


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Adventures of Ideas - Robert Good
Weds 2nd March - Weds 11th May 2022
Take your pick - Encyclopaedia Britannica or Wikipedia? 

Pre-internet, the costly process of commissioning 
and publishing new books reinforced a system of slow, 
partial, hierarchical knowledge with a built-in resistance to 
change. Wikipedia, self-publishing and social media have 
created hyperfast, subjective, cheap alternative sources 
of information (and misinformation). Everyone is an 
author now.

Adventures of Ideas will be an exhibition of book works 
that explores the problems of knowledge, the limitations of 
language and the role of creativity against the contemporary 
backdrop of this digital divide. 

The Pelican imprint, with its emphasis on affordable 
knowledge covering a vast range of subjects, is a recurring 
starting point. Pelican Portraits critiques the profiles of the 
authors who wrote them; Unearthing Jacquetta Hawkes (part 
of a collaborative project with Fay Stevens) deconstructs her 
famous natural history of the British Isles.

With public opinion now so polarised, agreement on 
anything seems a long way off. Problems of Philosophy and 
Understanding Arguments articulate a sense of frustration 
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not only at the difficulty of grasping the finer points of 
important philosophical debates but also a frustration 
with the philosophers who cannot seem to agree amongst 
themselves. If they cannot agree, what hope do we have?

In this context, why make art? What is it and what exactly 
are artists trying to do? A New Dictionary of Art provides 
answers for everybody with over 3000 definitions of art 
found online. (Something To Do With Art continues this 
enquiry across the airwaves through podcast conversations 
with artists about what they do and why.)

So in the current age of fake news Library of Truth is a 
reminder that books are not infallible either. This collection 

ISSN 1754-9086  

Robert Good, Problems of Philosophy - Rousseau
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Robert Good, Library of Truth
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of books titled “The Truth About...” contains more than a 
few unreliable volumes. Misinformation, disingenuous and 
mendacious claims and outright lies predate the internet.

The name of the exhibition, Adventures of Ideas, is taken 
from an introduction to philosophy by Alfred North 
Whitehead. The title, and the book, seem to convey a 
boundless optimism and sense of reassurance which both 
feel curiously appropriate, and perhaps necessary, in the 
current times.

“Robert Good needs to take his place in the long and 
distinguished list of obsessive, eccentric collectors who have 
done so much to brighten the world.” 
Prof Derek Matravers, Foreword to A New Dictionary of Art

Robert Good will be In Conversation with Angie Butler on 
Weds 2nd March at Bower Ashton Library, Bristol, UK. 
12.30-1.15pm - for travel info please email 
Sarah.Bodman@uwe.ac.uk

https://www.robertgood.co.uk  |   @robertgood_art
Something To Do With Art podcast:
https://soundcloud.com/robertgood_art

Two exhibitions at Bainbridge Island Museum of Art, 
WA, USA:

Troubling: Artists’ Books that enlighten and disrupt old 
ways of being and seeing
Co-curated by Tia Blassingame and Ellen Sheffield 
4th March - 22nd June 2022
Rachel Feferman Gallery

Within the deep lineage of visual art that explores 
challenging subject matter, the genre of Artists’ Books 
has long played an integral role in educating about and 
advocating for themes of socio-political and cultural justice 
topics. Book artists utilise the book form in these cases to 
trouble—or disrupt— the status quo. In some instances, 
the artist is also the disruptor, as in Clarissa Sligh’s It Wasn’t 
Little Rock. The work describes her family’s experience with 
racism and school integration in 1956 where she was the 
lead plaintiff in a school desegregation class action suit. 

Co-curated by Ellen Sheffield and Tia Blassingame, 
Troubling: Artists’ Books that enlighten and disrupt old 
ways of being and seeing is an exhibition of artists’ books 
that explore racial, environmental, and LGBTQIA+ 
justice themes. Artists’ books have an uncanny ability 
to take even the most challenging, complex, polarising 
content and mix it with techniques from papermaking to 
paper engineering and printmaking with almost any other 
elements—from photography and poetry to cyanotypes and 
letterpress printing—in order to have a conversation with 
the reader/viewer. These conversations may be intimate, 
emotional, educational, thought-provoking, opinion-
altering, and world view expanding. Especially relevant 
and timely given the collective anxiety of the continuing 
pandemic, escalating environmental crises, and ongoing 
devastating effects of systemic racism, our need for engaging 
with difficult issues is even more urgent.

In Reparations, graphic designer and former Minister of 
Culture for the Black Panther Party, Emory Douglas forms 
a pictograph formed by chained human figures to make 
the point for reparations for the descendants of enslaved 
Africans. Allison Leialoha Milham combines music with 
historical documents to discuss the occupied state of 
Hawai’i in Uluhaimalama: Legacies of Lili’uokalani.

Jaime Lynn Shafer’s, Mix and Match Families, fights 
against prejudices that question the validity, and at times 
possibilities, of familial units that society may not consider 
acceptable or normal. In Morgan Stewart’s A Bare Bones 
Guide to Pronouns, talking skeletons—in an angry and 
confrontational or simply informational manner depending 
upon the edition—introduce the use of and respect for a 
person’s pronouns.

Shu-Ju Wang’s Superfoodland!, an artist’s book in the form 
of a board game, examines the environmental effects of 
consumerism and our obsession with the latest superfood; 
Randha Pandey’s Deep Time presents a sequence of clove 
and indigo dyed papers depicting water and soil, erosion 
and sedimentation with topographical map die-cuts 
embodying these alarming environmental shifts.

Kadin Henningsen (Urbana, IL)., Eleanor Rykenor - broadside, 
2019, screenprint and letterpress broadside, print #25 of 50, 
photo by Hunter Stroud.

Eloisa Aquino (Montreal, CA), The Life and Times of Butch Dykes, 
Issue 1, Vol. #5: Audre Lorde, 2013, laser printed zine, black and 
white; printed on demand, open edition, photo by Hunter Stroud.
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To complement Troubling, the Book/Print Artist/Scholar 
of Color Collective members were invited by Blassingame 
and Sheffield to create a patchwork quilt-like window piece 
to bring together seemingly disparate voices and identities, 
signalling to visitors strength in community. The installation 
hangs proudly in Bainbridge Island Museum of Art’s Beacon 
Window Gallery, facing out toward the thousands of visitors 
arriving by ferry each day. The collaborative window piece 
contains images from artists’ books by five Book/Print 
Collective members Alisa Banks (Armoire), Nabil Gonzalez 
(Who Are You?), Sun Young Kang (Filtered Memories), Skye 
Tafoya (5:46 am, 2021), and Lukaza Branfman-Verissimo 
(#TakeCareOf).

The Book/Print Artist/Scholar of Color Collective is a group 
founded by Tia Blassingame in 2019 that brings Black, 
Indigenous, and People of Color (BIPOC) book artists, 
papermakers, curators, letterpress printers, and printmakers 
into conversation and collaboration with Book History and 
Print Culture scholars in order to build community and 
support systems.

Tia Blassingame is a book artist and printmaker exploring 
the intersection of race, history, and perception. Utilising 
printmaking and book arts techniques, she renders racially-
charged images, histories for a nuanced discussion on issues 
of race and racism. In 2019, she founded the Book/ Print 
Artist/Scholar of Color Collective, which has over forty 
members. Blassingame is an Assistant Professor of Art at 
Scripps College, where she teaches Book Arts and serves as 
the Director of Scripps College Press.

Ellen Sheffield is a visual artist, writer, and teacher based in 
Gambier, Ohio and Point Richmond, California. Her works 
on paper and artist’s books are grounded in collaborations 
with poets, experiments with found text and working 
with visual scores to engage themes of place, memory, 
and language perception. She recently completed fourteen 
years of teaching Book Arts in the Kenyon College Art 
Department and currently teaches virtual workshops for 
arts centres around the country.

https://www.biartmuseum.org/exhibitions/troubling-artists-
books-that-enlighten-and-disrupt-old-ways-of-being-and-
seeing/

Boundless
Co-curatored by Cynthia Sears and Catherine Alice 
Michaelis
4th March - 22nd June 2022
Rachel Feferman & Sherry Grover Galleries - Boundless 
celebrates the visionary ideals of the artist’s book which 
often challenge, in the best of ways, our preconceived 
notions of what a book can be. Boundless explores the 
vast field of artist’s books, but also the thinking of book 
artists. Each work reveals the mapping and laying bare of 
uncomfortable, surprising, or unexplored terrain.

We see this literally in Mare Blocker’s Flight to Mars, 1989, 
where a Mare-like figure shoots out of a cannon, leaving 
Earth’s atmosphere and zooming toward a red planet. 
Another artist seeks to correct the historical record of the 
U.S. and affirm the dignity of Black trans lives with the flip 
book Mary Ann Waters is a Free Black Woman, by Kadin 
Henningsen. Kitty Maryatt’s re-creation of the pivotal 1913 
publication La prose du Transsibérien, celebrates visionary 
book artists of the past and helps keep a vanishing print 
technique alive. Colette Fu dynamically captures, through 
photos and pop-ups, the ethnic minority people of China 
whose lives and cultures are rapidly changing.

Artists’ books clamour for our attention through structural 
engineering, colour, medium, and content. Many direct 
our attention to important social and environmental issues, 
such as climate catastrophe. Nansen’s Pastport, by Anneli 
Skaar, was inspired by Fridtjof Nansen’s refugee passport 
for stateless persons following WWI. Skaar’s deluxe version 
has a bronze Nobel Prize, designed from the medal given 
to Nansen in 1922. It serves as a reminder of the life-saving 
role his passport held for nearly half a million people. 
Skaar’s reimagined passport for climate refugees, bound 
in salmon skin, is designed with beautifully rendered 
cyanotype images originally collaged from U.S. banknotes. 
A copper engraved print of a world map is held inside a 
folio covered in bright orange life vest material. Our Social 
Skin is a series of ten books shaped as clothing by Robin 
Holder. They consider U.S. federal holidays and question 
whom they represent. The conflicts they contain are quickly 
evident. Holder begins with New Year’s Day, portrayed as 
a party dress with text reading, “You can never be too rich 

Colette Fu (Philadelphia, PA), Yi Costume Festival, We are Tiger 
Dragon People series, 2008-2014, Ultrachrome Epson pigment 
ink on matte paper, (cover) Chinese brocade, matte board; 
17" x 12.5" x .75" (closed), edition #1 of 1, Cynthia Sears Artists’ 
Books Collection.

Shu-Ju Wang (Portland, OR), Superfoodland!, 2009, acrylic on 
board, Print Gocco on paper, polymer clay, glass, 16" x 20" x 9", 
unique bookwork.

https://www.biartmuseum.org/exhibitions/troubling-artists-books-that-enlighten-and-disrupt-old-ways-of-being-and-seeing/
https://www.biartmuseum.org/exhibitions/troubling-artists-books-that-enlighten-and-disrupt-old-ways-of-being-and-seeing/
https://www.biartmuseum.org/exhibitions/troubling-artists-books-that-enlighten-and-disrupt-old-ways-of-being-and-seeing/
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or too thin” and lists many of the harmful ways female-
identified persons are pressured to conform to unrealistic 
ideals of beauty. She ends the series with a child’s onesie, 
decorated in a Christmas theme with a tag hanging from the 
bottom asking, “What would Jesus buy?”

One of the beauties of a book is its intimate nature, and the 
power the viewer has to control the reading pace. Aimee 
Lee’s One Rhododendron Bush in May 2020 documents the 
early days of the pandemic. We turn the pages as Lee reveals 
a modest-sized rhododendron just outside her window, 
changing a little from day-to-day. Like many of us, Lee 
must look hard to see change in what has previously been 
taken for granted. Alisa Banks’ Emergence offers a different 
kind of meditative moment, one that comes with a candle 
embedded with a St. Michael medallion sitting between two 
books. Emergence examines cultural and personal truths. 
This is terrain not easily traveled, and to underscore that 
point, the viewer is tasked with how to take on two books 
at once.

The majority of works in Boundless are unique artists’ 
books, books found only in the Cynthia Sears Artists’ Books 
Collection at Bainbridge Island Museum of Art. Unique 
works by Beverly Naidus, Kathy Kuehn, Lucia Harrison, 
Karen Kunc, Evelyn Patricia Terry, Don Glaister, Halah 
Kahn, and many others, employ an intensive amount of 
hand-labour — painted, stitched, woven, collaged, carved, 
cut, dyed, and/or printed. Some artists, like Aimee Lee, 
begin by making their own paper.

Artists’ books can be highly experimental in materials or 
construction, including the tin art of Kathy Ross. Ross 
works from recycled materials to address climate change 
in Toast & Jam and issues of scarcity in Everything is About 
Everything.

Suze Woolf ’s books document the bark beetle in many ways 
while noting a changing climate and dwindling forests. Her 
books employ sections of wood “written in” as the trees are 
chewed by bark beetles. Velma Bolyard made her own Shifu 
(paper woven into cloth), to create Bloodroot and Violet, a 
book boldly infused with the dyes made from these roots 
and flowers.

Just as the visions of many book artists lift us to broader 
ideas of what a book can be, so does this large-scale 
exhibition Boundless, with the inclusion of Troubling: Artists’ 
Books that enlighten and disrupt old ways of being and seeing, 

an installation of works curated by Tia Blassingame and 
Ellen Sheffield. Their focus on social and environmental 
justice works, many from the Cynthia Sears Collection, keep 
the spotlight right where our collective efforts need to be 
and stay focused — on equity, justice, and accountability.

https://www.biartmuseum.org/exhibitions/boundless/
The art museum is open daily 10am-5pm. Free admission. 
All COVID-19 precautions can be found at 
https://www.biartmuseum.org/covid-19-policies/

550 Winslow Way East
Bainbridge Island, WA 98110, USA
https://www.biartmuseum.org

Buzz Spector: Reading Matter 
Rockford Art Museum, Illinois, USA 
Until Monday 30th May 2022 
In Reading Matter, Buzz Spector’s exhibition at Rockford 
Art Museum, the artist shows his large-format Polaroid 
photographs of books, whether from his own library or 
from various private or public collections. This rarely 
exhibited body of work will show the range of Buzz’s interest 
in the books others read or collect. Also on view will be 
Buzz’s drawings and prints, dating back to the 1970s. 

The centrepiece of the show is a new book construction for 
the museum, using more than 5,000 books donated from 
the Rockford and Evanston Public Libraries.

711 North Main St, Rockford IL 61103, USA. 
https://rockfordartmuseum.org 

Four exhibitions at the Center for Book Arts
New York, USA
Until 26th March 2022
We are delighted to present four dynamic new exhibitions 
that will be on view in our galleries and studios during 
regular business hours: Mondays–Thursdays, 11am–6pm 
and Fridays & Saturdays 11am–5pm. 
Admission is free with a suggested donation.

Father Gave Water / Baabaa Aab Daad
Artist: Golnar Adili
Father Gave Water/Baabaa Aab Daad: An Homage to 
Childhood, Persian, and Process is a presentation of an 
artist’s book and its iterations by Golnar Adili.

Sarah Matthews (Columbia, MD), Stacey!, 2021, ink block print 
on paper, 9" x 5" x 1"(closed); unique, Cynthia Sears Artists’ 
Books Collection.

Buzz Spector , 33 Art Histories (Spine), 2003, internal dye 
diffusion prints (Polaroid). Courtesy of the artist and Zolla/
Lieberman Gallery, Chicago.
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Adili drew inspiration from her own childhood education 
in Iran, where all first graders learn the phrase “Baabaa Aab 
Daad” (translates to “Father Gave Water”) as a foundational 
example of the elemental letter and sound composition in 
the Persian language.

As a mother to a multilingual toddler, Adili was further 
inspired to employ a system of blocks and puzzles within 
her artist book as a reference to her daughter’s tactile style 
of play.

In conducting research for this project, Adili learned of 
Iranian educator Seyyed Abbas Sayyahi, who drafted the 
country’s first-grade curriculum and co-founded a system of 
schools to serve the nomadic population.

Adili could not find any formal recognition of Seyyed 
Abbas Sayyahi’s immense contributions by Iran’s education 
department, Sazman é Aamoozesh va Parvaresh, so she 
decided to celebrate his important work by including him in 
her book.

Ultimately, Adili views her artist’s book as a didactic tool 
for English readers to fully understand the Persian sentence 
“Baabaa Aaab Daad.” The book includes an English phonetic 
key for the Persian alphabet and color-coded diagrams that 
break the sentence down word-by-word.

A bilingual speaker and reader herself, Adili is fascinated 
by the connections between English and Persian, which are 
both Indo-European languages, and pursues new formal 
and visual translations through her art practice.
More information: 
https://centerforbookarts.org/father-gave-water-exhibition

Daily Ritual
Curator: Amanda McDonald Crowely
Artists: Chloë Bass, Francesca da Rimini, Lenny 
Silverberg, Susan Weil, & Adrianne Wortzel

Daily Ritual showcases the work of artists whose respective 
practices are diaristic or journalistc in contemplative, 
personal, and political ways.  
Daily Ritual proposes that these ritualistic, meditative, 
and often extremely intimate practices become content 
for narrative forms of art-making: an artistic practice 
of sequencing, like pages of a book, either deliberately 
or unintentionally ordered and executed as book art, 
as art books, as digital story-telling, or as some unique 
combination thereof.

A limited-edition catalogue accompanies the exhibition.
More information: 
https://centerforbookarts.org/daily-ritual-exhibition

Artist Member Exhibition: Maro Vandarou’s 
A Book of Whispers
A Book of Whispers by CBA Artist Member Maro Vandorou 
is an artist’s book in two volumes inspired by sacred texts 
from six gold lamellae belonging to women initiates to 
Orphism, which give specific instructions for the soul to 
follow on its perilous journey to the Afterlife.

More information: https://centerforbookarts.org/artist-
member-exhibition-maro-vandorous-a-book-of-whispers-
exhibition

Paths to the Shore
Artist: Sarah Nicholls
Paths to the Shore is a solo exhibition by artist Sarah 
Nicholls that explores the ways that history, infrastructure, 
and nature interact in the context of Brooklyn’s waterfront.

Nicholls approached this project through an objective lens 
akin to scientific inquiry. She sought answers to questions 
like: What plants grow on a derelict pier and how did they 
get there? Who lives on the waterfront? What does nature 
mean in an urban context? Where was the waterline in 
the past and where will it be in the future? How do people 
access the waterfront and what does that reveal about the 
community’s values?

Image courtesy Golnar Adili.

Image courtesy Maro Vandorou.

https://centerforbookarts.org/artist-member-exhibition-maro-vandorous-a-book-of-whispers-exhibition
https://centerforbookarts.org/artist-member-exhibition-maro-vandorous-a-book-of-whispers-exhibition
https://centerforbookarts.org/artist-member-exhibition-maro-vandorous-a-book-of-whispers-exhibition


Nicholls translated her research into a body of work that 
includes a series of artist publications and large-scale maps 
produced using letterpress, relief printing, and paper she 
made by hand from plants. The resulting exhibition offers 
unflinching documentation of Brooklyn’s marshland, 
landfills, industrial pollution, public housing projects, 
rezoned neighborhoods, public parks, and areas under 
threat of disappearing in an era shaped by climate change.
More information: 
https://centerforbookarts.org/paths-to-the-shore-exhibition

View our Covid-19 health & safety policies before visiting:
https://centerforbookarts.org/about#visit
Center for Book Arts 
28 West 27th Street, 3rd Floor, New York, NY 10001, USA
https://centerforbookarts.org

Artists and Their Books 
Ubu Gallery, New York, USA
Until 18th March 2022
Illustration has often been considered the stepchild of 
literature, strictly an accompaniment which at best serves as 
a diversionary respite from the intellectual and emotional 
triumph of words. But along with the more immediately 
apparent 20th Century revolutions in the plastic arts, 
film, perfor-mance, music and literature, a quiet but 
equally profound alteration has taken place in the world of 
illustrated books and publications. Ubu Gallery’s current 
exhibition - Artists and Their Books - is an attempt to gain 
the recognition of a wider, informed audience for this 
essential melding of art and literature. We are presenting 
drawings, collages and photographs created explicitly for or 
in connection with books and publications produced from 
the 1920s to 1960s, with a heavy dose of Surrealism. 

Some of these books and publications are unique, some 
limited edition, some mass produced. But virtually all of the 

art generated for these books and publications was created 
by “fine” artists and is exceedingly rare, significant and 
collectible. Practically every major artist of the 20th Century 
has collaborated in the creation of one or more of such 
works and often these artists supplied their own unique 
voice as well, rivalling the achievements of recognised 
literary giants. In many cases, illustration has occupied such 
an important place in the total oeuvre of the artist that no 
student of art history, connoisseur or astute collector can 
afford to turn a blind eye.

Featured Artists: Hans Bellmer, André Breton, Janusz Maria 
Brzeski, Claude Ca-hun, Marcel Duchamp, Charles Henri 
Ford, Jindřich Heisler, Georges Hugnet, Man Ray, Eddy 
Smith, Jindřich Štyrský, Unica Zürn 

Ubu Gallery, 416 East 59 Street, New York, NY 10022, USA. 
https://www.ubugallery.com

Fair Winds and Following Seas - Leonard McDermid
The Scottish Poetry Library, Edinburgh, UK 
Until Monday 28th March 2022

Entropie Books in association with the Scottish Poetry 
Library are pleased to present an exhibition curated by 
Barbara A Morton featuring a personal selection of 
Mr Leonard McDermid’s own work alongside the 
collected responses in appreciation of his art as  received 
from his friends: 

Jane Hyslop  |  Graeme Hawley   |  Julie Johnstone 
John Easson   |  Thomas A Clarke   |  Catherine Marshall 
W J Morton   |  Barbara A Morton   |  Susie Wilson 
Imi Maufe   |  Gin Saunders
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Unica Zürn, “Bibi, ist eine welsche Hexe!” (original drawing 
for Hexen Texte), p.9, 1953, Ink on paper (torn drawing 
reassembled by Hans Bellmer), 6 1/8 x 5 7/8 inches (15.7 x 14.7 
cm), Signed & dated on recto / Stamped on verso.
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Leonard McDermid - Stichill Marigold Press. 
https://stichillmarigoldpress.com 

The Scottish Poetry Library 
5 Crichton’s Close, Canongate, Edinburgh EH8 8DT, UK 
Open to the public, Monday to Friday 10am - 2pm.
https://www.scottishpoetrylibrary.org.uk/exhibitions/

Eric Weeks - Twentysix Wawa Stores
Street Road Artists Space, Cochranville, PA, USA
Until 28th May 2022
In reference to Edward Ruscha’s quietly contemplative 
Twentysix Gasoline Stations, published in 1962, Twentysix 
Wawa Stores by Eric Weeks is a film, print, and artist’s 
book project documenting the convenience store and gas 
purveyor Wawa. 
 

Throughout the film, Wawa store locations along the 
Lincoln Highway are unobtrusively observed, starting in 
Lancaster, Pennsylvania and culminating at the farthest 
north site in Elizabeth, New Jersey. This transcontinental 
road, established in 1913 as the automobile became the 
dominant means of transportation, remains a primary 
regional and interstate artery. 
 
Eric Weeks’ practice considers the profound technological 
and cultural shifts in the Northeast of the United States. 
Twentysix Wawa Stores asks the viewer to consider a 

crossroads: the use of internal combustion engines in 
transportation vehicles is ending, and convenience stores 
based on fossil fuel sales will need to adapt. 
 
The film was shot during the Covid-19 pandemic, 
documenting a particular time when masks were necessary 
to enter stores, and oftentimes two trips were required to 
retrieve the forgotten mask left in the car. 

The book, published in an edition of limited edition, is 
available to purchase. Email us for details. 

To see more of Eric’s work, and for further details about the 
exhibition, please visit https://www.ericweeksphoto.com and 
http://www.streetroad.org/twentysixwawastores.html 

Open Saturdays 11am-3pm and by appointment. Expanded 
hours will begin in April. Zoom discussion with the artist: 
March 2022, date TBA. Reception: May 2022, date TBA

Also on show at Street Road - Winter Library
Until end of May 2022
Street Road’s Winter Library is the quietly stormy 
complement to our now ongoing Summer Library project: 
a hibernal celebration of growth and gathering during 
periods of dormancy: 
http://www.streetroad.org/summerlibrary.html

We invite you to participate in one or both of two related 
projects running concurrently: Chain of Title and The Book 
of Ashes.And, simply stop by to browse the shelves: the 
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library continues as an extension of our main Little Free 
Library space: http://www.streetroad.org/lfl.html 

Visit http://www.streetroad.org/winterlibrary.html for 
further details. 

Street Road Artists Space
725 Street Rd, Cochranville, PA  19330, USA.
http://www.streetroad.org

Gianpaolo Arena - A Folktale from Vietnam: Speeding 
Motorcycles and Roasted Lemongrass
Spazio Choisi, Lugano, Switzerland 
Until 26th March 2022
Spazio Choisi will display A FOLKTALE FROM VIETNAM: 
Speeding Motorcycle and Roasted Lemograss. The project 
is the result of eight years of research and photographs 
taken in Vietnam by Gianpaolo Arena in 2013, 2015 and 
2018, and that discover the complex connection between 
landscape and civilisation, capturing the customs of 
contemporary society.

The photographer investigates the present and the future of 
the city, the combination and dialogue of different periods 
and cultures. 

Between vestiges of communism and desire for 
consumerism, Vietnam over the last twenty years has been 
going through one of the most vigorous urban transitions 
in Southeast Asia, linked to an extraordinary and constant 
economic growth that forecasts suggest is only going to 
strengthen in the coming decades. If on the one hand 
the economic progress of Asian capitalism has brought 
numerous benefits for the entire country, on the other 
all the frailties that such sudden and aggressive urban 
development has generated are increasingly evident. Yet 
it is precisely in the contradictory gaps between these two 
aspects that the identity and urban character of Vietnamese 
cities and the country as a whole are framed. - Simona 
Galateo from “Vietnam: Urban Development between 
Tradition and Globalization”
 
The book, curated by Chiara Capodici, was published in 
2021 by Berliner publisher The Velvet Cell, funded by 
Eanna de Freine. Available at:
https://choisi.info/products/a-folktale-from-vietnam

Gianpaolo Arena (1975, Italy) conducts research projects 
into environmental, documentary and social topics. In his 
work landscape and portraiture are employed as means to 
examine the representation of anthropized spaces and the 
sustainability of contemporary towns. Since 2010, he has 
edited the international photography magazine Landscape 
Stories and organized workshops and publishing and 
exhibition projects. He is co-founder of CALAMITA/À 
(2013-ongoing). In 2016 he was appointed one of the 
curators of the Venice Pavilion for the Architecture 
Biennale. In 2020 he curated the MH ART PROJECT. 
Arena’s work has been exhibited at several institutions 
and photo festivals in Italy (Triennale di Milano; MACRO 
[Museo d’Arte Contemporanea di Roma]; SI Fest) and 
abroad (10th São Paulo Architecture Biennial, Brazil, with 
Latitude Platform; Alt+1000, Rossinière, Switzerland).

Spazio Choisi, via Pelli 13, Lugano 6900, Switzerland.
https://choisi.info/blogs/news

Exhibition - Gabriela Albergaria
What is the color of Green?
Cneai / Maison du Portugal - André de Gouveia,
Paris, France
Until 9th April 2022
In the library of the Calouste Gulbenkian Foundation - 
Delegation in France and in dialogue with its collections, 
Gabriela Albergaria presents a work whose preparation 
was preceded by a drawing workshop conducted by the 
artist in the park of the Cité Universitaire de Paris and at 
CNEAI. A place where cultures converge, the Cneai and 
Cité Universitaire offer themselves as the place of choice 
for a meeting of views around a single colour capable of 
welcoming all the nuances that we have not yet seen, that 
we have not yet glimpsed, perhaps not yet created.

Curators: BCU (Bored Curators United), Silvia Guerra 
et Chiara Vecchiarelli. Guided tour - kid friendly - every 
Wednesday 2pm - 5pm.
https://www.cneai.com/what-is-the-color-of-green-gabriela-
albergaria/

Véhicule 5 unfolds at the Cneai
Cneai / Maison du Portugal - André de Gouveia,
Gulbenkian Library
26th March 5pm - 7pm
To celebrate the release of issue 5 of Véhicule, Cneai invites 
you to a unique evening of performances, readings and 

https://www.cneai.com/what-is-the-color-of-green-gabriela-albergaria/
https://www.cneai.com/what-is-the-color-of-green-gabriela-albergaria/
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activations of all kinds. The different texts of the magazine 
will be discovered through the use of playfulness: the 
publication will be displayed in the space of the Maison 
du Portugal and the Gulbenkian Library.

These readings and performative activations are part of the 
cycle Habiter l'exposition designed around the exhibition 
What is the Color of Green? by Gabriela Albergaria, on 
view until 9th April at the Gulbenkian Library - Maison 
du Portugal. It is an opportunity to use texts and words to 
offer resonances to the reflections that animate Gabriela 
Albergaria's work: the relationship with nature, landscapes 
and its shades of colour.

Véhicule is a proposal by Garance Dor and Vincent Menu. 
It is developed in the form of an annual edition and 
activations during public events. 

Véhicule 5 contains scores and protocols by : Garance Dor, 
Diane Giorgis, Joël Hubaut, Alexandre Koutchevsky, Daniel 
Larrieu, Saïdo Lehlouh & Johanna Faye, Vincent Menu, 
Cécile Mainardi, Malte Martin, Delphine Perret, Pauline 
Picot, Aziyadé Baudoin-Talec.

Bibliothèque Gulbenkian
Maison du Portugal, 7p, Bd Jourdan
75014 Paris, France.
https://www.cneai.com/revue-vehicule-5-habiter-l-
exposition/

Skulpturale Poesie
Exhibition in the Centre for Artists' Publications
Weserburg Museum für moderne Kunst
Bremen, Germany 
26th March - 14th August 2022
Among the fruitful relationships between art and literature, 
the dialogue between poetry and sculpture plays a special 
role in contemporary art. With an international selection, 
the group exhibition is dedicated to the multi-faceted forms 
of sculptural poetry since the 1960s. Objects are inscribed 
with texts, or the letters themselves appear as three-
dimensional works of art, form spaces and are the subject 
of actions and performances.

In collaboration with the international literature festival 
Poetry on the Road.At the same time, the German Museum 
of Books and Writing at the German National Library in 
Leipzig is showing an exhibition on the topic in cooperation 
with the Centre for Artists’ Publications.

Artists: Alain Arias-Misson, Eduard Bal, Robert Barry, Josef 
Bauer, Carlfriedrich Claus, Eugen Gomringer, Jenny Holzer, 
Gereon Inger, Dieter Jung, Käthe Kruse, Franz Mon, Geza 
Perneczky, Hannah Regenberg, Konrad Balder Schäuffelen, 
Andea Tippel, Marcel van Maele and other

Curated by Christoph Benjamin Schulz and Bettina Brach.  

Weserburg Museum für moderne Kunst
Zentrum für Künstlerpublikationen
Teerhof 20, 28199 Bremen, Germany.
https://weserburg.de/en/ausstellung/skulpturale-poesie/

Joëlle de La Casinière - Grimoires magnétiques
Le Centre des livres d’artistes (CDLA)
Saint-Yrieix-la-Perche, France
Until 26th March 2022
Joëlle de La Casinière, born in 1944 in Casablanca, lives and 
works in Brussels. In five decades, Joëlle de La Casinière 
has built, through her 400 paintings/poems, 19 manuscript 
and illustrated books, 9 films and 15 videos, a singular 
work escaping any system, casting a critical and amusing 
poetic gaze on the media and late 20th century society in 
particular. A painter in Paris, she turned to film in the early 
1970s, particularly that of Latin America. As she moved 
away from the pop influence of her paintings, she embraced 
film, writing and collage as tools with which to record her 
daily life. From Colombia to Peru, Joëlle de La Casinière 
then directed a series of films with Michel Bonnemaison 
and Carlos Ferrand in an aesthetic playing with the 
documentary format - the porters of Cuzco (Cargadores, 
1971) or street mechanics in Lima (Suite, 1975). This 
period in Latin America also marks the beginnings of 
her first graphic poetry. These collages/poems, where she 
freely mixes poetry, typography, ornament and graffiti, will 
continue until 2014 in a large series entitled tablotin. 

From the 1980s, Joëlle de La Casinière returned to video, 
which allowed her to develop a real rhetoric of television 
discourse in which, not without humour, fed into her 

Franz Mon, Texttonne, 1972,. Photo: Peter Zollna/Galerie Kai 
Middendorff VG Bild-Kunst, Bonn 2022

https://www.cneai.com/revue-vehicule-5-habiter-l-exposition/
https://www.cneai.com/revue-vehicule-5-habiter-l-exposition/
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interest in illumination, advertising imagery and medieval 
literature. But it is surely the space of the book that is the 
most representative of her approach. With her large self-
published manuscripts, Joëlle de La Casinière creates an 
unprecedented meeting place between poem paintings and 
musical video text. See https://www.musee-rochechouart.
com/index.php/fr/les-expositions/archives/2020/joelle-de-
la-casiniere 

In January 2021, Joëlle de La Casinière donated all her 
publications to the CDLA.

Also on show:

CDLA, 1 place Attane, 87500 Saint-Yrieix-la-Perche, France. 
https://cdla.info/
http://lecdla.wordpress.com

Lettered & Bound
Tallyn’s Reach Public Library, Aurora, CO, USA
1st - 31st March 2022

Organised by Abecedarian Artists’ Books, this international, 
juried exhibition features 29 works by 23 artists from the 
United States, France and Egypt. 

Works were selected by Sha Towers, founder and curator 
of the Baylor Book Arts Collection, with Alicia Bailey of 
Abecedarian Artists’ Books curating. Examples of both 
Sha’s and Alicia’s work are included in the exhibition.
https://www.abecedariangallery.com

Tallyn’s Reach Library
23911 E. Arapahoe Road, Aurora CO 80016, USA.
Tel: 303 627 3050
Hours: Monday-Saturday: 10am - 6pm. Sunday: Closed.

All books can also be viewed / purchased at:
https://abecedariangallery.com/store/product-category/
exhibits/lettered-bound/

St Bride Library at 125
St Bride Foundation, London, UK
Until 1st May 2022

We are delighted to present our exhibition celebrating the 
first one hundred and twenty-five years of St Bride Library.

St Bride Foundation came into being at the end of the 
nineteenth century as a place of education, recreation and 
culture for the ‘people of Fleet Street and Farringdon’ with 
particular emphasis on those in the printing and associated 
trades.

The exhibition provides a potted history of the Foundation, 
demonstrating the vital role of the library within the 
kaleidoscope of activity that the Foundation offered, and 
highlighting the original activities of the Foundation, with 
purpose-built print school, sporting and social clubs as well 
as the much-loved swimming pool. We hope the exhibition 
will demonstrate too that whilst the Foundation’s range of 
activities has changed or been adapted, we remain true to 
its original purpose, with the wonderful St Bride Library 
constant at its heart.

Times: Monday - Friday 10:00-5:00. Please note: the 
exhibition space is occasionally not available. Please contact 
St Bride Foundation at info@sbf.org.uk before you come to 
avoid disappointment.

St Bride Foundation
14 Bride Lane, Fleet Street, London, EC4Y 8EQ, UK.
https://www.sbf.org.ukTimothy Frerichs, 1964 (I don’t know), 2021, unique book, paper, 

leather, oak, thread, cloth.

https://www.musee-rochechouart.com/index.php/fr/les-expositions/archives/2020/joelle-de-la-casiniere
https://www.musee-rochechouart.com/index.php/fr/les-expositions/archives/2020/joelle-de-la-casiniere
https://www.musee-rochechouart.com/index.php/fr/les-expositions/archives/2020/joelle-de-la-casiniere
https://abecedariangallery.com/store/product-category/exhibits/lettered-bound/
https://abecedariangallery.com/store/product-category/exhibits/lettered-bound/
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Bookartbookshop presents: Exhibition in a Drawer - 
Proforma (Bookworks)
A book art project curated by Natalia Zagorska-Thomas, 
hosted by Tanya Peixoto at Bookartbookshop, London, UK
19th March 2022 - 9th April 2023

Participating Artists:
Annie Black
Andrzej Maria Borkowski
Charles Boyle
Will Eaves
Antonella Gandini
Wayne Hill
Ulises Morales Lamadrid
Wilay Méndez Páez 
Christopher Reid
Dany Del Pino Rodríguez 
Ana Iris Avalo Texidó 
J.B. Thomas
Paweł Wąsek
Helen Wilks
Natalia Zagórska-Thomas
Heriberto Mejías Zulueta

In 2018 A group of artists, designers and writers from 
Europe, UK and Cuba were given small mass-produced 
booklets and asked to fill them with images, objects and/
or text of their choosing. The only unifying theme of the 
project was the specific story board-like format of the 
booklets themselves allowing all participants to use any 
medium or subject which happens to occupy them at 
the time. 

The resulting Bookworks project devised by Natalia 
Zagorska-Thomas of Studio ExPurgamento was originally 
shown at Centro Provincial de Artes Plásticasy Diseño, 
Havana, Cuba, in November 2018 and subsequently at 
ExPurgamento in (London) the following spring.
 

The project is now at Bookartbookshop, London, owned 
and curated by Tanya Peixoto where it will be presented as a 
handling collection housed in an archival drawer which the 
audience will be welcome to open in order to discover and 
experience the work. 

Bookartbookshop, 17 Pitfield St London N1 6HB, UK.
http://bookartbookshop.com
https://twitter.com/Bookartbookshop
Open Weds-Sat 12-6pm, check before travelling.

Ian Andrews - Point to Line to Particle - The Sketchbook 
and the Collider 
In collaboration with Prof Kostas Nikolopoulos
The Beacon Museum, Whitehaven, UK
Until 24th April 2022

Charles Boyle
Wilay Méndez Páez 
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The Sketchbook and the Collider is a collaborative exhibition 
in which artist Ian Andrews and physicist Prof Kostas 
Nikolopoulos visualise particles as they transform, 
annihilate and decay, whilst exploring the links between 
the language of drawing and sub atomic interactions. The 
exhibition Includes a 17 metre long drawing made especially 
for the Beacon Museum inspired by the linear accelerators 
used in particle detection.

Artist talk on 15th March 2-4pm with tour, slideshow, 
drawing demonstration and Q&A. £5  

Free family workshops are available on 5th and 6th April. 
10-12pm or 1-3pm

Booking by phone required for both - call the Beacon 
Museum:  01946 592302

The Beacon Museum 
West Strand, Whitehaven, Cumbria CA28 7LY, UK.

https://thebeacon-whitehaven.co.uk/2022/01/ian-andrews-
the-sketchbook-and-the-collider/

https://www.facebook.com/thesketchbookandthecollider/

AMSSH - Shadow and Light at the Arion Press Gallery in 
San Francisco, USA
From Beau Beausoleil: All the works from Shadow and Light 
will be on show at the Arion Press Gallery in San Francisco 
from March until April of this year. 

The exhibition will also include some of our letterpress 
broadsides and prints. Our heartfelt thanks go out to the 
artist/poet Tamsin Smith who is the curator-in-residence at 
Arion Press for making this happen.

Arion Press, Grabhorn Institute
1802 Hays Street, The Presidio 
San Francisco, CA 94129, USA
https://www.arionpress.com

Read more about the Shadow and Light project at:
https://spotlight.library.ucsb.edu/starlight/shadow-and-light

Also from Beau Beausoleil: I’m pleased to announce 
an upcoming exhibition of prints and broadsides at 
the Mariposa Museum & World Culture Center in 
Peterborough, New Hampshire, USA. There will be a 
total of 26 prints and 12 broadsides on display. The prints 
emphasise our international contributors along with work 
from US based artists. My thanks go out to Karla Hostetler, 
the museum’s Executive Director, and also special thanks to 
Amy Merrill.

Mariposa Museum
http://www.mariposamuseum.org

ROOM 103; a tribute to George Orwell
Oriel Q gallery, Narberth, Wales
18th March – 23rd April 2022 
SALT+SHAW are showing artists’ books [What? and 
Looking for Mr Orwell's Chimneys] and lino and letterpress 
prints [Nothing Happened i to iv] in:
ROOM 103; a tribute to George Orwell. 
Curated by Glenn Ibbitson.

Ibrahim Shaeer Jabbar Al-Jumaili (#173) - by Tariq Dajani

https://thebeacon-whitehaven.co.uk/2022/01/ian-andrews-the-sketchbook-and-the-collider
https://thebeacon-whitehaven.co.uk/2022/01/ian-andrews-the-sketchbook-and-the-collider
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FOCALISATION – Olympics International Print Exchange 
Exhibition. Art Museum of the Beijing Fine Art Academy 
and touring. Approved and invited by the Winter Olympics 
Committee to represent Sri Lanka and the UK, as a bimodal 
émigré having dual nationality. My screenprint titled 
ICE CUBE - WATER CUBE, is a nine-page artist’s book 
depicting how the Aquatic Centre (nicknamed the Water 
Cube) used for the Summer Olympics in Beijing, is now 
being transformed into snow (nicknamed the ICE Cube). 
The colours are a combination of the national flag of China 
& Sri Lanka. 
https://culture360.asef.org/news-events/focalization-
2022-beijing-winter-olympics-international-printmaking-
exchange-exhibition/

Royal Watercolour Society Open
Architectural Uncanny – The Spectrum
Bankside Gallery, London, 4th-20th March 2022.
https://www.banksidegallery.com/exhibitions/77-rws-open/
overview/

The Great Print Exhibition. Rheged Centre, Cumbria. 
Until 8th May 2022. https://rheged.com/gallery/ 

Thinking Of Place III, Northsite Contemporary Arts, 
Cairns, Queensland, Australia. 
https://inkmasterscairns.com.au/exhibitions/thinking-
place-iii   All of the works can be viewed:
https://www.dropbox.com/sh/9orfiqg3qjh80ir/
AADgyIQK4jJGFafPbFJmbkKba?dl=0

Wish You/We Were Here/There, curated by Sumi Perera. 
Bookartbookshop, 17 Pitfield Street, Hoxton, London, April 
2022. http://www.thelondongroup.com/wish-you-we-were-
here-there/ If any institutions are interested in hosting this 
exhibition, please contact Sumi Perera

FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
https://www.saatchiart.com/sumiperera

Cannelle Tanc & Frédéric Vincent - documenta XV + I
Sorbonne ArtGallery, Paris, France
Until 11th March 2022
The piece entitled documenta XV+I is a joint work, 
produced by Cannelle Tanc and Frédéric Vincent. 
It was presented for the first time at the Kunstlerhaus 
Frize in Hamburg in 2007, during documenta 12 in 
Kassel, under the title documenta XII + I.

This room is made up of large prints arranged on the 
walls. These large prints, representing the names of the 
various artistic directors and artists who participated in 
the various documenta. The names of men are highlighted 
in blue, those of women are highlighted in pink, groups or 
collectives of mixed artists are in purple. This installation 
plunges the viewer into the history of the manifestation 
that is documenta. The viewer also witnesses the evolution 
of artistic practices, and also the sensitive transition from 

Oriel Q gallery
The studio, 11 Market Street, Narberth, SA67 7AX, UK.
Open Wednesday to Saturday, 10am to 4pm 
Further information at:
http://orwellroom103.wordpress.com

Sumi Perera [SuperPress  EDITIONS] 
Artists’ Books, Print Installations & Exhibitions: 

SALT+SHAW - detail: Looking For Mr Orwell’s Chimmneys, 2018

https://culture360.asef.org/news-events/focalization-2022-beijing-winter-olympics-international-prin
https://culture360.asef.org/news-events/focalization-2022-beijing-winter-olympics-international-prin
https://culture360.asef.org/news-events/focalization-2022-beijing-winter-olympics-international-prin
https://www.banksidegallery.com/exhibitions/77-rws-open/overview/
https://www.banksidegallery.com/exhibitions/77-rws-open/overview/
https://inkmasterscairns.com.au/exhibitions/thinking-place-iii
https://inkmasterscairns.com.au/exhibitions/thinking-place-iii
https://www.dropbox.com/sh/9orfiqg3qjh80ir/AADgyIQK4jJGFafPbFJmbkKba?dl=0
https://www.dropbox.com/sh/9orfiqg3qjh80ir/AADgyIQK4jJGFafPbFJmbkKba?dl=0
http://www.thelondongroup.com/wish-you-we-were-here-there/
http://www.thelondongroup.com/wish-you-we-were-here-there/


modern art to contemporary art. He witnesses the change 
and the evolution of mores. For the first four documenta, 
we see that there is a lot of blue on the wall and still very 
little pink. We have to wait 42 years and documenta 10 to 
see a curator appear, Catherine David in this case.

Sorbonne ArtGallery
Centre Panthéon-Sorbonne
Aile Soufflot – Rez-de-Chaussée
12, Place du Panthéon - 75005 Paris, France.
https://www.sorbonneartgallery.com

Possibilities: When Artists’ Books Were Young 
Curated by Kathleen Walkup 
San Francisco Center for the Book, USA
Until 1st May 2022

Opening reception: Friday 4th March 2022, 6pm - 8pm; 
remarks at 7pm
Registration for this event is required: 
https://sfcb.org/civicrm/event/info?reset=1&id=4228 

Possibilities: When Artists’ Books Were Young focuses on 
the genesis of artists’ books as examined through the 

lenses of gender and inclusion. By highlighting the critical 
role that women, including women of colour, played in 
the definition, development and curation of artists’ books 
and exploring the challenges of inclusion and diversity, 
Possibilities works to re-focus our understanding of the time 
when artists’ books were coming into their own. Exhibited 
items include rarely seen exhibition catalogues and posters 
from early artists’ books shows as well as trailblazing works 
by creators from the 1970s through the 1990s.

The decade of the 1970s witnessed a broad range of 
disruptions to the old order, none more significant that 
second-wave feminism, which brought with it powerful 
demands by women for a place at the table. For artists, the 
demands included representation in galleries, museums, 
textbooks, history and the canon. Three new institutions 
— the Woman’s Building (Los Angeles), Women’s Studio 
Workshop, and Visual Studies Workshop (both in upstate 
New York)—formed separately to challenge traditional 
academic approaches. 

Curator Kathleen Walkup asks: “What led so many women 
to books? While there are many pathways, some aspects 
of the medium help provide a more general answer. The 
book format is familiar, un-intimidating, inexpensive to 
make relative to most other mediums and has the ability 
to be both intimate and widely broadcast. Books suggest 
authority; their makers are recognised by having their 
work in circulation, on shelves, in library catalogues or 
bookshops. They can be produced as unique objects or in 
limited or open editions.” 

Exhibited together, these experimental works capture 
the zeitgeist of early artists’ books, their creators, and the 
institutions which fostered both.

ARTISTS IN THE EXHIBITION: 
Adrian Piper | Agnes Denes | Bisa Washington | Bonnie 
Gordon | Cynthia Marsh | Dorothy Ianonne | Erica Van 
Horn | Janet Zweig  |  Kumi Korf and Emoretta Yang | Linn 
Underhill | Madeline Gins | May Stevens | Nancy Holt | 
Paula Hocks | Sonia Sheridan  |  Tatana Kellner  | Warja 
Lavater |

LENDERS TO THE EXHIBITION: 
Emoretta Yang | Kathleen Walkup | Kathy Barr | Tomie Arai 
| Visual Studies Workshop (Rochester, NY) 

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/possibilities
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COURSES, CONFERENCES, LECTURES & WORKSHOPS 

UK Bookbinding Workshops with Megan Stallworthy

Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, and bespoke workshops 
can be arranged for groups and individuals. A wide range 
of traditional and contemporary book structures are taught. 
Bespoke, 1 to 1 Zoom tutorials are also available.

Upcoming workshops:

Flag Books and Fold-out Books
MAKE Southwest
Saturday 5th March 2022
10.30am - 3pm. £80

Cross Structure Binding and the Everlasting Fold
The Burton at Bideford
Saturday 2nd April 2022
10am - 4pm, £50

Cross Structure Binding
Dillington House, Somerset
Monday 16th May 2022
10am - 4pm, £65

Japanese Style Books
Dillington House, Somerset
Monday 16th May 2022
10am - 4pm, £65

Find out more at https://meganstallworthy.co.uk where you 
can also subscribe to the newsletter and hear about new 
workshops as they are planned.

The Northwest Chapter of the Guild of Book Workers is 
pleased to offer - ON CREATIVITY: A Workshop and 
Conversation with Becky Frehse
19th March 2022
10am to 12:00 Pacific Time - ONLINE via Zoom
Becky Frehse is a mixed media artist whose work spans 
the realms of painting, drawing, collage, photography, 
installation, sculpture, and one-of-a-kind books. Becky 
approaches her creative work as a storyteller envisioning 
how ideas and materials may inform each other to describe 
new narratives. Currently, Becky is exploring musical 
themes by repurposing musical instruments for montages in 
public art installations and making mixed-media paintings 
that explore the memory of places she refers to as Tone 
Poems. The process of discovery is the essence of her studio 
practice and one that she will share with us as we explore 
the creative process together.

In this two-hour online workshop, Becky will share images 
of her own books with stories. Afterwards, you will play 
with an assortment of your own stuff gleaned from a 
junk drawer, your purse or backpack, or an assortment of 
seemingly random objects you have stashed somewhere, to 
forget about until now. We will disregard the false belief that 
creative work is a neat, step-by-step process and let a story 
gradually manifest itself as an invented character, setting, 
and/or situation. The creative process invites surprises and 
invention.

If you draw, bring your sketchbook. If you make lists, 
bring your sketchbook. If you like to take notes, bring 
your sketchbook. If you love paper, bring your sketchbook 
and an envelope. Also bring one of your favorite drawing 
implements and your imagination.

Becky earned her MFA in Painting from Central 
Washington University and a BFA from Arizona State 
University. Her work has been exhibited nationally and 
she is the recipient of numerous honors and awards. 
International travels in Tunisia, Trinidad and Tobago, and 
longer sojourns in China have significantly influenced 
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Becky’s work. She worked as a Peace Corps volunteer 
in Tunisia to help start a school for profoundly disabled 
children. Later, she studied traditional Chinese painting 
with several artists while living in Guangzhou and Chengdu. 
Becky has been an art faculty member at the University 
of Puget Sound and Pacific Lutheran University. She now 
teaches privately at her studio in Tacoma and is a board 
member of Puget Sound Book Artists.

Deadline for Registration: 17th March 2022
$30 for members of the Guild of Book Workers
$40 for non-members

Register via the link below. 
https://gbw.formstack.com/forms/on_creativity_a_
workshop_and_conversation

An online link will be sent after registration with a 
follow-up reminder two days prior to the workshop. All 
questions regarding registration should be directed to 
northwestevents@guildofbookworkers.org

There is a cancellation fee of 10% of the registration fee 
up to 10 days before the workshop. No refunds are given 
for cancellations made within the 10 days prior to the 
workshop. Registrations may not be shared and are non-
transferable.

Continuing professional development courses (CPD)
The Centre for Print Research, Bristol, UK
Summer Institute 2022
The Centre for Print Research offers a series of dynamic 
continuing professional development courses (CPD) aimed 
at a wide audience including artists, designers, craftspeople, 
communicators, photographers, teachers and managers. 
CPD courses offer the opportunity for professional 
updating, learning new skills and techniques, and for 
intellectual stimulus.

Courses take place at UWE Bower Ashton (City) Campus or 
at UWE Frenchay Campus in Bristol, UK.

This year's summer courses include:

Poetic Artists’ Books with Jeremy Dixon
13th-14th July 2022
UWE Bower Ashton Campus

Join Jeremy Dixon, the poet and artist’s book maker, for two 
days of inspirational, practical work devoted to producing 
your own unique poetic artists’ book. We will examine 
artists’ books long association with poetry and how such 
books can reflect, amplify and/or become the themes of the 
poetry they contain. We will use an eclectic range of poetic 
and practical bookmaking techniques including concrete 
poetry, erasure poetry, Found poetry, collage, pamphlets, 
zines, stab binding and collaboration to create new and 
exciting work.

Expanded Print with Emma Gregory
26th-29th July 2022
UWE Bower Ashton Campus
We offer a 20% discounted concessionary rate to UWE staff, 
UWE alumni (including previous CFPR CPD attendees), 
anyone reliant on state benefits for their income, anyone 
currently in full-time education (worldwide) or part-time 
higher education (UK), and those who are retired. 

Browse them all and book online at:
https://cfpr.uwe.ac.uk/courses/cpd/

Spineless Wonders - Word and Image research events 
2021-2022 - Spineless Wonders is a network of artists, 
writers, academics and librarians, creating and researching 
small press publications including artists’ books. 

We are based in the Slade School of Fine Art, UCL; 
Institute of English Studies, School of Advanced Studies; 
department of Fine Art, Manchester Metropolitan 
University; and department of English, Dundee University; 
UCL Small Press, Modernism, Rare Book and Manuscript 
collections; Senate House Library, University of London; 
and other university and public libraries.

Activities and Events
We are organising three one-day research events with a 
range of presentations and speakers focussing on specific 
research themes and delving into marginalised university 
and public collections. These public events will take place 
with live participants based in a number of locations and 
linked together online by Zoom.

• 13th May 2022: Queer Publishing; Digital forms of the 
Book and Archive; Roundtable and making a Global Book

https://gbw.formstack.com/forms/on_creativity_a_workshop_and_conversation
https://gbw.formstack.com/forms/on_creativity_a_workshop_and_conversation
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These research events aim to address issues of the history 
and unique relevance of small press publications and 
ephemera, in particular those without a spine, Spineless 
Wonders. We will be making links to Egyptian papyri, 
inscribed stones, scrolls and medieval manuscripts, 
including a range of languages - Persian, Coptic and 
Hebrew, and looking at the relation between material and 
digital publication.

https://www.ucl.ac.uk/slade/research/slade-research-centre-
archive/spineless-wonders

Paper and Book Intensive 2022
OxBow in Saugatuck, Michigan, USA
15th - 26th May 2022
Paper and Book Inten sive is an annual work ing sab bat i cal in 
the  book arts, paper mak ing, and con ser va tion for sea soned  
prac ti tion ers and moti vated begin ners. For more than thirty  
years, par tic i pants have gath ered together from around the 
world for two weeks of daily work shops to pro mote unusual 
lev els of exchange, knowl edge and inspi ra tion. 

https://www.paperbookintensive.org 

Workshops at the London Centre for Book Arts, UK 

The full reopening of the studio is now set for early April 
but that hasn’t stopped us from running our first public 

workshop of 2022 and sneaking in a few printing and 
bookbinding projects along the way. Have a look at our 
upcoming workshops – more to be announced – and get in 
touch if you have any questions.

Day-long workshops are now available to book.

London Centre for Book Arts
Britannia Works, Dace Road, London, E3 2NQ, UK.
Browse and book online at: https://londonbookarts.org/
product-category/workshops/

CalRBS is going to Northern Italy from 23rd June - 6th 
July 2022 in its inaugural international programme
CalRBS International is a one-of-a kind continuing 
education experience that immerses participants in book 
and library history through unique itineraries abroad. 
It’s part seminar, part historical immersion, part hands-
on craft-making, and part multi-city tour. By immersing 
participants in international spaces, the intention of CalRBS 
International is to enrich historical understandings of book 
and library history by learning the living, contemporary 
trends in book and artifact collecting, artisanship, 
publishing, and institutional programming.

In Summer of 2022, participants will have the opportunity 
to explore the historical and contemporary cultures of 
bookmaking, printing, library collecting, and papermaking 
in Northern Italy. Sites of particular interest will include 
Modena, Bologna, Fabriano, Treviso, and Reggio Emilia. 
Along the way, we will meet craft-makers, experience 
lectures by subject specialists, and enjoy the local cuisines 
and antiquarian marketplaces of these vibrant cities. And 
above all, you will travel with participants that share an 
equal fascination and fondness for a uniquely immersive 
education in what CalRBS knows best: rare books, 
librarianship, archives, and manuscripts.

For more information, visit our website:
https://www.calrbs.org/courses/calrbs-international/

San Francisco Center for the Book classes:
San Francisco Center for the Book is committed to 
providing opportunities to bring students and Instructors 
together. Our workshop programmes have developed over 

https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders
https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders
https://londonbookarts.org/product-category/workshops/
https://londonbookarts.org/product-category/workshops/


many years to include a wide range of topics and techniques 
for students of all skill levels. We currently offer classes both 
online taught on Zoom as well as our In-Person instruction 
taught in our facilities on Rhode Island Street in San 
Francisco. Please visit: https://sfcb.org/workshops

San Francisco Center for the Book 
375 Rhode Island Street San Francisco CA 94103, USA 
https://sfcb.org

The Photo Book as Art with Susan kae Grant 
2,3 & 9,10 April 2022, 9am – 4pm PST each day

LACP (Los Angeles Center of Photography)
Online Learning Master Class - Four Sessions 

Blending traditional and contemporary practice, this virtual 
masterclass introduces participants to the art of handmade 
photographic artists’ books that are as diverse in style and 
direction as they are in technique. Through brainstorming 
techniques and guided writing exercises, we concentrate on 
memory, experience and imagination to inspire the content, 
design and execution of personal photo book-works.

Each class day includes lectures, hands-on demonstrations, 
writing exercises, guided studio time and a one-hour lunch 
break. Topics focus on the technical execution of three 
binding styles and an array of techniques to physically 
incorporate images and text into photobooks. Examples of 
original works are used to illustrate strategies for design, 
sequence and materials.

Participants will design and create a personal photo book 
utilizing techniques and binding styles demonstrated 
throughout the workshop. For sharing and feedback, the 
last day culminates with a review session of books created 
during the workshop.

This hands-on masterclass is designed to provide 
awareness, techniques, resources and knowledge of the 
genre of handmade photographic artists’ books and is 
open to participants with a new photo book idea or works-
in-progress. A supply list will be provided about one month 
prior to the class. 

NOTE: This is classified as a “Master Photographer” 
workshop. We advise you to read the “Master Photographer 

Refund Policy” before enrolling:
https://lacphoto.org/events/the-photo-book-as-art-with-
susan-kae-grant-2021/
 
A link for the Zoom class meeting will be emailed to the 
attendees prior to the start date. Please read the instructions 
included in the email. If you have additional questions 
please contact Kevin Weinstein or Janis McGavin at 
info@lacphoto.org 

Information: 2,3 & 9,10 April 2022
Saturdays and Sundays, 9am – 4pm PST (each session 
includes a one hour lunch break)
Enrolment Limit: 15 students
Skill/Experience Level: Open to all levels
Tuition: $875 + book making materials
https://lacphoto.org

Courses at Hot Bed Press, Salford, UK:

PORTFOLIO BOX MAKING
Saturday 28th & Sunday 29th May 2022
11am - 5pm each day
Tutor: Sylvia Waltering
Over the course of a weekend, you will learn how to make a 
bespoke clamshell box from scratch. The box can be any size 
up to A4 and made to house an object, book or collection 
of prints of your choice. You will begin by learning how to 
measure and construct the trays that will hold the content. 
Then you will go on to cover them with your choice of 
coloured book cloth, line them with beautiful decorative 
paper and finally make the outer case that will hold it all 
together.
 
The course is ideal for those who already have some book 
binding experience. The focus of the course is to expand 
your craft and technical skills and to give you the confidence 
to make your own presentation boxes at home.
Maximum 9 people. Cost:  £140 / £120 members
 
HARDBACK BOOKS
Saturday 9th & Sunday 10th July 2022
11am - 5pm each day
Tutor: Sylvia Waltering 
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PERFECT MEASURING, CUTTING AND FOLDING
6th – 8th April 2022 
Tutor: Tine Noreille
Tine’s method for measuring is simply brilliant and it will 
alter your working habits forever, and for the better. She 
held a workshop at BINDING re:DEFINED in 2019 and 
now returns to inspire even more of us. 

Participants will first have hands-on time to master the 
technique. They will then make at least two woven and 
interlocking book structures designed by C. Van Vliet and 
E. Steiner. These bindings open completely flat and have 
beautiful design details.

The class is perfect for beginners and seasoned binders alike. 
The technique applies across the board for all types of work, 
whatever your binding interests.

THE PIXEL BINDING        
17th- 18th June 2022
Tutor: Benjamin Elbel
The Pixel Binding is a structure in which the boards (and 
the spine) are made up of a multitude of squares (the 
‘pixels’) which hinge with one another and give the binding 
a remarkable feel, halfway between a hard cover and a soft 
cover binding. The binding has an excellent opening and 
is the first of Benjamin’s innovative book structures that is 
suitable for thick volumes.

During this two-day workshop, you will learn the basics 
of the structure by creating a Pixel Binding in paper, with 
suede flyleaves and leather headbands. Design will also play 

Over one weekend you will learn how to make two different 
types of hardback book from scratch. You will begin by 
learning how to sew single pages onto tapes to make a book 
with an intricate, visible spine and hard front and back 
covers. Then you will go on to make a traditional hard-back 
cloth bound book complete with endpapers, headbands and 
a bookmark ribbon.
 

The course is ideal for those who already have some 
experience of making books but is also suitable for anyone 
who has no previous book binding experience. After 
completion of the course you will never want to buy your 
own note- or sketchbook ever again.
Maximum 8 people. Cost: £140.00 / £120.00 members

Hot Bed Press, 1st Floor The Casket Works
Cow Lane, Salford M5 4NB, UK.
Tel: 0161 743 3111
Due to the high demand for workshops, please call us on 
0161 743 3111 and we can take your payment over the 
phone. If you do contact us via email please include your 
telephone number and we’ll aim to get back to you as soon 
as we can. https://www.hotbedpress.org/courses/

BINDING re:DEFINED, UK Courses
In April and June, BINDING re:DEFINED bring two very 
different and inspiring workshops taught by Tine Noreille 
and Ben Elbel. Please read below for details. Later in the 
year there are classes taught by Kylin Lee Acherman, 
Suzanne Schmollgruber, Julie Auzillon and Rahel Scheufele. 

Please consider joining us in one or more of these unique 
classes that are not otherwise available in the UK, or indeed 
anywhere. We need the support of binding enthusiasts to 
enable a secure future.

We have a large, airy studio and all ongoing precautions to 
prevent the spread of Covid19 are in place. Depending on 
health regulations at the time, lateral flow tests might be 
required before attendance. Class numbers are limited to 
ensure safe social distancing. 

Please visit the website for details of all future classes:
https://www.bookbindingworkshops.com
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an important role along with methods of how to turn paper 
into an expressive medium. Experienced binders only.

Further details and how to join are on the website: 
https://www.bookbindingworkshops.com
email bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638 

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the finished work. 
The focus of our carefully selected programme remains 
firmly in the tradition of well-crafted pieces that exhibit the 
best in contemporary design. We work out of a purpose 
built bindery in Wiltshire’s beautiful Vale of Pewsey in the 
UK, close to a mainline station and good road links. 

Professione Libro courses, Italy:

BLIZZARD BOOKS - BLZ0422 
Milan, Italy, 30th April 2022
Tutor: Cristina Balbiano d'Aramengo
During this workshop we'll deepen a particular kind of 
structure, the so called Blizzard Book: devised by Hedi 
Kyle during a blizzard, this kind of folding allows to create 
concertinas with pockets to contain and protect loose 
sheets, cards, tickets and so on…

By changing the measures and the proportions it is possible 
to make variations of the basic model: we will then make 
the "Crown Book", with tabs holding loose double folded 

interchangeable sheets, and the "Upside-down", bellows 
container for papers.

All this without any glue, any sewing, any double-sided 
tape... and almost without cuts. 100 EUR excluding 
materials. Closing date for enrolment and payment: 16th 
April 2022. More information and booking link at:
https://www.professionelibro.it/schedacorso.
aspx?id=87&clid=585&ts=co&lg=en

GEOMETRY IN MOTION
The art of pop-up books - POP0522 
Milan, Italy, 28/29th May 2022 
Tutor: Dario Zeruto
Dario Zeruto is back to accompany us once again with his 
well-known skill and professionalism in the world of paper 
cutting and folding.

This workshop aims to teach you how to design and 
build pop up structures that can be used to create an 
interactive book.

https://www.professionelibro.it/schedacorso.aspx?id=87&clid=585&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=87&clid=585&ts=co&lg=en
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Starting from experimenting with paper engineering 
techniques to build three-dimensional and moving 
structures, the participants will be able to use what they 
have learned to give three-dimensional shape to folding 
postcards and / or postcards books. 270 EUR materials 
included. Closing date for enrolment and payment: 14th 
May 2022.

More information and booking link at:
https://www.professionelibro.it/schedacorso.aspx?id=165&cl
id=586&ts=co&lg=en

INDIVIDUAL CONSULTATIONS 
Online, by appointment with Cristina Balbiano 
d'Aramengo
The idea of creating Online Individual Consulting emerged 
during the pandemic, to replace (and in the future to 
complement) our usual face-to-face Individual Projects 
meetings.

This new formula allows you to book customised sessions 
with Cristina Balbiano d'Aramengo, lasting 1 or 2 hours, 
on a date and time to be agreed each time with the teacher 
upon prior contact by email.

Unlike the Individual Projects, accessible only to those who 
have already attended our basic courses or have similar 
skills, the consulting is also open to beginners. This is a 
totally customizable service: it will therefore be able to 
satisfy the needs of those who want to be followed in the 
realisation of a practical bookbinding or conservation 
project (along the lines of Individual Projects sessions) but 
also the needs of those seeking only an initial theoretical 
advice. 40 EUR excluding materials.

More information at: https://www.professionelibro.it/
schedacorso.aspx?id=163&clid=583&ts=co&lg=en

Women’s Studio Workshop Summer Art Institute, USA
The Summer Art Institute (SAI) at Women’s Studio 
Workshop is a time for you to focus on your work, become 
energized and inspired, learn new skills, and meet a new 
community of like-minded artists. Your instructors are 
leaders in their fields, have extraordinary skill and a passion 
to share their knowledge of materials and methods. 

Our goal is to offer you an opportunity to hone your abilities 
and have a transformative art experience. 

See our workshop catalogue at:
https://wsworkshop.org/events/category/summer-art-
institute/

Women’s Studio Workshop, Rosendale, NY 12472, USA.
https://wsworkshop.org

OPPORTUNITIES

AMBruno 2022 Margins

Proposals are invited for AMBruno’s 2022 book project.

A selection will be made from proposals for new book 
works made in response to the subject theme of Margins. 
This may be taken in whichever way you wish.

Your proposal should consist of an outline of up to 200 
words describing the book’s material structure and content, 
and how your concept engages with the theme. Images may 
be included.

The intended book must be a new work, conceived and 
made for this project and be produced with at least 12 
copies, and should be available for sale. 

The books will be shown at book fairs and exhibitions 
throughout the year starting in Autumn 2022. There is no 
participation fee, and the organisers do not take commission 
on sales. A printed and online catalogue will be produced.

The artists’ alliance AMBruno (www.ambruno.co.uk) has, 
since 2008, facilitated the development and dissemination 
of the book as primary medium in art practice. A distinctive 
feature of this initiative is that works are produced to a given 
topic for each new annual project. Gathered, the books enter 
a conversation following the thread of the originating topic, 
as manifold readings and connections are made between the 
diversity of forms and interpretations. 

Image above by Kat Richards

https://www.professionelibro.it/schedacorso.aspx?id=165&clid=586&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=165&clid=586&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=163&clid=583&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=163&clid=583&ts=co&lg=en
https://wsworkshop.org/events/category/summer-art-institute/
https://wsworkshop.org/events/category/summer-art-institute/
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The deadline for proposals is 14th March 2022, to be sent 
to: danika.ambruno@gmail.com
Notice of whether your proposal is accepted or not will be 
given by the end March. Books should be completed by 23rd 
September 2022. Full details of conditions of participation 
are available on request to the email address.

Call out from Street Road Artists Space, Cochranville, PA, 
USA for two participatory projects:

The Book of Ashes
Remnants from The Anti-Anthropocene Bonfire 
Bookburning, which took place as part of Summer Library 
2021, have been renewed and incorporated into sheets 
of paper, to be used as a new canvas for meditations on 
libraries and books and archives. 

We invite you to take part – if you have an idea to realise 
using one of these pages, contact us at: hello@streetroad.org 
we will mail you a sheet. 

Altered pages need to be returned to us by 30th April 
2022, for inclusion as part of The Book of Ashes - 
resultant artefact.
Read more about The Anti-Anthropocene Bonfire 
Bookburning here:
http://www.streetroad.org/summerlibrary_aabb.html
 
Chain of Title 
Visitors are asked to riff off of the title of the last book added 
to the shelf by selecting a related book from our ever-
shifting pile of titles and adding it to the chain. You can do 
so in person, or, browse our online catalogue and email us 
your selection - if we are able to locate the book (not always 
a certainty) we will add it to the sequence. The chain of titles 
will be updated online periodically.

More information on these participatory projects at:
http://www.streetroad.org/winterlibrary.html

Street Road Artists Space
725 Street Rd, Cochranville, PA  19330, USA.
http://www.streetroad.org

The 2022 ARLIS UK/Ireland Conference Working Party 
is pleased to announce that the Art Libraries Society UK 
& Ireland Annual Conference will be held on Thursday 
14thJuly 2022, at M Shed, Bristol, UK

The theme for this year’s conference is: What does it mean 
to be neutral? The role of art libraries in today's culturally 
conflicted world.

The question of the neutrality of our libraries is more 
important than ever in our culturally conflicted society.  If 
the creation and distribution of knowledge is not neutral, 
where does it leave us as art library workers? 

In the light of important recent and relevant developments 
that have emerged – the Black Lives Matter movement and 
the foregrounding of debate on gender and LGBTQT+ 
issues; decolonising initiatives in academia and beyond; the 
move to digital provision and open access to information; 
critical engagement with information and its sources and 
the increasingly urgent issue of climate change –  many of 
us have reflected on and/or challenged the way in which we 
acquire, curate, promote and manage our art libraries and 
their collections. 

But are we perpetuating a certain bias? Is neutrality an 
idealistic concept that we should strive for, or could it be 
challenged? If so, what are the implications for us as library 
workers? 

We are seeking inspiring and provocative contributors with 
an interest in these questions, and how they relate to art 
and design libraries and archives, to stimulate discussion 
and debate at the conference. We offer three options for our 
contributors:

• Presentations (25 minutes including questions)
• Workshops (30 minutes)
• Lightning talks or poster presentations (10 minutes)

If you have an interest and/or experience in the questions 
we’ll be discussing, and would like to contribute to the 
future of art librarianship by actively engaging with the 
2022 ARLIS conference, we’d love to hear your proposal. 
This is a valuable CPD experience that will enhance 
your CV/portfolio and offer you a chance to share your 
experience with the wider art and design libraries and 
archives community. 

The details we need from you are as follows:
• Title of the proposal
• Presenter’s name, pronouns, email address, and 
professional or organisational affiliation (if any)
• Type of proposal: presentation/workshop/lightning 
talk/poster (delete as appropriate)
• Short abstract (200 words)
• Short biography of presenter

Please send your proposal to arlisconference2022@gmail.
com by Friday 18th March 2022 (14.00 GMT). 

We’ll let you know whether we have selected your proposal 
for the Conference by March 31, 2022. Please be aware that 
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ARLIS will not be able to cover any costs associated with 
travelling to or attending this conference. 
 
If you have any questions, please don’t hesitate to get in 
touch: arlisconference2022@gmail.com 
 
We’re very much looking forward to hearing from you.
Ludo Sebire, Bristol 2022 Conference Chair
 
ARLIS UK & Ireland: https://arlis.net/ Subscribe to 
https://arlismatters.wordpress.com, to receive regular posts 
on art library and archive matters; news, print and digital art 
and design resources, artists’ books, recent and upcoming 
events and exhibitions, ARLIS/UK & Ireland publications, 
job listings and professional profiles. 

 
Call for participants - UK Book Arts Day  
Saturday 30th April 2022, London
The London & South region of the Society of Bookbinders 
will be holding its annual event focused on book arts on 
Saturday 30 April 2022. 

Artists whose work uses the book as a means of expression 
will be exhibiting and selling their work. There will also be 
a programme of talks and demonstrations running through 
the day. 

The doors open at 11.00 and close at 15.00. SoB members 
and non-members are welcome to attend but should pre-
book as numbers will be limited for COVID safety reasons. 

The event will take place at the Kentish Town 
Congregational Church Hall, Kelly Street, London NW1 
8PH, UK. https://artistbooks.group

Artists wanting to show and sell their work should contact 
malcolm.raggett@gmail.com To book a place for you and 
any friends to visit, contact claireredfern@sky.com

Society of Bookbinders International Bookbinding 
Competition 2022

Chino Crafts

y

Supporting local artisans in rural Nepal

We bring you fine paper, bookmaking tools, 
accessories.... 

Introducing our new Lokta laser printing paper set. 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com

y

Chino Crafts
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We are pleased to announce that the Society of Bookbinders 
International Bookbinding Competition will be taking place 
this year, after being postposed in 2021 due to Covid. 

The website with all the information is currently being 
updated (more news on that soon!) but for now here are the 
key dates for your diary:

All subscribers to the mailing list will be emailed an entry 
form on 20th April 2022, and the form will also be available 
to complete on the Society’s website. 

Deadline to complete your entry form: 
Friday 20th May 2022 

Please make sure your book(s) arrive with us between: 
Monday 16th – Friday 20th May 2022
Please make sure not to post your book without emailing 
in your completed form!

Prize winners will be announced at the Society’s Conference 
at the University of Bath, UK, taking place on the 25th-28th 
August 2022. Winning entrants will be notified via email 
prior to the event. All books entered into the Competition 
will also be exhibited at the Conference and the prize-
winning bindings will travel to a number of venues across 
the UK on a touring exhibition (dates and venues to be 
announced).

We are so excited to once again be able to hold the 
competition and encourage everyone of all abilities to enter. 
Good luck!

For any enquiries please contact the competition organising 
team: Amy Kitcherside and Talitha Wachtelborn at:
SoB.InternationalComp@gmail.com

Call for participants - Clevedon Literary Festival UK
Clevedon Literary Festival UK is taking place in Clevedon, 
on the Severn Estuary near to Bristol in the South-West of 
England, over the weekend of 10th - 12th June 2022. 

On Saturday 11th June, from 10am- 5pm, there will be ‘A 
Celebration of the Book’ - Book Artists, small independent 
book publishers, antiquarian booksellers, bookbinders, and 

book illustrators, are invited to contribute to an exhibition/
have a stall in ‘the marketplace’ and/or give a demonstration 
and/or a talk in a seminar room off ‘the marketplace’. 

If you are interested to know more, please contact 
Stephie Fitch at clevedonfestival@gmail.com
https://www.clevedonliteraryfestival.uk

Inscription: the Journal of Material Text – 
Theory, Practice, History 
Call for Submissions - ‘folds’
Deadline for completed articles: 1st May 2022

Inscription: the Journal of Material Text – Theory, Practice, 
History launched in 2020, edited by Simon Morris, Gill 
Partington and Adam Smyth, and published by the artist’s 
book imprint information as material in partnership with 
Leeds Beckett University. Inscription brings together the 
critical, historical, theoretical and creative, and features 
work by practitioners – book artists, printmakers and 
writers – alongside academic discussion. Its focus is not 
just on the meanings and uses of the codex book, but 
also the nature of writing surfaces, the process of mark 
marking and printing. The journal’s theoretically aware, 
trans-historical and cross-disciplinary breaks with the 
conventions of academic ghettoisation, creating connections 
between bibliography, the artist’s book, and media theory, 
enabling new conversations and unexpected juxtapositions. 
As an object, Inscription redefines what a journal can be: 
each edition is a formally innovative multi-media artefact, 
featuring a guest artist-in-residence, poet-in-residence and 
writer-in-residence.

Our theme for issue 3 is ‘folds’. The fold is a structure 
fundamental to the very existence of the book, whose 
manufacture has historically involved the complex origami 
of large printed sheets folded into quires. The book was 
often sold with its leaves still folded, its pages joined until 
later cut open (some volumes remain for centuries in 
libraries with pages uncut). But the book has also existed in 
many alternative formats: the vertical folds of the eighteenth 
century ‘flap book’ or Harlequinade; the concertina pleats 
of Ed Ruscha’s Every Building on the Sunset Strip (1966); 
the interactive toy books of the Victorian period which, 
like those of German paper engineer Lothar Meggendorfer, 
could fold out magically into the three-dimensional space 
of the house or the theatre of the circus ring. The fold has 
the potential to complicate the logic of the page. As Erica 
Baum’s Dog Ear (2011) demonstrates, a fold might establish 
a new relationship between the two sides of a leaf: by 
folding, the back page appears layered on top of the front, 
and we can see both sides at once. And folds can often 
conceal as well as reveal: the artist Sarah Campbell’s What 
You thought was a Book (2015) is actually a crumpled sheet 
of paper, whose apparently random tucks and wrinkles 
prevent the printed text from being read. Jana Dambrogio 
and Daniel Starza Smith have recently explored the many 
early modern ‘letterlocking’ techniques designed to seal 
messages in secrecy until they reached their destination. 
In epistolary culture, crease marks might signify degrees 
of intimacy, significance, or matters of social class. In the 
context of libraries and archives, there are still other ways 
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to read a fold. As Nicholson Baker’s polemical Double 
Fold: Libraries and the Assault on Paper (2001) explored, 
librarians and preservation administrators have sometimes 
used the ‘double fold test’ (folding down one page 
corner, then folding it back in the opposite direction) to 
determine the brittleness of paper, and so the prospects for 
preservation. 

We invite contributions that consider the history, uses and 
meanings of the fold from any angle and from any period. 

Themes might include:
• imposition, printing history and folds as part of book 
production
• histories of letter-writing, folding and secrecy
• folding as damage, and folding as sign
• folds as marks of use: what can dog ears and damage tell 
us? Do folds signal reading in process, or reading that has 
stopped?
• the fold as a storytelling device: what different narrative 
arrangements are enabled by (un)folding techniques?
• folds as a way of extending, altering or subverting the 
workings of the page
• the uncertain relationship between ‘book’ and other folded 
paper structures, such as envelopes, maps or interactive 
paper toys
• topological theory and the fold’s more metaphysical or 
philosophical dimensions
• paper engineering, flatness and three-dimensional 
structures
• folds in the material texts of other cultures, such as 
Origami.

Submissions should be between 5-8,000 words, and can 
take the form of scholarly articles as well as creative-critical 
pieces or more unorthodox works. 
The deadline for completed articles is 1 May 2022, for 
publication in Autumn 2022. Expressions of interest or 
short proposals are welcome at any point prior to this. 
Authors are welcome to include images with their text but 
images selected must be high resolution (.jpg or .tiff) and 
copyright permissions must be obtained by the author prior 
to the submission deadline. All contributions will be double 
blind peer reviewed, and material will be available for Open 
Access. 

Contributions or expressions of interest should be emailed 
to the editors at Inscriptionthejournal@gmail.com
Download a pdf of the call at: https://inscriptionjournal.
com/2022/01/19/call-for-submissions-issue-3-folds/

Marches Book Arts Group (UK) meets on the third 
Thursday of each month in Shropshire at the Aston-on-
Clun Village Hall, SY7 8EH, to share ideas, techniques 
and information. All are welcome! Our members come 
from the English/Welsh border region (the Marches) and 
have a range of experience and skills. We strive to expand 
awareness of book arts and we are open to collaboration 
with other artists and groups. Find out more and get in 
touch at https://www.marchesbookartsgroup.co.uk

Call for participation from Mary V. Marsh of Quite 
Contrary Press: Read Here Now
Do you have a memory of reading a book, a story that 
you always associate with where you were, and what you 
were doing while reading it? While making my window 
installation Between Here & Now, I was thinking about this 
idea of experiencing both my physical location and the 
world in my mind at the same time.

To contribute a memory about reading, go to my website 
https://mvmarsh.com/section/507462-Read-Here-Now.html 

Print out the pdf and write down a memory you have of 
reading a book that always reminds you of where you were 
when you were reading it. You can also colour in the blank 
book to evoke the story or the place you remember. Take a 
photo of each and email it to mary@mvmarsh.com  I will 
be sharing the stories on my Instagram and website (as an 
ongoing project), and compiling them into an artist’s book.
 
https://mvmarsh.com  |  @quitecontrarypress

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report. Field Study also 
produces the assembling publications WIPE and ReSite, and, 
in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 



Page 27  http://www.bookarts.uwe.ac.uk/newsletters/     

rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians 
to produce visual scores and manifestos as well as 
continuing the call for contributions by conceptual artists. 
See some examples here: https://daviddellafiora.blogspot.
com/2021/06/resite-vol2-no2-is-here.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the left-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be flat and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, include your name and postal address with 
submissions. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: https://daviddellafiora.
blogspot.com/2021/12/kart-116-is-out-in-world.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)

• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. 
Open theme and technique, rubber-stamps, etc. 
No organic materials or traces please. 

Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions. Max size: 14 x 
11 cm. See some examples here: https://daviddellafiora.
blogspot.com/2021/12/wipe-no135-is-published.html
Send to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

ARTIST’S BOOK FAIRS & EVENTS 

Al-Mutanabbi Street Starts Here - 15th anniversary 
readings March 2022
On March 5th, 2007, Al-Mutanabbi Street, the heart of the 
Iraqi book district, became the target of a car-bombing. 
Among those perished and wounded were booksellers, book 
buyers, poets, writers, and many bystanders. In April 2007, 
San Francisco poet and bookseller Beau Beausoleil formed 
a coalition of poets, writers, artists, booksellers, printers, 
and readers to pay tribute to the booksellers of 
Al-Mutanabbi Street.

Al-Mutanabbi Street Starts Here Coalition has organised 
and held several public readings in honour of the Iraqi 

The Street of the Poet. Artist: Tania Baban. Poet: Jim Natal, 2012

https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/06/resite-vol2-no2-is-here.html
https://daviddellafiora.blogspot.com/2021/12/kart-116-is-out-in-world.html
https://daviddellafiora.blogspot.com/2021/12/kart-116-is-out-in-world.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
https://daviddellafiora.blogspot.com/2021/12/wipe-no135-is-published.html
https://daviddellafiora.blogspot.com/2021/12/wipe-no135-is-published.html
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booksellers and others who champion the freedom of 
expression and the pursuit of intellect through the 
book trade. 

15th anniversary readings are being organised by: Beau 
Beausoleil at the San Francisco Center For The Book, San 
Francisco, California, USA; Sarah Bodman, Ama Bolton, 
Angie Butler, Catherine Cartwright & Andrew Morrison at 
The Centre for Print Research, UWE Bristol, UK; Anahid 
Kassabian, Jack Welsh and the Liverpool Arab Arts Festival, 
Liverpool, UK; Joe Lamb in Berkeley, California, USA; Jessy 
Belt Saem Eldahr, The Iraqi and American Reconciliation 
Project (IARP); Helen Frederick in Washington, D.C. USA; 
Amal Al-Jubouri in Baghdad, Iraq; Eric Whittington at 
Bird and Beckett bookshop, San Francisco, USA; Tamsin 
Smith at Arion Press, San Francisco, USA; Christopher 
Merrill at The International Writing Program (Iowa State 
University) USA; Roberta Feoli De Lucia in Venice, Italy; 
Marcelle Hanselaar in London, UK; Best Video Film and 
Cultural Center, Hamden, Connecticut, USA (excerpts from 
the anthology Al-Mutanabbi Street Starts Here will be read 
by Daisy C. Abreu and Stephen Vincent Kobasa); Poetry 
reading at Colored Horse Studios in Ukiah, California, USA 
by poet Theresa Whitehill and friends; A performance of 
the musical composition, Words in the Wind (dedicated to 
al-Mutanabbi Street) at the Museum Hill Cafe in Santa Fe, 
New Mexico led by the composer/pianist Melanie Monsour 
with 12 participating musicians; A reading organised by 
Iraqi-Canadian playwright Amir Al-Azraki in partnership 
with the Iraqi Canadian Society and Renison University, 
Canada. https://en-gb.facebook.com/groups/85909663901/

Oxford Fine Press Book Fair 
Saturday 5th March and Sunday 6th March 2022
Every two years the Provincial Booksellers Fairs Association 
(PBFA) in the UK organises the Oxford Fine Press Book 
Fair with the assistance of the UK team of the Fine Press 
Book Association. The Fair runs over a Saturday and Sunday 
with around 100 stands for presses, dealers, suppliers, and 
related organisations. 

The much-postponed Fair will take place on Saturday 5th 
and Sunday 6th March 2022, at the Examination Schools, 
75-81 High Street, Oxford OX1 4BG, UK. Any government 
Covid regulations in place at the time will be followed.
https://fpba.com

Creative Day with the Create Connect Make project at 
Keighley Library, UK on Saturday 5th March 2022, 1-3pm.
We’ll be sharing what we’ve been doing on the project so 

far through our Create Connect Make ‘zine and there will 
be creative activities to get involved in as well as a chance to 
find out and get involved in the next stages of the project. 
All welcome! Free and family friendly. 
https://createconnectmake.co.uk/449852843

Stroud Wayzgoose (Letterpress Fair) will be held at Stroud 
Brewery, UK on the weekend of 12th-13th March 2022  

Poster by Dennis Gould
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The Stroud Wayzgoose is now a regular feature in the 
printers’ calendar. For many years Glouces-tershire has 
been a major centre in the revival in interest in letterpress 
printing (printing with movable wood and metal type). 
Stroud Wayzgoose aims to showcase a wide-range of 
printers’ work, from fine-press publications to spoon-
burnished posters; academic reprints to wooden type 
printed t-shirts. 

Over 30 stands of posters, books, cards, type and equipment 
attended by local letterpress printers. Free entry. 11am-5pm 
each day.

Balcony Bar & Loft, Stroud Brewery, Kingfisher Business 
Park, Stroud, GL5 2BY, UK.
https://www.tickettailor.com/events/stroudbrewery/633069/

 
Leipzig Book Fair, Germany
17th – 20th March 2022
Leipzig Book Fair – the art space showcases artists’ books, 
limited & fine art editions, prints, private press, exhibitions, 
universities, rare books. 

Leipziger Messe GmbH, Leipzig, Germany.
https://www.leipziger-buchmesse.de/en/

Melbourne Art Book Fair, Australia
Thursday 17th – Sunday 27th March 2022
The 2022 Melbourne Art Book Fair brings together ideas 
and practices that seek to explore the connections between 
art, design, publishing and language. 

Featuring the Stallholder Fair at NGV International on 
Saturday 19th and Sunday 20th March, as well as the 
Events Programme at various venues across Victoria from 
Thursday 17th – Sunday 27th March 2022. 
https://artbookfair.melbourne/

artbook.berlin nord, Germany
25th - 27th March 2022
‹usus› - Uta Schneider & Ulrike Stoltz will be showing 
artists' books at artbook.berlin nord, at Kunstverein 
Tiergarten/Galerie Nord, Turmstr. 72, 10551 Berlin-Moabit, 
Germany.

See the full exhibitor list at:
https://artbookberlinnord.blogspot.com

LOUFFA PRESS is pleased to premiere DIY Porto 
Performance Artists Archive for this unique, 
interdisciplinary edition of the eXfoliation reading series. 
The event will launch on Wednesday 30th March 2022 at 
7pm via NYU Zoom Webinar.

Registration link:
https://nyu.zoom.us/webinar/register/WN_6Fyq9Vq_
S1SvpYlndbK3cA

Featuring:
BEATRIZ ALBUQUERQUE, NOA FORT,
REBECCA GOODMAN, STACEY LEVINE
MARTIN NAKELL, and YURIY TARNAWSKY
The eXfoliation reading series is hosted by David Moscovich 
and Louffa Press. For this launch, Louffa Press is partnering 
with Beatriz Albuquerque to celebrate this archive of 
performance art, which is written in machine language. 
Louffa Press is delighted to bring writers Rebecca Goodman, 
Stacey Levine, Martin Nakell, and Yuriy Tarnawsky, who 
will be reading from their latest work during the zoom 
webinar. This is a high-calibre group of powerful, prolific, 
innovative writers. Musician Noa Fort will also join in the 
celebration.

artperformance.net was conceived by Beatriz Albuquerque 
as a machine-language digital archive which encompasses 
the online sharing of scores or instructions for 
performances. This archive has begun with performances 
held in Porto, Portugal, promoting a transnational 
perspective to compare and share processes between 
physical performance and the digital. Enabling this 
release from time and the possibility of repetition by other 
performers of what has already been created, the project 
aims to incubate, diversify and explore performativities 
around the world. The project is funded by C mara 
Municipal do Porto: Pláka-Shuttle.

Beatriz Albuquerque is an interdisciplinary Portuguese 
artist living between New York and Porto. Awards include 
the Breakthrough Award for the 17th Biennial Cerveira; 
Myers Art Prize Award from Columbia University, New 
York; and the Premio Ambient Performance Series, PAC / 
edge Performance Festival, Chicago.

Noa Fort is an Israeli born vocalist, pianist, composer, and 
improviser, “one of New York’s more interesting and original 
artists” (New York Music Daily). Since her arrival in NYC Raga, ‹usus› - Uta Schneider & Ulrike Stoltz 

https://nyu.zoom.us/webinar/register/WN_6Fyq9Vq_S1SvpYlndbK3cA
https://nyu.zoom.us/webinar/register/WN_6Fyq9Vq_S1SvpYlndbK3cA
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from Tel Aviv in 2013, she has been an active member of 
the Jazz and improvised music scene. She shared the stage 
with greats such as William Parker, Mary Prescott, Dave 
Torn, Michael Attias, Francisco Mela and played at the DC 
Jazz Festival, BRIC Festival, Philadelphia Museum of Art, 
Roulette Intermedium, Dizzy’s at Lincoln Center and more. 
Fort is also a licensed, board-certified music therapist, 
working with a variety of people with different needs 
through the use of music.

Rebecca Goodman is the author of The Surface of Motion 
(Green Integer 2008) Aftersight (Spuyten Duyvil 2015), 
Forgotten Night (forthcoming, Spuyten Duyvil 2022). She 
co-authored a textbook for Freshman Composition, Why 
Am I Writing This Essay? (Fountainhead Press 2011). Recent 
work has appeared in the Notre Dame Review, Denver 
Quarterly, Mantissa, Mad Hatters’ Review, and Western 
Humanities Review. She was co-director of the Ischia Arts 
Study Abroad Program in Creative Writing. She teaches at 
Chapman University.

Stacey Levine wrote My Horse and Other Stories (PEN/
West Fiction Award), The Girl with Brown Fur: Tales & 
Stories, and the novels Dra--- and Frances Johnson (Finalist, 
Washington State Book Award). Her short fiction has been 
translated into Danish and Japanese. With Seattle cellist Lori 
Goldston, she created a libretto for a puppet opera about 
aggressive 18th Century seafaring Russian fur traders. She 
is completing a novel called Mice 1961, and she teaches at 
Seattle Central College in Seattle, Washington.

Martin Nakell was born, as they customarily say, into a 
Jewish family, in Alpena, Michigan, on the banks of Lake 
Huron. He writes, under what he has formulated and named 
“The Chaos Theory of Literary/Art/Music Composition”, in 
which opened energy transmigrates from creator (writer/
artist/composer) through literature/art/music to participant. 
He has worked thus to accomplish 18 books of fiction/
poetry, as well as multi-media and collaborative projects. 
His most recent book is poetry entitled, Consciousness 
(Spuyten Duyvil 2021). His next book, A Martin Nakell 
Reader is forthcoming in 2022. In the spirit of that theory, 
he teaches at Chapman University.

Yuriy Tarnawsky has authored some three dozen books of 
fiction, poetry, drama, essays, and translations in Ukrainian 
and English, including the novels Meningitis, Three Blondes 
and Death, Warm Arctic Nights, and The Iguanas of Heat, 
the collections of short fictions Short Tails and Crocodile 
Smiles, three volumes of interrelated mininovels (his own 
genre) The Placebo Effect Trilogy, a volume of heuristic 
poetry Modus Tollens, a book of literary essays Claim to 
Oblivion, and a creative writing textbook Literary Yoga. His 
most recent publications include Warme Arktische Nächte 
(2019), a German-language translation of his novel Warm 
Arctic Nights, and La vita in cittá (2021), a selection of his 
early poetry in Italian. He was born in Ukraine but raised 
and educated in the West. An engineer and linguist by 
training, he has worked as computer scientist specialising 
in Artificial Intelligence at IBM Corporation as well as 
Professor of Ukrainian Literature and Culture at Columbia 
University. He lives with his wife Karina in the New York 
City metropolitan area.

Louffa Press, founded in Harlem/Morningside in New York 
City in 2010, specialises in innovative fiction and poetry, 
with a specific emphasis on letterpress.

Louffa Press: eXfoliating one word at a time. 
http://www.louffapress.net

Bergen Art Book Fair
Bergen Kunsthall, Bergen, Norway
1st – 3rd April 2022
More information at: https://online.babf.no/
See images and exhibitor lists from previous fairs here: 
https://online.babf.no/previously

CODEX VIII - April 2022
The 8th International Book Fair & Symposium will take 
place on 10th-13th April 2022.
www.codexfoundation.org

BABE - Bristol Artist’s Book Event at Bower Ashton, UK
Saturday 23rd and Sunday 24th April 2022
We are very pleased to announce that BABE will be taking 
place on our lovely campus at Bower Ashton (BS3 2JT) over 
the weekend of Saturday 23rd and Sunday 24th April 2022. 
We have moved from Arnolfini so we can expand the event 
with more talks and workshops. It’s going to be busy! 
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108 artists, collectives, small presses and independent 
publishers will be attending from all over the UK, Norway, 
Sweden, Iceland, Denmark, Finland, Poland plus books 
coming from Australia, Japan, Brazil and the USA. 

We’ll have some artist-led workshops - “King of the Rubber 
Stampers” Stephen Fowler will run a Saturday workshop for 
participants to create spirited Ghostcards multiples, marking 
World Book Night Ghosts in the Machine, on Sunday, Alex 
Czinczel (The Chinchilla) leads MAKE A POP-UP CARD, 
and Corinne Welch will be running the Make a flowery 
trouser book workshop. Plus printmaking demos both days 
by the Lemonade Press. There will also be readings, talks, 
show & tells in “Collections Corner” and special guests 
from the Nordic / Scandinavian regions for you to meet. 

Our World Book Night exhibition Ghosts in the Machine 
will be on show in the library, and Linda Parr will be 
showing the entire Postcards for Perec original artworks 
in their albums. 

Saturday 23rd and Sunday 24th April, 11am-5pm each 
day. All welcome, free event, we hope you can come along.

BABE is organised by Sarah Bodman, Angie Butler and 
Tom Sowden. For more info visit: 
http://www.bookarts.uwe.ac.uk/news/ or email 
Sarah.Bodman@uwe.ac.uk

MISS READ will take place 29th April - 1st May 2022 
at Haus der Kulturen der Welt, Berlin, Germany, and 
will bring together a wide selection of artists/authors, art 
periodicals and publishers.
 
In conjunction, the Conceptual Poetics Day will explore the 
imaginary border between visual art and literature.
http://missread.com

Book Arts Day, London, UK
Saturday 30th April 2022, 11am - 3pm
The London & South region of the Society of Bookbinders 

will be holding its annual event focused on book arts on 
Saturday 30 April 2022. An event for viewing and buying 
artists’ books from the artists themselves. there will be a 
panel session on Collecting and Pricing of Artist Books 
from 13.30-14.30. £5 per person entrance charge.

Kentish Town Congregational Church Hall, Kelly St, 
London NW1 8PH, UK. https://artistbooks.group

MABB – Malmö Artist’s Book Biennial, Sweden
6th–8th May 2022
MABB – Malmö Artist’s Book Biennial is a Swedish and 
International exhibi¬tion and selling platform for art works 
that are inspired by the structural and conceptual properties 
of the book form.

A programme of seminars will be part of MABB2022, for 
both exhibitors and visitors. This year the seminars have a 
special interest in the libraries task of collecting, preserving 
and providing artist’s books. MABB2022 will also feature 
a day (Sunday) of workshops for pro-fessionals with 
experienced book making artist as leaders.
MABB – Malmö Artists’ Book Biennial
Södra Förstadsgatan 18, S-21143 Malmö, Sweden
http://mabb2020.se/

turn the page ABF - 2022
Norwich, UK
Friday 27th and Saturday 28th May

Individual books by Hazel Grainger
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After two years online, turn the page Artists Book Fair 
returns once again to the stunning glass Atrium of The 
Forum building, in Norwich city centre with an exciting live 
event. Open from 10am to 4pm daily

This year’s exciting 10th Anniversary celebration event will 
be held over two days on Friday 27th and Saturday 28th 
May and will feature work from over 40 individual artists, 
small & fine presses, independent publishers and artists 
groups. The line-up for turn the page 2022 is truly eclectic, 
filling the space with glorious book art of every type and 
style imaginable, including two beautiful installation works 
and something very special from our mystery Guest Artist.

The entries submitted to the turn the page ‘TEN’ book art 
competition in 2021 will be on show, including the three 
Prize Winning entries from Martyn Wainwright, Lizzie 
Brewer and Paul Garcia, plus the unique opportunity to 
view a Special Collection on loan from Robert Bolick, 
curator of Books on Books which pays homage to 
Mallarmé's groundbreaking poem Un Coup de Dés in 
celebration of its 125th Anniversary year. This poem 
contains symbolist, impressionistic, and proto-surrealist 
themes, the various linguistic threads being emphasised by 
changes in font size and as well as influencing many later 
experiments in the graphic design of free verse texts, has 
also inspired numerous artists’ works. 

University student groups including Camberwell College of 
Arts, UCA, University of Suffolk and Norwich University 
of Arts will offer a glimpse of the fresh, innovative ideas 
at play in today’s creative institutions and the Society of 
Bookbinders and Norwich Printing Museum will be 
demonstrating their specialist skills over the two days. 

ttpABF’s own community-based project ‘The Norfolk 
Longbook’ will be exhibited for the final time before being 
archived in the Millennium Library. The book, celebrating 
the beautiful county of Norfolk through the work of 
local people and artists from around the UK is now 16 
metres long and is well on target for becoming the longest 
concertina book on record.

The only event of its type and calibre in the Eastern 
Region, turn the page artists book fair offers a unique 
platform for artists whose work is based on the book form 
in all of its guises. More details will be available on our 
website from 1st April: http://www.turnthepageabf.co.uk

Some Save the Dates:

The Shipley Wayzgoose returns to the Kirkgate Centre
Shipley, West Yorkshire, UK on Saturday 11th June 2022

Bristol Editions event at Centre Space, Bristol, UK
20th - 21st August 2022
11:00 - 17:00 Saturday 11:00 - 16:30 Sunday.
Bristol Editions is a small Artist’s Book Fair with a number 
of local artists and bookmakers, show-ing and selling 
their work. https://zeldavelika.wixsite.com/bristoleditions/
event-info/bristol-editions

The Small Publishers Fair 2022 will take place on Friday 
28th and Saturday 29th October in Conway Hall, London, 
UK. http://smallpublishersfair.co.uk

Absence, J. Meejin Yoon 

Alphabook 3, Scott McCarney 

https://zeldavelika.wixsite.com/bristoleditions/event-info/bristol-editions
https://zeldavelika.wixsite.com/bristoleditions/event-info/bristol-editions
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INTERNET NEWS

From Ulrike Stoltz: 

The Herzog August Bibliothek Wolfenbüttel has put an 
exhibition of my book Caro Giordano online, at Google 
Arts & Culture: https://artsandculture.google.com/
story/6AXBxNeWIieWIQ  

You can also watch a video of the Künstlerbuchpreis 2020 
der Herzog August Bibliothek Wolfenbüttel presenting the 
book Caro Giordano at: 
https://www.youtube.com/watch?v=T6nRreuWOBA

The book can also be seen in the Exhibition Best Books of 
2021 at Galerie Druck & Buch in Vienna, online video at:
http://druckundbuch.ifjs.de/indexOBJ.php?dubSpr=en&dub
Sho=bestof2021&dubOnr=2807

Emmanuelle Waeckerlé is a London based academic, artist, 
composer and improviser playing (with) words, sounds 
and images. Her new website: is the result of 6 months of 
research, development, and production – working closely 
with the fantastic Lutalica Studio, a young and dynamic 
Design and Consultancy studio for feminists and queers.
 
The Filtering system allows you to search through or explore 
over 180 single works according to project name (body of 
works), timespan (1992/1999 – 2000/2009 – 2010 2019, 
2020 current) or Medium. 

Each page visited provides a list of related works thus 
allowing you to follow various paths across time and virtual 
space, if you wish to do so. http://ewaeckerle.com

Exitstencil Press has a new website:
https://www.exitstencilpress.net 

Including a publications page which can be found at:
https://www.exitstencilpress.net/publications

Russian Artists’ Books, Contemporary Graphics, 
Calligraphy and More Treasures From “ЮИздат/YuIzdat”
Dear friends and colleagues,
My name is Yuliya Selivanova, I greet you from Saint 
Petersburg, Russia. My publishing house “ЮИздат/YuIzdat” 
just recently set up a virtual gallery of contemporary art, 
and I invite you to visit its Instagram page: yuizdat_gallery

The gallery specialises in artists’ books and graphics, 
original and printed, but you can also find calligraphy, 
artistic photography, sculpture, art glass and other pieces 
of art here.

As a dealer and “art matchmaker”, that helps in choosing 
and searching for artworks, the gallery cooperates among 

https://artsandculture.google.com/story/6AXBxNeWIieWIQ
https://artsandculture.google.com/story/6AXBxNeWIieWIQ
http://druckundbuch.ifjs.de/indexOBJ.php?dubSpr=en&dubSho=bestof2021&dubOnr=2807
http://druckundbuch.ifjs.de/indexOBJ.php?dubSpr=en&dubSho=bestof2021&dubOnr=2807
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others with artists’ books makers Dmitry Sayenko and 
Sergey Yakunin, as well as multidisciplinary, writing artists, 
such as Stanislav Kazimov, Irina Lebedeva, Lev Smorgon 
and Marina Spivak. All of them are from Saint Petersburg 
or Moscow, and in the future I hope to represent artists 
from other cities and countries too.

My main principle is that I work with artists whom I 
sympathise with, so I want to sell their pieces in good 
hands, to loving hearts. Please follow @yuizdat_gallery for 
the catalogue: works of art may be waiting exactly for you, 
dear connoisseurs.

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook Vol 16 No 2, Spring - Summer 2022

In this issue:  

In My “Heroic Frenzies”, Ulrike Stoltz reflects on the 
typography in an artist’s book, inspired by and dedicated to 
Giordano Bruno: Caro Giordano. Resonanzen & Gestrüpp/
risonanze e fratte. The book was made in 2021 - awarded 

funding for the project by the Künstlerbuchpreis/Artist’s 
book prize Wolfenbüttel 2020.

In People and books. Am I reimagining something? Anna 
Juchnowicz presents two different but related recent 
book projects. Both books explore intimist literature as 
inspiration. Intimist literature includes all types of personal 
writing, correspondence, diaries, notebooks, etc. and is the 
subject matter of the artist's recent research.

Celebrating the 250th Anniversary of Steingruber’s 
Architectural Alphabet, Robert Bolick asks: What is it about 
artist books and architecture that they intersect so often? 
Architectural interiors and exteriors, ideas, themes, styles, 
landmark dwellings and edifices have found their
metaphorical expression and embodiment in book art with 
such regularity that they make up a genre within the genre.

On the eve of a retrospective exhibition (April - June 2022) 
at The Martin Parr Foundation in Bristol, UK, founder 
Craig Atkinson writes about the history of Café Royal 
Books. Café Royal Books – est. 2005 – publish utilitarian, 
affordable and accessible zines, highlighting and preserving 
post war documen-tary photography that has links to 
Britain and Ireland.

In Vol 16 No 1. Essays by: Darren Bryant, Annique 
Goldenberg, Clyde McGill, Tim Mosely, Michael Phillips. 
Artists’ pages: Ben Jenner - intro page, poet Sarah Hemings 
- end page. Special thanks to poet GS for cover, badge and 
sticker designs for this issue.

Vol 16, Nos I and II plus badge and stickers = £10 
including worldwide p&p. Order online at: https://store.
uwe.ac.uk/product-catalogue/centre-for-print-research/
publications/

The Artist’s Book Yearbook 2022-2023 

The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books! 

The 2022-2023 issue has essays and articles by: Imi Maufe; 
David Solo; S. Pringly Binder; Maria White; Jeff Thomas, 

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/
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Printed by Bambra. Bound by Louise Jennison. Edition of 
100. Bracketed by light will be launched at the 2022 NGV 
Melbourne Art Book Fair. Using the link below, you can 
pre-order to collect your edition by hand from our stall at 
the fair, or have it posted to you. AUD$ 80
NGV Melbourne Art Book Fair, 17–20 March, 2022
Great Hall, NGV International, St Kilda Road, Melbourne 
https://gracialouise.com/shop/p/light

Went out for a walk
A zine by Gracia Haby & Louise Jennison 
A 8 x 18 cm, five-page, 3D hand-cut mountain range, colour 
concertina zine, with a colour paper belt held in place by a 
strip of green washi tape.

Went out for a walk is our first zine for the year, it was 
created especially for Sticky Institute’s Festival of the 
Photocopier 2022. AUD$ 6 
https://gracialouise.com/shop/p/walk

Jennie Hinchcliff & Chad Johnson; Moritz Küng & John 
McDowall; Robert Bolick; Tanya Peixoto; Susan Hartigan; 
Stephen Clarke; Amir Brito Cadôr; Dino Alfier; Rob van 
Leijsen; Zine Without a Crown.

It also contains lots of useful information on: Artist’s 
Book Publishers & Presses; Bookshops for artists’ books; 
Artist’s Book Dealers; Artist’s Book Galleries & Centres; 
Collections, Libraries & Archives; Artist’s Book Fairs and 
Events; Book Arts Courses and Workshops; Design, Print & 
Bind; Print Studios; Journals and Magazines; New Reference 
Publications; Organisations, People, Projects and Societies. 

Artists’ Pages: Yasushi Cho (Japan) David Faithfull (UK) 
David Kjellin (Sweden) Ruta Prusinskaite (UK) Stevie 
Ronnie (UK) Street Road’s Summer Library project (USA) 
Genevieve Taricco & Rachel Wingate (UK).

420+ works in the Artists’ Books Listings section.  Here you 
will find new books made (or in the making), by artists in: 
Argentina, Australia, Brazil, Canada, Denmark, Finland, 
France, Germany, Ireland, Israel, Italy, Japan, Mexico, The 
Netherlands, Norway, Poland, Russia, Sweden, Switzerland, 
the UK and the USA. 

Edited by Sarah Bodman. Published by Impact Press at 
The Centre for Print Research, University of the West of 
England, Bristol, UK. ISBN 978-1-906501-22-8. 292pp, 
21 x 29.7 cm, black and white throughout, 503 illustrations. 

To purchase, please visit our online store: https://store.
uwe.ac.uk/product-catalogue/centre-for-print-research/
publications/artists-book-yearbook

Bracketed by light 
Gracia Haby & Louise Jennison
This summer, we have been working on a new artist’s 
book full of crepuscular and nocturnal inhabitants called 
Bracketed by light. It is because of, and for, six animals 
we recently fostered and are currently fostering, for their 
release back into the wild.

26-page, perfect bound artists’ book, with 24 Indigo Digital 
White leaves on 310gsm Earl Black and two hand cut leaves 
on 110gsm PopTicks Black, bound in Indigo Digital White 
on 310gsm Earl Black, 160 x 345 mm.

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications/artists-book-yearbook
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Owed to The Mountain
Diane Jacobs
Stories are both history and prophecy - time is circular - 
stories are among our most potent tools for restoring the land 
and our relationship to it. – Robin Kimmerer
       

Owed to The Mountain is a sculptural artist’s book – the 
box unfolds one leaf at a time, to reveal each of the four 
directions. The Mountain is featured in four different 
printmaking techniques: West face - etching, North 
face - wood engraving, East face - lithograph, and South 
face - reduction woodcut. There are four linoleum cut 
river prints and three handset, letterpress-printed stories 
from the Confederated Tribes of Warm Springs. The 
box opens flat and in the centre a paper mountain peeks 
through a cloud layer held up by five tree trunks. There 
are three handmade paper mountain skins nested inside 
one another. The outermost layer is made with celadonite 
pigment and accentuated with white ink exposing words. 
The middle surface details the dwindling glaciers and 
the innermost represents the volcanic strata. Beneath the 
mountain rests a fine press book. Animal ink drawings in 
various colourful ecosystems and habitats appear among 
the text, documenting the changing seasons. The stories 
weave multiple Native voices that underscore the value of 
friendship, reciprocity, interdependence, and cooperation. 

Materials and printmaking techniques for the fine-press 
book include solar etching plates developed from Sumi ink 
animal drawings, a monoprint centrefold, a water motif 
screenprinted on book cloth for the hard covers, end sheets 
made from eco-printing plants found on Mt. Hood, habitats 
created from pressure printing and reduction woodcuts, and 
stories handset in Weiss foundry type (Roman and italic 
12pt, 14pt, and 18pt) and printed letterpress. Book pages 
are Zerkall paper, end pages are Rives lightweight, and the 
beaver and river otter were printed on mulberry paper and 
adhered to the inside covers. 

Owed to The Mountain takes three forms: an eight-
copy limited edition (a collapsible box holding a three-
dimensional paper mountain with a copy of the fine-press 

book beneath), the fine-press book (a 32 copy edition 
numbered 9 - 40), and a digital edition of 250 copies printed 
at Morel Ink in Portland, Oregon. 

Owed to The Mountain cultivates a powerful story that 
inspires knowing a place deeply, sharing Indigenous 
wisdom, and building a community that turns its love for a 
mountain into action. Mt. Hood has the 6th largest carbon 
stores of all National Forests in the country! By galvanising 
a movement that advocates for the US Forest Service 
management plan to be updated, Mt Hood can be celebrated 
and treated as a living ecosystem and increase its climate 
resilience. Through this project’s research, interviews, 
and by spending time on the mountain, I understand 
how important it is that we protect clean drinking water, 
promote wildlife habitat restoration, support forest 
maturation, and prioritise the vision and cultural traditions 
of Native communities, including the practice of controlled 
burns. We owe it to the Mountain. 

Thank you: Ford Family Foundation and Regional Arts & 
Culture Council for grant funding. Completed in Autumn 
2021 by Diane Jacobs of Scantron Press in Portland, Oregon, 
USA. For more information, please contact Diane at 
dianejacobs2@icloud.com or visit 
https://dianejacobs.net/work/

Diane will have a table at the 2022 CODEX VIII Book Fair 
10-13 April at the Craneway Pavilion in Richmond, CA, 
USA.

Dunkle Bitumen 
Pauline Masha Constant 

Screenprinted photo book printed on heavy stock pearl 
silver paper. Edition of 100 ex, signed & numbered, 36 



pages, 27.5 x 24 cm, printed in Berlin, Re:Surgo! & Bongoût 
Editions, 2022. €30  
https://beuysonsale.com/collections/re-surgo-editions/
products/dunkle-bitumen-pauline-masha-constant-
2bongout

Signs of Life 2
Jim Butler
A hand-screenprinted and case bound book based on 
vernacular typography in Cambridge, Seville, Poitiers, 
Dublin, Porto and Lisbon. Made in an edition of 26, 
the second book in my Signs of Life series.

16 pp - 20 x 15 x 1 cm. Edition of 26 - 2022 - £95
http://jimbutlerartist.com
https://www.instagram.com/jimbutlerartist

New books from Philippa Wood – The Caseroom Press:

Luxury
During lockdown part of our household routine was to 
listen to selected guests on the Desert Island Disk archive; 
the premise of this weekly Radio 4 programme – broadcast 
since 1942 – is to cast away each guest to a desert island 
with eight records of their choice, in addition they are 
given the Complete Works of Shakespeare, the Bible (or 
equivalent) and can select one other book plus a luxury 
item to take with them. The luxury must be inanimate and 
cannot be used to help escape the island. 

It is the wide-ranging list of luxury items that informed 
this limited-edition artist’s book. Using a series of systems, 
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https://beuysonsale.com/collections/re-surgo-editions/products/dunkle-bitumen-pauline-masha-constant
https://beuysonsale.com/collections/re-surgo-editions/products/dunkle-bitumen-pauline-masha-constant
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the selected luxuries were firstly categorised and a type 
hierarchy allocated; in addition the five different presenters 
of the show over its long history, were each allocated a 
colour and shape – the diameter of which was determined 
by the length of time employed on the programme. Type 
was letterpress printed onto pages from a family bible and 
coloured shapes overprinted to highlight both category and 
interviewer. The pages are formed into a 28pp book that 
identifies male and female selections. Size: 15.5 x 15.5 cm. 
£25

Collage of Chance

During 2021, six different artists’ books were produced in 
my print room resulting in a large quantity of unwanted test 
prints and proofs. Utilising a series of systems, this edition 
of 12 books, one representing each month, uses collaged 
sections from the six books, machine stitched together 
to form a concertina. The positioning of each piece is 
determined by the throw of a dice, meaning each book 
is unique. 

The book is formed of a 6pp concertina. 8 x 8 cm 
approximately (sizes vary due to nature of process). £12

Please contact Philippa Wood for further information or to 
purchase: philliwood@icloud.com

Dána Gránna - NASTY WORDS FOR PEOPLE 
42 words in Irish by Manchán Magan
and 42 illustrations by Antic-Ham
Redfoxpress
One of the few Irish words that everyone in Ireland knows 
is amadán, ‘an idiot’. They might know liúdramán too, which 
is ‘a wastrel or a lout, or a lazy-bones’. 
It’s appropriate that it’s these nasty words that are most 
widely known, as Irish is particularly well-endowed with 
such slurs, insults and brickbats. It’s built upon them, and 
not in any mean-spirited, vulgar way; the words have a 
warmth to them, a sense of comradery, that make them 
edgy, but not overly offensive.

The word ‘lout’, for example, is breillice. It’s also 
buailtíneach. And claibhtéir, and mulpaire, and breoille, 
and guilpín, and closmar, and bathlach, and bastún, and 
bud, and caobhach, and ceamach,and ceamalach, and 
ciolcán, and daba, and clabhta, and géibirne, and gamal, and 
liúdaí, and sliastán, and an glíomán múta, and an bathlach 
broghach, and múta máta, and duine goirt.

Some of these terms aren’t so well-known anymore, but try 
saying enough of them and people will soon get a sense of 
what’s being conveyed. They are release valves to help us 
deal with the daily grind of enduring other’s frailties
and foibles.

More than malevolence, what they seek to express is the 
frustration of human beings living in close proximity to 
each other, and having to rely on one another for every 
aspect of life, from birth to burial. We were all once part of 
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necessarily follow the chronology of the voyage. This 
appears in the wake that flows through the book from start 
to finish. The coda to the poem is a synopsis of the voyage 
which ap-pears near the bottom of the pages. A third text 
runs through the book spelled out using the International 
Code of Signals flags and forms a short (para)phrase from 
the United Nations Universal Declaration of Human Rights 
and the date on which it was adopted.

Each page is hand coloured with a different watercolour 
wash to represent the variety of colours the ocean can 
display. Each page also has a unique calligraphic pattern to 
represent the variety of wave formations, again drawn using 
watercolour. This could be considered a form of asemic 
writing given that sailors are said to be able to ‘read’ the 
surface of the sea. Throughout the book are a number of 
‘islands’ of torn paper printed with the names of critically 
endangered languages from the UNESCO lists. The word 
‘ocean’ in five other endangered languages is also concealed 
at various points within the book plus the name of the first 
island to be lost to rising sea levels due to global warming. 
On the areas of land throughout the book I have added 
symbols which represent home or houses, some drawn from 
source material and others made up by me and intended to 
show that despite their diversity they fulfil a common basic 
human need.

The pages are made from secondhand nautical charts. 
They are folded to make a concertina format book. The top 
and bottom of the leading edges haves been folded in at an 
angle to make triangular pockets. Most of the pages include 
collaged additions of Japanese papers and two have tiny 
areas of gold leaf over acrylic paint. All the text was printed 
in black using a monochrome laser printer and the flags 
were printed on a colour inkjet printer. The rubber stamped 
images were applied directly to the pages using oil based 
printing inks.

The book is designed to be read in a normal manner but 
it can also be stood upright and formed into a crude globe 

tight-knit communities where we farmed, fished, fought 
and feasted together. These words helped us express our 
irritation at othersin a light-hearted way.

My hope is that these words might dispel the notion that 
Irish is a pious, worthy language that has God or the 
Virgin Mary in every second sentence. Certainly, common 
daily greetings do often require a reference to one of the 
iconic figures of Christianity, and words like ‘hopefully’ 
or ‘fortunately’ are hard to translate without invoking the 
omnipotent Christian godhead. But don’t let that fool you.
 
The truth is that Irish is as slanderous, scabrous and muck-
mouthed a language as any you’ll find. It has more apt and 
accurate insults than you could ever need.
 
This book contains 42 words for nasty people in Irish 
collected by Manchán Magan and selected for this book and 
42 drawings by Antic-Ham.

Digital printing.. Hard cover - Hand bound - Thread 
binding, 14 x 20 cm - 48 pages. January 2022, 200 numbered 
copies. 32 Euros - 38 US$ - £30 GBP
http://redfoxpress.com/ACH-nasty.html

Autobiography n.4 - Jonathan Monk 
Autobiography is a series by Tonini Editore, published 
monthly. 
Each volume is dedicated to an artist, who is free to choose 
the topic of the autobiography by text or visual means. 
Belonging to a series, each book is the same size (17 x 12 
cm) with a maximum number of pages (64).

The selection of the artists participating to the series is 
coordinated by a scientific committee made up of six 
renowned personalities in the world of the art research 
and collection.

Edition of 500 copies. 17 x 12 cm. 52 pages. €20
https://toninieditore.com/shop-toninieditore/p/
autobiography-n4-jonathan-monk

This Westward
Roy Willingham
The main text is a narrative poem by Mike Sims primarily 
concerning the musings of Magellan but which do not 

https://toninieditore.com/shop-toninieditore/p/autobiography-n4-jonathan-monk
https://toninieditore.com/shop-toninieditore/p/autobiography-n4-jonathan-monk
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Book review by Stephanie Turnbull:
Papermaking by Lucy Baxandall  
The Crowood Press
Lucy Baxandall’s book on papermaking is the perfect step-
by-step guide for anyone wanting to explore the possibilities 
of papermaking either at home or in the classroom. 

This book covers equipment and materials, getting started 
(preparing fibre and pulling your first sheet), adding colour, 
layering, watermarks, plant fibres and the possibilities of 
working in three dimensions. At the back of the book is a 
very useful list of suppliers, resources and even
places to visit.

You can tell Lucy Baxandall has years of teaching experience 
behind her, as her book is filled with great tips, alternative 
methods and problem solving. All of the chapters are broken 
down into easily digestible bites so the reader understands 
exactly what they are doing and why. For anyone wanting to 
start making paper, this is the perfect book to have by your 
side. Get it splashed with water and covered in fibre as you 
begin your journey into papermaking.

Stephanie Turnbull is a master printer in the art of 
lithography with over a decade of collaborative printing 
experience. After being introduced to papermaking by 
master Japanese papermaker Elaine Cooper seven years 
ago, Stephanie went on to train with Dr Tim Mosely a 
master papermaker in Australia who introduced her to a 
papermaking process called pulp printing. She currently 
teaches both of these techniques at the Lemonade Press 
and Spike Print Studio in Bristol, UK.

Lucy Baxandall is a British hand papermaker and paper 
artist based in Berwick-upon-Tweed, Northumberland, 
where she runs a studio and a retail shop, Tidekettle Paper. 
She regularly teaches 2D and 3d papermaking and book arts 
workshops, and enjoys working with other artists who wish 
to use papermaking techniques in their projects.

shape. 1 folded sheet (31 pages): approximately 21 x 930 cm, 
folded to 21 x 17 cm. 

This Westward is now in the collection of the Bodleian 
Libraries, UK. A pdf of all the pages in the book can be 
found on my website: 
https://www.porcovolente.com/thiswestward
https://www.porcovolente.com
Facebook: @edizioniporcovolente
Instagram porcovolente

ANNOUNCEMENTS, REPORTS & REVIEWS 

CALL FOR ARTISTS - ttpABF 
10th Anniversary Publication

This year turn the page artist’s book fair celebrates its 10th 
Anniversary and the team have decided to celebrate the 
occasion by publishing a good quality book featuring all of 
the artists that have exhibited with them since their launch 
in 2012.

Whether you are an individual artist, part of a group, an 
independent publisher or fine press, if you have exhibited at 
ttpABF during our ten-year journey you are invited to be a 
part of the project.

The project is unfunded so participants will be asked to 
cover the cost of a page but this will be kept to an absolute 
minimum and everyone involved will receive a free copy of 
the 20 x 20 cm hardback book on publication. 

Artists will need to provide a statement and good quality 
images and to choose their preferred layout from three or 
four-page variations. 

The book will include an introductory essay and some 
other academic texts to make it interesting and appealing to 
anyone that collects, makes or simply adores artists’ books 
but most of all, it will be a wonderful tribute to all of the 
amazing artists that have been a part of the event over the 
past ten years. 

If you are interested in knowing more about the project 
please contact Jules asap at:
ttpabfanthologybook@btinternet.com

Jules and the ttpABF Team
(Jo, Jen, Chris, Heather, Karen and Rosie)
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sunflower fields. Programme participants benefit from the 
bounty of the countryside, with traditional Umbrian 
meals prepared each day with fresh, local ingredients.
 

Visit: https://www.icaitaly.com/retreats/the-art-of-paper  
for more information.

Save the date: Artists’ Bookmarket at Fruitmarket, 
Edinburgh, UK will take place 14th-15th May 2022
Edinburgh’s annual celebration of artist’s book culture 
is held for the first time in tandem with Edinburgh Zine 
Library who will be bringing their first Zine Festival to 
Fruitmarket's new Warehouse space. As usual, the event 
runs over two busy weekend days with stalls laid out to 
showcase a wide array of work. Artists’ Bookmarket is 
complemented by a busy events and workshops programme. 

Visitors come from across Scotland and beyond to make 
this date with artists’ books and artist-led as well as DIY 
self-publishing. 

Fruitmarket, 45 Market Street, Edinburgh EH1 1DF, UK. 
https://www.fruitmarket.co.uk

ISBN: 9781785009976. 172 x 242 mm. 96 pages. 12/01/2022. 
Paperback. £12.99
https://www.crowood.com/products/papermaking-by-lucy-
baxandall

STOP PRESS!

Italian Paper and Book Arts Retreat
International Center for the Arts
Monte Castello Di Vibio, Italy
18th September - 2nd October 2022
Four internationally-known instructors, Amanda Degener 
of Cave Paper, Carol Barton of Popular Kinetics, Denise 
Carbone of the University of the Arts, and Helen Hiebert 
of Helen Hiebert Studio will be leading workshops in hand 
papermaking, paper forming, pop-ups and book binding 
as part of a paper-themed retreat this fall, to be held in 
the beautiful Italian hill town of Monte Castello di Vibio. 

Students will participate in all the workshop sessions. 
The session will include trips to the Fabriano paper factory 
and to the museums and libraries of Florence.
 
Monte Castello di Vibio is 34 miles from the direct centre 
of Italy. It is not a tourist town but a real community in 
which people continue to live out rich traditions in a village 
whose foundations predate ancient Rome. The surrounding 
landscape is quilted with olive groves, vineyards and 

https://www.crowood.com/products/papermaking-by-lucy-baxandall
https://www.crowood.com/products/papermaking-by-lucy-baxandall
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Inaugural Exhibition | Momentum
InterOcean Studio, Englewood, CO, USA 
5th March - 2nd April 2022
Momentum, an exhibition curated by Alicia Bailey, Director 
of Abecedarian Artists’ Books, featuring the work of 
six significant regional artists exploring aspects of hand 
papermaking, letterpress printing and book arts. 

Included in the exhibition are Aaron Cohick (Colorado 
Springs), Alicia Bailey (Aurora), Gail Watson (Black Hawk), 
Helen Hiebert (Edwards), Leon Loughridge (Denver) and 
Rhiannon Alpers (Denver).

Exhibition Opening: 5th March 2022 from 5-7pm. 
Free and open to the public. Curator Talk:  2nd April 2022 
from 4-6pm. Open case talk with Alicia Bailey and some of 
the artists. This is also the last day of the exhibition.

InterOcean Studio, 2905 S Elati St, Englewood, CO 80110, 
USA. https://www.interoceanstudio.org/exhibition

specific information - books with text 
Florence Loewy books, Paris, France
5th March - 23rd April 2022

Opening - Saturday 5th March from 2pm to 9pm

Specific information is a title extracted from the text “All 
the necessary specific information is contained in the work 
itself ” found in the publication July, August, September 
1969 by Seth Siegelaub, gathering the works of about ten 
conceptual artists. This note designates those works whose 
statement contains all the information necessary for their 
reading/understanding.

For this new exhibition, we have chosen to select artists’ 
books containing only text. Publications from which the 
image, the illustrated form or the photography, are absent. 
Poetry, concrete poetry, collection of proverbs, word as 
picture and literature, are some of the text-only forms 
contained in the selected books and multiples.

The word and the letter are the first inhabitants of the book. 
If they can both make an image by their arrangement in 
the space of the page, and be a source of meaning, the 
book itself becomes the medium of this manifestation of 
the text. Through books and multiples by Martine Aballéa, 
Stanley Brouwn, Jenny Holzer, Richard Kostelanetz, Annette 
Messager, and many more, the function of the text varies 
between an interest in its form and the transmission of 
its statement. 

Florence Loewy gallery/books
9/11 rue de Thorigny, 75003 Paris, France.

gallery / info@florenceloewy.com
http://www.florenceloewy.gallery/

books / books@florenceloewy.com
http://www.florenceloewy.com

Applications are open for - Malmö Artist’s Book Biennial 
6–7 (8) May 2022, Victoriateatern, Malmö, Sweden

MABB2022, invites both national and international artists, 
publishers, booksellers and organisations to participate in 
the only international fair for artists’ books in Sweden – an 
art genre that is attracting more and more attention from 
the Scandinavian audience.

The first Artist’s Book Biennial in Malmö (and in Sweden) 
took place at the Victoria Theatre in Malmö in April 2018. 
It was a success with almost a thousand visitors and more 
than 30 exhibitors from nine different countries. The visitors 
had the opportunity to view and examine hundreds of 
artists’ books on display.

It is now high time for the next biennial. MABB2022 will 
surely be as exciting and successful with international 
exhibitors from several parts of the world. 

The biennial will take place on the Friday and Saturday 6th 
and 7th of May 2022 at the Victoria Theatre. Sunday 8th 
May will have a programme of seminars and workshops 
open to the general public as well as to the exhibitors 
at the biennial.

The cost of a table is €70 and the size is 150 x 80 cm. 
It is also possible for two exhibitors to share a table. 
Additionally there will be a social gathering and dinner 
for all the exhibitors on the Friday evening which is 
included in the cost.

Exhibitor applications for Malmö Artist’s Book Biennial 
2022 are already open (please apply early), and the deadline 
for applying is Saturday 20th March 2022 – apply here:
http://mabb2022.se/application-2/

Successful applicants will be informed no later than early 
March. Please contact us at info@mabb.se if you have any 
queries, or visit http://mabb2022.se/
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F2F digital* 
  (https://zoom.us/j/99988139817)

Dear reader, we  invite you to join an event in commemoration and celebration  
of the librarian,   educator, writer and photographer Doro Boehme (1957–2020).  
If you can think   of an (artist’s) book    that you associate with Doro and would  
like to contribute     by reading or perfor  ming a passage from it, please send us  
an email by March   13th with your name  and the title of the book. We will then 
share a reading       order that can be for  warded. 

* The event will    be held in English and includes both  visual and spoken language. We can provide automatic  * The event will    be held in English and includes both  visual and spoken language. We can provide automatic  
  and/or live       captioning. If you have any questions     about accessibility, please feel free to reach out.   and/or live       captioning. If you have any questions     about accessibility, please feel free to reach out. 
 Contact:       Regine Ehleiter (mail@regineehleiter.de)    and Tabea Nixdorff (mail@tabeanixdorff.com) Contact:       Regine Ehleiter (mail@regineehleiter.de)    and Tabea Nixdorff (mail@tabeanixdorff.com)

10am—1pm  
Chicago time

5 — 8pm  
European time



From Women’s Studio Workshop, USA - Some artist 
opportunities with Spring 2022 application deadlines:

Studio Internship | 6 months
Work with our Artistic Director and Studio Manager on 
projects that may include printmaking, papermaking, 
and book arts, in addition to assisting with the ongoing 
operations of the facility. 
Deadline: 15th March 2022
https://wsworkshop.org/residencies/studio-internship/

Nonprofit Management Internship | 6 months
Work alongside the staff of an established nonprofit! 
Undertake projects relating to public relations, fundraising, 
event planning, and arts administration
Deadline: 15th March 2022 
https://wsworkshop.org/residencies/arts-administration-
internship/

Studio Workspace Residency | 4 - 6 weeks
The Studio Workspace Residency is an opportunity for 
artists to create work and immerse themselves in WSW’s 
unique environment. This residency gives artists the gift of 
time, an uninterrupted period to live and work away from 
the stresses of daily life.
Deadline: 15th May 2022 
https://wsworkshop.org/residencies/studio-workspace-
residency/

Art-in-Ed Workspace Residency | 4 weeks
The Art-in-Education Workspace Residency gives artists 
interested in teaching the opportunity to work with local 
students while continuing to further their own practice in 
WSW's supportive environment. This opportunity is open 
to artists with a range of teaching experience.
Deadline: 15th May 2022
https://wsworkshop.org/residencies/art-in-ed-workspace-
residency/

Women’s Studio Workshop
P.O. Box 489
Rosendale, NY 12472, USA
https://wsworkshop.org

Eric Weeks - Twentysix Wawa Stores
12th March 2022, 2pm-3:30pm Eastern Time.
An online conversation with Eric Weeks
Street Road Artists Space, Cochranville, PA, USA

Join us online for a conversation with the artist Saturday 
12th March: to include an overview of the installation, 
a short film outtake,  the work’s relationship to Edward 
Ruscha’s Twentysix Gasoline Stations, and more. 

Join Zoom Meeting:
https://us02web.zoom.us/j/83259344358 

Twentysix Wawa Stores is a film, print, and artist’s book 
project documenting the convenience store and gas 
purveyor Wawa. (See page 8 of the BAN for more details of 
the exhibition and publication).
http://www.streetroad.org/twentysixwawastores.html

Don’t forget to come along to BABE at Bower Ashton, 
Bristol, UK, Sat 23rd and Sun 24th April 2022
http://www.bookarts.uwe.ac.uk/news/
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check hours before travelling. 
https://www.uwe.ac.uk/study/library/our-libraries/
opening-hours#section-3  

Tel: 0117 3284750 (library main desk) 
 
NEXT DEADLINE: 4TH APRIL FOR THE MID-
APRIL – JUNE NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
http://www.bookarts.uwe.ac.uk  

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman
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https://wsworkshop.org/residencies/studio-workspace-residency/
https://wsworkshop.org/residencies/art-in-ed-workspace-residency/
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https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3

