


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 
 
Selections from the Archives - ONLINE
1st July - 31st August 2020
A selection of 18 artists’ books housed in the archives of 
the Centre for Fine Print Research (CFPR) and Bower 
Ashton Library’s Special Collections. Shaun Oaten (Library 
Information & Engagement Administrator), Angie Butler 
(Senior Researcher – CFPR Canon of the Artists’ Print 
from a Practitioner Perspective) and Sarah Bodman (Senior 
Researcher – CFPR Artists’ Books) have each selected six 
books from the archives for this online exhibition. UWE 
Bristol Library will be sharing two of the artists’ books 
each week via Twitter for the duration of the exhibition at: 
https://twitter.com/uwelibrary

Shaun’s choices: Twenty Library Bookshelves, Cathey Webb; 
Drip Drip Drip, Zelda Velika; GIFT: I Made This For You, 
Sarah Bodman; Family Vespidae, Angie Butler. Over the 
years I’ve photographed Angie’s installation in the special 
collections at Bower Ashton numerous times and to this 
day, as I pass it in the library I’ll often stop and lose myself 
in it. Featuring hundreds, perhaps even thousands, of wasps 
cut from the pages of withdrawn books, you could be fooled 
into thinking this is a living, breathing thing. 

Banged Up in Bristol, Jeremy Dixon, Hazard Press. I wanted 
to highlight one or two artists’ books that mention Bristol 
and it’s fitting that one of these is by Jeremy Dixon of Hazard 
Press who we’ve exhibited in the library several times and 
has been gracious with his time in visiting the library to 
discuss his work. His 52 books in 52 weeks challenge was
a personal highlight of mine when we displayed this project 
in 2018. 
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Bristol 04.13, Craig Atkinson, Café Royal Books. 
I first came across Café Royal Books at Bristol Artist’s Book 
Event several years ago. Laid out on a table I was drawn to 
the retro design with its black and white photography and 
use of Helvetica, perhaps because they reminded me of 
my childhood. This edition doesn’t disappoint and I love 
the cover image of the brutalist concrete NCP car park on 
Prince Street.

Angie’s choices. Six books that reflect the last three months 
of lockdown on an everyday level:
 
A field guide to weeds, Kim Beck 2007. Nature has had 
the opportunity to grown (and in some cases, take over), 
without human intrusion. We have been more aware of 
its beauty… I haven’t been there but it’s on my list, Simon 
Kentgens, 2012. Shopping labels as windows to our 
imagination, as we cannot travel…
 

ISSN 1754-9086  

Bristol 04.13, Craig Atkinson, Café Royal Books, 19.06.2014
https://caferoyalbooks.wordpress.com/2014/06/19/bristol-04-13-
craig-atkinson/ Photo: © Craig Atkinson

Family Vespidae - Library installation, Angie Butler 

Liver & Lights No 33, Twenty Household Objects, John Bently

http://www.bookarts.uwe.ac.uk/newsletters
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Liver & Lights No 33, Twenty Household Objects, John 
Bently, 2007. Appreciating our household objects and their 
perhaps, more frequent use at this time…
 
Round About Town, Kevin Boniface, Uniformbooks, 2018
Key workers, like postal workers, being the bearers of news 
from the outside world, that is so appreciated. 
Connecting people…
 

Some things are certain, Miranda Harris, 2019
There are some things that we can count on to happen, 
whatever our circumstances may be… 

Lockdown Manifesto, Corinne Welch, 2020 A manifesto and 
fundraiser for a local foodbank.  

Sarah’s choices: Books that perhaps offer some hope 
and a sense of the wider world that we have all missed 
during lockdown.

The book as the future… Gloria Glitzer, 2018
Gloria Glitzer’s manifesto on / homage to self-publishing 
and DIY zines. It’s so full of energy and positivity. 

Wipe the Slate, Sarah Nicholls, Brain Washing from Phone 
Towers, 2015. ‘Are there any alternatives to money? Is it 
really necessary to pay our debts? Couldn’t we just forget 
about them and start over?’

The octopus would like to put a stop to us
Poem by Benjamin Heathcote. Screenprinted artwork and 
production by the artist ottoGraphic. We stayed inside and 
the birds took over.

Where in the world?, Hazel Grainger, 2012
Something (or somewhere) to think about for the future.

Ocaso / Twilight, Martha Hellion, 2015
The Sierra Nevada de Santa Marta in Colombia. The 
Arhuaco people believe this mountain is the beating heart 
of the world, and that everyone’s wellbeing and happiness 
depend upon it. A new appreciation of every sunset. 

The British Seaside, Martin Parr, Café Royal Books, 2020
A reminder of and a future promise for rainy days and chips 
on the beach.

View the list of artists’ books in this exhibition at:
http://www.bookarts.uwe.ac.uk/summer2020/
Bower Ashton Library, UWE, Bristol, UK. 

Exhibitions at Le Centre des livres d’artistes (cdla)
Saint-Yrieix-la-Perche, France

Sous serres – Coefficients d’agriculture dans les livres 
d’artistes
(Greenhouses - Agricultural coefficients in artists’ books)
Le Centre des livres d’artistes (cdla)
Until 26th September 2020
From a proposal by Perwana Nazif, Anna Romanenko and 
DSRA “Document & art contemporain”. 

This exhibition brings together thirty artists - from 
Gianfranco Baruchello, known for having founded in the 
surroundings of Rome an Agricola Cornelia S.p.A. farm 
that he has operated for more than a decade as a farm and 
an artistic project; to local artist, Tamarind Rossetti, who 
documents by painting the activities of the farm where 
she lives in Ségur-le-château - the exhibition measures the 
interpenetration of artists’ books and agriculture, ending 
with a playful tribute to the artist California conceptual 
John Baldessari (1931-2020) who left us earlier this year.

Some things are certain, Miranda Harris

The book as the future of the past, Gloria Glitzer

Ocaso / Twilight, Martha Hellion
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Stephen Wright, for the DSRA “Document & art 
contemporain”. Take a tour of the exhibition online at: 
https://vimeo.com/415515532

The collection, 20 years of enrichment. Fifth episode: Sharon 
Kivland
La salle du fond(s)
Until 26th September 2020
Curator: Jean-Marc Berguel.

Le Centre des livres d’artistes (cdla)
1 place Attane, F-87500 Saint-Yrieix-la-Perche, France.
https://cdla.info/

Marco D’Anna - ONE BELT ONE ROAD
Until 11th September 2020
Spazio Choisi, Lugano, Switzerland
Spazio Choisi 02 is pleased to announce a new exhibition 
One Belt One Road by Marco D’Anna. The photographer 
presents his latest book, published by Artphilein Editions, 
in an installation designed specifically for the space, with 
photographs and special editions.

One Belt One Road reflects on a new Silk Route, 
investigated through a series of photographs of ‘landscapes’ 
of containers and an apparatus of texts about international 
shipping routes. 

The project started off in a key moment of Marco D’Anna’s 
life, as he writes in the book: years ago, during one of my 
journeys, I was on an Italian warship heading for the Gulf of 
Aden in Somalia, via the Suez Canal. We arrived by night at 
the anchorage, which is like a large parking lot where ships 
stop, form convoys and then cross the strait. We cast anchor 

too, and the following morning, just as dawn was breaking, 
I remember a sight: I saw cargo ships appear of a size I had 
never seen before in my life. They looked like spaceships 
coming out of the night – they were huge, one a scale I had 
never even seen in the Mediterranean. An apparition. It was 
like reading an Asimov novel or watching Star Wars: they 
were enormous, looming out of the semidarkness, and initially 
I couldn’t understand exactly what they were.
 

You can leaf through the book here: 
https://www.youtube.com/watch?v=3oSXKMb-gjE
Marco D’Anna, One Belt One Road, Artphilein Editions, 
Lugano, 2019. Pages: 56, Edition: 400, Dimensions: 21 x 14 
cm, Language: English. ISBN9788894375954. SFr. 30.00
https://choisi.info/products/one-belt-one-road

Supported by: De Pietri Artphilein Foundation
Spazio Choisi 02, via F. Pelli 13, Lugano, Switzerland

DE GEMEENSCHAP: HERONTDEKT MODERNISME / 
THE COMMUNITY: REDISCOVERED MODERNISM
Huis van het boek, Den Haag, The Netherlands
Until 6th September 2020
House of the book reopened its doors to the public on 13th 
June with the exhibition “The Community: Rediscovered 
Modernism”. The museum will show striking, modernist 
covers of the Catholic magazine De Community and of 
books by the publisher of the same name from the period 
1925-1934. The exhibition, curated by guest curator Lex van 
de Haterd, shows that The Community has been of great 
importance for modernism in The Netherlands.

It is surprising that one of the first magazines in the 
Netherlands, a Catholic monthly magazine, gave room to 
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modernist designers, designers and photographers. Both the 
content and the design of the magazine were revolutionary 
for that time. This regularly led to tensions with the diocese 
and the appointed censor: for example, a Christ on the cross, 
abstracted into lines and a circle, was a thorn in the side of 
the church.

FROM EXPRESSIONISM AND CONSTRUCTIVISM 
TO NEW BUSINESS
The community first appeared in 1925. In the period 1925-
1930, magazine and publishing staff were mainly inspired 
by expressionism and constructivism. From 1930 to 1934 
it was mainly the New Objectivity with the New Typography 
and the New Photography that led to very striking covers. 
Designers such as Gerrit Rietveld, Sybold van Ravesteyn, 
Willem Maas, Paul Schuitema and photographers such as 
Germaine Krull and Kees Strooband contributed to the 
magazine and also made covers for books by authors such 
as Hendrik Marsman, Paul van Ostaijen, Albert Helman 
and Ferdinand Bordewijk. The exhibition pays special 
attention to “master printer” Charles Nypels, who has been 
instrumental in the design of the magazine and publishing 
house. House of the book recently has acquired his archive.

PUBLICATION
The book The Community and Modernism, written by 
Lex van de Haterd, was recently published by Uituitlood 
Publishing (https://uithetlood.nl).

Huis van het boek, Prinsessegracht 31, Den Haag, The 
Netherlands. https://www.huisvanhetboek.nl

Let’s celebrate the BOOKS!
25 Years of Galerie DRUCK & BUCH, Padberg
Vienna, Austria
Susanne Padberg: With great pleasure I would like to 
announce that this summer marks the 25th anniversary of 
Galerie DRUCK & BUCH, Padberg. To celebrate this, I have 
chosen a collection of 2 x 25 artist books from the past 25 
years as representatives of the many books I have shown 
over that time. To share this special group of books with 
you, they are not only being shown at the gallery on the 
Berggasse in Vienna, but are being presented everywhere in 
the world, individually and in any order you wish! 

All the aspects of directly experiencing artists’ books, openly 
being allowed to touch them at shows - are currently part 
of a different reality. We hope it’s a reality that we can soon 
ignore unscathed. In the coming weeks, to celebrate the
gallery’s twenty-fifth anniversary, we will be showing a 
selection of fifty artist books that I consider particularly 
significant - they will be shown open, but we will have 
limited access and will not hold the planned events, since no 
more than four visitors may be admitted to the gallery at the 
same time. As a consequence, I have delegated the touching 
to myself. For my imaginary counterpart - in other words,
you - I leaf through every single book from beginning to 
end, front to back. The only thing you can hear is the sound 
of the turning pages. Every book can be viewed from start to 
finish at the website http://www.druckundbuch.com

Cover design, De Gemeenschap, Paul Schuitema, 1930
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Of course, you see them at the speed I have chosen, but it 
is also possible to stop the videos at any point. While this is 
certainly not a substitute for you looking through the book
yourself, it is nonetheless a hopeful step toward overcoming 
the current barriers! I am curious about the result. Here 
online, hidden behind every book image there is a short film 
of me turning its pages, with more details about the book 
beneath the film. I hope you enjoy the books. 
http://www.druckundbuch.com

Copies of all are still available. For enquiries, please contact 
us at: info@druckundbuch.com
Berggasse 21/2, A - 1090 Vienna, Austria.

Peter Piller  
Florence Loewy, Paris, France
Until 18th July 2020 
Peter Piller (b. 1968, Fritzlar, Germany) works on the 
reinterpretation and representation of photographs and 
archive images previously published in other contexts 
(regional newspapers, Internet…), which he classifies and
re-presents as wall installations and artists’ books.

With careful observation and subtle humour, Piller, through 
this process, questions the potential of media images as 
well as the possibilities and limits of photography and 
conceptual art.

Florence Loewy gallery / books 
9/11 rue de Thorigny, 75003 Paris, France.
http://www.florenceloewy.com
info@florenceloewy.com

Poetry Is Not A Luxury
San Francisco Center for the Book, USA
10th July - 27th September 2020
SFCB is happy to announce that we are moving forward 
with plans for our summer 2020 exhibition! Travelling 
from the Center for Book Arts in New York, Poetry Is Not 
A Luxury is titled after Audre Lorde’s 1977 essay on the 
intersections of creativity and activism that were not only 

essential to her own work but to a diverse group of feminist 
thinkers at the time. Timing for visits by the public will 
depend on local shelter-in-place mandates.

Curated by Maymanah Farhat, the exhibition considers 
ways in which book arts have been instrumental in 
bringing greater awareness to ongoing marginalisation and 
oppression (e.g. incarceration, gentrification, immigration, 
and war), due to the widely recognisable and accessible 
nature of these forms.

In response to the CDC’s call for social distancing and San 
Francisco’s shelter-in-place order, San Francisco Center for 
the Book will be closed to the public until 15th August 2020. 

A fully illustrated catalogue of this exhibition will be 
available for purchase from SFCB’s online store.
Check the website for updates: 
https://sfcb.org/poetryisnotaluxury

Sumi Perera [SuperPress EDITIONS]
Artists’ Books, Print Installations, A Graphic Score (London 
Sinfonietta) & exhibitions during lockdown. Most are 
available to view online from the comfort of your home, 
with a virtual tour to view the separate walls and listen to 
the artist talks:

MY FAVOURITE WORK curated by Moich Abrahams:
Everyone has a piece of work that for some reason holds 
a special place in their heart, maybe it was the one that 
changed their style or opened up a new aspect or maybe 
it was created because of something or someone. 
This exhibition showcases work from London Group 



members and the reasons that they are their favourite work. 
All works available to view online:
http://onlinegallery.thelondongroup.com/lobby.
php?exhibitionid=19  

Artist talks recorded on the 28th June will be available to 
view on vimeo. For this exhibition we were asked to submit 
a ‘favourite’ work. I had a shortlist, struggled to select and 
even asked for the public via a poll on Instagram in the 
end! I finally settled on BUILDING BLOCKS BOOK (BBB) 
which has had a huge personal resonance for me.
As a bimodal émigré leading a very nomadic life since the 
age of 3, flitting between Sri Lanka and the United Kingdom 
(England & Scotland since the 60s) with a civil war in my 
native country, shelter has had direct consequence to my 
family. BUILDING BLOCKS BOOK has probably had 
the highest number of variations and is an ongoing series 
(‘07-‘20) on homelessness & architecture. It was awarded 
the 1st Prize in Boston at SHELTER, a touring exhibition 
in the USA. Tour: Wedemann Gallery, Lasell College, 
Massachusetts; Pyramid Atlantic Art Center; Fleet Library 
at Rhode Island School of Design, Providence; 301 Gallery, 
Montserrat College of Art, MA; The String Room Gallery, 
Wells College, Aurora, New York.

Each book is unique & is a variation from the preceding 
book, evolves & mutates:
BBB IX was awarded the Best Overall Book Prize (NPB) 
and Portnall Award [1st Prize-Complete Book] The 
International Conference of the Society of Bookbinders 
and Competition 2009. Tour: George Bayntun Bookshop 
& Bindery, Bath; Birmingham Library. It was shown at The 
Grand Plasto-Baader-Books. Kaleid, Redchurch St. London. 
2009

BBB XIV won SCU (Southern Cross University) Acquisitive 
Artist Book Awards, NSW, Australia, 2009 & purchased 
for their collection. It was shown at BUILDING at Central 
Booking, New York 2014 curated by Maddy Rosenberg & 
acquired for the Lafayette College Collection, USA.
https://centralbookingnyc.com/artists/sumi-perera/ 
It was also shown at BUILT curated by Laura Russell from 
23 Sandy Gallery USA
http://23sandy.com/works/products-page/past-exhibitions/
built/building-blocks-book-xvii 
BBB XII& XIII was acquired for 2 academic institutes 2017: 
1.Savanah School of Art & Design USA; 2. Columbia 
University Avery Architectural & Fine Arts Library, USA 
A large installation was featured at WORKS ON PAPER. 
The Barbican. London 2015  & I was invited to write an 
article for the catalogue: WHY WORKS ON PAPER?
https://www.axlearts.com/downloads/press/WHY_
WORKS_ON_PAPER-Sumi_Perera.pdf 
 
BUILDING BLOCKS DIY WALLPAPER, was a site-specific 
installation that occupied an entire room at the OFF 
THE WALL Exhibition at DREAMSPACE, an architect 
& design firm in Central London. I charted routes from 
3 underground stations to the gallery and designed an 
interactive  pleated wall paper that fell off the wall, with a 
moveable magnetic modules. This series led to many other 
variations: REBUILDING THE UNBUILT which was 
awarded the Prix de Print in Art in Print & selected by 

K Alkauskas, curator of MoMA New York:
https://artinprint.org/prix/no-13-rebuilding-the-unbuilt-y-
block-by-sumi-perera/ 
REBUILDING THE BUILT XII toured to the USA, UK, 
Ireland, Italy, Australia, Japan is currently in Stockholm at 
PRISM 12 in a gallery aboard a boat.

2 sketchbooks UNBUILDING BLOCKS were shown at 
SKETCH the RABLEY DRAWING GALLERY UK.
A democratic multiple of a flipbook; The House that Jack 
Never Built was shown at the DEMOCRATIC MULTIPLES 
Fair and a mini review written by Mary Tasillo in Bound & 
Lettered.

Another Lockdown Exhibition of the London Group: 
ISOLATION curated by Darren Nisbett, who initiated the 
whole series of LOCKDOWN Online exhibitions is available 
to view online: http://onlinegallery.thelondongroup.com/
lobby.php?exhibitionid=18 
Isolation and solitude are words that most visual artists 
will relate to, they work alone in a studio, a shed or at home 
so the prospect of enforced isolation may seem like the 
perfect time to make art. At the moment things are different 
though! It’s not just isolation or social distancing, the entire 
fabric of society has been ripped apart before our eyes. 
This exhibition shows how artists are reacting to the 
current social and world climate.

I submitted a mash-up/a hybrid of various artists’ books & 
etchings from a sound installation, based on the daily sound 
bites fed to us during No 10 Press Briefings. I made a video 
of the process titled: LIES, DAMNED LIES & STATISTICS 
and did an artist talk available to view on:
https://vimeo.com/showcase/7155297

LIES, DAMNED LIES & STATISTICS was also presented 
as A Graphic Score for the London Sinfonietta to perform 
as Lockdown Concerts: https://londonsinfonietta.org.
uk/channel/lockdown-live-photography/through-lens-
postcard-pieces 
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FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

Silver Girls. Retouched History of Photography
Tartu Art Museum, Estonia
Until 27th September 2020
The exhibition “Silver Girls” introduces a selection of works 
by ten early woman photographers who worked in the area 
of Estonia and Latvia and places them in the company of 
three contemporary European artists who contemplate the 
lost and the neglected in our visual history. As the research 
into women in history expands worldwide, the Baltic states 
are catching up and putting together pieces that have been 
preserved to clarify women’s stories and their legacies. Some 
of the stories turn out to be very significant in the context 
of art history, and some serve as small but important 
expansions of an already existing view of our common past.

Works by early women photographers from Latvia and 
Estonia: Antonija Heniņa, Minna Kaktiņa, Lūcija Alutis-
Kreicberga, Emīlija Mergupe, Marta Pļaviņa, Olga Dietze, 
Helene Fendt, Anna Kukk, Hilja Riet, Lydia Tarem.

Contemporary works by: Nanna Debois Buhl, Sami van 
Ingen, Elisabeth Tonnard.

Tartu Art Museum
Raekoja plats 18, Tartu, 51004 Estonia.
https://tartmus.ee/en/exhibition/hobetudrukud-fotograafia-
retuseeritud-ajalugu/

turn the page Book Art exhibition – Online
Until September 2020

Rosie Sherwood: May would have been the month of turn 
the page 2020. As the intended date of the fair approached 
I had an idea, and much to my joy the incredible artists 
who make turn the page what it is embraced my plan. 
And so I am thrilled to announce an online exhibition 
featuring turn the page artists past and future. 
You can find, browse and enjoy the exhibition here:
https://turnthepageonline.wordpress.com

I have also released the first book of collected essays from 
the symposium as an e-book through Lulu. There is a link 
on the website if anyone would like to purchase it or share 
it. This exhibition will stay up until September. From myself 
and every turn the page artist, we hope you enjoy it!
https://turnthepageonline.wordpress.com 

The Library, prints and artist’s book by Elisabeth Tonnard, 
featured in this exhibition
https://elisabethtonnard.com/photoworks/the-library/
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Allen Ruppersberg - The Mystery of Nabokov...
mfc-michèle didier, Paris, France
Until 18th July 2020
It is not the parts that matter, it is their combinations*

Born in 1944, Allen Ruppersberg belongs to the first 
generation of conceptual artists and participated in 1969 
to the exhibition When Attitudes Become Form. His work 
often uses several references, from pop culture to mass 
communication or from literature as language. It can 
appear autobiographic or self-reflexive, but does not use 
any specific medium, though text and image are prominent. 
The work proceeds with “collages” and it humorously sets 
up plots that could be described as “decor”, and setting up 
crossed references, both formal or symbolic.

The Mystery of Nabokov... brings together a group of three 
works by Allen Ruppersberg, which are related to his 
studio that is both a work and a matrix. It is an archive, an 
accumulation of books, films, posters, photographs, records, 
various objects and curiosities that the artist has collected 
over many years. He has arranged them without any order 
or pre-established layout, but with the same attention paid 
to build up his works, covering the walls from floor to 
ceiling. The New Five Foot Shelf is an installation composed 
of 50 volumes and 44 posters reproducing a 360-degree, 
1:1 scale image of his former studio located at 611 
Broadway, in New York, which the artist occupied for fifteen 
years, mapped and recorded in 1998 and definitively left in 
December 2000.

As the studio has now been destroyed, the work represents 
the testimony of his studio, which was a kind of “Merzbau”: 
a work that is “autonomous and developmental, a living 
organism manifest of a complex web of formal and 
informal association”.**

The 50 volumes presented the with 44 posters, is a facsimile 
of an anthology published in 1910, Dr. Eliot, a Harvard 
professor, which was intended to gather together all of the 
modern and classical literary knowledge that a cultivated 
American citizen was expected to master. The anthology 
contained fifty volumes and held on a five foot long shelf, 
thus its name The Five Foot Shelf of Books. A copy of this 
anthology could be found in Allen Ruppersberg’s atelier.
The content of the anthology has been entirely substituted 
with a text written by Allen Ruppersberg.

The New Five Foot Shelf was subtitled Memoir/Novel/Index. 
The content of the 50 volumes is, as the artist says, 
“a reorganisation of multiple elements: a collection of notes, 
letters, quotations, photos, words, ideas, stories, poems. 
It is, in short, a personal reference library”. 

Between the first and the last volume, there are five different 
chapters: The first chapter: Honey, I rearranged the collection 
contains several hundred proposals from the artist on 
how to reorganise a collection. The second chapter: When 
In Doubt Go to The Movies contains the artist’s notes and 
describes several of his works including Remainders and 
Where is Al 1. The third chapter: Once Upon A Time When 
Books Were Famous (works) is a long description of people 
like the illusionist Harry Houdini, and Pierre-François 
Palloy, an 18th century French businessman who became 
rich by selling off the Bastille stone by stone during the 
Revolution. The fourth chapter: The Three Marcels is a 
juxtaposition of the biographies of Marcel Proust, Marcel 
Duchamp and Marcel Broothaers. The fifth chapter: 
The Master of The Familiar (private) contains the artist’s 
correspondence with his mother, his family history and 
some literal transcriptions of obituaries.

This text, which unfolds throughout the 48 volumes, can be 
read at once, sentence by sentence, page by page, volume 
by volume, horizontally or vertically. It’s also a form of 
concrete poetry created from thousands of pages, shuffled 
like playing cards, which invites us to establish new rules 
of the game, new rules for reading. There are four printed 
signatures of eight pages per volume. The remaining 
pages are left blank. A selection of obituaries, from Allen 
Ruppersberg’s private collection, is inserted haphazardly 
throughout the empty space.

* Vladimir Nabokov, The Real Life of Sebastian Knight, 
Penguin Modern Classics, London, p176 

** Elizabeth Burns Gamard, Kurt Schwitters’ Merzbau (the 
cathedral of erotic misery), Princeton Architectural Press, 
2000, p21

mfc-michèle didier , 66 rue Notre-Dame de Nazareth, 75003 
Paris, France. http://www.micheledidier.com

NEUSPRÉCH (NEWSPÉAK)
An exhibition in the Centre for Artists’ Publications 
Weserburg Museum für moderne Kunst
Bremen, Germany
3rd July – 13th December 2020
We are delighted that NEUSPRÉCH, originally programmed 
to open in April will be on display at the Centre for Artists’ 
Publications from 3rd July. 

NEUSPRÉCH is not to go online as a virtual exhibition. 
Due to its nature as a space-oriented exhibition and event 
course, a real encounter with the exhibits is essential. But 
from now on, on the website there will be regular insights 
into the background of the project. The participating artists 
are introduced, connections with the Centre for Artists’ 
Publications are examined in more detail, the thematic 
cosmos is outlined.

Installation view Allen Ruppersberg - The Mystery of Nabokov... 
©mfc-michèle didier, Paris, France.
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NEUSPRÉCH takes up the Orwellian term in a newly 
accentuated way and with a view to attitudes of resistance 
in the context of visual art. The project comprises twelve 
artistic positions, supplemented and in dialogue with a 
selection of works from the collections of the Centre for 
Artist’s Publications. NEUSPRÉCH is curated by the artists 
Oliver Ross and Simon Starke, in cooperation with Bettina 
Brach of the Centre for Artist’s Publications.

Artists in the exhibition:
Armin Chodzinski (with a lecture room and new 
educational films)
Hans-Christian Dany (with an lecture approach to 
NEUSPRÉCH)
reproducts (with cinematic-hypnotic-poetic colour 
therapies)
Gunter Reski (with a half written, half painted wall journal)
Oliver Ross (with an art confessional box)
Ingrid Scherr and Peter Lynen (with a joint room 
installation)
Aleen Solari (with a poorly lit wall-floor situation)
Simon Starke (with a sequence of illustrated charts)
Andrea Tippel (with her wallpapered Andrealism library)
Jan Voss (with a site-specific inlet and outlet)
Annette Wehrmann (with a previously unpublished set of 
drawings)

Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
Tuesday to Sunday 11am - 6pm. Monday closed.
https://weserburg.de/en/ausstellung/neusprech/

ANNOUNCEMENTS

Donate what you can to help support the London Centre 
for Book Arts
The London Centre for Book Arts is a small artist-run 
organisation with no outside funding. We are, and have 
been, an entirely self-sustaining organisation. This means 
that for the past seven years, we have been able to support 
all of the work that we do through workshop ticket sales, 
membership, and sales through our online shop.

In this unprecedented situation that we (along with other 
artists, small organisations and businesses) find ourselves 
in, we’re asking for your support. All funds raised will go 
towards supporting our small but dedicated community and 
ensuring that we can weather the storm and plan for the 
future. (In the coming months you can be sure that we will 
be busy creating something unique in the studio to send out 
as thank you gifts!). 

For those of you who have donated or have recently become 
a Friend of the London Centre for Book Arts, thank you. 
Your support means the world to us.

Please donate at: https://londonbookarts.org/
Become a friend at: https://londonbookarts.org/product/
become-a-friend/

From Deirdre E. Lawrence, NY, USA: 
The catalogue produced for the Walt Whitman’s Words: 
Inspiring Artists Today exhibition at the Center for Book 
Arts has won an AIGA award!

Oliver Ross: NEUSPRÉCH poster image, 2020

Photo by Stefan Killen
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The exhibition catalogue has been selected by the American 
Institute of  Graphic Arts (AIGA) in its 50 Books / 50 
Covers competition. According to the AIGA website, this 
survey of book design represents perhaps the longest-
standing legacy in American graphic design. Beginning 
in 1923, the “Fifty Books of the Year” program has been a 
time-honoured competition to identify the 50 best-designed 
books and book covers of 2019. 

Read more at: https://www.deirdrelawrence.com/blog-posts/
whitman-exhibition-catalog-wins-aiga-award

News from Minnesota Center for Book Arts 
Announcing Our First-Ever McKnight Book Artist 
Fellows! The inaugural fellowship awards two Minnesota 
book artists $25,000 each to further their practice
We are delighted to announce the 2020 McKnight Book 
Artist Fellows, Paula McCartneyand Lisa Nebenzahl! 

These inaugural fellows mark the beginning of MCBA’s 
partnership with the McKnight Foundation’s Artist 
Fellowship program.

Paula and Lisa have each been awarded a year-long 
fellowship, which runs from August 2020 to July 2021. 
The award includes $25,000 in unrestricted funds, studio 
access through MCBA’s Artist Collective, and opportunities 
to professionally engage with nationally renowned book 
artists, among other benefits. The artists will share their 
work at a public artist talk during their fellowship year.
We want to thank our three distinguished jurors - 
Tia Blassingame (Scripps College), Clifton Meador 
(Appalachian State University), and Marcia Reed (Getty 
Research Institute) - for reviewing applications, conducting 
virtual studio tours with the finalists, and ultimately 
selecting Paula and Lisa from an impressive pool of 
mid-career book artists living and working in Minnesota. 
Mid-career is a stage defined as “beyond emerging,” 
meaning artists not only show exceptional merit, 
but have created a substantial body of work over a 
sustained period of time.

Juror Marcia Reed notes that both Paula and Lisa 
have “affinities to nature and geometry,” likening Lisa’s 
photographic sculptures to crystals. She describes Paula’s 
books as “invitingly designed... mov[ing] back and forth 
from recording nature, then witnessing, or even occasionally 
creating the man-made interactions.” The bonus, she adds, 
is her humour.

Congratulations to our inaugural fellows!
https://www.mnbookarts.org

Ona Llibreria Book store, Barcelona:

A new place for artists’ books has open in the heart of 
Barcelona, Spain.
Ona Bookstore, has new headquarters in the heart of the 
city. 1000 square metres full of books, and a special place for 
artists books. Two rooms designed to show artists’ books in 
order to be shown properly in book cases, and tables where 
you can sit and enjoy any of the books in show. A space 
open to artists who work with books, and also an incredible 
library where book presentations and activities will be held.

Photos by Stefan Killen



Page 12  http://www.bookarts.uwe.ac.uk/newsletters/ 

The space dedicated to artists’ books is called ONArtsllibres 
and is run by book artist Ximena Pérez Grobet. 

Stay tuned on Instagram @onallibreria @grobetximena
Ona Llibreria. Pau Claris, 94, Barcelona 08010, Spain. 
http://www.onallibres.cat

Announcing the new Wellington Centre for Book Arts
A report from Paul Thompson, New Zealand
The newest acronym on the block is WCBA. Not quite 
as catchy as industry standards such as MoMA in NYC 
or as well-known in abbreviated form such as the V&A 
in London. The Wellington Centre for the Book Arts, a 
development of the long-established Printing Museum 
(Whare Taonga Perehitanga), opened in Aotearoa/New 
Zealand’s capital city in late March.

The Printing Museum, now over thirty years old, while 
being innovative has always suffered from not having an 
inner city base. Home was an old storage shed well out in 
the suburbs. Applications to local and national funding 
bodies had been largely unsuccessful.

But it was in good heart having not only an expanding 
membership but its own Monotype casters which it used 
to supply type to printers all over the world. It was the only 
type foundry of its kind in the Southern Hemisphere. 
It has an extensive collection of now-superseded presses and 
casters and other equipment with some being registered as 
Protected Objects. There was also a core of older members 
trained in pre-digital techniques and very willing to pass 
their knowledge on.

But while printing is about presses and paper it is also 
about people. Along with the current domination of the 
digital many younger artists, designers and craftspeople 
are strongly interested in older analogue processes and 
letterpress printing is a field that combines art and craft. 
It is firmly based on tradition but can be utilized in 
absolutely contemporary ways.

WCBA is modelled on successful centres in places like 
London and San Francisco and takes an holistic view. 
The term ‘book arts’ is an inclusive and democratic one 
encompassing a multitude of practices. Printing, binding, 
illustration, calligraphy, silk screen, design, typography, 
woodcuts, lithography, papermaking and of course 
artist’s books. The vision is more of a cultural facility 
being part of Wellington’s intellectual, social, creative and 
craft communities – like a modern museum but with an 
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extensive outreach and educational programme. But unlike 
a  conventional museum the collection will be available for 
those who wish to utilize it for their own projects. They will 
either have existing skills or those necessary can be learnt at 
the Centre.

The Print Museum already has its own imprint, Bedplate 
Press. Finely-printed limited editions possibly may provide 
an additional revenue stream. Titles to date have picked up 
on the WW1 commemorations but, as the Centre develops, 
researchers and writers creating more contemporary works 
may find it a resource. Ink, instruction and inspiration 
can combine.

Wellington has been historically known both as a centre for 
Aotearoa/New Zealand writing especially poetry (although 
with the usual territorial battles of different approaches) 
and innovative printing from Wai-te-ata Press at Victoria 
University. With the establishment of the WCBA in the 
grand late-Victorian Woolstore Building it may well become 
the National Centre for the Word in all its manifestations. 
In Capitals. My word!

http://www.theprintingmuseum.org.nz 

COVER ARTIST:  Congratulations to UWE Bristol’s MA 
Multidisciplinary Printmaking student Olivia Pratt who 
has been awarded the 2020 Agassi Prize by the Centre for 
Fine Print Research. 

The award has been given for her publication: 
From a Distance Most Things Look Beautiful

Olivia’s words: Although the aesthetic and subject of my 
work has changed considerably compared to the start of 
the MA, at the core the inspiration has remained the same. 
Books and reading are primarily where my ideas originate 
from. The concept that inspires me is that when you read 
fiction, you visualise your own version of the settings and 
the events taking place. And that vision is unique and your 
own. It is the images I create in my head when reading that 
mostly inform my work. 

The fiction that I find most inspiring is translated novels, 
particularly those from Japan or Korea. What unifies my 
taste in fiction is often a sense of a ‘still’ setting including 
lengthy descriptions of the everyday such as the layout of 
an apartment or a plate of food. In particular the works of 
Haruki Murakami which often contain repetitive themes 
and the surreal juxtaposed within the everyday. As well as 
this, the museum has always been a fascination and I’ve 
been able to spend this MA discovering what it is about 
it that interests me. The curation and the display of the 
artefacts is, in a way, a form of storytelling. 

You can watch a video of the publication: From a Distance 
Most Things Look Beautiful at http://oliviapratt.co.uk
The video includes sound. 
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The format is a series of live tutorials, two tutorials 
will cover the amount covered in one day of in-person 
instruction. The tutorials end with a brief Q&A/supervised 
work session when students may choose to begin that day’s 
project. The tutorials will be recorded and the videos will be 
available for students to rewatch as needed. 

July 7-16 | T/W/Th, 6 sessions | Paper Bindings
July 21-30 | Tuesdays and Thursdays, 4 sessions | Endbands
August 4-September 3 | Tuesdays and Thursdays, 10 
sessions | Biblio Tech
Self-guided study only | The Medieval Girdle Book
Private online instruction is also available.

More information and booking links for all options at: 
http://www.karenhanmer.com/
teaching/#WorkshopSchedule

The Center for Book Arts, New York, USA
The Center for Book Arts is now offering online courses 
on various subjects and levels of difficulty as an effort to 
making the Book Arts accessible to an even wider audience.

Classes will be led by lecturers and practitioners, and 
will instruct the foundational methods and structures 
in the Bookbinding and Letterpress curriculum, but will 
also offer other expansive elective classes to encourage 
experimentation and creativity.

As we pilot the Online Classes, we are offering these classes 
with a suggested donation. We suggest that the student 
pays what they can, as the donations will be used to pay the 
instructor and to cover the class expenses. 
View the entire range of classes to take at: 
https://centerforbookarts.org/online-learning/

Embroidery Techniques on Leather for Bookbinding 
with Hannah Brown
Dillington House, Ilminster, Somerset, UK
Monday 28th - Wednesday 30th September 2020
You can add very attractive surface decoration, texture and 
colour to bindings with simple techniques such as applying 
coloured leather onlays and sewn detail, both of which will 
be covered in this three day course. From embroidered 
outlines to fully appliquéd sections, different stitches can 
be utilised to great effect. Hannah Brown will be teaching 
the skills you need to build up a design which will be 
transferred onto a small leather-covered notebook. The 
course will start with learning about different embroidery 
techniques and stitches, and making an embroidery sampler 

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Collage Colloquium CFPR and LCBA - online
Friday 14th August 2020
The Centre for Fine Print Research (UK) in association with 
the London Centre for Book Arts (LCBA) is organising a 
day of collage presentations and viewing of artefacts. Do 
join us online for this free collage colloquium on Friday 
14th August 2020. In light of Covid-19 and limited social 
distancing space we have decided to take the event online. 
Our speakers will each pre-record their talks to show their 
work on the day and we will then have a live Q&A session 
online. Details of the session and password will be sent to 
you in advance.

Meet artists Jeremy Dixon, Jean McEwan, Daniel Lehan and 
Jeff Rathermel to find out more about contemporary collage 
and artists’ books.

This is a free event, 11am – 3.30pm, please book via the 
eventbrite link so we can give you the passwords for the 
live sessions. https://www.eventbrite.co.uk/e/collage-
colloquium-tickets-93889621385 

In the meantime, we will also be hosting a Collage 
Challenge from early July in the run up to the event. 
Please email Sarah for details if you would like to join in: 
Sarah.Bodman@uwe.ac.uk

Karen Hanmer Book Arts Workshops
A schedule is below, and complete details and 
registration are online at: http://www.karenhanmer.com/
teaching/#WorkshopSchedule 

Rotterdam, artist’s book by Daniel Lehan



to test all of these techniques out. The students will then 
work with leather using these embroidery skills to build up 
their designs over coloured leather onlays. The course will 
conclude with the finished embroidered leather being stuck 
stuck onto a text block to create a bound notebook.

Hannah graduated with BA (Hons) in 3D Crafts from 
Brighton University in 2004. She won first prize in the 2008 
Designer Bookbinders Competition and was also awarded 
the Mansfield Medal for best book in the same competition. 
She has since won the same competition twice (2011 and 
2013) and has also won two Distinguished winner awards in 
the DB International Bookbinding Competition (2013 and 
2017).

She specialises in fine bookbinding and other bespoke 
commissioned works with a particular focus on embroidery 
on leather. She works with a variety of materials to creating 
unique bindings from scratch from her home studio in 
Somerset.

For more details please contact Lisa Farley, Senior Events 
Coordinator at Dillington House: LFarley@dillington.com

Workshops with Cristina Balbiano d’Aramengo in Italy:

CROWN BOOK - CRW1020 
10th October 2020, Milan, Italy
The Crown book, belonging to the Blizzard books family, 
is one of the many structures developed by Hedi Kyle, 
a brilliant book artist and bookmaker who for decades 
generously offered her work to the world of book arts.
It is an extremely versatile structure, as it is made with only 
folds, without adhesives or stitching, which allows you to 
create books / displays in which the pages, be they bifolio 
or single sheets, can be changed and moved without any 
effort, thus varying the general aspect of the book but also 
simply allowing to create a portfolio that can be modified 
at any time.

100 EUR excluding materials
Promoted yet not organised by Professione Libro. Closing 
date for enrolment: 26th September 2020. More information 
and booking link: https://www.professionelibro.it/
schedacorso.aspx?id=154&clid=556&ts=co&lg=en

FLEXIBLE WRAPPERS AND CASES - AST1120 
21st November 2020, Genova, Italy
During this workshop you will learn how to make many 
different protective cases and wrappers that you may need to 
carry or protect books, papers or even small objects.

We will work with Indian and other handmade papers, light 
board and corrugated cards; really interesting structures 
can be made just by marking and folding, almost without 
adhesive, which later can be then adjusted to many sizes. 

We will use simple and quick techniques suited to all levels 
of skill and knowledge.

100 EUR excluding materials
Promoted yet not organised by Professione Libro. Closing 
date for enrolment: 7th November 2020. More information 
and booking link: https://www.professionelibro.it/
schedacorso.aspx?id=107&clid=537&ts=co&lg=en

Minnesota Center for Book Arts, USA
ALL-NEW VIRTUAL WORKSHOPS
Browse our latest batch of classes!

Document your world through comics •  Protest with a 
print • Light up your home with origami • Invite vegetables 
into your studio…
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We are pleased to launch a new slate of workshops and live 
demos this July and August! Featuring new and returning 
teaching artists from around the country, many offerings 
meet between one and three times, making them budget-
friendly and easy to schedule. A reduced rate is available for 
BIPOC participants to honour equity and increase access 
and artistic opportunities for those who have historically 
been underrepresented in the book arts.

View all classes and book online at:
https://www.mnbookarts.org/adult-virtual-workshops/

Perfect Bindings Bookbinding Workshops, UK 
with Megan Stallworthy

Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, UK.  Bespoke workshops 
can also be arranged for groups and individuals. I work with 
artists, designers and photographers as well as groups such 
as Salcombe Art Club and the NHS Art for Life programme, 
and have many years of experience teaching bookbinding to 
art and design students at colleges and universities. 

Details of upcoming workshops and an online shop of hand 
bound blank books can be found at: 
https://perfectbindings.co.uk

BINDING re:DEFINED workshops
Lori Sauer: After a long break and many cancellations 
we have made the decision to re-start our classes from 
September. We have a large studio and correct social 

distancing is possible for a maximum of 6 students. All 
guidelines will be adhered to for your safe attendance. 

SUSPENDED
8th – 11th September, tutor: Sün Evrard
This workshop is arranged in 3 parts:
1) Creating a model in paper in order to learn the details of 
the mechanics. The original version of this structure comes 
from Hedi Kyle.
2) Making a binding in leather with suede flyleaves and 
fore-edge rods.
3) Creating a binding in stone veneer sewn on double tapes 
that form rings on the spine for suspension.
This promises to be an amazing exploration of books and 
how they occupy space, pushing our conceptions of what a 
binding can be. Don’t miss a chance to work with one of our 
best known and respected binders.     

Experience required.

THE ELBUM
20th November, tutor: Lori Sauer
Participants make a very unique album that uses only 
friction to hold its pages in to the specially folded spine. The 
cover is made from a folded, single piece of material that 
results in multi-ply boards. It is very chic and stylish, perfect 
for holding postcards, photos, prints or anything printed on 
single sheets.

All skill levels welcome.
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TUE-MOUCHE
21st November, tutor: Lori Sauer
Tue-mouche bindings are semi-flexible bindings in 
folded paper or vellum that are suitable for artist books, 
conservation bindings or stationery. The spine construction 
derives from the ‘dos rapporté’ binding and offers a 
flawless opening. The name (fly-catchers) refers to the 
main component of the bindings: paper (or vellum) strips, 
sometimes very long, that could be coated with glue to catch 
imaginary creatures... in fact we will use very little or no 
glue at all in this workshop aimed at those who enjoy the 
magic of folding.

Basic experience required.

Please visit https://www.bookbindingworkshops.com for all 
the details. Email bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638 

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the finished work. The 
focus of our carefully selected programme remains firmly 
in the tradition of well-crafted pieces that exhibit the best 
in contemporary design. We work out of a purpose built 
bindery in Wiltshire’s beautiful Vale of Pewsey, UK, close to 
a mainline station and good road links. 

New workshop dates 2020
Boekbinderij Wilgenkamp, Blokker, The Netherlands

The Elbum: Friday 20th November
The Shrigley: Sunday 23rd November
Block books: Saturday 30th November
Dos rapporté: Saturday 12th December
Tue-mouche: Sunday 13th December
More information at: 
https://www.boekbinderij-wilgenkamp.nl

The Pleated Hinge 

15th – 17th January 2021
The Pleated Hinge is a glue less structure which is sewn 
on vellum tapes. Perfectly fit as a conservation binding but 
also appropriate for books when you don’t want or can’t use 
glue. The construction has elements from various binding 
structures.
In this workshop we will make two books: one with a 
flexible cover and one with a hard cover.  This binding 
invites you to make your own variations.
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/
boekbindlessen-nl/workshops-nl/384-16-17-januari-2021-
pleated-hinge

Masterclass Stub binding
8th – 10th April 2021
The Stub binding is a great binding structure with a lot of 
benefits:
• opens perfectly
• wrong grain direction is no problem
• play with design, colour and size
• different thickness of sections possible
• useful for all binding structures
• insert single sheets
• very good for conservation

In this masterclass we will make some models with different 
ways of stubs. The third day we will make the Cannelure 
book. This structure is a combination of several elements 
and it is using the stub in a functional and decorative way.

https://www.boekbinderij-wilgenkamp.nl/index.php/nl/
boekbindlessen-nl/masterclasses-nl/340-08-09-10-april-
2021-stub-binding

CFPR Print and Book Summer Festival 

Monday 20th July – Sunday 2nd August 2020
Our Summer Institute normally runs from June-August 
with physical classes here at the Centre for Fine Print 
Research at UWE Bristol, UK. 

However, due to Covid-19 we have decided to instead offer 
a free online festival this year to keep artists and the public 
safe. CFPR has joined forces with Arnolfini and the London 
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Centre for Book Arts to host this two-week festival.
Please join us online this summer for a series of free talks, 
readings, things to do or listen to, and some creative 
challenges set by our CPD summer school artists and poets. 
CFPR staff will also be hosting some free talks to dip into. 

Presenters and contributors include: Guy Bigland with 
a talk and Word Break exercise; Beneficial Shock (Phil 
Wrigglesworth and Gabriel Solomons in discussion); The 
One Poem Artists’ Books Library is OPEN (Jeremy Dixon 
reads Hazard Press); Jason Urban & Leslie Mutchler In 
Conversation with Angie Butler; LCBA Collage Challenge 
summer holidays postcard Wish I Was Where; Corinne 
Welch in Conversation with Angie Butler; Sarah Bodman 
on artists’ books from the archives; Lucy May Schofield and 
Hilary Judd Typewriter talks…   Plus ‘Shed Talks’ by 
Gen Harrison, John Bently, Catherine Cartwright and 
many more.

Details of the full line up will be confirmed soon, please 
email Sarah if you would like to go onto the list to be 
notified: Sarah.Bodman@uwe.ac.uk
#printandbookfest

OPPORTUNITIES

Two opportunities from the Centre for Book Arts, New 
York, USA:

The Book Artist-in-Residence awards 3-4 residencies to 
artists who have demonstrated a commitment to the book 
arts as a key component of their artistic practice. Successful 
applications should show a demonstrated knowledge of the 
book arts, and include a brief discussion of what you hope 
to gain from access to the Center’s facilities. This residency 
is not necessarily for creating or finishing a specific project, 
but should also be used as an ongoing exploration of artist 
books and book art to expand one’s artistic practice. Black, 
Indigenous, and POC book/print/paper makers, and 
politically engaged artists especially encouraged. 

Deadline 6th July 2020

https://centerforbookarts.submittable.com/submit/136644/
book-artist-in-residence

Applications are now open for the Creative Publishing 
Seminar for Emerging Writers. Due to the COVID-19 
Pandemic, the seminar will take place entirely online. The 
seminar is tuition-free for participants. Those selected must 
attend the entire duration of the workshop. Participants will 
engage in in lectures from visiting artists and publishers 
in the field to discuss the production, distribution, history 
and practice of creative publishing. The seminar will be led 
by MC Hyland over the course of seven meetings in three 
weeks, August 9th-23rd. We welcome writers and publishers 
of all backgrounds, abilities, and experiences to apply. 
Politically engaged writers especially encouraged. Early bird 
application fee waiver is active through June. 

Deadline 26th July 2020

https://centerforbookarts.submittable.com/submit/137184/
creative-publishing-seminar-for-emerging-writers

The Center for Book Arts, 28 West 27th Street, 3rd Floor, 
New York, NY 10001, USA.
https://centerforbookarts.org

Wraiths, Jeremy Dixon, Hazard Press

Un Certainty, Guy Bigland
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SPONSORED RESIDENCY - The Cabin at Road Books
Judy Kravis and Peter Morgan invite applications for a 
sponsored two-week residency in the Cabin at Road Books, 
Ireland, funded by Cork City Council. 

Send a brief proposal of how you would use the time, and 
include a link to your website. Further details on
https://www.roadbooks.ie/residency

Residency to be taken up in the period September 2020 - 
November 2020. Sponsorship is for accommodation 
costs only. 

Application deadline: 20th July 2020
Email kravismorgan@gmail.com
https://www.roadbooks.ie

The VII Ankaria Artist Book prize 
This prize takes on its VII edition at a moment when the 
foundation seeks to continue to contribute new ideas to the 
world of the artist’s book.

In its seven years of existence, the prize has become, within 
this specialty, the most important award in Spain, and it is 
open to the participation of artists from all over the world.

Deadline 30th July 2020

Application forms and more information can be found at: 
https://fundacionankaria.org/proyecto/vii-premio-ankaria-
libro-de-artista/ 

Call for proposals - Vancouver Art Book Month 
Vancouver Art Book Fair will take place online Friday 16th 
October - Sunday 18th October 2020. Art Book Month 
is 1st – 31st October 2020  Vancouver Art Book Fair is a 
not-for-profit organisation committed to the advancement, 
appreciation and circulation of artists’ publishing. Through 
community-focused public programming, we provide 
inclusive platforms to deepen engagement with artists’ 
books and connect local and international communities. We 
welcome international applications (no travel required!), as 
well as strongly encourage applications from BIPOC and 
other marginalised communities working within zine/ art 
book publishing. 

Art Book Month is a VABF supported parallel series of 
events hosted by artists, curators, collectives, artist-run-
centres, institutions and businesses who are actively creating 
and presenting art books and working with publishing as an 
artistic medium. 

Do you have an online or live event planned and want to 
participate in ABM? We invite you to apply 

Application deadline: 31st July 2020

https://docs.google.com/forms/d/e/1FAIpQLSc1NcEr7D
CCxxdHEUzBPMwGm3RLJKi9NersN2lwHvPUJRqqrg/
viewform

Vancouver Art Book Fair
http://vancouverartbookfair.com/2020/
info@vancouverartbookfair.com

Call for contributors: Axon: Creative Explorations 
vol 10 issue 2 
The new issue of Axon, edited by Paul Munden, is now live 
at https://axonjournal.com.au
For the second issue of Axon in 2020, we invite works on 
the topic of Diatribes, Manifestos and Creative Interventions, 
and are interested in manuscripts that take on the issues 
of the day:
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• natural, environmental and epidemiological disasters;
• questions of social, economic and environmental ethics
• the place of creative practice in contemporary culture 
(including in cultural and higher education institutions) 
and
• the capacity of creativity and creative engagements to 
intervene in and help remedy individual and collective 
crises.

For this issue, we are inviting submissions of:
• scholarly essay up to 6,000 words
• manifesto or diatribe/rant up to 750 words
• photo essays incorporating a contextualising statement of 
up to 500 words (send up to 12 images, and the editors will 
make a selection from those images)
• creative essay incorporating poetry, short fictional prose, 
images, sound, up to 4000 words; attach a contextualising 
statement of up to 500 words 

Relevant dates:
• 10 August 2020: due date for submissions
• 31 August 2020: Papers submitted for peer review process
• 10 October 2020: Peer review reports returned to 
contributors
• 31 October 2020: Final papers submitted to Axon for 
editing
• 30 November 2020: Issue goes live
Submissions can be lodged at our Submittable site: https://
axoncreativeexplorations.submittable.com/submit/164259/
manifestos-diatribes-and-interventions-axon-2020-2
 
The current issue of Axon, Axon: Creative Explorations vol 
10 issue 1 edited by Paul Munden, can be found at 
https://axonjournal.com.au/

Jen Webb (for the editors, Axon: Creative Explorations)

Call for entries: Reclamation: Artists’ Books on the 
Environment. Exhibition June 2021 – September 2021 at 
the San Francisco Center for the Book
Deadline - 1st September 2020

San Francisco Center for the Book is pleased to announce 
that we are seeking submissions for Reclamation: Artists’ 
Books on the Environment. The exhibition will open at 
SFCB in Summer 2021 as one of many worldwide actions 
in response to “Extraction: Art on the Edge of the Abyss” 
a manifesto issued by Peter Koch in 2018
(https://www.extractionart.org/home/). Reclamation: 
Artists’ Books on the Environment will subsequently travel, 
accompanied by an illustrated catalogue with essays by the 
curator and jurors.

Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on 
the planet. Book artists create works that involve, educate, 
and inspire action. Book art takes many forms. Sculptural 
bookworks, for example, command attention so that viewers 
are compelled to reflect upon the issues explored in the 
work. Paginated artists’ books rely on a reader’s touch to 
encourage a measured exploration of complicated topics, 
one page opening at a time. Many compelling works 
integrate pagination with sculptural and material richness to 
create a multi-sensory reading experience.

The book form’s expressive strengths offer a perfect vehicle 
for reclamation, the focus of this show, which refers to the 
process of claiming something back or of reasserting a right.

Reclamation: Artists’ Books on the Environment will consider 
our relationship to the environment at this moment on the 
planet. Topics may include:

• Works that explore environmental concerns or expose 
environmental threat or degradation under way;
• Works that celebrate beauty in nature as a means of 
“bringing copies of itself into being,”* as in the protection of 
wild lands;
• Works that explore cultures such as those of indigenous 
peoples that are directed by a respect for the earth;
• Works that delve into conflicts faced by communities 
struggling to transition from a heritage energy economy 
(such as those supported by coal or lumber) into a clean 
energy economy.

Reclamation seeks to inspire and educate visitors to reflect 
on climate change and its impacts locally, nationally and 
internationally. At the same time, the exhibition endeavours 
to avoid dualistic arguments common to today’s divisive 
political scene.

This exhibit is open to handmade book and paper arts-
related works created as either edition or one-of-a-kind. 
Works should reflect the highest level of craft. Artists’ books, 
sculptural books, book objects, altered books, installations, 
zines, and broadsides are all encouraged.
 
*Elaine Scarry, from On Beauty and Being Just (Princeton, 
NJ: Princeton University Press, 1999: 3), in discussion of 
Wittgenstein.

Deadline for proposals 1st September 2020. Entry Fee $25.
Application link and more information can be found at:
https://www.sfcb.org/reclamation
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CODEX Book Fair and Symposium - NEW DATES
Dear CODEX Exhibitors, Friends, and Supporters,
After much deliberation, we have decided that we will move 
the dates of the CODEX Book Fair and Symposium from 
February 7-10 to our fall back dates of May 2-5, 2021. 

Please note: Registration for the Book Fair and Symposium 
is now changed from July 15 to September 15, 2020.
For more information and registration details visit: 
http://www.codexfoundation.org

International opportunity, open to students in any 
country: MINIATURE BOOK SOCIETY, INC. 
Book making grant for up to $1,000 
An international non-profit organisation founded in 1983.
Our purpose is to facilitate interest in all aspects of 
miniature books. Miniature Book Society - Student Project 
Assistance Grants The Miniature Book Society is delighted 
to announce the 2020 Student Grants Program for the 
purpose of enabling students to pursue study in the medium 
of miniature books. 

Grants will be awarded up to the value of $1,000.00 for any 
one project and may be granted to enable continuation 
and completion of existing projects. Grant recipients will 
also receive a one-year membership in the Miniature Book 
Society – more information can be found at 
https://www.mbs.org

ELIGIBILITY:
• Any student enrolled in a fine arts, graphic arts, book arts, 
history of publishing, or information and library sciences 
programme.
• Projects devoted to one or more books not more than 3 x 3 
inches (i.e. 75 x 75 mm).
• Applicants must have a letter of recommendation from 
their Department Chair, academic advisor, or course 
instructor.

POSSIBLE GRANT ASSISTANCE PROPOSALS MAY 
INCLUDE, BUT ARE NOT LIMITED TO:
• Travel for research relating to the goals outlined in the 
proposal,

• Research costs (e.g. article access costs, copying costs, 
postage, etc.),
• Project materials costs (paper, binding materials, printing 
plates, etc.),
• Hardware required to carry out the project.

SELECTION: Proposals will be reviewed by the Student 
Awards Committee (SAC) of the Miniature
Book Society, and evaluated on the basis of merit, 
opportunity for personal growth, and importance to
the field of miniature books in all its aspects. Selected 
projects will be eligible for the grant for the year in which 
it is awarded. Recipients will only be eligible for one 
grant. Recipients will be expected to keep the Committee 
informed of progress of the project on a bimonthly basis, 
and be prepared to contribute an article for the Miniature 
Book Society Newsletter on completion of their project.

TO SUBMIT A PROPOSAL: Please complete the MBS 
Student Project Application form.
Applications should be sent as a .pdf file to Josh Flanders, 
MBS Grant Coordinator, at mbsgrants@icloud.com
Please title your file with your last name and “2020 grant 
application.” Applications received after the allocation of all 
the funding may be re-submitted the following year.

DEADLINES AND NOTIFICATIONS: Applications will 
be reviewed quarterly. Decisions regarding the allocation 
of the grants are made quarterly and must be submitted by 
the following deadlines: October; by 15th September 2020. 
Applicants will be notified of the Committee’s decision by 
email. For more information, visit: 
https://www.mbs.org/student-grants

Call for submissions
The international exhibition GRAPHICS Century XXI
From Valeri Burov, Russia: Dear friends and colleagues 
In the process of preparing exhibitions in the format of the 
artist’s book and communicating with you, I had the idea to 
hold an international exhibition of modern graphic works 
(watercolour, pastel, etching, drawing...).

In the process of creative searches and work, each of us has 
accumulated a lot of preparatory material for subsequent 
works, and this material often remains unsung, but, as we 
understand it, it is of interest, showing development of 
our knowledge, skills, ideas, or even time wasted. 
Most importantly, unlike the artist’s book, participation in 
this exhibition will not require additional efforts and time 
for you to create them, you just need to look through your 
folders and select works.

When I voiced this idea to my friends, Russian and 
foreign artists, I met full understanding and support for 
this project. I hope that the idea of this exhibition will 
find understanding and resonance in your hearts and you 
will support the project We do not limit the exhibition to 
any specific topic, format of work, technique of execution 
and material… The only stipulation is that the work has 
been completed after 2000. Each participant will receive a 
Diploma. An electronic catalogue will be made, which each 
participant will receive.



Page 22  http://www.bookarts.uwe.ac.uk/newsletters/     

Deadline for receipt of work is 30th September 2020
All works received will remain in the collection for further 
exhibitions.
-----
In order to register your work:
On the front side (under the image) please write in pencil, 
on the left the title of the work, and on the right, your 
signature.
On a separate sheet in English:
Full name of the artist, country, city
Title, format of work, material, processes, year of creation
Participation in exhibitions (if any). Email address
-----
If you would like more information: tel. + 7-912-822-69-40, 
mobile (8-8332) 67-01-37. valeriburov@yandex.ru           
http://artistsbook.ru/en/

Postal address for sending works: 
Valeri Burov, Proletarskaya Street 21-44
610002 Kirov, Russia
Please do not put any value on your parcels for customs.

USING ART TO BRING PEOPLE TOGETHER

Call For Entries - This Difference: Bookmark Design 
Competition 
The Responsa Foundation curates contemporary art projects 
exploring our intolerance to others. This is our first project, 
marking the 75th anniversary of the Holocaust with a focus 
on the burning of books and what this signified. Everyone 
is unique and experiences their own sense of being different 
and this project explores what this means to you.

We invite you to create a bespoke bookmark exploring 
your own sense of being different and how this affects 
you personally. We would like you to submit this image 
alongside a short text (no more than one side of A4) in 
response to the project’s title This Difference. We will then 
select a short list of winning designs to print in large 
numbers as bookmarks.

The winning bookmarks will be displayed as an exhibition 
at the Wiener Library in Russell Square (London, UK) 
alongside a video by the internationally renowned video 
artist, Alicia Felberbaum, featuring all winning artists. Due 
to the Covid crisis the date of the launch will be announced 
in due course.

Should you be selected, your name (and any website/social 
media handle) plus an excerpt from your text will be printed 
on the reverse side of your bookmark. Large numbers 
of these will then be distributed to a wide network of 
bookstores and libraries and available for free to the public.

Deadline: 31st December 2020

For full details visit: https://responsafoundation.com/
bookmark-competition/

The Japanese Paper Company is a new venture supplying 
natural fibre, hand-processed, versatile, luminous paper 
from Japan.
We have many projects in mind beyond just making this 
beautiful paper available to artists and craftspeople in 
this area. Many of you are artists, and have used washi for 
projects using many different media and formats over the 
years. Do you have any (well-lit) photographs of this work? 
We will be starting a gallery on our site, to show the many 
possible uses of washi. We would love to show your work, 
and also link to your website / Instagram, so please include 
those when you write to us.

The best part* of our trip to Japan was meeting the kind and 
generous papermakers, who gave us their time, knowledge, 
and in some cases, samples of their masterful papers. We 
can’t currently travel to them, but we can support them from 
here, bringing their work to a wider audience. 

*the second best part: karaoke.

You can also find us on Instagram @japanesepapercompany

Currently shipping to Europe. Within Sweden
Paper is shipped via PostNord and is fully trackable. Smaller 
orders will be carefully rolled and shipped in a sturdy, fully 
recyclable box. Larger orders will be shipped flat. Shipments 
are made within two days of order, unless otherwise stated. 

Within Europe and the Nordic Countries
Paper is shipped via PostNord or DHL. Please choose your 
carrier at checkout. Smaller orders will be carefully rolled 
and shipped in a sturdy, fully recyclable box. Larger orders 
will be shipped flat. Shipments are made within two days 
of order, unless otherwise stated. Delivery times depend on 
your place of residence. DHL orders are trackable.

Japanese Paper Company, Malmö, Sweden.
japanesepapercompany@gmail.com

View the range on offer and order online at:
https://japanesepapercompany.com
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Call for entries - Field Study. Field Study began in 1993 as 
a way of reclaiming the negative spaces between art and life. 
Activities stemming from Field Study are emanations and 
group emanations are manifestations. Field Study sees each 
work as a manifestation of a collective spirit. Everyone is 
welcome to become a member of Field Study, irrespective of 
their arts practice, and contribute to the Field Report. Field 
Study also produces the assembling publications WIPE and 
ReSite, and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions

ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into 
the rich tradition of the avant-garde with contributions 
of manifestos and documentation of art actions. ReSite 
encourages participation by writers and musicians to 
produce visual scores and manifestos as well as continuing 
the call for contributions by conceptual artists. See some 
examples here: http://daviddellafiora.blogspot.com/2019/03/
resite-no14-vol2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm 
on the left-hand side for binding. Works can be double 
sided and can be more than one page. Copies should be 
flat and landscape format. Pages will be wire-bound. ReSite 
is an ongoing project. Each issue holds 20 contributions. 
Copy sent to all. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity

KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

You are invited to contribute to KART. 
Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute to 
KART. See some examples here: http://daviddellafiora.
blogspot.com/2020/02/kart-104-is-here.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork

Please send 40 sheets of printed toilet tissue. Open theme 
and technique, rubber-stamps, etc. No organic materials or 
traces please. Ongoing project, no deadline. Edition made 
every 20 participants. Copy of edition sent to all taking part. 

Max size: 14 x 11 cm. See some examples here: 
http://daviddellafiora.blogspot.com/2020/03/wipe-125-is-
here-coronavirus-free.html

Send to: Field Study, P. O. Box 1838 Geelong, VIC 3220 
Australia.

Call for Submissions: Artist’s Book Reviews
Artist’s Book Reviews publishes monthly long-form reviews 
of artists’ books and books about artists’ books. The reviews 
are also shared via email newsletter, and an abbreviated 
version is published on Instagram @abreviews 
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Visit https://artistsbookreviews.home.blog/ to read our 
previous reviews.

We are always seeking submissions on a rolling basis. 
Submission guidelines can be found at 
https://artistsbookreviews.home.blog/submissions/

To submit your book for review, send a copy to:
P.O. Box 1978, 511 E. Walnut St.
Columbia, MO 65201-9998, USA

Enquiries can be emailed to Levi Sherman at: 
artistsbookreviews@gmail.com 

PrintRoom, Rotterdam, The Netherlands
PUBLISIHING FOR EQUALITY AND JUSTICE
Are you an organiser, or do you know others who need a 
printing service? We are happy to provide free risograph 
printing for your posters, zines, etc, to help spread the word 
for equality and justice. 

Email us with your request! 
info@printroom.org
http://www.printroom.org

Neil Crawford : Design + Typography for Artists’ Books, 
Exhibition Catalogues, Gallery Invitations

typoG
70A Muswell Hill Road

London N10 3JR
T 020 8444 1234

E neil@typog.co.uk

Chino Crafts

From 9500 ft to you…

Lokta paper is handmade with lokta plant fibre 
sourced from Nepal’s high Himalayan foothills. 

This is Nepal’s age-old community enterprise 
handed down the generations. 

We properly clean, sort and grade every single 
sheet of paper before flying them out to our 

overseas customers. 

A paper with a delightful texture and look. 
It lends itself to be put to your 

unlimited project uses. 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com
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ARTIST’S BOOK FAIRS & EVENTS

Catherine Wynne-Paton - The Lost Library 
Performance & video series, online. Ongoing 
Catherine Wynne-Paton is a visual artist whose practice 
encompasses listening through multiple media and 
techniques. She pays particular attention to understanding 
areas through words, movement, the surface textures of 
the landscape and the texture, feelings and sense of place 
within language.   

For her ongoing project The Lost Library Wynne-Paton 
turns the library visit into a ritual, responding to enquiries 
through movement and by sifting a single word from those 
collected from people on site. 

The Lost Library is a physical, active, living and archival 
project which is building collections of words and questions 
resonant to our time and the places collected. 
This work is attentive to the language within a site, the 
physical responses we have and the questions that we 
wrestle with. 

This is a sifting for an ancient knowledge through the 
words chosen, the answers sought and the movements we 
use when pondering ideas and questions through language.   
Five years ago Wynne-Paton began using words as the 
starting point for paintings and developing The Lost 
Library, appearing first at The National Eisteddfod of 
Wales in Abergavenny supported by the Friends of 
Abergavenny Library, Fringe Arts Bath, Deptford X Fringe, 
The Wrexham Open and SpringBoard at MainSpring Arts.  

Wynne-Paton invites you to submit your questions, these 
can be about something that is important or interesting to 
you or particularly relevant to our time, which are picked 
at random during performances.   

The resulting videos are sent via email weekly to a small 
audience, if you’d like to be added please email 
studio@wynnepaton.co.uk  
Catherine Wynne-Paton 
http://www.wynnepaton.co.uk
Instagram: @wynnepaton 

CODEX Book Fair and Symposium - NEW DATES
Dear CODEX Exhibitors, Friends, and Supporters,
After much deliberation, we have decided that we will move 
the dates of the CODEX Book Fair and Symposium from 
February  to our fall back dates of 2nd - 5th May 2021. 

Oak Knoll Fest XXI: Now October 1st - October 3rd, 2021
Due to the COVID-19 Pandemic, Oak Knoll Fest XXI, 
originally scheduled for October 2020, has been postponed 
to October 1st - October 3rd, 2021. The theme, as originally 
planned for this year, will be Women in the Book Arts, and 
we hope you all will be able to join us at a later (and safer!) 
date. We will host a free symposium on Saturday, and the 
book fair follows later on Saturday and Sunday. 
https://www.oakknoll.com/fest/all.html

We will also host several talks at Oak Knoll Fest, details for 
which can be found on our website. Check back later for 
updates on speakers, events, and exhibitors.
https://www.oakknoll.com/fest/

2020 Oxford Fine Press Book Fair - date change 
Please note that the date has been changed to 21st - 
22nd November 2020. The venue remains the same: the 
Examination Schools in central Oxford, UK.
https://fpba.com/fpba-events/oxford-book-fair/

Announcing Printed Matter’s Virtual Art Book Fair
This year will mark the 15th anniversary of Printed Matter’s 
NY Art Book Fair. We have been looking forward to 
bringing the art and artists’ book communities together, and 
have been hopeful that this year’s event might be feasible to 
realize once again at MoMA PS1.

With the ongoing COVID-19 crisis still a global concern, 
the health and safety of our staff and community remains 
our top priority. After much deliberation, we have decided 
that our forthcoming NY Art Book Fair (Fall 2020) and LA 
Art Book Fair (Spring 2021) will be produced as a combined 
online event—Printed Matter’s Virtual Art Book Fair—held 
early next year. https://printedmatterartbookfairs.org

INTERNET NEWS

Bookbinding out of the Box
With this platform we hope to raise awareness for the 
innovative side of bookbinding, and create a place where 
like-minded people come to find inspiration.
The project was started by Ben Elbel in 2013 as a way to 
share his own research, with the publication of his first 
tutorial, the onion binding. Since then we have grown the 
collection to 5 tutorials. 

More recently we started offering tutorials and manuals 
from other artists as well. We offer special tools and hard-
to-find materials. Last but not least, bookbinding out of the 
box is an international network of certified instructors, who 

The Lost Library Word Sieve, 2020 
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teach our subjects to their audiences in workshop settings.
You can find printed tutorials and workshop materials 
at: https://bookbindingoutofthebox.com/collections/
bookbinding-tutorials

In this book review video, Benjamin Elbel, of Bookbinding 
out of the box, talks about the hugely popular book 
‘crisscross binding’ by Anne Goy. 
https://www.youtube.com/watch?v=crna4F89lk4

An innovative bookbinding manual which is now back in 
print, and you can order at https://bookbindingoutofthebox.
com/collections/all-subjects/products/book-crisscross-
binding-anne-goy

40 Multiples 1963-2017 
A new online catalogue of artists’ multiples from 
L’arengario Studio Bibliografico, Italy. 
http://www.arengario.it

View online at: http://www.arengario.it/wp-content/
uploads/2020/06/arengario-2020-digital-multipli.pdf

Book Talk with Tammy Nguyen
Online via the Center for Book Arts New York, USA.
Tuesday 21st July 2020
6.30 – 8pm EDT, Free.

The Book Talk series is a member-organised series featuring 
artists, academics, and people developing critical dialogue 
around books.

Tammy Nguyen will be leading a discussion and virtual 
workshop inspired by her newest project Phong Nha, the 
Making of an American Smile. The project expands from 
a commissioned essay by Ugly Duckling Presse, where 
Nguyen shares a story about her birth defect of being born 
without two of her front teeth. As she takes us through 
the journey of how this defect was resolved, she branches 
off into narratives about Forest City, a man made island in 
Malaysia, and Phong Nha, a karst system in Vietnam over 
400 million years old. The writing unfolds into Nguyen’s 
personal grappling with beauty and capital– her own 
internal struggle with what is ultimately valuable to make a 
happy life. 

In this virtual experience, you will learn about this written 
work and will also be introduced to Nguyen’s current studio 
work where she transforms text into visual artwork. She will 
show you a few projects she is working on her kitchen table 
as well as invite you to make art with her that might probe at 
how you grapple with beauty and capital. 

Book online: https://www.eventbrite.com/e/book-talk-with-
tammy-nguyen-tickets-104319660914

Flat Time House London. You can explore The John 
Latham Archive online and browse previous exhibitions, 
events and publications on our website.
http://flattimeho.org.uk/archive/

For updates join our mailing list or follow us on Twitter 
@flattimeho and Instagram @flattimeho
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Scripps College Book Arts Interviews
In Spring 2020 thirteen artists across various disciplines 
in the Book Arts field were interviewed by students in 
the letterpress and artist’s book studio courses at Scripps 
College in Claremont, California, USA. The interviews 
cover artwork and studio practice details as well as how 
the Covid-19 pandemic is affecting artists, their motivation 
and creative process. 

The image here is of Aimee Lee in her studio. 
You can read all of the interviews online at:
https://scba.omeka.net/exhibits/show/interviews

Printed Matter Inc. Mail Art Videos
Artists Gerard Barbot, Aaron Krach, Mark Pawson (see 
image below), Thomas Evans, Mitsuko Brooks, and Jeremy 
Jams show us their mail art practices, their archives, their 
favourite pieces, and their personal histories of mail art.

Watch each of them online at: https://www.youtube.com/pla
ylist?list=PLjeNjJjJ6og2tD8wfxyW6wtY3ybIa0anH

Vamp & Tramp, Booksellers, LLC new website
This site is an extension of the original Vamp & Tramp, 
Booksellers, LLC online offerings, specifically for catalogues 
of artists’ books grouped in specific subject areas. Please 
visit our website for a full inventory of Vamp & Tramp 
offerings at http://vampandtramp.com/html/home.html

We always ask our printers and artists for back stories about 
their work. Muriel Rukeyser has a line that goes something 
like, The world is not made of atoms, it’s made of stories. 
That rings true in our world. Stories about the work give 
people something to hang onto, a way of approaching what 
may seem mysterious or formidable.

We hope you enjoy the books in the catalogues and stories 
behind them. https://www.vamptramp.com

Mark Pawson – A brand new website…

Plus a summer sale of 20% off in July can be found at:
http://www.markpawson.uk

Red Trillium Press has launched a new website:

https://www.redtrilliumstudio.com
@aquiesredtrilliumpress

Robbin Ami Silverberg
Retrospective Exhibition Virtual Tour
 
Read Me. Like A Book. 

With great pleasure I am inviting you to the virtual tour of 
my exhibition, Read Me. Like a Book.  
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Due to the pandemic here in NYC, the show has been closed 
to visitors since mid-March. Fortunately, we had already 
taken photographs with Pratt photography professor, Ernst 
Fisher.
 
Using his images, along with some others, I worked with 
my immensely talented exhibition & web designer, 
Noa Rabinovich Lalo, to create this virtual tour.

The exhibition still exists despite its original closing date 
of April 9th. How long it will remain in Pratt’s Brooklyn 
campus library is unclear. I do hope that we will at some 
point be able to resume a modicum of normalcy and 
engagement... and that many of you will be able to visit the 
exhibition at that time.

https://www.robbinamisilverberg.com/read-me-like-a-book

St Bride Foundation blog
St Bride Foundation was established in 1891 as the social 
and educational hub of the printing and publishing industry 
on Fleet Street. Nowadays there is a core aim running 
throughout the organisation, which is to elevate the 
heritage of printing, whilst inspiring the future of design. 
This is achieved through regular exhibitions, a variety of 
programmes in our printing workshop, and a library which 
holds one of the most impressive collection of books on 
printing and typography in the world. 
https://stbridefoundation.wordpress.com

St Bride Foundation Virtual Wayzgoose took place on 6th 
June 2020. As part of the Wayzgoose letterpress printers 
each produced a #twominutesoftype video. You can watch 
all of them online at: https://vimeo.com/stbride 

Gen Harrison of Typochondriacs (image above) showed 
books and prints in progress in her new studio, which you 
can watch at: https://vimeo.com/424512714

The San Francisco Center for the Book – 
Shelter in Studio series
While our online workshops and events are really helping 
us to connect with our community, we also miss chatting 
with everyone about projects and processes that keep our 
hands and minds engaged. To that end, we are excited to 
launch a new online series of studio visits with SFCB Staff 
and Instructors where we open up our studios and take part 
of our lunch break together. Grab a sandwich and stop on 
by. And put a note on your calendar: we plan to do these 
every Thursday at 12:30 EST (8:30 PM – 9:00 PM BST). Also 
check back regularly, we will be adding new visits each week 
and links to videos of past visits.
https://sfcb.org/ShelterInStudio

Since 1996, San Francisco Center for the Book has 
focused on building community and inspiring others. Our 
exhibitions and programmes offer inspiration for those who 
are passionate about all aspects of books and printing. 
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Here you will find video resources from our online offerings 
and in-person events as well as workshop highlights from 
our instructors. https://sfcb.org/resources

Two videos from Ton Martens in The Hague, 
The Netherlands:

I love. . .
This video shows the printing process and the final result 
of a small booklet. It is a ‘declaration of love’, executed in 
simple typefaces. Printed on the Korrex proof press of the 
‘House of the book’ in a limited edition of 15 copies.
https://www.youtube.com/watch?v=8s0EwdegMU0

Printing a booklet on the Korrex proof press of the House 
of the Book.
Since 2016, the Korrex proof press of the House of the Book 
has been regularly printing on Sunday afternoons. Ton 
Martens is one of the volunteers. During the exhibition ‘Het 
Boek van Binnen’ it seemed a good idea to print an 8-page 
booklet. After all, every book starts with an x number of 
signatures. This video shows the printing process from 
experiment to end result. It is for sale in the museum shop. 
For other work, see: http://tonmartens.nl
https://www.youtube.com/watch?v=Lt8ShVze-JM

Arnolfini: MiniBABE - Collaborative tribute to 
On Kawara in lockdown
As part of our MiniBABE Festival in May, Tom Sowden 
used On Kawara’s iconic series I Got Up, produced between 
1968 and 1979, to inviting the public to contribute to a 
collaborative new work in tribute to Kawara, eachievable 
whilst in lockdown.

For I Got Up, On Kawara sent a postcard with an image 
of where he was each day to two different friends, family, 
collectors or colleagues, that detailed the time he got up and 
his location. The postcard images were always in landscape 
and were the usual tourist style images.

As part of MiniBABE we are invited audiences to take part 
in a collaborative tribute to his original work. On Thursday 
7th May 2020, we invited people to post on Twitter and/or 
Instagram a landscape format picture of where they got up 
that day, accompanied with the text I got up at… 
followed by the time, where they were, and addressed to 
@ArnolfiniArts using the hashtag #igotuparnolfini 

We did not seek to recreate On Kawara’s work or indeed 
his concept. Rather, we are used his work as inspiration to 
make a collaborative work while we are all in isolation. 

Public responses were collated by using the hashtag 
#igotuparnolfini and by using this search term, anyone 
can view the ‘postcards’ on Twitter and Instagram.

Look out for some more creative challenges this July as part 
of our CFPR Print and Books Festival (see page 17).

Upright Gallery, Edinburgh, UK - Artists’ Talks
The gallery is running a series of free artists’ talks, which are 
recorded and archived online. More info on the website. 

https://www.uprightgallery.com/artist-talks.html 

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook journal for artists’ books, Vol 14 No2

Vol 14 No. 2 includes a great set of articles from Sweden, 
the USA and UK: ‘Some intervals in artists’ books’ by 
John McDowall; ‘What is material-based poetry?’ 
A conversation between Joakim Norland and Lina 
Nordenström; In ‘Con·nec·tion’ Rebecca Korn writes 
about the practice of US artist Lise Melhorn-Boe; Paul van 
Capelleveen on ‘Five Fragments of Introductions To Robbin 
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Ami Silverberg’s Books’. Roelof Bakker discusses his artist’s 
book ‘The Spots That Never Went, a personal reflection on 
the devastation of AIDS in the 1980s/90s and the lasting 
impact of the AIDS crisis on a generation of gay men and 
their friends and families. 

Artists’ pages by Csilla Bíró, Mike Dutton, Heather Green 
and Nigel Robinson. Cover design by Tom Sowden.

Subscribe for only £10 including worldwide delivery: 
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-
print-research/publications/blue-notebook-journal/blue-
notebook-journal-for-artists-books-vol-14-1-2

As COVID-19 is delaying our postal capabilities, if you 
subscribe, please email Sarah.Bodman@uwe.ac.uk for the 
link to the online colour versions of Vol 14 1 & 2, whilst 
you wait for your physical copy to eventually reach you.

The Blue Notebook journal for artists’ books Vol 15 
Special Offer  

Whilst people are stuck indoors, we are offering a deal if you 
place a pre-order for Vol 15 of The Blue Notebook, which will 
help us towards future printing costs.

If you spend £10 to pre-subscribe to the next set now (price 
includes worldwide delivery), we will email you an access 
list of a few Blue Notebook colour back issues to browse for 
free. The image here is from Tom Sowden’s cover design for 
Vol 11, No2. 

Subscription info for Vol 15 can be found at:
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-
print-research/publications/blue-notebook-journal/blue-
notebook-journal-for-artists-books-vol-15-1-2

ADVANCE INFORMATION FORTHCOMING FROM 
ATLAS PRESS  - The House of Illnesses by Unica Zürn 
A complete facsimile, translated and introduced by 
Malcolm Green 

A COMPLETE FACSIMILE OF ONE OF THE ARTIST’S 
CELEBRATED “MANUSCRIPTS”

It is 25 years since Atlas Press first published Unica Zürn’s 
autobiographical account of the commencement of her 
long history of mental crises (The Man of Jasmine, soon 
to be republished). In the meantime she has come to 
be recognised as a great artist at least the equal of her 
partner, the Surrealist Hans Bellmer. Zürn’s initial mental 
collapse was initiated when she encountered “the Man of 
Jasmine” in the real world in the person of the writer Henri 
Michaux. Her meeting with him plunged her into a world of 
hallucination in which visions of her desires, anxieties and 
events from her unresolved past overwhelmed her present 
life. “The House of Illnesses” was the first of her notebooks 
to confront this oncoming catastrophe which, paradoxically, 
she in part welcomed, since it gave her access to an inner 
existence essential to her artistic output. Her works, a 
combination of text and drawings, tread the borderline 
between between Outsider Art and Surrealism. In 1970 she 
committed suicide by throwing herself from the sixth-floor 
apartment that she shared with Bellmer. 

File under: Art  Market: Art Published: 22 November 
2019 UK, Nov 2020 USA BIC2 Code: AGB Report code: 
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NP Extent: 96pp. of which half in colour, 170 x 215 mm 
Binding: Hardback in printed paper case ISBN-13: 978-1-
913407-00-1. Price: £14.50 Available for sale: Worldwide 
ATLAS PRESS: editor@atlaspress.co.uk Distribution 
USA:ARTBOOK/DAP (in late 2020): www.artbook.com

Special offer to BAN readers: £10 plus postage (UK £2.00, 
Europe £4.50, everywhere else £6.50), contact: 
editor@atlaspress.co.uk

Wildflower Meadow
Amy Pezzin & Edd Carr
Wildflower Meadow is a collaboration with Edd Carr. A 
one-off artist’s book exploring the notion of life and death. 

Book design and illustration by PetuniArt (Amy Pezzin) 
https://petuni.art/
Words by Edd Carr https://www.eddcarrmedia.com
https://petuni.art/wildflower-meadow

Red List
Amy Pezzin
Red List is a one-off Turkish map fold artist book displaying 
endangered insect species from the UK. Hand illustrated 
and screenprinted. https://petuni.art/red-list

News from The Fork and Broom Press, Oppenwehe, 
Germany

New books:

William Dean Howells ‘Earliest Spring’
The poem Earliest Spring by William Dean Howells has 
fascinated me for quite some time. It is now published at the 
Fork and Broom Press as an artist’s book with two linocuts 
– all printed on deckled edge papers. The text is in English, 
printed letterpress from metal type, using Trajanus and 
Jaguar. The book was finished right in time to be presented 
at the Oxford Fine Press Book Fair, which was supposed 
to be held in late March. But due to the pandemic the fair 
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could not go ahead. The poem tells of threatening, deadly 
winter shaking up all and everything, and then turns into an 
ode celebrating life and the miraculous strength life holds 
defying all adversity. And in this respect it is a book very 
much born in and for the times we currently live in.

Size 17 x 26 cm, 12 pages + 4-page cover, letterpress, two 
linocuts, cover burnished from old wooden board, glassine 
sheet with ice crystal pattern, two qualities of Hahnemühle 
deckled edge paper, pamphlet stitch, limited edition of 7 
copies signed and numbered. Published 2020. Euro 40.00 - 
http://www.forkandbroompress.net

Paul Klee – Der Pfeil
Paul Klee was one of the renowned artists teaching at the 
famous Bauhaus in Weimar. Klee’s notion about the arrow 
was truly philosophical: he saw it a symbol of the inherent 
dilemma of everybody, in that the power of the human 
mind can reach so much farther than the physical strength 
of the human body. I chose this passage of Klee’s writings in 
his ‘Pedagogic Sketchbook’ for my artist’s book. The book 
is designed using the basic geometrical elements favoured 
at Bauhaus: square, triangle and circle. The central page 
shows Paul Klee’s words about the arrow accompanied by 
four aphorisms about it from, amongst others, Lord Byron 
and Friedrich Schiller, printed in the form of an arrow. 
The cover is made from bookcloth in an old-style shade of 
turquoise often found in Paul Klee’s paintings. The Special 
Edition copy (1/10) was acquired by Klassikstiftung Weimar 
for the graphic collection at Bauhaus and thus has sold out, 
but the standard edition is still available.

Size 29 x 29 cm, 8 pages + 4-page cover, letterpress from 
metal type, text in German (English translation available), 
two qualities of Rives Dot paper, twin pamphlet stitch, 
edition of 10 copies signed and numbered. Published 2019. 
Euro 120.00

The central page of the book with the quotations printed 
in the form of an arrow is available as broadsheet, printed 
on Zerkall deckled edge paper (225gms). Size 64 x 38 cm. 
Limited edition of 6 copies signed and numbered. Euro 
75.00 - http://www.forkandbroompress.net

News on the website http://www.forkandbroompress.net:

There are a number of updates on my website. I have 
complemented some of the descriptions of my artists’ 
books and added artwork, that had not been presented on 
the website so far. At long last I have included the video of 
me working in my studio with metal type and on one of 
my presses. The video has been produced by Sven Loeffler 
in 2010. It was the centrepiece of his exam to qualify as a 
digital media designer, and he has done a really good job. 
Back then I was working on my artists’ book about Kurt 
Tucholsky and the video shows me correcting and printing 
one of the sheets. The video is to be found on the studio’s 
website in the category ‘Stories from the Pressroom’ with 
the heading ‘Printing Letterpress’:
http://www.forkandbroompress.net/2020/04/19/printing-
letterpress/

New items at Antenna Books:

Mushrooms and Friends Zine 2
Phyllis Ma
The second instalment of Phyllis Ma’s Mushrooms & Friends 
expands on the photography of foraged and cultivated 
mushrooms in phantasmagoric settings. Familiar gilled 
mushrooms are featured alongside spongy, stalkless and 
club-like fungi. 

The collection is then juxtaposed with visceral props - 
a sliced orange powdered with turmeric, purple daisies 
on green sugar, the veiny texture of a cabbage leaf - and 
transformed into otherworldly, Dr. Seussian assemblages. 
32 pp, 28 × 21.5 cm, softcover, 2020, £20
https://www.antennebooks.com
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No New Theories
Kameelah Janan Rasheed
No New Theories builds on Kameelah Janan Rasheed’s 
accretive and associative installation work, bringing 
together xerox abstractions, poetic text fragments, and 
found as well as original photography to explore learning 
and unlearning as a spiritual, socio-political, ecological, and 
cognitive process.

With No New Theories Rasheed freely assembles her own 
writing, autocorrect algorithms, and Oulipian poems (short 
texts generated with the help of imposed constraints) 
alongside visuals drawn from her personal image archive, 
pop culture, zoological journals, Quranic verses, and other 
sources. The work gathers these threads with an emphasis 
on the processes of revision and improvisation as she 
considers the entropic potential of meaning in place of 
fixed definitions. Published by Printed Matter | Primary 
Information, 256 pp, 23 × 15.5 cm, Softcover, 2019, 
£23.50. https://www.antennebooks.com

New from Café Royal Books:

The British Seaside
Martin Parr 
11.06.20, 32 pages, 14 x 20 cm, b/w digital, £6.99
https://www.caferoyalbooks.com/shop/martin-parr-the-
british-seaside 

Ballinasloe Horse Fair 1988
Graham MacIndoe  
28.05.20, 36 pages, 14 x 20 cm, b/w digital, £6.
https://www.caferoyalbooks.com/ireland/graham-
macindoe-ballinasloe-horse-fair-1988

South Wales Housing Estate 1986
Stephen Clarke 
21.05.20, 36 pages, 14 x 20 cm, b/w digital, £6.
https://www.caferoyalbooks.com/shop/stephen-clarke-
south-wales-housing-estate-1986

Also available by Stephen Clarke: 
Mailboxes San Diego 1986–1987 
Typography San Diego 1986–1987 
San Diego Topographics Series 
Newport Snow 1985

All available at: https://www.caferoyalbooks.com

New reprints of sought after titles, which have been out of 
print for some time.
Shirley Baker — Punks 1980s
Shirley Baker — British Seaside 1960–1970
Homer Sykes — Blitz Kids Skins & Silver Spoons
Homer Sykes — Sloanes & Rahs
Homer Sykes — Biddy Boys 1972
Janine Wiedel — Smiths’ Drop Forge Birmingham 1977

All available at: https://www.caferoyalbooks.com
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Four Reds
Claudia de la Torre
This book takes the shape of a script. Based on the 
chapter “The gold violin” S02E07. A fascinating fictional 
dialogue held in Cooper’s office. About smudgy edges and 
the value of art.

Soft cover, 38 pp. 21.5 x 27.9 cm. Digital print, postcard 
insert. Veloflex binding, edition of 35 numbered copies. 
backbonebooks, 2020. 25 € + shipping 
http://backbonebooks.net/publications/four-reds/

A Song at Twilight
Jim Dine 
Cuneiform Press 
The poems in A Song at Twilight are songs of experience 
as well as innocence, never settling down in one place, 

incessantly commuting between air and ink, music and 
words, always mov-ing on. An all-over Orpheus, the angel 
of poetry materializes in the printed poems, each a dif-
ferent occasion to join the song. — Olivier Brossard
Paperback. 94 pages. ISBN: 978-1-950055-03-6. $20.00
http://cuneiformpress.com

Cuneiform Press is pleased to announce that in conjunction 
with the publica-tion of Jim Dine’s A Song at Twilight, the 
author has launched a new YouTube channel where you can 
hear him read from the book, as well as some new poems. 
You can visit the site here: https://www.youtube.com/
channel/UCXBk7lwsubV4TfFvO39SU-Q

SUBSCRIBE to Cuneiform Press |
The best way to support small press culture is to become a 
standing-order patron. Simply select the subscription that 
works best for you and we’ll send you titles as they appear 
with an in-voice. Keep what you want, return what you 
don’t, cancel at any time with no money down or annual 
fees—it’s that easy. As a standing-order patron, you’ll receive 
a discount, first dibs on limited editions, free gifts, and 
maybe even a tax deduction. Discounts do not apply to 
institu-tions. Subscribe today!
http://cuneiformpress.com

Joseph Brodsky - IMPRESSIONS
Dmitry Sayenko
This book contains two small poems by Joseph Brodsky:
“On Charles Bridge” and “Holland”.
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The price of the book is $1500, with a discount of 10%, or 
a preferential price of $1350, for orders before 1st August 
2020. We offer to send the book on approval.
you need further information, please let us know. Our 
website http://www.froeschlin-edition.de comes with 
downloadable pdfs on a major part of our books.

Black Stripe
Ekaterina Vasilyeva
‘’Black Stripe: The experience of creating the mental maps». 
(book № 1 from the series ‘’ISLANDS’’). The project was 
made during my stay at a residence in Kronshtadt (Russia) 
in December 2019.

To implement the project in the residence, I chose a daily 
long intuitive drift as a method of work. Obeying the 
occasion and the impulses of the territory, I explored the 
Kotlin Islands, Russia and then put my routes on a Google 

Size: 292 x1 97 x17 mm. Text: Russian & English. 
Translation into English by James J. Owens. Typeface: 
Plantin’18 Bold (Russian text) & Franklin Gothic’22 
(English text). Paper: “Somerset” 280gsm, printing direct 
from blocks (linocut & mixed media). Bookbinding by the 
artist. Cover: leather spine, linocut printed on marbled 
paper glued on cardboard. Linocut printing direct from 
blocks. Special slipcase. All copies have a different cover 
(colour of paper and leather) Total edition: 20 copies 
numbered & signed by the artist. 2020 
 
More details, contact the artist at: 
nikodim-book@yandex.ru
nikodim-publish@mail.ru

LASST UNS LACHEND ESEL BOHREN! 
Ena Lindenbaur and Eckhard Froeschlin 
Edition Schwarze Seite
Investigative journalists and critical poets surely live a 
dangerous life. In Germany, the pioneer for this tradition 
was Christian Friedrich Daniel Schubart. In the era of 
enlightenment, he was well known as THE poet and 
journalist who had to pay with ten years in dungeon for 
his rebellious writing. Even then, he continued to pour his 
political wit over the governing and the non-governing 
dumbheads of his time.

LASST UNS LACHEND ESEL BOHREN! Or: Let´s 
prick the jerks and laugh, is the title of a new artist’s book 
issued by Edition Schwarze Seite. Artists Ena Lindenbaur 
and Eckhard Froeschlin co-worked on colour etchings to 
Schubart’s texts, most of them findings from his newspaper 
DEUTSCHE CHRONIK. The texts are handset in Bauer 
Bodoni, printed alongside with the etchings on French 
mould made paper, and handbound by Roger Green.
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map. This card is characterised by a subjective and unique 
drifting experience, and it can serve as an alternative way of 
reading the island. https://ekaterinavasilyeva.ru/black-stripe

The handmade artist’s book consists of:
1) 6 pictures of A4 size (black and white bottles)
2) 32 pages with pictures (76) and maps (16) (my walking 
at the island). They are joined together without any 
numeration of pages; You may to ‘’open’’ them into one big 
rectangular, which hopefully
create the copy of the island.
3) A few separate pages with text only, also without page 
numbers. So no sequence of pages, no order. You are free to 
choose the way of ‘’walking’’ over the book.

Price: 42 Euros (including shipping) Limited edition of 30 
copies (numbered and signed). More information and order 
link: https://ekaterinavasilyeva.ru/artist-book-black-stripe

KART No105
Field Study Publications
Welcome to the 105th issue of KART. The 23rd March 2020 
saw the 110th anniversary of the birthday of the Japanese 
film maker Akira Kurosawa celebrated on the cover of this 
issue of KART.

KART magazine is an assembling publication promoting 
artistic and cultural diversity. KART is an ongoing project 
with no deadlines and work is accepted on a continuing 
basis. KART is produced in limited editions of 40, each box 
containing works by 15 artists. This issue has works from 
20 artists!

KART is published as a collaboration between genU 
Karingal St Laurence and Field Study International.
David Dellafiora (curator) 

Works by
Australia: Vizma Bruns • Lucy Godycki • Joel Martinez 
• Zoe Snyder France: Nada Zero Canada: Slim Blanks 
Germany: Siggi Liersch • Peter Müller • Jürgen O. Olbrich 
• Heike Sackmann Italy: Vittore Baroni • Roberto Scala • 
Daniele Virgilio Netherlands: Magda Lagerwerf Norway: 
Torill Elisabeth Larsen Spain: Antonio Gomez • Beltrán 
Laguna USA: Leo Morrissey • Allison Leonard • Kay 
Rodriques

A limited number of KART 105 are available for sale, $20 
US (price includes P+P), please email David Dellafiora 
before ordering as numbers are very limited: 
fluxusstudy@hotmail.com
http://daviddellafiora.blogspot.com

Wipe 126
Field Study Publications
Works by - Australia: Helen Amye, Vizma Bruns
David Dellafiora, Lucy Godycki,  Austria: Kevin G. 
Brandtner, Brazil: Eni LLis, JB, Canada: Slim Blanks, R.F. 
Cõté, S. Roberts, Germany: Siggi Liersch, Jurgen O. Olbrich
Heike Sackmann, Greece: Katerina Nikoltsou, Italy:
Vittore Baroni, Roberto Scala, Giovanni Strada, 
Netherlands: Magda Lagerwerf, Spain: Antonio Gómez, 
Beltrán Laguna

Wipe is a small assembling publication in which toilet 
paper is the medium. The use of a nonarchival, indeed anti-
archival medium, is intentional, with the ephemerality and 
fragility of the medium insharp contrast with the artistic 
concern for archival materials. Conceived as a playful 
lightweight publication to circumvent postage costs, Wipe 
nods to Duchamp’s urinal and challenges contributors to 
make work on a medium that is almost anti-art.

Contributors source their own toilet paper, a source of 
fascination in itself and a comment on the hygiene practices 
of different societies. In spite of its intended ephemerality, 
toilet paper allows rubberstamping, stitching, collaging, 
and even frottaging. When 20 contributions are received, 
Wipe is distributed to participants by mail. (text by Susan 
Hartigan)

Limited copies of WIPE 126 are available for $20 US 
(including international p&p) email David Dellafiora for 
further details: fluxusstudy@hotmail.com
http://daviddellafiora.blogspot.com



Rewild
A zine by Louise Jennison
A pocket-sized fold out watercolour.
A 9 x 42 cm, eight-page double-sided colour concertina 
zine with B&W text on a green paper belt held in place by 
a green circle sticker. All zines are wrapped in an envelope 
with cardboard insert to ensure arrival of a smooth zine to 
your door. $AUD5.00 
http://gracialouise.com/shop/zine-rewild

ABOUT THE EVERYTHING
Kurt Johannessen
The 19th and last book in the series About-something. 
This present book is a collection of the concepts I have 
found and used along the way. ABOUT THE EVERYTHING 
is not an index from A to Z. It is a story that ranges from 
one to the everything to the present, to movements and 
change, to constructions, thoughts and about.

Contents:
One and the everything
Breath and the movements
The present

Constructed time
Observing
The thoughts and the constructions

272 pages, edition of 600, 12 x 12 cm, 2020.
280 NOK + 40 NOK postage, to order send an email to 
kurt@zeth.no for more info and images from the book see:
http://www.zeth.no/boker4.shtml#abouttheeverything

Lockdown - A Pocket Manifesto
Corinne Welch
Eight-page single sheet folded book created as a manifesto 
for everything I felt was important to focus on in the 
Coronavirus Lockdown situation. A personal manifesto, 
small enough to keep in your pocket. This is a digitally 
printed version of an original book created with hand-
carved rubber stamps. Printed on 150gsm fresco gesso 
paper. Size: 52  x 74mm. £6. 

£5 from the sale of each book will go to Bristol North West 
Foodbank. Available to purchase online at:
http://www.corinnewelch.co.uk/shop/lockdown-2

NEW FROM MA BIBLIOTHÈQUE: 

Suiving
Florence Uniacke 
unsouled is the grief of thou century, / a haze whose eye is 
only me / will to do. In fantasy I-I stop’d– / on a rampant 
misery / that you must admit / total change / may not solve.

Suiving is a synthesis of art and revolutionary impulse, 
asking its reader to listen differently, to open. It evokes 
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printers, illustrators, authors, and typographers aimed to 
highlight the print industry’s inequalities and proposed a 
takeover of the history of the book.

Edited by feminist graphic design collective MMS (Maryam 
Fanni, Matilda Flodmark and Sara Kaaman), The Natural 
Enemies of Books includes new essays by Kathleen Walkup, 
Ida Börjel, Jess Baines and Ulla Wikander. It also offers 
conversations with former typesetters Inger Humlesjö, 
Ingegärd Waaranperä, Gail Cartmail and Megan Dobney as 
well as reprints of the 1937 original.

11 × 19 cm, 192 pages, b/w. ISBN 978-0-9954730-3-4
£12.50. Order online at: https://occasionalpapers.org/
For a 10% discount on all titles, enter the code 
OPSUMMER2020 at check-out. Offer ends 15th July 2020.

An Essay Towards a Real Character and a Philosophical 
Language (no page book)
Paul Thompson

Slip sliding away

Slippery things words. Let’s look at the connections between 
the UK and the Antipodes. Exactly 100  years before Capt. 
Cook’s epic voyages to the Pacific which can be described 

language trapped inside a body, trapped inside the 
prescribed architecture of how we should be. Words slip 
between languages. Linguistic clods are frozen and thawed. 
Sound travels through a forest of mutating ‘syllabubs/
llabites’. Each building block of speech asserts
the right to exist for itself (sans intepretation).
Francesca Lisette

Florence Uniacke is a poet and artist living in London. 
She has published two collections of poetry, Can Get In 
No Particular Place and MOVE–>. Suiving is her third 
collection.

44 pages, 140 x 92 mm, printed inside cover. Format: 
Paperback. ISBN 978-1-910055-71-7. £5.00
https://mabibliotheque.cargo.site/Florence-Uniacke-
SUIVING-2020

The Natural Enemies of Books: 
A Messy History of Women in Printing and Typography 
Occasional Papers
The Natural Enemies of Books: A Messy History of 
Women in Printing and Typography is a response to the 
groundbreaking publication Bookmaking on the Distaff 
Side (1937). In the original book, contributions by women 
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with two very different linguistic constructions – inquiry 
or invasion, exploration or expansion - the Royal Society 
attempted to address the trickiness of terms and the 
complexities of convention.

In 1668 John Wilkins, the Dean of Ripon, completed a 
task set by the Society. That august body considered that 
science (or natural philosophy as it was then termed) need 
a clear, rational, unambiguous and universal language in 
which to communicate. It took Wilkins a few years as an 
early draft was destroyed in the Great Fire of London. His 
recommendations were based on dividing reality up into 
different categories and then adding prefixes and suffixes. 
His An Essay Towards a Real Character and a Philosophical 
Language was so complex and demanded such powers of 
memory that it never took off and was abandoned. 
A dead end.

Wilkins, in his ultimately unfruitful investigations into the 
complexities of communication, had both precursors and 
successors. Thomas Moore in his Utopia a hundred and fifty 
years earlier included examples of Utopian writing which 
used new and unfamiliar symbols instead of the standard 
Roman alphabet. Using the usual letters poet Hugo Ball in 
1917 published his sound poem Karawane but the actual 
words were nonsense. In more modern times book artists 
such as Tim Ely have incorporated language-like symbols 
into their works such as his  magnificent 1985 Flight into 
Egypt.

This considerable history also finds resonances in the 
proliferation of ‘alphabet’ books made by book artists and 
graphic designers using the standard forms and order of the 
alphabet either as structure or as malleable symbols subject 
to aesthetic experimentation. Scholarly as well as creative 

approaches to language are also commonplace. Such is the 
long history and current research that volumes will continue 
to be written and some like the usual ‘Companion to ...’ 
omnibuses are substantial.

My own approach has been to invert the usual. Bigger is not 
always better. By adding a subtitle, No Page Book, to Wilkins’ 
work I produced an artist’s book about the wonderful (and 
woeful) experiments with language that eschewed the 
magisterial tome. That the book had no pages comments 
on the endless possibilities and innumerable pages that 
could and probably will be written. A nod was also made 
to the now-obsolete practice of making covers,  termed 
‘boards’, out of real wooden boards. This, with a handsewn 
innovative binding made for a solidarity reminiscent of 
those earlier leather-bound and heavier-paged productions. 
The physical history of the book was thus incorporated 
in the actual form of the work without resort to a faux 
antiquity.

Oh – and I added a brief description of my own 
experimentation – a zook- which I position as a hybrid form 
between a zine and a book. I suppose my own An Essay 
Towards a Real Character and a Philosophical language (No 
Page Book) could be summed up as a sort of anti-book, 
made in homage to language, letters and The Book itself.

An Essay Towards a Real Character and Philosophical 
Language (No Page Book). 14.5 (h) x 20.5 cm. Edition of 10 
signed and numbered plus artist’s proofs, paper-covered 
wooden boards, no pages, cloth and wood binding, no 
ISBN. Concept and construction, Paul Thompson. Imprint, 
Museum Photon Press. Available from Solander Gallery, 
Wellington NZ. NZ$ 75. https://solandergallery.co.nz/shop/

In the Shadow of Forward Motion
David Wojnarowicz
Primary Information
David Wojnarowicz’s In the Shadow of Forward Motion was 
originally published in 1989 as a limited-run zine/catalogue 
to accompany an exhibition by the artist at P.P.O.W 
gallery. Despite its meager print run of just 50 copies, 
the publication has garnered a legendary status, and for 
good reason. In it we find Wojnarowicz’s writing and 
visual art - two mediums for which the artist is renowned - 
sitting side by side for the first time, playing off each other 
in equal measure. 
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54 pages, 8.5 x 11 inches. Paperback. Edition of 2500. April 
2020. ISBN: 9781732098688. $20.
http://www.primaryinformation.org/product/in-the-
shadow-of-forward-motion/

Other Worlds 
Rachel Gibson
These ‘Other Worlds’ are to be found at the edges of human 
perception. They are distant and unnamed, unique and 
fragile places that seem familiar yet obscure. Text and 
imagery shift between the poetic and the scientific, hovering 
on the edge of reality and meaning. This visual dialogue uses 
language which explores the phenomenon of existence as 
well as the components of the universe we live in. This is the 
threshold of the realm of quantum and astro physics where 
all matter is made of the same elements only differing in 
organisation and quantity. Everything is connected.

We glimpse the artist’s now-iconic mixed media works, 
with motifs of ants, locomotives, money, tornadoes, and 
dinosaurs, juxtaposed with journal entries and other 
texts that examine historical and global mechanisms of 
power symbolized through the technology of their times. 
Wojnarowicz uses the fractured experience of his day-to-day 
life (including dreams, which he recorded fastidiously) to 
expose these technologies as weapons of class, cultural, and 
racial oppression.

The artist’s experience living with HIV is a constant subject 
of the work, used to shed light on the political and social 
structures perpetuating discrimination against not only 
himself, but against women and people of colour, who faced 
additional barriers in their efforts to receive treatment for 
the illness. Rooted in the maelstrom of 1980s art, politics, 
religion and civil rights, the book provides a startling 
glimpse into an American culture that we have not yet 
left behind.

Félix Guattari provides an introduction.

David Wojnarowicz (1954-1992) was born in Red Bank, 
New Jersey. Wojnarowicz channelled a vast accumulation of 
raw images, sounds, memories and lived experiences into a 
powerful voice that was an undeniable presence in the New 
York City art scene of the 1970s, 80s and early 90s. Through 
his several volumes of fiction, poetry, memoirs, painting, 
photography, installation, sculpture, film and performance, 
Wojnarowicz left a legacy, affirming art’s vivifying power 
in a society he viewed as alienating and corrosive. His use 
of blunt semiotics and graphic illustrations exposed what 
he felt the mainstream repressed: poverty, abuse of power, 
blind nationalism, greed, homophobia and the devastation 
of the AIDS epidemic. Wojnarowicz died of AIDS-related 
complications on July 22, 1992 at the age of 37.
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Visit the website to view/purchase books made: 
http://redfoxpress.com/achillbooks.html

Recent collage books from Redfoxpress
Hand bound hard cover limited edition artists’ books, all 
available at: http://redfoxpress.com/AB-collagebooks.html

New artists’ books from Red Trillium Press:

Otoño
Steven Daiber and Hanoi Pérez
Otoño is a celebration of a friendship founded in the 
2006 over a silkscreen press in a Cuban print studio, and 

‘thou canst not stir a flower without troubling of a star’
Francis Thompson

Using references from the worlds of science and literature, 
Rachel Gibson explores the perception that all of nature, 
both macro and micro, is an entity which exists on the 
edge, treading a delicate balance between creation and 
destruction, growth and loss.

Developed in text and photography as an artist’s book, these 
pieces reflect each other, existing as imaginary echoes of 
the struggle between general relativity and entanglement, 
quantum and astro physics, chance and determination, 
chaos and order.

Rachel Gibson, 2020. 24 lay flat pages, 21 x 21 cm, Linen 
cover, edition of 10. £80 incl. p&p
http://www.rachelgibson.co.uk

New books from Redfoxpress in Ireland:
Cocooning instead of going to planned book fairs in Beijing, 
Shanghai, Seoul, Los Angeles and New York.
 
Staying local… producing local.

Books about Achill Island made in the last 3 months of 
lockdown.
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Serigrafía René Portocarrero, Havana and in January 2020 
at Impresiones Serigrafías SDA, Havana. Toxicodendron 
radicans is the genus and species for poison ivy.

Paper: The 1978 Atlas de Cuba with Kyoseishi Sora as 
a cover paper. Tipiografía: Lisa Carta, Florence, MA. 
Serigrafía: Steven Daiber, Jessica Vázquez Quintana and 
Impresiones Serigrafías. Encuadernación: Steven Daiber. 
2019/ 2020. 104 x 10 inches open. Edition of 8 with 1 P/A. 
Screenprint on 1978 Atlas de Cuba pages. $2200
http://redtrilliumpress.com/project/toxicodendron-
radicans/

Huracán
Anyelmaidelin Calzadilla Fernández & Steven Daiber
Printing in Cuba and Massachusetts. The text forming the 
hurricane patterns are random digital coding and the 1823 
quote from John Quincy Adams.

“There are laws of political as well as physical gravitation; 
and if an apple severed by its native tree cannot choose but 
fall to the ground, Cuba, forcibly disjoined from its own 
unnatural connection with Spain, and incapable of self-
support, can gravitate only towards the North American 
Union which by the same law of nature, cannot cast her off 
its bosom” US Secretary of State John Quincy Adams, 
April 1823

Over printed on the reverse cover paper is an image of the 
50 black flags installed in front of the US Interest Section in 
2006 protested the Bush administration and an image of the 
US Embassy taken from where the flag poles were installed 
and removed in 2020.

strengthen with a passion for libros de artistas and many 
glasses of rum. Otoño was printed over three long days in 
October 2019 at Red Trillium Press using six screens, one 
stone, a section of a tree, 12 colours and 212 impressions.

In October 2019 Hanoi Perez visited with me in Western 
Massachusetts for the second time, with his first visit was in 
the spring of the year 2013. What a joy it was to share with 
Hanoi the New England fall foliage and bring together a 
series of images using paper that I’ve had squirreled away 
for over thirty years worry. While we worked, we talked of 
US politics, the environment, friendship and family.

Hanoi made the observation that Cuba is in the midst of a 
Civil War with Cubans against Cubans. Because of the US 
policies towards Cuba and strong anti-Castro Miami Cuban 
stance he believes that US Cuban support of the Republican 
party is a fight against individual Cubans on the island.

As we worked on this book the Trump administration was 
working to withstand an impeachment hearing. Of all the 
various global crisis the most important one is climate 
change. Hanoi mentioned as I printed my woodcuts that we 
were looking at life and death with his images evoking at 
the beauty of the natural world in the fall of the year and my 
hardline woodcuts evoke a more dire image.

2019 17 x 12.5 x .5 inches. Paper: Dieu Donné Paper Mill 
saved for 30 years, interleaved with Yasuo and Kyoseishi for 
the cover paper. Tipiographía: Lisa Carta, Florence, MA. 
Encuadernación: Steven Daiber. La edicíon consta de seis 
ejemplares con uno P/A. $1500
http://redtrilliumpress.com/project/otono/

Toxicodendron radicans
A collaboration with the Cuban artist Ibrahim Miranda 
Printed in the summer heat of 2019 at the Taller de 
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2019- 2020. 6 x 9.5 inches. Edition of 6 Screenprint and 
lithography on Cuban school textbook. $700
http://redtrilliumpress.com/project/huracan/

Donde esta el Cristal?                                                                                                
Donde esta el Cristal was first printed in the June heat of 
2019 at the Taller de Serigrafía René Portocarrero, Havana, 
Cuba on the 1978 Atlas de Cuba. The text was added later at 
Red Trillium Press.

I arrived on May 27 to the José Marti national Airport 
as always. Noticeable the moment I walked out of the 
airport was the lack of old American cars. I did not see an 
American car parking lot, where were they?

Donde esta el Cristal reflects the current atmosphere 
in Havana with the withdraw of US tourism and other 
measures by the Trump administration to eliminate 
opening of the US – Cuban relations during the Obama 
administration. Hace mucho calor! “This is a difficult time it 
may be as bad as the special period.” “We stood in line for 
four hours waiting for chicken, then there was no chicken.” 
In these moments I wasn’t sure whether the people were 
talking about the temperature or their frustrations.

Quotes: Anonymous sources.

There are laws of political as well as physical gravitation…
US Secretary of State John Quincy Adams, April 1823

Holy mother!!!!!! What fault do those of us who have relatives 
waiting for interviews after so many years have?????? My 
God, this waiting has not been easy. When you talk about 
immigration visas, that’s not a one-day process!!!!! Holy God, 
don’t do this to us!!!!!!

Anisley Menéndez wrote in a post in Spanish. Nora Gámez 
Torres, Cubans who want to visit the U.S. now face more 
difficult and expensive hurdles. Miami Herald, October 
05, 2017

Pamphlet bound with Kyoseishi Sora as a cover paper. 2019, 
104 x 10 inches open. Edition of 4 and 1 artist proof, with 
each edition unique. Screenprint on 1978 Atlas de Cuban 
pages. Tipiographía: Lisa Carta, Florence, MA. Serigrafía: 
Steven Daiber and Jessica Vázquez Quintana. $2400
http://redtrilliumpress.com/project/donde-esta-el-cristal/

shut in shut out
Robert Ashby
shut in shut out is a hand bound, limited edition artist’s book 
of photographs by Robert Ashby, with a poem by Henry 
Normal.

The images in the Shut In Shut Out series focus on the 
seclusion of the wealthy from their wider communities, 
using the security gates of expensive residential properties 
to look at society’s divisions today. The wealthy are shut 
in their bubbles of privilege. The people most adversely 
affected by the current inequality in our society are those 
shut out from opportunities, support and resources. They 
are the “precarity” and they live on hope, but even that 
is repeatedly quashed and taken away from them by the 
capitalist system and social support systems that are hostile 
and discriminatory.

…there is a danger to setting yourself apart
you are diminished
you become less than human
you become the underclass

From the poem, “How to make an underclass”,  by TV writer 
(The Royle Family), poet and broadcaster Henry Normal.

Edition: 100, signed and numbered, each in a grey 
protective envelope. Size: 25 x 21 cm. Pages: 24. Photos: 11. 
Published: March 2020. 

Book video and more photos and details: 
https://www.facebook.com/shutinshutout

Comments on the images:

“Certainly a comment on our times and our continued 
desire to separate ourselves from our fellow man. Interesting 
work indeed.”  Dave Jordano
“Eloquent photography.” Grant Simon Rogers



“fabulous …brilliant book” Philip Cole
“Congratulations on a beautifully made and thought 
provoking piece of work.”  Fergus Heron
“Love your book” Orna Schneerson Pascal
“…a delight… I particularly like the craft feel of the making” 
Tim Willcocks, 

HOW TO ORDER shut in shut out. 
Prices: Payment in person by card £25.00
UK Standard 1st Class post delivery inclusive £29.50
International, + delivery cost to be confirmed £25.00

Payment Options:
1. Payment by card from iZettle SMS payment request – just 
send me an order email to: robert.ashby@photographis.org 
with your mobile phone number. 
2. Etsy – payment on the website (only available for UK First 
Class postal delivery). Use this link: https://www.etsy.com/
uk/shop/aphotographicmind…
3. Paypal – Send me your email address and I will email an 
invoice as payment request for payment through Paypal. 
PLEASE USE THIS PAYMENT METHOD FOR NON-UK 
DELIVERIES.
4. Credit cards are accepted for purchases in person at book 
and photography events.

 

All Our Suns 
Olaf Nicolai 
Roma Publications
The image clippings in All Our Suns are taken from 
Nicolai’s collection of pictures of outer space printed in 
daily newspapers. These images suggest a high degree 
of objectivity, though technological settings as well as 
individual wishes and imaginings determine the result 
of the depiction. The collection is not only based on the 
fascination of spectacular pictures and the interest in 
image-generating procedures. It is also triggered by the 
temporally paradoxical entanglement of daily news on 
Earth and extra-terrestrial occurrences. 

All Our Suns collects traces of a possible audience out there 
looking down on our sceneries here. 120pp, limited artist 
edition of 500 copies, 24.5 x 31 cm. ISBN 9789492811745. 
€35. Order online at:
https://www.orderromapublications.org/publications/all-
our-suns/61040545&page=

NYC-19XX
Stephen Clarke
Out of Place books
I visited New York City twice in the mid-1990s; each visit 
was brief, no more than a week long. I had no in-depth 
knowledge of New York, only the immediate recognition 
of certain features reinforced by received acquaintance 
with the city through well-known photographs, television 
programmes, and the films of mainstream cinema.
 

To find my bearings I photographed specific subjects such 
as hot dog and donut stands, the Stars and Stripes, yellow 
cab taxis, and landmark buildings. Much like the steam 
that rises from beneath the streets of this city, and makes 
its presence visible, the unexpected crept in between these 
ubiquitous subjects. My camera exposed odd corners that 
were both familiar and foreign. NYC is a complicated grid 
that fills every space both horizontal and vertical. It is a 
place that is known and unknown, a place that can only 
ever be partially seen.

A5 - 148 x 210 mm, 32 pages. Saddle stitched, Uncoated 
150gsm. Edition of 50. £7.00
https://www.outofplacebooks.com/NYC-19XX/
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Axon: Creative Explorations vol 10 issue 1 
The new issue of Axon, edited by Paul Munden, is now live 
at https://axonjournal.com.au
 
Titled POETRY: SMALL LEAPS, GIANT STEPS, this issue 
includes contributions from the 2019 Poetry on the Move 
symposium – a symposium that acknowledged the fiftieth 
anniversary of the moon landing, and reflected on how 
poets and poetry both grapple and intersect with other 
domains of knowledge. Essays and poetry associated with 
the festival and symposium were contributed by Jessica 
L Wilkinson, Patrick West, Connor Weightman, Gemma 
Nethercote Way, Thomas Simpson, EJ Shu, Paul Munden, 
Alyson Miller, Kevan Manwaring, Michael J Leach and 
Rachel Rayner, Gitanjali Kolanad, Judy Johnson, Subhash 
Jaireth, Paul Hetherington, Dominique Hecq, Kerry Hardie, 
Rhiannon Hall, Hedy Habra, Marcelle Freiman, Anne Elvey, 
and Cassandra Atherton.
 
This issue also contains a section of poems and essays 
that began life at a symposium hosted by the University of 
Reading, in partnership with the Oxford Brookes Poetry 
Centre, and involving members of International Poetry 
Studies from the University of Canberra. This section, 
introduced by Steven Matthews, Peter Robinson and Niall 
Munro, showcases work by Jack Thacker, Lesley Saunders, 
Peter Robinson, Steven Matthews, Ian House, Paul 
Hetherington and Cassandra Atherton, Susie Campbell, 
and Kate Behrens. Vol 10, No 1, May 2020.

NEW from Timglaset:

TRIUMPH
Julia Ziegler 
TRIUMPH is the third artists’ book from the 
TYPEWRITTEN imprint, edited and printed by Petra 
Schulze-Wollgast and published by Plaugolt SatzWechsler 
and Timglaset Editions. It features 20 typewriter works 
written on a Triumph Matura typewriter in 2000-01 by 
Julia Ziegler.

 
From Ziegler’s preface: “Using the shape of existing 
characters to set new characters, the symbol becomes a 
line representing itself. Abstract and figurative impressions 
merge. This “drawing” is a schematized and at the same time 
spontaneous process. The typewriter as historical means of 
rationalization is taken ad absurdum, since the production 
of drawings is cumbersome and slow. Its shortcomings 
generate sensual qualities: individual expressions of the 
signs, shifts, as well as a slight relief.”
 
Julia Ziegler is a visual artist, living in Berlin, Germany.
 
TRIUMPH was mimeo printed in May 2020 on an old 
Gestetner 320 by psw in Rostock, Germany. Handbound 
edition of 45 numbered copies, of which 29 are for sale. 
A4 format. €15.00. https://www.timglaset.com/produktsida/
julia-ziegler-triumph

on ameocha 
Anna Hedenrud
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“I wanted to work with obscuring the meaning of a text by 
camouflaging it, but still keep the feeling of the text intact. 
Using digital and manual techniques, I simplified eight of 
my ink drawings of chameleons to create eight new syllables. 
The cover artwork and full-page artworks also stem from 
this working process.
 
The title of the work, on ameocha, translates to ‘the 
alphabet’. I write about an alphabet surrounding the world, 
and being the world as be pronounce and write the world 
using the alphabet. The alphabet consisting of arbitrary 
signs we have invented. We are soaking in the alphabet, and 
we create meaning using the alphabet, and the alphabet is 
soaking in us.”
 
Anna Hedenrud is a Swedish visual artist, musician, and 
writer. She thrives in the interface between different forms 
of art and expressions and runs Viktlösheten press, based 
on the west-coast of Sweden, together with visual poet and 
artist David Kjellin.
 
Anna Hedenrud, on ameocha, 24 pages, 126 x 184 mm. 
Printed on Munken Pure 120 gsm, with a cover on Munken 
Pure 200 gsm, at Mediaverkstaden Skåne, Malmö, Sweden. 
Handbound in an edition of 60 copies. €6.00
https://www.timglaset.com/produktsida/anna-hedenrud-
on-ameocha

process poems
ege berensel
The second artist’s book in the TYPEWRITTEN series, 
edited and produced by Plaugolt SatzWechsler and 
published by psw and Timglaset Editions, is process poems 
by Turkish poet and artist ege berensel. These poems were 
written on an Oliver Courier typewriter between 1995 
and 2000. The book contains 9 process poems, all of them 
processed variations on poems by pioneers like bpNichol, 
Ruth Wolf-Rehfeldt and Claus Bremer, a manifesto and a 
printer’s summary page.
 
ege berensel, process poems, 32 pages, size A4 landscape. 
Printed by psw on a Gestetner 320 mimeograph, March 

2020, Handbound edition of 45 copies of which 29 are 
for sale. The TYPEWRITTEN series is edited by psw and 
published by Plaugolt SatzWechsler and Timglaset Editions. 
€15.00. https://www.timglaset.com/produktsida/ege-
berensel-process-poems

ToCall Magazine #10
ToCall #10, the new issue of psw:s seminal visual poetry 
magazine, is themed around music and notation. It contains 
work by the following outstanding writers and artists:
 
• Amanda Hurtado (USA)
• Audra Wolowiec (USA)
• Bilge Emir (Turkey)
• Brandstifter (Germany)
• Denis Bukin (Russia)
• Derek Beaulieu (Canada)
• Dirk Krecker (Germany)
• Elisabetta Gut (Italy)
• fflepp (Germany)
• Katie O’Brien (Canada)
• Leon Schidlowsky (Israel/Chile)
• May Bery (Canada)
• Maycec (France)
• Nina Jane Drystek (Canada)
• Rosaire Appel (USA)
• Sylvain Levier (France)
 
Like previous issues it was mimeo printed on an old 
Gestetner 320. This time on ancient typewriter paper from 
the GDR. Edition of 100 copies. €10.00
https://www.timglaset.com/tocall-magazine

turn the page Collected Essays 2018 - ebook
Editor: Rosie Sherwood
As part of our aim to bring a little of turn the page online we 
are releasing the first book of collected essays as an ebook. 

This book publishes a selection of essays originally 
delivered on May 24th 2018 at the inaugural turn the page 
Symposium. Bringing together new and established voices 
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the turn the page Symposium, and this book, aims to 
further the creative and academic field of book arts. With 
papers discussing everything from the art of appropriation 
to the book as a journey turn the page Collected Essays 2018 
shows the diversity and vast potential of the genre. Hard to 
pin down or clearly define book art is at its most successful 
when the full intimacy and haptic potential of the work is 
realised. This can only be achieved with the involvement of 
the reader. It is this involvement that this collection hopes to 
encourage and contribute to. I hope that you find something 
within these pages that makes you stop, question, and go on 
to create or share new ideas of your own. 

Essays by: Tom Sowden, Noriko Suzuki-Bosco, Jane 
Cradock-Watson, Rosie Sherwood, Lydia Denno, Belinda 
Mitchell, Katie Jones Barlow. Edited by: Rosie Sherwood.

It is available to purchase here: https://turnthepageonline.
wordpress.com/turn-the-page-collected-essays-2018/

REPORTS & REVIEWS

Dynamic Drawing - Kevin Franklin’s Zig Zag Books
Kieran Owens 

Kevin Franklin loves to draw. Many of his recent 
works are done as zig zag books, created in the 
middle of demonstrations or in crowd conditions, like 
photojournalism but using a black-line marker, charcoal 
and a putty rubber. The results read like film frames, shot at 
the scene of some urgent unfolding moment. Other works 
depict the isolation of urban and suburban environments. 
In an age of both social distancing and mass protest, the 
immediacy of his imagery captures the shifting dynamics of 
modern social interactions.

Born in Warwick, England, in 1958, during his teen years 
his art teacher, Rudd Johnson, told him, in his direct 
Northern manner, ‘You are going to be a bloody artist!’ 
With this blessing, and the golden wings of a full 
government grant, he soared off to art college and life. 
A foundation course at Leamington Spa was followed by 
Graphic Design at Wolverhampton Poly. Why graphics? 
“Fine Art then was conceptual, so if you were caught 
drawing you must be a Graphic Designer.”
 
A well-paid job in London in 1984, the era of Thatcher 
and the miner’s strike, was followed by one in Paris as 
sole Art Director for all of the direct marketing and 
publicity material for the Banque Nationale de Paris. 
He became enamoured with the French, their language Artists’ books by Kevin Franklin 

Above and below: Kevin Franklin drawing in the streets



and culture, their way of life, their wine. And Paris, too, 
and its photographers Brassai, Ronis, Doisneau, Izis, 
Cartier-Bresson. He wandered around in their footsteps 
with a Leica camera and some black and white Tri-X film, 
pretending to be them. 

During the recession that followed the first Gulf War, it 
wasn’t just the miners and car workers who lost their jobs, 
graphic designers did too. Franklin was offered a post as a 
Creative Director in Amsterdam and moved there to start 
a new life. A couple of years ago, the job having ended, and 
faced with a late mid-life crisis, he looked to drawing once 
again for some answers, studying on courses at the Royal 
Drawing School in London and experiencing something of 
his own renaissance.
 

Why zig zags? Franklin explains: “They tell a sequential 
story and have something of the conjurer’s magic, pulling 

gasps from onlookers as they unravel. They stand freely as 
3D objects and have a sculptural quality. They exist in the 
real world, creating their own light and shade. I can wander 
anywhere with one, draw standing up in the middle of a 
Whitehall demonstration, sat quietly by the banks of the 
Thames, a deserted Amsterdam boatyard, in a Jazz club or 
at a rock concert. Drawing like this recalls my photography 
days, although this is more my medium. When you are 
out and about, simplicity is useful and leaves you open to 
discover ‘decisive moments’. In the act of drawing you lose 
yourself. You are part of the whole and you take something 
of the essence away with you.”

http://www.kevinfranklinart.com
https://www.facebook.com/kevinfranklinart/
https://www.instagram.com/kevinfranklinart/

Kieran Owens - Educated in the late 1970s and early 
1980s at Trinity College, Dublin, Kieran joined the Board 
of the university’s Douglas Hyde Gallery as a student 
representative, working on exhibitions of art by Otto Dix, 
M. C. Escher, Max Ernst, Mervyn Peake, James Ensor, 
Edward and Nancy Keinholtz, and Sean Scully, to name 
but a few international examples. A long career in the 
music business ended in 1995, after which he took over 
the publishing and editing of The Event Guide, Dublin’s 
equivalent to Time Out. For it he specialised in writing 
art interviews, previews and reviews.  He was Chair of 
the Board of the Project Arts Centre and returned to the 
Douglas Hyde as a Board member for fifteen years, chairing 
it up to the end of the term, in 2016, of its brilliant Director, 
John Hutchinson. Following several years of working with 
Ireland’s premier artists’ printmaking studio, Stoney Road 
Press, he was appointed as the cultural programme curator 
for several historic properties in the care of Ireland’s Office 
of Public Works, including Emo Court and Doneraile 
Court, as well as the Irish Government’s official state 
residence, Farmleigh House, which position he currently 
occupies. For the latter, he recently curated ‘Face To Face’, 
a large exhibition of portraits by the Paris-based Anglo-
Belgian painter Anthony Palliser. An avid supporter of 
ArtUK, he has been a long-standing contributor to its Art 
Detective research facility. 
kieranowens365@gmail.com 
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Kevin Franklin drawing in the streets

Details from: Kevin Franklin’s protest strips

Artists’ books by Kevin Franklin 



STOP PRESS! 

Vittorio Santoro - A selection of publications, artists’ 
books and editions from 1995–2019
Florence Loewy, Paris, France
1st - 18th July 2020
It is neither new nor unusual to make artists’ books. By the 
way, I now prefer the term ‘artist publication’: it does not 
raise any formal walls around the genre, allows for more 
openness and also takes into account ephemera, postcards, 
manuscripts, catalogues and other things.

My artist publications are often modest in their material 
means. But what they provide in terms of experience, 
incentive or idea should be generously measured. In or-der 
for the relevant experiences and ideas to circulate, such a 
publication should be affordable, not, cheap. I think of them 
as bearing something of the quality of a letter. If you hold 
such a publication in your hands and flip through it, you 
should be able to feel a little like the direct recipient.

Each of my publications is manageable in scope, but in 
its approach it might  condense an idea that is somehow 
simple, subtle and complex at the same time. Some-times a 
small artist publication is more innovative than ambitious 
exhibitions. Even if its importance seems to be insignificant 
in comparison to some of the ‘excesses’ of the art world, it is 
sometimes a place for ideas of great power.
Vittorio Santoro, June 2020

Florence Loewy gallery / books 
9/11 rue de Thorigny, 75003 Paris, France.
http://www.florenceloewy.com
info@florenceloewy.com

News from PrintRoom, The Netherlands:

QUARANTINE IN THE ARCHIVE - 
For 2020’s Holiday in the Archive, we’ll be on staycation 
here in Rotterdam, where friends and colleagues of 
PrintRoom will make selections from our own archive. 
We’ll share these online for now, but look out for our 
postcards later in the summer. 

We’re happy to welcome you back, at 1.5m, during our 
regular hours, 12-6 Thursday to Saturday. You can email us 
to make an appointment, or drop by when it suits you if you 

don’t mind having to wait on the bench outside when it’s 
too busy inside. In this case, we can provide you with tea or 
coffee and a good read.

DON’T STOP PUBLISHING! 
Do you have a riso printing project to get on with? 
We can make arrangements for your project to be carried 
out, without unnecessary contact in the workshop. 
Just contact us to discuss.

PrintRoom, Schietbaanstraat 17
Rotterdam, Zuid-holland NL3014ZV
The Netherlands.
http://www.printroom.org
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check opening hours before travelling 
during vacation periods and bank holidays. 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 

NEXT DEADLINE: 16TH AUGUST FOR THE 
SEPTEMBER – OCTOBER 2020 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


