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Remains
Stephen Emmerson
Friday 2nd - Weds 28th February 2024

I began making work using vials almost 10 years ago. 
�e �rst piece was called Remains - and consisted of 10 
vials - each containing the remains of a poem that had 
been destroyed in di�erent ways. Around the same time I 
made a piece called Homeopoetry - 50 vials of sugar pills – 
containing the essence of 50 di�erent books. 

Alongside my writing practice I have continued to make 
work using vials – usually boxes of 10 that contain objects 
based on a conceit. �ese collections of vials are o�en 
related to books or writers – to poetry or the spoken word – 
to the act of writing – or to places in which an artist 
has lived. 

Sometimes I think about the boxes of vials as a story – or a 
poem – each vial a chapter – a line – or a verse. Other times 
I see them as a way of archiving questions – or as an attempt 
to grab hold of the liminal space between writing and 
thinking or reading and creating. 

At present I have somewhere in the region of 50 boxes of 
vials – with more being made every month. 
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For this exhibition I have chosen 16 boxes of vials – many of 
which have never been seen in public before. 

Stephen Emmerson

To view more works by Stephen Emmerson, visit: 
https://eightox.org 
Stephen Emmerson can also be found at:
https://twitter.com/benzoport  and 
https://www.instagram.com/tothemadpoets
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�is exhibition is free and open to the public at Bower 
Ashton Library, Monday - Friday 9am-5pm. No booking 
needed. �e library is on the �rst �oor of B block. 
Bower Ashton Library, UWE Bristol City Campus, Kennel 
Lodge Road. Bristol BS3 2JT, UK. 
Library desk telephone: 0117 3284750 

Parking at Ashton Court or meters on main road.
https://www.uwe.ac.uk/study/library/our-libraries/opening-
hours#section-3  
https://www.bookarts.uwe.ac.uk/remains

ITS (IM)POSSIBLE FORMATION: ON AMASSING AND 
ASSEMBLING A PUBLISHING PRACTICE:

FINISSAGE + BOOK LAUNCH 
Onomatopee
Eindhoven, the Netherlands
Friday 9th February 2024, 8pm - 10.30pm
Join us as we mark not only the conclusion of the exhibition, 
but also the launch of ITS (IM)POSSIBLE FORMATION: 
�e Book. A publication that started with a warehouse full 
of books, which turned into an exhibition, and then turned 
back into printed matter based on archives, accumulations 
and collections of books. With written contributions by: 
Leonie Harkes, S*an D. Henry-Smith, Jesse Muller, Sal 
Randolph, Natasha Rijkho�, Formal Settings, Romy Day 
Winkel, Mia You, designed by Tjobo Kho.
Doors open at 7.30pm.  Talk & performance by S*an D. 
Henry-Smith.

ITS (IM)POSSIBLE FORMATION is an exhibition 
on display until 9th February 2024 that delves into 
the publishing practice of Onomatopee, looking both 
backwards and towards the future. Here, almost all the 
books Onomatopee has ever published are on display and in 
conversation with each other, the space, and the reader.

Displayed at the heart of the space is a shelving unit from 
the warehouse, turned into a dynamic and democratic altar 
of books. We challenge the more conventional ‘warehouse’ 
perception by transforming the room into an abundant 
sanctuary of reading, writing, (re)searching. Within this 
collage-like set-up, we explore the intricate relationship 
between object and book, where the books themselves 
emerge as artistic objects too.

We extend to you an open invitation: choose a book, take a 
seat, make notes, and gently return it to the center; thereby 
perpetually reshaping the choreography of our initial 
arrangement.

Hidden within the pages are bookmarks made by Romy 
Day Winkel, who employed an erasure poetry-method to 
establish a direct relationship between the books’ contents 
and the objects that surround them. You will also �nd a 
wall drawing and risographed collages by Jesse Muller and 
ceramic bookends by Natasha Rijkho�.

Erase, Deface, Remediate: A found text workshop
With Mia You and Romy Day Winkel, Friday 9th Feb 2024
Explore the found object tradition with Mia You and Romy 
Day Winkel in their workshop Erase, Deface, Remediate, 
where they delve into the practice of creating new texts 
from existing ones. �e session begins with a brief overview 
of the history of this tradition, followed by a collective 
examination of texts within the current Onomatopee 
installation - comprising all published books.

Participants will then engage in a moving exercise, 
workshopping found texts and �nally transforming them 
into personalized bookmarks. €15 (€10 for students).

From 4-6pm with vegetarian dinner a�erwards. Stay for the 
book launch, �nissage with a talk and a performance 
by S*an D. Henry-Smith. Book your place at:
https://www.eventbrite.nl/e/tickets-erase-deface-remediate-
a-found-text-workshop-793035318987?a�=oddtdtcreator

Onomatopee, Lucas Gasselstraat 2a
5613 LB Eindhoven, the Netherlands
https://www.onomatopee.net

�e Embodied Press: queer abstraction and the artist’s book
Kala Art Institute & Gallery, Berkeley, CA, USA
Until 9th February 2024

Curated by Anthea Black. 

Artists: Megan Adie, Malic Amalya, Nadine Bariteau, 
Joshua Beckman, Lukaza Branfman-Verissimo, Edie Fake, 

https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.eventbrite.nl/e/tickets-erase-deface-remediate-a-found-text-workshop-793035318987?aff=od
https://www.eventbrite.nl/e/tickets-erase-deface-remediate-a-found-text-workshop-793035318987?aff=od
https://www.onomatopee.net/exhibition/its-impossible-formation/
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Tatana Kellner, Kate Laster, Emily McVarish, Heidi Neilson, 
Lyman Piersma, Pati Scobey, Miller & Shellabarger, Stan 
Shellabarger, Nicholas Shick and Clarissa Sligh.

�e artist’s book is a perfect form to experience the 
pleasures and politics of the handmade. Saturated ink 
spreading across a page. Layer upon layer. Looking that 
quickly opens up a range of senses. �e Embodied Press
features artists’ books and publications by queer and 
transgender artists, from graphic novels and collage-works 
to bold experiments with letterpress, screenprint, video, 
performance, and risograph. Works from the 1970s to 
today overlap several successive chapters of LGBTQ+ and 
queer-feminist political action to expand our readings 
of contemporary queer culture. Artists in �e Embodied 
Press make important visual and material choices in their 
use of printing techniques, sequencing, and manipulation 
or absence of text; they revel in visual abstraction as an 
antidote to the daily pressure of navigating our identities. 

What happens when a book “frustrates legibility” or 
becomes di�cult to read? It must be felt. Held. Absorbed 
and activated. Each work poses questions about di�erence, 
intersectionality and power to show that sexual, gender and 
racial di�erence cannot be easily understood or legitimised 
through public visibility alone. �ese ideas �nd great 
resonance in the artist’s book �eld as it radically expands 
the ways books can be produced, read, and understood as a 
form of culture.

Kala Art Institute & Gallery
2990 San Pablo Avenue, Berkeley, CA 94702, USA. 
Hours: Tues-Fri 12-5pm. http://www.kala.org

CAFÉ ROYAL BOOKS
Stills: Centre for Photography
Edinburgh, Scotland
Until 10th February 2024 
�is exhibition celebrates the work of Café Royal Books, an 
independent publisher dedicated to post-war photography 
from Britain and Ireland with a particular interest in unseen 
or overlooked work. Since 2012, they have been producing 
weekly publications in an accessible and a�ordable zine 
format. Now spanning more than 600 issues, they have 
built-up a large, unique printed archive of documentary 
photography with historical signi�cance.

�is exhibition o�ers visitors the chance to browse the �rst 
600 issues of Café Royal Books, o�ering an extraordinary 
range of subjects and pictures that include work by 
well-known photographers such as Chris Killip, Daniel 
Meadows, Shirley Baker and Martin Parr as well as many 
others. Included are publications on photographers based in 
Scotland such as Douglas Corrance, Sophie Gerrard, Jeremy 
Sutton-Hibbert and David Williams. �e series also includes 
issues on photographers that have been the subject of past 
exhibitions at Stills including: Jo Spence, Johny Pitts and 
Markéta Luskačová. �e zines on display are accompanied 
by printed posters on the gallery walls to highlight a variety 
of the pictures featured within them.

At the end of the exhibition, all 600 publications will be 
added to the Stills reference library where they will 
continue to be available for public access. A printed 
exhibition catalogue and a selection of Café Royal Books 
with connections to Scotland are available from the Stills 
gallery shop.

Café Royal Books was founded by Craig Atkinson in 
Southport in 2005. �e publications he has produced have 
a broad appeal for their photographic, social and historic 
interest. Amongst those that collect Café Royal Books are 
universities and collections including MoMA, New York, 
TATE and V&A, London. �e exhibition, Café Royal Books: 
Documentary, Zines and Subversion, was held at the Martin 
Parr Foundation, Bristol in 2022.

Stills: Centre for Photography
23 Cockburn Street, Edinburgh, Scotland EH1 1BP.
Gallery: Tues - Sat, 11am - 5pm
https://stills.org/exhibitions/cafe-royal-books/

Installation views of books in the exhibition. 
Above: Tatana Kellner. Below: Heidi Neilson. 
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�e ugly duckling of publishing? Books on Demand
Deutsches Buch- und Schri�museum, Deutsche 
Nationalbibliothek, Leipzig, Germany
Until 18th February 2024
Print on demand is a method of producing books which 
has revolutionised literary culture. Instead of printing texts 
“on spec”, they are only printed when there is a speci�c 
demand for them. �e advent of cheap digital printing at 
the beginning of the millennium has made it economical 
to print even very small runs. �ese technological 
developments have not only had a fundamental impact on 
production and distribution processes for books, but have 
changed their contents, too. On the one hand, books on 
demand are decried as a loss of quality in terms of their 
content and physical materials, while on the other hand, 
they also facilitate participation and experimentation, 
opening up the post-digital book to new areas of 
application and thinking.

With “�e ugly duckling of publishing? Books on Demand”, 
the German Museum of Books and Writing is presenting 
the �rst-ever selection of artistic and experimental Books-
on-demand projects. �is temporary exhibition is based 
on holding the Library of Artistic Print on Demand, 
through which Andreas Bülho� and Annette Gilbert have 
been exploring this phenomenon and its various artistic 
subcultures. �e two curators of the exhibition have 
chosen a selection from their collection of over 300 items 
which engages with the impact and artistic exploration of 
this technology.

�e diversity of the projects and prints is impressive, 
ranging from large-scale projects with over 7,400 volumes 
to tiny obscure conceptual print runs which have only 
produced single examples so far. It explores generative 
projects in which each book tells a unique story, and 
presents how printed books can serve as a cultural 
counterpart to the �eeting processes of digital cultures.
Print on demand not only overturns old value attributions 
and gatekeepers, it also creates new dependencies in the 
context of digital platforms and infrastructures that need to 
be re�ected upon. �e books in this exhibition engage with 
the book and its protagonists in a critical, experimental and 

exploratory way, demonstrating the relevance and timeliness 
of the medium, which must be constantly questioned.

�e show includes works by:
Åbäke, Rafael Ahmed, Greg Allen, AND Publishing, 
Nanni Balestrini, Hester Barnard, Fred Benenson, James 
Bridle, Mimi Cabell, Felipe Cussen, Kris de Decker, Eric 
Doeringer, Karen ann Donnachie, Kavi Duvvoori, Jasper 
Otto Eisenecker, Angela Genusa, James Goggin, Jonathan 
Hanahan, Jason Hu�, Pierre Jasmin, Jean Keller, LaPoD 
Press, Joyce S. Lee, Maria Lusitano, Michael Mandiberg, 
Holly Melgard, Christine Neuwirth, Teresa Paiva, Julian 
Palacz, Kathrin Passig, Frank Philippin, Vanessa Place, 
Publication Studio, Aaron A. Reed, paula roush, Rafaël 
Rozendaal, Joachim Schmid, Andy Simionato, Danny 
Snelson, Paul Soulellis, Stephanie Syjuco, Chris Sylvester, 
Kyndal �omas, Undocumented Press, �omas Walskaar, 
Barron Webster, Philipp Winterberg, Joey Yearous-Algozin, 
yigru zeltil und Hermann Zschiegner.

�e Library of Artistic Print on Demand is a research 
project funded by the German Research Foundation (2019-
2022). It was a collaboration between the Freie Universität 
Berlin, the University of Erlangen-Nürnberg, and the 
Bayerische Staatsbibliothek. A book about the exhibition 
is to be published by Spector Books in autumn 2023, and 
will be presented as part of this exhibition. A rich and 
varied programme of workshops and talks is planned to 
accompany the exhibition.

Hours: Tuesday to Sunday 10:00 to 18:00, �ursday 10:00 
to 20:00. Public holidays 10:00 to 18:00 Closed Mondays. 
Admission free.

German National Library
German Museum of Books and Writing
Deutscher Platz 1, 04103 Leipzig, Germany.
https://www.dnb.de/EN/Kulturell/Booksondemand/
booksondemand.html

Boekie Woekie & Friends
A sensory journey of art, poetry and imagination
Arti et Amicitiae, Amsterdam, the Netherlands 
Until 23rd February 2024
Boekie Woekie, the independent artists’ bookstore in 
the popular 9 Straatjes, has to move, the rent became 
una�ordable. �e founders have been committed to Boekie 
Woekie for almost forty years, based on an alternative idea 
of what a book in the hands of artists can be.

Other People’s Photographs (2008–2011), Joachim Schmid, on 
show in the exhibition. Photo: Joachim Schmid.

https://www.dnb.de/EN/Kulturell/Booksondemand/booksondemand.html
https://www.dnb.de/EN/Kulturell/Booksondemand/booksondemand.html
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Time to put this unique collective and their close-knit 
community into the spotlight. All spaces, including the 
club, will transform into a landscape of artists’ books, zines, 
videos, publications, multiples, audio tapes and installations, 
by contemporary artists, thinkers and writers from all over 
the world. From March, Boekie Woekie can be found at 
Geldersekade 39, Amsterdam.

Programme

DAILY AT IRREGULAR TIMES
PRINT & PUBLISH WORKSHOP
A-book-A-Day
Kristján �oraclius Finnsson
Visitors are welcome to join in

ALL SATURDAYS
HOEKSTEEN TV
With Raoul Marroquin online,
performances with artists & books
3 PM | OPEN STAGE
Performances, book presentations, poetry

Arti et Amicitiae
Rokin 112, 1012 LB Amsterdam, the Netherlands.
For the full programme of events visit:
https://www.arti.nl/tentoonstelling/boekiewoekie/

BEST OF 2023 
Galerie DRUCK & BUCH, Vienna, Austria
Until 29th February 2024
An exhibition of the best new acquisitions of artists’ books 
of the old year. �ese can be seen at the gallery in Vienna 
until the end of February and online. 

New works by Veronika Schäpers, Ulrich Wagner, Jule 
Claudia Mahn, Emily McVarish, Tricia Treacy, Anja Harms, 
Cli�on Meador, Stefan Gunnesch, Mark Met, Robbin 
Silverberg... You can browse through all the exhibited books 
at: http://dub.i�s.de/

Note: �e gallery will be closed from 29th January to 12th 
February as the DRUCK & BUCH gallery will be at CODEX 
International Book Art Fair, USA.

Galerie DRUCK & BUCH - Susanne Padberg
Berggasse 21/2, 1090 Vienna, Austria.
http://dub.i�s.de
Opening hours during exhibitions: Mon – Fri 11am – 6pm.

Print Matters, Yeah!
Serralves Museu de Arte Contemporanea, Porto, Portugal
Until 7th April 2024
A selection of recent library acquisitions curated by 
Christophe Boutin, the artist’s book consultant at 
Serralves and co-publisher with Mélanie Scarciglia of 
�ree Star Books.

Despite the growing popularity of digital media in recent 
years, print continues to hold signi�cance for many artists. 
It is from this perspective that the Serralves Library is 
presenting works by Tauba Auerbach, Liz Deschenes, 
Maurizio Cattelan, Jonathan Monk, Rirkrit Tiravanija, and 
Slavs and Tatars. �e exhibition also includes a curated 
selection of books from the French publisher onestar press. 

Artist Jonathan Monk has contributed to the show with a 
specially designed wallpaper.

�e variety of forms on view within the books, ephemera, 
and posters by the artists presented at Print Matters, Yeah!
re�ect the diversity of our contemporary art world. No art 
movement dominates, as the featured artists stand out as 
strong individuals, each forging their own distinct path 
asserting themselves as unique entities with diverse styles. 
Nevertheless, they all maintain a connection to the artists 
of the past, o�en referencing and drawing inspiration from 
the heritage of art history.

�e title of the exhibition Print Matters, Yeah! plays on 
the name of PRINTED MATTER, Inc., as a tribute to the 
famous New York bookstore specialising in artists’ books. 
Founded in 1976 by Sol Lewitt and Lucy Lippard with a 
group of artists and critics who felt the need for a dedicated 
bookstore to distribute their publications, Printed Matter 
has since served as a dedicated platform for the 
distribution, exhibition, and appreciation of publications 
created by artists. 



Serralves Museu de Arte Contemporanea 
Rua D. João de Castro, 210, 4150-417 Porto, Portugal.
https://www.serralves.pt/en/visitar-serralves/
https://threestarbooks.com/Print-Matters-Yeah-1

Scottish Landscape Awards
City Art Centre, Edinburgh, UK
Until 3rd March 2024 
�e City Art Centre hosts the inaugural exhibition of 
Scotland’s newest open call in contemporary art - �e 
Scottish Landscape Awards. Presented by the Scottish Arts 
Trust, the awards are open to artists born, living or studying 
in Scotland, and for works in any media including but 
not limited to painting, drawing, sculpture, animation, 
photography, installation, �lm and video, multi-media, and 
virtual reality landscapes. With a �rst prize of £10,000, the 
exhibition is curated and the prize-winners chosen by a 
distinguished panel of judges including Barbara Rae (chair), 
David Mach, Jane and Louise Wilson, Ade Adesina and 
Marian Leven.

Fenneke Wolters-Sinke (Fenfolio) is showing Readings from 
a river landscape (above) which was shortlisted. It contains 
three artists’ books made from a collagraph print. �e 
collection is inspired by the variation of �ow in rivers and 
its tributaries due to climate change and the e�ect on the 
surrounding landscape seen from a bird’s eye view.

Fenneke’s artists’ books and paper sculptures are all one-
o� pieces and can be organic, dynamic, quiet, powerful, 
informative, delicate, vibrant, conceptual, experimental or 
sculptural. As a keen sea kayaker and mountaineer, I get 
my inspiration from the textures, patterns, colours, tones 
and shapes in the great outdoors. �e versatility of paper 
and the amount of possibilities it o�ers ignites a continuous 
�ow of ideas in her to experiment with and to learn from. 
By using and combining various techniques such as 
printmaking, digital processes, papercutting, paperfolding 
and bookbinding, the possibilities are endless.

To see more of her work, visit: https://fenfolio.com or 
Instagram @fenfolio

City Art Centre, 2 Market Street, Edinburgh EH1 1DE, UK.
https://www.edinburghmuseums.org.uk/whats-on/scottish-
landscape-awards

A Journey Back - Un Viaggio di Ritorno
Museo di Roma in Trastevere, Italy
Until 24th March 2024
Collage boat artist’s book by Lou Dematteis & Marshall 
Weber created in memory of Giorgiana Masi. Photographs 
by Lou Dematteis. Poetry and prose by Lawrence 
Ferlinghetti.

Museo di Roma in Trastevere, piazza S. Egidio, 1/b - 00153 
Rome, Italy. https://museodiromaintrastevere.it

Copy Machine Manifestos: Artists Who Make Zines
Brooklyn Museum, New York, USA
Until 31st March 2024 
Copy Machine Manifestos: Artists Who Make Zines is the 
�rst exhibition dedicated to the rich history of �ve decades 
of artists’ zines produced in North America. Since the 
1970s, zines have given a voice and visibility to many 
operating outside of mainstream culture. Artists have 
harnessed the medium’s essential role in communication 
and community building and used it to transform 
material and conceptual approaches to art making across 
all media. �is canon-expanding exhibition documents 
zines’ relationship to various subcultures and avant-garde 
practices, from punk and street culture to conceptual, queer, 
and feminist art. It also examines zines’ intersections with 
other mediums, including collage, cra�, �lm, drawing, 
painting, performance, photography, sculpture, and video. 
Featuring over one thousand zines and artworks by over one 
hundred artists, Copy Machine Manifestos demonstrates the 
importance of zines to artistic production and its reception 
across North America.

�e exhibition is accompanied by the �rst comprehensive 
publication to explore artists’ zines, co-published with 
Phaidon Press, and including over 800 images of zines and 
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works in other media alongside texts by the curators and 
specially commissioned essays by Gwen Allen, Julia Bryan-
Wilson, Tavia Nyong’o, Alexis Salas, and Mimi �i Nguyen, 
as well as an extensive section featuring biographies of all 
the artists represented in the project.

Copy Machine Manifestos: Artists Who Make Zines is 
organised by Branden W. Joseph, Frank Gallipoli Professor 
of Modern and Contemporary Art, Department of Art 
History and Archaeology, Columbia University, and Drew 
Sawyer, Sondra Gilman Curator of Photography at the 
Whitney Museum of American Art (formerly Phillip and 
Edith Leonian Curator of Photography, Brooklyn Museum), 
with Marcelo Gabriel Yáñez, Research Assistant, and Imani 
Williford, Curatorial Assistant, Photography, Fashion and 
Material Culture, Brooklyn Museum.

Morris A. and Meyer Schapiro Wing, 4th Floor 
Brooklyn Museum, 200 Eastern Parkway
Brooklyn, New York 11238-6052, USA.
https://www.brooklynmuseum.org

Exhibitions at the Center for Book Arts, New York, USA:

Exposition littéraire autour de Mallarmé 
Until 1st May 2024
Curated by Michalis Picher, Exposition littéraire autour de 
Mallarmé, recalls an exhibition of the same name by Marcel 
Broodthaers in 1969 at Wide White Space in Antwerp, 
Belgium. �e exhibition is centered around re-readings and 
re-writings of Un Coup de Dés Jamais N’Abolira Le Hasard
across di�erent media, around that icon of the avant-garde. 
�e exhibition will be a 1-on-1 appropriation of a historical 
exhibition, hence a “greatest hit” in its own right.

Coup de Dés (collection) unites a vast number of editions 
of Mallarmé’s chef d’oeuvre as well as many of its historical 
and contemporary editions and appropriations by other 

authors such as Jérémie Bennequin, Bernard Chiavelli, 
Jim Clinefelter, Mario Diacono, Sammy Engramer, Cerith 
Wyn Evans, Ernest Fraenkel, Elsworth Kelly, Michael 
Maranda, Guido Molinari, Aurélie Noury and Eric Zboya. 
�e collection also includes a variety of publications 
(backgammon tutorials, pulp �ction, and militaria books) 
that feature the phrase “Coup de Dés” on the cover without 
explicitly referring to Mallarmé. Coup de Dés (collection) is 
ongoing and subject to open submission.

�e exhibition includes Un Coup de Dés Jamais N’abolira 
Le Hasard SCULPTURE (above), a close copy of the 1914 
edition of Stéphane Mallarmé’s poem, but with all the words 
cut out by laser, in a way that corresponds directly to the 
typographic layout used by Mallarmé. When turning the 
pages, numerous shadows are generated by the cutouts. 
Pichler’s version is juxtaposed with editions by Broodthaers 
and Mallarmé, who had written “Un Coup de Dés jamais 
n’abolira le Hasard. POÈME” in 1897, and also saw it 
published in a magazine called Cosmopolis. Mallarmé le� 
copious notes as to how it should be typeset, instructions 
that were �nally carried out 16 years a�er his death, in 1914. 
In 1969 this work was appropriated in three renditions as 
Un Coup de Dés Jamais N’abolira Le Hasard. IMAGE” by 
Marcel Broodthaers, who replaced the words by 
black stripes.

A glass version of Un Coup de Dés jamais n’abolira le Hasard. 
SCULPTURE is installed in the airspace of the gallery as a 
spatial installation or walk-through book, even though there 
is no text displayed on the plates. �rough its “strategic 
illegibility,” it seems to establish what Jacques Derrida would 
call “a text, that is, a readability without a signi�ed”.

Somewhere in the gallery, a player piano rocks away with a 
that somehow resembles aleatoric music. �e turn-of-the-
century pianola is indeed playing Un Coup de Dés Jamais 
N’abolira le Hasard. MUSIQUE, created by running a 
288mm tracker roll of Pichler’s cut-out windows/verses.

�e exhibition is accompanied by a Catalogue with texts 
by Craig Dworkin, Annette Gilbert, and Michalis Pichler 
and reproductions of the works, co-published by Center for 
Book Arts and Spector Books in Germany.

https://centerforbookarts.org/exposition-litteraire-autour-
mallarme-exhibition

Selections from Copy Machine Manifestos: Artists Who Make 
Zines. Brooklyn Museum, see exhibition website link for full info.

https://www.brooklynmuseum.org/exhibitions/copy_machine_manifestos_artists_who_make_zines
https://centerforbookarts.org/exposition-litteraire-autour-mallarme-exhibition
https://centerforbookarts.org/exposition-litteraire-autour-mallarme-exhibition
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Hello �ank You Come In: 50th Anniversary Members 
Exhibition
Center for Book Arts, New York 
Until 1st May 2024
Coordinated by Camilo Otero and Gillian Lee.
Center for Book Arts celebrates 50 years of upli�ing and 
furthering the book arts & book art with Hello �ank 
You Come In: 50th Anniversary Members Exhibition, an 
exhibition of members’ works. Hello �ank You Come In, so 
named for a favorite archival photograph of the door of the 
very �rst Center for Book Arts location, on which is a poster 
for the �rst Members Exhibition, celebrates the history of 
our Members Exhibitions and the talents of our current 
community of artist members on the occasion of Center for 
Book Arts’ 50th birthday. �is ambitious exhibition features 
artists’ books or publications by current CBA members 
which make use of cloth, found objects, and archival 
materials in addition to traditional bookbinding materials 
and which challenge - and honour - the form of the book.

Center for Book Arts
28 West 27th St, 3rd Fl New York, NY 10001, USA.
Mon-�urs, 11am-6pm Fri-Sat, 11am-5pm (Sun, CLOSED). 
https://centerforbookarts.org

Exhibitions at the Minnesota Center for Book Arts, 
Minneapolis, USA:

Jody Williams: A Life in Art
Open Book Literary Commons (2nd �oor)
Until 23rd March 2024
Jody Williams was a teacher, a mentor, a friend, and an 
exceptional force in the world of book arts.

Small in scale, her award-winning artist’s books combined 
poetic writing, distinctive illustration, innovative structures, 
and a sense of magic and discovery. We invite you to 
remember - or explore for the �rst time - her life in art 
through a retrospective exhibition spanning four decades, 
courtesy of seven collections.

Jody was a two-time Minnesota Book Artist Award winner, 
�rst in its inaugural year in 2008 and again in 2019, for her 
book, For Now. (MCBA presents this award in collaboration 
with the Friends of the St. Paul Public Library as part of 
the MN Book Awards). Jody taught printmaking and book 
arts here at MCBA and at the Minneapolis College of Art 
and Design, and taught workshops and presented lectures 
at museums and colleges across the United States and in 
Europe. Her work is in the collections of the Walker Art 
Center, Minnesota Historical Society, and the University 
of Minnesota, which also houses her archives, as well as 
numerous other museums, universities, and libraries. 
She was known for her dedication to her practice and her 
students, as well as her longstanding commitment to the 
book arts community.

We collected stories and sentiments from the wider book 
arts community about Jody and her impact. 
You can read them via the link at:
https://www.mnbookarts.org/jody-williams-a-life-in-art/

Catilin Skaalrud: somewhere to rest 
MCBA Outlook Gallery
Until 27th April 2024
somewhere to rest is a mixed-media installation, a small 
way-stop for any weary eyes in any long winter. 

A combination of paper mache, prints, paint, and a poem, 
this collection of handmade and transformed home objects 
surrounded by crocus �owers symbolizes moments of 
tentative hope emerging from the worn-down cocoons of 
our homes and our minds a�er a long cold. 

Free and open to the public. More information at:
https://www.mnbookarts.org/catilin-skaalrud-somewhere-
to-rest/

https://www.mnbookarts.org/catilin-skaalrud-somewhere-to-rest/
https://www.mnbookarts.org/catilin-skaalrud-somewhere-to-rest/
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Shi�-lab: Ten Years of Collaboration
Main Gallery - 17th February - 1st June 2024
Reception: Friday 8th March 2024, 6–8pm
Shi�-lab is Katie Baldwin, Denise Bookwalter, Sarah 
Bryant, Macy Chadwick and Tricia Treacy. �is collective 
of �ve women artists, working across the United States, has 
produced print and book-based projects for more than a 
decade.

Since 2013, Shi�-lab has cultivated a collaborative practice 
through writing, curating, and making print- and book-
based projects. 

Historically rooted in collaboration, artists’ books bring 
together the skills of artist, writer, printer, and binder. 
Shi�-lab expands on the collaborative nature of the book, 
investigating shi�s in the digital and analog experiences 
of reading. �e work is interdisciplinary and seeks to �nd 
the intersections among language, sequence, structure, and 
narrative. 

�is exhibition will feature ten years of artwork by Shi�-lab, 
shown for the �rst time together - including four signi�cant 
artists’ books, individual work, and a selection of prints and 
zines. Read more about the exhibition at:
https://www.mnbookarts.org/shi�-lab-ten-years-of-
collaboration-exhibition/

Artist Panel: Shi�-lab 
�ursday 29th February 2024, 6–7.15pm CT 
With Katie Baldwin, Denise Bookwalter, Sarah Bryant, 
Macy Chadwick, and Tricia Treacy. Free event, register by 
6pm on 29th February:
https://www.mnbookarts.org/artist-panel-shi�-lab/

Minnesota Center for Book Arts, 1011 Washington Ave. S., 
First Floor, Minneapolis, MN 55415, USA.
https://www.mnbookarts.org

Library 12 - Summer Library series
Robert Good - 100% are books
Street Road Artists Space, Cochranville, PA, USA
Until 13th April 2024
Robert Good is Librarian #12 in our Summer Library Series
in which artists and others interpret the books that 
�ow into and out of our Little Free Library 19330.
Do the donated books in the Little Free Library and Street 
Road Artists Space have their own story to tell?

For his virtual residency (the �rst long-distance residency 
in our Summer Library series) Robert Good has used a 
mixture of Python programming and creative thinking to 
try and analyse the Street Road library catalogues and 
build up a pro�le of the books that have been donated. 
Might the books themselves be able to tell us something 
about both the Street Road project and the community 
which has donated those books?

Street Road Artists Space 
725 Street Rd, Cochranville, PA 19330, USA.
http://www.streetroad.org/summerlibrary.html

Barbara Beisingho� - Alabasterspur
Haus der Stadtgeschichte 
O�enbach, Germany
Until 2nd June 2024
Translucid shapes unfold, showing the beauty of the 
material Alabaster, as well as the beauty of many works by 
the artist Barbara Beisingho�. Beisingho� creates waterjet 
drawings, star tents of perforated copper artists’ books using 
home-grown �ax. Beisingho� studied printmaking, art 
education and painting in Hanover. As an internationally 
recognised and award-winning artist she is exhibiting an 

Robert Good’s virtual librarianship at Street Road’s Summer 
Library; installation view.

A stack of books that approximate the library's average colour.

https://www.mnbookarts.org/shift-lab-ten-years-of-collaboration-exhibition/
https://www.mnbookarts.org/shift-lab-ten-years-of-collaboration-exhibition/
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excerpt from her wide range of work. �e exhibition takes 
its name from her artist’s book Alabasterspur. Barbara 
Beisingho� 's work brings to mind translucent alabaster 
windows and star vaults. �ink of the Mausoleum of 
Galla Placidia in Ravenna. Alabasterspur also refers to 
the artist’s considered process of changing and clarifying 
her etchings.

Saturday 4th May at 8pm, a tour of the exhibition led by 
the artist. 

Saturday 18th May 2024 - Adult workshop - Wenn Farben 
verrückt werden with Barbara Beisingho�. 11am - 5 pm. Fee 
50 euros (including material costs). Register by 10th May - 
email: hds-terminplanung@o�enbach.de or Tel: 069 8065 
2646.

Sunday 19th May 2024 at 11.30am Barbara Beisingho� 
and Dr. Jürgen Eichenauer will be in discussion, on 
International Museum Day, 

Haus der Stadtgeschichte 
Herrnstraße 61, 63065 O�enbach, Germany.
https://www.o�enbach.de/haus-der-stadtgeschichte

Yiddish: A Global Culture 
�e Yiddish Book Center, Amherst, USA
Yiddish: A Global Culture is a new, permanent exhibition 
that explores modern Yiddish literature, theatre, music, 
press, and politics through approximately 350 objects, 
including rare books, artwork, photographs, sheet music, 
Yiddish typewriters, and other artefacts. 

“Yiddish: A Global Culture brings to life a culture that was 
the bridge between tradition and modernity for a migratory 
and diasporic people,” said Susan Bronson, the executive 

director of the Yiddish Book Center. “�e exhibition 
showcases the extraordinary creativity and resilience of 
a people who navigated change while preserving their 
heritage and impacting the world around them - a model of 
cultural preservation and adaptation that resonates today.”

Visitors are greeted by a display of 49 books from the 
Center’s vast collection, representing works published 
around the globe. Highlights include immigration 
narratives, socio-political tracts, travelogues, and translated 
literature such as Der alter un der yam (�e Old Man and
the Sea), Der kleyner prints (�e Little Prince), and Heri 
Poter un der �lozo�sher shteyn (Harry Potter and the 
Philosopher’s Stone). Above the books is a new 60-foot 
colour mural of “Yiddishland” by illustrator Martin Haake, 
depicting key moments, personalities, and trends in modern 
Yiddish culture.

Yiddish: A Global Culture features the stories and work 
of many women artists, including a recently rediscovered 
portrait (ca. 1925) of Celia Adler, a leading lady of 
Broadway and the Yiddish stage, painted by Ludwig Satz, 
himself one of the biggest stars of Yiddish �lm and operetta. 
Adler and Satz frequently played opposite each other on 
stage, and Satz had asked Adler to marry him. �e portrait 
captures his unrequited love, as Adler turned down his
proposal. Never before seen in public, the painting was 
recently discovered at a small auction house in New York.

Some of the colourful banners lining the main exhibition space. 
Photo: Ben Barnhart.

Chaim Krol: Himlen in opgrunt (Heavens in the Abyss), Lodz, 
1921, illustrated by Esther Carp. Photo: Ben Barnhart.
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Esther Carp was among the female artists pushed to the 
fringes of Yung Yidish, a maledominated avant-garde circle 
in post-WWI Lodz, Poland. In 1921, in collaboration with 
artists Ida Broyner, Dina Matus, and poet Rachel Lipstein, 
Carp was part of a feminist project that produced a trio of 
Yiddish and German hand-coloured books, now hailed as 
a masterpiece of modernist book art and the Jewish avant-
garde. Scarce and highly sought-a�er, Himlen in opgrunt
(Heavens in the Abyss), with Carp’s boldly colored abstract 
�gures, is on view in the exhibition. Also on view is Bella 
Chagall’s 1945 memoir Brenendike likht (Burning Lights),
published posthumously and featuring illustrations by her 
husband, artist Marc Chagall. �e copy on view is inscribed 
by Marc to Yiddish poet H. Levick “tsum ondenk fun Bela” 
(“in remembrance of Bella”) with her photograph, “di letste 
bild fun Bela’n” (“the last picture of Bella”).

Performers are prominently featured in the exhibition, 
including Ukrainian-born actor and director Michal 
Michalesko, who made his name in the 1910s as a star of 
the Warsaw Yiddish operetta stage. In 1920 he came to 
New York to star in a Yiddish translation of Emmerich 
Kalman’s operetta Die Csárdásfürstin (�e Gipsy Princess) 
at Boris �omashefsky’s National �eater, and went on 
to star in dramas, including Shakespeare’s Hamlet in 
Yiddish translation. On view are publicity photographs of 
Michalesko in a wide variety of roles, theater posters, sheet 
music, and his gold cigarette case.

Also on view is the tale of child singing prodigy Seymour 
Rechtzeit, who arrived in America from Poland with his 
father in 1920. When immigration quotas stranded the 
rest of the family in Poland, Seymour’s father appealed to 
New York congressman Isaac Siegel for help, and Siegel 
arranged for the wunderkind to perform for Congress, 
singing “Brengt Mir Mayn Mamen fun Yene Zayt” (“Oh 
Bring My Mother From Across the Sea”). �e song, written 
by Seymour’s brother, was a success and the family was 
reunited by 1923. Seymour went on to perform at the White 
House for President Calvin Coolidge.

Among the popular books on view in the exhibition are 
detective novels featuring Max Spitzkopf, known as the 
King of Detectives or the Viennese Sherlock Holmes. 
Created by the proli�c Polish Yiddish journalist and editor 
Yoyne (Jonas) Kreppel, the Spitzkopf stories captivated the 

young Isaac Bashevis Singer, who recalled their “magnetic 
attraction.” Advertisements proclaimed “MAX SPITZKOPF 
IS A JEW—and he has always taken every opportunity 
to stand up FOR JEWS. Whenever a Jew has faced some 
injustice and turned to Spitzkopf for help, he was never 
disappointed.” �e rare ca. 1909 bound volume of Spitzkopf
stories on view includes Kidnapped for Conversion (Geroybt 
tsu der shmad), in which a gang, including a priest and 
a nun, kidnap the teenage daughter of a Galician Jewish 
landowner.

Also on view is Geyt a hindele keyn bronzvil (A Hen Goes to 
Brownsville, 1937), published by the children’s branch of the 
Workmen’s Circle. Hindele the hen is determined to go to 
the poor Jewish neighbourhood of Brownsville, Brooklyn, 
to lay eggs for hungry children. Fined for holding up tra�c, 
she pays her bus fare with an egg and is surprised to learn 
that everything in the human world requires money.

Other artefacts of note in Yiddish: A Global Culture include:

• �e Memorial Album for the �irty Day Mourning 
Period for Sholem Aleichem (New York, 1916), a special 
commemorative publication that features photographs from 
along the funeral route from his Bronx apartment to his 
resting place in Queens, for which 250,000 mourners lined 
the streets to pay tribute to Yiddish literary royalty;

• A scrapbook of William Gropper cartoons from the 
communist-a�liated Yiddish daily newspaper Morgn 
frayhayt (Morning Freedom), compiled in 1933-34 by 
Ukrainian-born immigrant dentist Froim Moiseyevitch 
Camenir, who was active in le�ist Bronx cultural 
organisations and a devoted Morgn frayhayt reader;

• A life-size copy of a photograph (Brooklyn, ca. 1910) of 
an unidenti�ed man wearing a costume celebrating three of 

Recreation of the Peretz Salon, the turn-of-the-century Warsaw 
apartment. Photo: Ben Barnhart.

Geyt a hindele keyn bronzvil (A Hen Goes to Brownsville), 
New York, 1937. Photo: Ben Barnhart.
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New York’s early Yiddish daily papers: the socialist
Forverts (�e Jewish Daily Forward) across his chest and 
cap, the anarchist Fraye arbeter shtime (�e Free Voice of 
Labor) on his sleeves, and the centrist Morgn zhurnal
(�e Jewish Morning Journal) on his pants;

• A display of 20th-century Yiddish typewriters, some of 
which were used by renowned Yiddish writers; and

• �e world’s last Yiddish Linotype machine (ca. 1920) 
that was salvaged from the Jewish Daily Forward, a 
popular Yiddish newspaper, a�er it transitioned to digital 
composition in the early 1980s.

Visitors also can explore a re-creation of the turn-of-
the-century Warsaw apartment of writer I. L. Peretz, 
whose legendary salon stood at the forefront of Yiddish 
modernism in the 1900s and 1910s. �e period 
reproduction features books, a gallery of writers and artists 
in Peretz’s circle, a soundscape of voices from the salon, a 
re-creation of Peretz’s desk, and wallpaper based on original 
photographs.

Yiddish: A Global Culture has been made possible in part by 
a grant from the National Endowment for the Humanities: 
Democracy demands wisdom.

Additional major funding support has come from the 
Kaplen Brothers Fund, the Estate of Dr. �omas Zand, 
the Simha and Sara Lainer Family Foundation, Dr. 
Martin Peretz, Arthur Sands, Leona Kern, the David Berg 
Foundation, Dr. Jesse M. Abraham and Amy Peck
Abraham, the Morris and Beverly Baker Foundation, the 
Malka Fund at Jewish Communal Fund, Ben Schneiderman, 
and Dr. Matthew A. Budd and Rosalind E. Gorin Fund at
Combined Jewish Philanthropies.

�e Yiddish Book Center
1021 West Street, Amherst, MA 01002, USA.
https://www.yiddishbookcenter.org

All Hands on Deck: 15 Years of Collaboration at 
Small Cra� Advisory Press 
Museum of Fine Arts, Florida State University
Tallahassee, USA
Until 18th May 2024
Florida State University’s Museum of Fine Art is hosting 
a retrospective of the work of Small Cra� Advisory Press 
(SCAP). Founded by Professor of Art Denise Bookwalter, 
SCAP brings together artists, writers, designers, and 
scholars to work collaboratively on projects that challenge 
the conventions of what books are and do. Each book has 
an entirely unique form arrived at through cooperative 
procedures, conversation, and experimentation, which 
re�ects the press’ non-hierarchical way of working and 
re�ects their methods ranging from historical hand-sewn 
bindings to laser-cut wood blocks and 3D printing. While 
the physical form of the projects varies widely and is 
in�uenced by the diverse interests and skills of their makers, 
each has in common a process of inquiry, rooted in dialogue 
and sharing, which is illustrated in the ephemera, test prints, 
and other support materials included in this exhibition.

Museum of Fine Arts, Florida State University, 530 West 
Call Street, 250 Fine Arts Building,
Tallahassee, Florida 32306-1140, USA
https://mofa.fsu.edu/

Book Vitrine: Charles Ritchie 4 New Drawings
BravinLee programs, New York, USA
Until 10th February 2024
(Fall 2024 Exhibition Preview) works in progress by 
Charles Ritchie.

526 West 26th Street #211, NYC, NY 10001, USA.
Hours: Wednesday-Saturday 12-5
https://www.bravinlee.com

Fully Booked – the art of the book
An exhibition of artists’ books by the Bookband
Lansdown Gallery, Stroud, UK
13th – 22nd March 2024 
Private view Tuesday 12th March 2024, 5-8pm

Image: Charles Ritchie, Self-Portrait with Night Sky, 2020-2023, 
pen and ink, watercolour, graphite and acrylic on Fabriano 
paper, 5 1/4 x 6 3/8 inches

Cropwork Orange, 2012
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Ruohong Wu and José Quintanar - �is was a project, but 
we have forgotten what it was.
FROM ME TO YOU SPACE, Antwerp, Belgium
Until 23rd February 2024
�is was a project, but we have forgotten what it was. is the 
joint project of artists Ruohong Wu and José Quintanar. 

From 2012 on, under the name Ruja Press, they used 
publishing as a poetic tool to communicate and create 
social spaces. A�er ten years of making books, they have 
rethought and shaped their artistic practice in relation to 
publishing in a new project.

Ruohong Wu works as a multidisciplinary practitioner 
encompassing art, architecture, design, and research. Since 
early 2020, Ruohong has been principally focused on her 
Ph.D. research: “Copy as Original, Artists as Medium: 
From Surtevant to General Ideas”.

José Quintanar is an artist with a background in comics and 
architecture. Using the book as the principal format for his 
work, José explores the possibilities of drawing as a game 
and the ways in which it serves as a primary method to 
establish processes based on rudimentary rules. Jose has just 
completed his doctoral research “Books as Public Space.”
http://thiswasaproject.com
  
FROM ME TO YOU SPACE
Oudstrijdersstraat 57
2140 Borgerhout, Antwerp, Belgium.
https://www.frommetoyou.be/space

Exhibitions at the Le Centre des livres d’artistes
Saint-Yrieix-la-Perche, France:

Featuring an eclectic mix of work from seven artists with 
far ranging themes. 

Our purpose is to promote our work and book art more 
widely whilst sharing skills, ideas and encouragement 
within the group. By exploring our work together in regular 
online and in-person meetings, we aim to increase our 
own enjoyment of the process and to produce exciting and 
innovative work, both individual and collaborative.

Lansdown Gallery, Lansdown, Stroud, Gloucs, GL5 1BB, 
UK. 11am – 5pm daily. https://lansdownhall.org



Motifs - Mehryl Ferri Levisse 1985 - 2023
Until 29th June 2024
Exhibition produced by the Centre for Artists’ Books. 

Anne Balanant Fjall - Bók - Bátur
Artists’ books in Iceland
Until 16th March 2024
In Icelandic, the word kjölur designates the keel of the 
boat, the spine of the book and the top of the mountains. 
Exhibition produced by the Centre for Artists’ Books 
following a residency in 2022. In La salle du fond(s).

Le Centre des livres d’artistes (cdla)
1 place Attane F – 87500 Saint-Yrieix-la-Perche, France.
https://cdla.info

On a Clear Day: bookworks and poem-objects responding 
to Agnes Martin
Julie Johnstone & Alan Shipway
Edinburgh College of Art Library, Edinburgh, UK
Until 29th February 2024

ECA Library is delighted to host a new display featuring 
works by Julie Johnstone of Essence Press, and Alan 
Shipway, painter. 

Julie has long been drawn to the painter Agnes Martin 
(1912-2004). For this project she decided to address her 
interest in Agnes Martin directly, in order to see the body of 
work that might result when Martin’s life and work ‘met’ her 
own practice. She was interested in asking what it was that 
draws us to a particular painter or work of art - that a�nity 
or resonance one feels - and how one might be inspired by 
that. Also on display are two watercolours by Alan Shipway 
who is also an admirer of Agnes Martin. 

Edinburgh College of Art Library, Evolution House, West 
Port, Edinburgh EH1 2LE, UK. 

NB: Evolution House is open to the public Monday – Friday, 
9am – 4.45pm only. Sometimes our reception needs to close 
over lunchtime, at short notice, so please either phone ahead 
to check the building is open or arrive between 9am and 12, 
or 2pm and 4pm.  

You can reach ECA Library on 0131 651 5700. 

https://www.ed.ac.uk/information-services/library-
museum-gallery/using-library/lib-locate/eca-library

http://www.juliejohnstone.com/works/agnes-martin
https://www.alanshipway.com
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Details of the display of works by Julie Johnstone of Essence 
Press, and Alan Shipway. Photos: Julie Johnstone.

https://www.ed.ac.uk/information-services/library-museum-gallery/using-library/lib-locate/eca-library
https://www.ed.ac.uk/information-services/library-museum-gallery/using-library/lib-locate/eca-library
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Edge: An Exhibition of Artist Books by ABTuesday
London Centre for Book Arts, UK 
22nd February - 7th March 2024
ABTuesday is a group of experienced Book Artists who have 
been meeting regularly at LCBA, since early 2023, to discuss 
their work. 

Although each member of the group has exhibited widely, in 
the UK and internationally, this is the group’s �rst exhibition 
together. �ey chose the theme of ‘EDGE’ as it was relevant 
to everyone’s practice and have worked together to debate 
the concept and discuss how each of them wished to 
respond to it.

Works by six members of ABTuesday; Mandy Brannan, Jane 
Cradock-Watson, Joan Higgins, Ruth Martin, Christine 
McCauley and Caroline Penn will be on show.

London Centre for Book Arts, Britannia Works, 56 Dace 
Road, London E3 2NQ, UK. Tues - Sun (closed Mondays).
Instagram: @abtuesday
Email: abtuesday.info@gmail.com

2023 Paris Photo–Aperture PhotoBook Awards 
Exhibition at Printed Matter Chelsea, New York, USA
Until 11th February 2024
Printed Matter and Aperture are pleased to present an 
exhibition of shortlisted titles from the 2023 Paris Photo–
Aperture PhotoBook Awards, an annual celebration of 
the photobook’s contributions to the evolving narrative 
of photography. 

Now in its eleventh year, the award recognises excellence 
in three major categories of photobook publishing: First 
PhotoBook, PhotoBook of the Year, and Photography 
Catalogue of the Year. For the 2023 competition, the awards 
received 961 books from sixty-one countries around 
the world, including stand-out entries from Nepal, New 
Zealand, Denmark, and Japan. Included in the shortlist is 
the recently published Printed Matter title, When Eye Land 
by Star Feliz. 

Tamara Berghmans observed that the shared goal of the 
�nal jury was to “select photobooks that are relevant 
today - choosing some books that celebrate the pleasure of 
looking, and others that o�er us deeper insights into the 
lesser-known histories, or to the deeply personal journeys 
of an individual photographer.” �e resulting shortlist - and 
selected winning titles - represent the possibilities of book 
making across a broad spectrum of resources, intentions, 
and storytelling strategies.

Aperture is a nonpro�t publisher that leads conversations 
around photography worldwide. From its base in New 
York, Aperture connects global audiences and supports 
artists through its acclaimed quarterly magazine, books, 
exhibitions, digital platforms, public programs, limited-
edition prints, and awards. Established in 1952 to advance 
“creative thinking, signi�cantly expressed in words and 
photographs,” Aperture champions photography’s vital 
role in nurturing curiosity and encouraging a more just, 
tolerant society.

Paris Photo is the world’s largest international art fair 
dedicated to the photographic medium. An annual event for 
collectors, professionals, artists, and enthusiasts, Paris Photo 
o�ers its visitors the most qualitative and diverse selection 
of artworks alongside an ambitious public programme with 
leading �gures in the �eld.

Printed Matter, Inc.
231 11th Ave, New York, NY 10001, USA.
https://www.printedmatter.org/programs/events/1777

Daniel Lehan - Paint Outs, Cut Outs, Tear Up Erasures
An exhibition at Winchester School of Art Library, UK
Until 16th March 2024
Daniel Lehan: �is exhibition is particularly signi�cant 
to me, since I was a student at Winchester School of Art, 
studying the Fine Art (Painting) Degree Course, from 1977 
to 1980.  

�e �rst erasure texts I made were on the front pages of 
the METRO newspaper. Since then I have erased texts, 
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occasionally images, in a variety of ways, with paint, erasers, 
pens, by tearing and with scissors, and removing text with 
scalpel blades. Made erasures by using a typewriter with no 
ribbon, the metal keys damaging / destroying the text and 
sometimes the paper. 

I like the physicality of altering text. �e covering up or 
removal of words. When using scalpel blades, the removal of 
words and paper could be regarded by some, as sacrilegious 
- attacking a work of literature. I am struck, however, by 
how a destroyed page has a fragility, o�en a beauty, having 
survived such a ‘creative’ attack.  

A consequence of removing text, is the increase in the 
amount of ‘empty’ space around the words remaining. 
�is removal, feels like something being ‘released’ creating 
a space for the eye to consider these ‘�oating’ words (no 
longer held in sequential order) di�erently.  

Working with erasures, I am taken with the idea and process 
of absence, the absence of something that was.  

WSA Library (foyer), West Side Building, Winchester 
School of Art, Park Avenue, Winchester, SO23 8DL, UK. 
Mon - Fri 8am - 8pm. Sat: 10am - 4pm. 
https://library.soton.ac.uk/wsa

A Radical Alteration: Women’s Studio Workshop as a 
Sustainable Model for Art Making 
San Francisco Center for the Book, USA
Until 31st March 2024
Curated by Maymanah Farhat, this exhibition looks at the 
organisation’s rich history as a proponent of book arts for 
marginalised communities. 

In her seminal 1971 essay, Why Have �ere Been No Great 
Women Artists?* Art historian Linda Nochlin examines 
the conditions of art-making that have prevented women 
and BIPOC artists from achieving the status of artistic 
“greatness” that has long been exclusively reserved for 
white male artists. Written at the height of the second-
wave Feminist movement at a time when women artists 
were beginning to organise as collectives, Nochlin’s essay 
implores them to work toward altering these conditions 
by “taking part in the creation of institutions in which 
clear thought - and true greatness - are challenges open to 
anyone, man or woman, courageous enough to take the 
necessary risk, the leap into the unknown.”  

As one of the few remaining arts organisations devoted 
to women-identifying artists from this period of cultural 
reckoning, Women's Studio Workshop (WSW) can be 
viewed as a model for radical change. Founded in 1974 by 
artists Ann Kalmbach, Tatana Kellner, Anita Wetzel, and 
Barbara Leo� Burge, WSW has grown from a grass-roots 
organisation to an invaluable institution that serves women 
and trans, intersex, nonbinary, and gender�uid artists. 
Its longevity is due to the original vision of its founders, 
who developed a series of programmes that provided 
crucial support to artists while also contributing to the 
organisation's sustainability. One of these programmes is its 
Artists’ Books imprint, which has been a focus of WSW’s 
Artist-in-Residence programme since 1981.

A Radical Alteration: Women’s Studio Workshop as a 
Sustainable Model for Art Making looks at the organisation’s 
rich history as a proponent of book arts for marginalised 
communities in the U.S. �rough artists’ books, printed 
materials, ephemera, and archival materials, the exhibition 
looks at how the organisation’s policies, programming, and 

�e Lord’s Supper, Daniel Lehan

Page from British Birds And �eir Nests, Daniel Lehan

Above, le� to right: How I Lost My Vegetarianism, Kathy Aoki; 
Suspender Saga, Tatana Kellner. Images: WSW.
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operations have evolved over the last ��y years, creating a 
space where the conditions of art making and institutional 
support are in service to a sustainable and more equitable 
art ecosystem.

Exhibiting artists: Amy Purdy, Ana Fernandez, Andrés 
Hernández, Anita Wetzel, Ann E. Kalmbach, Barbara 
Beisingho�, Barbara Leo� Burge, Bisa Washington, Carolyn 
Swiszcz, Clarissa Sligh, Golnar Adili, Ibe’ Bulinda Crawley, 
Imin Yeh, Indigo Som, J. Catherine Bebout, Jahjehan Bath 
Ives, Kathy Aoki, Lyman Piersma, Maureen Cummins, 
Miriam Shenitzer, Rhiannon Skye Tafoya, Sky Sygyzy, Susan 
Mills, Tatana Kellner, Terry Lee Czechowski, Toby Millman, 
Tomie Arai, Tona Wilson, Zarina Hashmi.

Women’s Studio Workshop (WSW) is a visual arts 
organisation in Kingston, New York. Since 1974, WSW 
has brought over 5,000 artists to their campus to work 
in printmaking, hand papermaking, letterpress printing, 
photography, book arts, and ceramics studios.  
�e organisation is most known for its long-standing artist’s 
book publication programme. �eir collection of over 
260 books can be found in major libraries and museums, 
including �e Metropolitan Museum of Art, �e Tate 
Modern, �e Library of Congress, Harvard University, and 
others. WSW o�ers fully funded residencies to women, 
trans, intersex, nonbinary, and gender�uid artists in all 
stages of their careers. https://wsworkshop.org 

�is exhibition has been organised by the Women’s Studio 
Workshop in Kingston, NY, and is supported in part by the 
National Endowment for the Arts. A full-colour catalogue 
of the exhibition will be available in March 2024.

16th March 2024: Curator Maymanah Farhat introduces 
attendees to work in the exhibition while discussing the 
importance of WSW’s Artist-in-Residence programme and 
its value for the larger artist book community.

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
*Essay link at: https://sfcb.org/aradicalalteration

Advance notice: Siobhan Wall Hair Less
Photobook Café, London, UK
Opening �ursday 18th April 2024 at 5pm
Runs until Saturday 20th April 8pm
An exhibition of limited edition prints from Siobhan Wall’s 
photobook Hair Less.

�is is the �rst exhibition at Photobook Gallery for Siobhan 
Wall, a British/Irish artist and writer living and working 
in Amsterdam. Eclectic in her use of di�erent media, she 
o�en makes work about women’s bodies, sexuality and 
chronic illnesses. She is most well-known for photographing 
peaceful places for Quiet London and other books in the 
series, published by Frances Lincoln and Gallimard. Her 
focus turned inward during the Covid pandemic and she 
started shooting unusual ‘sel�es’, playing with grey hair 
pieces on pink skin. 

As well as writing about global drawing practices, she also 
makes work about alopecia, one of the side e�ects of the 
medication she takes for multiple sclerosis. She longs to 
make hair loss beautiful, thereby transforming baldness 
into something rare and strange in these subtly captivating 
photos. Playing with small wigs, she also tries to evoke 
feelings of tenderness – these hairpieces almost seem alive, 
as strokable as living creatures. Partially deaf, she ensures 
her hearing aid wire is just visible; her way to celebrate 
di�erence whilst alerting us to the detrimental e�ects 
of ableism. Poems by Siobhan and two other British poets, 
Keith Gri�n and Ramona Herdman, are included in Hair 
Less. Hand stitched with synthetic hair; the artist’s books 
will be available during the show. Photographs from this 
limited-edition book can be seen during this short, three-
day exhibition. 

Book Launch: �urs 18th April 6-9pm.

Make your own photobooks - Learn Japanese Stab Binding 
Workshop at the Photobook Gallery, London, UK
Saturday 20th April 2024, 2-5pm

Above, le� to right: Sisterhood: Make It Real (poster, 1976); 
What’s Happening With Momma?, Clarissa Sligh. Images: WSW.



Come and learn Japanese Stab Binding and make a recycled 
book for your notes, collaging or photos. Artist and curator 
Siobhan Wall will bring images, paper and thread. Cost: £35
�e ground �oor is accessible but there is no wheelchair 
access to the gallery and workshop space. 
Email info@photobookcafe.co.uk to book a place.

Learn Surrealist Collage! Make playful combinations 
of images and text in a new workshop at the Photobook 
Gallery, London, UK 
Sunday 21st April 2024, 2-5pm

Come and learn surprising techniques about how to mix a 
variety of photography genres with images and found text. 
Artist and photography lecturer Siobhan Wall will bring 
paper, old books, magazines and glue. Bring photocopies of 
your own photos and a pair of scissors. Cost: £35

�e ground �oor is accessible but there is no wheelchair 
access to the gallery and workshop space. 
Email info@photobookcafe.co.uk to book a place.

Gallery and Café open 9.00-21.00 Friday 19th April, 
Saturday April 20th and Sunday 21st April 12.00-21.00. 

Photobook Café, 4 Leonard Circus
Shoreditch, London, EC2A 4DQ, UK.
Nearest tube: Old St. Tel: 07807716882
https://www.photobookcafe.co.uk
Instagram: 
@photobookcafe and Siobhan Wall @siobhan_publisher

Transformation: Inspiration into Object
Book Arts by the members of Midcoast Maine Book Arts 
Glickman Family Library, Portland, Maine, USA
Until 27th April 2024

Transformation. noun, a metamorphosis, the Kate Cheney 
Chappell Center for Book Arts at the University of Southern 
Maine hosts the spring exhibition of the Midcoast Maine 
Book Arts members. MMBA is a collective formed to 
promote, encourage, and educate working and aspiring 
book artists in the midcoast Maine area. Members were 
asked to consider the idea of transformation in their 
work. How does inspiration become an object? Is it by a 
progression of past work into new ideas, memories into 
form or by the use of the materials exploring structures 
or skills?
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Far From Home, Sarah Strouss, 2023. Accordion �ag book. 
Photographs are printed on Hanemuhle Rag Duo Matte, 
using an Epson P800 printer. Covers, �ags and accordion are 
St Armand Cave paper, with hand-lettered text.

Illuminated Night, hand lettered on handmade paper by Jan Owen.
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to trees, alongside a range of artists’ books. It brings 
together pieces by award-winning and internationally 
exhibited eco-poets and language artists, including 
J. R. Carpenter, Susan Johanknecht and Katharine Meynell, 
Camilla Nelson and Redell Olsen, along with works by an 
emerging new generation. 

Eco-poetry is concerned with closely observing, being 
with and gathering from the more-than-human world; 
exploring the many ways that language connects with 
the realms of plants and fungi, animals, birds and insects, 
and the elemental and microbial processes of water, air, 
soil, weather. 

�is exhibition has been curated by Royal Holloway and 
TECHNE researchers Caroline Harris, Briony Hughes and 
Gareth Hughes, in collaboration with the Royal Holloway 
Culture team.

�e exhibition is open until 24th March 2024 in the Davison 
Building Exhibition Space, Royal Holloway, University of 
London, Egham, TW20 0EX, UK.

For information and location, please see: 

https://royalholloway.ac.uk/about-us/the-library/the-
exhibition-space-at-the-emily-wilding-davison-building/
words-from-the-wild/

Associated events:

Online lecture: Making Books Together: Rebecca Goodale 
and Carrie Scanga. Wednesday 7th February 2024, 7-8pm
on Zoom. Free event. Online registration is required, info at: 
https://usm.maine.edu/book-arts/event-calendar/

A reception and talk by Jan Owen and Sandy Weisman, 
members of Mid-coast Maine Book Arts. Wednesday 6th 
March 2024, 5pm - 7pm. University Event Room, 7th Floor, 
Glickman Family Library. Free and Open to the Public.

Reading Room, 7th �oor, Glickman Family Library, 
University of Southern Maine, Portland, Maine 04104, USA.
https://usm.maine.edu/book-arts/event-calendar/

Words from the Wild: �e Nature of Poetry
Exhibition at Royal Holloway, University of London, UK
Until 24th March 2024

Words from the Wild: �e Nature of Poetry explores di�erent 
forms of poetry, all of which respond to the more-than-
human world. �e exhibition expands on what we might 
think of as a poem, to include �lms, textile banners, 
sculptures in beeswax, and prints made from ‘listening’ 

https://royalholloway.ac.uk/about-us/the-library/the-exhibition-space-at-the-emily-wilding-davison-building/words-from-the-wild/
https://royalholloway.ac.uk/about-us/the-library/the-exhibition-space-at-the-emily-wilding-davison-building/words-from-the-wild/
https://royalholloway.ac.uk/about-us/the-library/the-exhibition-space-at-the-emily-wilding-davison-building/words-from-the-wild/
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Screenprint 2024: Exhibition of over 30 outstanding 
screenprint artists from around the UK and beyond
Centrespace Gallery, Bristol, UK
9th - 21st February 2024
�is exhibition includes works by artists who make books 
including ottoGraphic, John Dilnot, and Jonny Hannah, 
as well as printmakers Angie Lewin, Clare Halifax, 
Eliza Southwood, Stanley Donwood, and many more. 

�ere are events and workshops running alongside the 
exhibition, please visit the website for more information. 

You can also watch a short video by Simon Tozer about the 
exhibition at: https://www.screenprint2024.com

Screenprint 2024 runs from 9th - 21st February and is open 
to visitors every day from 10.30am to 6pm. Admission free.

Centrespace Gallery, Leonard Lane, Bristol, BS1 1EA, UK.
https://www.screenprint2024.com

Exhibitions at immanence, Paris, France:

Archive Station
3rd - 23rd February 2024
Opening event 2nd February 2024 from 6pm
Archive Station, the research centre around Immanence’s 
artists’ books, o�ers a display of a selection of artists’ books, 
magazines, catalogues and ephemera. �is research centre is 
a specialist library with documentary and heritage resources 
in visual arts, photography, sound, video and new media. 
Such a research centre becomes the subject of a semantic 
practice through archiving, research and excavation. 

An exhibition presenting works from Dada to today. 
Curators: Cannelle Tanc and Frédéric Vincent. 

SMS magazine 
2nd March - 27th April 2024 
Opening event 1st March 2024 from 6pm
In 1968, the American surrealist painters William Copley 
and Dimitri Petrov imagined an ambitious and innovative 
editorial project which nevertheless went completely 
unnoticed. �is editorial project is the SMS magazine, 
it was founded in New York. S.M.S for Shit Must Stop, 
literally “�e shit must stop” was in the form of portfolios 
a small collection of works of art available by subscription. 
�is magazine ensures the passage between several 
generations of artists; it is rare to see such a mixture in the 
same publication. So despite their non-conformist side, 
Fluxus publications do not call exclusively on Fluxus artists, 
no Dada, Surrealists and even fewer �gurative painters, 
conceptual or minimal artists are present. At SMS, this 
re�ects not only a spirit of openness but also a real 
incorporation of art into life itself. What works as a leitmotif 
at Fluxus becomes a reality with SMS. 
Curators: Cannelle Tanc and Frédéric Vincent.

J’aime l'ortie / I love the spider / Ich liebe die Spinne, Ottographic, 
screenprinted folded sheet accompanied by poem by Victor 
Hugo. In French with translations in English and German. 



Page 22  https://www.bookarts.uwe.ac.uk/newsletters/    

immanence
21 avenue du Maine, 75015 Paris, France.
http://www.art-immanence.org

Hours: �ursday - Saturday from 2pm - 7pm. 
Free admission. Metro: Montparnasse, exit n°2 or Falguière 
(lines 4, 6, 12, 13). Bus: Lines 91, 92, 95, 96. 

Marilyn Stablein exhibitions:
Marilyn Stablein is exhibiting Bingo Book an accordion 
�ag book made from vintage bingo cards at the Kalamazoo 
Book Arts Center, 326 W. Kalamazoo Ave, MI, USA from 
2nd February – 15th March 2024. Also, two artists’ books: 
�e Company of Crows and Phantom Circus with linocut 
book covers by artist Dmitry Sayenko are featured in 
Stronger Together from 9th February – 24th March at the 
Port Angeles Fine Arts Center, 1023 E. Lauridsen Blvd, Port 
Angeles, WA, USA. For more information visit the Events 
page at https://www.marilynstablein.com

From De Stijl to Boekie Woekie. Artists’ publications from 
the Netherlands
Exhibition at the Centre for Artists' Publications
Weserburg Museum für moderne Kunst
Bremen, Germany
Until 2nd June 2024
�e exhibition covers more than one hundred years of art 
from the Netherlands. It starts with the De Stijl movement 
from the beginning of the twentieth century, along with 
the same-named periodical of �eo van Doesburg, which 
was dedicated to the renewal not only of art, but also of 
architecture, design, typography, and poetry.  

�e concluding focus is on Boekie Woekie – bookstore 
for artists’ books run by artists and publishers Jan Voss, 
Henriette van Egten and Rúna �orkelsdóttir in Amsterdam 
– which can already be considered to be legendary. �e 
majority of the exhibited works are part of the Brokken Zijp 
Foundation of Art (BFA). �anks to the cooperation with 
the BFA, and in congenial addition to the holdings of the 
Centre for Artists’ Publications, lines of development can be 
presented on the basis of a selection of artists’ publications, 
some of which are rare.

Artists: Pierre Alechinsky, Karel Appel, Marinus Boezem, 
Pieter Brattinga, Stanley Brouwn, Aart van Barneveld, 
Sigrid Calon,  Ulises Carrión, Hans Clavin, Constant, 

Corneille, Wim Crouwel, Herman Damen, Ad Dekkers, 
�eo van Doesburg, Christian Dotremont, Pier van Dyck, 
Henriëtte van Egten, Michael Gibbs, Marijke de Goey, 
Harry Haarsma, Harmen de Hoop, Hetty Huismann, Ko 
de Jonge, Asger Jorn, Bart van der Leck, Bert Loerakker, 
Lucebert, Jan van Munster, Willem de Ridder, Tajiri 
Shinkichi, Peter Struycken, Rod Summers, Oej Tjeng Sit, 
Fiona Tan, Jan van der Til, Rúna �orkelsdóttir, Friedrich 
Vordemberge-Gildewart, Jan Voss, herman de vries, Marijke 
van Warmerdam, Alicja Werbachowska, H.N. Werkman, 
Robert Zandvliet.

Curators Dr. Anne �urmann-Jajes & Dr. José Brokken-Zijp

Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany.
https://weserburg.de

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

Otter Bookbinding Workshops
Midhurst, West Sussex, UK
If you’ve a collection of motley old books and would like 
to learn how to repair torn pages and broken sewing these 
workshops are for you.  Book collectors and book dealers 
�nd the weekends useful because it’s amazing how much 
you can do to renovate an old book yourself. I teach you the 
techniques so that you can do a certain amount yourself and 
learn when to call in the professionals and when to repair 
your own as well as the do’s and don’ts of bookbinding and 
book restoration. �e workshops are also for those of you 
wishing to learn and attain a City and Guilds diploma in 
Bookbinding as well as those of you with a book that you 
have created that you’d like to bind and beautify yourself! 

Our workshops are ongoing - all abilities are always 
welcome. �e creative banter around the breakfast table 
over co�ee and croissants to start o� the morning are as 
always. Find our 1, 2 and 3-day workshops at: 
https://www.otterbookbinding.com/tuition

Our Otter Bookbinding Online Shop has beautiful papers 
for binding as well as leather dressing for feeding your 
antiquarian books. We have a whole range of colours 
available for sale in our shop so you can use them in 
your own bookbinding projects: 
https://www.otterbookbinding.com/store

De Stijl, Nr. 9, 1924/25, Boekie Woekie drawing by Jan Voss.
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Workshops at London Centre for Book Arts, UK

LCBA is now open again a�er �ooding in London. 
Much of Fish Island – home of LCBA – was submerged 
following torrential rain and �ooding of the nearby canal. 

“�e water was so high that we couldn’t get to the entrance 
until this morning, when we began the slow task of clearing 
the �ooded studio and assessing the extent of the damage.
Any donations will go directly towards �ood recovery and 
replacing damaged machines, furniture, and materials. 
�anks for your continued support.”

You can donate to help out at:
https://londonbookarts.org/pages/support-our-mission

View and book on LCBA workshops at:
https://londonbookarts.org/collections/workshops

Visit us - Based in what was once the heart of east London’s 
print industry, the London Centre for Book Arts (LCBA) 
is an artist-run, open-access studio o�ering education 
programmes for the community and a�ordable access to 
resources for artists and designers. 

�e studio and shop are open to visitors Tuesday – Sunday, 
10am – 6pm. No appointment necessary.
https://londonbookarts.org/pages/�nd-us

Join us and work on your own projects at London Centre 
for Book Arts - We are open to anyone to join us with a 
Studio Pass and come to work on their own projects at the 
studio. Studio passes are available in 5-Day or 10-Day passes 
for �exible use, or Unlimited for longer-term projects:
https://londonbookarts.org/pages/studio-pass

London Centre for Book Arts
Britannia Works, 56 Dace Road, London, E3 2NQ, UK.
https://londonbookarts.org

Workshops at the Center for Book Arts, New York, USA: 

Paper Decoration Intensive: Paste Paper with Ana 
Cordeiro, Saturday & Sunday 24th –25th February 2024
Learn to use paint and paste to make patterned paste papers. 
�is traditional technique is o�en used to create patterned 
end papers and book covers. Participants will also learn 
how to create patterned papers using other techniques. 
Make a variety of decorative papers to use in your next 
bookbinding project!

No previous experience required. 
10am to 4pm ET, In-Person. $445 Register at: 
https://centerforbookarts.org/classes/in-person/paper-
decoration-intensive-two

Artists’ Books: Concept & Making with Maria Veronica 
San Martin, Tuesdays: 27th February – 19th March, 2024 
Explore both the process of conceptualising and making an 
artist’s book in this four-week class. Learn about the book as 
an art medium through looking at historical examples, then 
learn two binding structures - dos-a-dos and �ag book - and 
several printing techniques to use as you develop your own 
book project.

�is workshop is designed for all experience levels, though 
some previous book arts knowledge or experience is helpful. 
5.15pm to 9pm ET, In-Person. $550 Register at:
https://centerforbookarts.org/classes/in-person/artist-
books-concept-making-2

All in-person and online workshops can be found at: 
https://centerforbookarts.org/classes

Become a Center for Book Arts member to save on 
workshops: At the $60 tier, CBA members get 10% o� 
workshops, private lessons, and bookshop items. 

https://centerforbookarts.org/classes/in-person/paper-decoration-intensive-two
https://centerforbookarts.org/classes/in-person/paper-decoration-intensive-two
https://centerforbookarts.org/classes/in-person/artist-books-concept-making-2
https://centerforbookarts.org/classes/in-person/artist-books-concept-making-2
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Members of CBA are also able to rent time in the studio to 
work on their own projects. Join today at: 
https://centerforbookarts.org/support#membership

Center for Book Arts
28 West 27th St, 3rd Fl, New York, NY 10001, USA.
https://centerforbookarts.org

Workshops at the San Francisco Center for the Book, USA:

Daredevil Devices - Revolving Text & Image
In-person workshop with Jessica Spring
Saturday 9th & Sunday 10th March 2024 
Students will focus on typesetting and letterpress printing 
techniques that move beyond straight lines and right angles 
to set type that curves, angles and bounces.

Topics will include historic and contemporary examples of 
complex typesetting, using circular and angle quads, as well 
as tools adapted from art supply and hardware stores. We’ll 
also experiment with Daredevil Furniture, a set of lasercut 
furniture designed for type composition at Springtide Press.

Students will be expected to attend Jessica’s Friday evening 
public lecture at SFCB on Friday 8th March, 6-8pm so 
they’re ready to start printing �rst thing Saturday morning.
9:30am-5:30pm each day. More information and registration 
link at: https://sfcb.org/civicrm/event/info?reset=1&id=4741

San Francisco Center for the Book is committed to 
providing opportunities to bring students and Instructors 
together. Our workshop programs have developed over 
many years to include a wide range of topics and techniques 
for students of all skill levels. 

We currently o�er classes both online taught on Zoom as 
well as our In-Person instruction taught in our facilities on 
Rhode Island Street in San Francisco. 

Our Core Certi�cate programmes in Letterpress and 
Bookbinding allow for scheduling �exibility and advanced 
study opportunities, while continuing to o�er students 
a comprehensive foundation in letterpress printing and 
bookbinding.

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org/workshops

Chino Cra�s

y
Supporting local artisans in rural Nepal

Folders in bone, horn or wood, plain or carved 
are within your easy reach.

We also bring you bone, horn, wood handmade 
clasps for book, journal or box enclosures. 

Your enquiries please: thame2709@gmail.com

https://www.chinocra�s.com

https://www.chinocrafts.com
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CELANDINE BOOKS - BOOKBINDING WORKSHOPS
Workshops take place at arts centres and book festivals 
in Devon, Cornwall and Somerset, UK, and bespoke 
workshops can be arranged for groups and individuals. 
A wide range of traditional and contemporary book 
structures are taught. Bespoke, 1:1 Zoom tutorials are 
also available. 

Find out more at https://celandinebooks.co.uk where you 
can also subscribe to the newsletter to hear about new 
workshops as they are planned.

UPCOMING WORKSHOPS

Buttonhole Binding and a Pocket-fold Accordion Book
Taunton Library, Friday 15th March 2024
10.30am - 4pm, £60

Secret Belgian Binding and a Concertina Book 
East Quay, Watchet, Tuesday 16th April 2024
10.30am - 3.30pm, £60

Link Stitched Bindings and Quirky Accordion Books
�e Burton Art Gallery, Bideford, Saturday 27th April 
2024, 10.30am - 3.30pm, £60 (£50 concessions)

�ree Sewn Notebooks
MAKE Southwest, Friday 17th May 2024
10.30am - 3.30pm, £75

Booking info at: https://celandinebooks.co.uk

Workshops at Boekbinderij Wilgenkamp, Blokker, 
the Netherlands

You can view all of these workshops on the website: 
https://www.boekbinderij-wilgenkamp.nl/info-en/

�e Binders Wallet, Lori Sauer
12th & 13th April 2024 
�e Binders Wallet, developed by Lori Sauer, is a master 
class where you need a sewing machine. A completely 
di�erent way of ‘bookbinding’ than you are used to.

You will make your own traveling-wallet in leather for all 
your bookbinding tools. Inside the wallet will be pockets 
and other possibilities to store your tools. �e wallet will be 
closed with a leather strap you make yourself.

Free Style Boxmaking, Kylin Lee
9th, 10th & 11th May 2024
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We will experiment with constructing boxes in various 
geometric forms. For each box we make, we will use 
di�erent techniques for constructing and covering it. 
Each box will have a di�erent form and a di�erent style 
of lid/closure. With each physical example, we can see 
and discuss the advantages and disadvantages of various 
methods as they apply to the di�erent forms and materials

�e objective is to open your box-making horizons with 
new inspirations, a fresh impulse, and a variety of methods, 
tips, and tricks that will empower you on your own further 
box-making adventures.

All dates for masterclasses, workshops and courses are at: 
https://www.boekbinderij-wilgenkamp.nl/info-en/

Boekbinderij Wilgenkamp, Binnenplaats 40, Blokker, 
1695 JJ Noord Holland, �e Netherlands.
https://www.boekbinderij-wilgenkamp.nl 

City Lit - Upcoming Courses in Bookbinding, Book Arts, 
Conservation & Repair
Covent Garden, London, UK

For course outlines and more courses running on the 
bookbinding programme over 2024, please visit: 
https://www.citylit.ac.uk/courses/art-and-design/
contemporary-cra�s/bookbinding

For other courses of interest, including our calligraphy 
programme, please visit: https://www.citylit.ac.uk/courses/
art-and-design/contemporary-cra�s

Techniques and skills

Visible stitches, spectacular spines: experiments in 
exposed sewing
Fri 1st March – 22nd March 2024 
Tutor: Sue Doggett
Explore the creative possibilities of visible sewing in 
bookbinding through structure and materials. Experiment 
with wrapping, folding and piercing to produce a set of 
books where the spine is the star! 10:30 - 16:30. Full fee 
£269.00 Senior fee £215.00 Concession £175.00

Fine binding masterclass II: rough edge gilding
Sat 16th – Sun 17th March 2024 
Tutor: Kathy Abbott
A weekend masterclass to learn the ancient art of rough-
edge gilding. Gilding not only adds a luxurious sparkle 
to the edges of your pages but also protects the edge from 
dust. Rough-edge gilding is not rough at all, it just retains 
the look of individual pages, not a solid block. Limited class 
size due to the content of the course. Suitable for those with 
bookbinding experience. 10:30 - 16:30. Full fee £299.00 
Senior fee £299.00 Concession £299.00

Bookbinding: gold tooling on paper
16th - 19th April 2024
Tutor: Tracey Rowledge
Learn how to develop a language with gold tooling on paper 
using hand �nishing tools, BS Glaire and loose gold leaf. 

For all levels, from beginners to those with experience in 
gold tooling using hand �nishing tools and gold leaf. 10:30 
- 16:30. Full fee £269.00 Senior fee £215.00 Concession 
£175.00

Bookbinding: 10 projects for beginners
�urs 25th April – 27th June 2024 
Tutor: Kate Rochester
An exciting range of graded projects to introduce you to 
bookbinding. Come armed with enthusiasm and walk 
away with a stack of small books and a heap of information 
on materials, tools and techniques. 18:00 - 21:00. Full fee 
389.00 Senior fee £311.00 Concession £253.00

Bookbinding: simple leather binding
�urs 25th April – 16th May 2024 
Tutor: Ina Baumeister
Discover how leather, combined with simple sewing and 
cutting techniques can create a wonderfully �exible and 

https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts/bookbinding
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts/bookbinding
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts
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stylish bindings. Create books with folded and crossed 
structure covers and include some decorative elements to 
personalise your work. 10:30 - 16:30. Full fee £269.00 Senior 
fee £215.00 Concession £175.00

City Lit
Keeley Street, Covent Garden, London WC2B 4BA, UK.
https://www.citylit.ac.uk

Masterclasses at Boektotaal, Echten, the Netherlands:

5-day masterclass - �ree Coverboard Structure
Jacek Tylkowski  
Monday 27th - Friday 31st May 2024
A technique developed by the Czech master bookbinder 
Jan Sobota called the Two or �ree Coverboard Structure, 
which utilises a new shoulder-less binding technique. 
�is method is accomplished by modifying the boards 
to the text block. �e �rst layer of board functions as the 
doublure and is covered with leather, then a second layer 
of board is added, and lastly a third and �nal layer of board 
is applied, dressed in leather to form the coverboard of the 
book. �is unique structure will make it possible to create 
new and interesting designs.

In this 5-day masterclass participants will learn how to 
make the �ree Coverboard Structure. Additionally, they 
will also learn how to decorate the top edge by using an edge 
gilding roll, electrically heated, and pigment foils.

€785 incl. co�ee/tea, an extensive lunch and all necessary 
materials. Location: Boekbindcentrum Echten. 
Each day: 10am to 5pm. Info and registration: 
https://www.boektotaal.nl/en/masterclasses/c-54

Two-day masterclass - English Gold Tooling 
Toon van Camp 
Saturday 22nd and Sunday 23rd June 2024
During this Masterclass students will learn typical English 
gold tooling techniques. 

Born in the English tradition, where bookbinders do their 
own gold tooling. A beautiful, but more commercial and 
e�cient method compared to the more complex French 
gold tooling.

Saturday:
Surface Gilding & Cold Gold: Both techniques will be 
executed in the traditional and contemporary way 

Gold Tooling On Covers: During this exercise students will 
practice gold tooling on two plaquettes. Using traditional 
�eurons and free-hand designs
Gold Tooling On Spines: Learning how to gold tool titles 
and make blind impressions within the spine-squares

Sunday:
Gold Tooling Labels By Hand
Carré Gilding: Gold tooling on the whole spine including 
the raised bands and spine-squares

Each student will be provided with leather for labels, leather 
plaquettes and leather spines.

€478 incl. co�ee/tea, an extensive lunch and diverse 
materials, excluding a booklet of 24 carat gold leaf (this can 
be purchased on site). Location: Boekbindcentrum Echten
Each day: 10am to 5pm. Info and registration: 
https://www.boektotaal.nl/en/masterclasses/c-54

�ree-day masterclass - Decorative Stubs 
Susana Dominguez Martin  
Friday 19th - Sunday 21st July 2024
In this masterclass we will learn about stubs/meeting 
guards and their di�erent uses. �e masterclass will focus 
on meeting guards for single sheets, followed by stubs 
for signatures. 
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Single sheets
- Meeting guards for oriental binding
- Meeting guard for adding a single sheet to a signature with 
a �at spine
- Meeting guard for adding a single sheet to a signature with 
a rounded spine and shoulder
- Meeting guards for concertinas made of single sheets with 
back and front joints

Signatures (codex)
- Stubs for oriental bindings
- Sewing signatures onto stubs

During the masterclass students will make two bindings:
• an oriental guarded or stubbed binding, consisting either 
of single sheets or signatures or both
• a codex binding sewn onto stubs. �e codex may consist of 
single sheets put together, signatures and, or concertinas in 
di�erent widths and heights

€485 incl. co�ee/tea, an extensive lunch and all necessary 
materials. Location: Boekbindcentrum Echten
Each day: 10am to 5pm. Info and registration: 
https://www.boektotaal.nl/en/masterclasses/c-54

KAREN HANMER Book Arts - Upcoming courses:

Leather Binding Techniques: half binding over false raised 
bands - online workshop
9th April - 11th June 2024 | Tuesdays | 10 sessions
In this workshop, students will further develop their binding 
and leather-working expertise. New skills introduced: the 
addition of false raised bands to a hollow back, and paring 
and placement of leather corners or fore edge strips on a 
half-leather binding. Details and registration at: 
https://karenhanmer.com/gallery/p/half-leather-false-bands

Girdle Book - online workshop
5th May - 9th June 2024 | Sundays | 6 sessions
�is workshop will guide students through the construction 
of a girdle book on the foundation of a typical Medieval 
binding: Text block sewn on double raised supports; 
wooden boards shaped all around, with special attention 
given to the inside spine edge to match the text block’s 
shoulder, then laced on and pegged; sewn endbands; 

covered in vividly-coloured leather; strap and pin closure, 
simple bosses at the corners. Details and registration at: 
https://karenhanmer.com/gallery/p/girdle-workshop

Visit https://karenhanmer.com for all workshops.

American Academy of Bookbinding - 
2024 Course Schedule, Telluride, CO, USA
�e American Academy of Bookbinding’s 2024 programme, 
registration for 2024 courses, scholarships and tuition 
assistance applications is now open. We are looking forward 
to a New Year �lled with outstanding courses taught by the 
most highly regarded bookbinders in the world and sharing 
the art of bookbinding with students in Telluride!

Scholarships & Tuition Assistance - �e American 
Academy of Bookbinding is committed to access and 
opportunity for students to explore and enhance their 
skills at all levels. We o�er both scholarships and tuition 
assistance. Scholarships are awarded to both new students 
and returning students with priority given to declared 
Diploma Students. Applications due by 1st March 2024
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Noti�cation of awards will be made on 15th March. 
Please register for the course/s you wish to take before 
your Scholarship Application form is reviewed.
https://bookbindingacademy.org/scholarships/

New Course Highlights include:

Conservation Concepts in Fine Binding: UH Structure
6th - 17th June 2024 | Sol Rebora, Visiting Artist from 
Buenos Aires
�is contemporary �ne binding class will dive into design 
concepts and conservation considerations using the UH 
structure, which incorporates reversible techniques to 
connect the cover with the bookblock. �is technique 
produces a re�ned case binding structure that can be used 
as the basis for �ne binding design.

Miniatures: Fine Print Meets Fine Binding
8th - 19th August | Gabrielle Fox & Chip Schilling
Miniature bindings are delightful, fun, and challenging for 
the binder. �is class, which will �rst produce and then bind 
a tiny bookblock in full-leather, will teach students to create 
small visual gems that can be read comfortably and handled 
without harm. Students will begin by letterpress printing the 
bookblock for binding to learn how books are designed for 
imposition and how print production can a�ect subsequent 
binding decisions. �en, students will produce a book in 
full-leather with leather joints and end bands.

Surface & Sequence
22nd - 26th August 2024 | Suzanne Moore
Working on a theme of their choice, participants will 
develop a succession of images using wet and dry media in 
black and white and color. Experiments with oil and dry 
pastels, colored pencils, gouache, inks, and acrylic colors, 
and a variety of grounds – on various paper surfaces. �ese 
pieces might be a series of connected works or pages to 
incorporate into book form.

Conservation & Restoration: An Unusual Friendship
26th September- 7th October 2024 | Renate Mesmer & 
Peter Geraty
Where can conservation and restoration meet? �e two 
instructors for this course believe that the areas of science 
and cra�smanship can successfully work together. 
Peter Geraty and Renate Mesmer are both bookbinders 
and conservators and will explain where the two seemingly 
disparate �elds in this quirky relationship can overlap. �is 
class will focus on conservation-appropriate and ethically 
sound conservation and restoration approaches and 
treatments, allowing students to bene�t from the divergent 
yet compatible (or companionable) perspectives of two 
highly knowledgeable instructors.

View all courses for 2024 at: 
https://bookbindingacademy.org/courses/telluride-2024/

Courses at St Bride Foundation, London, UK:

One-day Poster Printing Workshop  
Print your own letterpress poster, using our historic printing 
presses and wood type in this hands-on workshop. 

28th February 10:30-16:30
27th March 10:30-16:30
24th April 10:30-16:30

£108-£120. Book your place at: 
https://sbf.org.uk/whats-on/category/workshops/

One-day Adana/Letterpress Workshop
�is one-day course is for the new or aspiring letterpress 
printer who is looking to set up a simple home studio using 
the popular Adana platen press.  

14th February 10:30-16:30
13th March 10:30-16:30
10th April 10:30-16:30
8th May 10:30-16:30

£108-£120. Book your place at: 
https://sbf.org.uk/whats-on/category/workshops/

St Bride Foundation
14 Bride Lane, Fleet Street, London, EC4Y 8EQ, UK
https://sbf.org.uk

Japanese Paper Marbling Workshops (UK) for 2024
Suminagashi, or Japanese paper marbling, is the oldest form 
of marbling dating back to the 12th century. �e process is 
simple and no prior knowledge or ‘artistic’ skill is needed – 
just curiosity and the desire to have a go!

�e workshops I teach are designed to help you acquire 
the necessary skills to create your own designs at home 
with an understanding of the materials, tools and process.  
�ere will be demonstrations and plenty of opportunities 
to unleash your creativity and to ask questions! Take home 
many sheets of paper covered in Suminagashi for use in 
bookbinding and other paper arts.



Page 30  https://www.bookarts.uwe.ac.uk/newsletters/    

Sometimes described as painting on water, the appeal of 
Suminagashi is the element of not quite knowing where 
you’re headed at the start of each design; each piece being a 
re�ection of the moment in time when it is created.

�e �rst workshop is on Monday 22nd April 2024 in 
Ludlow, Shropshire, UK. 
Further details and dates of the other workshops at:
https://www.sarahamatt.com/workshops-suminagashi

Upcoming Workshops at the Centre for Print Research
UWE Bristol, UK:

Advanced Tetra Pak Printmaking
25th & 26th March 2024
Course Tutor: Stephen Fowler
With its layers of paperboard, polyethylene and aluminium 
foil, Tetra Pak not only has an immediacy which other 
collagraph materials lack, but also a satisfying tactility 
when cutting, scoring, peeling and printing with this 
distinctive material. During this advanced two-day Tetra 
Pak collagraph print workshop, the course tutor, Stephen 
Fowler, will facilitate the exploration of multi tetra pak plate 
prints which explore colour overlay, and the combination of 
intaglio and relief collagraph print processes. 

�is course is ideally suited to for artists, educators, 
printmakers, and illustrators who have some experience 
in collagraph printmaking, or have attended one Stephens 
previous Tetra Pak printmaking courses before.

£249 full price / £199 concessionary price.
Courses take place at UWE Frenchay Campus.
More information and booking link at: 
https://cfpr.uwe.ac.uk/courses/cpd/

Introduction to Rubber Stamping – 27th March 2024
Course Tutor: Stephen Fowler
Nearly everyone has the means of rubber stamp production 

in their pencil case: an eraser, scalpel, pencil and maybe 
even a stamp pad, all that’s needed is something to print 
on. When choosing an eraser the common misconception 
is ‘the bigger the better’ but this is an error. Unlike linocut 
printing and other forms of relief printing, it isn’t purely a 
means of reproducing a motif, picture or design.

During the workshop you will learn how to carve and print 
stamps. You will leave with a number of stamps, prints and 
a limited edition publication containing the groups stamp 
print impressions.

�is course is ideally suited to for artists, educators, 
printmakers and illustrators who have some or no 
experience printmaking.

£129 full price / £103 concessionary price.
Courses take place at UWE Frenchay Campus.
More information and booking link at: 
https://cfpr.uwe.ac.uk/courses/cpd/

Collage Book College- 16th & 17th April 2024
Course Tutor: Jeremy Dixon 
�e word Collage derives from the French ‘to glue’ and has 
an ancient history dating back to the invention of paper 
in China in about 200 BC. Look around and you will see 
Collage everywhere and so perhaps it is a way of responding 
to, and trying to make sense of, a very fractured and 
disconnected world.
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In book arts we can use collage to unite disparate elements 
to create something new and whole in it’s own terms, in 
either very controlled or in free-�owing organic ways. 
Over two days we will try many di�erent collage techniques 
relating to words, images, magazines, pictures, books, 
cutting, pasting, stitching, splicing and creating. 

�is practical course will give participants the time and 
space needed to make collages and collaged books that 
they may not have otherwise produced. Some projects may 
involve group collaborations. Some projects can be one-
o� pieces, others could be small editions. �e course will 
be structured but it will also be exciting and spontaneous, 
responding to the desires of the participants.

�is course is ideally suited to Book Arts practitioners, 
students, professional artists, amateur artists, and book-
makers, seeking to learn completely new skills, or to brush 
up/develop existing ones and to then proceed to working on 
their own projects once the course has �nished.

£249.00 full price / £199.00 concessionary price.
Courses take place at UWE Frenchay Campus.
More information and booking link at: 
https://cfpr.uwe.ac.uk/courses/cpd/

Upcoming workshops at Frankenstein Press, Bristol, UK:

Introduction to letterpress with Elliot Steele
17th February 2024
Join us for a brief introduction into the wonderful world 
of letterpress printing. In this workshop you will learn how 
to compose lead and wooden type and be shown how to 
print your compositions on one of our Adana 8×5 and 5×3 
tabletop presses. You will be able to create and print words, 
sentences, phrases and the like of your choice.  
�e workshop welcomes people with little or no experience. 
Come with some ideas in mind or decide on the day. Bring 
a packed lunch or explore the wonderful cafes or shops on 
North St for a (brief) spot of lunch. 10am to 4pm. £92

More information and booking link at:
https://frankensteinpress.com/workshop/introduction-to-
letterpress-with-elliot-steele/

Introduction to bookbinding with Sophia Link
Saturday 2nd March 2024

Discover the art of bookbinding and join us for a 
bookbinding workshop! In a small group, you’ll enjoy a 
personalised experience �lled with hands-on learning and 
expert guidance. In this session, we will focus on the French 
link binding style, a beautiful visible binding that allows the 
book to open �at, making it perfect for sketching or note-
taking. All materials will be provided, along with di�erent 
cover designs to choose from. No prior experience is needed 
– we will guide you through each step of the process. 
Connect with other creatives and take home a handcra�ed 
and personalised A6 notebook.

Maximum 8 people per session.
�e course will cover:
• Getting to know the basics of bookbinding
• Folding, stacking and prepunching signatures in 
preparation for stitching – Learning how to do a French link 
binding style
• Attaching the cover to the book

3pm to 5.30pm. £38. More information and booking link at:
https://frankensteinpress.com/workshop/introduction-to-
bookbinding-with-sophia-link/

Wood Engraving with Ben Goodman
�ursday 21st March 2024
�is short evening course is packed with everything you 
need to know to get you started as a wood engraver. 
Your tutor, Ben Goodman, has over 10 years experience 
teaching wood engraving, and he will guide you through the 
process as you learn to prepare, cut, and print your 
own wood engraving.

https://frankensteinpress.com/workshop/introduction-to-letterpress-with-elliot-steele/
https://frankensteinpress.com/workshop/introduction-to-letterpress-with-elliot-steele/
https://frankensteinpress.com/workshop/introduction-to-bookbinding-with-sophia-link/
https://frankensteinpress.com/workshop/introduction-to-bookbinding-with-sophia-link/
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�e course is designed for anyone who hasn’t tried 
engraving before, or who needs a little refresher. 
No previous experience is needed, so just come along with 
an idea or two of what image you would like to engrave. 
Wood engraving is the perfect choice for anyone hoping 
to start printmaking at home because it doesn’t require a 
printing press. All you need is a piece of wood, some tools, 
ink and paper. Yet with these simple ingredients you can 
make beautiful and intricate prints, cards, jam labels, ex 
libris, or limited edition works of art.

6pm to 9pm. £49. More information and booking link at:
https://frankensteinpress.com/workshop/wood-engraving-
with-ben-goodman/

Frankenstein Press serves as a symbol of embracing the 
tactile, the tangible, and the authentic. We are committed 
to promoting the value of cra�smanship, artistry, and the 
profound human connection that can b e forged through 
the printed word. In an era where everything seems to move 
at lightning speed, we extend an invitation to embark on a 
journey that celebrates the beauty of the analogue, cherishes 
the preservation of tradition, and embraces the enduring 
power of human creativity.

Frankenstein Press 
31 North Street, Bedminster, Bristol BS3 1EN, UK.
For more information on the press, workshops and events 
visit: https://frankensteinpress.com

�e Complete Book Artist 2024 
Hot Bed Press, Salford, UK
Wednesdays 6pm - 9pm, 6th March - 11th December 2024
For 30 weeks starting on 6th March and running through 
to 11th December 2024, this course will give you a full and 
comprehensive grounding in Book Arts, with a sprinkling 
of printmaking to incorporate into your beautiful books 
and design your book forms around.

Sessions will run on Wednesday evenings between 6pm and 
9pm. As with all our year-long courses,

�e course is aimed at anybody looking to learn how 
to make books and explore and develop ideas through 
the form of the artist’s book. You will develop a sound 
knowledge of materials and techniques and will learn how 
to make a variety of book structures. �ese range from 
simple, yet fascinating structures to more challenging 
multi-section case-bound books. You will also learn how 

to make two di�erent portfolio boxes to house and protect 
loose prints or some of the great books you have made on 
the course. Whether you have never made a book before or 
have some experience already, if you like books and you like 
making, this course is for you.

As well as equipping you with technical knowledge, the 
course will also dip into exploring narrative, sequencing, 
text & image and consider the relationship between form 
and content. If you are new to creative practice, you can 
use the book form to discover your own creativity. If you 
already have an established visual practice, you will be able 
to explore how this might be translated into the form of 
the artist’s book. In addition to bookbinding, the course 
includes an introduction to some of the other facilities 
available at Hot Bed Press, such as screen printing, 
lino-printing and letterpress, spread out over the year 
with guest tutors.

About the course tutor: George Gibson is an artist, educator, 
and Manchester School of Art Technician, specialising in 
book arts, zine making, and risograph printing.

Predominantly working collaboratively, George co-ran 
publishing based collective Shy Bairns from 2016 - 2023, 
attended alternative education programme School of the 
Damned from 2020 - 2022, and is a current member of 
ABC [Artists Books Cooperative], an international group of 
artists who experiment with the form of the book. George 
has worked with writers, artists and researchers to publish 
works exploring cryptozoology, queer retellings of Godzilla, 
the brief history of ‘Goblin Mode’, and an evaluation of the 
psychological impact of the hit 00s science �ction drama 
LOST. �ese works have been exhibited, and are held in 
collections, internationally. 

As with all our year-long courses, �e Complete Book 
Artist includes a full Print Membership of Hot Bed Press 
that runs from March 2024 to end of February 2025. �is 
entitles you to come into the workshop to use up any hours 
still to use up from the course’s 120 hours open access. 
�ese hours can be ‘saved up’ if you cannot come in for the 
extra 4 hours each week outside of the taught sessions and 
can be used in Summer.

Open access hours are :
Monday – Friday 10am – 5pm, plus �ursday evenings up 
to 9pm, and alternate Saturdays 10am – 5pm

https://frankensteinpress.com/workshop/wood-engraving-with-ben-goodman/
https://frankensteinpress.com/workshop/wood-engraving-with-ben-goodman/
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�ere are Technicians and volunteers around to help you 
when you are in, and you will be mixing with some of our 
300 members who use the workshop.

�e cost of the course is £1,300 for the full year. 
�is includes materials and a year’s membership plus 120 
hours open access usage outside of the taught sessions.

We ask for a £300 deposit followed by 10 monthly payments 
of £100 a month starting from March. Monthly payments 
must be paid by standing order. We will issue you with our 
bank details. Alternatively, you can pay the full course fee 
up front. Please note that the deposit is non-refundable so 
please be sure that you intend to commit to the full year 
course before booking your place. 

To book a place on �e Complete Book Artist, please call 
us at the workshop on 0161 743 3111 and we can take your 
course deposit by card payment over the phone. Or email 
us at: andy@hotbedpress.org and include your name and 
telephone number and we'll call you.

Hot Bed Press, 1st Floor �e Casket Works
Cow Lane, Salford, M5 4NB, UK.
https://hotbedpress.org

Introduction to Letterpress
With Mary V. Marsh 
Kala Art Institute, Berkeley, CA, USA
4 classes from Saturday 23rd March 2024 -13th April 2024
An introduction to letterpress printing using linoleum 
cuts and handset type to make a print. �rough examples 
and ideas, we will talk about combining words and images 
to create an expressive print. Using a Vandercook proof 
press, we will learn to hand set lead and wood type, carve 
images with linoleum, and combine them into a letterpress 
print. We will also cover how to ink the press, lock up the 
press bed with type, set up linoleum for printing and clean 
the press. Participants will help each other on press as we 
print everyone’s project, learning multiple troubleshooting 
techniques. Using two presses – one for linoleum, one 
for type – participants will print a small edition of a 
two-colour print.

Mary V. Marsh makes prints, artists’ books and installations 
exploring changing technologies of communication through 
a personal lens. Her work in libraries provided a foundation 
for ideas, materials, and research. She has had solo shows 
at San Jose Museum of Art, Berkeley Art Center, SFPL 
Skylight Gallery, and Mercury 20. She makes work as Quite 
Contrary Press, including collaborative works with Tony 
Bellaver, showing at CODEX, �e Art of the Book, Seager 
Gray Gallery, in the collections of SFMOMA Library, 
�e Bancro� Library, and many others. She received an 
MFA from the San Francisco Art Institute in 1992, a 2018 
Fellowship Award from Kala Art Institute, and a 2022 Small 
Plates award at San Francisco Center for the Book. She has 
taught extension classes at SFAI, printing workshops at 
Oakland Public Library, and letterpress demonstrations at 
Kala Art Institute.

Location: Heinz Printmaking Studio. 4 Classes: Saturday 
23rd March 2024 -13th April 2024, 10am - 3pm. 
Tuition: $450. $35 Materials Fee - Payable to the instructor 
on the �rst day. Register at:
http://www.kala.org/class/intro-to-letterpress-march/

Kala Art Institute, studio, 1060 Heinz Ave.
Berkeley, CA 94710, USA.
http://www.kala.org

BINDING re:DEFINED
�e 2024 season is �nally underway and kicks o� in 
February with German binder, �eresa Wedemeyer. 
She is demonstrating 2 methods of how to construct a 
capsule box. �is newsletter might just be in time for you 
to grab the last place.

In April come and learn the wizardry of the Continuously 
Revolving Carousel – perfect for book artists and all 
creatives.

Later in June, Lori Sauer will run another popular workshop 
for the Ascona Album. �ere is no sewing and the ‘spacers’ 
for page mounting are built in. You’ll never make another 
sort of album a�er this one.

Encased  - �eresa Wedemeyer
20th – 23rd February 2024
Design bindings and valuable books need to be stored 
and kept properly. �e book capsule, developed by Peter 
Aegerter, with a shape that mimics the book body, not only 
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o�ers protection from light and dust, but can itself be an 
eye-catcher on the shelf. It is constructed from leather and 
paper and o�ers many possibilities for design from start to 
�nish. Experience required. £425.00    

�e Revolving Carousel - Tine Noreille
15th – 18th May 2024
Tine returns for a 3 and half day class that incorporates her 
amazing method of perfect measuring and cutting (�rst 
day) a�er which she will present a carousel structure that 
works on the principle of two opposing Jacob’s ladders. 
�e result is a delight and perfect for many sorts of book 
projects. £385.00    

Ascona Album - Lori Sauer  
14th – 16th June 2024 
�is is an undeniably beautiful album. �ere is no sewing 
or ploughing - it is extremely robust and has a perfectly �at 

opening with none of those annoying compensation bits 
along the spine.

Participants make an album in a full-cloth, bradel-style 
binding and learn how to incorporate relief decoration. 
Everyone goes home with a highly professional looking 
product that is very clean and sharp.
Experience required. £335.00     

Full details for these and the rest of the 2024 programme are 
available on the website: https://www.hazelbankstudio.co.uk

BINDING re:DEFINED aims to inspire a wider appreciation 
of book structures and how they make an intelligent 
contribution to the aesthetic of the �nished work. �e 
focus of our carefully selected programme remains �rmly 
in the tradition of well-cra�ed pieces that exhibit the best 
in contemporary design. We work out of a purpose-built 
bindery in Wiltshire’s beautiful Vale of Pewsey in the UK, 
with easy access by road and rail.

Wells Book Arts Summer Institute 2024
Aurora, NY, USA
Wells Book Arts Center’s Summer Institute schedule and 
registration are now live. 

Explore our lakeside studios from 9th - 22nd June while 
studying with experienced instructors from around the 
country in close-knit, intensive workshops for letterpress, 
risograph printing, papermaking, marbling, book making, 
woodcut, and wood engraving. Discover more online at 
https://wellsbookartscenter.org

9th – 15th June 2024
• Pulp Painting Intensive with Meg Black
• Life Beyond the Single Sheet: Marbling and Book Making 
with Leslie A. Grossman, Parhelion Marbling
• Cutting Edge: Woodcut and Movable Type Poster 
Workshop with Martin Mazorra
• Design in the Details: Bookbinding Adaptations & 
Variations with Stephanie Wol�

16th – 22nd June 2024
• Risobookapalooza with Josh Dannin
• Wood Engraving for Artists, Illustrators, and Miniature 
Print Lovers with Rebecca Gilbert
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We would like to propose a deeper re�ection about the 
various connections between book art and ‘absence’, 
and how this is expressed by the makers of these 
artefacts (artists, typographers, bookbinders, designers, 
photographers, poets etc). 

Fee payment deadline: 1.03.2024 
Participation fee: 300 zł for academics; 200 zł for PhD 
students. Detailed agenda to be published by: 13.03.2024

Organisers: Artist’s Book Studio (ASP) Laboratory of Book 
Art Research (UWr) H. R. Bachchan’s Research Centre for 
Modern Hindi Literature (UWr). Contact us via email at: 
biblioarty@gmail.com

OPPORTUNITIES

LAST CALL FOR PARTICIPATION - World Book Night 
2024 - In Praise of Birds
WBN United Artists invite you to respond to a text or book 
about / or referencing birds for an exhibition in Bristol and 
Hong Kong. 

WBN is organised by Sarah Bodman and Linda Parr. 
We invite you to make a postcard inspired by birds to send 
for the exhibitions and mail art swap. 

You can make a text or image (or both) contribution, using 
any media you wish.* Postcards should be no larger than 
16 x 11 cm. 

All postcards will be swapped so you will receive another 
artist’s card in return plus an extra gi� from WBN2024 of 
a commissioned bird postcard designed by rubber stamp 
artist Stephen Fowler.

Works will be exhibited at Bower Ashton Library, UWE 
Bristol, UK (17th April - 30th June 2024) and Learning 
Resources Centre, Hong Kong Design Institute (1st 
September - 31st October 2024).
Deadline 1st March 2024 

• Papermaking: Creative Techniques and Self-Expression 
with Candy Alexandra González
• GET MEDIEVAL! Calligraphy Workshop with Grendl 
Lö�vist
• Folding and Sewing: Exploring Combinations and 
Collaboration within Book Arts with Erin Sweeney

Early bird registration rates run through 15th February 
2024. To book, visit: https://wellsbookartscenter.org

Wells Book Arts Center
170 Main Street, Aurora, NY 13026, USA.

Artists’ Books - presence and absence - an international 
conference, Poland, 21st - 22nd March 2024

�e artist’s book from its very beginning moved between 
di�erent circles, spaces and disciplines… In practice it 
draws upon �ne art, the graphic arts, photography and 
literature, and yet sits outside of mainstream publishing. 
As a book – a common utility object – it doesn’t fully belong 
to the world of high art. On the other hand, as an artwork, 
it is not always seen by publishers and readers. 

Ephemeral, always evolving through process and contexts, 
continually surprising us with its mutability the artist’s 
book seems to continuously exist “somewhere beyond”. 
It is found inside and outside of galleries, museums, 
bookshops and libraries.
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If you do have time to scan your postcard before sending 
please can you email it as a jpeg to Sarah at the email 
address below.

See some past World Book Night contribution examples at:

https://www.bookarts.uwe.ac.uk/wbn2023/

https://www.bookarts.uwe.ac.uk/wbn2022/ 

https://www.bookarts.uwe.ac.uk/wbn2021/

Download the full brief at:
https://www.bookarts.uwe.ac.uk/pdf/WBNbrief2024.pdf

Postal address: 
Sarah Bodman, CFPR, Room 2D3, UWE Bristol
Kennel Lodge Road, Bristol BS3 2JT
United Kingdom

Questions? Email: Sarah.Bodman@uwe.ac.uk 

Deadline 1st March 2024

*Please don’t include any natural materials such as feathers, 
leaves, seeds etc as these will be con�scated by customs.

Call for Submissions to Artist’s Book Reviews:

Artist’s Book Reviews publishes monthly long-form reviews 
of artists’ books and books about artists’ books. �e reviews 

are also shared via email newsletter, and an abbreviated 
version is published on Instagram @abreviews

To read our previous reviews, visit:
https://artistsbookreviews.com

We are always seeking submissions on a rolling basis.
Submission guidelines can be found at
https://artistsbookreviews.com/submissions

To submit your book for review, send a copy to:
PO Box 260303, Madison, WI 53726, USA.

Enquiries can be emailed to Levi Sherman at:
artistsbookreviews@gmail.com 

Printed Matter, New York, Call for Submissions:
Decolonisation, Resistance & Solidarity
Printed Matter is actively soliciting artists’ books, zines, and 
print ephemera that engage with ideas of decolonisation, 
resistance, and interconnected solidarity around the world. 
Accepted submissions will be distributed online and 
in-store.

�is is an open, rolling call. Like our general submission 
policy, there is no deadline for submissions.

Browse our table, Decolonization, Resistance & Solidarity 
to view a selection of titles that speak to these themes:
https://www.printedmatter.org/catalog/tables/31452 
�ese publications, and many more, can be found on 
display in our Chelsea store.

Learn more about our submission guidelines and how to 
submit at: https://www.printedmatter.org/opencall 

Printed Matter, Inc.
231 11th Ave, New York, NY 10001, USA.
https://www.printedmatter.org

Catherine Cartwright, ‘Because they are warm-blooded. Because 
they can �y’, BIRDS BIRDS BIRDS BIRDS, Paul Hamlyn, 1965.



�e ABC (Artists Book Centre) Artists Book Group, UK
We are a group of artists with an interest in artists’ books 
linked to the Artists Book Centre (ABC) Collection of over 
800 artists books held in She�eld in the UK. 

We are a mixed group of experienced book artists and those 
who are less experienced or new to the form. Our members 
come from a variety of disciplines including printmaking, 
photography, textiles, �ne art and paper art.

A�er originally meeting in person in She�eld before the 
pandemic, we now meet online via Zoom at 7pm on the 
last �ursday of the month (with the exceptions of August 
and December) when we share techniques and ideas, 
together with talks from members and invited book artists 
about their work and / or to share artists books from their 
own collections.

We welcome new members and visitors to the group 
and book artists to talk about their work or to give 
demonstrations. We can be contacted via our Artist’s Book 
Club (She�eld) Facebook page or by email - 
artistsbookclubshe�eld@gmail.com

Abecedarian Artists’ Books Open Calls:

Printed Page IV call for submissions 
�is is a national juried exhibition, open to artists at least 
18 years of age. Eligible are any hand-cra�ed book-works 
(editioned or unique) that utilise a form of traditional hand 
printed media as primary element. Printed Page IV will be 
on view from 28th March - 21st April 2024 at Spark Gallery 
in Denver’s Art District on Santa Fe.

Submission fees are $18 per work, with discounted 
submissions ($12 per work) for students, for artists who are 
experiencing economic hardship, for artists who identify as 
Black, Indigenous, People of Color (BIPOC), and for artists 
who identify as a member of the LGBTQIA+ community. 

Unfortunately, only United States based artists work will be 
included in Printed Page IV.

Deadline for submissions & payment to be received: 
12th February 2024. All submission info can be found at:
https://abecedariangallery.com/store/call-for-submission-
printed-page-iv/

Pulp to Pages: Submissions open 15th February 2024 
Exhibition dates: 1st September - 30th November 2024.
Anderson Academic Commons, University of Denver. 
Juried by Katherine Crowe, Special Collections Curator, 
University of Denver Libraries.

Deadline to submit 15th June 2024.
Held in conjunction with the North American Hand 
Papermakers annual conference (although not NAHP 
sponsored). All submission info can be found at: 
https://abecedariangallery.com

Inscription: the Journal of Material Text - �eory, Practice, 
History - Call for Submissions for Issue 5: Containers 

Phyllis Johnson, editor or the 1960s New York magazine-
in-a-box Aspen, used the term magazine to hark back to 
the original meaning of the word as “a storehouse, a cache, 
a ship laden with stores” from the Arabic makzin, makzan, 
‘storehouse’. But what are the implications of framing the 
book as a container or vessel?

How does this way of thinking manifest itself in the 
history and theory of the book: how has it been explored 
in literature, or in the formal experimentation or the 
artist’s book? And what of the material a�ordances of 
the container: what forms of narrative are permitted by 
the book-in-a-box, for instance-like B.S. Johnson’s �e 
Unfortunates (1969), Anne Carson’s Nox (2010), or Chris 
Ware’s Building Stories (2012)?

How have receptacles of various kinds shaped modes of 
reading, working to contain or disperse, reveal or conceal, 
and what if (as with the sealed envelope, or the locked chest)
the contents are inaccessible and unreadable!

We invite contributions that consider containers in relation 
to material texts from any angle and from any period or 
place. Topics might include (but are not limited to):
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Lotus Puzzle, Mary Uthuppura, exhibited in an earlier Printed 
Page exhibition.

https://abecedariangallery.com/store/call-for-submission-printed-page-iv/
https://abecedariangallery.com/store/call-for-submission-printed-page-iv/
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�e histories, variations and meanings of textual containers: 
�ling cabinets; medieval bookboxes; briefcases; fortune 
cookies; envelopes; the cylindrical capsa used for storing 
scrolls in ancient Rome

Containers and alternative formats of the book (e.g., the 
arrangement or loose-leaf pages or objects In boxes, as 
distinct from the bound book)

�e history of the box or chest as book storage space - in the 
house, in libraries, in churches

�e codex as a kind of container or carrier of text; the 
relation between its insides and
outsides, its binding or jacket and its contents

Containers themselves as material texts or conveyors of 
meaning

�e container as boundary or prohibition as a space or 
privacy and secrecy

�e experience of reading as a process or opening and 
closing, of being ‘immersed’ or ‘lost’ inside a text

�e archive, library or institution as container.

We are particularly interested in scholarly articles, but we 
also welcome creative-critical pieces or more unorthodox 
works.

�e submission process has two stages:

Potential authors should submit a 400-word proposal, with 
a brief CV, by 15th February 2024.
�e editors will respond.

Completed articles, if requested, of 5-8,000 words should 
be submitted by 31st August 2024, for publication in spring 
2025.

Authors are encouraged to include images with their text 
but images selected must be high resolution (.jpg or .ti�) 
and copyright permissions must be obtained by the author 
prior to the submission deadline. All contributions will be 
double blind peer reviewed, and material will be available 
for Green Open Access in addition to printed form

Contributions or expressions of interest should be emailed 
to the editors at: inscriptionthejournal@gmail.com 

Follow Inscription @inscription_jnl

To �nd out more, and to purchase a copy of current 
editions, visit: https://inscriptionjournal.com/how-to-buy

CALL FOR ENTRIES - PULP: Book & Paper Arts 
International Juried Exhibition At Sebastopol Center for 
the Arts, USA
Book Arts: Handmade artists’ books or book art objects, 
showing excellence in bookmaking or altered book 
techniques, including books made of any medium (not just 

paper), as well as the art and cra� of letterpress printing, 
bookbinding, book art sculptures, etc. Paper Arts, including 
innovative or traditional explorations of paper sculpture, 
papermaking, etc. 

Juror: Donna Seager of Seager Gray Gallery 

Awards: 
1st Place $500 
2nd Place $300 
3rd Place $100 
Coordinators Award $50

Entry-Fees: SebArts Members 
$25 for one entry/$35 for two entries/$40 for three entries. 

Entry Fees: Non-Members 
$35 for one entry/$45 for two entries/$50 for three entries. 

Note: SebArts Individual Membership is $75/year. Joining 
upon submission is encouraged (though not required). 

Deadline: 23rd February 2024, 5pm 

Noti�cations: 1st March 2024 

Opening Reception: 6th April 2024, 2-5pm.

Location: Sebastopol Center for the Arts, 282 S. High Street, 
Sebastopol, CA 95472, USA.

Submit via Sebastopol Center for the Arts website:
https://www.sebarts.org/call-for-entries 
or Entry�ingy:
https://www.entrythingy.com/d=sebarts.org#dashboard

Opportunities at Women’s Studio Workshop, USA:

Studio Internship
Each term, WSW hosts a team of studio interns who work 
directly with the Studio Manager and Artistic Director. 
You’ll work on projects that may include printmaking, 
letterpress, papermaking, and book arts, in addition 

El Proceso, Michelle Wilson, shown in Pulp 2021.
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�ursday evenings. We welcome new members from 
across Cheshire and the North West. �e group has a small 
membership fee of £3 per session to cover room hire. 

We have a broad range of interests and experience, and 
members include book artists, photographers, print makers, 
�ne arts, cra�ers, mixed media artists and so forth, we 
welcome diversity and input from members. Meetings are 
informal, usually with a demo and also on going group 
projects. We have visiting artists and workshops as well as 
trips to book fairs and exhibitions. Please contact Lynne 
Connolly for further information: info@lynneconnolly.co.uk

NORTH WEST BOOK ARTISTS - LIVERPOOL, UK
We meet in Liverpool, from 10.30 to 12.30 on the �rst 
Saturday of the month, in the Quaker Meeting House (next 
to the Bluecoat Arts Centre and handy for Lime Street 
Station). 

We are a co-operative group of artists who have a particular 
interest in book art. Members come from various 
disciplines, including printmaking, textiles, calligraphy and 
paper art and we are a mix of experienced book artists and 
those who are new to it.

Meetings include making sessions, talks and practical work, 
and an enthusiastic sharing of ideas and experience.

New members and visitors are always welcome to join us. 
We have no annual membership fee but pay a monthly 
meeting fee of £5 to cover room hire.

If you’re interested just come along or get in touch with us 
through email: nwbookmaker@gmail.com
Instagram: northwestbookartists
https://northwestbookartists.weebly.com

Stroud Artists Books (UK) is a group that meets on a 
monthly basis to share work, discuss techniques and explore 
the in�nite variety of what makes an ‘Artist’s Book’. 
Although based in Stroud members come from as far as 
London and Bristol.

We have a monthly theme that members respond to and 
show at our meetings, which also provide a useful forum 
for sharing skills and advice.

You can see examples of our work on our website at 
https://stroudartistsbooks.co.uk and on our Instagram page 
@stroudartistsbooks 

to assisting with the ongoing operations of the facility. 
Studio interns are crucial participants in WSW’s creative 
community. You’ll be asked to work hard and in return 
will be encouraged, supported, and challenged in your 
artistic lives.

Deadline 31st March 2024, 11.59pm EST
All information and application link can be found at:
https://wsworkshop.org/residencies/studio-internship/

Nonpro�t Management Internship
You’ll work under the leadership of WSW’s Operations 
sta� and gain experience by working alongside the 
administrative team of an established nonpro�t arts 
organisation. You will, among other things, undertake 
projects relating to public relations, fundraising, event 
planning, and arts administration.

Deadline 31st March 2024, 11.59pm EST
All information and application link can be found at:
https://wsworkshop.org/residencies/studio-internship/

Women’s Studio Workshop, Rosendale, NY, USA.
https://wsworkshop.org

Marches Book Arts Group (UK) meets on the third 
�ursday of each month in Shropshire at Aston-on-Clun 
Village Hall, SY7 8EH, to share ideas, techniques and 
information. All are welcome. 

Our members come from the English/Welsh border region 
(the Marches) and have a range of experience and skills. 
We also have a wider membership online via our monthly 
Zoom sessions on the �rst Tuesday of each month. As a 
group, we strive to expand awareness of book arts and are 
open to collaboration with other artists and groups. 

We exhibit together locally and nationally and will be 
producing an exhibition as part of the Marches Makers 
Festival from 4th - 6th May 2024 in Kington, Herefordshire.
To �nd out more and get in touch visit our website:
https://www.marchesbookartsgroup.co.uk 
Instagram @marches_book_arts_group
Email marchesbag@gmail.com 

Northwich Book Arts is a book arts group meeting in the 
market town of Northwich, Cheshire, UK. 
We meet in person monthly at Northwich Library and 
Weaver Hall Museum, London Road, Northwich, on 
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AMBruno’s 2024 project - Intervals

Proposals are invited for AMBruno’s 2024 book project.
A selection will be made from proposals for new book 
works conceived in response to the subject theme of 
Intervals. For instance: interval as an intervening time or a 
pause, or a break in activity, a space between two things - 
a gap, or the di�erence in pitch between two sounds.

Your proposal should consist of an outline of up to 200 
words describing the book’s material structure and content, 
and how your concept engages with the theme. Sketches 
may be included. �e material book (papers, sequence, 
format and construction) should be integral to the idea and 
contribute to the meaning of the work. 

�e intended book must be a new work, originated and 
made for this project and with a minimum 12 copies 
produced, and should be available for sale. 

�e books will be shown at book fairs and exhibitions for a 
year starting in Autumn 2024. �ere is no participation fee, 
and the organisers do not take commission on sales. 
A printed and online catalogue will be produced.

�e artists’ alliance AMBruno (www.ambruno.co.uk) has, 
since 2008, facilitated the development and dissemination 
of the book as primary medium in art practice. A distinctive 
feature of this initiative is that works are produced to a given 
topic for each new annual project. Gathered, the books enter 
a conversation following the thread of the originating topic, 
as manifold readings and connections are made between the 
diversity of forms and interpretations. 

�e deadline for proposals is 15th March 2024, these 
should be sent to: ambrunoprojects@gmail.com

Full details and conditions are available on request.

Notice of whether your proposal is accepted or not will be 
given by the end March 2024. Books are to be completed by 
20th September 2024.

http://www.ambruno.co.uk

We also take part in exhibitions and provide and attend 
workshops.

Members have a wide range of interests including 
bookbinding, printmaking, �ne art, textiles, photography, 
digital work and more.

We meet at 11am – 1pm on the �rst �ursday of each 
month at Stroud Library, Lansdown, GL5 1BB. �e �rst 
meeting is free and therea�er there is a £5 attendance fee.

Anyone is welcome to join us on a regular or casual 
basis. We are a supportive and friendly group and love 
to encourage new members, whatever their skills or 
experience.

Mersea Artists’ Books, UK
Calling practicing artists and creative individuals interested 
in artists’ books, to come and meet monthly on Mersea 
Island. Share your knowledge, your work and ideas. Discuss 
techniques and skills, and explore what it is that makes an 
artist’s book. 

Mersea Artists Books agree a monthly project for those 
who wish to take part, host workshops and provide the 
opportunity to take part in exhibitions. Meetings will be 
held in an 18th century �sherman’s cottage on the 3rd 
�ursday of the month at 10.30am. Become part of an 
inclusive group, a group which embraces all abilities and 
interests.

I’m Mavina Baker and I live on Mersea Island, with its 
saltmarshes and myriad mud�ats, for further information 
about Mersea Artists’ Books, email me: 
info@merseaartistsbooks.co.uk

�e Book Band (UK)
We are a collaborative group of book artists. Our purpose 
is to promote our work and book-art more widely whilst 
sharing skills, ideas and encouragement with the group. 
We are seven artists: each of us makes artists’ books, several 
are also printmakers, and we are all also members of Stroud 
Artists Books (https://stroudartistsbooks.co.uk). 
By exploring our work together in regular online and in-
person meetings, we aim to in-crease our own enjoyment 
of the process and to produce exciting and innovative work, 
both individual and collaborative.

We regularly exhibit our work and many pieces are for sale. 
We have shown work at many venues including Clevedon 
Literary Festival, Artbeat in Broadway, �e Artists’ 
Bookmarket in Edinburgh, �e Society of Bookbinders 
Book Arts day, BABE and Paper, Ink Print at Teddington. 
Our collection of Ten Books titled ‘Ten Ways of Seeing’ 
was included at Turn the Page, Norwich. 

A number of our members also have books in private and 
public collections. Information about members of the group 
and examples  of our work can be seen on our website at 
https://thebookband.co.uk and also on Instagram
@bookbandart

Margins project and �e Hollow Book by Peter Rapp at the Small 
Publishers’ Fair.
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Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. 

Everyone is welcome to become a member of Field Study, 
irrespective of their arts practice, and contribute to the Field 
Report, WIPE, ReSite, and, in collaboration with Karingal, 
KART. http://daviddella�ora.blogspot.com

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcra�ed 
folio box. KART is produced in limited editions of 40, 
each box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 
to KART. See some examples here: 
https://daviddella�ora.blogspot.com

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
Post to: KART, David Della�ora, P.O. Box 1838 Geelong 
VIC 3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork

Society of Bookbinders annual competition 2024

New Award for Best Miniature Binding
�e Competition is very excited to announce that we have 
a new prize to add for 2024. �e well renowned binder and 
collector Neale M. Albert has o�ered a generous prize of 
£500 for the best Miniature Binding.

�e size requirement is that the book cannot exceed 3 
inches (76 mm) in any dimension. �e rest is up to you dear 
binders so you can let your creativity �ow and what a great 
opportunity to use some of those wonderful o�cut materials 
we tend to hang on to.

�e Binding will be entered into one of the main regular 
categories of Fine Binding, Case Binding, Restoration, 
Historic Binding and Book Arts.

Don't forget there are also awards for Forwarding, 
Finishing, Newcomer, Design, Cra�smanship, Animal-
Free and the ever popular Peoples' Choice which is 
awarded at the conference.

You have until May to create your bindings so get busy and 
a reminder you can enter more than one binding.  

Please register your interest in entering the International 
Bookbinding Competition 2024 by subscribing to the 
mailing list. �is is the main way we will update you with 
the latest Competition news and information. 

You can subscribe to the mailing list via the website at:
https://www.societyo�ookbinders.com/international-
binding-competition-2024/

All subscribers to the mailing list will be sent an entry form 
on 22nd April 2024, and the form will also be available to 
complete on the Society’s website.

Deadline for entries is Friday 24th May 2024. 
Please make sure your book(s) arrive with us in the UK 
between Monday 20th – Friday 24th May 2024.  

We look forward to seeing your bindings 
Mylyn, Competition Organiser 2024 

More information can be found at:
https://www.societyo�ookbinders.com/international-
binding-competition-2024/

https://daviddellafiora.blogspot.com/2022/07/kart-120-is-out-in-world.html
https://www.societyofbookbinders.com/international-binding-competition-2024/
https://www.societyofbookbinders.com/international-binding-competition-2024/
https://www.societyofbookbinders.com/international-binding-competition-2024/
https://www.societyofbookbinders.com/international-binding-competition-2024/
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American Academy of Bookbinding, this competition and 
exhibition highlights exceptional technique and outstanding 
design from new binders and professionals. 

Bookbinders from around the world are invited to 
participate. �e OPEN•SET 2025 Exhibition will open in 
San Francisco, California, in January 2025. �ere will be 
two venues displaying the exhibition. �e Open Category 
Exhibition will be held at the San Francisco Center for the 
Book, and the Set Category Exhibition will be held at the 
American Bookbinders Museum.

Registration Deadline 1st July 2024 
Submission Deadline 1st September 2024  
September 2024 – Jury Convenes
24th & 25th January 2025 – Awards & Honours

For the Open Category, participants may submit a binding 
from a book in sheets of their choice. 

For the Set Category, the organisers have chosen �e Helen 
Fragments by Editions Koch. �e poet and printer Richard 
Seibert has selected portions from Homer’s Iliad that tell 
the tumultuous story of Helen of Troy and has translated 
them from the original Greek into a contemporary lyric. 
Winifred McNeill, a New York-based artist, is the illustrator 
for this project.

Awards are given for First Place, Second Place, and �ird 
Place in both the Open and Set Categories. First Place will 
receive $3500, Second Place will receive $2400, and �ird 
Place will receive $1200. �e jurors will also consider 
bindings that have outstanding treatments on a book, 
awarding the designation of Highly Commendable for 
skillful treatment of an aspect of binding. Winners and 
awards will be announced at the Exhibition Grand Opening 
on 24th & 25th January 2025. All are invited to this weekend 
of events celebrating �ne binding.

Information and registration link can be found at:
https://bookbindingacademy.org/openset-2025/
Please contact openset@ahhaa.org with questions.

ARTIST’S BOOK FAIRS & EVENTS 

CODEX IX: Oakland, California, USA
4th - 7th February 2024
�e 9th International Biennial Book Art Fair & Symposium 
will take place in a brand new location: the HJK Convention 
Center in Oakland, California, February 4–7, 2024. �e 
symposium and related events will take place in Berkeley 
and across the Bay Area.

Please send 40 sheets of printed toilet tissue. 
Open theme and technique, rubber-stamps, etc. 
No organic materials or traces please. 
Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions. 
Max size: 14 x 11 cm. See some examples here: 
https://daviddella�ora.blogspot.com
Post to: WIPE, Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians to 
produce visual scores and manifestos as well as continuing 
the call for contributions by conceptual artists. 

See some examples here: https://daviddella�ora.blogspot.
com/2022/06/resite-manual-of-scores-manifestos.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the le�-hand side for binding. Works can be double-sided 
and can be more than one page. Copies should be �at and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. 
Copy sent to all, include your name and postal address 
with submissions. Please post to: Field Study, P.O. Box 1838 
Geelong, VIC 3220 Australia.

American Academy of Bookbinding - call for entries for 
the OPEN • SET 2025 Competition & Exhibition
OPEN • SET 2025 is a juried competition and exhibition 
featuring �nely cra�ed bookbindings. Sponsored by the 

https://daviddellafiora.blogspot.com/2022/07/wipe-139-is-out-in-world.html
https://daviddellafiora.blogspot.com/2022/06/resite-manual-of-scores-manifestos.html
https://daviddellafiora.blogspot.com/2022/06/resite-manual-of-scores-manifestos.html
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Symposium:  
Translation: Literal, Material, and Artistic License
Our speakers for the 2024 symposium discuss multiple 
perspectives surrounding both the idea and the use of 
translation in their work. According to Merriam-Webster 
translation is an act, process, or instance of translating, 
it is: a) to turn into one’s own or another language, b) to 
transfer or turn from one set of symbols to another (to 
transcribe), c) to express in di�erent terms and especially 
di�erent words (paraphrase), or d) to express in more 
comprehensible terms (explain/interpret). �is is not 
just about how book artists and writers translate the 
world around them, but how they are engaged with texts, 
transcription, paraphrasing, or interpretation. Some would 
say that literary translation is not an art at all, but here we 
are taking some creative license with the subject and even 
considering creative duplication and replay along with 
revision and regeneration through active interpretation.
Tickets: $300. Registration required.

Symposium Speakers: Monday 5th February 2024
Sarah Hulsey – Exhibiting Artist; Radha Pandey – 
Exhibiting Artist; Forrest Gander – Keynote Speaker: Writer 
and Translator

Symposium Speakers: Tuesday 6th February2024
Robert Bolick – Collector/Curator; Abra Ancli�e – 
Exhibiting Artist; Kameelah Janan Rasheed – Keynote 
Speaker: Artist and Learner

CODEX IX exhibitors - Please take a look at our exciting 
line up of artists, makers, and vendors and visit their 
websites to get familiar with their work before the fair.
https://www.codexfoundation.org/codex-2024/2024-
exhibitor-list

More information can be found at: 
https://www.codexfoundation.org/codex-2024

Sticky Institute’s Festival of the Photocopier 2024
Saturday 10th - Sunday 11th of February 2024
�e Festival of the Photocopier is returning to Meat Market. 
We would like to thank the incredibly talented Mia Nie 
for creating the 2024 poster! See more of Mia’s work here: 
https://www.instagram.com/girlwithhorn

12 - 5pm each day at the Meat Market
3 Blackwood Street, North Melbourne, Australia. 
https://www.stickyinstitute.com

EDITIONALE Cologne
Kunst- und Museumsbibliothek der Stadt Köln 
Germany
8th - 10th March 2024
EDITIONALE Cologne is an international trade fair for 
artists’ books, editions and book objects that takes place 
every two years in Cologne. All artists present designed, 
designed or printed the books themselves or artistically 
alienated existing books or designed books from non-
book materials. �e artist books, editions and book objects 
presented were created in limited editions or as unique 
pieces. Original graphics and hand-press prints from 
smaller editions are also on display.

EDITIONALE Cologne o�ers a unique opportunity for 
direct contact and exchange between exhibitors and visitors. 
For this purpose, the number of exhibiting artists was 
deliberately kept small. �is year they come from Belgium, 
Germany, France, the Netherlands, Austria and Russia. �e 
artists and editors are present in person and look forward 
to providing information about their work. Of course, there 
is also the opportunity to experience the artists’ books 
tactilely: lea�ng through and touching the artists’ books is 
permitted in the presence of the artists and editors.

EDITIONALE Cologne was founded in 2000 by the artist 
Elisabeth Broel and the artist Gernot Cepl. A�er Elisabeth 
Broel's death in 2019, Gernot Cepl handed over the 
EDITIONALE to the Art and Museum Library (KMB), but 
continued to be available as a consultant in the background. 
Gernot Cepl died in 2023. It is important to the KMB to 
continue the EDITIONALE, as Elisabeth Broel and Gernot 
Cepl would have wished. �e KMB is supported by the 
Association of Friends of the Art and Museum Library, 
who, together with the KMB, are organizing this artist 

https://www.codexfoundation.org/codex-2024/2024-exhibitor-list
https://www.codexfoundation.org/codex-2024/2024-exhibitor-list


book fair from the current EDITIONALE 2024. For the 
EDITIONALE 2024, for the �rst time, there was a jury made 
up of members of the board of the Association of Friends 
of the KMB (namely Ulrike Jagla-Blankenburg and Ste�en 
Missmahl) and the KMB, represented by the director, who 
selected the participating artists and editions. �is should 
continue in the future.

8th March 2024, from 6 - 9
9th March 2024, from 11 - 7
10th March 2024, from 11 - 6

Kunst- und Museumsbibliothek der Stadt Köln (Heinrich-
Böll-Platz/Bischofsgartenstr. 1, 50667 Köln, Germany.
https://museenkoeln.de/kunst-und-museumsbibliothek/
default.aspx?s=7571

Stroud Wayzgoose
Trinity Rooms, Stroud, UK
Saturday 9th and Sunday 10th March 2024

11am-5pm each day.
Trinity Rooms, Field Road, Stroud GL5 2HZ, UK.
https://www.stroudtrinityrooms.org 
What3words: risky.suckle.signed

Into the Fold: Artist’s Book and Zine Fair
Winchester School of Art, UK
Friday 15th and Saturday 16th March 2024 
Winchester School of Art is pleased to invite you to Into 
the Fold, the University of Southampton’s inaugural Artist’s 
Book and Zine Fair, a free event showcasing artwork by 
local students and regional artists for sale.

�e event will take place on the University of Southampton’s 
Winchester campus on Park Avenue across two days. 
Please indicate which day you wish to attend by ordering 
the corresponding ticket - guests are welcome to visit at 
any time the event is open on that day. Book your place 
at: https://www.eventbrite.co.uk/e/into-the-fold-2024-
tickets-713190109817

Friday 15th March 2024, 2-6pm and Saturday 16th March 
2024, 10am - 4pm.

Winchester School of Art
Park Avenue Winchester SO23 8DL, UK.
https://wsarotunda.soton.ac.uk/event/into-the-fold-artist-
book-fair/

33rd Internationale Ausstellung für Künstlerbücher und 
Handpressendrucke - IAKH 2024
Leipziger Messe, Germany
21st - 24th March 2024
For the 33rd IAKH 2024 within the Leipzig Book Fair - in 
addition to the joint exhibition of publishers, galleries and 
artists as well as other exciting special presentations on 
special topics - the opening and �rst presentation of the 
International Triennale of Artists’ Books Vilnius is once 
again in the programme as a special guest exhibition. 

In keeping with tradition, the 10th Artist’s Book Triennial 
Vilnius will also start again in Leipzig before being shown 
in Venice and Vilnius.
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Detail of the artist’s book Blues by Barbara Beisingho� which is 
included in the 10th Artist’s Book Triennial Vilnius display.

https://museenkoeln.de/kunst-und-museumsbibliothek/default.aspx?s=7571
https://museenkoeln.de/kunst-und-museumsbibliothek/default.aspx?s=7571
https://www.eventbrite.co.uk/e/into-the-fold-2024-tickets-713190109817
https://www.eventbrite.co.uk/e/into-the-fold-2024-tickets-713190109817
https://wsarotunda.soton.ac.uk/event/into-the-fold-artist-book-fair/
https://wsarotunda.soton.ac.uk/event/into-the-fold-artist-book-fair/


Leipziger Messe 
Messe-Allee 1, 04356 Leipzig, Germany
https://www.leipziger-messe.de

SAVE THE DATES:

Buchdruckkunst Hamburg
Museum der Arbeit, Hamburg, Germany
5th - 7th April 2024
Anyone looking for beautiful, traditional, experimental, 
a�ordable and exclusive items on paper will de�nitely �nd 
what they are looking for in Hamburg-Barmbek. 

�e exhibitors are happy to explain their works to visitors, 
which can be purchased during the fair. In the printing 
workshops of the Museum der Arbeit, the graphic arts 
specialists demonstrate historical hand and machine 
typesetting, letterpress, stone and intaglio printing, as 
well as the production of wooden type. �e production 
of handmade paper and the cra�smanship of this sensual 
material cannot be missed... Everything together creates an 
atmosphere that is unique.

https://buchdruckkunst.com/die-messe/
Museum der Arbeit
Wiesendamm 3, 22305 Hamburg, Germany
https://www.shmh.de/museum-der-arbeit/

Buchkunst Trier
Kunsthalle Trier, Germany
26th - 28th April 2024
Professional artists and cra�speople show their work in 
the areas of woodcuts, etchings, calligraphy, graphics, 
illustration, book binding and more in the light-�lled hall. 
�e diversity of the cra�s is what makes this Buchkunst 
Trier.

Kunsthalle Trier
Aachener Straße 63, 54294 Trier, Germany.
https://www.kunsthalle-trier.de/

MABB 2024
Victoria �eatre, Malmö, Sweden 
Friday 24th - Sunday 26th May 2024
MABB – Malmö Artist’s Book Biennial 
is a Swedish and International exhibition 

and selling platform for artworks that are inspired by the 
structural and conceptual properties of the book form. 

Malmö Artist’s Book Biennial now takes place for the third 
time. MABB is the only international fair for artist’s books 
in Sweden – an art genre that is attracting more and more 
attention from the Scandinavian audience. �e fair will 
take place on Friday and Saturday 24 & 25 May 2024 at the 
Victoria �eatre. Sunday 26 May will have a programme of 
seminars and workshops open to the general public as well 
as to the exhibitors at the biennial.

Victoria �eatre is situated within a 5-minute walk from 
Triangeln train station, with a 30-minute connection to 
Denmark and Copenhagen International Airport. 
http://www.mabb2024.se/

Bristol Artist’s Book Event - BABE
Sat 29th - Sun 30th June 2024
Please save the date for our next Bristol Artist’s Book Event 
at Bower Ashton which will take place over the weekend of 
Saturday 29th and Sunday 30th June 2024 at UWE Bristol’s 
city campus, UK.

We have a full house of 100+ exhibitors from all over 
the UK and Ireland, Belgium, France, Germany, Japan, 
Sweden and the USA and books arriving to be shown from 
Australia, Poland and the USA. 

Page 45  https://www.bookarts.uwe.ac.uk/newsletters/



Since its �rst outing, BABE has established a great 
reputation as a relaxed and friendly event to meet and talk 
to book artists about their work and buy works of art. 

We have a full programme of talks and workshops. 
Free event. We hope you can visit! 
https://www.bookarts.uwe.ac.uk/news/#babe24

INTERNET NEWS

Generative Spaces: �e Creative Powers of the Art Library, 
ARLIS UK & Ireland Conference, 3-5 July 2023, Norwich 

All the talks are now on YouTube: �e art library is a 
container, a protector and an organiser, but it is also 
a creator. �is 2023 ARLIS conference celebrated and 
interrogate the art library’s power to generate tangible and 
intangible cultures. Inspired by our host city’s pioneering 
history in the production of books, print and literature, 
we invite attendees to consider the art library’s role in 
the production of new ideas, practices, meanings and 
relationships, and their potential.
https://www.youtube.com/playlist?list=PLklDR50VJ_2aIkLv
N4zUTIr6EiA9b7muC

Bodleian BOOKNESS Podcast 
Hosted by librarian Jo Maddocks and conservator Alice 
Evans, each episode explores the wonderful world of the 
Bodleian’s collections.

Hear book artist Paul Johnson discussing his pop-up book 
Dies Natalis, or graphic designer and book artist, Kevin 
Steele talking about his pop-up book �e Movable Book of 
Letterforms which were recently displayed in the Bodleian’s 
exhibition Alphabets Alive!.
https://podcasts.ox.ac.uk/series/bookness

NEW ARTISTS’ PUBLICATIONS

Elliptical Reading 
Abigail Reynolds 
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Abigail Reynolds, Elliptical Reading, 2023. Image: © the artist.

https://www.youtube.com/playlist?list=PLklDR50VJ_2aIkLvN4zUTIr6EiA9b7muC
https://www.youtube.com/playlist?list=PLklDR50VJ_2aIkLvN4zUTIr6EiA9b7muC
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�is book encapsulates the artwork Elliptical Reading which 
was commissioned for British Art Show 9 and manifested 
in each city of the tour over 2021-22. It is an artwork that 
activates libraries. 

Elliptical Reading asks us to consider the value there is in 
maintaining a shared public space dedicated to reading 
and communality. It asks what it means to read aloud 
and to be heard; what it means to share our favourite 
books, and how our identities are revealed in our choices. 
Ultimately, it advocates for the local library; one of the 
few non-commercial public places in the UK. Elliptical 
Reading recognises the library as a shared space of trust and 
tolerance and imagines it as a light-�lled space containing 
beautiful objects in celebration of a sharing of di�erence.
�e Elliptical Reading book understands the book form as 
a gathering point. It assembles disparate images and texts - 
just as the ‘Elliptical Reading’ performances did. If the four 
posters that comprise the book are laid �at, they complete 
a circle together. �e book is meant to be explored and 
manipulated in the hand, honouring the focus on presence, 
touch and care within the wider project. 

�e commissioned texts represent expanding elements of 
the library - from the book in the hand, to the collection, 
to the library itself. A brilliant text by Hammad Nasar that 
describes the work encloses three poster-format folded 
booklets written by poet Martin Kratz, Professor Abigail 
Williams and two librarians; Sarah Lower and Angus Wark. 
Each of the three booklets is preceded by an acetate of 
reader’s hands and contains a C-type print taken during 
BAS9. Also enclosed is a transcript of an Elliptical Reading
in Manchester Poetry Library, printed on bible paper and 
laid out continuously using an engineers fold’. 
A video shows how the book assembles and folds:
https://vimeo.com/user18022247/ellipticalreadingbook 

Abigail Reynolds 2023, 250 x 170 mm. Edition of 30 
signed and numbered in a protective sleeve. Four folded 
booklets on Munken print white paper each 670 x 500 mm; 
Engineers fold on bible paper 835 x 515 mm; 
�ree C-type prints; �ree acetate prints. 

Available to buy at: 
https://abigailreynolds.com/Elliptical-Reading-Edition

Caderno de Desenhos 1971
Amador Perez
Caderno de Desenhos 1971 is the third of four retrospective 
selections of my works from the 60s and 70s using varied 
techniques, a diverse production that reveals the fascination 
that Drawing has always had on me.

https://issuu.com/amador.perez/docs/caderno-de-
desenhos_1971_amadorperez

Caderno de Desenhos 1972
Amador Perez
Caderno de Desenhos 1972 is the fourth of four retrospective 
selections of my works from the 60s and 70s using varied 
techniques, a diverse production that reveals the fascination 
that Drawing has always had on me.

https://issuu.com/amador.perez/docs/caderno-de-
desenhos_1972_amadorperez

Abigail Reynolds, Elliptical Reading, 2023. Image: © the artist.

https://issuu.com/amador.perez/docs/caderno-de-desenhos_1971_amadorperez
https://issuu.com/amador.perez/docs/caderno-de-desenhos_1971_amadorperez
https://issuu.com/amador.perez/docs/caderno-de-desenhos_1972_amadorperez
https://issuu.com/amador.perez/docs/caderno-de-desenhos_1972_amadorperez


Shoreline 
John Barrett
A recent artist’s book made on location in Spain. For further 
information contact the artist at: jonnyjbarrett@gmail.com
https://www.jonnybarrett.com

Forage Café Cookbook
Florence Cameron                                               

�is artist cookbook features a small selection of recipes 
made from foraged foods along with texts about the project. 
Forage Café Cookbook is meant to inspire experimentation 
with recipes, deepening our connection with nature through 
food. Instagram: �ocameronart    

22 x 16cm. 8/01/2024 Falmouth, UK. You can view the 
digital version of the Forage Café Cookbook at: 
https://issuu.com/foragecafe/docs/foragecafe_digital_water
marked_?fr=sZGM3NDY5Nzc1MTM          

�ey Had a Hat
Julia Borissova
A�er an exhibition in Japan where I created a participatory 
installation - inviting the audience to take one of the images 
from my book He Had a Hat, and in return leave any image 
related to the hat - I created a new book. And through this 
interaction with the audience, I learnt something about 
wearing hats in Japan.

�e book is based on an early 20th century Japanese vintage 
album, and on top of it I placed contemporary images that 
were sent to me. �e result is a collage book with inserts and 
paste-ups.

148 х 200 mm, 7 types of paper, unfolding pages, inserts 
and paste-ups, accompanying texts, a real letter! 3 languages 
- Japanese, English and Russian. Limited edition of 80 
handmade copies. €42 
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http://www.juliaborissova.art
https://www.patreon.com/borissova
https://www.facebook.com/julia.borissova/
https://www.instagram.com/borissovajulia/

                               

To Be - variations of the same matrix
Leonor Décourt
For years I have used intaglio print as a technique to 
produce my work and express my ideas. I have been 
working with reproductions that are not the same, where 
colour, material and parts of a matrix bring di�erent results.

Like a person, a matrix is capable of generating feelings 
and behaving in di�erent ways. Place, emotion, times and 

experiences lived by a person can be translated by di�erent 
Material, Colour, Time between their production and �nal 
reproduction. I chose an etching plate, produced in 2004, to 
develop the theme To Be in 2023.

To Be - variations of the same matrix. Ten etchings and 
monoprints on Hahnemühle paper. �ree etching and 
monoprint on Maruichi paper. Plate: 20 x 20 cm. Book 
closed: 22 x 29 cm. Edition: Only one copy. São Paulo, 
Brazil, 2023. https://www.leonordecourt.com

Twentysix Pre-Pubic Portraits 
Neil Crawford
As non-PC (allegedly) as ever, Neil Crawford announces 
his �nal Ed Ruscha ‘homage’, namely Twentysix Pre-Pubic 
Portraits, comprising a selection of coy or kitsch pin-up 
poses from a bygone, more innocent, era.
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�e Backdoor Press is publishing a limited edition of just 
26 numbered copies, which are available for only £13.50 
(UK) and £17.50 (USA), inc. p&p. For order details, please 
contact Neil Crawford: neil@typog.co.uk

A few copies of the limited edition of Twentysix Libidinous 
Librarians are still available, also for only £13.50 (UK) and 
£17.50 (USA), inc. p&p. For order details, please contact 
Neil Crawford: neil@typog.co.uk

Ulixes: A Meditation on Blue 2024
Alastair R Noble 
Gnōbilis Press
�e centenary celebrations in 2022 that marked the �rst 
edition of James Joyce’s Ulysses 1922 generated an endless 
number of events, �lms, exhibitions, new editions, lectures 
and commentaries. �e artist was reminded that it had been 
exactly ��y years ago since he read it as a student. In light 
of this signi�cant anniversary he felt compelled to reread 
it along with Joyce’s guiding light Homer’s Odyssey. 
�is led him on a two year literary journey that resulted in 
an artist’s book Ulixes which draws from both epic works. 

He transformed Ulysses and Homer’s Odyssey into an artist’s 
book o�ering a poetic typographical experience with the 
colour blue at its core.

Joyce was obsessed not only with Homer’s Odyssey but 
with all things Greek including its �ag. He was determined 
to have the outer wrapper of Ulysses the colour blue of 
the Greek �ag, which for the printer Maurice Darantiere 
it proved to be an extraordinary challenge. Eventually, a 
satisfactory colour was printed lithographically on sheets 
that were folded over the book with only its title and authors 
named printed on it. However these covers soon faded to a 
blue green far from the almost ultramarine blue of the �ag. 
Henceforth Joyce’s obsession with blue became mine. 

�e dust jacket of Ulixes literally follows Joyce’s desire to 
match the Greek �ag, its title �oats over a detailed image of 
the blue and white �ag. Its internal structure follows Joyce’s 
schema; three chapters and eighteen episodes whose names 
are drawn from the Odyssey. However, where Joyce le� the 
episode titles out of his text I inserted them with the �rst 
letter of each Greek title an oversized capital letter �lling the 
page, while the remaining letters of the word appear much 
smaller in the lower right following Reichl’s examples in the 
1934 edition.

�e word blue is mentioned numerous times in Ulysses, 
either detached or conjoined within a word. It became a 
mission of mine to seek out all the sentences or phrases 
that include the word blue. I discovered that there are 110 
examples, such as Snotgreen, bluesilver, rust: coloured signs 
and Test: turns blue litmus paper red. �ese eventually 
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became the main body of my text and each phrase or 
sentence appears on the white page in black in the same font 
Elzevir and same position and order as they do in the �rst 
edition. Hence, the sentences appear to be scattered across 
the pages forming a true-blue poetic assemblage.

All the sentences throughout the Odyssey that included 
the phrase ‘the wine dark sea’ become integrated within 
the book and hover in white text on twelve blue pages. 
�ese shi� from blue-green to a rich deep ultramarine over 
the �rst six and then reverse back from the seventh page 
through the same blues shades back to turquoise on the 
twel�h. However, these are not solid opaque shades of blue, 
but are overlaid with a faint image of water waves and a 
�uttering Greek �ag.

Ulixes is available through Gnōbilis Press & Dunoon 
MOCA. A signed edition of 40, dimensions 242 x 190 mm, 
156 pages perfect bound so�cover with separate dust cover, 
inners colour on uncoated 140 avocet uncoated o�set. £45 
plus P&P. Orders can be emailed to: anoble1954@gmail.com
https://www.gnobilis-press.com

AEIOU
Philippa Wood  
�e Caseroom Press
A series of books that utilise the modular BlockFace rubber 
stamp kit to generate a range of letterforms in response 
to each of the �ve vowels. Each unique book includes a 
univocalic phrase that is formed using a word chain – so 
each word begins with the last letter of the previous word.

A 5pp concertina, with bound cover; rubberstamping 
and typewritten text printed on Japanese calligraphy 
practice paper. 54 x 95 mm, limited edition of 25. 
Five of each vowel. £4 each. 
Available from: Philippa Wood: philliwood@icloud.com 
http://www.the-case.co.uk
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@ B c Visual poetry
Arne Rautenberg 
Redfoxpress
C’est mon Dada collection # 197. A collection of small 
artists’ books dedicated to experimental, concrete and visual 
poetry, or any work combining text and visual arts in the 
spirit of Dadaism or Fluxus. More than 190 titles since 2007.

Arne Rautenberg, born in Kiel (Germany) in 1967, lives as 
a poet and artist in his hometown. From 2006 to 2020, Arne 
Rautenberg was teaching at the Muthesius Academy of Art 
in Kiel. In 2013 he was the Liliencron lecturer in poetry 
at the Christian Albrechts University. In 2016 he received 
the Josef Guggenmos Prize, the �rst prize for children’s 
poetry ever awarded in Germany. In autumn 2017, Arne 
Rautenberg was elected to the German Academy for 
Language and Poetry. In 2020, Arne Rautenberg received 
the poetry lectureship at the Hildesheim Literature Institute, 
the Hermann Hesse scholarship and the cultural prize of the 
city of Kiel. In 2022/23 he was the Rome Prize winner at the 
Villa Massimo in Rome.

January 2024. A6 format (10.5 x 15 cm / 4 x 6 inches), 
44 pages, cardboard cover, thread and quarter cloth binding, 
laser printing on ivory paper. 15 euro / 20 US$ / 13 UK GBP.
https://www.redfoxpress.com/dada-rautenberg3.html

DIY BOOKS (*)
Angelo Ricciardi

(*) DO-IT-YOURSELF BOOKS / instructions:
- buy or recover a newspaper; 

- fold each sheet into two, then into four and then again into 
eight;
- trim the resulting closed pages with a box cutter;
- lay them out as you wish;
- bind them with two metal pins.

2023, n. 12 examples, each one 224p, 23 x 16 cm.
Angelo Ricciardi, Italy. https://www.angeloricciardi.net

Tyger
Terrie Reddish & Paul �ompson

Ink and Inspiration
A printer who saw angels? William Blake, born in London 
in 1757, trained as a engraver.
But as well as being inspired by celestial visitations he was 
also a poet, artist, writer and bookmaker.
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He is known for the hand-coloured illustrated books he 
printed using innovative but idiosyncratic techniques he 
developed enabling him to combine words and pictures 
of his own in one pass through his press. About the only 
thing that escaped his single-mindedness was the making 
of the paper.

His theology and his other writings are o�en obscure. While 
his poem Jerusalem with its dark satanic mills is instantly 
recognisable as a hymn his other poems such as �e Tyger 
or �e Sick Rose are not as well-known.

Printer and artist, Terrie Reddish, and bookmaker, Paul 
�ompson, have collaborated on a book, Tyger, that as well 
as paying homage to Blake also updates the thoughts of 
Blake and the intellectual and religious tenor of his times.

A collaboration consists of equal partners bringing their 
individual interests and skills to create something that 
is greater than the sum of its parts. While in sync on the 
content (an updated version of Blake’s poem), and size, 
materials and colours, that as both artists came from 
di�erent backgrounds a departure from the usual was 
agreed. �is was made evident by Tyger being issued in 
two variant bindings.

One was more ‘civilised’, a �nely-cra�ed work that paid 
homage to the book and its traditions while the other was 
more ‘muscular’ leaning in the direction of a tyger. 
Both, working from the same bibliographic awareness, were 
successful and like a streak of tigers sit happily together.

For information or to buy a copy, contact Paul �ompson 
at: museumphoton@gmail.com

Barry’s Bottles 
Tom Alexander
Barry’s Bottles is a li�-the-�ap board book about alcoholism. 
Using the format and styling of children’s titles such as 
Where’s Spot?, the book invites the reader to explore Barry’s 
house, checking various hiding places for his secret bottles 
of booze. �e pages and �aps were digitally printed on 
400gsm glossy card and the book is hand assembled. 

140 x 140 x 12 mm. First edition of 7 copies. For more 
details, including an interactive online version of the book, 
visit: http://tomalexander.org/archive/barrysbottles
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Paul �ompson’s Tyger

Terrie Reddish’s Tyger



Empire Builder
Tony Bellaver
Quite Contrary Press 
A chapter in an ongoing Photo-Graphic novel about 
America’s desire for wealth and success driven by the 19th 
century concept of Manifest Destiny. 

2024. Platinum/Palladium accordion book, 6 pages, hand 
cut text and gold leaf, 7 x 60 inches. Edition of 15. $650. 

Quite Contrary Press, Oakland, CA
https://tonybellaver.com 

Quite Contrary Press - Will be at the CODEX IX 
International Book Art Fair, 4th - 7th Feb 2024 at the 
Henry J. Kaiser Convention Center, Oakland, CA, USA.
Table W26, New prints and artists’ books by Tony Bellaver 
& Mary V. Marsh. https://mvmarsh.com

ANNOUNCEMENTS, REPORTS & REVIEWS 

London Centre for Book Arts (LCBA) has now reopened 
for workshops a�er much of Fish Island – home of LCBA 
– was submerged following torrential rain and �ooding of 
the nearby canal last month.

“�e water was so high that we couldn’t get to the entrance 
until the next morning, when we began the slow task of 

clearing the �ooded studio and assessing the extent of the 
damage.

As of today all donations will go directly towards �ood 
recovery and replacing damaged machines, furniture, and 
materials. �anks for your continued support.”

You can donate towards the continuing clear up at:
https://londonbookarts.org/pages/support-our-mission

London Centre for Book Arts is an independent, artist-run 
studio. Our unique mission is to promote and foster books 
arts in the UK through collaboration and skills sharing, 
and by o�ering a�ordable access to hard-to-�nd machines 
and equipment.

Since we opened our doors, we have managed without 
grants or outside funding; a challenge at times, particularly 
in London where rent is a premium and a�ordable artist 
studios are under constant threat.

We rely on income from our workshop programme, 
membership and shop to cover all overheads and operations 
of the studio, including our wide-ranging public programme 
such as:

• Residencies – including the annual Wynkyn de Worde 
Graduate Residency Award run in partnership with the 
Wynkyn de Worde Society; and an annual residency 
awarded to two exhibitors at the East London Printmakers 
Festival of Print

• Advice sessions and surgeries

• �e LCBA library, a 500+ collection of books about books, 
printing, design, and related subjects that we hope to one 
day make publicly accessible

• Exhibitions, book launches, and other events celebrating 
book arts and alternative publishing

• A6 BOOKS was launched in 2017 with the aim of 
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promoting and distributing books, zines and publications 
by emerging artists – to create a distribution point for 
independent and o�en self-published works that would 
otherwise have a hard time getting into circulation.

Please considering supporting our work with a donation:
https://londonbookarts.org/pages/support-our-mission

London Centre for Book Arts
Britannia Works, 56 Dace Road, London E3 2NQ, UK.
https://londonbookarts.org
Facebook: /londonbookarts
Twitter: @londonbookarts
Instagram: @londonbookarts

Livros de artista, livros-objetos: entre vestígios e 
apagamentos - Some news from Fabiola Notari, a visual 
artist, researcher and educator in São Paulo, Brazil

Since 2013 Fabiola has coordinated the study group Livros 
de artista, livros-objetos: entre vestígios e apagamentos 
(Artists’ books, object-books: between traces and erasures), 
here she reports on the group’s aims and activities:

�e study group ‘Artists’ books, object books: between 
traces and erasures’, as its name suggests, aims to establish 
dialogues between the world of artists’ publications and 
editions with the concepts of memory, oblivion and time.

�e group meets twice a month, with these meetings 
divided into two categories:

Online mode: carried out through the ZOOM platform.
Hybrid mode: simultaneously in person and via the ZOOM 
platform.

Despite the return of in-person activities, we chose to 
maintain the online participation option for people residing 
outside the capital of São Paulo.

During the meetings, we seek to connect speci�c readings 
with practical proposals, stimulating collective re�ections 
and promoting both the development of individual projects 
and the expansion of the participants’ repertoire. �e 
activities and monitoring of productions are conducted 
based on the poetics of each participant, transforming the 
group into a dynamic organism, in which exchanges
become unique each semester, with the entry and exit of 
new members.

In addition to the suggested proposals and guidelines for 
individual projects, we encourage the creation of collective 
proposals and the development of an exhibition project 
that explores the object itself and its process, establishing 
dialogues with audiovisual media. �is is an alternative to
translating artists’ books and publications.

Our story - In 2013, this group began its activities at the 
Ema Klabin Foundation, being guided by Luise Weiss
and with assistance from Fabiola Notari and Marília 
Lourenço. In the �rst half of 2014, its activities migrated 
to the Associação Jatobá de Artes Visuais (AJA), in Vila 
Madalena, now under the guidance of Fabiola Notari. 
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Installation views of the exhibition DES.DOBRAS de 22 | livros 
de artista e livros-objetos, at the Galeria de Arte Club Athletico 
Paulistano, São Paulo/SP, November 2022. Photography: Fabiola 
Notari, Renata Danicek, Equipe Club Athletico Paulistano.

Installation views of the exhibition DES.DOBRAS de 22 | livros 
de artista e livros-objetos, at the Galeria de Arte Club Athletico 
Paulistano, São Paulo/SP, November 2022. Photography: Fabiola 
Notari, Renata Danicek, Equipe Club Athletico Paulistano.
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From the second half of 2014, the meetings began to take 
place in the Casa Contemporânea studio, located in Vila 
Mariana.

In 2018, in collaboration with Marisa Garcia de Souza, the 
Artists’ Books Center was established. �is nucleus began to 
encompass not only the Study Group ‘Artists’ books, object 
books: between traces and erasures’, but also other activities 
related to the production, research and dissemination of
the artist’s book in its various forms and concepts.

Goals
– Development of artist editions/publications – artists’ 
books, object books and the like – based on theoretical-
practical propositions;
– Development of individual and collective projects;
– Discussion of concepts and bibliography;
– Propose and produce intersemiotic translations based on 
the transposition of the object – book – into the audiovisual 
format.

Over the year we have 20 meetings, 2 meetings per month, 
a total of 60 hours. We welcome contact and connections 
with other artist groups - please �nd out more or get in 
touch via the links below:

Núcleo Livros de Artista (Artists’ Books Center)
https://www.instagram.com/nucleolivrosdeartista/

Grupo de Estudos Livros de artista, livros-objetos: entre 
vestígios e apagamentos (Study group Artists’ books, 
object-books: between traces and erasures’)
https://www.instagram.com/ge_livrosdeartista/
https://casacontemporanea370.com/grupos/livros-de-
artista-livros-objetos/

Fabiola Notari is a multidisciplinary artist, researcher and 
educator. She holds a Post-doctorate in Communication 
and Arts (LabCom/UBI),  PhD in Letters (FFLCH/USP), 
Master of Arts (FASM/ASM) and Bachelor in Visual 
Arts from Centro Universitário Belas Artes de São Paulo, 
where she taught from 2012 to 2020 on undergraduate 
and postgraduate courses in Visual Arts, Photography and 
Design. Since 2014, she has coordinated the Artists’ Books, 
Books-Objects: Between Traces and Erasures Study Group 
and in 2018 she created the Artists’ Books Center. Since 
2021, she has been a Professor at Espaço Cultural f/508, 
teaching postgraduate courses and free courses, at the same 
institution. In 2023, she became coordinator of the Poetics 
of Writing postgraduate course. 

Notari has participated in exhibitions and artistic shows in 
Brazil and abroad with her production focused on graphic 
language and for some years has been researching the 
curation of artists’ books. She is co-founder of Instituto 
Angelim. From April to September 2023 she held the 
position of academic a�airs manager at the Brazilian Center 
for Latin American Studies at the Memorial da América 
Latina Foundation (CBEAL-FMAL). Since October of 
the same year, she has been a public art teacher in the 
municipality of Mongaguá-SP.

Installation views of the exhibition DES.DOBRAS de 22 | livros 
de artista e livros-objetos, at the Galeria de Arte Club Athletico 
Paulistano, São Paulo/SP, November 2022. Photography: Fabiola 
Notari, Renata Danicek, Equipe Club Athletico Paulistano.

Works from the last meeting of the 2023 group. In it, we had the 
special participation of the artist, illustrator and writer Liliana 
Pardini. Photos: Fabiola Notari. 

https://casacontemporanea370.com/grupos/livros-de-artista-livros-objetos/
https://casacontemporanea370.com/grupos/livros-de-artista-livros-objetos/


https://www.fabiolanotari.com
https://www.instagram.com/ser.criativo.agora
https://www.tiktok.com/@livro_de_artista
http://lattes.cnpq.br/1828197136276074

STOP PRESS!

Jane Hyslop - �e Oak Tree: a tribute to eternity  
Fruitmarket, Edinburgh, UK
10th - 11th February 2024
During this year’s Artists’ Bookmarket, we present an 
exhibition of work by artist Jane Hyslop. �e Oak Tree: a 
tribute to eternity presents original drawings and pochoir 
prints from her latest artist’s  book project inspired by 
Virginia Woolf ’s novel, Orlando. Saturday 10am–6pm, 
Sunday 10am–5pm.

Hyslop’s work develops themes of place and identity where 
human and natural histories meet. Her ideas are developed 
through research, observational drawing, reading, 
topographic study and material experimentation. 
�e resulting layered narratives are brought together in 
drawing, printmaking and artists’ books. Hyslop lectures 
in Art and Illustration at Edinburgh College of Art, �e 
University of Edinburgh.

On Saturday 10th February 2024 at 4pm Jane will talk 
about the project with Professor Bryony Randall who 
collaborated on the writing of the introduction and notes.  
4pm–4.30pm. Free. Book via Eventbrite. Full information at:
https://www.fruitmarket.co.uk/event/jane-hyslop-the-oak-
tree-a-tribute-to-eternity/

Artist’s book supported by �e Hope Scott Trust and �e 
University of Edinburgh. �e book is made in a limited 

edition of 300 copies signed and numbered by the artist. 
�ese will be available throughout the weekend and via the 
artist’s website from 10th February: 
https://www.janehyslop.com

Artists’ Bookmarket 2024
Fruitmarket, Edinburgh, UK
10th - 11th February 2024
Artists’ Bookmarket is Edinburgh’s annual celebration of 
artists’ book culture and is held for the third year in tandem 
with Edinburgh Zine Library who will be bringing their 
Zine Festival to Fruitmarket’s Warehouse space. As usual, 
the event runs over two busy weekend days with stalls laid 
out to showcase a wide array of work. Artists’ Bookmarket is 
complemented by a busy events and workshops programme. 
Visitors come from across Scotland and beyond to make 
this date with artists’ books and artist-led as well as DIY 
self-publishing.  

Stallholders: Amy Sterly Prints – Anna’s Travelling 
Bookshop – Annette Johnson – Book Works – 
Bound:Unbound – Cé Simonis – C.A. Hiley – Central 
Fife Artists’ Collective – Ciarraì Samson – David 
Armes – Common �reads Press – Concrete Nature – 
David Faithfull – DeeOoshee – Anupa Gardner – ECA 
Illustration – Edinburgh & Elsewhere – Edinburgh 
University Press – Essence Press – Fevered Imagination 
– Fi�hsyllable – Frances Law – Frannie Gee Illustration 
– Gnōbilis Press – Weproductions – Henningham Family 
Press – Jack Ravi – Jane Hyslop – Jessica Crisp – Mhairi 
Braden – Joanna Robson – Karen Akester – Kawaii 
Collective – Kerry Douglas – Less �an 500 Press – �e 
Book Tree Press – Lydia Davies – Marc Gosteli – Marie-
Alice Harel – New Arcadian Press – Hestan Isle Press 
– Roncadora Press – SU4IP – �e Caseroom Press – �e 
Kelpie Press – Rosemary Everett – �e Modernist – �e 
Travelling Bookbinder – Tricia Willder – Zen Foto Gallery.

Saturday 10am–6pm. Sunday 10am–5pm. Free.

Fruitmarket, 45 Market Street, Edinburgh EH1 1DF, UK.

Visit the website for the programme of talks and workshops:
https://www.fruitmarket.co.uk/event/artists-
bookmarket-2024/

JERSEY ART BOOK FAIR
Railroad Terminal at Liberty State Park
1 Audrey Zapp Drive, Jersey City, USA
Saturday 3rd and Sunday 4th February 2024

Page 57  https://www.bookarts.uwe.ac.uk/newsletters/

Details from �e Oak Tree: a tribute to eternity, Jane Hyslop, 
2024. Photo: Andy Phillipson.

Details from �e Oak Tree: a tribute to eternity, Jane Hyslop, 
2024. Photo: Andy Phillipson.
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https://www.fruitmarket.co.uk/event/artists-bookmarket-2024/


Help Build the Paper Meadow: Pop-up Papermaking 
Residency Jersey Art Book Fair: Amanda �ackray
Sunday 4th February 2024, 11am - 5pm
You are invited to join artist Amanda �ackray in 
making sheets of meadow paper for use in her large-scale 
installation, “Hanging Meadow.”

In response to her 2023 residency at Northampton 
Community College’s East 40 Community Garden in 
Bethlehem, PA, �ackray is building a sculptural replica 
meadow created using paper that she has processed from 
meadow plants in the East 40. Come learn the art and cra� 
of papermaking!

For information visit: https://www.jerseyartbookfair.org

Nos Géantes (Our Giants)
Centre de la Gravure et de l’Image imprimée 
La Louvière, Belgium 
Until 2nd June 2024
�e standard for saying that a work of engraving is giant, 
is over 1.20 by 1.60 metres. �e Bibliothèque Nationale de 
France considers that from this format, the print becomes 
a giant. Our 3 reopening exhibitions have in common that 
they present graphic giants.

On the ground �oor, there are creations of more than 2 
metres (Pierre Alechinsky, Eduardo Chillida, Françoise 
Pétrovitch, Pablo Picasso...). On level 1, we discover the 
donation of a giant in the life of the Museum: Jacqueline 
Cigrang who brings in 420 pieces (Louise Bourgeois, Olivier 
Debré, Sonia Delaunay, Bram van velde...) 

And on level 2, for the �rst time in its history, the Engraving 
Centre is dedicating its permanent �oor to the collection... 
the giant of the Museum: prints, posters and artists’ books. 

�ree exhibitions and 112 artists -
Valerio Adami, Etel Adnan, Yaacov Agam, Pierre 
Alechinsky, Kenneth Alfred, Ghada Amer, Karel Appel, 
Mario Avati, Albert Ayme, Gilles Barbier, Georg Baselitz, 
Glen Baxter, Gabriel Belgeonne, Carole Benzaken, Jean-

Charles Blais, Lars Bo, Marie-France Bonmariage, Louise 
Bourgeois, James Brown, Pol Bury, Zéphir Busine, An-
drea Büttner, Charley Case, Jacques Charlier, Eduardo 
Chillida, Philippe Cognée, Jocelyne Coster, Jean Coulon, 
Kikie Crêvecoeur, Christine Crozat, Dado, Eric Dal-
bis, Niki de Saint-Phalle, Olivier Debré, Jo Delahaut, 
Sonia Delaunay, Elise Delbrassine, Chris Delville, Damien 
Deroubaix, Roger Dewint, Jim Dine, Bertrand Dorny, Jean 
Dubu�et, Anne Dykmans, Michel Estebe, Philippe Favier, 
Alan Fletcher, Christian Fossier, Johnny Friedlaender, 
Wolfgang Gäfgen, Claude Garache, Jean-Christophe Geluck, 
Alberto Giacometti, Tina Gillen, Bruno Hellenbosch, 
Bérengère Henin, Benoît Jacques, Shirley Ja�e, Patrice 
Junius, Yusaku Kamekura, Barbara Kwaśniewska, Anne 
Leloup, Jules Lismonde, Léa Lublin, Frédérique Lucien,
Svenrobert Lundquist, Edward Lutczyn, Nalini Malani, 
Gustave Marchoul, Agathe May, Philippe Mayaux, Joan 
Mitchell, François Morellet, Martin Müller-Reinhart,
Helmtrud Nyström, Michel Oly�, Mimmo Paladino, Martin 
Parr, Yan Pei-Ming, Luc Peire, Frédéric Penelle, Françoise 
Pétrovitch, Pablo Picasso, Jean-Pierre Pincemin, Jean-Pierre 
Point, Annie Polak, Bernard Rancillac, Christine Ravaux, 
Paul Rebeyrolle, Edda Renouf, Jacques Richez, Germaine 
Richier, Jean-Paul Riopelle, François Schuiten, Teresa 
Sdralevich, Alain Séchas, Antonio Segui, Richard Serra,
Jose Maria Sicillia, �ierry Suykens, Antoni Tapiès, David 
Tartakover, Djamel Tatah, Roland Topor, Raoul Ubac, Bram 
Van Velde, Victor Vasarely, Jacques Villeglé, Jan Voss, Léon 
Wuidar, Wou-Ki Zao.

Centre de la Gravure et de l’Image imprimée 
Rue des Amours, 10, 7100 La Louvière, Belgium.
https://www.centredelagravure.be 

News from Tia Blassingame: �e Book/Print Artist/
Scholar of Color Collective (aka Book/Print Collective) 
is delighted to introduce FOREWORD: Black & brown 
hands in Book Arts/Histories & Print Making/Cultures, 
our inaugural print portfolio, which was commissioned by 
the Eberly Family Special Collections Library, Penn State 
University Libraries. Founder Tia Blassingame, collective 
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members Ben Blount and Aimee Lee contributed prints 
while Tamar Evangelestia-Dougherty contributed a 
written re�ection.

FOREWORD: Black & brown hands in Book Arts/Histories 
& Print Making/Cultures represents the �rst in the series 
and serves as an ongoing conversation between the over 
forty Book/Print Collective members in celebration of the 
historical and contemporary book arts, print artistry, and 
traditions in diasporic and global majority communities 
within the United States and around the world.

FOREWORD takes its inspiration from Book/Print 
Collective founder Tia Blassingame's comment on the 
signi�cance of seeing and documenting Black and brown 
hands making. In that case Blassingame spoke in terms of 
her own teaching of Book Arts students despite the digital 
divide of pandemic and remote learning. It was a concept 
expanded upon by Evangelestia-Dougherty in the 2022 

Charles W. Mann Jr. lecture Book Arts Advocacy: 
A Conversation with Members of the Book/Print Artist/
Scholar of Color Collective with Blount and Blassingame 
which Penn State University Libraries sponsored.

To create FOREWORD, the three lecturers partnered 
with a fourth collective member, hanji maker Aimee Lee. 
In conversation, collaboration, and prints, each artist 
considers the history of erasure and discounting of Black 
and brown artistry, cra�smanship in terms of printmaking, 
bookmaking, and papermaking in addition to commenting 
on the political, personal, and cultural urgency of 
documenting and witnessing the hands of diasporic and 
indigenous artists, cra�speople at work. 

FOREWORD: Black & brown hands in Book Arts/Histories & 
Print Making/Cultures, 2023, 10.5 x 15.75 inches, 60 copies. 
Email primroseletterpress at gmail.com for additional 
information or to purchase your copy.
https://www.bookprintcollective.com

radical= matter: When Materialism is No Longer Enough 
AIL - Angewandte Interdisciplinary Lab, Vienna, Austria
Until 16th February 2024
radical= matter: When Materialism is No Longer Enough 
invites you to take part in a sumptuous, sometimes wild, 
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sometimes uncanny experiment on the now. Our exhibition 
is the physical manifestation of a small but persistent worry, 
one that began to circulate with the onset of cybernetics or 
perhaps even earlier, with the 1942 Manhattan project. 
Or perhaps even a little earlier when Maxwell’s 1865 
equation marking out a new kind of time – bending the 
future and the past to situate the present – prompted an 
entire re-imagining of the role of energy, speed, mass and 
with it, an entire re-imagining of the materiality of the 
world as we now know it. Maybe it even began before the 
beginning of the worry, say, in 60 BC when Lucretius the 
poet-philosopher, danced into the very concept of matter, 
the materialisation of movement itself – as ‘ontological 
swerve’, a plurally-�exed grounding choreography so 
tempestuous, so delicious, so erotically raw that whole 
swathes of time, memory, rhythm, beat come alive as 
though on �re! Such was (and remains) the power of this 
ancient knowledge system, so innocently �led under the 
name ‘matter’…

Artists: Amir Bastan, Sonia Bernac, Yasmine Boudiaf, 
Jonathan Boyd, Bernhard Cella, Clarissa Leonie Cohausz, 
Selina de Beauclair, Sylvia Eckermann, Maximilian Gallo, 
Johnny Golding, Ivonne Gracia Murillo, Tonica Hunter, 
Ajamu Ikwe-Tyehimba, Ameera Kawash, Jeremy Keenan, 
Gerhard Lang, Tina Lechner,  �andi Loewenson, Manu 
Luksch, Gerald Nestler, Jannis Neumann, Harold O�eh,  
Julian Palacz, Mukul Patel, Maggie Roberts, Ashley Hans 
Scheirl, Linn Phyllis Seeger, Dario Srbic, Noor Stenfert 
Kroese, Tanja Traxler, Shira Wachsmann, John Wild, 
Julia Wolf. 

Curatorial Team: Johnny Golding, Martin Reinhart, 
Tanja Traxler, Julia Wolf.

AIL - Angewandte Interdisciplinary Lab
Postsparkasse – Georg-Coch-Platz 2, 1010 Vienna, Austria.
https://ail.angewandte.at

Present Tense 
God's House Tower, Southampton, UK
Until Sunday 3rd March 2024 
�e exhibition Present Tense brings together work 
by four artists in ‘a space’ arts 2023 ‘Turning Point’ 
Bursary programme:

Present Tense is a new exhibition bringing together work by 
four artists in the ‘a space’ arts 2023 Turning Point Bursary 
programme: Suna Imre, Carrie Mason, Joshua Ra�ell and 
Alec Stevens.

Over the last six months, the artists have undertaken a 
period of self-led artistic experimentation, development 
and risk-taking to push beyond existing boundaries within 
their practices and yield new ways of working. �e Turning 
Point programme embraces ‘open ends’, creating valuable 
time and space for the development of artistic practice 
without the pressure to produce speci�c outcomes or 
‘�nished’ artwork.

Present Tense is an exhibition of the artists’ work in the 
present moment, celebrating a playful and experimental 

approach to practice whilst also acknowledging that it can, 
at times, be tense.

One of the exhibiting artists Joshua Ra�ell has created a 
series of 20 artists’ books.“Each unique book is made from 
crochet and a central ‘page’ made from clay. �e clay ‘page' 
is referenced to a larger piece of 20 clay tiles in the show 
about the challenges of growing up with a mother living 
with bipolar, the work is challenging but is ultimately about 
the healing process. Each of the tiles is reproduced to 
become the central page. 

�e layers of colourful wool crocheted and sewn add 
vibrancy and a dash of sparkle to the works. Each book 
is layered with a crocheted front piece in organic and 
inorganic shapes and forms. A mix of found and handmade 
clay buttons fasten pages within the book creating a warmth 
and cosiness as each is unfastened to allow discovery of the 
next level.”

�is event is the opportunity to explore the exhibition 
up close and meet the artists behind the works. You can 
enjoy an exclusive artist-led tour of the exhibition, as the 
artists lead you around the gallery spaces and share insights 
into their experiences of the Turning Point Bursary and 
processes behind the works.

God’s House Tower
Town Quay Road, Southampton, SO14 2NY, UK.
https://godshousetower.org.uk
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�e Book of Penteract
Penteract Press
�e Book of Penteract presents our biggest project to date - 
a 200 page, full-colour, hardback anthology featuring 45 of 
the most exciting poets currently working in the �elds of 
constrained, formal, and visual poetry. �is is a casebound 
edition, with a striking red ribbon bookmark and black and 
red head and tail-bands.

Featuring contributions from: Merlina Acevedo, Sacha 
Archer, Nick Asbury, Gary Barwin, Derek Beaulieu, 
Gregory Betts, Richard Biddle, Christian Bök, Luke 
Bradford, Andrew Brenza, Susie Campbell, Marian Christie, 
Lisa Cooper, Franco Cortese, Clara Daneri, Laura Davis, 
Lucy Dawkins, Dave Drayton, Anthony Etherin, Teo Eve, 
SJ Fowler, Mary Frances, Helen Frank, Mark Goodwin, Paul 
Hawkins, Greg Hill, Tom Jenks, Robert Frede Kenter, Chris 
Kerr, Laura Kerr, Michelle Moloney King, Alex McKeown, 
Nick Montfort, Astra Papachristodoulou, Imogen Reid, 
Katrina Roberts, Petra Schulze-Wollgast, Kate Siklosi, 
Rachel Smith, Vilde B Torset, Philip Terry, Simon Tyrrell, 
María Celina Val, Margaret Viboolsittiseri, & Lori Wike. 

Full Colour, Hardback or Paperback, 210 x 148mm, 200pp.
Choose which format you prefer to order at:
https://penteractpress.com/store/the-book-of-penteract

World Illustration Awards 2024 - 
Call for entries to the Publishing Category
�e Publishing Category is sponsored again this year by 
Rebelle, and covers illustration created or intended for any 
book format for readers 16+ years old. 

�is category includes inside illustrations or whole book 
design for: works of �ction - non-�ction - text books - 
e-books - interactive books - reference books - poetry and 
anthologies - graphic novels - picture books and humour - 
artist books - handmade books 

�is is a really diverse and exciting category, with a 
wide range of projects to explore. Illustrators, (working 
individually or as collectives), commissioners, agents and 
tutors are invited to submit work created, commissioned or 
published since 1st January 2023, until the deadline into the 
ten categories of the Awards.

Deadline for submissions is 13th February 2024

To �nd out all about the awards, the 10 categories and how 
to enter, visit: https://theaoi.com/world-illustration-awards/

Anonymous Stellar Ravines
Will Alexander and Byron Baker 
Granary Books
Anonymous Stellar Ravines comprises 75 “telepathic 
eruptions”—Will Alexander’s poetic responses to Byron 
Baker’s ink drawings. �e original collaboration included 
327 “visual scripts” by Baker, to which Alexander 
contributed improvisational responses.

12 x 9 1/4 x 3 1/2 in. cloth-covered clamshell box, with 77 
loose pages laid in. 2024. Item #3645. More information at:
https://www.granarybooks.com/pages/books/3645/will-
alexander-ron-baker/anonymous-stellar-ravines
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check hours before travelling. 
https://www.uwe.ac.uk/study/library/our-libraries/
opening-hours#section-3  

Tel: 0117 3284750 (library main desk) 

NEXT DEADLINE: 15TH FEBRUARY FOR THE 
MARCH – MID-APRIL NEWSLETTER 

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
http://www.bookarts.uwe.ac.uk  

For up to date / last minute news…
follow Sarah on Twitter/X:
https://twitter.com/SarahBodman

https://www.granarybooks.com/pages/books/3645/will-alexander-ron-baker/anonymous-stellar-ravines
https://www.granarybooks.com/pages/books/3645/will-alexander-ron-baker/anonymous-stellar-ravines
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3
https://www.uwe.ac.uk/study/library/our-libraries/opening-hours#section-3



