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Artists’ Books Exhibition, UWE, Bristol, UK
Tom Trusky Exhibition Cases, Bower Ashton Library

Otto
3rd September - 30th October 2012
Otto is a graphic artist who practices as an illustrator, 
screenprinter and book artist. 

Since graduating in 1991 from Bristol Polytechnic with a 
BA Hons in Graphic Design he has been working as 
freelance illustrator and has been illustrating political, 
social and economic subjects for international newspapers 
and magazines. Otto’s image-making is influenced by 
Russian Constructivist designs, Polish poster art and 
Renaissance painting.   

During his MA studies in Illustration at Kingston University 
in 1996 he discovered screenprinting. With its typical 
flat-layered surfaces he finds it ideal to handle complex, 
multilayered subject matter, characteristic of today’s issues. 
Otto’s interest in visual narratives and their dissemination 
soon resulted in the creation and publication of small 
editions of screenprinted books.   

Experiments with new ways of combining text and 
image push the boundaries of visual language in order to 
meaningfully engage with contemporary political, social 
and economic issues, such as consumerism, finance, work, 
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technology and science. The advantage of image over text 
is that all layers of meaning can be seen simultaneously, 
and don’t have to be read one after the other in a linear 
fashion. Furthermore, different ways of constructing the 
book as an object can encourage and offer different ways of 
reading. Alternative folding techniques allow for non-linear 
narratives that develop laterally.  

Faced with the challenges presented by digital media and 
its inherent ‘non-reality’, Otto believes in the continued 
importance of a ‘real’ printed document on paper. Complex 
visual books don’t have a digital equivalent and cannot be 
reproduced digitally. Helped by their ‘outsider’ status they 
offer a platform, not only for addressing modern issues in 
a meaningful and relevant way, but also for a critique of 
digital form and content.  

Otto has collaborated with illustrators and writers, both 
to achieve unforeseen results, as well as to explore issues 
of authorship. The illustrator also turns author with the 
image taking centre-stage and text playing a supportive role. 
Traditionally, visual authorship is associated with children’s 
books, comics or graphic novels, but Otto believes that 
a less restrained visual fiction can be a more immediate 
and powerful tool for expression, and will claim a larger 
audience in time.  

In the meantime, it appears to be unavoidable to develop 
practice outside the market-led conventional publishing 
industry. Since establishing his own screenprinting 
workshop near Bath, UK, Otto has the opportunity to 
explore printmaking and bookmaking without any of those 
constraints. 

He shows and sells his books at national and international 
Artist’s Book Fairs in London, New York, Germany and 
France. Otto will be showing his books at the forthcoming 
Whitechapel Art Book Fair, London and New York Art Book 
Fair.   www.ottographic.co.uk   

Alien invasion,
Otto, 2012
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INKED! Contemporary Northwest Letterpress 
23 Sandy Gallery, Portland, OR, USA
7th September - 13th October 2012

Artists Reception: Friday 7th September 2012, 5 - 8pm

Since the inception of the “Printing Revolution” in 
the middle of the 15th century, letterpress has spread 
information and ideas through the fine craft of the printed 
page. Johannes Gutenberg’s mechanical moveable type 
system truly transformed the world, ushering in the modern 
era and ultimately, our information age.

While letterpress has traditionally fallen under the realm of 
commercial printing, contemporary artists of the past 20 
years have increasingly pushed boundaries and eschewed 
convention to bring letterpress into the world of fine arts. 
Their experiments in form and material have yielded 
stunning results.
 
The Pacific Northwest is a hotbed of “hot metal” type. In 
Portland, Oregon, community members can study and hone 
their craft with workshops, demonstrations, and lectures 
hosted by local organizations such as the Independent 
Publishing Resource Center, which offers workshops and 
equipment for the creation of independently published 
media and art; Em-Space, a cooperative printing and 
book arts workspace; C.C. Stern Type Foundry, a working 
museum of vintage type casting equipment; and the Oregon 
College of Art and Craft, offering community education 
classes as part of their renowned book arts program. Groups 
such as these foster inspiration and creativity, keeping the 
region’s letterpress community growing and thriving.
 
INKED! is an invitational exhibition featuring new works 
by established and emerging letterpress artists who are 
currently working in the Pacific Northwest. Participating 
artists explore innovative techniques in familiar forms - 
such as artists’ books and broadsides - as well as unexpected 
manifestations, including sculpture and installation.
 
Co-curated by artist Erin Mickelson and Laura Russell, 
owner of 23 Sandy Gallery, INKED! includes the work 
of the following artists: Abra Ancliffe, Mare Blocker, 
Kathy Bradshaw, Inge Bruggeman, Clare Carpenter, Jenny 
Craig, Rachel Fish, Rebecca Gilbert, Larissa Hammond, 
Lisa Hasegawa, Diane Jacobs, Erin Mickelson, Chandler 
O’leary, Lark Preyapongpisan, Jules Remedios Faye, 
Rory Sparks, Jessica Spring, Barb Tetenbaum, Sandy Tilcock, 
Elsi Vassdal Ellis.
 
Our usual hours are Thursday, Friday and Saturday, Noon 
to 6pm, plus late on First Friday. We are also very generous 
with appointments outside of gallery hours. Please contact 
Laura to schedule a visit.  23sandygallery@gmail.com
Tel: 503-927-4409

23 Sandy Gallery is located at 623 NE 23rd Avenue, just 
three doors north of Sandy Boulevard in Central Eastside 
Portland. 
View a map here: http://www.23sandy.com/Location.html
www.23sandy.com 

Sense of Place in Artist Books
ALA Library Gallery, Rapson Hall, Minneapolis, USA
12th October – 12th December 2012

Opening reception: Friday 19th October, 5.30-7.30pm, 
ALA Library

Part of the ‘Mapping Spectral Traces’ series of exhibitions 
and events, this exhibition, curated by Karen Kinoshita, 
showcases artists’ books that feature the notion of place. 
For information on related exhibitions and symposium, 
visit: http://www.mappingspectraltraces.org

Site & Incitement Symposium panel discussion on Sense of 
Place in Artist Books, Wednesday, November 7, 6pm
Featuring Sarah Bodman, Betty Bright, Jeff Rathermel, and 
Marianne Combs. Free and open to the public. Nolte Center 
for Continuing Education, 315 Pillsbury Drive SE
Minneapolis, MN 55455.

Architecture and Landscape Architecture Library Gallery, 
Rapson Hall, 89 Church Street SE
Minneapolis, MN 55455, USA
http://www1.umn.edu/twincities/maps/RapsonH/
https://senseofplaceinartistbooks.wordpress.com

Ampersand Duck has works in two exhibitions this 
September

Handset: Letterpress Poetry Broadsides
UNSW@ADFA Library, Canberra, Australia
Handset: Letterpress Poetry Broadsides is a new solo 
exhibition from Ampersand Duck, showcasing 2010 NZ 
residency work and other poetry broadsides printed since 
(plus a small selection of poetry book work). 

Featuring writing from a range of emerging and established 
Antipodean poets, the exhibition will be in the exotic climes 
of the UNSW@ADFA Library in Canberra for an epic six 

Serpentina by Mick McGraw
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weeks. (Did you know that this library has an amazing 
collection of Australian literature manuscripts?). Please 
come and see what Ampersand Duck has been up to for the 
last few years.

Library Exhibition Space, Academy Library
UNSW Canberra at the Australian Defence Force Academy
Northcott Drive, Campbell, Canberra ACT 2600 Australia
http://lib.unsw.adfa.edu.au/

Ampersand Duck has also been selected to hang in the 
2012 Fremantle Arts Centre Print Awards in September.

Discontent, produced to mark the recent Transit of 
Venus (http://www.transitofvenus.com.au) is a purely 
typographic print, and Caren is very excited that it is one 
of the 57 selections from a pool of 294 entries. For the full 
story behind the print, visit: http://ampersandduck.com/
art/2012/05/31/discontent-2012/#more-1203

The exhibition opens Friday 21 September 6.30pm.
Fremantle Arts Centre, 1 Finnerty Street
Fremantle, Western Australia
Open: 7 days 10am - 5pm. Free admission
http://www.fac.org.au/fremantle-arts-centre-print-award

7th Annual Artist Book Exhibition  
Artisan Books, Fitzroy, VIC, Australia
Until 8th September 2012
The Artist Books Exhibition began when Artisan Books 
was approached by the Papermakers of Victoria in 2005 to 
host an exhibition of artist books as they were interested in 
exploring the idea of presenting their work  in the context 
of a book store. The following year Artisan Books took over 
the curatorship and it has since grown  to become an annual 
exhibition that has featured work by book artists from every 
state in Australia,  as well as a selection of international 
artists.

Invited artists:  Marianne Little, Gavin Keeney, Anne 
Lambert, Barb Adams, Bernadette Boundy, Beth Evans, 

Dinah Beeston, Deb McArdle, Ania Gilmore, Annie 
Zeybekoglu, Judith Lawler, Helen Malone, Janine Whitling, 
Jánis Nedela,  Keira Hudson, Kyoko Imazu, Neville Field, 
Ollia Parkinson, Gail Stiffe, Penny Peckham, Rosalind Byass, 
Sai-Wai Foo,  Sarah Edwards, Nadia Kliendanze, Tricia 
Smout, Elizabeth Steiner, Liz Powell, Terence Uren, 
Margaret Mason

159 Gertrude Street, Fitzroy, Victoria 3065, Australia
www.artisan.com.au

Seeing Artists Books as Research
The Royal Society of Victoria Heritage Library, 
Melbourne, Australia
1pm - 6pm, Friday 7 September 2012
One day only - Free Entry
Curated by Dr Anne Bennett. This exhibition affords a 
unique opportunity to see and handle artist books arising 
from postgraduate research in the Faculty of Art, Design 
and Architecture, Monash University over the past decade 
in the historic setting of the Heritage Library and Lecture 
Theatre at The Royal Society of Victoria.

Featuring artists’ books By Monash University Alumni 
and current Postgraduate Candidates including: Jillian 
Allan, Marie-Louise Anderson, Lyn Ashby, Rhonda 
Ayliffe, Catherine Bell, Anne Bennett, Jen Butler, Natasha 
Carrington, Antonietta Covino-Beehre, Mimmo Cozzolino, 
David Frazer, Kari Henriksen, Lily Hibberd, Wendy Kelly, 
Spiros Panigirakis, Stephen Pascoe, Elizabeth Presa, Felicity 
Spear & others. The book above is Centre by Wendy Kelly, 
2002, earth, watercolour on paper.

Coinciding with The Arts Libraries Society Conference 2012, 
with papers by Dr Steven Tonkin, Dr Anne Bennett, Marian 
Crawford and Prof. Sasha Grishin.

The Royal Society of Victoria
Heritage Library and Lecture Theatre
8 La Trobe Street, Melbourne, 3000, Australia
www.seeingbooks.com

Andrée Arty, Enchanting Collagist 
The Verbeke Foundation, Kemzeke,  Belgium 
Until 11th November 2012
The Verbeke Foundation and the Fondation Andrée et 
Pierry Arty have the pleasure to announce the very first 
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retrospective exhibition of Andrée Arty’s work in Kemzeke. 
As a singer, piano player and poet, Andrée Arty (1923-2009) 
created an unseen feminine surrealism by incorporating the 
musicality and originality of her most intimate feelings in 
her collages and drawings.

The exhibition also provides the opportunity to present the 
first monograph on this multifaceted and interesting Belgian 
collagist. The 240-page book is the result of the inventory 
and study of almost 900 collages and drawings by Andrée 
Arty. The Verbeke Foundation was able to accomplish this 
work thanks to the generous support of the Fondation 
Andrée et Pierre Arty.

The exhibition will also include numerous works by 
artists with whom Andrée Arty participated in the collage 
collective Coll’Art from 1971 to 1973: Marcel-Louis 
Baugniet, Walter Beckers, Emile Bergen, Lou Bertot, Max 
Bucaille, André de Rache, Carlos de Radzitsky, Jo Delahaut, 
Paul Dufrane, Marc. Eemans, Jean-Jacques Gailliard, Robert 
Geenens, Jane Graverol, Irène Hamerlinck, Henri Heerbant, 
Paul Joostens, Jiri Kolar, Jean-Marie Legrand, Roger Londot, 
Kurt Lewy, Lilli Lewy, E.L.T. Mesens, Jean Milo, Henri 
Schaekels, Bernard Villers.

Verbeke Foundation, Westakker, 9190 Kemzeke, Belgium
Tel: +32 (0)37 89 22 07. Entrance: 6 to 8 Euros 
Opening hours: Thursday - Saturday, 11am - 6pm
Also on Tuesday and Wednesday for groups.  
www.verbekefoundation.com

Book as Witness: The Artist’s Response
Center for Book Arts, New York, USA
Until 15th September 2012
Maria G Pisano - Curator
Book as Witness: The Artist’s Response - presents artists 
who are continuing the tradition of creating book works 
as keepers of our collective memory. They use the book 
format, in its myriad transformative powers, to express their 
interpretive and personal memory stories. The exhibition 
will present works of artists who use the book form to create 
pieces dealing with death and destruction as a result of 
global conflicts, prejudice, terrorism, natural disasters, and 
individual losses. These books are powerful mementos, and 
even as they focus on death, they commemorate life. 

The artists assemble objects, memories and realities, and 
embody them in a tactile form that resonates with their 
journey to find meaning in personal or communal losses. 
The books speak of time, memory and history. As memories 

accumulate they are selected, organised and stored within; 
accessing these visual echoes and finding these markers, 
they surface as art objects.

Center for Book Arts 28 West 27th St, NYC 
www.centerforbookarts.org

MA2012
University Of Brighton Gallery, Brighton, UK
Private View: Friday 14th September 2012, 5.30 - 8pm
MA2012 showcases diverse new work by students 
graduating from the MA courses in Sequential Design/ 
Illustration, and Arts and Design by Independent Project 
at the University of Brighton. The exhibition includes 
animation, 3-D work, illustrated books for adults and 
children, experimental writing, interactive design, comics, 
and performance.

The highly acclaimed Sequential course attracts new and 
established illustrators, designers and makers from all over 
the world, keen to explore the principles of sequence within 
their chosen field. Work featured in the exhibition - ranging 
from a giant wordless comic set in 1940s California to a 
series of interactive objects designed to trigger sensory 
memories from childhood - demonstrates the variety of 
individual research. Other work considers the perceived 
eccentricity of the animal world; the narrative potential of 
abstract shapes; the value of autobiographical insight into 
anorexia, and the emotional pertinence of a grass 
skirt growing in a chest of drawers. 
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The Arts and Design by Independent Project course 
encourages experimentation and innovation within a 
specific field on a central project. Students come from a 
wide range of disciplines, giving the course its characteristic 
diversity; the areas of study and possible outcomes are 
hugely varied. This year’s show includes stories told through 
a community’s textiles, a range of electrical appliances that 
have been turned inside out, and a visual/performance 
artist exploring the role of the alter ego by working in close 
collaboration with himself.

These internationally recognised postgraduate courses 
support self-initiated projects and help students to develop 
an informed, critical and imaginative view of the subject. 
This exhibition is a testament to their unique creative 
inquiry.

Exhibitors: Judith Abegg, Sandra Aguilar, James Burlinson, 
Sungsu Chung, Richard Cobbold, Grant Cieciura, Ellie 
Crane, Beth Dawson, Philip Drury, Dominic Evans, 
Emma Falconer, Sophy Henn, Hope Liao, Erika Pal, Jessica 
Plant, Woodrow Phoenix, Yeon Gyong Joo, Anna-Kaisa 
Jormanainen, Irene Jihyun Kim, Ling Yu Meng, Rebecca 
Rossiter, James and Tiago de Sousa, Elly Strigner, Rory 
Walker, Emily Wallis, Lauren Watson, Fang Yu.

Private View – Friday 14 September 2012, 5:30–8:00pm
Exhibition continues 15–21 September Gallery Hours: 
Monday – Saturday 10 a.m. to 5 p.m. Closed Sundays.
University of Brighton Gallery, Grand Parade, Brighton 
BN2 0JY, UK. 

For information on participating artists contact the course 
leader, Margaret Huber, at m.huber@brighton.ac.uk
For course details contact the course administrator, Linda 
Finch (tel. 01273 643041) L.J.Finch@brighton.ac.uk) 
Faculty of Arts: http://arts.brighton.ac.uk/study/postgrad
MA2012 website: www.MA2012.co.uk    
twitter @brightonma2012  

VON HOELDERLIN BIS BORGES
Artists’ Books by Eckhard Froeschlin
Herzog August Bibliothek, Wolfenbuettel, Germany
Until 30th September 2012
Eckhard Froeschlin is a painter-printmaker and book artist 
living in Southern Germany. In his imprint of EDITION 
SCHWARZE SEITE he has been producing book art 
works since 1990. In 1998 he began running a graphic 
art printshop project in Matagalpa, Nicaragua called 
TALLERCONTIL which is now producing a series of artists’ 
books and Cartonera Books itself. 

The exhibition shows artists’ books with etchings, the 
texts predominantly handset letterpress, also graphic art 
portfolios and unique painter´s books, most of the latter 
having been made during workshops in Matagalpa. 

A catalogue ECKHARD FROESCHLIN: RADIERUNG 
BUCHKUNST RADIERUNG is available, edited by 
Kunstverein Schweinfurt and Museum Otto Schaefer, 
Schweinfurt, Germany. The texts are by Eva-Chistina Glaser 
and Helwig Schmidt-Glintzer (Herzog August Bibliothek) 
and Werner Meyer (Kunsthalle Goeppingen). The book 
cover is an original relief print from an etched zinc plate by 
Eckhard Froeschlin. 64 pages, colour print, 18 Euros.

Herzog August Bibliothek, Malerbuchsaal der Bibliotheca 
Augusta, Lessingplatz 1, D – 38304 Wolfenbuettel. 
Tuesday - Sunday 10 am-5 pm. www.hab.de
Eckhard Froeschlin: www.froeschlin-buessow.de

Salt & Cedar letterpress studio in Detroit, Michigan is 
exhibiting a selection of broadsides and artists’ books from 
the Al-Mutanabbi Street project until 8th October 2012. 

Salt & Cedar letterpress studio 
2448 Riopelle Street, Detroit, Michigan, USA

Southwark Town Hall

Camberwell 
Green

Elephant & Castle

Denmark Hill

Peckham Road

Camberwell College of Arts
University of the Arts London

Peckham Road / 
Southampton Way

Oval

Please join us at the 2012 book arts postgraduate exhibition. 
A selection of artists' books and multiples will be for sale in our shop. 

PV: Wed 5th Sept 2012 - 6pm-9pm
Exhibition Continues: Thu 6th Sept - Thu 13th Sept 2012 (closed Sunday 9th)
Mon - Fri 10am - 8pm Sat 11am - 5pm
Blogspot: http://www.camberwellmabookarts.blogspot.co.uk/

Peckham Road, London SE5 8UF
3mins from bus stops (12,36,171,345,436)
Southwark Town Hall OR Peckham Road / Southampton Way



Claude Closky - Animations 
Le Quartier Quimper, France
Until 18th November 2012
Claude Closky’s practice has its roots in media codes of 
representation. Using drawing, collage, photography, 
painting and Internet sites to methodically reorganise the 
signs that saturate our consumer society’s daily round, he 
tweaks advertising slogans, cuttings from fashion magazines, 
brand logos, statistics, etc. in a way that points up the 
impact of the media on our behaviour. At the same time his 
awareness of his material’s effectiveness leads him to call 
his own practice into question: how can you play with the 
vocabulary of a system while remaining objective about the 
models it puts forward? The exhibition at Le Quartier offers 
visitors the chance to explore fresh avenues via a range of 
new works.

Claude Closky was born in Paris in 1963. A co-founder 
of the Frères Ripoulin collective in the mid-80s, he has 
contributed to numerous group exhibitions since 1984. 
In 1989 he began showing solo in France and abroad. He 
received the Grand Prix National d’Arts Plastiques in 1999 
and the Marcel Duchamp Prize in 2005. In 2008 the Mac/
Val museum in Vitry-sur-Seine was the venue for a major 
retrospective at which he transposed his works into sound 
versions.

Le Quartier, centre d’art contemporain de Quimper
10 esplanade François Mitterrand 
29000 Quimper, France
http://www.le-quartier.net

 
Writing Britain: Wastelands to Wonderlands
The British Library, London
Until 25th September 2012
From William Blake to the 21st-century suburban 
hinterlands of J G Ballard, Writing Britain examines how 
the landscapes of Britain permeate great literary works. 
It will allow visitors to read between the lines of great works 
of English literature, discovering the secrets and stories 
surrounding the works’ creation, shedding new light on 
how they speak to the country today.

Over 150 literary works, including many first-time loans 
from overseas and directly from authors: sound recordings, 
videos, letters, photographs, maps, song lyrics and drawings 
- as well as manuscripts and printed editions.

The British Library
St Pancras, 96 Euston Road, London, NW1 2DB
More information at: http://www.bl.uk/whatson/
exhibitions/writingbritain/events/index.html

anders wo 
2nd Triennale Schweinfurt for contemporary art
Kunsthalle Schweinfurt, Germany
Until 23rd September 2012
Dietmar Pfister has a book installation in this event for 
contemporary art in Franconia, curated by Hans Peter 
Miksch (kunst galerie fürth), who narrowed down this 
competition to 20 artists. 

The book artist Dietmar Pfister was awarded first place 
for his installation Der Club der toten Dichter (Dead Poets 
Society), composed of natural bones and book – bones 
(concrete, 3 x 3 m). This mixed media work defines a 
singular and inspiring point of view, an archaeological plot 
of poetry.  A detailed catalogue accompanies the show.
Kunsthalle Schweinfurt, Rüfferstraße 4
97421 Schweinfurt, Germany
www.kunsthalle-schweinfurt.de

Reflective Histories
Traquair House, Innerleithen, Scotland
Until 30th September 2012
Reflective Histories is an exciting exhibition of new site 
specific installations and works in print by contemporary 
Scottish artists: Calum Colvin, Helen Douglas, David 
Faithfull, Lesley Logue, Rachel Maclean, Nicola Murray 
and Duncan Robertson. The exhibition is a contemporary 
reflection on the remarkable history of Traquair House.

Traquair House, Scotland’s oldest house is explored through 
the contemporary art works of seven leading Scottish artists. 
Reflective Histories a series of curated artwork installations 
and an exhibition of contemporary printmaking that 
address the historic and personal heritage of the house, 
its contents and gardens.

Reflective Histories is a partnership art project between 
Edinburgh Printmakers and Traquair House, part of The 
Year of Creative Scotland. There are many opportunities 
to take part in associated events and activities through the 
accompanying programme of artist led workshops, lectures 
and demonstrations.  A full-colour illustrated catalogue 
accompanies this project with an introduction by Sarah 
Price, a foreword by Catherine Maxwell Stuart and an essay 
by Ruth Pelzer-Montada. This is published by Edinburgh 
Printmakers and is available to buy from the online shop at 
www.edinburghprintmakers.co.uk or Traquair’s gift shop.

Traquair House
Innerleithen, Peeblesshire EH44 6PW, Scotland
Tel: 01896 830323. Open daily 11am to 5pm
www.traquair.co.uk
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Traquair House by Helen Douglas
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Printed in Norfolk: Coracle Publications 1989-2012 
A Touring Exhibition

Don’t ever be intimidated by the disdain or disinterest 
of the world.
Get yourself some type, get yourself some paper, 
and print it *

print it *
Coracle Press 1989-2012 exhibition 
COPY in residence Popup Artist Bookshop
Site Gallery until  8 September 2012 
Inspired by the pioneering work of Coracle Press, who for 
over 35 years have collaborated with artists and poets from 
Kurt Schwitters to Richard Tuttle to expand the creative 
possibilities of publishing, Site Gallery presents print it. 
Drawing its title from Charles Olson’s call to DIY action, 
print it is an exhibition, workshop series, residency space for 
artist collective COPY and pop-up international bookshop 
with experimental publishers world-wide.
Site Gallery, 1 Brown Street, Sheffield S1 2BS 
Open Tuesday to Saturday 11.00 am - 5.30 pm

Printed in Norfolk: Coracle Publications 1989-2012
Shandy Hall, Coxwold, York, UK
15th September - 14th October 2012
For more than 35 years, Coracle has produced artists’ books, 
critical works, editions and ephemera. Printed in Norfolk is 
a touring exhibition and catalogue that tell the story of this 
key contemporary small press in all its manifestations as 
printer, publisher, bookshop and gallery.

The emphasis is on the period 1992 to 2012, when 
Coracle directors, Simon Cutts (poet, artist, curator and 
editor) and Erica Van Horn (artist and writer) were making 
books with Norfolk printers Crome and Akers in Kings 
Lynn, and binder, Stuart Settle in Fakenham.

Printed in Norfolk features an extensive collection of printed 
works, many of which are available to handle; artists’ 
books, poetry, critical documents, ephemera, catalogues 
and anthologies. Exhibition tour partners are The Gallery 
at NUCA (Norwich University College of the Arts) in 
Norwich, Site Gallery in Sheffield, Shandy Hall in north 
Yorkshire and the Saison Poetry Library at the Southbank 
Centre, in London. The exhibition is organised by Coracle 
in collaboration with Arts and Heritage Adviser and Project 
Manager Helen Mitchell and RGAP (Research Group for 
Artists Publications).

A catalogue to accompany the exhibition, with essays by 
Coracle director, Simon Cutts and by writer, poet and 
performer John Bevis, is now available. Designed by Colin 
Sackett. Published by RGAP. For complete tour information, 
images of the show, associated events, project blog and 
catalogue orders, please visit: www.printedinnorfolk.org.uk

Shandy Hall, Coxwold, York, YO61 4AD, UK
http://www.laurencesternetrust.org.uk 

Dieter Roth: Diaries
The Fruitmarket Gallery, Edinburgh, UK
Until 14th October 2012
Dieter Roth (1930–98) was an artist of astonishing breadth 
and diversity, producing books, graphics, drawings, 
paintings, sculptures, assemblages and installation works. 
He was also a composer, musician, poet and writer. 
For Roth, art and life flowed readily into each other and 
much of the material for his artistic output came from 
his everyday experiences.

Throughout his life, Roth kept a diary: a space to record 
appointments, addresses, lists and deadlines but also ideas, 
drawings, photographs and poems. His diaries teem with 
graphic exuberance and proved a rich source for his work. 
The Fruitmarket Gallery is fortunate in being able to show 
Roth’s diaries to the public for the first time in an exhibition 
which explores the importance of the idea of diary-keeping 
in the work of this influential artist. 

Many of Roth’s works can be understood as kinds of diaries. 
In the mid 1970s, he attempted to record a year of his life 
by collecting and preserving all items of waste less than 
5mm thick. The resulting work, Flat Waste, celebrates and 
subverts the ordering principle of a diary. Solo Scenes, a vast 
video diary, records the last year of Roth’s life on 128 video 
monitors. 

Although Roth died in 1998, his work remains of interest to 
artists and audiences alike. He has a particular connection 
to Edinburgh, having been part of Richard Demarco’s 
exhibition Strategy Get Arts at the 1970 Edinburgh 
International Festival. This will be the first time his work 
has been seen in Scotland since.

The Fruitmarket Gallery has produced a major new 
publication to accompany the exhibition. The book includes 
essays by Fiona Bradley; artist Andrea Büttner; and writer 
and curator Sarah Lowndes. It also includes new texts by 
Björn Roth, the artist’s son and long-time collaborator and 
Jan Voss, who worked with Roth on his book projects, as 
well as a selection of interviews with Roth, translated into 
English for this publication. The book also reproduces 
pages of Roth’s diaries for the first time, alongside images 
of installation works by Roth which relate closely to the 
theme of the diary.

Dieter Roth Diaries:  talks and events will take place 
throughout the exhibition including free workshops 
and tours, and a seminar: Dieter Roth and Art History
Thursday 4th October, 6–8pm. £10/8. 
For full details visit: http://fruitmarket.co.uk

Booking is recommended for all events.
To book your place call 0131 226 8181 or email 
bookshop@fruitmarket.co.uk

45 Market Street, Edinburgh EH1 1DF
Open seven days. Always free
Mon - Sat 11am - 6pm, Sun 12 - 5pm
http://fruitmarket.co.uk



Page 8  this newsletter can be downloaded from www.bookarts.uwe.ac.uk/banlists.htm

Upcoming exhibitions at the Good Press Gallery, Glasgow

BROOM
Until Sunday 30th September 2012
A solo exhibition of works by Vancouver based Alex 
Heilbron. The night will also see the release of a new 
publication by Alex released by Museums Press.

Alex Heilbron is first and foremost a painter but delves 
into sculpture and mixed media works in a playful and 
colourful manner citing influence from ‘Modernist painters, 
cartoons and trash heaps’. Alex has exhibited her artwork 
internationally, with shows in Germany, France and the 
United States. In 2011 she opened up the 824 Hawks Avenue 
Rowhouse Gallery, Vancouver with photographer Kurtis 
Wilson and we are overjoyed to bring her work to the UK 
for the first time.

A SURPRISE
Tuesday 2nd October - Tuesday 9th October 2012
More information tbc.

THE FAMILY SHOW II 
Thursday 11th October - Sunday 11th November 2012
We will be ONE YEAR OLD! And to celebrate this we are 
holding another benefit show, to help us to raise money 
towards future projects and minor refurbishments. Much 
like the family show, all artworks will be available for £30, 
and will come from a group of around 20 artists, all of 
whom we have worked with, stocked books by, or met over 
the last year. 

The night will also mark the launch of the long awaited 
MUSEUMS IV, a box set of zines, prints, and an insanely 

good compilation tape (in the vein of Museums One), 
produced along side with our Manchester comrades, 
COMFORTABLE ON A TIGHTROPE.

There will also be some live entertainment and drinks etc. 
More info TBC!

OTHER THINGS / EVENTS / OCCURENCES

GOOD PRESS & FRIENDS WITH SEX HANDS
Friday 28th September 2012

Our regular monthly DJ night, but with added excitement 
- our favourite band in the whole world SEX HANDS are 
joining us for one night only, and playing a free show for 
everyone! http://soundcloud.com/sexhands
It’s free (obviously) and at MONO, from 8pm.

THE GOOD PRESS SUBSCRIPTERS CLUB
Out Now
We now offer SUBSCRIPTIONS - allow us to be your own 
personal shopper for £10, £20 or £30 a month. 

Receive books, zines and printed ephemera specialised to 
your love of Photography, Comics, Visual Art or Everything! 
All packages come with exclusive badges, mixtapes and 
more! For more information go to: 
http://goodpressgallery.co.uk/index.php?/subscriptions/
subscriptions/

MUSEUMS IV LAUNCH
Manchester tbc
Probably on the 13th October 2012, we will be launching 
Museums IV in our sister town Manchester! 
More information tbc.

http://comfortableonatightrope.blogspot.co.uk
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IN THE SHOP
We’ve had bunches of new stock recently, including new 
titles and re-stocks from Oso Press, Café Royal, Editions 
FP&CF, Hamburger Eyes, The Bauer House, Mr. Spoqui, 
Patrick Kyle, Closed Caption Comics, NSEW, Catalogue 
Library, Bronze Age and more. 

Coming Soon ... Picturebox Inc., Shelter Press, Nieves, 
Sleeperhold and no doubt plenty others! 
Visit the website for more news, events and information, as 
well as an on-line version of the Print Resource - if you’re 
UK based it’s a really exciting thing! 
www.goodpressgallery.co.uk

We’re open: 
Monday - Saturday, 11am - 7pm, and 24/7 online. 

Good Press, Based in MONO
12 Kings Court, Glasgow G1 5RB, UK
www.goodpressgallery.co.uk
goodpressgallery@gmail.com
Also, if you’re interested…
www.museumspress.co.uk

Collaborative Bookworks - Guy Begbie & Lawrence Upton
3rd September - 21st September 2012
The Sheppard Library, Middlesex University, London, UK
Many works will be familiar from our 2011 show at UWE; 
but we have refined and developed our making in recent 
works. The separability of our centres of attention is less 
clear than it was when it was described in the Artists Book 
Yearbook 2012-2013.

The “unspoken mutual knowledge and understanding of 
what needs to be done” has grown and shows in new forms.

namely unnamed (2011), shown in Edinburgh, is a set of 
printed sheets gathered and stacked but not bound, passed 
to our curators with instructions, rendering the folios 
as a codex of separate three-dimensional paper works. 
Instructions and good faith rather than physical binding.

Namely (2011), which preceded Namely unnamed, has no 
one place, plane or line of binding. The structure meanders, 
following  meaning that it is generating, akin to processes 
which expand and contract long-standing settlements.

We are concerned to keep content and form together. 
That may produce familiar form, as with the concertina 
book Foreshore (2010); but not necessarily. Where content is 
additive and accretive, our form reflects it by being part of 
it, containing imagery without constraining it.

Ostensibly, Guy and I treat the book as hardware. Namely 
offers paths through its twenty plus square feet of figurative 
architecture; but retains its minimal exoskeleton. 

Front and back covers connect through the network of 
folios which are also united by content, but are not bound. 
Soft connection.

In Alice in Wonderland, the heroine enters a world within a 
book – the same book? There is no answer, as there can be 
none to a text-based question of which page one might be 
on. It depends on the pagination.

In that book, speed determines not just how far you get but 
where you get, if anywhere. I would prefer a world in which 
slowness is a factor, a habit appropriate to looking and to 
reading, both required here, if we wish to separate them in 
this context.

The oddity of time and direction in Alice in Wonderland 
might be a way of viewing the scaling and copying of images 
and upon pagination and page shape in our works. 

Namely, Guy Begbie & Lawrence Upton, 2011, studio shot

Broch, Guy Begbie & Lawrence Upton, 2012, work in progress

Broch, Guy Begbie & Lawrence Upton, 2012, work in progress
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There are numerous modes of illusioned space accessible 
even in their delineation of space. We are on the edge of 
something that we can almost see. (cf Douglas Adams’ idea 
of the “Somebody Else’s Problem”).

Our ancestors sometimes crawled into almost inaccessible 
places in caves to expectorate pigment on to the walls, 
producing imagery that could be seen only by someone 
crawling in there too, presumably because some meaning 
was found in that difficult process. Make me a cave. 
Any cave. Plato’s Cave will do. Right; here we are; I’m ready. 
Pass me the airbrush.

Lawrence Upton, Goldsmiths College, July 2012

The Sheppard Library
Middlesex University, The Burroughs, London NW4 4BT
Mon-Fri 8.30 - 21.00; Sat & Sun 11.00 - 17.00

Palimpsest 2012
Theartspace, Düsseldorf, Germany
Until 29th September 2012
Palimpsest 2012 is an altered and one-of-a-kind artist’s book 
exhibition with more than 30 participants from Cyprus and 
Germany. After an earlier presentation in Nicosia (April 
2012) the works are now on show at Theartspace, curated 
by Horst Weierstall. Works in the exhibition include:

Sabine Tusche (image below). Text passages from the book 
“Siddharta” by Hermann Hesse form a continuous band 
of writing on 5 peeled tree branches, Through the act of 
transcribing the way of reading changes into an endless text.

A Federal State by Alev Adil (below). Facts are as changeable 
as feelings: a palimpsest of memory and desire collaged in a 
lover’s gift, a volume from an encyclopedia from 1953.

Theartspace Düsseldorf
Fürstenplatz 1, Düsseldorf, Germany
http://theartspace-formovingideas.blogspot.com
www.horstweierstall.com.cy
horstweierstall@gmail.com

LK243 UnderSail
Northern Print, Newcastle-upon-Tyne, UK
3rd October - 3rd November 2012
LK243 UnderSail is the touring exhibition from Imi Maufe’s 
artist in residency onboard the Swan during the Tall Ships 
Races 2011.

The Swan is a Shetland herring sailboat from 1900, and 
completed the voyage from Waterford, Ireland to Halmstad, 
Sweden, via Greenock, Scotland; Lerwick, Shetland; and 
Stavanger, Norway in 5 weeks.

During the voyage 43 wooden postcards were sent by sea, 
8 of which have been found, and 500 drawings of boats 
were collected from the public Imi met at the harbour 
stops. Screen prints, editioned books & artefacts document 
the ordinary and extraordinary incidences that happened 
during the residency and these have been housed in a 
specially made wooden box that fitted at the end of the 
bunk used by Imi, and also form the exhibition that can 
either be viewed as a handling collection, or exploded 
onto gallery walls.
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After touring the Scottish Islands and Highlands and 
Norway, LK243 UnderSail will arrive at Northern Print in 
Newcastle for an opening on the 3rd Oct. Imi will give an 
artist’s talk at 5.30pm* followed by the exhibition preview 
from 6.30 - 8pm. The exhibition is open until the 3rd 
November 2012. In January LK243 UnderSail will travel to 
Shetland. 
 
*The artist’s talk is free admission but places are limited and 
must be pre-booked, contact Northern Print for bookings, 
Tel: 0191 261 7000 or email enquiry@northernprint.org.uk. 
Northern Print’s gallery is open Wed-Sat 12noon-4pm or by 
appointment www.northernprint.org.uk
 
Partners: Shetland Arts Development Agency, Taigh 
Chearsabhagh, The Swan Trust. 
Funders: Creative Scotland, Scottish Islands, Calouse 
Gulbenkian Foundation, Year of Creative Scotland 2012  
For more information about the project see 
www.imimaufe.com
 

Book Sculpture: Transforming Books into Works of Art
Third floor, Hawthorne-Longfellow Library
Bowdoin College, Brunswick, USA
Long term display until December 2012
The Bowdoin College Library’s George J. Mitchell 
Department of Special Collections & Archives collects 
artists’ books to complement other examples of fine 
bookbinding, printing, type design, and printmaking in its 
book arts collection, primarily in support of the College’s 
curriculum. Classes in printmaking and drawing, in art 
history, and in literature and linguistics draw heavily from 
these resources for inspiration and for learning.

Book sculptures, in which book artists appropriate the book 
as an object and rework it into visual art, reflect the artist’s 
own visual reinterpretation of the original form. For the 
viewer, these sculptures transform the process of reading 
text into viewing art, and they compel us to re-evaluate 
the concept of the book in ways that would otherwise be 
unimaginable.
 
Currently on display on the third floor of Hawthorne-
Longfellow Library are examples of book sculpture by five 
contemporary book artists: Crystal Cawley and Rebecca 

Goodale, both from Portland, Maine; Mary Howe, of 
Stonington, Maine; Guy Laramée of Montreal, Canada; 
and Irmari Nacht, of Englewood, N.J. The exhibition runs 
through the end of the year.
 
Bowdoin College
3000 College Station, Brunswick, ME 04011-8421, USA
http://library.bowdoin.edu

Sounds in the Trees An exhibition of paintings and artists’ 
books by Noëlle Griffiths at Oriel Plas Glyn y Weddw
23rd September - 11th November 2012
During 2009-2010 Noëlle collaborated with artist 
Kim Atkinson to make a large format artist’s book titled 
‘Bird Song’.  The book is an abstracted response to the 
birdsong heard in North Wales during the four seasons.
As a continuation of this project, Noëlle will exhibit 
paintings alongside five new one-off artists’ books titled 
‘Dawn to Dusk’ in Gallery 4. Each book contains sound 
paintings, digital text and photographs made hourly from 
dawn to dusk on each of the Equinoxes, Solstices and on 
Midsummer. A concertina book of photographs and text 
Dawn to Dusk Midsummer is in a limited edition of 
thirty copies.  

The paintings use the ‘Dawn to Dusk’ sound paintings as a 
starting point. They explore an intuitive and abstract visual 
language concerned with touch and space, erasing and re-
finding colour relationships and form through the use of 
layers of stained acrylic paint.

Gallery Talk Saturday 27 October, 2-4pm (free). A selection 
of artists’ books by Noëlle Griffiths, Hafod Press, 2003 – 
2012, an opportunity to handle and be shown artists’ books 
in Gallery 7.  Noëlle will talk about how the books are made 
and give an insight into some of their ideas and themes.
  
Oriel Plas Glyn y Weddw, Llanbedrog, Pwhelli, North Wales, 
LL53 7TT. Tel: 01758 740 763. www.oriel.org.uk   

Noëlle Griffiths Hafod Press. Hafod.art@virgin.net
www.artistsbooksonline.com 

 Books 42 Italian Irmari Nacht, New Jersey, 2010
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River of Grass - Dorothy Simpson Krause 
The Jaffe Center for Book Arts, Florida, USA
Until 28th September 2012
A solo show of work from Dorothy Simpson Krause series 
“River of Grass” is at the Jaffe Center for Book Arts, until 
September 28 with an Artist Talk September 9 at 3pm.

This exhibition is an homage to Marjory Stoneman Douglas 
and her seminal book, “The Everglades: River of Grass,” and 
a record of the Krause’s time at the Jaffe Center for Book 
Arts in the spring of 2012 as inaugural Helen M. Salzberg 
Artist in Residence.
 
Of “River of Grass”, John Cutrone, Director of the Jaffe 
Center for Book Arts says: For her residency at JCBA and 
to focus on the history and ecology of the Everglades, 
Krause produced an exquisite small artists’ book portfolio: 
a handmade envelope referencing a packet of documents an 
early settler might have carried. The portfolio is comprised 
of ten 7” x 10” folios that combine the artist’s images of the 
Everglades with historic photographs, documents and maps. 
The portfolio was produced in a limited edition of 36 in the 
Spring of 2012 at the Jaffe Center for Book Arts.
 
Join us for a gallery talk as Krause discusses the project 
and her residency. The talk will also include a reading of 
the poem “Amphibian” by Miami poet C.M. Clark, who 
collaborated with Krause on a broadside project completed 
during the residency.

A PDF describing the process can be downloaded at: 
http://www.dotkrause.com and the residency experience at 
the Jaffe can be followed on facebook.
 
The Arthur and Mata Jaffe Center for Book Arts
Wimberly Library, Room 350/ 3rd floor east
Florida Atlantic University
777 Glades Road, Boca Raton, Florida 33431, USA
Tel: 561 297 0226
www.library.fau.edu/depts/spc/jaffe.htm

VS VS VS Moves In
Infiltration and Window Project
Art Metropole Window, Toronto, Ontario
Until 22nd September
The members of VS VS VS will occupy the Art Metropole 
Window round the clock, everyday throughout the entire 
five weeks duration of their window project as an extension 
to their ongoing collaborative practice of living and working 
together in a 4000 square foot warehouse space in the Port 
Lands of Toronto. They are constructing an environment to 
suit their needs as those needs develop.

This environment will include a library, a work station for 
the members to produce works as the project is ongoing, 
a sound system, a loft bed, a customized multiples display, 
and more. Each day will begin with a member of the 
collective announcing their arrival by raising a personal 
sigil in the window before beginning their day’s work 
contributing to the continued presence of VS VS VS at 
Art Metropole. This process will be accompanied by a 
move-in, a move-out, and some intermediary events.

VS VS VS (pronounced verses verses verses) is a collective 
studio and gallery project. Focused on developing an 
alternative art space with a dual emphasis on collaboration 
and personal autonomy, VS VS VS aims to build community 
and foster the creation of art and cultural projects.

Current members include Stephen McLeod, Wallis Cheung, 
Miles Stemp, Laura Kreviazuk, Ryan Clayton, Anthony 
Cooper, Jemma Egan, Laura Simon, and James Gardner.

VS VS VS is divided into studio space, a fully furnished 
wood shop, and a gallery. It is also the host of a residency 
programme, in which the artists in residence become a part 
of the collective environment. 

Please join us for the events:
Movie Night - date and time to be announced soon
Move Out - Saturday, September 22
1490 Dundas Street West, Toronto, Ontario, Canada
www.artmetropole.com
Keep up-to-date on all times and dates here: 
http://www.facebook.com/events/148239598647295/

Lessons in History Vol. II – Democracy
‘Democracy’ is examined in an exhibition of 
artists’ books and multiples
grahame galleries + editions, Brisbane, Australia
October 2012
‘…in Italy, for thirty years under the Borgias, they had 
warfare, terror, murder and bloodshed, but they produced 
Michelangelo, Leonardo da Vinci and the Renaissance. In 
Switzerland they had brotherly love, they had five hundred 
years of democracy and peace – and what did that produce? 
The cuckoo clock.’ Harry Lime in The Third Man (1949)

Graham Green’s character expresses contempt for 
democracy in stark contrast to our sense of ‘democracy’ as a 
‘feel-good’ idea. With missionary zeal, we have undertaken 
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with poems; a three-metre book pyramid, on which are 
inscribed the impressions of travel; a jazz tower, in which 
the pages are vinyl discs revealing the history of jazz, making 
music from the rain; a wheel of time, depicting the history 
of cinema. In addition, there will be works by Marina 
Zvyagintseva: Bed-diary, newspaper 3D, Information box.

Along the perimeter of the exhibition works are placed on 
granite pedestals: a lead Moon by Evelyn Schatz, variations 
on the theme of Kruchenykh by Kira Mathiesen, wooden 
books by Igor Johanson, and book works by Valery 
Korchagin, Michael Roshnyak, Olga Karjakina, Andry 
Suzdalev, Vasily Vlasov, Viktor Lukin and others.
www.pogarsky.ru

Artist’s Book Museum
Museum Pavel Kuznetsov. Saratov, Russia
Until 30th September 2012
Curators: Mikhail Pogarsky, Victor Lukin, Vasilij Vlasov
The exhibition Artist’s Book, Museum was first shown in St. 
Petersburg at the Museum of Contemporary Art “Erarta” 
in 2011. This exhibition was a kind of summing up two 
decades of the artist’s book movement in Russia. It collected 
over a hundred works by leading contemporary artists. 

The exhibition occupied three floors of the museum 
“Erarta” and was accompanied by a significant 200 pp 
catalogue. The exhibition in Saratov at the Pavel Kuznetsov 
museum is a survey of the current state of the artist’s book 
in Russia, selected by the curators and organizers, to offer 
their views of the most interesting works by established 
contemporary artists.  www.pogarsky.ru

wars in Iraq and Afghanistan, in part to bring a western 
‘democratic system’ to the citizens of these countries. But is 
the ‘democracy’ we wish to impose already broken? Will the 
cuckoo clock be all that is left?

Democracy catalogue - grahame galleries + editions 
wishes to thank the Volunteer Art Guides and staff of the 
Tasmanian Museum and Art Gallery, Salamanca Art Centre, 
Images of Tasmania and Hunter Island Press for their 
financial assistance towards the gallery’s recovery from the 
2011 floods. With their permission these funds have assisted 
with the production of the catalogue for this exhibition.

grahame galleries + editions
1 Fernberg Road
Milton, Brisbane, Qld. 4064, Australia
www.grahamegalleries.com

Biblical - the Song of Songs 
Klingspor Museum, Offenbach am Main, Germany
Until 23rd September 2012 
The Klingspor Museum presents illustrated interpretations 
of the Song of Songs, lithographs, woodcuts and drawings, 
to large-scale installations including, “Yours is my heart” by 
the artist group USUS - Uta Schneider and Ulrike Stoltz, 
and a new work by Robert Black.  The exhibition is curated 
by Christian Scheffler, the former head of the Klingspor 
Museum. 

Cosmic - Arts and Goethe 
Klingspor Museum, Offenbach am Main, Germany
Until 23rd September 2012 
The number of illustrated editions of Goethe is hardly 
imaginable. The Klingspor Museum pays homage 
with a range of very different Goethe editions, from 
classic lithographs by Ernst Barlach to a contemporary 
interpretation by the Japanese artist Ryoko Adachi. 

Klingspor Museum
Herrnstrasse 80, 63065 Offenbach am Main, Germany
Telefon 069 8065 2164
www.klingspor-museum.de

Rain and wind, with love: Open-air artists’ books
Moscow, “Museon” Sculpture Park, Russia
Until 29th September 2012
Curator: Michail Pogarsky. Concepts, materials and formats 
in the artist’s book vary from artist to artist. They may be 
tiny and fragile miniatures on fine rice paper or larger-scale 
book installations, or exquisite bibliophile editions with 
printed graphics, or rough, sculptural book-objects, where 
the words are cut with an axe, chisel, crowbar ...

For an open-air platform, books have been chosen that are 
not afraid of rain and wind, in fact, they love being outside. 
If they begin to collapse under the elements, it only adds to 
their dpeth of reading.

Book installations by Michail Pogarsky will be in the central 
area of the exhibition: A two-metre-long glass book filled 

Mikhail Pogarsky Glass of poetry and Harp of verse and rain



HELP/LESS 
Printed Matter, New York
Until 29th September 2012

Printed Matter is hosting an ambitious in store exhibition 
entitled HELP/LESS , organised by artist Chris Habib. 
The store-wide show includes over 200 works that explore 
the fluidity of authorship in artists’ books and multiples. 
A programme of hands-on workshops and other events 
takes place throughout the exhibition. 

Including original artworks, book objects, prints and a 
tremendous selection of artists’ books, HELP/LESS  looks 
to the various modes and methods of appropriation in 
contemporary art, including: plagiarism, re-authorship, 
identity subversion, copyism, substration, redaction, 
curation from the Commons, collective authorship, 
forgery, theoretical translation, narrative appropriation and 
reprography. The books gathered in the show represent 
many of the significant works that have, by choice or not, 
framed the conversation about fair use, derivation and 
the nature of contemporary practice. In the spirit of the 
books, ephemera and multiples it presents, HELP/LESS 
re-considers the exhibition space as an object to upset. It 
considers its viewers and featured artists accomplices.

An extensive browsing library reproduced for the occasion 
will make the majority of books available for handling, with 
many works available for sale. Works available for purchase 
can be found on a curated list through the Printed Matter 
website: http://www.printedmatter.org/catalogue/recs.
cfm?list_id=491

HELP/LESS  includes many classic and rare books that 
address ideas of authorship or gain mileage from pre-
existing texts. Works of interest include Buzz Spector’s 
Altered LeWitt, in which the artist had made vertical tears 

into LeWitt’s untitled 1972 work published by Gian Enzo 
Sperone, creating a new sculptural book object in the 
fragments of layered pages. In Burning Small Fires, Bruce 
Nauman has set fire Ruscha’s Various Small Fires and Milk, 
creating a new artist’s book from the documentation of 
the torched pages. Brian Kennon’s Good Boy by Christopher 
Wool, a collection of altered Wool paintings created 
from Misfits song titles, is itself taken up by Visitor, who 
reimagines a storified version of the oversized book using 
Samhain lyrics. Broodthaers’ Un Coup de Des Jamais 
N’abolira le Hasard offers a take on Mallarmé’s 1897 poem 
by the same name, with the artist reproducing the original 
work, only with all the text redacted. 

Over the course of the exhibition Printed Matter is 
hosting a series of artist-led workshops on-site, inviting 
the audience to become collaborators and conspirators 
in the generation, propagation and perpetuation of new 
projects addressing pre-existing works. The participatory 
workshops – marathon readings, mock trials, live-typing 
and book bootlegging – will utilise common threads of 
re-photography, redaction, physical manipulation of 
mass-market trade titles, and collective authorship/group 
appropriation to create new works and interrogate existing 
projects. 

Attendance is limited for many of the workshops. 
If you would like to reserve a spot, please email 
news@printedmatter.org While many of the workshops are 
free, some require a materials fee. 

Workshops and other events are led by: Greg Allen, Hester 
Barnard, Judith Barry, Eric Doeringer, Chris Habib, Joe 
Hale, Sophie Hoyle, Brian Kennon, Kenny Goldsmith, 
Piracy Project (Eva Marie Weinmayr & Andrea Francke), 
Brian Singer, Marshall Weber, and Ofer Wolberger. 
All details at: http://www.printedmatter.org/news/news.
cfm?article_id=936

Printed Matter 
195 Tenth Avenue New York, NY 10011, USA
www.printedmatter.org

1983-2012: 29 Years of Mini Books from the Artists’ Books 
Archive – Milan, Italy
An exhibition curated by Fernanda Fedi and Gino Gini, is at 
the Sala Maria Teresa at the Biblioteca Nazionale Braidense, 
via Brera, 28, 20121 Milan, from Friday 28th September 
until 12th October 2012. The exhibition celebrates the 29th 
anniversary of the founding of the Artists’ Books Archive in 
Milan. www.archiviolibridartista.com

In Parallel – three contemporary bookbinders
Kathy Abbott | Jen Lindsay | Tracey Rowledge
Ian Rastrick Fine Art, St. Albans, UK
3rd – 27th October 2012
In Parallel reflects three individual responses to the aims of 
bookbinding: to protect the book and to enhance it. 
Ian Rastrick Fine Art. 38 Holywell Hill, St. Albans, 
Herts AL1 1BU, UK Tel: 01727 840043. 
Weds - Sat 11am – 5pm. www.ianrastrick.com
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Libros Abiertos - Rodrigo Arteaga
Alugar Gallery, Chile
“libros abiertos” (“open books”), is the first solo exhibition 
of 20 artists’ books by Rodrigo Arteaga (1988, Chile), in 
Alugar Gallery, Paulino Alfonso 371 Depto C, Santiago de 
Chile. It opened Friday 24 August, and can also be visited 
on Friday 7th September.  www.alugar.cl

Coming Up at Proteus Gowanus: War of Words
Opening Reception Saturday, September 15, 7pm 
War of Words, the first exhibition of our year-long theme 
Battle, explores ideas of conflict as filtered through the not-
so-precise lens of language. 

It includes Yes or No, a collaborative work created by artists 
sending responses to build a wall full of Yes or No artworks.

Proteus Gowanus 
543 Union Street, #1C, Brooklyn, NY 11215, USA
http://proteusgowanus.org

The San Francisco Center for the Book’s 9th Annual 
Roadworks: A Steamroller Printing Festival! 
Saturday, September 22, 2012, 12-5pm on Rhode Island 
Street between 16th and 17th Streets, San Francisco
The San Francisco Center for the Book’s annual Roadworks 
Street Fair is a day-long public printmaking showcase 
presented amid a selection of local food and fine craft 
vendors. Using a three-ton construction steamroller and 
an unlikely letterpress bed - Rhode Island Street - a team 
of artists and printers print large-scale prints from three-
foot-square hand-carved linoleum blocks. Now in its 9th 
year, Roadworks has become a casual, popular tradition in 
the Potrero Hill neighbourhood, drawing printmaking and 
book art enthusiasts as well as locals and families. Events for 
children will be scheduled all day. Free tours of the Austin/
Burch Gallery, plus free letterpress, bookbinding, and other 
mini-workshops will be offered at SFCB during the festival.
 
The gallery-quality steamroller prints will be for sale at 
SFCB during a special preview hour prior to the event; 

limited quantities of the prints will be available at the event 
itself. The steamroller prints are highly limited editions, so 
if you are interested in the work of a specific featured artist, 
please don’t hesitate to contact us at roadworks@sfcb.org 
with inquiries. 
 
Roadworks 2012 Featured Artists:
Anna Branning, Mike Kimball, Caitlin Mattisson
Rik Olson, Favianna Rodriquez
 
2012 Vendors Will Include:
3 Fish Studios, Blockhead Press, Boarding All Rows, Broken 
Pigeon Productions, Coffee n Cream Press, Dandy Lion 
Press, Dreampoint Press, Dutch Door Press, Mike Kimball, 
Le Petit Elefant, Les Enfants Terribles, Caitlin Mattisson, 
Meridian Press, Rik Olson, pickypockets, Recover Your 
Thoughts, Studio And, Melissa West.

Let the good times roll! 
http://sfcb.org/events/roadworks

natures mortes
s t i l l l i f e s
A series of 63 paper bags with texts by seekers of lice to be 
distributed through galleries and bookshops.

23
the rain stacks papers
books phone nails dust
amp coils shadow a mark
rug iron curtain rail
nail wind crumb breath

A selection from natures mortes s t i l l l i f e s will be 
published in the next issue of ecco linguistics.

quandaries (Paper Bags series 1) were collected into a 
book published by seekers of lice which is in several public 
collections, including the collection of Artists’ Books at Tate 
Britain.

The texts from LOUSE FACTORY (Paper Bags series 2) will 
be included in a book of play scripts by seekers of lice, to be 
published in the autumn by VerySmallKitchen.

Paper Bags series 3 - seekers of lice
Participating UK galleries include Banner Repeater, 
Arnolfini Bristol and bookartbookshop Hoxton.
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Silent Reading Mode - ATML Vol.II Christina Mitrentse
Lola Nikolaou Gallery, Thessaloniki , Greece
11th September - 6th October 2012 

Opening : 11 September  8-11pm 
Lola Nikolaou Gallery is delighted to announce a solo 
exhibition of works by Christina Mitrentse. The Greek born 
artist will present for first time in Thessaloniki a selection of 
graphite & colour drawings, collages, screenprints and book 
sculptures part of Add To My Library Vol.II. a provocative 
international Book Art project Initiative and programme 
of touring exhibitions in UK & EU contemporary galleries/
centres for 2012-13. Mitrentse is widely known for having 
invented an on-going systematic methodology and an 
autonomous Reference Library entitled Bibliographic 
Data Flow, which compiles favourite book titles/authors 
contributed by international specialists from the artworld. 
These book proposals become the literal building-blocks 
of the structures within a series of drawings and sculptures 
that depict idiosyncratic institutions, Museums, Skoob 
Towers, Plinths, Podiums, Ruins and Wounded Books.

Lola Nikolaou Gallery 52 Tsimiski str. Thessaloniki 
Tues- Friday 12 -8pm| Wed & Sat 12- 3pm 
www.christinamitrentse.net

Slavs and Tatars BEYONSENSE 
MoMA, New York
Until 11th December 2012
Slavs and Tatars are proud to present Beyonsense, a look 
at the whitewashed story of the mystical in the modern, 
from Futurian Velimir Khlebnikov aka the Russian 
Dervish to Dan Flavin the Illuminationist, with their first 
solo exhibition in a United States museum. The newest 
installment of The Faculty of Susbtitution, S&T’s third 
cycle of work, Beyonsense takes its name from 3aym, or 
Khlebnikov’s transrational experiments with language, as 
the point of departure for a reading room, including the 
recreation of a Dan Flavin commission for a little-known 
DIA Sufi Mosque in downtown New York. The show, part of 
The Projects Series, is curated by Gretchen Wagner, Assistant 
Curator, Department of Prints and Illustrated Books.

Projects Gallery, second floor 
The Museum of Modern Art
11 West 53rd Street, New York, NY 10019
http://www.moma.org/visit/calendar/exhibitions/1293

Small Press
Bethel University, Minnesota, USA
4th October - 14th December 2012
An exhibition of artists’ books curated by Lex Thompson.
Bethel University, Johnson Gallery, St Paul, MN, USA
Clauson Center (CC building), 2nd Floor 
3900 Bethel Drive, St. Paul, MN 55112, USA
Monday - Friday 9 a.m. - 8 p.m.
Saturday and Sunday 11 a.m. - 6 p.m.
http://www.bethel.edu/galleries/

Text&Context
Various locations, Cambridge, UK
4th – 20th October 2012
Cambridge will be punctuated with text art during October 
as 25 artists from across the UK explore relationships 
between art, language and location in ‘Text&Context’, a city-
wide exhibition that will create a series of encounters with 
language in a range of locations.

Each artist will place a text-based artwork in a venue 
specifically chosen to create a dialogue between the work 
and its location. Locations chosen include a supermarket, a 
bike shop and a pub as well as more conventional text-based 
spaces such as a library and a bookshop.

Works on display will include Reflection on Digestion, 
(image above) a hand-written continuous text, transformed 
into a relief printed, leather-bound nine-metre concertina 
book by Amanda Couch.
www.textandcontextcambridge.co.uk

Regards Croisés: France - Grande-Bretagne
Université Jean Monnet, Saint-Etienne, France
28th September - 26th October 2012
On show during the Saint-Etienne Book Fair , a 
collaborative exhibition, of artists’ books by students 
and alumni from the Faculté Arts, Lettres, Langues at the 
Université Jean Monnet, France and the University of the 
West of England, Bristol UK

Contributors worked over six months to consider their 
thoughts on, and ideas of the other country, and each 
made a book that reflected their inspirations. Their cultural 
references included classic pop songs, forbidden novels 
or family trips. Others called upon their memories of the 
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experiences as tourists walking the streets of London or 
Paris, or looking down on the beautiful landscapes when 
micro-lighting over the Pyrenees.

The books have been hand produced as one offs or small 
editions, from altered sculptural books, to letterpress 
printed editions, hand cut from old maps, collage, 
digital print and rubber stamps.

A symposium “Artist’s books v. Livres d’artistes” will take 
place in Saint-Etienne on Friday and Saturday September 
28th-29th, with a special focus on the development of 
artists’ books in France and Britain since the 1980s.

Faculté Arts, Lettres, Langues
Université Jean Monnet, 33 rue du Onze-Novembre
42023 Saint-Etienne cedex 2, France

Paper Festival at Make, Do & Mend, UK
Until Thursday 6th September 2012
Make, Do & Mend are delighted to be hosting a Paper 
Festival up until Thursday, 6th September 2012 at our shop 
at 94-96 Byron Road, Chelmsford, CM2 6HJ.  We thought it 
was high time we celebrated all things papery so we have ten 
days of paper workshops for you to enjoy!  

This is an event open to everyone, with workshops for 
adults and children, including some FREE events.  
Workshops include decoupage, paper automata, flip books, 
origami, papier mâché, paper machine embroidery, vintage 
paper dolls and much, much more.
Tel: 01245 267794
Email: enquiries@makedomend.com
www.makedomend.com

                                                               
Telling Stories: Hastings
Hastings Museum & Art Gallery, UK
22nd September 2012 – 13th January 2013
Telling Stories: Hastings showcases the work of fourteen 
artists from Hastings and Margate, in a form of creative 
and cultural exchange. It is the second of the Telling Stories: 
touring exhibitions, the first was Telling Stories: Margate in 
2011. The project is supported by Arts Council England.
Both exhibitions are a meeting point of artistic practice 

and shared dialogue, yet the artists have almost all worked 
individually, without the formal collaborative ties that may 
have informed a show which talks of temporary places, both 
internally and externally.

Virtually none of the artists were born in the coastal 
locations associated with their practice, and yet all 
succumb to the sensitivities of making work influenced by 
the temporal and literal boundaries of each space. Both 
Margate and Hastings are places of regeneration led by the 
arts; Turner Contemporary in the former, Jerwood Gallery 
in the latter, and all of the artists are influenced either by 
connection, or estrangement, to the shifting landscapes of 
change and time. 

Memory is a theme deployed almost violently by the 
artists, with photographer Grace Lau’s death scenes, textile 
artist Cathryn Kemp’s exploration of beauty and cruelty, 
Jerwood Drawing Prize nominee Roy Eastland’s haunting 
and obsessional drawings, printmaker Helen Brooker’s 
sensitivity to space and moment, and film artist Lucinda 
Wells’ churning allegory to grief and separation. 

Straddling between shifting probabilities, perceptions 
and transient versions of interpretation, fact and fiction, 
is the intimacy of Martin Everett’s photographic gaze, the 
intensity of Alexander Brattell’s visual history-making, 
Patricia Wilson’s dreamscape paintings, Tracy Jones’ 
digital allegories to journey and time, Helder Clara’s 
ghostly film work with salt; the stuff of sea and life, and 
the narrative journey of a fictional character made flesh by                                                                                      
Samantha Cawson and Mark Dumbrell. Time is given 
a physical dimension; woven photographic threads are 
knitted together by Xaverine Bates, memorial and history 
are explored by Franny Swann, and by guest artist Tina Hill.

We are all telling stories, all the time, with all our powers 
and means of communication. The artists acknowledge 
this, and more, they call for the viewer to enter the dialogue 
between artist and art object, to question the narrator and 
immerse into the storytelling as an invitation to touch 
the untouchable space between practitioner, viewer and 
artwork.

Telling Stories: Hastings is a key project of visual arts festival 
Coastal Currents 2012 and of Brighton Photo Fringe 2012.

Hastings Museum & Art Gallery
Opening Night: 21st September 2012, 6-8pm
Performance by Yumino Seki
www.tellingstories.info
twitter.com/TellingStories_

‘Je ne sais quoi’ by Cath Fairgrieve
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In Association: Collaboration in the Book Arts 
Minnesota Center for Book Arts, Minneapolis, USA
The book arts are, at heart, a collaborative discipline, where 
projects have the potential to bring together the specialties 
of numerous individuals: artists, writers, designers, 
papermakers, printers, bookbinders and more…

In Association: Thomas Rose and Wilber H. Schilling
MCBA Star Tribune Foundation Gallery
Until 21st October 2012 
“By its very nature, collaboration is about transformative 
experience. Ideas are brought forward and expanded upon 
and generated into something new. My work with Tom Rose 
has been about the transformation of events, images and 
text into the dynamic form of the book.” – 
Wilber H. “Chip” Schilling
“As an artist I am drawn to narratives, narratives that are 
often about beliefs revealed through materials. This would 
be collaboration in a form that occurs between the object 
and its shadow, in the space of imagination. Chip and I 
work in this space.” – Thomas Rose
 
In Association: The Collaborative Work of Harriet Bart
Open Book Cowles Literary Commons 
Until 4th November 2012 
“Collaboration is integral to my work. My role is akin to 
that of the conductor of a small ensemble in which each 
member has a unique voice. The goal is to bring out the 
best in each player and excellence in the final composition. 
There is synergy and magic in that.” – Harriet Bart
 
In Association: Burlesque of North America and 
Permanent Art & Design Group
Open Book Lobby Gallery 
Until 4th November 2012 
A grand art experiment rooted in collaboration, concepted 
by partners and gallery co-owners Burlesque of North 
America and Permanent Art & Design Group, Working Title 
brought together a dozen local artists who traded partially-
finished artwork and added their own creative touches to 
everyone else’s pieces. After the original exhibition, artworks 
went back into the hands of the artists for continued 
adding, subtracting, cutting and pasting, eventually creating 
the works exhibited here.

Collaborating artists: Aaron Bickner; Burlesque of North 
America; Michael Cina; Jennifer Davis; Rudy Fig; Josh 
Journey Heinz; Landland; Permanent Art & Design; 
Playatta; Carley Schoen; Sara Syverhus
 
In Association: The Manulua Project
Open Book Lobby Gallery 
Until 4th November 2012 
Manulua is the name for one of the oldest design patterns 
found in the making of traditional Tongan bark cloth. 
Translated directly, it refers to two birds or two pairs of bird 
wings. The deeper meaning of this pattern is to bring two 
groups or families together to form a new union.

In July 2010, a group of artists from Brigham Young 
University and a group of Tongan artists met for several 
weeks in Vava’u, Tonga. The objective of this gathering was 
to create contemporary works of art based on traditional 

methodologies. Knowledge was exchanged between the 
two groups as we explored western relief printmaking and 
bookbinding techniques in combination with traditional 
Tongan processes in the making of bark cloth, bark dyes, 
and the development of patterns found on completed 
ngatu, commonly known as tapa cloth. Over the course 
of this exchange thirty-nine people participated in a 
collaborative process that produced twenty-nine books. 

MCBA / Jerome Foundation Book Arts Fellowship Series XI
MCBA Star Tribune Foundation Gallery
November 2, 2012 – January 13, 2013 
Since 1985, the Jerome Foundation has helped artists push 
the boundaries of contemporary book arts by supporting 
the creation of new book works. Under the previous ten 
series of fellowships, Minnesota artists of diverse disciplines 
– including printers, papermakers, binders, painters, 
sculptors, poets, photographers, essayists and others – 
have created projects ranging from exquisitely crafted fine 
press volumes to documented performances to one-of-a-
kind installations that “break the bindings” and redefine 
conventional notions of book form and content.

Recipients of the MCBA/Jerome Book Arts Fellowship 
Series XI are: Bill Cottman, photographer; Will Dinski, 
cartoonist; Amanda Lovelee, video and performance artist; 
Cathy Ryan, book artist and printmaker; and Todd Thyberg, 
graphic designer and printer.

Minnesota Center for Book Arts is located in
the Open Book Building in downtown Minneapolis:
1011 Washington Ave S, First Floor
Minneapolis, MN 55415, USA
Tel: 612 215 2520
www.mnbookarts.org

Bookmarks X - Infiltrating the Library System 
September 2012 - February 2013    

Over the last nine years, the Bookmarks series of free 
artwork distribution has visited 93 venues in Australia, 
Brazil, Canada, Croatia, Cyprus, Denmark, France, 
Germany, Ireland, Italy, Japan, The Netherlands, New 
Zealand, Poland, Singapore, South Korea, Switzerland, 
Turkey the UK and USA. 356 artists have contributed 
35,600 bookmarks to the ten projects to date. 

bookmarks by Laura Russell, USA
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Bookmarks X includes 30 artists from Australia, Canada, 
Croatia (pupils from Djurmanec Primary school), 
Germany, the UK and USA. 

Venues for this year are listed below. The bookmarks will 
also be making a guest appearance with an exhibition of 
Miniature Books from the Milan Archive, in the beautiful 
Sala Maria Teresa at the Biblioteca Nazionale Braidense, via 
Brera, 28, 20121 Milan, from Friday 28th September until 
12th October 2012.

Venues for Bookmarks X from 15th September 2012 are:

Al Kotob Khan book shop
3/1 EL Lasilky Road, New Maadi, Cairo 11742, Egypt
www.kotobkhan.com

Architecture and Landscape Architecture Library 
University of Minnesota, 210 Rapson Hall
89 Church St. S.E., Minneapolis, MN 55455, USA
http://blog.lib.umn.edu/aalalib/aalalib/

Artists’ Books Archive - Milan
Alzaia Naviglio Grande 54, 20144 Milano, Italy
www.archiviolibridartista.com
www.fedi-gini-artistbook.org

Artotek at the Nordic House library
Sturlugata 5, 101 Reykjavik, Iceland  
http://www.nordichouse.is/library/art-library/

Arts University College at Bournemouth Library
Wallisdown, Poole, Dorset, BH12 5HH, UK
http://www.aucblibrary.info

Collins Memorial Library
University of Puget Sound, 1500 N. Warner St. CMB #1021
Tacoma, WA.  98416-1021, USA
http://www.pugetsound.edu/library

lowercase reading room at the Regional Assembly of Text
3934 Main Street, Vancouver
British Columbia, Canada
http://lowercasebooks.wordpress.com/about/

Sticky Institute
Shop 10 Campbell Arcade, Degraves Subway
Melbourne, Victoria 8009, Australia
http://blog.stickyinstitute.com

Stirling Central Library
Corn Exchange Road, Stirling, Scotland FK8 2HX
www.stirling.gov.uk/libraries

Urawa Art Museum (from 3rd Nov 2012 - 3rd March 2013)
3F Urawa Century City
2-5-1 Naka-cho, Urawa-ku, Saitama 330-0062, Japan
www.uam.urawa.saitama.jp

If you would like to join future bookmarks projects as an 
artist, or as a host venue and receive a free distribution box, 
please get in touch.  Email Sarah.Bodman@uwe.ac.uk 

COVER ARTIST FOR THIS ISSUE OF THE BAN: 

The first UK Centre for Book Arts is set to open in 
Hackney Wick, east London, in October 2012

London Centre for Book Arts will 
be an open-access resource centre 
for people of all abilities interested 
in the production of artists’ books 
and printed matter. The Centre’s 
mission is to keep book-making 
skills alive, through teaching 
and community outreach in 
bookbinding, letterpress printing, 
papermaking, screenprinting, 

and related disciplines. LCBA aims to be the premiere, 
artist-driven space in London for community building, 
knowledge and skills exchange, incubating new ideas and 
encouraging a meaningful dialogue about the past, present 
and future of book arts.

London Centre for Book Arts exists to address a real need 
for a resource dedicated solely to book arts: bookbinding (at 
all levels), letterpress (with the book as intended medium), 
papermaking – all within a critical and historical context. 

The space will provide workshops and classes for studio 
members and the public, with access to hard-to-find 
equipment and facilities including letterpress proofing 
presses, a paper beater for papermaking, and various 
bookbinding presses and cutting equipment. 

Underpinning the Centre’s technical and educational 
resources is the LCBA’s commitment to fostering a 
progressive and lively dialogue about the role of books and 
independent publishing in today’s society. With lectures 
by artists, academics and experts in the field, and through 
visiting artists’ programmes, LCBA will host an exchange of 
ideas that lays foundations for the future of book arts. 

If you are interested in being involved with LCBA, either 
as a member, volunteer or teacher please get in touch with 
Simon Goode at simon@londonbookarts.org

www.londonbookarts.org

ANNOUNCEMENTS

Good Press Gallery are pleased to announce
THE GOOD PRESS UK PRINT RESOURCE
With the helpful recommendations of many of the Small 
Presses and Self Publishers that we stock here at Good Press, 
we have compiled a handy list of UK based printers, along 
with the services they provide, and links to the publishers 
who’ve used them.

The resource itself is available online at: 
http://www.goodpressgallery.co.uk/index.php?/print-
resource/print-resource/
As well as in real life print version in-store, where we’d be 
happy to take you around the shop and point out which 
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books were printed using which printer and help out with 
any printing queries. It is also available as a downloadable 
PDF for you to print out for yourself, your friends, your 
school or your local art space!
http://www.goodpressgallery.co.uk

From the FPBA:  Kelmscott House Appeal
The William Morris Society UK, which cares for Kelmscott 
House, are appealing for sponsorship for the restoration and 
reinterpretation of the printroom and surrounding area. 
Kelmscott House was the home of William Morris for the 
final eighteen years of his life, and contains one of just three 
Albion presses still in existence that were used by Morris in 
printing the Kelmscott Press books. The current printroom 
was created in the 1970s as a working printroom and has 
not been refurbished since then. The Society now wishes 
to make a number of significant improvements including: 
restoration of the terrazzo flooring; installation of museum-
quality exhibition cases; installation of low-energy lighting; 
new interpretation and visitor facilities; environmental 
monitoring. The Society hopes to raise upwards of £50,000 
to pay for these improvements.

If you might be interested in contributing to the 
sponsorship of this work, further information can be 
obtained by contacting the Curator of Kelmscott House,
via the Society’s website. www.williammorrissociety.org.uk

Doverodde Book Arts Festival IV & Symposium 2012 – 
The public has spoken
By Mette-Sofie D. Ambeck, Organiser of the Doverodde 
Book Festival 2012, Doverodde, Denmark

As part of the central themed exhibition: ‘On the margins/
Udkant’ a new experiment was put in place to try and find 
the piece of work which the general public had as their 
favourite – we named it: ‘The Public’s Voice’.

On August 5th the exhibition finished and a result found.
The public voted for Danish bookbinder Inger Mønster 
Marker with her book: ‘På kanten’ / ‘On edge’ as their 
favourite piece in the exhibition. In all 60 visitors chose 
to give their vote.

Besides the public vote, a jury of 3 professionals (Nina 
Hobolth (art historian and researcher), Hanne Matthiesen 
(artist) and Nancy Campbell (writer and printmaker)) 
selected three works to be awarded the Doverodde Book 
Arts Center of Denmark Award. They were:

Best interpretation of the theme: Tommelise Haldrup 
Pettersen, Norway.
The most classic execution: Tatiana Ginsberg, USA
The most experimental: Lucas Kunz, Germany

Congratulations to all of you.

Doverodde Book Arts Festival IV & Symposium 2012 has 
now finished. The next Festival is planned to take place in 
the Spring of 2014.

To see images from this years event go to: 
www.flickr.com/photos/doveroddebookarts.

Soon a full report of the event will also go up on our blog: 
www.doveroddebookarts.blogspot.dk

Thank you to all of you who took part and made it such 
a special event.

COURSES, LECTURES, CONFERENCES & WORKSHOPS

Book Binding Boot Camp with Karen Hanmer
Thurs-Sat • Sept 27-29 • 9am-4pm
A whirlwind exploration of the basic tools, materials, 
and techniques of bookbinding, including the making 
of decorative papers. Learn at least five book structures 
- from unsewn folded sheets, to multi-signature books 
with structural and decorative sewing. Create books with 
soft paper wrappers and hard covers. Gain the knowledge 
and skills to continue making books in your home studio 
without specialised equipment and only a few hand tools.

Course ID: MM1206. Level: Beginner and Above.
Member Tuition: $395 + materials fee
Non-Member Tuition: $420 + materials fee
More information and online booking at:
www.peninsulaartschool.com/2-Dimensional1.html
Karen Hanmer’s full workshop schedule is online here:
www.karenhanmer.com/teaching/Inger Mønster Marker: ‘På kanten’ / ‘On edge’, 2012.
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WEDF Talk // Cover to Cover - An evening of book design 
with David Pearson and Teresa Monachino
Arnolfini, Bristol, UK
7pm,Tuesday 16th October 2012

Open any recent D&AD annual and chances are you will see 
work by David Pearson and Teresa Monachino, so we are 
delighted that they will join us for an evening that celebrates 
book design in all its forms. 

David Pearson
David Pearson began his professional career in 2002 at 
Penguin Books as typographer and later, cover designer, 
where he helped reinvigorate the brand, before leaving to 
set up his own studio in August 2007. He formed White’s 
Books with editor Jonathan Jackson in 2008, repackaging 
classic texts by Shakespeare and Dickens as well as titles such 
as Jane Eyre and Treasure Island. He has won numerous 
awards for book design and has been listed as one of 
Britain’s top designers by the Guardian as well as being 
nominated for the Design Museum’s Designer of the Year 
Award. He is also an avid collector of printed ephemera and 
maintains a Flickr site dedicated to print and typography. 

Teresa Monachino
Teresa Monachino is a graphic designer whose work touches 
many design disciplines from exhibition and branding to 
books and packaging. She graduated from Chelsea School 
of Art in 1990 and now runs her own independent studio. 
She is the author and designer of ‘Words Fail Me’, published 
by Phaidon, which looks at the quirky characteristics of 
the English language. Teresa has won many design awards, 
her work has featured in the national and international 
design press, she is a visiting lecturer, a TED speaker and 
has collaborated with Sir Eduardo Paolozzi, Alan Fletcher 
and Sir Sean Connery. Her award-winning typographic 
publications have been supported by the Design Museum 
and Tate Galleries in London.

www.wedesignforum.co.uk

£12.00/£10.00 Concs. Book online at:
http://www.arnolfini.org.uk/whatson/events/details/1396

Courses at bookRoom Press
bookRoom Press provides unique facilities combining 
traditional print and production technology with the latest 
digital developments, thus offering the opportunity to 

experiment with designs and processes in a specialist and 
inspiring environment at the University of the Creative Arts 
in Farnham, UK 

bookRoom offers courses at beginners, intermediate and 
advanced level in: 
• Self-publishing from concept, design, costing, to 
production and dissemination. We will introduce you to the 
materials, processes, tools and machinery available in the 
bookRoom press that will allow you to produce short run 
cost effective artist books, portfolios, posters, postcards and 
book dummies of textual, graphic or photographic works
• Letterpress and digital type printing for applications in 
graphic design, illustration and book art
• Digital postproduction and file management, RAW 
editing and lightroom software 

These courses are taught by established artists and 
academics and have dates available in September. Once 
familiar with bookRoom press equipment and processes 
taught during these courses you will be able to use the 
bookRoom press facilities and service bureau to make your 
own work at a very competitive price and with the time and 
opportunity to experiment before going into production. 

Please see www.thebookroom.net for workshop details 
and booking form, or for further information please 
contact us at either ewaeckerle@ucreative.ac.uk or 
amitchell4@ucreative.ac.uk

Weekend and One-Day Courses with Hanne Matthiesen
Malling, Denmark, Autumn 2012
8th-9th September: Paintings, paper figures, journals and 
mixed media collages a la Ovartaci

7th October: Transformations. Found objects & papers 
transformed into mixed media objects, collages, journals.

27th + 28th October: Artists’ books (& art journaling)

18th November: Art journaling (& artists’ books)

MIXED MEDIA COLLAGE: Get started – a shortcut to 
materials and techniques. What to use, what to do, where to 
start. Actually there’s no limit, so let’s get started! 
Inspiration for both beginners and experienced artists.
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ART JOURNALING & ARTISTS’ BOOKS. An introduction 
to the concept of artists’ books, art journaling & scrap 
booking. A review of basic principles, materials, tools, 
techniques and opportunities for making simple and unique 
journals, books and book objects. Individual supervision. 
Inspiration for both beginners and professional artists.

PRACTICAL INFO
• WHERE: At Hanne Matthiesen’s studio in Malling, 
Denmark. Bus + train almost to the doorstep 
• TIMES: WEEKEND COURSES: Saturday + Sunday, 
both days: 10 am – 4 pm. ONE DAY SESSIONS: Sunday 
9am – 4pm.
• I provide the basic material: paper, paint, glue, tape, string, 
stamps, scraps, etc – but please, feel free to also bring a little 
of your own favourite material – it makes everything so 
much more interesting! For lunch I will prepare bread and 
a salad for us to share. You’re welcome to contribute if you 
have a special little “something” for our table.
• Price: WEEKEND course: 1000 DKR. ONE DAY session: 
600 DKR (all prices are incl. basic materials + coffee/tea)
Any questions – or want to sign up? Please contact me: 
hannematthiesen[@]gmail.com, sms/phone 
(+45) 21471871          

HEY! DON’T GET LOST IN THAT TUNNEL… BOOK! 
With Caren Florance
Thursday 11th October, 10am to 12pm
Belconnen Arts Centre, Belconnen, ACT, Australia
Tunnel books are just like building your own stage… 
in paper! We will be folding and cutting, colouring and 
sticking, and at the end you’ll be taking home a dynamic 
book (with simple puppets) that is fun for you and your 
family! Ages: 5–12 years (plus accompanying adult for 
under 7’s) Please wear old clothes in preparation for some 
serious splattering!

Cost: $29, includes materials, accompanying adults free!
Information & enrolments > info@belconnenartscentre.
com.au or call: 02 6173 3300 by 3 days in advance of 
workshop. 118 Emu Bank, Belconnen, ACT, Australia
http://www.belconnenartscentre.com.au/classes/
schoolHolidays.html

And for Adults, a bookmaking class with Caren Florance at 
Megalo Print Studio and Gallery, Watson, Australia 
Saturday 20 October, 10am-4pm
(intro or intermediate refresher) - learn different binding 
methods to produce your own books. Fee: members $140, 
non-members $195, non-member’s concession $173 
Megalo Print Studio + Gallery
Canberra Technology Park, 49 Phillip Ave
WATSON, ACT 2602, Australia
http://www.megalo.org/classes/current-classes?utm
http://ampersandduck.com 

BINDING re:DEFINED
These Wiltshire, UK based workshops are priced at £140.00 
for two days and £75 for one day and include lunch and 
materials. See the full list and details at 
www.bookbindingworkshops.com

3rd October
Travel Journal   tutor: Lori Sauer
This one-day workshop offers those with little or no 
bookbinding experience the opportunity to make a robust 
and useful book. They are leather bound with visible 
sewing, useful as journals, diaries or sketchbooks and can be 
made in many different sizes. We will also explore the many 
types of fastenings available.

11th and 12th October  
The Pompidou   tutor: Lori Sauer
Named because all of its bits are on the outside of the 
binding, the starting point is a text-block with vellum 
extensions sewn to the outside sections. These extensions 
are cut into straps that alternately interweave and fold back 
on themselves to form a hollow. They slip into slits in the 
opposite covers that are attached separately. The boards 
articulate smoothly and the vellum spine that doubles as a 
hollow is an attractive and functional feature of the binding. 
Basic bookbinding knowledge required.

3rd and 4th November
Vellum Notebook     tutor: Benjamin Elbel
Vellum is often considered the most superior bookbinding 
material in terms of durability. Its stiffness can be a 
problem, especially in the joints, where repeated strain 
can cause it to break. This problem is successfully solved 
in this structure by the use of a sewn hinge set away from 
the endpaper folds, resulting in an opening action that 
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neither causes stress to the text nor to the cover. As a bonus 
the stitches serve as a decorative feature and the core of 
the three-layered boards extend to form loops to hold a 
pen, resulting in a very attractive and useful notebook. 
The workshop offers a great introduction to working with 
vellum. Bookbinding experience is required.

8th and 9th November
A Removable Case   tutor: Lori Sauer   
Developed by Lori Sauer as a non-intrusive binding for a 
Tomorrow’s Past exhibition, this structure has uses that 
reach beyond those needed purely for antiquarian texts. It 
incorporates a stub in the spine, and a specially constructed 
case. The case is attached to the text block with vellum 
straps that slot together. It’s a principle that can suit a range 
of text blocks with a spine that can be flat or rounded and 
text pages that open flat. There is easy access to the text if 
pages need removal and the case can be changed or repaired 
away from the text block. Binding experience required.

Please see all of our workshops at 
www.bookbindingworkshops.com

Wire Edge Bindings 
Autumn workshop with Daniel E Kelm 
October 29 - November 2, 2012 
Grafikens Hus Mariefred, Sweden
Whether you wish to produce an elegant codex of sewn 
signatures - even one comprised of problematic paper 
(pulpy and soft or thick and stiff) - or are interested in 
creating a non-traditional book that is sculptural, wire edge 
binding can help you achieve your goals. Wire edge styles 
use metal wire along the binding edge. The result in all cases 
is a binding that opens exceptionally smoothly and flexibly. 
All levels of experience are welcome.

Registration and more info: 
http://www.bokbindarkompetens.se 
Helene Jouper: helene@jouper.com
Venue information: www.grafikenshus.se 

EXPOSED SPINE BINDINGS Milan
September 29th 2012 with Cristina Balbiano d’Aramengo
This time we will be confronted with some variations of 
the sewing of a certain number of sections plus paper and 
cardboard covers. We will make models with the sewing 

thread showing at the spine as a decorative element: no 
matter if they are long stitches running over the spine 
length, thread links or kettle stitches woven right onto the 
sections, the result will be an important graphic element in 
the bookbinding project.

These bindings are absolutely flexible due to the lack of 
adhesive at the spine. The absence of mechanical obstacles 
allows for a wide opening.

As we often do, we will make small format models to have 
a series of samples that can be useful for future works; 
nevertheless these structures are also suitable to a great 
number of formats as well as the assemblage of a number 
of calligraphic works, photography and heavy volumes.
This workshop is meant for those who have already taken 
part in the workshops Simple Bindings 1 or 2, or have at 
least some practical knowledge of sewing. 
Information at: http://www.professionelibro.it

The course will take place at  Professione Libro
Via Angelo Del Bon 1, Milan 20158 Italy. 
Tel/fax (+39) 02 3760058 
www.professionelibro.it info@professionelibro.it

 
A new course at Hot Bed Press run by Lucy May Schofield:
Sewn Structures (weekend) Saturday 8th & Sunday 9th 
September 11.00am – 5.00pm
Spend a weekend learning some satisfying book binding 
structures using simply stitch; from the basic ‘pamphlet 
stitch’ to the beautiful and ingenious ‘single sections sewn 
onto tapes’. You will come away from the class with 4 new 
and exquisite ways to house your artwork, without the use 
of any glue! This course is ideal for artists who want more 
options to incorporate their work into book form and 
suitable for those with some experience of basic 
book making.
 
Cost £125 (*£105 for members/unwaged)
If you would like to book a place on this course or to 
join our mailing list, please contact Andy or Sean at Hot 
Bed Press by phone (0161 743 3111) or email (info@
hotbedpress.org).

Hot Bed Press, 1st floor, The Casket Works, Cow Lane, 
Salford, M5 4NB, UK. www.hotbedpress.org

MCBA’s Fall 2012 schedule is live on our website and 
workshop registration is OPEN! 
Check out the amazing variety of offerings for adults at 
all skill levels, great offerings for families of youth ages 
2-10, and our perennially popular Preschool Fall and 
Holiday Series!
 
Here’s a heads-up on the first few Adult workshops coming 
up this Fall term - space is filling fast!

Paper Vessels with Erica Spitzer Rasmussen
Two Saturdays: September 8 & 15
Certificate enrollees: this class fulfills your Core 
papermaking requirement.
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Introduction to Binding with Jana Pullman
Four Mondays, beginning September 10
Certificate enrollees: this class fulfills your Core binding 
requirement.

Four-Flap Portfolio with Sue Bjerke 
Wednesday, September 19

Polymer Platemaking for Letterpress with CB Sherlock
Four Wednesdays, beginning September 19
Letterpress I required

Letterpress I with Anna Boyer
Six Thursdays, beginning September 20
Already only a few spots remain!

Visit our Adult Workshops page to read full descriptions or 
to register: http://mnbookarts.org/workshops/adult.html
 
Minnesota Center for Book Arts is located in the Open 
Book building at 1011 Washington Ave. S. in Minneapolis. 
For a map, directions and more information, visit 
http://www.mnbookarts.org/aboutmcba/aboutmap.html
or call 612-215-2520.

Discovering Printmaking - Without a Press
With Mavina Baker, 21 October & 5 November
Wiltshire, UK
A one day printmaking, without a press, workshop is a great 
introduction to the very exciting and versatile technique 
of relief printmaking. This is a step-by-step workshop in 
creating wood/linocut prints without a press, for beginners 
and those with limited experience. Explore the medium’s 
potential freely and learn how to equip yourself technically 
so that you are in control of your printmaking.

The session will include design and cutting, texture and 
mark-making and registration. With a maximum of five 
people per workshop I can give you all the attention you 
will need, plus you will have the support and enthusiasm of 
fellow students.

The price per day is £80* and includes the use of materials 
and tools. Tea, coffee and a light lunch will be provided. 
Starter kits will be available to buy for home printing.

* Mention the Book Arts Newsletter when booking and get a 
£10 reduction!

More information and registration here: 
http://mavinabaker.com/pages/workshops.html

Introduction to Book Binding
With Mavina Baker, 15 October & 12 November
Wiltshire, UK
An Introduction to Bookbinding will give the complete 
beginner the skills to produce notebooks, sketchbooks and 
albums with a variety of bindings. 

This is a practical workshop where you will learn how to 
make several books, using a variety of simple structures. 
On the day we will make books with pamphlet stitch, 
accordion fold and Japanese stab binding method. These 
adaptable bindings can be used to make a variety of your 
own journals and sketchbooks.

Students will take away several books of their own at the 
end of the day, plus the skills to continue making their 
own books.

The use of tools and all materials is provided, with a 
maximum of five people per workshop. The workshops 
run from 10.00 - 4.00. The fee per day is £70* including 
materials, tea and coffee and a light lunch.

* Mention the Book Arts Newsletter when booking and get a 
£10 reduction!

More information and registration here: 
http://mavinabaker.com/pages/workshops.html

Paris: Stars and Celebrations - With Hazell Designs Books
Five days full of festive creating, 5th - 9th December, in an 
elegant private apartment close to the foody delights of 
rue Montorgueil. Literary walks, flea-market paper foraging, 
Christmas decoration inspiration, window shopping, 
ice-skating, stationery temptations… Several spaces already 
ear-marked; confirm yours, or ask more questions by email 
at: info@hazelldesignsbooks.co.uk

Exclusive, bespoke, sparkling for £700
The twelfth and final workshop in this year’s Diary of a 
Travelling Bookbinder: http://vimeo.com/35603299
www.hazelldesignsbooks.co.uk
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New courses for 2012 - 2013 at Rabley Drawing Centre, 
UK include:

RABLEY PRINT STUDIO SESSIONS 
September - December 2012
Meryl Ainslie & Amy-Jane Blackhall
Weekly print sessions, tutorials and ongoing technical 
support for your own print project.
http://www.rableydrawingcentre.com/courses/studio-print-
workshops.htm

DRAWN TO INDIA
4 - 19 February 2013 with Meryl Ainslie
Study trip and sketchbook tour of Rajasthan (Please contact 
us for more details). http://www.rableydrawingcentre.com/
courses/drawn-to-india-art-tour-rajasthan.html

DRAWN TO IDEAS  
Thurs 25 – Sat 27 April 2013 with Sandy Sykes
Sketchbooks, drawing and off press printmaking.
http://www.rableydrawingcentre.com/courses/drawn-to-
ideas-drawing-printmaking-course.html

DRAWN TO LANDSCAPE
Fri 10 – Sun 12 May 2013  with Emma Stibbon RWA
Drawing, ink and wash, monotype.
http://www.rableydrawingcentre.com/courses/drawn-to-
landscape-printmaking-course.html

Rabley Drawing Centre CIC
Rabley Barn, Mildenhall, Marlborough
Wiltshire, SN8 2LW, UK
www.rableydrawingcentre.com
info@rableydrawingcentre.com

San Francisco Center for the Book
Classes and Lecture with Karen Hanmer, October 2012

Chicago binder, book, and installation artist Karen Hanmer 
creates intimate, playful works that fragment and layer 
text and image to intertwine memory, cultural history, 
and the history of science. Her work weds the ancient act 
of bookbinding with the high tech use of the computer 
to aid her process. The intimate scale and the gestures of 
exploration required to travel through each piece evoke 
the experience of looking through an album, diary, or the 
belongings of a loved one. However, her works often take 
the forms of games or puzzles, and many include witty text. 
http://karenhanmer.com

A Lecture With Karen Hanmer  Friday October 26, 6-9pm

Free Lean Elegance: Variations On The Sewn Boards 
And Drum Leaf Bindings. Friday and Saturday October 26 
and 27, 9:30am-5:30pm  

Pyramid Power: The Hinged Triangle Book 
Sunday October 28, 9:30am-5:30pm  

All Shook Up: Interplay Of Text & Image In The Flag Book 
Format Monday October 29, 9:30am-5:30pm  

San Francisco Center for the Book
300 DeHaro Street, San Francisco, CA 94103, USA
Registration is open now. Please visit sfcb.org/workshops

The Center for Book Arts New York
New classes coming up soon-highlights include:    
  
Kon’nyaku, Print, and Paper:  The Magic of Devil’s Tongue
Join Asao Shimura, a papermaking expert and pioneer in 
the field of kon’nyaku art, as he adds this viscous jelly to 
natural dyes and pigments to use in painting and intaglio 
printing with woodblocks on handmade pineapple and 
Kozo paper. This is an excellent workshop for those who 
wish to work with low-impact, green materials, and a rare 
opportunity to work with a renowned researcher and 
practitioner of papermaking and related crafts.
Asao Shimura  October 6 - 7, Saturday and Sunday, 10am - 
4pm
    
Natural Dyeing for Book Artists
Natural dyeing is a beautiful, accessible, and sustainable 
way to bring a world of color to book art! This workshop 
will teach the basics of preparing and using natural plant 
dyes for both fabric and paper.  Natalie Stopka  October 20, 
Saturday, 10am - 4pm
   
Modified Gary Frost Drop Spine Case Binding 
For this version of the drop-spine case binding, the book 
spine and hinges are separated from the front and back 
covers, allowing the spine to drop down when the book is 
open. The pages will lie flat. This is an excellent structure for 
an artist’s book where the entire page must be viewed, or for 
pages that need support when the book is open.
Susan Mills  December 1, Saturday, 10am - 4pm
     
Cross Structure Binding with Inclusions  
Cross Structure bindings existed pre-16th Century but they 
have many applications in contemporary artists’ books. This 
two-day workshop will explore various pop-up and fold out 
devices such as map folds, lift flaps, scenery flats and other 
pop-ups. Emily Martin  November 10 - 11, Saturday and 
Sunday, 10am - 4pm  

More information on these classes and more at: 
http://www.centerforbookarts.org/classes/

Launch of our new Certificate Program 
Starting soon, the Center for Book Arts is proud to 
announce a new comprehensive certificate program in the 
book arts.  The Center for Book Arts’ Education Program 
strives to engage a wide audience, providing beginning 
students and professional artists alike with a comprehensive 
and technically challenging curriculum.

For students who wish to fully immerse themselves in the 
study of book arts, we have created a structured programme 
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which encourages the study and creation of the art of the 
book. Our new certificate program consists of 210 total 
hours of class time. More information at:
http://www.centerforbookarts.org/certificateprogram/

The Center for Book Arts
28 West 27th Street, Third Floor
New York, New York 10001, USA
Tel: (212) 481-0295
www.centerforbookarts.org

Hand Made Printed Book Evenings with Theresa Easton
Ouseburn Warehouse & Studios, UK
Tuesday 11th & 18th September or Tuesday 16th & 23rd 
October 6pm - 8.30pm. £55 (including all materials)

The workshop aims to develop you printmaking skills into 
a series of hand made books. Working on your own project, 
Theresa Easton will provide you with the space to create a 
unique piece of work.

Theresa Easton has delivered a number of bespoke 
workshops in relief printing and book binding techniques 
from 36 Lime Street in the heart of the Ouseburn Valley for 
a number of years. This autumn, participants can sign up 
for a workshop delivered from her studio in 36 Lime Street, 
Ouseburn Valley, the cultural quarter of Newcastle and a 
stone’s throw away from Gateshead based, Baltic Centre for 
Contemporary Art.
 
To Book - Email: theresa_easton@yahoo.co.uk
Tel: 00 44 (0) 7981381830
Ouseburn Warehouse & Studios
36 Lime Street, Ouseburn, Newcastle, NE1 2PQ UK 
http://theresaeaston.wordpress.com

OPPORTUNITIES

Idaho Booker’s Dozen 2013
A travelling juried show of artists’ books 
Please submit your artist’s book or books for the 2013 
edition of Idaho’s longest-running juried traveling artists’ 
book exhibition. Booker’s Dozen 2013 will travel to 10-
12 venues in schools, libraries, and exhibition spaces 
throughout Idaho. Jurors (to be announced) will be drawn 
from professionals in art, design and literature.

There is no entry fee. 
Your submission may be dropped off or shipped to:

Idaho Center for the Book
Art Department, Boise State University
1910 University Drive, Boise, Idaho 83725-1510, USA

Works that are accepted must be available to travel 
throughout 2013. Works that are not accepted will be 
made available for pick-up, or will be return-shipped with 
standard shipping insurance.

Submission Deadline is Friday September 14, 2012

Email: IdahoCenterfortheBook@boisestate.edu for a 
submission form to send with your book.
http://www.lili.org/icb

Call for Book Artists: Beyond Dickens
In celebration of the bicentenary of Charles Dickens’ birth 
and as part of Portsmouth’s Cultural Olympiad celebrations 
we are organizing an exhibition of Artists’ Books inspired 
by Dickens. Throughout the year there have been a number 
of international and national events to mark this occasion, 
and this exhibition highlights the impact of Dickens as an 
inspiration for new creative works by contemporary artists. 

We are inviting artists to design and make books inspired 
by either a text from Charles Dickens or one of his 
contemporaries. We invite you to submit expressions of 
interest in the first instance, along with an outline of your 
(proposed) book and examples of your work. 

The exhibition is supported by University of Portsmouth 
and Portsmouth City Council.

The venue is the new exhibition space ‘The First Floor 
Gallery’ at Southsea Library, Hants. and the exhibition will 
be open to the public from Monday 8th October to Friday 
2nd November 2012.

Although the exhibition will be attended at all times, it is the 
responsibility of the individual artist to individually arrange 
insurance independently if so desired. Books are for sale at 
the artists request and no commission will be taken by the 
organisers. Participation is free but artists are asked to cover 
delivery and return postage of their books.

Actual Submission date for books: 
Monday 17th September 2012 

For further details and to register your interest please 
contact Ros Simms: Rosalind.simms@port.ac.uk

From the The Fine Press Book Association (UK) Newsletter:
The Oxford Guild of Printers is holding its biennial 
Wayzgoose at Oxford Brookes University on Saturday 
13th October this year, between 10.00 and 17.00. Stands are 
available for print-related things - there will be books, type, 
paper, printing equipment, odds and ends, teas and cakes. 
If you would be interested in a stand please contact 
Miles Wigfield via the website link at 
www.oxfordguildofprinters.com/news.html
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You might also be interested in joining the Guild - it’s not 
just for inky-fingered printers but has all sorts of booky 
people from far and wide who come along for a monthly 
lecture and meeting. Membership of the Oxford Guild of 
Printers is only £15 per annum. Better still the venue is a 
pub in Charlbury that serves excellent food and drink.
http://www.oxfordguildofprinters.com
13th October 2012 Oxford Brookes University, UK

UK Artists Book Fair - BOOKFACE Chapter 3
Stands available - Sunday 14 October 11am - 5pm
at the Rising Sun Arts Centre, Reading, Berkshire RG2 8SX
Tel: 0118 9866 788

Local artists book creations on two floors, plus poetry 
readings, installations, story telling, demos and cafe and 
more...

Approx 20 stalls, limited parking close to the venue or 5 
minute walk from town centre.

Please contact Neile Wright at neilenwright@hotmail.co.uk 
with Bookface in the title if you would like more info.
Stalls £10 per table, all profits go back into the arts centre 
to fund future events. The Rising Sun Arts Centre is run by 
volunteers. More details at: www.risingsun-artscentre.co.uk

By Leaves We Live: annual Artists’ Books Fair
Saturday 27 October 2012, 11-6pm
Scottish Poetry Library, 5 Crichton’s Close, Canongate, 
Edinburgh EH8 8DT, UK
Stalls, displays, talks & workshops running throughout the 
day. All welcome, free, drop in to browse or stay all day.

Some participant spaces still available.
More details at www.scottishpoetrylibrary.org.uk 
or contact julie.johnstone@spl.org.uk

Call for Artists - Turn The Page 2013
Submissions are now being accepted for this juried two 
day event at the stunning glass fronted Forum building in 
Norwich city centre, UK on Friday 3rd and Saturday 4th 
May 2013.  The fair offers a unique platform for artists 
whose work is informed by the physical or conceptual 
properties of the book  and will showcase an eclectic mix 
of work including traditionally produced limited editions, 

zines, folio’s and multiples, sculptural or altered books 
and book based installation. A combination of tables, 
display panels, plinths, display cases and floor space will be 
available to create an exciting and varied exhibition of work.  
Individuals, Small/Fine Presses and Artists Groups are all 
eligible to apply. Submitting book artists will be selected 
by a panel of judges, chosen for their expertise in the field 
of book arts. 

2013’s event will also incorporate the Forum’s ‘Fusion 
Gallery’ which houses a giant 24m screen for digital and 
performance based book related artworks. There will be a 
program of associated events including Storytelling, Poetry 
Readings and Drop-in workshops running throughout the 
two day event.  

For further details and to download submission forms 
please go to: www.turnthepage.org.uk  

Submission Deadline 3rd December 2012
 

WSW Residencies and Fellowships - Applications open 
Fantastic opportunities for artists to fully submerge 
themselves in their creative processes. With deadlines in the 
fall, WSW invites artists from all walks of life to apply for 
one of these great programmes! 

All details at:
http://www.wsworkshop.org/_art_opp/artopp.htm
FELLOWSHIPS - October 15th Postmark Deadline
WSW has studios specialising in intaglio, silkscreen, hand 
papermaking, photography, letterpress and ceramics. 
Fellowship Award recipients are selected through a jury 
process. Fellowships are partially-subsidised opportunities, 
award recipients will receive reduced rate on studio use and 
housing.

RESIDENCIES - November 15th Postmark Deadline 
WSW offers a variety of Artist-in-Residence opportunities. 
WSW Resident artists receive 24-hour studio access, 
technical and production assistance, on-campus housing, 
travel per diem, a materials stipend, and a weekly personal 
stipend during their stay. All Artists-In-Residence are 
selected through a rigorous jurying process.  
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Artist Book Residency
This grant funds artists to produce a limited edition book 
while at WSW. Working intensively in our studios for six to 
eight weeks, artists print and bind their own books. WSW 
technical assistance includes training on new equipments, 
introduction to new materials, and assistance with 
production.
 
Art-in-Education Residency
Each year WSW awards two six-week Art-in-Education 
residency grants for emerging artists working in book arts. 
Grantees will teach young people through our studio-based 
Art-in-Education program called “Hands-on-Art” and have 
the opportunity to spend time creating new work at WSW.  
 
Ora Schneider Residency Grant for Regional Artists  
Gail Schneider Matlin, Ora’s daughter, gifted artist and 
former WSW board member has made a regular donation 
to WSW to support artist’s residencies, honoring her 
mother’s long time commitment to the cultural life in our 
community. The grant will support two regionally based 
artists in month-long residencies in any of the Workshop’s 
studios.  

INTERNSHIPS- October 15th Postmark Deadline 
The Internship Program at WSW provides young women 
artists with an opportunity to learn first-hand how women 
can manage productive, successful careers as professional 
artists. WSW interns learn techniques for developing their 
work, build various new computer and studio-based skills, 
and are introduced to methods of gaining funding and 
exhibition opportunities.   

Women’s Studio Workshop
722 Binnewater Ln, Rosendale NY 12472, USA
Tel: 845.658.9133
info@wsworkshop.org 
http://www.wsworkshop.org/_art_opp/artopp.htm

ARTIST’S BOOK FAIRS

Plymouth Artists’ Book Fair, UK
Saturday September 15th 2012
Plymouth hosts its first International Artists’ Book Fair. The 
fair forms part of the Plymouth International Book Festival. 
Plymouth University brings together an international 
selection of people working with ‘the book’ as an art project. 

Exhibitors will include individual artists as well as small 
independent publishers, all of whom will have a selection 
of books to peruse and buy. Artists / Publishers attending 
include: Umbrella Book Coop, Atlantic Press, Mule Press, 
Dave Kent, Pirrip Press, HGmakes, Pet Galerie Press, Library 
of Independent Exchange, Sophie Davidson, Ffotogallery, 
Barefoot Books, Christie Powers, Ian Ray, Alexander Norton, 
Prt Scr Press. More info at: http://pabf.tumblr.com

The London Art Book Fair 2012
21 – 23 September 2012
Whitechapel Gallery, admission free
The London Art Book Fair is the major art book event 

in the UK, a definitive survey of the best art catalogues, 
monographs and artists’ books being produced today.
 
Free admission and discounts make the London Art 
Book Fair the best place to buy beautiful, collectible art 
books, from new releases to vintage and rare, hard-to-find 
publications.
 
An exciting programme of events includes talks with Dexter 
Dalwood, Nils Norman and more, alongside film screenings, 
book signings and performances. London-based artist Ed 
Atkins, the new Writer in Residence for the Gallery, will 
present a new publication and film for the event.
 
Publishers from around the world will fill the entire 
Gallery for the weekend including Black Dog Publishing, 
Hatje Cantz, Laurence King, Lubok Verlag, MIT Press, 
Ridinghouse, Thames & Hudson, Yale University Press, 
Ditto Press, Four Corners Books, Revolver Books, Coracle, 
Valiz, TBOOKS COLOGNE, White Fungus and many more.
www.whitechapelgallery.org

Printed Matter, Inc. presents THE NY ART BOOK FAIR
September 28–30, 2012
At MoMA PS1, Long Island City, Queens 
Preview: Thursday, September 27, 6–9 pm
Free and open to the public, the NY Art Book Fair is 
the world’s premier event for artists’ books, catalogues, 
monographs, periodicals, and zines presented by more than 
250 international presses, booksellers, antiquarians, artists, 
and independent publishers from over twenty countries.

Lucy Lippard and Paul Chan are the keynote speakers 
for this year’s Contemporary Artists’ Books Conference - a 
dynamic, two-day symposium on emerging practices and 
debates within art-book culture. The Classroom - a curated 
series of artist-led workshops, readings, and discussions - 
will engage visitors in lively conversation all weekend long. 
The NY Art Book Fair will also include special project 
rooms, screenings, book signings, and performances 
throughout the weekend.

Over 15,000 artists, book buyers, collectors, dealers, 
curators, independent publishers, and other enthusiasts 
attended the NY Art Book Fair in 2011.

Hours and Location:
The NY Art Book Fair is free and open to the public.
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Preview: Thursday, September 27, 6–9 pm
Friday, September 28, 12–7 pm
Saturday, September 29, 11 am–9 pm
Sunday, September 30, 11 am–7 pm

MoMA PS1, 22-25 Jackson Avenue at 46th Avenue
Long Island City, New York. 
Directions at: http://nyartbookfair.com/about

The Seventh Manchester Artist’s Book Fair
Friday 12th and Saturday 13th October 2012
Manchester School of Art, UK
Hot Bed Press, in association with Manchester Metropolitan 
University, will be hosting the Seventh Manchester Artists’ 
Book Fair. This year the fair will be held over two days, 
Fri 12th and Sat 13th October, and will take place as usual 
in the Holden Gallery at the Manchester School of Art.  
Admission Free. The book fair will coincide with and be a 
part of the Manchester Weekender, offering participants 
and visitors alike a wide range of extra entertainments, 
including literary, science and comedy festivals. We will also 
be holding a range of drop-in bookarts sessions at Hot Bed 
Press during the preceding week. 

MMU Special Collections at the Sir Kenneth Green library 
will be open as usual during the fair, for people to view their 
beautiful collection of artists’ books, Friday until 5pm and 
on Saturday midday-4pm.

We have arranged with Special Collections to hold a 
presentation by a selection of well-known book artists: 
Collaboration and the Democracy of Book Arts. This will 
take place on the Friday between 10am and 1pm.  It will be 
introduced by Anthony Ratcliffe, whose latest exhibition of 
prints will be on show at the library, and will then comprise 
a talk by each of the bookarts speakers – Sarah Bodman, 
Nancy Campbell, Susan Kruse, Michelle Rowley and Angie 
Butler - about their book arts projects and collaborative 
practice, followed by a short period of discussion and any 
questions from the audience. Tickets cost £10, if you are 
interested in attending, please send a cheque payable to 
Hot Bed Press, for your chosen number of tickets to: MABF 
book arts talk, Hot Bed Press, 1st floor, Casket Works, Cow 
Lane, Salford, M5 4NB.

There will also be two events in Special Collections on 
Saturday: drop-in family book-making session (free, 
aimed at children) running from midday to 1pm, and for 

adults, an introduction to and tour of Special Collections’ 
own artists’ books, 2.30-3.30pm, free but bookable, as 
numbers will be limited. Closely related events as part of 
the Manchester Weekender  - Not content with running 
the book fair on Friday and Saturday, Hot Bed Press is also 
involved up to the hilt with The Radical Printshop. This 
will involve Hot Bed Press members spending the next 
few months screenprinting, risographing, letterpressing 
and otherwise producing protest posters, political rants 
and generally making their opinions felt on paper. The 
products of their fervour will then form the backdrop to 
screenprinting workshops at The People’s History Museum, 
followed by letterpress sessions at The John Rylands Library.   

For directions to the venue, the Holden Gallery, see: 
www.mmu.ac.uk/travel/allsaints 

XVth International Book Project in Marseilles
13th & 14th October 2012
Entrance is free and open to the public between 
10am - 7pm. Center of Vieille Charité 13001- Marseilles
95 selected artists & publishers from 8 countries for 
two days in Marseilles. A curated exhibition and book 
fair showcases the best artists’ books to an international 
audience, to attract private and public special collections 
and establish a networking event for creative practitioners. 

Special Invitation: The teaching of the publishing of artists’ 
books in some international universities: 4 countries invited 
/ 16 universities represented. Editioned and unique artists’ 
books display original etchings, drypoints, woodcuts, 
linocuts, letterpress, embossing, bookbinding, ceramics, 
photographs, paintings, drawings, and paper engineering.
Edition of a book lavishly illustrated in colour, with texts 
from university professors and artists. 120 pages. 500 copies. 
Atelier Vis-à-Vis Publications.
http://www.ateliervisavis.com

Artists Book Fair - BOOKFACE Chapter 3
Rising Sun Arts Centre, Reading, UK
Sunday 14th October 11am - 5pm
Local artists’ books creations on two floors, plus poetry 
readings, installations, story telling, demos and more.... 
Cafe with homemade snacks. Organic beers.
Neile Wright - organiser neilenwright@hotmail.co.uk  
The Rising Sun Arts Centre, Reading, Berkshire RG2 8SX, 
UK. Tel: 0118 9866 788
www.risingsun-artscentre.co.uk

By Leaves We Live: annual Artists’ Books Fair
Scottish Poetry Library, Edinburgh, UK
Saturday 27th October 2012, 11-6pm
By Leaves We Live is our annual celebration of books and 
small creative presses. Stalls, displays, talks & workshops 
running throughout the day. All welcome, free, drop in to 
browse or stay all day.
Scottish Poetry Library, 5 Crichton’s Close, Canongate, 
Edinburgh EH8 8DT, UK
More details at  www.scottishpoetrylibrary.org.uk 
Or contact julie.johnstone@spl.org.uk 
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The Book Arts Fair at HOFS (Hadleigh Old Fire Station), 
Essex, UK, 3rd November 2012
This event brings together 24 diverse artists, all of whom 
demonstrate a rich and varied response to working with 
art and the book. Each artist has a unique perspective in 
understanding this medium. The event will offer the visitor 
much to thinks about, from the craft of a traditional hand 
bound book, to the book as a sculptural object. 
The event is free, with parking available.

We aim to offer an opportunity for artists to meet, and form 
a network with in the south-east area. Participants will be 
attending from London, Essex, and Suffolk. We have been 
delighted with the interest shown by artists wanting to be 
part of the day, and look forward to an exciting event. 

Please come and visit us, we look forward to meeting you!
Hadleigh Old Fire Station, High Street, Hadleigh, Essex SS7 
2PA. Further information and a list of exhibitors can be 
found at http://thebookartsfair.weebly.com
www.artbookart.com/the-book-arts-fair-at-hofs.html 

“Como Pedro por mi casa” 
International Festival of Illustrated Books 
LA CENTRAL DEL RAVAL, Barcelona, Spain
November 5-10, 2012
Organised by Julia Pelletier and Silvia Miralles “Como Pedro 
por mi Casa” is an international festival dedicated entirely 
to illustrated books for adults, a carefully curated selection 
of works that exhibit a lack of prejudice in using drawing, 
painting or illustration to narrate a story. 

The Festival considers the book as media open to many 
interpretations: illustrated book, fanzine, object-book, 
graphic novel, artist book, etc. The festival’s only premise is 
that the work be of high quality and be an absolute novelty 
in Barcelona Thus, we select the material during the year 
with editors and authors.

For 6 days, works from origins as varied as France, Chile, 
Argentine, Korea, Portugal, England and Iran will be on 
display to be seen, touched and read in a space that recreates 
a comfortable living room in the Central bookstore.

It is an invitation for curiosity and dissemination. The 
curiosity to encounter different, distant or unusual ways of 
explaining reality and the desire to celebrate them together.

The Festival includes lectures, get-togethers, as well as 
workshops for children and adults. So, welcome to everyone 
at The International Festival of Illustrated Books “Como 
Pedro por mi casa”.

Contact:  Julia Pelletier, info@juliapelletier.com
www.juliapelletier.com
http://festivaldelibrosilustrados.blogspot.com

LA CENTRAL DEL RAVAL
C/Elisabets 6, 08001 Barcelona
comunicacion@lacentral.com
www.lacentral.com

INTERNET NEWS

The Caseroom Press have been busy printing letterpress 
editions this summer, check out some of the photos here: 
http://www.flickr.com/photos/thecaseroompress
And news from their book projects here: 
http://thecaseroompress.wordpress.com

From Simon Goode: Asian artists’ books and publications 
(that aren’t from Japan) at Utrecht book store in Tokyo 
http://www.nowidea.info/?p=4210
And an interesting exhibition at Ikon curated by James 
Langdon http://www.ikon-gallery.co.uk/programme/
current/event/599/tony_arefin/

Scott McCarney’s blog has been updated with recent news:
A review and installation photos of the exhibition Reversing 
the Catastrophe of Fixed Meaning. A link to an audio version 
of the talk Keith Smith and Scott McCarney gave at the 
State Library of Queensland in June. If you are going to the 
2012 New York Art Book Fair 27th - 30th September, Scott 
McCarney will be showing his books there. 
ScottMcCarney.blogspot.com  
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From Rodrigo Arteaga, Santiago de Chile: I studied Visual 
Arts at the University of Chile for a Degree in Printmaking, 
I work mostly making artists’ books, drawings, collages, 
videos and installations, that you can see here  
http://www.flickr.com/photos/rodrigoarteaga/5985708297/
in/photostream

From Steve Hanson - Nowt Press:
Nowt Press has returned with a series of no-frills, A4 pdfs, 
printable on any desktop, which can be folded, stapled 
and distributed at your end. We are taking our cue from 
Proboscis, with their wonderful, downloadable, folding 
books. But we have never been able to really make them 
work, and so are making our constructions as simple as 
possible: this is about the dissemination of provocative 
writing, ideas and images, more than it is about books.

Nowt Press was founded in 2004 when Steve Hanson and 
Robert Galeta published New and Accurate Maps of the 
World, volume 1, in an edition of 200. This was followed 
by Hanson’s Beyond Retro and a scattering of pamphlets. 
Nowt Press then typeset Ken Sparnes’ Collected Poems, 
in collaboration with Girl in the Chemist, Bradford, and 
Hibrida. Finally, The Collated Total was issued, along with a 
hand-made improvisational edition from Guy Begbie.

Nowt 02 is a collaboration between Guy Begbie and Steve 
Hanson, a riff on the title, essentially, played call-and-
response fashion. Dock isn’t a photocopy-and-go number, 
we hope to have a physical edition ready at some point soon, 
although there’s nothing to stop you from engaging with it 
online or printing your own copy either. Download from: 
http://nowtpress.wordpress.com
 

From Nicolas Frespech: Penguin’s We Tell Stories - Six 
Authors Six Stories Six Weeks includes, ‘The 21 Steps’ by 
Charles Cumming. The 21 Steps is told by following the 
story as it unfolds across a map of the world. Follow the trail 
by clicking on the link at the bottom of each bubble: 
http://wetellstories.co.uk/stories/week1/

Jackie Batey has a brand new blog for her Future Fantasteek! 
Series. Packed full of info and the complete back catalogue:
http://futurefantasteek.blogspot.co.uk

From Tom Sowden, shared by Christopher Jobson on 
Twitter: http://www.thisiscolossal.com/2012/08/a-giant-
labyrinth-constructed-from-250000-books/
 

From Sharon Bishop: ‘Bookstores for Gazers’ in The New 
York Times online: http://nyti.ms/NDrvfR

From Rose Ward-Allen of The Medlar Press:
A link to the blog archive from the inaugural Book Arts 
Open Day at The Grange, Shropshire, UK, where there is 
also information on courses and events:
http://www.thegrange.uk.com/Grange/Blog/
Entries/2012/7/4_Book_Arts_Open_Day_2012.html

From Miriam Schaer: I’ve had great fun hosting a couple 
of podcast interviews on Susan Mill’s Bookbinding Now! 
An interview with Brad Freeman from JAB-Journal of Artist 
Books is available, as is a conversation I hosted with Peter 
Verheyan founder and editor of The Bonefolder and its long 
time editor and contributor Karen Hanmer. 
http://www.bookbindingnow.com

From Jürgen Wegner:  A description of DIY papermaking 
for anyone interested in the basics can be found at:
http://liz-annaslakesidestudio.blogspot.de/2010/06/
papermaking-tutorial.html

From Gustavo Grandal Montero: I took part in a public 
conversation with Lynda Morris, where we discussed 
the seminal ‘Book as artwork’ exhibition at the Nigel 
Greenwood Gallery in 1972. It’s now available as a podcast: 
http://www.chelseaspace.org/archive/lynda-images2.html  
The original announcement (giving a bit of background) 
is here: http://newsevents.arts.ac.uk/event/lynda-morris-
conversation-jo-melvin-gustavo-grandal-montero  

From Francis Elliott: A link to MOMA’s website overview 
of three collective anthologies: Fluxus 1, Fluxkit and Flux 
Year Box 2. A selection of the contents from each publication 
can also be viewed in the image slideshows.
http://www.moma.org/interactives/exhibitions/2011/
fluxus_editions/

And, An intriguing attempt by Seth Siegelaub to archive his 
conceptual books of the late 60s early 70s:
http://primaryinformation.org/index.php?/projects/seth-
siegelaub-archive/

From Eric Watier: An Inventory of Destruction 
(of artists’ works from Donald Judd to Jean Dupuy. 
In French, but easily translatable): 
http://linventairedesdestructions.tumblr.com
And a new project from 2nd September:
http://bordelambiant.tumblr.com

From Alice Melvin: My online shop which has been closed 
for the last year is now open again (hooray!) chock full of 
prints, stationery, books and general paper loveliness. 
http://www.alicemelvin.bigcartel.com

From Laura Russell: A New Curated Collection at 23 Sandy 
Gallery: Dickmania! Portland is a hotbed of poetry, and the 
home of four young poets who are making an impressive 
name for themselves on the national scene these days. Those 
four poets, Carl Adamshick, Michael Dickman and his twin 
brother Matthew Dickman, and Mike McGriff are featured 
in several broadsides and artists’ books that we carry here in 
the gallery.

One of our newest broadsides is Savages, which was 
recently published by Wendell Buck and features a poem 
by Dorianne Laux celebrating these “boys”. To mark the 
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release of this fantastic broadside we have assembled an 
online Curated Collection of broadsides and artists’ books 
featuring the words of these four talented young poets: 
http://23sandy.com/works/product-category/curated-
collections/dickmania

NEW ARTISTS’ PUBLICATIONS

The Blue Notebook Journal for Artists’ Books
Volume 7 No 1, October 2012

Essays for this issue, in order of appearance: 

Holly Pester reviews the publishing collective Information 
as Material’s anniversary event at the Whitechapel Gallery, 
London in January 2012. The event, Sucking on Words 
was a celebration of both sonic poetry and conceptual 
writing. The article examines how the group figures the 
two approaches to text-based art, and what each mode of 
practice reveals about the other. Also explored is the output 
of IAM over the past ten years and how their year-long 
residency at the Whitechapel manifested their key objectives 
for art and publishing. 

Barrie Tullett of the Caseroom Press, Lincoln, UK, selects 
key works from the last 250 years as he looks at the book 
from a design and content perspective, from the novel to the 
artist’s book and back again.

From the USA, an essay Publishing Exhibitions, written 
alongside the organisation of WhiteWalls: Writings by 
Artists, 1978 - 2008, an exhibition organised by Andrew 
Blackley for Golden Gallery, Inc (NY.) The essay describes 
a curatorial methodology that has been influenced by the 
author’s artistic and curatorial experiences in publishing. 

From France, Invent the digital artist’s book! Nicolas 
Frespech presents a short essay exploring some ideas for 
digital developments in artists’ e-publishing. 

Some thoughts on artists’ books in HE teaching and 
learning. Exploring the collection at Chelsea College of Art 
& Design Library in London, Gustavo Grandal Montero - 
Academic Support Librarian believes it is time for library 
staff to consider a re-evaluation of the use of their artists’ 
books collections, to enhance and improve the quality of 
learning and teaching activities in Higher Education.

From Australia, Julie Barratt talks to Monica Oppen about 
the catalogue and exhibition, The Silent Scream: Political 
and social comment in books by artists, launched at Monash 
University Library Rare Books, Melbourne, last September. 
The project evolved over four years, and includes 77 books 
and bookworks by artists responding to history’s darker 
moments: from William Blake, through the two world wars 
and on to contemporary publications.

Artists’ pages by:
Rodrigo Arteaga (Chile) David Dellafiora (Australia), 
Jeremy Dixon (UK), Dave Dyment (Canada), Bas Fontein 
(The Netherlands) and Kate Murrell (UK).

Super retro badge, sticker and cover designs by 
Anwyl Cooper-Willis.

Subscribe today! 

For £10 (incl. p&p) you get two b&w printed issues 
(Vol 7, Nos 1 & 2), a lovely badge, some stickers and colour 
download versions. For subscriptions please visit the 
Impact Press Publications online store at: 
http://bit.ly/TSds4Z

Wandeling door Arnhem / Walk through Arnhem 
Bas Fontein, Plaatsmaken, Arnhem, The Netherlands
A new flipbook by the Dutch conceptual artist Bas Fontein 
is now available. The book is one half of a publication 
and movie project that launched with an exhibition at the 
Stadhuis Arnhem (1 Aug- 2 Sep). The closing event included 
a walking tour with led by Hans Jungerius through Arnhem. 

Walk Through Arnhem is the culmination of the artist’s 
search through thousands of photographs in the Gelders 
Archive, for images containing incidental passersby. The 
selected images span 120 years of the city’s history, and as 
the pages are flipped, the passers by wander from one time 
to another.
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Walk through Arnhem, the movie can be viewed at:
http://basfontein.com/2012/08/08/walk-through-arnhem-
the-movie-2/

Commissioned and published by Plaatsmaken, Arnhem, 
The Netherlands. EUR 28.50, ISBN 978-90-5042-000-6
Available from Boekhandel Hijman en Arends, Arnhem or 
by emailing your order to: info@plaatsmaken.nl
www.plaatsmaken.nl    http://basfontein.com

Bukezine 5 and Bukezine 6
Andres Gatti

Each book is 13.7 x 21.5 cm. 40 pages. 6 USD plus shipping 
costs. Images of the books can be viewed online at:
http://www.flickr.com/photos/digipops/
Contact: andreschile@vtr.net

Several Clouds Colliding 
Brian Catling and Iain Sinclair (2012)
In a series of commentaries, short essays, documentary 
material and images drawn from the Swedenborg Society 
Archive, Iain Sinclair and Brian Catling reconstruct 
and reflect on the extraordinary events surrounding an 
exhibition and performance at Swedenborg House on 
17 February 2010.

Moving between visions and taverns, voyages and wicker 
baskets, the annotations of Coleridge and a group photo of 
Society members dated 1910, the author-performers reveal a 
secret history of Swedenborg, of London and near forgotten 

ideas, through the Society’s library, archive and the 
dimming stillness of its vast collection of glass lantern slides.
The order of the content reflects the chronological sequence 
of events in the performance, using the nine items now 
listed in the Section J/78 of the Swedenborg Society archive. 
Three items remain missing: a broken instamatic camera, 
(smashed), a crystal ball (used as a hammer) and a roll of 
35mm film, (eaten).

Brian Catling is an artist and poet, whose works include 
Scroll, The Stumbling Block, and The Blindings published 
by Book Works. He is Professor of Fine Art, at the Ruskin, 
University of Oxford and has performed and exhibited at 
numerous galleries and venues including the Serpentine, 
the ICA, and Matt’s Gallery.

Iain Sinclair is a writer of many works that range from the 
Kodak Mantra Diaries: Allen Ginsberg in London (1970), to 
the recent Hackney: That Rose Red Empire (2010) and Ghost 
Milk: Calling Time on the Grand Project (2011). He has 
recently published Blake’s London: the Topographic Sublime, 
with The Swedenborg Society (2011).

Several Clouds Colliding is co-published by Book Works 
and the Swedenborg Archive as part of Co-series No.2. It 
is edited by Stephen McNeilly and printed in an edition of 
1600, in hardcover, with blind blocking on front cover, and 
numerous b/w and colour images throughout. The artwork 
and design are by Stephen McNeilly and James Brook, with 
additional photographs by Anonymous Bosch. £14.95. 
Available from: www.bookworks.org.uk/node/1729

Future Fantasteek! No.13 Wanna Buy a Feejee Mermaid?  
is now available. Lucky No.13, published in July 2012 
How Super! So, the Olympics are ready to GO GO GO, 
and the Euro is ready to DIVE DIVE DIVE. Care homes 
are ‘failing the vulnerable’ and the Welfare State is causing 
trouble AGAIN. Same ‘ol, same ‘ol…
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This book, and future titles in the series document part of 
an important international ‘shift’. From an ongoing series 
of ‘found’ books. 2012, 64 pages, 14 x 20 cm, b/w digital. 
Numbered edition of 100. £6.00 
www.caferoyalbooks.com/index.php/shop/china-slides/

London 21-22 06.12 - Craig Atkinson
Two days spent in London, studying people. Photographs 
documenting the behaviour and movement of people 
through the city. Locals, business people and tourists all 
doing the same thing, the same way at the same time. 
2012. 76 pages, 14 x 20 cm, b/w digital. Numbered edition 
of 100. £6.00. http://www.caferoyalbooks.com/index.php/
shop/london-21-22-0612/

Everything Gentle - David Brandon Geeting
“Everything Gentle” is a phrase my mother always used 
when I was a kid, implying that I should take it easy, as I am 
clumsy by nature. These photographs are a light, no-stress 
meditation on balance, or lack thereof. 2012. 28 pages, 
14 x 20 cm, b/w digital. Numbered edition of 100. £4.00
http://www.caferoyalbooks.com/index.php/shop/
everything-gentle/

Blind Dogs, Fallen Men - Aram Tanis
Wandering along the streets of China’s ever expanding cities, 
along the vast construction sites, the dirty sweatshops, the 
shopping malls, the markets and the provisional dwellings 
of migrants in the cellars of enormous apartment blocks, 
Aram Tanis focuses on aspects of daily urban life that often 
escape the eye.

China as mapped by Aram Tanis stands in strong opposition 
to the image of China advocated by commercial advertising. 
If the enormous billboards speak of happy shiny family 

Guest Artist: Margaret Huber www.margarethuber.com
see her blog showing all the tickets: 
www.dayreturntobrighton.co.uk

Softback Zine printed in colour on cream and white papers. 
A5 size with 20 printed pages, saddle-stitched. 
Pink card cover with ‘googly-eyes’. Brighton, July 2012, 
edition size of 40. View online: 
http://issuu.com/futurefantasteek/docs/ff13/1
Available here: http://futurefantasteek.blogspot.co.uk
All back issues of Future Fantasteek! are £5.00 
(please add £1.00 p+p for the UK and £2.00 p+p for the rest 
of the world). You can order current and back issues from 
the artist by emailing: bateyjackie@googlemail.com

ESOPUS (New York) has published Bill Burns’ 
storyboards from Ivan the Terrible Told in the form of 
Dogs and Boats and Airplanes. 
ESOPUS is available widely at newsagents in the USA, and 
at galleries and bookstores worldwide. A list of stockists can 
be found at: http://www.esopusmag.com/where.php

A book by the same title has also been published recently 
by Space Poetry (Copenhagen). The book is modelled 
on Sergei Eisenstein’s classic film of love, war and nation 
building, Ivan the I have endeavoured, as much as possible, 
to remain true to Eisenstein’s original work with the 
exception of replacing the film’s movement, players and 
story with pictures of dogs and boats and airplanes. 
The photographs in this book were taken between 2002 
and 2011 in many places. The place where each photograph 
was taken is indicated in the book’s index.
Available from Printed Matter: http://www.printedmatter.
org/catalogue/moreinfo.cfm?title_id=91473

New publications from Café Royal Books

China Slides - Craig Atkinson
A narrative created from found slides of American tourists 
visiting the recently open-to-tourists China (late 1970s). 
The photographer is unknown. The images have been 
scanned, selected and edited. My interest in this particular 
set of slides is the ‘new’ importance of the opening up of 
China in terms of trade, finance and sociological behaviour. 
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life, these photographs are about solitude and loss. Tanis’s 
pictures do not reflect the glamour of success that came 
along with the 2008 Olympics, but the greyish light of the 
dirty skies over a harsh metropolis. 2012. 28 pages, 
14 x 20 cm, b/w digital. Numbered edition of 100. £4.00
http://www.caferoyalbooks.com/index.php/shop/blind-
dogs-fallen-men/

www.caferoyalbooks.com

Agents of Change; What Goes Around Comes Around
By Wilber H. “Chip” Schilling and David Pitman

Agents of Change is an artists’ book, produced in the spirit 
of exhibition catalogues, as part of Cull.arbor.ation: Culling 
the Urban Forest, an exhibition at Traffic Zone Gallery in 
August. Agents of Change explores urban forestry practices, 
environmental policymaking, and the parasitic diseases 
and non-parasitic disorders that destroy trees. It contains 
observances by the artists and a 7” vinyl record of the 
sounds of chipping and chainsawing trees. Photographic 
images speak to historic environmental legislation and to 
the emotion surrounding the loss of a tree in the urban 
forest. Agents of Change is printed two-sided and grows to 
194 inches when fully open.

2012, Indulgence Press, Minneapolis. Edition size: 50
Size: 8.25 x 7.5 x .75 inches (closed). Medium: Artist’s book 
(letterpress, digital, hardcover cloth-bound, accordion 
structure, vinyl LP). Price: $60.00

Indulgence Press
250 N. 3rd Ave, #224, Minneapolis, MN 55401, USA
Tel: 612-803-5617. www.indulgencepress.com

Tender Buttons  - A new title from Uniformbooks 
Tender Buttons, published in 1914, is a key document of 
certain experimental writing of its time. This abandons 
some of the orthodoxy of syntax in favour of a loose, 
intuitive structure of poetic associations of meaning and 

sound. Multiple viewpoints of each single subject - collected 
here in three sections, Objects, Food and Rooms - build an 
impression that we are being shown the whole, rather than 
the selected or preferred, in a conscious parallel of what 
Gertrude Stein’s cubist affiliates were attempting on canvas. 
The result is regarded by some critics as hermetic, difficult, 
even meaningless, an attitude promoted, paradoxically, by 
the workaday look of the original, whose rigid headings and 
justified paragraphs intimated a prose of rational sequence 
and the linear advancement of meaning.

In this edition, for the first time, design and layout respond 
to a plain reading of the content. Here it becomes evident 
that in her plastic, collagist use of language Stein was 
arguing for a purist shaking off of redundant associations 
and judgements into a thing free of cliché or manipulation. 
Funny, poetic and multifaceted, this is a text to read in and 
around, the sense arriving on a wave of rhythm, sound, and 
harmony. 

ISBN 978 0 9568559 4 7. 80pp, 234 x 142 mm, sewn 
paperback with flaps, £9.00

Further details, sample pages, and to buy online: 
http://www.colinsackett.co.uk/uniformbooks.php

Lone Wolf by David Schulz
Lone Wolf is a picture book whose name is derived from 
the provision of the USA Patriot act which seeks to create 
a legal framework that allows the government to surveil 
an individual not associated with any group or country 
believed to be engaged in terrorist activities, a.k.a. a Lone 
Wolf. Comprised of screenshots from American reality 
television shows depicting expressions of physical force, 
excerpts from congressional hearings of the 112th and 113th 
congresses on the Patriot Act, and a series of transcripts 
from the movie Let There Be Light (1946), by John Huston.



The photographic images have been converted into 
large halftone dot compositions, which might imply an 
information flow - or lack of - that exposes the roots of 
suspicion and intolerance that culminate in statements 
such as: “see something, say something.”

96 pages, 21.5 x 28 cm, perfectbound
ISBN 978-0-9869089-4-1. 2012. $25. 
Available at: http://www.thebookbakery.biz/?p=275
And the ABC Artists’ Books Cooperative and Publication 
Studio tables at the New York Art Book Fair, MoMA P.S.1, 
NYC, September 28–30, 2012; Off Print Amsterdam, 
Westergasfabriek, September 19–23; and the London Art 
Book Fair, at Whitechapel Gallery, September 21–23, 2012.

Gracia & Louise 
Two new zines we have to share, and both feature a 
nighttime sky dotted with stars and curiosities. As winter 
here in Australia is about to depart, we hope you enjoy this 
pair new and inky. May they add to your collection that 
grows, a bright light in the evening.

Whose lights were now seen glittering
Gracia Haby & Louise Jennison

This zine includes twenty-eight new digital collages, all 
of which were recently exhibited as part of Hidden Gems 
and Rough Diamonds at Milly Sleeping for LookStopShop, 

curated by Moth Design (2012) 
http://www.gracialouise.com/hidden_gems.html

A 10.5 x15 cm, 32 page full-colour zine, hand stitched with 
golden thread and a golden paper waistband to fit. All zines 
are wrapped in an envelope with cardboard insert to ensure 
arrival of a smooth zine to your door. Discover a little more 
at http://gracialouise.com/lights_glittering.html
$9.00 Australian dollars.

It’s the Dusty Hour
Gracia Haby, Louise Jennison & Hila Shachar
Fastened together by one golden thread, this zine features 
Evening Postcard by Hila Shachar alongside our collage 
series, The Glorious Night Descends.

It’s the dusty hour, when the neat corners of day disperse 
like moths flitting against the window in aimless patterns. 
They dance with the stars, creating their silvery shapes in the 
deep void of a black canvas that knows no frame, but speaks 
through the sensory awareness of what lies beyond light. 
Inside the rectangle of the window, you will peek inside 
and see before you the boundaries of the room losing their 
solid structure. They echo in sympathy with the closing 
night that wraps itself around the roof like a folded tent. 
Patches of dark shadows hide an angle. The borders of the 
room become unhinged. A blinking fire is unpinned from 
purpose. Now, there is only the comfort of need; a hand 
pressed warmly between two thighs, a nosed retreating into 
horizontal fabric, an eye sighing toward the orange curves of 
receding heat, a mind freed from the prison of productivity. 
And then you open a page, and read: I love thee, mournful, 
sober-suited Night! Wish you were here.

Edition of 90. August, 2012. A 19cm X 14cm, 12 page full-
colour zine, hand-stitched with golden thread. Evening 
Postcard: Words by Hila Shachar, The Glorious Night 
Descends: Collages by Gracia & Louise. All zines are wrapped 
in an envelope with cardboard insert to ensure arrival of a 
smooth zine to your door. Discover a little more at 
http://gracialouise.com/dusty_hour.html
$9.00 Australian dollars.
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Dead Search
Sarah Bodman 2012
Made for the exhibition Lessons in History Vol. II – 
Democracy at grahame galleries + editions, Brisbane, 
Australia, October 2012

In the future, will you be able to find democracy on the 
Internet? Is the Internet itself as democratic as we imagine 
it to be? Of course the Internet is a powerful tool for 
dissemination, and often it allows us to access information 
that we might not be able to find by other means. But 
who answers the questions we ask and the searches we 
undertake online? And who decides what we do and don’t 
get to see? Citizens of many countries have limited access 
to information portals enjoyed by those in ‘democratic’ 
societies, but it isn’t just government that controls what we 
can and cannot access. The Internet is full of tools designed 
to influence us to purchase things we don’t need and to 
gather information on our spending patterns and desires 
in a market-driven economy. So what will end up in your 
shopping basket when the response to searches on the 
Internet will only provide you with information in order 
to sell you something?

Free download PDF, for DIY print and assembly at:
http://www.bookarts.uwe.ac.uk/dead12.htm

Notes from the Desert
Pat Hodson

Pat Hodson has a new book which has evolved from 
drawings, photos and memories of a journey made in 
February 2009 to the Colorado Plateau in Northern 
Arizona. The first unique artists proof will be exhibited 
in the juried members show (a joint exhibition between 
the friends of Dard Hunter and IAPMA (International 
Association of Papermakers and Paper Artists) as part of 
the ‘Watermarks’ conference in the Morgan Conservatory, 
Cleveland Ohio October 12 – November 25th, 2012

This book took three years and many discarded visuals 
before the idea was fully resolved. One of the biggest 
problems I had was in reflecting the intensity of hue I 
remembered in the landscape in digital print on to my 
own layered paper. Even with a custom ICM profile which 
I have had made for the paper the results were not entirely 
satisfactory. 

I returned to the idea earlier this year and decided to focus 
entirely on developing of a sequence of images about the 
journey, resolve the colour issues and to think about format 
later. As it began to take shape I made several proof copies 
trying several different formats for constructing the page 
sequence together. After several mock ups I decided to use 
a construction where the page is folded at the fore edge, 
as in a Japanese book, then side stitching each page to the 
next by machine. This format, (because the pages are not 
fixed together in to the spine) does not restrict the view 
of the page as in a perfect bound book yet when it is open 
horizontally, it has a particular sculptural quality which 
exploits the flexibility, yet strength of paper. 

The first and last pages are sewn into the cover to make 
what is sometimes known as a ‘collapsing star’ format. 
An advantage of this format is in that pages can be turned 
by placing the hand under the fore-edge  fold, so that only 
the reverse of the page is touched, rather than the printed 
surface – minimising damage by handling. 

I made this book in two editions. A book where every page 
is a hand layered collage which I will make as a very small 
edition and a paper copy  using a beautiful cotton rag paper 
(Innova Cotton high White) with a surface coated with an 
ink receptor which yields superb colour quality.

Illustrations are from Notes From the Desert, collage edition

The book will be available in two versions:
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Notes from the Desert (layered pages, each book unique, with 
encaustic collaged box). 29 x 22 cm high
10 folio pages, folded at the fore-edge . Each page is made 
individually:  a unique collage of layered paper, silk and 
recycled fragments. Digitally printed by the artist with 
Epson Ultrachrome pigmented inks. 

Notes from the Desert (paper edition, signed)
Digitally printed by the artist on 215 gsm. Innova Cotton 
High white Paper with Epson Ultrachrome pigmented inks. 
28 x 20.5 cm high. 10 folio pages, folded at the fore-edge 
Price: £55

For more visuals of this and other books see the website: 
www.pathodson.co.uk

Les Reflets 
Sharon Kivland, Domobaal Editions, 2012

Les Reflets is the ninth in a series of twelve books published 
from January to December each in an edition of 100 copies.
ISBN 978-1-905957-23-1.
Domobaal, 3 John Street, London WC1N 2ES, UK.
www.domobaal.com

Forthcoming from ELECTIO EDITIONS
RED SQUARE  The next word #1
A book by Alan Loney
This book derives from putting two small obsessions 
together and seeing what happens. The first is with the 
typographical wonder of Hendrik Werkman, 1882-1945, 
and his remarkable periodical The next call, printed in nine 
issues from 1923 to 1926. Each issue was 8 pages long, in 
approximately 40 copies, and designed & printed entirely 

from the materials of his print shop in Groningen, Holland 
(see H N Werkman by Alston W Purvis, Yale University Press 
2004). My second obsession is the imaginary exhibition 
outlined by Arthur C Danto in his now famous book The 
transfiguration of the commonplace (Harvard University 
Press 1981) where he poses a thorny set of intellectual 
problems around the question of the wording one attaches 
to paintings. Simply, Danto’s exhibition was a series of red 
rectangles, all looking the same, but all painted by different 
artists, and each with a different title. This apparently 
simple proposition created for Danto one of the knottiest 
philosophical speculations in contemporary criticism. My 
book is designed to honour both these men, the material 
printer who said ‘I produce designs during the course of 
printing’, and the intellectual who wrote ‘I am speaking as a 
philosopher, construing the gesture as a philosophical act’. 
The pages of the ‘exhibition’ appear on the rectos only. The 
texts on the versos are constructed solely from all the Dutch 
words that in their spelling mare also English words in 
Werkman’s texts thruout the nine issues of The next call.

The book is designed, printed on an Albion handpress & 
bound by Alan Loney. Types are Dante & several others 
including wood types printed in red, blue, yellow & gold. 
Some copies will be on damped vintage Barcham Green 
India Office and the rest on Ruscombe India Office, with 
Ruscombe paper over boards. The binding is based on a 
model kindly shown to me by Carolee Campbell of Ninja 
Press, California. The slipcases are made by Duncan Group, 
Melbourne. The edition is of 45 copies, of which 40 are for 
sale. Standing order discounts apply. Price is AUD $800. 
ORDER from: alanloney@gmail.com

ELECTIO EDITIONS
6/47 Grant Street, Malvern East
VIC 3145, Australia
http://www.electioeditions.com 

Three new books from Lyn Ashby…

Twenty Minutes
Segments of images appear in a 120 degree-arc around 
a circle, or about 20 minutes on a clock, in an ongoing, 
helical, panoramic sequence. This book presents the history 
of everything in small slices, or as Blake described it, 
“Chinks of man’s cavern”. Is this how we experience things, 
never able to see or conceive of more than small segments 
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Entitled ‘Dust To Dust’ the piece continues Ambeck’s 
combination of photographic imagery and laser-engraving 
facilitated by Sowden - as first seen in ‘Day Return’(2010).
After the abstraction of the earlier piece, however, this 
new work draws from a long-term archive of Ambeck’s 
photography created amongst the curious, shadowed 
pathways and tombs of Abney Park Cemetery in Stoke 
Newington, North London.
 
Traditional crafts of stone carving and masonry meet the 
futuristic possibilities of computer-programmed laser 
technology to memorable effect in this intriguing piece, 
produced with Ambeck’s typical attention to detail and keen 
observational skills. The book looks both to the past and the 
future.
 
The book will be produced in a limited edition of ten and 
comes in a sturdy hand-made box, signed by the artist and 
carrying additional text information on the circumstances 
and provenance of the piece.
 
Ambeck will be in attendance with this - and other new 
work - at the 2012 Whitechapel Gallery London Art Book 
Fair and Small Publishers Fair, London this autumn (see 
Internet or BAN for details). 

See also http://www.ambeckdesign.blogspot.com

Doverodde
Twenty short prose pieces, illustrated with photographs.  
Nancy Campbell, Bird Editions, Oxford, 2012
Doverodde shelters in an oxbow on the Limfjord, a glacial 
channel separating North Jutland from mainland Denmark. 
Nancy Campbell was writer in residence in Doverodde 
during the month leading up to the Doverodde Book Arts 
Festival in May 2012. The location lay behind the choice 
of theme for the Festival: On The Margins (or ‘Udkant’ 
in Danish).

of the whole, as the future spirals vaguely towards us from 
one direction and the past disappears into obscurity in the 
other? Printed on transparent paper with hardcover, 
22 cm W x 31 cm H, handmade, limited-edition book. 

Ideo(t) Grammatica
To demonstrate that a sentence could be grammatically 
correct but meaningless, Noam Chomsky proposed the 
sentence “Colorless green ideas sleep furiously.” But of what, 
we might wonder, do they dream? This book traces this 
language dreaming where normal grammar takes a rest. 
But what awakens in its place? What idiocy lies that way?
Archival digital prints, 18 cm W x 26 cm H, handmade, 
hardcover, section-sewn, limited-edition book. 

37PEACES — the Puzzle of an Epiphany
The pages of this book map fragments of the landscape 
of an image. Like reading a street directory, the reader can 
connect other, larger ongoing features across this image, 
navigating to the point where all the pieces might finally 
make sense. Archival digital prints, 19 cm W x 29 cm H, 
handmade, hardcover, section-sewn, limited-edition book.

www.lynashby.com

Heat and Dust, New work from Ambeck Design
Danish Book artist and designer, Mette-Sofie D. Ambeck 
would like to announce the upcoming release of a new laser-
cut edition, extending the fruitful collaboration with artist 
Tom Sowden which began with her 2010 UWE residency.

Image by Ambeck used in the book
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‘Despite the relative isolation of Doverodde, there was 
always something happening to justify walking away from 
my studio for a few moments – a boat launch, a flower 
market, a disagreement between dogs. Alongside work on 
poems about the region’s geology and waterways, I began to 
collect notes about my everyday experiences in the village. 
These sketches developed into short prose pieces, published 
daily on my website for the entertainment of Doverodde’s 
residents and more distant friends. This selection from 
those writings is a dose of life on the margins of Denmark.’

Softcover: £12.95. Available to preview and purchase here: 
http://www.blurb.com/bookstore/detail/3318356

For more information contact 
Nancy Campbell
www.nancycampbell.co.uk

“A Glass Half-Full? A 50/50 chance of that. . .”
Mike Nicholson

To mark his upcoming half-century milestone, Mike 
Nicholson - artist/writer and sole proprietor of North 
London’s Ensixteen Editions - will be releasing a volume in 
his ongoing bio auto graphic series.
The material will be entirely fresh, and a characteristically 
seamless blend of word and image familiar to regular 
readers.
If you haven’t sampled before, imagine not so much a 
graphic novel as a short-story.
All assuredly from the heart. 

Eighteen thousand, two hundred and fifty days could well 
boil down to the thoughts within these deceptively modest 
covers and - in lieu of an open invitation to a deliciously 
secluded country retreat for a weekend of leisurely walks, 
talks and dining - Nicholson feels that it is exactly the way 
he’d like to celebrate.
 
The edition will be available this Autumn at Whitechapel 
Gallery LAB and Small Publishers events, along with a wide 
range from the Ensixteen back-catalogue.

 
Concurrent thoughts are, as usual, available online at 
http://www.ensixteeneditions.blogspot.com

A Simple Rain by Vivienne Glance and Perdita Phillips 
Published by Lethologica Press, Freemantle, Australia
Combining a poetic journey into a glacial world with 
insightful meditations on time, myth and place A Simple 
Rain contains photographic details of the rocky surface 
of the terminal moraine of the Athabasca Glacier taken 
by contemporary artist Perdita Phillips, which have been 
responded to by poet Vivienne Glance to produce a 
dynamic exchange between image and text.

For more on A Simple Rain: 
http://www.lethologicapress.org/teapot/?p=2654



“It’s hard to imagine anything we need more than what 
is essayed so lovingly, and sparely, in this book: this 
courageous, collaborative witness of the world in one of 
its colder, more exacting reaches; this looking deeply into 
the inner life of the outer world, our only home, the cradle 
of all our arts and smarts, and which retreats from us, and 
diminishes us, the more we ignore it.”  Mark Tredinnick 
author and poet, winner Montreal Poetry Prize

A Simple Rain is a limited edition photography and poetry 
book published by Lethologica Press. Copies available from 
www.lethologicapress.org

New from Redfoxpress
“Zwergfell” by Guenter Hofmann

Collages, August 2012. A6 format (10.5 x 15 cm / 4 x 6”) - 
40 pages, cardboard cover, thread and quarter cloth binding
laser printing on ivory paper.
Price: 15 euro / 20 US $ / 13 UK Sterling
Order  online with PAYPAL at 
http://www.redfoxpress.com/dada-hofmann.html
or at AMAZON  
http://www.amazon.co.uk/gp/product/B008QUJ764
or by email at info@redfoxpress.com
more information at  
http://www.redfoxpress.com/dada-hofmann.html

New from Red Trillium Press
Un cuenta de Hadas: a new book by Norberto Marrero
Un cuento de hadas ‘A Fairy Tale’ is a story about the dream 
of freedom, it is the story of a king who does not believe 
in his reign because freedom is their deepest and coveted 
desire. . . . is the story of a man, tired of being king, 
who chose to embrace the dream of freedom and not to 
become enchanted by the dazzling brightness and pettiness 
in other currencies.

Norberto Marrero Pírez. Open: 58.5 x 23 x 11 cm
2012. Edition of 5, $1200. http://redtrilliumpress.com/mis-
amigo/norbeto-marrero-pirez/

La Playa: a new book by Steve Daiber, Red Trillium Press
La playa: The beach or the inaccessible horizon. Essay by 
Norberto Marrero Pírez, translated by Yudania Monés.

In 2010 while working in the Taller Experimental de la 
Gráfica, I overprinted the 1979 Atlas of Cuba, a volume 
published for the twentieth anniversary of the Cuban 
Revolution incorporating antique images found on 
lithographic stones at the Taller. These found images are a 
record of both the advertising and the tobacco industry in 
Cuba at the turn of the twentieth century.

The pages of the accordion book are attached with hinges 
printed from the Mambi tobacco label celebrating the 
Cuban Calvary of the 1898 War for Independence (Spanish 
American War) along with images from Christmas 
wrapping paper– snow covered trees and all. On the 
verso, the pages are printed with the soles of shoes found 
abandoned on city streets. Lithography and woodcut 
on a Cuban Atlas. Edition of 10. Printed at the Taller 
Experimental de Gráfica, Havana. 2010-2011,9 5/8” x 78”,  
$1500. http://redtrilliumpress.com/portfolio/cuban-art-
books/la-playa/

Now available from Roma Publications:
Autumn of Modernism
With Lorenzo Benedetti, Gwenneth Boelens, Piet Dieleman, 
gerlach en koop, Sara van der Heide, Martijn Hendriks, 
Bas van den Hurk, Rob Johannesma, Katja Mater, Marc 
Nagtzaam, Falke Pisano, Petra Stavast, Batia Suter, Remco 
Torenbosch, Martijn in‘t Veld. 
256pp, 21 x 29.7 cm, 24 Euros.
Info: www.romapublications.org/Roma100-200.html
Order: www.orderromapublications.org/publications/
autumn-of-modernism/17263&page=
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Celebrating Evensong
Ruth Dent
‘Celebrating Evensong’ is a hand bound book of 
screenprints, printed by Ruth Dent in an edition of 24.  
Each book contains 18 pages of images and 17 pages of text 
commentary, leading the reader on a visual journey through 
Choral Evensong.  Printed on BFK Rives paper, the book is 
covered in a handmade Thai paper, and enclosed in a box 
made from handmade paper from Moulin de Larroque, 
Couze, France. When open, the book measures 25 x 50 cm.  
Price £200.  

The launch of the book coincides with Ruth’s exhibition at 
Rochester Cathedral where her 16 painted banners 
(5x larger than the original prints) will be displayed in the 
Choir Transepts from 28th September to 31st October 
2012. The publication of the book and the exhibition 
coincide with the 350th Anniversary of the 1662 edition of 
the Book of Common Prayer.  

The book will be available to view at the exhibition opening 
on 4th October 2012 from 6 to 8pm.  Please arrive by 
5:30pm to attend Evensong.   

Please see www.ruthdent.com for more information and 
images. Please contact Ruth by email: ruth@ruthdent.com

Graphic Design Before Graphic Designers: 
The Printer as Designer and Craftsman 1700 to 1914 
Written and designed by David Jury
Published by Thames and Hudson, September 2012.

The following is edited by David Jury from the book’s 
Introduction.
 
Movable type was invented with one purpose: to print 
books. However, from the outset, printers have been asked 
to put their presses to other uses. These tasks, collectively 
called ‘jobbing work’, increased in volume and commercial 
importance as industrial and business interests grew in 
variety and ambition, enabling many printers to specialise 
in this area. This book focuses on the printers who did this 
kind of work – effectually graphic design before graphic 
designers – their training and working environments, 
the products they designed, and the changing social and 
technological circumstances in which these were achieved. 

The anonymity of the printer’s contribution to graphic 
design prior to it becoming a profession in its own right 
seems at first curious. Because the history of printing has 
been written, understandably, by those from the book 

printing fraternity, books and their typefaces have been 
the focus of attention. The work of the jobbing printer was 
either ignored or, if mentioned at all, used as an example 
of what happens when standards, moral and technical, 
are allowed to slip. Meanwhile, histories of graphic design 
generally start in the early twentieth century, when the 
designer began operating independently. 
To rationalise this development, references were chosen 
that demonstrated the ‘chaos’ perpetrated by the printer, 
to which the graphic designer brought order. 
This book aims to redress the balance.

Why has the jobbing printer been so vilified? First, before 
mechanisation, uniformity; precise repetition of a given 
form, was highly regarded because it demonstrated a 
craftsman’s control of his materials. Variation from the 
norm was considered a mistake – the result of a printer’s 
lack of skill or inadequate knowledge. Until the nineteenth 
century the appearance of printed matter was also uniform 
because the type and equipment at the printer’s disposal 
had been devised for the printing of books. Typefaces were 
a standard style and weight, sizes were rarely available up 
to, and never beyond, the equivalent of 72 point, while the 
word ‘colour’ was used to describe the text’s greyness of 
tone. However, greyness was not, necessarily, the response 
required by a shopkeeper with a new competitor. For him it 
was differentiation that needed emphasizing, and it was the 
jobbing printer’s responsibility to provide it. 

Second, the purpose of jobbing printing was also a problem. 
That the printer of books was the ‘preserver of all other arts’ 
was often stated with pride. The jobbing printer, in contrast, 
dealt with the everyday, ephemeral activities of local 
businesses, entertainments and regional government offices. 
The nature of what was being communicated was not only 
superficial and mundane, but also sometimes morally 
questionable. As if to emphasise this, its useful and proper 
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lifespan might be a mere second or two, requiring no more 
than a glance before being rendered redundant. The idea 
that print, in any form, could be disposable was anathema 
to the craftsman. Making things that had a long and useful 
life, passed down from one generation to the next, had been 
crucial to the craftsman’s status in the community. 

Of course, some kinds of job printing survived better than 
others. A daily or weekly publication, with a fixed format 
and conspicuous amounts of content encouraged the 
collection of newspapers and magazines from the start. But 
the endless variety of shape and size of other items, to say 
nothing of their perceived lack of information, beyond that 
pertinent to the moment, provided little incentive for their 
safe-keeping. For many, the ‘spike’ on which the finance-
clerk impaled completed orders or bills was an appropriate 
end for such miscreant printed matter. When compiling 
material for this book, the question was never why there was 
so little material, but why any survived at all. 

Third, modesty and honesty were integral to the Guild 
of Printers’ orthodoxy. Public outcry at the vulgarity of 
outlandish claims made by manufacturers in advertisements 
also implicated the printer. The jobbing printer’s effort 
in making his client’s message persuasive called into 
question his own honesty, while the necessity to create 
printed material that was brash enough to attract the eye 
was considered immodest. Good practice, historically 
demonstrated by quiet servitude, was now impossible 
and yet the jobbing printer attempted to reconcile the 
new business imperatives, necessitated by a burgeoning 
advertising industry, with the ideology of John Ruskin and 
the Arts and Crafts movement.  

Over and above the antagonism of the printing profession 
itself, when the professional graphic designer – initially 
called a commercial or applied artist – finally emerged, 
great effort went into discrediting the jobbing printer. 
The incentives for doing this are clear: if the design of 
printed matter was to be a viable commercial activity 
in its own right, the business community had to be 
persuaded to effectively abandon the printer and begin 
a new business liaison with the advertising agencies or 
independent designers who would then deal with the 
printer on their behalf. This was no easy task. First of all, 
the fact that printed matter involved design at all often 

had to be explained. Persuading a customer that he should 
now pay for a service that the printer had apparently 
provided for free was achieved by explaining the irrelevance 
of the printer’s outdated, craft-focused, workshop-
bound experience to the needs of a modern, forward-
looking business. Surely, the argument went, the modern 
businessman’s media requirements could only be addressed 
by a new profession made up of university-trained 
communication strategists?  

A large portion of the material in Graphic Design before 
Graphic Designers is from the Centre for Ephemera 
Studies held by the University of Reading and lovingly 
administered by the Department of Typography & Graphic 
Communication. The transient nature of the material 
means that, while examples might have originally been 
discovered in the office of a derelict printing works or even 
retrieved from a skip, it is equally possible that they survived 
because they belonged to an individual with a personal 
reason for keeping them. A bus ticket, invitation, legal 
document or military call-up papers, for example, all carry 
huge potential for personal memories. It is helpful to be 
reminded that jobbing printed matter also has life-changing 
consequences as well as its more common, often utterly 
mundane purposes. As Dr Jonathan Miller said: ‘It is in the 
negligible that the considerable is found.’*

*Dr Jonathan Miller, The Guardian (Review section), 
10 January 2009, p. 12.

Graphic Design Before Graphic Designers: The Printer as 
Designer and Craftsman 1700 to 1914. Written and designed 
by David Jury, published by Thames and Hudson, 312 pages, 
779 illustrations, 560 in colour, released September 2012. 
£36.00.  Available from:
http://www.thamesandhudson.com/9780500516461.html

Introducing Pixiebks - Priya Pereira
Mumbai-based artist Priya Pereira, produces books under 
her Pixiebks imprint. Some examples are listed below, and 
a podcast interview with Cheryl Costello for ‘Bookbinding 
Now’ can be heard at: http://www.bookbindingnow.com

The Evil Eye
This is a book that richly illustrates various avatars of the 
evil eye and thankfully offers several cures. The book is 
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bound using a black thread that is typically used to ward off 
the evil eye. Interestingly, every single page of the book is 
formatted such that every part of the book is protected from 
the evil eye.
 

The other side of ABC
13 alphabets are illustrated in this artist book. And a mirror 
reflects the other 13. While the hand drawn images depict 
Indian street art and life, the structure brings back an old 
forgotten street toy.
 
The Holy Rosary
Set in mosaic, this artist book unfolds as a rosary, the prayer 
beads. All five decades of the rosary are encrusted within 15 
pages. Each page holds a prayer, so that even the uninitiated 
can use it to say the beads.
 

Puzzle de Brasil
As the name suggests, there’s no particular way in which 
to unfold Puzzle de Brasil. Open left to right, right to left, 
north to south or vice-versa. One clue: follow the colours of 
Brazil – blue, yellow, and green to make it easy for you.
 
The But book
A simple conjunction to the academician. A powerful tool 
to the politician. The word ‘But’ is an important link that is 
often used as a weapon and a pacifier. Or as a carrot and a 
stick – all in the same breath. Here, the word ‘But’ serves to 
bind the book. To manoeuvre the book, mix and match the 
pre-but sentences with the post-but sentences and observe 
the toxic possibilities of the conjunction.
 
Until death do us part
This is a book on lovers. Appropriately bound by a set of 
curly brackets, signifying twosomes. After all one bracket 

can’t function without the other. The book holds the story 
of nine lovers down the ages. You could be the tenth by 
writing your story on one of the pages.
 
The wish grill
The intricate grill has a story to tell. It talks of the time the 
great Mughal Emperor Akbar whose prayer for a child at 
the dargah of Sheikh Salim Chishti in Fatehpur Sikri, India, 
was rewarded by not one, not two, but three fine children. 
Today, people tie yellow and red strings at the same grill 
for any plea that undoubtedly has been answered manifold. 
This artist book is intensely personal to the user. How it 
works? Make a wish. Tie a string on the grill. Bind one page 
to another with your own wishes.
 

Imposition
This book serves to highlight the technique of punishment 
also known as writing ‘lines; in school. It monitors the 
numbing process of the mind. What starts innocuously as a 
repetition of a line gradually degenerates into an exhaustion 
of the words carelessly looping and sloping, and finally 
exhibiting the physical and mental blurring of the intellect. 
Which is exactly what an imposition sets out to do.
 
Time bound
This soft, leather-bound book, serves as a sentimental 
timekeeper. A tacit way for people, so near yet so far to 
keep in touch. Parent and child, lovers or siblings. It bridges 
the two geographically, as it did for Priya and Tony, now 
husband and wife, from Memphis to Bombay.
 
Double crossing a river

This Indian folktale is depicted by an exotic silk cloth and 
text that runs across the book. The reader needs to cross 
the river several times to get the plot of the story.  Which 
incidentally, is about sixteen not-so-wise wise men trying 
to cross the river.
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Mirage
Coarse sandpaper is hand-cut to read a palindrome. 
And like a mirage, no matter which way you attempt to read 
the book, you come to the same conclusion.
 
Stone
The Stone was inspired by Irving Stone’s ‘The Agony and 
the Ecstasy’.  While the book artist saw stone as a cold and 
callous object Michelangelo described it as fruit and meat 
and as light and living.
 

Ode to an onion
Factory made onion skin paper is complemented by home 
made onion skin paper. While it took a couple of minutes to 
buy one, it took seventy-two woman hours to painstakingly 
put a 2” x 2” onion skin paper together.

More images of Pixiebks can be seen at: 
http://www.facebook.com/pages/Pixiebks/122320214526437
Priya Pereira can be contacted at: pixiebks@hotmail.com

REPORTS & REVIEWS

Book Art Object 2
David Jury
In February 2011 the third biannual Codex book fair and 
symposium was held in Berkeley, California. The first had 
been celebrated by the production of a lavish 456 page 
catalogue and much more; Book Art Object was pretty 
much two years in the making and launched in time for the 
following Codex event in 2009 and subsequently quickly 
sold out. The rhythm and appropriateness of this timing 

persuaded Peter Koch, President of the Codex Foundation, 
to consider a second volume of Book Art Object recording 
the 2011 event in time for February 2013. Book Art Object 2, 
designed (as with volume 1) by myself and this time 
I co-edited with Peter Koch and co-published by Codex 
and Stamford University, is currently at its second proof 
reading stage. 

Even larger (currently 512 pages) This book includes a 
selection of  illustrated papers from the 2009 and 2011 
events: Paul van Capeleveen, Curator of the Koninklijke 
Bibliotheek, (National Library of The Netherlands); 
Antoine Coron, Director of the Department of Prints at 
the National Library of France; Ron King, the Circle Press; 
Juan Pascoe, Taller Martín Pescador; and Richard Overden, 
Deputy Librarian, the Bodleian Library, Oxford. Volume 
2 also includes portraits of ten artist/printers studios, in 
Canada, Israel, Japan, Mexico, Russia, England and USA, 
and ‘dispatches’ providing individual thoughts concerning 
the current state of the book from Sandro Berra, Italy; 
Sarah Bodman and Tom Sowden, United Kingdom; Des 
Cowley, Australia; Jason Dewinetz, Canada; and Johannes 
Strugalla and Ulrike Stoltz, Germany. But, as before, two-
thirds of the book is occupied by work produced during the 
last four years by approximately 140 artist/printers from 
around the world. Book Art Object 2 will be available for 
distribution before Christmas. 

If you are interested in taking part in the up-coming 2013 
event visit the Codex Foundation website: 
www.codexfoundation.org

The following is an edited version of the Foreword.

The depiction of books in books.
Because Book Art Object 2 is about books, there were aspects 
of its making and editing that highlighted broader issues 
pertinent to the art of the book and, indeed, the book as art. 
The codex foundation is dedicated to providing “a forum, 
a marketplace and rendezvous... for all the printers and 
artists and bookbinders, papermakers and publishers from 
around the world”. (1) The overlapping fields of fine press 
and artists’ books are celebrated by Codex and the contrasts 
and tensions between method and purpose have been a 
consistent and fitting part in the production of 
this publication. 

Page 45  www.bookarts.uwe.ac.uk    



Book Art Object 2 has been made using digital technology 
allied to a high volume offset lithographic printing process. 
My studio (in England) has been organised around 
letterpress equipment, but on a table in a corner, easily 
overlooked, is my iMac computer on which this book was 
made using QuarkXpress 9.1 and Photoshop. 

The word ‘made’ is, of course, willfully misleading. 
The difference between this book and the books it displays 
is that the designing process is so very separate from the 
making process, emphasised in this case, by the fact that 
it will be printed and bound in Hong Kong. I remember, 
prior to the first codex event in 2007, Peter Koch and I 
meeting at the Oxford Fine Press Book Fair to discuss the 
plausibility, purpose and extent of a book that might record 
the inaugural proceedings. The possibility of incorporating 
the ethos of the workshop into the book’s production was 
considered, perhaps printing the dust jacket and title page 
using letterpress? It was quickly dismissed. The one thing 
this book should not do is aspire to function on the same 
terms as the books it contains. Instead, we decided it must 
be the best and most comprehensive book on the subject 
with all the technical and financial advantages of state-of-
the-art, mass-production print technology. 

Images
Apart from a computer, the other key piece of equipment 
required was a camera. To all intents this, a Canon D1S 
Mark 2, is also a computer. Photographer Douglas 
Sandberg, and his assistant David Wilson, set up a make-
shift studio close to the vast codex exhibition area. In the 
three days available to us, approximately two thousand 
photographs were taken of about four hundred books. 
The aim was to record the physical characteristics and 
sequential progress of each book. My job was to position 
and choose what to photograph. I held the book in place 
(open books rarely stay still) and Douglas would take the 
shot the second my hand was out of view. The camera was 
tethered to a Mac Book Pro on which David Wilson checked 
lighting, exposure, focus and colour correction. He also 
took responsibility for keeping us on schedule, “Please, less 
time admiring – more time photographing”. The few books 
which could not be photographed flat were put to one 
side until the end of each day when the camera and lights 
were moved and an alternative temporary set built. On the 
second day, a grueling fourteen-hour session, we decided 
we had to take an unscheduled break from the work, and 
from each other. Three minutes later, to our astonishment, 

we found ourselves together again in the second-hand 
bookshop across the road. 

I left warm California for a frost-covered England with 
the forms containing information provided by each press 
and six discs holding all the photographic files. Of the 
two thousand images, approximately eight hundred were 
finally used. The ‘Exhibitors’ section of this book is by far 
the largest and preparing the photographic images for 
reproduction was, also by far, the most time-consuming 
part of this project.

The aim of each photographic image is clarity for the viewer 
and integrity for the book maker. I planned to isolate each 
photographed book from its background. However, aware 
of the enormity of this task; effectively requiring each 
book in every photograph to be digitally “cut-out”, I had 
pondered the alternatives with Douglas when we met in 
San Francisco the day before the shoot. The problem from 
the designer’s perspective is that if the background is left 
in place, and three or four rectangular photographs are 
positioned together, the spaces separating the photographs 
become a prominent, oft-repeated, grid-like feature causing 
all pages to appear monotonously similar to every other. 
Also, since the majority of the photographed objects are 
rectangular, the background effectively becomes a frame 
around every book. Designers of other books about books 
have tried to solve this problem by photographing the book 
at an angle. But, inevitably, the result lacks overall sharpness 
of focus and any viewpoint, other than straight down, tends 
to increase the amount of background. The solution, to 
isolate the book from its background, offers each book to 
the viewer as a unique, even organic, set of shapes (in fact, 
rarely a precise rectangle) specific to each book.  

Cutting away the background, if done with care, clarifies the 
physical composition of each book; what it is made of and 
clues about how it should or could be used. Threads, string, 
fastenings, and deckled edges are all carefully retained. 
Editing of images, in any form, is considered suspicious 
by some, and with good reason, “enhancement” of images 
has been much discussed, especially within the advertising 
and fashion industries. Here, however, the intention is to 
provide nothing more than a clear and truthful depiction 
of each book. The only book impossible to be cut free 
of its background was Diane Jacobs’ Hair Talk Volume II 
(Scantron Press).
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Proportionate scale in the depiction of objects is also 
important for clarity. It would be confusing to display 
something as small as a matchbox, alongside and at the 
same size as a large format book (several items were 
several feet tall or wide). But it is also clearly impossible to 
reproduce every-thing in accurate ratio with each other and 
so compromise and common sense must rule the day. 

Because the majority of items are photographed laid flat, 
shadows are generally non-existent, but for the few pieces 
that had to be photographed standing upright the shadow 
is usually included to make this distinction clear and explain 
the change of lighting. Although manipulation is required 
to separate the shadow from the background, what remains 
is, essentially, the original shadow. Adding “drop shadows”, 
a standard and much used Photoshop tool, was never 
an option. 

Words
As with any activity requiring both ingenuity and creativity, 
makers of books reinvent what might be called the rules or 
conventions of craft propriety. It is, or should be, difficult to 
separate craft from expressive endeavour, nor, in a practical 
sense, is there any need to do so, except when specific tasks 
need to be undertaken elsewhere or by other practitioners. 
The line separating art and craft can be unpredictable, even 
whimsical. Added to this, even the most cursory of glances 
at the work displayed in this book will demonstrate just how 
mutable the “book” can be and, therefore, how difficult it 
is to fix formal characteristics. Nevertheless, for this book, 
information had to be collated about each exhibitor’s work 
that was generic in organisation and concise in content to 
enable the reader to better appreciate the maker’s intentions. 

The aim of each set of photographs of each book was to 
convey as much of this as possible. But, unlike a painting, 
these objects generally have a sequential aspect that is 
intrinsic to their physical form and with only three or 
four photographs available for each book these, together, 
provide little more than a “summary”. The use of an 
extended caption runs the risk of reducing the image to 
an illustration of those words, but in the case of work that 
cannot be displayed in its entirety, or the words it carries 
always made readable, it seemed appropriate to offer the 
maker the opportunity to provide a brief statement to help 
the viewer better engage with the subject.

A form requesting information for captions was given 
to each exhibitor on arrival at the venue. There were two 
parts; the first was concerned with the exhibitor, the second 
asked for details about each book to be photographed. The 
initial question asked was the name of the press, followed 
by the name of the press proprietor. It was clear that for 
some exhibitor’s these were alien terms. Some participants 
openly questioned why an artist (or an individual printer 
for that matter) would have a name for the ‘press’? Surely 
this suggested a form of corporate ambition, not generally 
considered conducive to creative integrity. For those 
who found the first question strange, the second only 
exacerbated the issue.

The prevalent use of a press name encourages affinity to 
a private press movement that was initially born out of 

frustration at the poor standards of commercial printing. 
As with the trade printer, the private “press” represented a 
co-operative activity and, even where one person had overall 
creative and technical responsibility, there was a tradition of 
humility that encouraged the deflection of credit away from 
the individual. Indeed, working with others is, for some, 
a major incentive for making books. 
At Codex, the ambiguities concerning roles, not helped 
by the determinedly non-conformist character of many 
exhibitors, are best demonstrated by the difficulty in 
describing the role of the person responsible for the book. 
Artist? Printer? Illustrator? Photographer? Printmaker? 
Binder? Author? Seven different people, or a single multi-
skilled individual? For some, such information affects the 
status of the book in question.

Reliance on the skill of others is not, generally, a 
conspicuous part of an artist’s methodology and, 
correspondingly, there is no reticence in celebrating the 
achievement of the individual. Yet, many artists, whose 
work utilises aspects of bookishness have found it helpful to 
exploit historic association by inventing a press name, even 
when the work, quite adamantly, is the result of a single 
person (on occasion) using just paint and paper. Rather like 
the name of a band, a press name is a way of establishing a 
mode or attitude, for example, The New Girl, or Pie in the 
Sky, whilst Dana Dana Dana Limited, for example, bestows 
an ironic take on the idea of group activity. Many, however, 
continue to embrace the concept of collaborative effort and 
even commercial enterprise in the belief that unique books 
need not be excluded from the high street bookshop. 

Having provided information about themselves, exhibitors 
were then asked to provide information about each of the 
books to be photographed. I described the maker of the 
book as “artist/printer”, a catch-all title which appeared 
acceptable except where there was demonstrably no 
printing involved. But, predictably, the next few questions, 
requesting names of other participants or contributors, 
occasionally caused problems for reasons discussed earlier. 
Of these, it was the term “illustrator” that caused most 
angst. Illustration has a long and distinguished tradition 
of illuminating texts. (Although I have also heard it used 
as a criticism in art galleries.) But if there are no words, 
or if the words are drawn as an integral part of the image, 
then the “illumination” becomes the subject of the book. 
In such cases (see Thomas Ingmire, for example) the term 
“illustrator” is inappropriate and replaced with something 
more germane. Several requested a specific term; “engraver” 
or “etcher”, Ingmire chose “calligrapher/artist”, others 
simply crossed it out. Photography has similar issues, 
but photographers, even those who describe themselves 
as “fine art” photographers, generally prefer the term 
“photographer” rather than “artist” or anything else. 

Conversations with fellow exhibitors at codex often evinced 
a passion driven by an almost obsessive interest in the 
materials used – there is nothing platonic about a book(2) 
– and remarkably little has to change to cause a book to 
be considered experimental or its maker provocative. 
The reason for the request for “production notes” was, 
essentially, a democratic one; an opportunity to share good 
practice and spread knowledge. 
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But, naturally, such information also enables the viewer 
to gain a better understanding of what, exactly, is being 
looked at. Sometimes processes are complex, and standard 
terminology is just not precise enough. Exacerbating 
this, the space provided on the form for this information 
was, quite deliberately, limited. The request for specific 
information that followed – binding, paper, and type – 
aimed to make this task easier as well as more precise. 
Some exhibitors enjoyed providing copious and detailed 
information, but there were a few who felt uncomfortable 
and quite pointedly did not answer (despite the book in 
question patently making use of binding, paper, and type). 
The concept of craft or craftsmanship clearly carries with it 
issues that some find irrelevant or worse, counter-creative. 
It is not that they do not employ such skills, they simply 
prefer not to acknowledge them. Viva la différence!

Notes
1. Peter Koch, from his speech to APHA, (American Printing 
History Association) February 2012.

2. Simon Cutts, Some Forms of Availability: Critical Passages 
on The Book and Publication, page 86, Granary Books /
RGAP, 2007

From Ruth Keshishian, Cyprus: 

Souvenirs from an Ideal State
Natalie Yiaxi, 2012 

Souvenirs from an Ideal State is part of a curated  installation 
project at the Hatzigiorgakis Cornesios Mansion in Nicosia, 
Cyprus. The two curators invited various artists to install 
works amongst the existing furniture, objects, paintings, 
textiles etc. It runs until December 2012

While reading the information on Hatzigiorgakis Cornesios, 
available in the Ethnological Museum, my attention was 
immediately drawn to the fact that amongst the dragoman’s 
possessions one can find spells, amulets, bezoar stones, 
references to star signs. In short, there is a perceivable 
merging of the natural and the supernatural world.  
‘Souvenirs from an Ideal State’ is an attempt to recreate 
this blend of the material/immaterial through the concept 
of the souvenir, to which I have arrived, after researching 
the occult in Cyprus and related ideas such as magic 
and animism. 

The Souvenir, according to Susan Steward (1993)*, is a 
magical object of desire, enveloping the present within 
the past. However, its magic is always a failed magic; the 
souvenir can generate desire as long as its place of origin 
remains unavailable.  In the case of the ‘Souvenirs from an 
Ideal State’, found and made triangular objects stand in for 
human faculties; everyday, familiar objects and materials 
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(stone, wood, metal, plaster, paper, etc.), momentarily 
become representations of the human, immaterial nature. 
The result is a fragmented narrative floating in space and 
time - the mystery being intensified by the spirituality of 
the triangle symbol. In trying to decode these objects as 
souvenirs, one is compelled to search for a place of origin 
only to discover that the origin is themselves. 

Natalie Yiaxi, 2012

*Susan Steward (1993) On Longing: Narratives of the 
Miniature, the Gigantic, the Souvenir, the Collection, Duke 
University Press, Durham and London. 

Hadjigeorgakis Kornesios Mansion 
Patriarchou Grigoriou 20, Lefkosia (Nicosia), Cyprus.
Hours: Monday & Sunday: closed, Tuesday, Thursday & 
Friday: 08:30 - 15:30, Wednesday: 08:30 - 17:00, Saturday: 
09:30 - 15:30, Closed on Public Holidays. All year round. 
Entrance Fee: 1.70 Euro.

http://www.reaphrodite.org
http://www.natalieyiaxi.com

STOP PRESS!

Two exhibitions at the Raum für Kunst, Literatur und 
Künstlerbücher, Basel
1st - 22nd September 2012 

Blanc de Titane  ‘Wortfluss Basel‘
Blanc de titans work within the tension between word 
and image. They want to encourage the viewers to create 
their own images and stories. Blanc de Titane  are Anne-
Catherine and Dieter Kubli. 

Ali Foudili, Algeria / France ‘Expressions‘
Paintings and drawings by Ali Foudili from the book 
‘arabesques of the revolution’ Angry days in Tunis, Cairo ...  
Published by Roland Wish.

Book events:

Friday 7, September 2012, 7pm 
‘Édition sacré’ - the new edition by Ricco Bilger 
Readings by: 
Blanc de titans from Stille Käferliebe’
Roger Monnerat from ‘Am Ende der Rhein’
Peter Stobb e from ‘Die Welt in Waben‘
Nadja Pecinska from Stories aus Tanger’ by Mohammed 
Mrabet 
Then:  Ricco Bilger in conversation with Roger Monnerat 

Thursday 13th, September 2012, 7pm
Arabic Literature: Jörg Schröder reads from 1001 as well 
as texts by Rafik Shami and Tahar Ben Jelloun 
Thursday 20th, September 2012, 7pm
Bernadette Schroeder reads from the works of Leonora 
Carrington (1917-2011) 

Raum für Kunst, Literatur und Künstlerbücher
Ursula Pecinska, Totengässlein 5

4051 Basel (beim Marktplatz)
Tel: 061 261 31 42
pecinska@kunst-literatur.ch 
www.kunst-literatur.ch

Save the Date!
Handmade & Bound  - the affordable London book-art 
& zine fair will be at St Bride Foundation, London on 
Sunday 18 November 2012, 12-6pm

St Bride Foundation
Bride Lane, Fleet Street, London EC4Y 8EQ
Free entry
http://www.handmadeandbound.com

Diamond Leaves: Artists’ Books from around the World
Central Academy Of Fine Arts Museum, Beijing 
18th September  - 28th October 2012  Booklyn Artists 
Alliance is pleased to announce the opening of Diamond 
Leaves: Artists’ Books from around the World. A collaboration 
between the Booklyn Artists Alliance and the Central 
Academy of Fine Arts Museum in Beijing, the exhibition 
is curated by Xu Bing, artist and Vice-President of the 
CAFAM, and Marshall Weber, artist and Directing Curator 
of Booklyn; it is the first major museum exhibition of 
contemporary international Artist Books in China.
 
A decade in the making, the Diamond Leaves exhibition 
showcases over 200 masterpieces of the Artist Book form 
created by more than 100 visual artists, some well known 
and some emerging, who approach the creation of Artist 
Books as an interdisciplinary and multi-media practice. 
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Using collage, drawing, painting, photography, printmaking, 
and digital and social media, artists are creating books that 
provide us with complicated aesthetic experiences and push 
the boundaries of book design far beyond the limits of the 
conventional book’s form. Just as photography liberated 
painting from its documentary function late in the 19th 
century, digital media has liberated the book from the 
burden of operating as a vehicle for text and data, spurring 
the renaissance of creative bookmaking celebrated in this 
exhibition.
 
Focusing on books created in the 21st century, the 
exhibition demonstrates how an artist’s book can function 
as both fine art and as an experimental laboratory for 
global visual language development. The exhibition consists 
of conceptually, materially and structurally ambitious, 
hand-bound hardcover artists’ books published in limited 
editions of under 100. A secondary exhibition features 
inexpensive, image-based, softcover, populist, intimate, 
and artist-produced zines and comic books published 
in editions of over 100. Other satellite exhibits contain 
examples of the early 20th century Soviet constructivist 
books that revolutionised book and typography design, 
and a small exquisite selection of antique European and 
Asian illustrated books that show the trajectory from older 
book forms to contemporary artists’ books.
 
FEATURED ARTISTS
Ryoko Adachi, John Cage, Chuck Close, Marcel DuChamp, 
Colette Fu, Guo Hongwei, Roy Lichtenstein, Vladimir 
Mayakovsky, Robert Motherwell, Méret Oppenheim, 
Raymond Pettibon, Aleksandr Rodchenko, Dieter Roth, 
Ed Ruscha, Veronika Schäpers, Kiki Smith, Jean Tinguely 
and over 100 other artists.  

CATALOGUE:  An accompanying full-colour catalogue 
published by ARTRON features essays by Mark 
Dimunation, Chief of the Rare Book and Special Collections 
Division of the Library of Congress; David Senior, Librarian 
and Bibliographer at the Museum of Modern Art, NYC, as 
well as both of the exhibition’s curators. Diamond Leaves  is 
sponsored by ARTRON, with generous loans of works from 
the Special Collections Division, Newark Public Library, 
Newark, New Jersey; John Koh of Bernard Quaritch Ltd., 
London, England; the Long Island University Brooklyn 

Campus Library Artists’ Books Collection; Stephen J. Beyer; 
and the Brodsky Center for Innovative Editions at Rutgers, 
The State University of New Jersey.  
 
OPENING RECEPTION SEPTEMBER 18, 3PM - 6PM
 
Central Academy of Fine Arts Museum (CAFAM)
No.8 Hua Jia Di Nan St., Chao Yang District, Beijing, China

For more information contact:
Marshall Weber at mweber[at]booklyn.org
or Gao Gao at gao.gao.msn[at]hotmail.com

THE BOOK AS ART: 
The bibliophile editions of Raoul Veroni
Museo del libro y de la lengua, Buenos Aires, Argentina
Until 15th December 2012
In 1943 Raoul Veroni (1913-1992) produced his first book 
as artist-editor with the publication of Tres Recuerdos del 
Cielo by the Spanish poet Rafael Alberti, a limited edition 
of only 24, composed in type-setting, decorated with 
5 etchings and printed on fine Fabriano Perusia paper. 
Veroni was to dedicate the following 40 years of his life 
to the realisation of special editions. 

The exhibition focuses on the world of the bibliophile 
edition and in particular on the work of Raoul Veroni 
as artist, editor and printer of fine editions realized in 
his home studio. These included editions produced with 
contemporary poets of such stature as Enrique Banchs, 
Alfonsina Storni, Silvina Ocampo and Tulio Carella as well 
as re-editions of works by Shelley, T. S. Eliot, Edgar Allan 
Poe, Leopardi and Sappho, amongst many others.
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Buckfast Splendor, 2011, Kurt Allerslev, Eliana Perez, Sylvia Plath

Above left: Woodcut vignettes, plates and typography from 
Raoul Veroni’s studio (photo by Bruno Dubner, Buenos Aires, 
2009). 

Above right: Cover of Ariel’s Poems by T.S. Eliot, edition by 
Raoul Veroni

Above left: Raoul Veroni in his studio in Senillosa [Street] 944, 
Buenos Aires, 1969.

Above right: Colophon Keats’ Odes, edition by Raoul Veroni, 
translation by Juan Rodolfo Wilcock, Buenos Aires, 1958   



To mark the occasion the Museo del Libro has produced a 
special documentary video in which various aspects of the 
art of editioning are presented: it includes demonstrations 
and interviews with the master papermaker Alejandro 
Geiler, the master printer Patricio Gatti, the printmaker 
Lorena Pradal, the editors and printers Leandro Jacob and 
Martín Artagaveytia as well as Ral Veroni, son of the artist.

Museo del libro y de la lengua, Avenida Las Heras 2555, 
Buenos Aires, Argentina. Tuesday to Sunday 2-7pm
http://www.bn.gov.ar/museo-del-libro-y-de-la-lengua 
For enquiries contact: Linda Neilson, 
galeriamardulce@gmail.com

Save the Date!

Bristol Artist’s Book Event at Arnolfini
Saturday 20th April and Sunday 21st April 2013
11am - 6pm Saturday and 11am – 5pm Sunday  

Arnolfini and The Centre for Fine Print Research at the 
University of the West of England, Bristol, are pleased to 
announce the fourth Bristol Artist’s Book Event at Arnolfini. 

BABE will take place on Saturday 20th April and Sunday 
21st April 2013 with 100 artists, presses and publishers 
stands over the galleries and auditorium space of Arnolfini. 

Arnolfini is one of Europe’s leading centres for the 

contemporary arts, has one of the best arts bookshops in 
the country and a stylish, lively café bar. There will also be 
lots of free workshops, tours of the event, ‘book surgeries’, 
exhibitions of books and events running over the weekend.

Please save the date as we don’t want to miss seeing you there!
Sarah, Peter, Tom and Snoozie

Peter Begen / Snoozie Claiden
Arnolfini, 16 Narrow Quay, Bristol BS1 4QA
www.arnolfini.org.uk      

Sarah Bodman / Tom Sowden
CFPR, UWE Bristol, Kennel Lodge Road, Bristol, BS3 2JT
www.bookarts.uwe.ac.uk

From Rachel Hazell, news about a lovely book:

Print Workshop: Hand-Printing Techniques + Truly 
Original Projects from Yellow Owl Workshop
Exclusive copies signed by author Christine Schmidt! 
20.00 USD each. Order with Paypal at: 
http://yellowowlworkshop.com/book.html

You can also download free templates at the same address, 

including Christine Schmidt ‘s Junk Mail Stationery for 
Unconsumption. http://yellowowlworkshop.com

UWE Bristol Exhibitions at Bower Ashton Library 
Opening hours term time: Mon - Thursday 8.45am - 8pm, 
Friday 9am - 5pm, Saturday 9.30am - 1pm.
Please call to check opening hours before travelling 
as times vary during vacation periods and bank holidays.
Library main desk telephone: 0117 328 4750

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (300 dpi) c. 9 x 6 cm

NEXT DEADLINE:  14TH OCTOBER 2012
For the November 2012 newsletter
www.bookarts.uwe.ac.uk  /  Sarah.Bodman@uwe.ac.uk
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