


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Winter Books from our Archives*
1st December 2021 - 31st January 2022
A selection of artists’ books from Bower Ashton Library 
Special Collections and the Centre for Print Research 
archives at UWE, Bristol. Some wintery specimens inspired 
by the release of the paperback version of Nancy Campbell’s 
Fifty Words for Snow. Nancy is on tour signing her book 
throughout December, follow her on Twitter for updates at: 
https://twitter.com/nancycampbelle or visit:
http://nancycampbell.co.uk/calendar/

Selected artists’ books in this exhibition include:

DOM (Document Object Model), Julia Borissova
‘In my book I refer to the concept of home. ‘Dom’ means 
a house, home, a building or a household in the Russian 
language, but the title of my book also incorporates the 
English meaning of DOM as an acronym for Document 
Object Model, a structure for data in formats such as HTML 
or XML. That interpretation of the word DOM is expressed 
in the book, which is part document, part object, and 
features a model of a home in its photographs. 
I reflect on how we feel, understand, and remember the 
home where we inhabit. I explore how our concept of 
home is changing over time and the notion of home is 
transforming in connection with the place in which we live.’
http://juliaborissova.ru/Julia_Borissova_PhotoSite/Projects/
Pages/DOM._Part_1.html

Endlessness, Tim O’Riley 
‘An artist’s book that came about after Tim O’Riley became 
fascinated by a pair of skis from Scott’s expedition to 
the Antarctic in 1910-13 (in collection/s of the Royal 
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Geographical Society). These handcrafted skis belonged 
to one of the younger members of Scott’s Polar Party, 
Apsley Cherry-Garrard and are carved with his initials, 
most likely by the man himself. Endlessness loosely charts 
the gruelling ‘Winter Journey’ as Cherry termed it in his 
diary. Through facts, borrowed text, new and found images, 
Endlessness retells this journey, while a series of visual and 
written ‘interludes’ open up a more speculative narrative on 
solitude, interiority, and vision.’

Published by Peter Foolen Editions, Autumn 2020
See https://shop.timoriley.net/product/endlessness
and https://peterfoolen.blogspot.com/2020/09/tim-oriley-
endlessness.html

Fake Snow Collection by Heidi Neilson includes annotated 
images of 40 fake snow specimens, 17 topical readings 
accompanied by images of fake snow in use, and 24 samples 
of fake snow. 75 pages, edition of 100.’ 
Published by Visual Studies Workshop Press, USA.
https://heidineilson.com/fake-snow-collection/

landscape by Julie Johnstone ‘celebrates the sheer beauty 
of the torn edge and explores the suggestion of a distant 
mountain landscape that is created by layering torn edges. 
It was originally made as a Christmas card. It can be read 
purely by opening at the centre page – or even stood on 
a surface this way – or each page can be turned in turn, 
revealing and creating different landscapes as the reader 
moves through the book.’
https://www.juliejohnstone.com/works/landscape/

Soft Snow, Egidija Čiricaitė  
‘Surrounded by wintry landscape, gently falling onto the 
ground are the words of Soft Snow (1893) by William Blake. 

ISSN 1754-9086  

DOM (Document Object Model), Julia Borissova, 2016. 
Photo: Julia Borissova

Endlessness, Tim O’Riley, Peter Foolen Editions, 2020. 
Photo: Peter Foolen

http://juliaborissova.ru/Julia_Borissova_PhotoSite/Projects/Pages/DOM._Part_1.html
http://juliaborissova.ru/Julia_Borissova_PhotoSite/Projects/Pages/DOM._Part_1.html
http://www.bookarts.uwe.ac.uk/newsletters
https://peterfoolen.blogspot.com/2020/09/tim-oriley-endlessness.html
https://peterfoolen.blogspot.com/2020/09/tim-oriley-endlessness.html
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They drift as air currents shift, words cluster and separate, 
transforming themselves into a Lithuanian translation of 
the poem by Lanis Breilis (originally published in Šiaurės 
Atėnai, 2017 Nr.17 (1273), Lithuania).’ 10pp, full colour 
cover; 20 x 29 cm, typewriter, light translucent paper, 
risograph, hot foil. Edition of 30. 
http://www.egidija.com

Thirtysix Views of #MtFuji, Tom Sowden
Images of Mount Fuji from a clockwise tour on Google 
Street View, captured on one journey in January 2019. 
Inspired by and made in homage to Katsushika Hokusai, 
Utagawa Hiroshige, Ed Ruscha and Lucy May Schofield. 
Editioned and distributed as part of the Journal of Artists’ 
Books 45, 2019. https://www.tomsowden.com

Proposals for Antarctica, Peter Liversidge 
From the UK Antarctic Heritage Trust website: ‘From 1st 

November 2019 to 30th November 2019, Peter Liversidge 
typed and mailed 60 proposals to the UK Antarctic Heritage 
Trust to mark the 200th anniversary of the discovery of 
Antarctica in January 2020.

The group of 60 proposals range from the possible to the 
impossible, including creating a series of full size Easter 
Island heads from snow gathered on Port Lockroy, raising 
a flag on Antarctica that is blank, other than a single word 
that reads: Hello, to asking 200 schools around the United 
Kingdom to collaborate on a series of watercolours, using 
gathered iceberg water to activate watercolour paint, to 
paint watercolours of icebergs.’

Softcover, 212 x 167 mm, 72 pages, printed on Lessebo 
Design 1.3 150 gsm, cover foil block printed on GF Smith 
Colorplan 350 gsm, production Peter Foolen Editions, 
edition of 500 copies, January 2020. 
https://peterfoolen.blogspot.com/2020/02/peter-liversidge-
proposals-for.html
Visit the UK Antarctic Heritage Trust
https://shop.ukaht.org/products/proposals-for-antarctica

*Physical works are displayed in the library cabinets for 
students and staff to see. The library is currently closed 
to public visitors. We will also share works with the public 
online via UWE Bristol Library’s Twitter feed at: 
https://twitter.com/UWELibrary

Up to date library info can be found here: 
https://www.uwe.ac.uk/study/library/coronavirus-library-
guidance

Collection de bidules – Volume 2 Cache-Cache (The POCTB 
is 20 years old) 
Le pays où le ciel est toujours bleu
Orléans, France
Collectif A., Jean-François Courtilat, Valérie Leray, 
Frédérique Lucien, Laurent Mazuy, Sébastien Pons, 
Philippe Richard, Isabelle Simonou-Viallat, Olivier Soulerin, 
Cannelle Tanc, Dominique Thébault, Sylvie Turpin, 
Frédéric Vincent. 

Collection de bidules is a cycle of three exhibitions proposed 
by Le pays où le ciel est toujours bleu for the 20 years of the 
association. 

Soft Snow, Egidija Čiricaitė, 2017. Photo: Egidija Čiricaitė

Thirtysix Views of #MtFuji, Tom Sowden, 2019. 
Photo: Tom Sowden

https://peterfoolen.blogspot.com/2020/02/peter-liversidge-proposals-for.html
https://peterfoolen.blogspot.com/2020/02/peter-liversidge-proposals-for.html


Page 4 http://www.bookarts.uwe.ac.uk/newsletters/       

Collection de bidules – Volume 1 brought together the early 
works of the curators who put together the programme for 
POCTB1. The pieces are selected by each artist on the basis 
of their portfolio - as presented to others at the time. This 
first part unveils the emerging singular, the first draft of 
three artists who have just graduated from their studies and 
who do not yet know each other. The first graduated from 
a school of applied art specialising in furniture and interior 
design, the second from a school of graphic design and 
finally, the third, from a school of fine arts. Can a collision 
testify to this? Can it shed light on the innuendos, the 
convergences? 

Collection de bidules – Volume 2 (Cache-cache, the POCTB 
is 20 years old) concerns a cartography, a landscape of 
intentions drawn up by the works of artists who have chosen 
to be curators of artist-run spaces and to wear common 
questions experienced during reciprocal cartes blanches.2 
This exhibition works on the theme of the artist-engineer. 
The one who is confronted with the whole field of their 
discipline: creating and opening, programming exhibitions, 
collecting works, theorising, bringing expertise ... word of 
the artist that they help to serve. 

Collection de bidules – Volume 3 once again brings together 
the commissioners of the POCTB, but this time from recent 
pieces. (an exhibition is scheduled at the FRAC Center- 
Val de Loire from 3rd February - 27th March 2022) These 
three exhibitions test us (immerse us) in the energy 
that never ceases to animate the action of a collective. A 
stance that maintains an endlessly renewed relationship 
to discovery, surprise, and even fascination with strangers 
and their possibilities. The welcome of the singular and the 
otherness that is realised on the basis of the richness of an 
upcoming trip and the promise of a fantasised exoticism. 
All the actions carried out constitute knowledge, a baroque 
tendril that unfolds without closure on the description 
of surfaces rather than on the knowledge carried by the 
incision of the latter. 

Notes

1 - Laurent Mazuy, Sébastien Pons, Olivier Soulerin 

2 - Collectif A (Aperto, Montpellier), Jean-François 
Courtilat (RDV, Nantes), Valérie Leray (Lumen/La mire, 
Orléans/Berlin), Frédérique Lucien (La couleuvre, Saint-
Ouen), Philippe Richard (La couleuvre, Saint-Ouen),
Isabelle Simonou-Viallat (la Vigie, Nîmes), Cannelle 
Tanc (Immanence, Paris), Dominique Thébault (LAC & 
S - La vitrine, Limoges), Sylvie Turpin (L’AGART, Amilly), 
Frédéric Vincent (Immanence, Paris).

Le pays où le ciel est toujours bleu
Espace d’art contemporain, Quartier Carmes
5 rue des Grands-Champs, 45000 Orléans, France.

Free admission. Open Thursday to Sunday from 3pm to 
6.30pm, and by appointment. 
http://www.poctb.fr/

ALICIA BAILEY – Evanesco
Spark Gallery, Denver, Colorado, USA
Until 19th December
Alicia Bailey: Considering words has long been grained 
into my reckoning with the here and now of existence. 
Referencing the Latin word evanescere (to disappear, 
vanish) this exhibit presents a selection of works that 
contemplate the ways in which my landscape (physical, 
social, emotional and intellectual) is being altered 
by disappearances. 

Alicia Bailey is showing new works including Forest Sphere 
- Hoh Rainforest (above), one of a series of three sculptural 
book works housed in a custom box. The book object is a 
series of 5 vertically stacked, round wood slices bound with 
a single post. Each slice has round cavities that hold various 
specimens collected from the Hoh rain forest floor in 2018. 
The specimens are cast in epoxy and over glazed with mica.
The box structure has a removable lid with four drop down 
walls. Three walls have original oil paintings on surface 
treated paper, the fourth wall has a laser engraved text panel.

View the online catalogue at: https://bit.ly/3kPAiyC

Gallery Hours - Thursday 12 - 5pm | Friday 12 - 7pm  |  
Saturday 12 - 5pm  | Sunday 12 - 4pm.

Spark Gallery, 900 Santa Fe Drive, Denver, CO 80204, USA.
https://www.sparkgallery.com

Finding Common Ground: Sowing the Seeds of Community 
& Collaboration  
San Francisco Center for the Book, USA 
Until Sunday 16th January 2022 
SAN FRANCISCO - Celebrating twenty-five vibrant years, 
San Francisco Center for the Book has served as a space for 
individuals and groups to come together, explore ideas, and 
encourage each other within the field of artists’ books.

The exhibition Finding Common Ground focuses on the 
collaborations and communities of practice SFCB has 
witnessed or fostered over the past twenty- five years. 
The idea of “finding common ground” is a unique 
occurrence taking place when people gather, share 
information, and experiment - core tenets of SFCB’s 
mission. Print collectives, artist think tanks, individuals 
working collaboratively: all are prime examples of idea 
exchange and creative spark. 
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Works in the exhibition such as Ignacio Perez Meruane’s a 
curving wave that never breaks (collaboration with Colpa 
Press, 2017) show viewers that collaborative artists’ books 
utilise many physical forms while examining a single 
key concept. The artists of the Korean American Artist 
Collective explore the Korean concept of jeong (solidarity 
and healing) in response to this year’s Atlanta, GA shootings 
with Jeong: A Portfolio By & For Korean American Women. 

While highlighting the connections these artists and their 
work have to the San Francisco Center for the Book, Finding 
Common Ground also shows viewers the many ways in 
which artists come together in order to work together.

CURATOR: Jennie Hinchcliff, Exhibitions and Events 
Manager.

San Francisco Center for the Book.
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org Tel: 415-565-0545
Gallery hours: Wednesday – Sunday 10am – 5pm

Into the Dark Woods - Su Blackwell
Long & Ryle, London, UK
Until 17th December 2021 
‘Into the Dark Woods’ beckons us into the fantastic realms 
of Su Blackwell’s artistic imagination. Since graduating 
from the Royal College of Art, Blackwell has become widely 
known for her fragile and beguiling book sculptures that 
play on traditions of origami and shadow puppet theatre. 
Over time, she has perfected a form of rewriting through 
cutting to conjure a series of enchantments in paper.

This 2021 exhibition ‘Into the Dark Woods’ features more 
than 30 of Blackwell’s works. Blackwell has chosen seven of 
the most popular fairy tales in the western world to focus 
on– “Vasilisa,” “Aschenputtel,” “Beauty and the Beast,” 
“Donkeyskin,” “The Six Swans,” “The Red Shoes,” and 

“Bluebeard”. Scenes from these fairytales grow out of books 
that have been in her possession for a number of years, 
stories that she has revisited, mulled-over and dissected.

At the heart of this book are 
: Fairy tales with strong female characters
: The process of making and pushing the boundaries of what 
is possible in paper/book sculpture 
: Beautiful, inspiring artworks 

Long & Ryle
4 John Islip Street, London SW1P 4PX, UK
https://longandryle.com/exhibitions/94-into-the-dark-
woods-su-blackwell/overview/

Coracle Books
BOOOOOKS, Antwerp, Belgium 
Until 15th January 2022
Each season BOOOOOKS plays host to an invited arts 
publisher and presents a selection of their work.

A curving wave that never breaks, Ignacio Perez Meruane. 
Photo: https://www.colpapress.com

Stiles & The Pennine Way, Erica Van Horn, Coracle, 1993, 
on display at BOOOOOKS, Antwerp

https://longandryle.com/exhibitions/94-into-the-dark-woods-su-blackwell/overview/
https://longandryle.com/exhibitions/94-into-the-dark-woods-su-blackwell/overview/
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For this, the first season, a collection from Coracle is 
presented that includes recent titles and rare editions 
produced over the past four decades in collaboration 
with a network of fellow poets, artists and editors, 
who are similarly interested in questioning the potential 
of publishing.

BOOOOOKS 
Sint-Vincentiusstraat 24, 2018 Antwerp, Belgium. 
https://www.instagram.com/boooooksantwerp/

Catherine Alice Michaelis: Root Bound
Bainbridge Island Museum of Art, WA, USA
Until 20th February 2022
Catherine Alice Michaelis (Shelton) has been printing and 
making books for over thirty years. Root Bound displays 
many pivot points in her career with extensive holdings 
from the Cynthia Sears Artists’ Books Collection. Sears, 
BIMA’s Founder, first started collecting Michaelis’ work in 
1998 with the acquisition of Volcano Blue which is featured 
in the exhibition.

Also included are Michaelis’ recent works, Pandemic Posts, 
created during the isolation of COVID. Her newest series 
Natus, from the Latin word for “born,” was inspired by 
Michaelis’ 2021 Creative Residency at the Bloedel Reserve 
on Bainbridge Island. It combines wood prints on fabric 
with linoleum and hand-stitched embroidery.  

Learn more about Catherine Allice Michaelis at: 
https://www.catherine-alice.com

The art museum is open daily 10am-5pm. Free admission. 
All COVID-19 precautions can be found at 
https://www.biartmuseum.org/covid-19-policies/

550 Winslow Way East
Bainbridge Island, WA 98110, USA
https://www.biartmuseum.org

A Still Life: Paul Coldwell in Conversation with 
Giorgio Morandi
Estorick Collection of Modern Italian Art, London, UK
Until 19th December 2021 
This collection of poems and sculptures has been published 
to coincide with the exhibition. It develops a long-term 
relationship the artist has had with both the work of 
Giorgio Morandi and the Estorick Collection of Modern 
Italian Art, London.

All the poems were written and the sculptures made, 
in London between 2020-21, under the conditions of 
lockdown in which the population of the UK, along with 
many other countries throughout the world were compelled 
to live under government restrictions, limiting social 
contact, travel and work. 

There are parallels with lockdown with the self-imposed 
restricted life of Morandi, who was born in Bologna where 
he lived and worked. He rarely travelled, his studio cum-
bedroom in the apartment he shared with his sisters, 
providing the setting for his intimate still lives. The design 
of this boxed set allows for the viewer to establish their own 
configurations between text and image. 

A Still Life by Paul Coldwell, is presented in a box measuring 
32 x 22 x 2cm and contains ten previously unpublished 
poems, each printed on a separate folded sheet and 13 
colour prints of sculptures each printed on separate card. 
The boxed set is in an edition of 100 copies, each signed and 
numbered.

A Still Life is published by The Estorick Collection of 
Modern Italian Art. ISBN 978-1-9164673-7-8
Designed by Roger Walton. Photographs Lucid Plane. 
All images and texts © Paul Coldwell. £40 - available at: 
https://www.estorickcollection.com/shop/paul-coldwell-a-
still-life-box-set

Estorick Collection of Modern Italian Art
39a Canonbury Square, London N1 2AN, UK.
https://www.estorickcollection.com/visitor-information

Volcano Blue, Catherine Allice Michaelis, 1998. A commission by 
Seafirst Gallery to celebrate the centennial of Mr. Rainier National 
Park. Made in collaboration with Ann Spiers and Kim Newall.

https://www.estorickcollection.com/shop/paul-coldwell-a-still-life-box-set
https://www.estorickcollection.com/shop/paul-coldwell-a-still-life-box-set


SIGLA – BINDA
Gallery Entrée, Bergen, Norway 
Until 13th January 2022
A cross-border collaboration between the book art groups 
Codex Polaris (Norway) and Arkir (Iceland), rooted in 
their love of artists’ books, with ambitions to create art that 
touches both the mind and the eye. To humankind the text-
image combination and its physical carriers; the stone tablet, 
the papyrus scroll and the codex format, have had a magical 
attraction since the dawn of history. Overpowering objects 
that link us to the people of the past, to the divine and to 
the law. 

Norway and Iceland have common cultural roots, through 
the Norwegian settlement in Iceland, through language, 
storytelling traditions and not least through their connected 
book history. These two countries also share links in terms 
of shipping, fishing and other natural conditions. The iconic 
stories about Norway, written down in Iceland, are priceless 
and a central part defining our modern states and self-
understanding as cultures, even today.

In addition to different cultural exchanges, the project will 
result in one exhibition at Gallery Entrée, Bergen, Norway 
27th November 2021 - 13th January 2022, and Ísensk Grafik 
Gallery, Reykjavik, Iceland 16th June - 3rd July 2022. 

Participating artists: Sigurborg Stefánsdóttir (IS), Solveig 
Landa (NO), Anna Snædís Sigmarsdóttir (IS), Rita Marhaug 

(NO), Svanborg Matthíasdóttir (IS), Nanna Amstrup (NO), 
Ingridur Ódinsdóttir (IS), Imi Maufe (NO), Kristin Thora 
Gudbjartsdottir (IS), Randi Strand (NO).
https://www.codexpolaris.com
https://arkir.art

Gallery Entrée is located in Markeveien 4b, a 1920s 
building by architect Ole Landmark, in the heart of Bergen, 
Torgallmenningen. https://entreebergen.no

Impracticum: Mining Books on Color
JULM Studio - Jason Urban and Leslie Mutchler
Center for Book Arts, New York, USA
Until 11th December 2021
JULM Studio’s Impracticum: Mining Books on Color is an 
exhibition with an interactive website 
(https://colorimpracticum.space) that investigates colour in 
the physical and digital realms through scientific, aesthetic, 
conceptual, and spiritual methodologies.

The exhibition and website are rooted in a fictive academic 
course, Geochromatic Studies, which offers a series of 
interwoven prompts exploring both rational and irrational 
applications of colour in the context of historical precedence 
and speculative interpretation. Special emphasis is placed on 
geological matter as it pertains to the physical origins 
of colour.

Rather than a “practicum,” which is a course emphasising 
the practical application of a field of study, Geochromatic 
Studies is an “impracticum” – untethered by usefulness 
and applicability. Instead, it serves as a laboratory and a 
playground allowing for uninhibited exploration of colour.
The fictive course also aims to reflect the benefits and 
drawbacks of online education that many artist educators 
have felt over the past year and a half of the Covid 19 
pandemic: while delivering coursework virtually can 
be an exciting way to share content and create a multi-
media classroom, it also creates greater distance and less 
connection between faculty and students.
Visit the website at: https://colorimpracticum.space/

Based in Brooklyn, New York, JULM Studios is the 
collaborative practice of artists Jason Urban and Leslie 
Mutchler who have been working together since 2012. 
Currently, through their interdisciplinary, research-intensive 
practice, they explore facts and fictions of pedagogy. With a 
shared background in traditional and digital printmaking, 
they employ a kind of pseudo-bibliology through the 
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HAF/HAV, Svanborg Matthíasdóttir, 2021

 Jare, Solveig  Landa
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utilization of books, printing and publishing. Photographs, 
video, and sculptural objects serve as facsimiles for research, 
experience, and exploration. Their projects investigate the 
evolving meaning of printed matter and the “sacred spaces” 
print occupies in the context of analogue and 
digital technologies.

The pair has had solo exhibitions at Monaco (St. Louis, 
MO), the Delaware Contemporary (Wilmington, DE), 
NARS Foundation (Brooklyn, NY), Grizzly Grizzly 
(Philadelphia, PA), The Print Center (Philadelphia, PA), 
Centre for Fine Print Research (Bristol, UK), Space Gallery 
(Portland, ME), Atelier Circulaire (Montreal, Canada), 
among others. They have been awarded numerous 
residencies including Edition/Basel in Basel, Switzerland, 
Cork Printmakers International Visiting Artist Residency 
in Cork, Ireland and currently in residence at Dieu Donne 
in Brooklyn. Both are affiliated with Pratt Institute where 
Mutchler is Chair of the Foundation Program and Urban 
teaches publishing courses in the Communication Design 
program.

http://julmstudios.com
IG: @julmstudios

Center for Book Arts
8 W 27th St; 3rd Floor, New York, NY 10001, USA.
https://centerforbookarts.org/impracticum-exhibition

Fenneke Wolters-Sinke (Fenfolio) - Paper Contemplations
The Barn, Banchory, Aberdeenshire, UK
Until 31st December 2021
This collection of artists’ books and paper sculptures is 
showcasing my creative journey from 2D into 3D over the 
last few years. Every piece displayed here has a different 
story behind it. Some are a result of a collaboration with a 
writer, some have a very personal background, some have 
been made as part of a bookmaking challenge on Instagram 
and others are just prototypes for me learning new 
techniques. This is my first solo exhibition.

My artists’ books and paper sculptures are all one-off pieces 
and can be organic, dynamic, quiet, powerful, informative, 
delicate, vibrant, conceptual, experimental or sculptural. 
As a keen sea kayaker and mountaineer, I get my inspiration 
from the textures, patterns, colours, tones and shapes in the 
great outdoors.

The versatility of paper and the amount of possibilities it 
offers ignites a continuous flow of ideas in me to experiment 
with and to learn from. By using and combining various 
techniques such as printmaking, digital processes, 
papercutting, paperfolding and bookbinding, the 
possibilities are endless.

Open Thurs-Saturday 12 noon – 3pm. The Barn, Burn O 
Bennie, Banchory, Aberdeenshire, AB31 5QA, UK
https://www.thebarnarts.co.uk/store-1/fold/maker-spotlight

 
Martha Wilson - The Political and Performance Art 
Collection, Carte blanche and Journals
mfc-michèle didier, Paris, France
Until 8th January 2022
We are pleased to invite you to Martha Wilson’s second 
exhibition at the mfc-michèle didier gallery.

While Wilson’s photographs play with the representation 
of archetypes in a rather dramatic and introspective style, 
the performance series The Political and Performance Art 
Collection displays a resolutely satirical register at the 
intersection of Burlesque and Pantomime. Martha Wilson 
adopts a number of codes that refer to the Pantomime 
into her performance’s works, and to Extravanganza, itself 
inherited from the Victorian Burlesque imported into 
the United States in the mid-19th century. Also known 
as Travesty, this theatrical genre is a pastiche, a parody in 
which a story, a text or a character is re-enacted with the 
aim of giving it a contentious and subversive character, 
while retaining a comic dimension.

Above: Destination Recovery, Book 1. Below: Winter Warmth 
by Fenneke Wolters-Sinke
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In the continuity of her research on the role given to women 
in society, the First Lady is a new Model of representation 
directly associated with power. Thus, in her imitation work, 
Martha Wilson does not seek to perfectly mimic the First 
Ladies, she wears them, uses them, as the title of the video: 
Martha Wilson Wears Nancy Reagan attests. In itself, the 
First Lady is an image, an outfit that Martha Wilson enfolds 
in the manner of a grotesque ventriloquist, making them 
speak, sing or gesticulate, turning Nancy Reagan into a 
character as strange and eccentric as the Frank-N-Furter of 
the Rocky Horror Picture Show.

In parallel, and as part of a Carte blanche proposed to 
Martha Wilson, we will present in the exhibition the artists 
who had a significant influence on her work. Their works 
have been determinant in her own production, as well as 
in her approach to performance art, gender and feminism, 
self-representation and activism, and the question of art. 
These include works by Vito Acconci, Lynda Benglis, 
Judith Bernstein, Ilona Granet, Barbara Kruger, Suzy Lake, 
Howardena Pindell and Carolee Schneemann.

Journals. This focus on the early years of Martha Wilson’s 
is further enhanced with the publication of Journals by 
mfc-michèle didier. Journals is Martha Wilson’s selection 
of pages from her journals, documenting her experience 
as a woman and artist between 1965 and 1983. Setting 
up an inner dialogue, Journals is punctuated by personal 
notes, work notes, considerations, addresses to herself and 
to her relatives. The publication reconstructs the psyche 
of an artist in the making, staging her work but also its 
representation in a form of introspection that mirrors her 
own performance practice.

27.9 × 21.6 cm, 272 pages. English. Offset printing. Includes 
a postcard as a bookmark. The book is covered with a dust 
jacket. Limited to 400 copies signed by the artist, 1965-1983 
/ 2021. Journals is produced and published by mfc-michèle 
didier, Paris. €99, available at:
https://www.micheledidier.com/en/oeuvre/details/421/
martha-wilson-journals

mfc-michèle didier
66, rue Notre-Dame de Nazareth, 75003 Paris, France
Tuesday to Saturday, 12-7pm. Tel: +33 (0)1 71 27 34 41 
https://www.micheledidier.com 

News sent by Jim Kelly: two exhibitions at the Kingston 
Gallery, Boston, USA

In the Kingston Project Space
Chantal Zakari: The Bookshop is open.
1st December 2021 – 16th January 2022

Opening Reception: Friday 3rd December 2021, 5-8pm

Artist’s statement:

It’s cheap. 

Easy to collect and store. 

A public statement, experienced in the privacy of your 
home. 

Self-published, it can reach the hands of a person who might 
not even suspect they are holding an art object in their 
hands. Accessible, I hope, but demands your time. It’s not a 
quick read. 

Ironically as more bookshops are closing, and more people 
are reading on the screen, the art book is having a revival. 
Publishing seems to give artists an autonomous space within 
the art industry and a possible replacement to the white 
cube gallery space.

For me, it has always been about the appeal of combining 
text and image on a page, re-inventing the structure of 
reading and seeing images in order to create new meanings. 
I have been conceptualizing, designing and printing books, 
magazines, newspapers, postcards and printed ephemera for 
twenty-five years. 

Each one of my books is different, I don’t follow the 
traditional arc of the artist who is devoted to one idea. My 
work starts with a real experience but also includes research. 
The process of making the books has taken me to a variety 
of places, from internet sex rooms, to scientific illustrations, 
from academic pomp and circumstance, to making bombs. 
Our espresso machine is broken today, but come, sit down, 
read a book or mail a postcard. 

The Bookshop is open.

Arsenal News, Chantal Zakari, limited edition of 250, 2020

https://www.micheledidier.com/en/oeuvre/details/421/martha-wilson-journals
https://www.micheledidier.com/en/oeuvre/details/421/martha-wilson-journals
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In the Center Gallery
Antoinette M. Winters: Once upon a time...
1st December 2021 – 16th January 2022

Opening Reception: Friday 3rd December 2021, 5-8pm

Once upon a time a pandemic raged. We experienced 
unending political and social upheaval. Our natural world 
was threatened. Our uncertainty about what the future 
might look like – what might remain or be lost - consumed 
our attention. Overwhelmed by the deluge of information 
and the “busyness and loudness” of our lives, we looked for 
solace. Some of us found it in the language of our poets and 
in the beauty of nature. Forever after – the Sun, the Moon, 
the Stars, the Sky. 

Kingston Gallery
450 Harrison Ave, No. 43, Boston, MA 02118, USA.
Visitor guidelines can be found at: http://kingstongallery.
com/contact/directions-and-hours.php

Science Stories: A Collaboration of Book Artists and 
Scientists at Collins Memorial Library, University of Puget 
Sound Tacoma, Washington, USA
Until 15th January 2022
Curators: Jane Carlin, Library Director, University of 
Puget Sound, Lucia Harrison, Faculty Emeritus from The 
Evergreen State College and Peter Wimberger, Director 
of the Slater Museum of Natural History and Professor of 
Biology, University of Puget Sound. 

Science Stories is a unique project that brings together 16 
Pacific Northwest scientists and 22 book artists to create 
engaging and unique artists’ books that offer new ways to 
interpret science and to tell a story. We divided the Science 
Stories projects into broad topics: water, ice, mountains, 
flora, fauna, and human health. 

Because this work was created during the Pandemic and we 
did not know if we could have an in-person exhibition, we 
created a highly informative website that includes videos 
about each scientist’s research as well as information, 
images, and videos about each artist’s book project.

We invited artists whose work represented a strong 
connection with science and our environment. The 
scientists were from The Evergreen State College, University 
of Puget Sound, University of Washington, Washington 
State University, University of Wyoming, The National 
Park Service, and Tacoma Public Utilities. 

In January 2020 (just before the Pandemic hit) the group 
met together at the Slater Museum of Natural History at 
The University of Puget Sound, for what we called a “speed 
dating” event that provided the opportunity for participants 
to learn about the scientific research in our community. 
The artists and scientists rotated throughout the afternoon 
learning from one another about their art and research and 
artifacts from the Museum. As a result of this event, 16 pairs 
were formed to work together and 6 individual artists 
opted to work with an museum artifact or science topic on 
their own.  

The principle goal of this project was to expand awareness 
of the scientific research and work being done in our local 
community and to provide a new way to raise awareness 
of their work and make the research more accessible to a 
broader audience. 

In addition to learning about the scientific research 
concerning Pacific Northwest water, mountains, ice, flora, 
fauna and human health, viewers can reflect on the different 
ways the artists used the research to inspire their work. 
Science Stories addresses the unique collaboration between 
a book artist and scientist, resulting in new, innovative 
and inspiring ways to showcase research in highly creative 
book formats and to reach new audiences. These books are 
interactive, requiring the viewer to look, touch and feel.

In the time of COVID, Antoinette M. Winters, acrylic paint on 
paper, 2021 Top: Collaborating with beavers in ecological restoration, a 

2-page spread from Castor and Sapient by Shu-Ju Wang. Photo 
by Aaron Johanson. Bottom: Cover and back of accordion book 
showing a beaver dam collage in Castor and Sapient by Shu-Ju 
Wang. Photo by Aaron Johanson.

http://kingstongallery.com/contact/directions-and-hours.php
http://kingstongallery.com/contact/directions-and-hours.php
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We believe that these artists’ books and the accompanying 
website can be used in the classroom and the community 
as catalysts for conversation and serve as a starting point 
to examine points of view and to invite reflection about 
scientific research. 

An online version of this exhibition can be viewed at
https://blogs.pugetsound.edu/sciencestories/

Collins Memorial Library, University of Puget Sound
1500 N. Warner St. CMB 1021, Tacoma, WA 98416, USA.
http://pugetsound.edu/library

Tomas Schmit Retrospective in Berlin, Germany
Until 23rd January 2022
A joint project by Neuer Berliner Kunstverein (n.b.k.) and 
Kupferstichkabinett – Staatliche Museen zu Berlin, 
in collaboration with Arsenal – Institute for Film and Video 
Art, Hamburger Bahnhof – Museum für Gegenwart – 
Berlin, and tomas schmit archiv, Berlin, Germany.

Tomas Schmit. Pieces, Actions, Documents 1962–1970
Curators: Marius Babias & Krisztina Hunya, 
Neuer Berliner Kunstverein
https://www.nbk.org

Tomas Schmit. making things. drawing action language 
1970–2006, Curator: Jenny Graser, Kupferstichkabinett
https://www.smb.museum

With his radical questioning of bourgeois art and his 
approaches to a new aesthetic interweaving art and life, 
Tomas Schmit (1943-2006) played a significant role in 
shaping the Fluxus movement of the early 1960s. A central 
focus of Schmit’s pieces and actions was activating the 
viewer. This is expressed in the actions he performed in 
front of and with audiences (1962–1965); then later in his 
books, texts, and editions, in which he provided viewers 
with instructions for actions (from 1965); as well as in his 
drawings (from 1969). This comprehensive retrospective 
focuses on the conceptual and aesthetic approaches of the 
artist and his contemporaries, bringing together for the first 
time all the scores for his pieces, editions, letters, as well 
as photos and videos documenting his work over a period 
spanning nearly forty years. In doing so, it presents one of 
the most important German artists in the genre of action 
art and drawing, revisting and reframing his multifaceted 
oeuvre for the present.

Full programme at: 
https://www.nbk.org/en/ausstellungen/aktuell.html

La Fatigue - Curated by Franck Balland 
& Books Selection by Théo Casciani 
Florence Loewy gallery/books, Paris, France
Until 19th February 2022

gallery - La Fatigue - With Clémentine Adou, Joan Ayrton, 
Lena Brudieux, Kevin Desbouis, Jason Hendrik Hansma, 
Charlie Hamish Jeffery, Hugo Pernet, Francesc Ruiz, Patrick 
Tosani, Céline Vaché-Olivieri. Curated by Franck Balland
Nothing can be learned in telling that long before being 
an exhibition in three chapters, fatigue is a state of being, 
or more precisely, “an unpleasant sensation of difficulty in 
performing physical or intellectual efforts, caused by an 
intense effort, by an illness, or with no apparent cause” as 
defined by the Larousse dictionary.

It is at times instructive to rely on a dictionary’s authority 
for precision, or to give a term as familiar as this an 
unexpected opening. Here, we note that fatigue, which has 
been the subject of abundant literature in recent years,
is said to circulate “with no apparent reason” in society - 

Top: The Making of a Meadow Timeline accordion book by 
Lou Cabeen. Photo by Sy Bean. 
Bottom: The Making of a Meadow herbarium sheets (left) and 
Apple Archive (right) Photos by Sy Bean    

Above (left) Covers and Spine of Bark Beetle Book Vol. XXXII: 
Obligate Mutualism showing bark beetle patterns. (right) Open 
book showing embroidered “microfilaments” of the fungi upon 
which bark beetles depend (Photos by Suze Woolf. 

Tomas Schmit, brotverminderung, 1972, Detail © Staatliche 
Museen zu Berlin, Kupferstichkabinett / Dietmar Katz, 
© tomas schmit archiv, Berlin
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like an ambient evil that overwhelms people without really 
knowing why, or how.

Excerpt of text written by Franck Balland. Translated 
from French by Katia Porro. Read more at: http://www.
florenceloewy.gallery/en/expositions/com/107/la-fatigue

books - Selection by Théo Casciani - By inviting Théo 
Casciani to make a selection of books for the Florence 
Loewy gallery’s bookshop, I wanted to rediscover some of 
the particular fatigue that runs through the pages of his 
first novel, Rétine (2019). It is presented in several senses, 
and after I recently read through the book again, I noticed 
that it was clearly identified on many occasions - obviously 
identified as a faithful companion of the narrator. The 
exhaustion that follows has obviously a lot to do with the 
continuous scrolling of images in our world today, but it 
also has to do with getting caught up in different stories, 
losing track of them, and feeling overwhelmed.
Franck Balland

Florence Loewy gallery/books
9/11 rue de Thorigny, 75003 Paris, France.

gallery / info@florenceloewy.com
http://www.florenceloewy.gallery/

books / books@florenceloewy.com
http://www.florenceloewy.com/

Di Carta / Papermade
Biennale Internazionale di opere di carta 
5th edition -  FRAGILE come Carta / FRAGILE like Paper
Until 27th February 2022 
Museo Civico Palazzo Fogazzaro, Schio (VI) Italia
FRAGILE like Paper - We sought to give this fifth edition 
of the ‘Paper Made’ Biennial a title with a broad scope, one 
that could be modelled freely by the creative approach and 
thought of the artists.

Focusing on the subject matter, the artists could concentrate 
on the material qualities of paper, the material that may 
provide a support or shape for the works of the exhibition: 
essentially fragile and insubstantial, yet at the same time 
ecological, versatile and ductile; able to create multiple 
illusions and assume numerous ethical, social and 
environmental implications.

Curator- Valeria Bertesina. 
Co-curator for Romania - Ovidiu Pecta
Collaboration and Organisation -  Liana Ferretti
Ufficio Cultura Comune di Schio

Featured artists: From Romania
Ioan Burlacu, Răzvan Dragoș, Suzana Fântânariu, 
Dorel Găină, Ana Golici, Raluca Iancu, Gyöngyi Károly-
Zöld, Adrian Lis, Cristian Opris, Christian Paraschiv, 
Ovidiu Petca, Adrian Sandu, Atena-Elena Simionescu, 
Adrian Timar
 
Other countries
Ioulia Akhmadeeva, Damiano Azzizia, Alfredo 
Bartolomeoli, Sandro Battaglia, Valeria Bertesina, 

Rene Ricard, God with Revolver, 1989; Laurie Anderson, Words in 
reverse-top stories #2, 1982; Peter Downsbrough, In Passing, 1982

http://www.florenceloewy.gallery/en/expositions/com/107/la-fatigue
http://www.florenceloewy.gallery/en/expositions/com/107/la-fatigue


Page 13  http://www.bookarts.uwe.ac.uk/newsletters/ 

Alessio Berto, Peter Bosteels, Gian Pietro Cavedon, Peter 
Vladimirov Chinovsky, Agnieszka Cieślińska, Luca Coser, 
Sabine Delahaut, Maikel Domínguez, Piermario Dorigatti, 
Jono Dry, Olesya Dzhurayeva, Gianfranco Gentile, Emile 
Goozairow, Michael Goro, Anita Gratzer, Elpida Hadzi-
Vasileva, Francisca Henneman, Irving Herrera, Toshihiko 
Ikeda, Hasan Kiran, Manatchaya Kitprasert, Wojtek 
Kowalczyk, Karen Kunc, Deborah Maris Lader, Margherita 
Leoni, Mercedes López, Pierluigi Macorig, Saitip Majewska, 
Andrea Marchesini, Silvia Mei, Joshua Miles, KyeongAh 
Min, Sonia Mottier, Johny Hycinte Ngbwa, Eria Solomon 
Nsubuga, Alicia Olaya Rodriguez, Leonardo Onetti Muda, 
Claudio Onorato, Carlo Pasini, Simone Pellegrini, Sopap 
Petcharaporn, Kristina Pirković, Massimo Poldelmengo, 
Linda Rademan, Lisyanet Rodriguez Damas, Giulia Seri, 
Guntars Sietiņš, Akimitsu Tamawake, Giorgio Tentolini, 
Ashley Thomas, Christos Tolera, Krzystof Tomalski, Maria 
Chiara Toni, Kirsimaria E. Törönen, Lenka Vilhelmová, 
Sampsa Virkajärvi, Peter Ward, Art Werger, Cui Xiaohua, 
Yuasa Katsutoshi, Tomáš Žemla.

Museo Civico Palazzo Fogazzaro
Via Pasini, 44, Schio (VI), Italy
https://dicartapapermade.wixsite.com
https://www.facebook.com/dicarta2
http://www.comune.schio.vi.it/web/schio/

Sumi Perera [SuperPress  EDITIONS] 
Artists’ Books, Print Installations & Exhibitions:

Architectural Uncanny - (above) a multi-modular artist’s 
book installation at two exhibitions: Festival of Print, Arts 
Pavilion, Mile End until 5th December 2021 & The London 
Group Exhibition, The Cello Factory, London, UK, 
8th - 16th December 2021. 

2 works at the International Print Exhibition 
Tŷ Pawb, Wrexham, 4th Dec 2021– 26th February 2022
https://www.typawb.wales/exhibitions/print-
international-2021/ 

Invited Speaker at the IPE Symposium in February 2022
Tŷ Pawb, Wrexham, 2022, 2B Or Not 2B, an artist’s book &
Regeneration–The Triptych III (etching & aquatint of 3 
plates/pages). 

A PRINT IS FOR LIFE, One Paved Court, Richmond, UK 
1st-19th December 2021. https://bit.ly/3wX47SD

The Great Print Exhibition, Rheged Centre, Cumbria, 
4th December 2021 – 27th January 2022. 
https://rheged.com/event/great-print-7/ 

The Mini Picture Show, Bankside Gallery, London, 3rd 
December 2021 – 30th January 2022. https://bit.ly/30DyiCz

Wish You/We Were Here/There - Curated by Sumi Perera, 
Bookartbookshop, London, UK, 17th February - 3rd March 
2022. http://www.thelondongroup.com/wish-you-we-were-
here-there/ 

If any institutions are interested in hosting this exhibition, 
please contact Sumi Perera. FOR MORE INFO email or 
visit: sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

Timm Ulrichs - Total. The artist as a work of art and his 
publications since the 1960s
Weserburg Museum für moderne Kunst
Bremen, Germany
Until 16th January 2022
Timm Ulrichs sees himself as a total artist, since on the one 
hand he places his body at the centre of his work, and on 
the other hand he works with all kinds of media available to 
him. Since the 1960s, Timm Ulrichs has produced artworks 
in the form of stickers, pins, edition objects, stamps, prints, 
films, flyers, photo editions, artist books, multiples, posters, 
postcards, radio art, records, and newspapers. 

With over 200 works, the exhibition is the first retrospective 
of his oeuvre of artists’ publications.

Timm Ulrichs: Zettel ankleben verboten, 1964. Sticker. Zentrum 
für Künstlerpublikationen. © VG Bild-Kunst, Bonn 2021

https://www.typawb.wales/exhibitions/print-international-2021/
https://www.typawb.wales/exhibitions/print-international-2021/
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COURSES, CONFERENCES, LECTURES & WORKSHOPS 

UK Bookbinding Workshops with Megan Stallworthy

Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, and bespoke workshops 
can be arranged for groups and individuals. A wide range 
of traditional and contemporary book structures are taught. 
Bespoke, 1 to 1 Zoom tutorials are also available.

Next workshop:

Two Sewn Notebooks
The Plough Arts Centre, Barnstaple, UK
Saturday 12th February 2022
10am - 4pm, £50

We will use traditional bookbinding techniques and 
materials to make a hard cover case bound book and a soft 
cover notebook. All the materials and tools will be supplied, 
and you will take away your two beautiful handmade books, 
a set of workshop notes and the skills to make more at 
home.

Find out more at https://meganstallworthy.co.uk/ where 
you can also subscribe to the newsletter and hear about new 
workshops as they are planned.

The Alcuin Society 2021 Lecture Series

Info from Cathey Webb, UK: The Alcuin Society is pleased 
to present a series of virtual lectures, on a variety of topics 
related to books and book arts.

Exhibition in the Centre for Artists’ Publications
Curated by Anne Thurmann-Jajes
Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany
https://weserburg.de/en/visit/

Text & Politics: Pop-up exhibition
36 Lime Street Gallery, Newcastle, UK
4th and 5th December 2021
Theresa Easton and Theresa Poulton present a pop-up 
exhibition exploring the role of text as political commentary. 
Paintings and prints form this hybrid exhibition from a 
common interest. We have both combined our art process 
and aesthetics with our political activism and art practice. 
Work in progress, new and collaborative work are displayed 
alongside each other in this pop-up show. Selected works on 
display will be for sale.

Preview: Friday 3rd December 18.00-20.00
Exhibition: Saturday 4th & Sunday 5th 12.00-16.00
Monday 6th By appointment only. 

Workshop: Saturday 4th 11.00-13.00 Price £6
Book online at:
https://www.eventbrite.co.uk/e/print-drawing-workshop-
tickets-211135350517

36 Lime Street, Ouseburn, Newcastle, England NE1 2PQ, 
UK. https://theresaeaston.wordpress.com

https://www.eventbrite.co.uk/e/print-drawing-workshop-tickets-211135350517
https://www.eventbrite.co.uk/e/print-drawing-workshop-tickets-211135350517


The lectures are hosted on Zoom and are free and open to 
the public. Participation is limited and requires registration 
via Eventbrite (registration links will be posted to the 
Events section of the Alcuin website several weeks before 
each lecture).

9th December 2021: Dr. Erik Kwakkel – Cheap Books 
Before Print

https://alcuinsociety.com/alcuin-society-zoom-lecture-
series-2021/

Karen Hanmer Book Arts: Winter & Spring Online 
Workshops. Registration is now open for workshops 
from December 2021 until June 2022 

As always, the format is a series of live tutorials via Zoom. 
The tutorials are recorded and the videos are available to 
registered students for 90 days. Students need not be present 
for the live sessions. Workshop fee includes supplies, which 
are mailed to arrive in time for the first session.

Medieval Slinky
11- 25 January | Tuesdays | 3 sessions
Registration deadline 15th December.
 
Binding Fundamentals: rounding, backing, and other 
engineering essentials.
1- 22 February | Tuesdays | 4 sessions
Binding Fundamentals is a prerequisite for all the 2022 
workshops, including Biblio Tech.
Registration deadline: 9th January.

Split Board Binding
1- 22 March | Tuesdays | 4 sessions
Registration deadline 7th February.

Biblio Tech: reverse engineering historical and modern 
binding structures.
5 April – 2 June | Tuesdays | 12 sessions | 10 books
Registration deadline 7th March.

Limp Vellum Binding in the style of Doves Press
25-26 June | Saturday and Sunday | 2 Sessions
Registration deadline 21st May.

More information on all of these workshops and booking 
link at:
https://karen-hanmer.square.site/shop/workshops/3

Prefer to study on your own? Handouts and structure 
models for most workshop topics available here:
https://karen-hanmer.square.site/shop/models-handouts/4

San Francisco Center for the Book, USA - workshops

Online workshops:
https://sfcb.org/workshops-online

In-Person workshops:
https://sfcb.org/workshops-inperson

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA  94103, USA.
https://sfcb.org

Spineless Wonders - Word and Image research events 
2021-2022 - Spineless Wonders is a network of artists, 
writers, academics and librarians, creating and researching 
small press publications including artists’ books. 

We are based in the Slade School of Fine Art, UCL; 
Institute of English Studies, School of Advanced Studies; 
department of Fine Art, Manchester Metropolitan 
University; and department of English, Dundee University; 
UCL Small Press, Modernism, Rare Book and Manuscript 
collections; Senate House Library, University of London; 
and other university and public libraries.

Activities and Events
We are organising three one-day research events with a 
range of presentations and speakers focussing on specific 
research themes and delving into marginalised university 
and public collections. These public events will take place 
with live participants based in a number of locations and 
linked together online by Zoom.
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• 18th February 2022: Community Presses; 
Multilingualism and Translation; Ephemera and the 
Environment

• 13th May 2022: Queer Publishing; Digital forms of the 
Book and Archive; Roundtable and making a Global Book

These research events aim to address issues of the history 
and unique relevance of small press publications and 
ephemera, in particular those without a spine, Spineless 
Wonders. We will be making links to Egyptian papyri, 
inscribed stones, scrolls and medieval manuscripts, 
including a range of languages - Persian, Coptic and 
Hebrew, and looking at the relation between material and 
digital publication.

These events will also be framed within the Slade 150th 
Anniversary Year including works and presentations by 
Slade alumni. The spring session will be followed the Slade 
Small Press Project, 19th February 2022 featuring student 
publications, generated by Slade Printmaking and Poetry 
Shed workshops.

https://www.ucl.ac.uk/slade/research/slade-research-centre-
archive/spineless-wonders

Studio West End 24th Summer Workshop
Yeerongpilly, QLD, Australia
3rd to 21st JANUARY 2022 - Tutors: Adele Outteridge 
with co-tutor Geoff Thompson (week 2, 10th to 14th 
January). Visiting artist Sharon Smith
Join us for one, two or three weeks in January for this 
exciting, intensive multimedia workshop run by two 
internationally recognised artists. Those who can’t take a full 
week at one go can take five days over the three weeks. The 

workshop will include printmaking, book arts and drawing. 
Participants may specialise in one medium or work with 
several. Individual project based work is also encouraged. 
As the class size is limited, there will be plenty of flexibility 
and individual attention. Suitable for all levels, drawing 
experience not essential.

BOOK ARTS
Participants will be introduced to the book arts through 
several exercises in folding, cutting, collating, then using 
sewing/binding techniques for making single and multi-
section books with soft and hard covers, using different 
materials for the pages. We shall work on several book 
structures, which can include Concertina, Coptic, Single 
sheet Coptic, Japanese/Oriental stab stitch, Drumleaf, 
Tapes and cords, Longstitch, One, Two and three section 
sewing, Simple leather binding, Snake books, Celtic weave, 
Piano hinge, Slot book and Sculptural books depending on 
time. Each participant will make several highly individual 
books. Other exercises may include making a slip case or 
clamshell box, experimenting with altered books, and with 
surface design (inks, paints, shellac, dry media etc) to create 
decorative papers. There will be an indigo vat and rusting 
available for anyone wishing to dye papers or fabric. 

PRINTMAKING
This workshop will cover intaglio and relief printing 
techniques. These may include line, aquatint, sugarlift, 
drypoint, engraving, mezzotint, embossing and collagraph. 
Copper, zinc, lino, acrylic or board plates may be used. 
Participants will each design a personal artists’s stamp. 
For those new to printmaking, we can start with simple 
engraving into acrylic or acetate, or techniques with 
collagraph or board plates. Participants may choose a theme 
or personal experience, photographs or drawings as a source 
of inspiration. 

MIXED MEDIA DRAWING
A series of exercises on paper using wet and dry media. 
Collage and found objects may be included. The aim is to 
produce works on good quality paper, canvas or board. 
Subject matter may include landscape, figure, still-life 
and text.

Parts of a Body House Book, Carolee Schneemann, Beau Geste 
Press, 1972. Photo: Courtesy of UCL Library

https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders
https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders
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Individual projects will be encouraged. COST: $1,995, (3 
weeks), $1,350, (2 weeks), $695 (1 week). 9.30am to 4pm, 
Mon to Fri. There will be full refunds if we have to cancel.

241F Station Rd, Yeerongpilly, QLD, 4105, Australia. 
Tel: 0447 172 351. https://www.studiowestend.com 

BINDING re:DEFINED is happy to announce the 2022 
programme when all classes will be back on track. 
So far 7 master classes are planned and any additions will 
be advertised accordingly. Our first two, scheduled for 
March and April, are listed below. Other tutors during the 
year include Benjamin Elbel, Kylin Lee Acherman, Suzanne 
Schmollgruber, Julie Auzillon and Rahel Scheufele. 

We have a large, airy studio and all ongoing precautions to 
prevent the spread of Covid19 are in place. 
Class numbers are limited to ensure safe social distancing. 
Please visit the website for all the details:
https://www.bookbindingworkshops.com

PURE, NAKED BEAUTY     
Tutors: Claudia Benevestito and Lori Sauer
24th – 26th March 2022
Workshop participants will learn knot-tack sewing on 
split-strap supports - a medieval technique that counts as 
one of the strongest and most durable ever known. This will 
be translated into a modern variant made without a sewing 
frame. Italian back-beaded primary endbands will reinforce 
the head and tail of the book block and a secondary 
crowned sewing enhances their appeal.

On the third day Lori Sauer will take over from Claudia and 
show students how to bind their sewn books in a specially 
developed contemporary structure that shows off the 
exposed sewing - all will be revealed in the class.
Experience required.

PERFECT MEASURING, CUTTING AND FOLDING
6th – 8th April 2022 
Tutor: Tine Noreille
Tine’s method for measuring is simply brilliant and it will 
alter your working habits for the better. She held a workshop 
at BINDING re:DEFINED in 2019 and now returns to 
inspire even more of us. 

Participants will first have hands-on time to master the 

technique. They will then make at least two woven and 
interlocking book structures designed by C. Van Vliet and 
E. Steiner. These bindings open completely flat and have 
beautiful design details.
 

The class is perfect for beginners and seasoned binders 
alike - they are ideal books for artists, graphic designers, 
photographers, calligraphers and all creative people.

https://www.bookbindingworkshops.com
email bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638 

BINDING re:DEFINED aims to inspire a wider 
appreciation of book structures and how they make an 
intelligent contribution to the aesthetic of the finished work. 
The focus of our carefully selected programme remains 
firmly in the tradition of well-crafted pieces that exhibit the 
best in contemporary design. We work out of a purpose 
built bindery in Wiltshire’s beautiful Vale of Pewsey close to 
a mainline station and good road links. 

Minnesota Center for Book Arts, Minneapolis, USA - 
In person and online workshops
MCBA offers virtual and in-person workshops on a variety 
of topics, suitable for all skill levels. (Look for the icons 
below denoting either in-person or virtual format!) MCBA’s 
teaching artists are eager to connect with you.

Workshops are eligible for credit toward MCBA’s Certificate 
programs. Enrollees receive a 20% discount on tuition. 
MCBA members receive a 10% discount on tuition.

Minnesota Center for Book Arts is located on the first floor 
of the Open Book building:
1011 Washington Avenue S., Suite 100
Minneapolis MN 55415, USA
https://www.mnbookarts.org/category/adult-workshops/
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OPPORTUNITIES

Call for participants - Clevedon Literary Festival UK

Clevedon Literary Festival UK is taking place in Clevedon, 
on the Severn Estuary near to Bristol in the South-West of 
England, over the weekend of 10th - 12th June 2022. 

On Saturday 11th June, from 10am- 5pm, there will be ‘A 
Celebration of the Book’ - Book Artists, small independent 
book publishers, antiquarian booksellers, bookbinders, and 
book illustrators, are invited to contribute to an exhibition/
have a stall in ‘the marketplace’ and/or give a demonstration 
and/or a talk in a seminar room off ‘the marketplace’. 

If you are interested to know more, please contact 
Stephie Fitch at clevedonfestival@gmail.com
https://www.clevedonliteraryfestival.uk

Last Call for entries: Imaged Words and Worded Images
From David Dellafiora: You are invited to take part in 
‘Imaged words and worded images’. Be inspired by

Richard Kostelanetz’s book title from 1970 and create your 
visual/text works on paper, size A5 (14.7 x 21cm) or 3D 
bookworks maximum size 21 x 29 x 25 cm.

All works will be shown, no returns, documentation to all. 
Exhibition will take place at Richard Tipping’s WordXimage 
gallery in Maitland (near Newcastle in NSW), Australia in 
January 2022.

This mailart project is a collaboration between WordXimage 
and Field Study. http://www.wordximage.art

Deadline for receipt of posted works - 31st December 2021

Send to: Field study, David Dellafiora, PO Box 1838 Geelong 
VIC 3220, Australia.

Marches Book Arts Group (UK) meets on the third 
Thursday of each month in Shropshire at the Aston-on-
Clun Village Hall, SY7 8EH, to share ideas, techniques 
and information. All are welcome! Our members come 
from the English/Welsh border region (the Marches) and 
have a range of experience and skills. We strive to expand 
awareness of book arts and we are open to collaboration 
with other artists and groups. Find out more and get in 
touch at https://www.marchesbookartsgroup.co.uk

Announcing Artist Residencies and Studio Rental at 
Halden Bookworks, Norway
Halden Bookworks is a centre for book arts that houses 
a letterpress print shop, a bookbinding studio, and a 
papermaking studio. Our mission is to further cultivate 
the field of book arts in Norway and internationally by 
offering studio space, host workshops and events, and 
conducting research.

Halden Bookworks is run by Radha Pandey & Johan 
Solberg. Artist in Residence applications are now online and 
live. From March 2023 we welcome artists to take advantage 
of our studios and create work in a quiet, focused and 
engaging setting.

Deadlines:
Application deadline: 15th November 2022
Notification date: via email by February 2023
Residency length: 2–8 weeks
Residency occurs: March–September 2023



Our application guidelines and other residency information 
is listed on the website. To learn more about our studios 
and equipment, see the website link here: 
https://www.haldenbookworks.no/artist-residency-program

We are working towards providing funds for artists 
participating in this programme but, at this time, we cannot 
provide any funds for applicants. The cost per week is 5000 
NOK (7 days). 

Studio rentals are also a possibility for those wanting 
focused and guided time in our studio. Read more about 
rentals here, and contact us to book a time: 
https://www.haldenbookworks.no/studio-rental

Halden Bookworks, Fosseveien 14, 1792 Tistedal, Norway

Artist’s Book Prize - Herzog August Library 2022
The collection of artists’ books held by the Herzog August 
Bibliothek was founded in the 1950’s with contemporary 
works of art by well-known French painters, known as 
“livres de peintre”.

Artists have approached the medium of the artist’s book 
in both traditional as well as experimental ways and these 
developments can be traced in the library‘s internationally 
renowned collection.

The Herzog August Bibliothek and the Curt Mast 
Jägermeister Stiftung are now announcing a prize to be 
awarded to a book artist. The prize is also a tribute to Dr. 
Sabine Solf and her support of the library and the work 
of its foundations. During her employment at library she 
contributed to the establishment of the collection and 
maintained important contacts to artists and galleries.

The successful candidate will receive 6.000 € for the 
production of an artist’s book inspired by the historic 
holdings of the Herzog August Bibliothek or themes 
inspired by them.

The award holder will have the opportunity to work at 
the Herzog August Bibliothek for up to 1 month and be a 
part of the international group of scholars working there. 
Accommodation will be arranged by the library and the stay 
in Wolfenbüttel may be split into shorter visits.

Your application should include the following: a project 
outline (no longer than 3 pages), a short CV with catalogue 
raisonné, a photographic documentation of your most 
important works or a link to an online presentation. 

Deadline for applications is 31st December 2021.

The winner of the award will be chosen by a prize jury 
consisting of Dr. Sabine Solf (president), Professor Dr. Peter 
Burschel (Herzog August Bibliothek), Manja Puschnerus 
(Curt Mast Jägermeister Stiftung), Dr. Stefan Soltek 
(Director of the Klingspor Museum Offenbach), Nikoline 
Kästner (Paper conservator), Dr. Johannes Mangei (Herzog 
August Bibliothek).

The winner will be announced in Spring 2022. It is expected 
that the completed work will be presented to the public in 
Wolfenbüttel at springtime 2023. For further information 
please contact: kuenstlerbuch@hab.de

Applications should be sent to:
Herzog August Bibliothek
Prof. Dr. Peter Burschel
Lessingplatz 1
D-38304 Wolfenbüttel, Germany
or to kuenstlerbuch@hab.de

2022 Libris Awards: The Australian Artists’ Book Prize
The Australian Artists’ Book Prize 9th April – 19th June 
2022 at FIELD Engineers Gallery, Artspace Mackay

Artists from across Australia are warmly invited to enter 
the next Libris Awards, to be held from April 2022. With 
four awards to be given and $14,500 in total prize money, 
the prize is a flagship event for Queensland regional gallery 
Artspace Mackay. The next iteration of these awards 
continues their dedication to artists’ books by showcasing 
leading and emerging artists of the artform. 

Artspace Mackay’s biennial event brings together works by 
leading and emerging artists’ book makers from across the 
country. The awards are a chance to celebrate the art form 
and build on the gallery’s significant artist book collection.

Entries are open now until Wednesday 5th January 2022. 
We look forward to receiving your submissions. For more 
information visit: 
https://www.artspacemackay.com.au/whats_on/libris_
awards

Minnesota Center for Book Arts: - The 2022 McKnight 
Fellowships for Book Artists in Minnesota

Applications open 1st December 2021 – 1st March 2022

Minnesota Center for Book Arts is pleased to partner with 
the McKnight Foundation to offer two fellowships to mid-
career book artists living and working in Minnesota who 
demonstrate exceptional artistic merit and commitment to 
the field.

Fellowship benefits include:
 
Unrestricted $25,000 award
Two studio visits from a national critic/curator
Travel honorarium to attend one conference
Featured participation in an artist panel at Open Book
Funding for professional artwork documentation
Two years of MCBA studio access
Career consultation with Springboard for the Arts
Residency through the Artist Communities Alliance

The programe is designed to award Minnesota book 
artists who have created a substantial body of work over a 
sustained period of time and are at a stage in their career 
that is beyond emerging.
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Do you have a memory of reading a book, a story that 
you always associate with where you were, and what you 
were doing while reading it? While making my window 
installation Between Here & Now, I was thinking about this 
idea of experiencing both my physical location and the 
world in my mind at the same time.

To contribute a memory about reading, go to my website 
https://mvmarsh.com/section/507462-Read-Here-Now.html 

Print out the pdf and write down a memory you have of 
reading a book that always reminds you of where you were 
when you were reading it. You can also colour in the blank 
book to evoke the story or the place you remember. Take a 
photo of each and email it to mary@mvmarsh.com  I will 
be sharing the stories on my Instagram and website (as an 
ongoing project), and compiling them into an artist’s book.
 
https://mvmarsh.com
@quitecontrarypress

Call for participation - World Book Night 2022 - Ghosts in 
the Machine. Our new WBN United Artists call out is for 
Ghosts in the Machine. The call to artists around the world 
launched on 31st October 2021. 

If you would like to join in, please get reading and thinking 
about making an A4 ‘print’ of a ghost in a machine. 

That could be for example, a photocopy/riso of a blank page, 
a ghostly sighting or a response to the ghost in your chosen 
book, a print of ectoplasm in the ether, static, automatic 
writing, or a broken Kindle screen etc. 

All submissions will be exhibited  and included in our 
World Book  Night collaborative artists’ publication 
Ghosts in the Machine. 

You’ll get a copy of the publication which will be risograph 
printed in black and white on A4 paper and bound with 

Minnesota Center for Book Arts values a culture of equity 
and inclusion and encourages artists with diverse cultural 
backgrounds and lived experiences to apply.

Much more information can be found at:
https://www.mnbookarts.org/mcknight-fellowships/

Call for participation from Mary V. Marsh of Quite 
Contrary Press: Read Here Now

Ghost Pearls by Emma Gregory
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metal tags. Along with your artwork please include your 
favourite ghost story to add to our bibliography. Please put 
the info in the following order: title, author, publisher, date.  

For example, if it is a whole book: The Haunting of Hill 
House, Shirley Jackson, Penguin Horror, 2013. 

Or if it is from a compendium: ‘The Listening Child’, 
From Another World and other Ghost Stories, Rosemary 
Timperley, Sundial Press, 2021 

Submissions: Maximum size A4, 200 dpi. All artworks 
will be printed in black and white. Please submit your 
contribution by email to wbn2022ghosts@gmail.com 
before 1st March 2022. 

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report. Field Study also 
produces the assembling publications WIPE and ReSite, and, 
in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians 
to produce visual scores and manifestos as well as 
continuing the call for contributions by conceptual artists. 
See some examples here: https://daviddellafiora.blogspot.
com/2021/06/resite-vol2-no2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the left-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be flat and 

landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, send your name and address with submissions. 
Please send to: Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: https://daviddellafiora.
blogspot.com/2021/10/kart-115-is-here.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. 
Open theme and technique, rubber-stamps, etc. 
No organic materials or traces please. 

Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions. Max size: 14 x 
11 cm. See some examples here: https://daviddellafiora.
blogspot.com/2021/09/wipe-134-is-published.html

https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/10/kart-115-is-here.html
https://daviddellafiora.blogspot.com/2021/10/kart-115-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
https://daviddellafiora.blogspot.com/2021/09/wipe-134-is-published.html
https://daviddellafiora.blogspot.com/2021/09/wipe-134-is-published.html
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Send to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Call for participants - UK Book Arts Day  
Saturday 30th April 2022, London
The London & South region of the Society of Bookbinders 
will be holding its annual event focused on book arts on 
Saturday 30 April 2022. 

Artists whose work uses the book as a means of expression 
will be exhibiting and selling their work. There will also be 
a programme of talks and demonstrations running through 
the day. 

The doors open at 11.00 and close at 15.00. SoB members 
and non-members are welcome to attend but should pre-
book as numbers will be limited for COVID safety reasons. 

The event will take place at the Kentish Town 
Congregational Church Hall, Kelly Street, London NW1 
8PH, UK.

Artists wanting to show and sell their work should contact 
malcolm.raggett@gmail.com 

To book a place for you and any friends to visit, contact 
claireredfern@sky.com

Passed on by Ludo Sebire: Typhlo and Tactus tactile book 
competition call out from the organisation ClearVision
ClearVision is a postal lending library of children’s books 
designed to be shared by visually impaired and sighted 
children and adults. We lend books all across the UK 
and Ireland.

Due to the disruption caused by the covid-19 pandemic, 
the international judging round of the world-famous 
Typho and Tactus tactile book competition has been 
postponed. To give UK book designers the maximum time 
to work on their entries, we’ve decided to postpone the UK 
judging round too. 

The new deadline for books to arrive at ClearVision 
for judging is 28th February 2022. 

If you’ve already entered one or more books, you don’t have 
to resubmit them, they’ll be entered automatically on the 
new date. If you’d like to enter a second or subsequent book, 
you’re welcome to do so.

If you’re new to the contest or indeed the whole world of 
tactile books, entering the competition is a great way to get 
feedback on your creations. Tactile books are incredible 
books in which all the illustrations are specially designed 
to be explored by touch- though they can include sounds 
and smells too! - perfect for children with sight impairment. 
Anyone can make one. The judges will be looking for a 
robust and exciting book, suitable for children aged 12 or 
under with little or no sight. 

Visit our Making Tactile Books webpage for the basics 

and see the videos there for advice on designing and 
constructing a tactile book. 

http://www.clearvisionproject.org/News/index.
php?tag=Tactus%20competition

Flat Time House, UK: Constellations 2022 - Open call for 
artists, curators, producers, and practitioners active and/
or interested in the expanded field of public art

Flat Time House is pleased to announce the open call 
for Constellations 2022, a free, nine-month learning and 
development programme for artists, curators, producers, 
and practitioners active and/or interested in the expanded 
field of public art. Constellations is curated and delivered by 
UP Projects, working in partnership with Flat Time House 
and Liverpool Biennial. By ‘the expanded field of public 
art’, we mean the work that happens at the intersection of 
contemporary art and culture, social practice, and the 
public realm.
 
The programme explores issues and best practice in 
relation to this field and supports a diverse cohort of ten 
practitioners, selected through this open call, to develop 
their practice, collaborate with others, access new networks, 
and contribute to critical debate surrounding the future of 
public practice.
 
The cohort will take part in two strands of activity, taking 
place between March and November 2022: 

Six online Assemblies - events that explore urgent lines 
of enquiry relating to contemporary public art and social 
practice, involving a range of UK and international 
speakers.

Fifteen in-depth seminars, workshops and mentoring 
sessions which underpin and unpick the discussions above, 
devised specifically for a cohort of ten early-mid career 
practitioners from across the country - selected via this 
open call.

Deadline: 9th January 2022

For more information and to apply please visit:
http://flattimeho.org.uk/projects/education/
constellations-2022/

http://www.clearvisionproject.org/News/index.php?tag=Tactus%20competition
http://www.clearvisionproject.org/News/index.php?tag=Tactus%20competition
http://flattimeho.org.uk/projects/education/constellations-2022/
http://flattimeho.org.uk/projects/education/constellations-2022/
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ARTIST’S BOOK FAIRS & EVENTS 

The Small Publishers Fair UK 
Online now - until late December 2021. 
 
The Publisher page on the website features previous 
participants, and some new faces, whose books can be 
purchased from their websites. 
 
The Exhibition page showcases publications that have been 
‘inspired’ by lockdown:
http://smallpublishersfair.co.uk/lockdown-books/
and a pdf booklist of two years of publications, the latter 
typeset by SPF designer Colin Sackett:
http://smallpublishersfair.co.uk/publishers-2021/

Visit the website for more details of activities: 
http://smallpublishersfair.co.uk/publishers-2021/

Save the date - the next physical fair will take place on 
Friday 11th and Saturday 12th November 2022 at the 
Conway Hall, London, UK.

Printed Matter + EXILE at NADA Miami
Ice Palace Studios, Miami, USA 
1st - 4th December 2021
Printed Matter and Miami-based EXILE Books are pleased 
to announce the full exhibitor list for a new presentation 

of artists’ books publishers at the 19th edition of NADA 
Miami. The Fair will take place Wednesday 1st December - 
Saturday 4th December at Ice Palace Studios. 

This exciting collaboration will host 40 artists’ books 
publishers featuring new releases, historical and rare 
materials, accessible and DIY approaches to bookmaking, 
and many presentations focusing on Latin American artists, 
publications, and printmakers. Visit 
https://artistsbooksmiami.org to see the list of exhibitors.

We’re grateful and excited for the chance to reconnect in 
this way and share the important work of new and long-
standing artists’ books publishers. 

We hope you will join us in Miami! 

VIP Opening Preview:  Weds 1 Dec, 10am–2pm
Public Hours: Weds 1 Dec, 2–8pm, 
Thurs 2 Dec - Sat 4 Dec, 11am–7pm
This is a ticketed event.

Ice Palace Studios
1400 North Miami Avenue, Miami, FL 33136, USA.
https://artistsbooksmiami.org

San Francisco Center for the Book: 
Our 25th Anniversary Party! with special guest 
SF Poet Laureate Tongo Eisen-Martin
 

IN-PERSON! Friday 10th December 2021, 6-8 pm
 
We’re celebrating twenty-five years in the books -in 
person- and you’re invited! Join us at San Francisco Center 
for the Book as we celebrate print culture, our book arts 
community, and twenty five years of community building.

We are thrilled to host the 2021 San Francisco Poet Laureate 
Tongo Eisen-Martin as our special guest for the evening. 
As part of the event festivities, we’ll be live printing one 
of Tongo’s poems in our main print studio; he will also be 
reading from his newly published volume Blood on the Fog 
published in September 2021 by City Lights Books. 

Tickets to the event are $25 
Full event details can be found here: 
https://sfcb.org/SFCBbigshindig

San Francisco Center for the Book
375 Rhode Island Street 
San Francisco, CA 94103, USA. https://sfcb.org
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VOLUMES 1 Day Christmas Edition, 19th December 2021
We are very happy to announce our bookfair will take place 
on 19th December 2021, 12 - 7pm, at Zentralwäscherei in 
Zürich (Neue Hard 12), Switzerland.

VOLUMES Art Publishing Days
https://www.volumeszurich.ch

P.A.G.E.S 2022
Geneva, Switzerland
28th - 30th January 2022
From Lendroit éditions: HEAD – Geneva (University of 
Art and Design) is organising the 2nd edition of P.A.G.E.S, 
an international fair dedicated to print, art books and 
multiples. 

More than 100 publishers, artists and designers will 
meet from 28 to 30 January 2022 in Le Cube, a 1,200 m2 
exhibition space on the HEAD campus in central Geneva. 
In parallel, conferences, workshops and exhibitions will be 
offered during the 3 days. P.A.G.E.S. is a space for exchange 

Chino Crafts

y

Supporting local artisans in rural Nepal

We take our cue from nature’s fine handiwork 
to bring a fine finish to your tools and accessories.... 

We bring you fine paper, bookmaking tools, accessories 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com

y

Chino Crafts
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and creation around print - an opportunity to meet. 
HEAD – Genève
Espace Hippomène, 7 avenue de Châtelaine,
1203 Geneva, Switzerland
https://www.p-a-g-e-s.ch/

bookRoom - POST-DIGITAL Download event
10th February 2022, 5pm - 7pm GMT
A bookRoom ZOOM EVENT and discussion to celebrate 
the free digital access of two of our survey publications 
almost out of stock: The Book is Alive ! (RGAP, 2013) and 
Code-X – Paper, Ink, Pixel and Screen (bookRoom press 
2015). With Danny Aldred, Matt Johnston, Alessandro 
Ludovico, Helen Mitchell, Emmanuelle Waeckerlé

The occasion is prompted by Matt Johnston‘s new book 
Photobooks & (Onomatopee, 2021) and his proposed 
concept of a ‘Reading Economy’ as a way to address issues 
of accessibility and re-align making with making public. 
https://www.mjohnstonphotography.co.uk

Photobooks & 
Matt Johnston
Informed by extensive research, in depth interviews* from 
both side of the Atlantic conducted during Matt’s PhD with 
bookRoom at UCA (2019), Photobooks &  presents and 
interrogates key themes of the contemporary photobook 
— from the medium’s post-digital and post-photographic 
situation, to the purposes of publishing, issues of 
accessibility and the act of reading.

*Including: Alejandro Acin, Eman Ali, Mathieu Asselin, 
Sarah Bodman, Bruno Ceschel, Natasha Christia, Tiffany 
Jones, Michael Mack, Amak Mahmoodian, Lesley Martin, 
Tate Shaw, Doug Spowart, Anshika Varma and Amani 
Willett.

Edited by Emmanuelle Waeckerlé, designed by Ward Goes 
and Juul van der Zandt, paperback, 170  x 240 mm, 210 
pages, edition of 2000. 

Available at: https://www.onomatopee.net/exhibition/
photobooks/#publication_17637

POST-DIGITAL Download ZOOM event link: 
https://uca.zoom.us/j/8637514052

http://www.thebookroom.net 

Save the date: Oxford Fine Press Book Fair 
Saturday 5th March and Sunday 6th March 2022

Every two years the Provincial Booksellers Fairs Association 
(PBFA) in the UK organises the Oxford Fine Press Book 
Fair with the assistance of the UK team of the Fine Press 
Book Association. The Fair runs over a Saturday and Sunday 
with around 100 stands for presses, dealers, suppliers, and 
related organisations. 

The next fair wil take place on Saturday 5th March and 
Sunday 6th March 2022, at the Examination Schools in 
central Oxford, UK. https://fpba.com

https://www.onomatopee.net/exhibition/photobooks/#publication_17637
https://www.onomatopee.net/exhibition/photobooks/#publication_17637
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INTERNET NEWS

bookRoom press free download publications available 
now:

The Book is Alive!
RGAP, 2013

Free download at: https://payhip.com/b/1Of9H

Edited by Emmanuelle Waeckerlé and Richard Sawdon-
Smith, designed by studio mothership with an introductory 
essay by E.Waeckerlé and an exclusive illustrated interview 
with Joan Fontcuberta. 

208 pages, edition of 500 (almost out of stock) 165 x 230 
mm – offset printing, soft cover, pure binding. 
ISBN 978–0–9569024–5–0 (20£)

A survey of current thinking and innovative practice in 
contemporary publishing presented at the BOOKLIVE! 
International symposium in London in June 2012.  This 
2 days event brought together theorists, researchers and 
practitioners to examine the current ‘transforming’ of the 
book and its ability to keep up with digital culture and the 
emergence of new modes of making, reading, collecting 
and disseminating ‘on the page’ work. With contributions 
from in (alphabetic order): Andrej Blatnik (SVN), Sarah 
Bodman (UK), Marco Bohr (UK), Daniela Cascella (UK), 
Amanda Couch (UK), Arnaud Desjardin (UK), Joan 
Fontcuberta (SP) , Matt Hulse & Barnaby Dicker (UK), 
Annabel Frearson (UK), Sharon Helgason Gallagher (US), 
Peter Jaeger (UK), Paul Jeff & Laura Jenkins (UK), Susan 
Johanknecht & Katharine Meynell (UK), Marcus Kaiser 
(GER),, Sharon Kivland &, Nick Thurston (UK), Didier 
Mathieu (FRA), Romi Mikulinsky (AUS), Christoph Nicolas 
(GER), Paula Roush (UK) & Maria Lusitano (SWE), Mark 
Sanderson (UK), Sylvia Alexandra Schimag (GER), Andreas 
Schmidt (UK), David W. Speck (UK), Seekers of Lice (UK), 
Paul Soulellis (US), Stefan Szczelkun (UK), Rahel Zoller 
(UK): http://www.thebookroom.net/book-live/
 
Code-X – Paper, Ink, Pixel and Screen 
bookRoom press, 2015

Free download at: https://payhip.com/b/YFWwz

Edited by Danny Aldred and Emmanuelle Waeckerlé. With 
a foreword by Alessandro Ludovico and endnotes by John 

Warwicker. 276 pages. Soft cover – 32 × 24cm – RRP £20.00 
ISBN 978-0-9576828-3-2

Code-X brings together a selection of personal histories 
of the current ‘transforming’ and ‘expanding’ of the book 
medium with the aim to challenge the very notion of what it 
could be(come) in today’s complex information era. 

Featuring essays, interviews and works by Delphine Bedel, 
Simon Cutts, Sebastien Girard, Hans Gremmen, Andrew 
Haslam with Rose Gridneff & Alex Cooper, Alec Finlay 
with Ken Cockburn, Alessandro Ludovico, Silvio Lorusso, 
Katharine Meynell with Susan Johanknecht, Grégoire 
Pujade-Lauraine, AND Publishing, Colin Sackett, Jodie 
Silsby, Paul Soulellis, Stefan Szczelkun, John Warwicker 
(Tomato), Eric Watier, Maria White, Beth Williamson, 
David Lorente Zaragoza.

http://www.thebookroom.net/bookroom-publications-free-
downloads/

GILBERT & GEORGE - artists’ books - invitations - 
posters, a new online catalogue from L’Arengario Studio 
Bibliografico: http://www.arengario.it/opera/gilbert-george-
artists-books-invitations-posters/

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook Vol 16 No 1, autumn winter 2021
This is the second of two issues dedicated to publishing The 
Arts Libraries Society Australia and New Zealand (Arlis/
ANZ) & abbe 2020 conference presentations on artists’ 
books.

In this issue: Dr Tim Mosely introduces the Arlis/ANZ abbe 
2020 collaboration: reimagining the material: artists’ books, 
printed matter, digital transformation, engagement. 

http://www.thebookroom.net/bookroom-publications-free-downloads/
http://www.thebookroom.net/bookroom-publications-free-downloads/
http://www.arengario.it/opera/gilbert-george-artists-books-invitations-posters/
http://www.arengario.it/opera/gilbert-george-artists-books-invitations-posters/
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Darren Bryant works within the field of printmaking and 
artists’ books. His article aims to share insights into his 
current studio research and to initiate discussion around 
contemporary manifestations of printmaking and the 
merging of old and new print technologies. 

Annique Goldenberg presents a life story about the 
composition and material environments of a book, its 
conception, genetic make-up, birth, ongoing evolution, and 
descendants. It proposes the idea that an artist book is more 
than just its title, its physical appearance, and conceptual 
underpinning. It argues that an artist book has the capacity 
to materially contain and emanate/engender a complete 
physical environment that is embodied and adaptively 
changed through successive stages in its development. 

Clyde McGill - Space occurs as a flux in three ways for me 
as an artist: as imaginings, as material, as creative. Libraries 
are an enveloping example of this space. This essay explores 
four related artists’ books and their use of how I consider 

conventional library space; how I approach a sacred site of 
aboriginal art as a witness to degradation by mining; thirdly, 
a geographic and temporal border of Broadway as a passage 
through New York City over a one year transit to draw, 
photograph and perform along the way; and lastly, library 
methods of organisation subverted to visual.

In ‘texturing artist’s book discourse’, Tim Mosely reaffirms 
the critical roles that artist’s book practice and haptic 
aesthetics play in advancing artist’s book discourse to the 
level of a critical field. 

Michael Phillips discusses his thoughts and some recent 
works regarding the role of the autographic and materiality 
in prints. He examines how the micro haptics of the 
(post-digital) print may re-balance and contribute to an 
understanding of what Laura Marks identifies as ‘a cultural 
dissatisfaction with the limits of [optical] visuality’. 

Artists’ pages: 
Ben Jenner - intro page, 
poet Sarah Hemings 
- end page. Special 
thanks to poet GS for 
cover, badge and sticker 
designs for this issue.

Vol 16, No I and II 
plus badge and stickers 
= £10 including 

worldwide p&p. Order online at: https://store.uwe.ac.uk/
product-catalogue/centre-for-print-research/publications/

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
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The Artist’s Book Yearbook 2022-2023 
Publication - end of January 2022, pre-order a copy now!
The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books! 

The 2022-2023 issue has essays and articles by: Imi Maufe; 
David Solo; S. Pringly Binder; Maria White; Jeff Thomas, 
Jennie Hinchcliff & Chad Johnson; Moritz Küng & John 
McDowall; Robert Bolick; Tanya Peixoto; Susan Hartigan; 
Stephen Clarke; Amir Brito Cadôr; Dino Alfier; Rob van 
Leijsen; Zine Without a Crown.

It also contains lots of useful information on: Artist’s 
Book Publishers & Presses; Bookshops for artists’ books; 
Artist’s Book Dealers; Artist’s Book Galleries & Centres; 
Collections, Libraries & Archives; Artist’s Book Fairs and 
Events; Book Arts Courses and Workshops; Design, Print & 
Bind; Print Studios; Journals and Magazines; New Reference 
Publications; Organisations, People, Projects and Societies. 

There are also listings of 300+ new artists’ books that have 
been made recently, or will be made in 2022-2023, sent in by 
artists around the world. 

Publication date: January 2022. If you would like to support 
the publication of the ABYB by pre-ordering a copy, please 
visit our online store: https://store.uwe.ac.uk/product-
catalogue/centre-for-print-research/publications/artists-
book-yearbook

b.a.c.H. - book art center Halle - pocket calendar XX22 
Our current calendar 2021 with the theme “International 
Holidays” won bronze at the Art Directors Club Germany 
and was sold out at the end of November last year. 

For 2022 we celebrate women in the new pocket-sized 
calendar: fourteen women artists have been selected 
and illustrated with different techniques such as collage, 
drawing, monotype, paper cut or watercolour. 

With one double page per week, the calendar offers plenty 
of space for additional notes. The hard-wearing envelope 
has a collection pocket. 

b.a.c.H. - book art center Halle by Annegret Frauenlob, 
Friederike von Hellermann, Magda Klemp, Rita Lass, Petra 
Reichenbach and Claudia Richter. 

The edition is limited to 450 copies. It costs 22 €. 
https://bookartcenterhalle.de/category/projekte/kalender/

eventide. fallen 
Barbara A Morton
Poetry and drawings, binding and book-design by Barbara 
A Morton, En-tropie Books Studio, St Andrews, Scotland.

Artists’ Book. Poetry. Drawing. Simili Japon papers sixteen 
pp, 118 x 218 mm, folded concertina-style. Atlantic Tide 
cloth-covered boards contained in cloth bound book-case 
having Fabriano Ingres grey end papers signed and dat-ed 
by Barbara A Morton, St Andrews, UK. X: MMXXI. 
122 mm x 216 mm closed, 979 mm x 216 mm open.
http://www.entropiebooks.com 

Blues, 2020
Barbara Beisinghoff
A flag book with screenprints and ten double-sided 
etchings, 26 x 20 cm. Text in English and German, by 
Helma Sander-Brahms, who wrote it after her visit to the 
Beisinghoff studio in Rhoden in 2012, impressed by the 
blue flowering flax plants. “They form small, fine ladders, 
cobweb ladders. But the way up to the very top is too far. 
They branch out, they try to do it together. But the strength 
is not enough. Women used to soak them in water until they 
softened to release threads that they could then spin and 

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
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finally weave into solid fabrics on which people’s dreams 
should be safe at night and protected from the powers of 
the underworld.” 

Images and text reflect growth as a striving upwards, the 
effort and work, edition 35, blue linen case, €1,200.
http://dieglaesernelibelle2008.blogspot.com

Available from Boekie Woekie, Amsterdam:

The Christmas Trees Island
Minsook Kang

This book documents 
the artist’s quest 
to save Christmas 
trees that have been 
abandoned in the cities 
of Rotterdam and The 
Hague, in order to 
give them a chance to 
survive beyond the 
Christmas season as 
well as to take a critical 
look at consumerist 
behaviours: “’The 
Christmas Tree Project’ 
is a long journey 
to save Christmas 
trees that have been 
discarded on the streets 
after Christmas holiday. 
By instigating simple 
gestures, I attempt 
to reveal structures 
that might underpin 
the everyday reality 
of experience. These 

micropolitical actions can interweave and juxtapose the 
personal scale of experience and the historical and political 
scale of collective being as a form of resistance.”

Soft cover, 30 x 14 cm, 150 pages, text in English, ed/100, 
Den Haag 2020. €29.50. 
Available from Boekie Woekie, Amsterdam:
https://boekiewoekie.com/products/the-christmas-trees-
island

Dieter Roth Die Zeit Vergeht, Das Leben Scheints Ebenso 
Time Passes, So Does Life, It Seems
Keusch, Beat + Erika Streit

“Dieter Roth not only made a significant contribution to the 
art history of the 20th century with his radical use of organic 
materials, but was also active as a writer. This charming and 
personal book offers an intimate view of the artist, who died 
in 1998. In addition to the foreword by Björn Roth, Dieter 
Roth’s son, it features numerous previously unpublished 
photos and documents from the artist’s long friendship with 
Beat Keusch and Erika Streit. In four episodes, the book 
introduces us to Dieter Roth’s most important works and 
favorite places: from the Schimmelmuseum in Hamburg, 
the Roth-Raum in Basel, to Iceland and the Basel restaurant 
Chez Donati - unique insights into the life and work of the 
great artist”, this publication, which features some hitherto 
unpublished materials, focuses on Roth as both an artist 
and an author and includes many full-colour photographs 
that document the people and places close to Roth, edited 
by Beat Keusch and Erika Streit, with a foreword by 
Björn Roth. Text in German and English, soft cover, 20 x 
15 cm, 128 pages, Berlin 2021. ISBN: 978-3-7757-5116-2. 
€26.00

Available from Boekie Woekie, Amsterdam:
https://boekiewoekie.com/products/dieter-roth-die-zeit-
vergeht-das-leben-scheints-ebenso-time-passes-so-does-
life-it-seems

Notizen Band 5
Jan Voss 
Colour copies of 
all the written 
and drawn notes 
from 5.1.1988 
to 7.11.1989 as 
contained in the 
artist’s note books, 
with a foreword 
from 2021 by J.V.

Hard cover (all 
covers different, 
the front covers are 
cut-outs from an 
unfinished original 
drawing mainly 
by Henriëtte van 

https://boekiewoekie.com/products/the-christmas-trees-island
https://boekiewoekie.com/products/the-christmas-trees-island
https://boekiewoekie.com/products/dieter-roth-die-zeit-vergeht-das-leben-scheints-ebenso-time-passes-so-does-life-it-seems
https://boekiewoekie.com/products/dieter-roth-die-zeit-vergeht-das-leben-scheints-ebenso-time-passes-so-does-life-it-seems
https://boekiewoekie.com/products/dieter-roth-die-zeit-vergeht-das-leben-scheints-ebenso-time-passes-so-does-life-it-seems
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Egten with a few lines by J.V.), 30 x 21 cm, (some more 
than) 534 confusingly numbered pages, numbered/12, 
signed, Amsterdam 2021. €260.00

Available from Boekie Woekie, Amsterdam:
https://boekiewoekie.com/products/notizen-band-5

Two books by Elena Rozin

Cards
From a poem written in Russian by Henri Volokhonsky and 
translated to English by Dmitri Manin. The book includes 
18 etchings and 18 pages of handwritten text. The cover 
of the original book is made of wood with an encaustic 
painted title. 

In addition, the book has been recreated in a limited digital 
print edition of 50 copies. 37 x 27 cm. Edition of 50, 2021, 
Tiberias, Israel. The English version of the poem can be read 
at: http://articulationproject.net/10703 
£50 

The War of Cats and Mice 
From a text by Alexei Khvostenko, English translation by 
Richard Pevear. The cover of the original book is made of 
wood and painted with encaustic colours. Every page is 
painted with watercolours and folded into three parts. 
(https://youtu.be/PnpppOei2YY) 19 x 19 cm (unique book 
23 x 23 cm). 

Edition of 50 and unique book, 2021, Tiberias, Israel. 
Unique book £800, editioned version, £50 

For more information visit: 
https://m.facebook.com/elena.rozin
Instagram @lena_rozin 

Summer at Samsø
Hanne Matthiesen 

A small artist’s book created together with my daughter as 
a - just for fun - shared summer holiday project. 

https://youtu.be/PnpppOei2YY
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Casual drawings and a few words. Coptic binding. Size: 10 x 
12.5 cm.  Made by Emilie Man & Hanne Matthiesen, Atelier 
G-131, Aarhus, Denmark. See more at
https://www.instagram.com/hannematthiesen.dk

New from Extra Virgin Press:

A Questionnaire for Two Pussies, 2021
Written by Denise Duhamel & Maureen Seaton. Drawing, 
painting, and design by Mary Malm. Design, drawing, 
printing, and binding by Tom Virgin. This book records 
a feminist conversation between Duhamel and Seaton, 
regular collaborators, in both verse and prose.

Printed on French Paper’s Poptone Bubble-gum, with 
a cover of white stained, maple veneer, laser cut, and 
attached to the book block with hand sewn tackets. The 
book is bound with a kettle stitch using waxed linen thread, 
Okawara, and pink bias tape. All pages are hand printed 
on a 1949 Vandercook 4 Proof Press using Avenir Bold 
and Book fonts, wood type, polymer plates, and linoleum 
blocks. Q42P is 9.5 in x 6. 25 in x .5 in. 25 pages. Limited 
edition letterpress printed handmade artist’s book. 
40 copies available. $250
http://www.extravirginpress.com/product/q42p/

Daily peelings…
Dr Bill Prosser
Enforced isolation during lockdown gave me the spur to 
make Daily peelings…. Unable to browse for materials I fell 
back on things that were that were already strewn about, 
for all I know waiting for such an opportunity. Cooked up 
from these bargain-basement ingredients, fountain-pen-
ink drawings and prints jumble together in a simple French 
school exercise book. They are announced by a typewritten, 
masking-tape title-strip on its cover. 

This particular cahier contains cheap paper divided into 
squares, an underlying rubric which my drawings follow. 
Every day for forty-eight days I contrasted a ruled geometry 
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with a print pressed from some item of household detritus 
– a fruit peeling, a cheese rind, a blister pack, an ink puddle. 
I’m left with an ever-lasting reminder of these recycled 
excursions, discovered through mixing solipsism with 
bits in the bin.

Oxford, UK. drawinglanguage@gmail.com

New from Peculiarity Press:

Typos: The Story of a Reluctant Artwork 
When artist’s book publisher, Jane Glennie, was 
handed thousands of photographs of a little known and 
undocumented text-based artwork spanning nearly fifty 
years, she was both intrigued and a little nonplussed. 

The photographs were unearthed by a friend of a 
friend while emptying out crates in an attic, following a 
bereavement, and they seemed to represent the life’s work of 
a very reclusive and private person. Members of his family 

and close neighbours knew little or nothing about him or 
his life-long project and there was nothing remaining of his 
work apart from an extraordinary number of photos, taken 
across the length and breadth of the country and appearing 
to date back to the 1970s. There was no explanation of the 
work and no documentation: nothing more than the content 
of the photos themselves.

Jane was asked if the photographs were of any use to her and 
although she was anxious not to upset anyone, she was hard 
pressed to see what she could do with them in the absence 
of any contextual material or anyone who knew anything 
about either the work or its creator.

Jane approached author John Clark, who had worked 
with artists’ books in his capacity as creative director at 
Bank Street Arts and had set up and run the Sheffield 
International Artist’s Book Prize between 2008 and 2015. 
John had since been working on other writing projects but 
had remained involved in the field of artists’ books as part of 
the Sheffield Artist’s Book Club.
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Between the two of them, John and Jane considered 
various options but came to something of a dead end 
without some sort of back-story or ‘way in’ to the work. 
One of the projects John was working on at the time was a 
book melding fact and fiction, where the lives of fictional 
characters and events crash into the real world in such a way 
as to slightly disturb the fabric of both.

John suggested that a similar approach could be taken with 
the photos. What if we imagined the artist who had created 
them, fleshed out the photographs with his take on them 
and created a fictional back-story: all in the form of an 
artist’s monograph.

The result is Typos: The Story of a Reluctant Artwork. The 
book is both an artist’s monograph and a work of fiction: 
a duality that raises questions about the nature of fiction 
and fiction in art. Fully illustrated with over 150 original 
photographs, this 148-page book defies easy categorisation. 
It is now available to pre-order in a limited edition first 
print run. 203 x 254 mm. 148 pages. Softback. £20
Orders can only be sent to the UK. 
Advanced orders can be placed now at: 
https://www.peculiaritypress.com/store/p18/typos

I See / You Mean
Lucy R. Lippard
New Documents 
New Documents is pleased to announce I See / You Mean, 
an experimental novel by writer, activist, and curator 
Lucy Lippard.

Written in 1970 and originally published in a revised form 
by Chrysalis Books in 1979, I See / You Mean uses a collage 
of photographic descriptions, overheard dialogues, sexual 
encounters, and found material to chart the changing 
currents in the relationships between two women and two 
men. Lippard’s novel was deeply influenced by her own 
journey toward feminism, which impacted both her writing 
process and the final form of the book.

“I See / You Mean is a bold feminist reimagination of the 
novel. Every page is a testament to Lippard’s lifework—as a 
critic, curator, and activist—as she has restlessly sought to 

dismantle and rebuild the world, starting with the stories we 
tell ourselves and others.” —Julia Bryan-Wilson

Lucy R. Lippard is a writer, activist, and curator. She is 
the author of twenty-five books on contemporary art and 
cultural criticism and has curated some fifty exhibitions in 
the United States, Europe, and Latin America.

I See / You Mean is available directly from New Documents 
and through our distributors: Motto Books (EU / UK), 
Printed Matter (US), and Art Metropole (CA).

ISBN: 978-1-953441-03-4. 13.5 × 21 cm, 224 Pages, 
Cloth Bound w/ Jacket. $30 + Shipping. 
https://new-documents.org/books/lucy-lippard-i-see-you-
mean

A new publication by Mishka Henner:
Rearranging Baldessari’s Balls in a Straight Line, 2014 
(printed in 2021)

A homage to John Baldessari’s Throwing Three Balls in the 
Air to Get a Straight Line (Best of Thirty-Six Attempts)
Twelve digital prints with title page and colophon, each 32.1 
x 24.1 cm (12.6 x 9.5 inches). Housed in a protective folder. 
Edition of 100. https://mishkahenner.com

Divining The Entrails
Peter Ward 
NoShyacking Press

https://new-documents.org/books/lucy-lippard-i-see-you-mean
https://new-documents.org/books/lucy-lippard-i-see-you-mean
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‘Divining The Entrails’ explores the stream of thought 
within society that rejects science and how, in this time 
of existential crises, many have resorted to old time 
superstitions, prejudices and magical thinking to make 
sense of it all. The visual narrative references historic 
idols and mythical monsters and reconfigures them into a 
codex for the postmodern dark ages. Eyes atop pylons or 
carved into mythical heads look out over a dystopian world 
populated by beasts, crows, goats and tortured figures. 
Magical thinking rendered in dramatic black and white.

It is an accordion book in an edition of 7 consisting of 20 
linocuts enclosed in a hard wrap-around cover, printed and 
constructed entirely by hand using 250gsm BFK Rives paper 
and measures 25 x 28 x 3 cm closed, 25 x 280 cm fully open.

Peter Ward has been a practicing visual artist for over 40 
years and is currently working from his studio in Geelong, 

Australia. His work is represented in numerous institutional 
collections in Australia and overseas. 

His artists’ books have been acquired by the State Library 
Victoria, the State Library of New South Wales, the 
Australian National Library in Canberra and the Cynthia 
Sears collection at the Bainbridge Museum of Art in the 
USA amongst others. More of his work can be seen at 
http://peterwardprintmaker.com or he can be contacted at 
peterwardprintmaker@outlook.com

New from Redfoxpress

FRANTICHAM’S ASSEMBLING BOX NR 50
A5 box with contributions from 26 invited artists from 11 
countries. Visual poetry, collages, prints, multiples and 
objects. 

Contributions from: Christian Alle, France - Michael 
Augustin, Germany - Vittore Baroni, Italy - David 
Dellafiora, Australia - Franticham, Ireland - Antonio 
Gomez, Spain - Klaus Groh, Germany - Scott Helmes, USA 
- Stefan Heuer, Germany - Felipe Lamadrid, Spain - Siggi
Liersch, Germany - Serse Luigetti, Italy - Eiichi Matsuhashi,
Japan - Emilio Morandi, Italy - Leo Morrissey, USA - Keiichi
Nakamura, Japan - Juan Fran Nunez Parreno, Spain -
Juergen Olbrich, Germany - Claudio Romeo, Italy - Marina
Salmaso, Denmark - Roberto Scala, Italy - Skooter, USA
- Litsa Spathi, Netherlands - Giannis Stamenitis, Greece -
Carol Stetser, USA - Giovanni & Renata Strada, Italy

40 copies signed and numbered 1/40 to 40/40, November 
2021. Only 14 copies available for sale
Price: 70 euro / 100 $ / 60 UK GBP. Available at:
http://redfoxpress.com/ass.box50.html
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envelope contains a lenticular postcard, a shaped postcard, 
a 16-page issue of High, an 8-page pamphlet on Dada, and 
some other bits and pieces. Released in an edition of 150.

To purchase a copy (€35 + shipping) contact via the link at:
https://www.romapublications.org/Roma251-500.html

Serenades
Rosaire Appel 
Published by Non Plus Ultra

Serenades...but who’s listening? A chapbook of asemic music 
scores, 2021. Edition of 60 copies. ISBN 978-87-93828-11-7, 
printed by Toptryk Grafisk / Graasten, Denmark. 
Available at: https://www.non-plus-ultra.dk

Something reverberated
Gracia Haby & Louise Jennison
The guidebooks all agreed; they described the song of the 
Grey shrikethrush (Colluricincla harmonica) as mellow and 
liquid, with a typical song phrase consisting of 4–8 notes, 
often beginning with 2–4 repetitive notes.

Something reverberated is a pocket-sized replica forest walk 
of the artist’s book, Something reverberated. One of two 
zines created for release at The Seventh Annual Hallozeen 
2021, at the Mission to Seafarers, and to coincide with the 
exhibition, Biosphere (2021).

5.2 x 61.5 cm, 16-page colour concertina zine, B&W text 
on a white paper belt held in place by a strip of green and 
brown washi tape. Digital print, edition of 40, 2021. $5 AUD
https://gracialouise.com/shop/p/something-reverberated

ROMA 409 - Karel Martens - Patterns

A collection of patterns designed by Karel Martens between 
1960 and 2021. 208 pp, 24 x 30 cm, ISBN 9789492811981. 
To purchase a copy (€35 + shipping) email archive[at]
romapublications.org. You can also ask your local bookshop, 
or order directly from 
https://www.ideabooks.nl/9789492811974-karel-martens-
patterns

ROMA 413 - Experimental Jetset

This is the third issue of the irregularly published archive 
of documents related to Experimental Jetset. The oversized 

https://www.ideabooks.nl/9789492811974-karel-martens-patterns
https://www.ideabooks.nl/9789492811974-karel-martens-patterns
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HERs (Mine) 2019
Claire Jeanine Satin

From a series of three. Handmade paper, printing on 
transparencies, acrylic paint, crystals, monofilament, 
9 x 11 inches (open). http://satinartworks.com

New books from Timglaset Editions:

Ex-Press Letters
Fernando Aguiar
Fernando Aguiar: “Ex-Press Letters brings together a set of 
visual works created in 1979, although some were finished 
later, in the first half of the 1980s, and constitute a variation 
of another series I titled “Essays for a new expression of 
writing”, presenting the same structural concept, with a 
form of asemic writing, produced using “Letter-Press” 
and adhesive tape, vertically organised, referring to oriental 
writing, studied in Portugal by Ana Hatherly.

In the specific case of Ex-Press Letters, this disposition 
was maintained in most of the works, to which watercolour 
was added, keeping the letters and graphic signs of the 
“Letter-Press” and “Letraset” as preponderant elements in 
the final result.

The basis for these works, which immediately suggested 
the use of colour and a structured composition of the page, 
was that my father, a stamp collector, regularly bought new 
albums for his collections, putting aside the old sheets, often 
unused, which I took advantage of to create visual poems 
with the aforementioned specific characteristics.

More than 35 years later Timglaset Editions allowed 
the publication of this book, whose works remained 

unpublished, essentially because I chose to develop the 
series of “Essays…”, which allowed the creation of larger 
works and also on different media, in addition to paper, 
and which have been widely reproduced and exhibited 
over the years.

Together with the editor, we agreed that this edition would 
have very specific characteristics: It does not have a title, 
author’s name or any other informative reference. This 
information is only reproduced on a transparent banner. 
If the banner is lost, there is no way to identify the book …”

120 pages with 58 visual poems, high quality digital 
print on Multidesign matte, 130 gsm, FSC paper, perfect 
bound. Format 205 x 245 mm. With a transparent banner 
containing author name, title and print info; to be lost at 
will. €19.00, available at:
https://www.timglaset.com/produktsida/fernando-aguiar-
ex-press-letters

Language in Hues 
Eric Schmaltz
Language in Hues is a suite of poems comprised of words 
that appear in specific colours on signage and advertising 
within the urban city centres of Chicago, Dublin, New York, 
Philadelphia and Toronto. The language has been culled 
from these public spaces and turned word-by-word and 
colour-by-colour into these poems.
 

https://www.timglaset.com/produktsida/fernando-aguiar-ex-press-letters
https://www.timglaset.com/produktsida/fernando-aguiar-ex-press-letters


Set of 14 cards, 128 x 148 mm, printed on 300 gsm silk 
stock, fastened with a Chicago screw in the upper left 
corner. Any similarities to Pantone swatch guides may or 
may not be intentional. €8.00, available at: https://www.
timglaset.com/produktsida/eric-schmaltz-language-in-hues

Strophe Signs 
Kristian Carlsson
Follow these signs in your own direction. As the poetics of a 
poem; or, perhaps, the route to poetic justice.

Kristian Carlsson (b. 1978), a poet and conceptual artist 
from Malmö, Sweden, has published numerous volumes 
since his debut in 1996.
 
44 pages with 19 strophe signs, 149 x 149 mm, perfect 
bound. €9.00, available at:
https://www.timglaset.com/produktsida/kristian-carlsson-
strophe-signs 

Finding Common Ground: Sowing the Seeds of Community 
& Collaboration
San Francisco Center for the Book 

The beautiful and colourful catalogue for our new exhibition 
is 56 pages; full-colour and includes a curatorial essay by 
SFCB Exhibitions Manager Jennie Hinchcliff. 

Grab one if you can’t make it to see the show, get one to 
remember the inspiring pieces, or share one as a gift with a 
booklover you know. $25.00 

https://sfcb-375.square.site/product/finding-common-
ground-sowing-the-seeds-of-community-collaboration/

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA  94103, USA.
https://sfcb.org

Autobiography is a series by Tonini Editore, 
published monthly. Each volume will be dedicated 
to an artist, who will be free to carry out the topic of 
the autobiography by means of text or visual supports. 
Belonging to a series, each book will be the same size (
17 x 12 cm) and have a maximum amount of pages (64).

The selection of the artists participating to the series is 
coordinated by a scientific committee made up of six 
renown personalities in the world of the art research and 
collection.

Autobiography n.1 - Koo Jeong A. The first issue of the 
series. Edition of 500 copies. 17 x 12 cm. 64 pages. €20 
https://toninieditore.com/shop-toninieditore/
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ANNOUNCEMENTS, REPORTS & REVIEWS

Congratulations to Paul Johnson - Awarded the
Meggendorfer Prize  

The unique pop-up book artist, Paul Johnson, has been 
awarded the Movable Book Society’s Meggendorfer Prize for 
Artists’ Books for his work The Lemon Tree. 

Over eighty pop-up sections are joined with dovetail hinges, 
so the whole accordion book can be taken to pieces, and 
reassembled. He uses industrial textile dyes on watercolour 
paper with artwork in pen and ink. 

The Paul Johnson Archive is at the Johns Hopkins 
University, USA, and comprises over 500 items of his 
artwork spanning half a century. He can be contacted at: 
pauljohnson@bookart.co.uk

STOP PRESS!

Info from Sophie Herxheimer who will be reading “at a 
birthday tea for Emily Dickinson - who will be 191 on 10th 
December 2021. The librarians of the Houghton Library at 
Harvard bake a cake from Emily D’s original recipe, 
you can watch them do that here: 
https://youtu.be/qMmJZG6-JCg 

And they invite artists and poets inspired by her to read 
at the party they throw.” These collages are from Your 
Candle Accompanies the Sun, the series I made in ghost 
conversation with Emily Dickinson in 2017: 

Happy Birthday, Emily Dickinson! A Celebration of 
Poetry and Art - 10th December 2021 
Back by popular demand, it’s a Zoomin’ birthday party for 
Emily Dickinson!

Houghton Library’s 7th annual bash celebrates America’s 
cherished poet and the people she’s inspired. We’ve invited 
a roster of distinguished artists to share their favourite 
Dickinson poems and tell us how they’ve been influenced 
by Miss Emily: 

Jen Bervin 
Rosanna Bruno 
Ana Cordeiro 
Sophie Herxheimer 
Craig Hella Johnson 
Emily Lau 
Tracy K. Smith

We encourage audience members to share their own 
stories and artwork in an open mic session after the formal 
program. You don’t have to make anything to attend, 
but if you’re game, there’s still time to rise to our Artists’ 
Challenge:

Make something—anything—
Having something—
Anything—to do
with Emily Dickinson.

All are welcome to attend this free programme, but 
registration is required. The formal programme will begin at 
3pm ET (8pm London) and run for an hour. Revellers may 
arrive as early as 2.45pm ET to mingle and greet friends. 

https://harvard.zoom.us/meeting/register/tJwvduutrTstH9x-
0Khos5REQuhkdglJH86Q

https://harvard.zoom.us/meeting/register/tJwvduutrTstH9x-0Khos5REQuhkdglJH86Q
https://harvard.zoom.us/meeting/register/tJwvduutrTstH9x-0Khos5REQuhkdglJH86Q
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by Bookbinding out of the box in Haarlem. €80.00 (with 
materials €120.00)

https://bookbindingoutofthebox.com/products/new-
printed-tutorial-knitted-boards-binding

He Had a Hat 
Julia Borissova 
The first two copies of He Had a Hat are ready. He Had a 
Hat is an artist’s book in which personal hidden memories 
resurface through the story of a fictional character.

The texts are excerpts from the stories of Samuel Beckett The 
Expelled, First Love and the novel Molloy, in English 
and Russian.

Artist’s edition of 25 copies. Since I am printing and binding 
them myself, I am also adding drawings on top of the 
photographs in each of the 25 books. Therefore, this is 
not just a photobook, but an artist’s book and each copy 
is unique within the edition. 

Knitted Boards Binding workshop 2022
Marja Wilgenkamp - Boekbinderij Wilgenkamp
Blokker, The Netherlands
A new binding in the programme, with a tutorial made on 
the initiative of Bookbinding out of the box. The cover is 
made in a textile technique we see in our clothes everyday 
but in this case is given a new life as book cover. By using 
this material and this technique it creates an open structure 
that, together with the visible spine, makes a good match.

Cover and sewing supports are made of the same material, 
the power lies in the restriction. For lovers of a new Out of 
the box binding structure. This physical workshop will take 
place from 25th - 27th February 2022. 

You can sign up here: https://www.boekbinderij-
wilgenkamp.nl/index.php/nl/boekbindlessen-nl/workshops-
nl/409-25-26-27-februari-2022-knitted-boards-binding

All new dates of master classes, workshops and courses are 
available on the website:
https://www.boekbinderij-wilgenkamp.nl/index.php/en/
binding-classes

You can also purchase the Printed tutorial: Knitted Boards 
binding from of Bookbinding out of the box, to make in 
your own studio. Level: medium-advanced (not suitable for 
complete beginners) No knitting experience needed 

After an introduction, an overview and a list of materials 
and equipment, the tutorial describes every step of the 
construction, with many large full-colour images. The 
exceptionally detailed 54 page tutorial is inkjet printed 
in two languages (French and English) and hand bound 

https://bookbindingoutofthebox.com/products/new-printed-tutorial-knitted-boards-binding
https://bookbindingoutofthebox.com/products/new-printed-tutorial-knitted-boards-binding
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/boekbindlessen-nl/workshops-nl/409-25-26-27-febr
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/boekbindlessen-nl/workshops-nl/409-25-26-27-febr
https://www.boekbinderij-wilgenkamp.nl/index.php/nl/boekbindlessen-nl/workshops-nl/409-25-26-27-febr
https://www.boekbinderij-wilgenkamp.nl/index.php/en/binding-classes
https://www.boekbinderij-wilgenkamp.nl/index.php/en/binding-classes
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Kala Holiday Pop Up
Kala Art Institute, Berkeley, CA, USA
Friday 10th & Saturday 11th December 2021
Shop for prints, artists’ books, cards and much much more 
from 20 artists. 

Quite Contrary Press will have a table with a few new 
offerings. You can also view the Fellowship exhibition Sea of 
Fertility, and take a look at Risograph books and projects in 
Chute Studio.  Friday 10th December, 6-9pm, Saturday 11th 
December 11am-6pm.

Kala Art Institute
2990 San Pablo Ave, Berkeley, CA 94702, USA.
http://www.kala.org

XX @ XV: Mercury 20 Gallery / 15 Years of Art and 
Community
Mercury 20 Gallery, Oakland, CA, USA
3rd December 2021- 1st January 2022 

Opening, Saturday 4th December, 4-6pm
Mary V. Marsh is excited to be a part of this celebration 
as a proud past member of the mighty and indefatigable 
Mercury 20. See how teamwork and collaboration has built 
an ongoing art community.

Mercury 20, 475 25th Street, Oakland, CA 94612, USA.
https://mercurytwenty.com

Salon Weekend du Design & des Arts
Juan-les-Pins, France
3rd - 5th December 2021
Atelier Vis-à-Vis will be exhibiting at the Salon Weekend du 
Design & des Arts à Juan-les-Pins from 3rd - 5th December 
2021. They will be presenting multiples made at the Atelier 
Vis-à-Vis studios.

The book is hand-constructed using two different types of 
up-cycled Favini paper: gray-white melange and pearlescent 
shade. There are also some inserts with Silver surfaces - 
Favini Majestic. For this edition, the cover will be in two 
colours: navy blue with grey lace ties or black with green 
lace. The binding will also be done with either grey or green 
thread. The cover is made of thick, 360gsm, Favini Refit 
Wool - anew recycled paper from cotton and wool. The 
book is hand-sewn with cutouts on the cover and endpaper.
175 euros plus shipping.

For all questions and orders, write to me at 
giuliaborissova@gmail.com

www.juliaborissova.art
https://www.patreon.com/borissova
https://www.facebook.com/julia.borissova/
https://www.instagram.com/borissovajulia/

News from Quite Contrary Press, USA:

Center for Photographic Art 2021 
International Juried Exhibition
Center for Photographic Art, Carmel, CA, USA
Until 30th December 2021
Juried by Debra Klomp Ching and Darren Ching of the 
Klompching Gallery, NY, USA. 

Tony Bellaver is one of 45 artists selected from 2200 entries. 
His accordion fold artist’s book Sky Over John Muir Trail, is 
a meditation that documents the sky above daily campsites 
during a through hike of the JMT. Overlaying the images of 
the sky are lake and river systems, and flora diagrams that 
were traversed during the trek.

Center for Photographic Art
San Carlos and 9th, Carmel, CA 93921, USA.
https://photography.org/event/international-juried-
exhibition/

Tony Bellaver, Sky Over the John Muir Trail, archival pigment 
prints on panel.

https://photography.org/event/international-juried-exhibition/
https://photography.org/event/international-juried-exhibition/
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Friday 28th January 2022 - Monday 28th March 2022 
Open to the public, Monday to Friday 10am - 2pm.
https://www.scottishpoetrylibrary.org.uk 

Nature Works - Artists’ Books
Upright Gallery, Edinburgh, UK
3rd - 24th December 2021
Against the backdrop of COP26 in Glasgow, over 32 artist’s 
book makers have submitted works reflecting their own 
concerns for the environment. 

The exhibition by Upright Gallery was co-curated with 
Edinburgh-based artist Susie Wilson. All works are for sale. 
A digital catalogue is available on request. For enquiries 
email: ian@uprightgallery.com

Upright Gallery, 3 Barclay Terrace, Edinburgh, 
EH10 4HP, UK. https://www.uprightgallery.com

A report on the CFPR Printed Poetry Symposium
Bristol, UK, October 2021

The CFPR Printed Poetry symposium series of events, 
curated by Senior Research Fellow, Dr Angie Butler 
marked the culmination of her letterpress research project 
in collaboration with printer and publisher Pat Randle of 
Nomad Letterpress and poet, writer and artist, Steven J 
Fowler. The project and symposium promoted an inclusive 
approach to poetry, examining the relationship of the ‘poet’ 
(who could also be an artist, printer, publisher etc.) to the 

Palais des Congrès de Juan-les-Pins
60 chemin des Sables 06160 Juan-les-Pins, France.
10am - 7pm each day. admission fee €5, concessions €3, free 
entry for children under 6 years old. 
https://www.wda-juan.com

PWP063 - Poetrick (No. 128)
Stefano Calligaro
New from Paul + Wendy Projects: ‘Stefano Calligaro’s Shelf 
Portrait postcard, is part of the artist’s Poetrick series, and 
we think would look handsome on anyone’s shelf!’

Off-set printed postcard,  4 x 6 inches. Edition of 250. $5
http://www.paulandwendyprojects.com/poetrick128.html

Fair Winds and Following Seas - Leonard McDermid
The Scottish Poetry Library, Edinburgh, UK 
Friday 28th January 2022 - Monday 28th March 2022
Entropie Books invite you to Fair Winds and Following 
Seas - A celebration of the work of Mr Leonard McDermid - 
Stichill Marigold Press. https://stichillmarigoldpress.com

Entropie Books in association with the Scottish Poetry 
Library are pleased to present an exhibition curated by 
Barbara A Morton featuring a personal selection of Mr 
Leonard McDermid’s own work alongside the collected 
responses in appreciation of his art as  
received from his friends 

Jane Hyslop  |  Graeme Hawley   |  Julie Johnstone 
John Easson   |  Thomas A Clarke   |  Catherine Marshall 
W J Morton   |  Barbara A Morton   |  Susie Wilson 
Imi Maufe   |  Gin Saunders

The Scottish Poetry Library 
5 Crichton’s Close, Canongate, Edinburgh EH8 8DT, UK 

Pop-Up book of Butterflies by Sophie Artemis  

Visiting The Letterpress Collective. Photo: Niamh Fahy
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Feedback from our symposium speakers, participants and 
audience evidenced that the series of CFPR events provided 
opportunities to introduce new audiences to poetry and 
publishing practices, to share work with those from all 
aspects of the poetry, print and publishing communities, 
to meet in-person and network, and to contribute to 
contemporary debate around contemporary printed 
poetry. We are pleased to report that the CFPR project and 
symposium has also enabled the formation of a university 
collaborative research cluster to plan future research events 
and activities, an CFPR artist/ poet-in-residence project and 
a forthcoming letterpress poetry event in partnership with 
Writers Centre at Kingston University, London.

You can watch the Printed Poetry symposium talks here: 
https://bit.ly/3kZIkoo

See the exhibition of letterpress printed poetry here: 
https://www.instagram.com/printed_poetry_symposium/

Angie Butler, November 2021

printed poem through their lived experience of creating 
words, images, performances etc. by using the process of 
printing letterpress.

In addition to SJ Fowler, nine creative practitioners who 
investigate the production of poetry through haptic 
practice were invited to present a series of online talks. The 
symposium presentations were followed by two in-person 
events. A drop-in at The Letterpress Collective where 
Nick Hand welcomed visitors to look around and see ‘live’ 
printing by Ellen Bills of the symposium keepsake, designed 
especially by artist-publisher Petra Schulze-Wollgast. 
We also convened around 40 people at Arnolfini for a 
pop-up exhibition of letterpress printed poetry (the result of 
a call-out via social media platforms) and Q&A, followed by 
a lively roundtable discussion with symposium presenters 
Andrew Morrison, Rebecca Kosick, Maria Stadnicka, 
Ndukwe Onuoha, SJ Fowler and Pat Randle.

We used the ubiquitous symposium ‘goody bag’ as a vehicle 
to promote work by new and established practitioners 
with commissioned poetry-related contents: a bag screen-
printed one side with a poem by SJ Fowler and a response 
on the other side by artist Sarah Bradicich, a notebook 
with a screenprinted visual poem by book artist Lina 
Nordenström, a poetry pencil by queer poet and artist 
Jeremy Dixon based on his new poetry collection A VOICE 
COMING FROM THEN published by Arachne Press, a 
risograph printed visual poem produced for the Printed 
Poetry Symposium by artist-poet and UWE alumni, Ben 
Jenner and a set of six poems selected by artist Csilla Bíro 
and artist / UWE Deputy Head of Art & Design, Tom 
Sowden from 148 submissions, made into 38mm badges for 
the symposium. They are by (clockwise from top left of the 
following image): Derek Beaulieu (Canada), Julie Johnstone 
(UK), Matthew Robertson (UK), Sara Elgerot (Sweden), 
Josephine Corcoran (UK), Jim Young (UK).

Exhibition tables, Arnolfini. Photo: Niamh Fahy

UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check before travelling.* 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 
* The library is currently closed to external visitors.

NEXT DEADLINE: 16TH JANUARY FOR THE 
FEBRUARY 2022 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman


