


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Paolo Carraro - Fibonacci Press*
Mon 1st November – Weds 2nd December 2021
A special exhibition at UWE Bristol to celebrate the recent 
donation by Paolo Carraro of his artists’ books to the library 
and archive collections.

Paolo Carraro writes about his practice: When I was doing 
my diploma at the Byam Shaw School of Art in London, 
UK, a tutor gave me a book to read about Sacred Geometry 
since he thought it would help the direction of my artwork. 
That was where I found out about Fibonacci’s Golden Ratio, 
a series of ratio which expressed a fundamental relationship 
in the natural world as well as in our human environment. 
For example, the spiral at the base of a pinecone or within 
the ‘face’ of a sunflower for example, conform to this pattern 
to mention just a few. The mathematical progression that 
embodies this truth has provided me with the starting 
point for almost all my work since that moment up to 
the present time. My books and prints begin from the 
exploration of a system where there is a beginning, 
middle and an end, often emerging from many drawings 
as I work out the final progression. 

It wasn’t until I was doing my MA in Printmaking at the 
Wimbledon School Art back in 1990, that I was shown by 
the artist and publisher Ian Tyson how to bind and make an 
artist’s book. I thought that it was the most brilliant solution 
to stop me making so many prints in order to fully realise 
the ideas behind my work, and since then I have never 
stopped making artists’ books. 

My first book (Variable Rotation, 1990) is a series of 12 
drawings in which sections of a sub-divided square are 
rotated to create varying patterns. The scale of the uniform 
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pages is determined by the size of the lattice-work square 
which each one holds at its centre. The square holds a 
screenprinted section in pastel colours and cut-outs, so 
that the voids both indicate the configuration derived from 
each rotation and also let in the colour from the following 
squares. As the pages are turned, both the left and the right-
hand layers are built into different structures. Every shape, 
seen or implied, conforms to the Golden Ratio or ‘mean’.

The second book (Integration & Unfoldment, 1993) was 
the first statement of great clarity for me; establishing my 
vocabulary that has been essential to my practice ever since 
regarding artists’ books, printmaking and painting. The 
key players being the “primary colours” Yellow, Cyan and 
Magenta plus the primary shapes of: the square representing 
the earth; the triangle representing the trinity or the first 3D 
figure, and of course the Circle; representing infinity, the 
cycle of birth and death - like the serpent biting his tail seen 
in so many ancient symbols. The cover image shows the 
circle and the triangle bound by the square, announcing 
the investigation within. 

The next book (The Magic Square, 1995) refers back to 
Durer’s etching Melencolia I (1514), itself replete with 
mathematical symbols. In the ‘Magic Square’, the values 
within the 16 squares’ equal subdivisions will always give 
the same total whether vertical, horizontal or diagonal 
quartets are combined. My homage to Durer is a completely 

ISSN 1754-9086  

Hod & Netzach, Paolo Carraro, Fibonacci Press, 1998, screenprint 
on 71gsm handmade Bunkoshi paper, and hand cut by the artist.  

Variable Rotation, Paolo Carraro, 1990 16 screenprinted images 
(blue, yellow, red and green) hand cut by the artist on 280gsm 
BFK Rives Grey paper.

http://www.bookarts.uwe.ac.uk/newsletters
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white book of single embossed lines, again using the cover 
to indicate the subject matter. As before, the circle and 
triangle are housed within the square, the whole being 
demarcated into the 16 subdivisions of the Magic Square. 

The artists’ books I have made ever since these first editions 
continue to excite me. I am committed to exploring this 
knowledge I have found within a historical tradition of the 
three key components to my practice: the Golden Ratio, 
Primary Colours and Primary Shapes.

Paolo Carraro’s artists’ books can be found in national and 
international collections including the Library & Archive at 
Tate Modern and the National Art Library, V&A Museum, 
London. https://www.paolocarraro.com

*Physical works are displayed in the library cabinets for 
students and staff to see. The library is currently closed 
to public visitors. We will also share works with the public 
online via UWE Bristol Library’s Twitter feed at: 
https://twitter.com/UWELibrary

Up to date library info can be found here: 
https://www.uwe.ac.uk/study/library/coronavirus-library-
guidance

Postcards for Perec 
Winchester School of Art Library, UK 
Until 12th November 2021
Georges Perec’s postcards were first published in a French 
magazine Le FOU parle, in 1978. Far from their description 
‘en Couleurs Véritables’ (in Real Colour), they are only 
postcard messages, with no holiday pictures at all, and 
entirely in black & white.

The messages were translated into English by John Sturrock, 
and published in 1997 by Penguin Classics, in Species of 
Spaces and Other Pieces.

The unnumbered messages describe hedonistic vacations 
of happy holidaymakers, careless about sunburn and with 
never a hint of the discomforts of travel, nor the bills. There 
are so many messages that even if you took three holidays a 
year it would take a lifetime to experience them all. 

The idea of this project was to respond to Georges Perec’s 
243 imaginary postcard messages by making the missing 
images, then sending real postcards. There was an 
enthusiastic worldwide response, catching the imagination 
of students & professors, artists & writers, Perec scholars, 
translators, mathematicians and architects.

The messages were dedicated to Perec’s friend Italo Calvino, 
both men were members of OuLiPo, Ouvroir de Littérature 
Potentielle (workshop of potential literature). This group of 
writers and mathematicians, based in Paris from the 1960s, 
explored the use of constrained writing techniques, and this 
is the first clue to unravelling the secrets of the messages.

Perec made lists of countries & regions, towns and hotel 
names, using all the letters of the alphabet equally three 
times, dropping in literary and historical references, to give 
a location for each holiday. He then also listed numerous 
activities, entertainments, thoughts and greetings before 
mathematically shuffling and combining them all. A typical 
message would take the form, “We’re at the Pension des 
Glycines. Weather good. We eat well. I’ve got sunburnt. 
Back on the 17th.”

A catalogue/publication with foreword by Philip Terry and 
a bilingual essay from Mireille Ribière will be coming out to 
accompany further visits as the exhibition continues its tour 
until 2023. 

Winchester School of Art Library, Park Avenue, Winchester, 
SO23 8DL, UK. https://library.soton.ac.uk/wsa
Instagram: postcards_for_perec

Finding Common Ground: Sowing the Seeds of Community 
& Collaboration  
San Francisco Center for the Book, USA 
Until Sunday 16th January 2022 
SAN FRANCISCO - Celebrating twenty-five vibrant years, 
San Francisco Center for the Book has served as a space for 

The Magic Square, Paolo Carraro, 1995, leperello folded book 
containing 16 embossed images on 270gsm Moulin du Gue paper. ‘We’ve pitched our camp near the legendary Ys.…’, 

Neil Crawford, UK
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individuals and groups to come together, explore ideas, and 
encourage each other within the field of artists’ books.

The exhibition Finding Common Ground focuses on the 
collaborations and communities of practice SFCB has 
witnessed or fostered over the past twenty- five years. 
The idea of “finding common ground” is a unique 
occurrence taking place when people gather, share 
information, and experiment - core tenets of SFCB’s 
mission. Print collectives, artist think tanks, individuals 
working collaboratively: all are prime examples of idea 
exchange and creative spark. 

Works in the exhibition such as Ignacio Perez Meruane’s a 
curving wave that never breaks (collaboration with Colpa 
Press, 2017) show viewers that collaborative artists’ books 
utilise many physical forms while examining a single 
key concept. The artists of the Korean American Artist 
Collective explore the Korean concept of jeong (solidarity 
and healing) in response to this year’s Atlanta, GA shootings 
with Jeong: A Portfolio By & For Korean American Women. 

While highlighting the connections these artists and 
their work have to the San Francisco Center for the Book, 
Finding Common Ground also shows viewers the many 
ways in which artists come together in order to work 
together.

Save the date! We’ll be having an in person artist reception 
on Friday 19th November 2021.

CURATOR: Jennie Hinchcliff, Exhibitions and Events 
Manager.

San Francisco Center for the Book.
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org Tel: 415-565-0545
Gallery hours: Wednesday – Sunday 10am – 5pm

Surrey Artist of the Year 2021
New Ashgate Gallery, Farnham, UK
Until 6th November 2021 
Sophie Artemis was shortlisted in September for Surrey 
Artist of the Year 2021 (UK). 

She has 3 of her handmade tunnel books on show: 
A Matter of Life + Death, A Summer Dream, Always it’s 
Spring, alongside paintings that link to her books at The 
New Ashgate Gallery, Wagon Yard/Lower Church Lane, 
Farnham GU9 7PS, UK.
https://www.newashgate.org.uk

Coracle Books
BOOOOOKS, Antwerp, Belgium 
Until 15th January 2022
Each season BOOOOOKS plays host to an invited arts 
publisher and presents a selection of their work.

Stiles & The Pennine Way, Erica Van Horn, Coracle, 1993, 
on display at BOOOOOKS, Antwerp
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For this, the first season, a collection from Coracle is 
presented that includes recent titles and rare editions 
produced over the past four decades in collaboration 
with a network of fellow poets, artists and editors, 
who are similarly interested in questioning the potential 
of publishing.

BOOOOOKS 
Sint-Vincentiusstraat 24, 2018 Antwerp, Belgium. 
https://www.instagram.com/boooooksantwerp/

To Have & To Hold 2021
An exhibition of Fine Press, Private Press, Artists’ Books 
& Fine Bindings, organised by Josie Reed, Bath, UK
13th - 27th November 2021
This is the first show Josie Reed has put on for a few years 
but follows on from those she did in the late 90s and early 
years of the 21st century in her gallery at 6 Chapel Row in 
Bath and at various galleries in London. This is a selling 
exhibition that held by Reed Contemporary Books in their 
beautiful panelled offices on the first floor of 6 Chapel Row, 
a listed Georgian building just off Queen Square, close to 
the heart of Bath.

Monday to Saturday, 10am - 4pm.
Opening party: Saturday 13 November 12 – 2 pm
Closing party: Saturday 27 November 12 – 2 pm

Reed Contemporary Books, 1st Floor, 
6 Chapel Row, off Queen Square, Bath, BA1 1HN, UK.
http://www.reedcontemporarybooks.com

Endre Tót: Gladness and Rain
Printed Matter, New York, USA
Curated by Darling Green
Until 14th November 2021
Printed Matter is pleased to present Endre Tót: Gladness 
and Rain, a survey show on the work of Hungarian artist 
Endre Tót. Curated by Darling Green, the on-site exhibition 
puts on view more than 100 items, including artists’ 
books, printed matter, performance works, and mail art 
correspondence, with an emphasis on Tót’s print output 
of the 1970s and 80s — a body of material which defied 
the censorship of Soviet-controlled Hungary with humour 

and absurdity. A new 24-page riso-printed publication is 
released on occasion of the show. 

A challenger of the academic and artistic establishment 
of Hungary from the beginning, Tót initially rose to 
prominence as an abstract painter but denounced the 
medium for what he termed his “Zero Tendency,” a 
conceptual turn that began with the publication of his 
artists’ book My Unpainted Canvases (1971). This shift 
ushered in a prolific phase in Tót’s career, and brought 
him into contact with international Mail Art and Fluxus 
networks, to whom he dispatched enigmatic “0” letters 
meant to befuddle the censors’ ever watchful eyes. Tót’s 
artistic production from this period also included video and 
photo graphic performance work, artists’ books, postcards, 
and typewritten documents, which were often covertly 
produced. Read more at:
https://www.printedmatter.org/programs/events/1310

Explore a special online presentation. With a new essay, 
newly translated interview, selected works, and more:
https://www.printedmatter.org/gladnessandrain

New Risograph Catalogue - Endre Tót: Gladness and Rain
On the occasion of the show Printed Matter has published 
a new 24-page risograph-printed and hand-stamped 
publication, including highlights from the exhibition, an 
essay by Darling Green and an interview with Tót. Printed 
by TXTbooks, the publication reproduces full size facsimiles 
of many of Tót’s printed, typed, stamped, and mailed works 
from the 1970s and 80s.

Darling Green is a collaborative curatorial practice. The 
studio combines art collection and exhibition development 
with an open dialogue on the potentials of the exhibition 
form, privileging process over predetermined frameworks.

Dinner & A Rose, Sarah Bodman and Nancy Campbell, 2021
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Produced with the support of acb Gallery, Budapest.
Edition of 200. Printed Matter Inc. 2021. 24 p. 38 x 24 cm.
Colour risograph, rubber stamp. Tape bound paperback
$15. https://www.printedmatter.org/catalog/58576/

Printed Matter, Inc.
231 11th Ave, New York, NY 10001, USA.
https://www.printedmatter.org

Into the Dark Woods - Su Blackwell
Long & Ryle, London, UK
17th November - 17th December 2021 
A book launch and accompanying exhibition of new works 
by Su Blackwell at Long & Ryle Gallery London, opening 
Wednesday 17th November 2021, 5pm - 8pm

‘Into the Dark Woods’ beckons us into the fantastic realms 
of Su Blackwell’s artistic imagination. Since graduating 
from the Royal College of Art, Blackwell has become widely 
known for her fragile and beguiling book sculptures that 
play on traditions of origami and shadow puppet theatre. 

Over time, she has perfected a form of rewriting through 
cutting to conjure a series of enchantments in paper.

This 2021 exhibition ‘Into the Dark Woods’ features more 
than 30 of Blackwell’s works. Blackwell has chosen seven of 
the most popular fairy tales in the western world to focus 
on– “Vasilisa,” “Aschenputtel,” “Beauty and the Beast,” 
“Donkeyskin,” “The Six Swans,” “The Red Shoes,” and 
“Bluebeard”. Scenes from these fairytales grow out of books 
that have been in her possession for a number of years, 
stories that she has revisited, mulled-over and dissected.

At the heart of this book are 
: Fairy tales with strong female characters
: The process of making and pushing the boundaries of what 
is possible in paper/book sculpture 
: Beautiful, inspiring artworks 

Long & Ryle
4 John Islip Street, London SW1P 4PX, UK
https://longandryle.com/exhibitions/94-into-the-dark-
woods-su-blackwell/overview/

Catherine Alice Michaelis: Root Bound
Bainbridge Island Museum of Art, WA, USA
Until 20th February 2022
Catherine Alice Michaelis (Shelton) has been printing and 
making books for over thirty years. Root Bound displays 
many pivot points in her career with extensive holdings 
from the Cynthia Sears Artists’ Books Collection. Sears, 
BIMA’s Founder, first started collecting Michaelis’ work in 
1998 with the acquisition of Volcano Blue which is featured 
in the exhibition.

Also included are Michaelis’ recent works, Pandemic Posts, 
created during the isolation of COVID. Her newest series 
Natus, from the Latin word for “born,” was inspired by 
Michaelis’ 2021 Creative Residency at the Bloedel Reserve 
on Bainbridge Island. It combines wood prints on fabric 
with linoleum and hand-stitched embroidery.  

https://longandryle.com/exhibitions/94-into-the-dark-woods-su-blackwell/overview/
https://longandryle.com/exhibitions/94-into-the-dark-woods-su-blackwell/overview/


Learn more about Catherine Allice Michaelis at: 
https://www.catherine-alice.com

Artist Talk: Catherine Alice Michaelis
Saturday 13th November 2021, 11am, BIMA Auditorium
Free with pre-registration. Proof of vaccination and masks 
required: https://www.biartmuseum.org/event/artist-talk-
molly-vaughan/

The art museum is open daily 10am-5pm. Free admission. 
All COVID-19 precautions can be found at 
https://www.biartmuseum.org/covid-19-policies/

BIMA is located in beautiful downtown Bainbridge Island, 
at the corner of Hwy 305 and Winslow Way; just steps away 
from the ferry terminal, and with easy access via public 
transportation or by car from the Kitsap Peninsula.

550 Winslow Way East
Bainbridge Island, WA 98110, USA
https://www.biartmuseum.org

Timglaset Editions -Alphabet in Decay
etkbooks, Bern, Switzerland
Until 30th November 2021
Timglaset Editions has a new exhibition ‘Alphabet in Decay’ 
on show throughout November at etkbooks gallery, in 
Berne, Switzerland.

etkbooks Monbijoustr. 69 
3007 Bern, Switzerland 
https://twitter.com/etkbooks

Peter Piller – Archiv der Bücher
Cabinet exhibition at the Center for Artists’ Publications
Weserburg Museum für moderne Kunst
Bremen, Germany
Until 14th November 2021
For his artistic work Peter Piller has always preferred the 
formats of artists’ publications. As a rule, he transfers 
selected groups of artistic works into the form of an artist’s 

book, a postcard or graphic edition. The images come from 
the artist’s archive. They come from different contexts, for 
example, he has categorised about 7,000 press photos into 
more than 100 subject areas. The cabinet exhibition presents 
all of Peter Pillar’s artist publications. It thus creates a meta-
archive as it were, that archives the work of the archivist 
and the artist.

peripherical wandering Bremen - Peter Piller attaches 
particular importance to his peripheral walks. In various 
places in Europe, he has wandered around the urban area 
on the border between populated and undeveloped areas, 
urban and village areas. The photographs and drawings 
of his most recent peripheriewanderung bremen are also 
on display in Peter Piller –Archive of Books. Peter Piller’s 
artist’s book Materialien (J). Peripheriewanderung Bremen 
is published to accompany the exhibition.

The German artist, photographer, archivist, draughtsman 
and collector Peter Piller is Professor of Fine Arts at the 
Düsseldorf Art Academy. The Hamburg-based artist has 
received several awards for his artistic work, including 
the Edwin Scharff Prize of the Free and Hanseatic City of 
Hamburg in 2011. Peter Piller’s works have been shown 
internationally in numerous exhibitions.
Exhibition curated by Dr. Anne Thurmann-Jajes.

Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany
https://weserburg.de

UNSEEN
form & concept, Santa Fe, New Mexico, USA
Until 20th November 2021 
23 Sandy and form & concept present an international 
juried exhibition of book arts in the form & concept gallery 
shop in Santa Fe, New Mexico.
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Volcano Blue, Catherine Allice Michaelis, 1998. A commission by 
Seafirst Gallery to celebrate the centennial of Mr. Rainier National 
Park. Made in collaboration with Ann Spiers and Kim Newall.

Peter Piller, Archiv Peter Piller, Band 1–8, 2002–2004. 
Photo: Bettina Brach © VG Bild-Kunst, Bonn 2021

https://www.biartmuseum.org/event/artist-talk-molly-vaughan/
https://www.biartmuseum.org/event/artist-talk-molly-vaughan/
https://weserburg.de/en/ausstellung/peter-piller-richard-prince/
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When imperceptible phenomena burst into view, 
revolutionary change may follow. We learned this in 2020, 
as an invisible but deadly virus spread across the world, an 
urgent racial justice movement illuminated dark societal 
realities, and humanity’s long-simmering crimes against 
the environment unleashed fires and floods. Unseen forces 
can shape our lives and surface in unexpected ways, often 
altering our behaviours and worldviews if and when we are 
made aware of them. 

This exhibition of artists’ books explores the idea of the 
“unseen” - physically, psychologically, philosophically - and 
encourages artists to consider the theme through concept, 
structure, and material. 

UNSEEN was juried by Barb Tetenbaum - artist & professor 
of book arts, Jordan Eddy - director of form & concept, and 
Erin Mickelson - owner & director of 23 Sandy.

435 S. Guadalupe St., Santa Fe, NM 87501, USA.
https://23sandy.com
https://www.formandconcept.center/SHOP/

A Still Life: Paul Coldwell in Conversation with 
Giorgio Morandi
Estorick Collection of Modern Italian Art, London, UK
Until 19th December 2021 
This collection of poems and sculptures has been published 
to coincide with the exhibition. It develops a long-term 
relationship the artist has had with both the work of 
Giorgio Morandi and the Estorick Collection of Modern 
Italian Art, London.

All the poems were written and the sculptures made, 
in London between 2020-21, under the conditions of 
lockdown in which the population of the UK, along with 
many other countries throughout the world were compelled 
to live under government restrictions, limiting social 
contact, travel and work. 

There are parallels with lockdown with the self-imposed 
restricted life of Morandi, who was born in Bologna where 
he lived and worked. He rarely travelled, his studio cum-
bedroom in the apartment he shared with his sisters, 
providing the setting for his intimate still lives. The design 
of this boxed set allows for the viewer to establish their own 
configurations between text and image. 

A Still Life by Paul Coldwell, is presented in a box measuring 
32 x 22 x 2cm and contains ten previously unpublished 
poems, each printed on a separate folded sheet and 13 
colour prints of sculptures each printed on separate card. 
The boxed set is in an edition of 100 copies, each signed and 
numbered.

A Still Life is published by The Estorick Collection of 
Modern Italian Art. ISBN 978-1-9164673-7-8
Designed by Roger Walton. Photographs Lucid Plane. 
All images and texts © Paul Coldwell
£40 - available at: 
https://www.estorickcollection.com/shop/paul-coldwell-a-
still-life-box-set

Associated events:

A Still Life: Paul Coldwell in Conversation with Roberta 
Cremoncini, Thursday 11th November 2021, 6pm
Join artist Paul Coldwell and Estorick Collection’s Director 
Roberta Cremoncini for an online talk on A Still Life: Paul 
Coldwell in Dialogue with Giorgio Morandi. The talk will 
take place on Zoom and will be an excellent opportunity 
to view images from the exhibition and hear Paul Coldwell 
discuss his recent work and its relationship to the work of 
Giorgio Morandi.

Inside Out-Outside In [IO-OI] by Sumi Perera

https://www.estorickcollection.com/shop/paul-coldwell-a-still-life-box-set
https://www.estorickcollection.com/shop/paul-coldwell-a-still-life-box-set
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The event is free but booking is required.
https://estorick-collection.arttickets.org.uk/estorick-
collection-of-modern-italian-art/2021-11-11-a-still-life-
paul-coldwell-in-conversation-with-roberta-cremoncini 

Reading and Reflection
Tuesday 30th November 2021, 6.30-7.30pm
Join artist Paul Coldwell for an evening poetry reading as 
part of his exhibition A Still Life: Paul Coldwell in Dialogue 
with Giorgio Morandi. £7, £5 Estorick Collection Members 
and Students. Book at: https://www.estorickcollection.com/
events/reading-and-reflection

Estorick Collection of Modern Italian Art
39a Canonbury Square, London N1 2AN, UK.
https://www.estorickcollection.com/visitor-information

SIGLA – BINDA
Gallery Entrée, Bergen, Norway 
27th November 2021 - 23rd January 2022
A cross-border collaboration between the book art groups 
Codex Polaris (Norway) and Arkir (Iceland), rooted in 
their love of artists’ books, with ambitions to create art that 
touches both the mind and the eye. To humankind the 
text-image combination and its physical carriers; the stone 
tablet, the papyrus scroll and the codex format, have had a 
magical attraction since the dawn of history. Overpowering 
objects that link us to the people of the past, to the divine 
and to the law. 

Norway and Iceland have common cultural roots, through 
the Norwegian settlement in Iceland, through language, 
storytelling traditions and not least through their connected 
book history. These two countries also share links in terms 
of shipping, fishing and other natural conditions. The iconic 
stories about Norway, written down in Iceland, are priceless 
and a central part defining our modern states and self-
understanding as cultures, even today.

In addition to different cultural exchanges, the project will 
result in one exhibition at Gallery Entrée, Bergen, Norway 
27th November 2021 - 23rd January 2022, and Ísensk Grafik 
Gallery, Reykjavik, Iceland 16th June - 3rd July 2022. 

Participating artists: Sigurborg Stefánsdóttir (IS), Solveig 

Landa (NO), Anna Snædís Sigmarsdóttir (IS), Rita Marhaug 
(NO), Svanborg Matthíasdóttir (IS), Nanna Amstrup (NO), 
Ingridur Ódinsdóttir (IS), Imi Maufe (NO), Kristin Thora 
Gudbjartsdottir (IS), Randi Strand (NO).
https://www.codexpolaris.com
https://arkir.art

Gallery Entrée is located in Markeveien 4b, a 1920s 
building by architect Ole Landmark, in the heart of Bergen, 
Torgallmenningen. https://entreebergen.no

Fair Winds and Following Seas 
A celebration of the work of Leonard McDermid - 
Stichill Marigold Press 
Edinburgh College of Art Library, UK 
Until Tuesday 30th November 2021 

Entropie Books invite you to Fair Winds and Following Seas 
- A celebration of the work of Leonard McDermid - Stichill 
Marigold Press.

Entropie Books in association with the Edinburgh College 
of Art Library are pleased to present an exhibition curated 
by Jane Furness and Barbara A Morton featuring a personal 
selection of Leonard McDermid’s own work alongside the 
collected responses in appreciation of his art as received 
from his friends: Jane Hyslop, Graeme Hawley, Julie 
Johnstone, John Easson, Thomas A Clarke, Catherine 
Marshall, W J Morton, Barbara A Morton, Susie Wilson, 
Imi Maufe, Gin Saunders.

Edinburgh College of Art Library 
Evolution House, 78 West Port, Edinburgh, EH1 2LE, UK. 
Open to the public: Monday to Friday 9am - 4:45pm.
https://www.eca.ed.ac.uk/facility/libraries

Et Godt Sted at Vagne, Nanna Amstrup

 Jare, Solveig  Landa

https://estorick-collection.arttickets.org.uk/estorick-collection-of-modern-italian-art/2021-11-11-a
https://estorick-collection.arttickets.org.uk/estorick-collection-of-modern-italian-art/2021-11-11-a
https://estorick-collection.arttickets.org.uk/estorick-collection-of-modern-italian-art/2021-11-11-a
https://www.estorickcollection.com/events/reading-and-reflection
https://www.estorickcollection.com/events/reading-and-reflection
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The Spots That Never Went, Roelof Bakker
Photofusion, London, UK
Until 3rd December 2021
Photofusion in Brixton in south London is hosting an 
exhibition by Roelof Bakker based on his artist’s book 
The Spots That Never Went, a personal reflection on the 
devastation of the AIDS pandemic and the lasting impact 
on a generation. Halftone images face short sentences each 
starting with ‘I remember a time’, like ‘I remember a time 
when I was young and other young men got ill and soon 
after they died.’

The book has been re-invented as an exhibition with work 
exploring photographic processes, halftone screening, 
Xerox print, scale and performance. The exhibition also 
responds to the current Covid-19 pandemic and follows on 
from a show during Gay History Month, February 2020, at 
Cambridge Artspace.

The Spots That Never Went was Highly Commended 
Finalist 2019 Cornish Family Prize for Art and Design 
Publishing, presented by the National Gallery of Victoria. 
Sarah Bodman writing for a-N, selected the book as one 
of ten artists’ books of 2018, writing ‘It’s a brutally simple, 
heartbreaking thing – we need to read more books like this.’

The article ‘The Spots That Never Went, the creative 
processes and thinking behind the making of an artist’s 
book’ appears in The Blue Notebook journal, Vol 14, No.2, 
Spring-Summer 2020 (Bristol: Impact Press at the Centre 
for Fine Print Research, UWE Bristol). 
http://www.bookarts.uwe.ac.uk/blue-notebook/

For more information, visit: https://rbakker.com/The-Spots-
That-Never-Went and https://www.photofusion.org

Photofusion, 3Space International House, 6 Canterbury 
Crescent, Brixton, London SW9 7QD, UK.
https://www.photofusion.org

Impracticum: Mining Books on Color
JULM Studio - Jason Urban and Leslie Mutchler
Center for Book Arts, New York, USA
Until 11th December 2021
JULM Studio’s Impracticum: Mining Books on Color is an 
exhibition with an interactive website 
(https://colorimpracticum.space) that investigates colour in 
the physical and digital realms through scientific, aesthetic, 
conceptual, and spiritual methodologies.

The exhibition and website are rooted in a fictive academic 
course, Geochromatic Studies, which offers a series of 
interwoven prompts exploring both rational and irrational 
applications of colour in the context of historical precedence 
and speculative interpretation. Special emphasis is placed on 
geological matter as it pertains to the physical origins 
of colour.

Rather than a “practicum,” which is a course emphasising 
the practical application of a field of study, Geochromatic 
Studies is an “impracticum” – untethered by usefulness 
and applicability. Instead, it serves as a laboratory and a 
playground allowing for uninhibited exploration of colour.
The fictive course also aims to reflect the benefits and 
drawbacks of online education that many artist educators 
have felt over the past year and a half of the Covid 19 

Roelof Bakker: installation at work-in-progress exhibition, 
Gay History Month, Cambridge Artspace, February 2020

https://rbakker.com/The-Spots-That-Never-Went and www.photofusion.or
https://rbakker.com/The-Spots-That-Never-Went and www.photofusion.or
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pandemic: while delivering coursework virtually can 
be an exciting way to share content and create a multi-
media classroom, it also creates greater distance and less 
connection between faculty and students.
Visit the website at: https://colorimpracticum.space/

Based in Brooklyn, New York, JULM Studios is the 
collaborative practice of artists Jason Urban and Leslie 
Mutchler who have been working together since 2012. 
Currently, through their interdisciplinary, research-intensive 
practice, they explore facts and fictions of pedagogy. With a 
shared background in traditional and digital printmaking, 
they employ a kind of pseudo-bibliology through the 
utilization of books, printing and publishing. Photographs, 
video, and sculptural objects serve as facsimiles for research, 
experience, and exploration. Their projects investigate the 
evolving meaning of printed matter and the “sacred spaces” 
print occupies in the context of analogue and 
digital technologies.

The pair has had solo exhibitions at Monaco (St. Louis, 
MO), the Delaware Contemporary (Wilmington, DE), 
NARS Foundation (Brooklyn, NY), Grizzly Grizzly 
(Philadelphia, PA), The Print Center (Philadelphia, PA), 
Centre for Fine Print Research (Bristol, UK), Space Gallery 
(Portland, ME), Atelier Circulaire (Montreal, Canada), 
among others. They have been awarded numerous 
residencies including Edition/Basel in Basel, Switzerland, 
Cork Printmakers International Visiting Artist Residency 
in Cork, Ireland and currently in residence at Dieu Donne 
in Brooklyn. Both are affiliated with Pratt Institute where 
Mutchler is Chair of the Foundation Program and Urban 
teaches publishing courses in the Communication Design 
program.

http://julmstudios.com
IG: @julmstudios

Center for Book Arts
8 W 27th St; 3rd Floor, New York, NY 10001, USA.
https://centerforbookarts.org/impracticum-exhibition

Fenneke Wolters-Sinke (Fenfolio) - Paper Contemplations
The Barn, Banchory, Aberdeenshire, UK
Until 31st December 2021
This collection of artists’ books and paper sculptures is 
showcasing my creative journey from 2D into 3D over the 
last few years. Every piece displayed here has a different 

story behind it. Some are a result of a collaboration with a 
writer, some have a very personal background, some have 
been made as part of a bookmaking challenge on Instagram 
and others are just prototypes for me learning new 
techniques. This is my first solo exhibition.

My artists’ books and paper sculptures are all one-off pieces 
and can be organic, dynamic, quiet, powerful, informative, 
delicate, vibrant, conceptual, experimental or sculptural. 
As a keen sea kayaker and mountaineer, I get my inspiration 
from the textures, patterns, colours, tones and shapes in the 
great outdoors.

The versatility of paper and the amount of possibilities it 
offers ignites a continuous flow of ideas in me to experiment 
with and to learn from. By using and combining various 
techniques such as printmaking, digital processes, 
papercutting, paperfolding and bookbinding, the 
possibilities are endless.

Open Thurs-Saturday 12 noon – 3pm. The Barn, Burn O 
Bennie, Banchory, Aberdeenshire, AB31 5QA, UK
https://www.thebarnarts.co.uk/store-1/fold/maker-spotlight

 
Martha Wilson - The Political and Performance Art 
Collection, Carte blanche and Journals
mfc-michèle didier, Paris, France
Until 8th January 2022
We are pleased to invite you to Martha Wilson’s second 
exhibition at the mfc-michèle didier gallery.

The exhibition presents a series of videos entitled The 
Political and Performance Art Collection in which the artist 

Above: Destination Recovery, Book 1. Below: Winter Warmth 
by Fenneke Wolters-Sinke
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embodies and performs political figures such as Nancy 
Reagan, Barbara Bush and Tipper Gore.

While Wilson’s photographs play with the representation 
of archetypes in a rather dramatic and introspective style, 
the performance series The Political and Performance Art 
Collection displays a resolutely satirical register at the 
intersection of Burlesque and Pantomime. Martha Wilson 
adopts a number of codes that refer to the Pantomime 
into her performance’s works, and to Extravanganza, itself 
inherited from the Victorian Burlesque imported into 
the United States in the mid-19th century. Also known 
as Travesty, this theatrical genre is a pastiche, a parody in 
which a story, a text or a character is re-enacted with the 
aim of giving it a contentious and subversive character, 
while retaining a comic dimension.

In the continuity of her research on the role given to women 
in society, the First Lady is a new Model of representation 
directly associated with power. Thus, in her imitation work, 
Martha Wilson does not seek to perfectly mimic the First 
Ladies, she wears them, uses them, as the title of the video: 
Martha Wilson Wears Nancy Reagan attests. In itself, the 
First Lady is an image, an outfit that Martha Wilson enfolds 
in the manner of a grotesque ventriloquist, making them 
speak, sing or gesticulate, turning Nancy Reagan into a 
character as strange and eccentric as the Frank-N-Furter of 
the Rocky Horror Picture Show.

In parallel, and as part of a Carte blanche proposed to 
Martha Wilson, we will present in the exhibition the artists 
who had a significant influence on her work. Their works 
have been determinant in her own production, as well as 
in her approach to performance art, gender and feminism, 
self-representation and activism, and the question of art. 
These include works by Vito Acconci, Lynda Benglis, 
Judith Bernstein, Ilona Granet, Barbara Kruger, Suzy Lake, 
Howardena Pindell and Carolee Schneemann.

Journals. This focus on the early years of Martha Wilson’s 
work will be further enhanced with the publication of 

Journals by mfc-michèle didier. The publication is a 
selection by Martha Wilson of pages from her diaries that 
document her experience as a woman and artist between 
1965 and 1983. Setting up an inner dialogue, Journals of 
Martha Wilson is punctuated with personal notes, work 
notes, considerations, addresses to herself and to her 
relatives. The publication delivers a unique point of view, the 
psyche of an artist in the making, staging her work but also 
its representation in a form of introspection that mirrors her 
own performance practice.

mfc-michèle didier
66, rue Notre-Dame de Nazareth, 75003 Paris, France
Tuesday to Saturday, 12-7pm
Tel: +33 (0)1 71 27 34 41 
https://www.micheledidier.com 

White Porcelain Bowls Contain Symphonies of Yellow 
Barbara A Morton - Entropie Books 
County Library, Tallaght, Dublin, Ireland
Open ended exhibition
Entropie Books present two artists’ books by Barbara A 
Morton - White Porcelain Bowls and Contain Symphonies 
of Yellow. Each book is a limited edition of 24 copies with 
poetic texts screen-printed by hand in white tint on a series 
of coloured backgrounds. Bound Japanese-style in maroon 
cloth with Fabriano Ingres grey endpapers, bone fastenings, 
and hand-printed shoji paper cover title. 

White Porcelain Bowls was selected for exhibition by the 
Royal Scottish Academy and individual texts have been 
awarded literary prizes: At the 2013 Redline Book Festival 
Dublin County Libraries awarded Leave second prize, and 
in 2014 Moonrise achieved 1st place. 

Alongside the actual physical display of the books a digital 
installation will be in place to allow the viewer/reader 
access to the full sequence of texts from both books. For 
the installation all forty-eight texts have been digitally 
converted to SVG (scalable vector graphic) files. The use of 
vector graphics allows for accurate scaling of the text/image 
- having no pixelization, and image quality stays constant. 
Critically - the digital version remains true to the original 

Tipper Gore’s Advice for the 90s, Martha Wilson, 1994, text and 
photo B&W, 180 x 203 cm (detail), mfc-michèle didier, France
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intention of the actual printed books in terms of colour and 
typography, and the text is presented to the reader/viewer as 
it is on the page. 

A limited-edition series of postcards with extracts from 
White Porcelain Bowls Contain Symphonies of Yellow 
accompany the exhibition which is part of South Dublin 
Libraries - Redline Book Festival 2021.

County Library, Library Square
Tallaght, Dublin D24 A3EX, Ireland

https://www.redlinebookfestival.ie/programme/exhibition-
white-porcelain-bowls-contain-symphonies-of-yellow-by-
barbara-a-morton 

https://www.sdcc.ie/en/services/sport-and-recreation/
libraries/join-library-login/find-a-library/county-library-
tallaght/
 
http://www.entropiebooks.com

Science Stories: A Collaboration of Book Artists and 
Scientists at Collins Memorial Library, University of Puget 
Sound Tacoma, Washington, USA
Until 15th January 2022
Curators: Jane Carlin, Library Director, University of 
Puget Sound, Lucia Harrison, Faculty Emeritus from The 
Evergreen State College and Peter Wimberger, Director 
of the Slater Museum of Natural History and Professor of 
Biology, University of Puget Sound. 

Science Stories is a unique project that brings together 16 
Pacific Northwest scientists and 22 book artists to create 
engaging and unique artists’ books that offer new ways to 
interpret science and to tell a story. We divided the Science 
Stories projects into broad topics: water, ice, mountains, 

flora, fauna, and human health. Because this work was 
created during the Pandemic and we did not know if we 
could have an in-person exhibition, we created a highly 
informative website that includes videos about each 
scientist’s research as well as information, images, and 
videos about each artist’s book project.

We invited artists whose work represented a strong 
connection with science and our environment. The 
scientists were from The Evergreen State College, University 
of Puget Sound, University of Washington, Washington 
State University, University of Wyoming, The National 
Park Service, and Tacoma Public Utilities. In January 2020 
(just before the Pandemic hit) the group met together at 
the Slater Museum of Natural History at The University of 
Puget Sound, for what we called a “speed dating” event that 
provided the opportunity for participants to learn about 
the scientific research in our community. The artists and 
scientists rotated throughout the afternoon learning from 
one another about their art and research and artifacts from 
the Museum. As a result of this event, 16 pairs were formed 
to work together and 6 individual artists opted to work with 
an museum artifact or science topic on their own.  
The principle goal of this project was to expand awareness 
of the scientific research and work being done in our local 
community and to provide a new way to raise awareness 
of their work and make the research more accessible to a 
broader audience. 

In addition to learning about the scientific research 
concerning Pacific Northwest water, mountains, ice, flora, 
fauna and human health, viewers can reflect on the different 
ways the artists used the research to inspire their work. 

Top: Four-page spread from Mari Eckstein Gower’s Connections: 
The Willow and the Mountain. Photo by Sy Bean. Bottom: 
Hunting and trapping In N. America, a 3-page spread from 
Castor and Sapient by Shu-Ju Wang. Photo by Aaron Johanson

Above: Tensile: A Sublime Love Story by Jessica Spring. Cover (left) 
Interior Page (right). Photos by Jessica Spring. Below: A Tahoma 
Reliquary by Mark Hoppmann. Photos by Mark Hoppmann.

The Making of a Meadow Timeline accordion book by 
Lou Cabeen. Photo by Sy Bean. 

https://www.redlinebookfestival.ie/programme/exhibition-white-porcelain-bowls-contain-symphonies-of-
https://www.redlinebookfestival.ie/programme/exhibition-white-porcelain-bowls-contain-symphonies-of-
https://www.redlinebookfestival.ie/programme/exhibition-white-porcelain-bowls-contain-symphonies-of-
https://www.sdcc.ie/en/services/sport-and-recreation/libraries/join-library-login/find-a-library/cou
https://www.sdcc.ie/en/services/sport-and-recreation/libraries/join-library-login/find-a-library/cou
https://www.sdcc.ie/en/services/sport-and-recreation/libraries/join-library-login/find-a-library/cou
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as photos and videos documenting his work over a period 
spanning nearly forty years. In doing so, it presents one of 
the most important German artists in the genre of action 
art and drawing, revisting and reframing his multifaceted 
oeuvre for the present.

Full programme at: 
https://www.nbk.org/en/ausstellungen/aktuell.html

Di Carta / Papermade
Biennale Internazionale di opere di carta 
5th edition -  FRAGILE come Carta / FRAGILE like Paper
Until 27th February 2022 
Museo Civico Palazzo Fogazzaro, Schio (VI) Italia
FRAGILE like Paper - We sought to give this fifth edition 
of the ‘Paper Made’ Biennial a title with a broad scope, one 
that could be modelled freely by the creative approach and 
thought of the artists.

Focusing on the subject matter, the artists could concentrate 
on the material qualities of paper, the material that may 
provide a support or shape for the works of the exhibition: 
essentially fragile and insubstantial, yet at the same time 
ecological, versatile and ductile; able to create multiple 
illusions and assume numerous ethical, social and 
environmental implications.

Curator- Valeria Bertesina. 
Co-curator for Romania - Ovidiu Pecta
Collaboration and Organisation -  Liana Ferretti
Ufficio Cultura Comune di Schio

Science Stories addresses the unique collaboration between 
a book artist and scientist, resulting in new, innovative 
and inspiring ways to showcase research in highly creative 
book formats and to reach new audiences. These books are 
interactive, requiring the viewer to look, touch and feel.
We believe that these artists’ books and the accompanying 
website can be used in the classroom and the community 
as catalysts for conversation and serve as a starting point 
to examine points of view and to invite reflection about 
scientific research. 

An online version of this exhibition can be viewed at
https://blogs.pugetsound.edu/sciencestories/

Collins Memorial Library, University of Puget Sound
1500 N. Warner St. CMB 1021, Tacoma, WA 98416, USA.
http://pugetsound.edu/library

Tomas Schmit Retrospective in Berlin, Germany
Until 23rd January 2022
A joint project by Neuer Berliner Kunstverein (n.b.k.) and 
Kupferstichkabinett – Staatliche Museen zu Berlin, 
in collaboration with Arsenal – Institute for Film and Video 
Art, Hamburger Bahnhof – Museum für Gegenwart – 
Berlin, and tomas schmit archiv, Berlin, Germany.

Tomas Schmit. Pieces, Actions, Documents 1962–1970
Curators: Marius Babias & Krisztina Hunya, 
Neuer Berliner Kunstverein
https://www.nbk.org

Tomas Schmit. making things. drawing action language 
1970–2006, Curator: Jenny Graser, Kupferstichkabinett
https://www.smb.museum

With his radical questioning of bourgeois art and his 
approaches to a new aesthetic interweaving art and life, 
Tomas Schmit (1943-2006) played a significant role in 
shaping the Fluxus movement of the early 1960s. A central 
focus of Schmit’s pieces and actions was activating the 
viewer. This is expressed in the actions he performed in 
front of and with audiences (1962–1965); then later in his 
books, texts, and editions, in which he provided viewers 
with instructions for actions (from 1965); as well as in his 
drawings (from 1969). This comprehensive retrospective 
focuses on the conceptual and aesthetic approaches of the 
artist and his contemporaries, bringing together for the first 
time all the scores for his pieces, editions, letters, as well 

Tomas Schmit, brotverminderung, 1972, Detail © Staatliche 
Museen zu Berlin, Kupferstichkabinett / Dietmar Katz, 
© tomas schmit archiv, Berlin



Featured artists: From Romania
Ioan Burlacu, Răzvan Dragoș, Suzana Fântânariu, Dorel 
Găină, Ana Golici, Raluca Iancu, Gyöngyi Károly-Zöld, 
Adrian Lis, Cristian Opris, Christian Paraschiv, Ovidiu 
Petca, Adrian Sandu, Atena-Elena Simionescu, Adrian 
Timar
 
Other countries
Ioulia Akhmadeeva, Damiano Azzizia, Alfredo 
Bartolomeoli, Sandro Battaglia, Valeria Bertesina, 
Alessio Berto, Peter Bosteels, Gian Pietro Cavedon, Peter 
Vladimirov Chinovsky, Agnieszka Cieślińska, Luca Coser, 
Sabine Delahaut, Maikel Domínguez, Piermario Dorigatti, 
Jono Dry, Olesya Dzhurayeva, Gianfranco Gentile, Emile 
Goozairow, Michael Goro, Anita Gratzer, Elpida Hadzi-
Vasileva, Francisca Henneman, Irving Herrera, Toshihiko 
Ikeda, Hasan Kiran, Manatchaya Kitprasert, Wojtek 
Kowalczyk, Karen Kunc, Deborah Maris Lader, Margherita 
Leoni, Mercedes López, Pierluigi Macorig, Saitip Majewska, 
Andrea Marchesini, Silvia Mei, Joshua Miles, KyeongAh 
Min, Sonia Mottier, Johny Hycinte Ngbwa, Eria Solomon 
Nsubuga, Alicia Olaya Rodriguez, Leonardo Onetti Muda, 
Claudio Onorato, Carlo Pasini, Simone Pellegrini, Sopap 
Petcharaporn, Kristina Pirković, Massimo Poldelmengo, 
Linda Rademan, Lisyanet Rodriguez Damas, Giulia Seri, 
Guntars Sietiņš, Akimitsu Tamawake, Giorgio Tentolini, 
Ashley Thomas, Christos Tolera, Krzystof Tomalski, Maria 
Chiara Toni, Kirsimaria E. Törönen, Lenka Vilhelmová, 
Sampsa Virkajärvi, Peter Ward, Art Werger, Cui Xiaohua, 
Yuasa Katsutoshi, Tomáš Žemla.

Museo Civico Palazzo Fogazzaro
Via Pasini, 44, Schio (VI), Italy
https://dicartapapermade.wixsite.com
https://www.facebook.com/dicarta2
http://www.comune.schio.vi.it/web/schio/

Barbara Rosenthal
OPEN STUDIO / TOUR OF ARCHIVES
Westbeth Artists Complex, West Village, NY, USA
Until 30th November 2021
An exhibition of current and retrospective artwork and a 
preview tour of the archives in Barbara Rosenthal’s studio 
as they are being catalogued before transport to the Szilvia 
Tanenbaum Archive Wing of the CUNY/QC Special 
Collections Library.

Barbara Rosenthal’s archive, including wardrobe, has been 
acquired by The City University of New York in a combined 
sale and donation facilitated by a generous patron. “The 
enormous value of the lifetime of record-keeping, notes, 
drafts, versions and materials for every project in many 
media, plus every household and moment-to-moment life-
recording and professional correspondences meticulously 
organized by this major artist is infinite. It is revelatory 
of the creative process in ways never made possible 
to this extent by any other collection,” said Dr. Annie 
Tummino, Head of Special Collections and Archives. “An 
authority born of constant introspection characterizes her 
photographic meditations upon experience and identity, 
writes the critic Ellen Handy, “Her work embraces chaos 
and uncertainty with a persistent grip upon the messy 
ephemerality of experience. Yet from that material she 
ceaselessly shapes and reshapes what may finally be 
understood as her approaches to a Platonic ideal that les 
behind the shifting forms and possibilities of her repeated 
motifs and variations upon themes...The slippage of images 
and motifs from one medium to the next is as evanescent 
and intricate as in memory over time.”

Westbeth Artists Complex, 744 Washington St., # 629, 
Highline-Meatpacking District, West Village, NY, USA. 
Visits by appointment. Tel: +1-646-368-5623 or 
Email: info-AT-eMediaLoft-DOT-org 
https://emedialoft.org/artistspages/
https://www.barbararosenthal.org 
https://library.qc.cuny.edu/archives/

Exhibitions at the Le Centre des livres d’artistes, France:

For information visit: https://cdla.info/
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Sumi Perera [SuperPress  EDITIONS] 
Artists’ Books, Print Installations & Exhibitions:

Architectural Uncanny - A Multimodular artist’s book 
(image above) installation at Festival of Print, Arts Pavilion, 
Mile End, 26th November – 5th December 2021 
2B Or Not 2B, an artist’s book & Regeneration–The Triptych 
III at the International Print Exhibition Tŷ Pawb, Wrexham, 
4th Dec 2021 – 26th February 2022.
https://www.typawb.wales/exhibitions/print-
international-2021/ 

Two artists’ books: Habitat
https://23sandy.com/products/habitat-by-sumi-perera
Inside Out-Outside In
https://23sandy.com/products/inside-out-outside-in-io-oi-
by-sumi-perera 
Unseen - Organised by 23 Sandy Gallery | Form & Concept 
Gallery, Santa Fe, New Mexico, USA. Until 20th November 
2021. https://23sandy.com/collections/unseen  

Ecologies of Change. Royal Overseas League, Mayfair, 
London until 30th November 2021. Touring to Australia-
dates & venues TBC
https://printmakerscouncil.com/exhibition/ecologies-of-
change-grief-and-hope-in-a-changing-world-2/ 

Advance notice: Wish You/We Were Here/There
Curated by Sumi Perera, bookartbookshop, London, UK. 
17th February - 3rd March 2022
http://www.thelondongroup.com/wish-you-we-were-here-
there/ 
If any institutions are interested in hosting this exhibition, 
please contact Sumi Perera.

FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

The Alcuin Society 2021 Lecture Series
Info from Cathey Webb, UK: The Alcuin Society is pleased 
to present a series of virtual lectures, on a variety of topics 
related to books and book arts.

The lectures are hosted on Zoom and are free and open to 
the public. Participation is limited and requires registration 
via Eventbrite (registration links will be posted to the 
Events section of the Alcuin website several weeks before 
each lecture).

4th November: Michael Kluckner – “Lowering Simon 
Fraser” and other publishing ventures

25th November: Markus Fahrner – Books: Design and More

9th December: Dr. Erik Kwakkel – Cheap Books Before 
Print

https://alcuinsociety.com/alcuin-society-zoom-lecture-
series-2021/

City Lit - Courses in Bookbinding and Book Arts 
Keeley Street, Covent Garden, London WC2B 4BA, UK
For course outlines and the FULL bookbinding 
programme, please visit https://www.citylit.ac.uk/courses/
art-and-design/contemporary-crafts/bookbinding

For other courses of interest, including our calligraphy 
programme, please visit https://www.citylit.ac.uk/courses/
art-and-design/contemporary-crafts

We are running face-to-face and online classes. All classes 
listed are classroom based unless stated as ‘online’. 

To find out what we are doing to keep you safe, please follow 
this link https://www.citylit.ac.uk/blog/staying-covid-19-
secure-city-lit  

https://www.typawb.wales/exhibitions/print-international-2021/
https://www.typawb.wales/exhibitions/print-international-2021/
https://23sandy.com/products/inside-out-outside-in-io-oi-by-sumi-perera
https://23sandy.com/products/inside-out-outside-in-io-oi-by-sumi-perera
https://printmakerscouncil.com/exhibition/ecologies-of-change-grief-and-hope-in-a-changing-world-2
https://printmakerscouncil.com/exhibition/ecologies-of-change-grief-and-hope-in-a-changing-world-2
http://www.thelondongroup.com/wish-you-we-were-here-there/ 
http://www.thelondongroup.com/wish-you-we-were-here-there/ 
https://alcuinsociety.com/alcuin-society-zoom-lecture-series-2021
https://alcuinsociety.com/alcuin-society-zoom-lecture-series-2021
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts/bookbinding
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts/bookbinding
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts
https://www.citylit.ac.uk/blog/staying-covid-19-secure-city-lit
https://www.citylit.ac.uk/blog/staying-covid-19-secure-city-lit
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Beginners 

Bookbinding: Japanese books and boxes (VD416)
Thursdays 10:30 – 16:00 18/11/2021 - 09/12/2021
Explore the elegant sewing patterns found in Japanese 
binding. Learn how to fold books, make a fold-out case, 
work traditional designs and experiment with creating your 
own. This course is suitable for beginners.
Tutor: Sue Doggett
Full £199.00 Senior £159.00 Concession £121.00

Short courses

Creative arts for bookbinding I: decorative paper techniques 
(VD354)
Saturday 10:30 – 16:30 11/12/2021 - 11/12/2021
Try out a range of decorative techniques for paper including 
paste papers, dip dyed papers, rubber stamps and  Japanese 
marbling for bookbinding use or as individual pieces. All 
levels welcome. Tutor: Sue Doggett
Full £79.00  Senior £79.00  Concession £79.00

Introduction to gold tooling on leather
13/12/21 - 17/12/21
This course is a great introduction to gold-tooling and the 
creative use of the medium. Learn how to gold tool on 
leather with various hand tools, using BS Glaire and gold 
leaf. All levels welcome. 
Tutor: Tracey Rowledge
Full £229.00 Senior £183.00 Concession £156.00

https://www.citylit.ac.uk
Enquiries: visualarts@citylit.ac.uk
Enrolments Phone line: 020 7831 7831 Monday-Friday 
10:00-18:00 (last calls taken at 17:45)

San Francisco Center for the Book, USA - workshops
SFCB has now resumed in-person workshops. Going 
forward we’ll offer both online classes over Zoom and in-
person classes at our 375 Rhode Island Street studio.

We’ve redesigned our website a bit to help folks understand 
which classes are which. There are now two separate 
workshop pages:

Online workshops:
https://sfcb.org/workshops-online

In-Person workshops:
https://sfcb.org/workshops-inperson

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA  94103, USA.
https://sfcb.org
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Spineless Wonders - Small Press publications, artists’ books 
and ephemera. Word and Image research events 2021-2022
Spineless Wonders is a network of artists, writers, academics 
and librarians, creating and researching small press 
publications including artists’ books. We are based in the 
Slade School of Fine Art, UCL; Institute of English Studies, 
School of Advanced Studies; department of Fine Art, 
Manchester Metropolitan University; and department of 
English, Dundee University; UCL Small Press, Modernism, 
Rare Book and Manuscript collections; Senate House 
Library, University of London; and other university and 
public libraries.

Activities and Events
We are organising three one-day research events with a 
range of presentations and speakers focussing on specific 
research themes and delving into marginalised university 
and public collections. These public events will take place 
with live participants based in a number of locations and 
linked together online by Zoom.

• November 12 2021: Small Press Artists Books’; and 
Introduction to the Global Book; Materials, Materiality and 
Process

• February 18 2022: Community Presses; Multilingualism 
and Translation; Ephemera and the Environment

• May 13 2022: Queer Publishing; Digital forms of the Book 
and Archive; Roundtable and making a Global Book

These research events aim to address issues of the history 
and unique relevance of small press publications and 
ephemera, in particular those without a spine, Spineless 
Wonders. We will be making links to Egyptian papyri, 
inscribed stones, scrolls and medieval manuscripts, 
including a range of languages - Persian, Coptic and 
Hebrew, and looking at the relation between material and 
digital publication.

These events will also be framed within the Slade 150th 
Anniversary Year including works and presentations by 
Slade alumni. The spring session will be followed the Slade 
Small Press Project, February 19, 2022 featuring student 
publications, generated by Slade Printmaking and Poetry 
Shed workshops.

Tickets for the first event can be booked online. Free:
https://www.eventbrite.co.uk/e/slade-150-symposium-
series-spineless-wonders-tickets-191659146667

Studio West End 24th Summer Workshop
Yeerongpilly, QLD, Australia
3rd to 21st JANUARY 2022 - Tutors: Adele Outteridge 
with co-tutor Geoff Thompson (week 2, 10th to 14th 
January). Visiting artist Sharon Smith
Join us for one, two or three weeks in January for this 
exciting, intensive multimedia workshop run by two 
internationally recognised artists. Those who can’t take a full 
week at one go can take five days over the three weeks. The 
workshop will include printmaking, book arts and drawing. 
Participants may specialise in one medium or work with 
several. Individual project based work is also encouraged. 
As the class size is limited, there will be plenty of flexibility 
and individual attention. Suitable for all levels, drawing 
experience not essential.

BOOK ARTS
Participants will be introduced to the book arts through 
several exercises in folding, cutting, collating, then using 
sewing/binding techniques for making single and multi-
section books with soft and hard covers, using different 
materials for the pages. We shall work on several book 
structures, which can include Concertina, Coptic, Single 
sheet Coptic, Japanese/Oriental stab stitch, Drumleaf, 
Tapes and cords, Longstitch, One, Two and three section 
sewing, Simple leather binding, Snake books, Celtic weave, 
Piano hinge, Slot book and Sculptural books depending on 
time. Each participant will make several highly individual 

Slade Prints, Sean Borodale.

https://www.eventbrite.co.uk/e/slade-150-symposium-series-spineless-wonders-tickets-191659146667
https://www.eventbrite.co.uk/e/slade-150-symposium-series-spineless-wonders-tickets-191659146667


books. Other exercises may include making a slip case or 
clamshell box, experimenting with altered books, and with 
surface design (inks, paints, shellac, dry media etc) to create 
decorative papers. There will be an indigo vat and rusting 
available for anyone wishing to dye papers or fabric. 

PRINTMAKING
This workshop will cover intaglio and relief printing 
techniques. These may include line, aquatint, sugarlift, 
drypoint, engraving, mezzotint, embossing and collagraph. 
Copper, zinc, lino, acrylic or board plates may be used. 
Participants will each design a personal artists’s stamp. 
For those new to printmaking, we can start with simple 
engraving into acrylic or acetate, or techniques with 
collagraph or board plates. Participants may choose a theme 
or personal experience, photographs or drawings as a source 
of inspiration. 

MIXED MEDIA DRAWING
A series of exercises on paper using wet and dry media. 
Collage and found objects may be included. The aim is to 
produce works on good quality paper, canvas or board. 
Subject matter may include landscape, figure, still-life 
and text.

Individual projects will be encouraged.
COST: $1,995, (3 weeks), $1,350, (2 weeks), $695 (1 week). 
9.30am to 4pm, Mon to Fri. 
There will be full refunds if we have to cancel.

241F Station Rd, Yeerongpilly, QLD, 4105, Australia. 
Tel: 0447 172 351. https://www.studiowestend.com 

The Northwest Chapter of the Guild of Book Workers 
presents:

Saturday 13th November 2021, 10am to 12:00 PDT online
That is what dwelling in the Realm of Creativity is all 
about...and the opportunity is there for all of us!
Susan Callan will present a fun and fascinating online 
workshop that will change your mind about who is creative. 
It is not the exclusive domain of a Picasso, an Einstein, or a 

Beethoven. It is, as recent research has proven, available to 
us all – with just good information and a few warm nudges 
of encouragement.

In this fast-paced, two-hour dive into fact & fun, we will 
shift your brain with creative warm-ups, hear what some 
of the Creatives-thru-the ages have to tell us, explore some 
recent studies that will convince even the most skeptical, 
do several exercises to let your imagination take flight, 
and have lots of laughs over a display of truly outrageous 
creativity. We will end with a round-table discussion of 
where each of you thinks you could take these ideas...
remember, in the realm of Creativity, the sky is not the limit 
– it is just the beginning.
 
All questions regarding registration should be directed to 
Bonnie Thompson Norman, Chapter Events Coordinator, 
northwestevents@guildofbookworkers.org. All fees listed 
on the registration form are in US dollars. There is a 
cancellation fee of 10% of the Registration Fee up to 30 days 
before the workshop. No refunds are given for cancellations 
made within the 30 days prior to the workshop. 

Registrations may not be shared and are non-transferable.
$30 for members of the Guild of Book Workers / $40 for 
non-members. Registration deadline 10 November 2021

Register at: https://gbw.formstack.com/forms/in_the_
realm_of_creativity

BINDING re:DEFINED is happy to announce the 2022 
programme when all classes will be back on track. So 
far 7 master classes are planned and any additions will be 
advertised accordingly. Our first two, scheduled for March 
and April, are listed below. Other tutors during the year 
include Benjamin Elbel, Kylin Lee Acherman, Suzanne 
Schmollgruber, Julie Auzillon and Rahel Scheufele. 

We have a large, airy studio and all ongoing precautions to 
prevent the spread of Covid19 are in place. 
Class numbers are limited to ensure safe social distancing. 
Please visit the website for all the details:
https://www.bookbindingworkshops.com

PURE, NAKED BEAUTY     
Tutors: Claudia Benevestito and Lori Sauer
24th – 26th March 2022
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Between Drawing and Writing’ which I have been teaching 
since January 2021. 

The course is open to anybody. Students who have already 
participated in ‘A Bridge’ workshop as well as new students 
with or without book arts experience, can benefit from this 
course. We’ll begin by exploring lines and discovering our 
intuitive approach to drawing. We will then experience the 
act of writing as independent from the act of reading. This is 
a more complex exercise that involves becoming conscious 
of how deeply we have interiorized the linear and sequential 
structure of writing. 

We will then move out of representation and out of symbols. 
The bridge being the abstract line, that which opens drawing 
and writing to a communication that goes far beyond the 
codified language. 

And then there will be the deconstructing and rebuilding 
of our artworks into something different, changing point of 
view, rethinking our work into a book structure. There will 
be two meetings every weekend, one on Saturday and one 
on Sunday. I will divide students in two groups: depending 
on your time zone, you’ll be meeting with me in the 
morning or in the afternoon.

FIRST WEEKEND - 11th-12th December 
An experience of drawing from Nature.
Drawing is an experience of observation (looking, feeling, 
listening) and expression (putting marks on a surface) that 
amplifies our ability to see and perceive the world. 

Workshop participants will learn knot-tack sewing on 
split-strap supports - a medieval technique that counts as 
one of the strongest and most durable ever known. This will 
be translated into a modern variant made without a sewing 
frame. Italian back-beaded primary endbands will reinforce 
the head and tail of the book block and a secondary 
crowned sewing enhances their appeal.

On the third day Lori Sauer will take over from Claudia and 
show students how to bind their sewn books in a specially 
developed contemporary structure that shows off the 
exposed sewing - all will be revealed in the class.
Experience required.

PERFECT MEASURING, CUTTING AND FOLDING
6th – 8th April 2022 
Tutor: Tine Noreille
Tine’s method for measuring is simply brilliant and it will 
alter your working habits for the better. She held a workshop 
at BINDING re:DEFINED in 2019 and now returns to 
inspire even more of us. 

Participants will first have hands-on time to master the 
technique. They will then make at least two woven and 
interlocking book structures designed by C. Van Vliet and 
E. Steiner. These bindings open completely flat and have 
beautiful design details.
 
The class is perfect for beginners and seasoned binders alike 
- they are ideal books for artists, graphic designers,

https://www.bookbindingworkshops.com
email bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638 

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the finished work. The 
focus of our carefully selected programme remains firmly 
in the tradition of well-crafted pieces that exhibit the best 
in contemporary design. We work out of a purpose built 
bindery in Wiltshire’s beautiful Vale of Pewsey close to a 
mainline station and good road links. 

THE ARTIST BOOK AS A BRIDGE BETWEEN 
DRAWING AND WRITING
With Monica Dengo  
ONLINE - Four Weekends December 2021 - Jan 2022 
This in-depth more than one-month long course, follows 
the same topics as the weekend online course ‘A Bridge 

Student works from ‘A Bridge Between Drawing and Writing’ 
workshop with Monica Dengo

Student works from ‘A Bridge Between Drawing and Writing’ 
workshop with Monica Dengo
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Drawing can be made without looking at the paper, in the 
dark or without removing the pen. In doing so, the drawing 
is not only an attempt to translate the image in front of us 
two-dimensionally, it is also the visual expression of the 
moment we are living, of the emotions we are experiencing 
while we perceive the image. We will experiment with 
various instruments. I will give you sentences to guide your 
work and help you see relations between the forms you see 
and the lines you draw.

SECOND WEEKEND - 18th-19th December Bringing 
writing by hand a step further. We will explore the action 
of writing as a visual expression of the moment we are 
experiencing and the emotions we are feeling as we write. 
This is the most difficult part of the program, but also the 
one that requires more sharing, talking, understanding 
and… letting go! I will be there to guide you beyond the 
common idea of writing as a perfectly defined code and into 
a space of personal expression and visual emotions.

Illegible writing can therefore become an intimate place. On 
a white sheet with all its free space I find myself in front of a 
scenario without reference points, there are no walls, limits, 
borders between a word and a scribble. Sometimes my 
desire to communicate cannot be translated / interpreted 
into shared words and forms. In handwriting, I can write 
gestures, silences and myself.

THIRD WEEKEND - 8th-9th January 
The composition and the binding of the book
The story combined with the gestural line: the fragmenting 
of thought and then reassembling it.  We will adopt a 
series of non-rational ways of putting everything together, 
deconstructing and reconstructing our works in ways that 
will turn everything upside down, letting unexpected things 
emerge. We will finally complete at least two books of our 
visual stories.

FOURTH WEEKEND - 15th January. The last meeting will 
be dedicated to each student’s presentation.

The course is open to everybody. There will be two groups, 
one meeting in the mornings (9am Rome time zone) and 
one meeting in the evenings (5pm Rome time zone). Each 
group will have a maximum of 15 students.

ONLINE Meetings will be on Google Meet. 

Students will send assignment photos via Telegram to the 
teacher who will respond individually, or share the screen 
with the whole class for critique. 

Materials
A4 (210 x 297 mm) drawing pad (any pad suitable for ink 
drawing) - 1 sheet of Canson MiTeint or Fabriano ElleErre, 
50 x 70 cm. There are alternatives to this paper, I will give 
you info after subscription.
5 sheets of Velin Arches 50 x 65 cm, 160gsm.
Other papers of your choice: I will send you a list.
Black sumi or Chinese ink, or other black ink for drawing- 
Watercolours in tube: 1 colour of your choice, or two 
complementary colours (I will give you more info).
Two flat brushes, any kind, about 12 mm width.
Two pointed brushes, one No.8 and another one of your 
choice.
Wooden sticks or small branches (any found piece of 
branch) - Thread (if you don’t have bookbinding thread, any 
thread can do, even kitchen twine).
Containers for ink, water and watercolour (I use jam jars)
a rag or two
bookbinding knife (or a knife with a smooth blade)
Re-positionable tape
Double tape
smartphone for photos.

COST and PAYMENT
The cost is €350 USD. It includes: Seven meetings (two 
hours each), with teacher’s demonstrations - One final 
meeting for group critique on each student’s work. - 
Telegram comments, sent by the teacher to each student on 
their photos of work in progress. This exchange of photos 
and comments can happen at any time, from 4th December 
- 15th January - Telegram students group, to share works in 
progress and comments between students. Once the list of 
participants is complete, the teacher will send the payment 
info via email.  Payment can be made only via Paypal. 
Information and registration: ciao@monicadengo.com

The Photo Book as Art with Susan kae Grant 
4,5 & 11,12 December 2021
Los Angeles Center of Photography, USA
Online Learning Master Class - Four Sessions, 
9am – 4pm PST 

Student works from ‘A Bridge Between Drawing and Writing’ 
workshop with Monica Dengo
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Blending traditional and contemporary practice, this virtual 
masterclass introduces participants to the art of handmade 
photographic artists’ books that are as diverse in style and 
direction as they are in technique. Through brainstorming 
techniques and guided writing exercises, we concentrate on 
memory, experience and imagination to inspire the content, 
design and execution of personal photo book-works.

Each class day includes lectures, hands-on demonstrations, 
writing exercises, guided studio time and a one-hour lunch 
break. Topics focus on the technical execution of three 
binding styles and an array of techniques to physically 
incorporate images and text into photobooks. Examples of 
original works are used to illustrate strategies for design, 
sequence and materials.

Participants will design and create a personal photo book 
utilizing techniques and binding styles demonstrated 
throughout the workshop. For sharing and feedback, the 
last day culminates with a review session of books created 
during the workshop.

This hands-on masterclass is designed to provide awareness, 
techniques, resources and knowledge of the genre of 
handmade photographic artists’ books and is open to 
participants with a new photo book idea or works-in-
progress.

A supply list will be provided prior to the class.

NOTE: This is classified as a “Master Photographer” 
workshop. We advise you to read the “Master Photographer 
Refund Policy” before enrolling:
https://lacphoto.org/registration-info/refund-policies/
 
A link for the Zoom class meeting will be emailed to the 
attendees prior to the start date. Please read the instructions 
included in the email. If you have additional questions, 
please contact Kevin Weinstein or Janis McGavin at info@
lacphoto.org.

Information: Dates: Saturdays and Sundays, 4-12 December 
2021, 9am – 4pm PST (each session includes a one-
hour lunch break). Enrolment Limit: 15 students. Skill/
Experience Level: Open to all levels
Tuition: $875 + book making materials.

https://lacphoto.org/events/the-photo-book-as-art-with-
susan-kae-grant-2021/

Bookbinding Workshops (UK) with Megan Stallworthy
Workshops take place at arts centres and book festivals 
in Devon, Cornwall and Somerset, UK, and bespoke 
workshops can be arranged for groups and individuals. A 
wide range of traditional and contemporary book structures 
are taught. Bespoke, 1 to 1 Zoom tutorials are also available.

Upcoming workshops:

Longstitch Variations
The Burton Art Gallery and Museum, Bideford
Saturday 20 November 2021, 10am - 4pm

Learn to make these beautiful historic bindings using 
handmade paper and traditional stitching techniques, with 
all tools and materials supplied. £40

Two Sewn Notebooks
The Plough Arts Centre, Barnstaple
Saturday 12 February 2022, 10am - 4pm
We will use traditional bookbinding techniques and 
materials to make a hard cover case bound book and a soft 
cover notebook. All the materials and tools will be supplied, 
and you will take away your two beautiful handmade books, 
a set of workshop notes and the skills to make more at 
home. £50

Find out more about all the upcoming workshops at 
https://meganstallworthy.co.uk where you can also 
subscribe to the newsletter.

Gathering: A Virtual Retreat with Rachel Hazell
2nd – 5th December 2021
5pm – 8pm GMT each evening
Four sessions of making and writing, foraging and listening, 
connecting and sharing. We have created a special online 
experience: spend a concentrated time over four evenings 
collecting, assembling, binding and coming together.

Gathering is a bookart retreat led by Rachel Hazell in your 
own home, using easily available materials, and two large 
sheets of paper.
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The main binding structure we’ll use is a variation of the Slit 
Slot book in Bound, developed to incorporate a variety of 
text and inkery, collage and colour.

After ‘meeting’ on the first evening, we’ll continue to stretch 
our horizons, focusing in on delicate details and expanding 
limits over the course of four sessions together.

There will be plenty of time working as a small group and 
apart, with bursts of activity, moments of reflection…and 
synchronised tea breaks.

Hosted live on Zoom.

To accommodate our friends living in different time zones 
we are running this Gathering over four evenings. Check 
here to find out what time the course runs where you are.

Limited to ten participants. Priority will be given to those 
who have not taken this course before. £250.00

https://www.thetravellingbookbinder.com/product/
gathering-a-virtual-retreat-dec-21/

OPPORTUNITIES

Opportunities from Women’s Studio Workshop, USA:
Women’s Studio Workshop has an artist-centred philosophy 
and a deep commitment to the individual’s creative process. 
We support this vision through providing time and space in 
the form of grants, residencies, and internships where artists 
can come to work with 24-hour access to our studios.

All applications (with exception to the Artist’s Book 
residencies, which must be postmarked by 15th November) 
must be submitted online by midnight EST of the 
date listed.

Studio Residency Grant | 6 - 8 weeks
This grant includes a $350 per week stipend, up to $500 
for materials used during the residency, up to $250 for 
travel within the Continental US, free onsite housing, and 
unlimited studio access; technical advice and production 
assistance can be provided.
Deadline: 15th November 2021

Art-in-Education Artist’s Book Residency Grant | 8-10 
weeks
WSW’s artists’ books are held in over 200 collections 
world-wide. Become part of this legacy by creating a limited 
edition book and teach local students through our Art-in-
Ed partnership with Kingston City Schools.
Deadline: 15th November 2021

Artist’s Book Residency Grant | 6-8 weeks
This residency allows artists to create limited edition book 
work with technical and production support. Books will 

https://www.thetravellingbookbinder.com/product/gathering-a-virtual-retreat-dec-21/
https://www.thetravellingbookbinder.com/product/gathering-a-virtual-retreat-dec-21/
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be placed in the collections of institutions such as Harvard, 
Yale, and the Library of Congress.
Deadline: 15th November 2021

Studio Internship | 6 months
Work with our Artistic Director and Studio Manager on 
projects that may include printmaking, papermaking, 
and book arts, in addition to assisting with the ongoing 
operations of the facility. 
Deadline: 15th November 2021

Non-Profit Management Internship | 6 months
Work alongside the staff of an established non-profit! 
Undertake projects relating to public relations, fundraising, 
event planning, and arts administration
Deadline: 15th November 2021

Summer Internship | 8 weeks
This opportunity runs through our Summer Art Institute 
(SAI). Interns will focus on honing their culinary skills 
while enjoying 24-hour access to all of our studios. They 
directly contribute to WSW’s community by bringing staff 
and SAI participants together over a midday meal.
Deadline: 15th November 2021

More information and application details can be found at: 
https://wsworkshop.org/opportunity-calendar/

Women’s Studio Workshop, 722 Binnewater Lane,  
Kingston, NY 12401, USA
https://wsworkshop.org

Marches Book Arts Group (UK) meet on the third 
Thursday of each month in Shropshire at the Aston-on-
Clun Village Hall, SY7 8EH, to share ideas, techniques 
and information. All are welcome! Our members come 
from the English/Welsh border region (the Marches) and 
have a range of experience and skills. We strive to expand 
awareness of book arts and we are open to collaboration 
with other artists and groups. Find out more and get in 
touch at https://www.marchesbookartsgroup.co.uk

Submissions are open for Lettered & Bound, A Spring 2022 
multi-venue exhibition in the USA
From Alicia Bailey abecedariangallery artists’ books: I’m 
excited to be working with Sha Towers, who curates one of 
the more comprehensive collections of calligraphic book 

Chino Crafts

y

Supporting local artisans in rural Nepal

We take our cue from nature’s fine handiwork 
to bring a fine finish to your tools and accessories.... 

We bring you fine paper, bookmaking tools, accessories 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com

y

Chino Crafts
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arts in the US (at Baylor University), on an exhibition of 
artists’ books featuring calligraphic elements. Sha will be 
jurying this exhibition, which will be held at two Denver 
metro libraries in spring 2022, with a possible third showing 
at the newly opened Center for the Arts Crested Butte. 

Submission deadline - 6th December 2021.

Sha and I have talked a bit about what calligraphy 
(translated as beautiful handwriting) encompasses. We both 
maintain a pretty broad view about what kinds of work 
fit into this seemingly narrow, but actually quite broad, 
category. 

Due to venue restrictions, wall works aren’t eligible, nor 
are video, audio or performative works. That is, the work 
submitted must be a physical manifestation rather than a 
digital or virtual experience. 

Full details can be found online here:
https://www.abecedariangallery.com/assets/content_files/
opportunities/Lettered%20&%20Bound%20prospectus.html

Call for entries: Imaged Words and Worded Images
From David Dellafiora: You are invited to take part in 
‘Imaged words and worded images’. Be inspired by
Richard Kostelanetz’s book title from 1970 and create your 
visual/text works on paper, size A5 (14.7 x 21cm) or 3D 
bookworks maximum size 21 x 29 x 25 cm.

All works will be shown, no returns, documentation to all. 
Exhibition will take place at Richard Tipping’s WordXimage 
gallery in Maitland (near Newcastle in NSW), Australia in 
January 2022.

This mailart project is a collaboration between WordXimage 
and Field Study. http://www.wordximage.art

Deadline for receipt of posted works - 31st December 2021

Send to: Field study, David Dellafiora, PO Box 1838 Geelong 
VIC 3220, Australia.

Artist’s Book Prize - Herzog August Library 2022
The collection of artists’ books held by the Herzog August 
Bibliothek was founded in the 1950’s with contemporary 
works of art by well-known French painters, known as 
“livres de peintre”.

Artists have approached the medium of the artist’s book 
in both traditional as well as experimental ways and these 
developments can be traced in the library‘s internationally 
renowned collection.

The Herzog August Bibliothek and the Curt Mast 
Jägermeister Stiftung are now announcing a prize to be 
awarded to a book artist. The prize is also a tribute to Dr. 
Sabine Solf and her support of the library and the work 
of its foundations. During her employment at library she 
contributed to the establishment of the collection and 
maintained important contacts to artists and galleries.

The successful candidate will receive 6.000 € for the 
production of an artist’s book inspired by the historic 
holdings of the Herzog August Bibliothek or themes 
inspired by them.

The award holder will have the opportunity to work at 
the Herzog August Bibliothek for up to 1 month and be a 
part of the international group of scholars working there. 
Accommodation will be arranged by the library and the stay 
in Wolfenbüttel may be split into shorter visits.

Your application should include the following: a project 
outline (no longer than 3 pages), a short CV with catalogue 
raisonné, a photographic documentation of your most 
important works or a link to an online presentation. 

Deadline for applications is 31st December 2021.

The winner of the award will be chosen by a prize jury 
consisting of Dr. Sabine Solf (president), Professor Dr. Peter 
Burschel (Herzog August Bibliothek), Manja Puschnerus 
(Curt Mast Jägermeister Stiftung), Dr. Stefan Soltek 
(Director of the Klingspor Museum Offenbach), Nikoline 

Abecedarium Animalium, Sha Towers 

https://www.abecedariangallery.com/assets/content_files/opportunities/Lettered%20&%20Bound%20prospec
https://www.abecedariangallery.com/assets/content_files/opportunities/Lettered%20&%20Bound%20prospec
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Kästner (Paper conservator), Dr. Johannes Mangei (Herzog 
August Bibliothek).

The winner will be announced in Spring 2022. It is expected 
that the completed work will be presented to the public in 
Wolfenbüttel at springtime 2023. For further information 
please contact: kuenstlerbuch@hab.de

Applications should be sent to:
Herzog August Bibliothek
Prof. Dr. Peter Burschel
Lessingplatz 1
D-38304 Wolfenbüttel, Germany
or to kuenstlerbuch@hab.de

2022 Libris Awards: The Australian Artists’ Book Prize
The Australian Artists’ Book Prize 9th April – 19th June 
2022 at FIELD Engineers Gallery, Artspace Mackay

Artists from across Australia are warmly invited to enter 
the next Libris Awards, to be held from April 2022. With 
four awards to be given and $14,500 in total prize money, 
the prize is a flagship event for Queensland regional gallery 
Artspace Mackay. The next iteration of these awards 
continues their dedication to artists’ books by showcasing 
leading and emerging artists of the artform. 

Artspace Mackay’s biennial event brings together works by 
leading and emerging artists’ book makers from across the 
country. The awards are a chance to celebrate the art form 
and build on the gallery’s significant artist book collection.

Entries are open from Tuesday 30th November 2021 until 
Wednesday 5th January 2022. We look forward to receiving 
your submissions. For more information visit: 
https://www.artspacemackay.com.au/whats_on/libris_
awards

Call for participation from Mary V. Marsh of Quite 
Contrary Press: Read Here Now

Do you have a memory of reading a book, a story that 
you always associate with where you were, and what you 
were doing while reading it? While making my window 
installation Between Here & Now, I was thinking about this 
idea of experiencing both my physical location and the 
world in my mind at the same time.

To contribute a memory about reading, go to my website 
https://mvmarsh.com/section/507462-Read-Here-Now.html 

Print out the pdf and write down a memory you have of 
reading a book that always reminds you of where you were 
when you were reading it. You can also colour in the blank 
book to evoke the story or the place you remember. Take a 
photo of each and email it to mary@mvmarsh.com  I will 
be sharing the stories on my Instagram and website (as an 
ongoing project), and compiling them into an artist’s book.
 
https://mvmarsh.com
@quitecontrarypress

Call for participation - World Book Night 2022 - Ghosts in 
the Machine. Our new WBN United Artists call out is for 
Ghosts in the Machine. The call to artists around the world 
launched on 31st October 2021. 

If you would like to join in, please get reading and thinking 
about making an A4 ‘print’ of a ghost in a machine. 

That could be for example, a photocopy/riso of a blank page, 
a ghostly sighting or a response to the ghost in your chosen 
book, a print of ectoplasm in the ether, static, automatic 
writing, or a broken Kindle screen etc. 

All submissions will be exhibited  and included in our 
World Book  Night collaborative artists’ publication 
Ghosts in the Machine. 

You’ll get a copy of the publication which will be risograph 
printed in black and white on A4 paper and bound with 

Ghost print from a till roll receipt - Ben Jenner

https://www.artspacemackay.com.au/whats_on/libris_awards
https://www.artspacemackay.com.au/whats_on/libris_awards
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metal tags. Along with your artwork please include your 
favourite ghost story to add to our bibliography. Please put 
the info in the following order: title, author, publisher, date.  

For example, if it is a whole book: The Haunting of Hill 
House, Shirley Jackson, Penguin Horror, 2013. 

Or if it is from a compendium: ‘The Listening Child’, 
From Another World and other Ghost Stories, Rosemary 
Timperley, Sundial Press, 2021 

Submissions: Maximum size A4, 200 dpi. All artworks 
will be printed in black and white. Please submit your 
contribution by email to wbn2022ghosts@gmail.com 
before 1st March 2022. 

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report. Field Study also 
produces the assembling publications WIPE and ReSite, and, 
in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions to: Field Report

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians to 
produce visual scores and manifestos as well as continuing 
the call for contributions by conceptual artists. See some 
examples here: http://daviddellafiora.blogspot.com/2020/01/
resite-no15-vol2-is-published.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 

the left-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be flat and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, send your name and address with submissions. 
Please send to: Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: http://daviddellafiora.
blogspot.com/2020/02/kart-104-is-here.html and here:
http://daviddellafiora.blogspot.com/2020/08/kart-106-is-
here.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme 
and technique, rubber-stamps, etc. No organic materials or 
traces please. 

http://daviddellafiora.blogspot.com/2020/01/resite-no15-vol2-is-published.html
http://daviddellafiora.blogspot.com/2020/01/resite-no15-vol2-is-published.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
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Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions.  Max size: 14 
x 11 cm.  See some examples here: http://daviddellafiora.
blogspot.com/2021/01/wipe-130-is-here.html and here:
http://daviddellafiora.blogspot.com/2021/02/wipe-131-is-
published.html

Send to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Typhlo and Tactus tactile book competition call out
Passed on by Ludo Sebire: A call out from the organisation 
ClearVision

ClearVision is a postal lending library of children’s books 
designed to be shared by visually impaired and sighted 
children and adults. We lend books all across the UK and 
Ireland.

Due to the disruption caused by the covid-19 pandemic, the 
international judging round of the world-famous Typho and 
Tactus tactile book competition has been postponed. To give 
UK book designers the maximum time to work on their 
entries, we’ve decided to postpone the UK judging round 
too. The new deadline for books to arrive at ClearVision 
for judging is 28th February 2022. 

If you’ve already entered one or more books, you don’t have 
to resubmit them, they’ll be entered automatically on the 
new date. If you’d like to enter a second or subsequent book, 
you’re welcome to do so.

If you’re new to the contest or indeed the whole world of 
tactile books, entering the competition is a great way to get 
feedback on your creations. Tactile books are incredible 
books in which all the illustrations are specially designed 
to be explored by touch- though they can include sounds 
and smells too! - perfect for children with sight impairment. 
Anyone can make one. The judges will be looking for a 
robust and exciting book, suitable for children aged 12 or 
under with little or no sight. 

Visit our Making Tactile Books webpage for the basics 
and see the videos below for advice on designing and 
constructing a tactile book. 

Why not attend one of our free Zoom workshops to 
learn more? They are running at 8pm on 10th and 23rd 
November. They’re all the same (so you only need to sign up 

for one! and will run for one and a half to two hours. Signup 
for each one closes three days before the class, email info@
clearvisionproject.org to book a place. 

http://www.clearvisionproject.org/News/index.
php?tag=Tactus%20competition

ARTIST’S BOOK FAIRS & EVENTS 

The Hamilton Wood Type & Printing Museum 
13th Annual Wayzgoose - online
5th and 6th November 2021, 11am to 7pm
From St Bride Library: Our friends at the Hamilton Wood 
Type & Printing Museum are excited to present the 13th 
Annual Wayzgoose.  

St Bride Library is honoured to be a part of the event and we 
will be talking about our amazing and inspiring collections.  

Speakers this year, include keynotes E.M. Ginger and Alice 
Savoie, to breakouts including Rebecca Chamlee, Cynthia 
Marsh, Nick Loaring, Dan Morris, Radha Pandey, Jen 
Farrell and Ruben Dias. There will also be pre-conference 
workshops to learn new things and try different techniques.

Book tickets at: https://woodtype.org/pages/wayzgoose

The Kelmscott Press and Its Legacies
St Bride Foundation, London, UK
6th November 2021, 9.30am to 5.30pm
In 2021 it will be 125 years since the publication of the 
Kelmscott Chaucer, the crowning glory of Morris’s book 
printing venture. The William Morris Society is fortunate 
to own one of Morris’s original printing presses as well as a 
collection of Kelmscott Press books, original designs 
and proof pages.  
 

http://daviddellafiora.blogspot.com/2021/01/wipe-130-is-here.html
http://daviddellafiora.blogspot.com/2021/01/wipe-130-is-here.html
http://daviddellafiora.blogspot.com/2021/02/wipe-131-is-published.html
http://daviddellafiora.blogspot.com/2021/02/wipe-131-is-published.html
http://www.clearvisionproject.org/News/index.php?tag=Tactus%20competition
http://www.clearvisionproject.org/News/index.php?tag=Tactus%20competition
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The Kelmscott Press was Morris’s last great artistic venture. 
With the support of his friend and collaborator Emery 
Walker, Morris established a book printing operation near 
his home in Hammersmith.  His respect for traditional 
craftsmanship, search for perfection in design and love 
of literature all came together in the books produced by 
the Kelmscott Press. The most ambitious of these was the 
complete works of Chaucer, described by Edward Burne-
Jones as ‘like a pocket cathedral’. Published just months 
before Morris’s death, it embodies his highest design ideals.  
 
This symposium will examine aspects of the Kelmscott 
Press’s activities, history and legacies. The event will also be 
livestreamed for those who prefer to attend virtually. 

Price: £25 – £45. Book online at: 
https://williammorrissociety.org/event/symposium-the-
kelmscott-press-and-its-legacies/

News from the Fine Press Book Association:

Ludlow Fine Press Book Fair, UK
6th-7th November 2021 
Ludlow Bookbinders are organising a two-day fair at 
Ludlow Racecourse this November. The event will be open 
from 10.30 - 17.00 on Saturday 6th and from 10.30 - 16.00 
on Sunday 7th. There will be up to fifty stands in the Clive 
Pavilion for private presses, book dealers, local publishers, 
and book arts suppliers.

The Clive Pavilion, Ludlow Racecourse, 
Ludlow SY2 2BT, UK.
https://ludlowracecourse.co.uk/course/the-clive-pavilion/

Save the date: Oxford Fine Press Book Fair 2022
The PBFA, who manage the Fair, have now announced the 
dates: Saturday 5th March and Sunday 6th March 2022
to be held at the Examination Schools in central Oxford, 
UK. https://fpba.com

Sydney Contemporary (online)
11th-21st November 2021
Info from Caren Florance who is showing a collaboration 
with Peter Lyssiotis, Getting Away with It, 2021 at Discover 
Paper. Digitally printed colour collages and text. A5 
landscape booklet, B&W double-sided A3 poster insert. 
Open edition.

Explore Sydney Contemporary, held online from 11-21 
November 2021, presents a newly designed and custom-
built digital platform for viewing, buying, and selling 
artwork. The platform will allow visitors from around 
Australia and overseas the opportunity to view gallery 
presentations, discover new artists, enquire about artworks, 
and connect directly with gallerists for purchasing.

Featuring participating galleries from Australia and New 
Zealand presenting artworks by artists from around the 
world, Explore Sydney Contemporary provides collectors, 
art buyers and the art loving public the ability to buy art 
from anywhere anytime via computer or smart device.

Explore Sydney Contemporary is designed to be gallery-
led; however, it is not your typical ‘online viewing room’. 
Capturing the sense of a Fair’s discovery and visual 
excitement, visitors can browse the platform via an 
Artworks overview page, and an Artist overview page, 
where new encounters can be made, and new connections 
can be established.

Explore brings the Australasian art world community 
together for a special 10-days where new works can be seen, 
and acquisitions can be made. This is a time to support 
artists, to support galleries and embrace Australasia’s 
contemporary art community!

Getting Away with It, Caren Florance & Peter Lyssiotis, 2021

https://williammorrissociety.org/event/symposium-the-kelmscott-press-and-its-legacies/
https://williammorrissociety.org/event/symposium-the-kelmscott-press-and-its-legacies/
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- Galleries from Australia and New Zealand, artworks 
spanning painting, drawing,
photography, video, ceramics, mixed-media, sculpture and 
more
- Australian and international artists, from the emerging to 
the established
- Explore, discover and buy art, suited to all tastes and price 
points
- New works added mid-project to entice
- Free to explore, the platform is simple to navigate, easy to 
use, beautifully designed, art
focused
https://sydneycontemporary.com.au

View online from 11-21 November 2021: 
https://sydneycontemporary.com.au

Sumi Perera [SuperPress  EDITIONS]  at Woolwich 
Contemporary Print Fair, London, UK
11th-14th November 2021

2 works: Feeling the Blues (above) an artist’s book 
installation of 10 pages, and REGENERATION I on the 
East London Printmakers stand, WCPF, 17 Cartridge Place, 
Royal Arsenal, London, 11th-14th November 2021.
https://www.woolwichprintfair.com/artists/190-sumi-
perera/overview/

The Anti-Anthropocene Bonfire Bookburning 
Street Road Artists Space, Cochranville, PA, USA
13th November 2021, from 4.30pm
Mark your calendar for The Anti-Anthropocene Bonfire 
Bookburning, with Librarian 2 in our Summer Library 

series, Laura Florence, on 13th November from 4.30pm 
(until the fire’s out). 

Summer Library has reflected upon the flows of books into 
and out of our 3 year old Little Free Library 19330, with the 
help of a series of invited librarians who each performed 
their own intervention, a rearranging of the shelves 
according to any system (or non-system) of their choice. 
Each began with a disordered pile of 1000+ donated books.
In connection with Laura Florence’s librarianship, she 
invites our other Summer Librarians, as well as you, the 
public, to join us in November, for a return, and a closing: 

Fire is a sacred element. It can purify, transport, and 
transform. It changes to ash and ash in turn nourishes the 
Earth. It offers warmth and light, it invites enchantment, 
calls together community and draws us into natural 
ceremony. 

The Anti-Anthropocene Bonfire book-burning explores 
burning as an act of celebration, reclamation, and lovingly 
returning to Earth the materials that were extracted in the 
making of books.

Books are human-made objects—both in their numinous 
use of words to describe the world and create new realities 
and in their physical form as paper products. They are 
often cherished for their meaningful contents, for their 
ability to transport, enlighten, enliven, expand our ways of 
understanding and to prompt us to think, imagine, wonder, 
expand. They connect us, define us, embellish us, support 
us, confirm us.

This book-burning also proffers opportunity to purge the 
world of texts that promote hate and injury. It attempts 
to change by the alchemical force of fire the vile into the 
pure. This book-burning acknowledges the many instances 
book-burning has been used as a tool throughout history 
and contemporarily for cultural, intellectual, spiritual harm. 
It is a true wish that this book-burning can refute to some 
degree such acts of violence.

Books are manufactured objects that require large quantity 
of paper (trees), chemicals, water, petroleum, electricity 
to produce. Shipping them to us (the book store, the 
library, the front door) requires further consumption of 
fuels, metals, plastics, electricity, cardboard (more trees). 
Once acquired, we are faced at some point with how to 

Detail  from L. Florence’s Anti-Anthropocene Compost, part of 
her Librarianship at Street Road Artists Space.
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respectfully dispose of them. They will arrive at someone’s 
feet, given over to someone else’s responsibility. They are the 
battered, moldy, out-of-date books, tired classics, required 
assigned school books, the pulp-fiction, the water-stained 
cookbooks, the yellowed home-repair manuals, the bulky 
textbooks, and the many, many, many encyclopedias - 
all deserve a finer send off than the landfill where they will 
almost never disintegrate. 

The Anti-Anthropocene Bonfire is an opportunity to release 
and relinquish the gifts we have been given, held as precious 
and are ready to return to Earth. Books, words, thoughts, 
facts and figures, pains and pleasures, memories and 
wishes…all are invited to bring to the fire what you wish to 
gift back to the fire as the final incarnation and incantation 
of the incendiary Summer Library (library being ultimately 
the holder, keeper, organizer of what we hold to be 
meaningful and worthy). — Laura Florence

Visit us here for a complete list of the individual librarians’ 
process archives:
http://www.streetroad.org/summerlibrary.html

Copies of Street Road Press’ ‘The Little Free Library 19330’ 
are available to purchase here:  https://www.blurb.com/
b/10205020-the-little-free-library-19330

Street Road Artists Space
725 Street Rd, Cochranville, PA  19330, USA
http://www.streetroad.org

The Art Chapter 2021 • Milano Art Book Fair
BASE, Milan, Italy
19th - 21st November 2021
BASE and Studio Boîte are happy to announce the 4th 
chapter of Milan’s art book fair, 19th to 21st November 
2021.

The Art Chapter is a shared narrative in which the book 
figures not merely as a record of a piece or an exhibition, 
but as a work of art in its own right.

The Art Chapter intends to gather together publishers, 
artists, writers, readers, students and curious people, in a 
space where the publishing practice is meant to create new 
narratives and to experiment new formats.

Friday 19th November, from 18.00 to 22.00
Saturday 20th November, from 11.00 to 21.00
Sunday 21st November, from 11.00 to 19.00

BASE, via Bergognone 34, Milano, Italy.
https://base.milano.it/en/the-art-chapter_milano-art-book-
fair/

Artbook Berlin 2021 - Opening event Friday 19th 
November 6-9pm, Sat 20th November 2pm-8pm, Sunday 
21st November 11am-5pm 
Kunstquartier Bethanien, Mariannenplatz 2 in 
Friedrichshain-Kreuzberg, Berlin, Germany.

For the full list of exhibitors, including members of b.a.c.H. 
– book art center Halle, visit: 
https://artbookberlin2021.blogspot.com 
https://www.instagram.com/artbook.berlin

Magda Klemp, Petra Reichenbach, Rita Lass und Claudia 
Richter of b.a.c.H. – book art center Halle
Are exhibiting at the 8th BUCHKUNST WEIMAR
Opening event Friday 26th November, 6-10pm
Saturday 27th November, 10am-7pm
Sunday 28th November, 10am-5pm
Congresscentrum Neue Weimarhalle, Seminargebäude, 
Unesco-Platz 1, 99423 Weimar
https://www.illert.com/8-buchkunst-weimar
 

Printed Matter + EXILE at NADA Miami
Ice Palace Studios, Miami, USA 
1st - 4th December 2021
Printed Matter and Miami-based EXILE Books are pleased 
to announce the full exhibitor list for a new presentation 
of artists’ books publishers at the 19th edition of NADA 
Miami. The Fair will take place Wednesday 1st December - 
Saturday 4th December at Ice Palace Studios. 

Work by Annegret Frauenlob / b.a.c.H

https://www.blurb.com/b/10205020-the-little-free-library-19330
https://www.blurb.com/b/10205020-the-little-free-library-19330
https://base.milano.it/en/the-art-chapter_milano-art-book-fair/
https://base.milano.it/en/the-art-chapter_milano-art-book-fair/
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This exciting collaboration will host 40 artists’ books 
publishers featuring new releases, historical and rare 
materials, accessible and DIY approaches to bookmaking, 
and many presentations focusing on Latin American artists, 
publications, and printmakers. Visit 
https://artistsbooksmiami.org to see the list of exhibitors.

We’re grateful and excited for the chance to reconnect in 
this way and share the important work of new and long-
standing artists’ books publishers. 

We hope you will join us in Miami! 

VIP Opening Preview:  Weds 1 Dec, 10am–2pm
Public Hours: Weds 1 Dec, 2–8pm, 
Thurs 2 Dec - Sat 4 Dec, 11am–7pm
This is a ticketed event.

Ice Palace Studios
1400 North Miami Avenue, Miami, FL 33136, USA.
https://artistsbooksmiami.org 

INTERNET NEWS

NewLights Press - Press/Working Project
The NewLights Press recently launched the Press/Working 
Project. The goal is to demystify the backend work of 
running a press and/or being a maker of artists’ books and 
prints. The Press/Working project contains several elements:

• Generation Spaces: Online documents created as spaces 
to collectively and publicly brainstorm ideas to address 
problems and create opportunities in the larger artists 
books/publishing field.

• NewLights Documentation: Online documents and 
spreadsheets that NLP uses, and other info that we thought 

might be helpful. These include (right now) a list of 
suppliers, documents about the backend/business-oriented 
aspects of running a small press, and simple digital tools, 
such as pre-programmed budgeting spreadsheets.

• Resources from Community Members: Links to other 
artists/presses that are collaborators on the Press/Working 
project.

The documents shared here are not a model to be followed 
exactly. They are meant to be “forked”–copied, adapted, 
critiqued, iterated, and developed for each individual press/
artist. The hope is that this information will be useful on 
its own, and at the same time will help foster conversations 
about equity and financial resiliency in the field.

More resources will be added over time, and what is here 
will be continually modified based on use and feedback. 

Do you have a suggestion for something to add? 
Would you like to participate in the project? Check out the 
online document and get in touch via the links at: 
https://www.newlightspress.com/press-working

turn the page Artists’ Book Fair - Kate Bernstein & 
Dr Sian Prosser in conversation

This year turn the page Artists’ Book Fair is presenting an 
online anthology to celebrate the incredible artists who have 
participated since the fairs launch in 2012. Each month 
ttpABF presents a rolling showcase of our amazing artists, 
publishers and smaller presses. Since its launch in 2018 the 
turn the page Symposium has hosted two hugely popular 
events that presented and discussed the theory, history and 
practise behind work like that exhibited at the fair. 
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As part of the anthology showcase, we will be hosting two 
online talks, one in June and one in September. 

The event was hosted on Saturday 25th September. We 
had the honour of presenting Kate Bernstein, a previous 
recipient of the ttpGraduate Prize, in conversation with 
Dr Sian Prosser, librarian and archivist at the Royal 
Astronomical Society. 

The Talk - Measuring the Heavens: A collaboration between 
Dr Sian Prosser Librarian at the Royal Astronomical Society 
and Kate Bernstein, book artist.

Watch the recording of the talk online at:
https://www.youtube.com/watch?v=M6D-FMbccT4

Jan Tschichold, digital 
From Jürgen Wegner, Librarian (September 2021):

Last month’s newsletter from the German National Library 
in Leipzig, the Deutsche Nationalbibliothek, the Newsletter 
der DNB, Sept. 2021, advised on the forthcoming 
international conference to be held on a subject dear to 
all librarians: Digital Material : Digitized Collections in 
Cultural Heritage Institutions. The two-day conference was 
held on Wednesday, 15th and Thursday 16th September, 
2021. (Let’s also remember, if you ain’t collected it, you 
can’t digitize it)! The first day was of special significance 
as it dealt with the Nachlaß of one of the world’s greatest 
twentieth century typographers and book designers, Jan 
Tschichold. This pert of the conference was described as 
a “conference on the curating and analyzing of digitized 
collections using the example of Jan Tschichold’s estate”. 
Note, the conference was presented in English and Zoomed, 
for those not able to make it on site to Leipzig. Day one was 
titled Jan Tschichold’s Legacy in European Cultural Heritage 
Institutions for his material is held in a number of places:

Day 1: Wednesday, 15th September, 2021:
13:00 Welcome: Patrick Rössler, University of Erfurt, 
Germany
13:15 Opening: Christopher Burke (University of Reading, 
UK) on Jan Tschichold: international perspectives (Remote)
13:45 Panel 1: Jan Tschichold’s legacy in European cultural 
heritage institutions  (Moderator: Patrick Rössler)
Linda Wößner (University of Erfurt, German National 
Library, Leipzig, Germany) on Jan Tschichold’s work estate - 
German Museum of Books and Writing Leipzig (On site)
Mirjam Brodbeck (Library of Design, Basel, Switzerland) 
on Tschichold‘s Typographic Model Collection – Library of 
Design Basel (Remote)
Sandy Jones (National Art Library, V&A, London, UK) on 
The Jan Tschichold acquisition at the V&A’s National Art 
Library London (Remote)
15:15-15:30 Coffee break
[15.30 Panel 2]: Moderator: André Wendler
Hannah Lowery (Arts and Social Sciences Library, 
University of Bristol, UK) on
The Penguin Book Archive at the University of Bristol Library 
(Remote)
Alexander Bieri (Roche Historical Collection and Archive, 
F. Hoffmann - La Roche AG, Basel, Switzerland) on The 

Roche Historical Collection and Archive (On Site)
19:30 Dinner (PAYG)

With day two, covering the general digitization subjects: 
Digitized Collections in Cultural Heritage Institutions : 
Methods of Curating and Analyzing. Held on the following 
day, Thursday, 16th September, 2021.

Project, Digitization of the Archive of Jan Tschichold 
(DNB Leipzig)
The above report on the first day of an international 
conference on the Nachlaß of one of the world’s greatest 
twentieth century typographers and book designers, 
Jan Tschichold, stems from a digitization project at the 
Deutsche Nationalbibliothek (Ger., the German National 
Library) in Leipzig, which holds a significant collection 
of Tschichold material. Tschichold was born Johannes 
Tzschichhold on 2nd April 1902, so, I imagine, there will 
be no end of special exhibitions, events and publications 
happening next year. Australian and New Zealand libraries 
take note. And how about private presses getting together 
and all printing something to celebrate his work or life? 
Maybe something Penguin-themed?! He moved to England 
and later lived in Switzerland. Quoting from the Deutsche 
Nationalbibliothek’s website:  

“The project has made it possible to make the estate of 
typographer Jan Tschichold freely available on the Internet 
worldwide. Jan Tschichold is one of the most important 
book and type designers of the 20th century. He was active 
in the Bauhaus environment and had a lasting influence 
on typography after the Second World War. His estate has 
been in the German Museum of Books and Writing of the 
German National Library in Leipzig since 2006”.

“The project pursued four goals: firstly, the digitisation of 
the estate, secondly, the provision as open access, thirdly, the 
indexing with linked data and fourthly, scientific support. 
For digitization, parts of the estate were selected whose 
publication on the Internet is legally possible. Future users 
can now get a clear picture of the availability of the stock: 
Materials that have been digitized are all freely available 
online worldwide. What has not been digitized can be 
consulted on site in the museum. Various channels of 
provision are available for the digital copies. Via the portal 
catalogue of the German National Library, the metadata 
and the digital copies will be searchable, displayable and 
exportable en masse. The metadata is offered under CC-0 
license, the digital copies under the license CC-BY-SA 4.0. 
In addition, the data is imported into the German Digital 
Library and Europeana. For indexing, the digital copies were 
enriched with the vocabulary of the Common Authority 
File (GND). This makes it possible to search for clients, 
publishers and keywords for individual designs and book 
projects. For the first time, there is now an electronically 
linked catalogue raisonné of the designer. The scientific 
monitoring and evaluation was carried out in cooperation 
with the University of Erfurt, Faculty of Arts and 
Humanities (Prof. Dr. Patrick Rössler)”—Project website.

See the website: https://www.dnb.de/tschicholddigital
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NEW ARTISTS’ PUBLICATIONS

COVER ARTIST: A detail of the cover of Twenty five 
Poems by SJ Fowler. The edition has been made for the 
Printed Poetry Project. It marks the culmination of a Centre 
for Print Research (CFPR), UWE letterpress research 
project led by Senior Research Fellow Dr Angie Butler, 
in collaboration with poet, writer and artist, SJ Fowler 
and letterpress printer and publisher Pat Randle (Nomad 
Letterpress). 

The edition was letterpress printed by Angie and Pat at the 
Whittington Press, UK and bound by Angie at CFPR, UK. 
Limited numbers are available – please email 
Angie.Butler@uwe.ac.uk for details.

The Blue Notebook Vol 16 No 1, autumn winter 2021

This is the second of two issues dedicated to publishing The 
Arts Libraries Society Australia and New Zealand (Arlis/
ANZ) & abbe 2020 conference presentations on artists’ 
books.

In this issue: Dr Tim Mosely introduces the Arlis/ANZ abbe 
2020 collaboration: reimagining the material: artists’ books, 
printed matter, digital transformation, engagement. 

Darren Bryant works within the field of printmaking and 
artists’ books. His article aims to share insights into his 
current studio research and to initiate discussion around 

contemporary manifestations of printmaking and the 
merging of old and new print technologies. 

Annique Goldenberg presents a life story about the 
composition and material environments of a book, its 
conception, genetic make-up, birth, ongoing evolution, and 
descendants. It proposes the idea that an artist book is more 
than just its title, its physical appearance, and conceptual 
underpinning. It argues that an artist book has the capacity 
to materially contain and emanate/engender a complete 
physical environment that is embodied and adaptively 
changed through successive stages in its development. 

Clyde McGill - Space occurs as a flux in three ways for me 
as an artist: as imaginings, as material, as creative. Libraries 
are an enveloping example of this space. This essay explores 
four related artists’ books and their use of how I consider 
conventional library space; how I approach a sacred site of 
aboriginal art as a witness to degradation by mining; thirdly, 
a geographic and temporal border of Broadway as a passage 
through New York City over a one year transit to draw, 
photograph and perform along the way; and lastly, library 
methods of organisation subverted to visual.

In ‘texturing artist’s book discourse’, Tim Mosely reaffirms 
the critical roles that artist’s book practice and haptic 
aesthetics play in advancing artist’s book discourse to the 
level of a critical field. 
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in Beaulieu’s Aperture sequence. Beaulieu’s concrete 
poems engage with dead media (dry-transfer lettering) to 
create disintegrating logos and letterforms, a crumbling 
vocabulary of suggestion and memory, and Farrell amplifies 
these images by adding walls of dynamic colour, pop-
coloured panels of dynamism that suggest urban murals, 
playful geometrics and a day-glo lettristic discotheque.

Derek Beaulieu is the author/editor of over twenty 
collections of poetry, prose, and criticism, including two 
volumes of his selected work, Please, No More Poetry 
(2013) and Konzeptuelle Arbeiten (2017). His most recent 
volume of fiction, a, A Novel was published by Paris’s Jean 
Boîte Editions. Beaulieu has exhibited his visual work 
across Canada, the United States, and Europe and has won 
multiple local and national awards for his teaching and 
dedication to students. He is the Director of Literary Arts at 
Banff Centre for Arts and Creativity. 

Rhys Douglas Farrell has completed a number of public 
art projects with the Telus Spark Science Center, Beltline 
Urban Mural Project, the City of Calgary. He recently 
completed residencies with Pinea & Linea De Costa A.I.R 
programme in Spain, Graniti Murales in Sicily and the 
TARP Programme in Kuala Lumpur with Taksu Gallery, 
and Farrell was the recipient of the 2019 Alumni Horizon 
Award from AUArts. Rhys’s work pays particular attention 
to colour theory and how line and shape affect visual 
perception, tying elements of graffiti and street painting 
with the minimal op-art tradition.

56pp / 250  x 184 mm / ISBN: 978-1-913749-06-4. $10.00 
https://www.guillemotpress.co.uk/poetry/derek-beaulieu-
amp-rhys-farrell

Michael Phillips discusses his thoughts and some recent 
works regarding the role of the autographic and materiality 
in prints. He examines how the micro haptics of the 
(post-digital) print may re-balance and contribute to an 
understanding of what Laura Marks identifies as ‘a cultural 
dissatisfaction with the limits of [optical] visuality’. 

Artists’ pages: Ben Jenner - intro page, poet Sarah Hemings 
- end page. Special thanks to poet GS for the cover, badge 
and sticker designs for this issue.

Vol 16, No I and II plus badge and stickers = £10 including 
worldwide p&p. Order online at: https://store.uwe.ac.uk/
product-catalogue/centre-for-print-research/publications

INDIVIDUALISM
Petra Schulze-Wollgast (psw)
lonely individual – individual lonely. 12 dry transferred 
TypoGraphics. Mimeo printed on old computer listing 
paper in an edition of 50 copies, 24 pages, 17 x 21 cm size.

€18 incl. postage - order online at: 
https://pswgallery.tumblr.com

Lens Flare
Derek Beaulieu & Rhys Farrell 
Guillemot Press
Lens Flare is a collaboration between Derek Beaulieu 
and Rhys Farrell, based on the visual poetry published 

https://www.guillemotpress.co.uk/poetry/derek-beaulieu-amp-rhys-farrell
https://www.guillemotpress.co.uk/poetry/derek-beaulieu-amp-rhys-farrell
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/blue-notebook-journal/vol-16-1-2-blue-notebook-journal-for-artists-books
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/blue-notebook-journal/vol-16-1-2-blue-notebook-journal-for-artists-books
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New artists’ books by Claire Jeanine Satin:

A Book Is Like A Flower/Noir 2020
A book is a living thing, pages are segmented and can 
move, printed text on pages “people either get the point or 
they don’t”, tiny flowers appear to grow out of the centre. 
Printing on black acrylic, metallic overprinting, crystals, 
monofilament, 9” x 12 1/2” x 5”.

Spinoza In His Own Words (Blue)
Printing on Lexan. The entire work consists of Spinoza’s 
philosophical writings and musings except for his eyes. 
Silver stars of David attached. 16” x 20”.

Cordonens Book (Rust)

Six double pages. From an ongoing series. Handmade paper, 
various metals, paste paper, leather, rhinestones, sequins, 
crystals. 7” x 5”.

http://satinartworks.com

Johnstown, Pennsylvania 1988
Andrew Borowiec 
Café Royal Books
Johnstown was once the leading steel producer in the US. 
At its peak, it boasted 18 steel and iron plants and also 
produced chemicals, textiles, bricks, and lumber. However, 
by 1988, as industries began to shut down, Johnstown was 
starting to experience the gradual decline that has come to 
define the Rust Belt. 

Andrew Borowiec has photographed America’s changing 
industrial and post-industrial landscape for over three 
decades. 36 pages, staple bound, 14 x 20 cm. £6.50
https://www.caferoyalbooks.com/international/andrew-
borowiec-johnstown-pennsylvania-1988

Parade of the Old New
Zoe Beloff 
News from Booklyn: A 40-panel accordion book that 
reproduces Parade of the Old New, an epic panorama 
painting on cardboard by Zoe Beloff. Created between 2017 
and 2021 on 39 40 x 60-inch corrugated cardboard panels 
(130 ft total), the painting is an allegory of the American 
body politic in dark times inspired by Bertolt Brecht’s 1938 
poem of the same name. On the reverse of the accordion, 
you will find Beloff ’s essay The Troublemakers: History 
Painting in the Real World. The book measures 19ft 
when open.

https://www.caferoyalbooks.com/international/andrew-borowiec-johnstown-pennsylvania-1988
https://www.caferoyalbooks.com/international/andrew-borowiec-johnstown-pennsylvania-1988


The title - Parade of the Old New - is taken from a 1938 
poem by Bertolt Brecht that inspired the theme of this work; 
now more than ever, we are not finished with the past and 
the past is not finished with us. The project was launched 
with Trump’s inauguration and continued until he was 
defeated at the ballot box. It begins with the president’s 
triumphal entry into Washington DC. Beyond stretches 
a country where the Mexican border walls meet Japanese 
internment camps from the 1940s at a vanishing point. 
It chronicles the desecration of public lands for profit, 
the battle of Charlottesville, the arrest of undocumented 
workers across the country, and the detention of asylum 
seekers at the border. It illustrates the toll of COVID 19, the 
work of the nurses, the breadlines, young people painting 
“Black Lives Matter” mapping a road ahead, the storming of 
the Capitol, and finally the flickering light of what might be 
a new beginning.

Zoe Beloff, 2021, edition of 100, $28.00
INTERNATIONAL SALES: Starting in November 2021 the 
book will be available through Printroom in Rotterdam. 
(Booklyn does not presently ship outside the United States)

https://new.booklyn.org/catalog/parade-of-the-old-new/

Antidepressants by Bungaloworld 
Colossive Cartographies 29
Because keeping the existential dread at bay is a multifaceted 
endeavour.

This zine was drawn with a mechanical pencil using 
soft, non-photo blue lead, inked with pigment liners and 
coloured in with pro-markers.

All royalties from sales of this zine go to Art Refuge, 
a charity that enables art and art therapy with people 
displaced by conflict, persecution or poverty.

Bungaloworld is an illustrator and writer living in Brighton. 
She is a big fan of both antidepressants and stationery.
A4, full colour, folded to A6.

Colossive Cartographies is an attempt to create the print 
equivalent of a series of 7-inch singles. Also available as part 
of a six-issue set (Series Five). £2.00

Available at: https://colossive.com/product/antidepressants-
by-bungaloworld-colossive-cartographies-29/

News from Christine Tacq: I will be showing two new 
books, ‘Recovered’ Vols 2 & 3, at the Ludlow Fine Art Book 
Fair, Clive Pavilion, Ludlow Racecourse, UK, on 6th and 7th 
November (details on page 29).
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‘Recovered’: Vol.2 (From Reason to Revenge: Dominica, 
Christabel, Annie, Sylvia)
Newspaper women’s pages from 1912 are recovered from a 
café cellar. A “hat trimming competition” in 1912 is featured 
on a poster in the local museum. The shapes of hats and 
letterforms have in common that each slight change conveys 
a different meaning. 
Images combine relief print, drawing and drypoint with 
collage on Somerset.

Author - Various quotes mainly about Suffragettes
Published November 2021. Printed by the p’s & q’s press, 
Oxfordshire. Book size: 11 x 17 cm. Dust-jacket newspaper 
images are unique to each book. The 19 pages are piano-
hinged and stab-bound with wooden ‘hatpins’ and held 
in an Arches paper box. A bibliography is included. Each 
volume is printed in an edition of 10 signed by the artist, 
with up to 2 A/P copies. £90

‘Recovered’: Vol. 3 (From Reality to Reinvention: The Maid, 
Vera, Clare, Marina)
This volume about the particular lives of four women after 
1912 is linked to place (and hats) through four unique 
reworked collagraph pages and quotes set in letterpress 
for each copy. Each retains the chine-collé elements of the 
earlier volumes. £120

Contact: Christine Tacq, p’s & q’s Press, Thame, UK. 
http://christinetacq.blogspot.com

The Library
David Schulz
The Library is a meditation on realisation and loss through 
the practice of reading. After his father’s unexpected death, 
the author searched for him in selected books from his 
father’s library in an attempt to access and preserve his (and 
his father’s) memories and thoughts as well as to give shape 
to questions about a disturbing past.

A fugue-structure assembles photographs of books from his 
father’s library alongside the author’s prose-poems which 
respond to his reading of those books. As photographs of 
books bear witness to the objects with which the father 
had physical contact, the texts emanating from those objects 
imagine representations of his thoughts as he read. 
Photo-collages of forests represent the visual thoughts of 
the author as he attempted to read his own father, who was 
often obscured by the enigmas of despair and anxiety.

The multiple voices and narrative perspectives encountered 
in the books from the library expose a series of formative 
events within and surrounding the father’s life. They also 
inspire the author to create an imagined history in the 
resulting prose-poems.

The culminating book - a portrait in absentia - creates a 
parallel reality to his father, one that masks actual memories 
and obstructs his father’s voice as it probes the space 
between documentation and invention, and between the 
imperative to understand and the impossibility of knowing. 
The Library, by David Schulz. Light Rail Works, 112 pages, 
Digital printing, Perfect bound, 9 x 12”, edition of 100, 2019. 
$50. To purchase the book, please email:
davidschulzworks at gmail dot com. 
      
The Library has a second iteration consisting of books 
referenced in The Library that have been un-bound and 
reassembled onto a new substrate with binding thread. 
Onto these pages, one of the forest collages (also from 
The Library) is printed and distributed over the entire 
assemblage of pages. This expanded book form includes the 
corresponding prose-poems printed along the bottom edge 
of the new assemblages. 
      
The new pieces have frames made of rough-hewn chestnut 
that was harvested and milled 300 years ago and used in 
the original farm building in Connecticut where the source 
images for the forest collages were made.

To find out more about the project, visit: 
https://davidschulzworks.com/The-Library



Page 39  http://www.bookarts.uwe.ac.uk/newsletters/ 

BOOKS. ART, CRAFT & COMMUNITY
London Centre for Book Arts 
Published by Ludion
Books are a meeting place. A sum of their many parts 
and artistic approaches. Form, concept, material and 
craft are bound together to create something rooted in 
its functionality, a process that often crosses over into the 
messier realm of art.

Books. Art, Craft & Community presents a thriving 
ecosystem of papermakers, printers, bookbinders, artists, 
designers and publishers from round the world. They draw 
on traditional skills, art and experimentation to make 
books that matter today. In twenty-six profiles – spanning 
traditional craftspeople to modern makers reimagining the 
book for new audiences – and contributions from experts, 
we are given an insight into the history and contemporary 
context of the processes behind the books.

Selected by Simon Goode and Ira Yonemura of the London 
Centre for Book Arts, these artists and makers share a spirit 
of curiosity and resilience. They not only adapt to new ways 
in which readers engage with books, but are forging new 
possibilities for their craft along the way. 

With essays by: Brooke Palmieri, Megan N. Liberty, Tom 
Frith-Powell. September 2021, 224 pp. 26.5 x 21.5 cm. 
Hardcover. ISBN 978-94-9303-952-0. €34.90
https://ludion.be/en/books/detail/books-art-craft--
community

JOSEPH BRODSKY - ELEPHANT AND MARUSHKA & 
THE UGLY CAT
Dmitry Sayenko
Translation into English by James J. Owens specifically for 
this edition and here published for the first time. 

Size: 490 x 190 x 23 mm. (19.291 x 7.48 x 0.906 inches) 16 
pages with Russian & English text. Images: colour linocuts 
printed on both sides by Dmitry Sayenko. Handmade paper 
by the artist, printing direct from the blocks, book binding 
by the artist. Cover: paper glued on cardboard, linen spine, 
Japanese binding. Total edition: 16 copies numbered & 
signed by the artist and the translator. Special slipcase. 2021
More details: nikodim-book@yandex.ru

https://ludion.be/en/books/detail/books-art-craft--community
https://ludion.be/en/books/detail/books-art-craft--community
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needs it, who does it, who controls it. The Care research 
group at the Royal College of Art works in this light to ask 
how to care for human bodies in the inequitable societies 
COVID-19 has re-inscribed, through the activation of 
creative research practices as means of caring. Reflecting 
on the care phenomenon of 2020/21, the group considered 
what is lack of care and what lacks in care. Their responses 
form this supplement to ON CARE (MA BIBLIOTHÈQUE, 
2020), working with what was at hand, with what was 
missed, forgotten, neglected, ignored.

https://mabibliotheque.cargo.site/

En-Suites Available
Sarah Horn
Occasional Papers 
When Sarah Horn began photographing hotel frontages in 
Blackpool, UK, little did she know that her collection would 
result in a unique archive of coastal architecture, vernacular 
typography and unconscious poetry. 

Never have the mundane dreams of escape, leisure and 
pastime seemed so compelling and poignant. En-Suites 
Available is an essential resource for sociologists of tourism, 
typography collectors and those who, when everyone looks 
at the sunset, turn the other way. 

180 × 120 mm, 120 pp. Softcover, full colour. ISBN 978-0-
9954730-9-6. Images and Design by Sarah Horn, 2021. £15
https://occasionalpapers.org/product/en-suites-available/

Here/Hear : Meta Data Mining
Mary V. Marsh
Quite Contrary Press
Cell towers disguised as trees represent our need for 
constant connection, our desire for infrastructure to 
be invisible, and our complicity in the data extraction 
industry. They are silent witnesses to our movements and 
interactions, enabling the transformation of our attention 
into commerce. 

The intaglio-printed cell towers as trees evoke a romantic 
and iconic view. Screenshots of maps, and personal texts 
show our habits of sharing our location and plans. 
Holes cut into pages reveal wires and data, unseen systems 
in our infrastructure.
 

MA BIBLIOTHÈQUE is delighted to announce the 
publication of three new books:

In THE CONSTELLATIONS series: 

Emmanuelle Waeckerlé, A DIRECTION OUT THERE. 
READWALKING (WITH) THOREAU
With essays by Vicky Smith & Michael Hampton
Henry David Thoreau’s transcendental lecture/essay, after 
pruning, becomes conceptual poetry with an accompanying 
score for reading, walking, speaking, singing, playing. A 
reading path leads through Thoreau’s words, keeping a 
trace of the original text as the visible root of Emmanuelle 
Waeckerlé’s rewilding; this mise en abyme reveals endless 
potential paths. Readwalking describes a simultaneous act 
of reading and walking: reading as walking, of walking 
as reading, of reading a text about walking, step by step, 
putting one foot in front of the other, each word calling 
the next, following one’s instinct or senses, as one is going 
along a reading path, as Thoreau writes, always going west, 
sauntering, readwalking as if one’s life depended on it…
 
Tamarin Norwood, THE MOURNING LINES
A pencil line scratched around the internal perimeter of an 
empty house, a biro line drawn across a bed sheet before 
sleep, a dozen recordings of a voice walking into the dark, 
a row of ink blots at the foot of a page. These acts and 
artefacts are what remain of nine years spent in the drawing 
studio. Together they describe drawing as something fluid, 
sightless and fractious, to do with loss, mourning, and 
trying - or refusing - to come up for air.
  
In ANTHOLOGIES:  

CARE(less). A SUPPLEMENT TO ON CARE, edited by 
Gemma Blackshaw & Sharon Kivland
Contributors: Sohaila Baluch, Gemma Blackshaw, Anja 
Borowicz, Caroline Douglas, Shannon Forrester, Marita 
Fraser, Nora Heidorn, Ameera Kawash, Sofie Layton, Joshua 
Leon, Xiaoyi Nie, Amy Peace Buzzard, Ilona Sagar, Dafne 
Salis, Adam Walker, Sharon Young, Shuye Zhang
 
The harshest of lights shines on the question of care in the 
age of neo-liberalism and globalisation: who gets it, who 
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20’ x 8’ x 4’, linoleum cut on book pages, wax crayon 
rubbing on washi, linen thread. Milvia Addison Windows, 
March-October 2021.
 
https://mvmarsh.com  |  @quitecontrarypress
 

SOON 
Denis Mizzi 
Redfoxpress
“C’est Mon Dada” #166. Denis Mizzi is an original visual 
voice connected for half a century with Dada, Zaum, Fluxus, 
Pataphysics and Concrete Poetry.

Based in Sydney, he has published extensively through 
Correspondence Art and in numerous exhibitions 
internationally. SOON is a quirky and engaging montage of 
bookish images in silent conversation.

Visual poetry / Collages. A6 format (10.5 x 15 cm / 4 x 6”). 
40 pages. Hardcover, thread and quarter cloth binding. 
Laser printing on ivory paper. October 2021. Price: 15 euro / 
20 US $ / 13 UK Sterling. Order at: 
http://redfoxpress.com/dada-mizzi.html

Photopolymer intaglio, polymer plate letterpress, pressure 
printing, and handset type on Rives BFK. Tyvek spine with 
cloth covers. Tyvek slipcover.  8.5” x 5.75” x .75”, 14 pages. 
Edition of 10, 2021, $725.
 
Between Here & Now
Mary V. Marsh
Quite Contrary Press
I have always loved reading and being transported to 
another place. For this installation I was thinking about 
being both here, in physical reality, and in the world of my 
mind at the same time. Linoleum cuts of people reading 
printed on book pages misaligned, and hands holding books 
suggest journeys in the mind experienced now. Rubbings 
made with wax crayons over metal grates, plaques and 
sidewalks are evidence of here. 
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‘Into the Dark Woods’ began as a personal odyssey for 
Blackwell and was generously brought into fruition by 
backers funding her crowdfunding page. Blackwell chose 
to rewrite tales that offer her readers a sense of hope and 
enlightenment. 

As an accompaniment, Blackwell has also provided a 
generous compendium, ‘The Making of the Talismans in 
Into the Dark Woods,’ containing seven paper-cut-out 
templates with step-by-step photographic instructions, 
showing you how to make your own paper objects or 
‘talismans’ that feature in the tales.

Blackwell designed these objects to suit a range of paper-
sculpting skills from beginner to advanced. They include 
a tiny paper shoe, a rose, a doll, a shirt, a bird, a ring, and 
a key; all items that can be carried around, like personal 
relics. An online gallery will be linked to Blackwell’s 
website, enabling readers to post and comment on each 
other’s creations. https://www.sublackwell.co.uk

I Think of You
Martin Crawley
Negative Press London
A book combining short texts, each named after an area 
in London, with colourful images of Brutalist structures. 
In Martin Crawley’s writing, humorous observations 
complement painful memories of casual encounters and 
of friends living with and dying of AIDS. 

21 x 14.8 cm. Edition of 40, 3rd September 2021, London, 
UK. £12 including UK postage. order online at:
https://negativepresslondon.bigcartel.com/product/i-think-
of-you-martin-crawley

INTO THE DARK WOODS
A book of fairy tales by Su Blackwell
 
BOOK RELEASE DATE: 17th November 2021

Be prepared to take a journey ‘Into the Dark Woods’ and 
be transported into the fantastical world of Su Blackwell’s 
sumptuous paper / book art.

Following on from the success of her children’s book, 
‘The Fairy tale Princess’, published by Thames & Hudson 
in 2011, the UK artist ‘Su Blackwell’ is back with a 
mesmerising fairy tale book of her own creation. Blackwell 
has reimagined seven classic fairy tales, Vasilisa the Brave, 
Aschenputtel, Beauty and the Beast, Donkeyskin, The Six 
Swans, The Red Shoes and Bluebeard, imbuing them with 
her revolutionary vision.

https://negativepresslondon.bigcartel.com/product/i-think-of-you-martin-crawley
https://negativepresslondon.bigcartel.com/product/i-think-of-you-martin-crawley
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Blackwell hopes her book will act as a guide to lead us back 
out of the dark woods, while tending to our mind, body, 
and soul. Illustrated with rich photographs of Blackwell’s 
stunning creations, ‘Into the Dark Woods’ is a future 
heirloom, which should be included on the bookshelf of 
every book art collector and fairy tale enthusiast. 

Photography: John Reynolds UK Design: Brad Kayal USA 
Foreword: Jack Zipes USA Afterword: Catriona McAra UK.
Hardcover: 224 pages. ISBN: 978-1-5272-8694-8. 
Dimensions: 25 x 25 cm. Table of Contents: Vasilisa • 
Aschenputtel • Beauty and the Beast • Donkeyskin • The Six 
Swans • The Red Shoes • Bluebeard

Where to Buy: https://johnsandoe.com 

There will be a launch event at Much Ado Books in 
Alfriston, UK on Saturday 7th November 1-5pm.
8 West Street, Alfriston, East Sussex, BN26 5UX, UK
https://www.muchadobooks.com 

There will be a book launch and accompanying exhibition 
of works at Long & Ryle Gallery London, UK, opening 
Wednesday 17th November 2021, 5pm - 8pm
4 John Islip Street, London SW1P 4PX, UK
https://longandryle.com/exhibitions/94-into-the-dark-
woods-su-blackwell/overview/

https://www.sublackwell.co.uk/into-the-dark-woods

New artists’ books from Women’s Studio Workshop:

She Feels Your Absence Deeply 
Golnar Adili
This book utilises materials from the artist’s archive of 
letters, photos and printed matter once owned by her 

father. The collection spans from 1979, when Adili’s family 
migrated back to Iran from the US, and continues through 
1981, when her father escaped Iran for fear of persecution 
due to his activism.

Inspired by children’s puzzle books, images are printed on 
six-sided cubes allowing the viewer to obscure, reveal, mix, 
and match the intimate artifacts from Adili’s collection. The 
blocks are housed inside a portfolio box that opens flat and 
carries the print of the airplane ticket used in the final leg of 
her father’s long journey from Iran. When the box is closed 
the airplane hugs the blocks, keeping the events inside until 
they unravel again to tell a visual story of how a family was 
affected by larger political shifts.

More information at: https://wsworkshop.org/collection/
she-feels-your-absence-deeply/

we must be very strong/and love each other/in order to go 
on living 
Sonia Louise Davis
This book was written from April to June of 2020 about the 
twin crises of the global pandemic and police brutality.

Inspired by mass uprisings calling for racial justice, 
the piece includes personal reflections of the changing 
seasons, complemented by accounts of protests attended or 
witnessed by the artist in her neighbourhood. Experiences 
are charted as they unfold in real time over the first few 
months of our new reality.

More information at: https://wsworkshop.org/collection/
we-must-be-very-strong-and-love-each-other-in-order-to-
go-on-living/

https://longandryle.com/exhibitions/94-into-the-dark-woods-su-blackwell/overview
https://longandryle.com/exhibitions/94-into-the-dark-woods-su-blackwell/overview
https://wsworkshop.org/collection/she-feels-your-absence-deeply/
https://wsworkshop.org/collection/she-feels-your-absence-deeply/
https://wsworkshop.org/collection/we-must-be-very-strong-and-love-each-other-in-order-to-go-on-livin
https://wsworkshop.org/collection/we-must-be-very-strong-and-love-each-other-in-order-to-go-on-livin
https://wsworkshop.org/collection/we-must-be-very-strong-and-love-each-other-in-order-to-go-on-livin


REPORTS & REVIEWS

Something To Do With Art Podcast - New Episodes

From Robert Good: Seven new episodes of Something To Do 
With Art, the podcast series in which Robert Good talks to 
experimental artists about what they do and why, are now 
streaming on SoundCloud.

Highlights include artist and PhD candidate Egidija 
Čiricaitė, who discusses artists’ books, her research into 
relevance theory, and how she now feels able to consider 
herself a poet.

Also in this series:

Amanda Couch - shares her Reflections on Digestion
Karen Frances Eng - how do you keep up to speed with 
crypto-art?
Madi Acharya-Baskerville - on the creative process and 
being in the naughty corner at an exhibition 

Matthew Chesney - the director of Backlit Gallery 
Nottingham shares the importance of art and community 
MOOGZ - how to (legally) hack into a nuclear installation, 
and make art from it 
Philip Harris - on using old technology to critique 
contemporary political, economic and social concerns 

Something To Do With Art is hosted on SoundCloud at: 
https://soundcloud.com/robertgood_art 

Inferno- Narak- Hell 
Dante: libri nuovi, Faculty of Arts, University of Bristol, 
UK. From 26th October 2021

Report by Prerna Chandiramani

To celebrate the 700th death anniversary of Dante 
Alighieri a limited edition of nine artists’ books has been 
produced in response to his life and works by artist Prerna 
Chandiramani.

Based on Dante’s poem ‘Inferno in ‘The Divine Comedy’, 
this artist’s book follows his orderly structure and symbolic 
use of three by using three signatures and three languages.
Adopting language as the primary theme printmaker Prerna 
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Chandiramani has translated the nine sins in Hindi, an 
Indian language. The book comprises of word translations 
from Italian to English and Hindi.

The nine sins by mankind have been metaphorically 
symbolised by the three beasts that appear in the first canto 
in Dante’s journey through the forest: the leopard, the lion, 
and the wolf. They also represent the three major divisions 
of hell, which unfold in the three bi-fold pages of the book.

While Dante’s Inferno describes a dark and gruesome 
journey of pain and suffering through hell, Chandiramani 
has taken a more spiritual approach. It reflects the struggle 
and temptations faced by humanity to do what is morally 
right. It is an emotional journey that is necessary to 
reach heaven.

The new artists’ books made by eight invited artists were 
launched on 26th October with presentations given by the 
artists. The books are on display at the Faculty of Arts at the 
University of Bristol until 12th November 2021.
https://dante.blogs.bristol.ac.uk

http://www.prernachandiramani.com
http://artsindia.co.uk/?page_id=776i.com
www.instagram.com/prerna_printmaker

STOP PRESS!

Typoteka.pl – Polish Typefaces 1474-2021
Department of Typography and Graphic Communication
University of Reading, UK
8th November - 10th December 2021
An exhibition at the Department of Typography and 
Graphic Communication of the University of Reading: 
Typoteka – Polish Typefaces 1474-2021. It is the result of 
a research project started in 2020 by Borys Kosmynka and 
first published in the online form: https://typoteka.pl/pl

The exhibition opening and a public lecture will take 
place on 8th of November at 6pm at the Department of 
Typography in Reading, UK. Social distancing applies, 
limited space, to attend email: typoteka.pl@gmail.com 
https://kosmynka.com

St Bride Library - Type, Print and Book Sale
London, UK
Sunday 7th November 2021
12:00–4pm
During this year’s spring clean of forgotten shelves, creaking 
cupboards and the little trodden Gollum’s cave, we have 
unearthed an array of surplus stock, from duplicate books 
to printers’ furniture.
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To help raise money for the library we will be selling this 
off to people who can give it a good home. There will be all 
things print  - type specimens, books on print and design, 
type cases and lots of type itself.

It will be a splendid opportunity to meet with the letterpress 
and design community, find yourself a bargain and visit one 
of Fleet Street’s historic hostelries or cafés as you wend your 
way home, knapsack replete with treasures.
We look forward to seeing you here at Type HQ!

St Bride Foundation
14 Bride Lane, Fleet Street, London EC4Y 8EQ, UK.
https://www.sbf.org.uk

The Artist’s Book Yearbook 2022-2023 is in production…

The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books! 

The 2022-2023 issue has essays and articles by: Imi Maufe; 
David Solo; S. Pringly Binder; Maria White; Jeff Thomas, 
Jennie Hinchcliff & Chad Johnson; Moritz Küng & John 
McDowall; Robert Bolick; Tanya Peixoto; Susan Hartigan; 
Stephen Clarke; Amir Brito Cadôr; Dino Alfier; Rob van 
Leijsen; Zine Without a Crown.

It also contains lots of useful information on: Artist’s 
Book Publishers & Presses; Bookshops for artists’ books; 
Artist’s Book Dealers; Artist’s Book Galleries & Centres; 
Collections, Libraries & Archives; Artist’s Book Fairs and 
Events; Book Arts Courses and Workshops; Design, Print & 
Bind; Print Studios; Journals and Magazines; New Reference 
Publications; Organisations, People, Projects and Societies. 

There are also listings of 300+ new artists’ books that have 
been made recently, or will be made in 2022-2023, sent in by 
artists around the world. 

Publication date: January 2022. If you would like to support 
the publication of the ABYB by pre-ordering a copy, please 
visit our online store: https://store.uwe.ac.uk/product-
catalogue/centre-for-print-research/publications/artists-
book-yearbook 

The Small Publishers Fair is cancelled this November but 
there will be some online activity from early November 
until late December 2021. 
 
The Publisher page on the website will be updated to feature 
previous participants, and some new faces, whose books can 
be purchased from their websites. 
 
The Exhibition page will showcase publications that have 
been ‘inspired’ by lockdown and there’ll  be a pdf booklist of 
two years of publications, the latter typeset by SPF designer 
Colin Sackett. 

Visit the website for more details of activities for 2021: 
http://smallpublishersfair.co.uk

The next physical fair will take place on Friday 11th and 
Saturday 12th November 2022 at the Conway Hall, 
London, UK.
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check before travelling.* 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 
* The library is currently closed to external visitors.

NEXT DEADLINE: 16TH NOVEMBER FOR THE 
DECEMBER 2021- JANUARY 2022 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

Small Publishers Fair, John Dilnot’s table. Photo: Caspar Evans

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook

