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Britannica Challenge comes to Bristol
5th November  - 30th November 2013
The Sidney Nolan Trust was given a set of 1950s 
Encyclopaedia Britannica after all attempts by their original 
owner to find them a new home failed. They were destined 
to become pulp when the Trust decided to ask participants 
in a “Challenge” to select a volume and transform it into a 
new work of art. Those who took part include established 
book artists as well as newcomers to this exciting new 
fine art medium, many based in the Welsh Marches and 
contributions also came from London, Birmingham and 
North Wales. 

For the work above, London-based multimedia and book 
artist Anne Rook tackled Volume 8 which ends with the 
entry “Extract”. That word and its definition have ruled 
her intervention. All headings and captions of volume 
8 have been ‘extracted’, cut out, rendering access to easy 
and knowledgeable information either impossible or very 
difficult and frustrating. The essential function of the 
Encyclopaedia is denied. Following the pharmacological 
definition, the extracted words, headings and captions 
have been preserved in a solution and placed in test tubes 
inserted within the cover of the Encyclopaedia volume.
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“The Seeds of Enlightenment: Extraction to Gambrinus” 
is a collaborative piece of work by Heather Prescott and 
Angela Martin. Volume 9 was cut into and the centre was 
extracted to make a display for a collection of seed packets 
containing paper seeds made from the cut out pages. The 
varieties are named with reference to philosophers or 
intellectuals influential during the Scottish enlightenment 
when the first encyclopaedia were compiled.  The display 
also contains compost and materials symbolising how 
the (seeds of) knowledge in Encyclopaedia Britannica 
need a suitable environment to grow, adapt, hibernate 
and regenerate.  Angela, a cartoonist and textile artist, 
and Heather, a print and bookmaker, have previously 
collaborated to create Art Allotments (see more at 
www.a-n.co.uk/artists_talking/projects/single/605604).

Birmingham-based artist Linda Nevill received volume 
21 (image above). “I flicked through the pages, my mind 
flitting and flying from one subject and idea to another.  
Eventually, it was the hot summer that led me to my final 
creation. I have never been swimming as much as I have 
this year and my garden has attracted more butterflies 
than usual, including one of my favourites – the Peacock.  
Skimming through the text I settled on a section headed 
‘SWIMMING’ and read about the butterfly stroke.  It led 
me to think of the phrase, ‘Swimming the Butterfly’ and the 
surreal connotations of combining butterfly and swimmer.  
It’s a racing form of the breast stroke, so I felt that it had to 
be organised in lanes across my book and I had to decide 
upon a winner - the butterfly that excites me the most, the 
Swallowtail.”

View a selection of the Encyclopaedia Britannica Challenge 
volumes at UWE from 5th - 30th November.  For further 
information about the Sidney Nolan Trust and this and 
other projects visit www.sidneynolantrust.org/what-we-do/
book-arts or telephone 01544 260149.
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Locating Boccaccio in 2013
John Rylands Library, Manchester, UK
Until 20th December 2013
On the 700th anniversary of his birth, this exhibition 
celebrates the enduring popularity of the works of the 
Italian mediaeval author Giovanni Boccaccio. Taking a 
wide-ranging overview of his works, it ‘locates’ Boccaccio in 
different times, languages, and places, from the fourteenth 
century to the present day, in manuscript, print, and 
beyond. The exhibition showcases some of the riches of 
The John Rylands Library, along with loans from private 
collections, and a new series of artists’ books specially 
commissioned to commemorate the anniversary. 

Highlights include the first illustrated printed edition of 
the Decameron, French, German, Spanish, English, and 
Welsh translations, privately printed and clandestine erotica, 
and the famous Rylands ‘Roxburghe Decameron’, once the 
most expensive book in the world when it was sold at the 
legendary Roxburghe sale in 1812. 

Artists’ books in the exhibition have been specially created 
for the project by: Carolyn Thompson, Carolyn Trant, 
Glynnis Fawkes, Heather Hunter, Horst Weierstall, James 
Reid-Cunningham, Jeremy Dixon, John McDowall, Mike 
Clements, Paul Johnson, Shirley Greer, Steve Dales and Sue 
Doggett. Each of the books can be viewed online at: 
http://locatingboccaccio.wordpress.com/artists-books/

On Thursday 21st 
November, 5.30-7.00pm, 
Jeremy Dixon of Hazard 
Press will be giving an 
illustrated talk: Making 
an Artist’s Book for 
Boccaccio, examining the 
history of artists’ books 
and how he developed 
his own book for the 
‘Locating Boccaccio in 

2013’ exhibition. The session will include opportunities for 
questions and to handle books from his personal collection. 
FREE, booking required, email: jrl.events@manchester.ac.uk

The John Rylands Library, 150 Deansgate, Manchester 
M3 3EH, UK. Tel: 0161 306 0555. 
www.library.manchester.ac.uk/deansgate

Two exhibitions at 23 Sandy Gallery, Portland, USA:

Poignant to Playful: Pop Up and Movable Books
23 Sandy Gallery, Portland, USA
Until 9th November 2013

Pop-up books hold a special place in everyone’s heart. 
Young and old alike can’t help but be mesmerised by the 
myriad movabilities of pop ups. This month we will feature 
a plethora of pop-up and movable books, from moving 
meditations on language to playful hand shadows, this 
show’s curated collection of handmade movables will 
intrigue us all.  

A full online catalogue of Poignant to Playful will be posted 
here: http://23sandy.com/works/poignant-to-playful

EcoEditions
23 Sandy Gallery, Portland, USA 
15th November - 28th December 2013
Artists’ books can be a powerful, artistic vehicle to raise 
consciousness, create awareness, bring change to the 
world and our environment. In this international, juried 
exhibition, book artists act as stewards of the earth to report 
on the state of our environment, ecology, sustainability, 
pollution, climate, recycling and our planet in general. 

This juried exhibition showcases unique and limited edition 
artist books, broadsides, zines, sculptural bookworks and 
more that we hope can change the world. Juried by Cara 
List, the Art and Art History Librarian at the University of 
Oregon Architecture and Allied Arts Library. A full online 
catalogue for this exhibition will be posted on November 15.

23 Sandy Gallery
623 NE 23rd Avenue, Portland, OR 97232, USA
Tel: 503-927-4409. www.23Sandy.com
23sandygallery@gmail.com
Keep up with 23 Sandy Gallery news at:
www.23sandy.com/works/blog

Ideation by Chance
Abecedarian Gallery, Denver, USA
1st November  – 15th December 2013
Ideation by Chance is a group exhibition, curated by book 
artist and educator Julie Chen. The exhibition features 

Sue Doggett, Doves and Firebrands

A Burning Question by Sara Bowen
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entirely new and original handmade books from Alice Shaw, 
Alisa Golden, Betsy Davids, Bettina Pauly, Casey Gardner, 
Charles Hobson, Chris Rolik, Julie Chen, Karen Sjoholm, 
Kat Howard, Lucia Dill, Lucy Childs, Macy Chadwick, 
Mandie Rider, Michael Henninger, Nance O’Banion, Reiko 
Fujii and Thomas Rockwell. All of the work in the exhibit 
has been created and produced over the past several months 
as a response to each artists’ drawing a series of cards from 
Chen and Tetenbaum’s Artists’ Book Ideation Card Decks. 

The Artists’ Book Ideation Card Decks are the creation of 
Barbara Tetenbaum and Julie Chen, published earlier this 
year. The published set consists of two decks. Deck One 
consists of category cards that address various aspects of 
the book such as structure, layout, technique. Deck Two is a 
deck of adjectives. By drawing a total of 12 cards, an artist is 
given a fairly comprehensive set of prompts to work from.

For this exhibition, Chen to invited members of her book 
group to each make a piece based on a drawing of the 
cards. The group has been meeting for a number of years to 
discuss various books and text relevant to the teaching of 
book art in an academic setting and is made up of book art 
educators who all teach at the college level. 

In addition to being teachers, everyone in the group is also 
a studio practitioner. As the Artist’s Book Ideation Cards 
were originally designed as a teaching tool, this exhibition 
gave Chen the perfect opportunity to curate an exhibit 
showcasing the work of book art educators and students 
together. To this end Chen asked each member of the book 
group to invite a student or former student to participate 
in the show. 

The works in the exhibit clearly show that, even though each 
person started with a “recipe” of prompts, and in many cases 
with one or more prompts in common with other artists in 
the show, the artists’ own individual approaches and visions 
shine through: it is clear that there is nothing formulaic 
about the resulting work.

Curator Julie Chen is an internationally known book artist 
who has been publishing limited edition artists’ books under 
the Flying Fish Press imprint for over 25 years. Her work 
is known for combining three-dimensional and movable 
book structures with fine letterpress printing. Chen also 
teaches Book Arts at Mills College and regularly lectures on 
bookmaking and teaches workshops nationwide.

Abecedarian Gallery
910 Santa Fe Dr, #101, Denver, CO  80204 USA
www.abecedariangallery.com
Tel: 720.282.4052 or 303.340.2110
alicia@abecedariangallery.com
Hours: 1-6pm Thursday & Friday, Saturdays noon-4

The Seventh Day
Hebrew Union College Museum, New York, USA
Until 30th June 2014
Claire Jeanine Satin exhibits her book works in The Seventh 
Day at the Hebrew Union College Museum, 4 West 4th 
Street, NYC, USA. Satin is also showing new work at 
Central Booking, 19-21 Ludlow Street, New York, NY, USA

DIY (Visits Chicago): Photographers and Books
The Center for Book and Paper Arts, Chicago, USA
Until 7th December 2013

The Center for Book and Paper Arts mounts a second 
iteration of an exhibition exploring print-on-demand photo 
books. Originally curated by Barbara Tannenbaum - curator 
of photography for the Cleveland Museum of Art, DIY: 
Photographers and Books (2012) was the first museum show 
to focus on the impact of print-on-demand publishing 
on contemporary photographic practice. This is a juried 
exhibition, focused on photobooks that move beyond the 
monograph. How do photographers engage the book form 
in ways that are experimentally visual and conceptual, while 
pushing the possibilities of print on demand publishing?

Jury:
Greg Harris, Associate Curator, DePaul Art Museum

Julie Chen, Family Tree

Reiko Fujii, Two Shoes of Ancestors
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Karen Irvine, Curator & Associate Director, Museum of 
Contemporary Photography
Jessica Cochran, Curator of Exhibitions and Programs, 
Center for Book and Paper Arts
Steve Woodall, Director, Center for Book and Paper Arts 

Center for Book and Paper Arts
1104 South Wabash Avenue
Chicago, IL 60605-1996, USA
www.colum.edu/Academics/Interarts/book-and-paper/
index.php

Louise Bourgeois - I Give Everything Away
The Fruitmarket Gallery, Edinburgh, UK
Until 23rd February 2014
Louise Bourgeois (1911–2010) is a towering figure in 
modern and contemporary art, and The Fruitmarket 
Gallery is proud to be part of a major showing of her work 
across Edinburgh in 2013/2014. The Fruitmarket Gallery 
presents Bourgeois’s Insomnia Drawings (1994–95) and two 
sequences of much larger works on paper, When Did This 
Happen? (2007) and I Give Everything Away (2010). The 
Insomnia Drawings, created in the suspended state between 
sleeping and waking, and the two late series of prints created 
close to the end of the artist’s life contain between them all 
the major themes of Bourgeois’s work and reveal the close 
link between drawing and writing that is such a key part of 
her unique creative energy.

The Insomnia Drawings, generously lent to The Fruitmarket 
Gallery by the Daros Collection in Switzerland, are 
complemented and extended by works on paper selected by 
Frances Morris from the Louise Bourgeois Trust. Focusing 
on drawing and writing, the exhibition cuts to the heart of 
the artist’s work, providing both a key to and a celebration of 
her unique creative energy.

This exhibition complements a major ARTIST ROOMS 
exhibition of work by Louise Bourgeois on display at 
the Scottish National Gallery of Modern Art – Louise 

Bourgeois: ‘A Woman Without Secrets’, Modern One, 
until 18th May 2014.

The Fruitmarket Gallery
45 Market Street, Edinburgh, Scotland EH1 1DF, UK
http://fruitmarket.co.uk

Löweneckerchen, Gulliver and Ali Baba
Artists’ books and book objects by modern artists from 
the collection of Reinhard Grüner
International Youth Library, Munich
Until 10th November 2013
The title of the exhibition of artists’ books, collected by 
Reinhard Grüner from Munich, refers to “Löweneckerchen”, 
a story by the Grimm brothers, and to Gulliver and Ali 
Baba. The exhibition shows about 80 artists’ books. Most of 
these books were made for adults, but as they have much 
in common with children’s children’s ways of looking at 
things (themes, playfulness, adventure, comics etc.), they 
are also of great interest to children. They are arranged 
in different sections, for example: ADVENTURE, FAIRY 
TALES, WORLD LITERATURE, FOUND OBJECTS, 
DANIIL KHARMS etc. A lot of these books are unique 
books and the emphasis is multi-cultural. Books from 
Russia, Lithuania, Poland, Hungary, the Czech Republic, the 
Netherlands, Luxemburg, France and, of course, Germany 
are shown.

A film can be seen at http://vimeo.com/71562955
A small illustrated catalogue is available, ISBN 978-3-
923205-58-5. Euro 5. More information can be found 
at www.ijb.de (International Youth Library) or on the 
collector’s website www.buchkunst.info
 
International Youth Library
Schloss Blutenburg, D - 81247 München, Germany.
www.ijb.de

PUNK cabinet de curiosités 
MADE IN Raymond Pettibon: 1978-1986
mfc-michèle didier, Paris
Until Sunday 16th November 2013 
For this exhibition, mfc-michèle didier gallery takes on the 
appearance of a concept store, or more precisely and more 
mysteriously, a punk cabinet of curiosities. Between the 

Louise Bourgeois I Give Everything Away (detail), 2010. Courtesy
Louise Bourgeois Trust and Daros Collection, Switzerland.

The exhibition catalogue. Photography for the catalogue is by 
Hubert Kretschmer
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years 1978 and 1986 Raymond Pettibon produced a trove 
of graphic works for the Southern California punk band 
Black Flag, as well as for Red Cross, The Minutemen, Nig 
Heist, and many others. Published predominately by SST 
Records, which was founded by Pettibon’s brother Greg, 
the exhibition features over two hundred gig flyers, artists’ 
books, album covers, posters, T-shirts, stickers, skateboard 
decks, and the first prints by Pettibon.

This exhibition shows a great preview of the artistic youth 
of Raymond Pettibon, his punk period. Some of his 
productions are so tough you have to look away: castration, 
dismemberment, suicide, murder, these are all the themes 
he turns to. Pettibon likes to point out the unbalanced faces 
of society, through one-shot images, which can both be 
funny and violent and macabre at the same time. 

Beginning with Raymond Pettibon’s first artist’s book 
Captive Chains, published in 1978, the exhibition contains 
a myriad body of explicit, graphic, sexual and violent 
material. The show concludes with the announcement card 
for Pettibon’s first New York City one-man exhibition held 
at the Semaphone Gallery in March 1986.

66 rue Notre-Dame de Nazareth, 75003 Paris, France. 
www.micheledidier.com
Open Tuesday - Saturday from 12 - 7pm. 
Subway: République, Strasbourg Saint-Denis, 
Arts et Métiers
 

The 4th Sheffield International Artist’s Book Prize 
Exhibition
Bank Street Arts, Sheffield, UK
Until 30th November 2013
Over 450 books on show from 35 different countries.
The Sheffield International Artist’s Book Prize has grown 
to be the largest Prize and Exhibition of Artists’ Books 
anywhere in the world and this year’s exhibition is the 
biggest yet. A unique show of over 450 original and 
fascinating artist-made books, displaying every facet of 
this unique medium, with entries from every continent. 
Visitors to the exhibition act as judges of the Main Prize, 
voting for their favourites from the spectacular array of 
works on show.

Tuesdays to Saturdays, 10am-5pm. Free Admission.
Bank Street Arts, 32-40 Bank Street, Sheffield, S1 2DS, UK.
Tel: 0114 346 30 34. http://bankstreetarts.com
http://artistsbookprize.co.uk

For the full programme of events around this exhibition 
visit: http://openingupthebook.weebly.com

The Library of Lost Books
Library of Birmingham, UK
6th - 23rd November 2013
The Library of Lost Books is an ongoing project to create 
works of art using old, discarded library books. The project, 
curated by Susan Kruse, currently involves over fifty UK-
based artists and illustrators. The re-worked books will 
come together as The Library of Lost Books. They will be 

exhibited in full as part of the opening festival for the new 
Library of Birmingham from the 6th of November 2013 and 
will go on to form a travelling exhibition around the UK.
thelibraryoflostbooks.blogspot.co.uk

Library of Birmingham, Centenary Square
Broad Street, Birmingham B1 2ND, UK
www.libraryofbirmingham.com

Into the distance 
E.M. Galerie, Drachten, The Netherlands
Until 9th November 2013
Jan Blank and Wilma Vissers work is on display in 
Drachten in The Netherlands. 
E.M. Galerie, Heideanjer 8B, 9202 PG Drachten
http://www.emgalerie.nl

Nicola Dale ‘Between’
Manchester Cathedral and Manchester Islamic Centre 
and Didsbury Mosque, UK
Until 27th November 2013
Art and Sacred Places presents Between an artwork in two 
venues by Nicola Dale.

Comprising two life-sized wooden archways painstakingly, 
hand-decorated with coloured-paper abstract shapes, each 
derived from 170 doubled ‘negative spaces’ taken from 
photographs of a walk between Manchester Cathedral 
and Didsbury Islamic Centre, the artwork metaphorically 
forms a single span between the two venues and invites 
the congregations to take further light steps in a reciprocal 
journey started through the gentle, joint activities of the 
project.
 
Inspired by knowledge gained through attending study 
group sessions at both venues, Dale’s process-based work 
took as its starting point the open-ended idea of ‘passage’ as 
both a journey and a piece of writing, referring to members 
of both congregations as people of ‘The Book’.   This starting 
point has gradually morphed into arches for people to pass 
through decorated with shapes folded in a similar fashion to 
a book.
 
Eschewing direct references to religious symbolism Dale has 
literally cut out a unique visual script for the communities 
to share, with the arch as a ‘marker’ of ‘betweenness’.  The 

Kristine Steele, The Unfolding



cutting out - an addictive process, a way of feeling time in 
what some might call a spiritual or meditative way - which 
Dale has often employed in work such as her systematically, 
knowledge-leafed, fallen tree, Sequel, commissioned for 
The First Cut at Manchester Art Gallery in Autumn, 2012 
(now touring), The Weight Between Words 2013, thousands 
of tissue paper squares the same size, shape and cumulative 
weight as three pieces of lead type used for spaces in text, 
and the delicate flamed Flashback 2008.
 
Intone 2012, a work for Durham Brass Festival with 
composer Ailís Ní Ríain, imploding the frail Prince Bishops 
of Durham inside their vast swathes of costume, not 
only had a religious subject matter but was also created 
through the rigorous application of a set of rules.  In the 
case of Between the regimented rules involved the walk, 
the photography, the selection of negative spaces and the 
creation of the language - a language subtly altered for each 
arch.
 
Dale’s innate curiosity and questioning mind have combined 
with her considerable skills in paper-manipulation, and 
delight with the idea of decorating a hole, to produce a 
delicate, meaningful and reflective work which has inspired 
the academic, faith and poetic contributors to a handsome, 
celebratory publication to respond with deep philosophical 
and cultural insight.

The exhibition is open daily until 27th November at The 
Cathedral on the Street, Victoria Street, Manchester, M3 
1SX and Manchester Islamic Centre and Didsbury Mosque, 
271 Burton Road, Manchester, M20 2WA.
 
Copies of the publication are free whilst stocks last. You are 
advised to ring ahead of your visit to avoid disappointment 
should the venues be closed for services or events. 
http://artandsacredplaces.org

Book Art Object 
UNSW Canberra (ADFA) Library, Australia
Until 28th November
An exhibition, organised by Ampersand Duck and fellow 
bookophile Terence Uren. Text from Ampersand Duck: 

The exhibition is at the UNSW Canberra (ADFA) Library. 
It consists of at least 36 artists’ books by almost as many 
artists (some people made two, for reasons that will soon be 
revealed) as part of an artist’s exchange project called Book 
Art Object. They are all quite small and light, and made in 
editions of about 10, so that they could be mailed to their 
respective recipients.

Book Art Object is an artist’s book project that was started 
by a small group of people who liked the idea of an ‘artistic’ 
reading group. We would pick a text and respond to it as 
a book, which would be editioned and swapped like mail 
art. It was meant to be an experimental making space, with 
our progress tracked on a group blog of the same name 
(http://bookartobject.blogspot.com.au). The first edition 
(a Rosemary Dobson poem) was undertaken by one 
group, then we attracted additional members and made 
the next two texts a choice (a poem by NZ artist Claire 
Beynon and an excerpt from Jeanette Winterson’s Art & 
Lies). Edition 4 was a result of the Impact 7 printmaking 
conference in Melbourne in 2011, when UK artist Sarah 
Bodman spoke about her artist’s book An Exercise for Kurt 
Johannessen (http://bookartobject.blogspot.com.au/2011/12/
bookartobject-edition-four-call-for.html). Sarah’s book 
provided 100 titles that have now been made into artists’ 
books by artists all around the world. Split into groups of 8 
artists, each group made books for each other, and sent one 
to Bodman for her own collection.

Terence Uren (BEMbindery: http://bembindery.blogspot.
com.au) and I chose to be in two groups each, and have also 
swapped some of our extra books with other participants. 
The results are in this exhibition. We hope to put together a 
downloadable catalogue for the show, but in the meantime 
the UNSW Canberra Library has mounted a webpage that 
will continue to develop over the exhibition.
http://lib.unsw.adfa.edu.au/exhib/bao/

The Library is more public than most people realise, with 
very generous opening hours:
Monday-Thursday 8am - 9pm, Friday 8am - 5pm
Saturday and Sunday 1pm - 5pm

Once you’ve found the place through the maze of carparks 
(there is disabled parking very close by), they have very 
comfortable couchy areas and an excellent journal display, 
plus a cafe next door and a Co-op Bookshop, so it’s easy to 
while away a few hours on a visit. 

Academy Library-ADFA 
Tobruk Rd, Campbell ACT 2612, Australia.
http://lib.unsw.adfa.edu.au
http://ampersandduck.com

Seventh Annual Artist’s Book Exhibition - Beyond the Book
Brighton & Faneuil Branches, Boston Public Library, 
USA, Until 30th November 2013 
Jurors: Helga Felleisen & Chantal Zakari
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Ghost Chairs by Kate Castelli
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Participating artists:  Laurie Alpert, Nancer Ballard. 
Carol Blackwell, Patty Bruce, Kate Castelli, Diane Dolan, 
Helene Elsborg, Phoebe Ann Erb, Ania Gilmore, Ruth 
Ginsberg-Place, Roni Gross, Cristina Hajosy, Sarah Hulsey, 
Jeff Jampel, Ronni Komarow, Jeanette O’Connor, Bonnie 
Rosenthal, Margaret Scoppa, Fay Senner, Alexandra 
Sheldon, Martha Shea Smith, Gail Smuda, Stephanie 
Mahan Stigliano, & Annie Zeybekoglu. 
Brighton & Faneuil Branches, Boston Public Library
http://www.unboundvisualarts.org

Brighton Branch
40 Academy Hill Road, Brighton, MA 02135, USA

Faneuil Branch
419 Faneuil Street, Brighton, MA 02135, USA
http://www.bpl.org

Cousu Main - le temps passé
Galerie des Petits Carreaux, Paris
Until 30th November 2013
Artists include Sharon Kivland. 
43 rue des Petits Carreaux - 75002 Paris, France.
Tuesday to Saturday 12-7pm. 
www.galeriedespetitscarreaux.com

My Gallery is the World Now
Books and Ideas after Seth Siegelaub 
The Center for Book Arts, New York
Until 14th December 2013
Organised by Micalis Pichler, Independent Curator & Artist. 
This exhibition features work by Seth Siegelaub, gallerist, 
curator, researcher, activist and editor of conceptual art 
publications in the 1960s and early 70s, and will investigate 
the recent work by contemporary artists that restages 
and creates related new bookworks. Sieglaub organized 
important exhibitions presented in the form of an artist’s 
book. Even though Siegelaub is probably still one of 
the most underestimated art players of 20th century, in 
the last few years there have been a growing number of 
contemporary artists who refer to him and the publications 
he produced between 1968 and 1971. 

The exhibition features both original bookworks and 
catalogues published by Seth Siegelaub, some presented 
through the Seth Siegelaub Online Archive recently 
established by Primary Information. Also on view are 
explicitly related contemporary bookworks, which directly 
refer to past Siegelaub projects, including work by including 
work by The Banner Repeater, Arnault Desjardin, Eric 
Doeringer, Maria Eichhorn, “greatest hits”, la biblotheque 
fantastique, Emmanuel Herve/Florence Loewy (ed.), Steven 
Leiber (ed.), Doro Boehme/Daniel Mellis (ed.), Jonathan 
Monk, Rollo Press, Stefan Schuster/Barbara Buchmaier 
(ed.), Derek Sullivan and several other artists.

Also on show:
Valerie Blackwell Hird: The Maiden Voyages Project 
Until 14th December 2013
Organised by Alexander Campos, Executive Director 

Scholars for the Advanced Study in Book Arts 2013 
Until 14th December 2013
Organised by Sarah Nicholls, Programs Manager 

Pamela Spitzmueller: 2013 Master Faculty Fellow 
Until 14th December 2013
Organised by Alexander Campos, Executive Director 

28 West 27th Street, 3rd Floor. New York, NY 10001, USA.
Tel: 212-481-0295. www.centerforbookarts.org

Carolee Schneemann 
Books / publications / texts / documents
Centre des livres d’artistes (cdla), France
An exhibition produced by the cdla, in parallel to the 
concurrent exhibition Carolee Schneemann. Œuvres 
d’Histoire at the Musée départemental d’art contemporain 
in Rochechouart. 

The CDLA exhibition highlights a significant part of the 
work of Carolee Schneemann: her writings - performance 
scores, diary extracts and other written documents.  
1 place Attane, F–87500 Saint-Yrieix-la-Perche, France.
For a full catalogue, visit: www.lecdla.wordpress.com
www.cdla.info

Book art inspired by the Vatican
Italy and Sweden
4th November – 15th December 2013
A touring exhibition of works responding to Limp bindings 
from the Vatican Library. Monica Langwe invited eleven 
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book artists from Europe and the USA to create their 
own variants, using the originals as departure points: 
Jody Alexander, Carmencho Arregui, Guy Begbie, Manne 
Dahlstedt, Sün Evard, Hedi Kyle, Monica Langwe, Lennart 
Mänd, Chela Metzger, Suzanne Schmollgruber and Peter 
D. Verheyen. Organised by Monica Langwe.

Svenska Institutet/Instituto Svedese di Studi Classici, Rome, 
Italy, 4 November - 8 November 2013
www.isvroma.it/public/New/English/

Stankta Eugenia katolska församling, Stockholm, Sweden
18 November - 15 December 2013
www.sanktaeugenia.se/

For more information, visit Monica Langwe’s website:
www.langwe.se

As inclination directs
Gracia Haby & Louise Jennison
Fremantle Arts Centre and Geelong Gallery, Australia
November 2013
Gracia Haby & Louise Jennison’s most recent collaborative 
artist’s book, As inclination directs, is on show as part of the 
2013 Geelong acquisitive print awards and the Fremantle 
Arts Centre Print Award 2013.

Fremantle Arts Centre Print Award 2013 
Until 17th November
Fremantle Arts Centre, WA, Australia

2013 Geelong acquisitive print awards 
Until 24th November
Geelong Gallery, VIC, Australia

Gracia Haby & Louise Jennison, As inclination directs, 
2013. 8 page concertina artist’s book, single-colour 
lithographic offset print featuring collage and pencil
Printed by Redwood Prints. Edition of 10.
http://gracialouise.com/inclination

Ekphrasis: an Exhibition of Physical Fictions
A Library Intervention by Garry Barker 
Leeds College of Art Library, UK
Until 13th December 2013

Taking place in the Leeds College of Art, Blenheim Walk 
Site, artist myths, stereotypes and preconceptions are 
drawn together in this intervention as a library of possible 
readings. The work consists of a bookcase that has been set 
aside and dedicated to art and artists in fiction.

To aid the reader the artist’s book ‘Art and Fiction’ is 
provided. It includes an additional 26 micro fictions, each 
one written in response to the many myths of the artist, 
as well as 1,000 short descriptions of novels in which 
artists appear.

The weight of fiction is a hidden burden that all artists must 
carry. This exhibition is designed to explore these fictions 
in physical form. Books are physical, metaphysical and 
imaginary concepts, they can be materials for art works 
as well as repositories for them. The interplay between the 
visual and the written is historically understood as a type 
of ekphrasis, it can also lead to a return to reading whilst 
thinking about making. Garry Barker

IN NOVEMBER THERE WILL BE TWO READINGS TO 
ACCOMPANY THIS INTERVENTION.
Both start at 5pm: Wednesday November 6th and Tuesday 
November 19th. Everyone Welcome!

Vernon Street Library, Leeds College of Art, Leeds LS2 8PH. 
Please call 0113 2028096 for opening times. 
www.leeds-art.ac.uk

The First Cut – Paper At The Cutting Edge
SeaCity Museum, Southampton UK
Until 12th January 2014
The First Cut is a touring exhibition that features works by 
over 30 international contemporary artists who radically 
rethink the possibilities of working with paper. It explores 
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how established and emerging artists are transforming 
the humble scrap of paper, through cutting, folding and 
sculpting, into amazingly powerful creations that could be 
destroyed with a single tear. 

SeaCity Museum, Havelock Road, Southampton, 
Hampshire, SO14 7FY, UK.
www.seacitymuseum.co.uk

Klingspor Museum’s 60th Birthday Exhibition
Offenbach am Main, Germany 
Until 24th November 2013
The Klingspor-Museum celebrates its 60th Birthday with 
a colourful bouquet show of books with illustrations of 
plants and flowers. Works on show include a range of 
floral ornamentation by William Morris; imaginary flower 
identification books by Rudolf Koch and Josef Weisz; the 
delicate floral motifs of Henri Matisse, through to highly 
symbolic flower displays in the contemporary artist’s book. 

The Klingspor-Museum is a collection and exhibition of 
international art of the book and type from the 20th and 
21st Centuries. Klingspor-Museum
Herrnstraße 80, 63065 Offenbach am Main, Germany
http://www.offenbach.de/offenbach/themen/unterwegs-in-
offenbach/kultur/klingspor-museum/

Exhibitions at the Scottish Poetry Library
Until 29th November 2013
These exhibitions have been organised in parallel with 
By Leaves We Live Book Fair - a celebration of artists’ books 
and small presses

Frissure – Brigid Collins & Kathleen Jamie 
Artist Brigid Collins and poet Kathleen Jamie recently 
collaborated to create Frissure, a limited edition linen-
bound hardback collection of prose-poems and illustrative 
work exploring healing, mortality, intimacy, memory and 
the natural world. The exhibition will feature original works 
that formed the basis of the book, published this year by 
Polygon.

Gifted – The Anonymous Book Sculptures  
Also on show during the day will be several of the 
mysterious anonymous book sculptures that have been left 
at the library since 2011, including the most recent sculpture 
left in August this year.

Scottish Poetry Library
5 Crichton’s Close
Canongate, Edinburgh EH8 8DT 
Tel: 0131 557 2876
www.scottishpoetrylibrary.org.uk

Opening hours: 
Tuesday, Wednesday, Friday 10-5; Thursday 10-7; Saturday 
10-4; closed Monday, Sunday

GaGa SaGa Fluxus Box
A curated Instagram project
Brenda May Gallery, Sydney, Australia
12th – 30th November 2013 
Part of ‘The OnGOING GaGa SaGa‘ - exhibition curated 
by Akky van Ogtrop. George Maciunas in the 1963 Fluxus 
Manifesto calls for the world to:

Maciunas’ creation of the Fluxus Box was in direct response 
to these ideas; an instructional kit that did not have an 
aesthetic focus, but a functional one. In light of Maciunas’ 
mantra and the inclusive philosophy of the Fluxus Box, 
Akky van Ogtrop in conjunction with Brenda May Gallery 
presents an online Fluxus experience as part of ‘The 
OnGOING GaGa SaGa’ available to view on Instagram.

For those in Sydney, Australia, visiting the exhibition, there 
will be a Zine-inspired Fluxus Box with specifically selected 
materials, a timer and an instruction sheet ready for any 
willing participant to create a zine. The Fluxus zines will 
be displayed, digitally documented and then uploaded to 
Instagram (@GaGa_SaGa) for all to enjoy. Examples of 
materials, the specified time and some pointers will also 
be available on Instagram so that anybody anywhere in the 
world can participate - just hashtag #gagasagafluxusbox 
and your creation will be added to the Instagram curated 
project. See page 21 for full participation instructions.

Brenda May Gallery, 2 Danks Street, Waterloo, NSW 2017, 
Australia. www.brendamaygallery.com.au 
Participate on Instagram:
@GaGa_SaGa
#gagasagafluxusbox

 
New York Bound: International Book Art Biennial
Islip Art Museum, East Islip, USA
Until 29th December 2013
A selection of artist-made books from around the world 
and our annual open call. This exhibition promotes and 
encourages artists’ unconventional ideas about books. 
We asked artists to explore the book as an object, book-
installations, one-offs, author’s books, artists’ books, writers’ 
books, experimental and limited editions, fine press books 
and the like. Curated by Dorothea Fleiss through a number 
of open calls held internationally and nationally.

50 Irish Lane, East Islip, NY 11730, USA
Tel: 631-224-5402. Open: Thurs and Friday 10am – 4pm / 
Saturday and Sunday 12 - 4pm. http://islipartmuseum.org

how to write II
Exhibition with works by Nina Canell, Mariana Castillo 
Deball, Robert Filliou, Andreas Sell
Wien Lukatsch, Berlin, Germany
Until 14th November 2013
how to write II is the second part of our series of exhibitions 
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about the matter artists who write. With this series we 
celebrate the 25th anniversary of the gallery and bookshop 
Wien Lukatsch. For how to write II we invited four artists, 
who are dealing in several ways with the perception of 
perception. Their works are laying the focus on the process.

Wien Lukatsch - gallery & bookshop for art books
Schöneberger Ufer 65 (3rd floor) 10785 Berlin
Tue – Fri 1 – 6pm, Sat 12 – 6pm
www.wienlukatsch.de

NUDE
Sohn Fine Art Gallery, Stockbridge, USA
Until February 2014
Works by: John Atchley, Peggy Braun, John Clarke, Greg 
Gorman, Eric Korenman, Hildy Kronen, Jack Krove, Mona 
Mark, Matuschka, Irmari Nacht, Lincoln Russell, Cassandra 
Sohn, Savannah Spirit. Irmari Nacht is showing a recycled 
artist’s book of cut-out nude figures explaining various 
sexual positions, and maze books mini sculptures, works 
from her ‘Famous Artist Nudes’ series. 

Sohn Fine Art Gallery, 6 Elm Street, Stockbridge, MA, USA. 
www.sohnfineart.com

Inge Bruggeman at Cascade Gallery, Portland, USA
Until 7th November
Ink on paper, words on the page – how long will we hold on 
to this physical connection to language and information?
Cascade Gallery presents new letterpress and collage 
work by Inge Bruggeman. Bruggeman explores the 
paper substrate as object itself, as a place where language 
resides… or has resided, as it currently is departing from 
this territory. Language is leaving the page and deserting 
the book for more modern reading and storage devices. 
Simultaneously, however, this shift has caused a heightened 
awareness and desire for a continued physical connection to 
the way we store and share information – to the object and 
the idea of paper.

Gallery Hours and Location: 9am-5pm Monday - Friday 
Cascade Gallery, Portland Community College at Cascade 
Campus, Terrell Hall 102, 705 N Killingsworth, Portland, 
OR 97217, USA. 
www.pcc.edu/about/galleries/cascade/

Karen Guancione: Sutra
The Noyes Museum of Art, Oceanville, USA
Until 31st August 2014
Karen Guancione’s latest work, “Sutra” will be on show 
at The Noyes Museum of Art until August 2014. “Sutra” 
is made from thousands of discarded hand-typed library 
catalogue cards sewn into a large site-specific installation. 

Image above: “Sutra” ©Karen Guancione 2013, Mixed media 
installation, hand-typed recycled library catalogue cards, 
shipping tags, thread; height: 11 feet x width: 23 feet. Photos 
by Bruce Riccitelli.

Artist’s Talk and hands-on Workshop: Saturday June 14, 
2014, noon - 2pm

The Noyes Museum of Art
733 Lily Lake Road, Oceanville, NJ 08231, USA
www.noyesmuseum.org
Museum hours: Monday - Saturday: 10am – 4.30pm
Extended hours Thursdays until 8 pm, Sunday: noon - 5pm

Jérémie Gindre - ÇA BOUGE
Florence Loewy - books by artists, 
Paris
Until 16th November 2013
florence loewy - books by artists
9 rue de thorigny, FR-75003, Paris, 
France.
www.florenceloewy.com 
info@florenceloewy.com
Tuesday – Saturday, 2pm – 7pm

Alex Selenitsch - HORIZON
An exhibition of concrete poetry 
grahame galleries + editions, Australia
Until 23 November 2013
My HORIZON works began from the observation that 
scanning a horizon and reading a line of text, or even a 
longish word, might be similar. The word itself was in my 
mind because of Sweeney Reed’s versions, in particular, the 
metal one which I installed in Ruth Cowen’s apartment. My 
HORIZONs are a continuation of Sweeney’s, even though he 
probably never considered his own poems as an unfinished 
set. My use of the word takes it into different subjects as 
well.

I began with a group of HORIZON pieces for a travelling 
show called Script, curated by Angela Cavalieri. My rule was 
to make three new works for each venue, which I did for five 
venues after the first showing at Mass Gallery, Melbourne, 
in 2002. All of these works were images of reading from left 
to right, placed across a flat surface. Some used the word 
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‘horizon’, others implied one through a scatter of letters and 
numbers.

Later works move the word into three-dimensional space. 
Instead of reading across or along the HORIZON, they ask 

the viewer to 
read around, 
over to, at, 
towards and 
through the 
HORIZON. 
Materiality 
has also been 
influential. 
Vinyl, perspex 
and access to 
laser cutting, a 
project at the 
Melbourne 
Museum 
of Printing 
involving a 
large letterpress 
machine, the 

easy copy/paste/alter functions of the computer: all of 
these have pushed the horizon further and further away, or 
perhaps, have revealed new horizons to scan. The closer you 
get to a horizon, the further it moves away. I no longer see 
the project as a set that can be finished, but as a continuous 
project, with completion always out of reach. 

grahame galleries + editions
1 Fernberg Road Paddington Qld 4064 Australia
www.grahamegalleries.com.au
Gallery opening times: 11am – 5pm Weds – Sat during 
exhibitions. Other times by appointment.

Paul van der Eerden and Henri Jacobs
PrintRoom, Rotterdam, The Netherlands
Until 17th November 2013
Paul van der Eerden, ‘Dear Paul’, published by Solo ma 
non troppo, Paris: “Besides the more monumental works 
that focus on volume and “meatiness”, Paul van der Eerden 
makes drawings on envelopes. These doodles function as 
a kind of “delivery room” for the more finished drawings. 
They are spontaneous as telephone drawings, open to any 
form or style and they explore new themes and ideas within 
his work.” (Solo ma non troppo)

Geneviève Hergott and Jean Bescós from Solo will bring a 
wide selection of their catalogue. For this occasion Paul van 
der Eerden produced PrintRoom edition #2, ‘OH! GOSH!’, 
mixed media on used envelope, edition of 25.

Henri Jacobs, ‘Journal Drawings’, published by Roma 
Publications: “A repository of nine years of drawing and 
collecting images. All Jacobs’ Journal Drawings from 001 
up to 666 are shown. For some of them, different stages 
of development are included. These stages reveal how a 
particular drawing evolved, and throughout the book, the 
evolution of Jacobs’ drawing itself can be seen. A book with 
a huge number of images which, after painstaking labour, 
have received a place in which they can interact with each 
other through the eyes of the viewer.” (Roma)

PrintRoom, Schietbaanstraat 17, NL3014ZV Rotterdam, 
The Netherlands. www.printroom.org

Reading List - Artists’ Selections from the MoMA 
Library Collection
The Lewis B. and Dorothy Cullman Education and 
Research Building - MoMA, NY, USA
Until 6th January 2014
The Museum of Modern Art Library is frequented by 
artists who use the collection for research and inspiration. 
For this exhibition, a group of artists were asked to select 
a favourite item from the library collection and respond 
to a questionnaire written by library staff. This exhibition 
includes the selected materials, each accompanied by 
the artist’s explanation of why they chose the selected 
material and what it means within the context of their 
artistic practice. Selections will rotate halfway through the 
exhibition’s duration in order to feature a wide range of 
artists.

Organised by Rachael Morrison, Senior Library Assistant 
and Lori Salmon, Library Assistant, MoMA Library.
www.moma.org/visit/calendar/exhibitions/1432
http://momareadinglist.tumblr.com

There Will Never Be Silence: Scoring John Cage’s 4’33’’
The Museum of Modern Art, New York, USA
Until 22nd June 2014
Commonly known as Cage’s “silent” piece, composition 
4’33” comprises three movements, during which a 
performer - or performers - are instructed to produce no 
intentional sounds for four minutes and 33 seconds. This 
radical gesture upended the conventional structure of music, 
shifting attention from the performer to the audience, and 
allowing for endless possibilities of ambient sounds to fill 
the space. Today, 4’33” is recognised as a groundbreaking 
work that synthesises Cage’s interests in chance operations, 
experimental music, and visual arts. When discussing the 
work over his lifetime, Cage emphasised that, rather than 
intending to simply shock his audience, he hoped to attune 
listeners to silence as a structure within musical notation. In 
the visual arts, Cage’s contemporaries were similarly using 
chance, “negative space,” and physically dematerialised 
works that encourage open presentations or interpretations 
of scripted experiences. This exhibition introduces the 
Museum’s recently acquired score for 4’33’’ and examines 
it, and Cage’s influence, as a critical pivot around which a 
diverse array of artists working throughout the 20th century 
can be united. Taking its title from a letter written by Cage 
in 1954, There Will Never Be Silence features works by 
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Marcel Duchamp, Kurt Schwitters, Robert Rauschenberg, 
Robert Morris, Lawrence Weiner, Yoko Ono, Andy Warhol, 
and other artists associated with Fluxus, Minimalism, and 
Conceptual art who pushed preconceived boundaries of 
space, time, and physicality to new ends. 

There Will Never Be Silence is organised by David Platzker, 
Curator, Department of Drawings and Prints, with Jon 
Hendricks, Fluxus Consulting Curator.
The Paul J. Sachs Prints and Illustrated Books Galleries, 
second floor, The Museum of Modern Art, 11 West 53rd 
Street, New York, NY 10019. www.moma.org

UN-PUBLISH: OUTSOURCED
Banner Repeater, London, UK
Until 17th November 2013
A two-part exhibition project organised by or-bits.com for 
Banner Repeater’s serial publication: UN-PUBLISH.
Through presenting two consecutive solo projects by 
graphic designer/artist Tara Kelton and co-director of 
Museum of Vestigial Desire, Prayas Abhinav, UN-PUBLISH: 
OUTSOURCED explores the notion of outsourcing in its 
relationship with the users’ cultures and logics emerging 
from communicating through web-based services and 
online platforms.

Contributing to Banner Repeater’s: UN-PUBLISH serial 
publication, and in conjunction with the multiple modes of 
dissemination of artworks that Banner Repeater offers, such 
as free distribution of artists publications from the reading 
room and public space of Platform 1 at Hackney Downs 
rail station in London, Kelton and Abhinav have developed 
two new bodies of work to be experienced from different 
locations: at Banner Repeater project space, in the UN-
PUBLISH publication printed on paper 2.04 and 2.05 and at 
or-bits.com.

Into Practice Book Sprint - Saturday 16 November 2013, 
10am-5pm. Into Practice, a collective of UK-based artists, 
curators and researchers that exists to provide knowledge 
which facilitates practice, will organise a one-day Book 
Sprint exploring the themes of the exhibition with invited 
participants.

or-bits.com is a web-based curatorial platform devoted 
to supporting practices and dialogues around artistic 
production, display and distribution online. Through 
commissioning new works for online exhibitions, 
promoting critical discourses and writing on its blog and 
developing offsite projects in collaboration with partnering 
organisations, or-bits.com aims to instigate an exploration 
of the creative and critical possibilities of the web as 
language, medium and subject.

Banner Repeater, platform 1, Hackney Downs Network Rail, 
Dalston Lane, London E8 1LA. www.bannerrepeater.org

Exhibition of Handmade Artists’ Books by the 
Santa Fe Book Arts Group
New Mexico Capitol Rotunda Gallery
Until 13th December 2013

Curated by Dr. Cynthia Sanchez, Executive Director, Capitol 
Art Foundation. New Mexico Capitol Rotunda Gallery
Paseo de Peralta and Old Santa Fe Trail, Santa Fe, New 
Mexico. Gallery open Monday - Friday, 9am - 5pm
www.nmcapitolart.org    www.santafebag.org

Pia Pollmanns: was bleibt (what remains)
Studienzentrum für Künstlerpublikationen 
Weserburg, Bremen, Germany
Until 17th November 2013
Archives are places which preserve and give access to 
information and knowledge; reflections of our cultural 
memory. On the threshold of the digital age, Pia Pollmanns 
documents the state of archives today. The portrait of the 
Bremen archives originated in 19 institutions and includes 
68 photographs. It is a visual plea for the maintenance and 
use of these archives.

Concentrating on the three aspects of space, structure and 
content, Pia Pollmanns photographed all the archives in 
the same manner. Thus she developed a consistent visual 
language which enables one to see the various archives as 
interrelated and to conceive of them as a single entity in 
spite of their diversity.

With her work “was bleibt” Pia Pollmanns graduated in 
2012 from the University of the Arts in Bremen, where she 
studied under Prof. Peter Bialobrzeski.

An exhibition organised by the Arbeitskreis Bremer 
Archive, in the frame of fotokunstbremen.

Studienzentrum für Künstlerpublikationen Weserburg, 
Teerhof 20, 28199 Bremen, Germany.  www.weserburg.de

Containment 
Proteus Gowanus, Brooklyn, USA
Until 28th December 2013
Proteus Gowanus has a new interdisciplinary theme of 
WATER. Once a sacred substance, water is now taken for 
granted as we claim to have mastered its flow. We have lost 
respect for this strange elixir and now almost daily we hear 
of drought, deluge and flood. There is a sense of foreboding 
in the air. Join us for exhibitions and events throughout 
the year exploring water through art, science, history and 
religion. 

Our first exhibition of the Water year is Containment, 
exploring our increasingly troubled relationship with water. 
Containment suggests antithetical meanings: on the one 
hand, the act of holding and enclosing, as you might a rare 
treasure; on the other, a defensive act, as in restraining a 
hostile power. With respect to water, both meanings apply 
as our 26 participating artists demonstrate. 

Proteus Gowanus is an interdisciplinary gallery and reading 
room. Named for the Greek sea god of change and the 
adjacent Gowanus Canal, Proteus Gowanus acts as an 
interpreter of culture and place, deepening the community’s 
sense of context and connection. 543 Union Street, 
Brooklyn, NY 11215, USA. http://proteusgowanus.org
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Mixed-media artist Lisa Loudon & sculptor Alonso Sierralta
Tattoo artist, illustrator, and printmaker Amoreena Tarvas

With generous funding from the Jerome Foundation and 
technical guidance from MCBA, the Fellowship recipients 
will develop their independent projects throughout the 
coming year. The program will culminate in a group 
exhibition at MCBA, opening in October 2014.

Jurors for Fellowship Series XII were Kathy Heuer, Rachel 
Melis and Wilber H. “Chip” Schilling. These three jurors, 
reflecting diverse perspectives and considerable expertise, 
reviewed 28 applications and selected the recipients. 

Since 1985 the Jerome Foundation has helped emerging 
artists push the boundaries of contemporary book arts by 
supporting the creation of new book works. 

Under the previous eleven series of fellowships and 
four series of mentorships, Minnesota artists of diverse 
disciplines - including printers, papermakers, binders, 
painters, sculptors, poets, photographers, choreographers, 
filmmakers and others - have created projects ranging 
from exquisitely crafted fine press volumes to documented 
performances to one-of-a-kind installations that “break the 
bindings” and redefine conventional notions of book form 
and content. www.mnbookarts.org

COURSES, LECTURES & WORKSHOPS 

BINDING re:DEFINED 
These Wiltshire (UK) based workshops focus on innovative 
structures for use on all types of books. Lunch and materials 
are included in the cost. Our 2014 programme is now 
online. Please visit the website or email for details and costs. 
www.bookbindingworkshops.com
bookbindingworkshops@gmail.com

THE POMPIDOU
Lori Sauer • December 4 - 5 • £145

COVER ARTIST FOR THIS ISSUE OF THE BAN:  

Out of Memory - Inge Bruggeman
Stephane Mallarmé’s often explored quote (Everything in 
the world exists in order to end up as a book) is hard to 
resist responding to, both as an artist’s bookmaker, and 
as a topic that is so relevant in the 21st century. Ink on 
paper, words on the page - how long will we hold on to 
this physical connection to language and information? In a 
recent article in the Journal of Artists’ Books Debra Di Blasi 
asks “what will happen to text if thought becomes medium 
in a time of increasing acceptance of voice, gesture, and even 
brainwave controlled communication and entertainment?” 

Out of Memory is a piece from an installation in 2010 that 
was used as a jumping off point for a new series of work for 
the exhibition Inge Bruggeman: Where do I put it if not on 
paper? at the Portland City College Cascade Campus Gallery 
in Oregon (USA). In this exhibition language is leaving the 
page and deserting the book (for more modern reading and 
storage devices we assume), however simultaneously we are 
pushed to ask why and how we are so drawn to the physical 
object and the beauty of ink on paper. As Kathryn Hayles 
says in her book Writing Machines, “as we work toward 
critical practices & theories appropriate for electronic 
literature” (and visual art, I would add) “we may come to 
renewed appreciation for the specificity of print.”
www.ingebruggeman.com

ANNOUNCEMENTS

From Angie Butler: 
I WANT YOU! A survey in letterpress and artists’ books
I am a currently working on a research project investigating 
letterpress within artists’ books practice as a PhD student at 
the Centre For Fine Print Research at the University of the 
West of England. In the following few months I am carrying 
out a survey and am interested in gaining information from 
both letterpress practitioners, and letterpress practitioners 
who make artists’ books.

This research intends to examine how we learn to design 
and create artists’ books through letterpress. To gain an 
understanding of how contemporary book artists teaching 
letterpress has influenced what is produced in the field, and 
how this relates back into studio and private press practice. 

By taking the survey, you are sharing information towards 
my PhD studies and agreeing that results may be published 
in hard copy or online. There are selection boxes in the 
survey to choose your preference for either being named or 
remaining anonymous if quoted. I would be very grateful 
for your participation!
http://www.smartsurvey.co.uk/s/90835JNRMW

Minnesota Center for Book Arts (MCBA) is pleased 
to announce the recipients of Series XII of the MCBA/
Jerome Foundation Book Arts Fellowships:
Visual artist and writer Georgia A. Greeley
Book artist, designer and shoemaker Amara Hark-Weber



This binding displays some of its structural elements 
externally, giving rise to being named after the Pompidou 
Centre in Paris. The starting point is a text-block with 
vellum extensions sewn to the outside sections. These 
extensions are cut into straps that alternately interweave and 
fold back on themselves, tucking into slits on the opposite 
covers to form a hollow. The boards, which articulate 
smoothly, are covered and attached separately. 
Bookbinding experience is required.

Sewing on Rods 
Peter Jones • February 8 - 9 • Marden • £150

Developed by Peter Jones, this is a visually striking binding 
with an exposed spine. Individual rods of wood, metal or 
plexiglass are secured to the back fold of each section by 
means of a series of knotted hitches formed during the 
sewing. The rods are then aligned and fastened together 
before the boards are attached. Various ways to treat the 
spine and to make up the boards will be explained and 
demonstrated. Bookbinding experience required.

Chinese Thread Book
Lori Sauer • February 21 • Marden • £80

Made by minority ethnic groups in China’s Guizhou 
Provence, these books are used to hold threads, scraps of 
paper and fabric, photos, household receipts and other 
bits of ephemera. It is an ingenious domestic filing system 
that holds an astonishing number of things in its folding 
compartments. The topmost pockets are decorated with 
painted patterns and the outside is often covered in fabric 
with a simple string tie.

This workshop focuses on the making of a book with 15 
compartments in khadi hand-made paper. If time allows 
we’ll make one or two variations with decorated outer 
pockets. No experience required.
www.bookbindingworkshops.com

Print & Book Binding Workshops @36 Lime Street, 
Newcastle, UK, with Theresa Easton
Ideal for beginners and those with some experience 
of printmaking or bookmaking, these two-evening 
introductory workshops are a great way of making original 
books, with a special handmade quality. 
Ongoing dates. Price: £55 (including all materials)
http://theresaeaston.wordpress.com
Ouseburn Warehouse Studios & Workshops, 36 Lime Street, 
Ouseburn Valley, Newcastle, NE1 2PQ, UK

Begbiebook workshops at Bath Artists’ Studios, Bath, UK:
 
Dos-à-Dos Pamphlet Stitched Book & Interleaved Double 
Section Pamphlet stitched Book With Tabbed Closures 
Sunday 17th November 2013
10.30am – 4.30pm  Course Fee £40  (includes all materials) 
Bookmaking Workshop - (Two Book structures)  

This workshop is designed for participants with or without 
bookbinding experience.

During the workshop, participants will have the opportunity 
to make and take home 2 books.  Both are versatile double 
section soft cover bindings. The Dos-à-Dos book is a 
compound binding with the placement of the two sections 
back to back, to be viewed separately. Historically this was a 
popular form of binding together related volumes of literary 
works. The Interleaved book consists of two sections, 
positioned within a soft cover to enable the viewing of them 
both independently or interleaved to change the sequencing. 
This book also has additional pull out concertina pages and 
the cover has a tabbed closure. All equipment and materials 
will be provided for the workshop.

All workshops at Bath Artists’ Studios, Bath, UK.
For bookings or questions, contact Guy Begbie: 
g.begbie@live.co.uk
www.guybegbie.com
07989 393015 

Some Odd Pages – bookbinding workshops with 
Meg Green at Riverside Arts Centre, Surrey, UK:
RENEWED & REBOUND
Two Saturdays: 23rd November and 7th December
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£60 for both sessions, tools provided, materials included.
Book projects must be pre-approved as each book is highly 
individual. Archival materials are provided for each book 
as required. This project is over TWO sessions allowing 
enough time to complete your book. Contact the studio to 
register the book you’d like to rebind in this class.

The venue is really lovely: the Riverside Arts Centre is a 
Grade II listed studio right on the Thames in historic Lower 
Sunbury, UK. By the village green are small shops and 
restaurants, two fantastic pubs, cafés, the landmark Sunbury 
Walled Garden and of course Thames Riverside Park. Spaces 
are limited and advance booking is necessary as all materials 
are prepared specifically for each participant.

The nearest railway station is Sunbury. We offer a free 
shuttle service from the station, just let us know which train 
you’ll be on, it’s all part of the service. Give Meg Green a call 
at 07702 873793 or email someoddpages@gmail.com if you 
have any questions about sessions, projects, materials, etc. 

59 Thames Street, Lower Sunbury, Surrey TW16 5QF, UK
Book online at: http://someoddpages.eventbrite.co.uk
http://someoddpages.com/courses/workshops-2013/

THE COMPLETE BOOK ARTIST with Sylvia Waltering
Hot Bed Press, Salford, UK
We are very excited to be introducing The Complete Book 
Artist, our latest year-long course, running from January 
2014 over 2 terms of 15 weeks.  It is designed for artists 
looking to explore and develop ideas through the form of 
the artist’s book. The course is not accredited, but students 
will receive a Hot Bed Press certificate in Book Arts.
 
Throughout the 30 weeks students will develop knowledge 
of materials and techniques and will learn how to make a 
variety of books, from a number of simpler structures to 
more challenging multi-section hard-bound books, as well 
as how to make an elegant clam-shell portfolio box to house 
some of the beautiful books made on the course.
 
As well as supplying technical knowledge, the course will 
challenge students to explore narrative, sequencing, text and 
image, the relationship between form and content and how  
the book form can be used to reinforce personal practice 
and ideas.
 
There will be a number of guest tutors to give hands-on 
introductions to various non-digital printing methods, 
including risograph, letterpress, silk-screen and relief 
printing, in order to help to develop and realise ideas that 
connect form and content.

The course will be tutored on Tuesday evenings between 
6.00pm and 9.00pm, with an additional 4 hours of access to 
the workshop throughout the week (we are open Mondays 
to Fridays 10am – 5pm, Thursday evenings to 9.00pm plus 
the last Saturday of every month 11am – 4.00pm).  Students 
are automatically members of Hot Bed Press for the year, 
and if they would like more than 4 hours access per week 
they will be able to ‘top-up’ their hours during open hours 
at the membership rate.

The course tutor will be Sylvia Waltering who makes and 
publishes books as one half of Battenburg Press. As an artist 
she works with a variety of media, including photography, 
text, installation and artists’ books and has over ten years’ 
teaching experience as a lecturer at Manchester School 
of Art.  Her books and installation work often involve 
domestic objects and (fictional) collections, exploring their 
narrative possibilities. Sylvia’s books have been exhibited 
internationally and a number of her publications are held 
in private and public collections in the UK, Denmark, 
Hungary, Australia and the US.
  
The cost is £600 per term / £1,200 for the year
Students are required to sign up for the full year, but can pay 
in 4 installments of £300. The first payment of £300 secures 
the place on the course, with further installments of £300 
in January, April, and July 2014, payable by standing order. 
Basic materials are included in the fee. Students can top 
up their materials/pay for extra materials throughout the 
course.
 
Hot Bed Press, 1st Floor, The Casket Works, Cow Lane, 
Salford M5 4NB. Tel: 0161 743 3111. 
http://www.hotbedpress.org/news-events/the-complete-
book-artist/

Paper engineering Course at Leicester Print Workshop, 
UK, with Gemma Wright
Sunday 17th November 10am – 5pm 
Using a variety of paper based materials you will explore 
methods of origami, paper engineering, pop-up and simple 
bookmaking techniques to create stunning pieces of paper 
sculpture. Max. 8 participants, £70 / £63 concessions.
More information here: http://www.leicesterprintworkshop.
com/courses/paper_engineering/

Leicester Print Workshop
50, St. Stephens Road, Highfields, Leicester, LE2 1GG, UK
www.leicesterprintworkshop.com

St Bride Foundation upcoming events:
Type Tuesday 10th December - Out of the Reading box. 
An Eye archive night with the department of Typography & 
Graphic Communication at the University of Reading.
All St Bride Foundation events can be booked at: 
www.eventbrite.com/org/1404534397
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St Bride Foundation
Bride Lane, Fleet St. London EC4Y 8EQ, UK
http://stbride.org

London Centre for Book Arts - Why not create your own 
personalised greeting cards for this year’s holidays using 
the LCBA facilities? 
Letterpress Holiday Cards workshops are open to all 
abilities, including beginners, and every participant leaves 
with a pack of their own hand printed cards with envelopes. 
Find and book a spot on our Eventbrite page: 
http://londonbookarts.eventbrite.co.uk

Special islands… workshops with Hazell Designs Books
Here’s a list of upcoming workshops taking place on my 
favourite archipelagos:

Iona - March 13th - 17th, 2014, Driftwood Binding Creative 
Retreat. £350. Half full already…

Shetland - April 18th - 21st, 2014, Paper Folding for Book 
Lovers. £330. Plenty of wiggle room.

Full information for any of the above is available by email: 
info@hazelldesignsbooks.co.uk

Gold Tooling on Paper with Tracey Rowledge
Tuesdays, 15th November – 13th December 2013
Learn the techniques and processes to tool with gold leaf 
on paper, using various hand tools. This is an opportunity 
to begin to develop skills in this area and to see the creative 
possibilities of further practice demonstrated. This course is 
suitable for all levels.

15 November – 13 December 2013. Tuesday, 10.30 - 
16.30. City Lit, Keeley Street, Covent Garden, London 
WC2B 4BA. Tel: 0207 831 7831. infoline@citylit.ac.uk   
www.citylit.ac.uk
www.traceyrowledge.co.uk

OPENING UP THE BOOK - Sheffield, UK
Throughout November 2013
A packed events programme is running throughout 
November; Opening Up the Book is a collaboration 
between Bank Street Arts and The University of Sheffield 
centred around unique collections of artists’ books 
held at the two partner organisations. Using the fourth 
Sheffield International Artist’s Book Prize as a focal point, a 
programme of talks, performances, exhibitions, workshops 
and a Symposium are taking place. 

For the full programme of artist’s book related events visit: 
http://openingupthebook.weebly.com

Bank Street Arts, 32-40 Bank Street, Sheffield S1 2DS. 
http://bankstreetarts.com

Professione Libro Training Activities and Seminars 
Workshops, day classes, individual projects for bookbinding 
and restoration. See the website for full details of all courses 
on offer. Professione Libro, Via Angelo del Bon, 1, Milan, 
MI 20158, Italy. www.professionelibro.it

Save on travel costs… Benjamin Elbel (London) now 
teaches some of his bookbinding structures via Skype.
Find out more by visiting http://www.elbel-libro.com/
collections/online-workshops or contact Benjamin by email: 
benjamin.elbel@gmail.com

ITALY - April 18-22, 2014. 
Rustics Re-visited and Re-elaborated
Marie Catherine Letendre and Lia Malfermoni
Scuola Internazionale di Grafica, Venice, Italy
Marie will introduce students of all levels to the Rustic 
letterforms and Lia will have them create a “palimpsest” 
using written work and re-elaborated texts. The workshop 
runs from Friday afternoon to Tuesday morning, ending in 
a visit to a Venetian craftsman. Marie studied calligraphy in 
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Portand, Oregon and now teaches at the Marymount School 
in Rome. Lia is an artist and teacher specialising in visual 
communication. Cost of the four-day course is 240 Euro. 
Lodgings and meals are the responsibility of the student. 
For full information, write to Kathy Frate: 
frate@scuolagrafica.it
 

Locating Boccaccio in 2013 - Talk
John Rylands Library, Manchester, UK
On Thursday 21st November, 5.30-7.00pm, Jeremy Dixon 
of Hazard Press will be giving an illustrated talk: Making 
an Artist’s Book for Boccaccio, examining the history of 
artists’ books and how he developed his own book for the 
‘Locating Boccaccio in 2013’ exhibition. The session will 
include opportunities for questions and to handle books 
from his personal collection (FREE, booking required, 
email: jrl.events@manchester.ac.uk). The John Rylands 
Library, 150 Deansgate, Manchester M3 3EH, UK. 
Tel: 0161 306 0555. www.library.manchester.ac.uk/deansgate

Classes at the The Center for Book Arts New York
The Center for Book Arts’ Education Programme strives 
to engage a wide audience, providing beginning students 
and professional artists alike with a comprehensive 
and technically challenging curriculum. In addition 
to foundation coursework in letterpress printing and 
bookbinding, we provide structured opportunities for 
working artists from other media to expand their creative 
practice in bookmaking. 

For a full list of upcoming classes and registration info, visit: 
www.centerforbookarts.org/classes/

OPPORTUNITIES

Artist’s Book Grant - Women’s Studio Workshop, USA
The artist’s book residency grant is designed to enable 
artists to produce a limited edition book work at WSW. 
Working intensively in our studios for six to eight weeks, 
artists print and bind their own books. WSW technical 
assistance includes training on new equipment, techniques 
and materials, and assistance with production.

The grant includes a stipend of $350/week, materials up to 
$750, access to all studios, travel costs up to $250 within 
the Continental US, and housing. Residency occurs 6-18 
months after application. Projects are chosen by a jury 
of outside artists and curators.We encourage an edition 
size no larger than 100 and no smaller than 50. WSW has 
developed a series of archive and exhibition opportunities 
for the books. The contract stipulates 10% of the edition 
(or ten books) for WSW archives, exhibition, and display 
copies; 10% of the edition for the artist; and 80% of the 
edition for general marketing. The artist has the option of 
collaborating with WSW on the marketing of the books 
for a 50% commission fee. WSW artists’ books are held in 
over 300 collections world-wide, with repositories of all the 
artists’ books published by WSW held at: Indiana University 
(Bloomington), Rochester Institute of Technology, Stanford 
University, University of Delaware, University of Michigan 
(Ann Arbor), Vassar College, Virginia Commonwealth 
University, and Yale University.

Postmark Deadline: November 15
Notification Date: Applicants will be notified via email 
by 1st March 2014
Residency Length: 6-8 weeks
Residency Occurs:  6-18 months after application, 
September through June

http://wsworkshop.org/program/artist-residencies/
artists-book/

Art-in-Ed Artist’s Book Grant - Women’s Studio 
Workshop. Each year WSW awards two grants for 
emerging artists to create a new artist’s book and teach 
young people through our studio-based Art-in-Education 
(AIE) program, Hands-on-Art. Generally AIE/Book Arts 
residents teach 1-2 days per week for 3-4 weeks in the 
studios, and also visit the students in their home school in 
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shorter sessions before and after the series held at WSW.
For these residencies, WSW is especially interested in 
artists who come from different regions of the country 
and/or diverse cultural backgrounds. Each award includes 
a $400 per week stipend for up to ten weeks, and a $750 
materials budget, housing, travel costs up to $250 within the 
Continental US, and unlimited studio access.

Generally, the first month of the residency is devoted to 
the production of a limited edition artist’s book. WSW staff 
will provide training when necessary, technical advice, 
and assistance with editioning. During the second half of 
the residency, the artist works with young people in the 
WSW studios. Studio space and equipment is reserved for 
AIE students during program hours. Artists may continue 
to work on their residency projects after students’ studio 
hours.

The residencies take place in October-December with high 
school students, and February-May with elementary school 
students. This grant is a two-step juried process. Artists 
interested in this opportunity submit materials to WSW, 
then WSW applies to other funders.

POSTMARK DEADLINE is November 15
Notification Date: Applicants will be notified via email 
by 1st March 2014
Residency Length: 8-10 weeks
Residency Occurs: The school year following after 
application 

http://wsworkshop.org/program/artist-residencies/art-
in-ed-book-arts/

The Art Gallery of York University is now accepting 
submissions to the fourth AGYU Artist’s Book of the 
Moment competition, aka the ABotM.
SUBMISSION DEADLINE: 15 November 2013
All entries will appear on our website from submission date 
(give or take) to the announcement of the shortlist. The 
short-list of ABotMs will be announced online in January, 
and the books so deigned will be available for public 
browsing in our lobby/book-store. Then, in February, the 
finalist, the top of the ABotM 2013, will be revealed. 
 
As with previous ABotMs, the winning entry will receive 
$1,500 CAD … and our undying love [until next year].
 
Need more information and submission requirements? 
Check the website at: www.theAGYUisOutThere.org/abotm

While you’re there, you can also review the shortlist (and 
winners) from previous years.
 
The Art Gallery of York University is a university-affiliated 
public non-profit contemporary art gallery supported by 
York University, The Canada Council for the Arts, the 
Ontario Arts Council, the City of Toronto through the 
Toronto Arts Council and our membership.
 
The AGYU is located in the Accolade East Building, 4700 
Keele Street, Toronto. Gallery hours: Monday to Friday, 

10am–4pm; Weds, 10am–8 pm; Sunday from noon–5pm; 
and closed Saturday. Admission to everything is free.
www.yorku.ca/agyu

Call for submissions: ANIMATED TYPE 
A showcase of letterpress-printed animation, organised by 
Marilyn Zornado and Barb Tetenbaum of Portland, USA.
This call is for submissions of any form of animation 
created using letterpress printing. This may include short 
films, flip books, zoetropes, thaumatropes, praxinascopes, 
retroscopes. etc. Award categories, venues for screenings 
and exhibition, etc. will be posted on the website later this 
year. Deadline: 1st December 2013
Entry form and further information can be found at: 
www.zornadodesign.com/#!animated-types-festival-/cqes

                                                                                                              
Take your book art works to 

newer heights…

Put lokta handmade paper to your multiple uses. 
A centuries old craft, lokta fibre made paper is beautiful, 

sturdy and strong. 

The pigmented and vegetable dyed papers are rich in colour 
and elegance. Good for artists’ books, greeting card lines,

calligraphic works and many more applications. 

Please visit our website: www.chinocrafts.com
Your email enquiries please: thame2709@gmail.com 
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Call for entries: The Printed Page, an international juried 
exhibition of book works and broadsides at Abecedarian 
Gallery, Denver, USA

Exhibition dates February 21 - April 5, 2014
Deadline to submit - January 10, 2014

Eligible are any artist’s book works or broadside that include 
hand-printed elements.  Examples of eligible techniques 
include letterpress, intaglio, lithography, relief printing, 
pressure printing, monoprint/type, or stencil/silkscreen. 
Works may be editioned or unique, sculptural or more 
traditionally bound, interactive or passive. 

Entries will be co-juried by Aaron Cohick (founder of New 
Lights Press + Printer at the Press at Colorado College), and 
Jessy Randall (Curator of Special Collections at Colorado 
College). 

Full details can be downloaded at: http://bit.ly/18LmUit 
Or sent via email if you contact the gallery. 
www.abecedariangallery.com
alicia@abecedariangallery.com

Call for Submissions - 2014 Wiener Library International 
Artists’ Book Competition and Exhibition, London

The Wiener Library is holding a competition for works of 
art realised in the form of books. The Wiener Library is 
Britain’s largest library and archive collecting material about 
the Holocaust, its causes and consequences. We are looking 
for artistic responses to the Holocaust and other genocides 
that engage with the book as a medium of memory and 
history. The theme for the competition is Displaced. Altered 
book artists have the option to choose from a number of ex-
library books, on a first come, first serve basis. The Wiener 
Library International Artists’ Book Prize is open to all.

A jury including distinguished leaders in the field of 
book arts will review all submissions and narrow the field 
to several finalists. These works will be exhibited in the 
Wiener Library Reading Room for 6 weeks and a winner 
will be selected on or near World Book Day 2014. The 
Wiener Library will produce a digital exhibition from select 
competition entries in combination with some of our own 
material relevant to the theme. 

The Wiener Library was found in 1933 in Amsterdam by 
Dr Alfred Wiener the Library has a wealth of material 
including document collections, ephemera, periodicals, 
photographs and audio-visual testimonies from survivors. 
Having moved to London in 1939 the Library now resides 
at 29 Russell Square, London. 

Deadline for entries is January 31, 2014. 
All submissions must be made electronically. 
Review additional submission guidelines and submit your 
work at www.wienerlibrary.co.uk

Call for Artists: turn the page 2014 
Submissions are now being accepted for this juried 
two-day event at the stunning glass fronted Forum 
building in Norwich city centre on Friday 2nd and 
Saturday 3rd May 2014. Now in its third year, turn the page 
is establishing its position as one of the top book art events 
in the UK.

The fair offers a unique platform for artists whose work is 
informed by the physical or conceptual properties of the 
book and will showcase an eclectic mix of work including 
traditionally produced limited editions, zines, folios and 
multiples, sculptural or altered books and book based 
installation. A combination of tables, display panels, plinths, 
display cases and floor space will be available to create an 
exciting and varied exhibition of work.

Individuals, Small/Fine Presses and Artists Groups are all 
eligible to apply. Submitting book artists will be selected 
by a panel of judges, including Simon Goode (Director 
and Founder of London Centre for Book Arts) and Susan 
Johanknecht (artist, writer and course leader for MA Book 
Arts at Camberwell College of Art) both chosen for their 
expertise in the field of book arts. 
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This year’s event will also incorporate the Forum’s ‘Fusion 
Gallery’ which houses a giant 24m screen for digital and 
performance based book related artworks. There will be 
a program of associated events including ‘live’ poetry and 
music sessions from Elbow Room and workshops running 
throughout the two days.

For further details and to download submission forms 
please go to: www.turnthepage.org.uk

Submission Deadline: 2nd December 2013

www.turnthepage.org.uk
www.facebook.com/turnthepageabf
https://twitter.com/turnthepage2014

HUNGER
Online Exhibition at crafthaus.com
January 15 - February 15, 2014
Submission Deadline: December 15, 2013, 9:00 am, PST
With diet as a way of life for many in our culture, we’ve been 
taught that one should Eat to Live. We’ve forgotten that 
from the 18th through the early 20th century, being fat was 
a sign of health, prosperity, and an attraction at a time when 
food was scarce and many went hungry.
 
Hunger, in all its metaphorical forms, is part of our 
personal and public conversation. Many of us struggle 
with HUNGERS, and yearn for the pleasure of food, love, 
possessions, control, sex or POWER.
 
If your work deals with HUNGER, choose five of your 
best shots. Twenty-four works will be selected for an on-
line crafthaus.com exhibition curated by Alice Simpson 
to broaden the conversation to include artists’ voices and 
visions on the subject of HUNGER.
 
LET THE CONVERSATION BEGIN!
Work in ALL MEDIA is encouraged.  Selected work will 
be highlighted for one month at crafthaus.com, and then 
become part of Past Online Exhibits. Curator’s selections 
will be made based on the relationship of the work to the 
theme of HUNGER.
 
Curator: Alice Simpson
Daughter of legendary eccentric Vaudeville dancer, 
Simpson’s colorful and lively works are inspired by 
performance, music, dance, and human expression. After 
a rewarding career as a graphic designer, illustrator and 
college adjunct, Alice Simpson is concentrating on artist 
books, clay sculpture, and writing a novel about the 
Ballroom. She has explored HUNGER in her sculpture 
series, “Abundant Beauty,” featured at ceramicstoday.com
Internationally collected and exhibited, Simpson’s works 
are in private and Special Collections such as The Victoria 
& Albert Museum, Yale, Harvard, UCLA, and Stanford 
Universities, and The Lincoln Center Library for Performing 
Arts. www.alicesimpson.com

ENTRY INSTRUCTIONS:
You may submit five images: low resolution (72 dpi) sized at 
approximately 600-700 pixels.

Subject of email: YOUR LAST NAME_HUNGER 
Slides must be titled:  YOUR LAST NAME_#1
                                      YOUR LAST NAME_#2
Provide:
          • Your name
          • Number (#) of the work and Title
          • Dimensions in inches: H x W x D
          • Materials
          • Photographer/Cinematographer
          • 30 word description of work’s relationship to subject 
of HUNGER
          • Email address (Will not be published or shared)
          • Website address for link [optional & recommended]
 
(Work submitted without the above information will NOT 
be considered.)
 Submission Deadline: December 15, 2013, 9:00 am, PST
Email to:  alice [at] alicesimpson [dot] com
Subject of email: YOUR LAST NAME_HUNGER 
NOTIFICATION: via email January 1, 2014
ONLINE EXHIBITION at crafthaus.com: January 15 - 
February 15, 2014

Study Hall and a Call for Interns at Proteus Gowanus, 
Brooklyn, NY, USA

All Year! Study Hall has room for new members to work in 
our galleries and libraries in quiet community with others 
Mondays through Fridays throughout the year. $50/month. 
http://proteusgowanus.org/study-hall/ 
To make an appointment to visit the space and learn more 
about Study Hall, email us at info@proteusgowanus.org

Call for Interns - Proteus Gowanus’ internship program 
offers successful applicants an opportunity to learn about 
the many elements of creating and operating an arts and 
ideas space presenting art exhibitions, workshops, film 
programs, lectures and panel discussions. 
http://proteusgowanus.org/internships-volunteer-
opportunities/ 
If you are interested, please email us at 
info@proteusgowanus.org
www.proteusgowanus.org

Hazell Designs Books - Moving and shaking Archive Sale
In anticipation of ‘moving on’ and making way for NEW 
paper things i’m delighted to announce that The Hazell 
Designs Books Archive Sale is on Saturday 16th November 
10am - 2pm, and Sunday 17th November 1pm - 4pm at 
Hazell Designs Books Stockbridge HQ in Edinburgh.

Bargains, one-of-a-kind, exhibition work, glossy iceberg 
prints, cards… Fifteen years of stock, sold as seen. And 
chocolate biscuits. Natch.

For travel info, or to reserve anything in advance, email 
Rachel Hazell at info@hazelldesignsbooks.co.uk
Hazell Designs Books
www.hazelldesignsbooks.co.uk
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GaGa SaGa Fluxus Box 
Fluxus-inspired Zine*

1.Choose any materials (we have provided 

some examples of materials that will be in 

the Fluxus Box at Brenda May Gallery, but 

do not limit your creativity to these items if 

you are making one from home!)

2. Set your timer to countdown 3 minutes, 

aaaaand... GO!

3. Make your zine! Remember to include 

ONE item from your bag or wallet

4. Take a photograph of your zine and 

upload it to Instagram with the hashtag 

#gagasagafluxusbox

5. Follow this curated Instagram project at: 

@GaGa_SaGa

* What is a zine? - a zine is usually low budget, usually hand made, usually about spreading an 

idea or a message, and always anything you want it to be. 

Participate on Instagram:
@GaGa_SaGa
#gagasagafluxusbox

B R E N D A   M A Y   G A L L E R Y

2 Danks Street Waterloo NSW 2017   t: 02 9318 1122   info@brendamaygallery.com.au   www.brendamaygallery.com.au    tues, thus, fri 11-6, wed 11-7, sat 10-6
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The Bibliographical Society of America
http://bibsocamer.org

2014 Fellowship Program Announcement

Application Deadline: December 15, 2013

The BSA invites applications for its seventh annual 
Katharine Pantzer Senior Fellowship in Bibliography and 
the British Book Trades as well as its annual short-term 
fellowship program, all of which support bibliographical 
inquiry and research in the history of the book trades and in 
publishing history. Eligible topics may concentrate on books 
and documents in any field, but should focus on the book or 
manuscript (the physical object) as historical evidence. Such 
topics may include establishing a text or studying the history 
of book production, publication, distribution, collecting, 
or reading. Thanks to the generosity of donors, certain 
special fellowships support research in particular areas of 
study. Applicants should therefore read the fellowship titles 
and guidelines here to determine project eligibility and fit. 
Please note: these fellowships do not support enumerative 
bibliography (i.e. the preparation of lists). Individuals who 
have not received support in the previous five years will be 
given preference. All fellowships require a project report 
within one year of receipt of the award, and a copy of any 
subsequent publications resulting from the project, to be 
sent to the BSA.

Fellowships:

The Senior Katharine Pantzer Fellowship ($6,000); 
Supports research in topics relating to book production and 
distribution in Britain during the hand-press period as well 
as studies of authorship, reading and collecting based on the 
examination of British books published in that period, with 
a special emphasis on descriptive bibliography.

The BSA-ASECS Fellowship for Bibliographical Studies 
in the Eighteenth Century ($3,000); Recipients must be a 
member of the American Society for Eighteenth-Century 
Studies at the time of the award.

The BSA Fellowship in Cartographical Bibliography 
($3,000); Supports projects dealing with all aspects of the 
history, presentation, printing, design, distribution and 
reception of cartographical documents from Renaissance 
times to the present, with a special emphasis on eighteenth-
century cartography.

The BSA-Mercantile Library Fellowship in North American 
Bibliography ($2,000).  Supports scholarship in North 
American Bibliography, including studies in the North 
American book trade, production and distribution of North 
American books, North American book illustration and 
design, North American collecting and connoisseurship and 
North American bibliographical history in general.

The Folter Fellowship in the History of Bibliography 
($2,000); Supports projects in the history and development 
of bibliography and/or the book trade before 1900.

The Katharine Pantzer Fellowship in the British Book 
Trades ($2,000); Supports bibliographical inquiry as well as 
research in the history of the book trades and publishing 
history in Britain.

The McCorison Fellowship for the History and Bibliography 
of Printing in Canada and the United States: the Gift of 
Donald Oresman ($2,000).

The Reese Fellowship for American Bibliography and the 
History of the Book in the Americas ($2,000).

BSA General Fellowships ($2,000); The Society also offers a 
number of unnamed fellowships supporting bibliographical 
research as described above.

For full details, see: http://bibsocamer.org/fellows.htm

NOTE: This year the Society has introduced an on-line 
application form as a simpler alternative to e-mail or postal 
submission:

 http://www.bsafellowships.org/bsa/application_form.php.

This page features fill-in fields for all the information 
contained in the traditional application form as well as 
buttons for electronically submitting curriculum vitae and 
Project Description files.

For more information, contact the Society Secretary at 
fellowships@bibsocamer.org

ARTIST’S BOOK FAIRS & CONFERENCES

Oxford Fine Press Book Fair 
Saturday & Sunday 2nd and 3rd November 2013
In conjunction with the Fine Press Book Association, the 
PBFA is organising the longest standing fine press fair in the 
world: the Oxford Fine Press Book Fair in Oxford, UK. The 
Fair will be held on 2nd and 3rd November, 2013. . 

Admission is by catalogue at the door on the day. Valid 
both days, it includes admission to all of the lectures on 
the second day. Admission price, including catalogue and 
lectures, is £5 per person. Refreshments will be available. 

The exhibitors include private presses from the UK, the 
Americas, Russia, Asia, and continental Europe, as well 
as dealers in fine press books, suppliers of fine printing 
materials, and related societies. A full list of exhibitors 
can be found at: http://www.fpba.com/fairs/oxford/
exhibitors2013.html

As usual the Fair will be held at Oxford Brookes University 
Gypsy Lane Campus, off the Headington Road in Oxford, a 
short bus ride from the train station or city centre. 

For more information on the fair, travel and the 
accompanying lecture series, visit: 
www.fpba.com/fairs/oxford.html
 



Page 23  www.bookarts.uwe.ac.uk    

PABDMouth (Publish and be Damned in Plymouth)
Sunday 3rd November, 11am-5pm
Plymouth Arts Centre, UK
Nom de Strip and Publish and be Damned bring a taste of 
Publish and be Damned’s artist-led publishing fair to the 
South West for a one day event including book-stalls, live 
events and artists’ films.

PABDMouth looks at how language moves between the 
visual and the oral in the context of independent publishing 
from the South West, London, Glasgow and beyond.

PABD and invited guests ANDpublishing (London); Aye 
Aye Books (Glasgow); Copy (Sheffield); The Modern 
Language Experiment (London); and X Marks the Bökship 
/ Behind the X (London) present live events, including 
readings, workshops alongside bookstalls by publishers 
from the South West.

Among the events Publish and be Damned, in partnership 
with sponsors Hedgerow Honey, will also present a 
product demonstration for this local producer in a reading 
performance based on Mandeville’s Fable of the Bees. 

Artist Daniel Wilkinson from X Marks the Bökship / 
Behind the X will present part of his continuing project 
Bagatelle; new media artist Fiona Sarison will give readings 
from a new publication produced for the event, while Lucy 
Woodhouse will present a new video work.

Ongoing throughout the day ANDpublishing present their 
Adopt a Word project, where the public can subscribe to 
support a new piece of writing based around their chosen 
word. 

PABDMouth also includes a curated programme of artists’ 
videos shown throughout the day that address words, 
sound and image, including works by John Smith (UK); 
Seb Buerkner (DE/UK), Yu Cheng-Ta (TW) and this year’s 
Turner Prize nominee Laure Prouvost (FR/UK).
http://nomdestrip.co.uk

Friederun Friederichs will be showing new bookworks 
at the 3rd Paper and bookmaking market, Town Hall, 
Besigheim, Ludwigsburg, Germany. Sat 9th November, 
15.00-18.00, Sun 10th November 11.00-18.00
www.besigheim.de  www.friederun.de

Small Publishers Fair, London 
Friday 15th and Saturday 16th November 2013
The international fair celebrating books by contemporary 
artists, poets, writers, composers, book designers, and their 
publishers; together with a programme of readings and 
talks. Over 50 publishers from across the UK and from 
Denmark, France, Germany, Ireland, Japan, Netherlands 
and Norway. Longstanding and iconic presses alongside the 
new and emerging. Thousands of original works to buy. Talk 
with their makers and publishers. Enjoy readings and book 
launches on the Saturday. Admission FREE to the Fair and 
all events. Conway Hall, Red Lion Square, London WC1R 
4RL, UK. Open 11am - 7pm. 

Special exhibition: Martin Rogers & Les Coleman - Books 
& Printed Items. A small celebration by John Janssen of two 
artists from the Small Publishers Fair who left us this year. 

www.smallpublishersfair.co.uk 

Resurrecting the Book 
Conference: 15th - 17th November 2013
Library of Birmingham, UK
To celebrate the opening of the largest public library in 
Europe and its outstanding special collections, the Library 
of Birmingham, Newman University, the Typographic Hub 
at Birmingham City University and The Library of Lost 
Books have united to host a three-day conference on the 
theme of ‘Resurrecting the Book’ in the new Library of 
Birmingham. Full programme information is available at: 
http://resurrectingthebook.org

Volume: Birmingham’s Art, Book & Print Fair takes place 
in the Library of Birmingham 5-7 December. 
A celebration of the very best in independent publishing, 
this event will include speakers, panel discussions, 
workshops and a fair. The event will open with a keynote 
speech from Bill Drummond – BOOKS (12 years, 25 
paintings, 100 questions, & The 17). Volume: Birmingham’s 
Art, Book and Print Fair has been created as a unique event 
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for the Discovery Season by bringing together existing 
organisations in collaboration (Writing West Midlands, 
Birmingham Zine Festival, An Endless Supply, BCU 
Typography Hub, Grand Union and Eastside Projects). 

Library of Birmingham, Centenary Square, Broad Street, 
Birmingham, B1 2ND, UK.
www.libraryofbirmingham.com 

INTERNET NEWS

An exhibition of new work by Cathryn Miller made from 
discarded dictionaries and encyclopaedias, is on show 
until 9th November at the Saskatchewan Craft Council, 
Saskatoon, Saskatchewan. If you cannot make it, there are 
some lovely images of the installation online at:
www.saskcraftcouncil.org/gallery/2013/word-view.php

Transforming Artists’ Books. The project archive for 
Transforming Artists’ Books, a research network exploring 
digital transformations in the creation and reception of 
artists’ books (February – August 2012), is now online 
at Tate Britain. It includes: Ten short essays reflecting on 
discussions and workshops; five extended artist’s book 
summaries from Maria White, and two digital books - one 
from Helen Douglas and one from Eileen Hogan. 
www.tate.org.uk/about/projects/transforming-artist-books

A review of the recent Unfold exhibition of artists’ books 
at londonprintstudio has been published in Creative Review, 
which can be read online at: 
www.creativereview.co.uk/cr-blog/2013/september/unfold

Jim Butler (www.jimbutlerartist.com) recently finished 
editioning his new artist’s book A.M.D.G, and as part of a 
conference presentation he has made a short film showing a 
tactile reading of the book: http://vimeo.com/74097139

Tamar Stone (www.tamarstone.com) has recently uploaded 
eight new videos of  her book works onto Vimeo. You can 
view them at: http://vimeo.com/user19754518/videos

From Ton Martens in The Netherlands. A link to a Dutch 
blog about a project (RISO RESULTS in the Grafische 
Werkplaats in The Hague) I worked on recently. The text is 
in Dutch but the pictures in ‘English’. http://bit.ly/1cra5hE

The first 8 photos are about my work on the Risograph. 
I had a pile of mis-used photocopies from the last 30 years 
which were only printed on one side. For this project I 
used these papers to print on the nicest pictures from the 
same pile in different colours on top of each other. To make 
unique books in a small quantity. 

Benna G. Maris is a multidisciplinary artist working with 
photography, video, animation, digital graphics, printing, 
drawing, painting, audio, music, assemblage, sculpture, 
writing, poetry, performance and more, eclectically covering 
a broad range of styles.  You can view samples of Benna’s 
artists’ books on Calaméo at: 
http://calameo.com/accounts/1551744
http://thecriticalartist.blogspot.com

AMBruno has a new website. AMBruno is an alliance of 
artists, established by Sophie Loss and Mary Yacoob in 
2008, initially with MA Fine Art graduates from Central 
Saint Martins College of Art. The artists have diverse 
individual practices, including painting, photography, video, 
performance, printmaking and sculpture, but are brought 
together by a common interest in the medium of the book. 
Since 2009 the group’s activities have been coordinated and 
developed by Sophie Loss, with the advice and support of 
fellow members. www.ambruno.co.uk

From Lilla Duignan: Des Cowley (from The State 
Library of Victoria) has a neat video on artists’ books - it’s 
endearing, two and a half minutes long, and has subtitles; a 
potted history, with examples, through the ages….
     

Lilla Duignan has been working with tribe on some new 
moving image work: to have a look, visit their site 
http://www.seeingthings.me.uk/blog.php

Louise Levergneux has a completely new website. 
Please have a look at current books through videos 
produced by the artist and get some new information 
alongside reviews, projects and exhibitions on the artist: 
http://louiselevergneux.biz

“Madeleine Samson and Sue Corr invite you to visit 
and comment on their blog ‘sam&sue, collaborative 
explorations’. The artists sam&sue are a collaborative 
duo creating prints and books and have just completed a 
research project in North Wales and Scotland funded by 
Arts Council of Wales.

Word View - Flowery Language by Cathryn Miller
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This informative blog is a diary recording their ideas and 
exploration experienced during this six-week residency 
and demonstrates their work process and evolution of the 
book series, ‘shore, dream and rain noise’.  Four days of 
this project included a book collective creation ‘resonant’ 
with two artists in Scotland, Gillian Neish and Fiona Byrne 
Sutton.” http://collaborativeexplorations.blogspot.co.uk

THE NOTECARDS In the lift
To celebrate National Poetry Day, pressfreepress put on four 
impromptu performances of THE NOTECARDS (text and 
objects by seekers of lice, performance by pressfreepress) in 
various locations around the Southbank Centre, London.

You can view a video of the performance: 
THE NOTECARDS In the lift (the Southbank Centre on 
03.10.13) at: http://vimeo.com/76183356
For further information see thenotecards.wordpress.com

Pete Kennedy has a new blog APULHED: 
http://apulhed.wordpress.com

Tate Shaw has a new website. Tate is the Director of Visual 
Studies Workshop (VSW), Rochester, NY, a non-profit 
organisation supporting artists’ books, photography, and the 
media arts. He is also an Assistant Professor at The College 
at Brockport, SUNY where he directs the Master of Fine 
Arts programme in Visual Studies at VSW. Shaw makes 
artists’ books, writes essays, organises symposia on books, 
and is co-publisher of the small imprint Preacher’s Biscuit 
Books. www.tateshaw.com

NEW ARTISTS’ PUBLICATIONS

A Catalogue of Bodies is a brand new zine by Gracia Haby 
available for any Agatha Christie fans.  

A Catalogue of Bodies, as harvested from the television 
adaptations (1989-2014) of Christie’s stories featuring 

Hercule Poirot as played 
by David Suchet, includes 
over 100 bodies. It is 
one grisly catalogue. 
Pretend deaths (such as 
Magdala ‘Nick’ Buckley’s 
staged overdose in Peril 
at End House and Norma 
Restarick’s staged suicide 
in the bathtub in The 
Third Girl, and what 

appears to be Arlena Stuart’s strangled body on the beach 
but is actually Christine Redfern in disguise in Evil Under 
the Sun), suicides, deaths, and murders have all been 
documented, archived and printed.

A limited edition of 50, AUD $12. Available from 
http://gracialouise.bigcartel.com/product/zine-a-catalogue-
of-bodies

Artist’s Book Yearbook 2014 - 2015 
The new issue of the Artist’s Book Yearbook (ABYB) is 
now available
The ABYB is a biennial reference publication focusing on 
international activity in the field of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books! 

The 2014-2015 edition has essays, interviews, contributions 
and features on / by: Field Study, Abigail Thomas, Reinhard 
Grüner, Barbara Tetenbaum, Nathalia King, Tanya Peixoto, 
John Bently, David Jury, Women’s Studio Workshop, 
Hansjorg Mayer, Gustavo Grandal Montero and Eleanor 
Brown, Linda Newington, Angie Butler, Nathalia King, 
Barrie Tullett, Craig Atkinson, David Paton, Pete Kennedy, 
and more…

Artists’ pages / interventions by: Sara Elgerot, Stevie Ronnie, 
Stephen Spurrier, Elizabeth Tonnard, Sylvia Waltering, 
Michael Weller, Elizabeth Willow and Philippa Wood.
Cover design by Tom Sowden.

Reference listings include: collections, libraries, archives, 
bookshops, galleries, centres, design print & bind, 
publishers, dealers, presses, studios, competitions, fairs, 
festivals and exhibitions, journals, reference books, 
organisations, societies, projects, touring programmes and 
courses. 207 national and international artists have also 
listed their recent book works.

Published by Impact Press, UWE Bristol, Sept 2013, 
ISBN 978-1-906501-07-5, £15 (UK) or £16 (International). 
Available from: www.bookarts.uwe.ac.uk/bookpub.htm
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The Blue Notebook journal for artists’ books Vol 8 No 1

Essays and reviews for this issue: 

One Hundred Years and On: 100% Books by Canberra 
Artists. Caren Florance (Ampersand Duck) discusses the 
decisions and connections made when curating a showcase/
survey exhibition of artists’ books in Canberra, Australia. 

Letterpress on the Underground. From the perspective of a 
screenprinter and letterpress printer, Danny Flynn looks at 
some of the work that has been produced by these mediums; 
and the particular letterpress prints that cross over from 
book-art and print-art to that of guerrilla street art.

some undisclosed points of remove. Vicky Falconer reflects 
on her experiences working on the site-responsive artists’ 
books project at Chelsea College of Art & Design Library, 
UK, showing publications and mixed-media artworks by 
Melanie Counsell, Sara MacKillop, Anne Tallentire, Sabine 
Tholen and Joëlle Tuerlinckx

I Appropriate, Therefore I Am. Dr Nola Farman looks at the 
artist’s book and its quixotic relationship to the established 
order and major genres. Its role is to détourne ideas, 
configurations and postures with persistent resonance. 
When considered as a form of renewal, appropriation draws 
art practice into a non-linear logic that resonates in its 
circularity across a number of planes of activity

S.M.S. Shit Must Stop: A compendium, A presentation, A 
poem, An insertion of postcards. James A. Holliday’s essay is 
a textual response to some of the artworks viewed in S.M.S. 
William Copley’s artists’ portfolio series from the late 60s.

My Life Unfolds. Natalie d’Arbeloff describes the making 
of her monoprinted accordion book, included in the 
exhibition Open Books: Sixteen artists and the Chinese 
folding-book which opened at the National Library of Wales 
in Aberystwyth last year and is currently on tour.

Artists’ pages by: Rodrigo Arteaga (Chile), Sophie Artemis 
Pitt - (UK), Helena de la Guardia (Spain), Claudia de la 
Torre (Germany) and Laura Russell (USA),

Guy Bigland (UK) has designed a brilliant textwork cover, 
badge and sticker for this issue.  

Subscribe to Volume 8 today!

The journal is published in two formats: a PDF colour 
version to be accessed at any time online, and a printed, 
black and white version. Subscription covers both formats at 
£10 GBP including UK or international postage.

Current issues and back issues are available to order at 
www.bookarts.uwe.ac.uk/bnotebk.htm
or, order directly from the online store: 
http://bit.ly/18Ha1oI

Antenne Books New Publications
We are excited to announce the arrival of 40 new Japanese 
Photobooks to our ever-expanding catalogue, ranging 
from Bookshop M to Plancton and including the work of 
photographers from Daido Moriyama to Nobuyoshi Araki.

You can browse all our new Japanese publications online 
or browse the individual publishers such as Bookshop M, 
Between the Books, Getsuyosha, or the Taka Ishii Gallery. 
What’s more, all of the Bookshop M titles are signed by the 
respective photographers, apart from Colours by Shinya 
Fujiwara. For further new publications, please visit our 
website www.antennebooks.com

Bukezine 13
Andres Gatti

Each issue: 13.7 x 21.5 cm. 40 pages. 6 USD plus shipping
costs. Images of the books can be viewed online at:
http://www.flickr.com/photos/digipops/
Contact: andreschile@vtr.net
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Under The Net
Annette Minchin

Annette works in outback Australia and has been making a 
range of books off and on with Wendy Jones from the Blue 
Mountains, Sydney, Australia. 

Her latest artist’s book documents 11 stories from large 
wall works titled ‘Under The Net’. The book has 36 pages of 
digital prints on Washi paper within 5 signatures bound by 
French twist stitching. 

http://www.bigskies.com.au/Annette_Minchin/2013_
artworks.html
outbackcolours@bigpond.com
www.bigskies.com.au

Booktrek: Selected Essays on Artists’ Books since 1972, by 
Clive Phillpot. Edited by Lionel Bovier. 
Introduction by Lionel Bovier and Christophe Cherix. 
Published by JRP|Ringier. Booktrek gathers for the first time 
Clive Phillpot’s essays on the definition and development 
of artists’ books from 1972 to the present: historical texts, 

manifestos, catalogue entries and essays on works by 
artists including: Ed Ruscha, Sol LeWitt, Dieter Roth and 
Richard Long. Booktrek will prove an invaluable reference 
for all those interested in the evolution of the artist’s book, 
and offers a crucial account of the genre’s ascent. ISBN 
9783037642078. Available now: www.artbook.com

51 Drawings, Bill Culbert 
Published by Coracle
51 drawings were made over the last thirty years using 
Parker 51 reservoir and cartridge fountain pens, mostly on 
pieces of A4 office paper. 

They were selected and edited by Bill Culbert and Simon 
Cutts from drawings of Pens & Corkscrews, Shades & 
Lamps, Chairs, Tables & Other Furniture, Bottles & 
Glasses, Instructions for Installations, Diagrams & Listings, 
in January 2013. 64 pp 260 x 210mm. Casebound, with 
2-colour blocking. ISBN 9780906630480 An edition 
of 300 numbered copies. Published in association with 
Christchurch Art Gallery and its Outer Spaces programme. 
£35, available at: www.coracle.ie

Harris Flights
Craig Atkinson, Café Royal Books

28 pages, 14 x 20 cm, b/w digital. Numbered edition of 150
£5.00. http://www.caferoyalbooks.com/index.php/shop/
harris-flights/
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Glasgow, The River Underground
Hugh Hood, Café Royal Books

28 pages, 14 x 20 cm, b/w digital. Numbered edition of 150. 
£5.00. http://www.caferoyalbooks.com/index.php/shop/
glasgow-the-river-underground/

Danske kunstnerbøger / Danish Artists Books
Eds. Thomas Hvid Kromann, Louise Hold Sidenius, 
Maria Kjær Themsen & Marianne Vierø
Published by MØLLER & Verlag der Buchhandlung 
Walther König. Danish Artists’ Books offers the first-ever 
comprehensive presentation of Danish artists’ books – 
the pioneers, the main works, the periods, the links to 
international movements, contemporary artists’ books 
– via a wide range of contributions from Danish scholars, 
art critics, and artists as well as from some of the leading 
international scholars within the field.

This dual-language edition (Danish/English) presents the 
artists who have had the greatest impact on the artist’s book 
tradition in Denmark, including Asger Jorn, Albert Mertz, 
Per Kirkeby, Lene Adler Petersen, Jesper Fabricius, Christian 
Vind, and Tal R.

Danish Artists’ Books contains many contributions from 
Danish scholars, art critics, artists, and collectors – and 
from two of the leading international scholars within the 
field, Anne Mœglin-Delcroix and Johanna Drucker. Lavishly 
illustrated, the book features more than 200 photos (colour 
and b/w). 300 p., 200+ illustrations (c, b/w). Publication 
date: 25th October 2013.

In Denmark: via booksellers, internet-booksellers and 
www.moellerforlag.dk The rest of the world: Internet-based 
booksellers and www.buchhandlung-walther-koenig.de

The Gospel of the Photographer 
 Elisabeth Tonnard

A rewriting of one of the gospels, born from the simple 
idea of seeing Jesus as a photographer and photography as 
a healing agent. Includes 25 newly discovered photographs. 
Full colour digital printing, sewn paperback, size 21 x 15 
cm, 64 pages. Published in Leerdam, The Netherlands, 
September 2013. Available from: 
http://elisabethtonnard.com

The Kingdom 
Elisabeth Tonnard

A small book that presents a glimpse of the kingdom 
that rises from the darkness and goes back into the same 
darkness. Rise and fall are created through the book’s 
peculiar structure, in which (almost) the whole book 
doubles back on itself and (almost) each page has its twin. 
The book includes text from Macbeth. Black and white 
digital printing (printed full-colour), sewn paperback, size 
10.5 x 15 cm, 352 pages. Edition of 100 numbered copies. 
Published in Leerdam, The Netherlands, September 2013. 
Available from: http://elisabethtonnard.com

The Book is Alive! 
A survey of current thinking and innovative practice in 
contemporary publishing presented at the BOOKLIVE! 
International symposium in London, June 2012. This 
2-day event brought together theorists, researchers and 
practitioners to examine the current ‘transforming’ of the 
book and its ability to keep up with digital culture and the 
emergence of new modes of making, reading, collecting and 
disseminating ‘on the page’ work.

kelte bogs repræsentationsforhold. Bøgerne er konceptuelle 
enheder, der afgrænset i forhold til genstand og emne udgør en 
egen autonom helhed inden for Samlingens overordnede system.
På flere forskellige niveauer opererer Samlingen med institu-
tionskonstruktioner: dels forlaget * [asterisk], dels institutio-
nen Samlingen som afsender. Derudover betjener Samlingen sig 
af en seriel udgivelsesstrategi i form af periodikalignende, små 
ensartede pamfletter i forskellige farver, der indtil videre er 
udkommet otte styk af i perioden 2002-2008. De enkelte pam-
fletter bærer titlen Samlingen e�erfulgt af afdelingens navn ek-
sempelvis Afd.: fcgt, som er en kort præsentation af samlingens 
afdeling for fundne cigaretskod, eller Afd.: krdlt, som er afdelingen 
for krusedulletegninger fra bog- og papirhandlere. Serialite-
ten, det ensartede udstyr og den gennemgående antikverede 
og bureaukratiske ikonografi er en formaliserende instans.

Ud over hæ�erne er der udgivet en cirkulationskuvert fra 
Afd.: fds / fedbv – sng under titlen Fem breve og en sang, som angi-
ver kuvertens indhold. Et større bogværk (192 sider, med far-
vegengivelser) med titlen En fortløbende bibliografisk registrant er 
en registrering og fortegnelse over en samling af marmorerede 
bogomslag (indmaden er taget ud, kun omslagene er inddraget 
i samlingen). Hertil kommer det, der muligvis kan betragtes 
som Samlingens hovedværk: I skoddenes verden (2005), med un-
dertitlen En feltundersøgelse v/ Samlingens afd.: fcgt & u�t, som 
står for “afdeling for fundne cigaretskod og afdeling for utræt-
teligt fortsatte feltundersøgelser”. I skoddenes verden udlægger 
institutionens virkefelt og arbejdende praksis med feltunder-
søgelse, indsamling, registreringsmetoder og analyser, som 
ganske uvant indebærer forklaringer og vurderinger, der dis-
kret ironiserer over blandt andet forskerens manglende objek-
tivitet i forhold til genstandsfeltet.

Samlingens udgivelser er tørt encyklopædiske i deres form 
og indhold, men frem for at levere autoritative svar må Samlin-
gens udgivelser læses og forstås som en spørgende struktur, 
der sammenstiller og indekserer genstande, fremhæver og 
spørger til tingens værdi, mere end de giver klare svar eller 
egentlig viden fra sig. Samlingens bøger handler altså ikke om 
noget, de handler med noget, som så i sidste ende er det, de 
handler om: hårelastikker og bogmærker. 

Lasse Krog Møllers arbejde med kunstnerbogen begrænser 
sig ikke alene til egne udgivelser. Han driver kunstpublikati-
onsforlaget forlaget * [asterisk] (sti�et 2003), der udgiver Sam-
lingens bøger og pamfletterne fra C.I.R.K.A. (Center for Infra-
human Research, Kommunikation og Analyse, sammen med 
Anders Visti) foruden en række beslægtede udgivelser af andre 
kunstnere. Forlaget * [asterisk] stod bag nogle af de primære 
begivenheder, som samlede feltet for kunstpublikationer e�er 
årtusindski�et, med arrangementerne Publ.Up #1-4 (2004-
2008) og senere som medarrangør af den omfattende bogmes-
se og udstilling Verbale Pupiller (2009). Forlagets praksis er cen-
treret omkring kunstnerbogen, særligt de konceptuelle 
kunstnerbøger og deciderede bogobjekter.

Lasse Krog Møllers seneste bogværk, Et togt over det hvide 
sand (2011), har undertitlen Samlingens Afd.: Tlbtls, Mrgnt, Opdt, 
Pltr, Mrmbg & Krrkt, som står for “Titelbladstilskrivninger, 
Marginalnoter, Opædte bogsamlinger, Pletter o.a. afsætninger, 

delimited in relation to object and subject, each constitute an 
autonomous whole within Samlingen’s overall system.

Samlingen deals with institutional constructions on several 
di�erent levels: partly the publisher * [asterisk], partly the insti-
tution Samlingen, as the sender. Moreover, Samlingen makes use 
of a serial publication strategy in the form of periodical-like, 
small, uniform pamphlets in di�erent colours, of which there 
have so far been eight, published between 2002 and 2008. Each 
individual pamphlet bears the title Samlingen, followed by the 
name of the department, for example Afd.: fcgt (“Dept.:fcgt”), 
which is a short presentation of the collection department for 
found cigarette butts, or Afd.: krdlt, which is the department of 
squiggle drawings from the book and paper dealers. The seriali-
ty, the uniform material composition and the usually antiquated 
and bureaucratic iconography, has a formalising e�ect.

In addition to the pamphlets, a circulation envelope from 
Afd.: fds / fedbv – sng has been published under the title Fem breve 
og en sang (“Five Letters and a Song”), which indicates the enve-
lope’s contents. A larger book-work (192 pages, with colour re-
productions) entitled En fortløbende bibliografisk registrant (“A Con-
tinuous Bibliographic Registrant”) is a register and inventory of 
a collection of marbled book covers (the insides have been re-
moved; only the covers are included in the collection). Further-
more, there is what could be regarded as Samlingen’s principal 
work: I skoddenes verden (“In the World of the Stubs”, 2005), subti-
tled En feltundersøgelse v/ Samlingens afd.: fcgt & u�t, (“A Field 
Study v/The Collections Dept.: fcgt & u�t”), which stands for 
“department for found cigarette stubs and department for tire-
lessly continued field studies”. I skoddenes verden lays out the in-
stitution’s activities and working practices, with field studies, 
collections, registering methods and analysis that, jarringly, in-
clude explanations and judgements, as a subtle and ironic com-
mentary on, among other things, the researcher’s lack of objec-
tivity in relation to the field of study.

Samlingen’s publications are dry and encyclopaedic in their 
form and content, but, far from delivering authoritative an-
swers, Samlingen’s publications should be read and understood 
as a questioning structure that compiles and indexes objects 
and which highlights and questions the value of things rather 
than providing any clear answers or any real knowledge. Samlin-
gen’s books are not really about anything. They deal with things, 
the things which they are ultimately about: hair elastics and 
bookmarks.

Lasse Krog Møller’s work with the artist’s book is not limited 
to his own publications. He also runs the firm * [asterisk], 
founded in 2003, which issues Samlingen’s books and pamphlets 
from C. I. R. K. A. (Centre for Infrahuman Research, Communi-
cation and Analysis, together with Anders Visti), as well as a 
number of related publications by other artists. The * [asterisk] 
publishing firm was responsible for some of the main events that 
brought the field of art publications together a�er the turn of 
the millennium, with the events Publ. Up #1-4 (2004-08) and 
later as a co-organiser of the comprehensive book fair and exhi-
bition “Verbale Pupiller” (“Verbal Pupils (of the eye)”, 2009). The 
publisher’s practice is centred on the artist’s book, especially 
conceptual artists’ books and specific book-objects.

Lasse Krog Møller: 
Samlingen Afd.: tvh 
(Samlingens afdeling for tabte vanter og handsker), 
(2008) 15×10,5 cm

Lasse Krog Møller: 
Samlingen (et udvalg/a collection), 2003-2008 15×10,5 cm

242
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With contributions from: Andrej Blatnik (SVN), Sarah 
Bodman (UK), Marco Bohr (UK), Daniela Cascella (UK), 
Amanda Couch (UK), Arnaud Desjardin (UK), Joan 
Fontcuberta (SP), Matt Hulse & Barnaby Dicker (UK), 
Annabel Frearson (UK), Sharon Helgason Gallagher (US), 
Peter Jaeger (UK), Paul Jeff & Laura Jenkins (UK), Susan 
Johanknecht & Katharine Meynell (UK), Marcus Kaiser 
(GER), Sharon Kivland &, Nick Thurston (UK), Didier 
Mathieu (FRA), Romi Mikulinsky (AUS), Christoph Nicolas 
(GER), Paula Roush (UK) & Maria Lusitano (SWE), Mark 
Sanderson (UK), Sylvia Alexandra Schimag (GER), Andreas 
Schmidt (UK), David W. Speck (UK), Seekers of Lice (UK), 
Paul Soulellis (USA), Stefan Szczelkun (UK), Rahel Zoller 
(UK). 165 x 230mm - offset printing, 32pp full colour, 
162pp 2-colour (cyan/black), soft cover, perfect binding. 
Edited by Emmanuelle Waeckerlé, and Richard Sawdon 
Smith, published by RGAP, distributed by Cornerhouse 
Publications, ISBN 978–0–9569024–5–0.

The Happy Hypocrite – FREEDOM, Issue 6 
Guest Edited by Lynne Tillman 
Published by Book Works

This new issue of The Happy Hypocrite challenges the 
restraining notions found in art and writing about who and 
what can and cannot speak. What can and cannot be said 
or thought. In part a response to Kafka – to that which we 
don’t know has damaged us – freedom is presented as an 
important and urgent concept, and a complicated word, in 
which and beside which hypocrisy also resides. (Hypocrisy 
can be construed as a freedom). The Happy Hypocrite  offers 
its pages to ingenious fictional, nonfictional, and visual 
responses to the various meanings of ‘freedom’.

Contributions from Gregg Bordowitz, Paul Chan, Gabriel 
Coxhead, Lydia Davis, Yasmine El Rashidi, Chloé Cooper 
Jones, James Jennings, Allison Katz, Robin Coste Lewis, 
Craig Owens, Sarah Resnick, Ranbir Singh Sidhu, Abdellah 
Taïa, an interview between Lynne Tillman and Thomas 
Keenan, a cover by Susan Hiller, and archival material from 
Paranoids Anonymous Newsletter. £8
https://www.bookworks.org.uk/node/1778

A Flight of Twelve Southern Hemisphere Birds
Louise Jennison
Portraits of the Yellow-billed Kingfisher (Syma torotoro); 
Red-rumped Parrot (Psephotus haematonotus); Crested Jay 
(Platylophus galericulatus); Yellow-fronted Woodpecker 
(Melanerpes flavifrons); Southern Boobook (Ninox 
novaeseelandiae); Grey-rumped Treeswift (Hemiprocne 
longipennis); Kakapo (Strigops habroptilus); Red Knot 
(Calidris canutus); Superb Fruit-Dove (Ptilinopus 
superbus); Rufous Hornero (Furnarius rufus); Antarctic 
Tern (Sterna vittata); and the Shaft-tailed Whydah (Vidua 
regia).

The bird is shown as living creature to respect and to be in 
awe of, and as something not so very different to ourselves. 
The homes we build, the lives we lead, the desires we hold, 
the foods we eat, the patterns we form, the knowledge we 
hold, and our means to survive: are not we all more similar 
than not?

16-page concertina artists’ book, single-colour lithographic 
offset print with pencil on Fabriano Artistico 300gsm 
traditional white hot-press paper. Printed by Redwood 
Prints. Edition of 10. http://gracialouise.com/a-flight-of-
twelve-southern-hemisphere-birds

The Dollar: From Birth to Death
Arnie Passman and Art Hazelwood
The Dollar is an artist’s book collaboration between Berkeley 
poet Arnie Passman and artist Art Hazelwood. Both poet 
and artist share an obsession with the American Cyclops 
– the dollar bill. Passman’s text creates a self-conscious 
dollar, aware of its own dark past and uncertain future. 
The Dollar speaks of its mysterious and dark roots as it 
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prepares for a final rest. Art Hazelwood’s obsession with the 
personification of moneybags and dollar bills has created an 
artist’s book that contains equal parts farce and monstrosity. 

The book cover includes the moveable head of The 
Dollar, which slides up and down devouring the various 
inhabitants of its domain. The one eyed Dollar rampages 
through 500 years of history with all the savageness of 
the new currency on the block. Words: Arnie Passman . 
Artist, Design, Binding: Art Hazelwood Book Format: 
Screenprinted images and text, accordion fold with sliding 
cover image, 8.75” x 7.75” Eight full page spreads on 
16 pages Screenprint covers. Hard cover.  Paper: Rising 
Stonehenge White.  Edition: 28.  Price: $450. See more at 
www.arthazelwood.com  

JEUX DE LIGNES  
Sharon Kivland  
DOMOBAAL editions, 2013

The notes on corsets, girdles, and brassieres from a French 
lingerie journal of the 1950s are translated in a rather literal 
fashion. There are no illustrations save for a drawing at the 
beginning - a short girdle with a waistband under a tweed 
dress - and one at the end - a supple corset allows a décolleté 

for a cocktail dress - for the author is sure her reader has a 
playful imagination and will embellish the words with ease. 
ISBN 978-1-905957-38-5 . Edition of 50. 130 x 200mm, 16 
pages plus cover. Black and white with two hand-coloured 
tipped in photographic illustrations. £25. 
www.domobaal.com/publications.html

Networked Optimization
Silvio Lorusso, Sebastian Schmieg and Amazon Kindle 
Users, 2013

Our behavior is a function of our decisions, not our 
conditions. - The Seven Habits of Highly Effective People.

Networked Optimization is a series of three crowdsourced 
versions of popular self-help books. Each book contains the 
full text, which is however invisible because it is set in white 
on a white background. The only text that remains readable 
consists of the so-called “popular highlights” – the passages 
that were underlined by many Kindle users – together 
with the amount of highlighters. Each time a passage is 
underlined, it is automatically stored in Amazon’s data 
centres.

Among the books with the most popular highlights, there is 
a striking number of self-help books. This points to a multi-
layered, algorithmic optimization: from readers and authors 
to Amazon itself. Harvesting its customers micro-labour, 
the act of reading becomes a data-mining process.
The series consists of:

The Seven Habits of Highly Effective People
Full-colour, glossy cover; no dust jacket. 358 pages. EUR 
9.65. http://www.lulu.com/shop/amazon-kindle-users/
the-seven-habits-of-highly-effective-people/paperback/
product-21213904.html

The 5 Love Languages: The Secret to Love That Lasts
Full-colour, glossy cover; no dust jacket. 156 pages. EUR 
5.48. http://www.lulu.com/shop/amazon-kindle-users/the-
5-love-languages-the-secret-to-love-that-lasts/paperback/
product-21213869.html

How to Win Friends and Influence People
Full-colour, glossy cover; no dust jacket. 214 pages. EUR 
6.86. http://www.lulu.com/shop/amazon-kindle-users/
how-to-win-friends-and-influence-people/paperback/
product-21213889.html

More information and images can be found at: 
http://silviolorusso.com/work/networked-optimization/
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Limp Bindings from the Vatican Library
Monica Langwe

In my second 
book, I present 
eleven books 
from the 
Vatican Library 
with extensive 
technical 
descriptions. 
You will also 
read about 
the Vatican 
Library and the 
Conservation 
Department. 
Also this time, 
in the Gallery, 
I have asked 
eleven book 

artists from Europe and the USA to create their own 
variants, using the originals as departure points. 
The members in the Gallery are: Jody Alexander, 
Carmencho Arregui, Guy Begbie, Manne Dahlstedt, Sün 
Evard, Hedi Kyle, Monica Langwe, Lennart Mänd, Chela 
Metzger, Suzanne Schmollgruber and Peter D. Verheyen.
Full colour, printed in English, 74 pages.1000 copies. 
Available from: http://www.langwe.se/store/en/

Easel Press announces a new publication: Venice
Produced in a limited edition of twenty copies, this is 
the first ever English verse translation of a substantial 
Renaissance Latin poetic masterwork by James Crichton 
(1560 – 1582), known as ‘The Admirable Crichton’ and 
regarded as a paragon of the ‘Renaissance man’. The 
Latin text is published along with Robert Crawford’s new 
English version and introduction in a boxed set featuring 
eight specially-made signed and numbered original 
photogravures by Norman McBeath.

The Latin text is taken from the Delitiae Poetarum Scotorum 
published in Amsterdam in 1637, with some emendations 
from the text of Aldus Manutius reprinted in Patrick Fraser 
Tytler’s Life of James Crichton of Cluny (Edinburgh, 1819).

Designed and typeset by Robert Dalrymple, the twenty-five 
leaf set is signed on the colophon by poet and artist. It is 
printed on Fabriano Artistico 300gsm; measures 420 x 300 

mm; and is presented in a black buckram archival-quality 
solander box with gilt title. The work is priced at £1500 
per set (plus VAT at 20%). Carriage and insurance will be 
charged separately. Enquiries to: Easel Press, 4 Learmonth 
Gardens Mews, Edinburgh EH4 1EX, Scotland. 
www.easelpress.co.uk

Experimental Bookarts 
Odine Lang 
A catalogue is now available from Odine Lang’s recent 
Experimental Bookarts exhibition which featured in the 30th 
Baden-Württembergischen Literature festival in Wiesloch, 
Germany last month. 

“Odine Lang: Experimentelle Buchkunst”, is a dual-language 
German/English publication documenting more than 30 
of her bookworks. For some images of the works included 
(such as Crop, above), visit: http://gallery.artistsbook.lt/
exhibitions/odine-lang-experimental-bookarts/
Colour, 21 x 21 cm. EUR 5 plus postage. To order, please 
contact the artist via her website: www.odinelang.de

Cell division 
Otto

A new book by Otto, recently launched at the London Art 
Book Fair at the Whitechapel. It is screenprinted by directly 
exposing pressed leaves. 

Cell division, 2013: pressed leaves forming opposites, 
screenprinted, 24 x 26cm folded, on card and Fabriano, with 
wrap around print on under-carpet-lining paper, edition of 
25. £40 / Euros 48. Available to order at: 
www.ottographic.co.uk
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Michael Pennie – Sculpture - Making and Teaching 
1955 – 2013
Or how I became such a peculiar person!

Inside the box, are:
45 texts

There are chapters on:
Bath Academy of Art and 11 other Art Schools
Including The Royal College of Art.  
Also West Yorkshire
The Rome Scholarship
Family Past and Present
Exhibitions in London 
Exhibitions not in London
Travelling Teacher
Students Staff
Working for a Living
“Well, I call it Music”

Also in the box there is:
A unique drawing
A lino print, in an edition of 25
Photographs of great artists
A DVD: 4 slideshows with music
And a postman’s pencil

Michael Pennie – Sculpture - Making and Teaching
is to be published by Artworth in November 2013 in the 
very limited edition of 25. This is a not-for-profit project.
Supported by Bath Spa University. For more details go to 
www.michaelpennie.net or email: 
michael_pennie @sky.com

Announcing the Publication of Plorkology: Stories, 
Poems, and Essays
Thanks to a generous grant from the University of Baltimore 
(UB), we in UB’s Creative Writing and Publishing Arts MFA 
program have been able to undertake an exciting project: 
our very first anthology of student writing.

Under the direction of Kendra Kopelke, director of the MFA 
programme, and Meredith Purvis, book arts instructor, four 
student publishers and a handful of student volunteers have 
been working tirelessly since early summer 2013 to collect 
submissions from current MFA students, edit, design, print, 
and hand bind an edition of 150 copies.

We intend Plorkology: Stories, Poems, and Essays to embody 
the very core of our programme, which seeks to infuse play 
throughout the work of writing and creating book arts.

We see this hand bound anthology as the perfect vessel to 
represent the exhilaration of discovery and the beauty of 
dedicated craftsmanship that occur at the intersection of 
play + work (or as we call it, “plork”). To learn more, visit 
http://bookiness.wordpress.com/plork-press
You can also keep up with Plorkology’s day-to-day progress 
on Facebook at https://www.facebook.com/plorkology

The anthology is $25 and can be purchased at: 
http://bookiness.wordpress.com/pre-order-plorkology-and-
have-it-shipped-to-your-home/)

3 new unique books by Anna Hellsgård & Christian 
Gfeller of Re:Surgo!

The Stranger
“I looked up at the mass 
of signs and stars in the 
night sky and laid myself 
open for the first time to 
the benign indifference 
of the world.” - Albert 
Camus, The Stranger 

This is our new series 
of unique books. 
Screenprinted on  heavy 

paper, hard cover, 30.5 x 31 cm, 32 pages, signed. Price 
on request.  http://www.resurgo-berlin.com/2013/08/the-
stranger-by-gfeller-hellsgaard.html



Page 33  www.bookarts.uwe.ac.uk    

The Mock Turtle’s Story
Chapter 9 of the unique book series. 
Screenprint, 47 x 34 cm, 32 pages + hardcover. Price on 
request. http://www.resurgo-berlin.com/2013/08/the-mock-
turtles-story-by-hellsgaard.html

The Idiot
“There is something at the bottom of every new human 
thought, every thought of genius, or even every earnest 

thought that 
springs up in 
any brain, which 
can never be 
communicated 
to others, even 
if one were to 
write volumes 
about it and were 
explaining one’s 
idea for thirty-
five years; there’s 
something left 
which cannot be 
induced to emerge 

from your brain, and remains with you forever; and with it 
you will die, without communicating to anyone perhaps the 
most important of your ideas.”
Fyodor Dostoyevsky, The Idiot

This is our new series of unique books. Screenprinted on 
heavy paper, hard cover, 30.5 x 31 cm, 32 pages, signed. 
Price on request. http://www.resurgo-berlin.com/2013/08/
the-idiot-by-gfeller-hellsgaard.html

The Catalogue for the 2013 Sheffield International Artist’s 
Book Prize is now available to order online. The 136 page 
full colour catalogue will include photos and descriptions 
of over 450 books entered into this year’s prize. In addition, 
there are articles on artist’s books, and a unique limited 
edition letterpress insert by 2011 Student Prize Winner, 
Angie Butler in the first 500 copies.

The Catalogue is a limited edition of 600. Order online at 
£15 plus postage: http://bankstreetarts.com/uncategorized/
sheffield-international-book-prize-2013-catalogue/

The Ground
Tate Shaw
Published by Preacher’s Biscuit Books, Rochester, NY

The Ground creates a dialogue that unfolds through images 
made in Iceland and Pennsylvania at sites for the mining of 
sulphur, steam, natural gas, and coal. Included in the book 
are multiple personal stories along with a broader discussion 
of the ground both literally and metaphorically.

Paperback, 124 pages with 2 gatefolds, 12” x 8”. Edition of 
500. Price including postage is: 45 USD in the USA, 50 USD 
to Canada, 55 USD to rest of world.
http://www.tateshaw.com/the-ground

Two new titles from Uniform Books:

Letterpress
New & material poems by Simon Cutts

As a visual artist, Simon Cutts is a poet, and as a poet he is a 
visual artist. This is no glib turn of phrase, but a lived reality 
insofar as he conceives how one artistic practice can show 
the ways of opening the other. 

For some time now he has insisted that the book is not 
merely (or simply) a vehicle for poetry, but is itself part of 
a poem’s form. He extends the idea of a poem being a field 
of dynamic action beyond the boundaries of the page so as 
to encompass the book as whole. To read Letterpress is to 
become a participant in its total and encompassing range.
ISBN 978 0 9568559 7 8. 128pp, 234 x 142, sewn paperback 
with flaps. 2013, £12.00. www.uniformbooks.co.uk

Visible mending: Everyday repairs in the South West
Steven Bond, Caitlin DeSilvey & James R. Ryan
In September 2010 a team of three researchers - two cultural 
geographers and a photographer - set out to find and visit 
workplaces in the South West where people repair broken 
things. Notebooks and cameras were the project tools, 
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REPORTS & REVIEWS

Press & Release 
A review of the exhibition of artists’ books at Phoenix 
Brighton, UK, 27 April – 9 June 2013
Written by Stephen Drennan in May 2013, and published 
here to share with the wider community as a record of the 
exhibition and some of the artworks that were presented:

I’ve been to Phoenix Brighton to see a groundbreaking 
exhibition of international artists’ books in what one hopes 
will become a long-running sequence of special projects 
devoted to this unique and wide-ranging art form. Curated 
by Karin Mori, Press & Release includes artists from China, 
the United States, Australia and South Africa joining many 
from much closer to home - in the case of Iain Paxon, 
whose work fills the building’s long corridor, as close as five 
minutes’ walk away. It’s a winning combination, providing 
an opportunity for local contributors and other visitors to 
view work they mightn’t otherwise encounter, and to feel 
inspired, whether they’re already established in the book 
arts field, discovering potential exciting new directions, 
techniques and subject areas, or were never before aware of 
the fascinating world of the artist-made book.

There’s a refreshing lack of museumy hands-off-ness in Press 
& Release; that we-know-what’s-best stuffiness and stiffness 
where books are impenetrably glass-topped-coffined, each 
a dead thing opened at a never-changing, curator/”expert”-
selected spread. The majority of the works here don’t appear 
clipped-winged but are browse-able, can be left open at 
one’s own favourite pages, one viewer having a “Wow! 
Look at this!” say in the initial impact of an individual 
work upon the next gallery-goer who encounters it. This 
wonderful accessibility allows each book to almost feel like 
an exhibition in its own right.

Never common-or-garden, the artists’ books at this 
beguiling exhibition come in a multitude of sizes, shapes 
and a diverse range of production levels, from the instant 
and cheaply Xeroxed (silently communicating that yes, 
you could do this too) to the expensive, beautifully bound 
hardback one’s a little afraid to engage with.

If an artist’s record can lack the traditional continuous 
groove, instead having a multiplicity of dead ends which 
create absolute mayhem for one’s delicate stylus, then why 
not an artist’s book resembling a child’s construction toy, 
with interlocking printed components to be slotted together 

and these tools produced an extensive archive of texts and 
images, a selection of which are printed in this book, the 
culmination of eighteen months of fieldwork. The project 
was inspired by an attraction to the aesthetics of these 
workplaces, but also by an interest in what the practices of 
fixing, mending, repair and renewal could reveal about the 
way people value things, and each other.

ISBN 978 0 9568559 9 2. 160pp, 234 x 142, sewn paperback 
with flaps. 2013, £14.00. www.uniformbooks.co.uk

WALLPAPER/PAPIER PEINT
Jean-Claude Loubières

8 screenprinted plates, 35.4 x 50 cm, cardboard printed 
cover, 30 numbered copies, July 2013. £80 (free postage) 
contact the artist at: jcloubieres@gmail.com

Bookshop



Page 35  www.bookarts.uwe.ac.uk     

however one wishes to form a mind-boggling number of 
“texts”? At Press & Release, books are whatever their creators 
want them to be. Until you actually turn its cover aside, it’s 
almost a disappointment if a book here superficially looks 
like you’d expect, resembles a conventional book.

Thumbing through isn’t the half of it. Torches can be shone 
into holes bored in a mysterious box; whilst the gallery’s 
corridor doubles as a gigantic picture book. Works are 
suspended from the ceiling, hang from a bird feeder, and 
lay open invitingly upon a zigzagged plinth. A tabletop has 
books fastened along both of its long sides, and there are 
special glass-fronted viewing boxes one can reach inside. 
Sculptor Ben Thomson, the exhibition’s designer, certainly 
has been busy.

Perusing exhibits in this environment is a tremendously 
exhilarating process; seldom has engaging with a book felt 
less routine, mundane, due to the presentation, the sheer 
variety of physical actions required of the viewer. The effort 
we put in mirrors the hard work of the artists, the designer 
and the curator.

Visitors unwittingly reflect the sheer variety of the 
hundred-plus exhibits, becoming temporary sculptural 
forms ourselves in a whole host of positions, experiencing 
books not just in traditional gallery mode, by standing or 
sitting, but also by stooping, bending double, crouching, or 
kneeling solemnly upon the special black-covered logo-
bearing cushions provided to prevent sore knees and dusty 
trousers, within the intentionally wheelchair-friendly layout 
- something especially appropriate for particular intensely 
personal works such as Tony Gammidge’s film.

Several unfurled concertina books, their many folds too 
fragile to withstand six weeks’ constant handling, must 
instead be read by the spectator walking the full length of 
their resting places.

One can imagine, after lights out, the various tomes 
chuckling mischievously to one another, swapping tales of 
us humans’ undignified poses, our inadequate attempts to 
prevent the occasional overbalance. It’s almost as though 
we’re an exhibition ourselves, as we interact with them, for 
their benefit and high amusement.

It’s a show to which one can keep returning, for further 
exploration - the lack of admission charge helps here, 
encouraging multiple visits. It’s an archipelago of small 

islands amongst which to make further sets of pleasing 
discoveries, voyaging to the more subtle, less shouty, not so 
exhibitionistic pieces we might have overlooked first time 
round in favour of obvious eyeball-pleasers, instant hits, e.g. 
Jonny Hannah’s seductively bright hues and hand-drawn 
letterforms and cultural references, or a work resembling a 
star, attracting us on our initial walk around by the novelty 
of its shape.

Brighton’s Jackie Batey (Damp Flat Books) thrives on 
irony and contradiction. She has an obvious appreciation 
for car boot sale and flea market fare, drawing inspiration 
from old-fashioned printed matter such as tissue paper-
interleaved glossy souvenir postcards and picture card 
albums. Jackie gave an interesting presentation one Saturday 
afternoon about her wryly humorous, satirical work, 
exhibited here in a glazed booth the viewer can place their 
hands inside. Cocking a snook at advertisers who invoke 
nature unthinkingly to try to sell us things, Menthol Daze, 
produced by an invented cigarette brand, is a fold-out 
picture card album. Fourteen colour cards and explanatory 
texts show the contrast between the idyllic countryside 
and nature’s more terrifying aspects - lakes teem with 
bacteria, conceal rocks we dive onto. Springtime brings 
unwanted allergies; peppermint in too-large quantities 
aggravates rather than alleviates heartburn. That Great 
Outdoors with which the cigarette company’s identifying 
itself isn’t that healthy after all. Battered compiles fish and 
chip shop signboards on the left, a plateful of ketchup-
decorated chips opposite being demolished gradually 
with each page turn. Its plastic yellow gingham cover 
looks chopped from a chippy’s tablecloth, and it comes 
with a chip fork and red celluloid fortune teller fish, all 
housed in a white paper food bag with a jolly-looking fish 
silkscreen. At the back’s a warning, a Greenpeace quote, 
about diminishing cod stocks. We’re losing the tradition 
of the seas being full of that particular fish because of our 
ongoing determination to perpetuate another tradition - 
the guzzling of that seasidey meal. There’s a dual-language 
book on kitschy plastic holiday souvenirs; Jackie talked 
of how they’re possibly all made in the one factory, but 
wind up in tourist spots worldwide. Snowdomes in Kuala 
Lumpur tickled her funny bone; a landmark building from 
that city, on a par status-wise with own Brighton Pavilion, 
has that flaky white substance surrounding it despite 
Kuala Lumpur never experiencing that particular weather 
condition. Out-of-order technology’s another of Jackie’s 
interests: malfunctioning computers, vending machines, 
cash machines, ticket barriers, plus the less hi-tech lavatory, 

Bibliotherapy with Lucy May Schofield

Jackie Batey’s talk



appearing via cameraphone in her photo book, all conspire 
to make life that little less easier than it might be. Null & 
Void is a many-paged concertina on nothing, Fanny Adams, 
zero etc.; whilst another work, Read, based on a Dickens 
novel, comes with built-in bookmark and, also bound in, a 
handheld red filter enabling one to discover, amidst the red 
text, a green-printed Dickens quote about reading.
For five years, Jackie has produced her art zine Future 
Fantasteek!, crammed full of social comment on topics such 
as royal weddings, the credit crunch, and MPs’ expenses, 
with much hand-drawn lettering, illustration, and spoof 
advertisements.

In Artists’ Book Yearbook editor Sarah Bodman’s witty spiral-
bound book Masdevallia, named for an orchid, beautiful 
but dangerous plants such as the infamous carnivorous 
Venus flytrap have been given their own advertising 
slogans, mocking the language with which manufacturers 
of perfumes and beauty products promote their wares. Also 
spiral-bound, her excellent GM Future is a commentary on 
humans’ manipulation of (or interference in) nature, and 
the various consequences of that - identical and perfect 
fruit, more efficient (thus cheaper) flowers, and slow-
growing grass (less mowing); but also new viruses for us, the 
extinction of ladybirds, crop shortages and other horrors. 
Interspersed with the text pages are colourful images 
gleaned from old gardening books, making each copy 
within this 200-edition multiple a unique object. 

One glazed cabinet houses some of Sarah’s favourite picks 
from her collection, which pairs of visitors can examine, 
one seated either side, reading through the glass as pages 
are turned, hands thrust through special gloved slots which 
keep the exhibits clean. Included in Sarah’s selection are 
works by Colin Sackett; the late great Les Coleman (his 
classic wrong-hand drawings of small everyday objects, 
along with its cover version by Coracle Press’s Erica 
Van Horn); and David Shrigley - plus Applicant (found 
photographs relating to a 1960s biology PhD); and Simon 
Kentgens’ postcard book of Dutch packaging-sourced 
landscapes; as well as a trio of anonymous volumes of found 
homemade record sleeves.

The Booklyn Artists Alliance have a similar glazed cabinet 
for very precious works including a remarkable one-off 
embroidered, text-filled composition book, lined and 
with red margins, and a two-in-one, turn-it-upside-down 
children’s illustrated book. More conventionally accessed 
titles, some their own publications, sit on two ledges 

behind the exhibition shop : illustrated true-life reference 
library tales; Buenos Aires street art examined; a haiku 
anthology; a Xeroxed “queer male” ‘zine, an antidote to the 
unidentifiable-with glossy, upmarket, acceptable gay mags of 
the mainstream; and the famous pocket-sized red-covered 
fanzine-makers’ manual/bible Stolen Sharpie Revolution.

If we consumed text as we do food, what if the words 
disappeared? Sylvia Waltering’s 2012 version of Virginia 
Woolf ’s Orlando in paperback omits the text, leaving the 
page numbers and the margins’ numerous pencil notes - 
perhaps a comment on how a multiple, out of its author’s 
hands, becomes individualised via the physical traces its 
owner or user leaves, as well as through each reader’s own 
personal interpretation.

Roadkill, by Waltering’s partner in Battenburg Press, Lucy 
May Schofield, opens a little like a child’s paper fortune 
teller, to shock and sadden by revealing an illustration of 
the sorry fate experienced by a vehicle-struck bird. Her 
screenprinted accordion book about time spent in Hebden 
Bridge features inventive typewritten artwork.

Leslie Wilson-Rutterford has reworked a year-of-birth 
American Heritage volume as a means of reconnecting 
with the country she left behind, adding foldouts, collage 
and inserts such as little flag decorations for wonderfully 
rich spreads on various aspects of American life: state flags 
and flora, the abundance of and reliance upon cars (using 
registration plate imagery), Lincoln’s clothes, the 4th of July, 
blues singers, eagles, George Washington, the oil industry. 
The 1957 book has been transformed into something five 
times its original thickness. A novel has been reworked too, 
its pages painted in transparent white rendering the text 
still visible. We see stitching, photographs, pictures, maps, 
movable items on split pins, a takeaway menu, a mirror, 
a bookmark. Leslie’s receipt book, by way of contrast, 
outwardly resembles a formal stationery item of similar 
dimensions to a chequebook. All of her accumulated 
qualities, desirable and less so, acquired via tuition, 
experience, inheritance or however, are listed and dated.

Brighton Book Art Collective member Dorry Smallman’s 
altered a fragile, 125-year-old seaside volume, housed inside 
a box fitted into an opened hardback. Bookmarks, insertions 
and overlays enhance the Victorian piece, with some pages 
cut to resemble waves. On a wall, a Inuit art-influenced 
painted garment covered in colourful dots is attached by a 
thread to a 1980 dressmaking manual, recalling a time of 
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Bodman’s Dark Humours cabinet

Exhibition view
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birds, he and a female partner danced to the death, reading 
aloud fragments from each other’s outfits. In the exhibit 
for Xelis’s Shoot Reading, we’re shown random pages from 
several shot books bound to create a unique new bookwork. 
Dice were thrown to select pages from this new book, from 
which have been gleaned bullethole-adjacent words to 
form a text. This ought to be designated a multi-authored 
work in the sense that more than one person was involved 
in the shooting process. The book and resultant piece are 
augmented here by audible filmed documentation; whilst in 
the adjacent space, Ed Briggs’ minidisc player contains a set 
of location recordings with books being read both aloud and 
silently.

“Poetry is the ultimate goal,” states Carolina Diaz, whose 
book-inspired dance performance for the Shaking The 
Shelf event saw her emerge, feathered-armed, out of a 
large tissue paper-paged volume to singing bowl and 
flute accompaniment courtesy of the great Geoff Leigh, a 
one-time Henry Cow player. Diaz’s Living Books project is 
documented in a tome concerning her various intriguing 
experiments with putting cress and poppy seeds inside 
books and placing book objects in natural environments, 
using photography to record these ephemeral and fragile 
pieces, the photographs becoming her art.

Watching Tony Gammidge’s compelling short film The 
Tragic Tale Of Tim Grim is designed to be a solitary 
endeavour, an intimate one-to-one with his mother, her 
eyewitness narration heard via one single set of headphones 
whilst kneeling reverentially on a cushion up close to the 
screen in the specially designed enclosure. It’s an account 
of the 1957 death of Gammidge’s would-have-been older 
brother, killed aged five in a car accident prior to the artist’s 
birth. A series of books on shelves are displayed in the 

motherhood, worked upon in subject-appropriate manner: 
sewn-together pages, a real zip, embroidery, and clothes 
label and pattern fragment extras.

Sarah Bryant (Big Jump Press) is the other Brighton Book 
Art Collective member represented here. One of Press & 
Release’s centrepieces is undoubtedly her magnificent boxed 
green and yellow book depicting a life-size female skeleton, 
which, when completely unfolded, fills Ben Thomson’s 
specially constructed shelf, which doubles as a bench at 
which to sit and contemplate Sarah’s other publications, 
which are housed in shallow alcoves above. In one, thin 
strips of paper (representing life’s fragility?) between covers 
communicate, in two scripts, the identities of those killed 
by a Baghdad car bomb in that city’s bookselling centre; 
whilst Biography informs us of which elements humans are 
composed, then examining where else said elements crop 
up, whether beneficial to us (sea water, medicines, tools) or 
destructive (weapons).

Deborah Boardman’s very recent painted book Magnetism 
features amidst its texts many pages redolent of vintage 
wallpaper: great designs in inoffensive gouache shades - pale 
pink, muted green, beige - with lines diagonal and radiating 
from corners, diamond panes, snowstormy dots. Almost 
in its entirety, the gallery’s back wall is papered with large 
sheets which reflect the contents of the book, with a similar 
assortment of patterns and silver-painted texts.

This show isn’t just about bookform work or illustrations 
on walls. Music, moving images, documentary sound 
recording and photographic evidence all play their part in 
this wonderful exhibition, which, one Saturday, had its own 
evening of book-related performances, Shaking the Shelf. 

Xelis de Toro was outstanding at that Saturday event. Each 
wearing clothes with old books attached flapping like caught 

Sarah Bryant’s books

Xelis de Toro performance

Carolina Diaz performance

Tony Gammidge
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space, with a torch supplied with which to view them. A 
toy ambulance and a music box in the ten-minute film are 
evocative of childhood, the former also representing one 
element of the day’s terrible events. For Duncan Bullen and 
Jamie Crofts’ Chromatic Fields project, a limited edition 
book of visuals - patterned formations of coloured dots 
- accompanies performance scores and a CD, audible via 
headphones, of piano compositions which include each of 
the instrument’s 88 available notes.

Sumi Perera’s beautiful, striking books sometimes have 
repositionable pages to allow the viewer to create their own 
narrative. Her topics include literary figures - Pushkin, 
Tennyson, Sterne - and architecture, her work involving 
printmaking, laser cutting, embroidery and embossing, the 
process and the end product being of equal importance to 
her. Printed with burnt dust, the exquisite prizewinning 
Building Blocks incorporates foldouts, pleats and tags, with 
Sumi drawing with the laser beam, controlling it manually. 
Her Pushkin book explores the subjects of translation and 
transliteration - the use of a different writing system, and 
includes a page showing a non-western keyboard in red on 
black.

Brighton-based Italian artist Chiara Bianchi uses old books 
and clay to form sculptures - we’re required to manipulate 
torches on chains to see these 3-D forms inside a box with 
holes of various sizes cut into it. The darkness surrounding 
the lit-up works gives them an air of mystery. Figures in 
sharply pleated paper dresses greet us, as do paper trees. An 
altered book lies open outside the box. A black and white 
photograph can be seen behind a window cut in one page, 
with thread overlaid.

Australian Heather Matthew’s screenprinted bookworks 
with their night-sky blue hue, take a Victorian-era Scottish 
theoretical physicist’s equations as their starting point. 
One piece, with strips of paper woven to form pages of an 
accordion book, is suspended from the gallery’s ceiling and 
rests on a plinth to form a sort of arch, casting an interesting 
shadow on the wall behind it. Another has very delicate 
laser cuts, its pages able to be folded upwards at a diagonal 
as if ready to take flight.

South African book artist Estelle Liebenberg-Barkhuisen’s 
one piece, standing upright, is a unique object, a double-
layered star which contains a third layer; a clear plastic 
bookmark is star-shaped too. Windows are cut in double-
page spreads to reveal images behind. Shells and jigsaw 
pieces can be seen as we walk around the work, or utilise the 
kneeling cushion for a closer examination of this book with 
its appealing elements of bright colour leaping out amidst 
the monochrome.

A largish, colourful work displayed like a six-pointed star is 
by Christina Mitrentse, who, using her book collection as 
raw material, cleverly formed emblems such as a hammer 
and sickle, a swastika, a star, a wheatsheaf, and the Olympic 
rings, then photographing these book-arrangements.

A well-known and highly respected figure in the Brighton 
music community, Iain Paxon ensures that each release 
with his group Hamilton Yarns has a visual element of 

equal importance to the recording it’s attached to. A cabinet 
contains numerous booklets of words along with Iain’s 
distinctive paper cut-outs and pencil drawings. For his 
corridor piece, a book of his words rests upon a tree stump 
ready to be consulted if one so wishes as the images on wall, 
floor and windows are examined: eyes, bricks, apples, an 
axe-wielding hand, a rather human-looking tree trunk. For 
the Shaking The Shelf evening, for which Iain dressed as the 
title character, Prince Volume, crown on head, a story was 
narrated to ship’s piano accompaniment, and augmented 
with slide-sized illustrations blown up to fill the wall they 
were projected onto, making a virtue of all the usually 
unnoticed accidentals and imperfections occurring when 
work of such a minuscule scale is undertaken, limitations 
turned into something delightful. These illustrations are 
loaded with a similar beauty and charm as found in early 
cinema.

Mutter Matter are Jane Fox and Irene Mensah, who 
collaborated to produce delightful concertina books 
inspired by domestic tomes of similar vintage inherited 
from their grandmothers. Each started at one end, heading 
towards the centre page (a coming together symbolic of 
their flowering friendship) for which they worked jointly 
on a text. One concertina is bookended here by jars of 
homemade jam; the other has whisks standing in saucers 
of flour at either end. The books’ reworked texts have a 
deliciously absurd humour, mischievously pricking the 
stuffy pomposity of certain instructions and admonitions 
of a bygone age. Also here are some of Jane’s solo accordion 
books, one incorporating an antique sieve with a fork with 
text on its handle.

Where we live reveals who we are; likewise the objects 
with which we choose to represent ourselves. Previous 
occupants as well as our ancestors leave evidence of their 
existences too. Using letterpress, silkscreen and digital print, 
plus manual typewriter, with buttons, badges, stickers, 
rubber stamping and stitched-in envelopes, Angie Butler 
and Philippa Wood have created a two-volume set of very 
personal 24-page works whose numbers signify specific 
places. Their recent collaborative project on “domestic 
archaeology” saw each give the other an online, guided 
tour of her home. Memories of occasions when a set of 
cake decorations was used; inherited 1950s Homemaker 
and lady-with-poodle crockery; a treasured spoon rest; a 
noticeboard’s several layers of accumulated day-to-day-
living bumph; tape measures; a contemporary kitchen table 
mapped out; floorboards… “SIT UP STRAIGHT ELBOWS 

Preview with Angie Butler and Philippa Wood’s books
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OFF THE TABLE,” admonishes one page in authoritative, 
shouty uppercase, jerking us all back to our childhoods 
wearing guilty expressions.

We’ve all heard the old joke, “When is a door not a 
door? When it’s ajar.” But when is a book not a book? If 
something’s conceived as a book, described by its maker 
as such, then that’s its status. In one large lit cabinet are 
displayed intriguing, compelling and boundary-testing 
works by fifteen Beijing students, from a Sumi Perera-
run artists’ book course exploring paper engineering and 
experimental structure. Wan Qian Ge’s Paper Cellulose is 
a book-shaped/proportioned but un-openable block of 
layered clear sticky tape, shiny and mysterious and strangely 
beautiful - unexpectedly so considering the medium’s 
banality and seeming unpromisingness. It may well be the 
piece in this exhibition I’d most love to own. The twelve-
piece printed-strip construction toy-style The Maze Book 
(Zhou Wen Jun) symbolises how readers connect different 
elements of texts to create their own sense of them. The 
Chinese lettering renders this piece pleasingly mysterious to 
me, though it communicates its message most excellently. 
Another book in the cabinet has burns throughout; whilst a 
light box illuminates, for gallery-goers to view them to their 
optimum effect, the layered separate pages of the delicate, 
subtle Press Studs, incorporating those very fastening 
devices. Thinking Plaster Tape (Zhai Win Si) dispenses with 
the traditional typical book form, is a ball of assorted types 
of tape inside a zipped cover representing a brain, and is 
unravelled into an almost never-ending strip, seen here in a 
breathtaking spaghetti-ish tangle. Another work shows just 
book covers and spines, a comment, perhaps, on how books 
are cultural signifiers, sometimes shown off on shelves 
unread to promote a particular image (wealth; erudition; 
taste). These red gilded Shakespeare covers house empty 
space.

John Bently (left) 
is the man behind 
that series of thirty 
small box-books 
with painted portrait 
covers placed over by 
a window - open these 
boxes to reveal a sheet 
of overheard south 
London conversation 
fragments relating 
to each character 
depicted. For Shaking 
The Shelf, John’s 
band Bones & The 
Aft, with amazing 
passion, performed 

two stunning sets of narration-filled songs rooted in texts 
published by his long-running (49 handmade publications 
in thirty years) Liver & Lights imprint. A world of forlorn 
high streets whose junk shops stock records in the wrong 
sleeves; outsider schoolmates; cheap travel. Mining a 
broadly similar seam of Englishness to the late great Kevin 
Coyne, perhaps. One of John’s costumes had ears printed all 
over, and he wore a gold jacket too; whilst towards the end 
of the band’s second set, John dressed as a skeleton. One 

book on sale is a collection of found words from the streets 
of Harlow, John’s portrait of that new town at a particular 
point in its history told through discarded or lost scraps of 
paper never intended for public consumption.

One of Bently’s favourite book artists, the ultra-prolific Andi 
McGarry of Sun Moon & Stars Press, and eighties Brighton 
graduate, has become one of my favourites too. He supplies 
some gorgeous torn-edged books, displayed hanging off 
a bird feeder. A set of six tiny (A8) volumes celebrates a 
visiting blackbird. McGarry often uses painted or marbled 
pages with text and illustration in black, simple and direct. 
He lives by the sea, a major source of inspiration for him: 
witness his To The Blaskets, for instance. Rough-hewn meets 
beautifully composed. Each book is a unique item as he 
physically hand-makes from scratch every copy within an 
edition, based on a master copy, rather than reproducing 
identical copies churned out via a computer printer - like 
when you were a kid in the era before the ubiquity of 
the photocopier in newsagent’s shops and supermarkets, 
creating your own comic and then, laboriously and in 
blissful ignorance, drawing identical ones for friends. 

Also on a bird theme, thirty-six monoprinted bird-
shaped cut-outs by Janet Allsebrook fly the length of the 
main gallery just beneath the ceiling, each bearing words 
pertaining to human objects, values or whatever, anything 
birds can manage well enough without: examples are 
shopping centres, styrofoam, celebrities, glam rock - and 
wars. Paper nesting boxes are hung in the space, a comment 
on the uselessness of the manner in which humans intersect 
with nature. Our interference means trees are felled for 
timber for boxes unpopular with birds and simply left to rot.

Lee Shearman of the local Borbonesa collective - who 
formed sometime around the turn of the millennium and 
gave an illuminating talk about their work, explaining their 
background in collage and assemblage, their collaborations 
and multi-authored texts - offers a boxed set of six miniature 
eight-pagers, showing black-on-white silhouettes of 
complicated-looking engines based on nineteenth century 
industrial machines. The group’s Ian Whitmore’s amazing 
screenprinted Othello bestiary is an eighteen-foot, 54-page 
“squeezebox” book, its illustrations all hand-cut from 
paper, with layout by his Borbonesa partners Shearman 
and Matt Fleming. All of the creatures mentioned by 
Shakespeare, both actual and metaphorical, are shown in 
the sequence in which they appear in the drama. Also there’s 
a beautiful, intricate sculptural work, a pop-up which, 
most surprisingly, folds flat, having one examining it most 
carefully from different angles, scratching one’s head, trying 
to work out exactly how this can possibly be.

With inspirations including Ben Shahn and Edward Bawden 
on the visual side, as well as figures from music, literature 
and cinema, illustrator Jonny Hannah runs Cakes & Ale 
Press. Alongside more conventional works, his imprint 
“publishes” a series of one-off non-functional books: found 
volumes glued shut, their covers and spines painted, things 
mass-produced turned into unique artworks. It’s Magritte’s 
“Ceci n’est pas une pipe” (but a representation of one, i.e.) 
taken to the next level: is a painting of a book on an existing 
book a book ? These fun and paradoxical objects are absent, 
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on display elsewhere in town, so Hannah is represented 
at Press & Release by twenty-one wall-mounted flat pieces 
referencing subjects such as experimental filmmaker and 
folk music collector Harry Smith, bluesman Blind Lemon 
Jefferson, Minstrel of the Appalachians Bascom Lamar 
Lunsford, and the Titanic, all highly effective standing out 
against the black background which they’ve been given.

Brighton-based artist Jim Sanders’ many-faced totem pole-
esque structure incorporates a hardbacked art book between 
two of its sections; also a small sketchbook is sandwiched 
between two tree trunk segments, a set of pencils sprouting 
from the tree seemingly responsible for an area of gallery 
wall scribble. One isn’t quite certain if this defacement of 
the pristine white surface has been authorised by gallery 
bigwigs, or if it’s some naughty after-dark vandalism.

The award-winning, 
highly-regarded 
graphic artist/
illustrator (Guardian, 
TES, Economist) 
Otto’s screenprinted 
picture books are 
amongst my favourites 
here. Several rest 
open in a line upon 
a zigzagged wooden 
plinth by a window, 
(image on left) where 
they benefit from 
the natural light, 
with others opened 
out and suspended 
and viewable from 

both sides. One work sees Otto, who numbers Russian 
Constructivism amongst his influences, interpreting a 
darkly amusing Benjamin Heathcote verse on the grisly 
fates various creatures would wish to see befall us humans, 
fitting neatly with the homo sapiens-versus-nature theme 
prevalent throughout this show. One of those smaller 
hanging books, Visa and Solo (just two colours on yellow 
card, highly eye-catching as well as economic to produce), 
concerns supermarket shopping: trolleys, security guard 
at the turnstiles, stacked tins, consumers’ selection of 
products, the checkout queue - gorgeous, but alas - and 
scarcely surprisingly - sold out. A large Peter and Jane-style 
children’s book on invasive species, with a lovely fold-out 
centre spread, shows again Otto’s canny employment of the 
hue of the paper stock: it’s in grey, white and, for the pressed 
weeds, green, printed onto brown undercarpet lining paper.

Making a virtue of limitations in a similar manner to Otto is 
Oddstock Books’ Karen Morgan, who puts the scrumptious 
colours of cheap sugar paper to use as backgrounds for her 
bold, appealing stencil art-style commentary on some of 
the more awful aspects of contemporary existence, such as 
xenophobia. “Modern life” might be “rubbish”, but at the end 
she implores us to do something to change things.

From award-winning American Harold Graves, who’s kept 
an ongoing sketchbook-journal for over thirty years, come 
two amazing handpainted one-offs, one velvet-covered.

They’re chock-full of faces, letterforms, spots and spirals, 
plus a hand in outline, a skull... a mixture of abstracts and 
portraits. Stuck-down pieces of cut and torn paper are 
visible beneath the paint, with postage stamps, maps, cards 
and a comic panel amongst the collaged additions. One 
spread resembles a Rorschach inkblot test. One of several 
exciting new discoveries for me.

Roz Cran works in a variety of media, producing books as 
an element of each project. Here we see a zigzag book of 
chalk-on-blackboard drawings of different types of pillar.

seekers of lice is a self-publishing poet/artist who creates 
lowercase texts which sometimes appear on transparent 
pages. Her books, externally quiet and unassuming, some 
with lovely Japanese-style side binding with thread, are 
actually rather startling once you’re inside, one including 
colour photographs, another incorporating several pages 
where she’s painted onto see-through paper. In a flick book 
for sale in the shop are set out in word form the calls of 
British birds. Usefully, the shop, situated in the centre of 
the main gallery, doubles as an extra exhibition space as 
it stocks titles which don’t appear in Press & Release itself, 
some by otherwise unrepresented artists. New books are 
brought in regularly, so more than just a single visit is 
recommended.

The weekly Swings & Roundabouts workshops (above) run 
by Carol Quinn see the construction of park-themed books 
- dog-walking, playing, wildlife - by individual visitors, 
or contributions of single pages for later compilation into 
group works. These cheerfully spontaneous books, often 
by folk completely new to the artists’ books concept, join 
the painstakingly assembled ones by the well-established to 
become part of the overall exhibition too.

With all of the inventiveness on offer at Press & Release, 
how could one be absolutely certain, from a fleeting glance 
from a distance, that the bunch of keys some unfortunate 
chap left behind inadvertently wasn’t an exhibit with a text 
or image engraved on the back of each component? Hmm, 
now there’s food for thought, a possible concept for next 
time…

Stephen Drennan is a Brighton-based cultural historian, 
D.J., collector and occasional exhibitor.
www.phoenixbrighton.org



STOP PRESS! 

Introibo, a beautiful installation by Antonio Freiles 
is at the Oratorio di San Lorenzo, Palermo until 7th 
November as part of the 9ª Giornata del Contemporaneo 
AMACI series, INTRO – dialogo tra I luoghi. The series 
includes works by Christian Boltanski, Antonio Freiles, 
Anna Guillot, Luciana Rogozinski, Maurizio Ruggiano, 
Peter Wüthrich. Texts by Anna Guillot and Luciana 
Rogozinski.

Via dell’Immacolatella 5, 90100 Palermo, Italy
www.amicimuseisiciliani.it

Enitharmon Editions Opens New Gallery & Bookshop 
Enitharmon, specialising in artists’ books, limited edition 
prints, poetry, literary and limited editions, will open 
the doors to its new gallery and bookshop on the 28th 
of October. 

The opening exhibition will feature our publications past 
and present, including original prints and drawings by 
Tony Bevan, Sir Peter Blake, Jim Dine, David Hockney, 
Gilbert & George, Shinro Ohtake and Paula Rego.  

Enitharmon, 10 Bury Place, London WC1A 2JL, UK
Tel: +44 (0) 20 7430 0844.
www.enitharmon.co.uk      twitter: @EnitharmonPress

Clockwerk Men Before Enlightenment: Book Arts 
Roundtable with visiting artist Timothy Ely
Saturday 9th November 7pm at Minnesota Center for 
Book Arts, Minneapolis. Free and open to the public.
Great change occurred in the book form following the 
development of steam power and the industrial organising 
principals. Timothy Ely will give a very brief overview of the 
industrial changes affecting the binding of books as well as 
a history of some influences on his work. From Mediaeval 
books to Steampunk futurist dreams of saucers and libraries, 
Ely will show examples of his manuscript books from over a 
long career.

Ely has been a student and scholar of the sketchbook form 
since the late 1960s. He received an MFA in Design from 
the University of Washington in 1975 and since that time 
has made over 500 unique manuscript books, sketchbooks 
& archives and has been active in teaching the art of the 
book. His books are in public, private, and secret collections 
planet-wide. He lives in Colfax, Washington.

You can also join Timothy at his weekend workshop:
Ideas and Actions in Content and Construction
Saturday and Sunday, November 9–10; 10am–5pm
http://www.mnbookarts.org/workshops/adult.
html#TEnov09

Minnesota Center for Book Arts is located in the Open 
Book Building in downtown Minneapolis; 1011 Washington 
Ave S, First Floor, Minneapolis, MN 55415, USA. 
www.mnbookarts.org/events/roundtables.html

The Colours of Rome
John Sutcliffe
Old School Press
John’s vision for this book was a survey of the city’s 
colourscape, a palette of colours so different from that 
of, say, Venice, Tuscany, or Palermo, and a palette that is 
today in a period of great change. His new essay traces the 
history of that palette and the influences that have led it to 
its state today.

To illustrate the essay John made several trips to Rome, 
returning finally with twenty sheets of colours copied 
directly from the buildings themselves. His carefully chosen 
selection is designed to demonstrate the diversity of the 
palette and also to draw together two very different strands 
of tradition that have created the appearance of the streets 
of Rome today. Each of the twenty colours is illustrated with 
a large painted patch applied directly onto its own sheet of 
Magnani wove using water-based paints. These sheets are 
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loose in a wallet within the cased sleeve that holds the book, 
thus making it possible for the reader to explore the colours 
in different combinations just as they appear in Rome. 
A swatch card of chips of the twenty colours is also included 
in the wallet.

The text is printed in 14pt Dante on a large page of Magnani 
hand-made laid paper, with headings printed from wood-
letter. The book is bound in full cloth and is protected 
by the sleeve inside which the wallet of paint patches is 
attached. In addition to the standard edition of ninety-nine 
copies there are twenty-five de luxe copies that take the 
form of a solander box containing, as well as the standard 
edition book, bottled samples of nine of the most important 
pigments, mostly earths, in powdered form.

If you know our books you will know we love colour, so 
this was a project that appealed from the outset. If Rome, 
architecture, and the way our cities change interest you, this 
book will appeal, and we hope that the production qualities 
will enhance your enjoyment. Uniquely, it is the only record 
of the most characteristic colours to be seen in Rome today, 
perhaps the only such survey of any city. 

The book is 323mm by 235mm (about 12.75 inches by 9.25 
inches); the solander box is slightly larger and 92mm deep 
(3.75 inches). The price is £185 (euro 235, US $350) and 
£350 (euro 435, US $580) for a standard and de luxe copy 
respectively. www.theoldschoolpress.com

Sue Johnson: American Dreamscape
Eleanor D. Wilson Museum at Hollins University, USA
Until 7th December 2013
American Dreamscape features mixed media work by 
internationally renowned artist Sue Johnson (American, 
born 1957). Johnson’s work is grounded in the genres 
of the still life and vanitas, and explores the history of 
collections and collectors. Often working in collaboration 

with museums, libraries, and private collections to develop 
site-specific exhibition projects, this exhibition is the result 
of such collaboration between the artist and the Wilson 
Museum. Bringing together ways of seeing the domestic 
“American Dream” through objects that are transformed by 
Johnson from 1950s idealised domestic interiors, American 
Dreamscape is about contemporary abundance and excess.

Viewers will encounter a site-specific installation 
referencing a 1950s tin-litho dollhouse transformed to 
human scale as well as a banqueting table featuring the 
artist’s Incredible Edibles series of ceramic serving ware, 
highlighting our food habits, in which we rarely know the 
exact origin of what we eat. Featuring several new works to 
be shown publicly for the first time, American Dreamscape 
presents a fresh vision of the world created by Johnson: a 
vast imaginary landscape full of consumables.

Eleanor D. Wilson Museum at Hollins University, Fishburn 
Drive, Roanoke, VA 24020-1679, USA.
Tues-Fri: 10am to 4pm, Sat: 1-5pm. 
www.hollins.edu/museum/exhibits/current/

The Nabokov Paper - An experiment in novel-reading
Shandy Hall, Coxwold, UK
Until 22nd November 13
The Nabokov Paper is a project by Kate Briggs and Lucrezia 
Russo. It takes as its starting point a series of exam questions 
set by Vladimir Nabokov in the 1950s, for students of his 
now famous lectures on great works of European fiction. 
In April 2012, ten artists, eight writers, six university 
professors, three translators, two architects, a librarian, a 
curator, a graphic designer, an illustrator and a computer 
engineer each selected a question on one of seven course 
texts: Austen’s Mansfield Park, Dickens’s Bleak House, 
Flaubert’s Madame Bovary, Stevenson’s Dr Jekyll and Mr. 
Hyde, Kafka’s ‘The Metamorphosis’, Proust’s Swann’s Way, 
and Joyce’s Ulysses. The responses they turned in take the 
form of writing, drawing, painting, film, graphs, indexes, 
lists, maps, newly designed editions, objects, scale-models, 
a lecture and a reading game. The aim of the project is 
to discover what Nabokov’s idiosyncratic take on ‘good 
reading’ might have to teach us today: about the novel, 
about how reading works across practices and disciplines, 
and about the past, present and future forms of literary 
criticism. 

With work by: Graham Allen, James Arnett, Abraham 
Asfaw, Anne Attali, Katarzyna Bazarnik, Derek Beaulieu, 
Paul Becker, Christian Bok, Shanna Bosley, Stephen Bury, 
Chloe Briggs, Kate Briggs, Maurice Carlin, Jennifer Carr, 
Guillaume Constantin, Jamie Crewe, Veronique Devoldere, 
Lucia della Paolera, Craig Dworkin, Zenon Fajfer, Helen 
Frank, Celine Guyot, John Hamilton, Sharon Kivland, 
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Sale (Asphalt) Sue Johnson, 2013. Gouache and marker on paper, 
accordion fold book



Gianni Lavacchini, Anna-Louise Milne, Forbes Morlock, 
Simon Morris, Amy Pettifer, Lucrezia Russo, Olivia 
Sautreuil, Nick Thurston, Jane Topping, Madeleine Walton, 
Patrick Wildgust, Robert Williams and Jack Aylward-
Williams, Sarah Wood, Gillian Wylde.

Publication by information as material. 
Exhibition at Shandy Hall, Coxwold, North Yorkshire, YO61 
4AD, UK. www.laurencesternetrust.org.uk

Franticham’s Fluxus Assembling Box 24 is OUT NOW 
A5 box with contributions from 23 invited artists from ten 
countries. Visual poetry, collages, prints, multiples and 
objects. 

Contributions from: Antic-Ham, South Korea - Tiziana 
Baracchi. Italy - Vittore Baroni, Italy - Lancillotto Bellini, 
Italy - John M. Bennett, USA - Hans Braumueller, Germany 
- Bruno Chiarlone, Italy - Fernando Garcia Delgado, 
Argentina - David Dellafiora, Australia - Elin Mack, Norway 
- Antonio Gomez, Spain - Klaus Groh, Germany - Richard 
Kostelanetz, USA - Susanna Lakner, Germany - Mikula 
Luellwitz, Germany - Serse Luigetti, Italy - Leo Morrissey, 
USA - Jamie Newton, USA - Juergen Olbrich, Germany 
- Fritz Sauter, Switzerland - Skooter, USA - Litsa Spathi, 
Netherlands - Giovanni Strada, Italy.

40 copies signed and numbered 1/40 to 40/40
October 2013. Only 15 copies available for sale
Price: 70 euro / 100 $ / 60 UK.
www.redfoxpress.com/ass.box22.html

Will Self interviewed David Shrigley for the Guardian in 
October. “I gave my book out at the pub – that’s how it all 
started.” You can read the interview online at:
http://www.theguardian.com/artanddesign/2013/oct/18/
david-shrigley-book-pub-started

Also at bookartbookshop… 
Lina Nordenström - Window display
1st - 14th November 2013
Lina Nordenström, the Swedish book artist, will be 
displaying a series of nine booklets exploring the visual and 
aural mechanics of language. Three new translations (in 
English, Dutch and Chinese) of her acclaimed book STAV, 
STEN, STOD (STICK, STONE, STOOD) will be shown as 
well as a diverse collection of books, objects, sculptures and 
drawings inspired by architecture and maps.
www.grafikverkstan.se 
www.bookartbookshop.com
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UWE Bristol Exhibitions at Bower Ashton Library 
Opening hours term time: Mon - Thursday 8.45am - 8pm, 
Friday 8.45am - 5pm, Saturday & Sunday 10am - 5pm.
Please check before travelling as opening hours vary dur-
ing vacation periods and bank holidays. Library main desk 
telephone: 0117 328 4750. http://www1.uwe.ac.uk/library/
visitingthelibrary/campuslibraries/bowerashton.aspx

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (300 dpi) c. 9 x 6 cm

NEXT DEADLINE: 16TH NOVEMBER FOR THE 
DECEMBER 2013 - JANUARY 2014 NEWSLETTER

www.bookarts.uwe.ac.uk  /  Sarah.Bodman@uwe.ac.uk

Book Launch

Ephemerides 16.05.13-16.06.13

david berridge & seekers of  lice

Friday 08.11.13  6.00-8.00 pm
Bookartbookshop 

17 Pitfield St Hoxton N1 6HB
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