


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Un Coup de Dés Jamais N’Abolira l’Appropriation 
Books on Books Collection exhibition
1st September - 31st October 2022
This year is the 125th anniversary of the publication 
of Stéphane Mallarmé's poem Un Coup de Dés Jamais 
N’Abolira le Hasard (1897): the poem that made the world 
modern and then postmodern. It also launched a host of 
homages in the form of livres d'artistes in numerous
languages as well as homage in the form of film, painting, 
photography, sculpture, installation, theatre, costume, 
music, dance, programming, and book art. Even exhibitions. 
The exhibition best known from the 20th century is perhaps 
Marcel Broodthaers' 1969 show. In the 21st century’s first 
two decades no less than five exhibitions in homage to 
Un Coup de Dés have been held. To celebrate the poem’s 
anniversary, this exhibition follows in their footsteps.
The variety of structures, techniques, process and material 
used in these works of homage reflects many of those 
recurrent in the genre of book art – especially that of 
appropriation. In 1969, Broodthaers went far beyond the 
traditional livre d’artiste and famously masked out
Mallarmé’s text in the poem’s 1914 edition thereby 
appropriating its image. Then came appropriations of 
Broodthaers’ appropriation, many of which can be found in 
this exhibition. See, for example, Derek Beaulieu, Jérémie 
Bennequin, Sammy Engramer, Michalis Pichler, Michel
Lorand and Guido Molinari.

All of the artefacts on show come from the Books On Books 
Collection, based in Oxfordshire, UK. Various selections of 
the works have appeared at the tenth and final Turn the Page 
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Artist’s Book Fair in Norwich and in the West Court Gallery 
at Jesus College in Cambridge. At the end of this exhibition, 
all of the works of homage to Un Coup de Dés will be 
donated to the Special Collections at the Bodleian to make 
them available to scholars and artists interested in Mallarmé  
as well as what is arguably a sub-genre of book art.

Information on each work in the exhibition is accessible 
by QR Codes on each label. These and additional works of 
homage from other disciplines can be viewed in an online 
exhibition at: https://books-on-books.com/2022/05/01/
bookmarking-book-art-un-coup-de-des-jamais-nabolira-
lappropriation-an-online-exhibition/

The Books On Books Collection is curated by Robert Bolick
https://books-on-books.com

Bower Ashton Library, UWE Bristol City Campus, Kennel 
Lodge Road. Bristol BS3 2JT, United Kingdom. 
Tel: 0117 3284750 Usual visiting hours: Mon - Fri 9am-5pm.
https://www.uwe.ac.uk/study/library/our-libraries/opening-
hours#section-3  

ISSN 1754-9086  

Reinhold Nasshan, Würfelwurf: fragmentarische Annäherung an 
Stéphan Mallarmé, 1992

Guido Molinari, Équivalence: Un coup de Dés jamais n’abolira le 
Hasard, 1981

http://www.bookarts.uwe.ac.uk/newsletters
https://books-on-books.com/2022/05/01/bookmarking-book-art-un-coup-de-des-jamais-nabolira-lappropria
https://books-on-books.com/2022/05/01/bookmarking-book-art-un-coup-de-des-jamais-nabolira-lappropria
https://books-on-books.com/2022/05/01/bookmarking-book-art-un-coup-de-des-jamais-nabolira-lappropria
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
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Many
Craft Contemporary, Los Angeles, USA
Until 11th September 2022
Many features twelve Los Angeles-based artists who utilise 
multiples in their artistic practices. The artists create two- 
and three-dimensional works using a variety of materials 
and processes including printing, casting, repetition, and 
accumulation. Their works exemplify the unique power 
of multiples to record and disseminate information, 
amplify narratives, and investigate various modes of 
labour and production. 

Exhibiting Artists: 
Zeina Baltagi, Tia Blassingame, Sula Bermúdez-Silverman, 
John Birtle, Joel Freeman, Pamela Smith Hudson, Saj 
Issa, Gelare Khoshgozaran, Álvaro D. Márquez, Narsiso 
Martinez, Stephanie Mercado, Aryana Minai. 

During the exhibition - Many Prints: A Relief Printmaking 
Workshop with Álvaro D. Márquez. Saturday 10th 
September, 12-4pm | in-person, indoors. $65 / $60 
members | includes materials. Meet exhibiting artist Álvaro 
D. Márquez as he guides a day-long workshop on relief 
printing. Participants will learn how to hand carve their 
own printing blocks, rolling and inking, and experiment 
with printing techniques.

Craft Contemporary
5814 Wilshire Blvd., Los Angeles, CA 90036, USA.
https://www.craftcontemporary.org/exhibitions/many/

Scott McCarney
Disjecta Membra: Books <-> Prints
Artspace, Richmond, VA, USA                                    
Until 17th September 2022
This exhibition brings prints and artefacts by Scott 
McCarney together with the bound bookworks of their 

origin. Some of the prints were created as stand-alone pieces 
to represent bookworks in exhibitions where books were not 
able (or welcomed) to be exhibited. Others were designed 
to be displayed in both dynamic (book) and static (wall) 
states. This display offers the viewer contrasting experiences 
of privately turning pages on a horizontal surface in tandem 
with the public viewing of images on a vertical plane. 

(This may sound familiar to regular readers of the Book 
Arts Newsletter. The exhibition was originally slated to open 
in the fall of 2020, but fell victim to the first wave of covid 
shut-down. It was rebranded “Disjecta Membra Remote” as 
virtual presentation for BABE 2021 in the form of a walk-
through of the scale model of the exhibition. This third 
iteration will be the first time the work can be experienced 
in real time and space [the gods be willing]).

Artspace, 2833-A Hathaway Road, Richmond, VA USA                                    
https://www.artspacegallery.org

A Gathering of Leaves 
Designer Bookbinders Exhibition

Blackwell Hall, Weston Library
Bodleian Libraries, University of Oxford, UK
Until 18th September 2022
Then at Sotheby’s, London, UK
21st – 29th September 2022

Image: African American: A Handbook, Tia Blassingame, 2020. 
Loaned by the Ella Strong Denison Library, Scripps College. 
Photo courtesy of the artist.
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In association with Mark Getty and the Bodleian Libraries 
– Designer Bookbinders proudly presents the International 
Bookbinding Competition 2022 “A Gathering of Leaves”. 
The theme of plants, flowers, gardens and anything 
associated with flora was chosen to help celebrate the 400th 
Anniversary of the founding of Oxford Botanic Garden 
– the first in Great Britain and one of the world’s first 
Scientific gardens.

Entries were received from all over the world and judging 
took place in September 2022. The judges were Lester 
Capon - President and Fellow of Designer Bookbinders, 
Glenn Bartley - Fellow of Designer Bookbinders and Head 
of the Royal Bindery at Windsor Castle, Rachel Ward-Sale - 
Fellow and past President of Designer Bookbinders & Chris 
Fletcher - Keeper of Special Collections at the Bodleian 
Library and Fellow at Exeter College, Oxford.

EXHIBITION DATES

WESTON LIBRARY, Bodleian Libraries
Until 18th September 2022
Broad Street, Oxford OX1 3BG
https://www.bodleian.ox.ac.uk

SOTHEBY’S, LONDON
21st – 29th September 2022
The exhibition will be held in the Kiddell Gallery, 34-35 
New Bond Street, London, W1A 2AA
https://www.sothebys.com/en

UNIVERSITY OF EDINBURGH
4th November 2022 – 25th February 2023
Main Library Gallery, University of Edinburgh, George 
Square, Edinburgh, EH8 9LJ
https://www.ed.ac.uk

Postcards for Perec exhibition
Special Collections and Archives
Cardiff University, Wales, UK
Until 31st October 2022
From Linda Parr, curator: I’m delighted to announce that 
the postcards are all exhibited at the Special Collections 

and Archives, in the Arts and Social Studies Library of 
Cardiff University until the end of October. The display 
looks fabulous, and it is supported by a poster display and 
information in English and Welsh, as well as a changing 
and complementary exhibition of artists’ books from the 
special collection. The space is perfect for the postcards, 
which can all be easily seen. Our Welsh artists are featured 
on the poster.

Georges Perec’s postcards were first published in a French 
magazine Le FOU parle, in 1978. Far from their description 
‘en Couleurs Véritables’ (in Real Colour), they are only 
postcard messages, with no holiday pictures at all, and 
entirely in black & white. The messages were translated into 
English by John Sturrock, and published in 1997 by Penguin 
Classics, in Species of Spaces and Other Pieces.

The unnumbered messages describe hedonistic vacations 
of happy holidaymakers, careless about sunburn and with 
never a hint of the discomforts of travel, nor the bills. There 
are so many messages that even if you took three holidays a 
year it would take a lifetime to experience them all.
The project, organised by Linda Parr has responded to 
Georges Perec’s 243 imaginary postcard messages by making 
the missing images, then sending real postcards. 

There was an enthusiastic worldwide response, catching the 
imagination of students & professors, artists & writers, 
Perec scholars, translators, mathematicians and architects.

There will be a small mid-exhibition informal ‘opening’ 
celebration on Thursday 8th September in the afternoon.

Binding by Kate Holland 
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Dr Karen Pierce ran a brilliant creative writing workshop in 
response to the exhibition which you can read about here:
https://darksideofthecatalogue.wordpress.com/2022/07/07/
writing-around-postcards-for-perec/

The outer doors to Special Collections and Archives should 
be open Mon-Fri, 9am-5pm, but this isn’t guaranteed during 
the summer months (as there may not be staff around), 
so people should email: specialcollections@cardiff.ac.uk  
to check availability before making a journey. There is no 
on-site parking, but spaces seem easy to find at meters in 
the nearby Museum Avenue and College Road area, and 
Cathays train station is very close. Pedestrian access is via 
Corbett Road. 

Special Collections and Archives
Arts and Social Studies Library, Cardiff University
Colum Drive, Cardiff CF10 3EU, UK.
https://www.cardiff.ac.uk/special-collections

For exhibition updates visit: 
https://www.instagram.com/postcards_for_perec/

 
World Book Night 2022 - Ghosts in the Machine
Hong Kong Design Institute Library (LRC)
Until 19th  September 2022 
An exhibition organised by WBN participants Jessica 
Ho Yuk Ching and Yau Wai Man, the images have been 
printed on Tree free- FSC Certified 250gsm recycled paper, 
sponsored by Antalis (HK). 

The theme of our WBN United Artists participatory call for 
2022 was Ghosts in the Machine. Inspired by haunting tales 
written by authors including M. R. James, Shirley Jackson, 
John Ajvide Lindqvist, Pierre de Ronsard, Fritz Lieber, Toni 
Morrison, Jan Pienkowski, Pu Songling, Astrid Lindgren, 
Aoko Matsuda, Stanisław Herman Lem and Daphne du 
Maurier, project participants created an image that we could 
print in black and white for our exhibition and publication.

The project curated by Sarah Bodman and Linda Parr 
received 93 spectral contributions in response to their 
favourite ghost stories, from artists, writers and the public 
in Australia, France, Germany, Hong Kong, Japan, New 
Zealand, Norway, Portugal, Singapore, Sweden, Taiwan, 
UK & Ireland, and the USA.   

The project was set as an optional brief for students of the 
Higher Diploma in Visual Arts and Culture and Higher 
Diploma in Illustration programmes at Hong Kong Design 
Institute (HKDI), Department of Communication Design, 
Hong Kong, with another 30 contributions organised by 
Jessica Ho Yuk Ching.  

The UK exhibition launched at Bower Ashton Library, 
UWE Bristol, UK, from 13th April - 29th June 2022 and 
also formed part of the displays for the weekend of Bristol 
Artist's Book Event at Bower Ashton (23-24 April).

The Ghosts in the Machine publication is designed as an A4 
loose-leaf artist’s book which can be displayed as a portable 
exhibition, and can be downloaded via the link at:
https://www.bookarts.uwe.ac.uk/wbn2022

Our video with visual contributions by the artists/writers 
and music by Butler & Smith launched on the evening of 
Saturday 23rd April, World Book Night 2022 and can be 
viewed at: https://youtu.be/5cHj5NQvh2c 

Learning Resources Centre (LRC)
Hong Kong Design Institute 
3 King Ling Road, Tseung Kwan O, Hong Kong.
https://www.hkdi.edu.hk/en/about/#tabs-about-campus

Postcard by Noriko Suzuki-Bosco, UK

 Leila Kassir - The Demon Lover and Other Stories, Elizabeth 
Bowen, Jonathan Cape, 1945.

https://darksideofthecatalogue.wordpress.com/2022/07/07/writing-around-postcards-for-perec/
https://darksideofthecatalogue.wordpress.com/2022/07/07/writing-around-postcards-for-perec/
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Exhibitions at the Center for Book Arts, New York, USA

Unfolding Forms; Multiple Approaches to the Book (II)
Until Saturday 24th September 2022 
Artists: Vincent Chong, Linda Zeb Hang  & Keith Graham
Yusuf Hassan, Alva Mooses, Devin N. Morris.

A two part exhibition showcasing the work of Center 
for Book Arts Artists-in-Residence from 2020 & 2021. 
Organised in partnership with Miriam Gallery, the Book 
Artists & Workspace Residents will be exhibiting work 
produced over the course of their one-year residency and 
hosting a series of programmes. A catalogue celebrating 
their work will also be available for purchase. 
https://centerforbookarts.org/new-book-art22-part-2-
exhibition

Performing Documents: Modes of Organizing
Until Saturday 24th September 2022 
Performing Documents: Modes of Assembling, curated by 
Paige Landesberg, highlights artists who are collecting and 
publishing calculated excerpts of primary research, existing 
data, and archival documents as a practice. Through the 
act of interrogating (and sometimes altering) fragments of 
living archives–such as old family photographs, real estate 
listings, and public records of funding–these artists activate 
complex narratives of the political, the poetic, and the 
personal. The method of dissemination employed in each 
work relates back to the original formats where the contents 
once circulated; establishing an unconventional criteria for 
publishing that is rooted in context, time and place. 
https://centerforbookarts.org/performing-documents-
modes-assembling-exhibition

Books Revisited
7th October - 10th December 2022
Books Revisited curated by Taylor Fisch presents artworks, 
artist’s books, and bookworks across time and media that 
play with and challenge how narrative, historical truths, and 
knowledge occupy space within and beyond the material 
and conceptual boundaries of books. 

The eleven artists and collectives on view in the exhibition 
use existing books as raw material - whether that be 
an address book, art historical catalogues, the Bible, an 
encyclopaedia, a geometry manual, a novel, or a reader - 
as the site for the reinterpretation of texts and images, the 
open-ended possibilities of authorship, and the inscriptions 
of new subjectivities. Books Revisited posits that while 
books have historical resonances rooted in the specifics 
of time and place, they eventually circulate, temporally 
and geographically, cross-pollinating to create new 
understandings of history and one’s place in it.

Artists: Adam Broomberg & Oliver Chanarin, Yto Barrada, 
Sophie Calle, Tarrah Krajnak, John Latham, Jill Magid, Tim 
Rollins & K.O.S., Collier Schorr, Clarissa Sligh, Tavares 
Strachan, Francesca Woodman.
https://centerforbookarts.org/books-revisited-exhibition

Kelli Anderson - Abracadabra: Letterform, Technology
7th October - 10th December 2022

ABRACADABRA: Letterform, Technology invites visitors 
into playful dialogue with mysterious dimensions of 
typographic symbology, technology and their own 
perception. The exhibition aims to break down barriers 
between artist and audience - constructing a democratic 
space for all visitors to participate in the realization and 
ownership of the work. It does so by presenting takeaway 
interactive elements, pamphlets, prompts to create 
letterforms, and collaborative thought-experiments.
https://centerforbookarts.org/abracadabra-letterform-
technology-exhibition

Monday–Thursday 11am–6pm, Friday & Saturday 11am–
5pm. Admission is free with a suggested donation. 
28 West 27th St, 3rd Fl, New York, NY 10001, USA.
https://centerforbookarts.org

Tavares Strachan, Ride (Hidden Histories), 2018, limestone, 
neon, transformers, books, pigment, enamel, vinyl and graphite 
mounted on a custom metal shelf; 11 x 24 ¼ x 9 in. (27.9 x 61.6 x 
22.9 cm). Image courtesy the artist and Marian Goodman Gallery

Detail from: Abracadabra. Riso Animation. Kelli Anderson. 2022. 
Courtesy the artist.

https://centerforbookarts.org/new-book-art22-part-2-exhibition
https://centerforbookarts.org/new-book-art22-part-2-exhibition
https://centerforbookarts.org/performing-documents-modes-assembling-exhibition
https://centerforbookarts.org/performing-documents-modes-assembling-exhibition
https://centerforbookarts.org/abracadabra-letterform-technology-exhibition
https://centerforbookarts.org/abracadabra-letterform-technology-exhibition


Librarians’ Artists’ Books Project (LAB) Exhibition - 
Ed Ruscha Challenge from Tom Sowden
UWE Bristol, Bower Ashton Library, UK
Until 30th September 2022 
An exhibition arranged to coincide with the IMPACT 
International Multidisciplinary Printmaking Conference 
at UWE Bristol, 21-25 Sept 2022. Tom Sowden: For the 
Scandinavian Artists’ Books Partnership Project, librarians 
from the Nordic/Scandinavian countries, and those in 
the UK, were challenged to make an artist’s book that was 
influenced by the books produced by Ed Ruscha.

During 1960s and 1970s, Ed Ruscha produced 16 small, 
self-published books that became a catalyst for how artists 
could approach the book form. He was not the only artist 
of the time to consider the potential of books, but his 
reputation has been cemented as a revolutionary in this 
new approach to artists’ books. This reputation has grown, 
and his influence on book artists remains strong to this 
day to the extent that his books are appropriated across the 
world by successive generations of artists. The numbers of 
these appropriated books are well into the hundreds, if not 
thousands now.

When appropriating Ruscha’s work, the librarians were 
asked to consider how to use his work as the influence. 
They were asked to research the books made by Ruscha and 
were also provided with a video showing how artists had 
previously appropriated his book works. Ruscha’s originals 
are well documented and discussed online but, if possible, 
the librarians were encouraged to see them first hand. 

When appropriating Ruscha they could consider the look, 
or the numbered naming system of a (photographic) 
collection, or the systems, or the subject matter, or even a 
direct copy. The choice was up to them. 

The project was to involve library staff in considering the 
making and components of an artist’s book, how it might 
be created, handled, perceived before it joins the library 
collection for cataloguing. However, by producing a book 
that directly references Ruscha, the librarians have also 
become part of a community of artists and a community of 
knowledge. Looking at art as a collective activity rather than 
as an individual pursuit. 

The entries that have been submitted are fantastic takes on 
Ruscha’s books. Each one shows how the librarian/artist has 
engaged with the originals to understand, appropriate, and 
reinterpret in a contemporary (and artist’s book and library) 
context. Welcome additions to the community.

The books in the exhibition are:

A FEW LIBRARY BOOKS, Doreen Barnaville

AN (OTHER) LOOK AT THE SPECIAL COLLECTION, 
Marianne Paasche, Pedro Vasquez & Ola Søndenå 

CHWECH AR HUGAIN SAFLOEDD BWS (TWENTYSIX 
BUS STOPS), Jen Pearce 

NINE CYAN SQUARES, Julie Johnstone, Essence Press, 
NIO LIVS, Astrid Olsson 

SIX PHYLLISES AND ONE BILL, Nick Triggs

SOME BUILDINGS CONTAIN LIBRARIES, Karen Pierce

TWENTYSIX TIMES MY CAT GOT IN THE WAY, 
Morwenna Peters
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VARIOUS SMALL IDEAS AND TREES, David Kjellin, 2022

VARIOUS SMALL ARTISTS’ BOOKS AND WINE, 
Maria White, 2022

TWENTYSIX PLACES NAMED AFTER NUMBERS, 
Shaun Oaten, 2022
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TWENTYSIX PLACES NAMED AFTER NUMBERS, 
Shaun Oaten

VARIOUS SMALL ARTISTS’ BOOKS AND WINE, 
Maria White

VARIOUS SMALL IDEAS AND TREES, David Kjellin

You can read a little more about the project and see images 
of all the books produced at:
http://www.bookarts.uwe.ac.uk/sabpp/

Bower Ashton Library, UWE Bristol City Campus, Kennel 
Lodge Road. Bristol BS3 2JT, United Kingdom. 
Tel: 0117 3284750 Usual visiting hours: Mon - Fri 9am-5pm.
https://www.uwe.ac.uk/study/library/our-libraries/opening-
hours#section-3  

The Global Library Project exhibition
San Francisco Public Library, USA
Until 13th November 2022
A Photographic Project by Robert Dawson and Ellen 
Manchester. The Global Library Project seeks to document 
in photographs the important role of libraries throughout 
the world. This exhibition grew out of Robert Dawson’s 
18-year photographic survey of public libraries throughout 
the United States. This exhibition features libraries and 
their missions across Canada, Europe and the Middle East 
including Israel, Palestine, Germany, Ukraine, Russia, 
Germany and other European countries. The journey 
includes the famous refugee camp in France “The Jungle,” to 
Holocaust-haunted former synagogues turned into libraries 
in Poland to libraries in now the war zone of Ukraine and 
finally a Russian State Library for young adults in Moscow.

In this exhibition, Dawson shows how libraries engage 
and support an informed citizenry by providing access to 
information. Libraries across the world offer literacy and 
educational support, advocate for free and uncensored 
speech and in some cases offer immigrants and refugees 
classes on how to obtain citizenship. Of particular interest 
to the project is how social, cultural, historical and political 
issues have shaped a library’s role in each community.

Associated events - all free: 
Presentation and performance: Celebrate Ukraine! 
Ukrainian performers and musicians, Sat 22nd Oct, 1pm.

Presentation: Bibliocide and Preservation of Cultural 
Resources, Saturday 5th November, 11am. 

With support from the Fulbright Foundation, the 
Guggenheim Foundation, and the Creative Work Fund of 
the Walter & Elise Haas Fund.

Jewett Gallery - Lower Level
San Francisco Public Library, 100 Larkin Street
San Francisco, CA 94102, USA.
https://sfpl.org/exhibits/2022/06/11/global-library-project

Slavs and Tatars
Лук Бук (Look Book)
Frans Masereel Centrum 
Kasterlee, Belgium 
Until 14th November 2022
With Лук Бук (Look Book), the Frans Masereel Centrum 
is presenting for the first time a long-awaited overview of 
the printed work of the internationally acclaimed artist 
collective Slavs and Tatars.

Slavs and Tatars emerged in 2006 as an informal reading 
club with a specific focus on the area east of the former 
Berlin Wall and west of the Great Wall of China. Today their 
artistic practice includes sculptures, installations, films and 
lecture-performances which they use to explore lesser-
known similarities to be found in the mix of languages, 
belief systems, traditions and rituals among peoples of the 
Caucasus, Central Asia and Eastern Europe. Their work 
cleverly connects mutually exclusive conceptions while 
showing how alleged cultural oppositions are often the 
result of oversimplification.

The interest of Slavs and Tatars for printed matter has 
remained an important constant over the past fifteen years. 
Posters, flyers, publications, editions and printed objects 
therefore play a central role in the development of their 
research practice and often form the basis of a variety 
of projects that only later take shape in, for example, 
monumental installations.

The exhibition shows a cross section of their printed 
matter, which has the unique ability to bring together the 
humour, scientific research and generosity of spirit that 
are so characteristic of the collective. Central notions 
such as hospitality and collective experience feature in the 
exhibition, for example, in a brand-new River Bed, based on 

Jungle Books Library, The Jungle refugee camp (since destroyed), 
Calais, France. Photograph by Robert Dawson

https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
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an Iranian ‘takht’ (sofa or long bench), a place on which to 
read or take a break together. Children will also find a place 
for themselves within the welcoming universe of Slavs and 
Tatars, which has room for the disarming power of humour.

The accompanying overview publication is a co-production 
between Distanz Verlag, Berlin and Frans Masereel 
Centrum, in collaboration with Hacer Noche, Oaxaca and 
MGLC, Ljubljana. 
On the occasion of this retrospective, Slavs and Tatars also 
produced three new editions, which will be available in 
limited numbers in our bookshop. Several other editions are 
available through the website of the artist collective: 
https://slavsandtatars.com/news

The exhibition will travel to Hacer Noche in Oaxaca in Fall 
2022 and MGLC, Ljubljana in 2023. 

Frans Masereel Centrum 
Masereeldijk 5, 2460 Kasterlee, Belgium
https://fransmasereelcentrum.be/en/artistieke-werking/
slavs-and-tatars/
https://slavsandtatars.com

Liverpool Book Art 
2020 Vision: Magellan’s Voyage of Discovery
Online exhibition, launching September 2022

Back in 2019, Liverpool Book Art was excited to announce 
its fourth major exhibition of Book Art. We had selected a 
significant anniversary in world history as the theme for 
our next exhibition. 

2020 marked 500 years since Ferdinand Magellan 
discovered the passage between the Atlantic and Pacific 
Oceans, at the southern tip of South America, now known 
as the Strait of Magellan. All previous expeditions from 
western Europe to the ‘Spice Islands’ (Maluku Islands, now 
part of Indonesia) had travelled eastwards, sailing around 
Africa. Magellan’s expedition was the first to circumnavigate 
the entire globe, and it was Magellan who named the 
Pacific Ocean (the ‘peaceful sea’). So Magellan’s expedition 
was the beginning of our understanding of the overall 
geography of the Earth, as well as being hugely significant 
for the development of global trade. It was not until the late 
19th century that alternative routes were considered, by 
attempting to build a Panama canal. The expedition set sail 
from Spain in September 1519, and the one surviving ship 
returned to Spain in September 1522. 

When COVID hit us all in early 2020, we had already 
completed our selection of participating artists, and 
discussions with exhibition venues were at an advanced 
stage. Hopes for rescheduling later in 2020 - 2021 were 
dashed. Despite the ending of most COVID rules in 
England in July 2021, discussions with venues regarding 
exhibiting in 2022 have been very difficult. It has proved 
impossible to secure satisfactory venues for a physical 
exhibition within the (3-year!) anniversary of the voyage.
Artists responded with enthusiasm, creativity and 
imagination to the call for participants. The range of ideas 
and perspectives has been terrific. Before and during our 
extended disruption, several artists completed their works; 
others developed concepts, ideas and sketches. 

Ventana al Cono Sur by Liliana Rothschild

Plants travelling around the world by Yulia Sharova

https://fransmasereelcentrum.be/en/artistieke-werking/slavs-and-tatars/
https://fransmasereelcentrum.be/en/artistieke-werking/slavs-and-tatars/
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Discussing options with the artists, we have agreed that 
LBA will curate an online exhibition on our website, with 
images and info on both completed works and concept 
proposals, so that all the creative effort does not go 
completely to waste. Artist details will be included, and 
whether works are for sale. While this is not a satisfactory 
substitute for a physical exhibition, it is all that is 
currently possible. 

The aim is to complete the uploading of all the available 
material by September 2022, 500 years after the voyage 
was completed.

Find Liverpool Book Art on Facebook and Instagram:
@lpoolbookart 
https://liverpoolbookart.com 

The Nature of Art/The Art of Nature
Hunnewell Visitor Center Gallery 
The Arnold Arboretum of Harvard University, Boston, 
MA, USA
Until 5th September 2022
From Laura Blacklow: An Invitational Exhibition of 
Fourteen Book Artists from New England Book Artists: 
Laura Blacklow, Susan Kapuscinski Gaylord, Ruth Ginsberg-
Place, Rebecca Goodale, Penelope Hall, Connie Hershey, 
Annie Lee-Zimerle, James Reid-Cunningham, Renate Klein, 
Susan Leavey, Carolyn Shattuck, Alice Stanne, Stephanie 
Stigliano, Karen Viola.
 

Open Friday-Monday, noon-4pm.
The Arnold Arboretum of Harvard University
125 Arborway Boston, MA 02130-3500, USA.
https://arboretum.harvard.edu/events/current-and-past-art-
shows/

Alexandra Haeseker - Fleurs du Mal 
Vernon Public Art Gallery, Canada
Until 21st September 2022 
Info from Derek Besant, Canada: Fleurs du Mal is the 
latest exhibition created by Calgary based artist Alexandra 
Haeseker specifically produced to be on display at the 
Vernon Public Art Gallery. Haeseker’s studio practice has 
been focused on the critical context of the existence of 
all living organisms and inevitably their coexistence and 
survival in this era of advancing climate change. She uses 

artistic means to convey messages about the state of the 
ecological impact of human activity upon the environment. 
The focus of Haeseker’s exhibition Fleurs du Mal is on the 
portrayal of plant matter and insects and their critical role 
in the ecosystems.

The exhibition includes new large-scale works, two artist’s 
book editions and a floor piece.
A catalogue can be viewed at:
https://issuu.com/vernonpublicartgallery4/docs/a_
haeseker_2022_catalogue_issuu

Admission by donation
Vernon Public Art Gallery, 3228- 31st Ave, Vernon, 
British Columbia, V1T 2H3, Canada. https://www.
vernonpublicartgallery.com

Sanctuary/Alchemy
Dove Studios, Butleigh, UK
24th Sept - 9th Oct 2022
Guy Begbie and members of ABCD (Artists’ Book Club 
Dove) will be exhibiting during Somerset Art Weeks, UK. 
Opening times 11-5, open 24th Sept - 9th Oct, 
Thursdays to Sundays only.

You enter Dove Studios through a newly planted 
community wood, to find botanical inks and prints, 
sculptural artists’ books, stoneware frequently using 

Small Steps by Laura Blacklow, cyanotype and Van Dyke brown 
print, words by Elena Mikhalkova.

City of Roads, Alexandra Haeseker, 2022, UV Latex ink on cut-
out synthetic paper, 84.25 in high x 72.5 in wide.

https://arboretum.harvard.edu/events/current-and-past-art-shows/
https://arboretum.harvard.edu/events/current-and-past-art-shows/
https://issuu.com/vernonpublicartgallery4/docs/a_haeseker_2022_catalogue_issuu
https://issuu.com/vernonpublicartgallery4/docs/a_haeseker_2022_catalogue_issuu


Page 11  http://www.bookarts.uwe.ac.uk/newsletters/ 

local materials, a treehouse installation, and traditional 
photographic techniques, which together form the resident 
artists’ response to the twin themes of Sanctuary/Alchemy.

SAW Guide no 059
Dove Studios, Barton Road, Butleigh, BA6 8TL, UK.
Tel: 07905 644 015
https://bronwenbradshaw.wordpress.com
https://somersetartworks.org.uk/what-we-do/art-weeks/

BOOK of REMEMBRANCE - Imi Maufe & Hilde Kramer
Gallery CM7, Bergen, Norway
5th – 12th Sept 2022 

Book of Remembrance is a performative artist’s book that 
will be exhibited and performed during the week of the 
5th to the 12th of September 2022, exactly 80 years to 
the date since the event that it illustrates took place - 
the Wielka Szpera.  

The Wielka Szpera (or general curfew) happened at the 
Litzmannstadt Ghetto, Łódź, Poland in 1942 and saw over 
15,681 Jewish children (including 5,862 under 10 years, and 
adults over 65 years or sick, be deported to their immediate 
deaths.

Imi Maufe and Hilde Kramer have created an illustrated 
memorial bookwork that will be performed each day during 

the 8 days in various locations in Bergen, Norway, including 
Bergen Railway Station, Bergen Public Library, the Bergen 
University Museum, Faculty of Art, Music and Design, 
UiB; and Storetveit Church. The performance at Storetveit 
Church will be expanded with speeches and an organ 
recital with music relevant to the era. An exhibition of the 
bookwork and associated works, with performances at the 
CM7 gallery (Christian Michelsens’ gate 7, Bergen) will take 
place from 5th to 12th September. 

Exhibition and Performances 
5th – 12th Sept 2022 (not 7th Sept), 15:00-18:00: Gallery 
CM7, Christian Michelsens gate 7, Bergen

Performances in Bergen
Tue 6th Sept, 13:00-14:00: Bergen Public Library, inside the 
main entrance
Weds 7th Sept, 19:00-20:00: with an extended programme: 
Storetveit kirke, Kirkevegen 27
Fri 9th Sept, 12:00-13:00  Knut Knaus Auditorium, Faculty 
of Fine Art, Music and Design, Møllendalsveien 61
Sat 10th Sept, 12:00-13:00: Tårnsalen, University Museum of 
Bergen (Natural History) 
Sun 11th Sept, 12:00-13:00: Bergen Railway Station

This project is part of the Artistic Research Project 
Illuminating the Non-Representable led by Hilde Kramer, 
Professor of Illustration, at the Faculty of Design, KMD, 
University of Bergen, Norway, supported by The Norwegian 
Artistic Research Program.

For more information: https://www.illuminating.no/

Introducing the 2022 MCBA Prize Finalists
Minnesota Center for Book Arts, Minneapolis, USA
Main Gallery until 15th October 2022

We are excited to announce the five finalists selected for this 
year's 2022 MCBA Prize! 

• The History of Language, Savannah Bustillo (Minneapolis, 
MN)

• A Brother’s Keeper or so I thought, Steven Daiber (Florence, 
MA) - image above.
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• If You Need Anything, Keri Miki-Lani Schroeder (San 
Antonio, TX)
• Personal, Erin Moore (Baltimore, MD)
• Secrettes, Jacob Z. Wan (West Melbourne, FL)

Our esteemed juror, Megan N. Liberty, who is a writer, 
editor, and archivist living in Brooklyn, selected 19 semi-
finalists and five finalists from 154 total entries that hailed 
from all over the US and beyond—all of which are viewable 
at mcbaprize.org. See the selected works in person in the 
Main Gallery until 15th October 2022. The winner will be 
announced live at a virtual event on 23rd September. 

Minnesota Center for Book Arts is located on the first floor 
of the Open Book building:
1011 Washington Avenue S., Suite 100
Minneapolis MN 55415, USA.
https://mcbaprize.org/

Notts Book Arts Exhibition - work from book artists from 
the region and beyond
Wollaton Library, Nottingham, UK 
24th September - 29th October 2022
This exhibition is part of the inaugural Notts Book Arts 
Festival 2022, showing the breadth of book art and a variety 

of book structures, from book sculptures, over hand printed 
and bound books, to artist publishing. Including work from 
Sarah Bodman, Louisa Boyd, Melanie Bush, Larissa Cox, 
Lizanne van Essen, Sarah Grace-Dye, Paul Johnson, Peter 
Knight, Hilke Kurzke, Paula McCann, Shal Mines, Emma 
Powell, Malcolm Raggett, Sarah Roach, Tim Shore, Jenny 
Stevenson and more.

Competition and Exhibition at Wollaton Art Space, 
Nottingham, UK
As part of our festival we are holding a book arts 
competition open to young people aged 11-18 in the 
Midlands. We asked them to make an instant book, folded 
from one piece of paper and try and see how creative they 
could get with it. 

Check out the online exhibition and public voting period 
on Instagram @nottsbookartscompetition starting 1st 
September. Selected artists will be exhibited alongside 
an exhibition of professional book artists over the whole 
festival period at Wollaton Art Space, located at Wollaton 
Library in Nottingham. 

We have two judges who will select winners in three 
categories (compelling story, clever use of structure/
material, best use of media) over three key stages.

Wollaton Library, Bramcote Lane 
Wollaton, Nottingham, NG8 2NA, UK.
Find out more about all the different events on our website: 
https://nottsbookarts.art/

Alessandro Roma
The whisper of the peacock becomes a snake
Quartz Studio, Torino, Italy
12th September - 22nd October 2022

Quartz Studio is pleased to present The Whisper of the 
Peacock Becomes a Snake, the first solo show in Turin by 
Alessandro Roma (Milan, Italy, 1977) with a critical text by 
Irina Zucca Alessandrelli.

Via Giulia di Barolo, 18/D, 10124 Torino, Italy.
https://www.quartzstudio.net/exhibitions/alessandro-roma-
the-whisper-of-the-peacock-becomes-a-snake/

https://www.quartzstudio.net/exhibitions/alessandro-roma-the-whisper-of-the-peacock-becomes-a-snake/
https://www.quartzstudio.net/exhibitions/alessandro-roma-the-whisper-of-the-peacock-becomes-a-snake/
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Magical Thinking: 
Superstitions and Other Persistent Notions
The Bernard Heller Museum
Hebrew Union College-Jewish Institute of Religion, 
New York, NY, USA
Until 15th December 2022

Claire Jeanine Satin is showing work is this group 
exhibition, image above: HAMSA (2018). Multiple printing 
on transparencies, metallic overprinting, 20” x 20”. 
Collection of Dr Bernard Heller Museum, NYC. 
Photo: Dr Bernard Heller Museum

Dr Bernard Heller Museum
Hebrew Union College-Jewish Institute of Religion, 
Brookdale Center, One West Fourth Street
New York, NY 10012, USA.
http://satinartworks.com
https://jewishartsalon.org

Salon for a Speculative Future: 
HOW TO BE IN THE FUTURE
Bower Ashton Library, UWE Bristol
21st September - 31st October 2022
The Salon for a Speculative Future was established by artist 
and curator Monika Oechsler in March 2019 in celebration 
of Women’s History Month. The inaugural exhibition and 
live event took place at Chisenhale Art Place & Studios. 
Following this in 2020 a Salon publication, funded by the 
University of the West of England (UWE), was created 
in collaboration with Sharon Kivland (Sheffield Hallam 
University) and published by MaBibliothèque. Due to 
ongoing Covid restrictions in 2021 an informal event was 
held at Chisenhale Art Place & Studios to celebrate the 
Salon publication. The Salon for a Speculative Future’s 
ongoing mission is to provide a cross-generational and 
inter-disciplinary multi-media platform for women artists 

and to highlight women’s contributions to society and 
culture. In particular the Salon seeks to project creative 
voices that imagine new ideas for the future. 

This exhibition of unique prints in a bespoke Women 
Artists’ Print Portfolio and adjoint Publication will be 
shown as part of IMPACT 12 at UWE Bristol before the 
official launch in 2023. The inspiration behind the idea of 
a print portfolio by women artists is multi-fold. First and 
foremost, we feel a desire to share work within the women 
artists’ community hence every contributing artist receives 
a complete set of prints. A further wish is to grow and 
expand the already existing community of women artists 
participating in the Salon by inviting more artists to join 
the community of practitioners. And last but not least the 
Salon’s overarching purpose is to exhibit contemporary 
women artists work more widely and with an easier reach 
and in a more accessible format. Hence the Salon portfolio 
will be exhibited amongst others in educational institutions 
and libraries, bookshops and also bequest to relevant 
specialist women archives.

The idea of looking backwards to imagine the future is 
inspired by Rebecca Solnit’s understanding of the productive 
tensions between disruption and transformation.
(Solnit, R. 2016. Hope in the dark: Untold histories, wild 
possibilities. Chicago, IL: Haymarket Books). However, the 
theme serves as a loose idea to be generously interpreted.

The project is a collaboration and jointly produced by: 
Monika Oechsler Chisenhale Art Place Studios & Fine 

Come on Elaine! Emily Lucas & Nick Grellier (aka Lady V Pecker 
& Mary Ellen Johnson @bothlaughing) 
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hybrid ways of creating work, all the while remaining true 
to his artistic vision. The techniques and materials of fine 
bookbinding are immediately apparent in his work, while 
being pushed in new directions, resulting in works that 
inspire and astonish.

Exhibition curator Jennie Hinchcliff states: “For those 
arriving at Timothy Ely’s work for the first time, the 
experience can only be remarkable: visually, materially, and 
conceptually. There is an undeniable sense of the artist’s 
reverence for materials, structure, and the history of the 
book imbued within each volume, print, and drawing. San 
Francisco Center for the Book is honored to exhibit such a 
large number of Timothy Ely’s works together for the first 
time and share his work with a wider audience.”

Exhibited works include books, drawings, prints, and 
related ephemera, including early career work; five new 
books completed by the artist in 2022 will debut as part of 
this exhibition. Artworks have been generously loaned by 
The Ely / Marra Collection (Colfax, WA), Doug and Judith 
Garnett (Portland, OR), and The Letterform Archive (San 
Francisco, CA)

A full-colour exhibition catalogue with essays by Jennie 
Hinchcliff (Exhibitions Manager, San Francisco Center for 
the Book), Dr. Amanda C. R. Clark (Dean of the Library & 
Special Programs at Whitworth University, Spokane, WA), 
and Timothy C. Ely will be available for purchase from the 
San Francisco Center for the Book.

San Francisco Center for the Book, 375 Rhode Island Street, 
San Francisco, CA 94103, USA.
SFCB gallery hours: Wednesday – Sunday, 10am –  pm.
https://sfcb.org/

Art UWE and Sarah Bodman MA Multidisciplinary 
Printmaking UWE / CFPR.

The production of the portfolio and companion publication 
is funded by The University of the West of England & the 
Centre for Print Research UWE.

The Salon for a Speculative Future Artist Print Portfolio and 
Publication will be published by IMPACT Press, Bristol.

Contributing artists:
 
Catherine Ade, Harriet Bowman, Angie Butler
Conway & Young, Oona Grimes, Tracy Hill
Lubaina Himid, Young In Hong, Janice Kerbel
Liane Lang, Johanna Love, Emily Lucas & Nicola Grellier
Huma Mulji, Koushna Navabi, Monika Oechsler
Samy Paloma, Abigail Reynolds, Sophy Rickett
Karen Russo, Magda Stawarska-Beavan

20 unique Artist Prints, inside a custom-made box with a 
companion ISBN publication. The publication will include 
an introduction and essay plus individual artists’ pages. 
The Salon Artists’ Print Portfolio and Publication will 
officially launch in March 2023 at Arnolfini Bookshop, 
Bristol, UK. If you have questions, please email: 
monika.oechsler@uwe.ac.uk 

Bower Ashton Library, UWE Bristol City Campus, Kennel 
Lodge Road. Bristol BS3 2JT, United Kingdom. 
Tel: 0117 3284750 Usual visiting hours: Mon - Fri 9am-5pm.
https://www.uwe.ac.uk/study/library/our-libraries/opening-
hours#section-3  

Cognitive Distance: the Bookworks & Thoughtforms of 
Timothy C. Ely  
San Francisco Center for the Book, USA
Saturday 22nd October 2022 - Sunday 8th January 2023 

Compelling, contemplative, and visionary: these are words 
that have been used to describe the work of artist and 
bookbinder Timothy C. Ely. Showcasing approximately forty 
manuscript books, drawings and prints created by Ely over 
the past fifty years, Cognitive Distance: the Bookworks and 
Thoughtforms of Timothy C. Ely introduces gallery visitors to 
Ely’s extraordinary version of world-building.

Drawing from traditional fine binding, printmaking, and 
manuscript books, Timothy C. Ely has developed his own 

Cognitive Distance, Timothy C. Ely  

Cognitive Distance, Timothy C. Ely  

https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3


Sumi Perera [SuperPress  EDITIONS] 
Artists’ Books, Print Installations & Exhibitions: 

A DECADE of INTERNATIONAL PRINT EXCHANGE
Prism Print International. Clifford Chance Law Firm, 10 
Upper Bank Street, Until 9th September 2022 
Regeneration III – The Triptych & Rebuilding The Unbuilt 
[Z Block] https://prismprintinternational.com 

GALVANISE, Spitalfield Studios
7-15 Greatorex Street, London, Until 30th September 2022. 
3 works: Feeling The Blues [Artistbook Installation] &
The Architectural Uncanny XVI & XVII
http://spitalfieldsstudios.com/home.html

RE Summer Exhibition 2022 
Bankside Gallery, Until 11th September. 4 works: Bending 
the Lines MMXXI, Bug's Life I, The Architectural Uncanny 
XI, Unbuilding Blocks - Squaring the Circle [The Incision-
Black Version I]. Artist Page-all works: 
https://www.banksidegallery.com/artists/251-sumi-perera-
re/works/

IMPACT 12 Conference, The Architectural Uncanny X. A 
Solo Exhibition of an interactive artist’s book installation. 
University Of the West of England, Frenchay Campus, 
Bristol, 21st - 25th September 2022. 
https://cfpr.uwe.ac.uk/impactconference12/ 

Wales Contemporary 2022. Poly-Mer - Plastique Mer - 
Plastik im Meer - пластиковое море - Plastic Sea
Waterfront Gallery, Pembrokeshire, October & Oxo Gallery 
London November (exact dates tbc).
https://walescontemporary.artopps.co.uk/#key-dates 

International Original Print Exhibition
3 works: 2B Or Not 2B, The Architectural Uncanny XVI & 
XVII. Bankside Gallery, 22nd September-2nd October 
https://www.banksidegallery.com/exhibitions/86-
international-original-print-exhibition-2022/overview/ 

FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

The Anxiety of Interdisciplinarity 
The Island Venue, Bristol, UK
21st - 25th September 2022
Works by artist A. Rosemary Watson included in exhibition 
The Anxiety of Interdisciplinarity at The Island Venue, Bristol 
21 - 25 September 2022 in parallel with IMPACT 12: The 
Printmakers’ Voice 2022 will explore the inter-relationship 
between print and artists’ books.

The work featured in the exhibition has been selected by 
the artist from an open-ended ongoing print-based 
research project which explores the inter-relationship 
between the 2-dimensional printed image, book formats 
and the 3-dimensional form and to the spaces in which 
they are located.

Unframed prints have slipped down the wall and printed 
pages deconstructed from artists’ books to reform in
3-dimensions. The location of the installation in the 
exhibition space to reflects the sense of anxiety and
tension experienced -
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Feeling The Blues & The Architectural Uncanny XVI & XVII
 at GALVANISE, Spitalfield Studios

2B Or Not 2B Artist’s book & 12 Track Double Album.

Work by A. Rosemary Watson

https://www.banksidegallery.com/artists/251-sumi-perera-re/works/
https://www.banksidegallery.com/artists/251-sumi-perera-re/works/
https://www.banksidegallery.com/exhibitions/86-international-original-print-exhibition-2022/overview
https://www.banksidegallery.com/exhibitions/86-international-original-print-exhibition-2022/overview
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am I a printmaker or a maker of artists’ books or a sculptor? 
am I all or none of these? an artist?
are they prints or artists books or 3-dimensional forms? are 
they all or none of these? art works?

It forms part of a larger body of work exploring the notions 
of, and personal responses to memory and is a record of the 
constantly shifting and multi-layered nature of memory, 
which blends and blurs over time into a personalised 
version of history. It is a process that is continually explored 
developed and refined as the memories themselves 
constantly reshape and reform assuming greater or lesser 
significance where the memory-image has been fragmented 
by hand-cutting and folding 2-dimensional blind embossed 
collagraph prints and reduced over time to an abstraction of 
line and space and emerges through the play of light
falling across the blind embossed print.

"The Anxiety of Interdisciplinarity exhibition will be held 
in parallel with IMPACT 12: The Printmakers’ Voice 
2022, the International Printmaking Conference held in 
Bristol UK, and “seeks to reframe printmaking as a site of 
interdisciplinarity - a testing ground for ‘The important 
work… done at the surfaces between adjacent disciplines’ 
(Carter, 1998).

The hybrid exhibition includes works of differing materials, 
scale and dimensions across installation, sculpture, sound, 
moving image, digital and post-digital media. An online 
companion space shares an extended range of works 
adjacent to the physical exhibition and in parallel to a series 
of informal artist talks. A digital catalogue, introduced by 
Dr Véronique Chance, marks the exhibition and encourages 
an ongoing conversation.”

Curated by Cambridge School of Art MA Fine Art and 
MA Printmaking students Sarah Strachan and Ayeshah
Zolghadr.

The Island Venue, Bridewell St, Bristol, BS1 2QD, UK
https://artspace.uk/venue/the-island/venue/
https://arosemarywatson.co.uk/

The Use of Color. Nan Groot Antink and Fransje Killaars
Weserburg Museum für moderne Kunst
Bremen, Germany
Until 22nd January 2023
Cabinet exhibition in the Centre for Artists' Publications. 
In collaboration with Brokken Zijp Foundation of Art.

The different use of color is the theme of the two Dutch 
artists Nan Groot Antink and Fransje Killaars. In the works 
of Nan Groot Antink (b. 1954), colours appear in their 
purest form, while Fransje Killaars (b. 1959) uses textiles 
as carrier of colour.

Nan Groot Antink works with natural colours, which she 
produces herself from plants and other natural materials. 
The material aspects of plant dyes and the way they are 
applied are determining elements – for her paintings, 
watercolours, installations and prints as well as her artist’s 
book produced in 2022.

Characteristics of the art of Fransje Killaars are vivid colours 
and colour contrasts. To realise this, she often uses different 
types of textiles to achieve an optimal result. In her artists’ 
books, objects and installations, she uses textiles as the raw 
material to draw the viewer into her world.

Curated by José Brokken-Zijp and Anne Thurmann-Jajes.
Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
https://weserburg.de/en/

https://www.facebook.com/SoBcompetition/ 



Page 17  http://www.bookarts.uwe.ac.uk/newsletters/ 

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Aspects of Design Binding 
Glenn Malkin
An intensive one-to-one development programme over 
three modules with Glenn Malkin, award-winning Fellow 
of Designer Bookbinders. Tuition is at Glenn’s own bindery 
on the East Yorkshire Coast, UK. 

This programme is aimed at intermediate level binders and 
is based around flexible 5-day modules: Forwarding & Edge 
Decoration; Leather, Design and Covering; and Doublures, 
Joints and Boxes. Discounts are available for booking 
multiple modules and one-to-two tuition is also available. 
For pricing and more information, see the Tuition page at:
http://www.glennmalkin.com

Workshops at the London Centre for Book Arts, UK 
Workshops at the London Centre for Book Arts are a way 
for people with no prior experience to learn new skills 
from artists and specialists in an active studio environment. 

Our workshops range from traditional bookbinding and 
printmaking to contemporary publishing practices and 
print technologies.

INTRODUCTION TO BOOKBINDING 1: 
Pamphlets, Concertinas & Japanese Stab-bindings
Saturday 17th September 2022

INTRODUCTION TO BOOKBINDING 2: 
Single Section Case Bindings, Saturday 24th September

INTRODUCTION TO BOXMAKING: SOLANDER BOX
Saturday 29th October 2022

Browse all the workshops and book online at: 
https://londonbookarts.org/product-category/workshops/

London Centre for Book Arts
Britannia Works, Dace Road, London, E3 2NQ, UK.
https://londonbookarts.org

Italian Paper and Book Arts Retreat
International Center for the Arts
Monte Castello Di Vibio, Italy
18th September - 2nd October 2022
Four internationally-known instructors, Amanda Degener 
of Cave Paper, Carol Barton of Popular Kinetics, Denise 
Carbone of the University of the Arts, and Helen Hiebert 
of Helen Hiebert Studio will be leading workshops in hand 
papermaking, paper forming, pop-ups and book binding 
as part of a paper-themed retreat this fall, to be held in 
the beautiful Italian hill town of Monte Castello di Vibio. 
Students will participate in all the workshop sessions. 
The session will include trips to the Fabriano paper factory 
and to the museums and libraries of Florence.
 

Monte Castello di Vibio is 34 miles from the direct centre 
of Italy. It is not a tourist town but a real community in 
which people continue to live out rich traditions in a village 
whose foundations predate ancient Rome. The surrounding 
landscape is quilted with olive groves, vineyards and 
sunflower fields. Programme participants benefit from the 
bounty of the countryside, with traditional Umbrian 
meals prepared each day with fresh, local ingredients.
 
Visit: https://www.icaitaly.com/retreats/the-art-of-paper  
for more information.

 

https://londonbookarts.org/product-category/workshops/
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UK Bookbinding Workshops with Megan Stallworthy
Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, and bespoke workshops 
can be arranged for groups and individuals. A wide range 
of traditional and contemporary book structures are taught. 
Bespoke, 1:1 Zoom tutorials are also available.

Upcoming workshops:

Two Sewn Notebooks at The Devon and Exeter Institution, 
Friday 30th September 2022, 10.30am - 4pm, £65

Longstitch Variations at Taunton Literary Festival
Friday 30th November 2022, 10am - 4pm, £50

Handmade Books for Christmas
The Plough Arts Centre at St Anne’s, Barnstaple
Saturday 26th November 2022, 10.30am - 4pm, £50

Find out more at https://meganstallworthy.co.uk where you 
can also subscribe to the newsletter and hear about new 
workshops as they are planned.

Booklover’s Edinburgh
With The Travelling Bookbinder
13th - 16th October 2022
Join The Travelling Bookbinder in the literary city of 
Edinburgh, UK, for an Autumnal book adventure.

Inspired by the history of publishing, printing and 
bookshops, we’ll walk in the footsteps of writers and 
characters, creating pages of our own:

Set your own type and print on a letterpress.
Try out typewriters and tap out your story.
Dip into a myriad of ink bottles and learn about the city’s 
paper past.
Bind a book with special pockets and inserts.

Based in a spacious Stockbridge studio, an intimate group, 
limited places. £660.00
https://www.thetravellingbookbinder.com/product/
booklovers-edinburgh/

Bookbinding workshops with Baile Mòr Books:

Located on the beautiful Isle of Iona in the Scottish Inner 
Hebrides, workshops are led by bookbinder Toben Lewis. 

Intro to bookbinding
Iona Village Hall
Most Wednesdays between April and October
14.00 – 16.00, £33
Join in an afternoon bookbinding taster session. Each 
participant will leave the session with at least one book 
that they have created themselves – and hopefully a greater 
appreciation for the craft of bookbinding, and maybe 
even the start of a new hobby / obsession. No experience 
necessary, all tools and materials are provided.

4-in-1 box workshop
Iona Village Hall
Saturday 12th November, 10.00 – 16.00, £85.00

What’s better than a little box to put things in? An extremely 
clever little box to put things in.

https://www.thetravellingbookbinder.com/product/booklovers-edinburgh/
https://www.thetravellingbookbinder.com/product/booklovers-edinburgh/


And what’s even better than that? One you’ve made 
yourself!

There are a variety of potential names for this wee wonder: 
rotary box, 4-in-1 box, turning box… the name may be up 
for debate, but how creative and innovative they are, is not.

In this day long workshop, we’ll build these boxes together 
with step-by-step instruction. And you’ll have a plethora of 
papers to choose from.

No experience is necessary. Making this box involves a lot of 
careful folding and a judicious amount of glue. Hopefully all 
of the glue will remain in the correct place but be prepared 
to potentially get sticky fingers.

Fee includes lunch, refreshments, materials, and use of 
necessary tools for the day.

Fee includes lunch, refreshments, all materials, and use 
of the necessary tools for the day. All you have to bring is 
yourself and your curiosity.

For more information and registration please visit: 
https://www.bailemor.co.uk

BINDING re:DEFINED UK workshops

Bradel à la Dorfner with Rahel Scheufele
25th – 28th October 2022
The final master-class with BINDING re:DEFINED of 2022 
is in October. Rahel Scheufele will be teaching a unique 
binding that combines the mechanics of the bradel and 
dorfner structures. It has a perfectly flat opening and a 
decorative hinge.

Students will work on their own book – beginning with 
sewing, gluing, etc – until they reach the secrets of the hinge 
technique. Different materials, from leather and parchment 
/ vellum through to decorated paper are used. This binding 
is ripe for development and reinterpretation.

Rahel lives and works in Switzerland and has been multiple 
prize- winner at the Society of Bookbinders International 
Competitions. Binding experience is required. £425.00

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the finished work. The 
focus of our carefully selected programme remains firmly 
in the tradition of well-crafted pieces that exhibit the best 
in contemporary design. We work out of a purpose built 
bindery in Wiltshire’s beautiful Vale of Pewsey close to a 
mainline station and good road links. 

Please consider joining us in one or more of these unique 
classes that are not otherwise available in the UK, or indeed 
anywhere. We need the support of binding enthusiasts to 
enable a secure future.

Please visit the website for details of all our classes.
https://www.bookbindingworkshops.com/
email: bookbindingsworkshops@gmail.com
or ring Lori Sauer on 01672 851638 

Build your own archive on the Digital Archive of Artists’ 
Publishing  - Public Workshop 18th September 2-4pm  
Online / and at Banner Repeater, London, UK
A workshop for artist publishers, artist book sellers, art 
educators, art historians and publishers, archivists working 
in publishing - participants will learn how to catalogue 
their own materials using the Digital Archive of Artists’ 
Publishing (DAAP).
 
DAAP is an interactive, user-driven, searchable database of 
artists’ books and publications: https://daap.network
In the workshop, you will learn: 
·       How to set up an account
·       How to upload your own artists’ books 
·       Guidance re choices in uploading
·       Discussion of the ethical challenges faced in archival 
practice
 
please sign up for the workshop at:
https://docs.google.com/forms/d/e/1FAIpQLSe6-X_
cFSALjNdjekShTqg2rXQCpa-ExEZqZdQm6v_Jrdfj9w/
viewform
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Variations on the Drum Leaf Binding online workshop
25th September - 16th October 2022
Sundays - 4 sessions - 8 books - 2-5 pm Eastern Time / 1-4 
Central / 12-3 Mountain / 11-2 Pacific
The Drum Leaf binding is the perfect structure for 
printmakers, photographers, or anyone who desires to 
present visual narratives with no sewing thread to interrupt 
the flow of imagery. Because a Drum Leaf is made of single-
sided folios, not signatures, the complexities of imposition 
are not necessary when laying out text.

I’ve developed a new four-session online workshop to 
highlight the versatility of the Drum Leaf binding by 
presenting first the familiar quarter cloth with breakaway 
spine structure, then seven variations. All versions open flat, 
are perfect for edition work, and can be constructed quickly 
in a sparsely equipped home studio.
• Drum Leaf Binding with One-piece Spine Wrapper 
of parchment or stiff handmade paper
• Drum Leaf Binding with Hugging Spine: in this 
variation the spine wrapper does not break away from 
the spine. Rather when the book is opened the wrapper 
goes concave, conforming to the spine, providing support 
without restricting opening
• Drum Leaf Binding with One-Piece Covering: This 
binding is covered in one piece of material, rather than the 
more standard quarter binding. The covering material can 
be book cloth or strong text-weight paper.
• Drum Leaf Binding with Dimensional Panels: 
this variation resembles a Bradel or Simplified binding: the 
decorative paper is wrapped around a thin board before 
being attached to the book.
• Drum Leaf Binding with Squares: in the classic 
version of this binding, the boards are cut flush with the text 
block. This variation protects the text block’s edges.
• Drum Leaf Binding in Limp Paper Case: the case 
provides protection with a flexible, paperback feel.
• Drum Leaf Binding in Hard Case

Details and registration: https://karenhanmer.com/gallery/
teaching/scheduled-workshops

Leather Binding III: Fine Binding online workshop
4th October - 13th December 2022
Tuesdays - Eleven half-day sessions. 6-8:30 pm Eastern 
Time / 5-7:30 Central / 4-6:30 Mountain / 3-5:30 Pacific
Students will further develop their binding and leather-

About: DAAP is committed to challenging the politics 
of traditional archives that come of issues regarding 
inclusion and accessibility, from a post-colonial, critical 
gender and LGBTQI perspective, via an equitable and 
ethical design process occurring throughout the archive 
development.  Drawing upon the working knowledge of 
users and archivists alike, we have developed a database 
with sufficient complexity, whilst remaining searchable, 
that affords multiple histories to develop, confronting 
issues of authorship and representation, whilst addressing 
the challenges of cataloguing often deliberately difficult to 
categorise materials.

Read our recent blog post on the DAAP for the 
Animating Archives blog here: https://sites.gold.ac.uk/
animatingarchives/the-digital-archive-of-artists-publishing-
daap/

Banner Repeater
Platform 1, Hackney Downs Railway Station
Dalston Lane, Hackney, London E8 1LA, UK.
https://www.bannerrepeater.org/

Karen Hanmer Book Arts, USA - upcoming classes

Central Saint Martins MAFA students publishing project 
displayed in Banner Repeater’s public Archive of Artists’ 
Publishing

https://karenhanmer.com/gallery/teaching/scheduled-workshops
https://karenhanmer.com/gallery/teaching/scheduled-workshops
https://sites.gold.ac.uk/animatingarchives/the-digital-archive-of-artists-publishing-daap/
https://sites.gold.ac.uk/animatingarchives/the-digital-archive-of-artists-publishing-daap/
https://sites.gold.ac.uk/animatingarchives/the-digital-archive-of-artists-publishing-daap/
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working skills including sewing on flattened cords, 
rounding, backing, paring, and covering. The focus will shift 
from mere protection of the text to an elegant presentation. 
Students will complete one full leather binding with three-
colour sewn endbands, leather hinge, flexi flyleaves with 
decorative paper and champhered boards.

Details and registration: https://karenhanmer.com/gallery/
teaching/scheduled-workshops

Professione Libro courses, Italy:

FLAG BOOKS - FLG1022 
Udine, 22nd October 2022
Tutor: Cristina Balbiano d'Aramengo
The Flag Book is a model created by Hedi Kyle, one of the 
leading international exponents of the world of artists’ 
books.
 
It is a binding with a very spectacular rendering, apparently 
complex but simple to make, composed of a concertina 
structure on which several pages are mounted, that shift in 
synchrony when the book is opened, creating an effect of 
movement and emphasising the relationship between the 
parties, be they texts or images.

100 EUR excluding materials. More information and 
booking link:
https://www.professionelibro.it/schedacorso.aspx?id=167&cl
id=596&ts=co&lg=en

BASIC BOOKBINDING ANNUAL COURSE - 
ONLINE - LCB1122 
8th November 2022 - 6th June 2023
Tutor: Cristina Balbiano d'Aramengo
Annual course for those who want to approach bookbinding 
for the first time. It is developed entirely held online to 
allow everyone to follow it, even those who live far from 
our Milan seat. The course consists of some theoretical-
demonstrative meetings but mainly of practical sessions 
during which the participants, at home and with a few 

essential tools, will create models at the same time as the 
teacher. The online mode will allow us to carry out the 
course in complete safety for everyone, without having 
to renounce the profitable direct confrontation with the 
teacher, with fellow students and their experiences.

750 EUR materials included. More information and 
booking link:
https://www.professionelibro.it/schedacorso.aspx?id=161&cl
id=598&ts=co&lg=en

GEOMETRY IN MOTION
The art of pop-up books - POP1122 
Milan, 12th - 13th November 2022
Tutor: Dario Zeruto
Dario Zeruto is back to accompany us once again with his 
well-known skill and professionalism in the world of paper 
cutting and folding.

This workshop aims to teach you how to design and build 
pop up structures that can be used to create an interactive 
book. Starting from experimenting with paper engineering 
techniques to build three-dimensional and moving 
structures, the participants will be able to use what they 
have learned to give three-dimensional shape to folding 
postcards and / or postcards books.

255 EUR materials included. More information and 
booking link:
https://www.professionelibro.it/schedacorso.aspx?id=165&cl
id=595&ts=co&lg=en

For more courses, visit:
https://www.professionelibro.it/calendar.
aspx?lg=en&id=4&idsub=&aa=19

Otter Bookbinding Workshops
Midhurst, West Sussex, UK

The dates for our upcoming bookbinding weekends are 
as follows:  

2022: October 8-10, November 12-14, December 10 -12. 
2023: January 14-16, February 11-13, March 11-13, April 
8-10, May 13-15, June 10-12, July 8-10, Aug 12-13

If you’ve a collection of motley old books and would like 
to learn how to repair torn pages and broken sewing these 
workshops are for you.  Book collectors and book dealers 
find the weekends useful because it's amazing how much 

https://karenhanmer.com/gallery/teaching/scheduled-workshops
https://karenhanmer.com/gallery/teaching/scheduled-workshops
https://www.professionelibro.it/schedacorso.aspx?id=167&clid=596&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=167&clid=596&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=161&clid=598&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=161&clid=598&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=165&clid=595&ts=co&lg=en
https://www.professionelibro.it/schedacorso.aspx?id=165&clid=595&ts=co&lg=en
https://www.professionelibro.it/calendar.aspx?lg=en&id=4&idsub=&aa=19
https://www.professionelibro.it/calendar.aspx?lg=en&id=4&idsub=&aa=19
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you can do to renovate an old book yourself. I teach you the 
techniques so that you can do a certain amount yourself and 
learn when to call in the professionals and when to repair 
your own as well as the do’s and don’ts of bookbinding and 
book restoration. The workshops are also for those of you 
wishing to learn and attain a City and Guilds diploma in 
Bookbinding as well as those of you with a book that you 
have created that you'd like to bind and beautify yourself! 

More information and booking link at:
https://www.otterbookbinding.com/tuition

Our Otter Bookbinding Online Shop has beautiful papers 
for binding as well as leather dressing for feeding your 
antiquarian books.     

Here are some antiquarian books re-sewn with Papermolen 
acid free paper from Holland. The cleverness about these 
antique books is that their original covers are contained 
within a pocket that is inside a wraparound so that the book 
has its historical provenance with it for any future book 
archaeologist to see!

We have a whole range of colours available for sale in 
our shop so you can use them in your own bookbinding 
projects: https://www.otterbookbinding.com/store

Register Today for a Fall Workshop at MCBA
Imagine yourself this September and October, crunching 
through leaves on your way to a workshop. Or logging into 
Zoom and buzzing with excitement over what awaits you.
Create jewellery out of discarded magazines. 
Print broadsides on a 19th-century iron hand press. 

Decorate leather book covers with gold leaf. Tell a story with 
collage. This is just a brief preview, so don't stop there. 

Head to our website to browse all 35 topics: 
https://www.mnbookarts.org/category/adult-workshops/

P.S. Sign up for a membership and take 10% off workshop 
tuition. Individual sustaining memberships are just $4/
month: http://www.mnbookarts.org/support/

Minnesota Center for Book Arts is located on the first floor 
of the Open Book building:
1011 Washington Avenue S., Suite 100
Minneapolis MN 55415, USA
http://www.mnbookarts.org

Bookbinding: gold tooling on leather. Tutor: Tracey 
Rowledge, at the City Lit, London, UK 
20th - 23rd October 2022  
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If you're new to gold tooling, this structured course will give 
you the opportunity to develop a practical grounding in the 
processes and techniques specific to tooling with gold leaf 
on leather (using B S Glaire), which in turn will open up the 
creative potential of the medium. If you have experience in 
gold tooling, this course is a good opportunity to build on 
and consolidate your knowledge and techniques, to explore 
in more depth the medium’s potential.

For more information and booking link visit:
https://www.citylit.ac.uk/courses/bookbinding-gold-
tooling-on-leather/vd300-2223

City Lit, 1-10 Keeley Street, Covent Garden
London WC2B 4BA, UK.
https://www.citylit.ac.uk

Getting Down to Business: 
Conversations on the World of Book Arts
Online – organised by the Northwest Chapter of the Guild 
of Book Workers, USA
Saturday 15th October 2022
10am – midday PDT

This panel will take the long view of the world of artists’ 
books from historical, current and future trends to help gain 
perspective, including political and cultural interpretations 
of this amazing art form. We want to hear from you as well 
going forward as working practitioners and as members of 
a larger community.

Panellists: Johanna Drucker, Breslauer Professor of 
Bibliographical Studies and Distinguished Professor in 
the Department of Information Studies at UCLA, prolific 
book arts author; Carletta Carrington Wilson, mixed-
media textile artist, poet; Sukhie Patel, letterpress printer, 
printmaker, community activist.

Free event. Book online at:
https://www.eventbrite.com/e/getting-down-to-business-
conversations-on-the-world-of-book-arts-tickets-
239692626097?aff=erelpanelorg

The Contemporary Artists Books Conference - online
13th-16th October 2022 in conjunction with Printed 
Matter’s New York Art Book Fair.
The Contemporary Artists Books Conference (CABC) 
will focus on “Re-Envisioning Artist Book Visibility.” The 
CABC planning committee asks: how do people find and 
experience artists’ books? 

Initiated in 2008, the Contemporary Artists’ Book 
Conference presents in depth talks, panels, and 
conversations to further the critical dialog surrounding 
artists’ books. Now organized by Center for Book Arts, the 
CABC committee is made up of historians and professionals 
in the field, sessions will cover a range of lively topics from 
artists, scholars, and other leading figures.

The Contemporary Artists’ Book Conference is held in 
conjunction with Printed Matter’s Art Book Fairs. The 2022 
conference is scheduled to take place virtually 13th-16th 
October 2022 in conjunction with Printed Matter’s New 
York Art Book Fair.

https://centerforbookarts.org/calendar/cabc/visibility

Salamandre Screen Printing Workshop and Gite for hire
Gouarec, Brittany, France

Salamandre is situated on the edge of the village of Gouarec, 
in the centre of Brittany. 

https://www.citylit.ac.uk/courses/bookbinding-gold-tooling-on-leather/vd300-2223
https://www.citylit.ac.uk/courses/bookbinding-gold-tooling-on-leather/vd300-2223
https://www.eventbrite.com/e/getting-down-to-business-conversations-on-the-world-of-book-arts-ticket
https://www.eventbrite.com/e/getting-down-to-business-conversations-on-the-world-of-book-arts-ticket
https://www.eventbrite.com/e/getting-down-to-business-conversations-on-the-world-of-book-arts-ticket
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The buildings encompass a garden and a large natural 
terrain, suitable for sketching, outdoor art activities, or just 
relaxing. The attractive village has a bar and restaurants, 
banks, a shop, bakery and post office. It is crossed by the 
canal Nantes à Brest, which offers excellent cycling and 
walking possibilities. Next to the canal is a campsite. 
Beaches are an hour or two away by car to the north, west 
and south. 

Salamandre workshop is equipped with a large format 
Kippax hand bench, Large drying rack, exposure unit, 
washout unit, lightbox, large format inkjet printer for 
positives, Photoshop.

Attached to the studio is a small self-contained living space 
available for rent at 46 Euros/night. It has its own entrance, 
a bathroom, small kitchen and mezzanine bedroom. 
The gite is also available on AirBnB:
https://www.airbnb.fr/rooms/585228943992947864

Otto set up the workshop in 2021 after handing over his first 
workshop near Bath in the UK, Marshfield Screen Print, to 
Dominique Coiffait and technician Sarah Targett.

If you have any questions about hiring the studios space, 
classes or rental please contact Otto:
https://www.ottographic.fr/salamandre-1

Salamandre 
36 Route de Plounévez, 22570 Gouarec, France.
https://www.ottographic.fr

Chino Crafts

y
Supporting local artisans in rural Nepal

A is for alphabet…
We bring you your choice of bone folders with motifs 

carved in bone, horn or wood.  

We take pride in bringing you a variety of book art 
accessories with multiple uses for your projects. 

Your enquiries please: thame2709@gmail.com
https://www.chinocrafts.com

y

https://www.chinocrafts.com
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OPPORTUNITIES

Call for exhibitors: Pattern:Books
Upright Gallery, Edinburgh, UK
26th November - 23rd December 2022
Art is the imposing of a pattern on experience, and our 
aesthetic enjoyment is recognition of the pattern.
Alfred North Whitehead (British Philosopher and 
Mathematician, 1861–1947)

Over the years the gallery has often exhibited artworks 
that have pattern at their core. Continuing with this theme, 
artist's book makers are invited to submit artworks for 
December’s annual artist’s book exhibition. The brief is 
simple - celebrate pattern in artist’s book from.

People often have a visual preference for symmetry and 
repetition and are frequently attracted to geometric shapes 
and patterns. There is something incredibly mesmerising 
and comforting about seeing a shape or an image repeated 
in a mathematical order. Artists recognise this and 
frequently use pattern for both structural and decorative 
purposes. Roman and Egyptian tile work, the wallpapers 
by Morris & Co., and the paintings of Victor Vasarely and 
Brigit Riley are all examples of where pattern has been 
employed to great effect.

Artist’s Book Makers are invited to take part in Edinburgh’s 
Upright Gallery Artist Book exhibition from 26th 
November to 23rd December 2022. 

If you would like to take part, please contact ian@
uprightgallery.com for more information.
All work to be submitted before 5pm 28th October 2022.

Call for exhibitors: Paper/Ink/Print Festival 
Teddington, S.W. London, UK
17th – 19th March 2023
Landmark Arts Centre, Teddington, TW11 9NN
https://www.landmarkartscentre.org
Follow us on Twitter: @paper_ink_print 
A new UK biennale festival of hand printmaking, artists’ 
books & paper in Southwest London. 

A programme of talks, workshops and demos, will run 
alongside the fair; plus a special large-scale installation 
space is available for exhibiting large works. 

Interested artists should email Abigail Thomas to find out 
more: abigail@landmarkartscentre.org

Women’s Studio Workshop, USA - artist opportunities:

Ora Schneider Regional Residency Grant
The Ora Schneider Regional Grant is a month-long 
residency for artists residing in Greene, Columbia, 
Delaware, Dutchess, Ulster, Sullivan, and Orange counties. 
Gail Schneider Matlin—a gifted artist, former WSW board 
member, and daughter of Ora Schneider—funds these 
residencies to honor her mother’s long-time commitment to 
our community’s cultural life. The Ora Schneider Artist in 
Residency Program began in 2006 and continues to provide 
opportunities for regional artists.

WSW awards this residency to two artists, who may choose 
to work in any of our studio disciplines. Priority will be 
given to artists with experience and a working knowledge 
of etching, intaglio, or monoprint; letterpress; papermaking; 
screenprinting; photography; or ceramics.

This grant includes a $1500 stipend and 24/7 studio access. 
We understand that applicants may not be close enough 
for a daily commute, so free onsite housing can also be 
arranged.

Applications open 1st August. Deadline: 15th October 
2022, 11:59pm EST. 
Notification date: 15th December 
Residency length: 1 month
Residency occurs: the year after application.
More information and application link:
https://wsworkshop.org/residencies/ora-schneider-regional-
residency-grant/

Studio Residency Grant
The Studio Grant is a six- to eight-week residency for artists 
to create new work in any of our studio disciplines: intaglio, 
letterpress, papermaking, screenprinting, photography, or 
ceramics. WSW invites applications from artists at any stage 
in their careers.

This grant includes a stipend of $350/week, up to $500 for 
materials used during the residency, up to $250 for travel 

https://wsworkshop.org/residencies/ora-schneider-regional-residency-grant/
https://wsworkshop.org/residencies/ora-schneider-regional-residency-grant/
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within the Continental US, free onsite housing, and 24/7 
studio access. WSW can also provide technical advice and 
production assistance.

This residency has a two-step jury process: a rotating, 
impartial jury selects the finalists and then WSW applies for 
NEA funding for the chosen projects.

Deadline: 15th November, 11:59pm EST
Notification date: last week of March
Residency length: 6-8 weeks
Residency occurs: 1-2 years after application, September 
through June

More information and application link: 
https://wsworkshop.org/residencies/studio-residency-grant/

Art-in-Education Artist’s Book Grant 
The Art-in-Education Artist’s Book Grant is a residency 
awarded to two artists to create a new artist’s book and teach 
young people in WSW’s studios.

Our Art-in-Education program (AIE) is a model for arts 
education and operates in conjunction with the Kingston 
City School District. AIE provides a high quality arts 
experience by bringing students to a professional artist’s 
workspace and giving them concentrated time to learn 
printmaking, papermaking, and book arts.

Generally, the resident dedicates their first month to 
producing a limited edition artist’s book, which is hand-
printed and bound in the studio. WSW can provide 
technical advice; training on new equipment, techniques, 
and materials; and production assistance. 
You can read more about the artist’s book aspect here:
https://wsworkshop.org/residencies/art-in-ed-artists-book-
residency-grant/

During the second half of the residency, the artist works 
with young people in WSW’s studios, teaching one to two 
days/week for three to four weeks, and visiting the students 
twice in school. Studio space and equipment is reserved for 
students during program hours, but artists may work at any 
time outside of AIE.

This grant includes a stipend of $350/week for up to ten 
weeks, up to $1000 for materials, up to $250 for travel, free 
onsite housing, and 24/7 studio access during non-AIE 
sessions.

This residency has a two-step jury process: 
artists submit their materials, then WSW applies to the 
appropriate funders.

Deadline*: 15th November, 11:59pm EST
Notification date: last week of March
Residency length: 8-10 weeks
Residency occurs: the school year following application, 
October–December or January–April

*The digital portion of the application must be submitted by 
11:59pm EST on November 15. The structural dummy must 
be postmarked no later than November 15.

More information and application link:
https://wsworkshop.org/residencies/art-in-ed-artists-book-
residency-grant/

Artist’s Book Residency Grant
The Artist’s Book Grant is a six- to eight-week residency 
for artists to produce a limited edition book work. Working 
intensively in our studios, artists print and bind their own 
books, and are encouraged to create an edition size no larger 
than 100 and no smaller than 50.

The grant includes a stipend of $350/week, up to $750 for 
materials, up to $250 for travel within the Continental 
US, free onsite housing, and 24/7 studio access. WSW 
can provide technical advice; training on new equipment, 
techniques, and materials; and production assistance.

The contract stipulates that 20% of the edition goes to 
WSW’s archive, exhibition, and display copies; 20% of 
the edition goes to the artist; and 60% of the edition goes 
to general sales. WSW has developed a series of archive 
and exhibition opportunities for our artists’ books, and 
artists can collaborate with WSW on marketing for a 50% 
commission fee.

WSW’s artists’ books are held in over 200 collections 
world-wide, and in nine repositories that have the majority 
of our collection: Indiana University (Bloomington), 
Rochester Institute of Technology, University of Delaware, 
Vassar College, Virginia Commonwealth University, Yale 
University, University of Michigan, The Library of Congress, 
and Bucknell University. An outside jury of artists and 
curators choose the grant recipients.

Deadline*: 15th November, 11:59pm EST
Notification date: via email by the last week of March
Residency length: 6-8 weeks
Residency occurs: 10-19 months after application, 
September through June

*The digital portion of the application must be submitted by 
11:59pm EST on November 15. The structural dummy must 

https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
https://wsworkshop.org/residencies/art-in-ed-artists-book-residency-grant/
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be postmarked no later than November 15.
More information and application link:
https://wsworkshop.org/residencies/artists-book-residency-
grant/

Studio Internship
Each term, WSW hosts a team of studio interns who work 
directly with the Studio Manager and Artistic Director. 
You’ll work on projects that may include printmaking, 
letterpress, papermaking, and book arts, in addition 
to assisting with the ongoing operations of the facility. 
Studio interns are crucial participants in WSW’s creative 
community. You’ll be asked to work hard and in return 
will be encouraged, supported, and challenged in your 
artistic lives.

Are you interested in having access to WSW’s studio 
facilities, and do you excel at detail management, writing, 
and public relations? You might want to apply for our 
Nonprofit Management Internship!

Responsibilities:
Working with resident artists in the studio, as necessary, but 
especially for artist’s book production
Assisting workshops and classes (Summer Art Institute for 
spring term, Art-in-Education for fall term)
Maintaining studio functionality: servicing and 
troubleshooting equipment, performing organizational 
and cleaning projects, turning over resident housing, and 
potluck setup/breakdown
Completing other studio design/print projects as necessary 
(i.e. posters for Art-in-Education or Chili Bowl, thank you 
cards, t-shirts, etc.)

Required:
Experience in at least two of the following areas: silkscreen, 
letterpress, printmaking, papermaking, book arts, or 
graphic design
Ability to prioritize tasks and work independently as well as 
collaboratively
Excellent communication skills
Enthusiasm for working with many different people in a 
studio environment

Preferred: 
Additional studio knowledge that may be useful: 
photography, darkroom operations, or ceramics. (Please 
note: while studio interns have access to the ceramics studio 
in their off-time, they do not work in that department.)

All internships include a private room in WSW’s on-campus 
Anne Atwood House and a stipend of $600/month. Interns 
work 40 hours/week, generally Monday through Friday, 
9:00-5:00, but the schedule may change to accommodate 
the Workshop’s programming. Interns have access to the 
studios for their own work outside of regular working hours 
and with respect to studio programming. The internship 
session culminates in a group exhibition of work created 
during the term.

Spring Term
Applications Open: 15th September  
Deadline: 15th November, 11:59pm EST
Notification date: January 15
Internship occurs: April – August
More information and application link: 
https://wsworkshop.org/residencies/studio-internship/

Nonprofit Management Internship
You’ll work under the leadership of WSW’s Operations 
staff and gain experience by working alongside the 
administrative team of an established nonprofit arts 
organization. You will, among other things, undertake 
projects relating to public relations, fundraising, event 
planning, and arts administration.

Responsibilities may include:
Short- and long-term marketing initiatives for email, direct 
mail, and social media
Maintaining WSW’s web presence on community calendars 
and across our media listings
Writing assignments, such as press releases and blog posts
roviding administrative support by processing memberships 
and donations, assisting in database work, managing email 
& phone communications, processing resident applications 
for jury review, and fulfilling artists’ books orders
Performing studio/office upkeep, including housing 
turnover, potluck setup and breakdown, and more

Required:
Ability to produce clear and accurate written content; 
applicants must be confident in composing a wide variety of 
messages while maintaining a consistent voice for WSW
Knowledge of basic administrative programs, including 
Microsoft Office suite and G-suite
Ability to prioritize and work both independently and 
collaboratively
Professionalism and phone poise

Preferred:
Knowledge of Salesforce, WordPress, MailChimp, InDesign, 
or Photoshop

Experience sharing content across multiple social media 
channels. Graphic design and/or web skills

All internships include a private room in WSW’s on-campus 
Anne Atwood House and a stipend of $600/month. Interns 
work 40 hours/week, generally Monday through Friday, 
9:00-5:00, but the schedule may change to accommodate 
the Workshop’s programming. Interns have access to the 
studios for their own work outside of regular working hours 
and with respect to studio programming. The internship 

https://wsworkshop.org/residencies/artists-book-residency-grant/
https://wsworkshop.org/residencies/artists-book-residency-grant/
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session culminates in a group exhibition of work created 
during the term.

Spring Term
Applications Open: 15th September  
Deadline: 15th November, 11:59pm EST
Notification date: January 15
Internship occurs: April – August 

More information and application link: 
https://wsworkshop.org/residencies/arts-administration-
internship/

Women’s Studio Workshop
P.O. Box 489, Rosendale, NY 12472, USA
https://wsworkshop.org

Marches Book Arts Group (UK) meets on the third 
Thursday of each month in Shropshire at the Aston-on-
Clun Village Hall, SY7 8EH, to share ideas, techniques 
and information. All are welcome! Our members come 
from the English/Welsh border region (the Marches) and 
have a range of experience and skills. We strive to expand 
awareness of book arts and we are open to collaboration 
with other artists and groups. Find out more and get in 
touch at https://www.marchesbookartsgroup.co.uk

Northwich Book Arts is a new book arts group set up in 
the market town of Northwich, Cheshire, UK. 
The first meeting was hosted in Northwich Library and we 
are currently finalising a more permanent home, we will 
meet in person monthly and welcome new members from 
across Cheshire and the North West. The group has a small 
membership fee to cover room hire etc - details on request. 
We also have a Facebook page and a newsletter for updates 
and group info.

The group has a broad range of interests and includes book 
artists, photographers, print makers, fine arts, crafters, 
mixed media artists and so forth, we welcome diversity 
and are still at an early stage of planning projects for the 
coming year. Please contact Lynne Connolly if you are in 
the wider region and want to be added to the Newsletter: 
info@lynneconnolly.co.uk or join our FB group for updates 
https://www.facebook.com/groups/433980275247267 

Call for participants: 
World Book Night 2023 - We Remember   
For World Book Night 2023, WBN United Artists invite you 
to read one or both of the following books and consider how 
you might represent a memory that could be used to create 
a shared experience, a coming together of voices from the 
past and present:

I Remember by Joe Brainard
Granary Books, New York City, 2001, ISBN 978-1-88712-
348-8 (other editions available)

I Remember (Je me souviens) by Georges Perec
Philip Terry (Translator), David R. Godine, New 
Hampshire, 2014, ISBN 978-1-56792-517-3 
(other editions available)

About the writers:
Joe Brainard (1942 - 1994) was a New York based artist and 
writer. He lists his memories, remembering his early life 
and New York, a collage of autobiography and the times 
in which he grew up. He notices the everyday, providing 
an honest and intriguing eye-opening insight into his life 
as a young gay man and jogs our own memories whilst 
painting pictures with his words. It feels a privilege to share 
such candid observations; life and humanity in common 
despite it being another continent. He wrote in the early 70s, 
growing up in 40s & 50s.

George Perec (1936 - 1982) Je me souviens was a French 
parallel; Joe Brainard was acknowledged as inspiration 
in the dedication. Perec being a member of Oulipo (the 
French group of writers and mathematicians who applied 
constraints to their work) his list had to consist of things 
that 1) no longer exist and 2) that other people may 
well also remember. There is both autobiography and a 
common historical memory, and this book has been cleverly 
translated to bridge the Channel gap, the memories are 
about everybody else as much as about him. 

Our memories give us our personalities but we don’t seem 
to hold all memories in an instantly reachable database, 
often needing something to jog memories - smell, sights, 
sounds, touch and taste (Proust). Memories can be helped 
to flood up, and a chain of associations unstoppered, a recall 
from memory forgotten. 

So, we would like to receive from you, a memory, to be part 
of the collaborative World Book Night 2023 exhibition, 
a combination of memories to document ourselves and 
our past, and perhaps our future. Using the constraint of 
something that no longer exists except in memory may jog 
memories for each other. 

Your contribution can be text or image, digital or physical, 2 
or 3-dimensional.*

Email or post it to us by 1st March 2023. It will be 
photographed or scanned to include in a free download pdf 
publication for all to enjoy and share and exhibited in the 
library. In return you will receive a printed keepsake folded 
poster/pamphlet with commissioned text and artwork by an 
artist and writer.

https://wsworkshop.org/residencies/arts-administration-internship/
https://wsworkshop.org/residencies/arts-administration-internship/
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An early addition/example for the WBN 2023 exhibition 
is the zine Ghost Stories I Remember by Patrick Wray, we 
noticed it and contacted the artist straight away. 
It’s published by Colossive Press, available to buy here:
https://colossive.com/product/ghost-stories-i-remember-
patrick-wray-zine/  more info on page 36 of the BAN.

*Some things to note before you take part:

Your work will be shared publicly in the exhibition, and 
documented and shared in the pdf download publication, 
video and online.

You can type/scan your work and email to us as a pdf or jpg 
to save postage, we will print it out for display on A4 paper 
(or smaller if you wish). Emails no larger than 8MB please.

Text could be a simple short sentence, or typewriter art, 
vispo etc.

If you send physical 2D or 3D work, zine, book, sculpture 
etc. please keep it within the confines of our display cabinets 
(no larger than A4 for 2D, max 15 x 15 x 15 cm for 3D).

If you want your work returned to you in October 2023, 
please supply return packaging and postage. Works will be 
donated to Bower Ashton Library archives unless return is 
requested. 

We will need to keep all artworks until October as the 
exhibition will tour to Hong Kong Design Institute from 
late July – end of Sept 2023.

If you are posting anything from outside the UK, please do 
not put any value over £10/10 euros/10$ on your package 
for customs, we can't pay to receive goods.

Please supply your name and address for us to post the 
keepsake to you, and make sure we have your email address 
so we can email you news about the project. George 
Brainard will be sending out news and updates from 
wbn2023@hotmail.com so make sure this email address 
is in your address book / allowed list so that messages 
reach you.

We will reveal the keepsake and video on World Book Night 
Sunday 23rd April, the exhibition will be at Bower Ashton 
Library, UWE Bristol, UK from mid-April – late June 2023, 
and Hong Kong Design Institute from late July – end of Sept 
2023. The keepsake will be posted out to participants in 
April 2023.

WBN 2023 is curated and organised by Sarah Bodman and 
Linda Parr. The exhibition at Hong Kong Design Institute is 
organised by Jessica Ho Yuk Ching. 

Email to: Sarah.Bodman@uwe.ac.uk

Post to: WBN, Sarah Bodman
Room 2D3, UWE, Bristol
Kennel Lodge Road
Bristol 
BS3 2JT
United Kingdom

Deadline for submissions - 1st March 2023

Download all the information above as a pdf at:
https://www.bookarts.uwe.ac.uk/pdf/WBN-brief-2023.pdf 

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report, WIPE, ReSite, 
and, in collaboration with Karingal, KART.
http://daviddellafiora.blogspot.com

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions

Ghost Stories I Remember by Patrick Wray, Colossive Press, 2022

https://colossive.com/product/ghost-stories-i-remember-patrick-wray-zine/
https://colossive.com/product/ghost-stories-i-remember-patrick-wray-zine/
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ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians 
to produce visual scores and manifestos as well as 
continuing the call for contributions by conceptual artists. 
See some examples here: https://daviddellafiora.blogspot.
com/2022/06/resite-manual-of-scores-manifestos.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the left-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be flat and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, include your name and postal address with 
submissions. Please send to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcrafted 
folio box. KART is produced in limited editions of 40, 
each box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: https://daviddellafiora.
blogspot.com/2022/07/kart-120-is-out-in-world.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Dellafiora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. 
Open theme and technique, rubber-stamps, etc. 
No organic materials or traces please. 

Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions. 
Max size: 14 x 11 cm. See some examples here: 
https://daviddellafiora.blogspot.com/2022/07/wipe-139-is-
out-in-world.html

Send to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

ARTIST’S BOOK FAIRS & EVENTS 

4th Beautiful Books from Brandenburg Fair
Potsdam City and Regional Library, Germany
3rd September 2022
From Constanze Kreiser: The 4th Beautiful Books from 
Brandenburg fair since 2018 will be a special one for the 
double anniversary : 100 years of the Potsdam State Library 
and 30 years of the Potsdam City and State Library and will 
take place in cooperation with the SLB. 

It brings together publishers, publishing authors and 
book artists. A large number of the state’s renowned book 
producers have confirmed their participation, including 
three children's book publishers for the first time. 

As a new feature of the fair, there will be a hall programme 
with readings, book launches and project presentations by 
the artists. Constanze Kreiser (https://kunstdenken.de) 
will exhibit and present a talk about Die Oder bei Olga 
Tokarczuk  an artist’s book by Christiane Wartenberg and 
Constanze Kreiser.

10am - 4pm. Free admission. Access: barrier-free, easy 
to reach by public transport. Venue: Potsdam City and 
Regional Library (SLB), Am Kanal 47, 14467 Potsdam
Accompanied by Café Etcetera.

https://daviddellafiora.blogspot.com/2022/06/resite-manual-of-scores-manifestos.html
https://daviddellafiora.blogspot.com/2022/06/resite-manual-of-scores-manifestos.html
https://daviddellafiora.blogspot.com/2022/07/kart-120-is-out-in-world.html
https://daviddellafiora.blogspot.com/2022/07/kart-120-is-out-in-world.html
https://daviddellafiora.blogspot.com/2022/07/wipe-139-is-out-in-world.html
https://daviddellafiora.blogspot.com/2022/07/wipe-139-is-out-in-world.html
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Organised by Hans Jörg Rafalski.
Discover more about the Brandenburg Book Fair and the 
activities of Brandenburg bookmakers at 
https://www.brandenburger-buecher.de/

IMPACT 12 Summer of Print and Books - online
We’re releasing a series of short videos for the IMPACT 12 
#summerofprintandbooks hosted by CFPR this summer up 
until late September 2022. 

Some explore and discuss IMPACT related printmaking 
themes through artworks and projects, such as Mara 
Cozzolino (Italy) and Jacqueline Gribbin (Australia) 
working on projects about wildfires and bushfires, or 
Abigail Trujillo Vazquez’s Erased Flowers: On the materiality 
of Mesoamerican Colour. 

Some set a challenge or participatory call for you to join in 
and share your work online or physically, for example David 
Dellafiora’s KART, Niamh Fahy’s Anthotypes and Catherine 
Cartwright and Theresa Easton’s zine calls.

Watch all of the #summerofprintandbooks series of online 
talks and challenges in the run up to the IMPACT 12 
conference in September on our YouTube playlist:
https://www.youtube.com/playlist?list=PLytJtzE6p3_
ArkZv_3q6UnIPgQYFAmXlZ

MULTIPLE ART DAYS
FIMINCO Foundation, Romainville, Paris, France
Friday 9th - Sunday 11th September 2022

For its seventh edition, MAD returns to the FIMINCO 
Foundation in Romainville, on the outskirts of Paris, 
easily accessible by metro. This monumental, 14-metre-
high factory room, now transformed into an enormous 
exhibition space measuring 1000m², is ideal for presenting a 
wide spectrum of contemporary editions, from zines to rare 
objects: prints, multiples, artists' books, videos, vinyls...

Co-curated by Sylvie Boulanger, director of the cneai=, 
and printer-publisher Michael Woolworth, Atelier 
Woolworth, MAD will invite visitors to discover one 
hundred international art publishers and thousands of 
artworks and publications, talks and performances, as well 
as the seventh edition of ADAGP × MAD’s Revelation 
Artist’s Book Award.

Much more than a fair, MAD revolves around the figure 
of the publisher, the most independent and versatile actor 
in today’s art world: 100 international publishers, selected 
for the quality of their prospectus; in an original setting 
designed by Roch Deniau.

Discover the 20 books by artists pre-selected for the seventh 
ADAGP Revelation Artist’s Book Award exhibited at MAD 
7. The winner will be announced on Friday 9th September 
at 6pm during the opening of MAD 7.

MULTIPLE ART DAYS
Friday 9th Sept, 12-9pm
Saturday 10th Sept, 12-6pm
Sunday 11th Sept, 11am-6pm

Fondation FIMINCO
43 Rue de la Commune de Paris
93230 Romainville, France.
https://www.fondationfiminco.com
http://multipleartdays.fr
https://www.instagram.com/multipleartdays/

London Centre for Book Arts Open Studios 2022
Saturday 10th & Sunday 11th September 2022
Join us at London Centre for Book Arts, UK on Saturday 
10th & Sunday 11th September, 12–5pm, for our Open 
Studios, along with our neighbouring artists in Bridget Riley 
Studios and Britannia Works. 

Laura Rosser - Error: the agency of error in post-digital print

Jules Sprake - Densities of Blank: a swatch of visual poetry

https://www.youtube.com/playlist?list=PLytJtzE6p3_ArkZv_3q6UnIPgQYFAmXlZ
https://www.youtube.com/playlist?list=PLytJtzE6p3_ArkZv_3q6UnIPgQYFAmXlZ
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Come for books,a spot of printing, work by our studio 
members, sample sale, and chats. Free entry, all welcome, 
no need to book.

London Centre for Book Arts 
Bridget Riley Studios
Britannia Works
43 & 56 Dace Road, Fish Island, London, E3 2NQ, UK.
https://londonbookarts.org
https://spacestudios.org.uk/events/fish-island-summer-
open-studios-2022/

https://cdla.info/category/walking-in-air/

Athens Art Book Fair
Athens Conservatory, Greece
23rd - 25th September 2022 
Athens Art Book Fair is an artist-run initiative aiming to 
bring together and showcase artist publications produced 
in Greece as well as to create a link with publishing-based 
artistic practices (print, online and else) internationally.
https://athensartbookfair.gr/exhibitors/

19th Annual Roadworks Steamroller Printing Festival 
San Francisco Center for the Book, USA
Sunday 25th September 2022  

The San Francisco Center for the Book’s 19th annual 
Roadworks Steamroller Printing Festival is back for another 
all-day public printmaking and book arts event. Activities 
include hands-on printmaking and book arts activities, 
demonstrations, retail vendors, and live printing on Rhode 
Island Street.

The Roadworks Steamroller Printing Festival celebrates the 
art of print in a big way: by printing linocuts using a 7-ton 
1924 Buffalo Springfield steamroller with a team of featured 
artists, printers and steamroller operators who create 
large-scale Classic prints and smaller-scale Personal prints 
throughout the day.

The limited edition prints are literally “print-on-demand” 
and are available only during the daylong event. Each print 

https://spacestudios.org.uk/events/fish-island-summer-open-studios-2022/
https://spacestudios.org.uk/events/fish-island-summer-open-studios-2022/
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purchased during SFCB’s Roadworks event helps raise funds 
that directly benefit San Francisco Center for the Book.

This year’s Roadworks features the work of 40+ Personal 
Print artists and Classic Print artists John Kulikoff, Kate 
Laster, Melissa Mohammadi, Rik Olson, and Eric Rewitzer. 
SFCB instructors will be offering letterpress, book arts, 
and printmaking demonstrations alongside neighborhood 
favourites Arch Art Supplies and The Aesthetic Union.

San Francisco Center for the Book, 375 Rhode Island Street, 
San Francisco, CA 94103, USA.
Tel: 415-565-0545. Event runs 11am - 4pm
https://sfcb.org

Notts Book Arts Festival, UK
24th Sept – 29th Oct 2022
We are excited to announce the first Notts Book Arts 
Festival 2022. Various events will be held in Wollaton, 
Nottingham this year, bringing book arts into the City of 
Literature. We want to provide a platform in the Midlands 
for artists to meet with each other, and give them the 
opportunity to reach new audiences. 

Competition and Exhibition at Wollaton Art Space, 
Nottingham. As part of the festival we are holding a book 
arts competition open to young people aged 11-18 in the 
Midlands. We asked them to make an instant book, folded 

from one piece of paper and try and see how creative they 
could get with it. 

Check out the online exhibition and public voting period 
on Instagram @nottsbookartscompetition starting 1st 
September. Selected artists will be exhibited alongside 
an exhibition of professional book artists over the whole 
festival period at Wollaton Art Space is located at Wollaton 
Library in Nottingham. We have two judges who will select 
winners in three categories (compelling story, clever use of 
structure/material, best use of media) over three key stages.

Excellence in Book Arts Exhibition - 3rd – 29th October, 
Wollaton Library part of Nottingham City Libraries
Showing the breadth of book art from selected artists from 
the region and beyond. We selected work to represent 
different art forms and a variety of book structures, from 
book sculptures, over hand printed and bound books, to 
artist publishing. Wollaton Library is across the road from 
the community hall, don't miss it while visiting the fair!

Book Arts Fair - 8th October 2022
St Leonard’s Community Hall, Nottingham
On 8th October we are holding the first artist's book fair 
in Nottingham. With over 20 artists, collectives, and small 
presses showing their work, and the society of bookbinders 
giving a demonstration of craft bookbinding. There will 
also be a workshop table with drop-in workshops 
throughout the day. 

Find out more about all the different events on our website 
https://nottsbookarts.art/
Instagram @nottsbookarts
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‘a small publishing press runs today’
A Book Fair of Small Press Publishers
At Northern Monk, Manchester
Sunday 25th September 2022, 1pm-6pm
A gathering of some experimental and hardworking small 
press publishers exhibiting and selling their books and 
artworks.

Gordian Projects will be exhibiting titles by Jean McEwan, 
Brian Lewis, Imogen Reid, Matthew Turner and more 
(https://gordianprojects.com)

Admission free, all welcome.
Northern Monk, 10 Tariff St, Manchester M1 2FF
https://www.instagram.com/northernmonkrefectorymcr/

The fair is organised by death of workers whilst 
building skyscrapers: https://www.facebook.com/
deathofworkerswhilstbuildingskyscrapers/

Printed Matter’s 2022 NY Art Book Fair
548 W 22nd St, New York, USA
13–16th October 2022
Printed Matter is excited to announce the return of the 
beloved NY Art Book Fair, scheduled to take place October 
13-16, 2022, at 548 W 22nd St, the historic location of 
Printed Matter’s very first NYABF and just around the 
corner from our Chelsea bookstore. 

Initiated in 2006, Printed Matter’s NY Art Book Fair 
(NYABF) is one of the leading international gatherings for 
the distribution of artists’ books, celebrating the full breadth 
of the art publishing community. NYABF hosts exhibitors 
from around the world, including a broad range of artists 
and collectives, activists, small presses, institutions, galleries, 
antiquarian booksellers, and distributors. The event draws 
thousands of individuals each year, including students, 
artists, collectors, and book lovers.

NYABF was held at MoMA PS1 in Long Island City from 
2009 to 2019 and we’re deeply grateful for the institution's 
partnership and commitment for over a decade. For this 
new iteration of the Fair - after a two-year hiatus - we are 
excited to return to the location of the first ever NYABF, at 
548 West 22nd St. https://printedmatterartbookfairs.org

The Small Publishers Fair 2022 will take place on 
Friday 28th and Saturday 29th October
Conway Hall, London, UK.
The Small Publishers Fair is the the annual gathering of 
books by writers, artists, poets, composers, book designers 
and their publishers.

In 2022 the Fair will take place on Friday 28th and Saturday 
29th October at the historic Conway Hall, the centre of 
humanism and literary Bloomsbury. It will be the twentieth 
anniversary of the Fair and and a welcome reunion for 
publishers and visitors alike.

Conway Hall, 25 Red Lion Square, London WC1R 4RL
http://smallpublishersfair.co.uk

Some Save the Dates:

From Lilian Landes: Super BOOKS 2022 - An artist’s book 
fair for Munich // Eine Künstlerbuchmesse für München, 
at Haus der Kunst, 11th - 12th November 2022
https://hausderkunst.de

Paper/Ink/Print Festival 
Landmark Arts Centre, Teddington, TW11 9NN, UK
17th – 19th March 2023
A new UK biennale festival of hand printmaking, artists’ 
books & paper in Southwest London. 

A programme of talks, workshops and demos, will run 
alongside the fair; plus a special large-scale installation 
space is available for exhibiting large works. 
Interested artists should email Abigail Thomas to find out 
more: abigail@landmarkartscentre.org

https://www.landmarkartscentre.org
Follow us on Twitter: @paper_ink_print

Small Publishers Fair seen from the stage at Conway Hall. 
Photo: Caspar Evans

https://www.facebook.com/deathofworkerswhilstbuildingskyscrapers/
https://www.facebook.com/deathofworkerswhilstbuildingskyscrapers/


Page 35  http://www.bookarts.uwe.ac.uk/newsletters/     

Genesis by Amanda Earl translates the biblical tale of 
creation into visual poetry, each of the book’s 50 chapters 
represented by one visual poem. At times delicate and 
beautiful as flowers, at times menacing as a black hole 
these poems reveal new aspects of Genesis and the chaos of 
creation.

The Vispo Bible began in 2015 as a life’s work to translate 
every book, chapter, and verse of the Bible into visual 
poetry. Each visual poem represents one chapter. As of June, 
2022, Earl has completed over 350 visual poems. Sections 
of The Vispo Bible have been published as chapbooks and 
broadsides by 10 presses, including Revelation by Timglaset 
Editions, as well as in exhibitions in several countries, 
anthologies, online and print magazines. 
 
60 pages, size 21 x 21 cm, black & white high quality print 
on 150gsm paper, with a full colour cover. €12.00.
Available at: https://www.timglaset.com/produktsida/
amanda-earl-genesis

Poetic Fragments from the Irritating Archive
Karenjit Sandhu 
Guillemot Press
The box set Poetic Fragments from the Irritating Archive 
is an object-based collection of poetry that imagines and 
navigates through a fictional archive of irritating materials. 

These take the form of prose poetry, visual art, and both 
found and made objects that document the archive’s history, 
visitor experience and the archivist’s notes. Each box set 
includes a signed tag by the author.

ISBN 978-1-913749-25-5/ 5 items - 1 leatherbound 
pamphlet, 1 casebound pamphlet, 1 folded map and 
instructions, 1 pack of photo cards and descriptions, 1 
signed tag - in a box set / Box size 240 x 175mm / made 
with a range of materials including Wintan Natural Palma, 
Fedrigoni Materica, Stardream and Arena stocks.

Signed Limited Edition. £25.00. Available at:
https://www.guillemotpress.co.uk/poetry/karenjit-sandhu-
the-irritating-archive

INTERNET NEWS

AXON: CREATIVE EXPLORATIONS JOURNAL
ISSUE 12.1: POETRY, CREATIVITY AND TRAVEL
This issue of the Axon journal investigates ways in which 
contemporary poetry (and other forms of creative practice) 
constitute, result from or are otherwise connected to travel 
- whether this is understood literally or metaphorically. 
This issue was jointly conceived and compiled by Cassandra 
Atherton and Paul Hetherington, who received many 
outstanding contributions, and Paul Munden then edited 
the issue. 

Published by The Centre for Creative & Cultural Research, 
University of Canberra, Australia. Free online access: 
https://www.axonjournal.com.au/issues/12-1

NEW ARTISTS’ PUBLICATIONS

Genesis
Amanda Earl
Timglaset editions

Watercolour of Venice by Fiona Edmonds Dobrijevich, 2015

https://www.timglaset.com/produktsida/amanda-earl-genesis
https://www.timglaset.com/produktsida/amanda-earl-genesis
https://www.guillemotpress.co.uk/poetry/karenjit-sandhu-the-irritating-archive
https://www.guillemotpress.co.uk/poetry/karenjit-sandhu-the-irritating-archive
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Ghost Stories I Remember 
Patrick Wray
Colossive Press
I remember lying in bed one night when I was about fifteen 
and feeling a hand tap me on the shoulder twice. I presumed 
it was my sister and so I turned around and, in an irritated 
voice asked ‘’What do you want?’’ but there was no-one there.

A series of half-recalled encounters with the supernatural 
that invoke a sense of shared memory about the ghosts that 
haunt all our lives. Borrowing the autobiographical format 
of I Remember, by the late experimental artist and writer 
Joe Brainard, Patrick Wray recalls and illustrates various 
episodes from his life where the supernatural may (or may 
not) have brushed against the everyday – from Rick Astley 
to the Holy Ghost.

Patrick Wray is originally from up North, but is now based 
in London. He has published various things over the years, 
most notably The Flood that Did Come (Avery Hill 2020); 
Grandad Reg (Kuš! 2022), in collaboration with Clara 
Heathcock; We Can Collect the Keys (Exit Press 2022), in 
collaboration with Clive Judd; and not forgetting Mirror 
Mirror (Colossive Press 2021):
https://colossive.com/product/mirror-mirror-patrick-wray-
colossive-cartographies/

32 pages, A5 colour zine with card cover. £5
https://colossive.com/product/ghost-stories-i-remember-
patrick-wray-zine/

Digital artists’ books by Amador Perez
Five years after Amador Perez’s exhibition Memorabilia 
Amador Perez 40 Anos, in Rio 2014, he celebrated 45 years 
of his work in 2019 with DVWC Fotos e Variações, an 
exhibition at Paço Imperial, also in Rio - 64 photos about 
the relationship of his hands with books and reproductions 
of works by Dürer, Vermeer, Watteau and Courbet 
(as the DVWC series), plus 64 variations drawn over the 
printed images. 

Since 2019 Amador Perez has focused on producing artists’ 
books, still in digital format, using the ISSUU platform. He 
is now planning a new exhibition in 2024 to mark 50 years 
of artistic production, a wide-ranging project to recover the 
memory of his work.

Here are some of his recent artists’ books:

A tarde de um fauno 
Amador Perez

Created in May 2022, based on drawings and collages from 
1976-82, the Rio de Janeiro artist Amador Perez reinterprets 
the figure of the dancer Nijinski in A tarde de um fauno, 
in response to Mallarmé’s homonymous poem l’après-midi 
d’un faune (the afternoon of a faun).
https://issuu.com/amador.perez/docs/a-tarde-de-um-
fauno_nijinski_amadorperez_2022

O espectro da rosa 
Amador Perez

Amador Perez presents the artist’s book O Espectro da Rosa, 
about a poem by T. Gautier, with drawings and photos by 
the artist. https://issuu.com/amador.perez/docs/o-espectro-
da-rosa_amadorperez_2022

Bookmark the artist’s homepage on ISSUU for future works 
in the series: https://issuu.com/amador.perez

You can watch a short video walk around of the 2019 
exhibition at Paço Imperial featuring the DVWC series at: 
https://www.youtube.com/watch?v=TkoisSZHDac

MACHINES LIKE YOU
Constanze Kreiser
This is a visual comment on Ian McEwan’s 2019 novel 
Machines like you. It deals with the characteristics of 

https://colossive.com/product/mirror-mirror-patrick-wray-colossive-cartographies/
https://colossive.com/product/mirror-mirror-patrick-wray-colossive-cartographies/
https://colossive.com/product/ghost-stories-i-remember-patrick-wray-zine/
https://colossive.com/product/ghost-stories-i-remember-patrick-wray-zine/
https://issuu.com/amador.perez/docs/a-tarde-de-um-fauno_nijinski_amadorperez_2022
https://issuu.com/amador.perez/docs/a-tarde-de-um-fauno_nijinski_amadorperez_2022
https://issuu.com/amador.perez/docs/o-espectro-da-rosa_amadorperez_2022
https://issuu.com/amador.perez/docs/o-espectro-da-rosa_amadorperez_2022


humankind, tries to bias intelligence against emotions in a 
classical menage á trois.

My picture series shows in rather rough prints the 
relationship between acting personal, the changing 
dominances and losses of influence of each of them. As the 
story is told in a kind of scientific setting, the figures are 
prototypes, only differently coloured. They are placed onto 
structured white papers, which adds to the framework: there 
is a question of worthiness hanging around, which is being 
mocked at by the choice of the tissue paper, which becomes 
quite stiff by the colour and the binding.

The digitally printed citations of McEwan’s text are 
accompanied by small parts of maps indicating the 
attempted measuring of the brain. The pages of my artist’s 
book are to be turned upwards like in calendars: a further 
visual allusion to homo erectus.

3 unique pieces 2022. 12 pages 22 x 27 cm, 2-4 handprinted 
woodcuts on tissue paper, 4 double pages of digital text and 
design. https://kunstdenken.de
https://kuenstlerbuecher.wordpress.com

grass folded and pressed 
Craig Tattersall & Chrystal Cherniwchan
‘grass folded and pressed’ is a collaborative project by 
Chrystal Cherniwchan and Craig Tattersall, started on 
site(s) in the north west and the south west of England 
where we are located. Field recordings were captured along 
with close recordings of site specific/historical objects using 
combinations of open mics, contact mics and hydrophones.

Once the audio had been harvested it was shared between 
us, along with photographs we made from the sites that 
would be further developed in our studios. The results 
were sent back and forth, this time to be taken back to the 
original site to be played back and recorded in symphony 
with the spaces. slowly building a layering of site upon site, 
sound compressing sounds like geological layers.

Musical responses are woven into the score; utilising 
spoken word, typewriters as well as tape loops, humming, 
harmoniums and pianos. Accompanying the audio is 
a sound object in the form of a book that illustrates 
interventions with place, and the intimate act of listening 
throughout this collaborative process- merged places 
unfold. the final audio and book are a result of these 
‘conversations’ between artist and site, artist and artist 
and site and site.

This project consists of a limited edition 60-page art book 
and cassette of 75 copies. 

Project credits: 
Craig Tattersall & Chrystal Cherniwchan - all artwork 
and audio. Umbrella Publishing 2022. Mastered by Ian 
Hawgood. Craig Tattersall: https://www.leavings.co.uk

Copies are available at:
https://umbrella-publishing.bandcamp.com 
https://thehumblebee.bandcamp.com 
https://boomkat.com 
https://goodpress.co.uk
https://openeye.org.uk

Retail Ops Manual 
Nick Granata

Spotted by Siobhán Britten: The Retail Ops Manual is used 
to train staff at every Greggs in the land. These days it 
exists on the system as a sprawling PDF, but once it was a 
weighty tome. 
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Nick Granata (former Greggs baker) has made some efforts 
to preserve that lost manuscript in its full illuminated glory. 
Ideal for bakers looking for a reference text to keep at their 
bedside, or budding bakers wishing to impress an area 
manager in a job interview. A treatise on the danger 
of work.

Softcover, 74pp, 297 x 210 mm. £15.00
https://tenderbooks.co.uk/collections/artist-books/
products/greggs

Tam O’Shanter
Joanna Robson

Robert Burns’ epic poem Tam O’Shanter is re-told in a 
wordless paper-cut concertina book, which follows the 
misadventures of a farmer on his way home from the 
pub and a chance encounter with a coven of witches and 
warlocks on the way home…  

“I felt that the supernatural subject matter of the poem lent 
itself very well to being re-told in this format, especially the 
chase scene, and the artwork focuses almost exclusively on 
the journey home from the tavern.  

During the first lockdown in March 2020, I began 
working in a much slower way: instead of working with a 
combination of hand-drawn line images and Photoshop, 
I took the time to hand paint the entire piece.  The end 
result of this way of working meant that there was much 
more of a connection between the original ink artwork and 

the final cut-out piece. (from https://joannarobson.blogspot.
com/2021/11/tam-o-shanter-new-artists-book.html)” 

Two versions of this piece have been completed: 
an open-edition version that comes inside of a letterpressed 
sleeve, and a limited edition version of fifty, each of which is 
bound with cloth-bound hardcovers. 

Every copy of the limited edition version comes with 
a booklet of Robert Burns’ poem in the original Scots, 
alongside a (brilliant) translation of it into English verse by 
poet Jim Smith.  Each of the fifty copies comes inside of a 
protective display box with a certificate of authenticity.”  

More information on both copies can be found at:
https://joannarobsonillustration.bigcartel.com 
and also at https://joannarobson.blogspot.com.

https://tenderbooks.co.uk/collections/artist-books/products/greggs
https://tenderbooks.co.uk/collections/artist-books/products/greggs
https://joannarobson.blogspot.com/2021/11/tam-o-shanter-new-artists-book.html
https://joannarobson.blogspot.com/2021/11/tam-o-shanter-new-artists-book.html
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My father Said is an artist’s book where two viewpoints 
- mine and my father’s - come together. Two parallel 
narratives that converge and diverge at various points 
unfold through these pages.

One set of texts seen here is my perception of what he said 
verbally and non-verbally and how I responded to them. 
I had a challenging relationship with my father. Though we 
loved, cared for each other our political and religious world 
views were different. These texts reflect that conflict and the 
struggle to maintain our relationship. The second set written 
in Kannada is from my father’s diary, in which he had 
recorded his views about me, which I found in his cupboard 
after his demise. I have used those lines as in between texts. 
He has written about my high school days, my intense desire 
to join art school and his tribulations to support me in those 
days and finally how proud he was of my achievements. 
I have used the white cloth belonging to my father to 
prepare the pulp to form these sheets and the sacred thread 
(janivara/janeu) is sandwiched between them.

You can see the entire book at: https://youtu.be/ex93qthlzg4
http://www.ravikashi.com

NATURAE CONCEDERE 
Rachele Riviere

NATURAE CONCEDERE is one of my books selected for 
Oggetto Libro (IV International biennial of artist and design 

PRAISE TO INVENTORS - Nikolai Oleinikov 
Dmitry Sayenko

Original fragments of Soviet newspapers and magazines 
published in 1929-1936 were used in the pages’ 
compositions. Cover: marbled paper, prepared by the artist 
specially for this edition, pasted on cardboard. Images on 
the cover were taken from a scientific journal published 
in 1934. All covers are different. All illustrations are 
one-offs and not repeated. Printing (linocut, letterpress). 
Leather spine. Layout and illustrations by Dmitry Sayenko.
Technique: colour linocut on brown Balakhna cardboard 
(1.8 mm.) Text: letterpress the artist in Russia. Size: 400 x 
335 x 20 mm. Total edition: 8 numbered and signed by the 
artist, 2022. For more information contact Dmitry Sayenko 
at: nikodim-book@yandex.ru

My father said
Ravikumar Kashi
I’m super excited to share that my artist’s book My father 
said was selected as one of the semi-finalists in the 
Minnesota Centre for Book Art’s MCBA PRIZE 2022, an 
international artist’s book award. https://mcbaprize.org/
ravikumar-kashi-my-father-said/#more-10167

https://mcbaprize.org/ravikumar-kashi-my-father-said/#more-10167
https://mcbaprize.org/ravikumar-kashi-my-father-said/#more-10167
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Available to purchase £12.50 (plus p&p): https://www.
lulu.com/shop/maria-white/various-small-artists-books/
paperback/product-9r4qey.html?q=maria+white&page=1&
pageSize=4
 

ANNOUNCEMENTS, REPORTS & REVIEWS 

BAN 148 Cover Artist: Graeme Hobbs / fallowpages 

Graeme Hobbs is a ‘producer of letterpress cards, prints 
and ephemera, chapbooks, artworks and sundry curiosities.’ 
The Cost of a Thing is from H.D. Thoreau’s Walden (1854). 
Handset and printed on Somerset 300gsm paper, hand 
coloured image. https://fallowpages.art

BOATS MOOR
Alastair Noble

From the series “Message in a Bo(a)ttle” BOATS MOOR is 
an installation of suspended paper boats carrying poetic 

books - Milano 2021/2022). From the rosary series -  a self-
righteous, self-critical wearable book. The starting point is a 
reflection on the relationship between man and nature and 
a Latin proverb: “Qui bene amat, bene castigat” - who loves 
well, chastises well”. 

2020: ceramic, cotton thread and manual typography of 
small texts in Latin on monotype. Length 54 cm. It was 
exhibited at the Adi Design Museum & National Braidense 
Library in Milano. For more information about this biennial 
and to buy catalogues, visit: https://www.oggettolibro.it

Rachele Riviere
https://www.instagram.com/explore/tags/rrartistbooks/

Various small artists’ books and wine
Maria White

Various Small Fires and Milk was perhaps the first of Ed 
Ruscha’s works to be appropriated when, in 1968, Bruce 
Nauman made Burning Small Fires. Taking Various Small 
Fires and Milk as a model my book, Various Small Artists’ 
Books and Wine, charts a path through some aspects of my 
collection of artists’ books. These include the haptic nature 
of the book, entering and experiencing the book, turning 
the page and the use of the page, the portrayal of nature, 
book structure, the consciousness of bookness and a 
shared love of books and their ideas.

https://www.lulu.com/shop/maria-white/various-small-artists-books/paperback/product-9r4qey.html?q=ma
https://www.lulu.com/shop/maria-white/various-small-artists-books/paperback/product-9r4qey.html?q=ma
https://www.lulu.com/shop/maria-white/various-small-artists-books/paperback/product-9r4qey.html?q=ma
https://www.lulu.com/shop/maria-white/various-small-artists-books/paperback/product-9r4qey.html?q=ma
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This is supplemented by a series of handmade printed folded 
folios (370 x 290 mm) each with a printed nautical chart on 
archival paper supporting a folded paper boat containing 
a message as per the installation with blue backing paper, 
thread bound onto white HMP cover available Gnōbilis 
Press. 

Dunoon MOCA (museum of contemporary art) is an artist 
run gallery/studio specialising in Text, Visual Poetry and 
the Book Arts. 

18 Ferry Brae, Dunoon, Scotland.
12-5pm Saturday & Sunday or by appointment.
Instagram: dunoon_moca_

Alastair Noble: https://www.gnobilis-press.com

Lust and love on the printed page 
Stephen Clarke

Punk in the 1970s embraced a do-it-yourself, cut and paste 
aesthetic that ripped up the glamour of pop culture of the 
previous decade. Existing parallel to the rarefied Conceptual 
Art for the grown-ups, Punk was an unruly adolescent 
that infiltrated British art colleges. Its influence would 
equally impact on music and graphic design and it is the 
junction between the two where the artist Linder Sterling 
found herself. Using scissors and glue, Sterling created 
photomontages that utilised pornography and photographs 
of domestic appliances taken from magazines. Possibly her 
most celebrated image is the cover art for the single ‘Orgasm 
Addict’ (1977) by the Buzzcocks, something I must have 
seen as a young art student at the close of 1970s.

messages currently on show at Dunoon MOCA. This is the 
third version of this installation each taking a different form 
and venue. In this case, boats hang from the gallery ceiling 
in the form of a rowing boat, dark to light blue boats define 
the lower sections with a gunwale in white boats. 

The messages are excerpts from the writings of numerous 
Scots poets and writers which celebrate the coastline, 
the fishing industry and legends of the sea including; 
W S Graham, John Burnside, George Mackay Brown and 
Sorely MacLean. The previous installation took place at 
the St Andrews Heritage Museum & Garden as part of the 
STANZA Poetry Festival 2022.

Photo: Stephanie Wynne | McCoyWynne

Photo: Stephanie Wynne | McCoyWynne
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Photographs of collages and exhibition by Stephanie Wynne 
of McCoyWynne (http://mccoywynne.co.uk)

Emerge: an exhibition of work by University of Chester 
AA2A resident artists and Art and Design staff, at 
Contemporary Art Space Chester (CASC), 16th July to 13th 
August 2022. 

STOP PRESS!

An Incomplete History of Printed Matter’s Art Book Fairs
Exhibition at Hauser & Wirth, NY, USA
13th - 29th October 2022

Printed Matter is pleased to announce An Incomplete 
History of Printed Matter’s Art Book Fairs, an exhibition 
presented alongside the return of the NY Art Book Fair 
this October. This project is organised by Darling Green, 
produced in partnership with Hauser & Wirth Publishers, 
and will be on view at Hauser & Wirth’s Chelsea location, 
22nd Street New York, 13th - 29th October 2022, directly 
next door to this year’s Fair (running 13th - 16th Oct).

Founded in 2006 by then Printed Matter Director AA 
Bronson, the NY Art Book Fair was initiated as a new 
platform for artists, publishers and artist’s' book enthusiasts, 
not only for the distribution of publications but as a 
space for community building and the circulation of 
ideas. With the addition of a second Fair in Los Angeles 
in 2013, the event grew in scale to include hundreds of 
additional exhibitors from across the globe with audiences 
numbering in the tens of thousands. This year’s Fair returns 
to the original location of the NY event, and provides 
an opportunity to reflect on the evolution and impact of 
Printed Matter’s Art Book Fairs.

An Incomplete History will assemble a chorus of personal 
anecdotes, conversations, documentation, print materials 
and ephemera to give a layered narrative account of the NY 
and LA Art Book Fairs since their founding. With materials 
drawn from the Printed Matter archives and gathered 
through an open call for submissions, the presentation will 
unfold as a non-linear survey and composite oral history of 
the ever-evolving event. 

I started to make collages in the mid-1980s. Using sellotape 
I pulled images, colours and text from magazines. Like 
Sterling before me, the collages were determined by the 
magazines that were easily available at the time: a mixture 
of fashion and ‘girlie’ magazines filled with colourful, text 
rich advertisements. And, as with Sterling, the female body 
became the central motif. The response to these collages 
divided the Fine Art lecturers at Newport College of 
Art, some were appalled and others were supportive. My 
reaction to the fracas was to produce more! I was, obviously, 
on to something. Eventually the collages included pages 
from romance novels, the books taken apart to become the 
background for the figures. The clash between lust and love 
made apparent.

My collages have been exhibited at galleries around Britain. 
In 1999 there was a solo exhibition of these collages at the 
Arts Institute at Bournemouth, followed by one-man shows 
at Southampton Institute of Higher Education, Hampshire 
in 2001, and aspace gallery, Southampton in 2003. Recently 
the collages were on show at Contemporary Art Space 
Chester (CASC) as part of the group exhibition titled 
‘Emerge’. Slightly aged and perhaps no longer as provocative, 
the adolescent has matured. 

Stephen Clarke, The Icicle Heart. Photo: Stephanie Wynne | 
McCoyWynne

Photo: Stephanie Wynne | McCoyWynne
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As a key piece of the project, a series of newly-conducted 
interviews and conversations with current and past 
exhibitors will shed light on the individual experiences 
that make up the collective history and life of the Fair. 
The project brings together these many voices to consider 
the Art Book Fairs as a site of dialogue, exchange and 
collaboration, while also exploring their role within the 
landscape of experimental art and artist’s book publishing.

The exhibition project will be followed by a new print 
publication (Spring, 2023), published by Printed Matter and 
edited by Darling Green, with design by Garrick Gott and 
the support of Contributing Editor Lillian Wilkie.
 
https://www.printedmatter.org
https://printedmatterartbookfairs.org

CODEX FOUNDATION - Logan Book Arts Center, USA
The CODEX FOUNDATION has moved into its new 
spaces at 1331 7th Street, Units C & D, Berkeley, CA 
94710, USA.

The Revada Foundation made it all possible with the new 
location, but YOU can help us make it a community. We can 
use assistance with moving expenses, items that are needed 
to get our programming up and running, and a small 
building retrofit to make the space even more efficient and 
accessible, including:
Electrical work for 3-phase equipment
Moving expenses for heavy equipment, library, office, and 
publications
Projector and sound system for lectures
Furniture (chairs for lectures, work tables, desks, and 
shelving)
New office equipment (computer, printer, telephone, iPad)
Open interior doorway between the two spaces
Accessible chair lift upstairs to research library

PLEASE HELP WITH A DONATION TODAY by visiting 
our website https://www.codexfoundation.org/donate 
or call for more information. Our new phone number is: 
(510) 404-7736

CODEX FOUNDATION - Logan Book Arts Center
1331 7th Street, Units C & D, Berkeley, CA 94710, USA.
https://www.codexfoundation.org

The Blue Notebook: Journal for artists’ books is going digital 

From October 2022, each new issue of The Blue Notebook 
will be available as a free pdf download from our website. 
Printed copies can be ordered from Peecho. 
http://www.bookarts.uwe.ac.uk/blue-notebook/ 

Delays during lockdowns and changes to postal services 
from the UK to Europe due to Brexit have made it 
impossible to print and send issues to our friends in many 
countries.  So, from the autumn issue Vol 17 No 1, we are 
going digital. You will be able to download a free pdf of 
any issue from our website. We will also provide links to 
order individual copies of all new and back issues via print-
on-demand for those who prefer a printed version. Many 
thanks to all our subscribers who supported the publication 
of The Blue Notebook over the last 16 years. We have 
physical printed copies left of Vol 15 and Vol 16 which can 
be ordered via the links at: https://store.uwe.ac.uk/product-
catalogue/centre-for-print-research/publications

Vol 17 No 1 Autumn - Winter 2022 includes:

ZIENZUCHT - 40 YEARS OF WORK IN 1 DAY. Reflecting 
on a retrospective exhibition of artists’ books and prints 
made by Frans Baake the Dutch book artist earlier this 
year: In the summer of 2021, I made a decision to exhibit all 
the works I have made over a period of 40 years in a space 
somewhere in Enschede, The Netherlands; the place where 
I work and live. It was intended as a rounding up in time 
in making works - not as a closing. An artist never stops of 
course...

Agency of Error in Post - digital Print - A User Guide 
by artist Laura Rosser. My artistic practice concentrates 
on creative use of error within the context of post-digital 
printmaking. My practice connects me to the errors 
themselves, by working with an intermix of analogue and 
digital print technologies, exhibitions and workshops. 

https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications
https://store.uwe.ac.uk/product-catalogue/centre-for-print-research/publications


Simultaneous reading and artistic practice enable me to 
unpick the nuances of my enquiry, and it is the intermix of 
these modes that inform my research project.

Rachel Marsh writes a reflective essay; “Of such will this 
room tell”- A residency at the Cabin, Bucks Mills, UK.

The Cabin is the former summer home of two talented 
artists, Mary Stella Edwards and Judith Ackland. Both 
were born in the 1890s and made their living from their 
work. The ‘Cabin’ was deeply important to them, being the 
place they could be most together, and they gained huge 
inspiration from Bucks Mills and the landscape around.

Jane Hyslop and Lucy Roscoe introduce Bumperzine 

Bumperzine is a continuing exploration of collaborative 
publishing undertaken since 2018 by participants in the 
event Bookmarks, an Artist’s Book and Zine Fair, held at 
Edinburgh College of Art (ECA). In the article the authors 
reflect on the origins of the project, the successes, highlights 
and surprises of this approach to creative publishing, as well 
as the challenges and limitations of the process. Finally, they 
pause to consider what future possibilities the approach 
offers and how it might be translated into other situations.

We hope you will continue to enjoy the journal as it moves 
online. And that the free versions will allow new readers to 
discover the rich variety of writing on contemporary artists’ 
books that has been, and is yet to be published…

We are always on the lookout for submissions for future 
issues. Visit the website for details:
http://www.bookarts.uwe.ac.uk/blue-notebook/

If you need any info or have any questions, please contact 
Sarah at: Sarah.Bodman@uwe.ac.uk   

(w)ORD: EBBE+FLOW
An Tobar, Tobermory, Scotland
3rd September - 18th November 2022
Exhibition: The (w)ORD: EBBE+FLOW chest has now 
arrived in Scotland for the next stage of the tour and will 
start by opening at An Tobar, in Tobermory in the Isle of 
Mull, on 3rd Sept 22. The exhibition runs until 18th Nov 22. 

(w)ORD: EBBE+FLOW is an exchange exhibition; 
touring in its own wooden chest filled with artworks and a 
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publication connecting Norway and Scotland. It grew out 
of a four-year collaborative project between nine artists 
based in Norway and Scotland: Marit Tunestveit Dyre, 
Rhona Fleming, Sarah Jost, David Lemm, Jon Macleod, 
Randi Annie Strand, Calum Wallis and co-curators David 
Faithfull and Imi Maufe. The project began with two (w)
ORD residencies, first at Tormore on Mull (2018), and 
then at Tjuvika in Gulen, Norway (2019), each exploring 
language, landscape and history; with collaboration from 
local linguists, seafarers, geologists, foresters and nature 
wardens. The artworks inspired by these residencies are 
now travelling from place to place in a specially designed 
chest (kist) containing individual drawers for each artist, 
unfolding to reveal sculptures, drawings, prints, video 
and artefacts. The exhibition captures, in its form and 
configuration, the essence of the drifting cultural and 
nautical exchanges between two lands across the North Sea, 
both historically and today; the ebb and flow of tides, people 
and objects between Norway and Scotland, following the 
weather and the tidal streams, back and forth, from east 
to west and from west to east. EBBE+FLOW is a project 
initiated with the support of BAG Art Camp (Bergen 
Ateliergruppe) in Norway and the Society of Scottish Artists 
and launched at Visningrommet USF, Bergen on the 20th 
August 2021 and then shown at Galleri Rustic, Holsnøy 
and B-Open at Bergen Ateliergruppe, before sailing over 
the North Sea to Scotland in 2022. The project is supported 
by: Creative Scotland, Norwegian Arts Council, Bergen 
City Council, Vestland County Council, VACMA Highland 
Western Isles, Bergen Ateliergruppe and the SSA. 

An Tobar, Argyll Terrace, Tobermory, Isle of Mull, PA75 
6PB, UK. The gallery is open Tuesday-Saturday 10am-4pm 
https://www.antobarexhibitions.co.uk/gallery-list

Artist’s Book Publication 
Through 256 pages of drawings, poems, texts, diagrams 
and photographs; the (w)ORD: EBBE+FLOW Artist’s Book 
presents nine artists’ responses to the geology, nature, 
language and cultural histories of the two Artist Residencies 
in Scotland in 2018 and Norway in 2019. 

The Book measures 115 x 160 mm and is printed in six 
colours in an edition of 150 copies and presented in a white 
foil-blocked, turquoise cover. The publication was funded 
by Creative Scotland.

David Faithfull and Imi Maufe / ebbeandflow@gmail.com  
https://ebbeandflow.blogspot.com
http://www.bagartcamp.no
https://www.s-s-a.org

Clifton Meador 
Drucken Durch Denken - Printing Through Thinking
Galerie DRUCK & BUCH, Vienna
1st - 30th September 2022
American artist and writer Clifton Meador seems to be 

thinking by printing. His subtle, often historical-political 
and photography-based books are created through 
experimental printing. He uses documentary photographs 
taken during his travels: through processing and especially 
experimental offset printing, conflicts there become 
subtly visible.

The exhibition focuses on Meador’s artists’ books on Central 
Europe as well as on the current East India Company 
project, which focuses on exemplary objects of colonialism.
 
Opening: 1st September 2022 at 7pm 
Artist’s talk with Clifton Meador: 15th September 2022, 
7pm. All welcome.

Galerie DRUCK & BUCH, Berggasse 21, Vienna 1010, 
Austria. Opening hours: Mon - Friday 11am - 6pm
http://www.druckundbuch.com

C:/Ovid: Changing to Survive
Caren Florance
Produced during my Piscator Press residency at Fisher 
Library, University of Sydney, Feb-April 2022. In the quiet 
contemplation of one of our many Covid lockdowns, my eye 
kept snagging on the ‘Ovid’ in COVID. 
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Ovid’s Metamorphoses has many contemporary critics but 
it’s essential theme is change: attempts to survive under 
duress via transformation. It’s what we’ve done, and also 
what the virus has done.

I started making collages that mashed up objects and 
people: eyes looking out from objects, bodies with aerosol-
inspired outputs. I also started keeping what I’ve dubbed 
my Covidex: a running list of overheard, found, and 
encountered texts about the Covid-19 era. This text reels 
through the years since 2020 indiscriminately, as the index 
to an imaginary book about our collective experiences. It 
rarely mentions dates; the alphabet is the only system that 
continues to make sense to me.

In this book, I kept adding to the list right up to the crunch 
point of having to prep for printing, and it was hard to 
stop. I wanted to use risograph for the images, which is 
essentially a cross between photocopy and screenprinting, 
having experienced it just before Covid-19 emerged, with 
the AGNSW Extra! Extra! project. I like the way risograph 
printing is colourful and messy - like old-fashioned comics. 
This wasn’t quite the project to be riotously messy (hold that 
thought, I’m brewing that project at the moment) but it was 
a fun way to work with something that has too many words 
to hand-set in letterpress in the time available.

The Covidex continues to grow on my computer and will 
continue to do so until something changes… at the very 
least until our case numbers dwindle dramatically. I’ll 
output the ‘final’ version in another form again, perhaps as 
a searchable e-book. In the meantime, this limited edition, 

very material artist book, full of whimsy, seriousness and 
incredulity, is a witnessing of a very strange time.

Photos courtesy of Sarah Lorien Photography. Sincere 
thanks to the amazing librarians, past and present, of the 
Fisher Library, USyd.

36pp. 300 x 214 x 10mm. Risograph prints on 200gsm 
Knight Vellum. Section sewn with a 270gsm ColorPlan 
wrapper blind-embossed with letterpress. 
Edition of 20 + 3 AP. Content, design and binding by Caren 
Florance, risograph printing by Alisa Croft, Pinch Press.
https://carenflorance.com/portfolio/c-ovid/

From Enitharmon Editions: We are delighted to introduce 
our new YouTube channel. The channel will feature videos 
about our editions, artists, authors and Enitharmon’s history. 

Enitharmon, founded in 1967, is the leading British 
publisher of artists’ books, artworks and literary editions. 
You can watch videos and subscribe (free) to the channel. 
Artist’s Book video additions include Empty New York I 
by Duane Michals, Stone Soup by Paula Rego, and Harold 
Pinter & Tony Bevan’s The Disappeared & Other Poems.
https://www.youtube.com/channel/UCIRq9ScqeBrQ4_
HdqELUzaw

We also have a new Pinterest Page providing a pinboard of 
our works: https://www.pinterest.co.uk/enitharmoneditions/
Explore our online shop: https://www.enitharmon.co.uk
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Marshfield Screen Print, UK
Kate Bernstein, book artist and printmaker, will be the new 
proprietor of Marshfield Screen Print in the UK from mid-
September. 

MSP was established in 2011 by book artist and illustrator 
Otto and has been run recently by printmaker Dominique 
Coiffait. It is a small friendly screen-printing studio set 
amongst converted farm buildings near the city of Bath and 
just outside the lovely village of Marshfield. 

The studio has screen making and screen-printing facilities 
available to hire and open access on two days a week. If you 
book an open access day one of the two tables and large 
racks will be yours for the day, so you can use your time 
at MSP exactly as you wish; perhaps to print an edition or 
spend the day taking your idea into a single print. 

If you are new to MSP then an induction day with 
technician and printmaker Sarah Targett will familiarise 
you with the studio. Sarah will be on hand on open access 
days to help you get your artwork on the screen. 1-1 courses 
are also available. If you want the print, but not to do 
the printing, then we can print for you on almost all flat 
surfaces, just get in touch to discuss what you want 
to achieve.

Kate is an established book artist with work in private 
and public collections. She has worked in screen print for 
some years and is a trained bookbinder with an MA in 
printmaking. Kate will be offering book arts classes at the 
studio to small groups who want to explore the world of 
artists’ books and create their own.



Please email if you would like to be on the Marshfield 
Screen Print mailing list and be kept up to date with classes 
and other developments. If you have any specific requests, 
or ideas you would like to discuss, then don’t hesitate to 
get in touch. 

http://www.marshfieldscreenprint.com
email: studio@marshfieldscreenprint.com
Instagram: marshfield_screenprint
Tel: 01225 891581

Are you interested in a residency at Women's Studio 
Workshop? Join Erin Zona for a live Q+A over Zoom to 
learn about our application and selection process, and get 
all your questions answered! 

Artist’s Book Residency Grants Info Session
Thursday September 22nd, 7pm EST
 
WSW’s artists’ books are held in over 400 collections 
worldwide, and in ten repositories that have the majority of 
our collection. WSW has three production residencies that 
result in the publication and distribution of a handmade 
artist's book edition: the Artist’s Book Residency Grant, the 
BIMA Artist’s Book Residency Grant for Indigenous Artists, 
and the Art-in-Education (AIE) Artist’s Book Grant.

These residencies range from six to ten weeks in length, 
include a stipend of $350/week, up to $1000 for materials, 
up to $250 for travel, free onsite housing, and 24/7 studio 
access. Recipients of the AIE Book Grant will participate in 
our world class art education program, working with local 
students for a portion of the residency.

Learn about the structural dummy required for artist’s book 
applications, income from artist’s book sales, what book 
production looks like in our studios, and more. 

These events are free (donation optional) and open to the 
public, but space is limited so register now to reserve your 
spot: https://www.eventbrite.com/e/artists-book-residency-
grant-info-session-registration-404666537507 

The Realm of Solids with Paula Krieg
Center for Book Arts New York
A three-session, virtual workshop on Zoom 
Mondays: 19th September - 3rd October, 1pm -3:30pm
This workshop will place the study of solids in historical 
context, referencing the concepts developed centuries ago 
by Plato and Lui Hiu, and will move forward in time to 
modern masters such as Franz Zeier and Tomoko Fuse. 

Gaining familiarity with these solids invites entry into a 
realm of puzzles, surprising kaleidocycle transformations, 
and striking visuals. Students may register for either the 
afternoon or evening session.

Please Note: Registration for this workshop closes on 11th 
September at 11:59pm.
https://centerforbookarts.org/classes/online/the-realm-of-
solids-afternoon-session

TEN YEARS OF the London Centre for Book Arts
EXHIBITION & PRIVATE VIEW
BOOKS: Art, Craft & Community
Saturday 1st October 2022, 5–9pm. All welcome. 
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Join us in celebrating ten years of book arts and community 
building with the London Centre for Book Arts. More info 
soon. 

London Centre for Book Arts
Britannia Works, 56 Dace Road, London, E3 2NQ, UK.
https://londonbookarts.org
hello@londonbookarts.org

Bookartbookshop, London reopens from its summer 
break on Weds 7th September 2022

Bookartbookshop features the publications of some of 
Britain’s best-known artist presses and publishers of artists’ 
books, as well as books from abroad.

Open Weds-Sat 12-6pm. 17 Pitfield St. London, N1 6HB. 
https://www.instagram.com/bookartbookshop/
https://twitter.com/bookartbookshop
https://www.facebook.com/Bookartbookshop17/

Macy Chadwick, Director, In Cahoots Residency: 
Please join us for a residency in 2023. Applications are 
now open for Summer and Fall 2023, at In Cahoots, 
Petaluma, CA, USA. Check out our website for the calendar 
of available dates from June to December 2023, and the 
application forms. https://incahootsresidency.com

Help Support Artists at our Grant Fundraiser Event!
On 15th October we will host an event both live in 
Petaluma, and on Zoom, 4-6pm pacific time. 

We will feature presentations by five past grant winners as 
they talk about their current work and how receiving an 
In Cahoots Residency grant was a creative spark for their 
art careers.

We have 10 full and partial grants available, thanks to 2021 
auction proceeds and generous contributions. It has been a 
pleasure to host artists throughout the pandemic- offering 
a respite from isolation and a spark of creativity for many. 
Our set-up allows for separate housing and ample space 
in the studio to be socially distanced, and all artists are 
required to be vaccinated and boosted.

The deadline for 2023 applications is 1st October 2022.
https://incahootsresidency.com 

Sims Reed Rare Books will be exhibiting at the 
LIVRES RARES ET ARTS GRAPHIQUES fair
23rd - 25th September 2022
Grand Palais Ephémère, Paris, France.
https://salondulivrerare.paris/liste-exposants-2022

The Society of Bookbinders International Bookbinding 
Competition: We are thrilled to announce the winning 
bindings of the 2022 Competition!
This year we had 59 entrants from 14 countries, who sent 
in an impressive 77 books. This is a huge number despite 
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the uncertainty caused by the pandemic. Without the 
binders this wouldn’t be a successful and truly international 
competition, so thank you to everyone and congratulations 
to all the winners!

Some of the awards include:

Fine Binding 1st Prize - The John Coleman Trophy  - 
Glenn Malkin:

Book Arts 1st Prize – John Purcell Paper (The Portnall 
Award) - Sandy Horsley: 

Green’s Books Award for Best Young Newcomer - 
Ruta Prusinskaite: 

Incline Press Dave Godin Memorial Award for Animal-
Free Binding - Manuel Mazzotti:

The exhibition is now touring:

https://www.facebook.com/SoBcompetition
https://www.societyofbookbinders.com 

PrintRoom, Rotterdam, The Netherlands: 
Meet our new Publisher-in-Residence! Czar Kristoff (PHL)
Sunday 4th September 2022
We will start the afternoon with a Book Lunch with invited 
publishers. All guests will bring books to the table to feed 
the conversation. Participants will be Bebe Books from 
Ghent (Publisher-in-Residence in November), Ruja Press, 
Pernilla Ellens / Blitz Books, Clara Balaguer, Hannah Dawn 
Henderson, and others.

At 14:00 you are invited for drinks and a Show And Tell by 
Czar Kristoff. 
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Czar Kristoff is an artist, educator, designer and publisher, 
interested in (re)construction of space and memory, 
using cottage industry publishing - blueprints, xerox, and 
other low-fidelity printing methods - as his current media 
of interest. He is a Foam Talent 2022 and part of To Be 
Determinded Trojan Horse Cell (together with Alfred 
Marasigan, Clara Balaguer and Isola Tong), a collective that 
will orbit the threshold of three institutions engaged with 
practices of archiving: PrintRoom, Het Nieuwe Instituut, 
and Page Not Found. 

We would like to thank Het Nieuwe Instituut for making 
this residency possible.

PrintRoom
Schietbaanstraat 17, Rotterdam, The Netherlands.
https://www.instagram.com/printroom_rtm/

Suminagashi: Japanese paper marbling course with Sarah 
Amatt, Saturday 15th October 2022, UK
A one-day course in Shropshire learning all about the 
techniques and materials for this art with Sarah Amatt. 

Take home a small stack of decorated paper ready for your 
book art or simply to frame and admire.

Saturday 15th October, 10am – 4pm. 
Refreshments and a delicious home-made lunch included. 
Please see my website for more details.
https://www.sarahamatt.com/workshops-suminagashi

Off the Shelf: Contemporary Book Arts in Colorado
The Gregory McAllister Museum of Art
Fort Collins, Colorado, USA
Until 18th December 2022
Off the Shelf: Contemporary Book Arts in Colorado exhibits 
artists that innovate and defy our conceptual framework 
of the book and its contents. The artist’s book, a medium 
spanning the public and private sphere of creators and 
viewers, reflects on issues intimate and grand. The diversity 
of works represented in this exhibition demonstrate the 
breadth and depth of the book as a potent artistic device. 

Off the Shelf: Contemporary Book Arts in Colorado is 
curated by Anna Bernhard, Director of the Stanley G. Wold 
Resource Center and Johnny Plastini, Associate Professor 
of Printmaking. Together with their colleague, Associate 
Professor Roberto Muntoreanu, Johnny Plastini and Anna 
Bernhard direct CABIN, the Center for Artists’ Books and 
Inclusive Narratives (@csu_cabin), here at Colorado State 
University.

Featured Artists:
Alicia Bailey | Gail Watson | Heather Doyle-Maier
Sammy Seung-Min Lee | Mary Ellen Long
Helen Hiebert | Laura Wait | James Trissel
Lynn Cornelius | Alicia McKim and Nancy Eastman
Make, Shift, Press: Susan Guinn-Chipman, Danny Long, 
Gregory Robl, and Julia Seko  | Barbara Tisserat
Aaron Cohick

Many of the works featured in Off the Shelf are courtesy of 
the CSU Libraries Archives & Special Collections, partners 
with CABIN. Exhibition pieces are also drawn from 
GAMA’s permanent holdings and book arts collections 
around the state, with loans from the Fine Press and 
Artists’ Books collection at the University of Denver Special 
Collections; The Press at Colorado College; University of 
Colorado, boulder Rare and Distinctive Collections; and 
several artists themselves.

From Alicia Bailey, Ravenpress, CO: I have several works 
in this exhibition and also will be on a panel discussion 
with two of my favorite Colorado colleagues in book arts, 
Aaron Cohick (Colorado Springs) and Sammy Seung-Min 
Lee (Denver). The panel will be moderated by exhibition 
curators Anna Bernhard & Johnny Plastini. 
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Panel Discussion and Reception. Free and open to all.
Panel: Griffin Concert Hall, September 7, 2022 at 5pm.
Reception: Robert W. Hoffert Learning Center, September 
7, 2022 at 6pm.
https://artmuseum.colostate.edu/events/off-the-shelf-panel-
discussion-and-reception/

Gregory Allicar Museum of Art, University Center for the 
Arts, Colorado State University 1400 Remington Street, 
Fort Collins, CO 80523, USA.
https://www.libarts.colostate.edu/locations/gregory-allicar-
museum-of-art-uca/

Rhiannon Alpers - Further Afield
Spark Gallery, Denver, CO, USA
1st September - 25th September 2022
From Alicia Bailey, Ravenpress, CO: Further Afield is a 
two-part exhibit highlighting Rhiannon Alpers’ ongoing 
explorations of nature and women naturalists through the 
medium of artists’ books. The first series showcases artists’ 
books and accompanying broadsides, entrenched in the 
history and visual sensibility of cabinets of curiosities and 
early women in the field of science. The second is a body of 
wooden board books exploring surface, mark making, and 
historical influences on the form.

First Friday: Sept. 2, 5pm - 9pm
Artist Reception: Sept. 10, 2pm - 5pm
Last Look: Sept. 25, 1pm - 4 pm

Spark Gallery
900 Santa Fe Drive, Denver, CO 80204, USA.
https://www.sparkgallery.com
An online exhibition catalogue can be viewed at:
https://www.rhiannonalpers.com/farther-afield-exhibition-
catalog

Upcoming exhibitions at Street Road, Cochranville, USA:

Please mark your calendar for 24th September 2022 
when we'll hold receptions for both un-boxing, and 
for Logan’s library. 

UN-Boxing
UN-Boxing, an Arts Territory Exchange project, is a 
travelling exhibition in a box: moving across continents to 
be opened and displayed in a number of intriguing domestic 
and alternative locations, materials are posted across a 
network of curators, artists and archivists.

The exhibition takes its name from the pleasures and 
excitements of receiving postal mail and packages; opening, 
tearing, ripping and rifling through contents and the 
Youtube ASMR world of opening and unwrapping through 
which many people receive sensory comfort.

Through Un-boxing we play with the ideas of gifting…
receiving… waiting and excitement… each recipient will 
curate a mini show from the material they receive and 
then add something to the box before posting it on. The 
audiences for the work may be families, children, pets, or 
neighbours peering through windows…

For the Street Road iteration, our audience is invited 
to unbox and hang and display works themselves, in a 
collective unboxing that unfolds over the course of its 
stay with us. 

Street Road’s Summer Library project

We’re extremely exited to announce that our next Librarian 
will be Logan Cryer, invited by former Librarian and curator 
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Maria Möller. Opening 16th September, this library will 
run through late October. Street Road’s Summer Library 
project is an ongoing meditation on library collections and 
reading tendencies, with a specific focus on our own Little 
Free Library 19330.

On the 24th, as part of un-boxing, join us for a 
performance by Sarah Le Quang Sang in Walthamstow 
Marshes with her equine and creative partner Spirit of 
Saigon. This will be live-streamed, and participatory.
Further details to follow at: http://www.streetroad.org

Street Road Artists’ Space 
725 Street Road, Cochranville, PA 19330, USA.
http://www.streetroad.org

New from Redfoxpress:
BREEZE
Márton Koppány
Collection C’est Mon Dada # 178 

C’est Mon Dada is a collection of small artists’ books
dedicated to experimental, concrete and visual poetry, 
or any work combining text and visual arts in the spirit of 
Dada or Fluxus.

Poems, haikus, visual poetry and drawings. A6 format 
(10.5 x 15 cm / 4 x 6 in) - 44 pages. Hardcover, thread 
and quarter cloth binding. Laser printing on ivory paper. 
September 2022. Price: 15 Euro / 20 US $ / 13 UK GBP.
http://redfoxpress.com/dada-koppany2.html

B–Open art festival
Bergen, Norway
17th - 18th September 2022
Imi Maufe is opening her studio as part of B–Open in 
Bergen on Sunday 18th September at Dokken Havnelageret, 
5006 Bergen. She will be showing a collection of  artists’ 
books and part of the exhibition Dokken i Fremtiden. 

B–Open is an annual art festival in September where 
professional artisans and visual artists open their studios, 
workshops and studio communities to the public. 
The festival is free entry for everyone and welcomes all age 
groups. https://www.b-open.no/kunstneroversikt/
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check hours before travelling. 
https://www.uwe.ac.uk/study/library/our-libraries/
opening-hours#section-3  

Tel: 0117 3284750 (library main desk) 
 
NEXT DEADLINE: 14TH OCTOBER FOR THE 
NOVEMBER 2022 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
http://www.bookarts.uwe.ac.uk  

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman

https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
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