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Recently I have been working 
with sound, where I am the 
recording device. I wanted to 
understand the way humans 
decode sound without the 
intrusion of technology. 

This was initially triggered 
when I was commissioned to 
make work as a contribution to 
“Artivity” for Research Fellow 
Dr Athanasios Velios at Ligatus, 
a research centre of the 
University of the Arts London, 
Chelsea College of Arts, with 
projects in historical libraries 
and archives.  

One of the outcomes I created 
was the “Book of Sounds” a 
set of drawings analysing my 
response to a variety of sound 
environments. It was here I 
realised the potential of mark 
making to describe sound. 

For instance how to translate 
sound into “optical space” to 
recognise how sound exists, 
in virtual spaces and which 

capture input and output 
the “image spaces”. Or how 
the resonance of Sound 
reverberates through time 
and space, loudly and silently 
it modulates emotionally and 
intellectually.

I continued my ideas on Sound 
at The Glasgow School of Art 
were I am currently spending 
time as a Visiting Artist with 
Libraries and Archives and 
Collections. 

The four bookmarks I have 
made for the Centre for Fine 
Print Research at UWE are 
twofold. 

I made four paintings in 
Photoshop that are “image 
spaces” of sound. These 
paintings are the Fine Art 
digitally printed edition of 100.  

Corresponding to these images 
are the handmade drawings 
in ink. There are a total of 400 
drawings on the reverse of 
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the prints, with 100 for each 
bookmark edition.  When 
viewed as a cohesive group the 
100 drawings for each edition 
form multiples. 

Each drawing also correlates 
with the edition number and 
relates to the position of each 
image on a 10 x 10 matrix.  
Each multiple is a complete 
sound.

When the edition is separated 
it will mean the multiple will 
be dispersed and sound will 
become narrative, existing in 
space.
 
“Sound in Space” and “Sound 
in Time” as present tense and 
past tense sound, existing or 
not.


