public Tuesday - 
Saturday, 10:30am - 6:00pm. https://printedmatter.org

Unikat – Unicum
Künstlerbücher / Livres d’artistes / Artists’ books 
Prints and Drawings Department
Swiss National Library
Until 28th February 2015
John Armleder, Hans Arp, Boris Billaud, Bolasz, Renata 
Bünter, Manuel Burgener, Raffaella Chiara, Chiarenza 
& Hauser & Croptier, Herman de Vries, Liliana Gassiot, 
Karl Gerstner, Mireille Gros, Michael Günzburger, 
Anja Harms,Werner Hartmann, Markus Hensler, Warja 
Honegger-Lavater, Bruno Jakob, Daniela Keiser, Anatol 
und Birgit Kempker, Franticˇek Klossner und Victorine 
Müller, Stéphan Landry, Klaus Lutz, Ulrich Meister, Patrick 
Minkoff, Lydia Möst, Carla Neis, Karim Noureldin, Vaclav 
Pozarek, Pipilotti Rist, Peter Roesch, Dieter Roth, Mario 
Sala, Vittorio Santoro, Pavel Schmidt, Pierre Schwerzmann, 
Roman Signer, Daniel Spoerri (in collaboration with Marie-
Louise von Plessen), Christoph Storz, Miriam Sturzenegger, 
Hannah Villiger, Rolf Winnewisser, Hans Witschi, Peter 
Wüthrich, Urs Zahn, Wolfgang Zät.

With Unikat – Unicum the Swiss National Library’s Prints 
and Drawings Department launches an exhibition series 
about its artists’ books. It is connected to the Swiss National
Science Foundation’s three-year project – ‘Artists and 
Books (1880–2015): Switzerland as a cultural platform’. 
Beyond merely approaching the artists’ book as a distinct 
book form, Unikat – Unicum takes a closer look at its 
more extreme manifestation as a unique specimen. It is an 
invitation to explore this multifaceted and contradictory 
phenomenon, which is particularly intriguing in connection 
with the book as an inherently multitudinous medium. 
In the sense of a compendium, the exhibition will feature 
works from the late 1950ies up until today offering insight 
into the varied, experimental, project and process-based 
artistic work surrounding the artist’s book as unicum. The 
overall endeavour is to find the singular characteristics 
of the original artistic expression while deliberately 
distinguishing it from the generally held understanding of 
something that only exists once. Whether in the form of 
a note book, a luxury edition with graphic and illustrative 
decoration, whether as a relic of an artist’s practice or 
an idiosyncratic sculptural creation: They all witness the 
uniqueness of the individual conception of the work of art.

Curators: Susanne Bieri, Andrea Giger.

Swiss National Library, Hallwylstrasse 15, CH–3005 Bern.
Tram no 6, no 7 and no 8, Helvetiaplatz stop
Mon to Fri 10 am–6 pm, Sat 10 am–4 pm, free entry.
www.nb.admin.ch/exhibitions
Tours for groups on request: Andrea.Giger@nb.admin.ch

Jon Campolo: Greater Hits
Booklyn Artists Alliance, Brooklyn, NY, USA
Saturday 21st February – Saturday 28th March 2015
Opening reception Saturday 21st February 7-10pm.
37 Greenpoint Avenue, 4th Floor, Suite E4G, Brooklyn, NY 
11222, USA. http://booklyn.org

Exhibitions at The Center for Book Arts, New York:

Redux: Selected Featured Artist Projects Renewed
Until 3rd April 2015
Organised by Maddy Rosenberg, Independent Curator and 
Founder of CENTRAL BOOKING. As part of the Center’s 
40th Anniversary season, this exhibition will highlight 
selected artists who have had a Featured Artist Project 
exhibition or installation showcasing a cohesive or recent 
body of work. For this exhibition, the curator has selected 
a work from each artist that continues the dialogue of their 
past presentation. 

Artists include Lynne Avadenka, Tomie Arai, Julie Chen, 
Steven Daiber, Johanna Drucker, Timothy C. Ely, Anne 
Gilman, Kumi Korf, Karen Kunc, Hedi Kyle, Jacqueline 
Rush Lee, Nora Ligorano & Marshall Reese, Richard 
Minsky, Leah Oates, Tom Phillips, Benjamin D. Rinehart, 
Susan Rotolo, Diane Samuels, Rocco Scary, Mare Adamitz 
Scrupe, Susan Joy Share, SP Weather Station, Barbara 
Tetenbaum, Cynthia Thompson, Harvey Tulcensky, and 
Claire van Vliet, among others.

Stéphan Landry, ‘Why not’, from: Carnets de Rome, 5 cahiers, 
Rome 1996–1997. Graphische Sammlung, Schweizerische 
Nationalbibliothek 



Featured Artist Project - Colette Fu
Until 4th April 2015
Organised by Alexander Campos, Executive Director, 
Center for Book Arts. For the past seven years, Colette 
Fu has been making one-of-a-kind artists’ books that 
combine photography with paper engineering. Pop-up 
and flap books originally illustrated sociological ideas and 
scientific principles; Fu constructs her own books on how 
our selves relate to society today. Limitations, experience 
and experimentation with the media lend a strong problem-
solving component to Fu’s process.

In 2008, Fu was awarded a Fulbright Fellowship to create 
a photographic pop-up book of the 25 ethnic minorities 
residing in Yunnan Province, China, from where the artist’s 
family descends. 25 of the 55 minority tribes of China reside 
in the Yunnan and comprise less than 9% of the nation’s 
population, with the Han representing the majority. Fu uses 
her artistic skills to spread knowledge and provide a brief 
portrait of their existence.

Related Events
6th March 6.30pm – Artist Talk with Colette Fu
Saturday & Sunday 14-15 March, 10am-4pm (Weekend 
Workshop) – Cut and Fold: LED Pop-up Books

Featured Artist Project – John Jacobsmeyer
Until 4th April 2015
Organised by Alexander Campos, Executive Director, 
Center for Book Arts. Presented here in its entirety, 
John Jacobsmeyer’s poem without words, More Than 
Human, brings together the cultures and communities of 
contemporary literature, American Sign Language, artists’ 
books, printmaking and popular mythology.

More Than Human is a sequence of over eighty wood 
engravings all cut from cross-sections of the same forty-
year-old maple tree from a New Hampshire forest. The 
blocks were engraved by John Jacobsmeyer from 2002-2009. 
The image sequence represents an American Sign Language 
(ASL) interpretation of the soliloquy in James Dickey’s 
poem Sheep Child. In it, the half-human/half-sheep wonders 
at existence as he describes his conception, birth, brief life 
and ecstatic death. Each image conveys one or more ASL 
signs personified by a menagerie of characters, some human 
but mostly hybrids, monsters, and androids.

The wood engravings are based on the ASL interpretation of 
Sheep Child by Janice Nierstedt and Robert Keegan whose 
video will be on display. The printing took place at Jacob-
Jingle-Heimer-Schmidt Press (JJHS Press) in Brooklyn 
by master printer Aaron Drew. Since 2002 portions of 
Jacobsmeyer’s More Than Human have been exhibited in 
venues as disparate as Shanghai’s Gallery 99 and Brooklyn’s 
Jack The Pelican Presents. This is the first time it will be 
exhibited in its entirety, in sequence, and with the original 
woodblocks.

28 West 27th St, 3rd Flr, New York, NY 10001, USA
http://centerforbookarts.org
Gallery hours: Mon-Fri 11am-6pm, Sat 10am-5pm

Mishka Henner’s Fifty-One US Military Outposts is 
presented as part of ‘Public Eye’ at New York Public 
Library, USA
Until 4th September 2015

Public Eye: 175 Years of Sharing Photography. Thanks to the 
development of new technology and social media, more 
photographs are created, viewed, and shared today than 
ever before. Public Eye, the first-ever retrospective survey 
of photography organised by NYPL, takes advantage of this 
moment to reframe the way we look at photographs from 
the past. What are some of the platforms and networks 
through which photographs have been shared? In what 
ways have we, as photography’s public and one of its 
subjects, been engaged over time? To what ends has the 
street served as a venue for photographic practice since its 
beginnings? And, of more recent concern, are we risking 
our privacy in pursuit of a more public photography? 
Ranging from photography’s official announcement in 1839 
to manifestations of its current pervasiveness, this landmark 
exhibition, drawn entirely from the Library’s collections, 
explores the various ways in which photography has 
been shared and made public. Photography has always 
been social.
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http://mishkahenner.com/filter/works/Fifty-One-US-
Military-Outposts

Stephen A. Schwarzman Building
Fifth Avenue at 42nd Street, New York, NY, 10018, USA.
http://www.nypl.org/locations/schwarzman

SAVED: Recycled Artists’ Books by Irmari Nacht 
Brooklyn Public Library, NY, USA
12th February – 5th April 2015
The Brooklyn Public Library, NY is presenting an exhibition 
of the bookworks of Irmari Nacht from February 12 – April 
5, 2015 in the 2nd floor Balcony Cases. Nacht’s art has 
been exhibited internationally, as well as nationally and is 
in several corporate and public collections, such as AT&T, 
PSE&G, ADP, Newark Museum, International Museum 
of Collage, Rutgers University, Cleveland Art Institute, 
Bowdoin College, Jimmy Carter Museum, and Yale Art 
Museum. 

Irmari Nacht’s recycled books, a series entitled “SAVED”, 
uses books that otherwise might be discarded and 
transforms them into artworks. The books are cut, 
sometimes into slivers which curl and undulate, and return 
to the tree-like shape from which the paper was made. They 
are often painted, wetted, re-formed, or distressed, and 
change from utilitarian objects to sculptural art capable of 
many interpretations. Lately, the books have exploded from 
their spines: a 4” book has grown to 24” through a series 
of cuts and spirals, reaching out to the viewer with 
subliminal messages.         

This artwork, using the book as a metaphor, addresses 
environmental concerns, change and transformation, 
information received and denied, altered reality, as well 
as the concept of multiple imagery, which highlights the 
strength and energy of repeated elements. Nacht said,  
“We are all affected by changes in the environment and 
are beginning to realise the need to recycle to protect our 
future. I hope my books will increase awareness of these 
changes and will get people thinking about recycling, 
reusing, and repurposing.”

Nacht’s work has been recently been shown at the Morris 
Museum, NJ; Redland Museum, Cleveland, Qld (Australia); 
Belskie Museum, NJ; Lichtenstein Center for the Arts, 
MA; Doverodde Book Arts Festival, Denmark; NJ State 
Museum; Newark Museum, NJ; WAH Center, NY, Museum 
of the Shenandoah Valley, Winchester, VA; June Fitzpatrick 
Gallery, ME; Wiener Library, London,UK; PalazzoTrinci, 
Perugia, Italy; Rutgers University, NJ; and in solo shows at 
the Atrium Gallery, Bard College at Simon’s Rock, MA and 
the Intermezzo Gallery, BergenPAC, NJ.  

She received two NJ State Council on the Arts Fellowships 
in Sculpture and a second Puffin Foundation Grant for 
“Who Am I?” an interactive project where the viewer 
becomes part of the artwork. Her bookworks can be seen 
at irmarinacht.shutterfly.com and irmari.com, and a video 
of the creative process from a presentation at Rutgers 
University can be viewed at: http://youtu.be/7BMVtQXAbr0

The public is invited to view the exhibition on the 2nd floor 
balcony during library hours and to the opening reception 
on Thursday, February 12, from 6-8pm at the Dweck 
Center Lobby, Brooklyn Public Library, 10 Grand Army 
Plaza, Brooklyn, NY 11238, USA. www.bklynlibrary.org 

Katya Robin - HEXOPOLIS  
The Tetley, Leeds, UK 
7th-22nd March 2015

An exhibition about 
hexagons in the city. 
Once you start looking 
they are everywhere! 
Includes works from on-
going Hexopolis project 
and research. 

A development of my 
artist’s book ‘Charter Square 
Sheffield Rising’ which links 
the hexagonal paving and 
tiling of the crumbling 1960s 
Brutalist underpass with 
the 1838 pro-democracy 
Chartist uprising.  

Join in Toni Buckby’s 
Hexopolis beermat project 
at The Tetley, the brewery 

repurposed as an arts centre. We will be collecting doodles 
about Hexopolis on bespoke beermats. Later on Toni will 
join them up into varied configurations, like a giant game of 

One of Irmari Nacht’s recycled books “books99Rashid” in the 
exhibition at the Brooklyn Public Library. Pages from this 4” book 
are sliced, cut, and explode to more than 25”,  while being firmly 
attached to the spine.
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Consequences connecting crowd-sourced visual ideas. BAN 
readers can also contribute, details on the cover of this issue. 
www.HEXOPOLIS.co.uk 
https://twitter.com/Hexopolis

Part of Pages International Artist’s Book Fair at The Tetley, 
Leeds, UK. http://www.leedsartbookfair.com
Times listed at http://thetetley.org

Châteaux de Cartes (House of Cards)
Florence Loewy... by artists, Paris, France
Until 21st February 2015
This exhibition brings together the works of nine 
contemporary artists based on and around the postcard. 
Florian Bézu, Claude Closky, documentation céline duval, 
Mimosa Echard, Richard Fauguet, Charlie Jeffery, Yann 
Sérandour, Oriol Vilanova, Elsa Werth. 

A 19th century invention, the postcard experienced a 
golden age in around the 1920s. It served at that time for 
making appointments or for exchanging no more than a 
few words, sometimes even from one street to the next. 
Soon supplanted by the telephone, the postcard outlived 
obsolescence by becoming the anodyne, mainly touristic 
mode of communication that we know today. Although 
there is a very diverse range of postcards, in this exhibition 
we find the archetypes of the genre: these include landscape, 
city, monument, and artwork postcards. Few postcards of 
portraits exist: the tightening of the frame applies to objects 
rather than to human beings. It is also because the postcard, 
unlike a letter, testifies to the fact “I am here”, accompanied 
by proof in the form of an image. The postcard has a delicate 
temporality: the writer knows that it will only be read at 
a later stage, and yet the postcard with its banal message, 
offered to the indiscreet gaze of the postal worker, often 
does not seek to say any more than this simple affirmation 
of being in a place. Given this context, it is not surprising 
that postcard imagery focuses on representing what might 
be understood as visual reference points. They show, or try 
to show, the best features of a place to present to the gaze. 
In this sense, postcards contain a promise: if you come here 
too, you will see what I’ve seen. 

9 rue de Thorigny, 75003 Paris, France. Tues - Sat 2pm -7pm
www.florenceloewy.com 

Missing Titles an imaginary library by Vagabond Reviews 
in Phoenix Rising: Art and Civic Imagination  
Dublin City Gallery The Hugh Lane, Ireland
Until 29th March 2015
Phoenix Rising responds both to Dublin itself and to 
imaginary and ideal cities. The exhibition features the work 
of six contemporary artists: Stephen Brandes, Mark Clare, 
Cliona Harmey, Vagabond Reviews, Stéphanie Nava and 
Mary-Ruth Walsh. The project references the 1914 Civic 
Exhibition which was inspired by the work of Scottish 
biologist, sociologist and planner Patrick Geddes and which 
attempted to re-imagine Dublin as ‘the phoenix of cities’ 
during a period of economic, social and political strife.

Vagabond Reviews have collected from individuals working 
in the human sciences a library of 48 missing titles for books 
that would illuminate our way of thinking about cities. 
Taking a cue from the diverse interests of Patrick Geddes, 
Vagabond Reviews set out to gather a broad spectrum of 
disciplinary perspectives on the city. Contributors were 
invited to consider a missing title for a work they considered 
needed, even urgent, but unwritten in their field. 

Missing Titles explores the city as an object of scientific 
knowledge and imagination, on the boundary between the 
thought and the unthought, the written and the unwritten, 
the real and the imagined. Vagabond Reviews’ imaginary 
publishing house is called Scientia Civitatis, which translated 
from the Latin means ‘knowledge of the city’.
 
Dublin City Gallery The Hugh Lane
Charlemont House, Parnell Square North, Dublin 1, Ireland. 
Tues - Thurs 10am– 6pm, Friday & Saturday 10am–5pm
Sunday 11am–5pm. Closed Mondays. Admission free.
www.hughlane.ie

Elsa Werth ‘[Aplomb] direction perpendiculaire au plan 
de l’horizon’, 2014

The installation, Scientia Civitatis: Missing Titles
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Maculae
Anna Hellsgård and Christian Gfeller of Re:surgo Berlin
Lendroit éditions, Rennes, France
Until 27th February 2015
The two Franco-Swedish artists Anna Hellsgård and 
Christian “Meeloo” Gfeller are based in Berlin and 
Stockholm, and have been working together since 2001. 
They create and produce screenprinted editions, artists’ 
books, sculptures, zines and more in their Print Studio 
Re: Surgo in Berlin.

Hellsgård and Gfeller place their energy on intuition and 
technical competence as well as on the ethics of Do-it 
-Yourself and collective practice. They frequently collaborate 
with other artists on print projects, organising exhibitions, 
and open their workshop and retail space to independent 
Berlin artists and international musicians.

Lendroit éditions
24 bis place du Colombier, 35 000 Rennes, France.
www.lendroit.org

Image and Word: The Julian Francis Collection of Prints 
and Illustrated Books
MMU Special Collections
Sir Kenneth Green Library, Manchester, UK
Until 27th March 2015

An exhibition of prints and illustrated books from the 
collection of Julian Francis and including work by Edward 
Ardizzone, John Farleigh, Barnett Freedman, Lucian Freud, 
Eric Gill, Enid Marx, Agnes Miller Parker, John and Paul 
Nash, John O’Connor, and Eric Ravilious. Also on display 
will be a selection of material from the artists’ archives held 
at MMU Special Collections, giving further and unique 
insights into the artistic practices of some of these key 
figures in British art of the last 100 years.

MMU Special Collections Gallery
3rd Floor, Sir Kenneth Green Library
All Saints, Manchester, M15 6BH, UK
Exhibition catalogue can be downloaded at:
http://www.specialcollections.mmu.ac.uk/exhibitions.php

On The Move: Storytelling in Contemporary Photography 
and Graphic Design
The Stedelijk Museum Amsterdam
Until 22nd February 2015
Club Donny | Marc Roig Blesa and Rogier Delfos | Verena 
Blok | Sara Blokland | Olivier van Breugel and Simone 
Mudde | Persijn Broersen and Margit Lukács | Sarah Carlier 
| Elspeth Diederix | Meike Eggers and Michael Anhalt | 
Ringel Goslinga | Rob Hornstra and Arnold van Bruggen 
| Robert Knoth and Antoinette de Jong | Thomas Kuijpers 
| Kadir van Lohuizen | Anaïs Lopez, Eva Smallegange and 
Linda Braber | Hans van der Meer | Theo Niekus | Gábor 
Õsz  | Rune Peitersen | Ahmet Polat | Johannes Schwartz 
| Petra Stavast | Anoek Steketee and Eefje Blankevoort | 
Martine Stig | Nadine Stijns | Andrea Stultiens  | Elisabeth 
Tonnard | Witho Worms and Hans Gremmen
 
The Stedelijk Museum Amsterdam presents the exhibition 
On the Move: Storytelling in Contemporary Photography 
and Graphic Design. It is the latest edition of the Proposals 
for Municipal Art Acquisitions that the museum organises 
every two years, with the financial support of the City 
of Amsterdam. The selection of acquisitions from this 
exhibition always comprises an important addition to the 
holdings of the museum.

The photo essay and the photo book are both classic ways 
of telling stories through photographs. But photographers 
are increasingly exploring new ways of storytelling made 
possible by technological advances. Apps, audiovisual 
installations, and websites present opportunities for less 
linear forms of narrative. This development also reflects in 
graphic design. The role of the graphic designer is no longer 
confined to “choosing the image sequence” of a photo book.

For the exhibition, The Stedelijk Museum made one-minute 
portraits of all the selected artists. Click on the names to 
watch them on the website, or check the playlist on the link 
to their YouTube channel at:
http://www.stedelijk.nl/en/exhibitions/on-the-move

If you are quick, you can also see books by Elisabeth 
Tonnard in ‘Reading Room’, at the Owens Art Gallery, 
Canada until 8th February 2015
The exhibition presents artists’ books and book-like 
objects by Canadian and international artists. Through 
intervention, alteration and re-presentation the artists in the 
exhibition draw attention to how we read, understand, and 
interact with books. 

The exhibition includes works by Kristen Atkins, Amelia 
Bird, Adam David Brown, Michael Dumontier, Lucy 
Harrison, Emmanuelle Jacques, Micah Lexier, Heidi 
Neilson, Dave Dyment and Roula Partheniou, Karen 
Reimer, and Elisabeth Tonnard.



Page 10  this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/banlists.htm

Curated by Kirsty Bell and Lucy MacDonald and produced 
with the support of the Canada Council of the Arts. 

Owens Art Gallery, Mount Allison University,  61 York 
Street, Sackville NB, Canada.
http://www.mta.ca/owens/exhibitions/index.php

 
OMP101 / Research project Exhibition - 
Nicoline van Harskamp
A Romance in Five Acts and Twenty-One Englishes
Onomatopee, Eindhoven, The Netherlands  
Until 22nd February 2015
In a solo exhibition at Onomatopee, Nicoline van Harskamp 
brings together three works in a new, still on-going series on 
the topic of the future of the English language. 
In collaboration with art institutions throughout Europe, 
each work will be conceived as an experiment on the 
different linguistic phenomena associated with the global 
use of spoken English, by people for whom the language is 
not their ‘mother tongue’.  Within van Harskamp’s project 
is the idea that English, as the dominant language of 
global capitalism and international politics, is becoming 
the world’s primary lingua franca at a pace unmatched by 
Mandarin or Spanish. With non-native English speakers 
outnumbering English-speaking populations three to one, 
the idea of a standard version of the language is increasingly 
devalued. English speakers worldwide adopt multiple 
‘Englishes’ towards emancipator! y and creative ends.  

The exhibition takes on the title of the most recent work, 
that is based on “Pygmalion”, a story from 1912 by George 

Bernard Shaw. It that tells 
of the power relations 
between language, class and 
gender: working class girl 
Liza Doolittle is attracted 
by the notion that Professor 
Higgins can raise her social 
standing by teaching her to 
speak English like a lady. But 
entering into a contract with 

him, she comes under his manipulative powers – not only 
her diction, but her identity is remoulded, and often against 
her wishes.

Van Harskamp collected 21 translations of the play and then 
invited native speakers of each of these languages - from 

Turkish to Japanese, from 
Farsi to Czech - to take 
it in turns to translate it 
back into English, initially 
for a live audience at 
Kunstraum, London. 
In the exhibition at 
Onomatopee, recordings 
from the reading will play 

alongside ‘reportage drawings’ from the event and a display 
of the books used for the translation. The transcribed 
sessions are also brought together in a limited edition 
book that, by taking on all the idiosyncrasies of the quick-
fire translations, suggests what a future English may look 
like on paper.

When reading the transcribed language in print, this future 
may certainly seem far off, but read out loud, or re-staged, 
the proximity to the English that we already hear - and use! 
- every day, is striking. Nicoline van Harskamp will stage the 
second act of the book on the opening day of the exhibition. 
This is a one off opportunity to hear a native English-
speaking cast perform a non-native English adaptation of 
the canonical play. Limited edition book available.

New address: Onomatopee office & projectspace
Hallenweg 1C, 5615 PP, Eindhoven, The Netherlands. 
www.onomatopee.net

Robert Schwarz – artists’ books / animations 
Galerie DRUCK & BUCH, Vienna
Until 27th February 2015

The exhibition presents animated films and artists’ books 
by Robert Schwarz for the first time. The book works 
are intense and dynamic, drawing from set pieces from 
advertising, film and art history, e.g. Trakl, Hölderlin, Kleist, 
Wilhelm Muller or Kafka. Large-scale hand printed books 
integrate built-in monitors showing films.

Galerie DRUCK & BUCH
Berggasse 21/2, A - 1090 Wien, Austria.
www.druckundbuch.com
Monday – Friday 10am – 6pm

Sent in by Jürgen Wegner:
Pulp Confidential: Quick & dirty publishing from the 40s 
& 50s, at the State Library of New South Wales, Australia
7th February – 10th May 2015  
Pulp Confidential: Quick & dirty publishing from the 40s 
& 50s presents a rich collection of 1940s and 50s vintage 
Australian “pulp” cover art, crime story illustrations and 
original comic books, drawn from the papers of Sydney 
publishing house, Frank Johnson Publications. It gives a 
glimpse of the everyday workings of a small but resilient 
player at the hard-scrabble end of the Australian publishing 
industry.

Curator’s talk: Thursday 12 February 2015, 6pm – 7pm.
Metcalfe Auditorium, ground floor, Macquarie Wing. Pulp 
Confidential curator Peter Doyle will talk about the quick 
and dirty publishing world inhabited by Sydney publisher 
Frank Johnson in the 1940s and 50s. Peter will talk about 
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Johnson’s papers, an exceptionally rich collection of classic 
early ‘pulp’ art. He will also discuss the world of Frank 
Johnson Publications, its artists and authors. Free, book 
online at: http://www.sl.nsw.gov.au/events/events_talks/
events/curator_talk_with_peter_doyle.html

Macquarie St, Sydney, NSW 2000, Australia
http://www.sl.nsw.gov.au

Claire Jeanine Satin was invited to participate in the 7th 
International Artist’s Book Triennial, which will travel to 
Lithuania, Germany, Italy, Australia and the United States. 

Tour: March 12-16, 2015 The Leipzig Book Fair; September 
2015: Vercelli, Italy; October 22 - November 21, 2015: 
Gallery “Titanikas”, Vilnius, Lithuania; 2016: Austria, 
location TBA; July 30 - August 27, The Cole Art Center at 
The Stephen F. Austin State University of Art, College of 
Fine Arts, Nacogodoches, Texas; 2016, Autumn in Australia. 

The exhibition is accompanied by a catalogue.  
http://artistsbook.lt/blog/2013/09/24/7th-artists-book-
triennial-vilnius-2015/

COVER ARTIST FOR THIS ISSUE OF THE BAN:  

HEXOPOLIS by Katya Robin is on show at The Tetley, 
Leeds, UK from 7th-22nd March 2015. BAN readers can 
contribute to the project, details on the cover of this issue. 
See Katya’s exhibition entry on page 7.
www.HEXOPOLIS.co.uk 
https://twitter.com/Hexopolis

Part of Pages International Artists’ Book Fair at The Tetley, 
Leeds, UK. http://www.leedsartbookfair.com
Times listed at http://thetetley.org

ANNOUNCEMENTS

An invitation from WBN United Artists…
World Book Night April 2015 is fast approaching!
On 23/04/15, WBN United Artists will be making our 
annual World Book Night tribute. This year we have chosen 
Stephen King’s magnificent horror novel The Shining.

If you would like to contribute to our annual, collaborative 
artist’s book and (very) amateur video, please get reading as 
soon as possible. 

We invite you to read the book and then make/find/buy 
a miniature model of anything from the book (i.e. not 
something you remember from the film, it has to be from 
the book) to send to us before the end of March 2015. 

We will use these models to photograph for an artist’s book 
and for our usual short video. All contributors will be 
acknowledged unless they wish to remain anonymous.
Dare you join in? Any questions email Sarah at 
Sarah.Bodman@uwe.ac.uk

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Paperphilia teaches classes all round the world to show 
what’s possible with paper; its boundless versatility 
and accessibility. Rachel believes in the power of paper; 
in books, words, collage, print making and sculpture. 
Paperphilia courses combine learning skills such as folding, 
binding, designing, writing, illustration, stitch and collage 
with time and attention. 

Pop-Ups + Paper Engineering: Bookart for paper folders
Off the Rails Arthouse, 7th - 8th March 2015
A weekend of cutting, creasing, slitting, slotting, wiggling 

Pentimento LIII: Argent Majeur by Claire Jeanine Satin in the  
7th International Artist’s Book Triennial, Vilnius.
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and making inimitable things with paper. Paperphilia is 
delighted to return to Off the Rails Arthouse. (They have a 
fine urn.) Saturday: Warm up your fingers with a full day 
of intense instruction. Starting with a folding frenzy of 
techniques, master simple pop-up methods and produce 
ingenious book structures. Sunday: After looking at and 
handling inspiring examples, experiment with curious 
(and foolproof) exercises, develop your own personal 
content and create unique works of bookart.

A combination of learning useful skills, activating 
imagination, nibbles of dark chocolate (optional) and 
producing impressive books. Limited places.
Off the Rails Arthouse, Ladybank, Fife, Scotland. 
http://www.offtherailsarthouse.com
Fee: £90, to book visit: 
http://paperphilia.co.uk/paperphilia/workshops/

Collage Collections at The Shetland Lighthouse, 
Shetland, Scotland, 24th - 27th April 2015 
More quirky ways with scissors, books and paper are being 
added to the itinerary for the annual Lighthouse workshop 
in Shetland. Staying in the cosy Lighthouse Keeper’s cottages 
on the remote island of Bressay, inspiration, beach-combing 
and cliff top walks are all there waiting. Bookbinding and 
(temporary) paper chaos will abound! Fee: £350, to book 
visit: http://paperphilia.co.uk/paperphilia/workshops/

BINDING re:DEFINED 
These Wiltshire-based workshops focus on innovative 
structures for use on all types of books. 

Some of the 2015 classes are fully booked with others filling 
quickly. Don’t delay to secure your place in these one of a 
kind workshops. www.bookbindingworkshops.com

Chinese Thread Book - Lori Sauer • February 11 • 
Woodborough • £80

Made by minority ethnic groups in China’s Guizhou 
Provence, these books are used to hold threads, scraps of 
paper and fabric, photos, household receipts and other 
bits of ephemera. It is an ingenious domestic filing system 
that holds an astonishing number of things in its folding 
compartments. The topmost pockets are decorated with 
painted patterns and the outside is often covered in fabric 
with a simple string tie. 

Participants will make a book with 15 compartments in 
Khadi paper. Original booklets will be on display.

Staples in Stone - Sün Evrard • March 9th – 11th  • 
Woodborough • £270 

A number of years ago Sün Evrard developed the staple 
binding, an elegant, strong and low impact method of 
binding a text. She was then introduced to stone veneer, 
began to use it on her staple bindings and the results 
are stunning.

Stone Veneer is shaved from stone with a laser to a thickness 
of .2mm and lined with thin fabric. It can be re-lined with 
Japanese paper or leather and then folded, cut and tooled.

Sün will demonstrate how she uses the veneer on the staple 
binding (devised as a conservation binding) and her method 
of articulating the spine with a special tool. 

The Pompidou - Lori Sauer • April 21st – 22nd • 
Woodborough • £150

This elegant and unusual binding begins with a text-block 
that has vellum extensions sewn to the outside sections. 
These extensions are cut into straps that alternately 
interweave and fold back on themselves, tucking into slits 
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artists’ books from the special collection at CFPR, and 
following step by step demonstrations covering at least 
five different bindings and/or techniques - such as simple 
pamphlet stitch, Japanese stab binding, a concertina book 
with a sculpted case bound cover, to hard back binding. 

Perfect for those with little or no experience in bookbinding 
and artists’ books, or who just need a refresher. The course 
fee covers all basic materials. Bookbinding tools will be 
provided for use, and also available to buy for future work.
 
£190 full price / £152 concessions (includes tea, coffee and 
basic materials). Limited to 8 participants. Any questions on 
the course content e-mail: Angela2.Butler@live.uwe.ac.uk 
 
Bookings can be made on the online store at: 
http://bit.ly/1pipkkz

Guy Begbie’s One-day Book Workshops
At Bath Artists Studios, UK:

Sunday 15th February 2015 10.30am – 4.30pm  
Course Fee  £40  (includes all materials)
(Two Book structures) Dos-à-Dos Pamphlet Stitched 
Book & Interleaved Double Section Pamphlet stitched 
Book With Tabbed Closures 
This workshop is designed for participants with or without 
bookbinding experience. During the workshop, participants 
will have the opportunity to make and take home 2 books. 
Both are versatile double section soft cover bindings. The 
Dos-à-Dos book is a compound binding with the placement 
of the two sections back to back, in order to be viewed 
separately. Historically this was a popular form of binding 
together related volumes of literary works. The Interleaved 
book consists of two sections, positioned within a soft 
cover to enable the viewing of them both independently 
or interleaved to change the sequencing. This book also 
has additional pull out concertina pages and the cover 
has a tabbed closure. All equipment and materials will be 
provided for the workshop.

Sunday 22nd March 2015 10.30am – 4.30pm  
Course Fee  £40  (includes all materials)
Longstitch Bookbinding: A Cloth Covered Multi Section 
Hardback Book
This workshop is designed for participants with or without 
bookbinding experience. Participants will have the 
opportunity to make and take home a cloth bound hardback 
multi section book, constructed so that the cover and pages 
are sewn together using a longstitch sewing method with 
chain stitching at each end of the book cover spine. 
The sewing is exposed as a feature on the outside cover 
spine of the book. 

on the opposite cover. The boards can be covered in a 
variety of ways that reflect the geometry of the structure 
and a special allowance is made in their construction to 
allow for the free movement of the vellum straps in the slits.      
The vellum spine, which doubles as a hollow, is a decorative 
and structural feature of the Pompidou (named for its 
external features) and the results are a very strong, solid 
book with many opportunities for the introduction of subtle 
and imaginative design. Bookbinding knowledge required.
 
Print and Bind - Emily Martin • May 20th – 22nd • 
Woodborough • £265

The first day of the workshop is spent making various prints 
using techniques easily replicated at home (no need for 
presses). These include trace mono-prints, gelatin prints, 
pouchoir, rubber stamps, and suminagashi.  Each technique 
uses minimal materials and can be used in combination 
with more complex imagery.

The prints are then used to make a drum-leaf binding, 
developed originally by Timothy Ely. The book is not sewn 
and uses minimal glue. Single folios make up the text block 
eliminating the need to register images across the gutter. 
This binding is perfect for the display of artwork that 
requires a full spread without a break. The pages open flat 
and it can have either soft or hard covers. Many binders 
in the USA use the Drum Leaf binding and Emily will be 
teaching it here in the UK for the first time.

Emily will be speaking at St Bride Foundation in London 
a few days after her workshop about her own work and 
also about the Guild of Bookworkers in the US, of which 
she is the chairperson of the Midwest Chapter. St Bride is 
also holding an exhibition of her Pantone Postcard Project 
opening on the 15th of June, 2015.

Please visit the website or email for details and costs.
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com

Making Books: Binding, Pages, Covers and Cuts 
Course Tutor: Angie Butler
Print Centre, UWE, Bristol, Bower Ashton campus, UK
5 Tuesdays from 21st April - 19th May 2015
5.30pm - 8pm each day
This evening course offers an introduction to book making 
and artists’ books: by looking at hard copy examples of 



Inside the book, space between the pages allows for the 
optional addition of paper based materials if necessary. 
Although this type of book structure has a contemporary 
appearance in a hardbound cover, it is a bookbinder’s 
sewing technique with historical origins. This book 
structure is versatile and the sewing method can be applied 
to hard & soft back covers. All equipment and materials will 
be provided for the workshop.

Bath Artists’ Studios, The Old Malthouse, Comfortable 
Place, Upper Bristol Road, Bath BA1 3AJ, UK

To book a place or enquire about availability and course 
details, please use the contact details below.
Tel: 07989393015 Email: g.begbie@live.co.uk 
www.guybegbie.com

The Society of Bookbinders Education & Training 
Conference 2015 will be held at Keele University, 
Staffordshire from Thursday 20th August to Sunday 
23rd August 2015. 

There will be lectures and demonstrations on: 
gold tooling; book arts; paper marbling; techniques; boxes 
and much more. 

http://www.societyofbookbinders.com

Carol Barton’s USA Classes and Workshops in 2015:

June 7-13, 2015, Sculptural Books class, Touchstone 
Center for Crafts, Farmington, Pennsylvania, USA. 
www.touchstonecrafts.org
 
August 16-28, 2015, Paper Engineering, Pop-Ups, 
Sculptural Books class, Haystack Mountain School of 
Crafts, Deer Isle, Maine, USA. www.haystack-mtn.org

Courses with Clare Bryan at City Lit, London:

Paper engineering: pop-ups and artists’ books 1
23rd Feb – 23rd Mar 2015 
Be creative with paper and develop the 2D page into 
3D pop-ups. Use folding techniques and simple book 
structures to create and explore your ideas. This course is for 
beginners. Tutor: Clare Bryan. 23rd Feb – 23rd Mar 2015. 
Mondays 10.30am - 4.30pm. Full fee: £203, Senior fee: £135, 
Concession: £135. Course code VD290

Bookbinding maker’s talk: Clare Bryan, 15th April 2015 
Clare will present her work involving the manipulation 
and cutting of paper, scalpel drawings that on the surface 
appear to be blank books but on turning the page start to 
reveal their narrative or image. 15th April 2015. Wednesday 
6.30 – 8.30pm. Full fee: £11, Senior fee: £11, Concession: £7. 
Course code VD293

Paper engineering: pop-ups and artists’ books 2
5th June – 3rd July 2015 
Be creative with paper and develop the 2D page into 3D 
pop ups. This course expands on the folding techniques 
from course 1 with more project time to explore and realise 
your ideas. If you’ve completed course 1, or have basic 
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knowledge of pop-ups. Tutor: Clare Bryan. 5th June – 3rd 
July 2015. Fridays  6 – 9pm. Full fee: £153, Senior fee: £153, 
Concession: £104. Course code VD256

City Lit, Keeley Street, London, UK                                                                                              
To enrol on a course, call 020 7831 7831, or visit 
www.citylit.ac.uk and enter course codes above.
http://cargocollective.com/clarebryan

The London Centre for Book Arts has launched a flexible 
studio access scheme: The Studio Pass
Come and work on your independent projects at the 
LCBA studio! If you have taken workshops at LCBA or have 
experience in bookbinding or letterpress printing, the LCBA 
Studio Pass is a flexible way for you to access space and 
equipment at the LCBA bindery and print studio.

Bindery Pass: £75   |   Print Studio Pass: £100
A pass is good for five studio visits, and is valid for six 
months after purchase. For questions and to see if the pass 
is right for you please email us at hello@londonbookarts.org 
or visit us at the LCBA studio during open hours.

Bindery Pass holders have access to all bookbinding 
equipment and tools and reprographic and print finishing 
facilities.

Print Studio Pass holder have access to all letterpress 
printing facilities, bookbinding equipment and tools and 
reprographic and print finishing facilities.

You can find a detailed list of our equipment and tools at 
http://londonbookarts.tumblr.com/facilities

Before your first visit, all pass holders must schedule a 
health and safety induction, and Print Studio Pass holders 
must demonstrate proficiency on the presses. More info at
http://londonbookarts.bigcartel.com/product/studio-pass

Subways, Side-Streets and Skylines: Drawing Aspects of 
the City. A practical illustration workshop in London and 
online with Judit Ferencz
18th February - 29th April, 2015 (fortnightly)
Through the production of your own artist’s book you will 
consider private and public aspects of the city and explore 
inventive and surprising ways to capture and present them 
through visual storytelling. Writing Maps is excited to 

be hosting this practical illustration workshop with the 
illustrator Judit Ferencz (http://juditferencz.co.uk).

In the workshop, each participant will select a specific place 
or space in the city and work with it for the duration of the 
workshop. Whether a building, a cupboard, a back garden, 
a park, a cycle route, a canal, a neighbourhood, or any other 
part of the city, you’ll create your story in response to that, 
developing a personal visual vocabulary inspired by the 
themes of each session.

We will look at the relationship between text and image; 
modes of story-telling; as well as a range of perspectives and 
voices. We will look closely at the works of artists, architects 
and writers concerned with the urban landscape, such as 
Tacita Dean, Roni Horn, Jiro Taniguchi, muf architects 
and Amit Chaudhuri. Along with group discussions and 
individual research, you’ll be inspired to deepen your 
understanding of, and relationship to the city. There will 
be suggestions on how to develop your work, and exercises 
between each session. Throughout the workshop, there’ll be 
opportunities to benefit from joint work as well as detailed 
feedback from the tutor.

London Workshop: Meets fortnightly at Writing Maps HQ 
in Islington. Further details will be sent on booking.

Online Workshop: Every two weeks, participants will 
be sent detailed notes, exercises and assignments, and 
will receive individual feedback from the tutor. Online 
participants will have the option of two 1/2-hour Skype 
feedback sessions with the tutor.

Page 15  www.bookarts.uwe.ac.uk    

Judit Ferencz, cover for Vintage Classics
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All participants, in London and online, will be included in 
the new Writers in the Crowd anthology and be invited to 
contribute to the “Drawing Aspects of the City” blog.
By the end of the 6 sessions you will have created your own 
artist’s book. Whether you’re creating a graphic novel, a 
children’s book, a guidebook or memoir, the workshop is 
devised to suit all levels and all cities.

Cost: £265. Fee includes - in London: tuition, feedback, 
some materials, refreshments, publication in Writers in the 
Crowd. Fee includes - online course: tuition, feedback, 2 x 
1/2-hour Skype one-to-ones, publication in Writers in the 
Crowd. Limited to 8 participants in London and 6 online 
participants

Themes for each week:
Week 1: Introduction: Aspects of the City. Colours (18 Feb)
Week 2: Shapes and Forms (4 March)
Week 3: Typography and Sound (18 March)
Week 4: Size, Scale and Movement (1 April)
Week 5: Texture and Materials (15 April)
Week 6: Putting it Together (29 April)
To book, please visit:
www.writingmaps.com or http://bit.ly/AspectsofTheCity 

Judit Ferencz has created book covers for Vintage Classics 
and worked with Granta Publications. Her graphic novel 
The Scientist won silver medal at 3x3 Professional Show 
in 2012. She has run illustration workshops at City Lit and 
Loughborough University. She is currently starting a PhD 
at The Bartlett UCL. You can see more about Judit and her 
work at juditferencz.co.uk

Book Arts Roundtables and workshops at Minnesota 
Center for Book Arts, Minneapolis 

In celebration of our 30th Anniversary, MCBA hosts a series 
of free presentations and opportunities for interaction, 
discussion and skill-building with leaders in the field.

At each month’s Book Arts Roundtable artists’ talks, you 
can learn more about the field of book arts and about each 
teaching artist’s work. Roundtables are free and held in 
MCBA’s studios. Upcoming Book Arts Roundtables include:

Beyond Book Covers: Considering Containers 
Jody Williams of Flying Paper Press
Free Roundtable Artist’s Talk - Friday, February 20; 7pm

The Traditional Codex and its Contemporary Uses
Jana Pullman of Western Slope Bindery
Free Roundtable Artist’s Talk - Friday, March 20; 7pm

Objectifying the Book Object
Wilber H. “Chip” Schilling of Indulgence Press
Free Roundtable Artist’s Talk - Friday, April 24; 7pm

Minnesota Center for Book Arts
1011 Washington Ave. S. #100   
Minneapolis, MN 55415, USA
http://www.mnbookarts.org/thisisbookart/

Classes organised or promoted by Professione Libro, 
Italy:

Exposed Spine Binding  
With Cristina Balbiano d’Aramengo

Turin, 28th February – 
1st March, 2015
During this workshop we will be 
confronted with some variations 
of the sewing of a certain 
number of sections plus paper 
and cardboard covers. We will 
make models with the sewing 
thread showing at the spine as 
a decorative element: thread 
links or kettle stitches woven 
right onto the multiple sections, 
so that the result will be an 

important graphic element in the bookbinding project. 

These bindings are absolutely flexible due to the lack of 
adhesive at the spine. The absence of mechanical obstacles 
allows for a wide opening.  Course code: LDE0215. 130 
EUR excluding materials. Promoted yet not organised 
by Professione Libro Class held at the Prova e Riprova 
Association, Via Digione, 9 - Turin, Italy

Sample Books summer class
With Cristina Balbiano d’Aramengo

Monte Mesma, 
Ameno, Italy, 13th – 
18th July 2015
If you think of a 
sample book as some 
kind of dusty album 
full of boring scraps of 
paper or uninteresting 
fabrics, this workshop 
will be a starting 
point to change your 
mind. You might 
be surprised at the 
variety of bookbinding 
structures that can 
be made to contain 
small collections of 
items you already 
posses or samples of 
your own pattern and 
graphic research. You 
can also pick up ideas 
for your professional 
presentations.
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A six-day class to work on containers and their content.
The work will involve graphic and colour research related to 
the display of the different items and the making of suitable 
containers for each collection.

Ideas in progress for a new understanding of sample books. 
The class will be held at the 17th Century Franciscan 
convent in Monte Mesma. Fascinating accommodation in 
a serene location, amongst the green woods of the Special 
Nature Reserve of Monte Mesma, on the eastern side of 
Lake Orta. Course code: SPB0715. 
850 EUR materials included.

Details of all of these classes and online booking at:
http://www.professionelibro.it

Creating Photo/Artists’ Books in the 21st Century
With Stephen Dupont and Marshall Weber
Centre for Contemporary Photography
Melbourne, Australia

4 Sessions: Saturday 14, Sunday 15, Saturday 21 & Sunday 
22 February 2015
Join award-winning practitioners, Stephen Dupont and 
Marshall Weber for an intensive four-day Masterclass and 
learn the art of designing, producing and distributing your 
own photobook.

Artist/Journalist Stephen Dupont and Artist/Curator 
Marshall Weber bring over fifty years of experience in 
innovative photography based artists’ books design, 
production and distribution to this two weekend workshop. 

Both are award winning practitioners in their fields whose 
artworks are in collections around the world including: 
the Museum of Modern Art, NY, the Victoria and Albert 
Museum, the Australian War Memorial Museum, the 
Pompidou Center, the Library of Congress, and the Berlin 
Kunstbibliothek. A charismatic and dynamic teaching duo, 
Dupont and Weber have worked together for eight years on 
projects for numerous museums and libraries around the 
world including the New York Public Library, the National 
Marine Museum, and the Dodd Center for Humanities.

Centre for Contemporary Photography
404 George Street, Fitzroy Vic 3065, Australia
For more information go to: 
http://www.ccp.org.au/masterclasses-dupont-weber.php

Conference - The beauty of letters: text, type and 
communication in the eighteenth century
The University of Birmingham, UK, 14-15 March 2015
The Baskerville Society and the Centre for West Midlands 
History are pleased to announce their annual conference. 

In his preface to Paradise Lost (1758), John Baskerville 
described himself as ‘an admirer of the beauty of letters’. This 
conference takes his phrase as a starting point to explore 
the production, distribution, consumption and reception, 
not only of letters, but also words, texts and images during 
the long eighteenth century (c. 1688-1820). This conference 
will consider how writing, printing, performance and 
portrayal contributed to the creation of cultural identity 
and taste, assisted the spread of knowledge and contributed 
to political, economic, social and cultural change in Britain 
and the wider world.  

KEYNOTE SPEAKERS

Lynda Mugglestone: Professor of the History of English, 
Times Lecturer, CUF Lecturer and Tutorial Fellow at 
Pembroke College, Oxford. She is currently writing a book 
on Samuel Johnson and eighteenth-century English, while 
other recent work has focussed on eighteenth-century 
lexicography, and on problematic aspects of representation 
in the Oxford English Dictionary–most recently in relation 
to the suffragettes and early suffragette history. 

Jenny Uglow: Author, critic, historian, and editor. Her books 
include Elizabeth Gaskell: a habit of stories; Hogarth: a life 
and a world; The Lunar Men: the friends who made the 
future; Nature’s engraver: a life of Thomas Bewick; A gambling 
man: Charles II and the Restoration and The pinecone. 
Her latest book, In these times, is a study of life in Britain 
through the Napoleonic wars, 1793-1815. Jenny also reviews 
for press and radio and has been an historical consultant on 
bbc classic serials. 

Susan Whyman: Fellow of the Royal Historical Society. She 
is the author of The pen and the people: English letter writers, 
which won the Modern Language Association prize in 2010; 
Sociability and power: the cultural worlds of the Verneys. 
Susan is co-editor of Walking the streets of eighteenth-century 
London.

Conference fees

£85.00 Saturday and Sunday - includes all lectures on 
Saturday and Sunday; refreshments and lunches on both 
days; the Jenny Uglow lecture, and Saturday evening buffet.

£55.00 Saturday only - includes lectures, refreshments 
and lunch on Saturday only; the Jenny Uglow lecture, and 
Saturday evening buffet.

£40.00 Sunday only - includes lectures, refreshments and 
lunch on Sunday only.

For further details and a full list of speakers visit:
http://www.typographichub.org/diary/entry/
baskerville-society-the-beauty-of-letters-type-text-and-
communication-in-th/
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Leather decoration & bookwrap 
With Benjamin Elbel of Elbel Libro Bookbinding
Bindery Wilgenkamp, The Netherlands
Thursday 16th & Friday 17th April 2015

On Thursday we’ll have a day of intense work by creating 
your own patterns and structures on suede leather, creating 
a unique covering material. One disadvantage of the 
technique: it is addictive to work with leather this way! 
The second day we will use the leather to make a clever and 
very exclusive cover to protect your books when you carry 
them around: ‘the bookwrap’. No experience required.  

10am – 4pm each day. 210 Euros incl. basic materials, 
coffee/tea, lunch, excl. suede. Maximum 6 participants, 
3 places left. Binnenplaats 40, 1695 JJ Blokker, The 
Netherlands. Course code: BE-1-15
http://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes/masterclasses-en/215-16-17-april-2015-
leather-decoration-bookwrap-en

The Centre for Fine Print Research - Book Arts Summer 
Institute 2015 at UWE Bristol, UK

20th Anniversary Celebrations!
The Centre for Fine Print Research Book Arts Summer 
Institute 2015 will run from June - August at UWE Bristol’s 
Bower Ashton Campus. 2015 sees our 20th year of CPD 
Summer Masterclasses! To celebrate we already have some 
treats in store for you…
  

Guy Begbie will run his Bookbinding for Book Artists 
(13th - 17th July 2015) and Advanced Bookbinding (27th-
31st July 2015) classes for the 20th year! Guy’s classes are 
always popular, some feedback on them:

“Guy is an excellent teacher, he manages to be both 
inspirational and exact. The best aspect: all the books we 
made and the hands-on experience. I didn’t find anything 
lacking in this course.”

“Excellent course, Guy’s depth of knowledge is matched by 
his relaxed delivery and patient support. With the breadth 
of techniques and depth of hands-on experience and 
support, I feel able to carry on and experiment.”

Stephen Fowler returns for Primitive Printmaking II, 
a print-based field trip around the city of Bristol (20th 
– 24th July 2015). From behind the scenes in museums, 
to markets, churches and the harbourside, prints are made 
using rubber stamps, rollers, radishes, swedes, yams, plaster 
casts and rubbings. Some feedback from attendees:

“It was experimental and fun, we covered a lot in 5 days!” 

“Walking around the city was a great way to be inspired to 
create work, I loved Bristol!”  

Jeff Rathermel’s Fluxus Lab Assembling class made collages, 
prints, boxes and a limited edition Fluxus book in 2014, and 
had a wonderfully creative five days. 

Fantastic news is that Jeff Rathermel (of MCBA) will 
return to us from MCBA to lead a new class: Japanese 
Book, Print and Paper Arts (10th-14th August 2015)! 
The class will include: Japanese papermaking including 
the cooking, beating and formation of traditional Kozo 
papers; Woodblock patternmaking and printing; Paper 
decoration: Suminagashi (paper marbling), Orizome (folded 
dying), and Sumi ink wax resist methods; Traditional 

binding structures: various stab 
structures (Toji, hemp leaf and 
tortoise shell) as well the Detchoso 
(butterfly book) structure. A variety 
of cover types will be explored: 
soft, reinforced paper as well as 
hardback. We can’t wait!

There will be more classes announced in the run up to our 
celebrations. We really hope you can join us! For more 
information or to go on the list for any class, email Sarah at 
Sarah.Bodman@uwe.ac.uk

The Centre for Fine Print Research (CFPR) offers a series 
of dynamic continuing professional development (CPD) 
courses aimed at, amongst others, artists, designers, 
craftspeople, communicators, teachers and managers. 
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Our Summer Institute will run from July to August 2015. 
Build your skills with professionals, have a creative holiday, 
and make some new friends in lovely surroundings. 

More information and booking links at:
http://www.bookarts.uwe.ac.uk/cpd.htm

Letterpress courses in Amsterdam
Programme February – March 2015
Letterpress and photopolymer courses in a unique and 
inspiring location in the centre of Amsterdam. Just a 
10-minute walk from Central Station.

Professional approach with experienced, knowledgeable 
and passionate teaching. Courses for small groups and/or 
individuals. Hands-on approach. Good selection of type and 
equipment available. Courses available in Dutch, English, 
French and German.
 
Letterpress Introduction courses
2 days: 21–22 February; 21–22 March
Get away from the computer, no letter spacing, no layout 
programmes! Use your hands, work with metal and wood 
type, composing sticks, paper, ink and tools. € 250.00

Photopolymer courses 
2 days: 28 Feb –1 March; 21–22 March 
Prepare for and make your own photopolymer plates and 
learn to print them perfectly. € 275.00

Poetry workshop 28–29 March
Please contact us for more details. One weekend dedicated 
to setting and printing your own, or a favourite poem and 
produce a small limited edition publication. € 250.00

Patterns, lines and spaces workshop 28–29 March
Please contact us for more details. A creative weekend 
workshop where we will explore the possibilities of working 
imaginatively with lines, shapes, forms and patterns. 
€ 250.00

Spring Print Workshop with Letterpress and Lino
3 days: 10 –11–12 April
Please contact us for more details. During the 3-day course, 
we combine letterpress and lino-cutting. Two teachers 
– Carola Rombouts and Thomas Gravemaker – and two 
different locations.

Made-to-measure courses - please contact us for more 
details. For the more advanced or those with a special 
request. Contact us if these dates don’t work for you. 
We will find a solution! I bring years of experience, you 
bring enthusiasm, questions and a willingness to learn.
Thomas Gravemaker

For more information:
www.letterpressamsterdam.com 
tomscot@kpnmail.nl
06 12 45 14 01 | 020 341 62 38    

PERFECT BINDINGS - Megan Stallworthy
Perfect Bindings workshops in traditional and 
contemporary book forms take place at art centres and book 
festivals in Devon, Cornwall and Somerset, UK.

Workshops can also be arranged for groups privately, please 
contact me for details. On a typical one day workshop you 
will make two different kinds of books, and learn lots of 
bookbinding skills and techniques along the way. Places are 
limited to 10, and all materials and equipment are provided. 

Tutor: Megan Stallworthy
megan@perfectbindings.co.uk
07582 783965
www.perfectbindings.co.uk

WORKSHOPS FOR 2015 (More are planned and will be 
added to the website during the year):

Friday 20th February, 10 - 4
Hauser and Wirth, Somerset
www.hauserwirthsomerset.com
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Telephone 01749 814060
Chinese accordion books and handmade paper bindings.
£90 (includes lunch at the Roth Bar and Grill)

Saturday 7th March, 10 - 4
The Plough Arts Centre, Great Torrington
www.theploughartscentre.org.uk
Telephone 01805 624624
Japanese books and single-section case bindings. £38

Saturday 14th March, 10.30 - 4.30
Exeter Phoenix
www.exeterphoenix.org.uk
Telephone 01392 667080
Coptic bindings and Chinese accordion books. £38

Saturday 3rd October, 10 - 4
Appledore Book Festival
www.appledorebookfestival.co.uk
Long stitch bindings and flag books. £38
www.perfectbindings.co.uk

https://www.facebook.com/Pupgroup

San Francsico Center for the Book courses
YOU’VE HEARD OF D.I.Y. (Do It Yourself) projects, 
but did you know that San Francsico Center for the Book 
has P.I.Y. (Print It Yourself) and B.I.Y. (Bind It Yourself) 
workshops? We offer over 300 workshops per year, ranging 
from introduction level letterpress printing, bookbinding 
and arts and crafts, through core certificate programmes: 
https://sfcb.org/workshops/certificate-program
and advanced studies. Our studios and equipment: 
https://sfcb.org/rentals/studio-rentals are also available for 

rent, so you can work on your own P.I.Y. and B.I.Y. projects 
at your own pace. Find details at the links. 
https://sfcb.org/workshops

San Francisco Center for the Book
375 Rhode Island Street, San Francisco CA 94103, USA
Tel: 415-565-0545  |  info@sfcb.org 
https://sfcb.org

Courses at Hot Bed Press, Salford, UK:

The Rudiments of Letterpress (weekend)
Tutors: Elizabeth Willow & David Armes
Saturday 7th & Sunday 8th March 11.00am – 5.00pm

This beginner’s course introduces you to the basics of type, 
(using both metal type and our lovely, recently acquired 
wood type), the different presses at Hot Bed Press and the 
options available with each combination. You will gain a 
basic understanding of letterpress terminology, typesetting, 
design and ink handling, but the emphasis will be on trying 
out different styles of press to leave you enthused about 
your next steps with each. You will finish with a collection 
of unique, hand-printed postcards and small posters. 
Maximum 9 people, £130 (*£110)
 
Letterpress Posters (2 Sundays) Tutor: David Armes
Sundays 22nd & 29th March 11.00am – 5.00pm

Would you like to go large? Why not try our poster size 
wooden letters. Compose a message, set your own manifesto 
or just play with words. You will go away with a set of 
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unique bespoke posters and of course the desire to do more. 
The pen is mightier than the sword, but wooden letterpress 
is louder! Maximum 7 people, £130 (*£110)
 
The Improper Book (weekend) Tutor: Elizabeth Willow
Saturday 11th & Sunday 12th April 11.00am – 5.00pm

When is a book not a book? Spend a weekend exploring 
the delights of paper and the relationship between form 
and content, making an array of fascinating, sculptural, 
non-traditional book structures. Using simple folding, 
cutting and sewing techniques create a collection of striking 
and unusual books to challenge conventions and defy 
expectations. Maximum 9 people, £130 (*£110)
 
Marbling (1 day) Tutor: Sue Shaw
Saturday 18th April 11.00am – 5.00pm

Create beautiful, colourful patterned designs on to paper - 
ideal as endpapers, book covers, wrapping or even just to 

line your drawers! To create marbling is simple. To master 
it is an artform. Sue will show you tricks of the trade and 
pass on handy tips. It’s a lot of fun and completely addictive. 
Maximum 8 people, £65 (*£55)
 
The Great Zine Machine (1 day) Tutor: Sue Shaw
Sunday 19th April 11.00am – 5.00pm 

Let Frau and Gertrude take the strain. Our lovely risograph 
machines can help you print in limited run production, 
play about with layering colours and get that trendy just off 
registered look. Get self-publishing and be part of the zine 
zeitgeist. Get ‘on trend’ with us. Printing at the press of a 
button has never been so much fun. Maximum 7 people, 
£65 (*£55)

Typewriter Book Art (1 day)
Tutor: Elizabeth Willow
Sunday 26th April 11.00am – 5.00pm

The word as art using typewriters. Create beautiful text 
based art in book form. From concrete poetry to text based 
design, our pool of typewriters will be ready to serve. Learn 
to plan and fold simple books and unique objects from your 
type. Maximum 8 people,  £65 (*£55)
 
The Complete Book Artist (30 weeks)
Tutor: Sylvie Waltering. Tuesday evenings 6.00pm – 
9.00pm. 2 terms of 15 weeks: 3rd February -23rd June 
and 1st September – 15th December
The course will equip you with technical knowledge of 
a variety of book structures and different approaches to 
book arts, as well as challenging you to explore narrative, 
sequencing, text & image, the relationship between form 
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and content and how you can use the book form to 
interrogate and push your own practice and ideas. 

The course will also bring in a number of guest tutors to give 
hands-on introductions to risograph, letterpress, silk-screen 
and relief printing to help you develop and realise the ideas 
that connect the form and content of your books. 
£1,200 payable in installments.

To book a place on any of these courses, please phone 
0161 743 3111, email info@hotbedpress.org or get in touch 
via the website at: www.hotbedpress.org

Hot Bed Press
1st Floor, The Casket Works, Cow Lane, Salford M5 4NB, 
UK. Tel: 0161 743 3111. www.hotbedpress.org

Printmaking & bookmaking workshops with Theresa 
Easton at 36 Lime Street, Newcastle, UK
Saturday February 28th or Saturday March 21st or 
Saturday 25th April 2015, 10am - 4pm 
A day-long printmaking & bookmaking workshop offering 
participants the chance to incorporate their creative talents 
into a series of hand made books using relief printing 
techniques. This one-day workshop @36 Lime Street will 
give participants the chance to create a series of hand made 
books, using pamphlet stitch, Japanese Stab bound and a 
folded book in a box.

The first part of the day introduces participants to a 
selection of simple printmaking techniques, that can be 
folded and stitched into a selection of hand made books 
suitable for your own project or a a series of bespoke gifts.

Available to buy at the end of the day, for £7.50, are 
beginners binding packs consisting of a folding bone, 
bookbinding needles and linen thread to get you started at 
home. The workshop is ideal for those with no experience 
and those needing a refresher course.  Bring a project idea 
along or take part in the numerous possibilities that can 
produce your own unique books.

Full Price £60. Concessions £50 (Students, those in receipt 
of benefits & Artists’ Union England members). Email: 
theresa_easton@yahoo.co.uk for a booking form or Tel: 
07981381830

Ouseburn Warehouse & Studios
36 Lime Street, Ouseburn, Newcastle, NE1 2PQ UK
http://theresaeaston.wordpress.com 

Gold tooling: intermediate and advanced with Tracey 
Rowledge at the City Lit, London, UK
Fridays from 20th February – 27th March 2015

The focus of this course is on individual project work, 
allowing time for your own development with the medium 
of gold tooling with B S Glaire rather than Albumen (the 
other glue used - which requires a different technique). 
You can bring a leather bound book and an idea for a 
gold-tooled design or you can spend your time exploring 
various ideas. The course is more focused on a broad but 
contemporary approach to gold tooling rather than on more 
traditional approaches.

Course code: VD257. Full fee: £259.00. Senior fee: £183.00. 
Concession: £175.00. 6 sessions (over 6 weeks), Fridays, 
10:30 - 16:30.

City Lit, 1-10 Keeley Street, Covent Garden, London
WC2B 4BA, UK. Enrolments: 020 7831 7831
http://www.citylit.ac.uk

WSW has a fully-packed Summer Institute programme 
of national (USA) and international (Italy and Portugal) 
workshops in Book Arts, Papermaking, Printmaking and 
more…
Book Arts include:
Marketing for Artists – Libby Clarke
Experimental Drawing – Dani Leventhal



Page 23  www.bookarts.uwe.ac.uk    

Image/Text/Print/Book: Letterpress Bootcamp – 
Toby Millman
Decorative Bindings – Debra Eck
Full Tilt Bookbinding – Susan Mills

To see the whole programme for 2015, visit:
http://www.wsworkshop.org/program/art-classes-
workshops/summer-art-institute/summer-art-institute-
registration-information/

OPPORTUNITIES

LAST CALL FOR ENTRIES: Manly Library Artist’s Book 
Award 2015 
The 2015 Award will be selected and judged by Helen 
Cole - Senior Librarian and Coordinator of the Australian 
Library of Art, Queensland Memory at the State Library of 
Queensland and Steven Miller - Head of the Art Gallery of 
NSW Research Library and Archive.

• Cost of entry is $30.00 AUD (inc GST) non-refundable.
• Any artists’ book created in the past 2 years is eligible to 
enter the Manly Library Artists Book Award 2015.
• The Manly Library Artists’ Book Award is acquisitive.

For further information and to enter please go to 
http://tinyurl.com/artbookaward

Important Dates:
• Entries close: 5pm Friday 6 February 2015.
• Successful entrants notified by: 5pm Friday 20 February 
2015.
• Selected works to be received between: Monday 23 
February and Friday 13 March 2015.
• Opening & announcement of acquisitions: 6.30pm Friday 
20 March 2015 at Manly Library.
• Exhibition dates: Tuesday 24 March – Sunday 12 April 
2015 (excluding public holidays).
• Works to be collected/returned: Tuesday 14 April – 
Thursday 30 April 2015 (excluding public holidays).

Thank you for your continued support of the Manly Library 
Artists’ Book Award, and as a result the Manly Library 
Artists’ Book Collection.

If you have any questions, do not hesitate to contact 
Wendy Ford wendy.ford@manly.nsw.gov.au 
https://epermit.manly.nsw.gov.au/DigitalResident/
ArtistBookAwards2015/

CALL FOR ENTRIES: we love your books 2015
Create an experimental artist’s book on the theme of 
ebb & flow
For your entry to be considered for the 2015, curated, 
on-line exhibition it should be creative, innovative and 
very well crafted. We are also specifically interested in 
experimental content and/or structure. We accept book 
entries from anyone – professionals, students and/or 
hobbyists. Your book can take any format and be any size.

 
After you have made your book(s) please email us 
(curators@weloveyourbooks.com) the following:

a) 3 photos of your creative process (eg: sketchbook pages)
AND/OR
b) 3 photos of your final bookwork from different 
viewpoints
AND/OR
c) up to 500 words of creative writing based on the theme
 
Essential info
• At this stage each photo must not be more than 1MB in 
size (we may ask for higher resolution photos at a later 
date). Larger images cause our email to crash and prevent 
other participants from being able to email us – so please be 
considerate and stick to the size limit.
• You must also submit the online form for your work to be 
considered.
• Closing date for these digital entries is Wednesday 
1st July 2015

Possible starting points – 
some phrases that relate to ebb and flow
hem and haw / shilly shally / beat around the bush / blow 
hot and cold / chop and change / flip-flop / on the fence / 
yo-yo / ups and downs / good and bad times / peaks and 
valleys / systole and diastole / wax and wane / rise and fall
 
some extra words to consider
fluctuate / current / drift  / flood / flux / progression / river 
/ stream  / tidal motion / tide / be undecided / flutter / 
hesitate / oscillate / seesaw / shift / swing / undulate / vary 
/ veer / vibrate / wave / waver / eddy / flow / gush / heave 
/ lapping / murmur / roll / surge / swell / swirl / balloon / 
bounce / bulge / ripple / toss / pitch / vacillate / equivocate / 
increase and decrease / contraction and relaxation / falter
 
More info about we love your books and all our previous 
exhibitions at: www.weloveyourbooks.com

Call for entries: Dirt? - Scientists, Book Artists, and Poets 
Reflect on Soil and Our Environment
Exhibition dates: August 6, 2015 to December 30, 2015 
Exhibition venue: Collins Memorial Library, University of 
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Puget Sound, Tacoma, Washington, USA 98416
Entry Deadline: 29th April 2015

THEME – 2015 is the United Nations International Year 
of the Soil.  Poets and book artists can join soil scientists 
in making the soil visible! Soil is the Earth’s delicately 
structured biological skin - something far more complex 
than dirt, which is what we buy at garden-supply stores or 
sweep out of our houses. A multilayered resource that is 
essential to the water cycle, soil anchors and feeds forests, 
prairies, and farmed fields. Every terrestrial ecosystem 
and the food we eat sprouts from soil, and soil supports 
many burrowing animals and an amazing biodiversity of 
microbes, insects, arthropods, and worms—many yet to 
be scientifically described. For many, soil is sacred ground.  
As essential as soil is, few people appreciate this crucial 
resource or promote its health. Many human practices, such 
as industrial lead and arsenic pollution threaten human and 
soil health.  We are seeking book artists and poets who can 
offer fresh, intriguing perspectives on soil’s value. 

BOOK ARTISTS AND POETS:  This exhibition is open to 
poets and book artists worldwide.

RESOURCES:  We hope that participating in this exhibit 
will offer book artists and poets a chance to learn more 
about soil.  Please use the links and resources on this page to 
learn more about dirt and soil.    

ARTIST BOOK ENTRIES: We welcome book and paper 
arts works created either as an edition or as one-of-a-kind. 
Artist books, sculptural books, book objects, altered books, 
zines, broadsides, and sculptural pieces are all encouraged.  
We welcome collaborative works between poets, scientists, 
and book artists.  Because this exhibition will be held in 
the Collins Memorial library, books that contain living 
organisms (such as mould, fungus, loose soil) will not 
be accepted. Flat fine art prints and photographs are not 
appropriate for this show, unless they are sculptural or apply 
some type of book arts process. All artist books are limited 
to 24 inches in any direction when displayed. 

POETRY ENTRIES:  Poems are limited to 25 lines; the 
total includes the title, 2 blank lines before the body of the 
poem, epigraphs, and so on. Simultaneous submissions are 
acceptable, but previously published poems are not eligible. 
We encourage you to write in your preferred language but, if 
you do so, to also provide an English translation.

JURYING:  The Book Arts entries will be juried by Lucia 
Harrison, PhD, Book Artist, Emeritus Faculty The 
Evergreen State College and founding member of Puget 
Sound Book Artists; Susan Aurand, MFA, Visual Artist, 
Emeritus Faculty The Evergreen State College and recipient 
of Washington State Arts Commission Art in Public Places 
Commissions; and Abir Biswas, PhD, Earth Scientist and 
Member of the Faculty at The Evergreen State College.  

The Poetry entries will be juried by William Kupinse, PhD, 
Associate Professor and Chair of the English Department 
at The University of Puget Sound; Sharon A. Sharp, PhD, 
Poet, Book Artist, Editor, and past-president of the North 
Carolina Poetry Society, from Boone, North Carolina; and 

Peggy Burge, MA, MLS, Humanities Librarian at 
The University of Puget Sound Collins Memorial Library.
No entry fee. 
Much more information and ideas to get you started at:
http://research.pugetsound.edu/content.php?pid=634099

EXHIBITION CALL:  Deadline 13th February 2015
Reader’s Art: Concealed, Confined and Collected
Minnesota Center for Book Arts (MCBA) seeks art for 
inclusion in a juried exhibition exploring artists’ books that 
use found or custom made containers to support narrative 
and content. The exhibition will be presented May 8 through 
July 26, 2015 with an opening reception on Friday, May 8, 
2015.
 
For many years, Susan Hensel Gallery presented annual 
thematic exhibitions under the “Reader’s Art” umbrella. 
As the new home of these popular shows, MCBA is 
dedicated to continuing Hensel’s tradition of supporting 
new voices, emerging artists and collegiate students. 
 
Reader’s Art: Concealed, Confined and Collected will be on 
view during MCBA’s Book Art Biennial, July 25-26, 2015,  
and will be used as a visual resource to inform discussion 
during the event’s symposium. For more information 
regarding the Book Art Biennial, visit 
www.bookartbiennial.org.
 
All media and formats are welcome. There is no entry or 
participation fee. Selected artists will be responsible for all 
shipping costs. While on view, all work will be fully insured 
and presented in secure cases.
 
To be considered, email the following to
exhibitions@mnbookarts.org by 13th February 2015:
1. No more than two digital images per work. Images should 
be sent as PDFs or 72dpi JPEGs. Multiple entries are allowed 
but should be sent as separate emails. 

2. In the body of the email, provide the following 
information:
 
• Artist name(s)
• Mailing address
• Email address
• Telephone number
• Title of work
• Dimensions
• Year of completion
• Medium/Materials
• Insurance value
• Special installation instructions (if applicable)
• Other descriptive information you feel is necessary
 
3. Place “CCC ENTRY” in the subject line of your email. 
Entries must be received by February 13, 2015.
 
Work will be juried by Susan Hensel (artist and curator), 
Cathy Ryan (book and print artist), and Jeff Rathermel 
(MCBA’s Executive Director). Selected artists will be 
notified by February 27, 2015. Selected artists’ works must 
be received/delivered to MCBA before March 27, 2015. 
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Work will be returned by August 21, 2015. More specific 
shipping information will be provided to selected artists. 
For more information about MCBA, visit 
www.mnbookarts.org Questions regarding this exhibition 
may be sent to exhibitions@mnbookarts.org When making 
enquiries, please place “QUESTION” in the subject line.

23 Sandy Gallery  - Calls for Entries 2015
A huge thank you to all of the talented artists who have 
entered juried exhibitions here at 23 Sandy Gallery over the 
years. As we approach our 8th anniversary, we look forward 
to many more thoughtful, powerful shows and encourage 
you to consider submitting to these two very exciting 
exhibitions for 2015:

HELLO HEDI: For our first 2015 show we are seeking 
work inspired by the myriad structures invented by Hedi 
Kyle. She is a beloved force in the book arts field, inventing 
inspiring structures such as the flag book, blizzard book, 
fishbone fold, pivoting panel book and many others. But, 
keep in mind, this is not a structure show. We are looking 
for works that honor Hedi’s paper transformations with 
smart stories, strong concepts, focused contexts and 
excellent craftsmanship. One exciting note, Hedi Kyle 
herself will be choosing the best of show and purchase prize 
award winners! HELLO HEDI will be on view in the gallery 
June/July 2015.
 
Deadline for submissions: March 28, 2015. 
For more info and a full prospectus see: 
www.23sandy.com/hello-hedi/call-for-entries.html

BLOOD QUANTUM: Our second juried show of 2015 is 
titled Blood Quantum, a concept that refers to the degree of 
ancestry for an individual of a specific racial or ethnic group 
such as Native Americans. This concept got us thinking 
about ancestry, identity, heritage, family history and our 
personal cultural narrative. We are seeking book and paper 
art exploring these topics, real or fictional. On view in the 
gallery November/December 2015. 

Deadline for submissions: August 15, 2015. 
For more info about Blood Quantum see: 
www.23sandy.com/blood-quantum/call-for-entries.html

Biennial International Artists’ Books Exhibition: “Myths 
& Legends” at A6 Studio & Gallery, Bend, Oregon, USA
Deadline 23rd February 2015
A6 invites artists ages 18 years of age and older to submit 
original artist books on the 2015 theme of “Myths and 
Legends.” This juried biennial exhibition explores the 
traditional narratives explaining natural phenomena 
through symbolism; delves into the inspiring achievements 
of individuals passed down through the generations; and 
investigates the contemporary urban legend, a cautionary 
tale containing elements of mystery, humour, fear or horror.
Entries can reflect the historical and traditional, propaganda 
or truth, gossip or evidence, real or imagined.

Prize - The juror will select one work as “Best in Show;” 
the winning artist will be awarded a four-week residency at 
Playa Summer Lake for the 2015-16 season.
Guest Juror - Laura Russell, 23 Sandy Gallery, Portland, 
USA

Submission deadline: February 23, 2015
Notification of Accepted Works: February 27, 2015
Opening Reception: 5-8:30 pm, April 3, 2015
Exhibition Dates: April 3-26, 2015

All submission info can be found at: http://atelier6000.
org/a-call-to-artists/biennial-international-artist-books-
exhibition-myths-legends/

The Second Liverpool Artists’ Book Fair - 
Friday 3rd and Saturday 4th July 2015 
At the Central Library, Liverpool, UK
Save the Dates!

Dear book artists and book art 
enthusiasts. We are delighted 
to announce that, following 
last year’s success, the second 
Liverpool Artists’ Book Fair will 
be held in Liverpool’s spectacular 
Central Library on Friday 3rd 
and Saturday 4th July 2015. 

Put the dates in your diary! 
Applications to participate 
will open around the end of 
February, via Curator Space. 

Full details will be posted in the next Book Arts Newsletter 
and on our website www.liverpoolbookart.com
Contact: liverpoolbookart@gmail.com

From Elbel Libro Bookbinding in London - 
Cave Paper is the Rock star of US handmade papers 
and we are bringing it to Europe!
Cave Paper is a production hand-made paper mill in 
Minneapolis, (MN, USA) dedicated to making decorated 
and unusual sheets of high quality for use by artists, 
bookbinders, calligraphers and anyone with a desire for 
fine sheets.

Unlike a lot of handmade paper, Cave Paper is highly 
suitable for covering due to its gelatine sizing which makes 
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it resistant to abrasion and gives it a unique rough feel. 
Needless to say, we love Cave Paper. No doubt you will too! 
View and order online at:
http://www.elbel-libro.com/collections/cave-paper

-------------------------------------------------------------------

Chino Crafts - We bring you working accessories that 
are finely crafted and fun to work with…

• Working awl with horn/wood handle and safety cap 
• Carved bone/horn folders with lovely designs 

• Bone, horn, bamboo and wooden clasps 

All in great colours and styles…

Please visit our website: www.chinocrafts.com
Your email enquiries please: thame2709@gmail.com 

-------------------------------------------------------------------

ARTIST’S BOOK FAIRS

The Finest Book Artists and Fine Press Printers in the 
World Are Coming to The San Francisco Bay Area 
February 8-11, 2015
Berkeley, CA - Digital is dead, at least for one week 
this coming February.  Over 200 of the world’s most 
distinguished book artists and artisans, private presses, and 
fine art publishers from 22 countries will be exhibiting their 
work at the upcoming biennial CODEX V International 
Book Fair, February 8th through 11th at the Craneway 
Pavilion in Richmond, California. This is the largest book 
fair of its kind in the world.

There is no better place to find and collect the world’s 
greatest contemporary artist books, fine press books, 
and fine art editions than at CODEX V. Now in it’s 10th 
year, CODEX has been acknowledged as the leading 
International Fine Press and Artist book fair. 
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Exhibitors are coming from Germany, UK, Italy, France, 
South America, The Netherlands, Mexico, Israel, China, 
Austria, Poland, Australia, Russia, and Japan. The event also 
attracts special collections librarians, curators, and private 
collectors from all over the world. “This is THE place to 
see the latest work from ‘the best of the best’” states Peter 
Rutledge Koch, Founder of the CODEX Foundation.

The Book Fair is open to the public. For more information 
on CODEX – purchasing Book Fair tickets, directions and 
parking  go to www.codexfoundation.org 

The CODEX Book Fair and Symposium is part of Rare Book 
Week West, which is a collection of fine art & rare book 
events taking place throughout the Bay Area from Feb. 5-13, 
2015.  For more information on Rare Book Week West go to 
www.rarebookweekwest.org

Photobook Melbourne  
February 2015
A contemporary photobook festival is the product of 
observation, conversation and collaboration.
With a deep passion for photography, typography and the 
printed book, we have curated a festival to engage, challenge 
and educate a photographic audience. A festival to exchange 
views on experimentation, curation and collaboration. 
Research through process and practice.

Photobook Melbourne is an artist-run, not for profit 
organisation dedicated to creating a platform for 
experimental and innovative artistic photography and book 
making practices. A platform for artists, bookmakers and 
book lovers to discuss, examine and appreciate marvellous 
imagery and outstanding storytelling.

We bring together expertise and insight directly from the 
world’s greatest photographers, graphic designers, curators, 
publishers & printers. Our aim is to share their knowledge 
with professional photographers, passionate amateurs and 
the inquisitive book lover. Initiating conversations about the 
nature of self-publishing, form and function, practice and 
process.

The programme includes exhibitions, talks, workshops and 
events including:

Self-publishing seminar. Friday 13th February 2015, 
12.00 – 5.00pm. Photography Studies College, 65 City 
Road, Southbank VIC 3006, Australia. Entry is free but seats 
are limited. Book online at: http://photobookmelbourne.
org/program/self-publishing-seminar/

The Library Project collection
12th – 22nd February 2015
Angel Luis Gonzalez will present a selection of the best 
books from The Library Project collection, including the 
2014 highlights from Arles, Paris Photo, and Kassel. 
A special selection of the best Irish photobooks will be on 
display during Photobook Melbourne. Photography Studies 
College, 65 City Road, Southbank VIC 3006, Australia. 
http://photobookmelbourne.org/program/the-library-
project-collection/

Photobook Melbourne Fair
14th – 15th February 2015, 11am – 5pm
Photobook Melbourne brings together the leading 
photobook publishers and editors, alongside the local indie, 
street photobook producers and makers who will be selling, 
showing and discussing their work.

We provide an opportunity for audiences to explore the 
breadth of contemporary photographic books through this 
photobook fair, through featuring new books from around 
the world, book signings & launches.
Centre for Contemporary Photography
404 George St, Fitzroy
Victoria 3065, Australia. http://photobookmelbourne.org/
program/photobook-melbourne-fair/

For the full programme, visit: 
http://photobookmelbourne.org/program/

Artists’ BookMarket
Saturday 21st February 2015, 11am–6pm and 
Sunday 22nd February, 12–5pm
The Fruitmarket Gallery, 45 Market Street, Edinburgh
Beautiful books to browse and buy. Known for its variety, 
Artists’ BookMarket returns to The Fruitmarket Gallery 
in February and this year it’s expanding to two days.
In response to growing audiences and requests from 
previous participants, the fair this year will be selling 
publications and book works to visitors for twice as long. 
Artists’ BookMarket is a platform for people to showcase 
their work and projects whether they are experimenting 
with book forms or already renowned exponents.

Presentations and workshops will be spread across the 
weekend. Everything is underpinned by The Fruitmarket 
Gallery bookshop showcasing its selection of artists’ books 
along with the broader cultural titles which continue to 
surprise and tempt visitors.

Expect an excellent weekend of book sales and discoveries 
of works by artists’ books makers, art publishers, illustrators 
and designers, and paper-loving collectives.
The Fruitmarket Gallery
45 Market Street, Edinburgh, EH1 1DF
www.fruitmarket.co.uk

PAGES: 18th International Contemporary Artist’s Book 
Fair at The Tetley, Leeds, UK
Saturday 7th March 11am-6pm and 
Sunday 8th March 11am-4pm
The fair forms the core of PAGES, an on-going project of 
interrelated events establishing critical engagement with 
the medium of the artist’s book, encouraging production 
and awareness and establishing an arena for display and 
for exchange between audience and maker. A series of 
exhibitions and installations on the theme of Collections 
and Collaborations will open on the evening of Friday 6th 
March, 6-9pm. 

The 2015 event will also incorporate a comprehensive series 
of discussions, lectures and forums during the book fair 
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weekend and throughout the year. Admission to the Artist’s 
Book Fair for visitors is free.
The Tetley, Hunslet Rd, Leeds LS10 1JQ. 
http://thetetley.org

Save the date!
Bristol Artist’s Book Event at Arnolfini
Saturday 11th April and Sunday 12th April 2015
11am - 6pm Saturday and 11am – 5pm Sunday
Arnolfini and The Centre for Fine Print Research at 
the University of the West of England, Bristol, are very 
pleased to announce the fifth Bristol Artist’s Book Event at 
Arnolfini! BABE will take place on Saturday 11th April and 
Sunday 12th April 2015 with stands over the galleries and 
auditorium space of Arnolfini. We have 106 national and 
international exhibitors showing their books.

There will also be: workshops with Stephen Fowler and 
Guy Begbie; tours of the event with Lucy Badrocke, Angie 
Butler, Linda Newington and Tanya Peixoto; book surgeries 
with Nancy Campbell and Simon Goode. Events over the 
weekend include: The Bristol Art Library in situ on Sunday, 
and a day-long reading from Yes Sir I Can Boogie. Short 
talks and performances from: Guy Bigland with Tom 
Sowden; Egidija Ciricaite and George Cullen (Collective 
Investigations); Otto and Chris Scully – Flat Holm; seekers 
of lice; Antlers Gallery presents Tim Lane’s Anima Mundi; 
Judy Kravis; Graeme Hobbs / Colva Books; David Dellafiora 
/ Field Study; Nancy Campbell and reassemble. 

We really hope you can make it and look forward to seeing 
you!  Sarah, Tom, Phil, Holly and Helen 

Arnolfini, 16 Narrow Quay, Bristol BS1 4QA, UK.
http://www.arnolfini.org.uk/whatson/babe-2015-bristol-
artists-book-event
#BABE2015

Save the Dates! The Second Liverpool Artists’ Book Fair - 
Friday 3rd and Saturday 4th July 2015 
At the Central Library, Liverpool, UK
Dear book artists and book art enthusiasts. We are delighted 
to announce that, following last year’s success, the second 
Liverpool Artists’ Book Fair will be held in Liverpool’s 
spectacular Central Library on Friday 3rd and Saturday 4th 
July 2015. Put the dates in your diary! Full details will be 
posted on our website soon: www.liverpoolbookart.com

Oxford Fine Press Book Fair 2015 - dates set for 2015
The date for the Fair has now been fixed, so do make a note 
of the following in your 2015 diary: the Fair will be held as 
in recent years at Oxford Brookes University, Oxford, UK, 
but the date has been moved a week earlier than usual to 
Saturday 31 October and Sunday 1 November.

INTERNET NEWS

Andi McGarry of Sun Moon and Stars Press has launched 
a new website, with an archive of his works at: 
http://sunmoonandstarspress.wordpress.com

He also has a new site for his touring exhibition project: 
200 Artists’ Books on the move 2015-2016 that you can view 
at: https://www.facebook.com/pages/200-Artists-Books-on-
the-move-2015-16/1520392104897473

You can also read a short interview with Andi for the Artist’s 
Book Market at Baltic in December at:
http://www.thejournal.co.uk/culture/artists-book-market-
baltic-centre-8223372

Orna Oren Izraeli: Bound to be remembered - Anat 
Gatenio. Acts of gathering, amassing, filling, compressing 
and reorganisation are the actions that guide Orna Oren 
Izraeli. Layers that look from afar like a geological section, 
the residue of a landscape that shows the passing of time 
- except that the layers are made from heaps of books, 
documents, book bindings, fabrics, and piles of paper from 
various sources that have been collected by the artist over a 
long period. http://cargocollective.com/ornaorenizraeli

From Ania Gilmore: A video of the preparation, 
installations and reception of Resonance: books in time II 
at the Brickbottom Gallery, USA: http://youtu.be/F-8_
PMbMUQA

Also from Ania Gilmore: a link to a review of the 
exhibition Odd and Unbound: Altered Books by Andres 
Azucena Verzosa. The exhibition of 100 books was curated 
by six Yale students from works in the Allan Chasanoff 
collection, USA. http://artnewengland.com/ed_columns/
odd-and-unbound-altered-books/

Bristol-based publisher abombpress has a new website 
conveniently called www.northmarsh.uk
abombpress was established by Bristol-born Artist Greg 
Derrick several years ago. Book art is the medium used 
to explore ideas which are ultimately squeezed into paper 
bound pressurised containers.

Greg creates book work that draws on the absurdity of 
existence and explores the nagging doubts that plague us all. 
His work is also about place and he uses pyschogeography 
and its ideas to chart the unseen, ethereal and transient, 
physically. www.northmarsh.uk
https://www.facebook.com/AbombpressBookPress

‘On The Move: Storytelling in Contemporary 
Photography and Graphic Design’ is at The Stedelijk 
Museum Amsterdam, until 22nd February 2015. The 
museum made one-minute portraits of all the selected 
artists. Click on the names to watch them at: 
http://www.stedelijk.nl/en/exhibitions/on-the-move
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NEW ARTISTS’ PUBLICATIONS

Two new books by Andrew Law:

Market Atlas 
A unique book measuring 18.5 x 12 x 5.5 cm.
It has 30 concertina pages using collage, acrylic paint, 
shellac, rubber stamps and muslin. It is a book of imaginary 
travel by plane and by boat. £50

I Won’t Let You Go 
A unique book measuring 15 x 16 cm. It has 10 concertina 
pages using collage, shellac, rubber stamps and muslin.
It is a book about leaving. £60

andrewlaw7@hotmail.co.uk
andrewlaw7artistsbooks.weebly.com

Artist’s Book Yearbook 2014 - 2015 
The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books. 

The 2014-2015 edition has essays, interviews, 
contributions and features on / by: Abigail Thomas, 
Reinhard Grüner, Barbara Tetenbaum, Nathalia King, 
Tanya Peixoto, John Bently, David Jury, Women’s Studio 
Workshop, Hansjorg Mayer, Gustavo Grandal Montero and 
Eleanor Brown, Linda Newington, Pete Kennedy, Angie 
Butler, Field Study, Nathalia King, Barrie Tullett, Craig 
Atkinson, David Paton, and more…

Reference information includes: collections, libraries, 
archives, bookshops, galleries, centres, design print & 
bind, publishers, dealers, presses, studios, competitions, 
fairs, festivals and exhibitions, journals, reference books, 
organisations, societies, projects, touring programmes and 
courses. 207 national and international artists have also 
listed their recent book works. 

Artists’ pages / interventions by: Sara Elgerot, Stevie 
Ronnie, Stephen Spurrier, Elizabeth Tonnard, Sylvia 
Waltering, Michael Weller, Elizabeth Willow and Philippa 
Wood. Cover design by Tom Sowden. 

Published by Impact Press, UWE Bristol. ISBN 978-1-
906501-07-5, £15 (UK p&p) or £16 (international p&p). 
Available at: www.bookarts.uwe.ac.uk/bookpub.htm or the 
online store at: http://bit.ly/YHM5lM

Back issues of the Artist’s Book Yearbook are also on sale 
at half price!, see all available issues on our online store at:
http://bit.ly/YHM5lM
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The Blue Notebook journal for artists’ books 
Volume 9, No. 1. Articles in this new issue:
A Place Where Things Meet: Creative and Conceptual 
Blending by Emma Robertson (Australia)
After midnight - The workings of the Two a.m. Press by Lisa 
Wigham (UK)
Books about nothing by Amir Brito Cadôr (Brazil)
Futura Has Always Been The Future by Antonio Claudio 
Carvalho (UK)
Reading Cabinet by Amador Perez (Brazil)
Research Residency in Artists’ Books at the Edinburgh College 
of Art Library by Julie Johnstone (UK)

Artists’ pages by: Craig Atkinson, Emily McVarish, 
Pineapple Falls, Nathan Walker. Cover, badge and sticker 
design by Molly Lemon.

The next issue (Vol 9 No 2) has Paul Soulellis writing on the 
Library of the Printed Web; Jude Lau interviews John Bently, 
Angie Butler on letterpress and artists’ books, Logan Sisley 
on an imaginary library created by Vagabond Reviews, and 
Anna Cooper on “bookness”.

Subscribe to both issues in Volume 9 today! £10 GBP 
including UK or international postage, for Nos 1 and 2.  

Current issues / back issues information at:
www.bookarts.uwe.ac.uk/bnotebk.htm or, order directly 
from the online store: http://bit.ly/18Ha1oI

New from Bracketpress:

Grammar Wanker – Sleaford Mods 2007–2014
Jason Williamson
The book collects the lyrics to almost 60 songs, including 
selected early material alongside the lyrics from ‘Austerity 
Dogs’, ‘Divide And Exit’ and all the singles and EPs.

Page size: 198 x 129 mm, 208 pages, litho-printed on 
Munken Premium Cream 90gsm book wove, sewn sections, 

printed endpapers, casebound in Colorado Mackenzie Blue 
100% Rayon cloth with silver foil-blocking. Printed and 
bound in England. Hand-numbered edition of 500 copies 
only. £15 + shipping, available to order at: 
www.bracketpress.co.uk

This book will not be available on the high street, nor will it 
be discounted on Amazon.

The Mechanical Word
Karen Bleitz
CODEX Foundation 
Number nine of the CODE(X)+1 Monograph Series. 
The Mechanical Word is an extended essay on the 
eponymous five volume artwork by the London based artist 
Karen Bleitz, a founding member of the ARC collaborative 
that grew out of Ron King’s legendary Circle Press. 

“At the time the project began,” Bleitz says, “I had been 
looking at various properties of language. I was particularly 
interested in its power to define, and through definition 
create, the things, people, and events that take place in the 
world. In the hands of the media, I could see that words 
had the power to turn a cloned sheep from a miracle - to 
a monster - and back into a miracle within the space of a 
page.” In this essay, she expounds upon the creation of a 
“mechanical language composed of cogs, cranks, levers and 
gears,” designed to precisely convey meaning without the 
complex historical and emotional context that words often 
invoke.

This monograph is illustrated throughout in black, white, 
and red, and contains four pages of full colour photographs. 
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It was produced in a limited edition of 500 copies designed 
and printed by Peter Koch with the assistance of Jonathan 
Gerken. CODEX Foundation, 2015, $25.00 
Available from Oak Knoll Books: http://www.oakknoll.com/
pages/books/123402/karen-bleitz/mechanical-word-the

New titles from Café Royal Books:

Sheffield in Transition
John Darwell

18.12.14, 28 pages, 14 x 20 cm, colour digital. Edition of 150. 
£7.00. http://www.caferoyalbooks.com/index.php/shop/
sheffield-in-transition/

Stockport Gypsies 1971
Daniel Meadows 
The first in a series of eight books by Daniel Meadows. 
Later in the year, Café Royal Books will publish a boxed set 
as a very limited edition of 50, included in the edition of 
200. The boxed set will include all eight books and a DVD 
containing eight corresponding movies. The movies Daniel 
is releasing weekly over forty weeks, each offer an insight 
into his archive which is held at the Library of Birmingham.

A link to the movie corresponding to this book. Talking 
Picture no. 5: Shireen Shah: http://vimeo.com/65219653

Stockport Gypsies 1971, Daniel Meadows, 07.01.15, 24 pages, 
14 x 20 cm, b/w digital. Edition of 200. £5.00
www.caferoyalbooks.com/index.php/shop/stockport-
gypsies-1971/

A new book by Dmitry Sayenko
BOTANICA
De Historia Stirpium Commentarii Insignes
(Notable Commentaries on the History of Plants) 

Woodcuts: Dmitry Sayenko, text: Nikolay Pavlov. 
36 double pages with images printed on one side of paper 
handmade by the artist. Typeface: Univers ’22, Bodoni ’36, 
Baskerville ’36. 2014, format: 240 х 340 x 30 mm (9,499” x 
13,386” x 1,181” inches).

Printing & binding by the artist. Cover: fabric on board, 
special slipcase. Edition: 15 numbered & signed copies. 
For more detailed information, contact the artist:
nikodim-book@yandex.ru
nikodim-publish@mail.ru
www.nikodimpress.blogspot.ru

Landwords: Book-Object Installation
Dorit Feldman
“The rhizome is the book that relates the world, but it 
is also the world that spawns the book that tells about                      
the world, and it is also the toolbox by which the world can 
transform itself into a book.” Aïm Deüelle Lüski, “Rhizome 
Philosophy,” Resling 8, 2001 [Hebrew]
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The book-object installation Landwords illustrates my 
practice as a conceptual artist. My works contain semantic-
narrative references to history, culture, the knowledge 
contained in books, the archaeology and geology of place, 
of land. My book-object making practice is anchored in 
the rhizome theory developed by French philosophers 
Gilles Deleuze and Félix Guattari, which has been central to 
contemporary cultural discourse. According to this concept, 
reality is a kind of network structure; a web comprising a 
series of interconnected objects which intersect at nodes 
or plateaus, whose multiplicity, in turn, results in a more 
intricate network. Rhizomatic thinking is multivalent. 
It is underlain by infinite changes and metamorphoses, 
evolutions and expansions.  

The photographic-painterly arrays in my works spawn a new 
view of the world. The experience of observation via leafing, 
over a duration of time, generates a metaphorical associative 
sequence for the viewer, while alluding to philosophical-
poetic texts, written in two of the works by Ioram Melcer, 
as an authentic dialogue with the visual images.

http://doritfeldmanartist.com/works/Book_Objects/

To Serve and Protect: 
Containers, conveyances, and cosmic happenings
Karen Hanmer
The book began as a response to the theme “vessel.” 
Vehicles, containers for food, and other period receptacles 
provide a framework for the artist’s musings on life in the 
1960s and 1970s. 

Thirteen micro essays touch on Vietnam, fashion, the 
Cold War, cuisine, the economy, the women’s liberation 
movement, and other issues reflecting Americans’ 
perseverance, and our often misguided quest for peace 
and stability.
 

Pigment inkjet prints on Mohawk Superfine. 32 pages. 
Edition of 100. 7 x 5 x .25”. The book is available in two 
editions: the deluxe is a sewn boards binding covered in 
full psychedelic marbled paper and presented in a slipcase, 
and the budget-minded chapbook is a double pamphlet in a 
flower power inkjet-printed wrapper.

Deluxe $275 until March 1, 2015 (thereafter $325)
Chapbook $40 until March 1, 2015 (thereafter $60)
http://www.karenhanmer.com/gallery/piece.php?gallery=ne
wwork&p=ServeProtect
 

Franticham’s Fluxus Assembling box No 28 is out now
A5 box with contributions from 23 invited artists from nine 
countries. Visual poetry, collages, prints, multiples and 
objects, 40 copies signed and numbered 1/40 to 40/40,
December 2014. Only 15 copies available for sale
Price: 70 euro / 100 $ / 60 GBP.

Contributions from:
Dmitry Babenko, Russia - Claude Ballare, France - Tiziana 
Baracchi, Italy - Vittore Baroni, Italy - Allan Bealy, USA 
- Lancilotto Bellini, Italy - Bruno Chiarlone, Italy - David 
Dellafiora, Australia - Klaus Peter Dencker, Germany - 
Antonio Gomez, Spain - Klaus Groh, Germany - Miguel 
Jimenez, Spain - Mikula Luellwitz, Germany - Serse Luigetti, 
Italy - Antonio Morandi, Italy - Leo Morrissey, USA
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Juergen Olbrich, Germany - Cesar Reglero, Spain - Marilyn 
R. Rosenberg, USA - Renato Sclaunich, Italy - Litsa Spathi, 
Netherlands Giovanni Strada, Italy  - Richard Tipping, 
Australia. You can order online at: 
http://www.redfoxpress.com/ass.box28.html
You can order also by email at info@redfoxpress.com

WOW BOW WOW WOW
Jeremy Dixon, Hazard Press
WOW BOW WOW WOW is the latest book from Hazard 
Press. Long-time fans of Bow Wow Wow (the seminal 
Malcolm McLaren-managed 1980s New Wave band) were 
asked for their memories of seeing the group for the first 
time. The resulting stories were laser-printed across A4 
sections of vintage posters of the band which were then 
folded into an eight-page book (74.5  x 105 mm).
 

Two different sections of the posters were used, one section 
is decorated with silver foiling, the other with gold (the text 
remains the same). Edition of 18 (9 gold, 9 silver).
Cost: £4 (FREE postage in the UK). 

Copies can be ordered online at: 
www.hazardpress.co.uk 
Twitter: @HazardPressUK

_IMG01  Australian-troops-passing-014.jpg
Mishka Henner
The first in a new series of limited-edition books presenting 
the digital binary data of historical photographs as literature. 
Each book is signed and includes a 5 x 7 inch silver gelatin 
print of the corresponding photograph, housed in a 
protective sleeve.

The first book in the series presents the code of a 
photograph taken by Frank Hurley on the 29 October 1917. 
The picture shows five Australians, members of a field 
artillery brigade, passing along a duckboard track over mud 
and water among gaunt bare tree trunks in the devastated 
Chateau Wood, a portion of one of the battlegrounds in the 
Ypres salient. All the identified men in this group served in 
4th Australian Division artillery units. 

The last man in the group is unknown. More images can be 
seen at: http://mishkahenner.com/filter/works/_IMG01-
Australian-troops-passing-014-jpg

Softcover, 5.5 x 8.5 inches (13.97 x 21.59 cm), 740 pages. 
Edition of 97 signed books. 5 x 7 inch silver gelatin print.
£18 + shipping. http://www.mishkahenner.com 

The convener’s mind 
Frédérique Hervet 
Mnemonic map of a 4-day walk (without donkey) through 
the Cevennes in the footsteps of R. L. Stevenson. 
At first it appears chaotic, like my recollections. 

Once folded, sewn and cut, the map becomes a small book 
with a coherent narrative. The creation of the book-map 
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“In the Kingdom of Nylmah at the heart of a jungle, a 
prosperous citadel thrives; its streets are replete with 
bustling crowds, its markets are full and its dens are alive…”  
(excerpt from text)
 

Nylmah is a new concertina book by Joanna Robson made 
from black laser cut paper. It represents a continuation of 
her interest in telling stories through wordless narratives, 
which has led her to produce illustrated limited edition 
artists’ books. The book illustrates the downfall of the 
fictional city of Nylmah.

The covers are cloth bound with embossed endpapers. 
The book measures 12 x 28 cm when closed, and 
approximately 80 x 28 cm when open. Edition of thirty. 
Each copy is signed and numbered. £120 each.
For more information please visit:
http://joannarobson.blogspot.co.uk

Combinations
Leonor Décourt

Edition of three books: yellow-brown (shown above), 
orange and blue-grey. Each book repeats subjects in 
matching formats but in different colour patterns. 

took place through playing word and arithmetical games 
around the concept of moving through time and space. 
88 x 72 cm. For further information visit: 
www.frederiquehervet.com

Sent in by Jürgen Wegner:

IMPRINT – the journal of the Print Council of Australia’s 
December 2014 edition focuses specifically on artists’ 
books. You can see the full list of articles and contributors 
at: http://www.printcouncil.org.au/imprint/imprint-
summer-2014 

Nylmah  
Joanna Robson
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The images were made using aquatint. There are six original 
prints and colophon in each book. For more information, 
contact the artist: Leonor Décourt
www.leonordecourt.com.br
leonordecourt@gmail.com

Eagles
Leonor Décourt

Soft ground, aquatint and drypoint. Edition of two books.
For more information, contact the artist: Leonor Décourt
www.leonordecourt.com.br
leonordecourt@gmail.com

Stupids Objects
Leonor Décourt

Four images from one copper plate, drypoint. Edition of 
two books. For more information, contact the artist: 
Leonor Décourt
www.leonordecourt.com.br
leonordecourt@gmail.com

Pam Flett Press #4  - Vague terrain
The latest issue of Joanne Lee’s independent serial 
publication the Pam Flett Press launches this month.
Designed by dust.

This edition emerges from a long time fascination with 
the sort of ambiguous derelict site to which architects and 
planners often give the name ‘terrain vague’; it draws upon 
encounters with abandoned quarries and lead-mines across 
the North Pennines, Sheffield’s post-industrial topography 

and the hinterlands of the Staffordshire Potteries, before 
going on to examine the continued preoccupations 
of artistic research with liminal spaces and matters of 
uncertainty.

Vague terrain will be presented in the exhibition Returns, 
in Bonington Gallery, Nottingham, UK, accompanying 
a photographic sequence made on location at the former 
Spode Works, Stoke-on-Trent. 12th February – 4th March 
2015. http://www.boningtongallery.co.uk

Email pamflett@me.com if you’d like to get hold of a copy.
http://www.joannelee.info/_/pam_flett_press.html

Look Up, Look Around, Look Down
Look at Sheffield
Katya Robin
Signs that direct you to look around, take notice, and 
maybe take action. Drawings with photographs of Sheffield, 
looking up, around and down.

A4 booklet, digital print, edition of 100, £5, available from 
Katya Robin artist’s stand at Pages International Artists’ 
Book Fair, Leeds, UK. www.KatyaRobinStudio.co.uk

6x6: Collaborative Letterpress Project 
Designed and edited by:
Alexander Cooper, London College of Communication
Rose Gridneff, University for the Creative Arts, Epsom
Andrew Haslam, Kingston University 
6x6 is a collaborative letterpress research project that brings 
together six leading UK based Higher Education design 
schools with active letterpress workshops. 



The project combines a traditional understanding of 
letterpress composition with a contemporary approach 
to design education. This has been realised through the 
collaborative creation of; this book, a travelling exhibition, 
a series of reflective essays, conference papers and the 
initial phase of the construction of an inventory of type and 
equipment within letterpress workshops in art and design 
schools in the UK. 

University of Brighton
Camberwell College of Arts
London College of Communication
Central Saint Martins College of Arts & Design
Lincoln School of Art & Design
Glasgow School of Art

Students and staff from each college have responded to the 
immediate 1200ft radius of their letterpress workshops. 
Pages within the book have been printed at each respective 
college and collated at London College of Communication. 
The book includes 36 original letterpress prints and six 
accompanying litho-printed essays, in an edition of 200.

Paper sponsorship for the letterpress pages kindly donated 
by GF Smith www.gfsmith.com

ISBN 978-1-905593-98-9. A limited number of books are 
available to purchase for £50.00 at 
http://www.6x6letterpress.co.uk/Buy-the-Book

Land Ahoy 
Shona MacPherson 

‘Land Ahoy’ is a book containing 30 paintings which 
document a month long artist residency with The 
Clipperton Project in August 2014. The residency took place 
aboard a sailing boat which sailed around the Shetland 
Islands, stopping in Fair isle and ending in Orkney. 

The paintings document the favourite views of the islanders 
which I met along the way and have since been returned to 
the islanders in Shetland. The book is a documentation of 
my journey but also explores a new way of engaging with 
landscape and rural communities. 

The books are currently on sale at Fair Isle Bird Observatory, 
Shetland. More information at: 
shonamacpherson.wordpress.com 

New from Uniformbooks
Kew. Rhone.
Peter Blegvad
With contributions from: Amy Beal, Carla Bley, Franklin 
Bruno, Sheridan Coakley, Jonathan Coe, Jane Colling, 
Andrew Cyrille, François Ducat, John Greaves, Doug 
Harvey, Lisa Herman, Jeff Hoke, Dana Johnson, Andrew 
Joron, Glenn Kenny, Frank Key, Simon Lucas, Karen 
Mantler, Harry Mathews, Tanya Peixoto, Benjamin Piekut, 
Margit Rosen, Philip Tagney, Robert Wyatt, Rafi Zabor and 
Siegfried Zielinski. 

First released in 1977, Kew. Rhone. is an album by a 
mismatched assortment of musicians performing intricate 
jazz- and pop-inflected songs with lyrics about unlikely 
subjects and unlikelier objects, lyrics which refer to 
diagrams or function as footnotes, or are based on anagrams 
and palindromes. 

Kew. Rhone. would never trouble the charts, it aspired to 
higher things, and yet, re-released in various formats over 
the decades, curiosity about this categorically elusive work 
has grown. Now its authors and some of its connoisseurs 

Page 36   this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/banlists.htm



Page 37  www.bookarts.uwe.ac.uk    

Orlando Furioso
Ludovico Ariosto / Valeria Brancaforte

Orlando Furioso - poem by Ludovico Ariosto (1474-1533). 
An album of seven loose, two-plate linocut blocks, printed 
on a manual press; Litho-Michel paper, 3 copies (size: closed 
25 x 33; open 25 x 80 cm). 

Some plates, arranged according to different combinations, 
gave place to a series of broadsides printed in two colours 
and different in content, shape, colour and size: broadsides 
in 2 variants, 3 copies each, in Italian language (grey + blue); 
2 broadsides in 2 variants, 3 copies each, translation by 
William Stewart Rose (grey + red); 2 broadsides printed on 
Japanese Kozo paper, square size (56x56, grey + blue); 
2 broadsides printed on Japanese Kozo paper, rectangular 
size (40 x 90 cm, grey + blue).

Valeria Brancaforte Prints. Info: v.brancaforte@gmail.com
http://www.valeriabrancaforte.com
http://www.facebook.com/valeriabrancaforteprints

Veintiocho Camionetas Pickup 
Victoria Bianchetti
This is a new photographic work where once again I find 
inspiration, in Ed Ruscha’s artists’ books.

have broken silence to discuss the record and to reflect upon 
the times in which it and they themselves were forged. 

Peter Blegvad, Kew. Rhone.’s lyricist and illustrator, 
excavates each song in turn, uncovering themes and sources. 
In the second part of the book, a consortium of writers and 
artists respond to the album in various ways, illuminating 
without dispelling the mystery of a work designed to resist 
interpretation even as it invites it. 

“They say that the term ‘very unique’ is an oxymoron, but I 
don’t think so. Everyone is unique, but a man with two heads 
is VERY unique. ‘Kew. Rhone.’ is a record with two heads. 
Two great minds, with a singular vision. Peter’s imagery 
is wonderful. John’s music is wonderful. There’s more real 
content on this record than any other I can think of. And, it’s 
perfectly executed. ‘Kew. Rhone.’ IS very unique.” - Robert 
Wyatt

“One of the few rock albums I’d consider genuinely surrealist 
in spirit and composition.” - Andrew Joron

Peter Blegvad is a musician, songwriter, graphic artist, 
writer, teacher and broadcaster. Born in New York, he lives 
in London with his wife, the painter Chloë Fremantle. 
He has been writing and recording music since the mid-
1970s with Slapp Happy, Faust, Henry Cow, the Golden 
Palominos, John Zorn, Andy Partridge and others. He 
has supplied BBC Radio 3 with many dozens of ‘eartoons’ 
since 2002, winning a Sony award in 2003 and another in 
2012 for one of his longer radio works (collaborations with 
sound designer, Iain Chambers). His weekly comic strip, 
Leviathan, ran in the Independent on Sunday from 1991-98 
and The Book of Leviathan was published in 2000 by Sort of 
Books. A French translation was published by l’Apocalypse 
in 2013 and won a Prix Révélation at the Angoulême 
Festival. He is Senior Tutor in Visual Writing at the Royal 
College of Art and has taught at many other institutions in 
the UK and abroad. In 2000 he was Awarded the Ordre de 
la Grande Gidouille by the Collège de ’Pataphysique, Paris, 
and in 2011 was elected president of the London Institute of 
’Pataphysics. He co-hosts the Amateur Enterprises website 
amateur.org.uk with Simon Lucas.

Uniformbooks. ISBN 978 0 9568559 8 5. 
Illustrated throughout in colour and black & white, 192pp, 
234 x 142 mm, sewn paperback with flaps, 2014. £14.00. 
http://www.colinsackett.co.uk/kewrhone.php
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As time goes by and hundreds of mends are made on the 
pickup trucks, their outsides show a kind of peculiar skin 
filled with individual character, turning them into objects 
full of history. And without any warning they caught my 
eye discovering in them, their soul. 

(7 × 7 in / 18 × 18 cm), 62 pages. Available via Blurb at: 
www.blurb.com/b/5918227-veintiocho-camionetas-pickup

REPORTS & REVIEWS

The 5th Sheffield International Artist’s Book Prize and 
Opening Up the Book
Submission for the Prize due to open February 2015
Exhibitions and other events to be held September - 
December 2015
Call for Expressions of Interest now open

Bank Street Arts, 32-40 Bank Street, Sheffield, S1 2DS
http://bankstreetarts.com
http://artistsbookprize.co.uk

Following the unprecedented success of the fourth Sheffield 
International Artist’s Book Prize, which saw over 450 entries 
from 35 countries exhibited in our galleries for two months, 
was accompanied by a 136 page full colour catalogue 
listing all entries and supported by a programme of talks, 
workshops, exhibitions, installations and a conference…
well, not to put too fine a point on it, we thought about 
taking a break this year. That we are not doing so is probably 
attributable, in large part, to those who have participated 
in previous editions both by submitting entries, visiting the 
exhibition and donating books to our wonderful collection 
now numbering over 750 contemporary artists’ books from 
all over the world.

Following the 2013 Prize we conducted surveys of both 
visitors to the exhibition and participants and the response 
was overwhelmingly positive. Not only that, the quality of 
submissions was of a very high standard with the judges 
having huge difficulty making a decision from a shortlist 
of over 80. On reflection, it was this scale and quality 
combined that perhaps forced us to question where we 
go with the event in the future, given that we are clearly 
being told by participants and visitors that they want us to 
continue but at the same time there is general agreement 
that it was impossible to view all books in that last 
exhibition, not to mention an impossible judging task.

At the time of writing we haven’t squared that circle but 
some decisions have been made for us. 

We have received increased funding from Arts Council 
England for the 5th Sheffield International Artist’s Book 
Prize, but the total funding we have at our disposal is less 
than in 2013. We also want to preserve what we believe are 
the real strengths of the event but acknowledge that we will 
have to change things if we are to continue and more so if 
we are to develop and improve what we do. The original 
idea behind the Prize was always secondary to our attempts 
to find a vehicle for showing and promoting artist’s books - 
without doubt, that has been a successful feature of all four 
editions to date. The Prize has always been free to enter 
and open to all, promoting diversity and also seeking to 
expand the audience for artist’s books. Last year we added 
another layer to the Book Prize by wrapping it up as part of 
a larger programme of book based events, entitled Opening 
Up the Book, and this had the effect of massively increasing 
the audience as we staged satellite exhibitions and displays 
in hotel lobbies, libraries, cafes, empty shop windows, 
universities, and complemented these exhibitions with an 
ambitious events programme. 

We are still in the throes of determining the changes we will 
be making for 2015 as we are keen not to prune too severely 
something that seems to be flourishing. But to continue the 
gardening metaphor, then the green fingered amongst you 
will be aware that to ensure healthy and vibrant growth, 
pruning is essential. To facilitate the management and 
administration of the event, we will be using some kind of 
digital submission for the first stage. We would still hope 
to show most of the entries submitted in the exhibition 
in October but we will have the option of introducing a 
selection process if it becomes unwieldy this time around. 
We hope this does not deter submissions at the first stage. 
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More importantly, we hope that by digitising the submission 
process we will eradicate problems of unreadable names 
and e-mails, forms half filled in, the need to take thousands 
of photographs of the entries at our end and be able to 
concentrate instead upon the show and catalogue whilst 
keeping the event as open and inclusive as possible.

We are also looking at varying the prizes and judging 
process this year and have yet to finalise decisions here. 
The aim of offering all winners an exhibition in the year 
following the Prize has always stemmed from our desire 
to work more closely with book artists on more ambitious 
projects and expand and continue to develop our own work. 
However, as the Prize becomes more international, indeed 
three of the four winners in 2013 were from outside the 
UK, then perhaps this is not the best way of developing our 
collaborative practice. 

Hopefully, by the time you read this we will have made our 
final decisions which will complement the ones we have 
already taken. We aim to open submissions early February 
2015 so the clock is ticking. 

We definitely intend to expand the Opening Up the Book 
programme and we are already open to expressions of 
interest for this. See the CuratorSpace website for details
http://www.curatorspace.com/opportunities/detail/opening-
up-the-book/149

We hope readers of the BAN will continue to support the 
event and hope that those who haven’t participated to date 
will consider doing so this year or get in touch with us to 
suggest other ways of expanding our work in this area.

John Clark, Administrator
Sheffield International Artist’s Book Prize
http://artistsbookprize.co.uk

A Happy Man
A report on the November open day at the Saison Poetry 
Library, Southbank, London, UK
Pete Kennedy
Sunday 16.11.2014  - I went up yesterday for a fulfilling day 
at the Poetry Library where I saw David Jury’s beautiful 
letterpress rendition of my poems in such good company 
and finding the loose sheets sandwiched between two such 
great practitioners, Nancy Campbell & Sam Winston, was 
indeed a privilege. 

I was of course looking at words; words I had written, 
Nancy’s words, Sam’s words, then words by loads of others 
like; Gaudier Brezka, Ezra £, Diter Rot, John Cage, Allen 
Ginsberg and more like Jean Cocteau’s Leoun: 
A Poem 1961 and his Tempest Of Stars London: Enitharmon 
Press, 1992 (I love his sketches partly because some which 
I have done over the years have been compared to those in 
‘Opium’) and many more writers*.

Sadly the show was only up for one day. Let me highlight 
some of the work in it with some small photos to give you 
an insight into it. 

A page from the Dieter Roth orange diary A Look Into The 
Blue Tide (Part 2) New York: Something Else Press, 1967 
(above) showing one of his ‘doodles’ which bear an uncanny 
similarity to my own ‘unconscious images’ that manifest in 
my own journals.

Paper Wings, poem texts by Maureen Duffy, images and film 
– Liz Mathews & Frances Bingham. London: Enitharmon, 
2014. This wonderful poem was accompanied & enhanced 
by a beautiful digital slide show of the illustrations being 
crafted layer by layer as an animation.

How To Say ‘I Love You’ In Greenlandic, Oxford: Bird 
Editions, 2011 Nancy Campbell’s beautiful poem How to Say 
‘I Love You’ in Greenlandic. I love the prints in these poems. 
Let’s let these (very small) images from my mobile tell 
the story…
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Inside This Earthen Vessel ,Pete Kennedy and David Jury 
Fox-Ash-Press 2014
http://www.davidjury.com/fox-ash-press/

Pete (writer) & David (letterpress) collaboration poems. 
All I can say is that it was great working with David over 
the summer in preparing each page after he saw my original 
version of my poems and asked if he could do a letterpress 
version. The poems are printed in the shape of pots in both 
versions although I think my task was easier in Quark 
(I know it’s from the ark) than David’s was with the metal 
and wood type. His version, exhibited here, is stupendous; 
I can say that because I had no part in the actual ‘print’.

I am a Seeker of the Truths

Pete & David next to Sam’s poem ‘Orphan’ London: 
Arc Artist Editions, 2011

How Sam plays with words in clouds

In Uncreative Writing: Managing Language In The Digital 
Age by Kenneth Goldsmith, New York: Columbia University 
Press, 2011, Goldsmith undermines the whole canon of 
‘poetry’. I saw him and two colleagues doing a ‘reading’ 
at Whitechapel gallery a couple of years ago and one of 
the ‘poems’ was a page from a telephone directory. I have 
‘written’ an ‘uncreative’ piece using old receipts from my 
shopping which I threaten the audience with if they do not 
behave at my ‘talks’. I have never had to read it yet.

Poetry readings complete the day. 

At 8pm, 3 poets began to read their reactions to what 
they had seen in the boxes of books prepared for Sunday’s 
display. William Wyld went first and did a tribute poem to 
one he’d seen about mud. I loved his words about a reluctant 
rebellious recalcitrant seal melting into the snow, 
‘You took my claws but you couldn’t take my head’. Then 
Patrick Brandon read his words inspired by John Cage’s 
Silence on Rauschenburg. Then he did one filling in the gaps 
in Tom Phillip’s Humument with words like, ‘What is life 
other than matter complicated by time…’ In my poem in
the exhibition I also refer to humans as energy. 

Hilda Sheehan talked about life and death as well, I suppose 
poetry is often about our mortality. I enjoyed her Kiss.
She too referred to John Cage’s Silence. Her poem went:

Silent
it 
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(a concrete poym) by Pete Kennedy ‘Sandwiched Between 
Nancy & Sam’:

‘tangajorsarpaq eye am this orphan’

Pete Kennedy
apulhed.wordpress.com

STOP PRESS! 

A marker of witness and memory 
Ama Bolton of Barley Books has created a new website for 
the ‘Al-Mutanabbi Street Starts Here’ bookmark project:
A blog about the bookmark project that is a recent 
expression of Al-Mutanabbi Street Starts Here, an 
international coalition of more than 600 writers and artists 
who have made work reflecting on the bombing of the 
bookseller’s quarter of Baghdad in March 2007.
You can read more about the project, and how to join it at:
https://markerofwitness.wordpress.com

Eugen Gomringer – Hommage
Zentrum für Künstlerpublikationen Weserburg, Bremen, 
Germany
Until 12th April 2015
In January 2015, Eugen Gomringer, pinoneer of Concrete 
Poetry, celebrated his ninetieth birthday. The Centre for 

just
dis
a

peared.

It was a poem for Georgina, after holding up a tiny piece of 
tangled wire Georgina had made and hung silently last year:

I’m impressed with your strings
Hung up like mirrors

Shhhhh…
Silence

Shhh…

*I was particularly inspired with Sam’s work, ‘Orphan’, in 
which he used a lot of words he had written then cut & 
pasted. I was very inspired by the show to do the above cut 
& paste myself. I saw some words that were new to me like 
eclosion which means something to do with emerging 
from a pupal case to an adult. 

I invented a new word inspired by a bill sticker which I 
saw on my journey back on a Paulozzi mural at Tottenham 
Court Road tube station, Ekanity. It’s a bit like eternity but 
a lot longer, or shorter, who knows? I also fully launched 
myself into the muddy pastures of cut & Blast, with some of 
the words coming from the dada magazine called BLAST, 
which was on display. There’s mud in your eye. This refers 
to the whole blast of references to that horrific war which 
engulfed the world from 1914 to late 1918.

A Poem on ‘Mud’ by Pete Kennedy



Artists’ Publications has taken this opportunity to present 
an overview of his wide and multifarious oeuvre, including 
his many collaborative works with other artists. 

Zentrum für Künstlerpublikationen Weserburg 
Teerhof 20, 28199 Bremen, Germany 
studienzentrum@weserburg.de  
www.weserburg.de

In Peril on the Sea: Sailing Ships, Stormy Seas
Curated by Clive Phillpot
CHELSEA space, London, UK
Until 20th March 2015
Taking an excerpt from the text written for the booklet, 
A Voyage on the North Sea (1974) by the Belgian artist 
Marcel Broodthaers, “It is up to the attentive reader to find 
out what devilish motive inspired this book’s publication” 
as a provocation, the exhibition sets out to question 
and explore ‘motive’ and ‘decoy’ within artistic and 
curatorial practice. 

Both a film and book, A Voyage on the North Sea 
were distributed together as part of the same package. 
Thematically connected, the works mutually consisted 
of 19th and 20th century nautical images including 
photographic reproductions of an amateur ‘grand master’ 
painting along with a photograph of a contemporary 
sailboat. This work, along with many of Broodthaers’ 
written, object-based and site-specific environments were 
not widely known in his lifetime – but this work has latterly 
been canonised within the sphere of contemporary art, not 
least in part by attention of the renowned US critic Rosalind 
Krauss in such works as A Voyage on the North Sea: Art in 
the Age of the Post-Medium Condition (2000). 

Looking at artists who, like Broodthaers, approach art 
production from a post-medium perspective, the exhibition 
will display works from Lawrence Weiner and Ed Ruscha 
that contemplate the mysterious and somewhat perilous 
nature of making and showing art – by being, manifestly, 
‘at sea’. Reproductions of nautical works by Willem van 
de Velde the Younger, Peter Monamy and J.M.W. Turner, 
unobtainable in their original formats, will be presented via 
forms of secondary documentation, endlessly accessible and 
reproducible via printed or digital means.

Book works by Helen Douglas and Elisabeth Tonnard as 
well as other works from the Special Collections at Chelsea 
will be on display alongside ephemera and other items. 

16 John Islip St, London SW1P 4JU, UK
Weds-Friday 1am – 5pm. www.chelseaspace.org

Book Art • Art Book
Slack Space, Colchester, UK
4th – 28th February 2015
Book Artist Paula MacGregor is curating the second ‘Book 
Art • Art Book’ exhibition at Slack Space, Colchester’s 
unique community art gallery.

Having completed her MA in ‘Art, Design and the Book’ 
with tutor David Jury, four years ago, Paula joined the 
volunteers at Slack Space and soon became their resident 
curator. This exhibition showcases work from her, plus ten 
Essex artists, many of whom have art work in International 
collections, including Yale University of Rare Books and 
Manuscripts.

Contributing artists: Wendy Allen - Miranda Campbell - 
Ailsa Clarke - Sandie Cottee - Karen Dennison - 
Paul  Garcia - David Howe - Pete Kennedy - Chris Rushton 
- Paula MacGregor

‘The mysterious collection of artefacts you can see housed 
in the secret compartments of this old clock, tell the curious 
tale of ‘Whimsical Jumbles’ – these words have been 
chronologically extracted from the Charles Dickens classic 
work of Master Humphrey’s Clock and are now printed 
onto the scroll.
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The words forming the new narrative are presented on a 
scroll, along with the page, line and word numbers, which 
now resemble an ancient ledger - each word can be plotted 
and verified in the accompanying original book. The new 
narrative is illustrated in the assemblage.’
www.paulamacgregor.com

Wednesday 4th - Saturday 28th February 2015. Slack Space 
is open Wednesday-Saturday from 11am-6pm, and at other 
times by arrangement. 37 Queens Street, Colchester, CO1 
2PQ, UK. www.slackspace.org.uk

M/Other Tongue - Anna Barham, Olivier Castel, Iñaki 
Garmendia, Mónica Restrepo, Katarina Zdjelar 
Curated by Sabel Gavaldon 
Tenderpixel, London, UK
Until 28th February 2015 
“I have but one language - yet that language is not mine”, 
wrote Jacques Derrida in what is supposed to be an 
autobiographical essay, reflecting on the loss of one’s mother 
tongue as a consequence of colonialism in Algeria. But 
in what language does one write memoirs when there is 
no mother tongue? Whatever language we speak, and no 
matter how proficiently we master that language, the truth 
is we never quite own it. Language is an implant as much as 
it is a product of discipline and domestication. It is a foreign 
body within one’s own body. “I have but one language - yet 
that language is not mine”. Departing from this paradox, 
this exhibition is meant to be experienced as a passage 
between languages. A proliferation of voices whose identity 
remains in question. Some of them appear to be thrown 
into absolute translation. Others provide a line of flight 
from native culture and the politics of cultural belonging. 
Away from national identity and its dominant linguistic 
forms. A line of flight from the authority of the mother 
tongue. This exhibition wants to be a place from which to 
conjure up those voices that sound the most alien to us, not 
because they belong to another language, but because they 
are foreigners in their own language and so they make ours 
foreign to us.

Events

Saturday, 14 February, 3 to 4pm
Guided tour by the curator, Sabel Gavaldon

Saturday, 28 February, 6 to 8pm
Anna Barham: Production reading group

Thursday, 5 March, 7 to 9pm
Social choreography – an ecology of collective experience
Screening programme with Julie Born Schwartz, Priscila 
Fernandes, Adelita Husni-Bey, Rosalind Nashashibi, 
Katarina Zdjelar. (This screening programme will also be 
available to watch at Tenderpixel 6 and 7 March from 2 to 
6pm.)
 
Tenderpixel
8-10 Cecil Court, London WC2N 4HE, UK.
Wednesday–Saturday, 2pm - 6pm and by appointment. 
http://tenderpixel.com

Black Dogs Archive
Leeds College of Art Library, UK
Until 27th March 2015
Leeds College of Art Library’s outstanding Special 
Collection of Artists’ Books comprises over 700 titles.
These original works of art gather and interpret the qualities 
and concepts of the book, through content, context or form. 
Many have been published as limited or unique editions. 
The collection has a national reputation and represents the 
work of many established artists including Tacita Dean, 
Ed Ruscha, Cornelia Parker and Richard Long.

The Black Dogs’ Archive is an almost complete collection 
of all published material by the Black Dogs’ Collective of 
artists which was formed in Leeds in 2003. The collective 
has produced many different forms of work including 
formal exhibitions, relational and participatory installations, 
public events and interventions, video, audio works and 
collaborative learning projects. The collective has also 
produced numerous publications over the past ten years 
including one off and limited editions. The publications are 
in variable formats including sheets of paper containing 
DIY ideas in screen printed boxes, audio artworks on vinyl 
records with 12” square books, perfect bound exhibition 
catalogues, saddle stitched quarterly magazines, newspapers 
and files of photocopies of confiscated items. 

This exhibition celebrates the tenth anniversary of their very 
first publication, the first Black Dogs Almanac, in 2005.
For more information go to www.black-dogs.org

Leeds College of Art Library, Vernon Street, Leeds,
LS2 8PH, UK. Please ring for opening times: 0113 2028000. 
http://www.leeds-art.ac.uk
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The Flip Collection V
PrintRoom, Rotterdam, The Netherlands
Until 14th February 2015
The Flip Collection is an international, growing collection 
of flipbooks, part of PrintRoom’s travelling collection 
of publications by artists, designers, photographers and 
theoreticians. 

Contributions by: Ghenadie Popescu (MD), Maike 
Hemmers (DE/NL), Gözde Türkkan | Mimiko (TR), Georg 
Traber CH), Elena Gilbert (US/DE), Rachel Sender (ES/NL), 
Antje Van Wichelen (BE), Lawrence-Olivier Mahadoo (US/
FR), Han Hoogerbrugge (NL), Sarah Vanagt (BE) & Katrien 
Vermeire (BE), Masha Krasnova-Shabaeva (NL/RU), Esther 
Urlus (NL), Bas Fontein (NL), Gloria Glitzer (DE), Quinten 
Swagerman (NL), Scott Blake (US), Ricardo Leal Gomes 
(PT), Roger Bygott (UK), Alice Rice (US), Jenny Suhonen 
(FI), Loes Verstappen (NL), Ernesto Morales (MX), Terhi 
Ekebom (FI), Andre Pielage (NL), Jenni Rope (FI), Mariana 
Zanetti (BR), Kati Rapia (FI), Samuli Otto-Henrik Saarinen 
(FI), Anne Roecklein (US), Marieke Verbiesen (NL/SE), 
Derek Parker (US), Lise Duclaux (BE), Jan Voss (DE/NL), 
Com Amoras (PT), Maurizio Montalti (IT), Tomas Schats 
(NL), Michael Leigh (UK), Guilia Garbin (IT/UK), Anneke 
Nieuwdorp (NL), Armelle Caron (FR), Paulina del Paso 
(MX), Max Senden (NL), Margarida Fernandes and Sofia 
Magalhães (PT), Team Zatara (ES), Katrien Zintzen (NL), 
Wil van Iersel (NL), Gözde “mimiko” Türkkan (TR), Wouter 
Venema (NL), Martha Colburn (US/NL), Joris Lindhout 
and Maaike Gouwenberg (NL), Ines Schaber (DE), David 
Kühne (DE), Jessica Tankard ((US/NL), Corinne Janier 
(FR), Kamaya Lindquist (US), Rania Ho (US/CN), Jeanne 
van Heeswijk (NL), Francien van Everdingen (NL), Antje 
van Wichelen (BE), Fiet van de Vijsel (NL), Bea van 
Golen (NL), Joost Stokhof (NL), Stefan Klein (DE), Kim 
Hospers (NL), Michiel van Bakel (NL), Genevieve Hergott 
(FR), Akshara Verma(IN), Federico Antonini and Alessio 
D’Ellena (IT), Kathrin Wolkowicz (NL/DE), Primal (MX), 
among others.

PrintRoom
Schietbaanstraat 17, 3014ZV Rotterdam, The Netherlands.
http://www.printroom.org

Printed Matter Membership scheme
Raymond Pettibon invites you to join Printed Matter 
Member. 
Over the past 38 years, Printed Matter has supported 
thousands of artists like Pettibon by distributing their 
artists’ books, zines, and related publications. In addition 
to this, we offer an array of non-profit services to promote 
the understanding and appreciation of the dynamic field 
of artists’ books, including: a full schedule of in-store 
book launches and artists’ talks, acclaimed exhibitions, an 
expanding publication program, and free bibliographic 
services (like our online catalogue, which serves as one of 
the world’s largest publicly available artists’ book databases). 
We’ve been doing this for decades, but we need your help to 
keep it going—especially as we begin preparations for our 
move to a new space in 2015 (more on that to come!). 
To ensure that we can continue and grow our many 
programs and services, we encourage you to become 

a Printed Matter Member – it’s a great way to make a 
meaningful contribution to support Printed Matter and 
receive some great books and editions in return! 

Join at the Friend level or higher and receive a 10% discount 
on most purchases in-store and online, as well as a tote bag 
by illustrator Jason Polan featuring his rendition of our 
storefront façade. Members also receive a recent Printed 
Matter publication or print edition, corresponding to the 
levels listed at: http://printedmatter.org/membership 

From the The Photobook Bristol Team - Photobook Bristol 
festival will take place on the weekend of 12th-14th June 
2015 at the SouthBank Club, Bristol, UK. Participants so 
far include: Tom Wood, Kate Nolan, Eamonn Doyle, Anna 
Fox, Carolyn Drake, Erik Kessels, Kazuma Obama, Nicolo 
Degiorgis, Bieke Depoorter, Liz Hingley, Emma Chetcuti, 
David Solo, Martin Parr, Max Pinckers, Peter Mitchell, 
Bruno Ceschel, Stephen Bull, and Colin Pantall. Expect 
some changes and quite a few additions over the next few 
months.

We will be working on the detailed programme over the 
next few weeks. It will include a good mix of sessions and 
individual talks, as well as a few surprises. And yes, there 
will be a quiz too. Same as last year, the upstairs of the 
SouthBank will be devoted to Publishers and Booksellers.

You can also expect live music including (back by very 
popular demand) a return gig by Mik Artistik and his band. 
Food will feature highly with three different outside caterers 
preparing the usual high quality grub you have come to 
expect from Photobook Bristol events. 

And if you are feeling organised, we already have Earlybird 
tickets for sale here: 
http://www.photobookbristol.com/index.php/tickets

Or - read THE BLOG for all the essential info: 
http://rrbphotobooks.blogspot.co.uk/2014/12/photobook-
bristol-2015.html

The Shop at Minnesota Center for Book Arts, USA
The doors are open - welcome to our new shop! 

The Shop at MCBA has relocated to just inside the entrance 
of Open Book, and our new larger space offers you an 
even broader selection of wonderful artwork, gifts and art 
supplies! Stop by soon and see it in person!

Page 44  this newsletter can be downloaded at: www.bookarts.uwe.ac.uk/banlists.htm



Check out our unparalleled variety of letterpress and 
screenprint cards; handmade artist’s books and fine 
print editions; creative gifts to inspire kids; perfect gifts 
for readers, writers and book lovers; and much more. 
Experience it for yourself - The Shop at MCBA offers one 
of the most unique and irresistible shopping experiences 
around, seven days a week.

New items are always arriving, so visit us often and get 
inspired! For more information about The Shop or product 
availability, please contact us at 612-215-2520 or email us at 
mcba@mnbookarts.org

Shop hours: Monday: 10am to 5pm - Tuesday: 10am to 9pm
Wednesday: 10am to 5pm - Thursday: 10am to 5pm
Friday: 10am to 5pm - Saturday: 10am to 5pm
Sunday: 12 noon to 4pm. 

Minnesota Center for Book Arts is located in the Open 
Book building: 1011 Washington Ave. S., Suite 100
Minneapolis,  MN 55415, USA.
www.mnbookarts.org/shop/

Congratulations to Jadwiga & Janusz Tryzno of the Book 
Art Museum, Łódź, Poland for the American Printing 
History Association’s Institutional Award for 2015!

From the APHA statement: “The Book Art Museum and its 
founders have made an extraordinary contribution to the 
study, recording, preservation and dissemination of printing 
history in Poland over the last 35 years. In a country 
where fine printing and historic printing techniques were 
almost entirely eradicated under communism, the Book 
Art Museum in Łódź has taken on the important role of 
ensuring the continuity of the art of fine printing.”

You can read more about the museum’s award here:
https://printinghistory.org/awards/book-art-museum/

Images shown here are from their show of a new installation 
“step-by-step printing of SUPREMATISM” that they showed 
at Central Booking in New York last month during their 
visit (http://brzezinski.book.art.pl). 

A report from the Book Art Museum on the award 
ceremony at New York Public Library and their subsequent 
exhibitions in New York will be published in a future edition 
of the BAN. http://www.book.art.pl

Symposium: Concrete Poetry – International Exchanges,
University of Cambridge, UK, 14th February 2015
To complement the Ian Hamilton Finlay exhibition 
at Kettle’s Yard - a one-day symposium explores the 
active cross-fertilisation, exchange of ideas and regular 
correspondence between poets and curators living 
internationally during the late 1950s and 1960s including 
Stephen Bann, Ian Hamilton Finlay, Edwin Morgan in the 
UK, Ernst Jandl in Austria and Brazilian poets such as 
Edgard Braga, Augusto and Haroldo de Campos and Pedro 
Xisto. More information at: http://www.kettlesyard.co.uk/
events/conference-concrete-poetry-cambridge-to-latin-
america/

For up to date / last minute news…
follow Sarah on Twitter:
@SarahBodman
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UWE Bristol Exhibitions are on show at Bower Ashton 
Library. Please check before travelling as opening hours 
vary during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx
Tel: 0117 3284750 or email: Sarah.Bodman@uwe.ac.uk

NEXT DEADLINE: 12TH FEBRUARY 2015 FOR THE 
MARCH - MID APRIL NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (300 dpi) at 8.5 cm across.
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